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Festivalio programoje — greta kity autoriy skambés ir $iy kompozitoriy
kariniai:
PHILIP GLASS (JAV)

HEINER GOEBBELS (Vokietija)
GERARD GRISEY (Pranciizija)
MICHAEL GORDON (JAV)
OSVALDO GOLIJOV (Argentina)
STEFANO GERVASONI (Italija)
VINKO GLOBOKAR (Slovénija)
KAREL GOEYVAERTS (Belgija)
SOFIA GUBAIDULINA (Rusija-Vokietija)
UGNE GIEDRAITYTE (Lietuva)

o

Festivalio programoje — 6 koncertai, kuriuose pasirodys orkestrai:
LIETUVOS NACIONALINIS SIMFONINIS ORKESTRAS - spalio 25 d.
LIETUVOS KAMERINIS ORKESTRAS - spalio 28 d.
SV.KRISTOFORO KAMERINIS ORKESTRAS - spalio 30 d.
LIETUVOS VALSTYBINIS SIMFONINIS ORKESTRAS - spalio 31d.
DIISSC ORCHESTRA - lapkricio 7 d.

LIETUVOS NACIONALINIS SIMFONINIS ORKESTRAS - lapkricio 8 d.

Kviestiniai karéjai | Guest Creators
Hanna Kulenty  Philip Glass - Heiner Goebbels

Festivalyje dalyvauja pasaulinio garso solistai ir geriausiy Lietuvos atlikéjy
pajégos | Festival feature — the world famous soloists and the best
Lithuanian musicians

Festivalyje — 10 lietuviy kompozitoriy premjery | 10 premieres by
Lithuanian composers

Festivalis GAIDA yra europinio naujosios muzikos kirybos ir sklaidos tinklo Reseau
Varese, remiamo Europos Komisijos programos Kultira, narys | The GAIDA Festival is
a member of the Reseau Varese, European Network for the creation and promotion of
new music, subsidized by the Culture Programme of the European Commission.



PROGRAMA | TURINYS

18......... Spalio 24 d., penktadienis, 19 val., Siuolaikinio meno centras
STRASBURO MUSAMIEJI (Prancizija)
Gérard Grisey. Le Noir de I'Etoile

24... Spalio 25 d., Sestadienis, 19 val,, Lietuvos nacionaliné filharmonija
LIETUVOS NACIONALINIS SIMFONINIS ORKESTRAS
Martynas Levickis (akordeonas)
Vytautas Giedraitis (klarnetas)
Dirigentas Roland Freisitzer (Austrija)
Sofia Gubaidulina. Das Gastmahl wéhrend der Pest
Ugné Giedraityteé. Arco Iris Circular (pasauliné premjera)
Hanna Kulenty. Part One
Rata Vitkauskaité. Ashraga (pasauliné premjera)

36..... Spalio 26 d., sekmadienis, 19 val., Siuolaikinio meno centras
SPECTRA Ensemble (Belgija)
Nora Petroc¢enko (sopranas)
Daan Janssens. (Paysages - études) IV
Frederik Neyrinck. Gestalt VIl
Hanna Kulenty. Crossing Lines
Justina Repeckaité. Acupuncture
Karel Goeyvaerts. Les voix du Verseau
Filip Rathé. Avec Diamants Extrémes
Gérard Grisey. Talea

48...... Spalio 28 d., antradienis, 19 val., Lietuvos nacionaliné filharmonija
LIETUVOS KAMERINIS ORKESTRAS
Aisha Syed (smuikas, Dominika-JAV-Jungtiné Karalysté)
Eneasz Kubit (akordeonas, Lenkija)
Dirigenté Adrija Cepaité
Osvaldo Golijov. Last Round
Hanna Kulenty. E-motions
Philip Glass. Simfonija Nr. 3

Algirdas Martinaitis. Trijy m’art komedijy sezonas (pasauliné premjera)

B8....n. Spalio 30 d., ketvirtadienis, 19 val., Sv. Kotrynos bazny¢ia
SV. KRISTOFORO KAMERINIS ORKESTRAS
Goska Isphording (klavesinas, Olandija-Lenkija)
Dirigentai: Donatas Katkus, Juha Kangas (Suomija)
Stefano Gervasoni. Un leggero ritorno di cielo
Ramuinas Motiekaitis. Be kraujo...be sparny (pasauliné premjera)
Vlytautas Laurusas. Simphonietta (pasauliné premjera)
Onuté Narbutaité. Was there a Butterfly?
Hanna Kulenty. GG Concerto

70...... Spalio 31 d., penktadienis, 19 val,, Vilniaus kongresy ramai
LIETUVOS VALSTYBINIS SIMFONINIS ORKESTRAS
Gavriel Lipkind (violoncelé, Izraelis)
Dirigentas Andris Veismanis (Latvija)
Michael Gordon. Beijing Harmony
Bronius Kutavicius. Epitafija Orleano Mergelei (pasauliné premjera)
Philip Glass. Koncertas violoncelei ir orkestrui Nr. 2 ,Nagoyqatsi”

... Lapkri¢io 5 d., tre¢iadienis, 19 val., Vilniaus kongresy ramai

PHILIP GLASS & THE PHILIP GLASS ENSEMBLE

Philip Glass. Mad Rush; Music in Twelve Parts (1 & 2); The Grid (Koyaanisqatsi);
Building (Einstein on the Beach); Floe (Glassworks); Facades (Glassworks);
Rubric (Glassworks); Act lll (The Photographer)

92........ Lapkricio 6 d., ketvirtadienis, 18.30 val., Lietuvos nacionalinis operos ir
baleto teatras
Onuté Narbutaité. Opera, Kornetas”
PREMJERA

98.... Lapkri¢io 7 d., penktadienis, 19 val., Siuolaikinio meno centras
SPEAK PERCUSSION (Australija)
Anthony Pateras. Hypnagogics
Thomas Meadowcroft. Cradles
Matthew Shlomowitz. Popular Contexts Volume 6
Simon Leffler. b
Steve Reich. Pendulum Music

106............. Lapkri¢io 7 d., penktadienis, 21 val,, Siuolaikinio meno centras
ROBERT HENKE. LUMIERE
Intro:
Vytautas V. Jurgutis. L7
DIISSC ORCHESTRA

n2... Lapkric¢io 8 d., $estadienis, 19 val,, Lietuvos nacionaliné filharmonija
LIETUVOS NACIONALINIS SIMFONINIS ORKESTRAS
Marco Blaauw (trimitas, Olandija)
Viktorija Miskanaité (sopranas)
Andrius Bialobzeskis (aktorius)
Dirigentas Robertas Servenikas
Heiner Goebbels. Aus einem Tagebuch. Kurze Eintragungen fiir Orchester
Martynas Bialobzeskis. Sapnas pagal Viljamq (pasauliné premjera)
Vinko Globokar. Les chemins de la liberté
Hanna Kulenty. Koncertas trimitui ir orkestrui

122........... Lapkricio 9 d., sekmadienis, 19 val., Nacionalinis dramos teatras
HEINER GOEBBELS. MAX BLACK
Pasaulinio garso teatro rezisieriaus ir kompozitoriaus spektaklis pagal Paul
Valéry, Georg Christoph Lichtenberg, Ludwig Wittgenstein, Max Black
tekstus
Pagrindiniame vaidmenyje André Wilms (Prancizija)
Pastatymas — Théatre Vidy-Lausanne (Sveicarija)

Susitikimai su kiiréjais:

Spalio 29 d,, treciadienis, 19 val., Siuolaikinio meno centras
Susitikimas su kompozitore HANNA KULENTY

Lapkric¢io 5 d., treciadienis (laikas ir vieta bus paskelbta véliau)
Susitikimas su kompozitoriumi PHILIPU GLASSU

Lapkric¢io 8 d., $estadienis, 15 val,, Lietuvos nacionalinis dramos teatras
Susitikimas su teatro reZisieriumi ir kompozitoriumi HEINERIU GOEBBELSU



PROGRAMME | CONTENT

24 October, Friday, 7 p.m., Contemporary Art Centre
LES PERCUSSIONS DE STRASBOURG (France)
Gérard Grisey. Le Noir de I'Etoile

25 October, Saturday, 7 p.m., Lithuanian National Philharmonic Hall
LITHUANIAN NATIONAL SYMPHONY ORCHESTRA

Martynas Levickis (accordion)

Vytautas Giedraitis (clarinet)

Conductor Roland Freisitzer (Austrija)

Sofia Gubaidulina. Das Gastmahl wéhrend der Pest

Ugné Giedraityté. Arco Iris Circular (World premiere)

Hanna Kulenty. Part One

Rata Vitkauskaité. Ashraga (World premiere)

26 October, Sunday, 7 p.m., Contemporary Art Centre
SPECTRA Ensemble (Belgium)

Nora Petroc¢enko (soprano)

Daan Janssens. (Paysages - études) IV

Frederik Neyrinck. Gestalt VIl

Hanna Kulenty. Crossing Lines

Justina Repeckaité. Acupuncture

Karel Goeyvaerts. Les voix du Verseau

Filip Rathé. Avec Diamants Extrémes

Gérard Grisey. Talea

28 October, Tuesday, 7 p.m., Lithuanian National Philharmonic Hall
LITHUANIAN CHAMBER ORCHESTRA

Aisha Syed (violin, Dominica-USA-United Kingdom)

Eneasz Kubit (accordion, Poland)

Conductor Adrija Cepaité

Osvaldo Golijov. Last Round

Hanna Kulenty. E-motions

Philip Glass. Symphony No. 3

Algirdas Martinaitis. Season of the Three M'art Comedies (World premiere)

30 October, Thursday, 7 p.m., St. Catherine’s Church

THE ST CHRISTOPHER CHAMBER ORCHESTRA

Goska Isphording (harpsichord, Netherlands-Poland)
Conductors: Donatas Katkus & Juha Kangas (Finland)
Stefano Gervasoni. Un leggero ritorno di cielo

Raminas Motiekaitis. No Blood...No Wings (World premiere)
Vytautas Laurusas. Simphonietta (World premiere)

Onuté Narbutaité. Was there a Butterfly?

Hanna Kulenty. GG Concerto

31 October, Friday, 7 p.m., Vilnius Congress Concert Hall
LITHUANIAN STATE SYMPHONY ORCHESTRA

Gavriel Lipkind (cello, Israel)

Conductor Andris Veismanis (Latvia)

Michael Gordon. Beijing Harmony

Bronius Kutavicius. Epitaph to the Maid of Orleans (World premiere)
Philip Glass. Cello Concerto No. 2 “Naqoyqatsi”

...5 November, Wednesday, 7 p.m., Vilnius Congress Concert Hall

PHILIP GLASS & THE PHILIP GLASS ENSEMBLE

Philip Glass. Mad Rush; Music in Twelve Parts (1 & 2); The Grid (Koyaanisqatsi);
Building (Einstein on the Beach); Floe (Glassworks); Facades (Glassworks);
Rubric (Glassworks); Act lll (The Photographer)

92 6 November, Thursday, 6.30 p.m., Lithuanian National Opera and Ballet
Theatre
Onuteé Narbutaité. Opera “Cornet”
PREMIERE

98....... 7 November, Friday, 7 p.m., Contemporary Art Centre

SPEAK PERCUSSION (Australia)

Anthony Pateras. Hypnagogics

Thomas Meadowcroft. Cradles

Matthew Shlomowitz. Popular Contexts Volume 6
Simon Loffler. b

Steve Reich. Pendulum Music

106............. 7 November, Friday, 9 p.m., Contemporary Art Centre
ROBERT HENKE. LUMIERE
Intro:
Vytautas V. Jurgutis. L7
DIISSC ORCHESTRA

n2.... 8 November, Saturday, 7 p.m., Lithuanian National Philharmonic Hall
LITHUANIAN NATIONAL SYMPHONY ORCHESTRA
Marco Blaauw (trumpet, Netherlands)
Viktorija Miskanaité (soprano)
Andrius Bialobzeskis (actor)
Conductor Robertas Servenikas
Heiner Goebbels. Aus einem Tagebuch. Kurze Eintragungen fiir Orchester
Martynas BialobZeskis. The Dream on William (World premiere)
Vinko Globokar. Les chemins de la liberté
Hanna Kulenty. Trumpet Concerto

122...... 9 November, Sunday, 7 p.m., Lithuanian National Drama Theatre
HEINER GOEBBELS. MAX BLACK
Theatre performance after texts by: Paul Valéry, Georg Christoph
Lichtenberg, Ludwig Wittgenstein, Max Black
The main role André Wilms (France)
Produced by Théatre Vidy-Lausanne (Switzerland)

Meetings with Creators:

29 October, Wednesday, 7 p.m., Contemporary Art Centre
Meeting with composer HANNA KULENTY

5 November, Wednesday (time and place to be announced)
Meeting with composer PHILIP GLASS

8 November, Saturday, 3 p.m., Lithuanian National Drama Theatre
Meeting with theatre director and composer HEINER GOEBBELS



HANNA KULENTY

Kompozitoré Hanna Kulenty (g. 1961) laikoma viena svarbiausiy Lenkijos
Siuolaikiniy karéjy, Sioje pozicijoje jsitvirtinusi 1996 m. po sékmingo operos
The Mother of Black-Winged Dreams pastatymo Miuncheno bienaléje. 1980-
1986 m. kompozicijos specialybe ji studijavo Varsuvos F. Chopino muzikos
akademijoje (Wlodzimierzo Kotonskio kl.), 1986-1988 m. — Hagos karalisko-
joje muzikos konservatorijoje (Louiso Andriesseno kl.), vasaros meistriskumo
kursuose Kazimierze (Lenkija) ir Darmstate (Vokietija) klausé kompozitoriy
Xenakio, Lutostawskio, Thomaso Kesslerio ir Frangois Bernard'oc Mache pas-
kaity. Nuo 1992 m. gyvena Varsuvoje ir Arnheme (Olandija).

1990 m. Berlyne Kulenty buvo kviestiné kompozitoré pagal DAAD programa,
1999-2000 m. - olandy orkestro Het Gelders Orkest reziduojanti kompozitoré.
2005 m. skaité paskaitas festivaliuose Other Minds 10 San Franciske ir Sound-
streams Kanadoje, tais paciais metais désté Zvolés konservatorijoje (Olandi-
ja), 2007 m. désté Katalonijos aukstojoje muzikos mokykloje Barselonoje.
Hanna Kulenty pelné apdovanojimy uz savo karinius jvairiuose Lenkijos ir
Olandijos kompozitoriy konkursuose, buvo jvertinta Tarptautinéje kompozi-
toriy tribdnoje, uz Koncerta trimitui ir orkestrui Tarptautiné muzikos taryba
kompozitorei jteiké UNESCO Mozarto medalj. Kulenty karinius leidZia olandy
leidykla Donemus.

Kulenty kidryba sudaro muzika solo instrumentams, kameriniams ansam-
bliams, didelei orkestro sudéciai, operos, muzika kino filmams ir TV spekta-
kliams. Kompozitoré yra dviejy opery, dvylikos stambiy simfoninés muzikos
veikaly ir daugiau kaip 3esiasdesimties kity kariniy autoré, o pastaruoju metu
ja traukia radyti muzikinéms dramomes, teatro scenai. Kulenty islieka originali
ir grynoje instrumentinéje muzikoje, ji geba meistriskai perteikti soluojancio
instrumento charakterj, jo atlikimo technika. Vis délto priimtiniausia karybi-
né terpé Siai autorei — tai simfoninis orkestras. Jos kariniy orkestrui stilius ne-
retai buvo lyginamas su Pendereckio, Xenakio ar Ligeti braizu. Ta¢iau Kulenty
niekada necituoja kity kompozitoriy, net jei ir girdéti tam tikry asociacijy. Si
kompozitoré veikiau jau parasys originalia fuga Bacho stiliumi nei panaudos
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baroko autoriaus fragmenta. Savo muzikoje orkestrui, su ar be solo instru-
menty, Kulenty tarsi jgyvendina XX a. pabaigos simfonizmo ideala - monumen-
talus, ilgos apimties plétojimo epizodai, ryskiais kontarais nusidriekiancios
garsy masés, gili israiskos rimtis. Didingumas - Zodis, ateinantis j galva, api-
badinant Kulenty karybinj braiza, jo uzmojj ir romantine prigimt;.

Kulenty karybos stilius nuosekliai formavosi po to, kai Varsuvos akademijos
baigimo proga 1985 m. jvyko akinantis debiutas su pjese orkestrui Ad Unum.
Anot kompozitorés: ,Nebijau savo muzikoje kartais naudoti tradiciniy, klasi-
kiniy formy ar ,klasikinio” garso. Forma is tam tikry elementy konstruojama
ne pati savaime, ji priklauso ir nuo manes, kaip as délioju tuos elementus” (i$
Koncerto trimitui ir orkestrui anotacijos, 2002).

Kulenty daZnai kalba apie savo muzikoje naudojamas originalias komponavi-
mo technikas. Ankstyvajai kiirybai badinga vadinamoji arky polifonija - arka
kaip struktdros ir energijos intensyvumo israiska. Sia technika sukomponuo-
tg muzikos karinj sudaro keli vienu metu skambantys sluoksniai, prasidedan-
tys skirtinguose taskuose bei skambantys skirtingu tempu. Paskutiniajame XX a.
desimtmetyje, savo kiryboje kiek jmanoma mazindama muzikiniy sluoksniy
kiekj ir tankj, Kulenty iStobulino kita — post-minimalistinj stiliy. Jos pacios
Zodziais tariant, tai — ,europietiskoji transo muzika“, kurioje ryskéja paralelé
ne su vakarietisku minimalizmu, bet su Indijos ragomis. O pastaryjy mety
karybinei technikai Kulenty renkasi dar vieng apibadinima - laiko dimensi-
jy polifonija, pabrézdama laiko tekamuma. Muzikoje tai perteikiama vienu
metu skirtinguose tempo lygmenyse kuriamais laiko jvykiais. Kompozitorés
Zavéjimasi laiko dimensijy fenomenu praturtina gilinimasis | egzistencijos
reiskinius, tai jgyvendinama operoje Hoffmanniana (2003).

Emociné jtampa, aiski forma, laiko ir trukmeés pusiasuvyra, skambesio jtaiga - tai
Zavingas Kulenty muzikos garsy pasaulis, kurj galima vadinti ,i$ Sirdies pra-
bylanc¢iu geometrijos skambesiu”. | §j procesa kompozitoré jtraukia ir klau-
sytojus, kviecia juos atsiverti jausmams ir pasinerti j apmastymus. Kompozi-
toré dazniausiai apie savo karinius nedaugzodziauja ir apsiriboja trumpomis
anotacijomis: ,Po ilgy ieSkojimy radau kalba, kuria galiu iSreiksti viska - tai
muzikos kalba. Kodél turéciau apie muzika kalbéti? Tiesiog klausykite nuo
pradziy iki pabaigos ir isgirsite tai, kg noriu pasakyti.’

Pagal www.hannakulenty.com, Maja Trochimczyk ir kt.

Hannos Kulenty dalyvavimas festivalyje GAIDA rengiamas bendradarbiaujant
su Lenkijos institutu Vilniuje



HANNA KULENTY

Hanna Kulenty (b. 1961) is a Polish composer of contemporary classi-
cal music. Since the success of her opera The Mother of Black-Winged
Dreams at the Miinchener Biennale, 1996, she is considered one of the
leading figures on the Polish composers’scene.

In 1980-1986, Kulenty studied composition with Wiodzimierz Kotonski
at the Chopin Music Academy in Warsaw; in 1986-1988, with Louis An-
driessen at the Royal Conservatoire of Music in The Hague. She partici-
pated in several summer courses in contemporary music composition
in Kazimierz and Darmstadt, where she visited lectures by Xenakis,
Lutostawski, Thomas Kessler and Francois Bernard Mache. Since 1992,
Kulenty lives both in Warsaw and in Arnhem (The Netherlands).

In 1990, she was guest composer at DAAD in Berlin; in 1999-2000, a
composer-in-residence with Het Gelders Orkest in The Netherlands.
She lectured at the Other Minds 10 festival (San Francisco) and at
Soundstreams Canada, 2005. In 2005, she was guest professor at the
Conservatoire of Zwolle; in 2007, a guest professor at the ESMuC in
Barcelona.

Kulenty was awarded prizes in the composers’ competitions in the
Netherlands and Poland, at UNESCO’s International Rostrum of Com-
posers. For the Trumpet Concerto she received the UNESCO Mozart
Medal from the International Music Council. Her compositions are
published by the Dutch publishing house Donemus.

Kulenty writes for solo instruments, chamber groups, large orchestra,
opera, television plays and film music. She has composed 2 operas, 12
works for large orchestra and more than 60 other pieces. Recently Ku-
lenty’s penchant for musical drama and intensity of emotion found a
suitable expression in her music for stage. On the other hand, in the
writing for soloists she remains well attuned to the instruments’ cha-
racteristics and performance techniques. Still the preferred medium is
the symphony orchestra. Her orchestral style has initially been com-
pared to that of Penderecki, Xenakis, or Ligeti. Nevertheless, Kulenty
never quotes other composers’ music, not even when referring to their
style.In need, she would rather write her own fugue in the style of Bach
than cite one of his. The aesthetic world of her orchestral works, both
with solo instruments and without soloists, leans toward the late-20th
century symphonic ideal: large-scale developments, sharply-chiseled
contours of sonorous masses, and a profound seriousness of expres-
sion. The word “sublime” comes to mind as the best label for what in
Kulenty’s style is recognizably, grandly, romantic.

Kulenty’s compositional style has evolved during the years since her
dazzling orchestral debut, Ad Unum, written in 1985 for her graduation

from the Chopin Academy of Music in Warsaw, Poland. According to
composer: “l am not afraid to occasionally use a traditional, classical
form, or rather ‘classical’ sounding elements, because the form itself is
not determined only by the sounds of the elements, but also by how
| put them together” (From the notes on Trumpet Concerto, 2002.) In
addition, Kulenty describes her compositional techniques. For exam-
ple, in her early works Kulenty had some sort of emotional structure in
mind, an arc design as a way of expressing the intensity curve or en-
ergy of a particular structure. The works included many layers of simul-
taneous “arches” which may begin at different points of their trajecto-
ries and proceed at different speeds. Through the 1990s the composer
developed an original version of “post-minimalist” style, characterized
by a reduction of the number and density of musical layers. She called
it the “European trance music” and pointed out its parallels in exten-
ded time scales and meditative qualities of Indian ragas, rather than
Western minimalism. In recent years Kulenty calls her compositional
technique “polyphony of time dimensions’, emphasizing the circular-
ity of time and the simultaneity of time-events occurring on different
temporal planes. The most recent opera, Hoffmanniana, completed in
2003, brings together Kulenty’s fascination with time expressed in her
new technique and her interest in stark existential subjects.
The emotional intensity, structural clarity, temporal coherence and
sheer sonorous impact of the music of Kulenty add up to create an
original and fascinating sound world that could be summed up in“the
sonic geometry of the heart” She seeks a full personal involvement of
her listeners, an engagement of their feelings and thoughts. The com-
poser doesn’t say much about her compositions: “After a long search
I have found a language in which | can express everything — and this
language is music. Why would I explain my music in words? Listen to
it from the beginning to the end, that’s what | have to say”’

After www.hannakulenty.com, Maja Trochimczyk, etc.

Hanna Kulenty's participation in Gaida Festival organised in
collaboration with Polish Institute in Vilnius



Fotografas | Photographer Raymond Meier

PHILIP GLASS

Kompozitorius Phillipas Glassas (g. 1937) gimé ir uzaugo Baltimoréje (Merilen-
de), Idos (mergautine pavarde Gouline) ir Benjamino Charleso Glassy, i$ Lietuvos
kilusiy zydy imigranty, Seimoje. Bidamas Seseriy mety Glassas pradéjo griezti
smuiku, G. Peabody konservatorijoje mokési groti fleita, keturiolikos mety jstojo
j Cikagos universiteta, kur studijavo fortepijona, vadovaujamas Marcuso Raskino.
1957-1962 m. mokési Dziulijardo muzikos mokykloje, jo studijy draugai buvo
Peteris Schickele ir Steve'as Reichas, mokytojai — Williamas Bergsma ir Vincentas
Persichetti. 1960 m. vasara Aspeno muzikos mokykloje studijavo pas Dariusg Mil-
haud ir Charlesa Jones'a.

1964 m. Glassas iSvyko j Paryziy, vadovaujamas Nadios Boulanger studijavo har-
monija ir kontrapunkta. Siame mieste kompozitorius susibi¢iuliavo su amerikie-
¢iy menininkais — skulptoriumi Richardu Serra ir jo Zzmona Nancy Graves, aktoriais
ir reZisieriais JoAnne Akalaitis, Ruth Maleczech, Davidu Warrilow ir Lee Breueriu,
véliau su jais Glassas jkaré eksperimentinio teatro trupe Mabou Mines. Su lietuviy
kilmés JAV teatro reZisiere ir dramaturge JoAnne Akalaitis (su ja Glassas susituoké
1965 m.) 1964-1965 m. kompozitorius lankési jvairiuose spektakliuose Odeono
teatre, The Living Theatre, Berlyno ansamblio pastatymuose.

Antraisiais studijy ParyZiuje metais Glassas dirbo su sitarininku Ravi Shankaru, j
tradicine notacija transkribavo jo muzika kino filmui, kuria atliko Paryziaus stu-
dijos muzikantai. Véliau knygoje Music by Philip Glass (1987) kompozitorius rasé:
»Manipuliavimas ritmu $ios muzikos struktdroje man buvo tarsi apreiskimas. Va-
kary ir Indijos muzikos skirtumus galéciau apibadinti taip: Vakary muzikoje laikas
suvokiamas kaip skaidymas j smulkias dalis tarsi riekémis pjaustoma duona. O
indy bei visoje kitoje neeuropietiskoje muzikoje, su kuria esu susipazines, mazy-
tés laiko atkarpos jungiamos j stambesnes ritmo vertes.” Susizavéjes indy muzika
Glassas 1966-1967 m. vieséjo Indijoje.

10

1967 m. kova kompozitorius atvyko j Niujorka, su buvusiais studijy draugais Rei-
chu, Jonu Gibsonu ir kitais jkaré ansamblj, rengé pasirodymus SoHo meno ga-
lerijose, loftuose. Neuzilgo émé koncertuoti su savo suburtu ansambiliu,
1974 m. jau buvo parenges daug inovatyviy projekty, sukares pluosta muzikos
savo ansambiliui ir teatro trupei Mabou Mines. Sio laikotarpio virsiné — kompo-
zicija Music in Twelve Parts ir opera Einstein on the Beach, sukurta bendradarbiau-
jant su Robertu Wilsonu. Operos sukirimas paskatino Glassa plésti karybinj re-
pertuarg, jis émé rasyti muzika jvairioms kamerinéms sudétims, orkestrui, operas
ar sokio, teatro bei kino muzika.
Glasso kdriniai yra pelne Akademijos apdovanojimy (Kundun, The Hours, Notes
on a Scandal) ir Auksinio gaublio priza (The Truman Show). 2005 m. jvyko kom-
pozitoriaus stambios formos partittry — simfonijy Nr. 7 ir 8 bei operos Waiting for
the Barbarians (pagal Johno Maxwello“).M.” Coetzee romang) premjera. Tarp pas-
taryjy mety darby - Luminato festivalyje pristatyta kompozicija Book of Longing,
civilinio karo pabaigai skirta opera Appomattox, pastatyta San Francisko operoje.
2009 m. Linco Landestheater jvyko Glasso operos Kepler premjera, 2013 m. Madri-
do Teatro Real ir Anglijos nacionalinéje operoje buvo pastatyta viena naujausiy
kompozitoriaus opery, The Perfect American, inspiruota Walto Disney’aus netek-
ties. Praéjusiais metais Linco Landestheater pastatyta ir dar viena Glasso ope-
ra — Spuren de Verirrten. 2011 m. baigta Devintoji simfonija pirma kartg nuskam-
béjo 2012 m. sausio 1 d. Lince, grieziant Brucknerio simfoniniam orkestrui. Tais
paciais metais Prancizijoje jvyko ir Desimtosios simfonijos europiné premjera.
Glassas bendradarbiavo su jvairiais menininkais, tarp kuriy — Paulas Simonas, Lin-
da Ronstadt, Yo-Yo Ma ir Doris Lessing. Kompozitorius visame pasaulyje skaito
paskaitas, dalyvauja karybinése dirbtuvése ir rengia solo pasirodymus, nuolatos
koncertuoja su savo ansambliu.
1969 m. sukurta Glasso kompozicija Music in Similar Motion rodo inovatyvy au-
toriaus posukj dramatizmo link. Tai pastebima lyginant su jo karyba iki 7-ojo de-
simtmecio pabaigos, kurioje dominavo meditatyvi, létai kintanciy nuotaiky mu-
zika, daznai vadinta eksperimentine dél netradicinés kdriniy instrumentuotés:
daugumoje 3iy partitary rasime klavidiniy sintezatoriy, sustiprinty puciamyjy
ar solfedziuojancio soprano partijas. Ankstyvojoje karyboje budingas nuolatinis
trumpy ir iSraiskingy melodiniy fragmenty kartojimas, klausytojg hipnotizuojan-
tis ir panardinantis j nuolatos besimainanciy, aplink besisukanciy garsy mase.
Glasso iStobulintas karybinis braizas apibudinamas kaip muzikinis minimaliz-
mas. Tagiau 1978 m. interviu kompozitorius yra pasakes: ,Meskite §j zodj lauk!”
Glassui minimalizmo terminas buvo nepriimtinas, jis save vadino ,repetityviniy
struktdry muzikos” kompozitoriumi. Vis délto amerikieciy karéjas sutinka, kad
minimalizmo terminas gali bati taikomas jo ankstyvajai karybai, kurig vainikavo
1971-1974 m. sukurtas ciklas Music in Twelve Parts. Kita vertus, Glassas save pri-
skiria prie klasikinio tipo karéjy, pabrézdamas, kad mokési harmonijos ir kontra-
punkto bei Nadios Boulanger vadovaujamas studijavo tokiy kompozitoriy, kaip
Schubertas, Bachas ir Mozartas, partitdras.

Pagal wwwphilipglass.com, Grove Music Online (Tim Page), Music by Philip Glass (1987) ir kt.
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Philip Glass was born in Baltimore (1937), Maryland, the son of Ida (née
Gouline) and Benjamin Charles Glass. His family were Jewish immi-
grants, from Lithuania. Glass began violin lessons at the age of six and
studied the flute at the Peabody Conservatoire. At 14, Glass passed an
early-entrance examination into the University of Chicago, where he
studied the piano with Marcus Raskin. In 1957-1962, he studied at the
Juilliard School of Music, where his classmates included Peter Schickele
and Steve Reich; his principal teachers were William Bergsma and Vincent
Persichetti. In summer 1960 he worked at the Aspen Music School with
Darius Milhaud and Charles Jones.

In 1964, Glass moved to Europe, where he eventually settled in Paris to
study harmony and counterpoint with Nadia Boulanger. In Paris Glass
made friends with American visual artists (the sculptor Richard Serra and
his wife Nancy Graves), actors and directors (JoAnne Akalaitis, Ruth Malec-
zech, David Warrilow, and Lee Breuer, with whom Glass later founded the
experimental theatre group Mabou Mines). Together with Akalaitis (the
Lithuanian American theatre director and writer, they married in 1965),
Glass in turn attended performances by theatre groups including Odéon
theatre, The Living Theatre and the Berliner Ensemble in 1964 to 1965.
During his second year in Paris, Glass was engaged to transcribe a film
score by the sitar player Ravi Shankar into Western notation for Parisian
studio musicians. As Glass said in Music by Philip Glass (1987):“What came
to me as a revelation was the use of rhythm in developing an overall struc-
ture in music. | would explain the difference between the use of Western
and Indian music in the following way: In Western music we divide
time — as if you were to take a length of time and slice it the way you slice
a loaf of bread. In Indian music (and all the non-Western music with which
I'm familiar), you take small units, or ‘beats, and string them together to
make up larger time values!” Following this new fascination, Glass spent
the last part of 1966 and the first months of 1967 in India.

After arriving in New York City in March 1967, Glass formed an ensemble
with fellow ex-students Steve Reich, Jon Gibson, and others, and began
performing mainly in art galleries and studio lofts of SoHo. Shortly after
some time Glass formed the Philip Glass Ensemble and by 1974, had a
number of innovative projects, creating a large collection of new music for
his ensemble, and for the Mabou Mines Theater Company. This period cul-
minated in Music in Twelve Parts, and the landmark opera, Einstein on the
Beach for which he collaborated with Robert Wilson. Since Einstein, Glass
has expanded his repertoire to include music for opera, dance, theater,
chamber ensemble, orchestra, and film.

His scores have received Academy Award nominations (Kundun, The
Hours, Notes on a Scandal) and a Golden Globe (The Truman Show). Glass’

symphonies No. 7 and No. 8 along with Waiting for the Barbarians, an op-
era based on the book by John Maxwell “J.M! Coetzee, premiered in 2005.
In the past few years several new works were unveiled, including Book of
Longing (Luminato Festival) and an opera about the end of the Civil War
entitled Appomattox (San Francisco Opera). Glass’ opera Kepler premiered
with the Landestheater Linz, Austria in September 2009 and his latest op-
era, The Perfect American about the death of Walt Disney premiered at the
Teatro Real Madrid on 22 January 2013 and was performed by the English
National Opera in June 2013. Glass’ most recent opera Spuren de Verirrten
(The Lost) premiered at the Landestheater Linz, Austria on 13 April 2013.
His Symphony No. 9 was completed in 2011 and was premiered by the
Bruckner Orchestra in Linz, Austria on 1 January 2012 and his Symphony
No. 10 received its European premiere in France in August.

Glass has collaborated with Paul Simon, Linda Ronstadt, Yo-Yo Ma, and
Doris Lessing, among many others. He presents lectures, workshops, and
solo keyboard performances around the world, and continues to appear
regularly with the Philip Glass Ensemble.

Glass’music compositions until the end of 1960's were meditative, steady-
state pieces that established a mood and stayed there. But Music in Similar
Motion (1969) started an innovation in its sense of drama and dramatic
changes in the music. In the late-'60s, Glass’ music was regarded as experi-
mental, and its unconventional instrumentation only underscored that
view: most of his works then called for keyboard synthesizers, amplified
winds, and a solo soprano, who sang solfeggio, often with amplification.
Much of his early work was based on the extended reiteration of brief, el-
egant melodic fragments that wove in and out of an aural tapestry. Or, to
put it another way, it immersed a listener in a sort of sonic weather that
twists, turns, surrounds, and develops. The new musical style that Glass
was evolving was eventually dubbed “minimalism."“That word should
be stamped out!” he said in a 1978 interview. Glass himself never liked
the term and preferred to speak of himself as a composer of “music
with repetitive structures.” He now grudgingly accepts the term “mini-
malism” with the distinction that it only applies to his earliest pieces,
those up to and including Music in Twelve Parts (1971-1974). Currently,
he describes himself as a “Classicist,” pointing out that he is trained in
harmony and counterpoint and studied such composers as Schubert,
Bach and Mozart with Boulanger.

After wwwphilipglass.com, Grove Music Online (Tim Page), Music by Philip Glass (1987), etc.
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HEINER GOEBBELS

Nuo 1972 m. Frankfurte prie Maino gyvenantis kompozitorius ir teatro rezi-
sierius Heineris Goebbelsas (g. 1952) yra iSskirtiné ir viena reikSmingiausiy
figary Siuolaikinés muzikos ir teatro scenoje. Goebbelsas désto J. Liebigo
universiteto Taikomuyjy teatro studijy institute Gysene, yra Heseno teatro
akademijos prezidentas. 2012-2014 m. paskirtas Tarptautinio meny festiva-
lio RUHRTRIENNALE meno vadovu. 1994-1995 m. désté Gyseno universiteto
Taikomosios teatrologijos institute, 1997-1998 m. - Karlsrahés muzikos mo-
kykloje; buvo Kornelio universiteto (JAV) reziduojantis menininkas. Vokieciy
menininko 50-ojo gimtadienio proga isleista jo pirmoji knyga Komposition
als Inszenierung (Kiryba kaip inscenizavimas). 2012 m. Norvegijos vyriausybé
jam paskyré Tarptautinj H. Ibseno apdovanojima, Goebbelsas yra Birminge-
mo universiteto garbés daktaras. Goebbelso kirinius leidzia Ricordi Munich,
jo muzika atliekama visame pasaulyje, muzikinius spektaklius stato tokie ko-
lektyvai kaip Théatre Vidy Lausanne ir Ensemble Modern.

Goebbelsas aktyviai koncertavo ir daré jrasus su ansambliais ir kolektyvais —
Sogenanntes Linksradikales Blasorchester (1976-1981), Goebbels/Harth-Duo
(1976-1988) ir artroko trio Cassiber (1982-1992). Tuo paciu metu jis rasé mu-
zika teatrui (dirbo su reZisieriais Hansu Neuenfelsu, Clausu Peymannu, Matt-
hiasu Langhoffu, Ruth Berghaus ir kt.), kino filmams (reZisieriai Helke Sander,
broliai Dubini ir kt.) ir Frankfurto baleto trupei. 9-ojo des. viduryje jis pradé-
jo kurti ir rezisuoti savo muzikinius spektaklius. Greta koncertiniy Der Mann
im Fahrstuhl (1987) ir Die Befreiung des Prometheus (1991) pastatymy bei su
Christophu Nelu ir Frankfurto baleto trupe parengto 3okio projekto Thraenen des
Vaterlands (1986) Goebbelsas su Michaelu Simonu sukaré muzikinio teatro spek-
taklius Newtons Casino (1990) ir Roemische Hunde (1991) Frankfurto TAT scenoje.
Goebbelso instaliacijos ir projektai buvo parodyti Veimaro Bauhaus, Pary-
Ziaus Centre Pompidou, Karlsrihés ZKM, Liono MAC, Darmstato muziejuje
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Mathildenhdéhre ir kitose erdvése, dalyvavo projektuose documenta VI, Vill ir X.
Menininkas kvie¢iamas dalyvauti pagrindiniuose pasaulio teatro, muzikos,
atlikimo meny festivaliuose, rengia gastroles su savo ansambliais. Per pasku-
tinius trisdesimt mety beveik visi jo muzikiniai spektakliai parodyti nuo 50 iki
150 karty Europoje, JAV, Piety Amerikoje, Australijoje, Azijoje — daugiau kaip
50-yje pasaulio Saliy. Goebbelso kiryba jradyta daugiau kaip 20-yje kompak-
tiniy ploksteliy, kuriy dauguma isleido ECM records.

Goebbelsas yra vienas i$ nedaugelio Europos kompozitoriy, kurj neramina
koncertiniy saliy tradicijoje jzvelgiamo truizmo problema. Karta jis yra pasa-
kes, kad muzika Siais laikais yra benamé, kviesdamas kompozitorius atsikra-
tyti tradiciniu subjektyvizmu paremto genijaus stereotipo ir jsiklausyti j garsy
jvairove - nauja véja, puciantj Siame medijy amzZiuje. Goebbelsas nepripazjs-
ta nusistovéjusiy tiesy, tebilina jos tradicinés ar avangardinés, juolab nelaiko
saves naujosios muzikos autoriumi, besiremianciu tradiciniais modeliais ir
$ablonais. Sio menininko sprendimus lemia amzinas smalsumas ir patirtis.
Dabarties kultdros krastovaizdyje, susiraizgiusiame it multimedijy labirintas,
Goebbelsas geba atrasti begale iseiciy ir slapty dury, kuriy déka nejmanoma
apibrézti ar sunorminti jo kiirybos, o tai padeda jo darbams ilgus metus islikti
visuomenés akiratyje. Tiesa ir tai, kad Goebbelsui kiryba yra visuomeniskas
grupés veiksmas, iSbaigto karinio rezultatas pasiekiamas glaudziai bendra-
darbiaujant su atlikéjais.

Paklaustas, kodél vietoje dainavimo naudoja deklamacija ar kalbéjima, Goebbel-
sas teigia, kad kalboje slypi begalé muzikinés potencijos, kuri mazai tyrinéta
ir kompozitoriy, ir klausytojy. Menininkas tarsi kuria naujus kalbos konteks-
tus. Pavyzdziui, pjeséje orkestrui Surrogate Cities (1994) kompozitorius j or-
kestrine partitarg ,implantuoja” neapdirbtus Niujorko vokalo meistro Davido
Mosso garsus ir Zzydy kantoriy giedojimo semplus, jo muzikiniame spektakly-
je Ou bien le débarquement désastreux (1993) jungiami Afrikos instrumenti-
ninky, dainininky, prancazy aktoriaus ir elektroniniy klavisiniy garsai, o radi-
jo spektakliuose Heinerio Miillerio tekstais kalba ir garsas derinami vengiant
tiesioginio iliustratyvumo, bet siekiant sukurti savarankiskus, vienas kitg ko-
mentuojancius sluoksnius.

Pasak Goebbelso, jo estetiniam issilavinimui poveikj daré muzika, radijas ir
vaizdiniai menai, kuriuose menininkas jzvelgia sasajy su muzika. Dar vaikys-
téje jis patyreé stiprig radijo jtaka. Keletas su radiju tiesiogiai susijusiy reiks-
mingy atsiminimy lémé jo pasirinkta kelig. Bldamas jaunas jis pirma karta i3-
girdo eksperimentine Ernsto Jandlo kompozicijg Five Man Humanity - $i fun-
damentali radijo pjesé tapo pagrindiniu postimiu jo kdrybai. Paradoksalu,
taciau budamas studentu Goebbelsas nemégo teatro, jo pirmieji bandymai
sukurti jau brandziame amziuje ir datuojami 8-uoju ir 9-uoju desimtmeciais.
Tai buvo kity teatro reZisieriy pastatymy jgarsinimas - iliustratyvi tradiciné
muzika. Vis délto minétas desimtmetis padéjo Goebbelsui suvokti teatro spe-
cifika, pajusti jo skleidziamga energijg ir jtampos didinguma.

Pagal www.heinergoebbels.com, Max Nyffeler, interviu su Lukasu Jiricka ir kt.
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Since 1972, resided in Frankfurt/Main the composer and director Hein-
er Goebbels (b. 1952) belongs to the most important exponents of the
contemporary music and theatre scene. He works as a professor at the
Institute for Applied Theatre Studies of the Justus Liebig University in
Giessen (Germany) and is President of the Theatre Academy Hessen.
From 2012 to 2014 he is the artistic director of the International Festi-
val of the Arts RUHRTRIENNALE. In 1994-1995, he was a guest profes-
sor at Institut fiir Angewandte Theaterwissenschaft of the University
Giessen; in 1997-1998, guest professor at Musikhochschule Karlsruhe;
he was an artist in residence of the Cornell University, Ithaca, USA. In
the context of his 50th birthday he released his first book Komposition
als Inszenierung. In 2012, he was awarded with the International Ibsen
Award by the Norwegian Government and with a Honorary Doctor-
ate by the Birmingham City University. Goebbels’ compositions for en-
sembles and big orchestras published by Ricordi Munich are currently
performed worldwide as well as several of his music theatre works and
staged concerts, mostly produced by Théatre Vidy Lausanne and the
Ensemble Modern.

While doing several record productions and many concerts with the
Sogenanntes Linksradikales Blasorchester (1976-1981), the Goebbels/
Harth-Duo (1976-1988) and the art-rock-trio Cassiber (1982-1992),
he wrote at the same time theatre music (for Hans Neuenfels, Claus
Peymann, Matthias Langhoff, Ruth Berghaus and other directors), film
music (for Helke Sander, Dubini Brothers, and many others) and ballet
music (for the Ballet Frankfurt). In the middle of the 80s he began com-
posing and directing audio plays of his own. After the staged concerts
Der Mann im Fahrstuhl (1987), Die Befreiung des Prometheus (1991) and
the concert for dancers Thraenen des Vaterlands (together with Chris-
toph Nel/Ballet Frankfurt, 1986), he created together with Michael Si-
mon the music theatre pieces Newtons Casino (1990) and Roemische
Hunde (1991) at the TAT in Frankfurt.

Apart from several installation and exhibition projects in Bauhaus Wei-
mar, Centre Pompidou, ZKM, MAC Lyon, Museum Mathildenhohre and
many others, he participated in documenta VII, VIl and X. Invitations
to nearly all major theatre-, music- and performing arts- festivals and
touring with all his ensembles. Nearly all of his music theatre works
have been performed between 50 and 150 times in Europe as well as in
the USA, South America, Australia and Asia, the productions for stage
got him to more than 50 countries in the last 30 years. More than 20 CD
productions have been published. Most of his CDs are produced and
published by ECM records.

There are few European composers today that question the truism of
the concert hall tradition with as strong a consequence as Goebbels
does. Goebbels once said that music has no home any more calling for
composers to leave the tower of genius built for them by traditional
subjectivism and listen to the spectrum of manifold sounds which the
fresh wind of the medial age has been blowing round their ears. He
rejects established truths, be they traditional or Avantgarde, and does
not view himself as a composer of new music based on traditional pat-
terns. His artistic decisions are the result of inquisitive perception and
practical experience. In the multimedial labyrinth of today’s cultural
landscape he finds plenty of escape routes and back doors by which
he can avoid being defined and yet at the same time remain in the
public eye. True also that for Goebbels, composition is a social activ-
ity inside a group within which the “author” achieves the end product
through a close collaboration with the performers.

Asked why he mostly uses declamations or speech that resembles sing-
ing, Goebbels answers that the speech has a lot of musical potential,
which hasn’t been discovered by the audience, composers or listeners.
He creates new contexts for language. In Surrogate Cities (1994) he im-
plants the raw tones of the New York vocal acrobat David Moss into a
Symphony orchestra, and, via sampler, the chanting of Jewish cantors;
the stage piece Ou bien le débarquement désastreux (1993) combines
African instrumentalists and singers, a French actor and electronic key-
board sounds; in his radio plays after Heiner Miller, text, music and
sound are orchestrated in such a way that one never illustrates the
other, but the different levels illuminate and comment on each other.
After Goebbels, his aesthetic education was influenced by music and
the radio as well as visual art, which often has something in common
with music. Radio had a strong influence on him since childhood. Some
of his important memories were directly connected with the radio and
this affected the way his life turned out. He was still a young boy when
he heard the experimental composition Five Man Humanity by Ernst
Jandl for the first time. For him this fundamental for-radio art piece was
a primary impulse. Paradoxically, Goebbels didn't like theatre when he
was a student and his first experiences go back to the seventies and
eighties, when he composed theatre music for other directors. It was
more about collaboration and composing traditional, illustrative mu-
sic for illustrative directing. However, those ten years helped him to
understand a lot about theatre, its energy and imperial pressure.

After www.heinergoebbels.com, Max Nyffeler, interview with Lukas Jiricka, etc.
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Gérard Grisey
Le Noir de I'Etoile Sesiems perkusininkams | for six percussionists
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Gérard'o Grisey (1946-1998) kiryba
zanro pozilriu daznai priskiriama prie
spektrinés muzikos, kurios pradininkais
laikomi pats Grisey ir jo kolega kompozi-
torius Tristanas Murailis. Didele profesinés
veiklos dalj Grisey pasventé tono spalvos
spektro - tarp harmoniniy obertony ir
triukSmo - tyrinéjimui. Be to, jj zavéjo lé-
tai iSsiskleidziantys muzikiniai procesai;
muzikinj laika jis paverté svarbiausiuoju
daugelio savo kariniy elementu. Muziki-
nj issilavinima $is prancizy spektralistas
jgijo Prancizijoje ir Vokietijoje: Trosingeno konservatorijoje, Nacionalinéje
aukstojoje muzikos konservatorijoje, Aukstojoje muzikos mokykloje, Paryziaus
konservatorijoje, IRCAM ir Darmstato vasaros kursuose. Dirbdamas laisvai
samdomu kompozitoriumi jis su kitais atlikéjais jsteigé naujaja muzika pro-
paguojantj ansamblj Litineraire.

,Kosminé” valandos trukmés kompozicija Le Noir de I’Etoile (Juodoji Zvaigz-
deé, 1989-1990) Sesiems perkusininkams, issidésciusiems aplink publika
jrengtose 6 scenose, buvo jkvépta astronominio reiskinio — pulsaro. Kai
1967 m. astronomai danguje pastebéjo greitai kintantj radijo signala, kas 1,3
sekundés siunciantj periodinius impulsus, tai tapo Sios mokslo srities sensa-
cija. Pradzioje impulsy taisyklingumas verté manyti juos esant nezemisky
civilizacijy kilmés. Taciau astrofizikai nustaté, kad juos skleidzia pulsaru va-
dinama nuostabi neutroniné zvaigzdé, kuri pries daugelj mety susiformavo
sprogus supernovai. Po atradimo praéjus daugiau kaip dvidesim¢iai mety,
pulsaro skleidZziamais garsais susizavéjes Grisey parasé Le Noir de I'Etoile ir
karinj dedikavo savo stnui Raphaeliui bei ansambliui Strasbiro musamieji.
Karinyje tarsi atkuriami kosmoso garsai, neutroninés Zvaigzdés cia rotuoja-
mos 7 min. Sviesmeciy tarpsnyje, o i$ pulsaro sklindanti energija naudojama
ir kaip laikmatis, ir kaip garsinis pasaulio modelis.

,Kai 1985 m. Berklyje susitikau su astronomu ir kosmologu Joe Silku, jis mane
supazindino su pulsary garsais. Mane tiesiog pakeréjo Vela pulsaro skleidzZia-
mi garsai ir man, kaip ant seno dviracio sédanciam Picasso, kilo klausimas —
kaip galéciau juos panaudoti? Atsakymas atéjo negreitai, galy gale nuspren-
dziau Siuos garsus integruoti j muzikos karinj be jokiy manipuliacijy jais,
leisdamas jiems laisvai skambéti. <...> Apsistojau ties kukliu odiniy ir metali-
niy perkusiniy instrumenty arsenalu, atsisakiau klavisiniy. Po to sugalvojau
muzikine partittrg papildyti specialiu apsvietimu ir scenografija. Dar véliau
turéjau jtikinti Nansi tyrimy stoties astronomus, kad pulsarai baty perkelti j
koncerty sale” (IS Gérardo Grisey anotacijos.)
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Gérard Grisey’s (1946-1998) music is often considered to belong to
the genre of spectral music, which he is credited with founding along
with fellow composer, Tristan Murail. He spent much of his career ex-
ploring the spectrum of tone color between harmonic overtones and
noise. In addition, he was fascinated by musical processes which un-
fold slowly, and he made musical time a major element of many of
his pieces. The French spectral music composer studied at several
eminent French and German institutions, such as the Trossingen Con-
servatoire, the Conservatoire National Superieur de Musique, I'Ecole
Normale Superieure de Musique, the Paris Conservatoire, IRCAM, and
the Darmstadt Summer Courses. While working as a freelance com-
poser, Grisey co-founded the ensemble Lltineraire for the purpose of
promoting and playing new music.

Grisey's Le Noir de I’Etoile (1989-1990), for six percussionists placed
around an audience was inspired by the pulsar phenomenon. In 1967,
the astronomers detected in the heavens a rapidly varying radio sig-
nal, in the form of periodic impulses 1.3 seconds apart. The discovery
caused a sensation. The impulses were so regular that for a while they
were taken to be signals coming from extraterrestrial civilisations.
Then astrophysicists revealed the truth that was just as surprising: the
signals were being emitted by a pulsar, the fantastic compact residue
created by the supernova explosions that long ago disintegrated the
massive stars.

More than twenty years later, inspired by this discovery and those
sounds, Grisey wrote Le Noir de I'Etoile. After composer, this compo-
sition is dedicated to his son Raphael affectionately and to Les Per-
cussions de Strasbourg. The piece takes as its musical framework the
cosmic pulses of rotating neutron stars 7 million light years away. The
pulsating energy from a pulsar is used as both a timekeeper and a tem-
plate for the sound world of the piece.

“When | met the astronomer and cosmologist Joe Silk at Berkeley in
1985, he introduced me to the sounds of pulsars. | was seduced by
those of the Vela Pulsar and immediately wondered like Picasso pick-
ing up an old bicycle saddle, “What in the world could | do with this?”
The answer was slow in coming: integrating them in a musical work
without manipulating them, letting them exist simply like points of ref-
erence within music. <...> Finally, | decided to reduce the instruments
to skins and metals, excluding keyboards. <...> | still had to imagine a
luminous complement to the score and elaborate a scenography, con-
vince the community of astronomers at Nancay to transmit a pulsar
into a concert hall” (From the notes written by Grisey.)
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1962 m. susiblres pirmasis pasaulyje musamuyjy instrumenty ansamblis
Strasbiro musamieji (Les Percussions de Strasbourg) nuosekliai puoseléja
Siuolaikinés muzikos atlikimo ir naujy kariniy inicijavimo misija, o dabarti-
né sudétis kartu muzikuoja jau 15 mety. Viskas prasidéjo 1959 m., kai Pierre
Boulezas atvyko j Strasbira diriguoti savo karinj Le Visage Nuptial. Reikéjo di-
delés musamujy grupés, tad buvo sutelktos Strasbaro ir ORTF simfoniniy or-
kestry perkusininky pajégos. Siame projekte dalyvave muzikantai Bernard‘as
Balet’as, Jeanas Beatigne, Lucienas Droelleris, Jean-Paulas Finkbeineris,
Claude’as Ricou ir Georgesas Van Guchtas nusprendé jkurti ansamblj. Tac¢iau
reikéjo viska pradéti nuo pradziy - pasirinkti instrumentus, repertuara... Taip
gimé perkusininky ansamblis Groupe Instrumental a Percussion, véliau pasi-
vadines Les Percussions de Strasbourg.

Ansamblio kdrimosi laikotarpiu naujos muzikos inicijavimas Siai grupei buvo
ypac svarbus. Strasbiro musamyjy kirybingumas ir inovatyvumas paskatino
kompozitorius Messiaeng, Stockhausena, Serockj, Kabeldc¢a, Ohana, Xenakj,
Mache'g ar Dufourt’a rasyti muzika perskusiniams. Atlikéjai tapo tokiy opu-
sy kaip Xenakio Pléiades, Kabeldciaus Inventions ar Stockhauseno Musik im
Bauch pirmaisiais atlikéjais. Véliau Boulezas pasakys, kad batent ansamblio
déka kilo muzikos perkusiniams banga.
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Strasburo musamieji gali didziuotis bene unikaliausia pasaulyje perkusiniy
instrumenty kolekcija. Palaipsniui, daug kur keliaudami, su daug kuo susitik-
dami, ansamblio nariai sukaupé jspadingg musamuyjy instrumenty kiekj. Sis
arsenalas tapo jkvépimo 3altiniu kompozitoriams ir net daré poveikj jy kary-
bai. PavyzdZiui, ansamblio jsigytas chromatiniy karviy varpeliy rinkinys ins-
piravo Messiaeno opusa Et expecto resurrectionem mortuorum, o Dufourt’as
savo musamuyjy simfonijoje Erewhon panaudojo Tailando gongus. Siandien
ansamblio instrumentarijy sudaro daugiau kaip 500 jvairiy membraniniy,
mediniy ir metaliniy garso iSgavimo aksesuary.
Net ir po 50 mety ansambilis islieka inovatyvus. Per visa gyvavimo laika Stras-
bdro musamieji surengé daugiau kaip 1600 koncerty 70-yje pasaulio 3aliy, jo
repertuare — daugiau kaip 300 kolektyvui sukurty kompozicijy, diskografijoje —
virs 30 ploksteliy, jy veikla jvertinta daugiau kaip 30-ia apdovanojimy.

Pagal www.percussionsdestrasbourg.com

Founded in 1962, the first all-percussion instrument ensemble of all
time Les Percussions de Strasbourg is still performing and commis-
sioning contemporary classical music. The current lineup has played
together for 15 years. It all began in 1959, when Pierre Boulez was
invited to conduct his work Le Visage Nuptial in Strasbourg. To form
the large desk of percussions he needed, musicians from the Stras-
bourg Orchestra and the ORTF orchestra were brought together. The
six young musicians — Bernard Balet, Jean Beatigne, Lucien Droeller,
Jean-Paul Finkbeiner, Claude Ricou and Georges Van Gucht - driven by
a common innovative will and a strong friendship, decided to create
a percussion ensemble: repertoire, choice of instruments, everything
had to be invented... the Groupe Instrumental a Percussion was born
and later became Les Percussions de Strasbourg.

While this group was forming itself, creation of new pieces for it was
felt as an urgent matter. Very quickly the ensemble inspired the crea-
tion of a new repertoire by composers such as Messiaen, Stockhausen,
Serocki, Kabela¢, Ohana, Xenakis, Mache or Dufourt. The musicians
were the first performers of such works as Xenakis’ Pléiades, Kabelac's
Inventions and Stockhausen'’s Musik im Bauch. As Boulez says later:
“A repertoire was necessary for the Group, but the Group has made the
repertoire necessary.”

Les Percussions de Strasbourg has a unique percussion instrumentar-
ium in the world. The ensemble has built up its collection of musical
instruments gradually, the fruit of many meetings, many voyages, and
many creations. It slowly expanded to become an impressive potential
resource for composers, even actually influencing their composition.
For example, their first set of chromatic cowbells inspired Messiaen,
and Thai gongs were used by Dufourt in his symphony for percussion
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Erewhon. This instrumentarium now encompasses a vast range of in-
struments featuring membranes, wood and metal as well as numerous
sound accessories. The six musicians can play over 500 of these percus-
sion instruments.

Fifty years later, the band continues to innovate. Les Percussions de
Strasbourg has given more than 1,600 concerts in 70 countries, have a
repertoire of more than 300 original works written for them, and more
than 30 records and 30 international awards.

After www.percussionsdestrasbourg.com
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Spalio 25 d., Sestadienis, 19 val., Lietuvos nacionaliné filharmonija
25 October, Saturday, 7 p.m., Lithuanian National Philharmonic Hall

LIETUVOS NACIONALINIS SIMFONINIS
ORKESTRAS | LITHUANIAN NATIONAL
SYMPHONY ORCHESTRA

Solistai | Soloists:
Martynas Levickis (akordeonas | accordion)
Vytautas Giedraitis (klarnetas | clarinet)

Dirigentas | Conductor Roland Freisitzer (Austrija | Austria)

Sofia Gubaidulina
Das Gastmahl wéhrend der Pest dideliam orkestrui | for large orchestra

Ugné Giedraityté
Arco lIris Circular klarnetui ir orkestrui | for clarinet and orchestra
(pasauliné premjera | World premiere)

Hanna Kulenty
Part One simfoniniam orkestrui | for symphony orchestra

Rata Vitkauskaité
Ashraga akordeonui ir simfoniniam orkestrui | for accordion and symphony
orchestra (pasauliné premjera | World premiere)
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Rusy Siuolaikinés muzikos ,Grand-dame”
vadinama, nuo 1992 m.Vokietijoje gyvenan-
ti 83-ejy mety kompozitoré Sofia Gubaidu-
lina (g. 1931) fortepijona ir kompozicija
studijavo Kazanés konservatorijoje, véliau
kompozicijos studijas tesé Maskvos kon-
servatorijoje pas Dmitrijaus Sostakoviciaus
asistentg Nikolajy Peiko ir Visariong
Sebaling. 1975 m. su Viktoru Suslinu jkaré
ansamblj Astreja, improvizuojantj retais
ritualiniais ir liaudies instrumentais. Nuo
8 des. pradzios Gubaidulinos kariniai
buvo nuolat atliekami Vakaruose, neretai
Gidono Kremerio iniciatyva. Gubaidulina,
Schnittke, Denisovas ir Silvestrovas laikomi ryskiausiais naujosios muzikos at-
stovais buvusioje Soviety Sajungoje. Savo kiryboje Gubaidulina meistriskai
ir savitai naudoja Europos ir Amerikos avangardisty mégiamas kompozicines
technikas, jos muzikoje jau¢iama ir rytietiskos filosofijos jtaka.

2005 m. Filadelfijos ir Pitsburgo simfoniniy orkestry uzsakymu sukurta
kompozicija dideliam orkestrui Das Gastmahl wdhrend der Pest (Puota
maro metu) pirmakart nuskambéjo 2006 m. vasarj Filadelfijoje, diriguojant
serui Simonui Rattle'ui. Karinys pavadintas pagal Puskino tragedija ir jka-
nija Siuolaikinio pasaulio priestaravimus. Kompozitorés teigimu, ,daugelis
musy epochos Zmoniy pripazjsta ir jaucia Zmonija apimancia baisig nelaime,
visuomenés moralés Zlugima ir neapykantos stipréjima masy sielose. Kon-
trastas tarp Sio negandos paveikslo ir fakto, kad daugybé Zmoniy nori tik
linksmintis ir Svesti, sukuria dvasine buseng, i$ kurios nejmanoma issiverzti.
Norima jos atsikratyti, ja jveikti. Tai baty bendrasis Sios muzikos aspektas. O
kdrinio esme sudaro ne blsenos, bet muzikinés metaforos (t. y. garso), kuri
prilygsta tai basenai, israiska”.

Since 1992, the German-based Russian composer Sofia Gubaidulina
(b. 1931) studied piano and composition at the Kazan Conservatoire.
Subsequently, she continued her composition studies at the Moscow
Conservatoire with Nikolai Peiko, an assistant of Shostakovich, and lat-
er on with Vissarion Shebalin. In 1975, together with Victor Suslin, she
founded the Astreya Ensemble, specialized in improvisation using rare
ritual and folk musical instruments. From the early 1980's her works
have regularly been performed in Western countries, due, in large
part, to the support of Gidon Kremer. Together with Schnittke, Deni-
sov and Silvestrov, she is now regarded as a prominent representative
of new music in the former Soviet Union. Gubaidulina masterfully and
in a very individualistic way employs the same modern compositional
techniques favoured by the European and American avant-garde. In-
fluence of Oriental philosophy is evident in the artist’s music too.
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Commissioned by the Philadephia Orchestra Association and the Pits-
burgh Symphony Orchestra, Das Gastmahl wéihrend der Pest (Feast
during a Plague) was composed for large orchestra in 2005. The pre-
miere in Philadelphia, 2006, was held under the Sir Simon Rattle’s ba-
ton. According to Gubaidulina, “many people in our time recognize
and sense the calamity overtaking mankind, the lowering of the moral
level of society and the buildup of hatred in our souls. The contrast —
between this picture of disease and the fact that a large segment of
people want nothing more than to feast and make merry - creates a
condition of the spirit from which it isimpossible to escape. One wants
to get rid of it, to overcome it. But such a view is only the most super-
ficial level of the composition. The point of the piece, actually, consists
not so much in the expression of that condition of the spirit, as in the
creation of a purely musical (i.e., sound) metaphor comparable to that
condition.”

Vienas pagrindiniy tiksly man, rasant
muzikga, yra siekis subjektyviai pasirinktus
garsus bei harmoninius saskambius suly-
dyti j kasdienybéje vykstancius reiskinius,
judesius, ir i$ tokiy didesniy ar mazesniy
vienety-nareliy lipdyti karinj - judancia
muzikine figira’, — teigia Ugné Giedrai-
tyté (g. 1984), kompozicijg studijuojanti
LMTA (prof. O. Balakausko kl.). Lietuviy
jaunosios kartos kompozitoré dalyvavo
tarptautiniuose kursuose Vilekroze (Pran-
cazija), Istebnoje (Lenkija), stazavo Auks-
tojoje muzikos ir meny mokykloje Porte
(Portugalija). 2005 m. surengé autorinj
koncerta Naujajame Rygos teatre, 2006 m. LKS geriausiy mety kariniy kon-
kurse kompozicija Panneau klarnetui ir styginiy orkestrui autorei pelné mety
debiutantés varda, 0 2007 m. Tarptautinéje kompozitoriy tribinoje ParyZiuje,
jaunujy kompozitoriy kategorijoje, 3is opusas jvertintas antraja premija.
Arco Iris Circular (2014) klarnetui ir simfoniniam orkestrui — tai 2012 m. su-
kurtos kompozicijos Iris papildyta versija. Pavadinimas reiskia apvalig vaivo-
rykste, kurig galima pamatyti tik pakilus nuo Zemés pavirsiaus, pavyzdziui,
skrendant léktuvu. Vaivoryksté — deivés Iridés Zenklas, senovés graiky pasau-
lyje reiskes viltj.

Pavadinimas,atéjo” pasgmoningai, tarsi abstraktus Zodis, ta¢iau betyrinéjant
reikSmes, paaiskéjo, jog batent jis ir atspindi tuos patyrimus bei energija, ly-
déjusia visa karybinj procesa.
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ISties, kartais pakliiname j tokius gyvenimo labirintus, jog vienintelis tikras
ramstis lieka tikéjimas Tuo, kuris mus mato i$ auk3ciau. Priimti siun¢iamus
iSbandymus lyg brangia dovana, palaikyti rysj su Karéju — toks yra kasdienis
tikslas, leidziantis pakilti aukstyn vir$ savyjy labirinty, pajusti, kur link veda
tikrasis kelias. Pasaulyje su daugybe pareiguy, jvairiausiy reikaly, svarbiy ir ne-
svarbiy jvykiy... Tiesiog tikéti, priimti su meile, leistis vedamiems. Kartais juk
Sitiek pastangy reikia, kad atvertume siela.

Ugné Giedraityté

“Writing music, | subjectively choose sounds and harmonic chords to
integrate them into daily phenomena and movements. This way | cre-
ate bigger or smaller cell units, which can be joined together to form
a composition - a moving musical figure,” says Ugné Giedraityté
(b. 1984), a representative of the Lithuanian composers’ younger gen-
eration. She is currently studying composition under Prof. Osvaldas
Balakauskas at the Lithuanian Academy of Music and Theatre. She has
participated in the international workshops for young composers in
Villecroze (France), Istebna (Poland), and has received additional train-
ing at the High School of Music and Arts in Porto. In 2005, her portrait
concert was presented at the New Theatre of Riga. The composer’s
work Panneau for clarinet and string orchestra was awarded the debut
prize at the composers’ competition organized by the Lithuanian Com-
posers’ Union in 2006, and the second prize in the young composers’
category at the International Rostrum of Composers in Paris in 2007.
Arco lIris Circular (2014) for clarinet and symphony orchestra is a
supplemented version of the Iris written in 2012. The title can mean
a round rainbow that can be only seen when you are above the earth,
for instance, on a plane. The rainbow is the symbol of Goddess Iris that
symbolized hope in Ancient Greece.
The title appeared in my subconscious as an abstract word, but later
studying its meanings it turned out that it reflects the experience and
energy that accompanied me throughout all the creative process.
Sometimes we get ourselves into such labyrinths of life that the only
support that remains is belief in Him who looks at us from above. To
accept the trials sent as if it were a precious gift, to be in touch with
the Creator - such is the everyday goal that allows us to rise above our
own labyrinths, to feel where the right road is leading us. In the world
with many duties, various aims, important and insignificant events...
Simply to believe, to accept with love, to let be guided... Sometimes a
little effort is needed to open our souls.

Ugné Giedraityté
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Hanna Kulenty, zr. p. 6-7.

Part One (Pirma dalis, 1998) simfoniniam orkestrui buvo sukurta Het Gelders
Orkest (Olandija) uzsakymu. Kompozitoré tenurodo, kad tai yra Treciosios
simfonijos pirma dalis.

Hanna Kulenty, see pp. 8-9.

Part One for orchestra was commissioned by Het Gelders Orkest in
1998. According to the brief note by composer, it is the opening part
of the Third Symphony.

2009 m. baigusi kompozicijos specialy-
be LMTA (prof. V. Barkausko kl.), 2007 m.
atlikusi stazuote Jeruzalés muzikos ir So-
kio akademijoje, o Siuo metu kompozici-
jos studijas tesianti Londono karaliskojoje
muzikos akademijoje (prof. P. Cashiano
kl.), lietuviy jaunosios kartos karéja Riita
Vitkauskaiteé (g. 1984) atstovauja kompo-
zitoriams, kuriy muzikoje ryskus intuicijos
pradas, pasamonéje iSnyrantys ir sunkiai
nusakomi garsovaizdziai. Jos muzikoje
pinasi Siuolaikinés akademinés muzikos
kalba, jvairiy kultdry etninés (apeiginés)
muzikos elementai ir eksperimentinés elektronikos garsynas. Vitkauskaités
ekscentriski kdriniai neretai panasis j gamtinius gaivalus, neorganizuotus ir
chaotiskus darinius, kurie reiskiasi kaip vitaliska, dinamiska ir sunkiai nuspé-
jama sistema, generuojanti aktyvia emocija.

Vitkauskaité yra ir aktyviai koncertuojanti atlikéja, kolektyvy R&R Electronics,
Muzika yra labai svarbi, nepriklausomos karybinés grupés Operomanija naré.
2008 m. LKS geriausiy mety kariniy konkurse su Naujosios operos akcijos ka-
rybine grupe pelné apdovanojima uz geriausig sceninj karinj (opera DZuljeta
ir Dzuljeta).

Ashraga akordeonui ir simfoniniam orkestrui (2014) ,skirta ne tik atlikti ir
klausyti. Tai — erdvé muzikanty ir klausytojy patirciai. Pirmasias karinio idéjas
gvildenome su solistu Martynu Levickiu — abu domimés folklorine ir ritualine
muzika, atlikimo menu, leidZian¢iu muzikanto asmenybei atsiskleisti labiau
nei instrumentui. Martynas mane supazindino su jspadingu Kanados inui-
ty gerkliniu dainavimu, kuris inspiravo jj jkomponuoti j klasikine Ashragos
orkestro partitirg bei jungti su mano pacios israstais gerklinio dainavimo
garsais, perrasytais instrumenty partijoms. Savo vieta Sioje partitiroje rado
laiko faziy suvokimas per repetityvinj kartojima ir mane ilga laika dominanti
kolektyviniy Sokiy muzika.”

Rata Vitkauskaité

A graduate of the LAMT (2009, Prof. Vytautas Barkauskas class), trainee
at the Jerusalem Academy of Music and Dance with Prof. Ari Ben-Sha-
betai in 2007, and currently studying at the London Royal Academy of
Music with Prof. Philip Cashian, Rata Vitkauskaité (b. 1984) represents
composers who have strong intuition and hard to describe sound-
scapes emerging in the subconscious in their music. The composer
often combines the language of contemporary academic music, ele-
ments of ethnic and ritual music of different cultures and the sounds of
experimental electronics. Her eccentric music often resembles natural
forces, seemingly unorganised and chaotic formations, sticking to-
gether into a highly dynamic, vital and unpredictable whole, always
generating an active emotion.
Vitkauskaiteé is also a performing musician, a member of the R&R Elec-
tronics and Music is very Important ensembles, and an independent
collective, Operomanija. In 2008 she was awarded (together with four
other composers from the New Opera Action Festival) the prize for the
Best Stage Work at the annual Lithuanian Composers’ Union competi-
tion (for the opera Juliet and Juliet).
Ashraga for accordion and symphony orchestra (2014) is a piece
where “| tried to create an experience rather than performance - both
for performers and for listeners. We developed the initial idea for this
piece with soloist Martynas Levickis — both of us are interested in folk
music, ritualistic sounds, and performance presenting a musician’s
personality rather than an instrument. That's when Martynas showed
me amazing Canadian Inuit throat singing, which | incorporated in
this classical orchestral score, along with my experience in voice and
throat experiments that | recreated through instrumental sounds, time
phasing through repetitions, and my long lasting interest in collective
dance music”

Ruta Vitkauskaité

Jkurtas 1940 m. kompozitoriaus, dirigento ir pianisto Balio Dvariono iniciaty-
va, Lietuvos nacionalinis simfoninis orkestras (LNSO) Siandieng yra vienas
brandziausiy bei Zymiausiy Lietuvos orkestry. Interpretuodamas ir skleisda-
mas muzika daugiau kaip septynis desimtmecius, LNSO tapo nepakeiciamas
Lietuvos muzikinio gyvenimo dalyvis ir nacionalinés kulttros puoselétojas.
Nuo 1964 m. LNSO vadovauja prof. Juozas Domarkas. Kiti nuolatiniai orkestro
dirigentai yra Robertas Servenikas ir Modestas Pitrénas.

LNSO repertuaro pagrinda sudaro klasikiné ir romantiné muzika, pajvairina-
ma ryskiomis XX a. partitaromis ir beveik visy lietuviy kompozitoriy simfoni-
niy opusy premjeromis. Orkestro déka didelé dalis lietuviskos muzikos Sian-
dien skamba ir i$ daugybés jrasy, isleisty Lietuvoje ir svetur (Melodija, Marco
Polo, Col legno, Ella Records, Naxos, Avie Records). Nuo 1991 m. orkestras yra
nuolatinis Siuolaikinés muzikos festivalio GAIDA dalyvis, kasmet pristato po
kelias lietuviy autoriy premijeras.
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LNSO kasmet surengia apie 50 koncerty Nacionalinés filharmonijos saléje ir
kitose Lietuvos scenose, intensyviai gastroliuoja uzsienyje, pasirodydamas
zymiausiose daugelio Europos 3aliy, taip pat Japonijos, Turkijos, Koréjos
koncerty salése bei festivaliy scenose. 2013 m. orkestras pirma kartg suren-
gé koncerty tura Piety Amerikoje (Argentinoje, Brazilijoje, Peru, Ekvadore),
koncertavo Lietuvos pirmininkavimo Europos Sajungos Tarybai skirtuose is-
kilminguose atidarymo bei uzdarymo renginiuose KlaraFestival Briuselyje ir
Balstogés (Lenkija) filharmonijoje.

Pagal www filharmonija.lt

Founded in 1940 by Lithuanian composer, conductor and pianist Balys
Dvarionas, the Lithuanian National Symphony Orchestra (LNSO) re-
mains one of the most experienced and reputable symphony orches-

tras in Lithuania. Over seven decades of its artistic development, the
orchestra has played a vital role in the development of national culture
and musical life. The orchestra is led by Prof. Juozas Domarkas, who
has served as its artistic director and chief conductor since 1964. Other
regular conductors with the LNSO are Robertas Servenikas and Modes-
tas Pitrénas.

The bulk of the LNSO'’s repertoire consists of classical and romantic
masterpieces spiced by the most innovative 20th-century scores and
nearly all the symphonic works written by Lithuanian composers. The
orchestra has recorded most of the Lithuanian output for Lithuanian
and foreign labels (Melodya, Marco Polo, Col legno, Ella Records, Nax-
os, and Avie Records). Since 1991, the LNSO is a permanent participant
at the Gaida Festival presenting premieres of Lithuanian composers

yearly.
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The LNSO plays around 50 concerts a year throughout the country,
most of them in the Lithuanian National Philharmonic Hall in Vilnius.
On its international tours each year, the LNSO has repeatedly per-
formed in most of the European countries, Japan, Korea and Turkey,
and in some of the world’s greatest concert halls and major festivals.
In 2013 the orchestra toured in South America (Argentina, Brazil, Peru,
and Ecuador). The orchestra was invited to perform at the opening and
closing ceremonies in the KlaraFestival Brussels and Bialystok Philhar-
monic Hall in the frame of the Lithuanian Presidency of the Council of
the European Union in 2013.

After www.filharmonija.lt

Vienas ryskiausiy Lietuvos jaunyjy akordeonininky Martynas Levickis (g. 1990)
yra Karaliskosios muzikos akademijos Londone pirmojo laipsnio absolventas
(prof. O. Murray kl.), nuo 2014 m. rudens magistro studijas tesia Ispanijoje,
Basky regiono aukstojoje muzikos mokykloje (Centro Superior De Musica
Del Pais Vasco, prof. I. Alberdi kl.). Studijy Londone metu Martynas dalyva-
vo jvairiuose muzikiniuose projektuose su BBC ir Birmingemo simfoniniais
orkestrais, dirbo su dirigentais Hazelwoodu ir Gergijevu, bendradarbiavo su
Anglijos nacionaliniu baletu, Kronos styginiy kvartetu.

Nuo 2002 m. Levickis yra pelnes daugiau kaip 30 apdovanojimy ir laiméjo
prizines vietas. Tarp svarbiausiy: pirmos vietos penkiose skirtingo Zanro ka-
tegorijose AAA akordeono konkurse (JAV, 2009), 2010 m. - | vieta pasaulio
akordeonininky konkurse Coupe Mondiale (Kroatija) ir Il vieta tarptautiniame
akordeono konkurse ATG Gala-Rini Kalifornijoje (JAV). 2011-2012 m. buvo
atrinktas j Park Lane Group koncertus, jam jteikta Londono filharmonijos sti-
pendijy fondo premija.

Levickis grojo svarbiausiose Londono salése — Purcell Room, Queen Elizabeth
Hall, Kings Place, Tate'o galerijoje, Wigmore Hall, Royal Festival Hall, festiva-
liuose — Spitalfields, SoundsNew, Bath MusicFest, Royal Hampton Court, Hen-
ley, dalyvavo Siuolaikiniy minimalistiniy opery bei Mozarto operos UzZburtoji
fleita pastatymuose. 2012 m. pristaté kompaktine plokstele iAccordion, 2013 m.
pasirasé kontrakta su vadybos agentira The Music and Media Partnership, o
tais paciais metais Decca Classics i$leistas albumas Martynas pripazintas ge-
riausiai perkamu klasikinés muzikos albumu Didziojoje Britanijoje. 2014 m.
jaunasis akordeonininkas debiutavo Londono Royal Albert Hall bei su smuiki-
ninku Davidu Garretu surengé koncertinj turg po JAV.

2004 m. apdovanotas Lietuvos karalienés Mortos premija, 2006 m. uz pasie-
kimus Siauliy m. savivaldybé jam jteiké nauja Pigini akordeona. 2013 m. uz
Lietuvos vardo garsinima pelné Pasaulio lietuvio titulg; tais paciais metais
jam jteikta LR Kultdros ministerijos Jaunojo karéjo premija.

Pagal www.martynasmusic.com
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Martynas Levickis (b. 1990), one of the most promising Lithuanian ac-
cordionists of the younger generation, is a graduate of the Royal Acad-
emy of Music in London, where he studied with Prof. Murray. Currently
he is studying under Prof. Alberdi at the Centro Superior De Musica Del
Pais Vasco, Spain. In London while a student he took part in various
music projects with the BBC and the City of Birmingham symphony
orchestras collaborating with such conductors as Hazelwood and Ger-
giev; cooperated with England’s National Ballet Company and the Kro-
nos Quartet.

Since 2002, he has received over 30 awards and prizes, the most promi-
nent being first prizes in five different genre categories at the AAA Ac-
cordion Competition in Memphis (USA, 2009), in 2010, second prize
at the ATG Gala-Rini International Accordion Competition in California
(USA) and first prize at the World Accordion Players’ Competition Cou-
pe Mondiale (Croatia). In 2011 and 2012, he was selected to participate
in the Park Lane Group Concert Series, and received a prize from the
London Philharmonia Scholarship Foundation.

Levickis has given solo recitals in London’s major concert halls: the
Purcell Room, Queen Elizabeth Hall, Kings Place, Tate Gallery, Wigmore
Hall, and Royal Festival Hall. He has participated in festivals such as
London’s Spitalfieds, Canterbury’s SoundsNew, the International Bath
MusicFest, Royal Hampton Court, and Henley. He took part in the pro-
ductions of contemporary mininmalist operas and Mozart's The Magic
Flute. In 2012 he introduced his CD iAccordion; in 2013, signed a con-
tract with the Music and Media Partnership and recorded his second
CD Martynas at Decca Classics. In 2014 he made his debut in London’s
Royal Albert Hall and toured over the USA with the violinist David Garret.
In 2004, Levickis received the Queen Morta Prize (Lithuania). In 2006,
for his achievements the municipality of the city of Siauliai presented
him with a new Pigini accordion. In 2013 he was awarded the title
World Lithuanian and Young Artist Prize (Lithuanian Ministry of Culture).

After www.martynasmusic.com

Jaunosios kartos lietuviy klarnetininkas
Vytautas Giedraitis (g. 1988) 2007-2008 m.
mokeési Paryziuje (prof. M. Arrignono kl.),
stazavo Danijos karaliskoje konservato-
rijoje (prof. J. Jenseno kl.), Siuo metu stu-
dijuoja LMTA meno doktorantiroje (prof.
A. Budrio kl). V. Giedraitis yra keturiolikos
tarptautiniy ir respublikiniy konkursy laure-
atas, dalyvavo Oistracho, Pazaislio, Maskvos
Vaikai pries terorq ir kt. festivaliuose. 2012 m.
jis laiméjo fondo Yamaha stipendija.

Kaip solistas koncertavo su Lietuvos nacionaliniu, Lietuvos valstybiniu, LMTA,
Batumio simfoniniais orkestrais, Sinfonia luventus, Lietuvos, Pernu, Kauno ir
Sv. Kristoforo kameriniais orkestrais. Pasirodymy surengé su ansambliu Musi-
ca humana bei Vilniaus ir Ciurlionio kvartetais.

Giedraitis yra LNSO klarnety grupés muzikantas bei trio Claviola narys. Su trio
dalyvavo festivaliuose, jvairiose Europos salyse atliko lietuviy kompozitoriy
kariniy. 2008 m. lietuviy kamerinés muzikos konkurse Claviola laiméjo pirma
vieta, tarptautiniame konkurse Muzika be sieny pelné Grand Prix; 2012 m.
LR Kulturos ministerija trio jteiké Jaunojo muzikos atlikéjo premija.

2012 m. Giedraitis jrasé kompaktine plokstele su Vilniaus kvartetu, 2013 m. i3-
leista debiutiné trio Claviola plokstelé. Klarnetininkas apdovanotas specialia
Prezidento Valdo Adamkaus premija.

Clarinettist Vytautas Giedraitis (b. 1988), a representative of the
younger generation, studied under Prof. Arrignon in Paris (2007-2008),
and Prof. Jensen at the Royal Danish Academy of Music. Currently he is
furthering his PhD in Art under Prof. Budrys at the Lithuanian Academy
of Music and Theatre (LAMT).

Giedraitis, a winner of fourteen national and international competi-
tions, took part in various festivals including the Oistrakh, Pazaislis and
Children Against Terror Festival (Moscow). In 2012 he was awarded
a Yamaha Foundation Grant. As a soloist he has performed with the
LNSO, Lithuanian State Symphony Orchestra, Sinfonia luventus, Ba-
tumi Symphony Orchestra, LAMT Symphony Orchestra, Lithuanian
Chamber Orchestra, Parnu Chamber Orchestra, Kaunas Chamber Or-
chestra and St Christopher Chamber Orchestra as well as the Musica
Humana Ensembile, Vilnius String Quartet and Ciurlionis Quartet.
Giedraitis is a member of the LNSO and Claviola Trio. The Trio has tak-
en part in festivals, performing Lithuanian music in various European
countries. In 2008, Claviola garnered first prize in the Lithuanian cham-
ber music competition, and was awarded the Grand Prix at the interna-
tional competition Music Without Borders. In 2012, the Trio was award-
ed the Young Music Performers’ Prize (Lithuanian Ministry of Culture).
In 2012, Giedraitis recorded a compact disc with the Vilnius String
Quartet; in 2013 the debut album of Claviola Trio was recorded. Gie-
draitis is a recipient of the President Valdas Adamkus’ special prize.

33



Austry dirigentas ir kompozitorius Rolan-
das Freisitzeris (g. 1973) gimé Vienoje,
taciau jo vaikysté prabégo Maskvoje, Var-
suvoje ir Keiptaune, kur jis pradéjo moky-
tis muzikos ir groti fortepijonu. Maskvoje
kompozicija studijavo pas Edisong De-
nisova ir Alfreda Schnittke, studijas tesé
Baku - pas Faradja Karaeva.

Kaip dirigentas debiutavo 1990 m. Baku,
dirigavo AzerbaidZzano valstybiniam sim-
foniniam orkestrui. 1994-1999 m. buvo
jo paties suburto kolektyvo The Moscow
Orchestra pagrindinis dirigentas ir meno
vadovas. Su 3iuo kolektyvu jrasé kompaktiniy ploksteliy, gastroliavo jvairio-
se Europos valstybése. Prie dirigento pulto jam teko stovéti Rusijoje (rengé
programas su Maskvos filharmonijos, Omsko filharmonijos ir Saratovo sim-
foniniu orkestrais, Maskvos Siuolaikinés muzikos ansambliu ir kitais kolekty-
vais), Arménijoje (kaip kviestinis dirigentas dirbo su Arménijos filharmonijos
orkestru), Azerbaidzane (jis yra nuolatinis kviestinis AzerbaidZzano valstybi-
nio simfoninio orkestro dirigentas), Uzbekistane (su Sios Salies Nacionaliniu
simfoniniu orkestru), Gruzijoje (su Thilisio simfoniniu orkestru). Taip pat diri-
gavo Austrijos, Portugalijos, Bulgarijos, Svedijos, Cekijos simfoniniams kolek-
tyvams, surengé pasirodymy JAV ir Piety Amerikoje.

1992 m. Freisitzeris jkaré Moscow Modern — pirma tarptautinj naujosios mu-
zikos festivalj Maskvoje. Grjzes j Austrija (1999) daugiausia rengé Siuolaikinés
muzikos programas, o 2002 m. jsteigé naujosios muzikos ansamblj Ensemble
Reconsil Vienna.

Pastaruoju metu Freisitzeris daugiausia atlieka Siuolaikine muzika, pasiro-
dymus visame pasaulyje rengia su jvairiais kolektyvais, tarp kuriy - Kamma-
rensembleN, GAGEEGO!, Ensemble die Reihe, SONoR Ensemble, Azerbaidzano ir
Lietuvos simfoniniai orkestrai.

Greta aktyvios dirigento veiklos nemaza démesio skiriama ir klrybai. Fresit-
zerio muzika atlieka jvairas, taip pat ir aukS¢iau minéti ansambiliai, isleistas
ne viena jo kariniy kompaktiné plokstelé. I3skirtinés kompozitoriaus kariniy
leidybos teisés priklauso Apoll-Edition (Viena). 2009 ir 2012 m. Fresitzeriui pa-
skirta Austrijos valstybiné kompozitoriy stipendija, uz kompozicija Dies Irae
2009 m. jis pelné Austrijos Respublikos apdovanojima.

Pagal www.rolandfreisitzercom
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The Austrian composer and conductor Roland Freisitzer (b. 1973) was
born in Vienna, but spent his childhood in Moscow, Warsaw and Cape
Town, where he began his music studies with piano lessons. He stud-
ied in Moscow with Alfred Schnittke and Edison Denisov, as well as in
Baku with Faradj Karaev.

In 1990, he made his conducting debut with the Azerbaijan State Sym-
phony Orchestra in Baku. In 1994-1999, he was the principal conduc-
tor and artistic director of the Moscow Orchestra. With this orchestra,
he recorded numerous CDs and led diverse tours to various European
countries. His conducting engagements went through Russia (Mos-
cow Philharmonic, Omsk Philharmonic, Saratov Symphony Orches-
tra, Moscow Ensemble for Contemporary Music and others), Armenia
(guest conductor of the Armenian Philharmonic Orchestra), Azerbai-
jan (permanent guest conductor of the Azerbaijan State Symphony
Orchestra), Uzbekistan (National Symphony Orchestra) and Georgia
(Thilisi Symphony Orchestra). He also conducted various orchestras
in Austria, Portugal, Bulgaria, Sweden, the Czech Republic as well as
orchestras in the USA and South America.

In 1992, he founded and led the Moscow Modern, the First Interna-
tional Festival for New Music. After his return to Austria in 1999, he
concentrated on conducting mainly contemporary music, founding
the Ensemble Reconsil Vienna in 2002 (together with Thomas Heinisch
and Alexander Wagendristel), which has since then become one of
Austria’s foremost ensembles for new music.

Since 1999 Freisitzer has conducted mainly new music, concerts and
tours with ensembles like the KammarensembleN, GAGEEGO!, Ensem-
ble die Reihe, SoNoR Ensemble, Azerbaijan and Lithuanian symphony
orchestras.

He divides his time between conducting and composing. Freisitzer’s
works are performed by the aforementioned ensembles; they are re-
corded on numerous CDs and are released exclusively by Apoll Edi-
tion Vienna. In 2009 and 2012, he received the Austrian State grant for
composers and in 2009, the Forderpreis of the Austrian Republic for
his Dies Irae.

After wwwrolandfreisitzer.com
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SPECTRA Ensemble
(Belgija | Belgium)

Jan Vercruysse (fleita | flute)

Kris Deprey (klarnetas | clarinet)
Pieter Jansen (smuikas | violin)

Bram Bossier (altas | viola)

Peter Devos (violoncelé | cello)

Luc Van Loo (fortepijonas | piano)
Gabi Sultana (fortepijonas | piano)
Frank Van Eycken (musamieji | percussion)
Dirigentas | Conductor Filip Rathé

Solisté | Soloist Nora Petro¢enko (sopranas | soprano)

Daan Janssens Karel Goeyvaerts
(Paysages - études) IV Les voix du Verseau

Frederik Neyrinck Filip Rathé
Gestalt VIl Avec Diamants Extrémes

Hanna Kulenty Gérard Grisey
Crossing Lines Talea

Justina Repeckaité
Acupuncture

Daanas Janssensas (g. 1983) studijavo
Briugés muzikos akademjoje, 2007 m.
kompozicijos studijas baigé Gento kon-
servatorijoje (F. Nuytso kl.), taip pat klausé
Godfriedo-Willemo Raeso improvizacijos
ir Filipo Rathé’s analizés paskaitas. Nuo
2007 m. jis yra Gento universiteto kolegi-
jos mokslo darbuotojas. 2006 m. Janssen-
so karinys ...Passages... styginiy kvartetui
pelné pirma premijg Gento Siuolaikinés
muzikos savaitéje, keletas jo kariniy pelné
Flamady Siuolaikinés muzikos sajungos
apdovanojimy. Nuo 2006 m. Janssensas diriguoja ir rengia pasirodymus
su Nadar Ensemble, nuo 2008 m. bendradarbiauja su Gento muzikos teatro
kompanija LOD. Tarp naujausiy kompozitoriaus opusy — 2013-yjy kompo-
zicijos En dérive - (...paysage doubli...) ir Incipits. Festivalio Transit uzsaky-
mu Janssensas parasé karinj, kurio premjera — 2014 m. spalj, atlikéjai — Luigi
Gaggero ir ansamblis SPECTRA. Tarp kity sumanymy - Flamandy simfoninio
orkestro uzsakymu raSoma kompozicija orkestrui bei Henri Pousseur centro
uzsakymu — nauja kompozicija violoncelei, fortepijonui ir gyvai elektronikai.
Pjesé ansambliui (Paysages - études) IV (PasaZai-etiudai IV, 2011) - tai etiu-
das septyniems instrumentames, inspiruotas Maeterlincko teksty ir sukurtas
SPECTRA Ensemble uzsakymu. Si pjesé tesia ciklo Paysages - études jgyvendi-
nima, pradéta 2010 m. rudenij, kai buvo sukurtas pirmasis eskizas (Paysages-
études) | violoncelei ir fortepijonui. I3plétota eskizo idéja ir karinio istraukas
kompozitorius pritaiké kamerinéje operoje Les Aveugles pagal Maeterlincko
tekstus. Trumputé pjesé (Paysages — études) IV, kaip ir véliau sukurta kompo-
zicija (Paysages-études) V fleitai, violoncelei ir fortpijonui, pradedama scher-
zando $trichu ir létai iSauga j visiskai priesingos nuotaikos skambesj.

Pagal www.daanjanssensbe

Daan Janssens (b. 1983) studied at the music academy in Bruges; in
2002-2007, he studied composition with Frank Nuyts at the Ghent
Conservatoire, and attended, among others, lessons of Godfried-Wil-
lem Raes (improvisation) and Filip Rathé (analyses). Since 2007, he has
worked as a research assistant at the University College Ghent.

In 2006, his composition ...Passages... for string quartet received
the first prize at the Ghent Week of Contempory Music. Some of his
compositions were selected by ISCM Flanders. Since 2006, Janssens
has conducted and performed with the Nadar Ensemble. Since 2008,
he has collaborated intensively with LOD, a Ghent-based music thea-
tre production house. Recent works include En dérive - (...paysage
doubli...) and Incipits (2013). Upcomming projects include a new work
commissioned by the Transit Festival and which will be premiered by
Luigi Gaggero and SPECTRA (October 2014), a new work commissioned
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by the Flanders Symphony Orchestra, and a new composition for cello,
piano and live electronics, commissioned by the Centre Henri Pous-
seur.
(Paysages - etudes) IV (2011) is a study for seven instruments after
Maurice Maeterlinck, commissioned by SPECTRA. In autumn 2010,
Janssens wrote (Paysages-études) | for cello and piano as a sort of
sketchbook. He developed more little sketches and snatches, musical
gestures which were developed further in the Maeterlinck chamber
opera Les Aveugles that could also be elaborated and/or combined in a
different way. As its sister piece, (Paysages-études) V for flute, cello and
piano, (Paysages-études) IV is a short composition which starts scher-
zando, and slowly acquires a different atmosphere.

After www.daanjanssens.be

Frederikas Neyrinckas (g. 1985) Briuse-
lio karaliskoje konservatorijoje studijavo
kompozicija (J. Van Landeghemo kl.) ir
fortepijona (P. Kuijkeno kl.), 2008-2009 m.
kompozicijg studijavo Stutgarto auksto-
joje muzikos ir meny mokykloje (M. Stro-
ppa'os kl.), nuo 2012 m. studijuoja Graco
meny universitete (C. Gadenstétterio kl.).
Kaip kompozitorius Neyrinckas pelné
apdovanojimy konkursuose, jo karinius
Contr'action Il, Samsa - Impressionen ir Mischung IV yra jvertinusi Flamady
Siuolaikinés muzikos sajunga. Neyrinckas bendradarbiauja su Belgijos ir kity
saliy ansambliais ir solistais, jo muzika atliekama jvairiuose festivaliuose ir
koncerty salése. Jis jkaré ir Siuo metu yra Belgijos kamerinés muzikos ko-
lektyvo Odysseia Ensemble reziduojantis kompozitorius, dalyvauja Meigeno
meny galerijoje D’Apostrof kasmet rengiamo aktualios muzikos festivalio TIK
TAK TOE veikloje. Kaip pianistas daznai koncertuoja su Vienos Siuolaikinés
muzikos kolektyvu Platypus Ensemble.

Gestalt Vil (Forma VIII, 2014) yra astuntoji pjesé i$ ciklo Gestalt, kuriame pa-
grindinis démesys telkiamas j muzikos konstrukcijas ir i$ jy kylancias skirtin-
gas scenoje grojanciy instrumenty proporcijas. Siame karinyje tiesioginés
manipuliacijos erdve néra, ansamblio nariai scenoje yra issidéste tradiciskai.
Altininkas atlieka pusiau solisto vaidmenj, jo paritjoje generuojama viso ka-
rinio medziaga. Kiti $esi instrumentai grupuojami poromis. Styginiy, pucia-
mujy ir klavisiniy poros scenoje sédi simetriskai ir sustiprina alto griezima. I3
tikryjy pjesé skamba tarsi vienas ilgas diminuendo, pradiné garsiné medziaga
nuosekliai transformuojama j chaotiska energija prisotinta tyla, girdéti aliuzi-
ja i kompozitoriaus Salvatores Sciarrino garsovaizd;.

Pagal www.frederikneyrinckbe
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Frederik Neyrinck (b. 1985) studied at the Royal Conservatoire in
Brussels with Jan Van Landeghem (composition) and Piet Kuijken
(piano).In 2008 and 2009, he studied composition with Marco Stroppa
at the Hochschule fiir Musik und Darstellende Kunst in Stuttgart. Since
2012, he has been studying composition with Clemens Gadenstatter
at the Kunstuniversitat Graz.

Neyrinck was a laureate of several composition competitions. His com-
positions Contr'action Il, Samsa — Impressionen and Mischung IV were
selected by the ISCM Flanders. The composer had the opportunity to
collaborate with both Belgian and international ensembles and solo-
ists in various venues and festivals.

He is a resident composer and one of the founding members of the
Odysseia Ensemble, a new Belgian chamber music ensemble. He is in-
volved in TIKTAKTOE, an annual festival for “recent” music organized at
the art gallery D’Apostrof (Meigem). As a pianist, he also plays regularly
with the Platypus Ensemble, an ensemble for contemporary music in
Vienna.

Gestalt VIII (2014) is the eighth piece in the cycle Gestalt with focus on
musical constructions and different proportions between instruments
on stage. In this piece there are no real spatial manipulations and the
ensemble is sitting in a traditional way on stage. The viola player has
the role of a “semi-soloist” throughout the piece and generates all the
material. The other six instruments can be seen as three pairs (a pair of
strings, a pair of winds and a pair of “keys”), who are always sitting sym-
metrically on stage. These pairs are enlarging the sound of the viola
very often. In fact, the piece can be considered as one big diminuendo.
The starting material will be transformed more and more and will re-
sult in a kind of silent, but chaotic energy, which makes the connec-
tions with the sound world of Salvatore Sciarrino.

After www.frederikneyrinckbe

Hanna Kulenty, zr. p. 6-7.

Trio smuikui, klarnetui ir fortepijonui Crossing Lines (SusikryZiuojancios lini-

jos, 2001) sudaro keli skirtingy strukttry sluoksniai su atpazjstamu melodiniu

elementu. Sie sluoksniai i3nyra tarsi arkos ir skamba visy instrumenty partijose.
Hanna Kulenty, 2003

Hanna Kulenty, see pp. 8-9.

Crossing Lines (2001) for violin, clarinet and piano consists of a few

layers of different structures with a recognizable melodic element. The

layers can be seen as‘arcs’that are played overlapping on all instruments.
Hanna Kulenty, 2003
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Jaunoji lietuviy kompozitoré ir improvi-
zuotoja Justina Repeckaité (g. 1989) sSiuo
metu Paryziuje studijuoja pas kompozito-
riy Jean-Luca Hervé. Jos aistra Viduramziy
kultarai stipriai paveiké karyba, kurioje
muzikinés idéjos jgyvendinamos pasitel-
kiant geometrines ir matematines kon-
cepcijas.

Repeckaité kompozicijg studijavo Lietuvos
muzikos ir teatro akademijoje (O. Balakaus-
ko ir R. Kabelio kl.), pagal mainy programa
studijavo ParyZziaus nacionalinéje konser-
vatorijoje (S. Gervasoni kl.). Kaip dainininké konservatorijoje mokési ir vidu-
ramziy bei Siuolaikinés improvizacijos bei dalyvavo stazuotéje Improvizacija
ir mikro intervalai Rojamonto vienuolyne. Jos kompozicija Sartras 2013 m.
jvertinta Tarptautinéje kompozitoriy tribinoje, uz 3j karinj pelnyta ir Lietuvos
kompozitoriy sgjungos Mety debiuto premija. Repeckaités muzika atliko an-
sambliai Ensemble Intercontemporain, Ensemble 2e2m, WARNING ir Maskvos
Siuolaikinés muzikos ansamblis.

Acupuncture (Akupunktira, 2014) - tai tarsi garso ataky studija, garsy audinj
metaforiskai siejanti su akupunktiros metodu. Siekiant realizuoti muzikinés
struktdros sluoksniuose uzkoduotas idéjas, buvo sukurta sistema, pagrjsta
Fibonacci skai¢iy seka. Si natarali struktara kuria medziaga, kuri vystoma
nuo bendros garsy masés iki individualiy kiekvieno instrumento polifoniniy
linijy.

Skiriama akupunktiros meistrei, refleksoterapeutei Daliai Baronienei.

Justina Repeckaité

A young Lithuanian composer and vocal improviser Justina
Repeckaite (b. 1989) is currently based in Paris and taking composi-
tion classes with Jean-Luc Hervé. Her great interest in the medieval
culture leads her musical pursuits to geometrical and mathematical
concepts.

Repeckaité has studied composition at the Lithuanian Academy of Mu-
sic and Theatre under Osvaldas Balakauskas and Ricardas Kabelis and
at the Paris Conservatoire under Stefano Gervasoni. Furthermore she
attended contemporary and medieval music improvisation singing at
the Conservatoire. As a vocalist she participated in Interacting Visions:
Improvisation and Microtones workshop in the residence Fondation
Royaumont in 2013.

Repeckaité’s piece Chartres for string orchestra has become a recom-
mended work at the 60th edition of the International Rostrum of Com-
posers in 2013 and won the Best Debut prize of the year in Lithuania.
Her music is performed by Ensemble InterContemporain, Ensemble
2e2m, WARNING and Moscow Contemporary Music Ensemble.
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Acupuncture (2014) explores sonorous attacks. Its continuity and mo-
tion metaphorically link the material to Acupuncture. In order to create
musical ideas encoded within many levels of the music’s structure, the
composer created a blueprint mapped from Fibonacci numbers. This
natural structure guides material which progresses from the collective
mass texture to the individual polyphonic lines for each instrument.
Dedicated to Dalia Baroniené, an acupuncture specialist.

Justina Repeckaité

Belgy kompozitorius Karelas Goeyvaertsas
(1923-1993) po moksly Karaliskoje fla-
mandy muzikos konservatorijoje An-
tverpene kompozicija ir analize studijavo
Paryziuje (D. Milhaud ir O. Messiaeno kl.),
vadovaujamas Maurice'oc Martenot gili-
nosi j Marteno bangy instrumento speci-
fika. 1951 m. lankési Darmstato naujosios
muzikos vasaros kursuose, kur susitiko
su Stockhausenu, véliau padéjusiu Goey-
vaertsui jgyvendinti jo karinj Nr. 5 su gry-
naisiais tonais. Po pertraukos, kurios metu
kompozitorius buvo atitrakes nuo muziki-
nio pasaulio, 1970 m. Goeyvaertsas pradéjo dirbti Gento psichoakustinés ir
elektroninés muzikos institute.

Po 1960-yjy Sio autoriaus sukurtai muzikai budingi minimalizmo bruozai,
ryskiausiai atsiskleide jo penkiose Litanijose (1979-1982) ir operoje Aquarius
(Vandenis, 1983-1992). Minimalizma bei jam opozicionuojantj serializma
Goeyvaertsas interpretavo kaip dvi nedinamiskos, ,statiskos muzikos” subka-
tegorijas. 5j ry§j taikliai atspindi kompozitoriaus serijiniai opusai, ypa¢ elek-
troninés kompozicijos No. 4, met dode tonen (su mirusiais tonais) ir No. 5, met
zuivere tonen (su grynaisiais tonais).

Apie desimtmetj, 1983-1992 m. kurta opera Aquarius astuoniems sopra-
nams, aStuoniems baritonams ir orkestrui pagal savo paties libreta astuonio-
mis kalbomis bei istraukas i$ Apreiskimo Jonui buvo paskutinis Goeyvaertso
karinys. Neturédamas konkretaus operos uzsakymo, pradzioje kompozito-
rius darbavosi ties atskiromis pjesémis jvairiai instrumenty ir balsy sudéciai
ir jas mégo vadinti Vandenio projektu. Tokiu budu beveik visi nuo 1983 m. pa-
rasyti kariniai yra susije su bsima opera. Les voix du Verseau (Vandenio bal-
sas, 1985) mazam kameriniam ansambliui, kurj sudaro sopranas, fleita, klar-
netas, smuikas, violoncelé ir fortepijonas, yra operos fragmento - De Zang
van Aquarius (Vandenio daina, 1984) versija. Dar dvi Sios dainos versijos buvo
parasytos astuoniems bosiniams klarnetams (1984 m. liepa) bei simfoniniam
orkestrui (1991).
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Karel Goeyvaerts (1923-1993) after studies at the Royal Flemish Mu-
sic Conservatoire in Antwerp, studied composition in Paris with Mil-
haud and analysis with Messiaen. He also studied ondes martenot with
Martenot. In 1951, Goeyvaerts attended the famous Darmstadt New
Music Summer School where he met Stockhausen. One of the works
was Goeyvaerts’ No. 5 with Pure Tones, which Stockhausen helped his
friend to realize.

After withdrawing from the musical world for a while, Goeyvaerts ac-
cepted a position at the Institute for Psychoacoustic and Electronic
Music (IPEM) in Ghent in 1970. His works from after 1960 take on as-
pects of minimalism, the best-known examples being his series of
five Litanies (1979-1982) and his opera Aquarius (1983-1992). Though
minimalism is ordinarily thought of as a reaction against serialism, for
Goeyvaerts both techniques were merely subcategories of a non-dy-
namic, “static music.” His serial compositions, especially the electronic
No. 4, met dode tonen (with dead tones) and No. 5, met zuivere tonen
(with pure tones), reveal how close the connections actually are.

In the last decade, 1983-1992, Goeyvaerts composed his final work,
the opera Aquarius for eight sopranos, eight baritones, and orchestra,
to a libretto by the composer in eight languages, incorporating lines
from the Revelation of St. John. Because no large, single commission
for the entire opera was initially offered, before Aquarius was put in its
final form as an opera, its composition process involved a number of
preliminary pieces for various forces, so that Goeyvaerts preferred to
speak of the “Aquarius project”” In this way, nearly all of his works from
1983 onward are related to Aquarius in one way or another. Les voix
du Verseau (1985) for small chamber ensemble existing of flute, clari-
net, violin, cello and piano with soprano voice, is a version of De Zang
van Aquarius (Song of Aquarius, 1984). Other versions of De Zang van
Aquarius were made for eight bass clarinets (July 1984) and for sym-
phony orchestra (1991).

Dirigentas ir kompozitorius Filipas Rathé
(9. 1966) fortepijono ir choro dirigavimo
specialybes baigé Gento konservatorijoje,
o Gento universitete, vadovaujamas prof.
Hermano Sabbe’s, apgyné muzikologijos
magistro diploma. Siuo metu Rathé désto
Gento ir Antverpeno aukstosiose muzikos
mokyklose. Nuo 1993 m. jis yra kolektyvo
SPECTRA Ensemble meno vadovas ir diri-
gentas.

Rathé buvo Flandrijos (Flamandy) simfo-
ninio orkestro, Flamandy radijo choro ir

jvairiy ansambliy, tame tarpe | Solisti del Vento, Hermes Ensemble, Aquarius
Ensemble (N) ir Musiques Nouvelles, kviestinis dirigentas. Tarp svarbesniy sio
menininko kdriniy minétina choriné kompozicija Can¢éo do Caminho (1998),
O ultimo poema ansambliui (2001), Das Utopias septyniolikai styginiy (2003),
Cancao de vidro Sesiolikai balsy (2004) ir La velocidad de las Tinieblas susti-
printam balsui ir ansambliui (2005). Garsaus Siuolaikinés muzikos atlikéjy
ansamblio Neue Vokalsolisten Stuttgart uzsakymu Rathé raso vokalinj cikla
No marmore de tua bunda 3eSiems dainininkams. Kompozitoriaus muzika yra
atlike jvairds kolektyvai - tai Flamandy radijo choras, ASKO (N), jo vadovauja-
mas ansamblis SPECTRA, Briugés Collegium Instrumentale, Exaudi, Kremerata
Baltica ir Neue Vokalsolisten Stuttgart.
Kompozicijos Avec Diamants Extrémes (Deimanty krastutinumai, 2011)
iSeities taskas yra prancizy poeto Paul’io Valéry eilérastis La Jeune Parque
(Jaunoji Parka), kuriame apstu aforizmy. Atmintis — tai masy praeities ateitis.
Dabartis néra baigtiné ir blunka nuolatos. Muzika, kylanti i$ jausmy gelmiy.
Pasagmonés asociacijos kaip konstruktyvus planas. Judéjimas laike arba jude-
jimas ir yra laikas.

Filip Rathé

Conductor and composer Filip Rathé (b. 1966) graduated from the
Conservatoire of Ghent with a diploma in piano and choir conducting.
He got his MA in Musicology (Prof. Herman Sabbe class) from the Uni-
versity of Ghent. Today, he is a lecturer at the music schools of higher
education in Ghent and Antwerp. He has been the artistic director and
conductor of SPECTRA since 1993.
Rathé also acted as a guest conductor at the Symphony Orchestra of
Flanders, the Flemish Radio Choir and several ensembles, among oth-
ers | Solisti del Vento, Hermes Ensemble, the Aquarius Ensemble (N)
and Musiques Nouvelles.
His compositions include: Can¢do do Caminho for choir (1998), O ul-
timo poema for ensemble (2001), Das Utopias for 17 string players
(2003), Cancdo de vidro for 16 voices (2004) and La velocidad de las
Tinieblas for amplified voice and ensemble (2005). At the request of
Neue Vokalsolisten Stuttgart he is creating a cyclus No marmore de tua
bunda for six solo-voices. His works were performed by the Flemish
Radio Choir, ASKO (N), SPECTRA, Collegium Instrumentale Brugense,
Exaudi, Kremerata Baltica and Neue Vokalsolisten Stuttgart.
Avec Diamants Extrémes (Extreme with Diamonds, 2011). La Jeune
Parque by Paul Valéry as the point of departure for a work in progress,
consisting of remotely related aphorisms. Memory as future of our
past. The presentis never complete and always fading. Music emerging
from basic emotional gestures; subconscious association as construc-
tive plan. Motion in/is time.

Filip Rathé
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Gérard Grisey, zr. p. 19.
Perfrazuojant lotynisko termino talea reikSme, Grisey kompozicija Talea
(1986) smuikui, violon¢elei, fleitai, klarnetui ir fortpijonui sumanyta kaip to-
lygus pirminés idéjos skaidymas, vienus elementus pasalinant bei jy vieta
uzimant kitais. Anot kompozitoriaus, be pertraukos atliekamos karinio dvi
dalys skamba tarsi tos pacios muzikos klausymasis i$ skirtingy viety. Karinyje
pakaitomis girdéti Ziaurumo proverzio epizodai (ypac fortepijono partijoje) ir
netikétai stojusios tylos atkarpos, garsai iSplaukia tarsi i$ po Zemiy sklindanti
Svelni dejoné. Erdvéje sklandantys tembrai jkyriai braunasi j klausytojy sme-
genis, kol galy gale pasijunti Sio skambesio jkaitu.

Pagal taleaensemble.org

Gérard Grisey, see p. 20.
In Latin, “talea” means “cutting,” and in Grisey’s Talea (1986) for violin,
cello, flute, clarinet, piano, an initial idea is gradually excised — some
elements removed and others taking their place. In two parts played
without pause, the work is intended to, in the composer’s words, ex-
press two aspects or, more precisely, two auditory angles of a single
phenomenon.
The five players alternate between moments of great ferocity (espe-
cially in the piano), and those of eerie quietude - at times almost as if
everything has been shut down completely; at others, sounds emerge
like soft groans from the earth itself. The timbres float, hover, break
into your brain, recede, reform themselves, and take you hostage.
After taleaensemble.org

Vienas zymiausiy Belgijos muzikiniy kolektyvy SPECTRA Ensemble susikaré
1993 metais. Jame groja astuoni karybingi muzikantai, kuriy déka ansam-
blis per du desimtmecius tapo Flamandy Siuolaikinés muzikos flagmanu.
SPECTRA Ensemble pasizymi placia repertuaro jvairove, taciau pagrindinis
démesys tenka paskutinio deSimtmecio muzikai. Tarptautinéje scenoje an-
samblis ypac aktyviai propaguoja Flamandy regione gyvenanciy Siuolaikiniy
kompozitoriy karyba.

SPECTRA Ensemble uzsakymy déka gimsta jvairiy zanry, pavyzdziui, hepenin-
go, multimedijos, muzikinio teatro kompozicijos. Atlikéjy parengtos progra-
mos issiskiria neribota fantazija, kirybingumu ir originaliais pasirodymais,
kuriuos ne karta jvertino ne tik publika ar organizatoriai, bet ir kity meno
sri¢iy atstovai, su kuriais ansamblis bendradarbiauja.

Ansamblio pasirodymy surengta visoje Europoje ir kituose Zemynuose, pa-
grindiniuose Siuolaikinés muzikos festivaliuose ir renginiuose, pavyzdziui,
Ars Musica, Transit, Musica Nova Brazilijoje, November Music Festival, Aurora,
Flamandy, Hudersfildo Siuolaikinés muzikos festivaliuose, Venecijos bienalé-
je, 2010 m. Pasaulinése muzikos dienose Sidnéjuje, Strasburo Festival Musica
ir daugelyje kity.
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SPECTRA Ensemble was founded in 1993 and consists of a core of
eight inspired musicians who have been working together intensively
for over two decades, thus creating a unique sound and musical coher-
ence. Focusing on music from the last decade, SPECTRA contributes
impassionedly to the promotion of contemporary composers working
and living in Flanders, both on the national and international music
scene.

SPECTRA creates many commissions in continuous dialogue with
referential pieces, using a wide variety of presentational forms such
as concerts, happenings, musical theatre and multi-media events. Its
undogmatic programmes and idiosyncratic performances are highly
acclaimed by audiences, organizers and of creative artists from various
disciplines, with whom SPECTRA collaborates.

SPECTRA performed in and outside Europe in festivals such as the Ars
Musica, Transit, Festival of Flanders, Festival Musica Nova in Brazil, No-
vember Music Festival, Huddersfield Contemporary Music Festival, the
Biennale Venezia, Aurora Festival, the World Music Days 2010 in Syd-
ney, Festival Musica Strasbourg, and many major venues.

Nora Petro¢enko (sopranas) mokeési Na-
cionalinéje M. K. Ciurlionio meny moky-
kloje, magistro studijas baigé Lietuvos
muzikos ir teatro akademijoje, tobulinosi
jvairiuose meistriskumo kursuose. DidZig-
ja solistés repertuaro dalj sudaro baroko
ir Siuolaikiné muzika, ji daznai atlieka Lie-
tuvos kompozitoriy karinius. Petro¢enko
kviec¢iama dainuoti ir klasikinj koncertinj
repertuara, dalyvauja jvairiuose opery
pastatymuose. Ypatinga sékmé daininin-
ke lydéjo pastaraisiais metais, bendradar-
biaujant su Paryziaus muzikinio teatro
grupe T&M, su kuria parengtas Katerinos Medi¢i vaidmuo Mittererio operoje
Massacre, Frikos ir Helmvigés vaidmenys Wagnerio—-Dove'o tetralogijoje Ring
Saga, Margaret Thatcher vaidmuo Rivas operoje Aliados.

Petrocenko dainavo su Lietuvos simfoniniais ir kameriniais orkestrais, Ba-
den-Badeno ir Freiburgo SWR Sinfonieorchester, Remix Ensemble, Ensemble
Multilatérale, su senosios muzikos ansambliais Banchetto musicale, Affectus
Musicus, Brevis consort, Baltijos 3aliy baroko orkestru ir kt.; dalyvavo jvairiuose
Lietuvos ir uzsienio festivaliuose.

Petrocenko jrasé nemazai senosios muzikos Lietuvos radijo fondams, kom-
paktines ploksteles su jos jrasais iSleido Vilniaus ploksteliy studija, Naxos, Do-
mus Artis, Col Legno; dainininké dalyvavo jraSant dvd su Wagnerio-Dove'o-
Vicko Ring Saga. LAnneu du Nibelung, kurj 2011 m. iSleido Festival Musica.

-
=
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Nora Petroéenko (soprano) studied at the National M. K. Ciurlionis
School of Art; completed studies for an MA at the Lithuanian Academy
of Music and Theatre, attended various master courses. Baroque and
contemporary music accounts for a larger part of the soloist’s reper-
toire; she often performs music by Lithuanian composers. Petrocenko
also performs classical concert music repertoire, participates in vari-
ous opera productions. Recently she was especially successful in col-
laboration with the Paris Music Theatre company T&M where she pre-
pared the part of Catherina Medichi in Mittere's opera Massacre, Frika
and Helmvige parts in Wagner-Dove's tetralogue Ring Saga, Margaret
Thatcher’s part in Rivas’ opera Aliados.

Petrocenko has sung with the Lithuanian Symphony and Chamber
orchestras, the Baden-Baden and Freiburg SWR Sinfonieorchester,
Remix Ensemble, Ensemble Multilatérale, with the early music ensem-
bles Banchetto musicale, Affectus Musicus, Brevis Consort, the Baltic
Countries Baroque Orchestra and others; she participated in various
festivals in Lithuania and elsewhere.

Petrocenko has recorded early music for Lithuanian radio; labels Vil-
niaus ploksteliy studija, Naxos, Domus Artis, Col Legno, have released
her CDs; she took part in releasing a DVD with Wagner— Dove-Vicko's
Ring Saga. LAnneu du Nibelung (2011, Festival Musica).
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Spalio 28 d., antradienis, 19 val.,
Lietuvos nacionaliné filharmonija
28 October, Tuesday, 7 p.m.,
Lithuanian National Philharmonic
Hall

LIETUVOS
KAMERINIS
ORKESTRAS |
LITHUANIAN
CHAMBER
ORCHESTRA

Solistai | Soloists:

Aisha Syed (smuikas, Dominika—-JAV-
Jungtiné Karalysté | violin, Dominica—
USA-United Kingdom)

Eneasz Kubit (akordeonas, Lenkija |
accordion, Poland)

Dirigenté | Conductor Adrija Cepaité

Osvaldo Golijov
Last Round styginiams | for strings

Hanna Kulenty

E-motions akordeonui, styginiy orkes-
trui ir muSamiesiems | for accordion,
string orchestra and percussion

Philip Glass
Simfonija Nr. 3 | Symphony No. 3

Algirdas Martinaitis

Koncertas smuikui ir styginiy
orkestrui Trijy m'art komedijy sezonas |
Concerto for violin and string
orchestra Season of the Three M'art
Comedies (pasauliné premjera | World
premiere)

Pianistés ir fiziko Seimoje Argentinoje gi-
mes kompozitorius Osvaldo Golijovas
(g. 1960) nuo mazens buvo supamas ka-
merinés klasikos, zydy ir klezmeriy muzi-
kos bei Piazzollos tango garsy. Po fortepi-
jono studijy konservatorijoje (G. Gandini
kl.) 1983 m. isvyko j Izraelj, Jeruzalés Rubi-
no akademijoje studijavo kompozicijg (M.
Kopytmano kl.). 1986 m. Golijovas persiké-
Ié j JAV, Pensilvanijos universitete apgyné
moksly daktaro laipsnj, vadovaujamas Crum-
bo, studijavo Tangelvude (O. Knusseno kl.).
Nuo XX a. 9 deSimtmecio Golijovas arti-
mai bendradarbiauja su St Lawrence ir Kronos styginiy kvartetais. 2002 m.
irasy kompanija EMI isleido kompozitoriaus kamerinés muzikos kompaktine
plokstele Yiddishbbuk, nominuota Grammy apdovanojimui. Kronos kvartetas
iSleido tris garso jrasus su Golijovo karyba. Pastarajj desimtmetj kompozito-
rius nemazai kariniy parasé sopranui Dawn Upshaw.

Golijovui kariniy uzsako jvairds JAV ir Europos ansambliai bei organizacijos.
Tarp jvairiy jo apdovanojimy - MacArthur stipendija ir Vilcek premija. Nuo
1991 m. kompozitorius yra Vorcesterio Sv. KryZiaus muzikos kolegijos pro-
fesorius.

Last Round (Paskutinis turas) styginiams sukurtas 1996 m. Kompozitorius pri-
simena, kaip biciuliai Geoffas Nuttallas ir Barry Shiffmanas, i3girde jo 1991-
uyjy eskiza, inspiruota Piazzollos staigios netekties, paskatino karinj uzbaigti
bei parasyti dar vieng jo dalj. Sioje kompozicijoje jvairiai manipuliuojama
bandonijos instrumentu. Pirmoje dalyje kuriamas intensyviai ,minkomo”
instrumento efektas. Antra dalis skamba tarsi begalinis atodsis. I3 tiesy tai
yra fantazija legendinés Carloso Gardelio 1930-yjy dainos Mano mylimosios
Buenos Airés (My Beloved Buenos Aires) tema. Last Round yra ir sublimuotas
tango. Cia konfrontuoja du kvartetai, o smuikai ir altai grieZia stovédami kaip
tango orkestre. Smiciai erdve skrodZia tarsi tango choreografijoje kryZiuoja-
mos kojos.

Osvaldo Golijov

Born to a piano teacher mother and physician father in Argentine,
Osvaldo Golijov (b. 1960) was raised surrounded by classical
chamber music, Jewish liturgical and klezmer music, and the new
tango of Piazzolla. After studying piano at the local conservatoire and
composition with Gerardo Gandini he moved to Israel in 1983, where
he studied with Mark Kopytman at the Jerusalem Rubin Academy.
Upon moving to the United States in 1986, Golijov earned his PhD at
the University of Pennsylvania, where he studied with George Crumb,
and was a fellow at Tanglewood, studying with Oliver Knussen.
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In the early 90's Golijov began to work closely with two string quar-
tets, the St Lawrence and the Kronos. In 2002, EMI released Yiddishb-
buk, a Grammy-nominated CD of Golijov’s chamber music. The Kronos
released three recordings featuring their collaboration with Golijov.
For the past decade Golijov has been inspired by the voice of Dawn
Upshaw, for whom he composed several works and a number of ar-
rangements.
Golijov has received numerous commissions from major ensembles
and institutions in the U.S. and Europe. He is the recipient of a MacAr-
thur Fellowship and the Vilcek Prize among other awards. Since 1991,
Golijov is Professor at the College of the Holy Cross in Worcester, MA.
Last Round was composed in 1996, prompted by Geoff Nuttall and
Barry Shiffman. They heard a sketch of the second movement, which
Golijov had written in 1991 upon hearing the news of Piazzolla’s stroke,
and encouraged him to finish it and write another movement to com-
plement it. The piece is conceived as an idealized bandoneon. The first
movement represents the act of a violent compression of the instru-
ment and the second a final, seemingly endless opening sigh is actu-
ally a fantasy over the refrain of the song My Beloved Buenos Aires, com-
posed by the legendary Carlos Gardel in the 1930’s. But Last Round is
also a sublimated tango dance. Two quartets confront each other, with
violins and violas standing up as in the traditional tango orchestras.
The bows fly in the air as inverted legs in crisscrossed choreography.
Osvaldo Golijov

Hanna Kulenty, zr. p. 6-7.
E-motions (2011) akordeonui, styginiy orkestrui ir musamiesiems - tai 24 mi-
nuciy, meistriskai laiko ir erdvés pusiausvyrg islaikanti kompozicija, kurioje
emocinis pradas derinamas su tobula technika. Akordeonas - tai tikra karinio
paziba, jam akompanuoja styginiai instrumentai ir turtinga musamujy grupé.
E-motions yra tradicinis solisto ir orkestro dialogas. Jj kuria kelios muzikinés
struktdros, kuriose auginama jtampa ir daznos kulminacijos kuria ekstazés
blsena. O muzikos kalba, regis, apgaulingai lakoniska: vos keli repetityviniai,
ritmo modeliai gretinami su ,perregima” harmonija, kurios pagrindas — nata-
ralus garsy spektras, besisukantis apie garsg e. Tai ir lémé kdrinio pavadinima.
Hanna Kulenty

Hanna Kulenty, see pp. 8-9.

E-motions (2011) for accordion, string orchestra and percussion, a 24
minute work is perfectly balanced in time and space. Emotions are
combined with a perfect technique. The star of the work is the accordion,
accompanied by strings (6 54 3 2) and a rich palette of 6 percussionists.
The structure of the composition is that of a traditional dialogue be-
tween soloist and orchestra. It is shaped by several musical structures
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in such a way that it achieves a number of growing climaxes, resulting
in a trans-like experience. The musical language is deceptively simple:
they are several repetitive and rhythmic changes, combined with a
transparent harmony based on a natural spectrum, mainly in E, thus
the title E-motions.

Hanna Kulenty

Philip Glass, Zzr. p. 10-11.
Simfonija Nr. 3 (1995) sumanyta taip, kad kiekvienas joje grieziantis instru-
mentas yra tarsi solistas. Kita vertus, $i simfonija laikoma vienu tradiciskiausiy
Glasso karybos puslapiy. Kompozitorius apie 3j karrinj yra sakes:,Nuosaikaus
tempo pirma dalis skamba tarsi preliudas j antra ir trecia dalis, kurios yra visos
simfonijos branduolys. Antroje dalyje dominuoja greitas tempas ir sudétiniai
metrai, garsy vertikalé modeliuojama nuo unisono iki poliharmoniniy jun-
giniy. Dalis baigiama netikétai pasigirdusia tema, kurioje pinasi melodinio ir
pizzicato griezimo manieros. Trecig dalj — ¢akong — pradeda trijy violonceliy ir
keturiy alty ansambilis, j jj palaipsniui jsijungia kiti instrumentai ir paskutinéje
variacijoje jau griezia visi devyniolika instrumenty. Trumpoje ketvirtoje daly-
je sugrazinama baigiamoji antros dalies tema, j finalg su savimi ,atsinesanti”
ir sudétinj metra. Pabaigoje skamba nauja tema, vainikuojanti simfonija.”
Pagal wwwphilipglass.com

Philip Glass, see pp. 12-13.
Symphony No. 3 (1995) was designed to treat every musician as a so-
loist. However the work is considered to be one of Glass'most “classical,”
or traditional works. According to composer:“The opening movement,
a quiet, moderately paced piece, functions as prelude to movements
two and three, which are the main body of the Symphony. The second
movement mode of fast-moving compound meters explores the tex-
tures from unison to multiharmonic writing for the whole ensemble. It
ends when it moves without transition to a new closing theme, mixing
a melody and pizzicato writing. The third movement is in the form of
a chaconne, a repeated harmony sequence. It begins with three celli
and four violas, and with each repetition new voices are added until, in
the final [variation], all 19 players have been woven into the music. The
fourth movement, a short finale, returns to the closing theme of the
second movement, which quickly re-integrates the compound meters
from earlier in that movement. A new closing theme is introduced to
bring the Symphony to its conclusion.”

After www.philipglass.com
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Romantiniam karéjo tipui atstovaujan-
tis Algirdas Martinaitis (g. 1950) XX a. 8
desimtmecio pabaigoje issiskyré poetis-
kumu, giliu emociniu poveikiu, o jo nau-
juose kariniuose susiduriama su ironiskais
ir provokuojanciais banalybés, mégdzioji-
mo efektais, zymindiais, anot kompozito-
riaus, ,naujojo gyvulizmo” muzikos kryptj,
partitirose sutinkama Martinai¢iui men-
taliai giminingy kompozitoriy muzika ar
tiesiog aliuzijos. Taciau greta skleidziasi vi-
sai kitokia religiné muzika, kuri gana daz-
nai,prasideda nuo teksto”, o tekstai Martinaicio rankose jvairas — iStraukos i$
Senojo ir Naujojo Testamenty, lietuviy rasytojy darbuy.

Koncertas smuikui ir styginiy orkestrui Trijy m’art komedijy sezonas (2014)
dedikuojamas pirmajai Sio karinio atlikéjai Aishai Syed. Karinys trijy daliy:
Commedia m’art, Baletas-komedija ir La caccia-komedijos sezonas. Siame kau-
kiy baliuje ,palaidas” intertekstualumas neblogai jsuka teatraliskajj diskursa,
kita kalbéjima zinomais tekstais, ir atskleidzia naujas atlikéjy artistiSkumo
galimybes.

Siuo ,oposumu” (panaju j opusa, bet ¢&ia kailinis Zvérelis) autorius malony-
ji klausytoja 20-c¢iai minuciy jvilioja j ,afektinés anestezijos” (Patrice Pavis)
seansy, kuriame veikia mano naujoji mylimoji Sv. Kvailybé, pilna grotesko,
blizgesio, braviros..., nes ten, lauke, uz dury musy visy laukia nelaukiamas
tragiskasis komedijos teatras.

Algirdas Martinaitis

Algirdas Martinaitis (b. 1950) is a true type of the romantic compos-
ers. Back in the late 70’s his compositions were distinguished for their
exceptional poetic sensibility and deep emotional impact. While his
recent works present allusions to banality and mimicry referring to
“new animality” (as the composer puts it himself). Recently he has fol-
lowed a new path by inviting the music from the past with which he
feels spiritual affinity, rethinking and commenting on the works of his
favourite composers. Another important and completely different part
of his recent oeuvre is religious music, which is often prompted by text.
Martinaitis employs most varied texts including excerpts from The Old
and New Testament, and writings of Lithuanian authors.

Season of the Three M’art Comedies (2014), a concerto for violin
and string orchestra, is dedicated to the first performer Aisha Syed.
The concerto is in three parts: Commedia mart, Ballet-Comedy, and La
caccia-Comedy Season. In this masquerade “free” intertextuality takes
part in theatrical discourse, a different discussion with known texts,
and reveals new possibilities of the performers’artistry.

With this “opossum” (looks like an opus, but here it is a furry animal)
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the author entices the dear listener into a twenty-minutes long session
of “affective anesthesia” (Patrice Pavis’ term), where my new beloved
St Folly that is full of grotesque, glittering, bravado acts ... as there
behind the door the tragic comedy theatre we do not wait for, awaits
all of us.

Algirdas Martinaitis

1960 m. prof. Sauliaus Sondeckio jkurtas Lietuvos kamerinis orkestras
(LKO) yra vienas iskiliausiy ir labiausiai pasaulyje jvertinty masy Salies muzi-
ky kolektyvy. Nuo 2008 m. LKO meno vadovas ir dirigentas yra smuikininkas
virtuozas Sergejus Krylovas.

1976 m. Echternacho festivalyje pelniusiam puikius kritiky atsiliepimus ko-
lektyvui atsivéré galimybés siekti tarptautinio pripaZinimo. Orkestro gastro-
liy mar3rutuose uzfiksuotos beveik visos Europos 3alys, Siaurés ir Piety Ame-
rika, Piety Afrikos Respublika, Japonija, Kinija, Australija; jam daugybe karty
plojo Berlyno, Vienos, Londono, Romos, Amsterdamo, Paryziaus, Leipcigo ir
dar daugelio garsiy pasaulio koncerty saliy klausytojai. LKO bendradarbia-
vo su jvairiais iskiliais menininkais, gily pédsaka jo biografijoje paliko didysis
muzikas ir humanistas lordas Yehudi Menuhinas.

Pastaryjy mety LKO veiklos kulminaciniai momentai — pasirodymai su smuiki-
ninkais Rachlinu, Repinu, Krylovuy, altistu Rysanovu, violoncelininkais Maisky'u,
Sapovalovu, Geringu, pianistais Zlabiu, Baskirovu, Douglasu, Volodinu, Baba-
janu, dirigentais Zollmanu ir Pitrénu. Jau penkis desimtmecius gyvuojantis
kolektyvas artimai bendradarbiauja su garsiais solistais, dirigentais ir chorais
ne tik nesuskai¢iuojamy koncerty metu, bet ir daugybe karty jrasy studijose.

The Lithuanian Chamber Orchestra founded by Prof. Saulius Son-
deckis in 1960 is one of the country’s most distinguished music collec-
tives that is most valued the world over. Since 2008 the violin virtuoso
Sergej Krylov is the orchestra’s leader and conductor.

In 1976, after the orchestra received critical acclaim at the Echternach
Music Festival it had many possibilities to gain international recognition.
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The orchestra’s concert tours include almost all European countries,
North and South Americas, South African Republic, Japan, China, and
Australia; the audiences at the world’s most famous concert halls in
Berlin, Vienna, London, Rome, Amsterdam, Paris, Leipzig and many
others applauded the orchestra. The musicians collaborated with
many outstanding performers. The great musician and humanist Lord
Menuhin left a deep mark in the history of the orchestra.

The orchestra’s recent great occasions include performances with the
violinists Rachlin, Repin, and Krylov; the viola player Rysanov, cellists
Maisky, Shapovalov, Geringas, pianists Zlabys, Bashkirov, Douglas,
Volodin, Babajan, conductors Zollman and Pitrénas. Over more than
fifty years of its activities the Lithuanian Chamber Orchestra has been
closely collaborating with outstanding soloists, conductors and choirs
at concerts as well as in recording studios.

Aisha Syed (g. 1989) budama vienuolikos
mety tapo jaunausia atlikéja savo 3aly-
je, debiutavusi su Dominikos simfoniniu
orkestru. Ankstyva sékmé nutiesé kelig j
prestizine lordo Yehudi Menuhino moky-
kla, ¢ia nuo 2003 m. ji studijavo vadovauja-
ma Natasos Boyarsky. Studijy metu smui-
kininké bendradarbiavo su Rostropoviciu-
mi, dalyvavo mokyklos organizuojamuose
koncertuose tokiose Londono salése kaip
Royal Albert Hall, Wigmore Hall, Purcell
Room, Queen Elizabeth Hall, Mansion Hou-
se ir Sheldonian Theatre. Gavusi stipendija
studijavo Karaliskajame muzikos koledze ir Gildholo (Guildhall) muzikos ir
dramos mokykloje.

Smuikininké pasirodymy surengé koncerty salése ir festivaliuose Europoje,
Artimuosiuose Rytuose, Kariby juros regiono 3alyse, JAV. 2009 m. ji pelné
tarptautinj Mety klasikos atlikéjo apdovanojima Casandra Award ir Jaunosios
ambasadorés apdovanojima Bostone. 2013 m. ji pelné Dominikos Respubili-
kos geriausios mety atlikéjos titulg, o jraS8y kompanija Decca Records jai pa-
skyré Klasikinj meny klubo apdovanojima.

Aisha Syed griezia meistry Antonio Stradivarijaus (1690) ir Antoniaus Pelizono
smuikais, $ig unikalig galimybe jai suteiké kompanija Florian Fine Violins. Smui-
kininké yra paramos fondo Muzika gyvenimui (Music for Life) viena jkaréjy.

Aisha Syed (b. 1989) at age eleven, made her debut with the Domini-
can Symphony Orchestra (DSO) becoming the youngest Dominican
soloist to perform therein. These early successes paved the way to her
acceptance in the prestigious Yehudi Menuhin School in 2003 where
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she studied with Natasha Boyarsky. During her time at the school she
met and worked with Rostropovich. She took part in a number of con-
certs organised by the school in venues such as the Royal Albert Hall,
Wigmore Hall, the Purcell Room, the Queen Elizabeth Hall, the Mansion
House and the Sheldonian Theatre. Aisha was offered a full scholarship at
the Royal College of Music and the Guildhall School of Music and Drama.
Syed has travelled Europe, the Middle East, the Caribbean, and the
United States of America and has performed in many festivals. In 2009,
she won the Casandra Award for International Classical Artist of the
year, and received the Youth Ambassador award at the Latin Pride Na-
tional Awards'2009 in Boston. In 2013, she was awarded the Soberano
Award as the best international classical artist in Dominican Republic.
In the same year the label Decca Records chose Syed for the prestig-
ious Arts Club Classical Award in association with Decca Records.

The violins Aisha Syed plays are a 1690 Antonio Stradivarius and an An-
tonius Pelizon, both kindly on loan from Florian Fine Violins. She also
co-founded the foundation Music for Life,

Eneaszas Kubitas (g. 1983) 2007 m. baigé
akordeono studijas G. ir K. Bacevi¢iy muzi-
kos akademijoje Lodzéje (prof. B. Dowlas-
zo kl.), dalyvavo jvairiuose meistriskumo
kursuose, pelné apdovanojimy naciona-
liniuose ir tarptautiniuose konkursuose
Klingentalio mieste Vokietijoje, Kastelfi-
dardo ir Pianelo val Tidonés miestuose
Italijoje, Poprade Slovakijoje, Sarajeve,
Kijeve, Var$uvoje, Krokuvoje, Censtakavo-
je ir kituose Lenkijos miestuose. Akordeo-
nininkas koncertavo Lenkijoje ir jvairiose
Europos 3alyse, dalyvavo muzikos festiva-
liuose, tarp kuriy: Varsuvos ruduo, Toonzetters Amsterdamo saléje Muziekge-
bouw, Schiermonnikoog Olandijoje, Alkagran ir Talenty savaité Lenkijoje.
Greta intensyvios koncertinés veiklos Kubitas désto Lodzés muzikos aka-
demijoje. Jam jteiktas Lenkijos Kultaros ir nacionalinio paveldo ministerijos
Jaunojo Lenkijos piliecio apdovanojimas bei paskirtos Lenkijos Kultaros ir
nacionalinio paveldo ministerijos, Lenkijos kulttros fondo, Lenkijos ministro
pirmininko stipendijos. Kubitas groja unikaliu meistro Bugari Armando akor-
deonu (modelis Bayan Selecta).

Eneasz Kubit (b. 1983) in 2007 completed his studies at the Grazyna
and Kiejstut Bacewicz Academy of Music in £t6dz under Prof. Bogdan
Dowlasz. He improved his skills by participating in numerous musi-
cal courses. He is a winner of prizes and honours at such national and
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international competitions as Klingenthal (Germany), Castelfidardo,
Pianello val Tidone (Italy), Poprad (Slovakia), Sarajevo, Kiev, Warszawa,
Krakow, Czestochowa, and in other Polish cities.

Kubit performs in Poland and European countries, has participated
in numerous festivals, including: Warsaw Autumn, Toonzetters at Mu-
ziekgebouw in Amsterdam, Schiermonnikoog Music Festival (Holland),
Alkagran in Czechowice-Dziedzice, Week of Talents National Festival in
Tarnow (Poland).

Eneasz Kubit is currently assistant professor at the Academy of Music
in £odz. He is a winner of the Young Poland under the Polish Ministry
of Culture and National Heritage Scholarship Programme; he received
scholarships from the Polish Ministry of Culture and National Heritage,
the Foundation of Polish Culture, and the Prime Minister. Kubit plays
Bugari Armando accordion, a model Bayan Selecta.

Adrija Cepaité 2003 m. Lietuvos muzikos
ir teatro akademijoje jgijo chorinio diriga-
vimo magistro diploma, 2009 ir 2011 m.
Graco muzikos ir vaizduojamujy meny
universitete (Austrija) baigé chorinio, or-
kestro dirigavimo ir baznytinés muzikos
bei grigaliskojo choralo studijas. Orkestro
dirigavimo meng ji gilino meistriskumo
kursuose, dirbo su dirigentais Lioru Sham-
badalu, Romolo Gessi.

Dar studijy metais Cepaité dalyvavo mu-
zikiniuose projektuose kaip kviestiné diri-
genté ir solisté. 2010 m. jkaré tarptautinj
vokalinj motery ansamblj Graces&Voices, kuris aktyviai koncertuoja Europoje.
Su ansambliu jrasé tris grigaliskojo choralo kompaktines ploksteles, viena jy —
Mysterium Crucis (2012) Zurnale Pizzicato buvo apdovanota kaip mety jrasas
senosios muzikos kategorijoje. 2013 m. Cepaité debiutavo Lietuvoje su
Sv. Kristoforo kameriniu orkestru, tais paciais metais pradéjo bendradar-
biauti su Lietuvos kameriniu orkestru.

Grigaliskojo choralo giedojimo meistriskumo kursus Cepaité vedé senosios
muzikos, grigaliskojo choralo festivaliuose ir projektuose Belgijoje, Prancizi-
joje, Lenkijoje, Lietuvoje; kvie¢iama j tarptautiniy chory konkursy Ziuri. Nuo
2013 m. désto choro ir orkestro dirigavima VDU Muzikos akademijoje.

Adrija Cepaité in 2003 received a MA in choral conducting from the
Lithuanian Academy of Music and Theatre; in 2009 and 2011 com-
pleted studies of choral and orchestral conducting as well as church
music and Gregorian chant at the University of Music and Performing
Arts in Graz, Austria. She also took part in master courses of orchestra
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conducting and worked with conductors Lior Shambadal and Romolo
Gessi.

While still a student Cepaité participated in musical projects as a guest
conductor and a soloist. In 2010 she established the international vo-
cal women’s ensemble Graces&\Voices that actively performs in Europe.
The ensemble has released three CDs with Gregorian chant, one of
them Mysterium Crucis (2012) was awarded as Recording of the Year
in the category Early Music in the Pizzicato magazine. In 2013, Cepaité
debuted in Lithuania with the St Christopher Chamber Orchestra; she
also began collaboration with the Lithuanian Chamber Orchestra that
year.

Cepaité led early Gregorian chant music master courses at festivals
and projects in Belgium, France, Poland and Lithuania; she has served
on jury panels at international choir competitions. Since 2013 Adrija
Cepaité has taught choral and orchestral conducting at the Music
Academy of Vytautas Magnum University.
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Spalio 30 d., ketvirtadienis, 19 val., Sv. Kotrynos bazny¢ia
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SV. KRISTOFORO KAMERINIS

ORKESTRAS |

THE ST CHRISTOPHER CHAMBER

ORCHESTRA

Solisté Goska Isphording (klavesinas, Olandija-Lenkija | harpsichord,

Netherlands—Poland)

Dirigentai | Conductors:
Donatas Katkus

Juha Kangas (Suomija | Finland)

Stefano Gervasoni

Un leggero ritorno di cielo
dvidesimt dviem styginiams |
for twenty-two strings

Ramuinas Motiekaitis

Be kraujo...be sparny styginiy
orkestrui | No Blood...No Wings
for string orchestra (pasauliné
premjera | World premiere)
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Vytautas Laurusas

Simphonietta styginiy orkestrui |
for string orchestra (pasauliné
premjera | World premiere)

Onuté Narbutaité
Was there a Butterfly? styginiy
orkestrui | for string orchestra

Hanna Kulenty

GG Concerto klavesinui ir styginiy
orkestrui | for harpsichord and
string orchestra

Italy kompozitorius Stefano Gervasoni
(9. 1963) kompozicijos studijas pradéjo
1980 m., vadovaujamas Luigi Nono. Véliau
jis mokési pas Briana Ferneyhough, Peterj
E6tvosa ir Helmuta Lachenmanng, 1990 m.
studijavo Vengrijoje (G. Ligeti kl.), 1992 m.
IRCAM’e (Paryzius) isklausé Kompozicijos
ir Kompiuterinés muzikos kursa.
Gervasoni yra pelnes jvairiy apdovano-
jimy, jam skirtos stipendijos stazuotéms
Paryziuje (Fondation des Treilles, 1994)
ir Berlyne (DAAD, 2006), 2008-2010 m.
kaip reziduojantis kompozitorius dirbo
Domaine de Kerguéhennec Prancizijoje. Kompozitorius skaité paskaitas
Darmstato kursuose, Tokijo Toho universitete, tarptautiniame festivalyje
Campos do Jorddo Brazilijoje, Sanchajaus konservatorijoje, Kolumbijos uni-
versitete Niujorke ir Harvardo universitete. Gervasoni buvo reziduojantis
kompozitorius Lauzanos konservatorijoje (2005), kaip vizituojantis profe-
sorius dirbo Barselonos ESMUC (2012-2013). Nuo 2006 m. désto Paryziaus
konservatorijoje.

Gervasoni yra vienas ryskiausiy savo kartos italy kompozitoriy. Jo kiryba su-
daro kameriné ir vokaliné muzika, orkestrinés partitQros, koncertai, kariniai
ansambliams bei opera Limbus-Limbo, sukurta 2012 m. ansamblio Strasbtro
musamieji 50-ajam jubiliejui. Nuo 2000 m. Gervasoni kdrinius publikuoja lei-
dykla Suvini Zerboni.

Pagal www.stefanogervasoninet

Anot kompozitoriaus, 2003 m. sukurtos pjesés Un leggero ritorno di cielo
(Lengvas dangaus sugrjZzimas) dvidesimt dviem styginiams poetiné idéja - tai
4krycio transformacija j skrydj. <...> DvideSimt du styginiai yra solistai, beveik
visada grieZiantys savo atskirg partija. Karinys skamba tarsi didziulis slenkan-
tis unisonas, neapdailintais ir nublukusiais kontarais, cia susivienijantis, cia
iSsiskaidantis, patiriantis pakilimus ir neiSvengiamus kritimus, bet judantis
nuolatos, be stabteléjimy. <...> Karinio pavadinimas paimtas i$ Francescos
Serragnoli eilérascio, cituojamos paskutinés eilutés: Vorrei arrivarti / mentre
bevi il tuo tempo / prima con il vento / poi colmando la tua semisete / in un mo-
vimento audace / di pioggia e piano / avere nel volto / un leggero ritorno di cielo
(Noréciau pasiekti tave, kolei geri savo laika; atpusti tarsi véjas, numalsinti
tavo troskulj lietumi ir létai ziaréti, kaip tavo veide lengvai grjzta dangus).”
Stefano Gervasoni
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Italian composer Stefano Gervasoni (b. 1963) in 1980 started his stud-
ies in composition under Luigi Nono, later he studied under Brian Fer-
neyhough, Peter E6tvds and Helmut Lachenmann. In 1990, he went
on to study with Gyorgy Ligeti in Hungary, in 1992, he attended the
Course in Composition and in Computer Music at IRCAM, Paris.
Gervasoni is a winner of numerous prizes. He was a grant-holder at the
Fondation des Treilles in Paris (1994) and at the DAAD in Berlin (2006)
and composer in residence at the Domaine de Kerguéhennec in 2008-
2010. He has also been invited to teach at the Darmstadt Ferienkurse,
Toho University in Tokyo, the Festival International di Campos do
Jorddo in Brazil, Shanghai Conservatoire, Columbia University (New
York) and Harvard University. He has been composer in residence at
Lausanne Conservatoire (2005), a visiting professor at ESMUC in Bar-
celona (2012-2013). Since 2006 Stefano Gervasoni has held a regular
teaching post as professor of composition at the Conservatoire Na-
tional Supérieur de Musique et de Danse in Paris.
Gervasoni has established himself as one of the most important Italian
composers of his generation. His catalogue — which includes chamber
and vocal music, concertos, works for orchestra, for ensemble and an
opera (Limbus-Limbo), commissioned for the 50th anniversary of the
Percussions de Strasbourg (2012) — was first published by Ricordi, from
1987, and then, from 2000, by Suvini Zerboni.

After www.stefanogervasoni.net

Gervasoni about his composition for twenty-two strings, Un leggero
ritorno di cielo (Light Return of the Sky), composed in 2003:“Transform-
ing a fall in a flight, this is the poetic idea behind my work. <...> Twen-
ty-two solo strings, almost always divided in twenty-two real parts,
perform a big unison in constant movement, trimmed and worn, unit-
ed and decomposed, progressing through progressive and unavoid-
able falls, and still continuing without a halt. <...> The title of the work
is taken from a poem by Francesca Serragnoli, of which | quote the last
lines: Vorrei arrivarti / mentre bevi il tuo tempo / prima con il vento / poi
colmando la tua semisete /in un movimento audace / di pioggia e piano
/ avere nel volto / un leggero ritorno di cielo (I would like to reach you /
while you drink your time / at first with the wind / then quenching your
half-thirst / in a brave motion / of rain and slowly / gain in your face / a
slight return of a sky.

Stefano Gervasoni
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Ramiinas Motiekaitis (g. 1976) eina mu-
zikiniy procesy redukavimo keliu ir mégs-
ta sritj, kuri yra tarp garso ir tylos, liGdesio
ir dziaugsmo, issakymo ir paslépimo, ino-
vacijos ir konservatyvumo.

Be kraujo...be sparny (2014) styginiy or-
kestrui. Tarsi viskas ir gerai buty, tik...
be kraujo ir be sparny.

Ramunas Motiekaitis

Ramiinas Motiekaitis (b. 1976) fol-
lows the way of musical processes’ reduction. He is fond of ranging be-
tween the sound and silence, sadness and joy, expressing and conceal-
ment, innovations and conservatism.
No Blood...No Wings (2014) for string orchestra
As if everything is good, but...
no blood and no wings.
Ramtinas Motiekaitis

metj pradéjo intensyvia karrybine veikla. Tar-
si i$ neiSsenkancio 3altinio semiasi vis naujy
karybiniy sumanymuy, kuriy jgyvendinimui
randa jdomiy sprendimy. Batent uz to laiko-
tarpio karyba kompozitorius buvo apdova-
notas Lietuvos vyriausybés valstybine pre-
mija (2004). 2005 m. Laurusas tapo Lietuvos
nacionalinés premijos laureatas. Naujausi jo
kdriniai skamba Europos koncerty salése,
publikuojami Vokietijos leidykloje Schott.
2012 m. Schott isleistame pasaulio kompo-
zitoriy reitinge nuo Mozarto iki iy dieny — 150 zymiausiy kompozitoriy, kuriy
vienas ir Vytautas Laurusas.
2009 m. isleista kompaktiné plokstelé Vytautg Laurusq grieZia David Geringas
pasaulyje sulauké auksto jvertinimo. Lauruso kariniai skamba daugumoje
festivalio GAIDA koncerty.
Simphonietta (2014) styginiy orkestrui parasyta festivalio GAIDA uzsakymu. Tai
nedidelés apimties, keturiy daliy karinys, dalys atliekamos be pertraukos. Siam
opusui, kaip ir ne vienam pastaryjy mety kariniui, badingi kontrastai, ekspre-
syviy emocijy proverzis. Kuriant dramaturgija ir koloristika, puikiai panaudota
styginiy instrumenty technika. Laurusas ir Siame karinyje prasmingai naudoja
tokias muzikos israiskos priemones kaip dodekafonija, aleatorika ar sonorizmas.
Rita Aleknaité-Bieliauskiené

Vytautas Laurusas (g. 1930) naujajj simt- \ ‘,
%
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Vytautas Laurusas (b. 1930) started this century with intensive crea-
tive activities. He draws ever new creative ideas as though from a bot-
tomless well and finds exciting solutions to implement them.The com-
poser was awarded the Lithuanian Government State Prize (2004) for
the works created over this period. In 2005 Laurusas won the Lithua-
nian National Prize. His latest musical output is performed in Europe,
and have been published by the German company Schott. In 2012, it
published a world composers’ rating list from Mozart to the present;
Viytautas Laurusas is among the 150 most outstanding composers.
In 2009 the CD David Geringas performs Vytautas Laurusas won much
critical acclaim in the world. Laurusas works are performed at many
concerts of the Gaida Festival.
Simphonietta (2014) for string orchestra was composed under Gaida
Festival commission. It is a small four-part composition that is per-
formed without intervals. Contrasts and expressive emotions are char-
acteristic of this composition just as in many of his latest works. In cre-
ating dramaturgy and colourism, the techniques of string instruments
have been perfectly employed. Laurusas finds meaningful usage for
such musical expressions as dodecaphony, aleatory, and sonorism.
Rita Aleknaité-Bieliauskiené

Onuté Narbutaité (g. 1956) - viena zy-
miausiy lietuviy kompozitoriy, jos muzi-
ka pazenklinta iskirtinio asmeniskumo
Zyme ir yra atpazjstama nuo pirmujy kie-
kvieno karinio takty. 1997 m. uz oratorija
Centones meae urbi - lenky muzikologo
Andrzejaus Chtopeckio Zodziais, ,istorio-
sofine kompozicija apie Vilniy ir to miesto
dvasingumga” - kompozitoré pelné Lietu-
vos nacionaline premija. Narbutaités kari-
niai jradyti daugiau nei 30-tyje kompakti-
niy ploksteliy, isleisty Lietuvoje ir uzsieny-

je, tarp jy — 7 autoriniai CD.

Dar 9 desimtmetyje Narbutaité pelné subtilios kamerinés muzikos kompo-
zitorés reputacija. Panasiai kaip kity lietuviy ,neoromantiky” kompozitoriy
kartos karyba, jos ankstyvieji opusai buvo prisodrinti ,nakties”, ,tylos’, ,uz-
marsties” jvaizdziy, neskubios tékmés, skaidriy faktdry ir nostalgisky nuotai-
ky. Salia plataus jvairiy baseny, emocijy spektro visoje Narbutaités karyboje
juntamas aristokratisko saiko pojatis, stipri kompoziciné disciplina. Kompo-
navimo racionalumas ¢ia atsiskleidZia kruopsciai detalizuotomis fakttromis,
tiksliomis smulkesniy ir stambesniy padaly bei visos formos proporcijomis,
ne iskart atsekamomis maziausiy detaliy sagSaukomis. Abstraktus muzikinis
naratyvas kartu yra itin raiskus, reljefiskas ir daznai menantis, kazka pazjstama”
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Pasak vokieciy kritiko Albrechto Thiemanno, ,jos kiryba, rodos, gimsta ap-
gaubta intymaus kamerinés muzikos israiskos formy skaidrumo, taciau ji turi
ir milzinisky orkestro bei choro sudéciy perspektyva. |traukiantis poveikis,
kylantis is Onutés Narbutaités kariniy, susijes su retai pasitaikanciu, paradok-
saliu vidiniu balansu: jie skamba paprastai ir kartu sudétingai, asmeniskai ir
universaliai, meditatyviai ir analitiskai”.
Was there a butterfly? (Ten buvo drugelis?, 2013) paraSyta Ostrobotnijos
kamerinio orkestro uzsakymu ir dedikuota dirigentui Juhai Kangui bei Os-
trobotnijos kameriniam orkestrui. Pradiné muzikiné idéja ir darbinis karinio
pavadinimas buvo Ostinato. T. y. ostinato kaip muzikos fragmenty nuolatinis
kartojimas, tarsi nuolatinis grjZimas j ta pacia vietove, tg patj prisiminima,
ta patj sapna - tamsoka, gramzdinantj. Drugelis j pavadinima atskrido jau
baigus karinj, taciau neatsitiktinai. Visg radymo laika jis jvairiais pavidalais
suplasnodavo pasamonés kerteléje. Kaip paslaptingas dvelksmas, Psychés
sesélis: senojoj graiky kalboj psyche - siela (dvasia), kvépavimas ir druge-
lis — jvardijama tuo paciu Zodziu. Arba kaip metamorfozés simbolis, akimir-
ka tetrunkancio issiskleidimo idéja. Gal bat ¢ia tikty priminti vieng Czestawo
Mitoszo eilute:,Kodél peteliskés sparnai atsidaro Iékiui, matuotam klepsidros
gradeliais?”

Onuté Narbutaité

Onuté Narbutaité (b. 1956) is one of the leading Lithuanian compos-
ers and one of the few contemporary creators, whose music bears the
mark of extraordinary individuality and remains recognisable from
the very first bars of each composition. In 1997 she was awarded the
Lithuanian National Arts and Culture Prize for the oratorio Centones
meae urbi. Narbutaité’s compositions are included in more than 30 CDs
released in Lithuania and abroad, among them seven CDs entirely of
her music.

In the 1980s, Narbutaité earned the reputation of a composer of subtle
chamber music. Like many compositions created by the generation of
Lithuanian “neo-romanticist” composers, her early opuses abounded
in images of “night,” “silence,” “oblivion,” unhurried flow, transparent
textures and nostalgic moods. Along with a wide range of various
states, moods and emotions, Narbutaité’s entire work is noted for the
sense of aristocratic measure and strong compositional discipline.
The rationality of composition here is expressed by meticulously de-
tailed textures, exact proportions of smaller and larger sections and
the overall form, and understated interplay of minute details. The ab-
stract musical narrative is extremely expressive, prominent and often
reminiscent of “something familiar” The German musicologist Albre-
cht Thiemann has aptly noted that “the impact generated by Onuté
Narbutaité’s works is related with quite uncommon, paradoxical inner
balance: their sound is simple and complex, personal and universal,
meditative and analytical”
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Was there a Butterfly? (2013) was written on the commission of the
Ostrobothnian Chamber Orchestra and was dedicated to the conduc-
tor Juha Kangas and the Ostrobothnian Chamber Orchestra. The initial
musical idea and the working title of the piece was Ostinato. Ostinato
as a constant repetition of musical patterns, connotes a constant return
to the same place, the same memory, the same dream - gloomy and
plunging. The butterfly flew onto the title only after the completion of
the work, yet not accidentally. All through the process of writing it kept
fluttering in various shapes, in the corner of the mind. Like a mysterious
breath, a shadow of Psyche — in Ancient Greek Psyche, soul, breath and
butterfly are referred to by the same word. Or like a symbol of metamor-
phosis, an idea of a momentary spreading of wings. With regard to this,
it would evidently fit to bring up a line from Czestaw Mitosz:“Why does a
butterfly spread the wings for a flight measured by grains of Clepsydra?”

Onuté Narbutaité

Hanna Kulenty, zr. p. 6-7.
GG Concerto (2009) klavesinui ir styginiy orkestrui i$ dalies remiasi kitu ka-
riniu — G for G (2009) klavesinui. Dviejy raidziy ,G" naudojimas kariniy pava-
dinimuose susijes su tonacija G-dur ir vardu Goska. Tai klavesininké Goska
Isphording, kuriai ir buvo paradytos sios kompozicijos.
Styginiy, o ne simfoninio orkestro parinkimg |émé derinimasis prie tech-
niskai suvarzyto ir statisko klavesino. Kita vertus, déka dviejy klaviatary 3is
instrumentas atveria neribotas poliritmijos galimybes. Kaip Zinia, klavesinas
skleidzia trumpai besitesiantj garsa, taciau kompozitoré, pasitelkusi virpan-
¢ias harmonijas, nenustygstantj virtuoziskuma ir repetityviskuma, sugebéjo
iSgauti placiai rezonuojantj skambesj. O klavesino garsui budinga perkusiné
prigimtis buvo panaudota metro kaitai ir akcenty jvairovei sukurti.
Klavesinas atlieka vadovaujantj vaidmenj, si partija kupina meistriskumo ir
dramatiskos nuotaikos. Solista palydintys styginiai néra formalus akompani-
mentas ir pasizymi gyvybingu griezimu ypac jausminguose kdrinio epizo-
duose. Déka nepaprastai greito tempo kdrinyje susiformuoja garsinés ban-
gos, kuriy kulminacijos palieka neisdildoma jspadi;.

Hanna Kulenty

Hanna Kulenty, see pp. 8-9.

GG Concerto (2009) for harpsichord and string orchestra is partly
based on G for G (2009), a composition for harpsichord solo. The two
G'sin both titles refer to G-major and to Goska, or Goska Isphording, for
whom GG Concerto and G for G were written.

The choice to compose GG Concerto for string orchestra instead of a
full symphony orchestra is made in order to make the right balance
with the technical restrictions and the rather static character of the
harpsichord. The harpsichord’s texture on the other hand is very rich
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due to polyrhythmic plans of both keyboards overlapping each other
in an ongoing manner. Despite of the characteristic short sound of the
instrument, Kulenty manages to achieve a broad, continouos reso-
nance by using oscillating harmonies together with restless virtuosity
and repetitive motifs. The percussive qualities of the harpsichord serve
in underlining frequent metrical changes and numerous accents.
The role of the harpsichord is leading; it can only be performed in a
masterly way to create the dramatic atmosphere that Kulenty had in
mind. The role of the strings is not only supporting, they play a vital
and essential part in the sensitive parts of the composition. The wave-
forms that can be heard throughout the work must be performed at
a high pace and their culminations should leave a lasting impression.
Hanna Kulenty

Universalumu ir menine vaizduote pasizymintis 1994 m. suburtas Vilniaus m. sa-
vivaldybés Sv. Kristoforo kamerinis orkestras (meno vadovas ir dirigentas
Donatas Katkus) - laukiamas svecias Lietuvoje ir uzsienyje. Orkestras ben-
dradarbiauja su Zinomais Lietuvos ir uZsienio solistais bei dirigentais, pasi-
rodymy surengé ir garsiose koncerty salése bei jvairiuose tarptautiniuose
festivaliuose, ir tokiose originaliose erdvése kaip smélio karjerai.

I3 kity Lietuvos kolektyvy Sv. Kristoforo kamerinis orkestras issiskiria ypatin-
gu stilistiniu universalumu, yra pelnes ,barokinio orkestro” bei rety partita-
ry gaivintojo reputacija, o anot muzikology, yra ,puiki bazé visiems lietuviy
kompozitoriy sumanymams®. Siandien orkestro repertuare — daugiau kaip
trisdesimties lietuviy autoriy opusai nuo senosios muzikos iki Lietuvos mu-
zikos ir teatro akademijos studenty darby. Orkestras yra atlikes beveik visus
Bajoro, Kutaviciaus, Balakausko karinius styginiams. Ne maziau démesio ski-
riama ir Siuolaikinei uzsienio kompozitoriy muzikai — Vasko, Tuuro, Ruoffo,
Nordgreno, Sierros, Vieru, McCabe'o ir daugelio kity kompozitoriy kariniams.

Founded in 1994 the St Christopher Chamber Orchestra (artistic
director and chief conductor Donatas Katkus) is welcome on various
Lithuanian stages and abroad. The orchestra collaborates with famous
Lithuanian and foreign musicians and distinguished conductors, has
performed in the prestigious venues, including the festivals, and in
such original venue as sand pits.
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The orchestra is distinguished by a unique stylistic universalism. The
ensemble plays baroque music in an authentic manner; in fact, it ini-
tiated the rebirth of baroque music style in Lithuania. The orchestra
has performed the greatest bulk of contemporary Lithuanian chamber

music, all compositions for strings by Balakauskas, Kutavicius and Ba-
joras, many of which are dedicated to the orchestra. No less attention
is given to contemporary music written by foreign composers. The or-
chestra performs compositions by Peteris Vasks, Erkki-Sven Tur, Axel
Ruoff, Pehr Henrik Nordgren, Roberto Sierra, Anatol Vieru, John Mc-
Cabe and many others.

Goska Isphording aktyviai reiskiasi kaip
Siuolaikinés muzikos istoriniais instru-
mentais atlikéja, rengia solo pasirodymus,
su kameriniais ansambiliais, dalyvauja mu-
zikiniuose teatruose, multimedijos pasta-
tymuose, yra parengusi nemazai premjery.
Lenkijoje gimusi atlikéja klavesino studijas
baigé su pagyrimu 1998 m. Krokuvos muzi-
kos akademijoje, po to studijavo Hagos ka-
raliSkojoje konservatorijoje (P. Ayrtono kl.),
Amsterdamo konservatorijoje (A. de Man
kl.) ir Zalcburge (E. Chojnackos kl.). 2003 m. ji
jgijo atlikéjos Siuolaikiniu klavesinu magis-
tro diploma. Isphording pelné pirma premija kaip solisté ir dueto naré Tarptau-
tiniame K. Pendereckio Siuolaikinés kamerinés muzikos konkurse Krokuvoje,
su jos suburtu ansambliu Roentgen Connection pateko j Tarptautinio Gaudea-
mus atlikéjy konkurso finala.

Klvesininké koncertavo festivaliuose ir koncerty salése bene visoje Europoje,
minétini festivaliai: De Suite Muziekweek Amsterdame, Musica Polonica Nova
Vroclave, Klangzeit Miunsteryje, November Music Hertogenbosche, Gaudea-
mus muzikos savaité ir Cross-Linx Utrechte, Progetto Musica Romoje, Lenkijos
muzikos festivalis Krokuvoje, Cutting Edge Series Londone, ICMC Barcelonoje,
Logos Gente, Procembalo Parmoje. Koncertai jvairiose Europos vietose suteiké
galimybe jvairiy Saliy kompozitoriams atkreipti démesj j intriguojancia Isphording
interpretacija, jai paskirta begalé naujy muzikos kariniy ir uzsakymuy. Klavesi-
ninkeé yra atlikusi daugiau kaip 50 solo ir kamerinés muzikos premjery, dirbo
su elektroninés muzikos kompozitoriais studijose STEIM Amsterdame ir SARC
Belfaste.

2001 m. Isphording subiré ansamblj Roentgen Connection. 2008 m. isleista
Isphording solo kompaktiné plokstelé Per Clavicembalo Moderno su lenky au-
toriy muzika klavesinui (PWM and DUX). Siuo metu ji yra ir grojimo $iuolaikiniu
klavesinu déstytoja Amsterdamo konservatorijoje.
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Goska Isphording specialises in the performance of contemporary
music on historical instruments. She appears as a soloist with chamber
music ensembles, in music theatre and multimedia productions, and
has premiered numerous new compositions. Born in Poland, she stud-
ied harpsichord at the Music Academy in Cracow and graduated with
honours in 1998. She continued her postgraduate studies with Patrick
Ayrton at the Royal Conservatoire in The Hague, with Annelie de Man
at the Amsterdam Conservatoire and Elzbieta Chojnacka in Salzburg. In
2003, she obtained an MA in Contemporary Harpsichord. She won the
first prize both as a soloist and in the duo category at the Krzysztof Pen-
derecki International Competition of Contemporary Chamber Music in
Cracow and was a finalist at the International Gaudeamus Interpreters’
Competition with her ensemble, the Roentgen Connection.

Isphording has appeared at festivals and concert halls throughout Eu-
rope, including the De Suite Muziekweek in Amsterdam, Musica Po-
lonica Nova in Wroctaw, Klangzeit in Miinster, November Music in Her-
togenbosch, Gaudeamus Music Week and Cross-Linx Festival in Utrecht,
Progetto Musica in Rome, Polish Music Festival in Cracow, Cutting Edge
Series in London, ICMC in Barcelona, Logos in Ghent, Procembalo in Par-
ma. Pan-European appearances have brought Isphording to the atten-
tion of a variety of composers, her unique approach to the harpsichord
sparkling numerous dedications and commissions. In recent years, she
has premiered more than fifty solo and chamber music compositions
and worked with composers in the electronic studios of STEIM Amster-
dam and SARC Belfast.

In 2001, Isphording cofounded the Roentgen Connection ensemble. Her
solo CD with Polish harpsichord music, Per Clavicembalo Moderno, was
released in 2008 on PWM and DUX. Currently Isphording is professor of
contemporary harpsichord at the Amsterdam Conservatoire.

Altininkas, muzikologas, pedagogas, Sv. Kris-
toforo kamerinio orkestro meno vadovas
Donatas Katkus (g. 1942) vadovauja ko-
lektyvui nuo pat pirmos jo gyvavimo die-
nos. Katkus studijavo Vilniaus ir Maskvos
konservatorijose, stazavo Budapeste.
1965 m. Katkaus iniciatyva buvo jkurtas
Vilniaus styginiy kvartetas, kuriame jis
grojo 29 metus, su juo gastroliavo dau-
giau kaip 30-yje pasaulio saliy. 1995 m.
pirma kartg buvo sékmingai jgyvendinta
Katkaus idéja surengti Vilniuje Kristupo
vasaros muzikos festivalj.
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Nuo 1968 m. désto kamerinio ansamblio ir kvarteto disciplinas LMTA, nuo
1995 m. vadovauja meistriSkumo kursams Pomersfeldene (Vokietija). Vai-
singa karybiné ir muzikiné-visuomeniné maestro veikla 2001 m. jvertinta
Lietuvos nacionaline premija, 2003 m. jis pelné Pasaulinés intelektinés nuo-
savybés organizacijos (WIPO) apdovanojima. 2012 m. Lietuvos Respublikos
Prezidenté Dalia Grybauskaité apdovanojo ordino UZ nuopelnus Lietuvai Ko-
mandoro didZiuoju kryZiumi, jteiktas garbés zenklas Nesk savo Sviesq ir tikék.

A viola player, musicologist, and pedagogue, the artistic leader of the
St Christopher Chamber Orchestra Donatas Katkus (b. 1942) has led
it since the very first day of its existence. Katkus studied at Vilnius and
Moscow conservatoires, had a training period in Budapest.

In 1965, on his initiative the Vilnius String Quartet was founded, and
with it he performed for twenty-nine years, touring over thirty coun-
tries. In 1995 saw the first Kristupas Summer Music Festival in Vilnius
initiated by Katkus.

Since 1968, he has taught chamber ensemble and quartet classes at
the Lithuanian Academy of Music and Theatre, since 1995 has led mas-
ter courses in Pommersfelden, Germany. In 2001, Katkus was awarded
the Lithuanian National Prize for his creative and musical-social activi-
ties; in 2003 he received an award from the World Intellectual Property
Organisation. In 2012 Lithuanian President Dalia Grybauskaité award-
ed Katkus the Grand Cross of Commander of the Order for Merits to
Lithuania; he also received an honorary badge Carry your Light and
Believe.

Suomiy dirigentas ir smuikininkas Juha
Kangas (g. 1945) bene placiausiai Zinomas
kaip Ostrobotnijos kamerinio orkestro
jkaréjas ir vadovas. Kangas nuo vaikystés
griezé smuiku, o badamas trylikos mety
nusprendé tapti smuikininku, studijavo
Sibelijaus muzikos akademijoje Helsinkyje
(prof. O. Suhoneno kl.), nuo 1966 m. griezé
altu Helsinkio filharmonijos simfoniniame
orkestre. 1971 m. gavo kvietima déstyti
smuiko specialybe Ostrobotnijos konser-
vatorijoje Kokoloje. Cia 1972 m. i§ jauny,
desimties-vienuolikos mety mokiniy su-
baré styginiy orekstra, kurj pavadino Ostrobotnijos kameriniu orkestru (Kes-
ki-Pohjanmaan Kamariorkesteri). Mokiniams augant, po keliy mety $is kolek-
tyvas tapo studenty orkestru, o 1989 m. jis jau buvo profesionalus brandziy
menininky kamerinis orkestras. Siam kolektyvui Kangas vadovavo iki 2008 m.,
$iuo metu yra orkestro garbés dirigentas.
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Dirigentas placiai zinomas kaip Siaurés 3aliy muzikos puoselétojas ir atlike-
jas. Doméjimasis esty muzika jj paskatino 1993 m. pradéti bendradarbiavima
su Talino kamerinio orkestro dirigentu, 1994 m. buvo 3io kolektyvo meno va-
dovas, véliau - kviestinis dirigentas. 2001-2011 m. Kangas buvo Tamperés
filharmonijos orkestro kviestinis dirigentas, nuolatos kviec¢iamas diriguoti
Suomijoje ir kitose Baltijos 3alyse.

Pirmajj Sio amzZiaus deSimtmetj Kangas atliko keleta svarbiy jrasy, tarp kuriy —
Griego siuitos Peras Giuntas (2002, jrasy kompanija Apex) ir Rautavaaros 12
koncerty (2009, Ondine).

Kangas apdovanotas Suomijos valstybine muzikos premija, Latvijos Didziuoju
muzikos prizu, medaliu Pro Finlandia ir Estijos Heino Ellerio premija.

The Finnish conductor and violist Juha Kangas (b. 1945) is best known
for his outstanding work with the Ostrobothnian Chamber Orchestra.
He was given a violin when he was a young boy, and by the time he
was 13 had decided on a career as a violinist. Kangas enrolled in the
Sibelius Academy in Helsinki, where his main teacher and inspiration
was Onni Suhonen, the great violin professor of the Academy. In 1966,
Kangas joined the Helsinki Philharmonic as a violist. But he quit that
job when he was offered an opportunity to become a violin profes-
sor at the Ostrobothnian Conservatoire in Kokkola. After joining the
faculty in 1971, he formed in 1972 a string orchestra from ten- and
eleven-year-old players in the Conservatoire. He named it the Ostro-
bothnian Chamber Orchestra (Keski-Pohjanmaan Kamariorkesteri). In
a few years it was a highly accomplished student orchestra, and finally,
in 1989, a fully professional chamber orchestra. Kangas was its Artistic
Director until the end of 2008. He still works with the Orchestra as its
Honorary Conductor.

Kangas became noted for his championing of Nordic music. Cultivat-
ing an interest in Estonian music, he began to perform with the Tallinn
Chamber Orchestrain 1993. He accepted a one-year position as artistic
director of that orchestra in 1994, and then a position as guest conduc-
tor. Principal Guest Conductor of the Tampere Philharmonic Orchestra
from 2001 to 2011, Juha Kangas regularly guest conducts other or-
chestras in Finland and in the Baltic region. He spent the first decade
of the 2000s recording efforts suchs as Grieg's Peer Gynt Suites (2002)
for Apex and Rautavaara'’s 12 Concertos (2009) for Ondine.

Kangas was awarded Finland’s State Prize for Music, the Grand Latvian
Music Award, the Pro Finlandia medal, and the Estonian Heino Eller Prize.
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LIETUVOS VALSTYBINIS SIMFONINIS
ORKESTRAS | LITHUANIAN STATE
SYMPHONY ORCHESTRA

Solistas | Soloist Gavriel Lipkind (violoncelé, Izraelis | cello, Israel)

Dirigentas | Conductor Andris Veismanis (Latvija | Latvia)

Michael Gordon
Beijing Harmony simfoniniam orkestrui | for symphony orchestra

Bronius Kutavicius
Epitafija Orleano Mergelei simfoniniam orkestrui | Epitaph to the Maid of
Orleans for symphony orchestra (pasauliné premjera | World premiere)

Philip Glass
Koncertas violoncelei ir orkestrui Nr. 2 Nagoyqatsi | Cello Concerto No. 2
Naqoyqatsi

Michaelas Gordonas (g. 1956) — Niujorke
gyvenantis kompozitorius ir vienas i$ Bang
On A Can festivalio jkaréjy — gimé Floridoje
ir uzaugo ryty europieciy bendruomenéje
netoli Managvos (Nikaragva). Kompozi-
cijos mokési pas Edwarda Trouping Flori-
dos universitete ir pas Marting Bresnicka
Jeilyje. Gordono muzika - tai jo tradicinio
kompozicinio issilavinimo ir patirties su
pogrindinémis Niujorko roko grupémis
rezultatas. Po kiekvieno Gordono Sunshi-
ne of Your Love, atliekamo ansamblio Mo-
dern Orchestra, publika tiesiog kraustési
i proto. Jo opera Chaos — mokslinés fantastikos spektaklis pagal Matthew
Maguire'o libreta — Niujorke susilauké entuziastingo jvertinimo ir sausakimsy
saliy. Ankstyvuosiuose kariniuose Gordonas gilinasi j ritmo galimybes ir pri-
gimtj ir eksperimentuoja, jungdamas jvairius ritmus bei kurdamas baisinga
sumaistj. Johnas Adamsas, dirigaves Gordono kurinius, vadina Siuos nezabo-
tus ir komplikuotus garsus ,iracionaliais ritmais”. Vélesniuose savo kariniuose
Gordonas toliau gilinasi j mistiskus skirtumus tarp konsonanso ir disonan-
so. Tarp Gordono autorinés muzikos kompaktiniy ploksteliy: Timber (2011),
Van Gogh (2008), [purgatorio] POPOPERA (2008), Trance (2004), Light is Calling
(2004), Decasia (2002), Weather (1999), Big Noise from Nicaragua (1994).

Pagal www.michaelgordonmusic.com

Simfoniné kompozicija Beijing Harmony (Pekino harmonija, 2012) buvo
raSoma projekto Kuriame Kinijg (Composing China) uzsakymu. Penki pro-
jekte dalyvave kompozitoriai turéjo sukurti muzika, jkvépta Kinijoje patirty
jspudziy.
,Gyvenu dideliame mieste - Niujorke, taciau apsilankes Pekine supratau,
kas i$ tiesy yra didelis miestas. Kiekvienas miestas skleidzia savitag skambesj.
Jprasta manyti, kad jj sudaro triukSmas, taciau juk miestuose rasime ir ap-
mastymams bei susikaupimui pritaikyty erdviy. Pekine mane suzavéjo Dan-
gaus Sventykloje esanti Aido siena ir nuo jos j visas puses sklindantis balsy
aidas. Aido ir atgarsiy efektai atlieka didelj vaidmenj ir kompozicijoje Beijing
Harmony. Kurdamas $ig muzika, masciau ir apie didinga Pekino architektara,
kaip praeities potyriai skverbiasi j gyvenima ateityje. Jsivaizdavau Siuolaikinj
orkestra, grieziantj Dangaus Sventykloje XV amziuje. |sivaizdavau, kaip Sven-
tovés erdve raizantys garsai atsimusa nuo akmeninio grindinio ir sieny bei
kuria palaipsniui stipréjancias ir intensyvéjancias aido fanfaras.”

Michael Gordon
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Michael Gordon (b. 1956), a New York-based composer and co-found-
er of the Bang on a Can Festival, was born in Florida and grew up in an
Eastern European community near Managua, Nicaragua. He studied
composition with Edward Troupin at the University of Florida and with
Martin Bresnick at Yale. His music is an outgrowth of this formal com-
positional training and experience with underground rock groups in
New York City. Audiences literally erupted after recent performances
by the Ensemble Modern Orchestra of Gordon’s Sunshine of Your Love.
His opera Chaos, a science fiction spectacle with a libretto by Matthew
Maguire, premiered in New York to rave reviews and packed houses.
Gordon’s early compositions demonstrate a deep exploration into the
possibilities and nature of rhythm and what happens when rhythms
are piled on top of each other, creating a glorious confusion. John Ad-
ams, who has conducted Gordon’s works, calls these raw and compli-
cated sounds “irrational rhythms.” Recent pieces pursue even further
the mysterious divide between consonance and dissonance. His CDs
include Timber (2011), Van Gogh (2008), [purgatorio] POPOPERA (2008),
Trance (2004), Light is Calling (2004), Decasia (2002), Weather (1999),
Big Noise from Nicaragua (1994).

After www.michaelgordonmusic.com

Beijing Harmony (2012) was composed as part of Composing China, a
project in which Gordon along with four other composers was asked
to compose a work that reflected upon the first hand impressions of
China.
“I'live in a very big city, New York City, and | was certainly dazzled by
Beijing, an even bigger city. Every city produces its own set of harmo-
nies. We tend to think of these harmonies as raucous but cities also
have meditative spaces. In Beijing, | was enchanted by Echo Wall, a
part of the Temple of Heaven in which voices echo from one side of
the structure to the other. Echoes and reverberations play a big role in
Beijing Harmony. While writing this piece | thought about the majesty
of Beijing’s architecture and how the past reverberates into the future.
| envisioned a modern orchestra performing at the Temple of Heaven
in the 15th century. Because of the expansive spaces in these ancient
structures | imagined that the sound would bounce off the stone floors
and buildings creating a fanfare of echoes, an acoustical rebounding
and ringing that would slowly grow in zeal and fierceness.”

Michael Gordon

Vienos svarbiausiy Siuolaikinés lietuviy
muzikos figary, lietuviskojo minimalizmo
pradininku laikomo Broniaus Kutavi-
ciaus (g. 1932) muzikoje amerikietiskasis
repetityviskumas unikaliai jungiamas su
lietuvisky sutartiniy archaika. Kompozito-
rius meistriskai manipuliuoja jvairiausiais
moderniais komponavimo principais -
serializmu, aleatorika, sonorizmu, koliazu,
o jo karybiné mintis aprépia ir praéjusiy
epochy istorinius klodus, ir mitinius bei
religinius vaizdinius. Kutavicius prisipazjs-
ta atrades savaja karybine vizija ir sukadres
pirmuosius tikrai reikSmingus karinius gana vélai — artédamas prie keturias-
desimties. Tarp jy — Panteistiné oratorija (1970), dabar daznai laikoma moder-
nios lietuviskos muzikos atspirties tasku, ir ypac Paskutinés pagoniy apeigos
(1978), laikomos svarbiausiu ir jtakingiausiu lietuviy Siuolaikinés muzikos
opusu.

Greta Sios muzikos Kutavicius rao ir teatrui bei kinui. XX a. 8-9 desimtmeciai
buvo gana intensyvis muzikos Siems Zanrams kdrybos pozidriu. Taciau po
muzikos kino filmams Strazdas - Zalias paukstis (1990) ir Miskais ateina ruduo
(1990) jvyko gana ilga pertrauka. 2009 m. Kutavicius gavo kvietimg sukurti
muzika nebyliajam 1928 m. Carlo Theodoro Dreyerio filmui The Passion of
Joan of Arc (Zanos d'Ark aistra). Garso takelio premjera nuskambéjo 2009 m.
lapkricio 5 d. festivalyje European Film Forum Scanorama Vilniuje, griezé
Sv. Kristoforo kamerinis orkestras, diriguojamas Donato Katkaus. Kutavi¢ius
apie Sig kompozicijg yra pasakes:,Naujausias mano darbas buvo sudétingas
kaip beveik niekada. <...> Siame filme néra kontrasty, judéjimo, ryskios vaiz-
dy kaitos, o ljsti j nuobodzig ir iliustratyvig muzika nesinoréjo. A$ nesistengiau
akompanuoti vaizdui. Siekiau perteikti bendra filmo nuotaika. Emociskai jis
labai sugestyvus ir jkvepiantis”’ 2014 m. vasara pagal sia muzikg kino filmui
buvo parengta 20 min. trukmés koncertiné versija Epitafija Orleano Mergelei.

A prolific composer and long-standing dominant figure in new Lithua-
nian music, Bronius Kutavicius (b. 1932) is considered the harbin-
ger of minimalism in Lithuanian music. His music uniquely combines
American repetitiveness and the archaic Lithuanian sutartiné. The
composer has tried his hand at a variety of modern compositional
techniques such as serialism, aleatorics, sonorism and collage, while
his creative insights embrace historical layers of past periods as well as
mythical and religious imagery. Kutavicius admits that he began living
out his own creative vision quite late in life, towards the age of forty; it
was around this time that he wrote most of his compositions. Among
them the Pantheistic Oratorio (1970), today often deemed the starting
point of genuinely modern Lithuanian music, and, above all, the Last
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Pagan Rites oratorio (1978), valued as one of the most important and
influential Lithuanian contemporary music works ever.

Next to composing concert music Kutavcius has been successful as a
theater and film composer. Kutavi¢ius worked in these genres inten-
sively in the 1970s and 1980s. After the films Thrush, the Green Bird
(1990) and Autumn is Coming through the Woods (1990) Kutavicius
made a long brake in composing music for films. Only in 2009 he was
commissioned to write music for the 1928 silent movie The Passion
of Joan D’Arc by Carl Theodor Dreyer. Kutavicius’ soundtrack was per-
formed by the St Christopher Chamber Orchestra conducted by Do-
natas Katkus at the European Film Forum Scanorama (Vilnius) on 5 No-
vember 2009. Kutavicius talked about his work:“My job was almost dif-
ficult as ever <...> This is not a film of contrasts, movement, or striking
images change and | did not want get into a boring illustration. | was
not trying to accompany the image. My goal was to convey the overall
mood of the film!” In summer 2014 a tweny-minutes long concert ver-
sion was arranged under the title Epitaph to the Maid of Orleans.

Philip Glass, zr. p. 10-11.

Koncerto violoncelei ir orkestrui Nr. 2 Naqoyqatsi (2012) pavadinimas kil-
dinamas i$ Hopi mitologijos ir ver¢iamas atitinkamai: ,karas kaip gyvenimo
badas’, ,gyvenimas zudant vienas kitg” ir pan. Koncerto 3altinis yra 2002 m.
sukurtas garso takelis Zymiajam Godfrey Reggio filmui Naqoyqatsi: Life as
War, kuris vainikavo filmy trilogija apie technologijy jtaka Zmonijos kultarai
(pirmieji du filmai — Koyaanisqatsi ir Powaqqatsi). Paskutiniame trilogijos eta-
pe buvo iskelta idéja kaip kompiuteriniais vaizdais atskleisti techonologijy ir
gamtos saveika. Glasso muzika kino filmui, kaip jprasta, sukurta tradiciniams
instrumentams, originalioje partitdroje svarbus vaidmuo teko violoncelei,
kuria garso takelyje jrasé Yo-Yo Ma. Atlikus nemazai kupiury ir pritaikius vio-
loncelés partija koncerto Zanrui, buvo sukomponuotas naujas septyniy daliy
karinys. Sioje muzikoje girdéti Glasso karybiniam braizui badinga minimalis-
tiné faktara, palydinti jmantria violoncelés linija.

Karinio 7 dalys: Movement | — Naqoyqgatsi, Movement Il - Massman, Mo-
vement lll - New World, Movement IV - Intensive Time, Movement V - Old
World, Movement VI - Point Blank, Movement VIl - The Vivid Unknown.

Philip Glass, see pp. 12-13.

The title term in the Cello Concerto No. 2 Naqoyqatsi (2012) is drawn
from Hopi cosmology. The word roughly translates as “war as a way
of life” or “a life of killing each other” The music in the Concerto is not
new but is drawn from the score to the film of that title composed by
Glass in 2002. The film Naqoyqatsi: Life as War by filmmaker and phi-
losopher Godfrey Reggio completed the film trilogy he began with
Koyaanisqatsi ir Powaqgqatsi in this visually striking examination of the
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impact of technology upon our culture. The last film used an idea of
computer-assisted imagery to address the theme of the relationship
between technology and the natural world. Glass’ music, as usual, is
entirely performed on conventional orchestral instruments. The origi-
nal score had a prominent cello part, performed on the soundtrack
recording by Yo-Yo Ma, and Glass has here (in the Concerto) boiled
the original score, with a dozen cuts, down to seven movements. The
music combines the composer’s characteristic minimal textures with
more elaborate cello lines.

Lietuvos valstybinj simfoninj orkestra (LVSO) 1988 m. subdré jo meno
vadovas ir vyriausiasis dirigentas Gintaras Rinkevicius. Nuo 1999 m. LVSO
pasirodymus rengia Vilniaus kongresy ramy koncerty saléje, koncertuoja
Lietuvoje ir svetur (Pranclzijoje, Italijoje, Vokietijoje, Olandijoje, Ispanijoje,
Didziojoje Britanijoje, Taivane ir kt.), dalyvavo prestiziniuose festivaliuose:
Varsuvos ruduo, Europamusicale Miunchene, Estorilio pakranté Portugalijoje,
Santa Kruso ir Santandero Ispanijoje, Nijono Sveicarijoje, Ci¢esterio bei Lidso
DidzZiojoje Britanijoje. Su LVSO yra koncertave iskilas solistai ir dirigentai.
LVSO karybinéje veikloje — unikalios teminés programos, lietuvisky partitary
premjeros, atliktos visos Mahlerio ir Beethoveno simfonijos. Gausy simfoni-
nés muzikos repertuara papildo koncertiniai ir sceniniai opery pastatymai,
parengta apie 20 opery, 2007 m. atlikta pusiau sceniné Juliaus Juzelino
operos Zaidimas premjera. Nuo 2006 m. bendradarbiaudamas su reZisiere
Dalia Ibelhauptaite ir kostiumy dailininku Juozu Statkevi¢iumi LVSO kasmet
pastato bent po vieng naujg operos spektaklj.

LVSO diskografijoje daugiau kaip 20 kompaktiniy ploksteliy, nuo 2005 m.
jgyvendinamas iSskirtinis uzmojis Lietuvos muzikos istorijoje jrasyti ir iSleisti
visus Mahlerio simfoninius karinius. 2006 m. orkestrui suteikta Japonijos vy-
riausybés kultdriné parama - daugiau kaip 1 min. lity vertés nauji muzikos
instrumentai.

Pagal wwwlvsolt
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Lithuanian State Symphony Orchestra (LSSO) was founded on the
initiative of Gintaras Rinkevicius, its artistic director and principal con-
ductor in 1988. Since 1999, the LSSO has been baded in the Vilnius
Congress Concert Hall. The orchestra gives concerts in Lithuania and
abroad (France, Italy, Germany, the Netherlands, Spain, Great Britain,
Taiwan, etc.), has taken part in prestigious festivals including Warsaw
Autumn, Europamusicale in Munich, Estoril Shores in Portugal, Santa
Cruz and Santander in Spain, Nyon in Switzerland, Chichester and
Leeds in Great Britain. The LSSO has collaborated with prominent solo-
ists and conductors.
The LSSO has presented a number of unique thematic programmes,
premiered Lithuanian opuses, and performed complete sympho-
nies by Mahler and Beethoven. The orchestra’s symphonic repertoire
is complemented by concert versions of staged operas that total in
about 20. In 2007, the orchestra premiered Zaidimas (The Game), a
semi-staged opera by Julius JuzeliGnas. In 2006, the LSSO commenced
the collaboration with theatre director Dalia Ibelhauptaité and cos-
tume designer Juozas Statkevicius. The team annually produces at
least one new opera.
The LSSO’s discography amounts to more than 20 CDs. Since 2005,
the orchestra has carried out an exceptional project in Lithuania - to
record and release Mahler’s complete symphonic works. In 2006, the
orchestra was granted Japanese governmental cultural support — over
a million litas for purchase of new music instruments.

After wwwlvsolt

Scenoje ,jelektrinanciais” pasirodymais
intriguojantis atlikéjas Gavrielis Lipkindas
(g. 1977) apdovanotas ypatingu karybin-
gumu, mastymo gelme ir erudicija bei
nuosirdumu. Lipkindas muzikinj issilavini-
ma jgijo trijose reikSmingose muzikos ins-
titucijose - tai S. Rubino muzikos akademi-
ja Tel Avive, Frankfurto muzikos ir atlikimo
meny universitetas ir naujosios Anglijos
konservatorija, yra nugaléjes bei pelnes
daugiau kaip dvylika premijy prestiziniuo-
se konkursuose. Sis violoncelininkas, dar
bddamas jaunas, pasieké tikras karjeros
aukstumas, yra griezes pagrindinése pasaulio koncerty salése su svarbiau-
siais orkestrais, atlikéjais ir dirigentais. Patyres stulbinancia koncertuojancio
violoncelininko sékme ir badamas 23 mety Lipkindas nusprendé gilintis j
atliekamos muzikos esme ir jo paties repertuara, bendradarbiauti su kompo-
zitoriais bei daryti auksciausios kokybés jrasus. Tuo tikslu jis jkaré garso jrasy
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kompanijg Lipkind Productions ir yra isleides dvi kompaktines ploksteles - tai
jo paties aranzuociy rinkinys Miniatures and Folklore bei pirmasis Bacho siuity
violonéelei albumas Single Voice Polyphony. Sie jra3ai atspindi jvairiapusiska
Lipkindo karybinj portreta, dvi reikSmingas jo veiklos kryptis - jj kaip kompo-
zitoriy ir kaip violonc¢elés meistra. Atlikéjo repertuare greta visy pagrindiniy
kariniy violoncelei iSvysime ir Siuolaikiniy paritlty, naujy uzsakymuy, jo paties
aranzuociy bei transkripcijy.
Kompanijos D. & M. P. paramos déka, Lipkindas grieZia unikalia Bolonijos
meistro Aloysiaus Michaelio Garani violoncele, kuri, kaip spéjama, buvo pa-
gaminta 1670-1680 m. ir muziky pasaulyje vadinama Zihrhonheimerio vio-
loncele.

Pagal wwwlipkind.info

Gavriel Lipkind (b. 1977), an intriguing and dynamic musician on
stage, is also a person of great creativity and thought, intellectual
involvement and kindness. He has graduated from three major acad-
emies (S. Rubin Music Academy of Tel Aviv University, the Frankfurt
University of Music and Performing Arts, and the New England Con-
servatoire) and won more than twelve top prizes in major competi-
tions. Lipkind very early enjoyed a stellar rise to fame and appeared in
some of the world’s most prestigious venues, working alongside out-
standing musicians. In spite of his fulminant success as a musician, he
decided aged 23 to take a sabbatical to focus wholly on the innermost
depths of his musicianship - to work reflectively on his repertoire, li-
aise with composers, and make recordings of the highest quality. Lip-
kind produced two contrasting recordings: Miniatures and Folklore,
featuring his own arrangements, and Single Voice Polyphony (Volume
1), showcasing Bach Cello Suites. These productions represent very dif-
ferent, yet equally important facets of Lipkind’s musical creativity — his
own compositional voice, coupled with a deep knowledge of the cello.
As well as all the major works for cello, Lipkind’s repertoire now also
encompasses numerous rarities, newly commissioned works and his
own arrangements and transcriptions.
Lipkind plays a unique Italian cello labeled Aloysius Michael Garani,
estimated to have been completed in the years 1670-1680; an enigma
which has come to be known as the Zihrhonheimer cello. This instru-
ment has been made available thanks to the generous support of D. & M. P.
After wwwlipkind.info
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Andris Veismanis (g. 1965) 1997 m. Latvi-
jos muzikos akademijoje baigé chorinio
dirigavimo magistro studijas (prof. . Koka-
rio kl.), véliau simfoninj ir operinj dirigavi-
ma studijavo Maskvoje (prof. J. Simonovo
kl.) ir Budapeste, Paryziuje gilinosi j seno-
sios ir barokinés muzikos studijas, vado-
vaujamas Williamo Christie ir barokinés
muzikos ansamblio Les Arts Florissants.
Veismanis yra Latvijos nacionalinés ope-
ros Tarybos vadovo pataréjas meno reika-
lams, diriguoja Rygos kameriniam chorui
Ave Sol bei Vidzemés kameriniam orkestrui. 1997-2006 m. maestro buvo La-
tvijos nacionalinés operos choro meno vadovas ir dirigentas, nuo 2006 m. —
sio teatro dirigentas. 1989-1997 m. Veismanis buvo kamerinio choro Sacrum
meno vadovas. Tarp svarbiausiy maestro diriguoty spektakliy - Purcello ope-
ry Didoné ir Enéjas ir Féjy karaliené pastatymai, Handelio Al¢ina, Glucko Orfé-
jas ir Euridiké, Lasenio Pauksciy opera, Britteno Sraigto posukis, Bacho Pasija
pagal Jong, Handelio oratorijos Mesijas ir Saulius bei daugelis kity stambios
formos kariniy.

Veismanis du kartus pelné Latvijos didjjj muzikos apdovanojima uz opery
pastatymus: 1993 m. — uz operos Didoné ir Enéjas pastatyma akademijoje
Avantgarde, 1998 m. — uz operos Al¢ina pastatyma Latvijos nacionalinéje
operoje.

Andris Veismanis (b. 1965) in 1997 received an MA in choir conduct-
ing under Prof. Imants Kokars from the Latvian Academy of Music. He
studied symphonic and opera conducting with Prof. Yuri Simonov in
Moscow and Budapest as well as the Baroque and Early music stud-
ies with William Christie and orchestra Les Arts Florissants in Paris, and
others.

Currently, an Artistic Advisor to the Chairman of the Board of the Latvi-
an National Opera, a conductor of the Riga Chamber Choir Ave Sol, a
conductor of the Vidzeme Chamber Orchestra. In 1997-2006, he was
the Principal Chorus Master of the Latvian National Opera; since 2006,
a conductor at the Latvian National Opera. Also, the artistic leader of
the Sacrum Chamber Choir, from 1989 to 1997. Among his best pro-
ductions are Dido and Aeneas and The Fairy Queen by Purcell, Alcina by
Handel, Orfeo ed Euridice by Gluck, The Birds’ Opera by Janis Laséns, The
Turn of the Screw by Britten, Passions after St John by Bach, oratorios
Messiah and Saul by Handel, and many others. In 1993, the laureate
of the Latvian Great Music Award for Dido and Aeneas staged by the
Avantgarde Academy and in 1998, for Alcina staged at the Latvian Na-
tional Opera.
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PHILIP GLASS

ir | and the

PHILIP GLASS ENSEMBLE

Michael Riesman, muzikos vadovas | Music Director

Philip Glass kompozitorius, klavisiniai | composer, keyboards

Lisa Bielawa klavisiniai, vokalas | keyboards, voice

Dan Bora gyvas garsas | live sound mix

David Crowell mediniai pu¢iamieji | woodwinds

Jon Gibson mediniai puc¢iamieji | woodwinds

Ryan Kelly garso inzinierius scenoje | onstage audio engineer

Michael Riesman muzikos vadovas, klavisiniai | music director, keyboards
Mick Rossi klavisiniai | keyboards

Andrew Sterman mediniai puciamieji | woodwinds

Philip Glass

Mad Rush

Parts 1 and 2 (Musicin 12 Parts)
The Grid (Koyaanisqatsi)

PERTRAUKA | INTERMISSION

Building (Einstein on the Beach)
Floe (Glassworks)

Facades (Glasswaorks)

Rubric (Glassworks)

Act Il (The Photographer)

Fotografas| Photographer James Ewing

Philip Glass, zr. p. 10-11.

The Philip Glass Ensemble savo veikla sieja su amerikieciy muzikos ikonos —
kompozitoriaus Philipo Glasso kiaryba. 1968 m. suburtg ansamblj sudaré
septyni muzikantai, pirmaisiais metais Glassas éjo ansamblio meno vado-
vo pareigas. Pirma pasirodyma ansamblis surengé 1969 m. geguze Niujor-
ke, Whitney Amerikos meno muziejuje (Whitney Museum of American Art).
Anot kompozitoriaus, pirmieji metai buvo tikras issukis: ,Siekiau, kad mano
ansamblis kiekvienais metais surengty uztektinai koncerty, nes reikéjo is to
pragyventi, mokéti sveikatos draudimo mokesc¢ius. Organizuodamas pirma-
sias masy gastroles iSsiunciau apie 120 laisky, o gavau tik 3esis atsakymus.
Pasirodymus surengéme Takomoje, Sen Luise, Mineapolyje ir dar keliose
vietose. Savo autobusiuka tai pakraudavome, tai iskraudavome, po to kon-
certuodavome, o tada vél visa jranga pakraudavome j autobusiuka ir vaziuo-
davome toliau. Apsistodavome vietiniy organizatoriy namuose. Taciau 8-ojo
desimtmecio viduryje jau buvome Zinomi ir jsitvirtine.”

Ansamblio instrumentiné sudétis tapo skiriamuoju Glasso ankstyvojo mini-
malistinio stiliaus bruozu. Grupe sudaro apie desimt atlikéjy (jskaitant garso
inZinierius). Jy skaicius ir sudétis kinta priklausomai nuo atliekamos muzi-
kos, taciau ansamblio pagrinda sudaro puciamieji (saksofonai, fleitos, bosi-
nis klarnetas), klavisiniai (sintezatoriai) ir solfedziuojantis sopranas. Per ilgus
savo gyvavimo metus ansamblis pasirodymy surengé visuose pasaulio zZe-
mynuose, svarbiausiose koncerty salése ir festivaliuose, jrasé ir iSleido gausy-
be kompaktiniy ploksteliy, bendradarbiaujant su garso jrasy kompanijomis
Sony, Nonesuch, ir Orange Mountain Music.

1976 m. Glassas savo ansambliui sukdré pirma, kompozitoriy placiai isgar-
sinusig opera Einstein on the Beach (Einsteinas pliaZe). Véliau kompozitorius
émeé plésti savo kariniy instrumentuote, karé simfonijas, koncertus ir kitas
kompozicijas tradiciniam orkestrui. O ansamblis ir toliau propagavo anksty-
vaja Glasso kiryba bei vélesnes partitaras, pritaikytas jy sudéciai ir galimy-
béms. Tarp svarbesniy garso jrasy XX a. pabaigoje minétinos kompaktinés
plokstelés su muzikinio teatro The Photographer (Fotografas, 1990, CBS Mas-
terworks) ir garso takelio kino filmui Koyaanisqatsi (1998, Nonesuch) jrasais.
Ansamblis koncertiniy pasirodymuy ir jrasy veikla tesia ir Siame takstantme-
tyje. Tarp naujausiy leidiniy — dviguba kompaktiné plokstelé A Retrospective
(2010, Orange Mountain Music) su 2006 m. koncerto Monteréjuje (Meksika)
jrasu. 2012-2014 m. ansamblis visame pasaulyje — Monpeljé, Londone, Emi-
lijos Redze, Toronte, Brukline ir kt. surengé pasirodymuy su atnaujintu operos
Einstein on the Beach pastatymu. 2014 m. rugséjj Bruklino muzikos akade-
mijos festivalyje Next Wave ansamblis koncertavo su grupe Steve Reich and
Musicians, taip jprasmindami ilgametj, daugiau kaip trisdesimt mety besite-
siantj Glasso ir Reicho muzikavimg drauge scenoje.

Pagal www.philipglass.com




Ansamblio muzikos vadovas Michaelas Riesmanas (klavisininkas) vadovavo
jrasant daugelj Glasso kariniy, tarp jy — Einstein on the Beach, Glassworks ir The
Photographer, beveik visa Glasso muzika garso takeliams, pavyzdziui, Koyaa-
nisqatsi, Mishima, The Thin Blue Line. Kaip dirigentas dukart pelné Grammy
nominacijg; dalyvavo jrasant Paulo Simono, Scotto Johnsono, Mike'o Oldfiel-
do, Ray'aus Manzareko, Davido Bowie ir Gavino Bryarso albumus. Riesmanas
studijavo Mannes muzikos kolegijoje, Harvardo universitete apgyné moksly
daktaro laipsnj, désté Harvardo universitete ir Niujorko valstijos universite-
to Purchase kolegijoje; buvo Malboro ir Tangelvudo festivaliy reziduojantis
kompozitorius.

Lisa Bielawa (klavisiniai, vokalas), kaip kompozitoré 2009-2010 m. pelné
Romos apdovanojima. Pastaruoju metu darbuojasi ties kariniu Tempelhof
Broadcast - tai erdviné simfonija Simtams atlikéjy, nuskambéjusi 2013 m.
Berlyno Tempelhofo aerodrome. Bielawos kuriniy garso jrasus leidzia kom-
panijos Tzadik, Orange Mountain Music, BMOP/sound, Sono Luminus ir innova.
Su Glasso ansambliu bendradarbiauja nuo 1992 m.

Danas Bora (gyvas garsas), garso inZinierius ir vadovas, dirbo su tokiais atlikéjais
kaip Antony, Glassas, Nico Muhly, grupé The Magnetic Fields. New York Times Bora
vadina provokuojanciu karéju. Jis dalyvavo kuriant teatro spektaklius, garso jrasy
albumus, filmus, tarp kuriy The Life and Death of Marina Abramovic. Pelné Akade-
mijos apdovanojima uz Fog of War ir Woody Alleno Cassandra’s Dream.

Davidas Crowellas (mediniai puc¢iamieji), kompozitorius ir atlikéjas; Zurnale
Exclaim jo grojimas apibadinamas kaip ,ypatinga vizija, perzengianti zanro
ribas”, o jo klryba Boston Globe pavadino ,kristaly skaidrumo skambesiu”
Crowello kiriniai skambéjo MATA ir Tribekos naujosios muzikos festivaliuose,
tokiose erdvése kaip Siuolaikinio meno muziejus, Merkin Hall.

Jonas Gibsonas (mediniai puciamieji), daugiau kaip 40 mety Siuolaikinés
muzikos srityje kuriantis kompozitorius, multi-instrumentininkas ir vaizdo
menininkas. Glasso ansamblio narys nuo pat jo jkarimo.

Niujorke gyvenantis Ryanas Kelly (garso inZinierius scenoje) kiles i$ Olalos
(Vasingtono valstija), studijavo Full Sail universitete. Dalyvavo rengiant tokiy
atlikéjy kaip Nico Muhly, Valgeiras Sigurdssonas ar Beyoncé pasirodymus, stu-
dijinius projektus.

Mickas Rossi (klaviiniai) jau dvylika mety bendradarbiauja su ansambliu
kaip pianistas, perkusininkas ir dirigentas. Taip pat dirbo su Paulu Simonu,
Dave’u Douglasu, Leonardu Cohenu ir Renee Fleming; surengé pasirodymy
tokiose salése kaip Sidnéjaus operos teatras, Niujorko Carnegie Hall, Hollywo-
od Bow! ir MoMA. Neseniai Orange Mountain Music isleido jau devinta Rossi
kompaktine plokstele Songs From The Broken Land.
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Andrew Stermanas (mediniai puciamieji), ansamblio narys nuo 1992 m.
Bendradarbiavo su Franku Sinatra, Freddie Hubbardu, Dizzy Gillespie, Sarah
Vaughan, Aretha Franklin, Buddy Richu, Kelly Clarkson, Tony Bennettu. I3lei-
do tris solines kompaktines ploksteles. 2010 m. pelné Nacionalinio meny pa-
ramos fondo stipendija.

Dougas Witney (pastatymo vadovas), ansamblio ir kity kompanijos Po-
megranate Arts projekty pastatymy ir apsvietimo vadovas. Anksciau buvo
Niuhaveno festivalio Arts&ldeas pastatymy vadovas ir Sviesy dailininkas, An
Arboro muziky sajungos Konektikuto pastatymy vadovas, Bruklino muzikos
akademijos techninis koordinatorius ir Sviesy dailininkas.

Jimas Woodardas (turo vadovas) nuo 1999 m. yra Glasso ir jo ansamblio gas-
troliy logistas. Pries tai dirbo atsakinguoju vadovu JAV teatruose — San Diego
La Jolla Playhouse, Atlantos Alliance Theatre, Ankoridzo Alaska Repertory The-
atre. Woodardas yra Glasso festivalio The Days And Nights Didziajame Sure
(Kalifornija) pagrindinis vadovas.

Pomegranate Arts (turo vadyba) — tarptautiniais Siuolaikinio meno projek-
tais uzsiimanti nepriklausoma kompanija, dirbanti su pasaulinio garso meni-
ninkais ir jy kolektyvais, tarp kuriy — Philipas Glassas, Laurie Anderson, Danas
Zanes, Lucinda Childs, Goranas Bregovicius, Londono teatras Improbable ar
Sokio trupé Sankai Juku.

Philip Glass, see pp. 12-13.

The Philip Glass Ensemble is a chamber group mainly devoted to
performing works by iconic American composer Philip Glass. The en-
semble was founded by the composer in 1968 and originally consisted
of seven members. Glass himself served as the group’s music director
in the early years. The first performance by the ensemble was held in
May 1969 at the Whitney Museum of American Art in New York. As
Glass remembers: “My strategy was to play enough concerts every year
that | could pay the musicians twenty times a year and provide them
with unemployment and health benefits. To organize our first tour, |
sent out something like 120 letters and got six responses. We played
in Tacoma, St. Louis, Minneapolis and a few other places. We loaded
our van, unloaded it, played the concert, loaded up the van again and
drove on. Presenters put us up in their homes. But, by the mid-'70s, we
were starting to establish ourselves.”

The instrumentation of the ensemble became a hallmark of Glass’early
minimalist style. The group consists of about 10 members (including
a sound engineer), though the number may vary. While the ensem-
ble’s exact instrumentation has varied according to the demands of
the composition, it has generally consisted of amplified woodwinds
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(typically saxophones, flutes, and bass clarinet), keyboard synthesiz-
ers and solo soprano voice (singing solfege). Over the past years, the
group has performed on four continents in some of the world’s most
prestigious music festivals and concert venues. It has made numerous
recordings over the years, most available on the Sony, Nonesuch, and
Orange Mountain Music labels.
1976 was the year Glass wrote his first and now famous opera, Einstein
on the Beach, for the ensemble. After Einstein, Glass began expand-
ing the instrumentation in his compositions, eventually composing
symphonies, concertos, and other works for standard orchestra. In the
1980s and beyond the ensemble continued playing Glass’ early works,
as well as later ones scored for their resources. Many later recordings
were quite successful, like the 1990 CBS Masterworks CD of The Pho-
tographer and the 1998 film score Koyaanisqatsi, on Nonesuch. In the
new century the ensemble has continued apace both in concert and
on recordings. Among later recordings is the 2010 Orange Mountain
Music double-CD set entitled A Retrospective, which features various
works performed at a live concert in Monterrey, Mexico, in 2006. From
2012 until early 2014 the ensemble presented, along with many other
talented performers, a revival of Einstein on the Beach in Montpellier,
London, Reggio Emilia, Toronto, Brooklyn, and various other cities. In
early September of 2014 the ensemble was performing with Steve
Reich and Musicians at the Brooklyn Academy of Music Next Wave Festival.
It has been over thirty years since Glass and Reich have shared a stage.
After www.philipglass.com

Michael Riesman (keyboards), music director of the Philip Glass En-
semble, has conducted many recordings of works by Glass, including
Einstein on the Beach, Glassworks and The Photographer, and almost
every Glass film soundtrack including Koyaanisqatsi, Mishima, and The
Thin Blue Line. He has received two Grammy nominations as conductor
and has conducted and performed on albums by Paul Simon, Scott
Johnson Mike Oldfield, Ray Manzarek, David Bowie, and Gavin Bryars.
Riesman studied at Mannes College of Music and Harvard University,
where he received a PhD, and has taught at Harvard and SUNY-Pur-
chase. He has been composer in residence at the Marlboro Music Fes-
tival and at the Tanglewood Festival.

Lisa Bielawa (keyboards, voice), composer-vocalist, a 2009-2010
Rome Prize winner in Musical Composition. Bielawa is currently at
work on Tempelhof Broadcast, a spatialized symphony for hundreds of
musicians to be performed in 2013 at Tempelhof Airfield. Her music is
available on the Tzadik, Orange Mountain Music, BMOP/sound, Sono
Luminus and innova labels. She began touring with the Philip Glass
Ensemble in 1992.

Dan Bora (live sound mix), as producer/engineer works with artists
including Antony, Philip Glass, Nico Mihly, and The Magnetic Fields.
Praised as “deft,” “provocative and even poignant...” (NY Times), his
credits appear in theatre, albums and films, including The Life and
Death of Marina Abramovic; the Academy Award winning Fog of
War and Woody Allen’s, Cassandra’s Dream.

David Crowell (woodwinds), composer and instrumentalist, has been
praised for a“singular vision that transcends genre” (Exclaim) and com-
positional work that is “notable for its crystalline sonic beauty” (Boston
Globe). His music has been performed at the Museum of Modern Art,
Merkin Hall and for the MATA and Tribeca New Music festivals.

Jon Gibson (woodwinds), a composer, multi-wind instrumentalist and
visual artist, has been active in contemporary music for over 40 years.
He has been a member of the Philip Glass Ensemble since its inception
in 1969.

Ryan Kelly (onstage audio engineer), based in New York City. Original-
ly from Olalla, WA Ryan attended Full Sail University’s Recording Arts
program. His career has included live performance and studio projects
with Nico Mubhly, Valgeir Sigurdson and Beyoncé.

Mick Rossi (keyboards), twelve year Philip Glass collaborator and en-
semble-member as pianist, percussionist, and conductor, has worked
with a diversity of artists including Paul Simon, Dave Douglas, Leon-
ard Cohen, and Renee Fleming. Recent venues include Sydney Opera
House, Carnegie Hall, Hollywood Bowl, and MoMA. His ninth CD Songs
From The Broken Land is currently out on Orange Mountain Music.

Andrew Sterman (woodwinds), member of the Philip Glass Ensem-
ble since 1992. Performed with Frank Sinatra, Freddie Hubbard, Dizzy
Gillespie, Sarah Vaughan, Aretha Franklin, Buddy Rich, Kelly Clarkson,
Tony Bennett. Three solo CDs currently available. Sterman was recipi-
ent of a 2010 commission from the National Endowment for the Arts.

Doug Witney (production manager), a production manager and light-
ing supervisor for the Philip Glass Ensemble and other Pomegranate
Arts projects. Past positions include originating Production Director/
Resident Lighting Designer for the International Festival of Arts&ldeas
in New Haven, Connecticut Production Director for Universal Musical
Society in Ann Arbor, Michigan; and Technical Coordinator/Resident
Lighting Designer at Brooklyn Academy of Music.
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Jim Woodard (road manager) has been coordinating the touring logis-
tics for Philip Glass and his ensemble since 1999. Prior to working with
the PGE he has served as a Company Manager for American regional
theatres such as La Jolla Playhouse in San Diego, CA, the Alliance Thea-
tre in Atlanta, GA and the Alaska Repertory Theatre in Anchorage, AK.
Woodard serves as General Manager of Philip Glass’ new Arts Festival
in Big Sur, CA, The Days And Nights Festival.

Pomegranate Arts (Touring Producer), an independent production
company dedicated to the development of international contempo-
rary performing arts projects. Since its inception, Pomegranate Arts
has conceived, produced, or represented projects by Philip Glass, Lau-
rie Anderson, London’s Improbable Theatre, Sankai Juku, Dan Zanes,
Lucinda Childs and Goran Bregovic, among others.

Mad Rush (Beprotiskas skubéjimas, 1980)

Bremeno radijo uzsakymu sukurta pjesé vargonams/fortepijonui pager-
bia Dalai Lama, apsilankiusj Siaurés Amerikoje. Si atviros formos (arba ,ne-
apibréztos trukmés”) pjesé skambéjo Dalai Lamos pirmo vieso kreipimosi j
Niujorko gyventojus 1981 m. rudenj metu, jam jZengiant j Sv. Jono pranaso
katedra Niujorke, vargonais griezé patsai Glassas. Véliau choreografé Lucinda
Childs 3ig muzika panaudojo to paties pavadinimo Sokio spektakliui. ISpléto-
tos trijy daliy formos pjese sudaro septyni epizodai.

Music in Twelve Parts (Dvylikos daliy muzika, 1971-1974)

Dvylikos pjesiy ciklas yra jspudingas repetityvinés technikos, kuri badinga
Glasso muzikai nuo XX a. 7 deSimtmecio vidurio, savadas. Penki atlikéjai groja
vienuolika instrumenty - tai trys elektriniai vargonai, dvi fleitos, keturi sakso-
fonai (du sopraniniai, po viena altinj ir tenorinj) bei moteriskas vokalas. Pra-
dzioje Glassas sukdreé vieng pjese, kurig pavadino Music in Twelve Parts, nes
ji buvo sumanyta kaip dvylikos linijy kontrapunktas. Taciau kompozitorius
sulauké klausimo - o kaip skamba kitos vienuolika pjesiy? Jj uzdavé viena jo
bic¢iulé, iSklausiusi 3ig pjese ir iki galo nesupratusi jos sumanymo. Glassa 3is
nesusipratimas sudomino ir paskatino sukurti dar vienuolika pjesiy. Bendra
ciklo trukmé — daugiau kaip trys valandos. Pasauliné premjera jvyko 1974 m.
Niujorko rotuséje ir truko daugiau kaip keturias valandas. 1975 m. Pjesés Nr. 1
ir 2 buvo jrasytos j viniline plokstele (garso jrasy kompanija Caroline), o viso
ciklo garso jrasas pasirodé 1989 m.

Visos dvylika ciklo pjesiy yra savaip zavingos, taciau pirmoji, originalioji pjesé
Part lislieka bene jausmingiausios Glasso kada nors sukurtos muzikos pavyz-
dziu. Kita vertus, tai vienas konstruktyviausiy $io kompozitoriaus karybos fra-
gmenty, nes bet kuriame partitros vertikalés taske figlruoja du garsai cis ir
fis, juos atlieka bent vienas instrumentas. ISkart po pirmosios pjesés atliekama
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Part Il skamba kita tonacija, greitesniu tempu, pasizymi jvairesne melodija ir
ritmu, ¢ia jsitraukia ir Zmogaus balsas — tai sopranas, kuris, kaip jprasta Glasso
ankstyvuosiuose kariniuose, ne dainuoja, bet solfedziuoja.

The Grid (Tinklas, i$ garso takelio Koyaanisqatsi, 1982)

1982 m. rezisierius Godfrey Reggio sukidré savo garsiosios trilogijos pirma
dalj - filmg Koyaanisqatsi. Hopi kalba zodis Koyaanisqatsi reiskia ,sutrikusj,
nesubalansuota gyvenima". Muzika Siam filmui parasé Glassas. Filma sudaro
létai besimainanti miesty ir nataraliy Amerikos gamtovaizdziy filmuota me-
dziaga. Sioje vizualioje garsy poemoje néra jokiy veikéjy, dialogy ar pasako-
jimo. Tai - tiesiog vaizdy ir muzikos sugretinimas.

The Grid yra ilgiausias (daugiau kaip 20 minudiy) ir, be abejo, didingiausias
garso takelio epizodas chorui ir ansambliui, skambantis bene apokaliptis-
kiausiu kino filmo momentu. Epizodo pradzia, regis, elementari - senamadis-
ka maniera grojantys variniai puciamieji kupini elgariskos pompastikos. Ta-
¢iau po keliy minuciy pasigirsta Glasso ,vizitiné kortelé” — j muzikinj vyksma
greitais arpeggio pasazais jsitraukia klavisiniai ir mediniai puc¢iamieji, muzika
radikaliai transformuojasi. Paméginkite ilgai ir nuobodziai vaziuodami pasi-
klausyti The Grid ir suprasite hipnotizuojantj greitkelio poveikj.

Building (Pastatas, i$ operos Einstein on the Beach, 1974)

Einstein on the Beach laikoma bene reik$mingiausiu Glasso ir Roberto Wilsono
bendradarbiavimo rezultatu. Tai pirmoji opera i$ istoriniy portrety trilogijos
greta opery Akhnaten and Satyagraha. Operg sudaro keturi veiksmai, jrémin-
ti ir jungiami penkiais intermezzo, joje vengiama tradicinio naratyvo, pirme-
nybé teikiama israiskingiems paveikslams, spalvoms ir ap3vietimui, greity ir
léty epizody prie$pastatymui. 13 kompozitoriaus atsiminimy apie karybinj
procesa: ,Ant fortepijono pulto pasidéjes [Wilsono eskizy sasiuvinj] émiau
kurti atskirus muzikos fragmentus tarsi prie$ mane regimy piesiniy protretus.
1975-yjy pavasarj pradéta operos partittra buvo baigta lapkritj, visg 3j laika
pieSiniai buvo man pries akis.”

Operos IV veiksmo | scena pavadinta Building, jg atlieka choras ir ansamblis.
Sioje scenoje sugrjzta traukinio motyvas, operos siuzeta i$ viso perskrodzian-
tis tris kartus (pirma karta traukinio vaizdinys parodomas | veiksmo | scenoje,
antrg karta Il veiksmo Il scenoje panaudotas Nakties traukinio motyvas, bei
paskutinj karta traukinio vaizdinys parodomas scenoje Building). IV veiksme
vizualus traukinio simbolis transformuojamas ir jgyja pastato forma. Trauki-
nio vaizdinj muzikinéje operos medziagoje palydi tarpusavy susijusios trys
temos. Scenoje Building skambanti trecioji tema - tai iSplétota antrosios,
Nakties traukinio temos versija, jai badingas aktyvus ritminis pradas, atskiros
figaros kartojamos pagal aritmetines progresijas.
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Floe, Facades, Rubric (is ciklo Glassworks, 1983)

1982 m. Glassas tapo pirmuoju kompozitoriumi po Aarono Coplando, pra-
déjusiu bendradarbiauti su jras8y kompanija CBS Masterworks. Dar 1968 m.
subires savo ansamblj, kompozitorius tikrajg sékme, kritiky pripazinima ir
populiaruma patyré po 1976-ujy, sukares opera Einstein on the Beach. Taciau
jo CBS Masterworks isleistas pirmasis aloumas Glassworks (Glasso kdriniai) su
Sesiomis trumputémis pjesémis sumusé visus rekordus: jo pardavimai buvo
trigubai didesni nei operos, albuma entuziastingai vertino ir kritikai, ir klausy-
tojai, ir patsai kompoazitorius. Pasak Glasso:,Sig muzika rasiau jrady studijai.
Taciau nemaza dalis pjesiy gana greitai jsitvirtino ansamblio repertuare. Kur-
damas 3$esiy daliy cikla Glassworks ketinau su savo muzika supazindinti dar
platesne auditorija nei iki Siol”

Antroji ciklo pjesé Floe pradedama kvintomis valtorny partijoje, kiti instru-
mentai palaipsniui jstoja arpedziuodami mazorinio septakordo garsais. Pjese
sudaro du identiski epizodai, juose negirdéti jokiy moduliacijy, tik elemen-
tarios, nuolatos kartojamos harmoninés progresijos. Ketvirtoji ir penktoji
pjesés, Rubric ir Fagades buvo panaudotos 2008 m. sukurtoje dokumentinéje
juostoje Man on Wire (Zmogus ant lyno) apie lyno akrobata Phillippe Petit;
Floe muzika skamba 1989 m. italy siaubo filmo La Chiesa (BazZnycia) garso
takelyje. Pjesé Fagades, kurios pavadinimas siejamas su Niujorko pastaty
architektdra Volstryte (Wall Street), buvo sukurta 1981 m. kaip garso takelio
fragmentas vienai filmo Koyaanisqatsi scenai, kurig pakeitus, karinys i$ garso
takelio iSimtas ir jtrauktas j ciklg Glassworks. Vis délto pjesé 1995 m. panaudo-
ta kitoje Reggio trumpametrazinéje juostoje — Evidence (Jrodymas).

Act Il (i$ kamerinés operos The Photographer, 1983)

Eadweardas Muybridge’as (1830-1904) Zinomas kaip vakary ir centrinés
Amerikos peizazy fotografas. Dauguma jo isradimy paveiké ir fotografijos
meno vystymasi, ir bisima kino epocha. Tac¢iau daug maziau zinoma jo as-
meninio gyvenimo istorijos tragedija. Muybridge'as susituoké budamas
penktoje dedimtyje. 1874 m. i$ Zmonai Florai siysty laisky suzinojo ja turint
meiluzj Colonelg Larkynsa, kurj apimtas pavydo nusové. San Franciske vy-
kes Sio incidento tyrimas sulauké tarptautinio démesio. Muybridge'as buvo
iSteisintas. Jo Zmona pagimdé kadikj nuo Larkynso, kurj, Florai neuzilgo mi-
rus, augino fotografas.

Kameriné opera The Photographer (Fotografas) sumanyta kaip trijy daliy
kompozicija - spektaklis, koncertas ir Sokis. Pirmame veiksme pasakojama
Muybridge’o gyvenimo istorija. Antrg veiksma sudaro smuiko solo pasirody-
mas, ekrane scenos gilumoje rodomos pirmo veiksmo metu padarytos nuo-
traukos. Trec¢iame veiksme finaliniam Sokiui sugraZinami visi veikéjai i$ pirmo
veiksmo (fotografas, jo Zzmona Flora, Larkynsas ir kt.).

Karinio pasauliné premjera jvyko 1993 m. Bruklino muzikos akademijos fes-
tivalyje Next Wave.
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Mad Rush (1980)

This piece was commissioned by Radio Bremen and originally com-
posed for organ. Lucinda Childs choreographed a solo dance to this
piece shortly after its premiere.

Parts 1 and 2

MUSICIN 12 PARTS (1971-74)

Begun in May 1971 and completed in April 1974, Music in Twelve Parts
is an extended cycle of music normally requiring three live concerts to
perform in its entirety. It is intended to describe a vocabulary of tech-
niques, which appear repeatedly in Philip Glass'music. Individual parts
feature one of several aspects of a common musical language. They
are characterized by different procedures, note choices and rhythmic
profiles.

The Grid

KOYAANISQATSI (1982)

Koyaanisqatsi was written as the score to the film produced and di-
rected by Godfrey Reggio. Without dialogue or narrative structure, the
film is the equivocation of the Hopi Indian word that means “life out of
balance!” Koyaanisqatsiinvited the viewer to take an intense look at the
superstructure of modern life, consider the benevolence of technol-
ogy, and the notion of progress in the world in which we live.

Building

EINSTEIN ON THE BEACH (1974)

Einstein on the Beach, Philip Glass and Robert Wilson’s most celebrated
collaborative work, is an opera in four acts. It eschews conventional
narrative line, projecting vivid images, color and light, and the con-
trasting of fast and slow movement. Philip Glass has said that the
music of Einstein “is music not based on a sense of colloquial time, it's
based upon differences of continuity. It has its own emotional content
which does not come from the process of emotional identification like
traditional music!” It is the first in a trilogy of historical portrait operas
by Mr. Glass, which include Akhnaten and Satyagraha.

Floe

Facades

Rubric

GLASSWORKS (1983)

In 1982 Philip Glass became the first composer since Aaron Copland to
join the CBS Masterworks label. His first release on Masterworks, Glass-
works, was a conceptual album of six fairly short pieces with the inten-
tion of introducing Glass' music to a wider audience. It tripled all sales
projections. The music on Glassworks was written for the Philip Glass
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Ensemble forces of keyboards and winds, augmented with the addi-
tion of violas, cellos, and French horns. With the success of the album,
a number of the pieces were re-arranged so that they could be played
live by the Ensemble, with keyboards and the Ensemble’s vocalist re-
placing the strings and horns.

Facades, the only piece in Glassworks not specifically written for the
album, had been written in 1981 to accompany a scene in Godfrey
Reggio’s film Koyaanisqatsi. That scene was subsequently re-edited so
the music no longer fit and was taken out, and Glass was then free to
incorporate the piece into Glassworks. The title refers to the facades of
buildings in the Wall Street area of New York City. Facades was actu-
ally eventually used by Reggio to accompany a short film, Evidence,
in 1995.

Actlll

THE PHOTOGRAPHER (1983)

The Photographer (Act lll) is a section from Philip Glass’' chamber opera
The Photographer. The work received its world premiere at the Brook-
lyn Academy of Music’s 1993 Next Wave Festival. The Photographer is
based on the life of nineteenth-century photographer Eadweard Muy-
bridge. He is known for his works as a landscape photographer of the
Far West and Central America as well as his studies of the human figure
and animals in motion. Eadweard Muybridge’s contribution to the de-
velopment of photography laid the groundwork for the development
of motion picture.

Pastatymo vadyba | Production Management
Pomegranate Arts, Inc.
Linda Brumbach, Prodiuseré | Producer

Vadyba | Management

Pastatymo vadovas | Production Manager Doug Witney
Gyvas garsas | Live Sound Mix Dan Bora

Garso prieziara | Sound Supervisor Dan Dryden

Garso inZinierius scenoje | Onstage Audio Engineer Ryan Kelly
Atstovas spaudai | Press Representation Sacks& Company

Philipo Glasso ir Philip Glass Ensemble renginius organizuoja | Philip Glass and the Phi-
lip Glass Ensemble’s live events are produced and booked by

Pomegranate Arts:

www.pomegranadtearts.com

info@pomarts.com

|karéja, prezidenté | Founder and President Linda Brumbach

Direktoré kirybai | Managing Director, Creative Alisa E. Regas

Direktorius tkiui | Managing Director, Operations Kaleb Kilkenny

Generalinio direktoriaus atstové | Associate General Manager Linsey Bostwick
Kompanijos vadybos atstové | Company Management Associate Katie Ichtertz
Administratoré | Office Manager Susannah Gruder

Philipo Glasso vadyba ir leidyba | Philip Glass is managed and published by
Dunvagen Music Publishers Inc.:

www.philipglass.com

info@dunvagen.com

Vadovas | Director Jim Keller

Autoriniy teisiy koordinavimas | Licensing Coordinator Drew Smith

Daugiau informacijos | For more information on Philip Glass please visit www.philipglass.com
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ONUTE NARBUTAITE
Opera Kornetas | Cornet

Premjera | Premiere

2 v. opera lietuviy, vokieciy, prancizy ir italy kalbomis | An opera in 2 acts, P
sung in Lithuanian, German, French and Italian. 4

Libreto autoré | Libretto by Onuté Narbutaité

Muzikos vadovas ir dirigentas | Music Director and Conductor Robertas Servenikas
Dirigentas | Conductor Julius Geniusas

Rezisierius | Director Gintaras Varnas

Scenografé | Set Designer Medilé Siaulytyté

Kostiumy ir grimo dailininkas | Costume and Make-Up Designer Juozas Statkevi¢ius
Sviesy dailininkas | Light Designer Levas Kleinas

Vaizdo projekcijy dailininkas | Video Designer Rimas Sakalauskas

Choreografé | Choreographer Elita Bukovska (Latvija | Latvia)

Choro meno vadovas | Chorus Master Ceslovas Radziiinas

Vaidina | Cast:

Kornetas | Cornet - Tomas Pavilionis (tenoras | tenor)

Markizas, Grafiené | the Countess — Jovita Vaskeviciaté (mecosopranas | mezzo-
soprano)

Sapny mergaité | Dream Maiden - Rita Petrauskaité (sopranas | soprano)
Generolas | General - Liudas Norvaisas (bosas | bass)

Rainer Maria Rilke - Jonas Sakalauskas (baritones | baritone)

Magdalena - Regina Silinskaité (sopranas | soprano)

Moteris raudona suknele | Woman in a Red Dress - Vilija Mikstaité (mecosopranas |

Al 1 mezzo-soprano)
1-_ | i|‘ I ! & AmZininkas, Pirmas svecias | Contemporary, 1. Guest - Mindaugas Jankauskas
4 (tenoras | tenor)
Ij Il : Leidéjas, Antras svecias | Publisher, 2. Guest - Egidijus Dauskurdis (bosas | bass)

| | Dirigentas | Conductor Robertas Servenikas
|
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Onuté Narbutaite, zr. p. 62-63

Opera Kornetas - laisva improvizacija
Rainerio Marios Rilke's Sakmés apie kor-
neto Kristupo Rilkés meile ir mirtj tema.
XVII amziaus kronikoje uzfiksuota Zinute
apie negrjzusj i$ karo su turkais Austrijos
imperatoriskojo Heistersy pulko barono
von Pirovano kuopoje kornetu tarnavusj
jaunuolj Rilke i$ Langenau vienas didziau-
siy Europos poety XIX-XX a. sandiroje
paverté, jo paties ZodZiais tariant, poetiniu
4skrydziu vienu jkvépimu®, Si operiné im-
provizacija jau XXI amzZiuje tarsi kalba apie tos istorijos universaluma, tarsi
sako, kad Zzmogaus ilgesys — meilés ar transcendencijos, - nepaisant nieko,
islieka tas pats.

Librete pasitelkiami jvairiy Rilke’s literatariniy teksty ir laisky fragmentai, taip
pat fragmentiskai vartojamas ir Sakmés tekstas (j lietuviy kalba verté Hen-
rikas Nagys, 1943). Savaip perpasakojant korneto Kristupo Rilkés istorija,
pasitelkiamos ir kity autoriy - Homero, Goethe’s, Baudelaire’o, Miloszo (Mi-
lasiaus), Traklio, Celano, Prévert'o ir Kokoschkos (pastarajam Rilke's leidéjas
kazkada noréjo pasialyti iliustruoti Sakme) - teksty citatos. Taip sukuriamos
naujos potekstés ir sgsajos, atsiranda literatdriniam pirmavaizdziui akompa-
nuojantis asociatyvumas ir dokumentinis aspektas, o karo keliais traukiantis
skausmingo ilgesio kamuojamas kornetas Kristupas Rilké tampa lyg apiben-
drintu Poeto vaizdiniu, susiejanciu laikus ir krastus.

Operoje atspindima siuzetiné Rilke’s poemos linija, taciau ji yra savos vizijos
dingstis, atspirties taskas, inspiracija.

Onuté Narbutaité

Siuzetas

I veiksmas - Kelias

Junkeris Kristupas Rilké fon Langenau kamuojamas ilgesio traukia su raiteliy
kuopa karo keliais. Nuo nykios, monotoniskos tikrovés jis slepiasi sapnuose,
kuriuose susipina paauglystés kompleksy aidai, meilés troskulys ir mirties
nuojauta. Vienatve praskaidrina uzsimezgusi biciulysté su jaunu prancizu
markizu, bet karas juos iSskiria. Atsisveikindamas markizas jteikia kornetui
savo suzadétinés dovanotos rozés lapelj. ,Mane saugos svetima moteris”, —
liddnai galvoja fon Langenau. Galiausiai generolas paskiria jj kornetu — vé-
liavnesiu. ,Tai daug’, — nutaria kornetas. Jis ,i$joja; vienas. Lyguma. Vakaras.
Balno apkaustymai zvilga pro dulkes. Tada pateka ménuo. Jis mato jo Sviesa
ant savo ranky. Jis svajoja“ Jo sapna nutraukia riksmas - jauna nukankinta
mergina Saukiasi pagalbos. Kornetas atpazjsta, kad tai nuolat j jo sapnus grjz-
tanti Sapny Mergaité. Korneta sukrecia mirties artuma. Priesas netoli.
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Il veiksmas - Bokstas

Kuopa prijoja pilj. Poilsis! ,Ne visuomet bati kariu. Vieng karta plaukus vélei
tedraiko véjai ir kratine nuoga teglamonéja, o tu gali Silkinése kédése sédéti
ir jaustis lyg iSsimaudes vésiam vandenyj. Ir vélei pradét prisiminti, kas yra
moteris.” Puotoje kornetas sutinka grafiene. Jo meilés troskimas issipildo. I3
vyno tamsaus ir tikstancio roziy teka valandos sniokSdamos j sapnuojancia
naktj. Tolimame boksto kambaryje ,néra nieko grasinancio: jokio vakar, jokio
rytoj” Tac¢iau svaigi meilés naktis baigiasi zatimi. Laimingas kornetas negirdi
kilusios panikos, jj Saukianciy balsy ir trimity. Jj pazadina tik Sapny Mergaités
balsas. Istrakes i$ degancios pilies kornetas patenka j prieSy apsuptj. Taciau
,jis mato vélei tik sodus. Ir $esiolika lenkty kardy, kurie zvilgédami krenta kir-
tis po kircio, atrodo tik pokylis. TrykStancio vandenio straklés.”

Onuté Narbutaité, see p. 63
Opera Cornet is a free improvisation on the subject of Rainer Maria
Rilke's Die Weise von Liebe und Tod des Cornets Christoph Rilke (The Lay
of the Love and Death of Cornet Christopher Rilke). In the chronicles of
the 17th century there exists a message about a young man Rilke von
Langenau who served as a cornet in the imperial Austrian Heistersch
regiment of Baron von Pirovan and did not return from the war with
Turks; this little fragment turned into a source of inspiration to one of
the greatest European poets, who at the junction of the 19th-20th
century transformed Rilke von Langenau’s story, in his own words, into
a poetic “flight in one breath.” Now, in the 21st century, this opera-im-
provisation speaks of the universality of that story, as if trying to state
that human yearning for love or transcendence always remains the
same no matter the circumstances.
In the libretto one can find fragments from Rilke’s works of literature
and letters, there are also bits from Die Weise... (Lithuanian translation
by Henrikas Nagys, 1943). This reading of the Cornet’s story is further
embellished by quotes taken from the writings of other authors, such
as Homer, Goethe, Baudelaire, Oscar Milosz, Georg Trakl, Paul Celan,
Jacques Prévert and Oskar Kokoschka, to whom Rilke’s publisher
wanted to commission illustrations for Cornet. Through such use of
quotes new subtexts and associations are born, introducing associa-
tive documentary aspects that accompany the literary prototype, and
Cornet Christoph Rilke, wandering on the roads of war and tormented
by painful yearning, turns into a generalized image of a Poet that con-
nects all lands and times.
Rilke’s poetic storyline is reflected in the opera; however, it serves more
as a pretext, starting point and inspiration to a personal vision.

Onuté Narbutaité
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Synopsis

Act | -The Road

Cornet - junker Christoph Rilke von Langenau is traveling down the
road of war, accompanied by riders and tormented by nostalgia. He
is trying to escape the monotonous, eerie reality with the help of his
dreams that echo teenage insecurities, yearning for love and the pre-
monition of death. The young man finds solace and a friend in French-
man Marquis, however, the war separates them. As a farewell gift, Mar-
quis gives Christoph a tiny rose petal that was once bestowed upon
him by his fiancée. Von Langenau is saddened: “l shall be guarded by
another man’s woman! Finally the General appoints him as the Cor-
net — Flagman. “This means a lot,” thinks Cornet to himself. “He is rid-
ing alone. The plain horizon. Evening. The bindings of the saddle are
tenderly flickering through the dust. Then the moon rises. He sees its
light on his hands. He is dreaming.” Christoph’s slumber is interrupted
by a sudden scream - it is a young girl calling out for help; in her Cor-
net recognizes the face of a Dream Maiden that constantly returns to
his dreams. Cornet is shocked and overwhelmed by the closeness of
death. The enemy is close.

Act 2 - The Tower

The riders arrive at a castle. Rest! “To not always be a soldier. For once,
let the winds play again in the hair, let them caress the naked bosom,
and you can sit on silky chairs and feel as if you've bathed in cool water.
And to begin remembering once again, what a Woman is”” During the
feast Cornet meets the Countess. His ardent yearning for the feeling of
true love is finally satisfied. “The softly murmuring hours are rushing
into the dream of night from the darkest of wines and thousands of
roses” In the remote chamber of the tower “there is nothing that could
do any harm; there is no yesterday, there is no tomorrow.” However,
the intoxicating night of love ends with death. The happy Cornet can-
not hear the panic that’s boiling outside and is oblivious to the voices
and trumpets that are calling him. He is awakened by the sound of the
Dream Maiden'’s voice. As soon as he escapes from the burning castle,
the Cornet is surrounded by enemies. And yet, “once again he can only
see the gardens. And those sixteen sabers that are falling and falling, glit-
tering with every slash, are only a feast. The streams of gushing water”
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SPEAK PERCUSSION

(Australija | Australia)

Eugene Ughetti
Matthias Schack-Arnott
Jennifer Torrence

Anthony Pateras Simon Loffler
Hypnagogics b

Thomas Meadowcroft Steve Reich
Cradles Pendulum Music

Matthew Shlomowitz
Popular Contexts Volume 6

Kompozitorius ir pianistas, australy jau-
nosios kartos eksperimentinés muzikos
atstovas Anthony Pateras (g. 1979)
2008 m. Monaso universitete Melburne
jgijo kompozicijos moksly daktaro laips-
nj. Pastaruoju metu kompozitorius itin
aktyviai raSo musamujy ansambliams, jo
kariniai perkusiniams skambéjo Melbur-
no Recital Centre, Kvynslando muzikos
festivalyje, 2011 m. viename svarbiausiy
Australijos Siuolaikinés muzikos ir meno
festivaliy — MONA FOMA - buvo atlikta
jo kompozicijos Flesh and Ghost dvylikai perkusininky premjera. Pateras yra
pluosto muzikos trumpametraziams kino filmams autorius, sukdré garso
takeliy rezisieriy Pia Borgo, Erono Sheeano, Beno Hackwortho darbams, jo
kino muzika pastarajj desSimtmetj pristatyta Kany, Teluridés, Edinburgo, Ber-
lyno, Toronto filmy festivaliuose. Kiek anksciau Pateras intensyviai darbavosi
muzikos teatrui srityje, jo sukurti garso takeliai atlikti eksperimentinio teatro
LaMama scenoje Niujorke, teatre Malthouse Melburne ir kt.

Speak Percussion vadovui Eugene’ui Ughetti skirtos 2005-yjy kompozicijos
Hypnagogics 1éksteléms, mikrotonams ir magnetofono juostai sumanyma,
anot kompozitoriaus, jkvépé busena, kuriag zmogus, badamas pusiau sgmo-
ningas, patiria prie$ uzmigdamas. I3 garso jraso sklindantj stryku braukiamy
léksteliy gaudesj, banguojantj it ritminis kontrapunktas, nuolatos pertraukia
trumputés mikrotony frazés, iSgaunamos mazais keraminiais puodukais, stikli-
némis, kinietiskais ranky darbo varpeliais, miniatiGrinémis afrikietiSkomis
raudonmedzio kaladélémis ir tomtomais. Sie trumpalaikiai ritminiai pasazai
veik nepastebimi ir iSnyksta vos klausytojui atkreipus j juos démesj. Pasikar-
tojantys léksteliy garsaeiliai, tarsi sapny pasaulio kelrodis, pamazu veda link
netikéto prabudimo i$ snaudulio.

Composer, pianist and Australia’s most celebrated young experimen-
talist Anthony Pateras (b. 1979) defended his PhD in Composition,
Monash University, Melbourne, in 2008. He has composed extensively
for orchestral percussion and has had retrospectives of his percussion
works performed at the Melbourne Recital Centre and Queensland
Music Festival, as well as a major premiere of his Flesh and Ghost for 12
percussionists at MONA FOMA in 2011. Anthony has written numerous
short film scores that have featured at Cannes, Telluride, Edinburgh,
Berlin and Toronto film festivals for directors Pia Borg, Eron Sheean and
Ben Hackworth. Previous to his film work he was prolific in the theatre,
performing numerous scores live at LaMama, the Malthouse, etc.

Hypnagogics for crotales, micro sounds and tape was composed for
Eugene Ughetti in 2005. The definition of the title is relating to the
state immediately before falling asleep as if half conscious. The work
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combines pre-recorded bowed crotales with their acoustic counter-
part forming undulating beating patterns with the different tones. In-
terrupting this shimmering drone are short, incessant phrases played
on 25 high-pitched micro-tonally varied sounds ranging from small
ceramic cups, shotglasses, hand made Chinese bells, miniature African
rosewood blocks to mini tom-toms. These small rhythmic passages
have a transient quality, the phrases often ending before you've had a
chance to grasp their direction. Recurring crotale notes act as markers
in this dreamy world, gradually shifting in pitch until the piece sud-
denly wakes from its slumber.

Nuo 1998 m. Berlyne reziduojancio aus-
traly kadréjo, kompozicijg studijavusio pas
Briang Ferneyhough ir George's Crum-
ba, Thomaso Meadowcrofto (g. 1972)
muzikai jvairas kritikai negaili tokiy api-
badinimy, kaip ,nenusakomo grynumo”
skambesys (Le Monde), ,nervinis jaudulys”
(Stid-deutsche Zeitung) ar ,svajingas post-
rokas” (New York Times). Jo kiiryboje miné-
tini opusai akustiniams instrumentams ir
elektronikai, performansai ir improvizaci-
jos jvairiuose muzikiniuose kontekstuose,
garsy instaliacijos bei muzika teatrui ir kino filmams.

2013 m. grupei Speak Percussion parasyta kompozicija Cradles (Lopsys)
dviem juostiniams magnetofonams, klaviSiniams ir jrenginiams pirmakart
nuskambéjo Berlyno festivalyje MaerzMusik ir vainikavo ilgametj ansamblio
ir kompozitoriaus bendradarbiavimo kelig. Anot autoriaus, tai,utopiska lop-
3iné, kuria stengiamasi uzmigdyti analoginj muzikos arsenala”, o karinio ins-
piracija tapo jausmas, atlikéjo patiriamas prisilieciant prie instrumento” Par-
tithroje apstu nurodymy abiem perkusininkams, jie nuolatos tiksliai kartoja
vienas kito judesius, sukeldami klausimo-atsakymo muzikoje jspidj. Siame
kontekste harmoningas klavisiniy akompanimentas skamba nostalgiskai,
tarsi pamirsto laiko ilgesys.

Thomas Meadowcroft (b. 1972) has been Berlin-based Australian
freelance composer and musician since 1998. He studied composi-
tion with Brian Ferneyhough and George Crumb in the USA. His music
has been described as “reaching an inexpressible purity” (Le Monde),
“nerve torture” (Slid-deutsche Zeitung) and “dreamy post-rock” (New
York Times). His work involves notated compositions for acoustic in-
struments and electronics, performance and improvisation in various
musical contexts, sound installations, as well as music for theatre and film.
Cradles for two reel-to-reel tape machines, keyboard and playback
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devices was composed for Speak Percussion for a premiere at Berliner
Festspiele’s MaerzMusik in 2013. This work is the fruit of a strong col-
laborative relationship between Speak and Meadowcroft that spans
several works. Thomas describes the piece as “a utopic lullaby, to help
put treasured analogue musical equipment to bed.” He also says that
“the work takes its inspiration from the sensuous, tactile relationship
between a performer and his or her instrument”” The two percussion-
ists are often instructed to mirror each other’s gestures, which gives
the music its strange call and response effect. Meanwhile, the key-
board part creates harmonic sound that evokes a nostalgic longing for
a forgotten time.

Nuo 2002 m. Londone gyvenantis australy
kompozitorius Matthew Shlomowitzas
(9. 1975) savo kiryba vadina ,nesantuoki-
niu vaiku’, gimusiu i$ Briano Ferneyhough
ir Philipo Glasso garsy pasaulio. Kompozi-
torius isskirtinj démesj teikia kameriniams
ansambliams, dazna jo kompozicija pa-
sizymi nejprastais instrumenty deriniais,
tarpdiscipliniskumu (pavyzdziui, muzikos
ir vaizdo kompozicijos Train Travel, 2006,
bendras su videomenininku Reesu Archi-
baldu projektas Six Aspects of the Body in
Image and Sound, 2004, ar 2007 m. pradé-
ta jgyvendinti kdriniy serija Letter Pieces). Dalj Shlomowitzo sumanymy gali-
ma priskirti performanso zanrui (Northern Cities, 2010, ar When is a Door Not
a Door?, 2008), o kituose, pavyzdziui, Five Monuments of Our Time orkestrui
(2008), tarsi balansuojama ties akademinés muzikos ir spektaklio riba — Sio-
je kompozicijoje dirigento atliekami choreografiniai judesiai priespastatomi
skambanciai muzikai.

JraSyty garsy ir gyvai atliekamos instrumentinés muzikos kompozicijy ciklas
Popular Contexts yra tarsi zvalgymasis po populiariosios kultdros reiskinius
ir siekis atverti patirtj. 2013 m. ansambliui Speak Percussion sukurta pjesé
Popular Contexts Volume 6 bugnams, vibrafonui ir elektroniniams klavisi-
niams pirma karta atlikta Berlyno festivalyje MaerzMusik. Siame keturiy daliy
karinyje (Saxophone Sequences, Basic Bass Patterns, Air Drums ir Chromatic
Crowds) i$ anksto jrasyty garsy atkarpos kaitaliojamos su instrumentinés
muzikos epizodais, vieni kitus jrémindami. Pradzioje panaudoti,muzikinés”
prigimties jrasai — tai saksofono garsai, pirmoje dalyje iSprovokuojantys pra-
gariska orkestro skambesj, bei boso ,semplai’, nepaliaujamai skaidantys an-
tros dalies medziaga. O trecios ir ketvirtos daliy jraSams kompozitorius pasi-
telké garsus ir kasdienés aplinkos - ¢ia girdimas léktuvo variklio gaudesys ar
minios plojimai, jie abstrakciai siejami su gyvai skambanciais instrumentais.
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Raised in Australia, Matthew Shlomowitz (b. 1975) lives in London
since 2002. He has described his own music as being “something like
the bastard love child of Brian Ferneyhough and Philip Glass."The bulk
of Shlomowitz’s compositions is for chamber ensembles and often in-
volves unusual instrumental combinations. A number of his works are
interdisciplinary such as the music-video pieces Train Travel (2006) and
Six Aspects of the Body in Image and Sound (2004, co-created with Rees
Archibald) and an ongoing series of works for visual performer and
musician called Letter Pieces (started in 2007). Certain works fall more
comfortably into the genre of “performance pieces” such as Northern
Cities (2010) and When is a Door Not a Door? (2008). Other works blur
the boundaries between concert music and performance piece such
as Five Monuments of Our Time (2008), an orchestral work that requires
the conductor to perform a series of choreographed gestures often
ludicrously unrelated to the music being played.

Popular Contexts is a series of pieces that combine pre-recorded
sounds or samples with live instrumental music, to investigate aspects
of popular culture with the aspiration of opening up a listening ex-
perience that enhances perception of the familiar. Popular Contexts
Volume 6 for drumkit, vibraphone and sample keyboard in this series
was composed for Speak Percussion in 2013, and premiered at Ber-
linier Festspiele’s MaerzMusik. The work consists of four movements
Saxophone Sequences, Basic Bass Patterns, Air Drums and Chromatic
Crowds. The recorded samples in the work provide contextual frames
for the instrumental music and vice versa. The recordings for the first
two movements of Volume 6 are “musical”: the saxophone samples in
the first movement augmented the live instruments to create a kind
of big band from hell, while in the second bass samples are used to
fracture the music into shifting grooves and genres. The recordings for
the final two movements consist of ‘everyday’ sounds from the world,
from airplane engines to clapping crowds, teasing out more abstract
connections between the instruments and the sounds they produce.

Anot Speak Percussion muzikanty, dany
kompozitorius Simonas Leffleris (g. 1981)
raso nepaprastai jdomig ir originalia muzi-
ka perkusiniams. Savo kiryba 3is meninin-
kas apibudina trimis sakiniais: ,Nepaliau-
jamas bandymas viska pradéti i naujo.
Méginimas jveikti suvarzymus. Nuolatinis
progreso siekis.” Lofflerio pastarujy mety
karybai budingas koncentravimasis j nau-
jus instrumenty tipus ir tai, kaip atlikimo
procese vienas kitg veikia muzikantai.

Kompozitorius aktyviai bendradarbiauja su skirtingais ansambliais ir solistais,
kartu su bendramindiais jis jkaré kompozitoriy grupe Dygong, su kuria rengia
jvairiy muzikos kryp¢iy programas bei specialiai $iai grupei raSo muzika.
Lefflerio kompozicija b fluorescentinéms Sviesoms, specialiems pedalams ir
elektros kabeliui (2012) skirta ne konkrec¢iam perkusiniam instrumentui, ta-
¢iau joje panaudota musamujy technika, derinama su kruops¢iai suderintais
elektriniais prietaisais, iSgaunandiais ritmines figaras. Karinys sumanytas kaip
garso bangy ir elektros energijos studija. Pedalais j grindis perduodami elek-
troniniai signalai kiekviengkart nuspaudus pedala grjzta perdirbtu pavidalu.
Tuo tarpu i$ fluorescentiniy lempuciy sklindanti elektromagnetiné energija
Sviesomis raizo aplinka, o atlikéjams lieCiant vienas kitg apsviedia jy siluetus.
Sviesos instaliacijos kuriamas trigalvés pabaisos paveikslas prabyla riksmu,
kurio nepalyginsi su jokia muzikos kompozicija perkusiniams.

After Speak Percussion, Danish composer Simon Lgffler (b. 1981) is
writing some of the most interesting percussion music around. He
describes his compositional practices with three sentences: “Trying to
start over again all the time. Trying to work with many limitations. Try-
ing to progress.” Loffler's work has recently centered on creating new
types of instruments that involves the way musicians interact. He is
working with a number of different ensembles and soloists as well as
performers. He is a co-founder of the composers collective Dygong
and does a lot of concerts with all sorts of music. Leffler has created
several pieces specifically for Dygong.

Loffler's composition b for fluorescent lights, effect pedals & a loose
jack cable (2012) isn't actually written for a single percussion instru-
ment, only percussive techniques and a meticulous set-up of electri-
cally driven devices on which rhythmic patterns are executed. The
work explores circuits of energy — of both sound waves and electricity.
Electronic sound is being passed through the pedals on the floor in
the form of processed feedback, which is being altered each time a
pedal is pressed. Simultaneously, electro-magnetic energy from the
fluorescent light bulbs is both passed through and interfered with by
the bodies of the players when they touch each other. The result is a
three-headed monster of a piece that looks and screams unlike any
other percussion piece we've heard.
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Steve’as Reichas (g. 1936) - vienas i3
garsiausiy JAV minimalisty ir Sio stiliaus
pradininky muzikoje. Jo karyba veiké
jvairios etninés muzikos kryptys, ypac eg-
zotiskos bugnijimo tradicijos, gamelano
muzika. Dar ankstyvuosiuose kariniuose
magnetofono juostoms, kuriose skamba
jvairiy kalby ir interviu nuotrupos, poeti-
niy ir literatdriniy teksty fragmentai, Rei-
chas iSrado savo faziy technika, kai kelios
magnetofono juostos su ta pacia garsine
medZiaga, paleistos tuo pat metu pamazu
pradeda nesutapti, o Zodziai, aiskiai girdimi pradzioje, | pabaiga pastebimai
iSkraipomi. Lietuvoje, festivalyje GAIDA kompozitorius vie3éjo 2006 m. su an-
sambliu Steve Reich and Musicians, o 2012 m. festivalyje jo autorinés karybos
programa parengé Amadinda Percussion Group.

Kompozicijg Pendulum Music (1968) atlieka maziausiai trimis mikrofonais ir
stiprintuvais ,apsiginklave” atlikéjai. It Svytuoklés judantys mikrofonai priar-
téja arba tolsta nuo savo stiprintuvy. Taip iSgaunama faziy technika. Karinys
tesiasi kol mikrofonai visiskai nustoja sitbuoti, o i$ stiprintuvy nusidriekia
monotoniskai tesiamo garso linija. Anot Reicho, $iuo sumanymu jis maksi-
maliai priartéja prie Cage’'o stilistikos, karinys yra ,tarsi garso skulptira’, o jo
teisingas atlikimas téra smagus nuotykis.

Steve Reich (b. 1936) is a renowned American minimalist composer
who has been highly influenced by ethnic music as shown by his inter-
est in non-western drumming and gamelan music. His earliest works
were for tape using texts from speeches and interviews as well as po-
etic texts. These pieces use a technique called gradual phase shifting
that shifts the time between tapes so that they are slightly out of focus
and are not together. Although the words are heard in the beginning,
they become highly distorted through the phase shifting. Together
with his ensemble, Reich performed at the Gaida Festival in 2006 in Vil-
nius; in 2012, his music was presented by Amadinda Percussion Group
in the festival.

Pendulum Music (1968) employs at least three microphones suspend-
ed above amplifiers. The microphones are set into a pendulum motion
by the performers, swinging undisturbed over their corresponding
amplifier. As the microphones approach the amplifiers, feedback is
induced and phasing patterns results from the varied swinging pat-
terns of the microphones. The piece continues until each microphone’s
pendulum arc eventually reduces to total stillness, thus producing a
constant tone from each amplifier. In Reich’s own words, “it’s the ulti-
mate process piece. It's me making my peace with Cage. It’s audible
sculpture. If it's done right, it’s kind of funny.”
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Dienrascio New York Times ,drasiais virtuozais” tituluojama Australijos mu-
samuyjy grupé Speak Percussion - tai geriausiy $io Zemyno karybingy per-
kusininky ansamblis, gyvuojantis jau 13 mety. Kolektyvo meno vadovas Eu-
gene Ughetti - viena ryskiausiy Australijos Siuolaikinés muzikos figlry, kurio
pasirodymai neretai intriguoja teatriniais ir choreografiniais elementais. Kiti
ansamblio nariai - tai perkusininkas, kompozitorius ir improvizacijos meis-
tras Matthias Schack-Arnott bei Jennifer Torrence, zinoma ir kaip originaliy
projekty, kuriuose perkusija jungiama su elektronine muzika (Peter Swend-
sen) ar video ir architektdra (Anna Mikhailova), autoré ir dalyvé.
Speak Percussion visame pasaulyje rengia ir solo koncertus, ir jungtinius
pasirodymus - koncerty salése, baruose, galerijose, jvairiose netradicinése
miesto erdveése. Sis kolektyvas nuolat uZsako, atlieka, pats kuria naujus ir
inovatyvius karinius. Speak Percussion savo reputacija pelné ryskiomis ir be-
kompromisémis programomis. Bendradarbiaudami su jvairiais menininkais
grupés atlikéjai rengia unikalius hibridinius, instrumenty karimo projektus,
kuriuose perkusija jungia su architektaros, gastronomijos, Sokio, astronomi-
jos elementais ar instaliacijomis.
Koncerto programa sudaro penki elektroakustiniai kariniai musamiesiems —
beveik visi sukurti specialiai Siai perkusininky grupei.

Pagal http://speakpercussion.com

Speak Percussion, who were described by the New York Times as
“virtuosic and adventurous,” is a flexible line-up of Australia’s finest
creative percussionists that has a thirteen-year long history of com-
missioning, performing and creating innovative new work. The en-
semble’s artistic director Eugene Ughetti is a guiding light in Austral-
ian new music. His award-winning performances are informed by a
theatrical and choreographic sensibility, underpinned by the authority
and exactitude of formal classical training. Other group members are
artistic associates Matthias Schack-Arnott, the percussionist, com-
poser and improviser, and Jennifer Torrence, also known in collabora-
tions between percussion and electronic music (with Peter Swendsen)
and productions for solo percussion, video, and architecture (by Anna
Mikhailova).
Ranging from solo concerts to massed sound events, the performance
of Speak Percussion is presented throughout the world in concert
halls, bars, galleries and site-specific locations. The group has estab-
lished a reputation for intense and uncompromising programming.
Speak Percussion regularly collaborates with a diverse range of art-
ists in creating unique hybrid projects, and has explored the intersec-
tion between percussion and architecture, gastronomy, installation,
instrument building, astronomy and dance. Tonight’s concert brings
together five electro-acoustic percussion pieces, almost all of which
have been written specifically for the group.

After http://speakpercussion.com
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ROBERT HENKE
LUMIERE

Intro:
Vytautas V. Jurgutis. L7
DIISSC Orchestra

Vokie¢iy menininkas, elektroninés mu-

zikos akto Monolake lyderis Robertas

Henke (g. 1969) kuria ir manipuliuoja

prietaisais, skleidzianciais garsus, kreives

ir formas. Sj menininka zavi technologijy

grozis, jis pats kuria instrumentus ir algo-

ritmus, tampancius jo kadrybinio proce-

so dalimi. Henke's karybine laboratorijg

sudaro kompiuteriu generuojami garsai

ir vaizdai, jrasai, nuotraukos ir 3viesos,

transformuotos pagal matematines taisykles.

Menininkas tyrinéja virtualig ir fizine er-

dve. Dauguma jo darby paremti daugialypiu garso kanaly naudojimu ir yra
pritaikyti konkredciai auditorijai, jos erdvinéms ypatybéms. Henke’s muziki-
niai projektai balansuoja ties Siuolaikinés klubinés kultaros, garso ir vaizdo
instaliacijy, akademinés kompiuterinés muzikos riba. Jo jgyvendintas Mono-
lake projektas tapo elektroninés klubinés muzikos ikona po Berlyno sienos
griaties. Henke yra vienas pagrindiniy muzikinés programinés jrangos Able-
ton Live, jtvirtinusios elektroninés muzikos atlikimo praktika, karéjy.
Menininko projektai parodyti tokiose salése kaip Londono Tate Modern, Pary-
Ziaus Centre Pompidou, Nanto Le Lieu Unique, Niujorko PS-1, Liuksemburgo
MUDAM, Vienos MAK, Piety Velso meny galerijoje Australijoje ir daugybéje
Siuolaikinés muzikos festivaliy.

Henke parengé straipsniy, skaité pranesimu, aptarianciy garso tyrinéjimus ir
kompiuteriy taikyma karyboje. Jis désté Berlyno meny universitete, Stanfor-
do universiteto Muzikos ir akustikos kompiuteriniy tyrimy centre (Center for
Computer Research in Music and Acoustics, CCRMA) ir Nacionalinéje Siuolaiki-
niy meny studijoje (Studio National des Arts Contemporains) Lilyje.

|spadingas lazeriy ir elektroninés muzikos spektaklis Lumiére (2013) panar-
dina j svaiginancias multi-sensorines busenas ir tyrinéja jy galimybiy ribas.
Pritrenkiantj jspadj kuria galingy lazeriy projektuojami greitai kintantys vaiz-
diniai, o muzika pripildyta sinkopuojanciy ritminiy kontrapunkty. Henke pui-
kiai zongliruoja Berlyno techno ir minimal stiliais, firminius ,monoleikinius”
ambiento skambesius praturtina ir house, ir kitais elektroninés klubinés mu-
zikos elementais. Vaizdo projekcijoje kaitaliojami masyvis ir monumentalds
bei trapds ir subtilas vaizdiniai. Preciziskos geometrinés figlros prieSpastato-
mos organinéms formoms ir prabyla svetimy kultary archajiska zenkly kalba,
rodoma skaisciai baltos Sviesos fone.

Lumiére vaizdinai néra i$ anksto apibrézti, jie improvizuotai kuriami vietoje ir
taikomi prie konkrecios erdvés, pats autorius jspadingas formas ir vaizdinius
piesiancius lazerius bei muzika valdo publikos apsuptyje.

Projekto pavadinimas Lumiére prancizy kalba reiskia ,Sviesa” bei siejamas su

ankstyvojo kino pionieriais — pranciizy reZisieriais broliais Auguste'u ir Louis



Lumiére’ais. Lumiére premjera jvyko 2013 m. festivalyje Unsound Krokuvoje
ir jau apkeliavo Japonija, jvairias Europos 3alis, JAV ir Kanada. Projektas buvo
parodytas tokiuose festivaliuose ir koncerty salése kaip Berlyno CTM/trans-
mediale, Mancesterio FutureEverything, Donaufestival Austrijoje, Monrealio
Elektra/MUTEK, Londono Barbican centre, Briuselio Palais des Beaux-Arts,
Amsterdamo Muziekgebouw, Berlyno Volksbiihne, Briuselio Bozar ir kt.

Pagal http://roberthenke.com

Robert Henke (b. 1969) builds and operates machines that create
sounds, shapes and structures. He is fascinated by the beauty of tech-
nical objects, and developing his own instruments and algorithms is
an integral part of his creative process. His material is computer gener-
ated sound and images, field recordings, photography and light; trans-
formed, re-arranged and modulated by mathematical rules. Henke’s
work has a particular focus on the exploration of spaces, both virtual
and physical. Many of his works use multiple channels of audio or are
specifically conceived for unique locations and their individual spatial
properties. The results include music on the edge of contemporary club
culture, surround sound concerts, compositions in the tradition of aca-
demic computer music, and audiovisual installations.

His long-term project Monolake is one of the key icons of the electronic
club music culture emerging in Berlin after the Wall fell. Henke is also one
of the main creators of the popular music software Ableton Live, which
completely redefined the performance practice of electronic music.

His work has been presented at Tate Modern, London, the Centre Pom-
pidou in Paris, Le Lieu Unique Nantes, PS-1 New York, MUDAM Luxem-
bourg, MAK Vienna, the Art Gallery of New South Wales in Australia,
and on countless festivals.

He writes and lectures about sound and the creative use of comput-
ers, and held teaching positions at the Berlin University of the Arts, the
Center for Computer Research in Music and Acoustics (CCRMA) at Stan-
ford University, and the Studio National des Arts Contemporains - Le
Fresnoy in Lille, France.

Lumiére (2013) is an immersive multi sensory experience, exploring
the limits and possibilities of a commonly underrated medium. Power-
ful lasers draw rapid successions of morphing shapes and connected
points in space whilst musical events provide a syncopated rhythmi-
cal counterpoint. Precise geometric figures are contrasted with float-
ing organic structures, the archaic sign language of an alien culture
communicating via traces of extremely bright light. Massive and over-
whelming at times, fragile and delicate at others.

Lumiere is not a pre-rendered screening but a highly improvisational
performance on the edge of concert and visual arts, driven by a
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constantly refined piece of software written by the artist himself spe-
cifically for this project. Lumiére is an ongoing work in progress with
every performance representing a unique snapshot of the current
state, adapted to work best in a given performance space.

The title Lumiére simply means light in French but also refers to the
pioneers of early cinema, Auguste and Louis Lumiére.

Lumiére premiered at Unsound Festival 2013 in Krakow and has been
touring Japan, Europe, the USA and Canada, including festivals and
venues like CTM/transmediale Berlin, FutureEverything Manchester,
Donaufestival Austria, Elektra/MUTEK Montréal, Digital Revolution at
the Barbican London, Palais des Beaux-Arts Brussels and The Rest Is
Noise at Muziekgebouw, Amsterdam.

After http://roberthenke.com

Vytautas V. Jurgutis (g. 1976) savo muzika
pristato kaip naujoviskumo ir archajiskumo
lydinj, kuriame be solidzios Siuolaikinés
muzikos estetikos nevengiama ir kitokios
muzikos elementy, multimedijos priemo-
niy, gilinamasi j eksperimentine elektroni-
ne muzika, garso programavima. Jurgutis
yra sukires rafinuoty elektroniniy kompo-
zicijy, tapusiy vienais ryskiausiy dabarties
lietuviy elektroninés muzikos pavyzdziy.
Kompozitorius yra jvairiapusis menininkas:
muzikantas, daug ka linkes iSméginti savo
jégomis, nardantis po pirmaprades garso gelmes ir skaitmeninius jos pasau-
lius; matematikas, mastantis sudétingomis programavimo kalby funkcijomis;
jspadingy reginiy karéjas, savo darbus pateikiantis multimedijinémis formo-
mis, keliamatémis realaus laiko vaizdo projekcijomis, o tarpdisciplininiame 3o-
kio spektaklyje Time Line (2006) kuriantis plastiniy kino judesiy, kinetinés sce-
nografijos, ultraprecizisky lazeriniy projekcijy ir skaitmeninio vaizdo visuma.
L7 (2014) - tai keliy padaly kompozicija, paremta pulsaciniy samplaiky
svyravimu, jvairiy ritminiy struktdry proporcijomis ir garsinio dizaino spalvomis.
Vytautas V. Jurgutis

Vytautas V. Jurgutis (b. 1976) describes his music as an integration
of archaic and novel manifestation, where he does not shun from pop
music elements, utilises multimedia possibilities, delves into experi-
mental electronic music and sound programming techniques. He is
the author of some sophisticated electronic compositions that estab-
lished him as one of the most prominent figures in the panorama of
Lithuanian electronic music.
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Jurgutis is truly an exponent of a new type of multi-faceted art-
ists. A do-it-yourself musician, delving into primordial depths of
sound. A mathematician, thinking in sophisticated routines of pro-
gramming languages. A showman, presenting his works in multimedia
settings, doing himself multiple real-time video projections, or, as in his
interdisciplinary dance performance Time Line (2006), generating a multi-
dimensional artistic language which involves human body movements,
kinetic scenography, ultra-precise laser projections, and digital visuals.

L7 (2014) is a composition in several parts based on fluctuation of puls-
ing combinations, proportions of various rhythmical structures and
colors of sound design.

Vytautas V. Jurgutis

2008 m. susibires keturiy lietuviy kompozitoriy kolektyvas DIISSC Orchestra
(Martynas Bialobzeskis, Antanas Jasenka, Vytautas V. Jurgutis, Jonas Jurka-
nas) atlieka ne vien savo kompozicijas, bet ir jvairiy pasaulio kompozitoriy
muzika. Kolektyvo pavadinime atsispindinti pirminé idéja groti CD diskais,
jy trikdziais bei kilpomis evoliucionavo | jvairias israiskos priemones - savo
pasirodymams menininkai kuria gyvas vaizdo projekcijas, atlikimui pasitelkia
laikmacius, senus sintezatorius, aparataros trikdzius ir kitokias ,Zemasias ir
aukstasias technologijas”. DIISSC Orchestra pateikia Siuolaikine muzika kaip
intriguojantj muzikinj nuotykj, jdomy pasivaiksciojima po platy garsy pasau-
lj, kurio atomazga kaskart nenuspéjama.
Per Seserius metus DIISSC Orchestra parengé 5 solidzias muzikines progra-
mas. 2008 m. sukurta kompozicija D.O bei 2009 m. tuo paciu pavadinimu
iSleistas albumas (kompanija Clinical Archives) 2008 m. LKS kariniy konkurse
buvo pripazintas geriausiu elektroninés muzikos albumu, o internete publi-
kuota jo versijg (www.archive.org/details/ca205_do) per pora savaiciy par-
sisiunté virs 30 tukstanciy muzikos vartotojy i$ viso pasaulio. 2009 m. buvo
sukurta remiksy programa Zipped and remixed, 2010 m. — programa 70+1,
skirta lietuviy kompozitoriy retrospektyvai, 2012 m. — viena labiausiai kolek-
tyva iSgarsinusiy programy Venta, gyvai atliekama lietuviskais sintezatoriais.
Nuo savo veiklos pradzios DIISSC Orchestra kviec¢iamas dalyvauti svarbiau-
siuose Lietuvos Siuolaikinés muzikos festivaliuose, koncertavo Lenkijoje, Es-
tijoje, Ukrainoje, Vokietijoje. 2014 m. su programa Venta koncertavo festiva-
liuose — Berlyno CTM ir Varsuvos ruduo.

Pagal diissc.info
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DIISSC Orchestra pristato pastaryjy mety kompozicijy programa, praturtintg
naujais muzikiniais elementais, skambesiais ir interpretacijomis.

Intro dalyje vaizdo projekcijas kuria Siam koncertui j VJ'y grupe susibarusios
trys menininkés Eglé Eigirdaité, Akvilé Anglickaité ir Agné Matuleviciaté. VJ'y
vaizdinés interpretacijos - tai ne vien garso bangomis sekantis vaizdas, bet
tarsi polilogas su muzika, jvairiy vaizdo raiskos techniky misinys, panardinan-
tis zidrova | pulsuojancia vaizdo ir garso mase.

The DIISSC Orchestra was founded in 2008. The ensemble’s unique ar-
chitecture - four composers Martynas BialobZeskis, Antanas Jasenka,
Vytautas V. Jurgutis, and Jonas Jurkinas - enables it to play their own
compositions and that of world renowned composers. Ensemble’s title
reflects the initial idea to play on CDs, disturbances and loops. Later
the idea was developed into the performances that produce live vid-
eos and present compositions involving a variety of disc players, stop-
watches, special graphic scores, and low-tech devices. The DIISSC Or-
chestra presents contemporary music as an engaging sonic adventure
with unforeseen outcomes on stage.
Since its establishment DIISSC Orchestra has prepared five solid music
projects. The composition D.O (2008) and its record (2009, company
Clinical Archives) was awarded for the best electronical music album at
composers’ competition organized by the Lithuanian Composers’ Un-
ion in 2008. In two weeks the version of D.O was downloaded by over
30 thousand users all over the world (www.archive.org/details/ca205_
do). In 2009, the ensemble created a project Zipped and remixed, in
2010, project 70+1, dedicated to retrospective of Lithuanian music, in
2012, one of the most successfull projects Venta was created. Its live
performance involves Lithuanian synthesizers (Venta model).
The ensemble has performed at all major Lithuanian contemporary
music festivals, gave concerts in Poland, Estonia, Ukraine, Germany. In
2014 DIISSC Orchestra has performed their original program Venta at
the Berliner CTM and Warsaw Autumn festivals.

After diissc.info

DIISSC Orchestra presents a program of recent compositions enriched
with new musical elements, sounds and interpretations.

Video projections for today’s Intro are created by three artists Eglé
Eigirdaité, Akvile Anglickaité and Agné Matuleviciaté, the VJ group
that got together for this performance. The visual interpretation
doesn't follow the sound waves strictly, but forms a polylogue with
music. While the mixed expressions of visual techniques develop, the
listener immerses into cheerful mass of sound and image.
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LIETUVOS NACIONALINIS SIMFONINIS
ORKESTRAS | LITHUANIAN NATIONAL
SYMPHONY ORCHESTRA

Solistai | Soloists:

Marco Blaauw (trimitas, Olandija | trumpet, Netherlands)
Viktorija Miskanaiteé (sopranas | soprano)

Andrius Bialobzeskis (aktorius | actor)

Dirigentas | Conductor Robertas Servenikas

Heiner Goebbels Vinko Globokar

Aus einem Tagebuch. Kurze Eintragungen Les chemins de la liberté

fiir Orchester dideliam orkestrui | for big orkestrui be dirigento | for
orchestra orchestra without conductor
Martynas Bialobzeskis Hanna Kulenty

Sapnas pagal Viljamgq sopranui, aktoriui Koncertas trimitui ir orkestrui |
ir orkestrui | The Dream on William for Trumpet Concerto

soprano, actor and orchestra (pasauliné
premjera | World premiere)

u\"

'l"lj,

Heiner Goebbels, Zr. p. 14-15.

Aus einem Tagebuch. Kurze Eintragungen fiir Orchester (IS dienorascio:
trumpi jrasai orkestrui, 2003). Niekada nerasiau dienoras¢io, neturiu tam
kantrybés. Tac¢iau visada doméjausi tokio pobudzio tekstais, dienorastiniais
Zurnalais, jkvépusiais mane kurti muzikinius teatrus ir garso spektaklius. Dvi
priezastys, paskatinusios imtis Sio kdrinio: pirma, kompozicijos forma, i$ pa-
Zidros, prieStaraujanti didelés orkestrinés pjesés zanrui ir, antra, asmeniniy
jrasy (Zinuciy) ir minciy lakoniskumas ir drasa.

Aus einem Tagebuch néra dokumentas, kurio impozantiskas turinys skaito-
mas paeiliui. Sis karinys - tarsi susiddrimas su kasdieniais garsais ir triuks-
mais: tai gali bati stipino i$ seno dviracio rato skleidZiamas dzerzgimas, amor-
tizatoriaus spyruoklés skimbciojimas, stiklo rutuliuky ridinéjimas dubenyje,

instrumento skleidziamos pauzés ir kt. Pagrindinis i330kis susijes su forma.
Karinj sudaro nuo 16 iki 20 trumpuciy paveiksly, jie savarankiski ir vienas nuo
kito skiriami pasikartojanciu motyvu.

Be to, karinyje skamba ankstesniy kompozicijy nuotrupos. Naudojami 1992-
2002 m. jrasy fragmentai.

Heiner Goebbels, 2003

Heiner Goebbels, see pp. 16-17.
Aus einem Tagebuch. Kurze Eintragungen fiir Orchester (From a di-
ary: short entries for orchestra, 2003). Of course | never write in a diary
myself, | am too impatient for that. But it was always the non-dramatic
texts and especially the diary-like journals which inspired me to write
my music-theater works and audio plays. The two aspects that this
form of writing evokes in me are: first, a symphonic form that seems to
contradict with a large orchestral piece and, second, the shortness and
boldness of the personal notes and perspectives.
Aus einem Tagebuch is not to be misunderstood as a document, which
contains spectacular material or which can be read directly, rather it
can be considered as a way to deal with everyday sounds or noises “in
the name of things” (Francis Ponge): the sound of the spokes of an old
bicycle wheel, or the spring of a shock absorber, a marble in a bowl,
the never repeated rests of an instrumental sound, etc. The actual chal-
lenge of the piece seems to be in the form of the composition. There
are many (16 to 20) very short individual images, which seem to be
independent that are separated from each other by a constantly re-
peated motive.
The work evokes the compositional fragments from own works. The
sound samples are recordings from the past ten years (1992-2002).
Heiner Goebbels, 2003




Martyno Bialobzeskio (g. 1976) karyba
maitina keturi pagrindiniai Saltiniai: aka-
deminég, teatro, klubiné muzika bei spe-
cifinio garso paieskos, i$ kuriy autorius
né vienai pirmenybés neteikia. Sios skir-
tingos sritys daznai veikia viena kita, trin-
damos aiskias stiliaus bei zanro ribas. Dar
studijuodamas Bialobzeskis pradéjo jung-
ti akademine ir populiariaja muzika (nuo
1997 m. kaip muzikos ir teksty autorius
bendradarbiauja su jvairiomis Lietuvos
grupémis: lietuviskojo techno pionieriais
Exem, taip pat Sel, Happyendless ir kt.). Badamas 17 mety, debiutavo kaip
teatro kompozitorius, nuo to laiko nuolat dirba su jvairiais Lietuvos teatro
rezisieriais, daugiausia su Cezariu Grauziniu. Kompozitorius aktyviai dirba
elektroninés bei elektroakustinés muzikos srityse, yra DIISSC Orchestra narys.
Sapnas pagal Viljamq sopranui, aktoriui ir orkestrui (2014). Pavadinimas lyg
ir apeliuoja j kazka evangelisko ir sakralaus, tuo paciu tai gana ironiskas trijy
70dziy darinys. Nemarusis dédé Viljamas (Sekspyras) nelanké manes sapne,
bet kazkuriuo metu, kurdamas 3$j opusa, pasukau batent jo link, taip sujung-
damas muzika su teatru. Pastarojo ¢ia gal ir néra labai daug, taciau aktoriaus-
skaitovo atsiradimas partitiroje tapo netgi ankstesniu jvykiu, nei dédés Vil-
jamo teksty i$ Audros ir Hamleto pasirinkimas. Sopranas, atliekantis Hamleto
monologa, man pasirodé gan jdomiu, bet lyg ir logisku posukiu — juk turbut
moterys, kaip ir vyrai, nemazai masto apie gyvenimo prasme...

Svelni ironija be sarkazmo, teatras muzikoje, $iek tiek liidesio, iek tiek
dziaugsmo. Sapnas, bet ne koSmaras.

Martynas Bialobzeskis

The music of Martynas Bialobzeskis (b. 1976) seems to fall under four
broad categories: academic, theatre, club music, and search for a spe-
cific sound, with none of them taking the lead. These different areas of
composition often interact thus blurring the established boundaries of
some particular genre or style. Bialobzeskis began fusing the academic
and popular music as early as in his academy years, collaborating, since
1997, as an author of music and lyrics with various Lithuanian pop and
electronic music groups. He made his debut as a theatre composer at
seventeen and since has been constantly collaborating with different
Lithuanian theatre directors. The composer explores the realms of
electronic and electro-acoustic music, is a member of the electronic
music collective DIISSC Orchestra.

The Dream on William for soprano, actor and orchestra (2014). The
title as though appeals to something evangelical and sacral, at the
same time a rather ironical three-word combination. The immortal
Uncle William (Shakespeare) did not visit me in my dreams at night,
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but at some point in time, writing this work, | turned in his direction,
thus joining music and theatre. The may be not so much of the latter,
but the appearance of the actor-reader in the score happened earlier
than the choice of texts by Uncle William from The Tempest and Hamlet
was made. Soprano, delivering Hamlet’s monologue, seemed to me a
rather interesting and somewhat logical turn — surely women, as much
as men, think about the meaning of life...

Soft irony without sarcasm, theatre in music, a little bit of sorrow, a lit-
tle bit of joy. A dream, but not a nightmare.

Martynas BialobZeskis

Paryziuje ir Zuzemberke (Slovénija) gyve-
nantis kompozitorius Vinko Globokaras
(g. 1934) trombono specialybe studijavo
Paryziaus nacionalinéje konservatorijoje,
véliau mokési kompozicijos, kontrapunk-
to, dirigavimo meno, vadovaujamas tokiy
asmenybiy kaip Leibowitzas, Hodeiras ir
Berio. Jis yra atlikes Berio, Kagelio, Stock-
hauseno, Leibowitzo, Takemitsu, Wittenba-
cho ir kity kompozitoriy kariniy trombonui
premjeras. Savo karinius Globokaras atliko
su tokiais orkestrais kaip Westdeutscher
Rundfunk, Radio France, Radio Helsinki, Ra-
dio Ljubljana, Varsuvos ir Jeruzalés filharmonijos simfoniniai orkestrai. 1967-
1976 m. Globokaras buvo Kelno aukstosios muzikos mokyklos profesorius.
1969 m. jis jkareé Siuolaikinés muzikos ansamblius — grupe Free Music Group ir
kvarteta New Phonic Art, kurie atliko ir jo paties kariniy. Be to, Globokaras trom-
bonu grojo Stockhauseno ansamblyje. 1973-1979 m. kompozitorius vadovavo
Instrumenty ir vokalo tyrimy centrui IRCAM'e (ParyZius). 2003 m. Globokaras
iSrinktas tarptautinés Siuolaikinés muzikos draugijos (International Society for
Contemporary Music, ISCM) garbés nariu.

Regis, kaip kompozitorius Globokaras atsirado ,i$ niekur”. Bene pirmasis jo
kdrinys Voie buvo sukurtas 1966 m., kai aktyviai koncertuojantis ir Siuolaikine
muzikq atliekantis trombonininkas buvo trisdesimt dviejy mety. Taciau
pranciziskojo Zodzio voie konotacijos isliko Globokaro karyboje iki siol. Balsas:
$j .instrumenta” kompozitorius demonstruoja pasitelkdamas neribota fantazi-
ja —jungia skirtingus atlikimo budus, kalbéjima, dainavima. .. Muzika yra kalba.
Les chemins de la liberté (Keliai j laisve, 2003-2005) kelia tikrg i$5ukj simfoni-
niam orkestrui, nes ¢ia jis turi groti vienas, be dirigento. Karinio pavadinimas
yra tiesioginé nuoroda j pranctzy filosofo ir rasytojo Jean-Paulio Sartre’oc no-
veliy rinkinj tuo paciu pavadinimu. Su Sartre’o kiryba Globokaras susipazino
XX a. 7 deSimtmetyje, kompozicijos ir dirigavimo mena privaciai studijuoda-
mas vadovaujant legendiniam dirigentui ir kompozitoriui René Leibowitzui.
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Currently resided in Paris and Zuzemberk (Slovenia), Vinko Globokar
(b. 1934) studied trombone at the National Conservatoire in Paris,
composition and conducting with René Leibowitz, counterpoint with
André Hodeir, and continued his studies with Luciano Berio. He has
performed the premieres of a large number of works for trombone by
Berio, Kagel, Stockhausen, Leibowitz, Takemitsu, Wittenbach and oth-
ers. He has conducted his works with the orchestras of Westdeutscher
Rundfunk, Radio France, Radio Helsinki, Radio Ljubljana, with the Phil-
harmonic Orchestras of Warsaw and Jerusalem.

In 1967-1976, Globokar was professor at the Staatliche Hochschule
fur Musik in Cologne. In 1969, he founded the Free Music Group and a
quartet New Phonic Art, both of which perform contemporary music,
including many of his own works. He also performed in Stockhausen’s
group. In 1973-1979, he ran the department of instrumental and vo-
cal research at IRCAM in Paris. In 2003, Globokar was made a honorary
member of the International Society for Contemporary Music (ISCM).
As a composer Globokar seems to have come from nowhere. His
youthful work was Voie, which the thirty-two year old trombonist com-
posed in 1966. The diverse, resonant connotations of the French word
‘voie’ have remained characteristic of Globokar’s compositions to this
day. The voice: he has demonstrated with great originality — fusing dif-
ferent modes of performance, speaking voice and singing voice - that
music is a language.

Les chemins de la liberté (The Roads to Freedom, 2003-2005) is a
challenge for orchestra that has to perform without conductor. The
composition refers to the series of novels by French philosopher and
novelist Jean-Paul Sartre under the same title. Globokar has become
acquainted with the works by Sartre in his private studies with promi-
nent conductor and composer René Leibowitz in 1960's.

Hanna Kulenty, Zr. p. 6-7.
Koncerta trimitui ir orkestrui (2002) rasiau tuo metu, kai doméjausi skirtingy
laiko dimensijy fenomenu. 5j fenomena pritaikiau naujai kompozicinei technikai,
kuria pavadinau laiko dimensijy polifonija. Si technika gimininga mano anksciau
praktikuotai arky polifonijos technikai. Paprastai tariant — laikas visuomet teka
ratu. Tai néra linijinis laiko judéjimas, todél savoka ,arka” netinkama. Siame kon-
certe laiko dimensijy polifonijos technikg derinu su kita kompozicine maniera,
kuriag pavadinau europietiskojo transo muzika. Ja tobulinau pastaraisiais metais,
sieckdama j laiko tékme pazvelgti i$ kontempliatyvios pozicijos.
Karinio medziaga sudaro atpaZjstami melodiniai ir ritminiai elementai, kildinami
i$ to paties Saltinio ir atliekami skirtingu tempu. Nuoseklus tempo greitéjimas
perauga j perpetuum mobile ir, Zinoma, suformuoja rata. <...> Be to, raSydama
Koncerta, buvau jkvpéta ir Balkany muzikos.

Hanna Kulenty, 2003
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Koncertas trimitui sukurtas Lenkijos radijo uzsakymu, skiriama olandy trimi-
tininkui Marco Blaauw. 2003 m. Tarptautinéje kompozitoriy tribanoje Vieno-
je karinys pelné pirmaja premija. Po 3io karinio atlikimo festivalyje Varsuvos
ruduo 2003 m., trimitininkas Blaauw pelné Orféjaus apdovanojima uz geriau-
sig lenky kompozitoriaus karinio atlikima festivalyje.

Hanna Kulenty, see pp. 8-9.
| composed Trumpet Concerto (2002) with the awareness of my re-
cent discovery of different time dimensions. | use this discovery in a
new technique that | call the Polyphony of Time Dimensions, which
is related to my old technique, the Polyphony of Arcs. To make it sim-
ple: time in any dimension (time in a line, time in a square, time in a
cube, etc.) goes in a circle! It certainly does not go in a line, that is why
the name of Arcs is not valid anymore (an arc is in fact a line). In the
Concerto | combine the Polyphony of Time Dimensions with another
technique of mine, called European Trance Music (my second compo-
sitional technique which | developed in the last few years, trying to let
time be experienced in a different, meditative way).
The piece includes recognizable melodic and rhythmic elements that
originate from the same basic material but are played in different tem-
pi. The increasing tempi appear in the work as a sort of Perpetuum
Mobile, and, therefore, also in the form of a circle. <...> In this compo-
sition | was very much inspired by the music from the Balkans.

Hanna Kulenty, 2003
Concerto was composed under commission from the Polish Radio, for
the Dutch trumpet player Marco Blaauw. The Concerto received the
First Prize at the 2003 International Rostrum of Composers in Vienna.
After the second performance in 2003, Marco Blaauw received the Or-
pheus Prize for best performance of Polish music during Warsaw Au-
tumn Festival.

Lietuvos nacionalinis simfoninis orkestras, zr. p.29-30.
Lithuanian National Symphony Orchestra, see 30-31.
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Marco Blaauw (g. 1965) - tarptautinj pri-
pazinima pelnes trimito virtuozas, kuris
didelj démesj skiria Siuolaikinei muzikai
ir nuolat stengiasi stebinti publikg savo
grojimu bei meniniais atradimais. Zy-
miausi dabarties kompozitoriai raso jam
naujus karinius ir kvie¢ia bendradarbiau-
ti jvairiuose projektuose. ,Kodél trimitas?
Visada mintyse turéjau trubaduro jvaizdj,
skleidziantj naujienas per muzika. Batent
tai ir noréjau daryti - su savo trimitu. Prie$
save nuolat matau tiksla tobulinti instru-
menta, jo grojimo technika, inicijuoti nauja repertuara.” Sios Blaauw veiklos
rezultate — daugybé premjery ir naujy opusy, sukurty bendradarbiaujant su
tokiais kompozitoriais, kaip Kurtagas, Kagelis, E6tvosas, Haasas, Rihmas, Ku-
lenty, Neuwirth, Saunders ir kt. Blaauw yra intensyviai dirbes ir su legendiniu
kompozitoriumi, naujosios muzikos vizionieriumi Stockhausenu, dalyvavo jo
opery cikly Licht ir Klang premjerose. Blaauw solo pasirodymy surengé su
jvairiais simfoniniais orkestrais, yra ansamblio musikFabrik narys.
Trimitininkas yra jrases 6 solinius albumus, kompaktiné plokstelé Angels buvo
apdovanota Vokietijos ploksteliy kritiky prizu (Preis der Deutschen Schallplat-
tenkritik). Blaauw yra dvigubo trimito karéjas, kvie¢iamas skaityti paskaitas
Stockhauseno kursuose Kiurtene, Liucernos universiteto muzikos kolegijoje,
Japonijoje, Kanadoje, Izraelyje, Sveicarijoje, Vietname, Vokietijoje, Belgijoje,
Ispanijoje, Anglijoje, Lenkijoje, Bulgarijoje.

Pagal www.marcoblaauw.com

Marco Blaauw (b. 1965) is a trumpet virtuoso with international fame
who devotes much attention to contemporary music and surprises the
public with his performance and artistic discoveries. “Why the trum-
pet? | always had an image of the troubadour who spreads new things
through music in my mind. That is what | wanted to do with my trum-
pet. My permanent aim is to perfect the instrument and the perform-
ing techniques and to initiate a new repertoire’ The most outstanding
composers write new compositions for him and invite him to collabo-
rate in various projects. The result of Blaauw’s activities is many pre-
mieres and new works created in collaboration with such composers
as Kurtag, Kagel, E6tvos, Haas, Rihm, Kulenty, Neuwirth, Saunders, and
others. The trumpet player also worked with the legendary composer
and new music visionary Karlheinz Stockhausen. He gave premier per-
formances of various scenes from Stockhausen’s opera cycle Licht and
Klang, solo concertos with various orchestras. He is a member of En-
semble musikFabrik.
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Blaauw has released six solo albums; his CD Angels has received the
German Record Critics Award. He is a developer of the double bell
trumpet. His teaching includes Stockhausen Courses Kiirten, Lucerne
University College of Music, guest lectures in Japan, Canada, Israel,
Switzerland, Vietnam, Germany, Belgium, Spain, England, Poland, Bulgaria.

After www.marcoblaauw.com

Viktorija MiSkanaiteé (sopranas) - dauge-
lio respublikiniy ir tarptautiniy konkursy
laureaté, operos solistés karjera pradéjusi
2012 m. pabaigoje, kai Rozalindos vaidme-
niu sékmingai debiutavo naujametinéje
Strausso operetés Siksnosparnis premjero-
je LNOBT. Po to Miskanaité sukaré ir dai-
navo Despinos, Bertos, Violetos vaidme-
nis, dalyvavo prestizinio festivalio Verbier
vasaros akademijoje (Sveicarija) ir pelné
specialyjj priza uz graziausia balsa, puikiai
pasirodé tarptautiniuose meistriskumo
kursuose OpernWerkstatt (Sveicarija), vedé
reZisierius Peteris Konwitschny. Siuo metu atlikéja kuria naujus vaidmenis ir
aktyviai ruosiasi perklausoms, tarptautiniams konkursams bei festivaliams.
Miskanaité uz pasiekimus apdovanota LR ministro pirmininko padéka, 2013 m.
jai jteiktas LR prezidentés J. E. Dalios Grybauskaités sveikinimo rastas.

Viktorija MiSkanaité (soprano) has won prizes and awards at many
national and international competitions; she started her carrier as an
opera singer at the New Year premiere of 2012 as Rosalinde in Strauss’
operetta The Bat at the National Opera and Ballet theatre. Miskinaité
has performed the parts of Despina, Berta and Violetta, participated
in the prestigious festival Verbier Summer Academy (Switzerland) re-
ceiving a special prize for the most beautiful voice; successfully sang
at the international master class OpernWerkstatt (Switzerland) under
director Peter Konwitschny. Currently the singer is actively preparing
for auditioning, international competitions and festivals. Misklnaité
has received Lithuanian Prime Minister’s letter of gratitude for achieve-
ments; in 2013 she received Lithuanian President Dalia Grybauskaité’s
letter of congratulation.
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Lietuvos aktorius Andrius Bialobzeskis
(g. 1967) 1992 m. baigé Lietuvos muzikos
ir teatro akademija. Vaidino rezisieriaus
Kristijono Vildziino filmuose AS esi tu
(2006) ir Kai apkabinsiu tave (2010) bei Ro-
berto Mullano filme Laiskai Sofijai (2013).
Nuo 1997 m. vaidina Valstybiniame jauni-
mo teatre. Svarbesnius vaidmenis teatre
sukdré Nekrosiaus, Vaitkaus, Varno, Laté-
no, Jonyno, Makareviciaus, Grauzinio ir kt.
rezisieriy spektakliuose.

2002 m. apdovanotas LR Kultiros minis-
terijos premija uz geriausig aktoriy dueta
(su Dainiumi Kazlausku), 2004 m. - Auksinio scenos kryZiaus laureatas (uz an-
traplanj Baptistos vaidmenj Cezario Grauzinio spektaklyje UzZsispyrélés tram-
dymas), 2011 m. — Sidabrinés gervés apdovanojimas uz geriausia aktoriaus
vaidmenj (Kai apkabinsiu tave, rez. Kristijonas VildZitnas).

Lithuanian actor Andrius Bialobzeskis (b. 1967) graduated from the
Lithuanian Academy of Music and Theatre in 1992. He acted in the
films As esi tu (You am |, 2006) and Kai apkabinsiu tave (Back to Your
Arms, 2010) directed by Kristijonas VildZiGnas, in Laiskai Sofijai (Letters
to Sofia, 2013, dir. Robert Mullan). Since 1997 he has worked at the
State Youth Theatre. The major roles were created under direction of
Eimuntas Nekrosius, Jonas Vaitkus, Gintaras Varnas, Algirdas Laténas,
Ignas Jonynas, Gintaras Makarevicius, Cezaris Grauzinis and others.

In 2002, he was awarded the Lithuanian Ministry of Culture Prize for
the best duet with actor Dainius Kazlauskas; in 2004, he was a win-
ner of the Golden Stage Cross for Baptista role in the play UZsispyrélés
tramdymas (The Taming of the Shrew, dir. Grauzinis), in 2011, — a win-
ner of Silver Crane for the best actor (Back to Your Arms, dir. VildziGnas).

Dirigentas Robertas Servenikas ypac ver-
tinamas uz aktyvia ir jvairialype kiarybine
raiska - lietuviy kompozitoriy simfoniniy
kariniy premjeras bei jtaigias ir brandzias
Siuolaikinés ir klasikinés muzikos interpre-
tacijas. Intensyvi kurybiné maestro veikla
2005 m. buvo jvertinta Lietuvos naciona-
line premija.

Sankt Peterburgo konservatorijoje Serve-
nikas baigé chorinj, operinj ir simfoninj di-
rigavima. Diriguoti Lietuvos nacionaliniam
simfoniniam orkestrui pradéjo 1993 m.,,
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dabar yra antrasis jo dirigentas. Servenikas yra kvie¢iamas diriguoti Izraelio
Cameratai, Sankt Peterburgo filharmonijos, Slovénijos nacionalinés operos,
Rusijos valstybiniam simfoniniam, Karaliskosios filharmonijos (Didzioji Bri-
tanija) ir kitiems uzsienio orkestrams. Nuo 2008 m. jis kvie¢iamas diriguoti
Miuncheno valstybinéje operoje.

Su jvairiais kolektyvais maestro koncertavo beveik visose Europos 3alyse,
Japonijoje, Piety Afrikos Respublikoje, Brazilijoje, Izraelyje, Rusijoje, bendra-
darbiavo su Zymiais pasaulio solistais. Nuo 2008 m. yra Lietuvos nacionalinio
operos ir baleto teatro muzikos vadovas. Siame teatre parengé daugelio ope-
ry ir balety premjeras.

Conductor Robertas Servenikas is noted for his active and versatile
creative activities — premieres of symphony music by Lithuanian com-
posers and mature and convincing interpretation of contemporary
and classical music. His intensive creative activities brought him the
Lithuanian National prize in 2005.

Servenikas graduated from the St Petersburg Conservatoire in cho-
ral, operatic and symphonic music conducting. He began to conduct
the Lithuanian National Symphony Orchestra in 1993; currently he is
second conductor of the orchestra. Servenikas has been invited to
conduct the Israel Camerata, St Petersburg Philharmonic, the Slovene
National Opera, the Russian State Symphony, the Royal Philharmonic
(Great Britain), and other orchestras. Since 2008 he has been a guest
conductor of the Munich State Opera.

The conductor has performed with various orchestras in almost all Eu-
ropean countries, Japan, the South African Republic, Brazil, Israel, Rus-
sia; he has collaborated with world famous soloists. Since 2008 he is
the music leader of the Lithuanian National Opera and Ballet Theatre
where he conducted many premieres of the operas and ballets.
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HEINER GOEBBELS
MAX BLACK

Pagrindiniame vaidmenyje | The main role André Wilms (Prancuzija | France)

Sumanymas, kompozitorius, reZisierius | Conception, music and direction
Heiner Goebbels

Scenografija ir Sviesos | Set design and light Klaus Griinberg

Pirotechnika | Pyrotechnic Pierre-Alain Hubert

Kostriumy dailininké | Costume Designer Jasmin Andreae

Garso rezisierius | Sound design Willi Bopp

Muzikinis bendradarbiavimas, gyvas garsas | Musical collaboration and live-
sampling Markus Hechtle

Dramaturgija | Dramaturgy Stephan Buchberger

ReZisieriaus asistenté | Director’s assistant Katja Armknecht

Tekstai | Texts:
Paul Valéry, Georg Christoph Lichtenberg, Ludwig Wittgenstein, Max Black

Pastatymas | Executive producer:
Théatre Vidy-Lausanne (Sveicarija | Switzerland)

Statytojai | Coproducers:

TAT, Frankfurt

deSingel, Anvers

Bayerisches Staatsschauspiel / Marstall, Munich
MIGROS Pour-cent culturel

Réméjai | With the support of:
STEIM-Studio for Electronic and Instrumental Music, Amsterdam
Pro Helvetia — Swiss Arts Council

Pastatymo komanda gastrolése | Performance crew on tour:
Scenos vadovas | Stage manager Nicolas Bridel

Gyvas garsas | Live sampling Markus Hechtle

Garso rezisierius | Sound design Willi Bopp

Technikas | Technician Stephane Boulaz, Pierre Kissiling
Sviesos | Light manager Roby Carruba

Turo vadové | Tour manager Elizabeth Gay



Heiner Goebbels, Zr. p. 14-15.

Muzikinio teatro Max Black (1998) centre — aktorius André Wilmsas, kuriam
buvo skirtas ir ankstesnis Goebbelso veikalas Ou bien le débarquement désas-
treux (Nelaimingas nusileidimas, T&kM-Nanterre pastatymas, 1993). Max Black
prasideda ten, kur baigési Ou bien... Kelionés po svecias 3alis, susidarimas
su Afrikos kultdra ir muzika, pasinérimas j Heinerio Miillerio tekstus Herakles
2 ir Hydra - po $iy potyriy paskutinéje scenoje aktorius kuria stalo su kreida
ant piramidés paveiksla. Poetas Francis Ponge rasé savo darbe Journal of the
forest of pine trees in order to get an idea of nature (Zurnalas apie pusy miskg,
skirtas gamtos suvokimui):

,Saukiuosi 40-ies mety misko...

Saukiuosi 40-60-ies mety misko...

Saukiuosi 60-120-ies mety misko...

Irt.t”

Sviesos uzgesta, muzikanty nebéra. Max Black lieka tik mokslininkas savo
laboratorijoje (biologas, fizikas, chemikas, matematikas, semotikas, lingvis-
tas...?). Apsvietimo idéja, sukurta bendradarbiaujant su prancizy meistru
Pierre-Alain’u Hubertu, - tai ne projektoriy naudojimas. Spektaklyje manipu-
liuojama ugnies atspindziais, iSgaunami ugnies efektai, netikétai ar kontro-
liuojamai isnyrantis scenoje.

Spektaklio muzika - ir garsus, ir triukSmus - kuria aktorius. Scena yra tarsi
laboratorija, kupina idéjy, kuriomis leista sekti zitrovui. Panaudodamas sem-
plerj, Wilmsas atkuria jradytus garsus — i$ puodo skambesio kyla ritmas, tap-
siantis kitos scenos pagrindu. Tac¢iau ritmas staiga nutraukiamas, nes i$ seno
radijo imtuvo pasipila kibirkstys... ir t. t.

Matysime, kaip aktorius stengiasi pamatuoti tai, kas nepamatuojama. Mégin-
sime jam padeéti ir iSspresti 3j galvosukj, kaip tai buvo Barber of Tompstone
(Tompstono kirpéjas) ar Death in Samara (Mirtis Samaroje)...

Kalba virsta muzika, kuri plétojama poetiskai ir iSnyksta abstrakcijose (pa-
nasiai kaip matematiné formulé transformuojama j muzika). Kita vertus, bet
kuris garsas gali tapti muzika, tik reikia tinkamos progos.

Muzikiniame teatre Ou bien... muzika buvo kuriama scenoje, tai atliko muzi-
kantai. Taciau spektaklyje Max Black viska atlieka aktorius, jo veiksmai trans-
formuojami j Sviesa (ugnj), vaizdinius (veiksmus) ir muzika (garsa).

Projekta rengia Vilniaus festivaliai su Goethe's institutu Vilniuje
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Heiner Goebbels, see pp. 16-17.

In the centre of Heiner Goebbels’ new music theatre piece will be the
actor André Wilms for whom Ou bien le débarquement désastreux (The
hapless landing - T&M-Nanterre, 1993) was conceived. Max Black
(1998) starts where Ou bien... finished. After his expedition in foreign
countries, after the confrontation with African culture and music, and
after the mastery of Heiner Miiller’s text Herakles 2 or Hydra - the actor
tries, in the last scene, to draw a picture of a table with chalk on the
pyramid. Which is what Francis Ponge wrote in his Journal of the forest
of pine trees in order to get an idea of nature.

“A forest of 40 years is called...

A forest from 40 to 60 years is called...

A forest from 60 to 120 years is called...

Etc”’

Now the light is turned off, the musicians are gone. What remains in
Max Black is a researcher in his laboratory (biologist, physician, chem-
ist, logist, mathematician, semotician, linguist...?). The idea of the light
design (developed in close relationship to the French artificer Pierre-
Alain Hubert) is not to work with projectors but to work with the reflec-
tion of fire, to produce controlled flames, and to put them on stage in
an unexpected way of surprise and control.

The entire music — the sounds and the noises - are produced and trig-
gered by the actor. The stage is a laboratory of ideas and the spectator
can follow them; because the fuses are lit, they trigger chain reactions.
André Wilms reproduces (through the use of a sampler) his own previ-
ously recorded sounds; the sound of a pot becomes a rhythm, which is
the basis of the next scene’s composition; but the rhythm gets stopped
immediately because sparks emit from an old radio... etc.

We will see the actor trying to measure the immeasurable. We will help
him solve his enigma, like the ones of the Barber of Tompstone or Death
in Samara...

The language becomes music by developing a poetic manner and by
dissolving into abstraction (e.g. when a math formula transformed into
music), on the other hand every sound can be used musically, but has
to be attached also concretely.

In contrast to Ou bien le débarquement désastreux in which the musi-
cians were the performers and the production of music was the foun-
dation of a scene, here, everything that the actor does will be trans-
formed into light (fire), image (action) and music (sound).

Project organised by Vilniaus festivaliai in cooperation with Goethe
Institut, Vilnius
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Festivalj GAIDA rengia | GAIDA Festival organised by:
V5| VILNIAUS FESTIVALIAI | VILNIUS FESTIVALS
LIETUVOS KOMPOZITORIY SAJUNGA | LITHUANIAN COMPOSERS' UNION

Festivalio vadovas | Head of the Festival
Remigijus Merkelys

Festivalio projekty koordinatorius | Coordinator of the Festival’s Projects
Vytautas V. Jurgutis

Vadyba | Management
Vaida Velykyté

Guoda Vaitiekuté

Ausra Simanaviciaté

Festivalio atstové spaudai| Festival’s Public Relations
Beata Baublinskiené

Bukleto sudarytoja | Booklet’s Compiler
Rima Povilioniené

Angly kalbos vertéjas | Translations
Petras Pagojus

Dailininkas maketuotojas | Design and Layout
Liudas Parulskis

Nuotrauky autoriai | Photos
Martynas Aleksa, ArGinas Balténas, Dmitrijus Matvejevas, Elena Petkauskiene,

Michailas Raskovskis, Gytis Vildzitnas, Astrid Ackermann, Wonge Bergmann, Karin
Borghouts, Stewart Cohen, Cyril Etien, James Ewing, Isabele Francaix, Paride Galeone,
Andreas Gockel, Chaja Hertog, Laurent Khram Longvixay, Raymond Meier, Charlotte
Michaillard, Marco Microbi, Jimmy Mould, Ttraianos Pakioufakis, Monika Rokicka,

Klaus Rudolf, Peter Sterling, Jan Stragier, Elena Vasilkova, Hanne van der Woude

Panaudotos atlikéjy archyvy, Lietuvos kompozitoriy sajungos, Muzikos informacijos ir

leidybos centro, LVSO, LNOBT, Sv. Kristoforo kamerinio orkestro nuotraukos.

2014, www.vilniusfestivals.It
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