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TRUMPA PROGRAMA

PENKTADIENIS, GEGUZES 19

22.00 Elektroninés muzikos koncertas

Lietuviy, suomiy ir italy kompozitoriy elektroniné kdryba ir eksperimentai
Italy ir ispany kompozitoriy elektroakustiniai-multimedijiniai projektai
Restoranas — muzikos klubas "Kolonada”

SESTADIENIS, GEGUZES 20

12.00 LMTA jaunyjy muzikology konferencija
"Originalumas: kas tai, ar jis dar jmanomas, ar butinas?"
M. K. Ciurlionio memorialinis muziejus

16.00 Jaunyjy kompozitoriy muzika styginiams
Lietuvos nacionalinio simfoninio orkestro styginiy grupé
Vadovas ir dirigentas — Robertas Servenikas

Lietuvos muzikos ir teatro akademijos 1V kurso studenty
bei Italijos jaunyjy kompozitoriy kdriniai styginiy orkestrui
Své&. Mergelés Marijos Skaplierinés baznyéia

18.30 Tarptautinés draugiskos futbolo rungtynés
"Lietuvos kompozitoriai" — "Squadra mondiale"
Senamiescio mokyklos stadionas

22.00 Koncertas "Free"
Konceptualaus funko grupé "Bités"
Restoranas — muzikos klubas "Kolonada"

0.30 Afterparty (uzdaras vakaras)
"Gili naktis" — Tadeu Nice ir Domino (Deep Inc)
Restoranas — muzikos klubas "Kolonada"

SEKMADIENIS, GEGUZES 21

13.00 Lietuvos fleity kvartetas
LiSkiavos Sv¢. Trejybés baznycios kiemelis



SHORT PROGRAM

FRIDAY, MAY 19

10 p.m. Concert of electronic music

Electronic music by Lithuanian, Finnish and Italian composers
Electro-acoustic/multimedia projects by Italian and Spanish composers
Restaurant — music club "Kolonada”

SATURDAY, MAY 20

12 a.m. Conference of young musicologists
"Originality: what is it, is it still possible, is it necessary?"
M. K. Ciurlionis Memorial House-Museum

4 p.m. Music for strings by young composers

Strings of the Lithuanian National Symphony Orchestra
Conductor — Robertas Servenikas

Works for string orchestra by students of the Lithuanian Academy
of Music and Theatre, and by young Italian composers

Holy Virgin Mary Church

6.30 p.m. International soccer match
"Lietuvos kompozitoriai" — "Squadra mondiale"
Stadium of the Old Town School

10 p.m. Free at Night
Conceptual funk group "Bités"
Restaurant — music club "Kolonada”

0.30 a.m. Afterparty (closed event)
"Deep Night" — Tadeu Nice and Domino (Deep Inc)
Restaurant — music club "Kolonada”

SUNDAY, MAY 21

1 p.m. Lithuanian Flute Quartet
Churchyard of the St. Trinity Church in Liskiava



PENKTADIENIS, GEGUZES 19 / FRIDAY, MAY 19

22.00 Elektroninés muzikos koncertas

Lietuviy, suomiy ir italy kompozitoriy elektroniné kdryba ir eksperimentai
Italy ir ispany kompozitoriy elektroakustiniai-multimedijiniai projektai
Restoranas — muzikos klubas "Kolonada"”

10 p.m. Concert of electronic music

Electronic music by Lithuanian, Finnish and Italian composers
Electro-acoustic/multimedia projects by Italian and Spanish composers
Restaurant — music club "Kolonada”

Rita MaciliGnaité Atgarsiai is TEN | Echoes from THERE

Rene Ertomaa Tuonen lehto

Viktoras VaupSas Anatas

Rata Vitkauskaité Malieroosha

Marius Salynas The Exorcism

Jonas Jurkdnas EVIDENCE

Tommaso Perego Les jeux sont faits

Eleonora M. Ravasi Mixture

Sami Klemola Sessions

Antonio Poce & Valerio Murat Nuvolari, Coppi, opera Jack Kerouac

Rita Magcilitinaité (g. 1985) dazniausiai raSo kamerine muzikag, neretai aplenkdama
elektroniniy garsy lauka. Jos kiryboje aptinkami viduramziy muzikos pédsakai,
minimalizmo atgarsiai, kdriniy pavadinimuose ,sustabdytas® jspldis dvelktel
impresionistinémis tendencijomis. Rita aktyviai dalyvauja kirybinéje veikloje, raso
kompozicijas festivaliams ,Druskomanija“, ,Lék gervele®, taip pat dirba Ziniy radijuje,
raSo muzika laidoms. Kompozitoré neignoruoja ir atlikéjiSkos veiklos - ji tapo laureate
tarptautiniame Antano Kugingio, Elenos Ciudakovos bei ,Dainy dainelés®
konkursuose. Trejeta mety dainavo merginy dzZiazo grupéje, o dabar muzikuoja
apeiginio folkloro grupéje ,Kilgrinda“. Solinio dainavimo Rita mokeési Kauno
Pirmojoje 12-meteje muzikos mokykloje (Giedrés Juknevicittés-Beinarienés klaséje),
o Juozo Naujalio muzikos gimnazijoje baigé ir muzikologijos specialybe. Nuo 2004 m
Madililinaité studijuoja prof. Osvaldo Balakausko kompozicijos klaséje.

Atgarsiai iS TEN elektronikai
,18girsti tai, kg jau Zinai, bet net ir klausant negirdi. Tik jauti“. Siais keliais sakiniais
kompozitoré paaigkina ne tik kdrinio pavadinima, bet ir pacdio kirinio esme. Sios
kompozicijos inspiracijos kilo iS Umberto Eco knygos Rozés vardas. Kartu su Ledas.
Liepsna. Jau prazydo jazminai, tai pirmieji autorés kadriniai elektroninés muzikos
srityje.

Maja Alfavickaja



Rita Macilianaité (b. 1985) most often composes chamber music. Traces of the
medieval music, shades of minimalism, the impression “frozen” in a title could be felt
in her music. Since 2004 Rita has been studying composition in Osvaldas
balakauskas class at the Lithuanian Academy of Music and Theatre.

Echoes from THERE for electronics
“To hear what you already know, but nevertheless don’t hear, even when listening to
—only feel.” This is how the composer explains not only the title but also the essence
of the composition. Its inspiration came from Umberto Eco’s The Name of the Rose.
Together with Ice. Flame. Jasmines Already in Blossom, these are the composer’s
first attempts in electronic music.

Maja Alfavickaja

Rene Ertomaa studijavo Londono muzikos koledze kompozicijg pas Kitg Turnbulla, ir
dainavimg pas Christopherj Goldsacka. Pagrindiné jo kdrybos sfera — muzikinis
teatras. Yra koncertaves kaip dainininkas/kompozitorius, pvz. ParyZiuje (Fete de la
Musique) ir Tamperés Teatro festivalyje. Siuo metu Rene Ertomma pagal studenty
mainy programg studijuoja Lietuvos muzikos ir teatro akademijoje kompozicijg pas
Rytj Mazulj ir dainavimag pas Algirdg Januta.

Tuonen lehto kontraltui, styginiams ir elektronikai

Tuonen lehto (suomiskai reiSkia “mirties/Hado giraite”) yra pagristas suomiy poeto
Aleksis Kivi eilérasciu, kuriame turtinga sengja suomiy kalba pasakojama apie vaiko
mirtj. Tekste rySki “Kalevalos” (Suomijos nacionalinio epo) jtaka. Nors kalbama apie
tragiSka jvyk|, eilérastis turi kazkg labai jaudinancio ir paguodzianc€io. Kadangi tekstas
yra labai stiprus (deja, tai suvokiama tik suprantantiems senajg suomiy kalbg),
nusprendziau karinj pradéti labai paprastai ir palikti erdvés iS5 poezijos kylan€ioms
emocijoms. Stengiausi iSsaugoti originaly poezijos pulsa, dél to pasirinkau klasikine
harmonijg, kuri vis délto yra suardoma keisto, neriSlaus ritmo, sklindancio iS
fonogramos.

Rene Ertomaa studied composing with Kit Turnbull and singing with Christopher
Goldsack at London College of Music. His main area in terms of composing so far
has been music theatre. He has been performing as a singer/composer, e.g. in Paris
(Fete de la Musique) and at Tampere Theatre Festival. Currently he is studying at
LMTA as an exchange student with Rytis MaZulis (composition) and Algirdas Janutas

(singing).

Tuonen lehto for contralto voice, strings and electronics

Tuonen lehto (in Finnish, means “a grove of Hades/death”) is based on a Finnish
national poet's Aleksis Kivi's poem. In a nutshell the poem tells about the death of a
child by using rich and ancient language. In a text there's a strong influence from
Kalevala (a Finland's national epic) and though it's a tragical subject there's still
something very touching and consolling in it. As the text is so strong (unfortunately
only for those who understand old Finnish...) | decided to start the piece in a very
simple way and thus give space for the emotion in the lyrics. | wanted to be more or
less loyal for the original pulse of the poem and decided to stay in a classical
harmony yet break it with a bit strange and meanderingly proceeding rhythm carried
out electronically.



Viktoras Vaupsas (g. 1985 Klaipédoje). Baigé E. Balsio gimnazija, fortepijono
specialybe. Ten prasidéjo pirmieji kdrybiniai bandymai ir vis labiau ryskéjo
kompozicinis potencialas. Siuo metu studijuoja LMTA kompozicijos katedroje, Ryé&io
Mazulio klaséje.

Anatas elektroninei gitarai ir fonogramai
Sokiruojanti Led Zeppelin mistika sakralumu dvelkian&ios gamtos apsupty. Ji galima
ar atgrasi? Galbit ne tik toleruotina, bet ir jdomi. Si problematika elektroninés
muzikos garsais spekuliuojama jaunojo LMTA antrakursio Viktoro VaupSo kadrinyje
Anatas. Kirinys sukurtas specialiai Druskomanijai. Anot autoriaus, idéja kilo iSgirdus
kultinés roko grupés Led Zeppelin Stairway to Heaven. Sios grupés kirinio
pagrindiné tema yra muzikos garsais uzkoduota Zinuté Sétonui. Tq pacig temag
kompozitorius naudoja savo karinyje, taiau garsus pateikdamas i$ kitos pusés. Jg
sunku identifikuoti, nes elektroninis skambesys uzgozia idéjine linijg. Karinyje Anatas
naudojama minimalistiné technika. Taip pat galima iSgirsti keletg motyvy i$ autoriaus
propaguojamy populiariosios muzikos kompozicijy.

Ausra Narvydaite

Viktoras Vaupsas (b. 1985 in Klaipéda) graduated from E. Balsys Gymnasium
where he studied piano and also started composing. Presently he is studying
composition under Rytis Mazulis at the Lithuanian Academy of Music and Theater.

Anatas for electronic guitar and tape
The shocking mysticism of Led Zeppelin surrounded by a sacred aura of nature. Is it
possible or, rather, disgusting? Probably it's not just tolerable, but indeed interesting.
These ideas are speculated with in the composition Anatas by a sophomore of the
Lithuanian Academy of Music and Theatre, Viktoras VaupS$as. It was composed
especially for the Druskomanija festival. According to the author, the composition
was inspired by Led Zeppelin’s classic, Stairway to Heaven. The main theme of this
song contains a hidden message to Satan encoded in the sounds of music. The
same theme is being used by the composer, only in reversed order. However, it is
hardly identifiable here, because the symbolic plot is drowned by an electronic
sound. Anatas is based on the minimalist technique, and also includes some
samples of another popular artists promoted by the composer.

Ausra Narvydaite

Ruta Vitkauskaité gimé 1984 m. Vidurinéje Azijoje. Tais paciais metais persikrausté
i Vilniy. Baigé M. K. Ciurlionio meny gimnazija, kur mokési smuiko bei muzikos
teorijos, o pirmasias kompozicijos pamokas lanké pas prof. Broniy KutaviCiy bei
Mindaugg Urbaiti. Siuo metu studijuoja LMTA, Vytauto Barkausko kompozicijos
klaséje. Kasmet dalyvauja jvairuose Siuolaikinés muzikos festivaliuose (/$ arti, Mariy
klavyrai, Druskomanija) bei studenty kompozicijos koncertuose.

Malieroosha elektronikai
Nenorédama atskleisti kdrinio pavadinimo paslapties, Rata Vitkauskaité tik trumpai
papasakojo karinio idéja: ,Seniai, seniai kurcioje tyloje, tuScioje erdvéje skrido
garsas. Koks garsas...? Koks garsas...? Koks garsas...? Gal toks garsas...?"
Kompozitoré, kalbédama retoriniais klausimais, kiekvienam klausytojui suteikia
neribotg interpretacijos laisve.

Skaidre Keparutyte



Rata Vitkauskaité (b.1984) finished M. K. Ciurlionis Art Gymnasium where she
studied the violin, music theory and took her first composition lessons with prof.
B.Kutavicius and M.Urbaitis. Currently she is studying composition in prof.
V.Barkauskas class at the Lithuanian Academy of Music and Theater. Every year she
takes part in different contemporary music festivals, such as I$ arti, Mariy klavyrai,
Druskomanija, and composition students’ concerts.

Malieroosha for electronics
Not wanting to disclose the mystery of the title, Rita Vitkauskaité says only the
following: “Once upon a time, in a deaf silence, in an empty space, a sound was
hovering. What kind of sound...? What kind of sound...? What kind of sound...?
Maybe that kind of sound...?” Speaking in rhetorical questions, the composer allows
an unlimited freedom of interpretation to every listener.

Skaidre Keparutyte

Marius Salynas (g. 1975 Kaune) baigé J.Naujalio vidurine meno mokyklg ir kultdros
vadybos studijas Vilniaus konservatorijoje. Nuo 1996 mety yra gerai zinomy reklamy
bei TV vinjeCiy muzikos autorius bei prodiuseris. Kai kurie darbai yra laimeéje
apdovanojimus reklamos festivaliuose. Kuria bei jrasinéja pop/rock stiliaus dainas.
Sukuaré keletg darby nacionaliniams teatrams, buvo 2005 mety Moksleiviy dainy
$ventés muzikos prodiuseris. Siuo metu studijuoja kompozicija LMTA pas Ryt
Mazulj.

The Exorcism elektronikai

Si kompozicija yra bandymas sujungti elektroninius bei akustinius garsus j vientisg
tekancig impresijy ir vaizduotés srove. Velnias lenda lauk i$ jo/jos kaino — tai yra tai,
kg turétuméte idgirsti. ..

Marius Salynas (b. 1975, in Kaunas) graduated from J. Naujalis Secondary Arts
School in Kaunas, studied culture management in Vilnius Conservatoire. Since 1996
he has been known as a music producer and composer for leading commercials, TV
identities in Lithuania and abroad. Some of them were awarded in local and
international festivals. The musician also composes and records pop/rock-style
songs, music for national theaters. He was a producer of Lithuanian schoolchildren
Song festival in 2005. Currently he is studying composition at lecturer Rytis Mazulis
class in Lithuanian Academy of Music and Theater.

The Exorcism for electronics

This composition is an experiment to mix the electronical and acoustical sounds into
the flowing stream of impression and imagination. Devil goes out of his/her body —
that is what we are listening to...

sanukruJ sanoJ
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EVIDENCE sekvencija virtualiam fortepijonui
Siame kurinyje panaudota Carlo Sagano frazé "The absence of evidence is not the
evidence of absence". Posakis yra iSverstas | Morzés abécéle ir naudojamas ritminiy,
flgurq sudarymw (taskas trumpas garsas brukdnys - ilgas garsas):

B IEeE Ry Iy T /
T A T X / - -
Kurlnyje yra trys planal 1) horizontalusis planas - melodua 2) Morzés abécelé -
garsy kartojimas skirtingais greiCiais, naudojant ritmines figiras pagal auksciau
minétus principus, 3) vertikalusis planas - harmonija. Sie trys planai néra visuomet
girdimi, taCiau tai nepaneigia jy buvimo.

sanukruJ sanoJ

.seitilibapac ecnamrofrep “reivalkidim“ sa llew sa namuh fo stimil eht dnoyeb sehcaer
taht eno - "onaip lautriv” - muidem latnemurtsni wen eht si (dnuos lacisum fo
noitpecrep citsuocaohcysp tuoba nrecnoc laiceps htiw) resopmoc eht fo tseretni
tnerruC

.(sessalc lacsaP .R ,niarroL .D) noyL ed esnaD te euqisuM rueirepu$S lanoitaN
eriotavresnoC ta noitisopmoc latnemurtsni dna citsuocaortcele deidutS

.(ssalc saksuailenad .R) ertaehT dna cisuM fo ymedacA nainauhtiL ta tneduts
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.ainauhtiL ,suinliV ,8791 ni nroB

EVIDENCE sequence for virtual piano

In this piece | have used antimetabole by Carl Sagan "The absence of evidence is
not the evidence of absence". This expression is transferred into the Morse code and
is used as a base for construction of rhythmic models (dot stands for a short sound,
dash - for a long sound):

AT SR N B /

-----/-...../....-..-.. - - /--- -/-- o

There are three planes in the piece: a) horlzontal plane - the melodic movement; b)
Morse code - the repetition of tones at various speeds using the rhytmic patterns
derived from the verbal expression mentioned above; c) vertical plane - the harmony.
These planes are not always audibly present, however the absence of audible
presence is not the evidence of imaginary absence.

Tomasso Perego (g.1975) baigé kontrabosg (2000), kompozicijg ir elektronine
muzikg (2005) Milano G.Verdi konservatorijoje. Dalyvavo jvairiuose elektroninés
muzikos kursuose, kuriems vadovavo Milleris Pukette, Davidas Zicarelli ir Cycling74
komanda (Bazelio aukstojoje muzikos mokykloje), Sebastianas Lexeris (Goldsmitho
universitete, Londone); Michelis Waisviszas (Steim Foundation, Amsterdame);
Michele Tadini (Milano Accademia Internazionale della Musica). Taip pat
kompozicijos meistriSkumo kursuose, kuriuos vedé Luca Francesconi (Milano
Accademia Internazionale della Musica) ir Matthias Hermann bei Mario Garuti
(Stutgarto auks$tojoje  muzikos mokykloje). 2004-aisiais jkiré eksperimentinés
elektroninés muzikos grupe, naudojanCig ir konstruojanCig belaidZzias sasajas
(interface’us), klaviataras ir sensorius, kurie skirti gesty vertimui garsais realizuojant
specifines kompozicines idéjas. [http://ultimatetoma.mamito.com]. T.Perego kiriniai
buvo atlikti Havanos Elektroakustinés muzikos festivalyje Spring in Habana (2006),
Elektroninés muzikos festivalyje Gare du Nord, Bazelyje (2005), Milano G.Verdi
konservatorijoje, Milano Accademia Internazionale della Musica, Bip Art Biennale



d'Arte Contemporanea, Sant'/Angelo pilyje, Romoje (2004); Spazio Xp6 Milan (2004)
ir Salone del Mobile Milane, Spazio Design (2004). Jo kdrinys Les jeux sont faits
buvo atrinktas jrasy antologijai, kurig iSleido CEMAT italia (www.cematitalia.it).

Les jeux sont faits smuikui ir Max/MSP

Pirmg kartg atliktas Bazelyje, 2005, Elektroninés muzikos festivalyje, Gare du Nord.
Taip pat Elektroakustinés muzikos festivalyje Spring in Habana, Havanoje, Kuboje,
2006. Trumpos ir ilgos paprasty melodiniy struktary frazés, susijungusios su
elektronine sistema, ima tankéti ir keistis. Smuikas, gimes 1577-aisiais, atsispindi
laiko veidrodyje ir yra uzvaldomas nesulaikomo naujy garsy srauto. Sis kirinys yra
pirmasis autoriaus meginimas sujungti akustinés ir elektroninés muzikos idéjas |
nedalomg visuma. Kirinys yra interakcija realiame laike, kuomet viskas, kas girdima,
yra valdoma smuiko garso, kurj atlikéjas modeliuoja sekdamas partitirg. Visos
figros ir artikuliacijos, esanCios partitiroje, yra elektronines modifikacijas
generuojantys impulsai — viskas veikia taip, jog sukurty vienovés ir soluojancio
instrumento jspudi.

Tommaso Perego (born 1975) studied at G. Verdi Conservatorio of Milan, where he
obtained his diploma in Double bass [2000], Composition and Electronic Music
[2005]. He has attended electronic music workshops held by Miller Pukette, David
Zicarelli and the Cycling74 staff at the Basel Hochschule; by Sebastian Lexer at
Goldsmith University, London; by Michel Waisvisz at Steim Foundation, Amsterdam;
by Michele Tadini at the Accademia Internazionale della Musica, Milan. He has also
attended Composition Masterclasses at the Accademia Internazionale della Musica,
Milan with Luca Francesconi and at the Stuttgart Hochschule with Matthias Hermann
and Mario Garuti. In 2004 he founded an experimental electronic music group which
uses and constructs wireless interfaces, gamepads and sensors for researching the
transfer of gestural techniques to sound for the realization of specific compositional
ideas [http://ultimatetoma.mamito.com]. His works have been performed at Havana
Electroacoustic Music Festival Spring in Habana (2006), Electronic Music Festival
Gare du Nord, Basel (2005); Conservatorio G. Verdi, Milan; Accademia
Internazionale della Musica, Milan; Bip Art Biennale d'Arte Contemporanea, Castel
Sant'/Angelo, Rome (2004); Spazio Xpo Milan (2004) and Salone del Mobile, Milan,
Spazio Design (2004). His piece Les jeux sont faits has been selected for a CD
Anthology, published by CEMAT italia (www.cematitalia.it).

Les jeux sont faits for violin and Max/MSP

First performed at Elektronik Musik Festival, Gare du Nord, Basel 2005;
Electroacoustic Music Festival “Spring in Havana”, Habana, Cuba, 2006. Short and
long extended phrases of simple melodic patterns get accumulated and re-designed,
once entered into the electronic system. The violin, born in 1577, is reflecting into its
mirror of time and morphing into an overwhelming flood of new sounds. This piece is
a first attempt in composing a score where both the acoustic and the electronic
musical ideas have been thought as a whole. The piece performs an interaction in
real time, where all that is heard is guided by the violin sound, that the player models
following the score. All the figures and articulation patterns written on the score have
been thought as a generating propulsion of the electronic extensions and morphs
applied to acoustic sound. So everything is wired to create a sense of unity and the
feel of a solo instrument performance.



Eleonora M. Ravasi (g. 1978 Milane). Baigé fortepijonga Milano G. Verdi
konservatorijoje, kurioje Siuo metu studijuoja kompozicijg Mario Garuti klaséje. Dar
studijy pradzioje susidoméjusi elektronine muzika, paprastai naudojasi Linux
programomis, propaguodama kiekvienam laisvai prieinamos programinés jrangos idéja.

Mixture elektronikai

Klrinys sukurtas Pure Data programa, naudojantis elementariais sintezés jrankiais
kaip oscilatoriai, filtrai, vélavimo efektas ir triukS8mas. YpaC mégstu netikétus,
atsitiktinai iSgaunamus nereguliarius ritmus bei garsy aukscius.

Eleonora M. Ravasi (b. 1978, Milan) graduated as a pianist from the Conservatorio
G. Verdi of Milan where she is continuing her studies in composition with Mario
Garuti. From the beginning of her studies she has been interested in electronic
music. She nearly always uses Linux programs, enjoying the idea of software and
technologies being free for everybody.

Mixture for electronics

This piece is made with Pure Data, that is with the simplest synthesis objects like
oscillators and noise. This is a collection of several events like the traditional modes
of synthesis, filters and delay. | expecially like the use of random getting surprised by
particular non regular rythms and pitches.

Suomiy kompozitorius Sami Klemola (g. 1973) studijavo kompozicijg Sibelijaus
akademijoje Helsinkyje, Amsterdamo konservatorijoje, IRCAM’e bei dalyvavo
keliuose kursuose Europe. Daugiausiai raSo kamerine ir elektronine muzika, Kuri
buvo atlikta Suomijoje, Europoje ir Rusijoje. S.Klemola taip pat dirbo su Sokiu, teatru,
improvizacija, garso instaliacijomis, elektroninio meno bei audiovizualiniais projektais.

Sessions preparuotai gitarai ir gyvai elektronikai

Tai improvizacijos studijos apie garsa, ritmg, pasikartojimg, energija, varijavima,
garso manipuliacijas, intensyvumg ir fragmentiSkas ar linijines formos idéjas.
Improvizacija yra kazkas, kas jvyksta tam tikru momentu ir tyringja tam tikrg
mentaline atmosfera. “Kazkas” yra aiSku ir neabejotina, bet “viskas” yra jmanoma.

Finnish composer Sami Klemola (b. 1973) has studied composition in Sibelius-
Academy Helsinki, Amsterdam Conservatory, IRCAM and several courses in Europe.
Works of Klemola consist mainly of chamber and electronic music, they and have
been performed in Finland, Europe and Russia. He has also worked with dance,
theatre, improvisation, sound installations, electronic art and audiovisual projects.

Sessions for prepared guitar and live-electronics

Sessions are improvised studies about noise, rhythm, repetition, energy, variation,
sound manipulation, intensity and fragmentary or linear formal ideas. Improvisation is
something that happens on a certain moment and explores certain mental
atmosphere. "Something" is decided but "everything" is possible.

Antonio Poce gimé 1950 metais Ferentino mieste, kur Siuo metu gyvena ir dirba.
Baiges Muzikologijos studijas, mokesi kompozicijos pas Ennio Morricone, Domenico
Guaccero ir Salvatore Sciarrino. Désto kompozicijg Frosinone konservatorijoje, yra
intermedijy mugés Europa Festival of Ferentino meno direktorius ir Hermes
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Intermedia, Laboratorio intermediale dei processi creativi jkiréjas bei vadovas. Greta
muzikinés kurybos jis skiria didele laiko dalj grafikai, fotografijai ir video menui.

Valerio Murat paveldéjo karingumg ir kario atkaklumg i$ savo prosenelio Joaquino.
Vaikystéje jj istikusi paslaptinga afazija (kalbos sutrikimas), kuri truko tol, kol jam
sukako penkeri, pastimeéjo | atminties ir vaizduotés paslapcCiy pasaulj. 1981 gruodZzio
5-ajg, blidamas penkeriy, jis sukdré lotyniSkg motto Festina Lente. Sukakus
devyneriems, 1985-y gruodzio 17-g, jis pirmg kartg iStaré savo varda. Auklétojos
baisiai iSsigando. Daznai pasninkauja (nevisuomet savo valia), nes tiki, jog skrandzio
veikla nesuderinama su kompozicija. Jis iSpranasavo savo mirtj 2071-ais metais,
balandZio 6-3ja. Siekdamas pelnyti tauryjj Calvino ir Gaudi skaidruma, 1997 mety
gruodzio 7-gjq jis iSkilmingai jteiké savo sielg | Samotrakijos Nike'o rankas. 1999-y
mety sausio 27-g Antonio Poce (kuriam jis kaip nuolankumo Zenklg padovanojo
sparnuotg batg, pavogtg iS Merkurijaus) sulauké jo Hermio fonde, Intermedijy
laboratorijoje amzinojoje Romoje. Ten kartu su savo draugais Giovanni Fontana ir
Giampiero Gemini jis tyrinéja Svajonés ir Pagundos patologijas. Jis atmeta gyvenimo
gerove, bet gyvena oriai, pakeisdamas svetingumo ir draugystés malonumus savo
pagarsejusiu gebéjimu pranasauti.

Nuvolari ir Coppi yra du intermediniai darbai, skirti legendinéms lenktynininko Tazio
Nuvolari ir dviratininko Fausto Coppi asmenybéms, tapusioms muasy laikmecio sporto
simboliais. Tai du jtempti didZiulio greiCio darbai, kuriy metu vaizdai susilieja ir tampa
savotiSkais sluoksniais, sgveikaujanciais dviejose filmo kompozicjose, kupinose
brakSneliy, subtiliy atspalviy, neryztingy Svysteléjimy, amziaus Zenkly. Video
medziaga praturtinta tekstais, kuriuos sukdré ir atlieka Gioavanni Fontana: naudojami
jvairus grafikos tipai bei greitai pralékiantys, fantastiniai, jaudinantys spalvy srautai.
Tai du trumpi darbai, atskleidziantys istorijos bei kolektyvinés ir asmeninés atminties
fragmentus; dvi studijos apie laikmetj, poetiSkai iSreiSkusj amzinybeés ritma.
Muzika: Valerio Murat / Video: Antonio Poce / Eilés: Giovanni Fontana

Opera Jack Kerouac

Jack Kerouac yra flash opera (“opera-akimirka®). Flash opera yra tam tikra
melodramos forma, - trumpa, statoma mazose erdvése ir atliekama italiSkuoju
stiliumi. Dazniausiai flash operos raSomos keliems instrumentams (4-10) bei artisty
trupei, kurig paprastai sudaro ne daugiau nei 1-2 dainininkai ir/arba 1-2 aktoriai.
Kiekviena kompozicija gali trukti nuo 10 iki 20 minuciy, taigi per vieng seansg gali
bati parodytos dvi arba trys operos.

Flash opera skirta pritraukti ne tik tokig publika, kurig tradiciné melodrama
neretai atbaidyty, bet tuo paciu jg mégsta ir naujai kylantys autoriai, kurie siekia
démesio ir trokSta pasisekimo.

Nemazai kompozitoriy bei poety yra sukdre tokiy ,kiSeniniy“ opery,
demonstruodami savo sugebeéjimus panaudoti modernia meno kalbg klasikinés
formos rémuose. Kartu tai ir méginimas pasenusig operos kalbg pritaikyti naujos
publikos suvokimui, pasitelkiant atlikimo greitj bei temy jvairove.

Operoje Jack Kerouac démesj prikausto daugybé garso lygmenu, jtraukdami
klausytojus | fantastinius vaizdinius, apie kuriuos pasakoja tas pats Johnas Giorno,
Beat'o kartos poetas, Kerouaco draugas, originalus libretistas, ir galiausiai vienas
svarbiausiy interpretatoriy tos poetinés atmosferos, kuri 7-ojo deSimtmecio pradzioje
iSprovokavo rySkias permainas viso pasaulio jaunimo jprociuose.

Muzika: Antonio Poce / Video: Antonio Poce / Eilés: John Giorno
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Antonio Poce was born in Ferentino, where he now lives and works, in 1950. A
graduate in Musicology, he studied composition with Ennio Morricone, Domenico
Guaccero and Salvatore Sciarrino. He teaches composition at the Frosinone
Conservatory, is the artistic director of the inter-media exhibition Europa Festival of
Ferentino, and founder-director of the “Hermes Intermedia, Laboratorio intermediale
dei processi creativi’. As well as his work on music he devotes a good deal of time to
graphic creation, photography and video art.

Valerio Murat inherits the art of war and his tenacity in fighting from his great
grandfather Joaquin. A mysterious aphasia, which persisted until he was five years
old, pushed him towards the secrets of memory and images. On the 5th of December
1981, at the age of five, he composed the latin motto " Festina lente ". When he was
nine, on the 17th of December 1985, he articulated his name for the first time. The
on-lookers became terrified. He often fasts (not always as a result of his own choice)
because he believes that the stomach activity is incompatible with that of composing.
He has foreseen his death on the 6th of April 2071. Aiming to achieve the sublime
transparences of Calvino and Gaudi, on the 7th of December 1997 he solemnly
layed his soul in the arms of Nike of Samotracia. On the 27th of January 1999,
Antonio Poce (to whom he gave, as a token of obedience, a winged boot stolen from
Mercury) received him in the Hermes Foundation, the Intermedia Laboratory
pulsating in the eternal city of Rome. There, with his friends Giovanni Fontana and
Giampiero Gemini, he explores the paths of Dream and the Seduction. He discards a
life of wealth, but lives with dignity, alternating the pleasures of hospitality and
friendship with his well known ability in dispensing predictions.

Nuvolari and Coppi are two intermedia works celebrating the mythical figures of
Tazio Nuvolari, a driver, and Fausto Coppi, a biker, two sports’ champions and icons
of our times. Two intense works at high speed, during which images are
amalgamated and come in layers, following on one from another in two film
compositions full of scratches, slight shades of colour, indecision flashes, the signs of
ageing. The videos are enriched by texts written and performed by Giovanni
Fontana, which conclude them, using different graphics and colour-rapid, fleeting,
dreamlike and evocative. Two short works that recover fragments of history, of
collective and personal memory; two studies of time which, through poetry, establish
a rhythm that is to do with the eternity.
Musics: Valerio Murat / Videos: Antonio Poce / Poems: Giovanni Fontana

Jack Kerouac Opera

Jack Kerouac is a Flash Opera. Flash Opera is a way of performing melodrama, in
the ltalian style, in small spaces and short time. Usually, flash operas are composed
for a few instruments (4-10) and for a cast including not more than 1-2 singers and/or
1-2 actors. Each composition can last 10 or twenty minutes, so that in a single
performance one can attend to 2 or 3 operas.

Flash Opera represents not only a useful approach for attracting a kind of
audience that is usually frightened by traditional melodrama, but also a more
accessible way for new rising authors who try to reach visibility and success.

Many composers and many poets have produced, so far, some of these
pocket size operas, showing the possibility of using a modern language in classical
forms. This experience finally represents the effort to adapt the opera language, that

12



is often considered outdated by many people, to the new audience perception,
basing the approach on speed and theme variety.

In Jack Kerouac Opera a lot of sound levels capture memory involving the
audience in extraordinary images, which are told by the same John Giorno, a poet of
the Beat Generation, a Kerouac's friend, the original librettist and last but not the
least he is one of the most important interpreters of that poetic atmosphere which in
the first 60s provoked deep changes in youth habits in every corner of the world.

Music: Antonio Poce / Video: Antonio Poce / Poem: John Giorno
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SESTADIENIS, GEGUZES 20 / SATURDAY, MAY 20

12.00 LMTA jaunyjy muzikology konferencija
"Originalumas: kas tai, ar jis dar jmanomas, ar butinas?"
M. K. Ciurlionio memorialinis muziejus

12 a.m. Conference of young musicologists
"Originality: what is it, is it still possible, is it necessary?"
M. K. Ciurlionis Memorial House-Museum

12.00 Atidarymas / Opening
12.15 Moderatorius / Moderator Jonas Jurkunas

12.15-12.30 Konferencijos svecias / Guest Antanas Kucinskas
Semplavimas ir autorystés kolizijos popmuzikoje
Sampling and copyright conflicts in pop music

12.30-12.45 Konferencijos svecCias / Guest Rimantas Janeliauskas
M. K. Ciurlionio kariniy tapatumas. Neatpazintas ciklas
Identity of M. K. Ciurlionis’ compositions. Unrecognized cycle

12.45-13.00 Laima Slepkovaité
Originalumo siekimo vaidmuo naujajame Lietuvos dziaze
The role of searching originality in new Lithuanian jazz

13.00-13.15 Sigita llgauskaité

Autoriniy teisiy suvokimas Siandieng

(autorystés pabaiga, vagystés pradzia neakademinéje muzikoje)
Copyright conception in modern-days

(authorship’s ending, steal’s beginning in nhon-academic music)

13.15-13.30 Robertas Budrys
,Humdrum Toolkit* programinés jrangos taikymas muzikos analizei
Humdrum Toolkit software application to music analysis

13.30-13.45 Baigiamoji diskusija / Closing discussion
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TEZES /| ABSTRACTS

Antanas Kuéinskas
Semplavimas ir autorystés kolizijos popmuzikoje

PraneSime aptariamas semplavimo fenomenas bei jo neadekvatumas tradicinéms
autorystés, originalumo, naujumo, individualumo sampratoms. Pasitelkiant pop
muzikos pavyzdzius semplavimas pristatomas technologiniu, kultdrologiniu ir juridiniu
(semplavimo legalumo-nelegalumo) aspektais.

Antanas Kuéinskas
Sampling and copyright conflicts in pop music

The report deals with sampling and its inconsistency with the customary
understanding of authorship, originality, novelty and individuality. lllustrated with pop
music pieces, sampling is discussed from the technical, cultural and legal (lawful vs.
unlawful) aspects.

Laima Slepkovaité
Originalumo siekimo vaidmuo naujajame Lietuvos dZiaze

DzZiazas apytikriai nuo antrosios XX amziaus pusés tapo labai jvairialypiu ir sudétingu
reisSkiniu: atsiradus ,moderniems” stiliams, kuriy muzikiné kalba i§ pirmo zvilgsnio
atrodé radikaliai prieSinga iki Siol egzistavusioms dziazo formoms, tapo vis sunkiau
atsakyti | klausimg ,0 kas yra dziazas?“ Nuo moderniojo dziazo epochos pradzios
(1945 m.), o gal ir anksCiau, galima jzvelgti dZziazo muzikanty, kritiky ir tyrinétojy
susiskaldymg | ,tradicionalistus® ir ,modernistus®. Lietuvoje dzZiazas suskambo tik
septintojo praeito amZiaus deSimtmecio pradzioje, taciau jo jaunysté nereiskia, kad
tai yra vienalytis reiskinys.

Pagrindine srove lietuviSkame dziaze tapo free dziazas, kurio tradicijas jtvirtino
garsusis trio GTC, ir véliau vienas i$ trio nariy Vladimiras Cekasinas perteiké savo
estetines pazidras didZiajai daliai jaunesniy muzikanty. Free reikia ,laisvasis®. Sio
stiliaus atstovai (bent jau Europoje) leidzia sau laisvai integruoti | dziazg jvairiy
muzikiniy zZanry bruozus, nemuzikinius garsus, teatro elementus, $okj, vaizdus ir
apskritai bet kokias kitas priemones. Ir tai Sio stiliaus atsiradimo laikais buvo labai
modernu. Batent $i lietuvisko dZiazo kryptis daZniausiai pristatoma kaip pagrindine, ir
didziausia reikdmé lietuviko dziazo istorijoje priskiriama GTC, Petrui VVy$niauskui ir
ju pasekéjams, palyginti nedaug démesio paskiriant ,opozicijai“.

,Opozicija“ lietuviSkame dziaze taip pat yra nevienalyté. Vieni jos atstovai,
sekdami dziazo diktuojamu reikalavimu — rasti kazkg savito — uZsiima savo
kompozicijy karimu amerikietiSkojo dziazo stilistiniuose réemuose, kiti iSkelia dziazo
autentiSkumo iSsaugojima.

IS pirmo Zzvilgsnio atrodo, kad kalbant apie originalumg, verta veél skirti
didZiausig démesj gausiausiai ir didZiausiy tarptautiniy pasiekimy pelniusiai pirmajai
— free — grupei. TaCiau masy laikais, kai jvairiy meny sintezé, nemuzikiniy garsy
integravimas ir ekspresyvis triukSmai susiliejo | jau pazZjstamag ausiai ir
negasdinandig jos kakofonijg, iSkyla kitokios vertybés.

Jaunoji karta aiskiai suskilo | free mokyklos pasekéjus (kvintetas ,Riot*, Liudas
Mockdnas, André Pabarciaté) ir funk mokyklg (opozicija), susiformavusig visai
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neseniai ir dar nevisiSkai jsitvirtinusig festivaliy arenoje (Aleksandras Raicenoks,
Darius Rudis, Marijus ir Domas Aleksos, vokalo mokykla). Funk mokyklos atsiradimg
lémé keli veiksniai, i$ kuriy labiausiai krinta | akj grupés ,Saulés klioSas* atsiradimas,
keliy jauny latviy atvykimas | Lietuva, jam session tradicijos atnaujinimas
muzikiniame klube ,Tamsta“ ir muzikanty draugijos ,A. |. R. Orchestra“ sukirimas.
Jaunieji free ir funk krypCiy atstovai kol kas nesukdré i$ tikro novatoriSky
programy. Antrosios grupés atstovai nekelia sau tikslo atverti naujus muzikinés
iSraiSkos tolius, taciau atlieka muzika, kurios anksciau lietuviskoje scenoje nebuvo.
Tuo tarpu jaunoji free karta bando toliau plésti muzikinés iSraiSkos ribas
improvizacinéje muzikoje, nuosekliai remdamiesi vyresniosios kartos patirtimi.

Laima Slepkovaité
The role of searching originality in new Lithuanian jazz

Jazz in Lithuania is very young. That's why its history begins from really modern style
— free jazz. Development of free jazz music was unofficially considered as a
mainstream, and the opposition was always left in the shade. But the young
generation is clearly divided into two groups of equal authority:1) free jazz musicians,
trying to broaden music language continuing aesthetics of older generations; 2) just
jazz musicians, who do not try to say a new word in jazz, but bring to Lithuanian
stage those styles which have never sounded here before.

Sigita ligauskaite
Autoriniy teisiy suvokimas Siandieng
(autorystés pabaiga, vagystés pradzZia neakademinéje muzikoje)

Ar galime Siais laikais kalbéti apie originalumg, savotiSkumag mene? Regis, kazko
naujo ieSkojimas buvo pagrindinis visy laiky siekis, taCiau pripazjstama, kad meniniai
Saltiniai iSsisémé.

Siandien tiek Europa, tiek JAV muzikiné kultira sgmoningai vartoja ne
europietiSkg muzikg, derina jg su klasikiniais ar populiariais stiliais. Tokiu badu
gimsta nauiji, hibridiniai muzikos stiliai.

Istorijos bégyje buvo atrandamos naujos muzikos komponavimo technikos,
naujos harmonijos, ritmo ir kity elementy iSraiSkos. Buvo sureikSminami tarsi nauji
parametrai, taciau i$ ties viskas sluoksniavosi ant praeities pagrindo. Taigi jeigu tik
atsirasty toks visaapimantis, visazinantis Zmogaus ar kokio roboto protas, tuomet bet
kurj kdrybinio rezultato elementg buty galima priskirti vienai ar kitai epochai, vienam
ar kitam autoriui. Todél iS to kyla klausymas ar gali egzistuoti autorysté bei autorinés
teisés? Tuo labai suabejoti galima klausantis populiariosios muzikos. Visg pop
kultirg labai stipriai valdo mados pokycCiai bei tam tikra populiacijos dalis
(apsprendzia amziaus, tautybés ir kiti klausimai).

Originalumui didelis pavojus iSkyla kalbant apie nuolatinj banaliy ir léksty
melodiniy motyvy bei ZodZiy pakartojimg. TacCiau tai atéje i§ praeities. Senoveés
graiky literatdroje buvo naudotas poezijos tipas parodija, kuriuo buvo imituojamas
kito poeto stilius. Muzikoje renesanso epochoje buvo naudota parodijos
komponavimo technika. Verta paminéti ir tai, kad ilgq laikg autorystés samprata buvo
visai kitokia nei Siy dieny. AnonimiSkumas ir stengimasis bati panaSiam | savo
mokytoja, kurti ta pacia stilistika — tai buvo vertinama viduramziais.

Siais laikais vertybés pakitusios. Nesvarbu kokiomis priemonémis, tagiau pop
grupés bando parodyti savo pranasuma kity atzvilgiu tam kad pritraukty kuo daugiau
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klausytojy, o tuo paciu ir pirkéjy. Jos teigia savo unikalumg nepamastydamos to, jog
naudoja tuos pacius muzikinius Sablonus. Tuo tarpu samply ($ablony) technologija
verCia mus Kitaip suvokti pagrindines autoriy teisiy doktrinas dél kultGriniy ir
technologiniy priezasCiy. Taigi pagrindiniu klausimu kdryboje tampa finansai. Ar
uzteks tau pinigy legaliai autorystei nusipirkti?

Sigita llgauskaité
Copyright conception in modern-days
(authorship’s ending, steal’s beginning in non-academic music)

Can we talk about originality nowadays? In every epoch artists were searching
something new, but today we are living in post post modern times. Musical culture is
mixing academic and non-academic, non-European music, that produce new hybrid
forms, genres. Basically, every innovation was based on the past. So, is there
authorship? In the Middle Ages authorship was not appreciated at all. Absolute
originality was born only in Romantic epoch. Today values are changed. Especially in
pop culture and rap music question about authorship arises, because sample
technology is very widely used. So, can you buy authorship and originality if you are
rich enough?

Robertas Budrys
,Humdrum Toolkit“ programinés jrangos taikymas muzikos analizei

Kaip ir daugelis mokslo Saky, taip ir muzikologija Siandien naudoja naujus tyrimy
metodus, kuriuos sidlo sparcCiai besivystanCios informacinés technologijos.
Kompiuteris gali padéti atliekant paprastas, bet itin daug kantrybés ir laiko atimancias
skaiciavimo, paieskos, klasifikavimo ir kitas ,mechanines” muzikos analizés uzduotis.
TacCiau tik muzikologas, gaves kompiuterio atliktos analizés rezultatus, gali juos
interpretuoti ir atsakyti | keliamus klausimus.

Maziausiai duomeny interpretavimo reikalaujantys, taigi ir paprasciausiai
perkeliami | kompiuterine erdve yra statistiniai muzikos analizés metodai. Pirmieji
statistinés muzikos analizés bandymai pasirodé dar 1902 m. Si analizé ypad
iSpopuliaréjo Sestajame XX a. deSimtmetyje, lingvistikoje ir muzikologijoje pradéjus
taikyti tikimybiy ir informacijos teorijas. Mazdaug tuo pat metu atsirado ir pirmieji
kompiuteriai, galintys apdoroti didelius kiekius informacijos bei atlikti jvairius
skaiCiavimus. TacCiau muzikologai ilgg laikg Siuo nauju instrumentu naudojosi gana
ribotai, ir tik pastaraisiais deSimtmeciais kompiuteriné muzikologija pradéjo sparciai
vystytis. Siandien galima jsigyti jvairios programinés jrangos, kuri padeda spresti
platy uzduociy spektrg — nuo paprastos konkreciy intonaciniy ar ritminiy motyvy
paieSkos ar muzikiniy duomeny klasifikavimo, iki sudétingy virtualiy muzikiniy—
psichologiniy eksperimenty ar garso spektro analizés. Sio pranesimo tikslas —
pristatyti programinés jrangos paketg ,Humdrum Toolkit* (,Humdrum jrankiai“) ir jo
taikyma muzikos analizei.

,Humdrum Toolkit* yra viena pla€iausiai naudojamy programy kompiuterinéje
muzikos analizéje. Sig programa 1986 m. pradéjo kurti Ohajo valstijos universiteto
Muzikos mokyklos prof. Davidas Huronas (g. 1954 m.). Programa susideda i$ dviejy
daliy — Humdrum sintaksés ir Humdrum jrankiy. Humdrum sintaksé yra tam tikros
taisyklés, leidzian€ios simboliy sekomis koduoti jvairius procesus, vykstancius laike
(taip pat ir muzikg). Humdrum jrankiai yra savarankiski algoritmai (programos),
gebantys Sias simboliy sekas apdoroti pagal vartotojo pageidavimus. UzZkodavus
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kdrinio partitirg pagal Humdrum sintakse, Humdrum jrankiy pagalba galima spresti
daugybe muzikologiniy problemy (jei vartotojo netenkina esami jrankiai, jis gali pats
susikurti naujy).

.Humdrum Toolkit* programa padéjo suzinoti J. S. Bacho ,Gerai temperuoto
klavyro® | tomo visy fugy temy kai kurias savybes (naty skaiciy, ambitus, vartojamas
ritmines vertes, melodinius intervalus, gamos laipsnius ir pan.) ir atlikti tradicine
temos paieska dviejose konkregiose fugose. Si programa tiksliai apskai¢iavo orkestro
instrumenty bei jy grupiy skambéjimo trukmes J. Haydno 103-ojoje ir L. Beethoveno
5-ojoje simfonijoje, grafiSskai pavaizdavo rySj tarp simfonijy dramaturgijos ir
instrumenty tembry, taip pat atskleidé kai kurias simfonijy melodikos, ritmikos,
harmonijos ir tonacinio plano savybes. ,Humdrum Toolkit* programa jvairiais
aspektais statistiSkai iSanalizavo penkis M. K. Ciurlionio fortepijoninius kdrinius, be
to, pagal prof. V.Landsbergio pavyzdj, Siy kariniy melodinés linijos buvo vizualizuotos
ir palygintos su kompozitoriaus dailés darby grafinémis linijomis.

Robertas Budrys
Humdrum Toolkit software application to music analysis

Today computers are used in almost any branch of science. They can help to solve a
wide variety of musicological problems, too. The best suitable methods for computer-
assisted music analysis are statistical methods. The statistical application to music
analysis became very popular in the 50s of the last century, but computer-assisted
music analysis started to develop more intensively only a few decades ago.
Humdrum Toolkit (developed by Professor David Huron in 1986) is one of the most
usable software of computational musicology. It includes the Humdrum syntax and
Humdrum tools. Syntax defines the rules of musical data encoding, and tools are
used to process the data. Using Humdrum Toolkit analyses of some properties of
J. S. Bach’s, J. Haydn’s and L. Beethoven’s works were carried out, and attempts
were made to define the composition style of M. K. Ciurlionis.
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16.00 Jaunyjy kompozitoriy muzika styginiams
Lietuvos nacionalinio simfoninio orkestro styginiy grupé
Vadovas ir dirigentas — Robertas Servenikas

Lietuvos muzikos ir teatro akademijos 1V kurso studenty
bei Italijos jaunyjy kompozitoriy kdriniai styginiy orkestrui
Své&. Mergelés Marijos Skaplierinés baznyéia

4 p.m. Music for strings by young composers

Strings of the Lithuanian National Symphony Orchestra
Conductor — Robertas Servenikas

Works for string orchestra by students of the Lithuanian Academy
of Music and Theatre, and by young Italian composers

Holy Virgin Mary Church

Ugné Giedraityté Panneau

Mario Garuti Untied

Tomasso Perego Gea Elettiva

Giovanni Albini Una teoria della prossimita: | - Densita, I - Continuita
Emanuele Zabelli Prigioni

Ugné Giedraityté (g.1984) studijuoja kompozicijg LMTA prof. Osvaldo Balakausko
klaséje ir fortepijong prof. Halinos Radvilaités klaséje. Dalyvavo tarptautiniuose
kursuose jauniesiems kompozitoriams Academie de Villecroze (Prancizija, 2004).
Jos kiriniai skambéjo naujosios muzikos festivaliuose Mariy Klavyrai (Klaipéda,
2004) bei I$ Arti (Kaunas, 2004). Kartu su latviy kompozitore Gundega Smite skaité
pranesimg apie latviy ir lietuviy jaunyjy kompozitoriy bendradarbiavimg tarptautinéje
konferencijoje Network for the International Cooperation in the Arts (Ryga, 2005).
2005 m. surengé autorinj koncertg Naujajame Rygos Teatre (Jaunais Rigas Teatri).

Panneau

Karinio pavadinimas panneau, iSvertus i prancuzy kalbos, reiSkia audinio gabala.
Lietuviy kalboje Sis terminas nusako tapybos, mozaikos, skulptlros ar keramikos
kompozicijg, puoSian€ig sienos arba luby dalj. Kompozicija sukurta klarnetui solo ir
styginiy orkestrui. Kaip teigeé pati kompozitore, styginiy orkestrui ji rasé pirmg karta.
Taigi Si patirtis buvusi tartum pirmosios gilesnés pazinties su styginiais instrumentais
laboratorija. Ypatingos pagarbos ir iSskirtinio démesio klarnetui ,kaltininkas® ir
inspiratorius — kompozitorés brolis klarnetininkas Vytautas Giedraitis, kuris ir taps
pirmuoju kdrinio atlikeju. Autorés jsitikinimu, kiekvienas garsas turi savitg materialy
vaizdinj — tam tikrg forma. Jy pagrindu lipdomi“ muzikinio pano elementai —
skirtingos vaizdinés atkarpos, susidariusios modeliuojant jvairias skambesio formas.
Kompozicijoje vengiama aiSkios melodijos, didelis démesys skiriamas specifinio
styginiy skambesio paieSkai, panaudojama pizzicato, col legno, ricochet ir kt.,
karinyje iSkyla aido, bangy vaizdiniai. Komponuodama §j kdrinj, kompozitoré
sgmoningai ribojo garsy apimtj, pasirinkdama du savitus garsy kompleksus. Vienas
ju — pagrindinis, o antrasis — papildomas. Kai kuriose padalose jie skamba atskirai,
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kitose yra jungiami. ISimtj sudaro glissando epizodai, kur nevarzomai praskrieja visi
garsai.
Lina Umbrasaité

Ugné Giedraityté (b. 1984) studies composition with prof. Osvaldas Balakauskas
and piano with prof. Halina Radvilaité at Lithuanian Academy of Music and Theatre.
Participated in the International Workshop for Young Composers in Academie de
Villecroze (France, 2004). Her compositions were performed in new music festivals
“‘Mariy Klavyrai” (Klaipéda, 2004) and “IS Arti” (Kaunas, 2004). She made a
presentation about cooperation of Lithuanian — Latvian young composers at the
international conference “Network for the International Cooperation in the Arts”(Riga,
2005). In 2005 Ugneé Giedraityte held her personal concert at New Theatre of Riga
(Jaunais Rigas Teatri).

Panneau
The title of the piece panneu means a piece of cloth in French. In Lithuanian this term
defines a composition of painting, sculpture or ceramics, which is used as decoration
on the ceiling or the wall. The piece is written for solo clarinet and string orchestra.
According to the composer, this is her first piece written for a string orchestra, this
experience becoming a laboratory of the first more thorough study of string
instruments. The reason of special respect and attention to the clarinet is the
composer’s brother clarinet player Vytautas Giedraitis who will be the first performer.
The author believes that every sound has specific material image — a certain form.
On their basis elements of music panneau are being made - different visual pieces
which resulted from modeling different sound forms. A clear melody is avoided, a
considerable attention is paid to the search of specific sounding of the string
instruments, pizzicato, col legno, ricoche't are used, images of echo and waves
arise. While composing the piece the author consciously limited the range of the
sounds and chose two specific sets of sounds. One of them is the main one, and the
other is supplementary.

Lina Umbrasaite

Mario Garuti (9. 1957 Modenoje) studijavo Milano konservatorijoje pas U. Rotondi ir
1985-aisiais gavo diplomg auks$cCiausiais balais. Studijavo podiplominiuose kursuose
Accademia Chigiana Sienoje pas F. Donatoni (1982-83). Siuo metu désto
kompozicijg Milano konservatorijoje. Jo kariniai, kuriy daugumg isSleido BMG Ricordi,
laiméjo apdovanojimy jvairiuose konkursuose: Gaudeamus (Amsterdame, 1983,
1985), RAI (Milane, 1982), Fiocchi (Milane, 1984), Bergo tarptautiniame konkurse
(Viena, 1985), Hambach (1985), Carme (1985), Petrassi (Parma, 1986). 1982-aisiais
jis dalyvavo festivalyje Venezia Opera Prima. Nuo 1984 iki 1994 buvo reguliariai
kvieCiamas | Darms&tato vasaros kursus, kur 1984-aisiais laiméjo stipendija, o 1986-
aisiais Kranichsteiner muzikos premijg (uz karinj ...e l'altro, kurj atliko Arditti styginiy
kvartetas). Vadovavo keletui meistriSkumo Kkursy bei dalyvavo jvairiuose
seminaruose: Paryziaus konservatorijoje (1983), Sankt Peterburge (1992),
Damascus (1999), Marina di Massa ir Kremonos universitete (2000), Stutgarto
Aukstojoje muzikos mokykloje ir Milano universitete (2004). M.Garuti taip raso
zurnalui Musik & Asthetik, leidziamame Stutgarte. Jo kiriniai uzsakomi bei atliekami
daugelio tarptautiniy festivaliy bei autoretitetingy atlikéjy.
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Mario Garuti (b. 1957 in Modena) studied with U. Rotondi at Milan Conservatory and
obtained his diploma with full marks in 1985. He attended post-graduate courses at
the Accademia Chigiana in Siena with F. Donatoni (1982-83). Currently he is
teaching Composition at Milan Conservatory (high graduate course). His
compositions, many of them published by BMG Ricordi, have won awards on
numerous occasions: Gaudeamus (Amsterdam, 1983, 1985), RAI Competition
(Milan, 1982), Fiocchi Competition (Milan, 1984), Berg International Competition
(Vienna, 1985), Hambach Intern. Comp. (1985), Carme Comp. (Milan, 1985),
Petrassi Intern. Comp. (Parma, 1986). In 1982 he took part at Venezia Opera Prima
festival. From 1984 to 1994 he was regularly invited to the summer courses in
Darmstadt, where he won the Stipendienpreis in 1984 and the Kranichsteiner
Musikpreis in 1986 ("...e l'altro", Arditti String Quartet). He has given several
masterclasses and taken part in various seminars, including: 1983 at Paris
Conservatory, 1992 St Petersburg, 1999 Damascus, 2000 Marina di Massa and at
the University of Cremona, 2004 Musikhochschule Stuttgart and University of Milan.
He also writes for "Musik & Asthetik", published in Sttutgart. His works are
commissioned and performed at numerous international festivals by prestigious
interpreters.

Untied
Up
Now
Till
In
End
Down

Tomasso Perego (g. 1975) baigé kontrabosag (2000), kompozicijg ir elektronine
muzikg (2005) Milano G.Verdi konservatorijoje. Dalyvavo jvairiuose elektroninés
muzikos kursuose, kuriems vadovavo Milleris Pukette, Davidas Zicarelli ir Cycling74
komanda (Bazelio aukstojoje muzikos mokykloje), Sebastianas Lexeris (Goldsmitho
universitete, Londone); Michelis Waisviszas (Steim Foundation, Amsterdame);
Michele Tadini (Milano Accademia Internazionale della Musica). Taip pat
kompozicijos meistriSkumo kursuose, kuriuos vedé Luca Francesconi (Milano
Accademia Internazionale della Musica) ir Matthias Hermann bei Mario Garuti
(Stutgarto auks$tojoje  muzikos mokykloje). 2004-aisiais jkiré eksperimentinés
elektroninés muzikos grupe, naudojanCig ir konstruojanCig belaidZzias sasajas
(interface’us), klaviataras ir sensorius, kurie skirti gesty vertimui garsais realizuojant
specifines kompozicines idéjas. [http://ultimatetoma.mamito.com]. Perego kdriniai
buvo atlikti Havanos Elektroakustinés muzikos festivalyje Spring in Habana (2006),
Elektroninés muzikos festivalyje Gare du Nord, Bazelyje (2005), Milano G.Verdi
konservatorijoje, Milano Accademia Internazionale della Musica, Bip Art Biennale
d'Arte Contemporanea, Sant'/Angelo pilyje, Romoje (2004); Spazio Xp6 Milan (2004)
ir Salone del Mobile Milane, Spazio Design (2004). Jo karinys Les jeux sont faits
buvo atrinktas jrasy antologijai, kurig iSleido CEMAT italia (www.cematitalia.it).

Gea Elettiva

Kaip jprasta kompozitoriui, pavadinimas neturi jokios konkrecCios prasmes, iSskyrus
tam tikrg asmeninj turinj. Kaip asmeninis poZzidris | styginiy orkestrg, smarkiai nutolusj
nuo elektroniniy eksperimenty, | kuriuos kompozitorius Siuo metu yra aktyviai
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isitraukes, partitira buvo sumanyta kaip lengva ir trumpa klausymosi akimirka, skirta
patenkinti didziulj Muzikos troSkima.

Tommaso Perego (b. 1975) studied at G. Verdi Conservatorio of Milan, where he
obtained his diploma in double bass (2000), Composition and Electronic Music
(2005). He has attended electronic music workshops held by Miller Pukette, David
Zicarelli and the Cycling74 staff at the Basel Hochschule; by Sebastian Lexer at
Goldsmith University, London; by Michel Waisvisz at Steim Foundation, Amsterdam;
by Michele Tadini at the Accademia Internazionale della Musica, Milan. He has also
attended Composition Masterclasses at the Accademia Internazionale della Musica,
Milan with Luca Francesconi and at the Stuttgart Hochschule with Matthias Hermann
and Mario Garuti. In 2004 he founded an experimental electronic music group which
uses and constructs wireless interfaces, gamepads and sensors for researching the
transfer of gestural techniques to sound for the realization of specific compositional
ideas [http://ultimatetoma.mamito.com]. His works have been performed at Havana
Electroacoustic Music Festival Spring in Habana (2006), Electronic Music Festival
Gare du Nord, Basel (2005); Conservatorio G. Verdi, Milan; Accademia
Internazionale della Musica, Milan; Bip Art Biennale d'Arte Contemporanea, Castel
Sant'/Angelo, Rome (2004); Spazio Xpo Milan (2004) and Salone del Mobile, Milan,
Spazio Design (2004). His piece Les jeux sont faits has been selected for a CD
Anthology, published by CEMAT italia (www.cematitalia.it).

Gea Elettiva

As a composer’'s personal habit, the title doesn’t reflect any particular meaning,
except for some auto-referential content. As a personal approach to string Orchestra,
far from the electronic experimental field- into which the composer is deeply involved
at the moment-, the score has been thought as a light and short auditory moment, to
please the high desire of Music.

Giovanni Albini (g. 1982), studijaves kompozicijg pas Paulg Glassa, Siuo metu tesia
studijas G. Verdi konservatorijoje Milane, Mario Garuti klaséje. Yra parases muzikos
ansambliams, multimedijai, elektronikai, teatrui ir trumpametraziams kino filmams,
kuri buvo apdovanota tarptautiniuose konkursuose bei atlikta ir transliuota lItalijoje,
Prancizijoje, Ispanijoje ir Australijoje. G.Albini pradéjo mokytis gitaros bidamas 8
mety pas Maurizio Preda, baigé Pavijos konservatorijg ir véliau studijavo pas Betho
Davezac. Festivalyje Darwin Guitar Festival 2005 (Australija) skaityta paskaita apie
G.Albini kdrinius gitarai. Jo teoriniai tyrimai, sutvirtinti Matematikos studijy diplomo
(darbas Muzikinés struktiros: algebrinis poZzidris) yra daugiausiai apie matematine
muzikos teorijg; autorius yra skaites paskaity konservatorijose, aukstosiose
mokyklose ir universitetuose.

Una teoria della prossimita: | — Densita, Il — Continuita

Karinyje naudojau skirtingas technikas: grieztg automatizmg ir vizualy idiomatinj
raSymo bldg, kurios abi sujungiamos beveik diatoninés kalbos bei jkyriy ritminiy
formuliy. Pavadinimas ir paantrastés — “Artimumo teorija: | — TirStumas; Il —
Nenutrokstamumas” — primena aseptine matematine formule: abtrakCig ir atvirg
skirtingoms interpretacijoms.
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Giovanni Albini (b. 1982) studied composition with Paul Glass and then at the
Conservatoire G. Verdi of Milan with Mario Garuti. He composed music for ensemble,
multimedia, festival of electronic music, theatre and short movies, that won several
national and international composition prizes, and were performed and broadcasted
in ltaly, France, Spain and Australia. He began guitar studies at the age of nine with
Maurizio Preda, graduated from the Conservatoire of Pavia and then he studied also
with Betho Davezac. Recently a lecture was given about his guitar compositions
during the Darwin Guitar Festival 2005 (Darwin, Australia). His theoretical research,
supported by his degree in Maths (with thesis Musical Structures: an algebraic Point
of View) is mainly about Mathematical Music Theory; he has given several lectures
and lessons at conservatories, high schools and universities.

Una teoria della prossimita: | — Densita, Il — Continuita

| used a combination of different techniques: strict automatism and visual idiomatic
writing, all embedded in an almost diatonic language, characterized by obsessive
rhytmic patterns. Both title and subtitles, Una teoria della prossimita, | — Densita Il —
Continuita (A proximity theory, | — Density Il - Continuity), remind of an aseptyc
mathematical suggestion: abstract, and open to different interpretations.

Emanuele Zabelli (g. 1977), muzikos studijas pradejes nuo fortepijono, véliau
atsidéjo kompozicijai BreSos muzikos konservatorijoje pas Gabriele Manca. Dalyvavo
meistriSkumo kursuose, kuriuos vedé Brianas Ferneyhough (Paryzius, 2001), Liza
Lim (Bergamas, 2004), Andreijus Smirnovas (Milanas, 2005). Jo kvartetas su
fortepijonu Poliphonally defined white buvo atrinktas Kremonos Rotary Klubo
kompozicijos konkursui (2001), o Per umbras 6 balsy ansambliui laiméjo Il vietg
Franco Evangelisti kompozicijos konkurse Romoje (2002). Véliau Zabelli surengé
jvairiy kamerinés muzikos koncerty bei performansy su Sokiu ir video. Keletg jo
kdriniy fortepijonui publikavo Eurarte leidykla. Siuo metu Zabelli studijuoja
kompozicijg Milano konservatorijoje pas Mario Garuti.

Prigioni

Suardant loginius rySius bei plastinius simbolizmus, suformuotus akustiniy jvykiy
vienas kito atzvilgiu, tarsi negriztamose cheminése reakcijose; devitalizuojant
individualius garsinius procesus, atimant i$ jy postimj telktis tarpusavyje; panaikinant
garsy priezastines ir rezultatyvias reikSmes, kad buty perteikta laiko ir erdvés raida
bei plétra, tarsi garsy nebdtyje jspaustas pédsakas: aidai, reverberacijos, filtrai ir
rezonansai, neteke savo Saltinio — tarsi kerpés ar samanos, iSaugusios ant
jsivaizduojamy gelzbetonio sieny. Dvasios: nei realios, nei jsivaizduojamos, nei
aktyvios nei pasyvios — tik beaistriai idealUs reiSkiniai, apvalyti nuo savyjy konteksty.
Tai “grynojo” garso nebuvimas, jgalinantis Sio nesamybes tapsmo suvokimg ir
sklaida: tai jprastos musy suvokimo praktikos anuliavimas, stimuliuojantis ty akustiniy
substancijy iSsiskyrimg ir pasklidimg, kurios pasizymi dideliu mobilumu bei geba
apimti dideles psichines distancijas kaip tik dél savojo fizinio pagrindo neegzistavimo.

Emanuele Zabelli (b. 1977) began his studies of music playing the piano and
afterwards he devoted himself to composition at the Conservatory of Music of
Brescia (ltaly) with M° Gabriele Manca. At the same time he attended Specialization
Courses and Master Classes with Brian Ferneyhough (Paris, 2001), Liza Lim
(Bergamo, 2004), Andreij Smirnov (Milan, 2005). His quartet with a piano
Poliphonally defined white was selected for the Cremona Rotary Club Competition of
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Composition (2001) and his Per umbras a piece for ensemble of six voices, won the
second prize at the Franco Evangelisti Competition of Composition in Rome (2002).
Then he participated at various concerts of chamber music and performances with
dance and video. He has some piano works published with the publisher Eurarte.
Currently he is studying Composition at the Milan Conservatory of Music with M°
Mario Garuti.

Prigioni

Breaking the logical links and the plastic symbolisms that the acoustic events set up
each other like irreversible chemical reactions; devitalizing the individual sound
actions from their propulsion for aggregation; depriving sounds from their causal and
effectual meaning in order to depict the development and the growth of time and
space like a track impressed on their absence: echoes, reverberations, filters, and
resonances deprived from their starting point like lichens, moss, grown on imaginary
walls of reinforced concrete. Ghosts: neither real nor imaginary, neither active nor
passive but impassive and ideal events, purified from their background. It is the
absence of the “pure” sound to let realizable the perception and the diffusion of this
not-presence becoming: it is the annulment of our usual practice of perception that let
audible acoustic secretions that spread, capable of great mobility, capable to cover
large psychic distance in virtue of the absence of their physical origin.
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18.30 Tarptautinés draugiskos futbolo rungtynés
"Lietuvos kompozitoriai" — "Squadra mondiale"
Senamiescio mokyklos stadionas

6.30 p.m. International soccer match
"Lietuvos kompozitoriai" — "Squadra mondiale"
Stadium of the OIld Town School

22.00 Koncertas "Free"
Konceptualaus funko grupé "Bités"
Restoranas — muzikos klubas "Kolonada"

10 p.m. Free at Night
Conceptual funk group “Bités”
Restaurant — music club "Kolonada”

Grupe “Bités” susikiré 1998 mety vasarg, tais paciais metais jrasé mini demo
albuma “Smélio namai’.

Pradiné sudétis: SarGnas Januténas (gitara, vokalas), Deividas Nutautas
(gitara, vokalas), Gediminas AndriSkeviCius (bosiné gitara), Skirmantas Kunevicius
(muSamieji). Apie 2000 metus, grupei suskilus, “Bités” grojo su jvairiais muzikantais,
kol galy gale nusistovéjo dabartiné sudeétis: Alvydas Maciulskas (saksofonas,
klaviSiniai, vokalas, lapiné armonikélé), Deividas Nutautas (gitara, vokalas),
Gediminas Andridkevigius (bosiné gitara, vokalas), Laurynas Sarkinas (musamieji,
perkusija, vokalas).

Grupé koncertavo beveik visuose Vilniaus (gyvos) muzikos klubuose bei
daugelyje Lietuvos miesty (Siauliuose, Alytuje, Utenoje, Kaune, Klaipédoje,
Birzuose...), savo linksmais teatraliSkais Sou uzkariaudami ne vieno klausytojo(-0s)
Sirdj. Grupé dalyvavo festivaliuose: “Blogiausiy grupiy festivalis”, “Mama, a$ dar
dainuosiu”, “Kultdros tvartas”, “Armada”, “Mady korida”, “Vilniaus dienos”, “Siauliai
Jazz”, “Rumshk”, “Matematiky ir informatiky dienos” (MIDI). Taip pat koncertavo
Vokietijoje bei Olandijoje.

2005 metais “Bités” pasirasé leidybine sutartj su kompanija “Zona Records” ir
iSleido debiutinj albuma “Zoom”.

The funk group Bités (The Bees) was founded in summer 1998, and released their
first demo mini album “Smélio namai” (House of Sand) in that year.

The original line-up included Sariinas Januténas (guitar, vocal), Deividas
Nutautas (guitar, vocal), Gediminas AndriSkeviCius (bass), Skirmantas KuneviCius
(drums). In about 2000, when the group disintegrated, the members of Bités were
playing with different musicians until the present line-up settled: Alvydas Maciulskas
(saxophones, keyboards, vocal, harmonica), Deividas Nutautas (guitar, vocal),
Gediminas Andrigkevigius (bass, vocal), Laurynas Sarkinas (drums, percussion,
vocal).
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The group performed in nearly all live music clubs in Vilnius, and across
Lithuania, participated in many festivals, winning the audiences with their lively
spectacular shows. They also toured Germany and the Netherlands. In 2005 Bités
signed with Zona Records an released their debut album “Zoom”.

0.30 Afterparty (uzdaras vakaras)
"Gili naktis" — Tadeu Nice ir Domino (Deep Inc)
Restoranas — muzikos klubas "Kolonada”

0.30 a.m. Afterparty (closed event)
"Deep Night" — Tadeu Nice and Domino (Deep Inc)
Restaurant — music club "Kolonada”

Broliai Tadeu Nice ir Domino yra pasiSvente kokybiSkos soulful garage ir deep
house muzikos propagavimui Lietuvoje. Tadeu Nice jau deSimtmet] sékmingai
didZzéjauja, savo nenuilstamu entuziazmu ir meile deep bei soulful muzikai
uzsitarnaves Vilniaus elitinio underground house didzéjaus reputacijg. Domino suka
ploksteles nuo 2000-yjy ir yra Siuo metu viena rySkiausiy Lietuvos soulful house
scenos zvaigzdziy.

Klausydamasis pranciziSky $Sokiy muzikos radijo programy, kur nuolat
figlruodavo tokie vardai kaip Laurent Garnier ir Dimitri from Paris, rinkdamas jrasus ir
grodamas juos jvairiuose underground vakaréliuose, Tadeu Nice jgijo rafinuotg skonj
ir gily muzikos supratimg, kuriuo noréjo pasidalyti su savo jaunesniuoju broliu bei
visais Zzmonémis. Grodami kartu su talentingais kviestiniais didzéjais bei muzikantais,
broliai organizavo daugybe puikiai jvertinty, jaukiy visg naktj trunkanciy renginiy, apie
kuriuos greit pasklido garsas Vilniuje ir aplinkui.

Kai Vilniuje buvo atidarytas “Tasty” — vienintelis klubas, kurio savininkai
pranclzai, — broliai buvo pakviesti tapti Sio klubo rezidentais. Ten jie pradéjo deep
soul muzikos naktis — “Playsessions”, kurias tuojau pamégo klubo lankytojai bei deep
soul muzikos gerbéjai. Kita jy renginiy serija buvo “City Spirit” klube “Gravity”. Sis,
vienintelis toks kasménesinis deep & soulful house renginys, grojamos muzikos bei
atlikéjy kokybe suburdaves gausybe deep house pasekéjy, seékmingai tesési trejetg
mety — tai buvo ilgiausia renginiy serija klubo istorijoje. Didelis jy grojamos muzikos
srities pazinimas padéjo jiems prisikviesti tokias jZymybes kaip Beanfield, Jef K, Tom
Wieland, Jon Lemmon, Minus 8, Needs, Franck Roger ir daugelj kity.

Tadeu Nice & Domino setuose visuomet iSgirsime platy dziazu paspalvintos
gilumos spekitrg, | kurj jsiterpia ir vokaliné beprotybé, ir groovy soulful vibracijos.
Dabar duetas netveria noru pradéti jrasinéti savo paciy muzikg ir jsteigti savo jrasy
kompanija.
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Two brothers — Tadeu Nice and Domino — concentrate on promoting the
quality sound of Soulful Garage and Deep House in Lithuania. Tadeu Nice has been
successfully DJing for a decade and is known as Vilnius’ top underground House DJ
for his love and undying passion for Deep & Soulful music. Domino has been
spinning records since 2000 and today is undoubtedly one of the brightest stars of
Lithuania’s Soulful House scene.

While listening to the French dance radio show, where guests such as Laurent
Garnier and Dimitri From Paris were regular, collecting records and playing them in
various underground parties, Tadeu Nice has developed a sophisticated taste and
acquired a deep understanding of music that he wished to share with his younger
brother and all the people around. Playing together with talented guest DJs and
musicians the duo has promoted plenty of highly revered cosy all-night parties that
soon became well known in Vilnius and outside.

When Tasty, the only club owned by French, was opened in Vilnius, the
brothers were invited to work as residents. There they started making Deep Soul
music nights — “Playsessions”, that very soon gained approval by club visitors as well
as Deep Soul music fans. The next event came by the name of “City Spirit” at club
Gravity. The only monthly Deep & Soulful House night, that used to gather a mass of
Deep House followers due to the quality of music and performers, successfully lasted
for three years. It's the longest series of nights in the history of the club. A wide
knowledge of the music they play, has helped the brothers to get in touch for booking
with the likes of Beanfield, Jef K, Tom Wieland, Jon Lemmon, Minus 8, Needs, and
Franck Roger... Just to name a few.

Tadeu Nice & Domino’s sets always cover a wide spectrum of jazzed-up
deepness following to a vocal madness and going to a more groovy Soulful vibe. The
duo’s burning ambition is to start producing their own tracks and to launch the first
record label.
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SEKMADIENIS, GEGUZES 21 / SUNDAY, MAY 21

13.00 Lietuvos fleity kvartetas
LisSkiavos Sv¢. Trejybés baznycios kiemelis

1 p.m. Lithuanian Flute Quartet
Churchyard of the St. Trinity Church in Liskiava

Rata Vitkauskaité Per...Dél.. / Per...For...

Rene Ertomaa Flatus Angstus

Rita Macililnaité Ledas. Liepsna. Jau praZydo jazminai / Ice. Flame.
Jasmines Already in Blossom

Timothy Page Anavattva

lan Clarke TRK's

W. A. Mozart Andante F-dur

Albertas Navickas Blanche t'a vu

Linas RimSa Not 4 flutes only

Rata Vitkauskaité Per...Dél... fleity kvartetui ir elektronikai
Klrinio pavadinimas, kaip teigé kompozitoré, sintetina visas idéjas, kurios kilo pries
pradedant rasyti, rasant ir jau pabaigus kdrinj. ,Tai yra gamtos $élsmas su pauksteliy
Ciulbéjimais, upeliy Ciurlenimas bei sodriomis Zmogaus dvasios pulsacijomis®. Pasak
Vitkauskaités, fleitos iSnaudoja visg tolygiai temperuoto derinimo garsyng su
intensyveéjanciy ir retéjancCiy ritmy modusais. Tuo tarpu elektronikos garsai uzpildo
tarpus tarp tolygiai temperuoto derinimo tony ir stabilaus fleity ritmo dominavimo.
Akustiniai instrumentai groja pakaitomis su elektronikos epizodais, karinio tékmeéje
sueidami ir iSsiskirdami. Kuarinio formos pradzioje iSblaskytos intonacijos pamazu
susilieja | vientisg ,ritmine desrg”.

Skaidré Keparutyte

Ruta Vitkauskaité Per...For... for flute quartet and electronics
According to the composer, the title consolidates all ideas which emerged before,
while and after composing this piece. “This is the nature in burst, with singing of
birds, murmur of streams and lush pulsations of the human soul.” The flute parts
make use of the whole equal-tempered sound range and are based on intensifying
and dispersing rhythm patterns, while the electronic sounds fill the gaps between the
tones of equal-tempered scale, and between the divisions of steady rhythm in the
flute parts. Acoustic and electronic episodes alternate, converging and diverging
during the course of the composition. The initial scattered intonations gradually
merge into a continuous rhythmic build-up.

Skaidré Keparutyte
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Rene Ertomaa Flatus Angstus fleity kvartetui

Musically it's a mixture between more traditional and modern techniques. The first
movement is a fugue (or fugato) but quite far away from those for example made by
Bach. The piece consists half tones merged with a double fugal approach. Also the
form breaks the rules of a traditional fugue as it's not based on a stabile time
signature or pulse.

Rene Ertomaa Flatus Angstus for flute quartet

Tai yra tradiciniy ir moderniy techniky misinys. Pirmoji dalis yra fuga (arba fugato),
taiau gana smarkiai nutolusi nuo bachiSkujy fugy. Kirinyje esantys pustoniai
susilieja dvigubos fugos principu. Taip pat ir kdrinio forma lauzo tradicinés fugos
taisykles, nes néra stabilaus metro ar pulso.

Rita Maciliinaité Ledas. Liepsna. Jau prazydo jazminai fleitai ir elektronikai
Pavadinime atsispindi viskas, kas yra sutalpinta Sio kirinio medziagoje. Kompozitore
domino visiSkai skirtingy dalyky sugretinimas, todél karinyje pinasi tokios prieStaros
kaip racionalumas ir intuicija. Kirinys paremtas Zmogaus vidiniu pasauliu, aplinkos
poveikiu jam bei intuicija. Dominuoja viduramziy muzikos stilius, Sios epochos
sgskambiai, tobulyjy intervaly déstymas horizontaléje, puoSiant fleitos partijg
jvairiomis atlikimo galimybémis. Demonstruojamos fleitos galimybés — diapazonas,
judrumas, paslankumas... Formos struktara intuityvi.

Maja Alfavickaja

Rita Maciliinaité Ice. Flame. Jasmines Already in Blossom for flute and electronics
The title reflects everything that is present in the material of this composition. The
composer’s concern was a juxtaposition of completely different things, therefore such
opposites as rationality and intuition are simultaneously present in the composition. It
is dominated by mediaeval style and sound, the melodic line is built from perfect
intervals and embellished by demonstrating technical possibilities of the flute, with its
agility and colours of different registers. The structure of the form is intuitive.

Maja Alfavickaja

Timothy Page (JAV) pradéjo komponuoti baiges fizikos studijas Amhersto Koledze,
Masacusetse. 2000-aisiais, po dviejy déstytojavimo mety Kalifornijos universitete
Berklyje, gavo Amerikos vyriausybine Fulbrighto stipendijg studijoms Sibelijaus
Akademijoje, Helsinkyje. Nuo tada Timothy Page studijucja kompozicijg pas
kompozitoriy Veli-Matti Puumala. 2004-aisiais kompozitoriaus duetas fleitai ir altui
laiméjo Il vieta Tokijo kamerinés muzikos konkurse. Timothy Page keturis metus
reprezentavo Suomijg “Ung Nordisk Musik” festivalyje. Nuo 2003-iyjy mety yra
naujosios muzikos draugijos “Ears Open!” Helsinkyje pirmininko pavaduotojas.

Anavattva fleity kvartetui

Sis kirinélis, sukurtas per labai trumpa laikg vélokai suZinojus apie $j festivalj, buvo
bandymas Siek tiek atsipUsti baigus didesnj projektg. Be kity dalyku, jj raSydamas
noréjau pazidréti, ar laikydamasis visai elementarios idéjos galéciau islaikyti tam tikrg
proto buseng, kurig 8i muzika siekia perteikti. “Annavatva” sanskrito kalba reiSkia
“bati apdovanotam gebéjimu kvépuoti”.
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Timothy Page (USA) began composing after earning a degree in physics at Amherst
College in Amherst, Massachusetts. In 2000, after a two-year stint teaching physics
at the University of California at Berkeley, he received a Fulbright grant from the
American government to study at the Sibelius Academy in Helsinki for the following
academic year. He has resided in Helsinki since then, continuing his studies at the
Sibelius Academy with composer Veli-Matti Puumala. In 2004 his duo for flute and
viola won 3rd prize in the Tokyo Chamber Music Composition Competition, and he
has represented Finland in the Ung Nordisk Musik festival for 4 years. He has also
worked since 2003 as the vice-chairman of the Ears Open! new music society in
Helsinki.

Anavattva for flute quartet

This little piece, composed on short notice for this festival, was an attempt to relax a
bit after completing a more extensive project. Among other things, | wished to see
whether, by sticking to an extremely simple idea, | could maintain same state of mind
while composing that the actual music seeks to convey. Annavatva means "being
endowed with the ability to breathe" in Sanskrit.

Alberto Navicko (g. 1986) kidryba prisisunkusi Ryty filosofijos idéju, suzavéjusiy
autoriy savo ne-tékme, visa apimancia ramybe, melancholiSku litdesiu ir ilgesiu.
Stipraus intuityvaus prado padiktuota ir | racionaly ribg jrengta muzika daznai gana
diatonisko atspalvio. Alberto kdriniai skambéjo Jaunimo kamerinés muzikos dienose
Druskininkuose (2004), Siuolaikinés muzikos festivaliuose IS arti“ (2004), ,Mariy
klavyrai“ (2004), NICA (Network for Collaboration in Arts) konferencijoje Rygoje
(2005), Vll-ajame Jono Svedo tautiniy atlikéjy konkurse (2005) — kaip privalomas
kdrinys. Kompozitorius baigé Traky Vytauto Didziojo gimnazijg ir Mikalojaus
Konstantino Ciurlionio nacionaline meny mokykla. Nuo 2003-iyjy studijuoja Lietuvos
muzikos ir teatro akademijoje, prof. Osvaldo Balakausko kompozicijos klasegje.
Navickas domisi ne tik muzika — 2003-aisiais jis laiméjo Il premijg nacionaliniame
LRT pjesiy radijo teatrui konkurse, o nuo 2004-yjy studijuoja biochemijg Vilniaus
universitete.

Blanche t'a vu keturioms fleitoms ir keturiems balsams (arba fonogramai)
Kompozicija sukurta vadovaujantis gana siurrealistiSka idéja — aktoré Blanche
Derval, kurios (tik) nuotraukg autorius aptiko André Breton knygoje Nadja (kUrinys,
laikomas vienu svarbiausiy prancizy siurrealizmo teksty), kompozitoriaus tariamai
perkeliama | 7-ojo deSimtmecio Paryziy, kuriame taip pat veikia vélyvujy Bernardo
Bertolucci darby herojai. Taip, kaip | vieng veiksmg ,sumaiSomi“ skirtingais
laikotarpiais (ne)realiai gyvene asmenys, taip kdrinyje sugretinami skirtingoms
epochoms budingi zenklai: | diatoniSkus darinius inkrustuojami mikroalteruoti garsai.
Opuso medZiaga modeliucjama dviem sluoksniais (vokalo ir fleity), paremtais
heksatoniniu garsaeiliu. Svarbiu veiksniu tampa kvépavimas — jis tarytum jungtis tarp
Zmogaus balso ir puCiamuyjy instrumenty skambesio. Kdarinio tekstg parasé pats
autorius, o fonogramg jrasé Zinoma dainuojamosios poezijos atlikéja Eglé Sirvidyte,
kuri ir buvo Sios muzikos jkvépéja — vokaliné partija paraSyta batent jai.

Vilma Paliaukiené
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Albertas Navickas’ (b. 1986) work is abound in ideas of oriental philosophy that
have fascinated the author by its non-flow, all-embracing stillness, melancholic
sorrow and longing. His music, often intuitively conceived and rationally reflected,
has an overall diatonic shade. Navickas’ works were performed at the Youth
Chamber Music Days (2004), festivals IS arti (2004), Mariy klavyrai (2004), NICA
(Network for Collaboration in Arts) in Riga (2005), at the 7" Jonas Svedas
competition of national instruments players (2005) — as an obligatory piece. The
composer has graduated from Trakai Vytautas Magnus Gymnasium and M. K.
Ciurlionis National School of Arts. Since 2003 he has studied composition with prof.
Osvaldas Balakauskas at the Lithuanian Academy of Music and Theatre.

Blanche t’a vu for four flutes and four voices (or tape)

The composition is based on a quite surrealistic idea — an actress Blanche Derval,

whose photo (only) was seen by the composer in André Breton’s book Nadja, is

imaginably put into the surroundings of Paris in the 1960’s, together with the

characters of the later Bertolucci’'s works. The tape part was recorded by the famous

Lithuanian sung poetry performer Eglé Sirvidyté, to whom the piece was composed.
Vilma Paliaukiené

Linas Rims$a (g. 1969) mokési M. K. Ciurlionio meny gimnazijoje muzikos teorijos
specialybés. 1987-1993 m. studijavo kompozicijg Lietuvos muzikos akademijoje,
prof. Vytauto Barkausko klaséje, 1995-1996 m. - Danijos KaraliSkojoje muzikos
akademijoje, prof. K. A. Rasmusseno klaséje. 1997 m. jgijo muzikos magistro laipsnj
Lietuvos muzikos akademijoje. 1991-1993 m. buvo dziazo ir Siuolaikinés muzikos
laidy vedéjas, programy direktorius radijo stotyje "Radiocentras". 1996-2002 m. désté
M. K. Ciurlionio meny gimnazijoje, 1992-1995 m. ir nuo 2002 m. désto Lietuvos
muzikos akademijoje.

Linas RimS8a kuria muzikg kino filmams, dramos spektakliams,
videoinstaliacijoms, prodiusuoja popmuzikos albumy leidyba, yra pripazintas
aranzuotojas. Nuo 2001 m. su savo grupémis koncertuoja jvairiuose dziazo ir
Siuolaikinés muzikos festivaliuose. Jo kiryba skambéjo Lietuvoje, Latvijoje, Estijoje,
Danijoje, Svedijoje, Norvegijoje, Anglijoje, Airijoje, Olandijoje, Rusijoje, lzraelyje,
Vokietijoje, Austrijoje, JAV, Australijoje. Parasé knygg "DzZiazo improvizacijos
pagrindai" (2000), knygos "DzZiazo istorija" (2001) koordinatorius ir bendraautorius.
2005 m. uz muzikine veiklg Linas RimSa buvo jvertintas "Mizy maltno" prizu.

Pasak paties kompozitoriaus, savo kiryboje jis mégsta derinti "tarsi nieko
bendra tarpusavyje neturinius dalykus ar reiSkinius", iesSkoti netikéty jungciy.
Pastaruoju metu jj labiausiai domina acid dzZiazas bei jo sgveika su jvairiausiais kitais
muzikiniais stiliais, tokiais kaip world music, klasikiné ir Siuolaikiné akademiné
muzika. Savo koncertines pjeses Linas RimS8a grindZia grieZtai apskaiCiuotomis
struktdromis (aukso pjuvio principu, fraktalinémis konstrukcijomis ir pan.), pasitelkia
sudétingg numerologinj simbolizmg - nors pats muzikos skambesys néra
komplikuotas, artimesnis veikiau naujojo tonalumo estetikai.

Not 4 flutes only
Ne vien tik fleitoms...
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Linas Rimsa (b. 1969) studied music theory at the M. K. Ciurlionis Gymnasium of
Arts. In 1987-1993 he studied composition with Prof. Vytautas Barkauskas at the
Lithuanian Academy of Music, and in 1995-1996 with Prof. K. A. Rasmussen at the
Danish Royal Academy of Music. In 1997 he completed his studies for a Master's
degree at the Lithuanian Academy of Music. In 1991-1993 he hosted programs on
jazz and contemporary music and worked as program director for the radio station
"Radiocentras”. In 1996-2002 he taught at the M. K. Ciurlionis Gymnasium of Arts. In
1992-1995 and since 2002 he has been teaching at the Lithuanian Academy of
Music.

Linas RimS$a writes music for film, theatre, video installations, works as a
producer in the field of pop music, and has earned recognition as an arranger. Since
2001 he has appeared with his own groups in jazz and contemporary music festivals.
His music has been performed in Lithuania, Latvia, Estonia, Denmark, Sweden,
Norway, Great Britain, Ireland, the Netherlands, Russia, Israel, Germany, Austria, the
USA, Australia. He has written a textbook "Fundamentals of Jazz Improvisation"
(2000), and was a coordinator of and contributor to "History of Jazz" (2001). In 2005
his achievement in music was recognized by the Midzy Maldnas Prize.

According to the composer, in his music he likes "to combine elements and
things that do not seem to have anything in common", searching for unexpected
associations. Presently he is primarily interested in acid jazz and its combinations
with various other music styles, such as world music, classical and contemporary
music. Even though Linas Rims$a's concert pieces do not sound complicated and
seem to be close to the aesthetics of new tonality, they are based on strictly
calculated structures (golden cuts, fractal constructions, etc) and often employ
complex numerological symbolism.

Not 4 flutes only
Not for four flutes only...
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