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{ GAIDA INTRO

TERRY RILEY & CO

Terry Riley (fortepijonas, klavisiniai,
vokalas)

Gyan Riley (gitara)

The Gothenburg Combo (gitary duetas)

i Terry Riley. Simply M...
¢ Terry Riley. Mongolian Winds
i Gyan Riley. Irican

Liaudies daina
Terry Riley. The Shape of Flames
Terry Riley. Zamorra

The Gothenburg Combo. Highway One -
i Musicin 3 parts

Terry Riley. Sunrise of the Planetary Dream
Collector (nauja 2015 versija)

: Terry Riley. In C

Spalio 23 d., penktadienis, 19 val.,

i Lietuvos nacionaliné fillharmonija

p. 32

LIETUVOS NACIONALINIS SIMFONINIS
ORKESTRAS

Noriko Kawai (fortepijonas, Japonija)
Jovita Vaskeviciaté (mecosopranas)
Tomas Pavilionis (tenoras)

Dirigentas Christopher Lyndon-Gee
(Italija, Australija)

Marius Baranauskas. Palaiminimai (premjera)
Francesco Filidei. Fiori di Fiori

Onuté Narbutaité. kein gestern, kein morgen
(premjera)

: James Dillon. Andromeda

Spalio 24 d., SeStadienis, 18 val.,

¢ Siuolaikinio meno centras

i ENSEMBLE 2E2M (Prancizija)

i Véronique Briel (fortepijonas, Pranciizija)
Dirigentas Pierre Roullier (Prancizija)
Francesco Filidei. Finito Ogni Gesto

Michaél Lévinas. Les rires du Gilles

Francesco Filidei. Esercizio di Pazzia 1 & 2
i Michaél Lévinas. Concerto pour un piano
i espace No. 2

i Philippe Hurel. Pour Luigi

p. 40

Spalio 24 d., SeStadienis, 20 val.,

i Siuolaikinio meno centras

! REPERTORIO ZERO (ltalija)
i Fausto Romitelli. Professor Bad Trip: Lesson |

Riccardo Nova. Yagé How!
i Fausto Romitelli. Professor Bad Trip: Lesson Il
Giovanni Verrando. Krummholz

¢ Fausto Romitelli. Professor Bad Trip: Lesson Il

Spalio 25 d., sekmadienis, 18 val.,

i Siuolaikinio meno centras

ENSEMBLE MISE-EN NEW YORK (JAV)
Frederic Rzewski. Moonrise with memories

Frederic Rzewski. 96

i Frederic Rzewski. Spots

Daniel Fishkin. Composing the Tinnitus
§ Suites: 2011

Sang Song. Quasi-Elegy

Moon Young Ha. (in)stillness

i Pascal Le Boeuf. Antithesis

Spalio 25 d., sekmadienis, 20 val.,

¢ Sjuolaikinio meno centras

i CRASH ENSEMBLE (Airija)
Donnacha Dennehy. Streetwalker
Michael Gordon. Light is calling
Steve Reich. Double Sextet

Michael Gordon. Gene Takes a Drink

Terry Riley. Giant-Hairy Nude-Warriors Racing
i Down the Slopes of Battle

p. 62
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¢ Sjuolaikinio meno centras

KLAIPEDOS KAMERINIS ORKESTRAS
Guoda Gedbvilaité (fortepijonas)
Mindaugas Backus (violoncelé)
Pavel Giunter (perkusija)

Kaija Saariaho. Nymphéa reflection

i Ricardas Kabelis. Bolé LT (premjera)
i Egidija Medek3aité. Akdsha (premjera)
i David Lang. Pierced

Karinius erdvinio garso sferoje jgyvendina
LMTA Muzikos inovacijy studijy centras
¢ Julius Aglinskas (garso dizainas)
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Siuolaikinio meno centras Vilniaus kongresy rimai
ANDREW ZOLINSKY (fortepijonas, JK)
i Meredith Monk. Railroad (Travel song)

i LONDON SINFONIETTA (JK)
i Michael Nyman. In C Interlude

Meredith Monk. St Petersburg Waltz Tansy Davies. Neon

David Lang. This was written by hand Steve Reich.2x 5

David Lang. Spartan arcs, Wed, Diet coke, Beach Steve Reich. Electric Counterpoint
(is ciklo Memory pieces) ¢ Edmund Finnis. in situ

i Diderik Wagenaar. La volta i Steve Reich. Radio Rewrite

: Siuolaikinio meno centras
i NEW ERA ORCHESTRA KIEV (Ukraina)
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"t Vilniaus kongresy rimai
i LIETUVOS VALSTYBINIS SIMFONINIS
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Roman Repka (klavesinas, Ukraina) ORKESTRAS

Jurgis Juozapaitis (altas) Francesco Dillon (violoncelg, Italija)
Dirigenteé Tatyana Kalinichenko (Ukraina) Rata Rikteré ir Zbignevas Ibelhauptas
lannis Xenakis. Voile (fortepijony duetas)

Tomas Kutavicius. Mano sergantis langas : Dirigentas Robertas Servenikas

i (premjera) i Mykolas Natalevicius. Karaciajus (premjera)
Valentin Silvestrov. Epitaph Francesco Filidei. Ogni gesto d‘amore
Jurgis Juozapaitis. Viola vs Violence (premjera) Gediminas Gelgotas. Mountains. Waters.
Maxim Shalygin. Lullaby i (Freedom)

Michael Nyman. Koncertas klavesinui ir

i Louis Andriessen. The Hague Hacking

: styginiams
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Spalio 27 d., antradienis, 21val.,, """ i Meny fabrikas LOFTAS
Siuolaikinio meno centras SQUAREPUSHER (JK)
LIETUVOS ANSAMBLIY TINKLAS Damogen Furies

Justina Repeckaité. Tapisserie

Albertas Navickas. accidental

Vykintas Baltakas. Redditio 2

Justina Repeckaité. Rapid Eye Movements

i Ignas Krunglevicius. Gradients (naujos versijos

premjera)
Vykintas Baltakas. Redditio
Veronika Krausas. analemma

Spalio 28 d., tre¢iadienis, 19 val.,
Sv. Kotrynos bazny¢ia

Kamerinis choras JAUNA MUZIKA
Michele Tadini, Antonello Raggi
(elektronika, Italija)

Dirigentas Vaclovas Augustinas
Arvo Pért. Da Pacem Domine

Arvo Pért. Summa

i Arvo Pért. Magnificat
¢ Arvo Pért. The woman with the

alabaster box
Arvo Pért. Tribute to Caesar

¢ Justé Janulyté. Svytéjimas / Radiance (premjera)
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P 4 13 October, Tuesday, 7 p.m.,

E Vilnius Congress Concert Hall

{ GAIDA INTRO

¢ TERRY RILEY & CO

Terry Riley (piano, keyboard, voice)
Gyan Riley (guitar)

The Gothenburg Combo (guitar duo)
Terry Riley. Simply M...

i Terry Riley. Mongolian Winds

Gyan Riley. Irican

Folk Song

Terry Riley. The Shape of Flames

Terry Riley. Zamorra

The Gothenburg Combo. Highway One — Music

i in3parts

i Terry Riley. Sunrise of the Planetary Dream
Collector (new 2015 version)

Terry Riley. In C

23 October, Friday, 7 p.m.,

: Lithuanian National Philharmonic Hall
LITHUANIAN NATIONAL SYMPHONY

i ORCHESTRA

Noriko Kawai (piano, Japan)

i Jovita Vaskeviciatée (mezzo-soprano)
Tomas Pavilionis (tenor)

Conductor Christopher Lyndon-Gee (Italy,
Australia)

Marius Baranauskas. The Beatitudes (premiere)

¢ Francesco Filidei. Fiori di Fiori

Onuté Narbutaité. kein gestern, kein morgen
i (premiere)

James Dillon. Andromeda

24 October, Saturday, 6 p.m.,

: Contemporary Art Centre

i ENSEMBLE 2E2M (France)

i Véronique Briel (piano, France)
Conductor Pierre Roullier (France)
Francesco Filidei. Finito Ogni Gesto
Michaél Lévinas. Les rires du Gilles
Francesco Filidei. Esercizio di Pazzia 1 & 2
i Michaél Lévinas. Concerto pour un piano
espace No. 2

Philippe Hurel. Pour Luigi

24 October, Saturday, 8 p.m.,

: Contemporary Art Centre

: REPERTORIO ZERO (Italy)

Fausto Romitelli. Professor Bad Trip: Lesson |
i Riccardo Nova. Yagé Howl

Fausto Romitelli. Professor Bad Trip: Lesson Il
Giovanni Verrando. Krummholz

: Fausto Romitelli. Professor Bad Trip: Lesson Ill

25 October, Sunday, 6 p.m.,

i Contemporary Art Centre

ENSEMBLE MISE-EN NEW YORK (USA)
Frederic Rzewski. Moonrise with memories
Frederic Rzewski. 96

¢ Frederic Rzewski. Spots
i Daniel Fishkin. Composing the Tinnitus
¢ Suites: 2011

Sang Song. Quasi-Elegy
Moon Young Ha. (in)stillness

¢ Pascal Le Boeuf. Antithesis

25 October, Sunday, 8 p.m.,
Contemporary Art Centre

: CRASH ENSEMBLE (Ireland)
i Donnacha Dennehy. Streetwalker
¢ Michael Gordon. Light is Calling

Steve Reich. Double Sextet
Michael Gordon. Gene Takes a Drink

Terry Riley. Giant-Hairy Nude-Warriors
i Racing Down the Slopes of Battle

26 October, Monday, 7 p.m.,

: Contemporary Art Centre
i KLAIPEDA CHAMBER ORHCESTRA

Guoda Gedyvilaité (piano)
Mindaugas Backus (cello)

: Pavel Giunter (percussion)
i Kaija Saariaho. Nymphéa reflection
i Ricardas Kabelis. Bolé LT (premiere)

Egidija Medeksaité. Akdsha (premiere)
David Lang. Pierced
The surround sphere of

¢ compositions carried out by Music
Innovation Studies Centre, Lithuanian
Academy of Music and Theatre

P Julius Aglinskas (sound designer)



26 October, Monday, 9 p.m.,
Contemporary Art Centre

ANDREW ZOLINSKY (piano, UK)
Meredith Monk. Railroad (Travel song)
Meredith Monk. St Petersburg Waltz
David Lang. This was written by hand
David Lang. Spartan arcs, Wed, Diet coke,
Beach (from Memory pieces)

" Diderik Wagenaar. La volta

27 October, Tuesday, 7 p.m.,
Contemporary Art Centre

NEW ERA ORCHESTRA KIEV (Ukraine)
Roman Repka (harpsichord, Ukraine)
Jurgis Juozapaitis (viola)

Conductor Tatyana Kalinichenko
(Ukraine)

lannis Xenakis. Voile

Tomas Kutavicius. My ailing window
(premiere)

Valentin Silvestrov. Epitaph

Jurgis Juozapaitis. Viola vs Violence
(premiere)

Maxim Shalygin. Lullaby

Michael Nyman. Concerto for
harpsichord and strings

27 October, Tuesday, 9 p.m.,

: Contemporary Art Centre

i LENsemble

Justina Repeckaité. Tapisserie

¢ Albertas Navickas. accidental

Vykintas Baltakas. Redditio 2

i Justina Repeckaité. Rapid Eye Movements

p.110

Ignas Krunglevicius. Gradients (new version
premiere)

Vykintas Baltakas. Redditio

Veronika Krausas. analemma

28 October, Wednesday, 7 p.m.,

i St. Catherine’s Church

Chamber choir JAUNA MUZIKA

Michele Tadini, Antonello Raggi
(electronics, Italy)

Conductor Vaclovas Augustinas

Arvo Pért. Da Pacem Domine

Arvo Pért. Summa

Arvo Pért. Magnificat

Arvo Pért. The woman with the alabaster box
Arvo Part. Tribute to Caesar

Justé Janulyté. Radiance (premiere)

p. 120

29 October, Thursday, 7 p.m.,
Vilnius Congress Concert Hall
LONDON SINFONIETTA (UK)
Michael Nyman. In C Interlude
Tansy Davies. Neon

Steve Reich.2x5

Steve Reich. Electric Counterpoint
Edmund Finnis. in situ

Steve Reich. Radio Rewrite

30 October, Friday, 7 p.m.,

Vilnius Congress Concert Hall
LITHUANIAN STATE SYMPHONY
ORCHESTRA

Francesco Dillon (cello, Italy)

Rata Rikteré ir Zbignevas Ibelhauptas
(piano duo)

Conductor Robertas Servenikas
Mykolas Natalevicius. Karachay (premiere)
Francesco Filidei. Ogni gesto d‘amore
Gediminas Gelgotas. Mountains. Waters.
(Freedom)

Louis Andriessen. The Hague Hacking

30 October, Friday, 9 p.m.,
Art factory LOFTAS
SQUAREPUSHER (UK)
Damogen Furies



TERRY RILEY

Apie Kalifornijoje gimusj kompozitoriy, gyvaja muzikos legenda vadinama Terry Riley

(g. 1935) sakoma, jog jis stovéjes prie minimalizmo i$taky. Sios muzikinés krypties sa-
votisku atskaitos tasku laikoma Riley’o 1964 m. sukurta kompozicija In C, sukélusi revo-
liucija to laikmecio muzikos koncepcijoje.

Pradzioje Riley ketino tapti koncertuojanciu pianistu, taciau Siy uzmojy atsisakeé ir stu-
dijavo kompozicija San Francisko valstybiniame koledze pas Robertg Eriksona. 1958 m.
studijas tesé Kalifornijos universitete Berklyje, pragyvenimui uzsidirbdamas kaip reg-
taimy pianistas vietiniame bare. Universtitete susipazino su bendramoksliu La Monte
Youngu, su kuriuo tuo metu daug bendradarbiavo, be to rengé projektus su Sokéja
Anna Halprin.

|gijes kompozicijos magistro diploma 1961 m., Riley iSvyko j Europa, grojo karininky
klubuose, dalyvavo gatvés teatro projektuose ir hepeninguose, bendradarbiavo su
grupe Fluxus, dramaturgu Kenu Dewey ir trimitininku Chetu Bakeriu. 1963 m. suka-
ré muzikg Dewey'aus spektakliui The Gift, kurioje pritaiké naujove - vadinamajj laiko
intervaly akumuliatoriy (time-lag accumulator). Sj prietaisa sudaré du juostiniai magne-
tofonai, sujungti taip, kad bty galima iSgauti susisluoksniavusio aido skambes;j - kilpa”.
Anot Riley'o, muzika spektakliui The Gift tapo karinio In C pirmtaku, abiejy kariniy mu-
zikos forma nulémeé tas pats principas — pasikartojimas. O tiesioginis 3altinis, jkvépes
kompozitoriy parasyti In C, - tai jausmas, patirtas dar gyvenant San Franciske, kai Riley
autobusu vaziuodavo j darba.

1965 m. | Amerika grjzes Riley apsigyveno Niujorke, bendradarbiavo su La Monte
Youngu ir jo Amzinosios muzikos teatru. 1967 m. Filadelfijos meny koledze jvyko pir-
masis jo autorinis koncertas, kompozitorius pradéjo dirbti su vaizdo menininku Ro-
bertu Bensonu. 1968 m. kompanija Columbia Records isleido kompozicijos In C jrasa.



Tuo metu Riley labiau susitelké j improvizacija. 1969 m. isleistame albume (jame jrasyti
Poppy Nogood and the Phantom Band ir Rainbow in Curved Air) kirréjas eksperimentavo
su,autointerpretacinés improvizacijos” (self-interpretive improvisation) technikomis.
8-ajame desimtmetyje Riley pasinéré j kitg karybos 3altinj - Indijos garsy pasaulj. Susi-
doméjes Indijos muzika kompozitorius mokeési pas Pandita Prang Natha, daznai lankési
Indijoje, Kalifornijos koledze Oklande désté indy muzikos kursa. Indy ragos jj inspiravo
sukurti ilgai plétojamas, takias melodijas, o improvizacijose panaudoti artimas ragai
dermes. Siam karybiniam laikotarpiui atstovauja jo kariniai Persian Surgery Dervishes
(1971) ir Shri Camel (1976).
1979 m. uz karybines pastangas Riley apdovanotas dviejy draugijy — NEA ir Guggen-
heimo - stipendijomis. Dar dirbdamas Oklande kompozitorius susitiko su Davidu Har-
ringtonu - garsiojo Kronos styginiy kvarteto jkaréju ir vadovu. Tada prasidéjo ilgameté
muziky biciulysté: Riley sukaré net 13 styginiy kvartety, kvinteta Crows Rosary ir kon-
certa styginiy kvartetui The Sands (1990), kurj uzsaké Zalcburgo festivalis.
9-ajame dedimtmetyje kompozitorius grjzo prie tradicinés muzikinés notacijos. Tai
iliustruoja Kronos kvartetui parasytos kompozicijos G-Song ir Sunrise of the Planetary
Dream Collector styginiy kvartetui, balsui ir sintezatoriui (1981), kuriose Riley nebenau-
dojo 8-ame desimtmetyje jo ypac¢ pamégtos improvizacijos klavisiniais instrumentais.
Improvizacija uzleido vieta Amerikos dziazo, indy ragos ir europinés klasikinés muzi-
kos jtaky deriniui, Zinoma, neissizadant minimalizmo.
Minétina daugybé garsiy atlikéjy ir kolektyvy, kurie uzsakeé ir / arba atliko Riley'o ka-
rinius, tai — kvartetai Kronos, Calder, Arditti, Amati, Arte, saksofony kvartetas Rova, an-
sambliai Array Music, Zeitgeist, Steven Scott Bowed Piano Ensemble, California E.A.R. Unit,
Assad brothers, violonceliy oktetas Conjunto Ibérico, Crash Ensemble, Abel Steinberg-
Winant Trio, Alter Ego, Sounds Bazaar, Bang On A Can All Stars, multiinstrumentininkas
Johnas Zornas, pianistai Sarah Cahill, Werneris Bartschi ir Gloria Cheng, gitaristai Da-
vidas Tanenbaumas ir sinus Gyanas Riley, smuikininkas Tracy Silvermanas, bagninin-
kas George'as Marshas, kontrabosininkas Billas Douglassas, dainininké Amelia Cuni ir
daugelis kity.
2000 m. jvyko pirmasis Riley’'o koncertinis turas Rusijoje. 2003 m. NASA uzsakymu
buvo sukurta jspladinga, dviejy valandy trukmés multimedijiné kompozicija Sun
Rings chorui, vaizdo projekcijoms ir Visatos garsams. Tarp naujausiy kompozitoriaus
kariniy: SolTierraLuna dviems gitaroms, smuikui ir orkestrui (premjera 2008 m. kova
nuskambéjo Filadelfijoje) bei The Transylvanian Horn Courtship originaliesiems Stro-
ho instrumentams (Kronos kvartetas premjera atliko 2009 m. kova). 2008 m. geguze
Riley surengé pirma vargony recitalj Disney koncerty saléje, kurio metu didziaisiais
vargonais pagriezé Siam pasirodymui uzsakyto ciklo The Universal Bridge premijera.
Pastaruoju metu kompozitorius darbuojasi prie 24 pjesiy ciklo The Book of Abbeyozzud
gitarai ir jvairiems ansambliams su gitara (dalis Sio sumanymo jau isleista kompanijos
New Albion kompaktinéje ploksteléje The Book of Abbeyozzud).
Londono laikrastis Sunday Times kompozitoriy yra paskelbes ,vienu i$ ,tdkstancio
XX a. karéjy”.

Pagal terryrileynet, Kristen Grimshaw, www.allmusic.com



Californian composer Terry Riley (b. 1935) is an avant-garde composer who was present at
the birth of the idea that became known as minimalism. He launched what is now known
as the Minimalist movement with his revolutionary classic In C in 1964. This seminal work
provided a new concept in musical form based on interlocking repetitive patterns. It's im-
pact was to change the course of 20th century music.

Abandoning his original plans to become a concert pianist, Riley studied composi-
tion at San Francisco State College with Robert Erikson. In 1958, while supporting
himself as a ragtime pianist at a local saloon, Riley attended graduate school at the
University of California, Berkeley. It was at Berkeley that Riley met and felt a strong
connection with fellow composition student La Monte Young. During this time Riley
and Young worked out many of their seminal ideas while working with the influential
dancer Anna Halprin.

After graduating with an M.A. in composition in 1961, Riley moved to Europe, where he
performed in officers’clubs, was involved in street theatre and happenings and collaborated
with members of the Fluxus group, playwright Ken Dewey and trumpeter Chet Baker. In
1963 Riley composed the music for the play The Gift by Dewey. Riley used the opportunity
to utilize a new invention known as the time-lag accumulator. It consisted of two reel-to-
reel tape recorders connected together to form a loop of layered echoes. According to
Riley, music for The Gift was the forerunner of In C, utilizing repetition as an essential part of
musical form. Riley’s direct inspiration for In C occurred back in San Francisco while riding a
bus to work at the Gold Street Saloon.

In 1965 Riley moved to New York, collaborating occasionally with La Monte Young, and
performing in Young’s Theatre of Eternal Music. 1967 was the year of his first all night
concert at the Philadelphia College of Art and he began a collaboration with visual art-
ist Robert Benson. Released in 1968 by Columbia Records, In C became a platform upon
which the Minimalist movement was built. It was during this period that Riley stopped
notating his compositions and focused more on improvisation. He also abandoned the
use of his time-lag accumulator. Riley was able to experiment with his ‘self-interpretive im-
provisation’ techniques on his 1969 album containing the works Poppy Nogood and the
Phantom Band and Rainbow in Curved Air.

Another creative inspiration for Riley was the world of Indian sounds. During the 1970s,
Riley began to focus on Indian music, studying with the singer Pandit Pran Nath. Travelling
often to India and teaching Indian music at Mills College in Oakland, California, Riley found
a new compositional angle for his music. Influenced by the raga, Riley began to create
long, flowing melodic lines using raga-related scales in his improvisations. Works, inspired
during this period include Persian Surgery Dervishes (1971) and Shri Camel (1976).

In 1979 Riley received both a grant from the NEA and a Guggenheim Fellowship for his
creative efforts. While teaching at Mills College he met David Harrington, founder and
leader of the Kronos Quartet and began the long association that has so far produced 13
string quartets, a quintet, Crows Rosary and a concerto for string quartet, The Sands (1990),
which was the Salzburg Festival's first new music commission, and Sun Rings (2003), the 2
hour multimedia piece for choir, visuals and Space sounds, was commissioned by NASA.
In the 1980s Riley returned to musical notation, composing several works for the Kronos
String Quartet (works such as G-Song and Sunrise of the Planetary Dream Collector, 1981,



for string quartet, voice and synthesizer). The pieces draw very little upon the layering of
structural motives as found in Riley’s works of the 1960s, or the keyboard improvisations
characteristic of the 1970s. Instead, Riley’s string quartets are more lyrical and include influ-
ences of American jazz, Indian raga, and traditional Classical music — continuing, as well, in
the Minimalist style.
Performers who have commissioned and/or played his works include: Kronos Quartet,
Rova Saxophone Quartet, ARTE Quartet, Calder Quartet, Arditti Quartet, Amati Quartet,
Alter Ego, Sounds Bazaar, Array Music, Zeitgeist, Steven Scott Bowed Piano Ensemble,
California E.A.R. Unit, Bang On A Can All Stars, the Assad brothers, cello octet Conjunto
Ibérico, Crash Ensemble, Abel Steinberg-Winant Trio, guitarist David Tanenbaum, electric
violinist Tracy Silverman, drummer George Marsh, bassist Bill Douglass, John Zorn, Sarah
Cahill, pianists Werner Bartschi and Gloria Cheng, singer Amelia Cuni, guitarist Gyan Riley
and many others.
In May of 2000, Riley made his first tour of Russia with solo piano concerts. In 2003 was
composed Sun Rings, the 2 hour multimedia piece for choir, visuals and Space sounds,
commissioned by NASA. Recent works include SolTierraLuna for two guitars, violin and
orchestra, premiered in Philadelphia in March 2008, and The Transylvanian Horn Court-
ship written for Stroh instruments premiered at Notre Dame in March of 2009. Riley played
his first pipe organ concert to a sold out audience at Disney Hall in May of 2008, introduc-
ing The Universal Bridge, a work especially commissioned for that evening. The composer
is currently at work on a set of 24 pieces for guitar and guitar ensemble called The Book of
Abbeyozzud. Many of these pieces can be found on the New Albion CD, The Book of Ab-
beyozzud.
Riley was listed in the London Sunday Times as “one of the 1000 makers of the 20th Century.”
From terryrileynet, Kristen Grimshaw, www.allmusic.com



Francesco Filidei

L3 beribio okeano garsy, kuriuos sis menininkas naudoja remdamasis islavinta vargoni-

ninko klausa, Francesco Filidei savo kariniuose sutveria jstabaus grozio, poezijos kupi-
na pasaulj. Baty sunku nusakyti, kas jkvépé jo estetinj skonj. Lachenmannas, Kagelis ar
Harry Partchas? Greiciau jau Vivaldi, Puccini ar Radiohead! |tvirtinta nejprastu sonphéno-
meéne (garso fenomeno) zanru, jo muzika drasiai plecia meno suvokimo ribas.”

Pagal www.cdmc.asso.fr
2006 m. Salvatore Sciarrino rekomendavo jteikti Zalcburgo paramos premija 32-ejy
mety italy muzikui ir kompozitoriui Francesco Filidei. Stai kaip savo pasirinkima pa-
grindé Sciarrino:
,Paméginkite jsivaizduoti muzika, praradusia garsa. Visa, kas lieka — tai murmesys, ske-
letas, lengvumas, kurj tirstai uzpildo kone mechaniniai garsai, iSgaunami ranky liecia-
mais ir glostomais instrumentais. Tokia yra Francesco Filidei muzika. Itin asmeniskas jo
stilius nepasiduoda kompromisams ir bégant metams netampa paprastesnis ar labiau
asketiskas. Nepaisant i$ paziaros ribotos naudojamy garsy kolekcijos, Sio karéjo darbai
kvépuoja ir Slovina ramybe. Jie pilnai iSvystyti ir savo formose atrade individualizuotus
sprendimus - tokius, kokiy anksciau net nejsivaizdavome. Ir tai susije ne su intelektua-
liniais sprendimais, o su trapaus, poetisko pasaulio atvérimu.
[...] Kalbant apie Filidei ir jo muzika, gana sudétinga jvardyti sio menininko dabarti-
nio muzikos horizonto estetinius modelius ar kryptis. Ryskus musique-concréte garsas,
triukSmo prigimtis galéty bati traktuojama tarsi duoklé Lachenmannui ar tam tikriems
Kagelio opusams, taciau fantastiskas, kvapa gniauziantis muzikos absurdiskumas ver-
Cia galvoti apie Harry Partcho individualybe.
[...] Sioje muzikoje ritmas, pulsas ir netikétos cezlros formuoja bazine struktara, lei-
dziancia pastebéti bet kokius pokycius ir nejtikimai veiksminga formos netolyguma.
Naudodamasis nejprastais garsy efektais kompozitorius gerokai praplecia masy suvo-
kimo ribas. Maza to, pats Filidei funkcionaliai iSpuoseléjo savo muzikos notacija, rem-
damasis muzikinés artikuliacijos ir muzikiniy elementy saveiky galimybémis.
[...] Kiti dalykai, kurie man atrodo svarbus - tai kompozitoriaus atkaklumas ir nuose-
klumas einant vienisu, sudétingu keliu, taip pat jo jsptdingas muzikinis produktyvu-
mas (nors jam vos 32-eji!) ir Siais laikais itin retas darby originalumas. Taip pat verta
pazymeéti, kad Filidei itin praturtino vargony repertuara (vargonai - jo instrumentas).
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Jo kariniai ir atlikimo virtuoziskumas prieinami kitiems daugiau ar maziau jauniems
karéjams ir meta issukj karybiskai analizuoti Sio instrumento galimybes.
Pagal www.salzburg.gvat

1973 m. Pizoje gimes Francesco Filidei baigé Luigi Cherubini konservatorijg Florencijo-
je - cia jam jteikti vargony atlikimo meno ir kompozicijos specialybiy diplomai. Bada-
mas Ecole Normale Supérieure asistentas ir Pizos katedros vargonininkas (1993-1995),
jis tobulino savo jgudzius pas Salvatore Sciarrino, Sylvano Bussotti ir Giacomo Manzo-
ni. Menininkas nemazai koncertavo ltalijoje ir kituose krastuose, atliko Liszto, Francko,
kity kompozitoriy ir savo paties sukurtus karinius vargonams ar fortepijonui, ypatinga
démesj skirdamas Siuolaikinei muzikai. 1998 m. Filidei buvo suteikta Taddei stipendija,
2004 m. - Meyerio fondo stipendija. 1999 m. jis jstojo j Paryziaus konservatorija, Cia
pirmenybés teise studijavo pas Frédérica Durieux ir Michaélj Léving (analizés kursas).
2000 m. jis baigé kompozicijos ir informaciniy technologijy kursa IRCAM, 2004-asiais —
kompozicijos kursa Voix Nouvelles Royaumonte. 2003 m. Filidei pateko j Sv. Albanso
tarptautinio vargonininky konkurso finalg, 2004 m. pelné garbés premija tarptautinia-
me Strasburo konkurse ir antrajg vieta Viterbo konkurse.
Kaip vargonininkas ir kompozitorius Filidei pasirodymy surengé svarbiausiuose Siuolai-
kinés muzikos festivaliuose. Jo karinius atliko tokie simfoniniai orkestrai kaip Vokietijos
WDR ir SWR, Vienos RSO, Toskanos regiono, Turino RAI, Tokijo filharmonijos ir Bavarijos
radijo, garsUs pasaulio ansambliai 2E2M, Linea, Lltinéraire, Alter Ego, NEM, EOC, Inter-
Contemporain, Les Percussions de Strasbourg, Klangforum, Cairn, Musikfabrik, Recherche,
Ascolta, Next Mushroom Promotion, Tokijo Sinfonietta, Ars Ludi, Icarus, Ictus, Signal, Neue
Vocalsolisten. Filidei kariniai skambéjo Berlyno ir Kelno filharmonijose, Paryziaus Cité de
la Musique, Tokijo operoje ir Suntory Hall, Vienos Theaterhaus, Miuncheno Herkulessaal,
Ciuricho Tonhalle ir kt.
Tarp kity Filidei apdovanojimy: Takefu (2007), Siemens Forderpreistrager (2009), UNESCO
medalis Tarptautinéje kompozitoriy tribanoje (2011), Abbiati (2015). 2005 m. jis buvo
Akademie Schloss Solitude reziduojantis kompozitorius, 2006 ir 2007 m. - Casa de
Veldzquez narys, 2012-2013 m. - Mediciy vilos Romoje rezidentas. Kompozitorius yra
pelnes Berlyno DAAD stipendijg, 0 2015 m. paskirtas ansamblio 2E2M kompozitoriu-
mi. Filidei désté Voix Nouvelles kursuose Royaumonte (Prancizija), Ajovos universite-
te (JAV), Tarptautingje jaunyjy kompozitoriy akademijoje Caikovskio mieste (Rusija),
meistriskumo kursuose Bargoje (Italija). Jo karinius leidzia Rai Trade.

Pagal francescofilidei.com

Parengé Rima Povilioniené, verté Lanira Karnavicitité
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“In the limitless world of noises that he uses with the exceptional ear of the organist
that he is, the works of Francesco Filidei open up a precious world of poetry. It is diffi-
cult to name his aesthetic models. Lachenmann or Kagel, Harry Partch? Rather, Vivaldi,
Verdi, Puccini or Radiohead! With the unusual genre of ‘sonphéno-méne’ (sound phe-
nomenon), his music pushes back the frontiers of our perceptive abilities.”

From www.cdmc.asso.fr

In 2006, Salvatore Sciarrino suggested that the Salzburg Support Prize be awarded to
the 32-year-old Italian musician and composer Francesco Filidei. According to Sciar-
rino:
“Try to imagine music which has lost the sound element. What remains is a murmur-
ing, a skeleton, light but rich in almost mechanical sounds that are created by the
hands touching and stroking the instruments. That is the music of Francesco Filidei.
His very personal style makes no compromises and over the years has not become
simpler but more austere. Despite the apparently limited sphere of the kind of noises
he uses, his works breathe and have taken on calmness. They are developed and in
formal terms find very individual solutions which were previously unimaginable. It is
not a matter of intellectual solutions but of opening up a precious and poetic world.
[...] As regards Filidei and his music it is difficult to name aesthetic models and his
points of orientation in the current musical landscape. The musique-concréte sound,
the noise-like nature could be a reference to Lachenmann or to specific works by
Kagel, but the fantastic and astonishing absurdity of the mood of this music brings to
mind individual figures like those of Harry Partch.
[...] In this music rhythm, pulse and abrupt caesurae become the primary structure in
order to guarantee recognition in the changes and the incredibly efficient non-conti-
nuity of form. With the unusual kind of sound phenomena his music extends the bor-
ders of our perceptive abilities. Furthermore, Filidei has functionally refined his graphic
notation with regard to possibilities of musical articulation and musical relationships.
[...] The following also appears to me to be important: the persistence and consist-
ency of the composer along a solitary and difficult path, his rich musical productivity
(although he is only 32 years old!) and in particular nowadays the rare originality of his
work. It should also be stressed that Filidei has greatly enriched the organ repertoire
(the organ is his instrument). He makes himself and his virtuosity as a performer avail-
able to other more or less younger composers and challenges them to make a creative
analysis of this instrument.”

From www.salzburg.gvat

Born in Pisa in 1973, Francesco Filidei graduated from the Luigi Cherubini Conserva-
tory in Florence (diplomas in organ playing and composition). As an assistant at the
Ecole Normale Supérieure and organist at Pisa Cathedral (1993-1995) he attended
perfection courses held by Salvatore Sciarrino, Sylvano Bussotti and Giacomo Man-
zoni. He has given concerts of works by Franz Liszt, César Franck as well as of his own
works and a great deal of contemporary music for organ and piano in Italy and else-
where. In 1998 he was awarded the Taddei grant and in 2004 the Meyer grant. In 1999
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he was accepted by the Conservatoire National et Supérieur de Paris and awarded
priority in studying with Frédéric Durieux and Michaél Lévinas (analysis). In the year
2000 he completed a course in composition and information technology at IRCAM
and in 2004 the composition course at Voix Nouvelles in Royaumont. In 2003 he was
a finalist in the international organ competition of St. Albans; in 2004 he received a
prize of honour at the international competition in Strasbourg and 2nd prize at the
competition in Viterbo.
As organist and composer, he has been invited by the most important festivals of
contemporary music, performed with orchestras such as WDR, SWR, RSO Wien, ORT,
RAI, Tokyo Philharmonic and Bavarian Radio, and with ensembles such as 2E2M, Linea,
Lltinéraire, Alter Ego, NEM, EOC, InterContemporain, Les Percussions de Strasbourg,
Klangforum, Cairn, Musikfabrik, Recherche, Ascolta, Next Mushroom Promotion, Tokyo
Sinfonietta, Ars Ludi, Icarus, Ictus, Signal, Neue Vocalsolisten, and particularly at the
Berlin and Cologne philharmonies, Cité de la Musique (Paris), Suntory Hall and Tokyo
Opera, Theaterhaus Vienna, Munich Herkulessaal, Tonhalle Zurich.
Among other Filidei's awards are: the Takefu Prize (2007), the Siemens Forderpreis-
trager (2009), the UNESCO Medal of the Rostrum of Composers (2011), the Abbiati
Prize (2015). He was composer-in-residence at the Schloss Solitude Academy in 2005,
a member of the Casa de Veldzquez in 2006 and 2007 and resident at the Villa Medici
between 2012 and 2013. He is a fellow of the DAAD Berlin and composer-in-residence
at 2E2M in 2015. He has taught composition at Royaumont (Voix Nouvelles), the Uni-
versity of lowa, the International Young Composers Academy in Tchaikovsky City, and
at Barga inaudita. His works are published by Rai Trade.

From francescofilidei.com
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Spalio 13 d., antradienis, 19 val., Vilniaus kongresy rimai
13 October, Tuesday, 7 p.m., Vilnius Congress Concert Hall

GAIDA INTRO
TERRY RILEY & CO

Terry Riley (fortepijonas, klavisiniai, vokalas | piano, keyboard, voice)
Gyan Riley (gitara | guitar)
The Gothenburg Combo (David Hansson & Thomas Hansy; gitary duetas | guitar duo)

Terry Riley

Simply M...

Mongolian Winds i$ styginiy kvarteto | from
sting quartet The Gift

Gyan Riley
Irican

Liaudies daina | Folk Song (atlieka |
performed by Terry Riley & Gyan Riley)

Terry Riley

The Shape of Flames i ciklo |
from cycle The Universal Bridge

Terry Riley

Zamorra i3 ciklo | from cycle
The Book of Abbeyozzud

The Gothenburg Combo
Highway One — Music in 3 parts

Terry Riley

Sunrise of the Planetary Dream Collector
(nauja 2015 m. versija | new 2015 version)
InC




Terry Riley, zr. p. 6-7.

Simply M... (2007) - tai ,triuk$minga kompozicija solo fortepijonui, primenanti Thelo-
niouso Monko ritmus, integruotus j vienuolikos daliy metra” (New York Times).
Mongolian Winds (1986). 1985 m. Kronos kvartetas paprasé Riley’o sukurti styginiy
kvartety cikla Salome Dances for Peace. 1989 m. pasirodé Sio epinio, bemaz dvi valan-
das trunkancio karinio jrasas. Ciklg, kuriame akivaizdi indisky melodijy ir ritmy jtaka,
sudaro penki styginiy kvartetai: I. Anthem of the Great Spirit, |l. Conquest of the War
Demonis, |ll. The Gift, IV. The Ecstasy ir V. Good Medicine. Treciajj Salomés ciklo kvarteta
sudaro dvi dalys. Kvartetg pradeda kanoniné kompozicija Echoes of Primordial Time,
pagrjsta rytietiSkomis dermémis. Antroji dalis - tai placiai Zinoma ir daznai savaran-
kiskai skambanti pjesé Mongolian Winds, kurios vienas isskirtiniy bruozy - vienuolikos
daliy metras (pjesés versija fortepijonui 1996 m. buvo jrasyta koncerte Lisabonoje).
Pjesé The Shape of Flames (2008) yra i$ ciklo vargonams The Universal Bridge, kurj
kompozitorius specialiai suklré savo pasirodymui - vargony recitaliui 2008 m. gegu-
7és 25 d. garsiojoje Walto Disney’aus koncerty saléje. Vienos valandos trukmés karinj,
partitdroje uZrasyta su improvizacijos intarpais, sudaro keturios dalys: I. Anthem for
Disney Hall, II. The Bull, Ill. The Shape of Flames ir IV. Hurricane Mama Blues. Anot kompo-
zitoriaus, raSydamas $j cikla, jis vadovavosi keliomis gairémis: , tiltas - tai metafora, tarsi
jungianti masy fizinj kana ir dvasinj pasaulj; tiltas, jungiantis tai, ka mes manome zi-
nantys, ir tai, ko net nejsivaizduojame; tiltas, jungiantis i$ pirmo zvilgsnio, regis, visiskai
tolimas muzikines idéjas; tiltas - tai magiska aléja, tarsi kelias islikimo link, akimirksniu
perkeliantis mus i$ vienos galaktikos j kita. [...] Cikle yra pjesé The Shape of Flames —
rami ir nepajudinama, sukomponuota i$ viduje létai besisukanciy daleliy.”

Zamorra (1993) buvo sukurta legendiniam broliy gitaristy Sergio ir Odairo Assady
duetui. Si kompozicija yra i$ grandiozinio Riley’o ciklo The Book of Abbeyozzud, kurj
sudaro 24 pjesés. Dauguma jy parasytos gitarai solo ir pasizymi ispanisku skambesiu.
Kita dalis pjesiy skirtos dviem ir daugiau gitary arba gitaros ir smuiko ar gitaros ir mu-
Samuyjy duetui. Kompozitoriaus teigimu, visy kompozicijy pavadinimai yra ispaniski ir
prasideda vis kita abécélés raide; be to, rasant muzika buvo panaudotos svarbiausios
ispany muzikos tradicijos. Pjesei Zamorra buvo parinktas miesto ir regiono Ispanijos
siaurés vakaruose, prie Portugalijos sienos, pavadinimas; tuo tarpu ciklo pavadinimas
kildinamas i$ nieko nereiskiancios raidziy kombinacijos,ah-BYE-ah-ZOOD" - tai paties
Riley’o sugalvotas zodis.

Sunrise of the Planetary Dream Collector (2015 versija). Anot kompozitoriaus, pir-
miausia kilo mintis minorinéje tonacijoje iSplétoti karinj A Rainbow in Curved Air (1968).
Dalis Sios medziagos buvo jrasyta 1973 m. bei parengtas garso takelis prancazy rezi-
sieriaus Joélio Santoni filmui Les Yeux Fermes. Taciau tikrasis Sios kvarteto versijos pirm-
takas tuo paciu pavadinimu buvo sukurtas tik po 1975-yjy, jo premjera nuskambéjo
1976 m. Berlyno radijo stoties RIAS surengtuose koncertuose. Karinio pavadinimo
idéja (Kosminio sapny kolektoriaus saulélydis) gimé gana spontaniskai - viena ryta pus-
ry¢iaujant jg pasufleravo septynmeté Joélio dukra Delphine.

In C (1964) - tai etapiné XX a. vidurio muzikos kompocizija, tapusi savotisku
minimalizmo atskaitos tasku, kurj po Sio Terry’o Riley'o eksperimento pratesé Philipas
Glassas, Steve'as Reichas, Johnas Adamsas ir kiti. Karinj sudaro 53 trumpi melodiniai
segmentai - nuo pavieniy naty iki sudétingesniy fraziy. Siy segmenty atlikimo tvarka
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yra fiksuota, taciau kiekvienas atlikéjas gali savo nuozitra ,uzsibati ties tam tikru
segmentu. Uz iSorinio paprastumo slypi ritmy, kontraritmy, tembriniy mikrovariacijy
ir pamazu augancios dinamikos jtampa. In C néra apibréztos trukmés kompozicija, jos
atlikimas gali testis nuo 15 minuciy iki keliy valandy. Taciau, kaip pazymi kompozitorius,
iprastai Sis karinys trunka nuo 45 minuciy iki pusantros valandos.

Terry Riley, see pp. 8-9.

Simply M... (2007) is “a boisterously swinging piano solo, which suggests a Thelonious
Monk riff grafted onto 11-beat pulse” (New York Times).

Mongolian Winds (1986). In 1985, the Kronos Quartet commissioned a string quartet
cycle Salome Dances for Peace and in 1989, this epic 2-hour work was recorded. The cy-
cle consists of five quartets: I. Anthem of the Great Spirit, |l. Conquest of the War Demons,
IIl. The Gift, IV. The Ecstasy and V. Good Medicine. The music is coloured with the melodic
and rhythmic inflections of India. The third in the Salome cycle, The Gift quartet, in 2
parts, is opened with the canonic Echos of Primordial Time and its sonic waves of melis-
matic patterns built on eastern scales, and closed with the well-known 11 beat com-
position Mongolian Winds that is often performed separately. A version of Mongolian
Winds for piano solo is available too and was recorded at the Lisbon Concert in 1996.
The Shape of Flames (2008) is a part of the organ cycle The Universal Bridge, commis-
sioned for a 25" May 2008 organ recital played by Riley at the Walt Disney Concert Hall.
A notated ca. one-hour score including improvisation was composed in four parts: An-
them for Disney Hall, The Bull, The Shape of Flames and Hurricane Mama Blues. According
to the composer, there were a few ideas while composing the cycle: “metaphorically
it might stand for a connection between our physical and spiritual body... it could be
the bridge between what we think we know and what we could never imagine... it
could be the link between musical ideas that on face value seem unrelated... it may
be the magic avenue that leads us instantaneously from Galaxy to Galaxy... our es-
cape route to survival... somewhere inside the Universal Bridge is a section called The
Shape of Flames. Inside The Shape of Flames it is still and the tiniest particles spin in the
coolness.”

Zamorra (1993) for 2 guitars was written in 1993 for the legendary Assad duo and is
a part of The Book of Abbeyozzud. The Book is a large work in 24 pieces for guitar that,
for the most part, bear a distinct Spanish flavour. There are also works for guitar duo,
multiple guitars and guitar in ensemble with other instruments - violin and percus-
sion. According to the composer, all of the pieces have Spanish titles and take a dif-
ferent letter of the alphabet to begin their names. This composition is also indebted
to the great Spanish music traditions and to those traditions to which Spanish music
owes its heritage. Zamorrais the city and province in northwest Spain, near the frontier
with Portugal. However, the cycle title is delivered from the word “ah-BYE-ah-ZOOD”
invented by Riley, without meaning.

Sunrise of the Planetary Dream Collector (new 2015 version). “This work first came
about as a minor key extension of A Rainbow in Curved Air (1968) and some of the
material appeared in a 1973 recording | made as a soundtrack for a film by the French
filmmaker Joél Santoni called Les Yeux Fermes. The real ancestor to this quartet version
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with this title was not composed until 1975 and was premiered in a series of concerts |
did at RIAS in Berlin 1976. The title occurred to me one morning over breakfast during
a conversation with Delphine Santoni, Joél’s 7 year old daughter.” (Terry Riley)

In C (1964), a milestone for minimalist music, composed in the middle of the 20th
century. Soon after this incredible experiment by Terry Riley, this music tendency was
followed by Philip Glass, Steve Reich, John Adams and many others. The composition
is made up of 53 short melodic patterns, ranging from a single note to phrases that
are more complex; the order of the patterns is fixed, even though each performer can
decide to linger on any pattern ad libitum. Its apparent simplicity covers the intensity
of rhythms, counter-rhythms, timbre micro-variations and gradual dynamic growth in-
side the composition. In C has no set duration; performances can last as little as fifteen
minutes or as long as several hours, although Riley indicates, “performances normally
average between 45 minutes and an hour and a half”

Gyanas Riley (g. 1977) pradzioje buti muzikantu net ne-
galvojo, nors vaikystéje Siek tiek mokeési griezti smuiku.
Viskas pasikeité, kai badamas dvylikos mety jis loterijoje ;
laiméjo akustine, prastos kokybés gitara ir keletg uzsié- i b /’
mimy pradedantiesiems. Gana greitai Gyanas jau grojo ‘ &
i$ klausos visas dainas, buvusias jo kaseciy kolekcijoje, o 1
véliau tapo pirmuoju studentu, pelniusiu pilng stipen-
dija grojimo gitara studijoms San Francisko konserva-
torijoje. Dar studijuodamas jis jrasé ir 2002 m. New Al-
bion Records isleido debiutine savo kariniy kompaktine
plokstele Food for the Bearded. Kaip kompozitorius ir atlikéjas jis bendradarbiavo ir ka-
rybiniy uzsakymy sulauké i$ Kronos kvarteto, New Music USA, Carnegie Hall, Amerikos
kompozitoriy forumo, Niujorko gitary festivalio, Paulo Dresherio ansamblio, Elaine’s
Kaufman kultGros centro ir kt. Gitaristas surengé pasirodymy jvairiose Europos, Lotyny
Amerikos Salyse, Kanadoje, JAV; koncertavo solo ir su jvairiais ansambiliais, kolektyvais
bei atlikéjais - tai Zakiras Hussainas, Lou Reedas, Johnas Zornas, kvartetas Kronos, Iva
Bittova, legendinis ansamblis Bang On A Can All-Stars, San Francisko simfoninis bei Fi-
ladelfijos kamerinis orkestrai, o su téciu Terry’u Riley’u pasirodymai nuolatos rengiami
nuo 1990-yjy.
Pastaruoju metu jvairiapusé Gyano veikla daugiausia krypsta originalios karybos ir im-
provizacijy link, atliekama nemazai Siuolaikinés muzikos. 2011 m. gitaristas jgrojo naujq
savo kariniy klasikinei gitarai solo albumg Stream of Gratitude. Gyanas Riley uzsiima ir
pedagogine veikla, yra déstes Humbolto valstybiniame universitete Kalifornijoje, Ryty
pakrantés Kalifornijos valstybiniame universitete bei San Francisko konservatorijoje.
Irican (2009). Karinio pavadinimas - tai budvardziy ,airiskas” ir ,afrikietiskas” kombi-
nacija (angl. IRIsh-AfriCAN), o muzika - tarsi indisky ir ispanisky saskambiy misinys.
Anot kompozitoriaus, tai,lengvai jsimenama, verzli vienos dalies kompozicija gitarai”.
Pagal gyanriley.com
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Gyan Riley (b. 1977) didn't plan on being a musician (although he took violin lessons
at an early age) and picked up the guitar because he won a cheap acoustic model and
some free lessons at a raffle when he was 12. Shortly after learning all of the songs
in his cassette collection by ear, he became the first full-scholarship graduate guitar
student at the San Francisco Conservatory. While studying he received a recording
contract for his debut CD of original works, Food for the Bearded, released in 2002 on
New Albion Records. He has since expanded his career as a composer and instrumen-
talist, receiving commissions from the Kronos Quartet, New Music USA, the Carnegie
Hall Corporation, the American Composers Forum, the New York Guitar Festival, the
Paul Dresher Ensemble and the Elaine Kaufman Cultural Center. He has performed
throughout European countries, Canada, Latin America and the US, both as a soloist and
in ensemble with various artists such as Zakir Hussain, Lou Reed, John Zorn, the Kronos
Quartet, lva Bittova, the Bang On A Can All-Stars, the San Francisco Symphony, the Phila-
delphia Chamber Orchestra and his father Terry Riley. Terry and Gyan Riley have been
performing together since the late 90's. Gyan’s diverse work now focuses on his own
compositions, improvisation, and contemporary classical repertoire. In 2011 Stream of
Gratitude, an all-solo classical guitar CD of original compositions appeared. As a teacher,
Gyan has served on the faculties at Humboldt State University, Cal State University East
Bay and the San Francisco Conservatory of Music.
Irican (2009). According to composer, this Irish-African titled, yet also Indian- and
Spanish-sounding little ditty is “a catchy, driving, single-movement solo guitar work.”
From gyanrileycom

Gitaristy Davido Hanssono ir Thomaso Hansy duetas
The Gothenburg Combo vertinamas kaip vienas jdo-
miausiy ir charizmatiskiausiy pasaulyje koncertuojanciy
ansambliy. Atlikéjai pasizymi novatorisku pozitriu j kla-
sikinés gitaros tradicija, tobula grojimo technika ir nejti-
kétinai paveikia interpretacija. Regis, sie gitaristai, j masy
dienas perkéle klaisikinj repertuarg, leidzia jam atsiskleis-
ti ir suskambeéti nepaprastai gaiviai, tarsi is naujo.

2004 m. The Gothenburg Combo pelné pirma premija ir
klausytojy priza prestiziniame tarptautiniame gitary du-
ety konkurse Montelimaro mieste Pranctzijoje. Nuo tada duetas nuolatos koncertuoja
visoje Europoje, JAV, Kinijoje, Piety Amerikos Salyse, pasirodymus sékmingai rengia kon-
certy salése, dziazo klubuose, mokyklose, baznyciose, galerijose ir teatruose. 2005 m. buvo
isleista pirmoji kompaktiné plokstelé Hausmusik, kurioje XIX a. muzikos karinius atlikéjai
igrojo to meto instrumentais. Antrasis albumas Soundscapes buvo skirtas Steve'ui Rei-
chui ir sulauké ypatingo pripazinimo, Svedijos garso jrady konkurse pateko j geriausiyjy
jrasy desimtuka.

The Gothenburg Combo yra aktyvus Siuolaikinés muzikos projekty dalyvis. Duetas
bendradarbiauja su kompozitoriais, aktoriais, rasytojais, video menininkais ar Sviesos
dailininkais, didzéjais ar Sokéjais. Sykiu atlikéjai patys raso muzika ir jg atlieka. Gitaristai
Davidas Hanssonas ir Thomas Hansy yra puikiai jvalde muzikiniy stiliy jvairove, jy
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programose greta ispany ar Lotyny Amerikos klasikinés gitaros kariniy skamba Bacho,
Debussy, Brahmso ar Rossini kariniy transkripcijos, ju repertuare yra ir skirtingy
krasty - Kinijos, Afrikos, Piety Amerikos, Svedijos liaudies muzika, Michaelo Jacksono,
grupiy ABBA, Supremes ar Beach Boys hity aranzuotés.
2014 m. sukurta kompozicija Highway One — Music in 3 parts tais paciais metais buvo
jradyta The Gothenburg Combo albume Guitarscapes kaip jy siuitos America dalis. Si
kompozicija - tarsi homage Kalifornijai. Jos klausantis susidaro jspudis, tarsi puikiu
amerikietisku automobiliu vaziuotumei keliu, vingiuojanciu viena graziausiy pasaulio
pakranciy. Mylia po mylios pro akis béga nuostabiy, sauléje tviskanciy apylinkiy vaizdai.
Tai hipnotizuojanti gitary muzikos kelioné, savo tirsta faktdra artima Terry Riley’o ar Briano
Wilsono braizui. Kirinyje gana aiskios trys dalys, iliustruojancios krastovaizdzio jvairove ir
perteikiancios skirtingas nuotaikas, yra sujungtos j cikline, nuolatinés tékmés forma.

Pagal www.gbgcombo.com

The Gothenburg Combo (David Hansson & Thomas Hansy) is one of the most exciting
and hypnotic guitar ensembles touring the world today, with a fresh, personal approach
to the classical Guitar tradition, technical perfection and an unusually powerful stage
presence. They bring the classical repertoire into our time, making it sound so fresh and
natural, so that it could have been written today. In 2004, The Gothenburg Combo won
the first prize and the audience’s prize in the International Guitar Duo Competition in
Montélimar, France, the most prestigious competition for duo-Guitarists. Since then, the
duo has toured regularly throughout Europe, the USA, China and South America, per-
forming in concert halls, jazz clubs, schools, churches, galleries and theatres with equal
success. Their first CD, Hausmusik, 19th century music played on period instruments, was
released in 2005. Their second album, Soundscapes, a tribute to Steve Reich, received
brilliant reviews and made it to the top ten on the Swedish Aloum Chart.
Besides performing in traditional venues, The Gothenburg Combo is very active on the
contemporary music scene. The duo collaborates with the composers, actors, writers,
video artists, light designers, DJs, dancers and performance artists of today as well as
composing their own material. Encompassing a broad variety of styles, their concert
programmes range from personal interpretations of Spanish and Latin American Guitar
Classics to arrangements of works by Bach, Debussy, Brahms and Rossini, from tradi-
tional music from China, Africa, South America or Swedish folk music to popular music
by Michael Jackson, ABBA, the Supremes and the Beach Boys.
Highway One-Music in 3 parts, composed in 2014, was recorded for and featured on
our 2014 album Guitarscapes and as part of our America suite. This is our homage to
California. The music evokes the feeling of riding on one of the world’s most beautiful
coastal roads in the perfect American vehicle, traveling mile after mile through the glit-
tering, sun-drenched and incredibly beautiful landscape. It is a hypnotic and suggestive
musical road trip that evokes the spirits of both Terry Riley and Brian Wilson through the
dense, guitarist textures. Although the three parts of the music are clearly defined and
represent different landscapes or states of mind, they are seamlessly integrated in a cycli-
cal form that could go on forever...

From www.gbgcombo.com

19



Spalio 23 d., penktadienis, 19 val., Lietuvos nacionaliné fillharmonija
23 October, Friday, 7 p.m., Lithuanian National Philharmonic Hall

LIETUVOS NACIONALINIS SIMFONINIS
ORKESTRAS | LITHUANIAN NATIONAL
SYMPHONY ORCHESTRA

Solistai | Soloists:

Noriko Kawai (fortepijonas, Japonija | piano, Japan)
Jovita Vaskeviciaté (mecosopranas | mezzo-soprano)
Tomas Pavilionis (tenoras | tenor)

Dirigentas | Conductor Christopher Lyndon-Gee (Italija, Australija | Italy, Australia)

Marius Baranauskas
Palaiminimai simfoniniam
orkestrui (premjera) | The
Beatitudes for symphony
orchestra (premiere)

Francesco Filidei
Fiori di Fiori orkestrui | for
orchestra

Onuté Narbutaité

kein gestern, kein morgen
mecosopranui, tenorui

ir simfoniniam orkestrui
(premjera) | for mezzo-soprano,
tenor and symphony orchestra
(premiere)

James Dillon
Andromeda, Koncertas
fortepijonui ir orkestrui |
Concerto for piano and
orchestra




Marius Baranauskas (g. 1978) baigé Lietuvos muzikos
ir teatro akademijos (LMTA) aspirantira (2005, prof. Ri-
manto Janeliausko kompozicijos kl.), 2004-2005 m. sta-
zavo Liono nacionalinéje konservatorijoje, nuo 2005 m.
yra LMTA kompozicijos katedros déstytojas.

Jo muzika nuolatos atliekama diziausiuose festivaliuose
Lietuvoje ir uzsienyje (Dark Music Days, ICSM World Mu-
sic Days, Drezdeno Siuolaikinés muzikos dienos, Nordis-
che Musik, DOCK meno centre Berlyne, Kalindi Bratyajon

Kalkutoje ir kt.). Karinius atlieka ir uzsako garsus Lietu-
vos ir pasaulio kolektyvai: Lietuvos nacionalinis (LNSO), Lietuvos valstybinis (LVSO)
simfoniniai orkestrai, choras Aidija, Sv. Kristoforo kamerinis orkestras, Gaidos ansam-
blis, Slovénijos radijo ir televizijos orkestras, Sinfonietta Leipzig, ansambliai Les temps
modernes, Melos Ethos, Latvijos radijo choras, Kammerensemble Neue Musik Berlin ir kt.
2004 m. uz karinj orkestrui Kalbéjimas Baranauskas apdovanotas Il premija prestizi-
niame Toru Takemitsu kompozicijos konkurse Tokijuje. Jo kariniai jvertinti Lietuvos
kompozitoriy sajungos (LKS) Geriausiy mety kariniy rinkimuose: Nunc — uz geriausiag mety
elektroakustinj karinj (2004), lslydyta mintis — uz geriausig karinj orkestrui (2006), 2010 m. -
trecia premija uz Templum Dei estis chorui. 2006 m. kompozitorius apdovanotas Auksi-
niu scenos kryziumi uz geriausia teatro muzika (Sokio spektaklis Salamandros sapnas.
Paveikslas), 2011 m. uz muzika spektakliui Miego brolis nominuotas Auksiniam scenos
kryZziui.

Baranauskas gana anksti suformavo individualius savo muzikos kalbos bruozus ir savi-
ta, lengvai atpazjstama skambesj. Jo muzikinj skonj daugiausia formavo sonorizmas ir
spektralizmas. Kompozitorius daznai semiasi jdéjy i$ kity meno ir mokslo sriciy - lite-
ratdros, tapybos ar astronomijos.

Pagal www.mic.lt

Palaiminimai (2015, premjera). Pagrindine karinio inspiracija tapo 9 palaiminimai i$
Sventojo Rasto. Jie istariami garsiojo Kalno pamokslo pradzioje. Sie palaiminimai - tar-
si nuoroda j harmoningg, pilnaverte ir prasminga Zzmogaus egzistencijg bei ypatingai
aktualiai skamba musy dienomis, kai daugeliui triksta prasmés, harmonijos, ramybés
ir meilés.
Siekiau iSgauti orkestro skambesj, kuris tarsi panardinty j tam tikra sakraline busena.
Tai - malda, meditacija ar tiesiog vidinis jsiklausymas, apmastymas siekant atrasti
darng su paciu savimi ir aplinkiniu pasauliu.
Kaip ir daugelyje mano kriniy, cia tekstas figlruoja jvairialypiais lygmenimis, néra ta-
riamas tikruoju pavidalu. Zodziy prasmé issilydo kaip emocinis jkvépimo 3altinis ir yra
muzikiniy parametry organizavimo pagrindas.

Marius Baranauskas
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Marius Baranauskas (b. 1978) graduated from the Lithuanian Academy of Music and
Theatre (LAMT, 2005, Prof. Rimantas Janeliauskas composition class). From 2004 to
2005 he had an internship at Lyon Conservatory, and since 2005 he has lectured at the
LAMT. His music has been performed in various Lithuanian and foreign festivals (Dark
Music Days, ICSM World Music Days, Dresden Contemporary Music Days, Nordische
Musik, at Berlin DOCK Art Centre, Kalindi Bratyajon in Calcuta etc.). His compositions
have been commissioned by famous Lithuanian and world musicians: the Lithuanian
National (LNSO) and State (LSSO) symphony orchestras, Aidija choir, St Christopher
chamber orchestra, Gaida Ensemble, Slovenia Radio and TV Orchestra, Sinfonietta
Leipzig, Les temps modernes, Melos Ethos, Latvian Radio Choir, Kammerensemble
Neue Musik Berlin and others.
In 2004 Baranauskas received 3rd prize for his composition Talking at the prestigious
Toru Takemitsu competition in Tokyo. His music has been awarded at the annual Best
Works of the Year awards of the Lithuanian Composers’ Union (LCU): for the best elec-
troacoustic composition in 2004 (Nunc), for best orchestral piece in 2006(The Molten
Thought), and in 2010 he received 3rd prize for the choral work Templum Dei estis.
Marius was awarded the Golden Stage Cross for the best music for theatre in 2006 (for
dance performance Dream of Salamander), in 2011, he was nominated for the same
award.
Quiet early on in his career Baranauskas formed his unique, individual and easily iden-
tifiable music features. His style was influenced by sonorism and spectralism besides
gathering ideas from other arts and sciences like literature, painting or astronomy.
From www.mic.lt

Beatitudes (2015, premiere). The composition was inspired by nine Beatitudes from
the Holy Scripture. They were pronounced at the beginning of the Sermon on the
Mount. The blessings refer to the harmonious, fulfilling, and significant human exist-
ence and are very relevant nowadays as people are lacking a life of sense, love and
peace.
| was trying to create an orchestral sound immersing into the sacral mode. | was trying
to create a prayer, meditation, or inner listening and contemplation seeking for the
harmony with myself and the surrounding world.
As in most of my compositions, the text is presented in various layers and is not articu-
lated in its original form. The meaning of words is the background and organizes the
musical parameters.

Marius Baranauskas

Francesco Filidei, zr. p. 10-11.

Fiori di Fiori (2012) buvo sukurta Kelno WDR simfoninio orkestro uzsakymu. Karinio
premjera nuskambéjo Kelno filharmonijos koncerty serijoje Musik der Zeit 2013 m.
pradzioje, WDR simfoniniam orkestrui dirigavo Emilio Pomarico. Karinyje girdéti
asociacijy su Girolamo Frescobaldi muzika (Fiori musicali) ir sykiu tarsi perteikiamas
Romos baznycios vargony skambesys, kurj sudaro ne tik garsai, bet ir registry traukiy
ar dumpliy keliamas triuksmas.
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Francesco Filidei, see pp. 12-13.

Fiori di Fiori (2012) was composed under a WDR Cologne commission. It was per-
formed by the WDR Symphony Orchestra Cologne and the conductor Emilio Pomarico
at the Cologne Philharmonie Musik der Zeit concerts series at the beginning of 2013.
Fiori di Fiori resounds with music by Girolamo Frescobaldi (Fiori musicali) and resem-
bles the great church organ in Rome, its sound and various noises emerging from the

mechanical use of stop knobs or bellows.

Onuté Narbutaité (g. 1956) - viena zymiausiy lietuviy
kompozitoriy, jos muzika pazenklinta isskirtinio
asmeniskumo Zyme ir yra atpazjstama nuo pirmujy
kiekvieno karinio takty. 1997 m. uz oratorija Centones
meae urbi — lenky muzikologo Andrzejaus Chtopeckio
zodziais, ,istoriosofine kompozicija apie Vilniy ir to
miesto dvasinguma” - kompozitoré pelné Lietuvos
nacionaline premija. Ne vienas Narbutaités karinys yra
apdovanotas LKS Geriausiy mety kariniy rinkimuose.
2015 m. uz opera Kornetas ir kompozicijg kameriniam
orkestrui Was there a butterfly? Narbutaité paskelb-
ta Mety kompozitore. Narbutaités kariniai jrasyti daugiau nei 30-tyje kompaktiniy
ploksteliy, isleisty Lietuvoje ir uzsienyje, tarp jy — 7 autoriniai CD.
Dar 9 desSimtmetyje Narbutaité pelné subtilios kamerinés muzikos kompozitorés
reputacija. Véliau jos muzika patyré zenklias transformacijas, ji atsidéjo stambiy formy
simfoninei karybai. Salia plataus jvairiy baseny, emocijy spektro visoje Narbutaités
karyboje juntamas aristokratisko saiko pojutis, stipri kompoziciné disciplina. Kompo-
navimo racionalumas cia atsiskleidzia kruopsciai detalizuotomis faktdromis, tiksliomis
smulkesniy ir stambesniy padaly bei visos formos proporcijomis, ne iskart atsekamo-
mis maziausiy detaliy saSaukomis. Abstraktus muzikinis naratyvas kartu yra itin raiskus,
reljefiskas ir daznai menantis, kazka pazjstama" Pasak vokieciy kritiko Albrechto Thiemanno,
4jos kiryba, rodos, gimsta apgaubta intymaus kamerinés muzikos israiskos formy skai-
drumo, taciau ji turi ir milzinisky orkestro bei choro sudéciy perspektyva. Jtraukiantis
poveikis, kylantis is Onutés Narbutaités kariniy, susijes su retai pasitaikanciu, paradok-
saliu vidiniu balansu: jie skamba paprastai ir kartu sudétingai, asmeniskai ir univer-
saliai, meditatyviai ir analitiskai”

Pagal www.mic.lt
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kein gestern, kein morgen (jokio vakar, jokio rytoj, 2015, premjera) yra dirigento Chris-
topherio Lyndon-Gee pasitlymu koncertiniam atlikimui adaptuotas operos Kornetas
(2012) fragmentas. Sioje savarankisko krinio pavidalg jgyjancioje versijoje remiamasi
keturiomis (14.-17.) antrojo veiksmo scenomis: Sodas, Bokstas, Véliavos sapnas, Ugnis,
i$ dalies panaudojant ir kelis tryliktos scenos Pilis epizodus. Literatarinis tekstas pina-
mas i$ Rainerio Maria Rilkés ir Oscaro Miloszo jvairiy teksty fragmenty.
Pati opera grindziama laisvai interpretuojamu Rilkés prozinés poemos Sakmé apie
korneto Kristupo Rilkés meile ir mirtj (Die Weise von Liebe und Tod des Cornets Christoph
Rilke) siuzetu, jjungiant kity autoriy bei paties Rilkés kity teksty citatas. Du operos
veiksmai (18 sceny) strukturiskai yra gana kontrastingi - ilgas, tarp sapny ir realybés
fragmentiskais ,kadrais” vingiuojantis | veiksmas Kelias ir daug trumpesnis bei vien-
tisesnis, meilés issipildymo vizijg iSskleidziantis Il veiksmas Bokstas. Opera baigiasi
vienintele savo meilés naktj iSgyvenusio Korneto zatimi.
Kompozicijos kein gestern, kein morgen dominanté - slogioje karo apsuptyje jsilieps-
nojantis Korneto ir Grafienés meilés jausmas. Tikroveé ar sapnas? Naktis, kurios baigties
priartéjima klausytojui leidziama nujausti. Bet boksto kambaryje — ,jokio vakar, jokio
rytoj; nes laikas yra sutrupéjes. Ir jiedu zydi i$ ty griuveésiy” (,kein Gestern, kein Morgen;
denn die Zeit ist eingestiirzt. Und sie blihen aus ihren Trimmern.” Rainer Maria Rilke).
Onuté Narbutaité

Onuté Narbutaité (b. 1956) is one of the leading Lithuanian composers and one of
the few contemporary creators, whose music bears the mark of extraordinary individu-
ality and remains recognizable from the very first bars of each composition. In 1997
she was awarded the Lithuanian National Prize for the oratorio Centones meae urbi.
Her compositions were awarded at the annual Best Works of the Year awards of LCU.
In 2015 she was awarded the nomination Composer of the Year for her opera Cornet
and composition for chamber orchestra Was there a butterfly? Narbutaité’s composi-
tions are included in more than 30 CDs released in Lithuania and abroad, among them
seven CDs entirely of her music.

In the 1980s, Narbutaité earned the reputation as a composer of subtle chamber mu-
sic. Later she focused on large scale symphonic compositions. Along with a wide range
of various states, moods and emotions, Narbutaité’s entire work is noted for the sense
of aristocratic measure and strong compositional discipline. The rationality of compo-
sition here is expressed by meticulously detailed textures, exact proportions of smaller
and larger sections and the overall form, as well as the understated interplay of minute
details. The abstract musical narrative is extremely expressive, prominent and often
reminiscent of “something familiar” The German musicologist Albrecht Thiemann has
aptly noted that “the impact generated by Narbutaité’s works is related with quite un-
common, paradoxical inner balance: their sound is simple and complex, personal and
universal, meditative and analytical.”

From www.mic.lt
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kein gestern, kein morgen (No Yesterday, No Tomorrow, 2015) is a fragment from the
opera Cornet (2012), arranged for a concert performance upon the request of conduc-
tor Christopher Lyndon-Gee. Having obtained a facet of an individual musical work,
this version is based on four (14.-17.) scenes from the second act: The Garden, The
Tower, Dream of the Flag, Fire and partial usage of a few episodes from the 13th scene
The Castle. The literary part is woven from various fragments of texts by Rainer Maria
Rilke and Oscar Milosz.

The opera itself was inspired by Rilke’s prose poem The Love and Death of Cornet Chris-
topher Rilke (Die Weise von Liebe und Tod des Cornets Christoph Rilke) and also gained
quotations from his other works and texts of various authors. Structurally, the two acts
(18 scenes) of this opera are quite contrasting: the lengthy, fragmented | act The Road
that lingers between dreams and reality, and much shorter Il act The Tower, in which
the vision of requited love blossoms in its full beauty. The opera ends with the death of
Cornet, after he experiences his one and only night of love.

The composition kein gestern, kein morgen focuses on the feeling of love between Cor-
net and the Countess that catches fire amidst the dismal atmosphere of war. Is this
reality or a dream? The audience is given a premonition of how the night shall end.
But in the room of the tower - “no yesterday, no tomorrow; because time is shattered.
And they are blossoming in the ruins” (“kein Gestern, kein Morgen; denn die Zeit ist
eingestirzt. Und sie bliihen aus ihren Trimmern.” Rainer Maria Rilke).

Onuté Narbutaité

Skotijoje gimes Jamesas Dillonas (g. 1950), kurio
muzika placiai skamba visame pasaulyje, i$ tiesy yra sa-
vamokslis kompozitorius. Jaunystéje jis zavéjosi tradi-
cine dadmaisiy muzika, 7-ojo desimtmecio pabaigoje
grojo grupéje Influx. Glazgo meny mokykloje jis studi-
javo dailés ir dizaino specialybes, Londono universiteto
kolegijoje - lingvistika, vadovaujamas Eleanoros Purse
grojo fortepijonu. Véliau Siaurés Londono universitete
studijavo akustika, i$ Punito Gupos sémési Ziniy apie
Indijos muzikos ritmus, Anglijos Tavistoko institute,
vadovaujamas Gordono Millaro, studijavo matematika
bei IRCAM Paryziuje dalyvavo kompiuterinés muzikos
seminaruose. 2003 m. Hadersfildo universitete pelné garbés daktaro laipsnj.

Tarp kompozitoriaus apdovanojimy - pirma premija Hadersfildo Siuolaikinés muzi-
kos festivalyje (1978), Kranichsteiner muzikiné premija Darmstato kursuose (1982) ir
Londono dienras¢io The Sunday Times paskirtas Mety klasikinio muziko titulas (1989).
Dillonas yra gaves Japonijos fondo Tokijuje stipendija (1996) ir keturias Karaliskosios
filharmonijos muziky sajungos premijas. Jo autoriniai koncertai surengti ParyZiuje,
Osle, Tuluzoje, Briuselyje ir Niujorke.

Dillono muzikiné kalba pasizymi turtingumu, kylanciu i$ informacijos ir skirtingy jtaky
gausos. Kompozitorius savo kariniuose byloja apie kvantine mechanika, Rimbaud
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poezija, Heraklito aforizmus, pasitelkiamos akustiniy instrumenty ir elektronikos
sgsajos. Garsy intensyvumo ir daugiasluoksnio sudétingumo gretinimas jo muzikoje
sukuria patirciy jvairovés atmosfera.
Koncertas fortepijonui ir orkestrui Andromeda (2006) sukurtas kompozitoriaus
Zzmonai pianistei Noriko Kawai.,Andromeda yra tarsi nuoroda j Skriabino Prometéjq. Pas-
taroji kompozicija - tai lyg simfoninés poemos su fortepijono partija ir koncerto zanry
tarpininké. Andromedos ir Prometéjaus mitai yra gana artimi. Taciau ties tuo siy kariniy
panasumas ir baigiasi. Mano karinys néra programinis, nes man rapi pati muzika. Sasa-
ja su Andromedos mitu téra kaleidoskopisko teatro alegorija, slépiningo Andromedos
Sauksmo ar, galbut, j krantg diztanciy bangy aidas. Pakrantés uolos, prie kuriy uz baus-
me prirista Andromeda, skleidZia nerima — galbat tai ir yra raktas j $j karinj.”

James Dillon

Scottish-born James Dillon (b. 1950) is self-taught as a composer. He had early
experiences with traditional music for bagpipes and played with his band Influx in the
late 1960s. At first he studied art and design at the Glasgow School of Art, linguistics
at University College London and piano with Eleanor Purse. He later studied acoustics
at the University of North London, rhythms of music from India with Punita Gupta
and mathematics with Gordon Millar at the Tavistock Institute of Human Relations
in London and attended seminars on computer music at IRCAM in Paris. In 2003, he
received an honorary doctorate from the University of Huddersfield.
Among his honours are First Prize in the competition of the Huddersfield Contem-
porary Music Festival in West Yorkshire (1978), the Kranichsteiner Musikpreis at the
Ferienkurse in Darmstadt (1982) and the title Classical Musician of the Year from The
Sunday Times in London (1989). He later earned a fellowship from the Japan Founda-
tion in Tokyo (1996) and four prizes in the Royal Philharmonic Society Music Awards.
Retrospectives of his music have been given in Paris, Oslo, Toulouse, Brussels and New
York.
The richness of Dillon’s music lies partly in its surfeit of information and influences. He
talks, for example, about quantum mechanics, the poetry of Rimbaud, the aphorisms
of Heraclitus, the relationship between acoustic instruments and electronics; the com-
bination of sonic immediacy and multi-layered complexity creates some of the richest
experiences you can have in new music.
Concerto for piano and orchestra Andromeda (2006) was composed for composer’s
wife pianist Noriko Kawai. “Andromeda is a rather oblique reference to Scriabin’s
Prometheus, a work which seems to exist in the interstice between symphonic poem
(with piano obbligato) and concerto. The Andromeda and Prometheus myths share
certain features. However, here the attraction ends - there are no programmatic
imports in my work. My concerns are purely musical. The invocation of the Andromeda
myth serves only as an allegory to some protean theatre, whether it's the uncanny cries
of Andromeda or perhaps the echo of the shoreline. The rocks at the shoreline, where
Andromeda is tied (as punishment), contains an image of edginess, of boundaries -
and herein lies a clue to the state of the work”

James Dillon
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Noriko Kawai fortepijona studijavo Londono karaliskaja-
me muzikos koledze (Phyllis Sellick ir Yonty Solomono kl.)
ir Romos Sv. Cecilijos akademijoje (Rodolfo Caporali kL).
Pianisté koncertavo jvairiuose festivaliuose, brity garso
jrasy kompanijoje NMC jgrojo Geraldo Barry krinius bei
Dillono ciklo The Book of Elements 1-V sasiuvinius. Pas-
taroji kompaktiné plokstelé pelné auksciausius kritiky
jvertinimus, tarp kuriy ~-Gramophone Editor’s Choice. Tuo
metu ileistas Skriabino kariniy koncertinis jrasas (Live
Notes, Japonija) buvo jvardytas vienu reikSmingiausiy Ka-
wai meniniy pasiekimy. NMC kompanija isleido antraja
Dillono kariny plostele, kurioje pianisté kamerine muzika atlieka su smuikininku Irvine
Arditti ir Arditti kvartetu.

Tarp svarbesniy koncertiniy pasirodymy — pirmieji Dillono Andromedos atlikimai Londo-
ne ir Glazge su BBC Skotijos simfoniniu orkestru ir dirigentu llanu Volkovu, Lachenmanno
Ausklang premjera Londono karaliskajame muzikos koledze. Koncerta Andromeda pia-
nisté skambino Straburo festivalyje Musica su Liezo filharmonijos orkestru ir dirigentu
Pascaliu Rophé. Minétinas Andromedos atlikimas su BBC Skotijos simfoniniu orkestru ir
Steve'u Schicku 2014 m. Hadersfildo Siuolaikinés muzikos festivalyje, autoriniame Dillo-
no karybos vakare. Romos Mediciy vilos Pranclzy akademijoje Kawai atliko Saedo Had-
dado Etudes Mystérieuses premjera bei parengé Sio karinio jrasa (Wergo), kuris 2010 m.
pelné Vokietijos garso jrasy kritiky apdovanojima.

Pastaruoju metu Kawai daug démesio skiria pedagoginei veiklai, yra Londono karalisko-
jo muzikos koledzo fortepijono profesoré bei kviestiné fortepijono ir kamerinés muzikos
profesoré Minesotos universiteto Muzikos mokykloje.

Noriko Kawai studied with Phyllis Sellick and Yonty Solomon at the Royal College of
Music London and with Rodolfo Caporali at the Academia di Santa Cecilia in Rome. She
has appeared at various festivals. For the British NMC label Kawai has recorded works
by Gerald Barry and James Dillon’s The Book of Elements Volumes I-V. The latter received
unanimous critical acclaim including Editor’s Choice in Gramophone. Her earlier Scriabin
recital CD from Live Notes, Japan, was also hailed as a major artistic achievement. A
second Dillon disc for NMC includes chamber music with Irvine Arditti and the Arditti
Quartet.

Concert engagements have included the first performances of Dillon's Andromeda, with
the BBC Scottish Symphony Orchestra conducted by llan Volko, in London (BBC Proms
2006) and Glasgow, and Lachenmann’s Ausklang in ‘Transcendent - the Music of Hel-
mut Lachenmann’ presented by the Royal College of Music. Kawai also gave the French
premiére of Andromeda with the Orchestre Philharmonique de Liege and Pascal Rophé
at the Musica festival in Strasbourg. Her most recent performances of Dillon’s Androme-
da, with the BBC Scottish Symphony Orchestra conducted by Steve Schick, formed part
of a major retrospective of the composer’s work at the 2014 Huddersfield Contemporary
Music Festival. Kawai gave the first complete performance of Etudes Mystérieuses by Saed
Haddad at the French Academy of the Villa Medici Rome and her recording of the this
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work for the Wergo label received The German Record Critics’ Award in 2010.

Noriko has been active teaching in recent years, serving as a Professor of Piano at the
Royal College of Music London, and visiting professor of piano and chamber music at the
School of Music, University of Minnesota.

Jovita Vaskeviciaté 2004 m. LMTA baigé dainavimo
studijas (doc. Sigutés Stonytés kl.), 2004-2006 m. staza-
vo Lietuvos nacionalinio operos ir baleto teatro (LNOBT)
Operos studijoje (prof Virgilijaus Noreikos ir Vytauto Vir-
zonio kl.). 2000 m. Z. Paulausko jaunuyjy dainininky kon-
kurse pelné Il vietg. 2006 m. LNOBT scenoje debiutavo
Ulrikos vaidmeniu (Kaukiy balius). Dainuoja Estijos, Lat-
vijos teatruose, Klaipédos muzikiniame teatre, bendra-
darbiauja su LNSO, LVSO. Dalyvavo daugelyje Lietuvos
muziky rémimo fondo organizuoty projekty, festivalyje

Gaida, koncertavo su senosios muzikos ansambliu Mu-
sica Humana, gastroliavo Lenkijoje, Rusijoje, Baltarusijo-
je, Vokietijoje, Prancizijoje, Kinijoje, ir kt. 2006 m. uz Suzuki vaidmenj operoje Madam
Baterflai pelné Operos Svyturiy apdovanojima Mety operos vilties nominacijoje.
Dainininkés debiutas E6tvoso operoje Meilé ir kiti demonai (Domingos vaidmuo) atvéré
kelig jaunos solistés karjerai Europos scenose. 2010 m. $j vaidmenj dainavo Kelno operos
teatre ir Strasburo Opera National du Rhin. Véliau Kelno operos teatre dainavo operoje
Aida (Amneris) ir Verdi Requiem. Strasbiro Opera National du Rhin 2014 m. Jovita pasi-
rodé Paskualitos vaidmeniu Adamso operoje Doctor Atomic, §j vaidmenj 2015 m. atliko
ir Opera Maestranza Ispanijoje. Solisté nuolatos dainuoja Vilnius City Opera projektuose.

In 2004 Jovita Vaskevicitté graduated from the LAMT (Prof. Siguté Stonyté’s class), in
2004-2006 she served an internship at the Lithuanian National Opera and Ballet Thea-
tre (LNOBT) Opera Studio, studying with Prof. Noreika and Virzonis. In 2000 she won
2nd prize at Z. Paulauskas’ Young Singers Competition. Jovita made her debut at the
LNOBT in 2006 as Ulrica (Un ballo in maschera). She is currently singing at the Estonian
and Latvian theatres, and the Klaipéda Musical Theatre, where she is collaborating
with the Lithuanian National Symphony and Lithuanian State Symphony Orchestras.
The soloist has participated in many events organized by the Lithuanian Musicians Aid
Foundation, aw well as in the festival Gaida. She has performed in concerts together
with the early music ensemble Musica Humana, and has also performed in Poland,
Russia, Byelorussia, Germany, France and China. In 2006 Jovita was awarded an Operos
Svyturiai Award in the Opera Hope of the Year category, for her role of Suzuki in Puc-
cini's Madame Butterfly.

Dominga in E6tvos’ opera Love and Other Demons was the role that brought incredible
success to Vaskevicitté and launched her successful career in Europe. In 2010 Love and
Other Demons was presented in Cologne and at the Opera National du Rhin in Stras-
bourg. She was invited to sing Amneris in Aida presented at the Cologne Opera and to
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perform in Verdi's Requiem. Later Jovita was invited to sing Pasqualita in Adams’ Doctor
Atomic at the Opera National du Rhin (2014) and Opera Maestranza in Spain (2015).
She is a regular soloist at various Vilnius City Opera projects.

Tomas Pavilionis 2010 m. vokalo studijas baigé LMTA
(prof. Vytauto Juozapaicio kl.). Jis daznai dalyvauja kla-
sikinés muzikos projektuose, tarptautiniuose vokalo
meistriSkumo kursuose. 2006 m. gastroliavo JAV, daina-
vo Cikagos lietuviy operoje, 2008 m. - tarptautiniame
projekte minint Puccini sukaktj (Gerardo partija operoje
DZanis Skikis). Dainininkas pasirodé su Kauno simfoni-
niu orkestru, dalyvavo naujosios operos festivalyje NOA.
2009 m. tapo S. Baro vokalisty konkurso laureatu, 2010 m.
siame konkurse pelné pirma premija.

Pavilionis 2009-2014 m. buvo Klaipédos valstybinio mu-
zikinio teatro, nuo 2014 m. — LNOBT solistas (parengti vaidmenys: Alfredas ir Gastonas
Traviatoje, Alfredas Siksnosparnyje, Kornetas Kornete, Grafas Almaviva Sevilijos kirpéjuje,
Nemorinas Meilés eliksyre ir kt.). Parengé vaidmeny Rusy dramos teatre, Baltijos kame-
riniame operos teatre, taip pat dainuoja populiarios klasikos grupéje el Fuego.

In 2010 Tomas Pavilionis graduated from LAMT (Prof. Vytautas Juozapaitis class).
He is active in classical music projects and international vocal master classes. In 2006
he toured in USA and he sang in the Chicago Lithuanian Opera; in 2008 he sang
Gherardo in Gianni Schicchi at an international project dedicated to Puccini. Tomas has
performed with the Kaunas symphony orchestra and taken part in the opera festival
NOA. In 2009 he was a laureate at the S. Baras Singing Competition, and in 2010 he was
awarded the first prize at the same competition.

Between 2009 and 2014 Tomas was a soloist of the Klaipéda State Musical Theatre.
Since 2014 he has been a soloist at LNOBT, where he has performed Alfredo and Gas-
ton in Traviata, Alfredo in The Bat, Cornet in Cornet, Count Almaviva in The Barber of Se-
ville, Nemorino in The Elixir of Love and others. He has performed at the Russian Drama
Theatre, Baltic Chamber Opera Theatre and takes part in the popular classical music
group el Fuego.

Londone gimes ir $iuo metu Niujorke gyvenantis diri-
gentas Christopheris Lyndon-Gee net tris kartus buvo
nominuotas Grammy uz jo garso jrasus (1998 m. — uz
Igorio Markevitchiaus kariniy plokstele, 2003 m. - uz
George'o Rochbergo Simfonijg Nr. 5 bei 2007 m. - uz
Hanso Wernerio Henzes Koncertus smuikui Nr. 1 ir 3).
Kaip pianistas ir dirigentas jis jrasé ir iSleido per 70 kom-
paktiniy ploksteliy, dauguma jy - prestizinéje kompanijoje
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Naxos. Jo jrasai yra pelne prestizinius apdovanojimus: Gramophone Editor’s Choice, zur-
nalo Fanfare ryskiausiy mety CD nominacija, Pizzicato premija (Liuksemburgas), Méne-
sio kompaktinés plokstelés titulas (Fono Forum, Vokietija). 1994 m. Australijos kritiky
tribdna jam suteiké Mety atlikéjo apdovanojima, o Sidnéjaus operos kritikai isrinko
geriausiu mety dirigentu.

Dirigavimo Lyndon-Gee mokési pas Rudolfg Schwartza Londone ir Franco Ferrarg
Romoje. Leonardo Bernsteino kvietimu jis studijavo Tanglvudo muzikos mokykloje.
Véliau dirbo Maurice'o Abravanelio ir Ericho Leinsdorfo asistentu. Milano La Scala
buvo dirigento Bruno Madernos asistentas, o véliau tapo Turino Teatro Regio antruoju
dirigentu bei vadovavo to miesto simfoniniam orkestrui. Su kompozitoriumi Loren-
zo Ferrero jkaré ansamblj Fase Seconda, kuris atliko daugybe premjery tarptatiniuose
festivaliuose Italijoje, Vokietijoje, Prancizijoje. Maestro nuolatos kvieciamas diriguoti
Vokietijoje, Lenkijoje, yra daznas festivalio Varsuvos ruduo svecias. Nuo 2013 m. ben-
dradarbiauja su LNSO. 2015 m. su Siuo orkestru ir pianistu Gabrieliumi Alekna jrasé
Baceviciaus fortepijoninius koncertus ir Pavasario siuitg (Naxos).

Pries imdamasis batutos, Lyndon-Gee studijavo muzikos kompozicija, jo pedagogai
buvo pasaulinio garso kompozitoriai — Goffredo Petrassi, Luciano Berio, Sylvano Bus-
sotti ir Jeanas Martinonas. Uz savo karyba 2001 m. Lyndon-Gee pelné Aleksandro
S. Onassio fondo Aténuose premijg, yra triskart apdovanotas Sounds Australian, Adolfo
Spivakovskio prizais bei dukart buvo MacDowello fondo stipendininkas.

Bornin London and currently resided in New York, Christopher Lyndon-Gee was three
times nominated for Grammys in 1998, 2003 and 2007 for his records (the complete
works of Igor Markevitch, the world premiére recording of George Rochberg’s Sym-
phony No. 5 and Hans Werner Henze’s Violin Concertos Nos. 1 and 3). Other record-
ings have been listed among the Gramophone ‘Editor’s Choice’in London and Fanfare
magazine’s ‘Outstanding CDs of the Year' Christopher has also won the Pizzicato prize
in Luxembourg. He was named ‘Artist of the Year’ by the Australian National Critics
Circle in 1994, and won the Sydney Opera Critics ‘Best Conductor’award the same year.
Lyndon-Gee studied conducting under Rudolf Schwarz in London, and Franco Ferrara
in Rome, where Leonard Bernstein heard him conduct a student concert, subsequent-
ly inviting him to study at Tanglewood. Here he later worked also under Maurice Abra-
vanel, Erich Leinsdorf and others. He worked as Bruno Maderna’s assistant at La Scala,
Milan, later becoming second conductor at the Teatro Regio in Turin, working also
with the RAI Orchestra in that city. He was co-founder with composer Lorenzo Ferrero
of the Ensemble Fase Seconda, who premiéred dozens of commissioned new works
throughout Italy, Germany, France and at many international festivals. He is frequently
invited to conduct at the Warsaw Autumn Festival. Since 2013 he has been invited to
conduct the Lithuanian National Symphony Orhcestra (LNSO), in 2015 Naxos released
his new record with the LNSO and pianist Gabrielius Alekna (piano concerts and Spring
suite by the Lithuanian composer Bacevicius).

He studied composition with Goffredo Petrassi in Rome, later — with Luciano Berio,
Sylvano Bussotti and Jean Martinon. As a composer, Lyndon-Gee was honoured by
the Onassis Foundation Prize in 2001, has also won the‘Sounds Australian’award three
times, the MacDowell Fellowship twice and the Adolf Spivakovsky Prize.
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Jkurtas 1940 m. kompozito-
riaus, dirigento ir pianisto Ba-
lio Dvariono iniciatyva, Lietu-
vos nacionalinis simfoninis
orkestras (LNSO) Siandieng
yra vienas brandziausiy bei
Zymiausiy Lietuvos orkestry.
Nuo 2015 m. LNSO vadovauja
maestro Modestas Pitrénas.

LNSO repertuaro pagrindg su-
daro klasikiné ir romantiné muzika, pajvairinama ryskiomis XX a. partitaromis ir beveik
visy lietuviy kompozitoriy simfoniniy opusy premjeromis. Orkestro déka didelé dalis
lietuviskos muzikos Siandien skamba ir i$ daugybés jrasy, iSleisty Lietuvoje ir svetur
(Melodija, Marco Polo, Col legno, Ella Records, Naxos, Avie Records). Nuo 1991 m. orkes-
tras yra nuolatinis Siuolaikinés muzikos festivalio Gaida dalyvis, kasmet pristato po ke-
lias lietuviy autoriy premjeras. LNSO kasmet surengia apie 50 koncerty Nacionalinés
filharmonijos saléje ir kitose Lietuvos scenose, intensyviai gastroliuoja uzsienyje, pa-
sirodydamas Zymiausiose daugelio Europos 3aliy, taip pat Japonijos, Turkijos, Koréjos
koncerty salése bei festivaliy scenose. 2013 m. orkestras pirma karta surengé koncerty
tura Piety Amerikoje (Argentinoje, Brazilijoje, Peru, Ekvadore), koncertavo Lietuvos pir-
mininkavimo ES Tarybai skirtuose iskilminguose atidarymo bei uzdarymo renginiuose
KlaraFestival Briuselyje ir Balstogés (Lenkija) filharmonijoje.

Pagal www filharmonija.lt

Founded in 1940 by the Lithuanian composer, conductor and pianist Balys Dvarionas,
the Lithuanian National Symphony Orchestra (LNSO) remains one of the most ex-
perienced and reputable symphony orchestras in Lithuania. The orchestra is led by
maestro Modestas Pitrénas.
The bulk of the LNSO's repertoire consists of classical and romantic masterpieces
spiced by the most innovative 20th century scores and nearly all the symphonic works
written by Lithuanian composers. The orchestra has recorded most of the Lithuanian
output for Lithuanian and foreign labels (Melodya, Marco Polo, Col legno, Ella Records,
Naxos, and Avie Records). Since 1991, the LNSO is a permanent participant at the
Gaida Festival presenting premieres of Lithuanian composers yearly. The LNSO plays
around 50 concerts a year throughout the country, most of them in the Lithuanian
National Philharmonic Hall in Vilnius. On its international tours each year, the LNSO
has repeatedly performed in most the European countries, Japan, Korea and Turkey,
as well as in some of the world’s greatest concert halls and major festivals. In 2013 the
orchestra toured South America (Argentina, Brazil, Peru, and Ecuador). The orchestra
was invited to perform at the opening and closing ceremonies in the Klara Festival
Brussels and Bialystok Philharmonic Hall in the frame of the Lithuanian Presidency of
the Council of the European Union in 2013.

From www filharmonija.lt
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ENSEMBLE 2E2M (Prancizija | France)

Jean-Philippe Grometto, fleita | flute
Véronique Févre, klarnetas | clarinet
Patrice Petitdidier, valtorna | horn
Laurent Bd&mont, trimitas | trumpet
Clément Delmas, musamieji | percussion
Anne-Sophie Lerol, smuikas | violin
Sarah Givelet, violoncelé | cello

Solisté | Soloist Véronique Briel, fortepijonas | piano

Dirigentas | Conductor Pierre Roullier

Augustin Mller, kompiuterinés muzikos vadovas | computer music director

Francesco Filidei
Finito Ogni Gesto $eSiems instrumentas |
for six instruments

Michaél Lévinas

Les rires du Gilles penkiems instrumentams
ir magnetofono juostai | for five
instruments and magnetic tape

Francesco Filidei
Esercizio di Pazzia 1 & 2 keturiems
atlikéjams | for four performers

N
¥ .}\%’

Michaél Lévinas

Concerto pour un piano espace

No. 2 fortepijonui, penkiems
instrumentams, dviem magnetofono
juostoms ir elektronikai | for piano,
five instruments, two tapes and
electroacoustic

Philippe Hurel

Pour Luigi fleitai, klarnetui, smuikui,
violoncelei ir fortepijonui | for flute,
clarinet, violin, cello and piano




Francesco Filidei, zr. p. 10-11.
Finito Ogni Gesto (2010). ,Kai meilé iSblésta” (angl.,When every gesture of love has
ended”) - $i nuostabi citata is Edoardo Sanguineti Novissimum Testamentum kalba apie
uzgimusia meile ir jos ,mirtj" Ji mane jkvépé sukurti koncertg violoncelei ir orkestrui,
paremta létai, tarsi | pragarg besileidziancia chromatine garsy slinktimi, kurios pa-
baigoje regéti Sviesos blyksniai. 2010 m. geguzés 18 d., vos kelios dienos po karinio
premjeros, Sanguineti netikétai miré nuo aneurizmos. Jo iséjimas paliko tustuma pa-
drikame Italijos kultariniame gyvenime. Giliai jsirézusi jo frazé apie meile ir jos baigtj
(angl. ,Every gesture of love”) ir toliau nedavé man ramybeés. Taigi, nusprendziau
pratesti Koncerto sumanyma ir parasyti karinj, kurio forma ir melodinj reljefg mode-
liuoja ta pati chromatiskai Zemyn besileidzianti slinktis.
Esercizio di Pazzia 1 & 2 (2012/2014). Esercizio 1 buvo sukurtas Siemens per Villa Roma-
na uzsakymu, Esercizio 2 - $jvakar koncertuojancio Ensemble 2e2m uzsakymu. Pirmajai
kompozicijai badingi vizualiniai efektai, kylantys i$ tam tikry spalviniy kody, kiekvie-
nas atlikéjas turi galimybe manipuliuoti 5-7 skirtingomis spalvomis. Antrojoje pjeséje,
Esercizio 2, Sis sumanymas pasiekia kulminacinj taska.

Francesco Filidei
Francesco Filidei, see pp. 12-13.
Finito Ogni Gesto (2010). “When every gesture of love has ended,” a wonderful verse
taken from Novissimum Testamentum by Edoardo Sanguineti, perfectly compares love
to its dead. From this | began to work on the idea of a concerto for cello and orchestra:
a slow descent to the hell based on the chromatic scale with a glimmer of light at the
end. Sanguineti suddenly died from an aneurism on 18 May 2010, a few days after the
first performance of the piece. His passing left an empty inconsolable void in the badly
damaged cultural life of Italy. “Every gesture of love” had burrowed into me; | decided
to follow a similar way, constructing the form and a melody on the same descending
chromatic scale.
Esercizio di Pazzia 1 &2 (2012/2014). Esercizio 1 was commissioned by Siemens / Villa
Romana and Esercizio 2 by the Ensemble 2e2m. Esercizio 1 is structured with visual
effects by the colour codes; each performer has a choice of five to seven different
colours. In Esercizio 2 this principle reaches its climax.

Francesco Filidei
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Pelnes tarptautinj pripazinima kaip kompozitorius ir
pianistas Michaélis Lévinas (g. 1949) muzikos mo-
kytis pradéjo anksti vaikystéje, pirmoji mokytoja - jo
mama, rusiskosios pianizmo mokyklos atstové Raissa
Lévy, anksciau gyvenusi Maskvoje ir Lietuvoje. Kom-
pozitoriaus Lévino muzika - tai neabejotino talento
zenklas, jo kariniams badingas glaudus rysys su litera-
tariniu tekstu, teatru ir scena. Poezija, literattra Lévino
akiratyje atsidaré neatsitiktinai - tai jo tévo filosofo
Emmanuelio Lévino jtaka, jo déka kompozitorius isla-
vino minties lakuma, iskalbinguma, interpretacijos ir
rasymo stiliy.
Lévinas studijavo Paryziaus nacionalinéje konservatorijoje (fortepijona, akompani-
menta, simfoninj dirigavima ir kompozicijg), cia sutiko tokias fortepijono legendas
kaip Vlado Perlemuteras ir Yvonne Lefébure. Po to, kai savo pirmuosius karinius parodé
Yvonne'ai Loriod, ji jaunajj kompozitoriy nuvedé tiesiai j garsiaja Messiaeno kompozi-
cijos klase.
Studijuodamas Lévinas kaip pianistas vyko j koncertines gastroles, Messiaeno paska-
tintas tapo Mediciy vilos Romoje stipendininku. 1973 m. su Messiano klasés studentais
Tristanu Murail'iu ir Gérard'u Grisey sukaré ansamblj Litinéraire - viena i$ spektrinés
muzikos pirmtaky.
Tesdamas pianistine karjera, Lévinas pasirasé sutartj su Lucien Ades ir tapo pirmuoju
prancizy pianistu po Yves'o Nat'o, jrasiusiu visas 32 Beethoveno sonatas. Tarp ateities
plany - Bacho Gerai temperuoto klavyro jrasai. Lévinas désto Paryziaus konservatorijo-
je, yra Prancizijos instituto Meny akademijos narys.

Pagal www.michaellevinas.com
Les rires du Gilles (1981). Karinj inspiravo juokavimo ir litdesio - dviejy nuotaiky i$
Commedia dell’Arte sugretinimas bei dainavimo ir kalbéjimo prieSpastatymas. Muzikos
instrumentais siekiama perteikti juoko ir raudos / verksmo dviprasmybe, kuri veikia
muzikos sintakse ir dramaturgija. Taip pat dviprasmybés jspudj kuria tradiciniy ir elek-
troakustiniy bei musamuyjy instrumenty skambesio konfrontacija.
Concerto pour un piano espace No. 2 (1980). Lévinas laikomas vienu pirmyjy XX a.
kompozitoriy, tradicinj instrumentinés muzikos skambesio arsenalg praturtinusiy
nauja skambesio kokybe - elektriniais, kompiuteriniais garsais. Tai matyti ir pirmuo-
se jo darbuose - Arsis et Thésis (1971), Clov et Hamm (1973), Appels (1974), Froissements
dailes (1975), Ouverture pour une féte étrange (1979), Concerto pour un piano espace Nr. 1
ir Nr. 2 (1977/1980), ir stambiuose veikaluose orkestrui — La Cloche félée (1988), Par-
dela (1994), Evanoui (2009), ir vienoje paskutiniy jo partitary — Amphithéatre (2012).
1977 m. Lévinas parasé pirma koncerto versijg (Nr. 1), 0 1980 m. karinj pritaiké ansam-
blio Lltinéraire sudéciai ir galimybéms. Pirma ir antra koncerto versijos - tai fortepijo-
no akustiniy ypatybiy studija. Déka fortepijono pedalu sukuriamo rezonanso galima
iSgauti skambesj, primenantj XVII-XVIII a. liturginés muzikos aido efekta. Fortepijono
grojimo manierg pakartoja elektriniai instrumentai, kuriantys mazo orkestro jspudj.
Taip pat Koncerte panaudoti triuk$mai ir musamujy garsai.
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Internationally recognized as pianist and composer Michaél Lévinas’ (b. 1949) musi-
cal training was marked from his very early childhood by the Russian school of piano,
thanks to his mother, the pianist Raissa Lévy, coming from Moscow and Lithuania.
Lévinas is characterized by an undeniable dramatic gift, a connection with the text,
the theatre and the scene. The closeness with the text, literature and poetry in his mu-
sic was influenced by his father, the philosopher Emmanuel Lévinas, who passed on to
him the taste of languages, thought, risk, interpretation and writing.
Lévinas studied piano, accompaniment, orchestra conducting and composing at the
National Superior Conservatory of Paris. There he met the pianists Vlado Perlemuter
and Yvonne Lefébure. After he showed his first works to Yvonne Loriod, she got him
into Olivier Messiaen’s famous composing class. During his studies Lévinas went on his
first tours as a pianist. Later, encouraged by Messiaen, he was appointed as a scholar-
ship student at the Villa Medicis in Rome. In 1973 with his classmates from Messiaen’s
class, Tristan Murail and Gérard Grisey, he created the ensemble Lltinéraire, founder of
the spectral movement.
As for Lévinas’ career as a concert pianist, after he signed a contract with Lucien Ades,
he was the first French performer of his generation after Yves Nat to record the com-
plete set of Beethoven's 32 Sonatas. His future plans include the recording of the com-
plete set of Bach's Well Tempered Clavier.
Lévinas teaches at the Paris Conservatory and is a member of the Beaux-Arts Academie
of the Institut de France.

From www.michaellevinas.com
Les rires du Gilles (1981). This piece was inspired by buffoonery and sadness, two
different characters of the Commedia dell’Arte, and the opposition of speaking and
singing. The instruments are supposed to introduce the laughing - crying ambiguity,
based on the syntax and musical dramaturgy. Therefore it is expressed in the confron-
tation between the sounds of traditional instruments and electroacoustic and percus-
sion.
Concerto pour un piano espace No. 2 (1980). In his works, like Arsis et Thésis (1971), Clov
et Hamm (1973), Appels (1974), Froissements d'ailes (1975), Ouverture pour une féte
étrange (1979), Concerto pour un piano espace No. 1 and No. 2 (1977/1980), including
his great works for orchestra, like La Cloche félée (1988), Par-dela (1994), Evanoui (2009)
or very recently Amphithédtre (2012), Lévinas has been a pioneer regarding the new
ideas of instrumental writing and the development of the sound range by the use of
technological environments.
In 1977 the first version of the Concerto was composed. Later it was reworked for a
performance of Lltinéraire ensemble in 1980. It is a study of piano acoustic features.
The piano, thanks to the pedal resonance effect, creates the natural reverberation of
liturgical music of the seventeenth and eighteenth centuries. Respectively the playing
of piano is reverberated in the playing of amplified instruments (small orchestra). The
composition also involves an element of noise and percussion.
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Pranclizy kompozitoriaus Philippe’o Hurelo (g. 1955)
karyboje dominuoja orkestrinés ir kamerinés kompozi-
cijos, atliekamos jvairiose Europos 3alyse ir kituose ze-
mynuose. Tullizos universitete Hurelas studijavo muziko-
logija (Betsy Jolas kl.), Paryziaus konservatorijoje — kom-
pozicija (Ivo Maleco kl.). 1983 m. Paryziuje lanké Tris-
tano Murail'io kompiuterinés muzikos pamokas. Tarp
kompozitoriaus apdovanojimy — Mediciy vilos Romoje

stipendija, Miuncheno Férderpreis der Siemens-Stiftung,
dukart pelnyta SACEM premija. IRCAM’e dirbo muzikos
tyréju ir désté kompozicija, buvo Arsenal de Metz ir Lotaringijos filharmonijos reziduo-
jantis kompozitorius. 1990 m. sukdré naujosios muzikos ansamblj Court-circuit, yra sio
kolektyvo meno vadovas. Nuo 2013 m. kompozicijg désto Liono konservatorijoje.
Hurelo karinius atlieka jvairGs orkestrai ir ansambliai bei dirigentai Pierre'as Boulezas,
Davidas Robertsonas, Ludovicas Morlot, Tito Ceccherini, Jonathanas Nottas, Esa Pekka
Salonenas, Kentas Nagano, Pierre-André Valade, Francois Xavieras Rothas, Christianas
Eggenas, Lorraine Vaillancourt, Reinbertas de Leeuw, Bernardas Kontarsky. 2014 m.
balandj Tulizos Kapitolijuje jvyko jo operos Tanguy Viel'io tekstais premjera (opera su-
kurta Kapitolijaus uzsakymu). Tarp naujausiy sumanymy - muzika, raSoma Prancazijos
radijo filharmonijos orkestro ir IRCAM, festivalio Messiaen au Pays de la Meije, Ensemble
Recherche, Ensemble Nikel ir kvarteto Diotima uzsakymu. Nuo 1997 m. Hurelo karinius
leidzia Editions Lemoine.

Pagal philippe-hurel fr
Pour Luigi (1994) sukurtas Barbaros Polla uzsakymu ir dedikuotas Barbarai ir Luigi
Polla. Karinio ritminius motyvus inspiravo afro-amerikie¢iy muzika, kuri i$ esmés konf-
rontuoja su spektrinés muzikos kompozicija. Karinio visuma sudaro modifikuota for-
ma, turinti akivaizdzias padalas, plétojimo ir reprizos epizodus. Anot kompozitoriaus,
karinio pradzioje girdéti laipsniskas peréjimas j polifonine fakttra, kuri Iétéjant patiria
erozija. llgainiui Sio skambesio ritminiai ir melodiniai motyvai pranyksta, jy vietoje pa-
sigirsta spektriniai sgskambiai. Krinio pradzios elementai originaliu pavidalu grjzta
po ilgo muzikinés medziagos plétojimo. Si plétojimo atkarpa, kdrinio centras, i$siskiria
komplikuota harmonija (gausiai naudojami mikro-intervalai), ritmine jvairove, kintan-
Ciais tempais. Po jos skambanti trecia padala artima pirmajai, taciau repriza galima pa-
vadinti sintetine - joje girdéti ir motyvy, iSaugusiy plétojimo epizode. Manipuliacijos
siais muzikiniais elementais tarsi provokuoja klausytojo atmintj.
Eric Denut
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Philippe Hurel (b. 1955), is a French composer of mostly orchestral and chamber
works that have been performed throughout Europe and elsewhere. Hurel studied
musicology at Toulouse University and composition with Betsy Jolas and Ivo Malec at
the National Superior Conservatory of Paris. He also had private studies in musical
computer science with Tristan Murail in Paris in 1983. His honours include a scholar-
ship at the Villa Medici in Rome, winning the Forderpreis der Siemens-Stiftung in Mu-
nich, and two prizes from SACEM. He has worked as a music researcher and taught
composition at IRCAM, and served as composer-in-residence to both the Arsenal de
Metz and the Lorraine Philharmonic. With Pierre André Valade he founded the new
music ensemble Court-circuit in 1990 and has since served as its artistic director. Since
2013 he has taught composition at the Lyon Conservatory.
His music has been performed by numerous orchestras and ensembles and by
conductors such as by Pierre Boulez, David Robertson, Ludovic Morlot, Tito Ceccherini,
Jonathan Nott, Esa Pekka Salonen, Kent Nagano, Pierre-André Valade, Francois Xavier
Roth, Christian Eggen, Lorraine Vaillancourt, Reinbert de Leeuw and Bernard Kontarsky.
Hurel’s opera based on a text by Tanguy Viel was premiered in April 2014 at the Capitole
of Toulouse which was the commissioner. His other pieces have been commissioned by
the Orchestre Philharmonique de Radio France / IRCAM, the festival Messiaen au Pays de
la Meije, the Ensemble the Recherche, the Ensemble Nikel and the Diotima Quartet. Since
1997 his music has been published by Editions Lemoine.
From philippe-hurel.fr
Pour Luigi (1994) was commissioned by Barbara Polla and dedicated to Barbara &
Luigi Polla. One of the most pregnant auditory consequences is the veritable rhythmic
motifs, inspired by Afro-American music, which, while flagrantly contradicting the
spectral notion of times, don’t cohabit any less with the harmonicals associated with
spectral composition. The work’s overall form can be understood as a modified form in
sections, with development and reprise. According to the composer:“The listener will
perceive (from the beginning of the piece) the progressive establishment of a rigorous
writing opening into a polyphony which, as it slows down, undergoes bit by bit a
slow process of erosion. The progressive disappearance of the rhythmic and melodic
elements of this polyphony leaves room for an essentially harmonic composition
arising from calculating spectra. Through a long, non-linear process of acceleration,
the central portion of the piece brings back the elements of the work’s beginning.
This is the most complex section harmonically (extensive use of micro-intervals) and
rhythmically (tempo modulations); it can be understood as a development section.
The last section is related to the first, but contains within itself the diverse elements
which appeared in the course of its progress. These elements interrupt the rhythmic
discourse and act like signals, which make it possible to play on the listener’s memory.”
Eric Denut
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Po fortepijono ir kamerinés muzikos studijy Paryziaus
konservatorijoje Véronique Briel pelné Hennessy-Mo-
zarto fondo stipendija, kaip solisté koncertavo daugelyje
Europos sceny, pasirodé su Vienos kameriniu orkestru,
Amadeus Orchestra ir Symphony Orchestra Mozart). Pia-
nisté bendradarbiauja su kameriniais ansambliais, Pran-
clzijos nacionaliniu ir Paryziaus simfoniniais orkestrais;
su muzikinio teatro organizacijomis (Les Musicomédiens,

la Péniche Opéra, Sortie d’Artistes ir kt.) pasirodé placiame
repertuare nuo Offenbacho opereciy iki Siuolaikiniy pa-
statymuy. Inicijuojant naujy kariniy atlikima Véronique Briel dirbo su ansambliais
Erwartung, Intervals ir Ensemble 2e2m. Bendradarbiaujant su Pranctzijos ir VarSuvos ra-
diju jrasé menkai zinomos romantinés lenky muzikos kompaktine plokstele, kurig isleido
Dux Records. Pianisté désto Paryziaus XVII regiono ir Sen Klodo konservatorijose.

After piano and chamber music studies at the National Conservartoire of Paris,
Véronique Briel was winner of the Hennessy-Mozart scholarship and performed as a
soloist in numerous halls of Europe (concerts with the Vienna Chamber Orchestra, the
Amadeus Orchestra and the Symphony Orchestra Mozart). She collaborates regularly
with chamber ensembles and orchestras (Paris and French National orchestras). She
has also collaborated with various musical theatre companies (Les Musicomédiens,
la Péniche Opéra, Sortie d'Artistes, etc.) in a repertoire ranging from operettas by
Offenbach to contemporary creations. She has collaborated in the creation of numerous
works with ensembles such as Erwartung, Intervals, and especially with the Ensemble
2e2m. In collaboration with Radio France and Radio Warsaw she recorded a disc of little-
known works of the Polish romantic repertoire (Dux Records). Véronique Briel teaches
piano at the Paris Conservatory (17th arroundissement) and Saint Cloud Conservatory.

Dirigentas Pierre Roullier studijavo Paryziaus konser-
vatorijoje, pelné nacionaliniy ir tarptautiniy jvertinimy,
susikarus Ensemble Orchestral de Paris buvo sio kolekty-
vo fleitininkas. Daug mety paskyré solinés ir kamerinés
muzikos atlikimui, koncertavo Japonijoje, Vokietijoje,
Sveicarijoje, Belgijoje, JK, Italijoje, Taivane, Piety Ame-
rikoje. Kaip fleitininkas grojo su pagrindiniais Paryziaus
ansambliais — Music Vivante, Lltinéraire, Ars Nova - bei

inicijavo nemazai jam dedikuoty kompozicijy. Nuspren-
des imtis batutos, dirigavo Pranclzijos operos teatruose
ir Sios 3alies simfoniniams kolektyvams, Sofijos ir Osakos simfoniniams orkestrams,
pasirodymy surengé Berlyno Konzerthaus, Bremeno Kunsthalle, Wiener Festwochen,
Paryziaus Opéra Comique ir Thédtre du Chdtelet, Ruano teatre, Avinjono festivalyje.
Dirigento repertuara sudaro svarbiausi klasikinés muzikos opusai ir daugiau kaip 180
premjery, o diskografijoje - kariniai nuo Bacho ir Beethoveno iki Takemitsu, Paulo Mé-
fano, Dusapino, Strasnoy ir Bedrossiano. Jo jrasai pelné palankius kritiky jvertinimus
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ir prestizinius apdovanojimus — Académie du Disque Francais, Académie Charles Cros ir
Académie du Disque Lyrique. Nuo 2005 m. Roullier vadovauja Ensemble 2e2m.

Pierre Roullier studied at the Paris Conservatory. He won many prizes, both national
(Menuhin Foundation, soloist of Radio France, Jeunes Solistes tribune) and interna-
tional (Munich, Rotterdam, Martigny) before becoming the principal flute of the En-
semble Orchestral de Paris at its founding. For many years he devoted himself to a
solo and chamber music career, which took him to the most important venues round
the world (Japan, Germany, Switzerland, Belgium, England, Italy, Taiwan and South
America). As a Flautist with the major ensembles for new music in Paris (Music Vivante,
L'ltinéraire, Ars Nova), he initiated a wide repertoire of pieces dedicated to him. He
then decided to devote himself to conducting, and was then invited to conduct by
French opera houses and symphony orchestras, the Orchestra of Sofia and the Osaka
Symphony Orchestra. He performed at the Konzerthaus in Berlin, the Kunsthalle in
Bremen, the Wiener Festwochen in Vienna, the Opéra Comique and Théatre du Chate-
let (Paris), Théatre de Rouen, and the Avignon Festival. His repertoire, beside the major
works, includes more than 180 premieres, and his recordings range from Bach to Toru
Takemitsu and Paul Méfano, and from Beethoven to Dusapin, Strasnoy and Bedross-
ian. They have received widespread critical acclaim as well as prestigious awards from
the Académie du Disque Francais, the Académie Charles Cros and the Académie du
Disque Lyrique. Pierre Roullier has been the director of the Ensemble 2e2m since 2005.

Ensemble 2e2m 1972 m. sukiaré kompozitorius Paulas E 5 E '\'\

Méfano. Tai vienas seniausiy Prancizijos kolektyvy, puose-

léjanciy Siuolaikine muzika. Ansamblio pavadinimas - tai frazés etudes et expressions
des modes musicaux (muzikos dermiy studijos ir israiska) akronimas. Per daugiau kaip
40 mety ansamblis sukaupé jvairiy stiliy muzikos atlikimo patirtj bei parengé daugiau
kaip 600 premjery. Ensemble 2e2m klausytojus supazindina su naujais karéjais, ansam-
blio déka dauguma naujy opusy jsitvirtino Siuolaikinés muzikos panoramoje. |spa-
dingi pasirodymai rengiami ir gimtajame Sampinji prie Marnos, ir visame pasaulyje.
Kolektyvo muzikantai puikiai interpretuoja jvairiy stiliy — klasikine ir Siuolaikine muzika
ir pristato originalius tarpdalykinio meno projektus.

The Ensemble 2e2m, founded in 1972 by the composer Paul Méfano, is one of the oldest
and most distinguished French ensembles dedicated to today’s musical creation. The initials
that characterize it and which mean etudes et expressions des modes musicaux (studies and
expressions of musical modes) have become an acronym, a guarantee of pluralism and open
mindedness. It is needless to say that for over forty years the Ensemble has been aware of all
musical practices. The Ensemble has premiered more than six hundred pieces. Before any
other ensemble, 2e2m introduces composers to the public, and many pieces of its repertoire
become major milestones. Although the home town of 2e2m has been Champigny-sur-
Marne, the outstanding performances of the Ensemble are acknowledged domestically and
overseas. 2e2m not only tackles a whole range of styles - classical, modern and recent - but
it also aims at being the main agent of new mixed art forms.
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REPERTORIO ZERO (ltalija | Italy)

Franziska Schoetensack, smuikai | violins

Paolo Fumagalli, altai | violas

Giorgio Casati, violoncelés | cellos

Elena Gabbrielli, fleitos | flutes

Paolo Casiraghi, klarnetai | clarinets

Paul Huibner, trimitai | trumpets

Simone Beneventi, musamiejie | percussions
Francesco Zago, gitara | guitar

Andrea Agostini, kontrabosas | bass

Eleonora Ravasi, klavisiniai | keyboards

Andrea Rebaudengo, fortepijonas ir klavisiniai | piano & keyboards
Luca Valli, elektronika | electronics

Paolo Brandi, garso inZinierius | sound engineering

Fausto Romitelli
Professor Bad Trip: Lesson | ansambliui ir elektronikai | for ensemble and electronics

Riccardo Nova

Yagé Howl ansambliui ir elektronikai | for ensemble and electronics

Fausto Romitelli
Professor Bad Trip: Lesson Il ansambliui | for ensemble

Giovanni Verrando

Krummbholz ansambliui | for ensemble

Fausto Romitelli
Professor Bad Trip: Lesson Il ansambliui | for ensemble
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Fausto Romitelli (1963-2004) studijavo Sienos Acca-
demia Chigiana (Franco Donatoni kl.) ir Milano Scuola
Civica. Jo ankstyvaja karyba jkvépé Gyorgy Ligeti, Gia-
cinto Scelsi, Karlheinzo Stockhauseno, Pierre'o Boulezo ir
Gérald'o Grisey muzika. Romitelli 1980-ujy kariniai — Ga-
nimede (1986) ir K (1989) - atspindi jo susidoméjima
garso materija. 1990-aisiais garso tyrimus kompozito-
rius tesé Paryziaus IRCAM, bendradarbiavo su ansam-
bliu Lltinéraire. Garso sintezés ir spektrinés analizés
eksperimentai buvo jgyvendinti to laikotarpio kompo-
zicijose: Sabbia del Tempo (1991) ir Natura morta con
fiamme (1991).
Romitelli nevengia hibridazacijos ir griauna klasikine ir populiariaja muzika skiriancias
sienas. ISkraipytos, psichodelinio roko jkvéptos kompozicijos, ,nesvarios” harmonijos —
tai jo garsy pasaulis. Kompozitorius iSgauna akustinius saskambius, regis, atéjusius is
kito pasaulio ir primenancius elektroninés muzikos efektus. Paskutinis Romitelli kari-
nys - video opera sopranui ir ansambliui An Index of Metals (2003, Paulo Pachini video)
yra $io kompozitoriaus iSmonés virSukalné.

Pagal brahms.ircam.fr
Professor Bad Trip: Lesson I (1998), Lesson Il (1998-1999), Lesson Il (2000). Haliuci-
nacijomis alsuojantj muzikinj ciklg jkvépé Henri Michaux poezija, paveikta meskalino
ir kity narkotiky, bei komiksy menininko Gianlucos Lerici, vadinamo Professor Bad Trip,
psichodelinés karikaturos. Romitelli unikaliam braizui badingas akustiniy ir elektriniy
instrumenty iskreipty saskambiy derinimas, tokiy instrumenty kaip mirlitonas ir armo-
nikélé naudojimas. Kariniai atliekami elektriniais ir tradiciniais klasikiniais instrumen-
tais, iSgaunant iskreiptus, pavyzdziui, zvimbimo, glissando efektus.
Lesson | premjera nuskambéjo 1998 m. rugséjo 24 d. Strasbaro muzikos festivalyje, jj
atliko ansamblis Musiques Nouvelles, dirigentas Patrickas Davinas. Lesson Il premjera
ivyko 1999 m. kovo 10 d. IRCAM, dalyvaujant ansambliui L/tinéraire ir dirigentui Patric-
kui Davinui. Lesson lll premjerg 2000 m. spalio 3 d. Strasbtro muzikos festivalyje atliko
ansamblis Ictus ir dirigentas Georges-Elis Octorsas.

Fausto Romitelli (1963-2004) first studied under Franco Donatoni at the Accademia
Chigiana in Siena, and later at the Scuola Civica in Milan. His early inspirations were
Gyorgy Ligeti and Giacinto Scelsi, followed by Karlheinz Stockhausen, Pierre Boulez
and Gérald Grisey. His 1980s output already testified to his interest in sound as, in his
own words, a “material to be forged”: Ganimede (1986) and Ku (1989). In the 1990s,
he continued his investigations of sound at IRCAM in Paris, and with the musicians of
Lltinéraire. Romitelli's experiments in sound synthesis and spectral analysis informed
his compositions during this period: Sabbia del Tempo (1991) and Natura morta con
fiamme (1991).

Romitelli did not shy away from hybridization, breaking down the barrier between
art music and popular music. Distortion, saturation and psychedelic rock-inspired
compositions and “dirty” harmonies were part of his musical universe. Some of the
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completely acoustic sounds seem to be otherworldly and makes you think that there’s
an electronic part. An Index of Metals (2003), a video-opera for soprano and ensemble,
with video by Paulo Pachini, is Fausto Romitelli final work, the synthesis and summit
of his musical language.

Frombrahms.ircam fr
Professor Bad Trip: Lesson | (1998), Lesson Il (1998-1999), Lesson Il (2000). The cycle,
that gives you a hallucinogenic feeling through music, was inspired by the poet Henri
Michaux’s writings under the influence of mescaline and other psychedelic drugs.
It was also inspired by the comic artist Gianluca Lerici a.k.a. Professor Bad Trip and
his psychedelic cartoons. The unique Romitelli's style is characterized by blending
distorted colorations of acoustic and electric instruments as well as accessories
like the mirliton and harmonica. The composition includes the electric instruments
alongside traditional classical instrumentation, drones, glissandi and amplification
with distortion.
Lesson | premiere: 24" September 1998 at Strasbourg Musica festival, the Musiques
Nouvelles ensemble with Patrick Davin. Lesson Il premiere: 10" March 1999 at IRCAM,
LItinéraire ensemble with Patrick Davin. Lesson /Il premiere: 3" October 2000 at Stras-
bourg Musica festival, the Ictus ensemble with Georges-Elis Octors.

Riccardo Nova (g. 1960) Milano G. Verdi konservatori-
joje studijavo fleita ir kompozicijg (Giuliano Zosi ir Gia-
como Manzoni kl.). Véliau Milane lanké Franco Donato-
ni pamokas, studijavo Sienos Accademia Chigiana. Nuo
1990-yjy kartkartémis gyvena Indijoje, Piety Indijos
muzikos ziniy sémési vadovaujamas M.T. Raja‘os Kesari.
Kompozitorius bendradarbiauja su pagrindiniais Eu-
ropos ansambiliais, yra ansambliy Overclockd ir Artico-
olaction vienas jkaréjy. 2000 m. su Romitelli, Giorgio
Bernasconi, Giovanni Verrando ir Massimiliano Vielu
jkareé Sincronie.

Nova sukaré muzika garsios Azijos-brity choreografés
Akram Khan projektui Ma, kurio premjera 2004 m. jvyko Singapure ir po to parodytas
daugiau kaip 150 karty prestizinése pasaulio scenose - Sidnéjaus operos teatre, Queen
Elizabeth Hall, Théatre de la Ville ir kt. 2008 m. Milane Nova'os naujausiy kariniy autorinj
koncerta pristaté ansamblis Ictus. Kompozitoriaus kariniy garso jrasy isleido Stradiva-
rius, Karnatic Lab Records ir Impossible Records.

Yagé Howl (2014) parasytas Romitelli kirybai dedikuoto 2014 m. Milano muzikos fes-
tivalio uzsakymu. Nova ir Romitelli buvo artimi biciuliai, planave sukurti bendra karinj.
Sj karinj (Yagé - tai haliucinogeniniy savybiy turintis alus) inspiravo Romitelli opusas
Professor Bad Trip, galéjes buti bendru dviejy autoriy projektu. Didelis démesys
Nova'os kirinyje tenka harmonijos deformacijai, kurig i¥§gauna du klavisiniai. Siems
instrumentams Nova suprogramavo kompleksinj 26 skirtingy deriniy tinkla.

Pagal Universal Music Publishing Classical
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Riccardo Nova (b. 1960) studied both flute and composition at the Verdi Conservatory
in Milan, with Giuliano Zosi and Giacomo Manzoni. Later he studied with Franco Dona-
toni in Milan and at the Accademia Chigiana in Siena. Since the early 90s he has been
living periodically in India where he studied South Indian music with M.T. Raja Kesari.
He has been working with all the main European ensembles. He is the co-founder of the
groups Overclockd and Articoolaction. In 2000, together with Fausto Romitelli, Giorgio
Bernasconi, Giovanni Verrando and Massimiliano Viel, he has founded Sincronie.
He composed the music for Ma, the world wide acclaimed production of the young
Asian-British choreographer Akram Khan. Since its premiére in Singapore in 2004, Ma
has had more than 150 performances in all the most important theatres in the world
(Sydney Opera House, Queen Elizabeth Hall, Théatre de la Ville, etc.). A portrait concert
dedicated to Nova’s latest production was performed by the Ictus ensemble in Mi-
lan (2008). Several of his works have been recorded on the Stradivarius, Karnatic Lab
Records and Impossible Records labels.
Yagé Howl (2014). The 2014 Milano Musica Festival was dedicated to Fausto Romitel-
li and commissioned a new work from Riccardo Nova. Nova was a close friend of
Romitelli and recalls that one of the projects they would have liked to undertake was
to compose a piece together. Romitelli’s Professor Bad Trip inspired the writing of Yagé
Howl (Yagé is a brew with hallucinogenic properties), which aspires to be that desired
joint work. In the piece Nova gives great importance to the realization of the “har-
monic deformation”, produced above all by two keyboards for which the composer
has elaborated and programmed a complex network of 26 different tunings.

From Universal Music Publishing Classical

Kompozitorius, muzikiniy esé autortius Giovanni
Verrando (g. 1965) pradzioje mokési groti fortepijonu
ir klasikine gitara. Studijavo Milano G. Verdi konserva-
torijoje (Manzoni, Castiglioni ir Zosi kl.) ir Milano valsty-
biniame universitete (filosofijos studijos). Véliau Sienos
Accademia Chigiana studijavo kompozicija, vadovauja-
mas Donatoni. 1993-1997 m. gyveno Paryziuje, lanké
IRCAM renginius ir Murail'io pamokas. 2011 m. 55-oje
Venecijos bienaléje pelné Sidabrinio liito apdovanojima
uz ansamblio Repertorio Zero sukarima. Jo kariniai atlie-
kami visame pasaulyje: Wien Modern, Centre Pompidou,
Berliner Festspiele, Strasburo ir Milano muzikos festiva-
liuose, Opera Bastille, Venecijos bienaléje, Ciuricho Tonhalle, Stokholmo New Music, Ro-
mos festivalyje Europa, Hadersfildo $iuolaikinés muzikos festivalyje, Zenevos Archipel,
Oslo Ultima, Varsuvos rudenyje ir kt. Muzikiniy esé autorius, 2013 m. pasirodé jo knyga
New lutherie: orchestration, grammar, aesthetics. 2015-2016 m. yra Helsinkio J. Sibeli-
jaus akademijos kviestinis profesorius.
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Verrando kiryba skaidoma j du laikotarpius. Pirmajame dominuoja harmoniniy sas-
kambiy kompozicijos (Alex Briicke Langer, Sottile, Il ruvido dettaglio celebrato da Aby
Warburg). Kariniams nuo 2005 m. badingas autoriaus doméjimasis instrumenty gali-
mybiy transformacijomis (Triptych, Krummholz, Dulle Griet, Multiplicity).
Krummbholz (2014) sukarimas buvo daugelj ménesiy trukusio instrumenty tyrimo re-
zultatas. Karinj uzsaké Milano muzikos festivalis. Zodis Krummholz - tai atiauriame
krastovaizdyje augantis iskreipty formy, iSsauséjes medis (pusis). Jj galima palyginti su
Zmogaus isgyvenimu sudétingomis salygomis, gebéjimu atsilaikyti pries Sig nejprasta,
beprotiska aplinka. Fragmentas i$ karinio pastaby atlikéjams:
Musamieji: paruosas smuikas, plastiku dengtas kartonas, aliuminio folija, bosinis ba-
gnas (derinimas D), 6 |ékstelés (suderintos zemyn g-cis-e-g-gis-ais).
Styginiy trio nariai ant kairés rankos turi mavéti plona, elastine pirstine; prie pirstinés
pirsty, isskyrus nykstj, turi bati priklijuoti ar stipriai pritvirtinti 4 siuvimo antpirsciai.
Perkusininkas ant kairés rankos turi mavéti plonga, elastine pirstine su ant visy pirsty
priklijuotais / pritvirtintais siuvimo anrpirsciais.

Pagal www.giovanniverrando.net

The composer, writer of musical essays Giovanni Verrando (b. 1965) began his musical
studies at a very early age with the piano and classical guitar. He studied composition
at the Verdi Conservatory in Milan with Manzoni, Castiglioni and Zosi, and philosophy
at Milan State University. Later he continued at the Accademia Chigiana in Siena with
Donatoni. In 1993-1997 he lived in Paris, attended IRCAM and the composition class
of Murail. He was recently appointed visiting professor at the Sibelius Academy in Hel-
sinkifor 2015-2016.1n 2011 he received the Silver Lion of the 55th Biennale di Venezia,
as Repertorio Zero's deviser and founder. His music has been presented at festivals
and seasons all over the world: Wien Modern, Centre Pompidou, Berliner Festspiele,
Strasbourg Musica Festival, Opera Bastille, Biennale di Venezia, Zirich Tonhalle, Milano
Musica, Stockholm New Music, Roma Europa, Huddersfield Contemporary Music Festi-
val, Archipel de Geneve, Oslo Ultima Festival, Warsaw Autumn, etc.

His musical production is characterized by two different periods. During the first one
his works were developed mostly through harmonic fields (Alex Briicke Langer, Sottile,
Il ruvido dettaglio celebrato da Aby Warburg). Starting from 2005, his musical research
became focused on a new lutherie (Triptych, Krummholz, Dulle Griet, Multiplicity). He
has written many musical texts and essays, and his book New lutherie: orchestration,
grammar, aesthetics was published in 2013.

Krummbholz (2014) was a result of many months of instrument research. It was com-
missioned by the Milano Musica festival. The title means a tree, growing in landscapes
with extreme weather conditions, misshapen and dried. It may be compared to the
way of life that finds its own balance in special circumstances; it looks crazy, and unu-
sual, and yet itis very vibrant, and is able to withstand the environment. From perform-
ance notes:

Percussions: prepared violin, plastic-coated carton, suspended aluminum foil, bass
drum (tuned: D), 6 crotales (in ascending order: G-C#-E-G-G#-A#).
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The members of the string trio wear a thin, elastic glove on their left hand; 4 sew-
ing thimbles are glued (or firmly fixed) to the glove, on fingers 1-2-3-4, excluding the
thumb.

The percussionist wears a thin, elastic glove on his/her right hand, with thimbles glued
(or firmly fixed) to all 5 fingers.

From www.giovanniverrando.net

Ansamblj Repertorio Zero 2008 m.
Milane sukaré Andrea Minetti,
Paola Elia ir Giovanni Verrando.
Kolektyvg sudaro tarptautiné
kompozitoriy ir atlikéjy komanda,
vienijama novatoriskos muzikos

kalbos paiesky ir naujy muzikos
instrumenty tyrimy. Ansamblis
bendradarbiauja su jvairiais karéjais, rengia koncertus ir edukacinius projektus.
Repertorio Zero muzikantai, garso inzinieriai ir scenos rezisieriai naudoja elektrinius,
kompiuterinius, paruostus instrumentus, bendradarbiauja su kompozitoriais, kurie
raso muzika ansamblio uzsakymu. Kolektyvo menine vizija formuoja, programas su-
daro bei naujus karinius inicijuoja Repertorio Zero meno komitetas, kuris atnaujina-
mas kartg per tris metus. Vadovy tarybos renkama Komiteta sudaro ir kompozitoriai,
rasantys muzika ansambliui. 2011 m. uz inovatyvius Siuolaikinés muzikos tyrimus ir
avangardo sampratos plétojima Repertorio Zero pelné Venecijos bienalés Sidabrinio
liito apdovanojima.

Pagal repertoriozero.org

Repertorio Zero, a non-profit organization, was spearheaded in Milan in 2008 by An-
drea Minetti, Paola Elia and Giovanni Verrando. Repertorio Zero is formed by a group
of international composers and musicians who carry on research on musical language
and new instruments. Repertorio Zero collaborates with international authors, pro-
ducing concerts and didactic events.
Musicians, sound engineers and stage directors make use of electric, computerized,
amplified, concrete instruments and work very closely with composers that develop
their own personal research through compositions commissioned by Repertorio Zero.
Strategic, artistic guidelines and contents are designed by Repertorio Zero's Artistic
Committee formed by composers and musicians. The Artistic Committee, renewed
every three years, writes and commissions new works to external authors. The Artistic
Committee is elected by the Board of Directors.
In 2011 Repertorio Zero, was awarded with the Silver Lion at the Biennale di Venezia,
for its “innovative research - in its way of working with today’s music - that seeks to
expand on the experience of the traditional avant-garde, addressing a repertoire yet
to be constructed and with the need to find solutions to the many variables in con-
temporary music”.

From repertoriozero.org
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Spalio 25 d., sekmadienis, 18 val., Siuolaikinio meno centras
25 October, Sunday, 6 p.m., Contemporary Art Centre

ENSEMBLE MISE-EN NEW YORK (JAV | USA)




Belgijoje gyvenancio JAV kompozitoriaus
Frederico Rzewskio (g. 1938) kameriniai,
vokaliniai ir fortepijoniniai opusai atliekami
visame pasaulyje. Kaip pianistas 1960-aisiais
jis nemazai koncertavo su fleitininku Severino
Gazzelloni, 1966 m. Romoje su Alvinu Curranu
ir Richardu Teitelbaumu sukaré improvizacijy ir
elektroninés muzikos ansamblj Musica Elettroni-
caVivair sujuo koncertavo 1966-1971 m. Véliau
daznai skambino fortepijonu solo, atliko savo ir
kity Siuolaikiniy autoriy karyba. 1977-2003 m.
désté Liezo karaliskojoje konservatorijoje, 1983-
2003 m. buvo kompozicijos profesorius. Skaité paskaitas Vokietijoje, Olandijoje, JAV.
Moonrise with memories (1978) sukurtas Davidui Taylorui, kurio prasymu karinys
turéjo bati bosiniam trombonui ir Zemy tembry instrumenty akompanimentui. Bet
kompozitorius pasirinko kita sudétj. Joje tradicinis soluojancios melodijos ir akompa-
nimento santykis pakeistas vietomis, nes bosiniam trombonui pritaria $esi sopraniniai
instrumentai (pavyzdziui, obojus). Karinj sudaro pakylanti ir nusleidzianti arkos forma,
kurios centre skamba dainos Langstono Hugheso eilérascio World War Il zodziais me-
lodija. Pjesés sukarimui jtakos turéjo ir kompozitoriaus perskaityta Colino Turnbullo
knyga The Forest People (1962) apie pigméjy kultara. Anksciau su Sios tautelés muzi-
kiniu folkloru Rzewskis nebuvo susidares. Sis jam pasirodé artimas ir kompozitorius
centrinéje improvizacinéje karinio padaloje panaudojo heterofonine technika. Bosinj
trombonga Rzewskis palygino su pigméjy apeigose naudotu molino instrumentu. Tai
ilga trimita panasus instrumentas, imituojantis jvairius misko garsus. Juo buvo prane-
$ama apie kilusj pavojy, Zzmogaus mirtj. | tai reaguodamas savo karinj kompozitorius
komponavo kaip optimistinj atsaka.

Frederic Rzewski
96 (2003) - tai kanonas, pasizymintis ir griezta sistema, ir netvarka. Rzewskis $ia pjese
sukaré savo mokytojui Elliottui Carteriui jam jzengus j 96-uosius gyvenimo metus. Tai
padiktavo karinio tempa (ketvirtiné lygi 96) ir garsaeilj, kuriame uzkoduota mokytojo
pavardé: C - A — Re (D) - Ti (H) - E - Re= (H=). Prie Sio kodo pridéjus kitus Sesis garsus
buvo sudaryta dvylikagarsé serija. Jos rotacijomis pagrjsti du trumpi penkiadaliai ka-
nonai ir jy repriza. Vienos ir dviejy oktavy kanonus galima atlikti bet kokiais reikiama
diapazona turindiais instrumentais.

Paul Griffiths

Cikla Spots (1986) sudaro trylika vienos minutés trukmés pjesiy, atliekamy laisva eilés
tvarka ir bet kokiu instrumentu. Regis, tai gali skambéti chaotiskai, taciau miniatitry
zavesys prikausto klausytojo démesj, pamirstant, jog ciklas stokoja vientisumo. Pjesés
iSties originalios. Pavyzdziui, vienoje jy verzlig violoncelés melodija palydi atSokancio
krepsinio kamuolio ritma imituojantis pritarimas; kitoje atlikéjas deklamuoja ory
prognozés teksta. Dziazuojanti muzikos nuotaika kuriama ir sudétingais ritmais bei
kontrapunktais, ir paprastomis, linksmomis melodijomis.

Frederic Rzewski
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Frederic Rzewski (b. 1938) is an American composer, now resident in Belgium, of
mostly chamber, vocal and piano works that have been performed throughout the
world; he is also active as a pianist. As a pianist, he frequently performed with the
flautist Severino Gazzelloni in the 1960s. He then co-founded with Alvin Curran and Ri-
chard Teitelbaum the improvisational and live electronic ensemble Musica Elettronica
Viva in Rome in 1966 and performed with it from 1966 to 1971. Since then, he has been
active as a pianist, primarily in performances of his own pieces and music by other
contemporary composers.
He taught at the Royal Conservatory in Liege from 1977 to 2003, where he was profes-
sor of composition from 1983 to 2003. He has given lectures in Germany, the Nether-
lands and the USA.
Moonrise with memories (1978) was commissioned by and written for David Taylor in
1978. Taylor specifically requested a piece for bass trombone, a piece that could not
be played on a tenor instrument. He also suggested an accompanying ensemble of
bass (or other low-range) instruments, but | chose instead a different arrangement.
The soloist is accompanied by any six instruments that can play in the soprano range
(more or less that of an oboe), so that the customary relation of melody and support-
ing parts is turned upside down. The form is an arch, ascending and descending on
either side of a central song, which is based on a short poem, World War I, by Langston
Hughes. The thinking behind this simple piece was influenced by, perhaps more than
anything else, my reading of Colin Turnbull’s book on Pygmy culture, The Forest People
(1962). Without knowing a great deal about Pygmy music, | nevertheless felt strangely
in tune with it, and in fact, used some heterophonic techniques, especially in the cen-
tral semi-improvisatory section. The bass trombone could be heard as the molimo of
a Pygmy ceremony, a kind of long trumpet that is used to imitate the various voices
of the forest. It is usually brought out and played when something big goes wrong, or
when somebody dies, and an optimistic answer to a threatening situation is needed.
Moonrise with memories is likewise intended as a modest contribution toward a music
of optimism.

Frederic Rzewski
96 (2003) is a canon and has a system at once strict and unruly. Composed in 2003 for
Rzewski's teacher Elliott Carter, in anticipation of the latter’s 96th year, the metronome
speed is appropriately quarter note = 96, and the piece honours its dedicatee also in
spelling out his name in the notes: C - A - Re (D) - Ti (B) — E - Re= (B=). A twelve-tone
row is produced by adding the six remaining notes, and this rotates throughout most
of the piece, which comprises a pair of brief five-part canons plus a homecoming. The
canons are in octaves and double octaves, and may be played by any instruments hav-
ing the requisite ranges.

Paul Griffiths

Spots (1986) consists of 13 one-minute pieces, playable in any order, with any instru-
ments. This results in a somewhat ragtag collection, but the miniatures are often
charming (even jazzy) enough on their own to cause the listener to ignore the lack of
overall effect. The cycle includes a movement in which a vigorous cello melody is
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supported by the rhythms of a bounced basketball. In others a player recites a weather
report, and jazziness gives way to rhythmic and contrapuntal complexity or to plain,
cheerful melodiousness.

Frederic Rzewski

Kompozitoriaus, garso menininko, instrumenty karéjo
Danielio Fishkino mokytojai buvo kompozitoré Mary-
anne Amacher ir multi-instrumentininkas Markas Ste-
wartas. Su Amerikos simfoniniu orkestru jis grojo solo
moduliniu sintezatoriumi, sukaré garso instaliacijy to-
salés, dalyvavo daugybéje punko pasirodymy. Fishkino
darbai, tiriantys klausos sutrikimy aspektus, sulaukeé tarp-
tautinio démesio; uz $ig veikla jis pelné Vokietijos Tinni-

tus-Stifung ambasadoriaus titula. Kompozicijos magistro
laipsnj Fishkinas jgijo Wesley universitete Midltaune, paskaity apie analogine sinteze
kursa désto Bardo koledze.
Composing the Tinnitus Suites: 2011 (2015). 2011 m. sukdriau instrumento modelj su
itemptomis dvidesimties pédy ilgio fortepijono stygomis, per kurias braukiama, o ne
uzgaunama plaktukais, o siekiant iSgauti stipresnj garsa, naudojamas gitaros plektras.
Instrumenta pavadinau Lady’s Harp menininkiy Ellen Fullman ir Maryanne Amacher
bei senovés graiky eolinés arfos, kurios stygos skamba puciant véjui, garbei. Compo-
sing the Tinnitus Suites: 2011 buvo kuriamas Siuo instrumentu. Furjé analizés metodu
suapvalintas stygy obertony sekas pritaikiau Sesiems Ensemble Mise-En instrumen-
tams. Si pjesé yra i$ ciklo Composing the Tinnitus Suites 2008-2011. Tai - sumanymas
prasyti muzika, kurios klausantis spengimas ausyse skambéty ne jkyriai ir bjauriai, bet
patraukliai ir maloniai.

Daniel Fishkin

A composer, sound artist and instrument builder, who is completely ambivalent about
music, Daniel Fishkin studied with the composer Maryanne Amacher and with the
multi-instrumentalist Mark Stewart. He has performed as a soloist on a modular syn-
thesizer with the American Symphony Orchestra, developed sound installations in
freight elevators and abandoned concert halls, and played innumerable basement
punk shows. Daniel’s lifework, investigating the aesthetics of hearing damage, has
received international press; as an ally in the search for a cure, he has been awarded
the title of Ambassador by the Deutsche Tinnitus-Stifung. Daniel received his MA in
Music Composition from Wesleyan University and currently teaches courses in analog
synthesis at Bard College.

Composing the Tinnitus Suites: 2011 (2015). During a residency in 2011, | created a
system of tensioned twenty-foot long piano wires “bowed” by mixer feedback. Rather
than plucking the strings, | discovered | could sustain its tone infinitely, using guitar
pickups. | named it Lady’s Harp, named in tribute to Ellen Fullman, Maryanne Amacher,
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and the ancient Greek Aeolian harp, whose strings are played by the wind. Composing
the Tinnitus Suites: 2011 | created with the Lady’s Harp. Using Fourier analysis, |
approximated the overtone content of the Harp’s strings and transcribed it for the six
instruments of Ensemble Mise-En. Actually, this piece is a smaller excerpt from a larger
series, Composing the Tinnitus Suites 2008-2011. | want to make music that makes
tinnitus desirable rather than hated or feared.

Daniel Fishkin

Koréjoje gimes bei Niujorke gyvenantis kompozitorius
Sang Songas studijavo estetika, filosofijg ir teise (ati-
tinkamai — Seulo nacionaliniame ir Kolumbijos univer-
sitetuose bei Jeilio teisés mokykloje). Nuo Siy mety ru-
dens Niujorko universitete (CUNY Graduate Center) tesia
kompozicijos daktaro studijas.

Quasi-Elegy (2015) - tai individualiai interpretuojama
palimpsesto kaip istrintos atminties ar iskreipty prisimi-
nimy idéja.

Palimpsestas (daikt.): senas dokumentas, kuriame is-
trynus (nuskutus) originaly teksta raSoma antra karta;
tai, kas pakito bégant laikui, bet Sio pokycio jrodymai
akivaizdus.

Unisonas (daikt.). 1 a: vienodo aukscio garsy saskambis; grynosios primos intervalas; b:
darnos busena; c: tos pacios melodijos uzrasymas, atlikimas jvairiais balsais ar instru-
mentais grynosios primos, vienos ar dviejy oktavy intervalu; 2: harmoninga sajunga:
darna, santarvé.

Juvenilia (dgs. daikt.). 1: ankstyvoji menininko karyba; 2: meno kariniai, skirti jaunimui.
Pagal Merriam-Webster English Dictionary

Sang Song is a Korean-born composer based in New York City. Sang studied aesthet-
ics, philosophy and law at Seoul National University, Columbia University and Yale Law
School, respectively. Beginning this autumn, he will start pursuing a doctorate degree
in composition at the CUNY Graduate Center.
Quasi-Elegy (2015) is a kind of palimpsest that explores the idea of erased and dis-
torted memories — with a personal twist.
Palimpsest (n.): a very old document on which the original writing has been erased
and replaced with new writing; something that has changed over time and shows evi-
dence of that change.
Unison (n.). 1 a: identity in musical pitch; specifically: the interval of a perfect prime; b:
the state of being so tuned or sounded; c: the writing, playing or singing of parts in a
musical passage at the same pitch or in octaves; 2: a harmonious agreement or union:
concord.
Juvenilia (n. pl.). 1: compositions produced in the artist’s or author’s youth; 2: artistic or
literary compositions suited to or designed for the young.

From Merriam-Webster English Dictionary
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Pastaraisiais metais naujosios muzikos sferoje dirban-
tis Moonas Young HA yra Ensemble Mise-En jkaréjas ir
vadovas. Niujorke Moonas organizuoja ir pristato stul-
binanciai originalias ir netikétas Siuolaikinés muzikos
programas. Kompozitoriaus opusai atliekami visame pa-
saulyje, o kadrinius uzsako pagrindiniai ansambliai ir ka-
meriniai orkestrai. Svarbiausi menininko eksperimentai
igyvendinami bendradarbiaujant su Niujorko Ensemble
Mise-En atlikéjais.

(in)stillness (2015) — naujausia Moono kompozicija, pir-
ma karta pristatyta 2015 m. rugséjo 11 d. Niujorke, MISE-
EN_PLACE Bushwick.

Moon Young HA has spent the past years working to redefine the new music scene
in New York. As the founder and director of Ensemble Mise-En, Moon curates and
conducts some of the most unexpected, perplexing, and widely noticed concerts of
contemporary classical music in the city today. As a composer, Moon's works are heard
worldwide, commissioned by major ensembles and chamber orchestras, and featured
prominently in experimental collaborations with the musicians of New York-based en-
semble mise-en.

(in)stillness (2015) is a new piece, premiered on 11" September 2015 in New York,
MISE-EN_PLACE Bushwick.

,Elegantiskai novatoriskas” - taip apie pianista, kom-
pozitoriy ir elektroninés muzikos atlikéja Pascalj Le
Boeuf’g raso New York Times. Jo akiratyje — nuo Siuolai-
kinés muzikos improvizacijy iki klasikos ir technologijy
sintezés. Vien 2015 m. Le Boeuf'as pelné reikSmingy
ivertinimy - tai fondo ASCAP Johnny Mandel premija,
JAV New Music stipendija bendradarbiaujant su grupe
Righteous Girls bei Independent Music premija dziazo,
eklektikos ir elektronikos kategorijose. Pascalis suka-
ré muzika Emmy apdovanotam kino filmui King Lines
(2008), 2008 m. pelné pirma premija Tartautiniame dainy kompozicijos konkurse. Nuo-
latos koncertuoja kaip fortepijoninio trio Pascal’s Triangle narys (su kontrabosininke
Linda Oh ir bagnininku Justinu Brownu). Kaip klavisininkas pasirodé JAV menininko
D’Angelo koncerty turo Black Messiah’15 ir brity elektroninés grupés Clean Bandit kon-
certy turo Rather Be ‘15 programy pradzioje, nuolatos koncertuoja su Australijos pop
menininke Meg Mac. Siuo metu studijuoja Princetono universiteto kompozicijos dok-
torantdroje pagal Naumburgo doktoranty stipendijy programa.

Antithesis (2015). Ne karta esame pateke | situacija, kai kiti stengiasi paveikti mus ir
musy veiksmus. Tie Zzmonés - tai politikai, Seimos nariai, bendradarbiai, draugai ar tei-
sésaugos pareiglnai. Ta¢iau mes galime rinktis - sutikti ir padaryti tai ko prasoma ar
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priestarauti, atsisakyti. Si daugiadalé muzikos kompozicija paremta mano reakcijomis
priestaringose situacijose, j kurias esu patekes kaip karéjas. Skiriama tiems, kurie pir-
menybe teikia uzsispyrimui ir geba priestarauti.

Pascal Le Boeuf

Described as “sleek, new” by the New York Times, Pascal Le Boeuf is a pianist, com-
poser and electronic artist whose interests range from modern improvised music to
cross-breeding classical with production-based technology. Le Boeuf’s most recent
awards include the 2015 ASCAP Foundation Johnny Mandel Prize, a 2015 New Music
USA Grant in collaboration with Righteous Girls, and Independent Music Awards in
the Jazz, Eclectic and Electronica categories. He composed music for the 2008 Emmy
Award-winning movie King Lines and won first place in the 2008 International Song-
writing Competition. Pascal performs and records regularly with the piano trio Pascal’s
Triangle featuring bassist Linda Oh and drummer Justin Brown. As a keyboardist, Pas-
cal has opened for D’Angelo (Black Messiah'15 tour), British electronic group Clean
Bandit (Rather Be'15 tour), and regularly performs with Australian pop artist Meg
Mac. He is currently pursuing a PhD in Music Composition at Princeton University as a
Naumburg Doctoral Fellow.
Antithesis (2015). We all experience situations in which others are trying to guide
our actions to some degree. Whether it be politicians, family members, co-workers,
friends or law enforcement officers, we have a choice to respond by either conforming
and delivering what is expected, or rebelling and delivering the opposite. This multi-
movement composition is based on delivering the antithesis to various scenarios I've
encountered as a composer and is dedicated to those who prefer to be contrary just
because they can.

Pascal Le Boeuf

Niujorke reziduojanciam Siuolaikinés muzikos kolektyvui Ensemble Mise-En vado-

vauja kompozitorius Moonas Young HA. Ansamblj sudaro talentingi jauni atlikéjai. Jie

52



placiam klausytojy ratui pristato originaly muzikos repertuara, perteikdami jvairialype
multi-kultarine ir intelektualig patirtj. Ansamblyje groja jvairiy tauty muzikantai, ku-
riuos vienija pavadinime Mise-En uzkoduota vertybé: koréjieciy kalba mee reiskia grozj,
zahn - dekoruoti, grazinti.

Nuo susikarimo 2011 m. ansamblis propaguoja pripazinty ir jauny kompozitoriy kari-
nius, rengia dinamiskus, didelio masto koncertus, bendradarbiauja su tokiomis orga-
nizacijomis kaip Vasingtono aikstés siuolaikinés muzikos sajunga, Tarptautinis motery
muzikoje aljansas, Austrijos kultaros forumas Niujorke, fondas Open Meadows, Niujor-
ko universitetas ir Niujorko meny fondas, I-Park, Bostono Goethe’s institutas, Villa Gillet
ir kt. Ansamblis yra atlikes 208 kompozicijas, i$ kuriy 86 buvo sukurtos siam kolektyvui,
54 - JAV premijeros. Pasirodymai rengiami koncerty salése (Le) Poisson Rouge ir The
Cell, Bohemijos nacionalinéje saléje, Italijos akademijoje, centre DiMenna, Tenri kulta-
ros institute. Greta maziau zinomy kompozitoriy muzikantai atlieka etapiniy karéjy
muzika, rengia autorinius vakarus (minétini kompozitoriai - Bentas Serensenas, Wolf-
gangas Mittereras, Hansas Abrahamsenas, Sofia Gubaidulina, Lukas Ligeti). Neuzilgo
planuojamas Toshio Hosokawa'os kirybos koncertas.

Ensemble Mise-En is a New York-based contemporary music collective led by com-
poser Moon Young HA. Comprised of talented young musicians, the personnel strive
to bring a repertoire of challenging new sounds to diverse audiences. We wish to
impart an experience that is simultaneously multi-cultural, intellectually stimulating,
and aesthetically pleasing. As a collective, the multi-national personnel has coalesced
around a real aesthetic agenda, crystallized in the name mise-en: “mee’, in Korean,
means “beauty”, and “zahn’,“to decorate’, and the group unabashedly promotes“beau-
tiful” artwork to increasingly diverse audiences of contemporary sounds.

The ensemble promotes large-scale, dynamic performances of contemporary music
featuring the works of established and budding composers. Since its inception in
2011, Ensemble Mise-En has collaborated with many esteemed partners such as: the
Washington Square Contemporary Music Society, the International Alliance for Wom-
en in Music, the Austrian Cultural Forum New York, the Open Meadows Foundation,
New York University, the New York Foundation for the Arts, |-Park, the Goethe-Institute
Boston, Villa Gillet (FR) and others. To date, the ensemble has presented a total of 208
pieces, including 86 works written for the group, and 54 US/NY premieres. The en-
semble has performed at exciting venues such as (Le) Poisson Rouge, the Bohemian
National Hall, the Italian Academy, the DiMenna Center, the Tenri Cultural Institute and
The Cell.

Ensemble Mise-En has premiered dozens of works by lesser known composers along-
side reigning powers of the contemporary scene, including portrait concerts of compos-
ers Bent Serensen, Wolfgang Mitterer, Hans Abrahamsen, Sofia Gubaidulina, Lukas Ligeti
and upcoming programmes dedicated to the works of Toshio Hosokawa, and more.

53



CRASH ENSEMBLE (Airija | Ireland)

Anna Cashell, smuikas | violin

Lisa Dowdall, altas | viola

Kate Ellis, violoncelé | cello

Malachy Robinson, kontrabosas | double bass

Lina Andonovska, fleita | flute

Deirdre O'Leary, klarnetas, bosinis klarnetas | clarinet, bass clarinet
Roddy O’Keeffe, trombonas | trombone

Alex Petcu, musamieji | percussion

Andrew Zolinsky, fortepijonas | piano

John Godfrey, elektriné gitara | electric guitar

Donnacha Dennehy Michael Gordon

Streetwalker ansambliui | for ensemble Gene Takes a Drink mazam ansambliui |
for small ensemble

Michael Gordon

Light is calling paruostam smuikui ir Terry Riley

garso jradui | for amplified violin and Giant-Hairy Nude-Warriors Racing Down

audio playback the Slopes of Battle ansambliui | for
ensemble:

Steve Reich 1. Damage to Babylon

Double Sextet sekstetui | for sextet 2. The Descendifying Spiral

3. Loops for Ancient-Giant-Nude-Hairy-

AR Warriors Racing down the Slopes of
Battle




s

Donnacha Dennehy (g. 1970) muzika raso sopranui
Dawn Upshaw, pianistei Joannai MacGregor, Kronos ir
Smith kvartetams, Sv. Pauliaus kameriniam orkestrui, an-
sambliams Alarm Will Sound, Bang On A Can All-Stars, Lu-
cilin, Electra, Fidelio Trio, Icebreaker, Toronto Contact, Ha-
gos perkusininkams, San Francisko Siuolaikinés muzikos
atlikéjams, RTE nacionaliniam ir BBC radijo-3 simfoni-
niams orkestrams ir kt. Kompozitorius bendradarbiauja
su rasytoju Enda Walshu, choreografais Yoshiko Chuma
ir Shobana Jeyasingh, video menininku Johnu Gerrardu.
2010 m. jo karinys orkestrui Crane buvo jvertintas Tarp-
tautinéje kompozitoriy tribanoje, 2012 m. Hadersfildo
siuolaikinés muzikos festivalj pradéjo autorinis Dennehy koncertas.
Po studijy llinojaus universitete, IRCAM ir Olandijoje 1977 m. Dennehy grjzo j Airijg ir
sukaré Crash Ensemble, kuris atlieka daug Sio autoriaus muzikos. 2011 m. ansamblis
irasé Dennehy Grd Agus Bds ir That the Night Come (Nonesuch Records). Laikrastyje The
Guardian jrasas buvo pavadintas,,stulbinanciai gaiviu” bei jtrauktas  NPR 2011 m. sara-
33 50 Favourite Albums. 2014 m. kompanija RTE Lyric FM isleido Dennehy orkestro mu-
zikos kompaktine plokstele. Kariniy jrasé ir Londono NMC Records, o0 2012 m. Niujorko
Cantaloupe Records isleido fortepijoninés muzikos viniline plokstele.
Dennehy buvo Dublino universiteto (Trinity College) déstytojas, 2012 m. jis paskirtas
Princetono universiteto moksliniu darbuotoju. 2013-2014 m. buvo Fort Worth sim-
foninio orkestro Teksase reziduojantis kompozitorius, nuo 2014 m. dirba Princetono
universiteto Muzikos fakultete.
Streetwalker (2003). Mane visada zavéjo miesto triuksmo skleidziama energija, kylanti
i$ intelektualumo ir gatvés kultiros misinio. Rasant karinj jsivaizdavau, kad greitai
vaziuoju pro gatviy pastatus. Tai lémé karinio padaly kaitos dinamika, naujy elementy
ivedima tarsi terasiniu principu. Taip pat mane jkvépé automobiliy avarijos epizodas
i$ Matthew Barney kino filmo Cremaster 3. Statiskas Sio vaizdo kartojimas atrodé
keistai ritualinis, kurio rezultatas — nepaprastai dinamiskas. Be to, pastaraisiais
metais mane domina ir mikrotony efektai, savo muzika pajvairinu jy spektriniais
saskambiais ar glissando.
Karinj uzsaké Niujorko WNYC radijas (Johno Schaeferio New Sounds Series) ansam-
bliui Bang On A Can, kuris premjera atliko 2003 m. Kompozicija isleista autorinéje
kompaktinéje ploksteléje Elastic Harmonic (NMC).

Donnacha Dennehy

55




Donnacha Dennehy (b. 1970) has received commissions from Dawn Upshaw, the Kro-
nos Quartet, Alarm Will Sound, the St. Paul Chamber Orchestra, Bang On A Can All-Stars,
Lucilin, Contact (Toronto), Electra, the Fidelio Trio, Icebreaker, Joanna MacGregor, Ork-
est de Ereprijs, Orkest de Volharding, Percussion Group of the Hague, the RTE National
Symphony Orchestra, the Ulster Orchestra (BBC Radio 3), the Smith Quartet, and the San
Francisco Contemporary Music Players among others. Collaborations include pieces
with the writer Enda Walsh, the choreographers Yoshiko Chuma and Shobana Jeyasingh,
and the visual artist John Gerrard. In 2010 his large single-movement orchestral piece,
Crane was recommended by the International Rostrum of Composers. In 2012 the Hud-
dersfield Contemporary Music Festival was opened with a portrait concert devoted to
Dennehy’s music.
After studies at the University of lllinois (USA), IRCAM (France) and the Netherlands, in
Ireland Dennehy founded the Crash Ensemble in 1997. The Ensemble is very much as-
sociated with the performance of many of Dennehy’s landmark works, including the
pieces Grd Agus Bds and That the Night Come which feature on Dennehy’s 2011 release
on Nonesuch Records. The Guardian referred to the music’s “startling freshness”; NPR
named the disc one of its 50 Favourite Albums of 2011. In October 2014, RTE Lyric FM
released a disc of Dennehy’s orchestral music. Other releases include a number by NMC
Records in London, and an EP of his piano music released by Cantaloupe Records in New
Yorkin 2012.
Previously a tenured lecturer at Trinity College Dublin, Donnacha was appointed a Glo-
bal Scholar at Princeton University in the autumn of 2012. He was also appointed com-
poser-in-residence for the Fort Worth Symphony Orchestra in Texas (2013-2014).1n 2014
Donnacha joined the music faculty at Princeton University.
Streetwalker (2003). | have often had a fascination with a kind of urban sonic energy
which mixes intellectual concerns with streetwise attitudes and sounds. When writing
the piece, | entertained an image of passing through streets of buildings at some speed.
There are large movements of dynamic change, reconstituting to form new areas of
focus, but these happen often in interlocking, seemingly static terraced steps. Another
image was of the constantly crashing cars in the Chrysler Building in Matthew Barney’s
Cremaster 3. This static repetitive process strikes one as strangely ritualistic, but it pro-
duces a very dynamic result ultimately.
Over the last few years I've become more and more interested in particular usages of
microtones to enliven my harmonies (in a spectral way) and to articulate various kinds
of discrete glissandos.
The piece was commissioned by WNYC Radio New York (through John Schaefer’s New
Sounds Series) for Bang on a Can and was originally premiered by them in 2003. A re-
cording of Streetwalker is available on NMC portrait CD Elastic Harmonic.

Donnacha Dennehy
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Michaelas Gordonas (g. 1956) - Niujorke gy-
venantis kompozitorius, vienas i$ Bang On A
Can jkaréjy — gimé Floridoje ir uzaugo ryty
europiec¢iy bendruomenéje netoli Managvos
(Nikaragva). Kompozicijos mokési pas Edwar-
da Trouping Floridos universitete ir pas Mar-
ting Bresnicka Jeilyje. Gordono muzika - tai jo
tradicinio kompozicinio issilavinimo ir patir-
ties su pogrindinémis Niujorko roko grupémis
rezultatas. Po kiekvieno Gordono Sunshine of
Your Love, atliekamo ansamblio Modern Orches-
tra, publika tiesiog kraustési i$ proto. Jo opera
Chaos — mokslinés fantastikos spektaklis pagal
Matthew Maguire'o libretg — Niujorke susilauké entuziastingo jvertinimo ir sausakim-
3y saliy. Ankstyvuosiuose kariniuose Gordonas gilinasi j ritmo galimybes ir prigimtj ir
eksperimentuoja, jungdamas jvairius ritmus bei kurdamas baisingg sumaistj. Johnas
Adamsas, dirigaves Gordono karinius, vadina Siuos nezabotus ir komplikuotus garsus
Jracionaliais ritmais”. Vélesniuose savo kariniuose Gordonas toliau gilinasi j mistiskus
skirtumus tarp konsonanso ir disonanso. Tarp Gordono autorinés muzikos kompakti-
niy ploksteliy: Timber (2011), Van Gogh (2008), [purgatorio] POPOPERA (2008), Trance
(2004), Light is Calling (2004), Decasia (2002), Weather (1999), Big Noise from Nicaragua
(1994).

Pagal www.michaelgordonmusic.com
Light is calling (2004). Karinio premjera 2004 m. balandj atliko smuikininkas Toddas
Reynoldsas Mineapolio Walker Art Center. Neuzilgo buvo parengta versija violoncelei ir
garso jrasui. 2004 m. karinio jrasa isleido Nonesuch.
Gene Takes a Drink (2012). Karinys buvo sukurtas Bang on a Can All-Stars ir Londono
Barbican Center uzsakymu, premjera nuskambéjo 2012 m. kova. Anot kompozitoriaus:
»,Genas iséjo pasivaikscioti po bendruomenés sodus, jsikarusius C aléjos ir 9-osios
ryty gatvés sankryzoje”. Pirmajame zodyje tarsi uzkoduota dviprasmybé, nes Gene
reiskia ir DNR molekulg, ir vyro varda. Pastaroji reikimé zaismingai alegorizuoja su
kompozitoriaus bendravardziu ir bendrapavardziu, Niujorke gyvenanciu milijonieri-
umi, prestiziniy Elizabeth Arden, Estée Lauder ar Londono Bumble & bumble kirpyklos
salony savininku Michaeliu Gordonu (g. 1951), kuris 2002 m. i$leido knyga Hair Heroes,
publikavusig interviu su garsiausiais pasaulio kirpéjais. Tarp jy - Vidalas Sasoonas ir
legendinis Gene Shacove (1929-2001), kuris miré taip ir nesulaukes knygos, o anot
Gordono, tai buvo vienas jsimintiausiy pokalbiy".
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Michael Gordon (b. 1956), a New York-based composer and co-founder of the Bang
on a Can Festival, was born in Florida and grew up in an Eastern European community
near Managua, Nicaragua. He studied composition with Edward Troupin at the Univer-
sity of Florida and with Martin Bresnick at Yale. His music is an outgrowth of this formal
compositional training and experience with underground rock groups in New York City.
Audiences literally erupted after recent performances by the Ensemble Modern Orches-
tra of Gordon'’s Sunshine of Your Love. His opera Chaos, a science fiction spectacle with a
libretto by Matthew Maguire, premiered in New York to rave reviews and packed houses.
Gordon'’s early compositions demonstrate a deep exploration into the possibilities and na-
ture of rhythm and what happens when rhythms are piled on top of each other, creating a
glorious confusion. John Adams, who has conducted Gordon’s works, calls these raw and
complicated sounds “irrational rhythms.” Recent pieces pursue even further the mysteri-
ous divide between consonance and dissonance. His CDs include Timber (2011), Van Gogh
(2008), [purgatorio] POPOPERA (2008), Trance (2004), Light is Calling (2004), Decasia (2002),
Weather (1999) and Big Noise from Nicaragua (1994).

From www.michaelgordonmusiccom
Light s calling (2004): an amplified violin and audio playback, was first performed by Todd
Reynolds at the Walker Art Center, Minneapolis in April 2004. It is also available in version
for cello and playback. In 2004 Light is calling was recorded and released by Nonesuch.
Gene Takes a Drink (2012). The piece was commissioned by Bang on a Can All-Stars and
Barbican Centre and premiered in March 2012. The composer said of it, “Gene takes a walk
around the community gardens on the corner of Avenue C and East 9th St

7 Steve'as Reichas (g. 1936) pastaruoju metu vadinamas

Jryskiausiu Siy dieny kompozitoriumi” (The New York
Times), ,svarbiausiu Amerikos karéju” (The Village VOICE)
ar,originaliausiu musy laiky muzikos mastytoju” (The New
Yorker). Ir ankstyvieji kariniai, kuriuose originaliai panau-
dota magnetofono juosta, It’s Gonna Rain (1965) ar Come
Out (1966), ir skaitmeniné video opera Three Tales (2002),
sukurta su video menininke Beryl Korot, Zzymi Reicho
karybiniy sumanymy kryptinguma, aprépiantj Vakary
klasikinés muzikos tradicijas ir nevakarietisky, Amerikos
etniniy grupiy bei dziazo harmonijas bei ritmus. Anot
The Guardian, ,téra keli kompozitoriai, apie kuriuos drasiai galétume pasakyti, kad jie
pakeité muzikos istorija. Reichas yra vienas i$ jy".

Reichas - vienas i$ garsiausiy JAV minimalisty ir Sio stiliaus pradininky muzikoje. Jo karyba
veiké jvairios etninés muzikos kryptys, ypac¢ egzotiskos bugnijimo tradicijos, gamelano
muzika. Dar ankstyvuosiuose kariniuose magnetofono juostoms, kuriose skamba jvairiy
kalby ir interviu nuotrupos, poetiniy ir literatariniy teksty fragmentai, Reichas isrado faziy
technika, kai kelios magnetofono juostos su ta pacia garsine medziaga, paleistos tuo pat
metu pamazu pradeda nesutapti, o Zodziai, aiskiai girdimi pradzioje, j pabaiga pastebimai
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iSkraipomi. Lietuvoje, festivalyje Gaida kompozitorius su ansambliu Steve Reich and Musi-
cians vieséjo 2006 m., 0 2012 m. Siame festivalyje jo autorinés kirybos programa parengé
Amadinda Percussion Group.
Double Sextet (2007). 2009 m. uz Sig kompozicijg Reichas pelné Pulitzerio muzikine
premija. Karinj atlieka du tos pacios sudéties sekstetai: fleita, klarnetas, vibrafo-
nas, fortepijonas, smuikas ir violoncelé. Dvigubos instrumentuotés principas, budingas
ir kitiems mano kariniams, suteikia galimybe iSgauti vienalaikj vienas kita papildanciy
identisky tembry skambesj. Karinys atliekamas dvejopai: jj gali groti dvylika muzikanty
arba kiekvienas i$ $esiy muzikanty prieSpastatomas garso jrasui. Double Sextet yra
trijy daliy: greita-léta—greita. Kiekvienos dalies struktlra sudaro keturios harmoninés
padalos su centrinémis tonacijomis D-dur, F-dur, As-dur ir H-dur bei joms giminingomis
minorinémis tonacijomis (paralelémis) h-moll, d-moll, f-moll ir gis-moll. Kaip ir daugelyje
mano kariniy, moduliacijos yra netikétos bei Zymi naujos padalos pradzia. Karinys buvo
sukurtas ansamblio eighth blackbird uzsakymu, premjera sis kolektyvas atliko 2008 m. kovo
26 d. Virginijos Ricmondo universitete.

Steve Reich

Steve Reich (b. 1936) was recently called “our greatest living composer” (The New York
Times), "America’s greatest living composer” (The Village VOICE) and “the most original mu-
sical thinker of our time” (The New Yorker). From his early taped speech pieces It’s Gonna
Rain (1965) and Come Out (1966) to his and video artist Beryl Korot's digital video opera
Three Tales (2002), Reich's path has embraced not only aspects of Western Classical music,
but the structures, harmonies, and rhythms of non-Western and American vernacular mu-
sic, particularly jazz. “There’s just a handful of living composers who can legitimately claim
to have altered the direction of musical history and Steve Reich is one of them,’ states The
Guardian (London).

Reich is a renowned American minimalist composer who has been highly influenced by
ethnic music as shown by his interest in non-western drumming and gamelan music. His
earliest works were for tape using texts from speeches and interviews as well as poetic
texts. These pieces use a technique called gradual phase shifting that shifts the time be-
tween tapes so that they are slightly out of focus and are not together. Although the words
are heard at the beginning, they become highly distorted through the phase shifting. To-
gether with his ensemble, Reich performed at the Gaida Festival in 2006 in Vilnius; in 2012,
his music was presented by Amadinda Percussion Group in the festival.

Double Sextet (2007). In April 2009 Reich was awarded the Pulitzer Prize in Music for this
composition.

Double Sextet, which consists of two identical sextets. Each one is comprised of flute, clari-
net, vibraphone, piano, violin and cello. Doubling the instrumentation was done so that, as
in so many of my earlier works, two identical instruments could interlock to produce one
overall pattern. The piece can be played in two ways; either with 12 musicians, or with six
playing against a recording of themselves. The piece is in three movements fast, slow, fast
and within each movement there are four harmonic sections built around the keys of D, F,
Ab and B or their relative minor keys b, d, f and g#. As in almost all my music, modulations
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from one key to the next are sudden, clearly setting off each new section. Double Sextet
was commissioned by eighth blackbird and received its world premiere by that group at
the University of Richmond in Virginia on 26 March 2008.

Steve Reich

Terry Riley, zr p.6-7.

Giant-Hairy Nude-Warriors Racing Down the Slopes of Battle (2006) buvo sukurtas Crash
ansambliui. Riley yra prasitares, kad karinj inspiravo senovés kelty mene aptinkamas spira-
liy motyvas. Karinys trijy daliy.

Terry Riley, see pp. 8-9.
Giant-Hairy Nude-Warriors Racing Down the Slopes of Battle (2006) was written for
Crash Ensemble. Riley was quoted as saying the piece was inspired by the spirals in

ancient Celtic art. It is a 3-movement work.

Crash Ensemble yra vienas svarbiausiy naujosios muzikos kolektyvy Airijoje. Ansamblj
1997 m. jkaré kompozitorius Donnacha Dennehy. Jame grojantys pasaulinio lygio muzi-
kantai atlieka itin drasias ir radikalias, novatoriskas ir tradicine muzikos samprata griaunan-
Cias nadienos kompozicijas. Crash Ensemble bendradarbiauja su garsiais muzikos karéjais,
pavyzdziui, Steve'u Reichu, Gavinu Friday, Dawnu Upshaw, Terry’u Riley'u, Davidu Langu,
flarla O Lionaird'u, Julie Feeney, Geraldu Barry, Gavinu Bryarsu, Michaelu Gordonu ir Louisu
Andriessenu. Ansamblio garso jrasy isleido NMC, Cantaloupe ir Nonesuch. 2011 m. pasiro-
dziusi kompaktiné plokstelé Grd agus Bds su Dennehy kuriniais sulaukeé tarptautinio pripa-
Zinimo, laikrastyje The Guardian pelné auksciausig — penkiy zvaigzduciy jvertinima. Crash

60



Ensemble rengia pasirodymus Airijoje, Olandijoje, Svedijoje, Danijoje, Estijoje, Vokietijoje,
Jungtinéje Karalystéje, Australijoje, Kanadoje, JAV. Ambicingasis kolektyvas nuolatos inici-
juoja naujus karinius, kuriy autoriai - ryskiausi Siandienos kompozitoriai Nico Muhly, Glen-
nas Branca, Valgeiras Sigurdssonas, Michaelas Gordonas, Garrettas Sholdice’as. Bendradar-
biaujant su jvairiy sriciy menininkais kuriami jspadingi performansai ir garso jrasai. Tarp
naujausiy pasirodymy: 2015 m. — koncertai Edinburgo ir Dublino teatro festivaliuose bei
Londono Karaliskojoje operoje, 2014 m. - Barbican centre, minint garso jrasy kompanijos
Nonesuch 50-metj, 2013 m. — pasirodymai Carnegie Hall, Johno F. Kennedy atlikimo meny
centre ir Princetono universitete, 2012 m. - Hadersfildo Siuolaikinés muzikos festivalyje.

Crash Ensemble is Ireland’s leading new music ensemble; a group of world-class mu-
sicians who play the most adventurous, ground-breaking music of today. Founded in
1997 by the composer Donnacha Dennehy, Crash play music that is not part of the
classical establishment; music that is new, communicative, that explodes the notion
of what music is and can be. The Ensemble has worked with many well-known art-
ists from diverse musical backgrounds, including Steve Reich, Gavin Friday, Dawn Up-
shaw, Terry Riley, David Lang, farla O Lionéird, Julie Feeney, Gerald Barry, Gavin Bryars,
Michael Gordon and Louis Andriessen. Crash Ensemble have recorded for NMC, Canta-
loupe and most recently Nonesuch, with the release of Grd agus Bds by Donnacha Den-
nehy (2011), which received international praise and 5 stars by The Guardian. As well
as performing regularly throughout Ireland, Crash has appeared in the Netherlands,
Sweden, Denmark, Estonia, Germany, the UK, Australia, Canada and the USA. Crash
is an adventurous, innovative and ambitious ensemble and commissions new works
from the most distinctive living composers (Nico Muhly, Glenn Branca, Valgeir Sigurds-
son, Michael Gordon, Garrett Sholdice); it collaborates with culturally relevant artists,
creates exciting performances to the highest standards and records original works.
The most recent performances were held at the Edinburgh Festival, the Dublin Thea-
tre Festival and the London Royal Opera House in 2015. It also performed concerts at
the Barbican Centre celebrating Nonesuch record’s 50th anniversary in 2014, and at
the Carnegie Hall, the John F. Kennedy Center for the Performing Arts and Princeton
University in 2013, as well as at the Huddersfield Contemporary Music festival, in 2012.

Vadyba | Management

Meno vadové | Artistic Director Kate Ellis

Meno pataréjas | Artistic Partner Donnacha Dennehy

Direktoré | CEO Neva Elliott

Turo, koncerty vadovas | Tour, Concerts Manager Jonathan Pearson

Crash Ensemble are supported by:

Culture Ireland B8
council

schomhalrle

Cultur Eireann Eemnpate

www.crashensemble.com
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KLAIPEDOS KAMERINIS ORKESTRAS |
KLAIPEDA CHAMBER ORHCESTRA

Solistai | Soloists:

Guoda Gedyvilaité (fortepijonas | piano)
Mindaugas Backus (violoncelé | cello)
Pavel Giunter (perkusija | percussion)

Kaija Saariaho
Nymphéa reflection styginiy orkestrui | for string orchestra

Ri¢ardas Kabelis
Bolé LT styginiy orkestrui, elektronikai ir akustinei erdvei (premjera) | for string
orchestra, electronics and acoustic space (premiere)

Egidija Medeksaité
Akasha styginiy orkestrui (premjera) | for string chamber orchestra (premiere)

David Lang
Pierced violoncelei, fortepijonui, musamiesiems ir styginiams | for cello, solo piano,
solo percussion and strings

Karinius erdvinio garso sferoje jgyvendina LMTA Muzikos inovacijy studijy centras |
The surround sphere of compositions carried out by Music Innovation Studies Centre,

Lithuanian Academy of Music and Theatre

Julius Aglinskas (garso dizainas | sound designer)




Pasaulinés erdvinio garso premjeros

Skaitmeniniy garso technologijy plétojama virtuali akustiné erdvé Siuolaikiniam kompo-
zitoriui sitlo unikalig galimybe isskleisti karinj keliy ar keliy takstanciy garso saltiniy erdvi-
nio garso sferoje. Sferinis komponavimas, papildydamas jprastas kompozicines priemones
organinés ir neorganinés kilmeés simetriskais ar netaisyklingais ,objektais” - garso spiralé-
mis, sraigtais, cilindrais, audimo rasty ornamentais, fraktaly ir skai¢iy harmonijomis - leidzia
struktdruoti garso erdve ir kurti bei interpretuoti naujas garso strategijas. Virtuali garso er-
dvé, tapusi dar vienu muzikinés kompozicijos parametru, suteikia klausytojui unikalig gali-
mybe igirsti karinio architektonika,is vidaus’, aktyvina jo hemisferas (mastymo centrus)...
leskant $iy keturiy kariniy erdvés kontdro buvo analizuojamos surroundo ir ambisoninés
garso sklaidos galimybés. Atsizvelgus j patalpos akustines savybes, pasirinktas inovatyvus
ir gana drasus 4.4.1 sprendimas, kurio pagrindg sudaro dvi skirtingo dydzio ,piramidés” (9
garso 3altiniai). Nors sios erdvinio garso sferos radialuose néra akustiniy jstrizainiy, skirtin-
gos prigimties horizontali ir vertikali dazniy sklaida leido sukurti jvairialypes daugiabriaunes
erdves. Zemiau pateikiamos kariniy erdvinés figiros yra partitirose jzvelgty platoniskyjy
kany akustinés refleksijos.

Sio koncerto erdvinio garso sprendimai ir 4.4.1 akustinés sistemos koncepcija yra LMTA Mu-
zikos inovacijy studijy centro autorinis projektas. Centre jgyvendinamos skaitmeninés mu-
zikos iniciatyvos yra pripazintos ir vertinamos Lietuvos ir Europos muzikos inovacijy erdvéje.

Kaijos Saariaho Nymphéa reflection akustinis daugiamatés erdvés
sprendimas siejamas su laisvai plétojama garsine struktara. Muzikinés
medziagos segmentais uzpildytos dvi desimtys penkiakampiy ploks-
tumy, jungdamosi vis kitose gaubtinése, suformuoja erdvinj karinio
kontara. Jo branduolyje (dodekaedro ,akustiniame centre”) skleidziasi
perregima orkestro erdvé.

Ri¢ardo Kabelio Bolé LT garso erdve formuoja keliasluoksné mikrodi-
mensiné struktros saranga. Artédami ir susiliedami keli skirtingos pri-
gimties mikrointervaly spektrai stabily panchromatinj orkestro audinj

uzpildo vos girdimomis fluktuacijomis ir isskleidzia jj Sesiose erdvinio
heksaedro plokstumose.

Egidijos Medeksaités Akdsha. Garso kontdro trapumui prie$pastatoma
sudétinga daugiabriauné ikosaedro akustiné erdvé. Muzikinéje me-
dziagoje slypintis nuoseklus judesys nuo garso j tong ir nuo sonorikos j
harmoninius sluoksnius virtualioje garso erdvéje tampa subtilia akustine
aura.

Davido Lango Pierced duali,koncertiné” medziaga,jerdvinama” dviejy
akustiniy piramidziy geometrijoje. Trikampémis briaunomis rotuojamos
solisty ir orkestro garso sferos suformuoja besisukantj akustinj tetrae-
_ dra, kuriame tarsi daugybéje veidrodziy atsispindi karinio ritminiy

figlry (muzikinio laiko) erdvé.
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World spatial sound premieres

Virtual acoustical space developed through digital sound technology offers the pos-
sibility for a composer to expand his composition through several (or several thou-
sands) streams in spatial sound sphere. Spherical composing enriches more traditional
means of composition with symmetric or chaotic objects of organic or extraneous
origin: sound spirals, helixes, cylinders, weaving patterns, ornaments, harmonies of
fractals and numerals. This allows structuring the space for sound and creating and
interpreting sound localization strategies in new ways. Virtual sound space becomes
a compositional parameter in itself. This opens up new possibilities for listener to
discover architectonics of musical work from within and to activate new intellectual
hemispheres.

While searching for spatial interpretations for compositions in this particular concert,
the means of surround and ambisonic systems were thoroughly analyzed. However,
on the basis of acoustical properties of the hall the system of 4.4.1 loudspeakers was
finally chosen. It is formed from 2 pyramids of different volumes (9 sound sources).
Radials of this kind of spatial sound sphere do miss diagonals; nevertheless vertical
and horizontal spread of frequencies allows the creation of diverse polygonal spaces.
Spatial figures presented below were discovered as reflections of scores in the form of
Platonic solids.

The conception of this spatial sound solution and acoustic 4.4.1 system is original proj-
ect of Music Innovation Studies Centre of Lithuanian Academy of Music and Theatre.
The ideas developed at the Centre are acknowledged and valued in European and
Lithuanian spaces for musical innovation.

Nymphéa reflection by Kaija Saariaho. Acoustical solution of multidimensional
space is related with freely developed sonic structures. 20 pentagonal planes are filled
with segments of musical material, which form spherical outline of composition by
combining through different envelopes. In its core (acoustical centre of dodecahe-
dron) translucid orchestral space unfolds.

Bolé LT by Ricardas Kabelis. Soundscape is formed by multilayered multidimensional
organization of structure. Impending and merging spectrums of micro intervals of di-
verse nature fill stable pan-chromatic orchestral texture with subtle fluctuations and
spread it over six layers of hexahedron.

Akdsha by Egidija Medeksaité. Delicatesonic outline is juxtaposed versus complex
acoustical space of icosahedron. Consistent motions from sound to tone and from so-
noric to harmonic layers in the virtual sound space transforms into subtle acoustical
aura.

Pierced by David Lang. Dual concert material is spatialized in the geometry of two
acoustical pyramids. Sound spheres of orchestra and soloists rotate through triangular
edges and form spinning acoustical tetrahedron, which reflects rhythmical figurations
and musical time in the space of numerous sonic mirrors.
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Viena ryskiausiy Siuolaikiniy Suomijos kompozitoriy
Kaija Saariaho (g. 1952) i$ pradziy studijavo vaizduo-
jamuosius menus Meno ir dizaino universitete, o 1980 m.
J. Sibelijaus akademijoje baigé kompozicijos studijas
(Paavo Heinineno kl.). Su Magnusu Lindbergu ir kitais
ji ikaré grupe Ears Open. Véliau studijas tesé Freiburgo
aukstojoje muzikos mokykloje, vadovaujama Klauso Hu-
berio, lanké Darmstato vasaros kursus bei nuo 1982 m.

stazavo IRCAM Paryziuje, kur gilinosi j kompiuterines
technologijas ir jy taikyma kuriant muzika. Tuo metu kai
kurie Saariaho kariniai sulauké sékmeés, ryskiausi is jy — Verblendungen orkestrui ir jrasui
(1984) ir minimalistinis Vers le blanc (1982). Pastarajj karinj Saariaho parasé kompiute-
riu, naudodama IRCAM sukurta programine jranga. Devintojo deSimtmecio viduryje
jos karyba sulauké plataus pripazinimo - Saariaho tapo viena i$ kompozitoriy, rasanciy
Siuolaikiniu, taciau ne perdém disonansisku stiliumi, kuris tapo gana populiarus. Ji
sulaukeé vis daugiau uzsakymu, i$ kuriy svarbiausia tuo metu pateiké Suomijos nacion-
alinis baletas (The Earth, 1991). Véliau daugelj kariniy ji rasé konkretiems atlikéjams ir
kolektyvams: Graal Thédtre smuikui (1994) parasytas Gidonui Kremeriui, dainy ciklas
Chdteau de I'ame (1996) — sopranui Dawn Upshaw. Jos pirmosios operos Lamour de
loin premjera jvyko 2000 m. Zalcburgo festivalyje. Treciosios operos Emilie premjera
2010 m. parengé Liono opera. Circle Map (2012) buvo sukurtas net keliy - Royal Con-
certgebouw, Bostono, Geteborgo, Stavangerio, Karaliskojo Skotijos ir Prancizijos na-
cionalinio simfoniniy orkestry uzsakymu. 2013 m. festivalyje Melos Ethos Bratislavoje
buvo atlikta jos oratorijos La Passion de Simone kameriné versija, 2014 m. Maan varjot
vargonams ir orkestrui nuskambéjo grieziant vargonininkui Olivieriui Latry ir Monre-
alio simfoniniam orkestrui, kuriam dirigavo Kentas Nagano.
Tarp pastaryjy mety Saariaho apdovanojimy: Grawemeyer, Wihuri ir Nemmers premi-
jos, 2011 m. jai jteiktas The Sonning prizas, 2013 m. - Polar Music apdovanojimas. Jos
karinius spausdina kompanijos Chester Music ir Edition Wilhelm Hansen.

Pagal saariaho.org
Nymphéa reflection (2001) buvo sukurta Slézvigo-Holteino festivalio uzsakymu, de-
dikuota Christophui Eschenbachui. Anot kompozitorés, pirminé mintis buvo aranzuoti
jos anksciau sukurta styginiy kvarteta Nymphéa. Taciau besidarbuojant tapo aisku, jog
tiesmukai aranzuoti tiesiog nejmanoma, reikia ieskoti naujo iseities tasko. Taip Saaria-
ho sukaré modelj i$ $esiy savarankisky, skirtingos nuotaikos padaly, kuriy pavadini-
mams atitinkamai parinko nuorodas: Sostenuto, Feroce, Dolcissimo, Lento espressivo, Fu-
rioso ir Misterioso. Tesdama karybinj procesa, kompozitoré paliko kai kurias atkarpas i$
styginiy kvarteto bei, sieckdama nenaudoti elektronikos, ji nusprendé orkestruotés prin-
cipu simuliuoti keleta elektroniniy procesy. Tada Saariaho j karinj jtrauké dar viena tem-
brinj efekta — muzikanty $nabzdamus Arsenijaus Tarkovskio eilérascio zodzius. IS tiesy,
poetinis tekstas néra akivaizdziai girdimas, taciau jis tarytum sklando viso karinio metu.
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One of the most important Finnish contemporary composers Kaija Saariaho (b. 1952)
first began by studying visual arts at the University of Art and Design. Between 1976
and 1980, she studied composition at the Sibelius Academy with Paavo Heininen. With
Magnus Lindberg and others, she founded the progressive Ears Open group. After-
wards, she enrolled at the Musikhochschule in Freiburg, Germany to study with Klaus
Huber at the Darmstadt summer courses, and, from 1982, at the IRCAM research in-
stitute in Paris, where she began extensive studies in computer techniques as they
relate to musical composition. The most noted efforts from this period include Ver-
blendungen for orchestra and tape (1984) and the minimalist piece Vers le blanc (1982).
This latter piece was composed with the use of a computer and software developed
at IRCAM. In the mid-1980s, Saariaho's works began garnering much attention and
her music began to appear with greater frequency. Saariaho has become one of the
few composers to write in a modern, though not particularly dissonant, style who has
achieved a good measure of popularity. Further commissions came to her, including
an important one from the Finnish National Ballet (The Earth, 1991). Many of her com-
positions have been written specifically for major artists or groups, as with the violin
work she produced for Gidon Kremer (Graal Thédtre, 1994), the song cycle for Dawn
Upshaw (Chateau de I'dme, 1996). In August 2000 her first opera, Lamour de loin, which
featured Upshaw and the conductor Kent Nagano, was premiered at the Salzburg
Festival. Her third opera, Emilie, was premiered in March 2010 at the Opéra de Lyon.
In 2012, Circle Map was commissioned by the Royal Concertgebouw Orchestra, the
Boston Symphony Orchestra, the Gothenburg Symphony Orchestra, the Orchestre Na-
tional de France, the Royal Scottish National Orchestra and the Stavanger Symphony
Orchestra. In 2013, the chamber version of Saariaho’s oratorio La Passion de Simone
was presented at the Melos Ethos Festival, Bratislava. In May 2014, Maan varjot for or-
gan and orchestra was premiered by Olivier Latry and the Montreal Symphony Orches-
tra conducted by Kent Nagano.
Saariaho has received many prestigious awards, among the most recent are: Grawe-
meyer Award, Wihuri Prize, Nemmers Prize and in 2011 she was awarded the Sonning
Prize. In May 2013, Saariaho was awarded the Polar Music Prize. The music of Saariaho
is published exclusively by Chester Music and Edition Wilhelm Hansen.

From saariaho.org
Nymphéa reflection (2001) was commissioned by the Schleswig Holstein Festival and
dedicated to Christoph Eschenbach. The starting point for Nymphéa Reflection came
with the idea of arranging my string quartet Nymphéa. Then, when | actually started
working on the piece, | realised that, for many reasons, a straight arrangement was
impossible and that | would need to find a completely new starting point. | ended
up designing a formal concept of six separate sections, each being of a very different
character. These six sections have been named after their expressive nature: Sostenuto,
Feroce, Dolcissimo, Lento espressivo, Furioso and Misterioso.
| started off by keeping some of the string textures of the quartet and instead of
actually using electronics, | decided to simulate some of the electronic process-
ing by means of orchestration. In the last part | have used as a timbral effect a
poem by Arseniy Tarkovsky, which is whispered by the musicians. The text is
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not heard as such, but its spirit is present in the whole work. Reading this poem
might be much better preparation to listen to the piece than my attempts to trace
some of the compositional elements, which reveal so little of the music itself:

Now Summer is gone Life gathered me up

And might never have been. Safe under it's wing,

In the sunshine it's warm, My luck always held,

But there has to be more. But there has to be more.
It all came to pass, Not a leaf was burned up
All fell into my hands Not a twig ever snapped
Like a five-petalled leaf, Clean as glass is the day
But there has to be more. But there has to be more.

Nothing evil was lost,

Nothing good was in vain,

All ablaze with clear light

But there has to be more. (Translated by Kitty Hunter-Blair)
Kaija Saariaho

Ricardas Kabelis (g. 1957) yra Zinomas kaip struktu-
ruoto minimalistinio braiZo autorius, kurio kariniams
badinga integrali kompoziciné saranga ir jos erdvinis
plétojimas. Kai kuriuose jo kdriniuose tyrinéjamos
garso ir tylos ribos (Invariacijos, Int.elon.s, Mudra),
kituose ,jsukami” nenutrikstancios energijos srautai
(Opus Magnum, Olives for Oliver, Oriono juosta, Mono-
polis), dar kity partitdros primena op-arto skulptaras
(CCCC, Rozinis, Kalno sutartiné) arba aforistinés poe-
zijos formatus (Keturiasdesimt persisky persiky, Tan-
Tris-Tan-Tris/Tris-Tan-Tris-Tan). 15 paziuros paprastus

Kabelio karinius yra sudétinga preciziskai atlikti, jy
meninei jtaigai ypac svarbi tinkama akustika ir atliké-
ju sinergija.

Pirmajj rysky tarptautinj jvertinima Kabelis pelné 1991 m. kompozicijos konkurse Stil-
le Musik Sveicarijoje. Tuo laikotarpiu kompozitoriaus pelnytos premijos ir stipendijos,
tarp jy - Vokietijos Meno akademijos Schloss Solitude (1990) ir DAAD (1990, 1996),
lémé sparty jo karybos pripazinima. Kabelio kariniai skambéjo Hadersfildo, Tokijo,
Bergeno, Boswilio, Thilisio, San Diego, Baden-Badeno, Stutgarto, Berlyno, Vigry ir ki-
tuose tarptautiniuose Siuolaikinés muzikos festivaliuose bei koncertuose.
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Jo karinius atlieka pasaulyje pripazinti atlikéjai ir kolektyvai: Mary Oliver (JAV), Mikeas
Svoboda (JAV), Peteris Veales (Vokietija), Vicente’as Larranaga (Cilé), Andreas Kaefe-
ris (Sveicarija), Nilsas @klandas (Norvegija), Robertas HP Platzas (Vokietija), Antonas
Lukoszevieze (JK), Nederlandse Strijkkwartet ir Bennett Ensemble (JAV), Musik Fabrik ir
Neue Vocalsolisten (Vokietija), Open Harps (Sveicarija), SWR Radijo simfoninis orkestras,
LNSO, LVSO, Valstybinis Vilniaus, Chordos styginiy kvartetai ir kt. 1993 m. Vokietijoje
jrasyta Kabelio kameriniy kariniy kompaktiné plokstelé yra pirmasis uzsienyje isleistas
lietuviy kompozitoriaus autorinis albumas.

Vita Cesnuleviciiite
Bolé LT (2015, premjera). ,Muzika yra mastantis triukSmas” - Friedrichas Wilhelmas
Nietzsche (1844-1900).

Ricardas Kabelis (b. 1957) is famous for a structuralized minimalistic style. His works
are characterized by their integral compositional organization and spatial develop-
ment. Some of his works investigate the borders of sound and silence (Invariations,
Int.elon.s, Mudra), “spin” into incessant flow of energy (Opus Magnum, Olives for Oliver,
Orion’s Belt, Monopolis), recall the sculptures of op-art (CCCC, Shower of Roses, Sutartiné
of the Mountain) or formats of aphoristic poetry (Vierzig persische Pfirsiche, Tan-Tris-Tan-
Tris/Tris-Tan-Tris-Tan). Seemingly simple compositions are difficult to perform precisely;
the proper acoustic and synergy of performers is very important for their artistic sug-
gestion.
In 1991 Kabelis first won international acclaim winning the competition of composi-
tion Stille Musik in Switzerland. Around that time the composer was awarded prizes
and scholarships (among them - Schloss Solitude from German Art Academy, in 1990,
and DAAD, in 1990 and 1996) that led to the rapid recognition of his work. Kabelis’
music was performed at Huddersfield, Tokyo, Bergen, Boswil, Thilisi, San Diego, Baden-
Baden, Stuttgart, Berlin, Wigry and other international contemporary music festivals
and events.
His compositions are performed by famous world musicians and ensembles: Mary
Oliver (USA), Mike Svoboda (USA), Peter Veales (Germany), Vicente Larranaga (Chile),
Andreas Kaefer (Switzerland), Nils @kland (Norway), Robert HP Platz (Germany), An-
ton Lukoszevieze (UK), Nederlandse Strijkkwartet and Bennett Ensemble (USA), Musik
Fabrik and Neue Vocalsolisten (Germany), Open Harps (Switzerland), SWR Radio, the
Lithuanian National and State symphony orchestras, the Vilnius State and Chordos
string quartets etc. A CD with Kabelis’ chamber music composition appeared in 1993
in Germany and was the first album by a Lithuanian composer released abroad.

Vita Cesnulevicitité
Bolé LT (2015, premiere). “Music is a thinking noise” - Friedrich Wilhelm Nietzsche
(1844-1900).
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Egidija Medeksaité (g. 1979) 2007 m. baigé Ry-
¢io Mazulio kompozicijos klase LMTA. 2003 m.
dalyvavo Komponavimo ir muzikos technologijy
programoje Tamperéje (Suomija), 2004 m. — meis-
triskumo kursuose Istebnoje (Lenkija), Dundagoje
(Latvija), kursuose Acanthes Mece (Prancizija),
kur mokeési pas Jonathang Harvey'y, Philippe’a
Manoury ir Marting Matalong. 2006 m. staza-
vo Stutgarto muzikos akademijoje pas Marco
Stroppa’a ir Caspara J. Walterj. Aktyviai reiskiasi
ivairiuose tarpdisciplininiuose projektuose, raso
muzika Sokio spektakliams, filmams, jos karyba
nuolat skamba Siuolaikinés muzikos festivaliuo-
se Lietuvoje ir svetur.
Egidija daugiausia kuria smulkiy Zanry kamerine muzika, kurioje akustinj skambesj
derina su elektronika. Vienas esminiy Sios autorés kompoziciniy principy - itin griezta
visy kadrinio parametry organizacija, nulemta i$ anksto pasirinktos tam tikry segmenty
sekos (tai gali bati garso auksciy, trukmiy sekos, skaiciy eilé ir pan.). Nepaisant to, jos
muzikos skambesys labiau primena meditatyvia tékme nei matematiniais metodais
sukonstruotas muzikines struktaras.
Pagal www.miclt

Akdsha (2015, premjera). Kirinio idéja kilo i$ akasha'os aprasymo, kurj netikétai per-
skai¢iau Swami Vivekananda'os knygoje Raja-Yoga and Patanjali's Yoga Aphorisms
(2012):,Visata sudaryta i$ dviejy medziagy, i$ kuriy viena vadinama Akésha. Jos yra
visame kame, kas turi forma. Akasha yra oras, kuris pavirsta skysciu, o Sis — kietosio-
mis medziagomis; Akasha - tai saulé, Zemé, ménulis, zvaigzdés, kometos; Akasha - tai
Zmogaus ar gyvano kanas, augalai, bet kuris jformintas daiktas, esantis greta masy, ar
visa kita, ka galime pajusti ir kas iSnyksta. Akasha negali bati suvokiama. Ji - subtili ir uz
musy suvokimo riby. Ja galima isvysti tik tada, kai ji jgyja forma. Karimo ciklo pradzioje
buvo tik Akasha, o jo pabaigoje visos kietosios medziagos, skysciai ir dujos veél sulydo-
mos j Akasha. Todél kitas karimo ciklas vél pradedamas nuo Akashos” Sis aprasymas
ikvépé naujam kariniui, kurj sudaro laipsniskai kintantys, tarpusavy susipyne garsiniai
objektai, paremti konkreciais elementais. Siekiau sukurti septynis savarankiskus tem-
bro sluoksnius, kurie kyla i$ tos pacios triuksmingos medziagos ir véliau transformuo-
jami j monolitinj garsovaizdj. Karinys dedikuotas Antonui Lukoszeviezei.

Egidija Medeksaité
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Egidija Medeksaiteé (b. 1979) studied composition with Rytis Mazulis at LAMT, gradu-
ating in 2007.1n 2003 she took part in the Programme of Composition and Music Tech-
nology in Tampere (Finland). In 2004 she attended master classes in Istebna (Poland),
Dundaga (Latvia) and the Acanthes Composition Workshop in Metz (France), where
she studied with Jonathan Harvey, Philippe Manoury and Martin Matalon. In 2006 she
studied at the Stuttgart Academy of Music with Marco Stroppa and Caspar J. Walter.
The composer participates in various interdisciplinary projects, writes music for dance
performances and movies, her music is constantly performed in contemporary music
festivals in Lithuania and abroad.
Egidija composes mostly chamber music, often combining acoustic and electronic
sound. One of the most important underlying principles in her work is strict organi-
zation of all parameters of music, based on some predefined patterns (progressions
of pitches or durations, different numerological prodecures, etc). However, her music
sounds more as a meditative flow than mathematically built structures.
From www.miclt

Akdsha (2015, premiere). The meaning of Akasha derives from a description that
| found in the book Raja-Yoga And Patanjali’s Yoga Aphorisms written by Swami
Vivekananda in 2012:“The whole universe is composed of two materials, one of which
they call Akésha. It is the omnipresent, all-penetrating existence. Everything that has
form, everything that is the result of combination, is evolved out if this Akasha. It is the
Akasha that becomes the air, that becomes the liquids, that becomes the solids; it is
the Akasha that becomes the sun, the earth, the moon, the stars the comets; it is the
Akasha that becomes the human body, the animal body, the plants, every form that
we see, everything that can be sensed, everything that exits. It can not be perceived;
it is so subtle that it is beyond all ordinary perception; it can only be seen when it has
become gross, has taken from. At the beginning of creation there is only this Akasha.
At the end of the cycle the solids, the liquids, and the gases all melt into the Akasha
again, and the next creation similarly proceeds out if this Akasha”.
This became a source of inspiration for a new work, exploring continuous interwoven
sonic entities of gradually changing timbre based on textile patterns. My intention was
to create distinct patterns of timbre, which develop from one noisy material into seven
independent timbral layers, later transforming into one monolithic soundscape. The
work is dedicated to Anton Lukoszevieze.

Egidija Medeksaité
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Aistringas, produktyvus, sudétingas - taip gali-
ma apibudinti amerikieciy kompozitoriy Davida
Langa (g. 1957), kurio asmenybé jkinija ne-
rimastinga karybos dvasia. Kadaise vadintas
postminimalizmo enfant terrible, uz Carnegie
Hall uzsakymu Paulio Hillierio vokaliniam an-
sambliui Theater of Voices sukurta kompozicija
The Little Match Girl Passion (2008) Langas yra
pelnes Pulitzerio muzikos premija. Daugelj i$
pazidros paprasty jo kariniy atlikti gana sudeé-
tinga, jie reikalauja ypatingos atlikéjy ir publi-
kos koncentracijos. Jo muzika iSaugusi i$ klasi-
kinés tradicijos, taciau sunkiai kategorizuojama,
nes kompozitorius nuolat kuria naujas formas.
Tarp naujausiy Lango kariniy: koncerty salés Sage Gateshead 10-meciui sukurtas stygi-
niy kvartetas bei Tanglewood Music Center 75-meciui skirta choriné kompozicija, nau-
jos kompozicijos ansambliui musikFabrik ir Bambergo simfoniniam orkestrui. Taip pat
minétinas dainy ciklas Schuberto maniera Death Speaks, atliekamas roko muzikanty,
kvartetui So Percussion ir BBC orkestrui sukurtas koncertas Man Made, Tarptautiniam
siuolaikinés muzikos ansambliui ir sopranui Tony Arnold parasyta opera The Whisper
Opera, London Sinfonietta uzsakymu parasyta kompozicija Writing on Water pagal an-
gly filmy karéjo Peterio Greenaway'aus libreta, opera The Difficulty of Crossing a Field,
kurios pastatyme dalyvavo Kronos kvartetas, ir kt. Lango karinius visame pasaulyje at-
lieka jvairas kolektyvai, ansambliai, garsts muzikantai. Daznai jo kariniai panaudojami
statant baletus ar modernaus Sokio projektuose. Tarp Lango muzikos kinui minétinas gar-
so takelis Jonathano Parkerio filmui Untitled, muzika dokumentinei juostai The Woodmans,
kino filme Requiem for a Dream jo aranzuotg styginiy partija griezia Kronos kvartetas,
Lango sukurtas garso takelis skamba Oskaro premija apdovanotoje Paolo Sorrentino
juostoje La Grande Bellezza.
Langas yra legendinio Niujorko ansamblio Bang on a Can vienas jkaréjy ir meno vado-
vy. Jo kariniy garso jrasus leidzia kompanijos Sony Classical, Harmonia Mundi, Teldec,
BMG, Point, Chandos, Argo/Decca, Cantaloupe ir kt. Kompozitorius yra pelnes daugybe
stipendijy ir apdovanojimy, tarp kuriy - Pulitzerio premija, Amerikos mety kompozito-
riaus titulas, Carnegie Hall Debs Composer’s Chair apdovanojimas, Romos premija, BMW
muzikos ir teatro premija. Vieng naujausiy Lango garso jrasy — kompaktine plokstele
Pierced (Naxos) puikiai jvertino roko muzikos tinklapio Pitchfork ir klasikinés muzikos
zurnalo Gramophone kritikai. Karinio The Little Match Girl Passion garso jrasas (Harmo-
nia Mundi) 2010 m. buvo apdovanotas Grammy premija.

Pagal www.davidlangmusic.com
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Koncertas Pierced (2007) solistams ir orkestrui buvo sukurtas ansamblio Real Quiet (Fe-
lix Fan, violoncelé, Andy Russo, fortepijonas, David Cossin, musamieji) uzsakymu. Anot
kompozitoriaus: ,Méginau jsivaizduoti muzikines solisty ir ir orkestro sasajas, kurios
nebity senamadiskos. Tada man kilo idéja apie sieng, kuri baty nemasyvi ir perregima
tarsi pralaidi membrana, filtras ar net audinys, skiriantis solistus ir ansamblj. Tokiu badu
jy iSgaunami garsai ir melodijos sklando jy pasaulyje, bet kai kurie jy, virtualiai nepa-
kite, lengvai prasiskverbia j kita sienos puse. |sivaizduojant muzikantus skiriantj audinj
kilo ir kita mintis — tam tikrose karinio vietose, muzikos elementams judant i$ vienos
grupés j kita, audinys perveriamas ar net jplysta.
Karinio premjera nuskambéjo 2007 m. birzelio 12 d., jg atliko ansamblio Real Quiet so-
listai ir Miuncheno kamerinis orkestras, diriguojamas Christopho Altstaedto.

David Lang

Passionate, prolific, and complicated, the composer David Lang (b. 1957) embodies
the restless spirit of invention. Lang, once a post minimalist enfant terrible, won the
Pulitzer Prize for The Little Match Girl Passion (2008), which was commissioned by Carnegie
Hall for Paul Hillier's vocal ensemble, Theater of Voices. Much of Lang’s work — even the
deceptively simple pieces - can be fiendishly difficult to play and require incredible
concentration from musicians and audiences alike. Lang is simultaneously deeply
versed in the classical tradition and committed to music that resists categorization,
constantly creating new forms.

Among the recent premieres are: a string quartet for the 10th anniversary of Sage
Gateshead, a choral piece for the 75th anniversary of the Tanglewood Music Center,
a new piece for musikFabrik, a new composition for the Bamberg Symphony. Some of
his most recent works include Death Speaks, a song cycle based on Schubert, but per-
formed by rock musicians; Man Made, a concerto for the quartet So Percussion and the
BBC Symphony Orchestra; The Whisper Opera for the International Contemporary En-
semble and soprano Tony Arnold; Writing on Water for the London Sinfonietta with the
libretto and visuals by the English filmmaker Peter Greenaway; The Difficulty of Crossing
a Field, a fully staged opera with the Kronos Quartet, and others. Lang’s works are per-
formed around the globe by various ensembles, orchestras and musicians. His music
is used regularly for ballet and modern dance. Lang’s film work includes the score for
Jonathan Parker’s Untitled, the music for the award-winning documentary The Wood-
mans, and the string arrangements for Requiem for a Dream, performed by the Kronos
Quartet. His music is also on the soundtrack of Paolo Sorrentino’s Oscar-winning La
Grande Bellezza.
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Lang is co-founder and co-artistic director of New York’s legendary music collec-
tive Bang on a Can. His work has been recorded on the Sony Classical, Harmonia Mun-
di, Teldec, BMG, Point, Chandos, Argo/Decca, and Cantaloupe labels, among others.
Lang is the recipient of numerous honours and awards, including the Pulitzer Prize,
Musical America’s Composer of the Year, Carnegie Hall's Debs Composer’s Chair, the
Rome Prize, the BMW Music-Theater Prize (Munich), and many grants. His CD Pierced
on Naxos was praised both on the rock music site Pitchfork and in the classical maga-
zine Gramophone. The recording of The Little Match Girl Passion, released on Harmonia
Mundi, received the 2010 Grammy Award.

From www.davidlangmusic.com
Pierced (2007) was commissioned by the ensemble Real Quiet (Felix Fan, cello, Andy
Russo, piano and David Cossin, percussion) as a concerto for the ensemble and string
orchestra. | was trying to imagine a way the soloists and the orchestra could relate to
each other that would not be old-fashioned. The idea | came up with was to imagine
a wall that wasn't completely solid, but was more of a permeable membrane, a kind
of filter or fabric between the soloists and the ensemble — most sounds and notes and
tunes would stay in their respective worlds but some sounds might be able to pass
through easily and virtually unchanged. Because of this image of a fabric separating
the musicians | had the idea that at some points the fabric could be pierced, or maybe
even ripped, as parts of the material moves from one musical grouping to the other.
Pierced was premiered 12% June 2007 by Real Quiet and the Munich Chamber Orches-
tra, Christoph Altstaedt, conductor.

David Lang
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Guoda Gedyvilaité fortepijono studijas baigé LMTA
(1999, prof. Veronikos Vitaités kl.) ir Frankfurto prie Maino
aukstojoje muzikos mokykloje (2004, prof. Levo Nato-
chenny kl.). Gedvilaité pelné pirmasias premijas Siuose
konkursuose: tarptautinis M.K. Ciurlionio Vilniuje (1995),
N. Rubinsteino Paryziuje (1997), Chopin Gesellschaft
Hanoveryje (1998), Ennio Porrino Kaljaryje (2000), ka-
merinés muzikos Frankfurte (2002). Nuo 2002 m. désto
Frankfurto prie Maino aukstojoje muzikos mokykloje,
veda tarptautinius meistriskumo kursus Lietuvoje ir Vo-
kietijoje. Nuo 2004 m. ji yra konkurso-festivalio Muzika be
sieny Druskininkuose ziuri naré, nuo 2010 m. - tarptauti-
nio festivalio Klaviertage Bad Wildungen Vokietijoje meno vadové.

Pianisté eksperimentuoja ir meta i$50kj nusistovéjusioms klasikinés muzikos tai-
sykléms. Jos scenos partneriai — ne tik Zymus klasikos muzikai, bet ir aktoriai, baleto
artistai arba dZiazo instrumentalistai. Ji koncertavo Europos, Siaurés Amerikos $alyse,
Japonijoje, Zymiausiuose tarptautiniuose renginiuose: Gstado vasaros muzikos festi-
valyje Sveicarijoje, Meraner Wochen ltalijoje, Guil Durance fortepijono ir kamerimés
muzikos festivalyje Prancizijoje, Kremerio vasaros festivalyje Lokenhauze Austrijoje
pasirodé su violoncelininku Davidu Geringu. 2000 m. su smuikininku Vilhelmu Ce-
pinskiu debiutavo Niujorko Weill Recital Hall (Carnegie Hall). 2015 m. pianisté dalyvauja
kamerinés muzikos koncertuose su Clara Schumann Trio ir Trio BaltArt. Diskografijoje —
astuonios kompaktinés plokstelés.

Guoda Gedpvilaité studied piano at the LAMT (Prof. Veronika Vitaité class) and the
Frankfurt University of Music and Performing Arts (Prof. Lev Natochenny class).
Gedvilaité was awarded the first prizes at various international competitions:
M.K. Ciurlionis’in Vilnius (1995), N. Rubinstein’s in Paris (1997), Chopin Gesellschaft in
Hanover (1998), Ennio Porrino in Cagliari (2000), and Chamber music competition in
Frankfurt (2002). Since 2002 she has lectured at the Frankfurt University of Music and
Performing Arts and given master classes in Lithuania and Germany. Since 2004 she
has been a jury member of the competition-festival Music without Borders (Muzika be
sieny), and since 2010 she has been an artistic director of Klaviertage Bad Wildungen
(Germany).

The pianist creates a challenge for the tradition of classical music. Therefore she per-
forms not only with various classical musicians, but also with actors, ballet dancers and
jazz musicians. She has given concerts in various European and North America coun-
tries and Japan, including famous international events: the Gstadt Summer Festival
in Switzerland, Meraner Wochen in Italy, the Guil Durance piano and chamber music
festival in France; she has appeared with cellist David Geringas at Lockenhaus Kremer’s
festival in Austria. In 2000 she made a debut at the Weill Recital Hall and at Carnegie
Hall with the violinist Vilhelmas Cepinskis. In 2015 she has performed chamber music
with the Clara Schumann Trio and Trio BaltArt. Her discography includes eight CDs.
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Mindaugas Backus (g. 1973) vadovauja Klaipédos ka-
meriniam orkestrui nuo 2009 m. birzelio ménesio. Jis
studijavo LMTA (prof. Rimanto Armono kl.), kur jgijo
bakalauro ir magistro laipsnius. Véliau Siaurés karalis-
kajame koledze DidZiojoje Britanijoje jgijo magistro ir
profesionalaus atlikéjo diplomus, 2009 m. LMTA - meno
licenciato laipsnj, su ERASMUS stipendija tobulinosi
Utrechto aukstojoje meny mokykloje Olandijoje.

1998-2005 m. Backus buvo LVSO violoncelininkas;
2002-2009 m. griezé styginiy kvartete Chordos. Backaus

karybiné veikla aprépia jvairias sritis, tarp kuriy svarbiausia — kameriné ir solo muzika.
Jis griezia visy praeities epochy akademine violoncelés muzika, XX-XXI a. kompozi-
toriy karyba, dalyvauja dziazo projektuose. Reiksminga vieta tenka barokinés violon-
Celés repertuarui, senosios muzikos projektams. Kaip solistas ar ansambliy narys Bac-
kus koncertavo jvairiuose Siuolaikinés muzikos festivaliuose: RNCM International Cello
Festival (JK), Norfolk Chamber Music Festival (JAV), Klangspuren (Austrija), Upbeat (Nor-
vegija, Svedija), MaerzMusik (Vokietija), Lietuvoje. Backus yra jrases dvi kompaktines
ploksteles (el cello, 2005; Pas De Deux, 2007).

Since 2009 Mindaugas Backus (b. 1973) has been the Artistic Director of Klaipéda
Chamber Orchestra. Between 1991 and 1998 he studied cello with Prof. Rimantas Ar-
monas at the LAMT, from which he obtained BA and MA degrees. Backus went on to
pursue his post-graduate studies at the Royal Northern College of Music in Manches-
ter, receiving his second MA and Professional Performer Diploma, in 2009 obtained
the licentiate of art at the LAMT, under Erasmus programme studied at the Hogeschool
voor de Kunsten Utrecht.

From 1998 to 2005 he was principal cello with the Lithuanian State Symphony Orches-
tra, and between 2002 and 2009, he was a member of the Chordos Quartet. He is also
currently pursuing an active career as a soloist and chamber musician. His solo reper-
toire spans works from Bach to contemporary Lithuanian and foreign composers. He
also plays the baroque cello with various early music ensembles. As a soloist, member
of the Chordos Quartet and with various ensembles, Backus has given performances
at a number of international festivals including the RNCM International Cello Festival
(UK), the Norfolk Chamber Music Festival (USA), Klangspuren (Austria), MaerzMusik
(Germany), Upbeat (Norway, Sweden), as well in Lithuanian festivals. His discography
includes two CDs: el cello (2005) and Pas De Deux (2007).
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Pavelas Giunteris — vienas ryskiausiy Lietuvos per-
kusininky. 1986 m. jis baigé dabartine LMTA, 1981-
1989 m. buvo LNOBT orkestro artistas, nuo 1989 m.
yra LVSO musamujy instrumenty grupés koncertmeis-
teris. Giunteris koncertuoja su garsiomis pasaulio mu-
zikos asmenybémis (Frederic Macarez, Linda Maxey,
Michael Udow, Nebojsa Zivkovic ir kt.), rengia projektus
su LNSO ir LVSO, Sv. Kristoforo ir Klaipédos kameriniais

orkestrais, kameriniais ansambliais bei solistais, daly-
vauja tarptautiniuose festivaliuose, atlieka klasikine,
moderniaja, pasaulio ir dZiazo muzika bei jam skirtus lietuviy autoriy karinius.

Per daugelj mety Giunteris sukaupé unikalia musamuyjy muzikos instrumenty kolek-
cija. Pries daugiau kaip dvidesimt mety atlikéjas jkaré pirmajj musamujy instrumenty
ansamblj Lietuvoje Vilniaus musamieji, véliau pavadinta Giunter Percussion.

Pavel Giunter is the most famous and charismatic Lithuanian percussionist. In 1986 he
completed his studies at the LAMT, between 1981 and 1989 he was a member of the
LNOBT symphony orchestra and since 1989 he has been a percussion group concert-
master at LSSO.

Giunter has performed with renowned world musicians (Frederic Macarez, Linda Max-
ey, Michael Udow, Nebojsa Zivkovic and others); he has organized musical projects
with the LSSO and LNSO, the St Christopher and Klaipéda chamber orchestras, and
various ensembles and soloists. He has taken part in international festivals and per-
formed classical, modern, world and jazz music as well as the compositions by Lithua-
nian composers (most of which were dedicated to the musician).

Over the years, Giunter has collected a unique set of percussion instruments. More
than 20 years ago he founded the first percussion ensemble in Lithuania, Vilniaus
musamieji (Vilnius Percussion), later renamed Giunter Percussion.

Klaipédos kamerinis orkestras (KKO) yra vienas jauniausiy ir dinamiskiausiy tarp
profesionaliy Lietuvos kameriniy orkestry. 1992 m. susibares stygininky ansamblis
nuolatine erdve karybinei veiklai ir administracine parama rado Klaipédos koncerty
saléje; jos koncerty sezonuose ir trijuose kasmetiniuose festivaliuose orkestras kas mé-
nesj publikai pristato naujas programas kaip reziduojantis salés kolektyvas.

Beveik du desimtmecius orkestrg ugdeé, repertuara kaupé ir islikimu rapinosi jo jkaréja,
dabartiné alty grupés koncertmeistere Liuda Kuraitiené. Dar didesnj postimj profesi-
onalumo ir modernumo link orkestrui suteiké naujasis meno vadovas violoncelininkas
Mindaugas Backus. Jo jkvéptas KKO nuosekliai gilinasi j baroko muzikos interpretacija,
dalyvauja meistriskumo klasése su senosios muzikos atlikimo specialistais, j savo pasi-
rodymus jtraukia istorinius instrumentus, o taip pat nemazai démesio skiria XX ir XXI a. ka-
rybai, jvairiy laikotarpiy lietuviy kompozitoriy kariniams. Orkestro gastroliy geografija:
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daugelis Lietuvos festivaliy, Kauno ir Vilniaus filharmonijos, Vokietija, Lenkija, Ukraina,
Latvija, Estija, Suomija, Italija, Sveicarija ir kt.

KKO bendradarbiavo su daugybe dirigenty bei solisty, tarp jy minétini Saulius Son-
deckis, Robertas Servenikas, Donatas Katkus, Vytautas Lukocius, Modestas Pitrénas,
Martynas Staskus, Kasparas Zehnderis, Aleksandaras Markovicius, Dante Anzolini, Mar-
kas Kadinas, Reinhardas Goebelis, David Geringas, Mike Svoboda, Petras Geniusas, An-
drius Zlabys, Maza Rubackyté. Per pastaruosius keletg sezony didelj jspadj paliko KKO
pasirodymai su charizmatiskuoju pianistu Alexanderiu Paley. 2014 m. Estonian Record
Productions isleido pasaulinés fortepijono legendos Paulio Baduros-Skodos koncerto
irasa, kuriame jis ir pianistas Rostislavas Krimeris bei Andreso Mustoneno diriguojamas
KKO atlieka Mozarto karinius.

Pagal www.koncertusalelt

The Klaipéda Chamber Orchestra (KCO) is one of Lithuania’s youngest and most
vibrant professional chamber ensembles. Since its foundation in 1992, the Orchestra
has found permanent home and administrative support in the Klaipéda Concert Hall,
where the Orchestra makes regular appearances as its resident ensemble.
The Orchestra’s professional growth and sound quality have always been in the hands
of talented string players, starting with its founding member and first artistic director,
present principal violist, Liuda Kuraitiené. A more decisive turn to the new level of ex-
cellence and expansion of the repertoire was masterminded by the cellist Mindaugas
Backus, who took over as the Orchestra’s new artistic director. Under his leadership
the Orchestra has gone through a series of master classes with Baroque music experts
and started exploring the early music repertoire; at the other end of the spectrum it
has introduced programmes with a wide selection of 20th and 21st century works and
with a firm focus on Lithuanian contemporary music. To date, the KCO has performed
at major music festivals and venues in Lithuania, as well as on international tours in
Germany, Poland, Ukraine, Latvia, Estonia, Finland, Italy, Switzerland and elsewhere.
It has worked alongside a distinguished array of conductors and soloists, including
Saulius Sondeckis, Robertas Servenikas, Donatas Katkus, Vytautas Lukocius, Modes-
tas Pitrénas, Martynas Staskus, Kaspar Zehnder, Aleksandar Markovi¢, Dante Anzolini,
Mark Kadin, Reinhard Goebel, David Geringas, Mike Svoboda, Petras Geniusas, Andrius
Zlabys, and Miza Rubackyté. Among the highlights of the recent seasons, singular
collaborations with the charismatic Moldavian-born American pianist Alexander Paley
should be mentioned in the first place.
The KKO's concert recording of Mozart's masterpieces with the Austrian piano legend Paul
Badura-Skoda and Belarusian pianist Rostislav Krimer under the baton of Estonian conduc-
tor Andres Mustonen appeared on the Estonian Record Productions label in 2014.

From www.koncertusale.lt
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ANDREW ZOLINSKY
(fortepijonas, JK | piano, UK)

Meredith Monk
Railroad (Travel song)
St Petersburg Waltz

David Lang
This was written by hand
Keturios pjesés i$ | Four movements from Memory pieces:
Spartan arcs
Wed
Diet coke
Beach

Diderik Wagenaar
La volta




Meredith Monk (g. 1942) - kompozitoré, dainininke,
choreografé, naujosios operos, miuzikly, filmy ir instalia-
cijy karéja bei vadinamosios ,ispléstinés vokalinés tech-
nikos” ir ,tarpdisciplininio performanso” pradininké.
Siekdama atrasti naujus suvokimo badus ir juos susieti
tarpusavyje, Monk kuria darbus, balansuojancius tarp
muzikos ir judesio, vaizdinio ir objekto, Sviesos ir garso.
Jos novatoriskos balso, kaip muzikos instrumento ir kaip
iskalbingos raiskos priemonés, studijos iSplecia muziki-
nés kirybos ribas. Siai karybinei raiskai vien zodziy ne-
pakanka, tai — novatoriski garsovaizdziai, iSlaisvinantys
jausmus, energija ir prisiminimus.
Monk vadinama,balso burtininke” ir viena, kieciausiy” Amerikos kompozitoriy. Jos ka-
riniai pristatomi prestizinése erdvése ir renginiuose — Bruklino muzikos akademijoje,
Linkolno centro festivalyje, Hiustono operoje, Londono Barbican Centre ir daugelyje
kity, o geografija driekiasi nuo Brazilijos iki Sirijos. Tarp pastaryjy mety jvertinimy —
Prancuzijos Respublikos Meno ir literataros kavalieriaus ordino apdovanojimas ir 2012 m.
zurnalo Musical America Mety kompozitoreés titulas. Monk yra jtraukta j NPR sarasa
50 Great Voices, 2012 m. pelné Doris Duke menininko priza, 2011 m. - Yoko Ono Len-
non paskatinamajj meny apdovanojima. Monk, viena unikaliausiy ir jtakingiausiy savo
kartos karéjy, 2014-2015 m. dalyvavo Carnegie Hall organizuojamame renginiy cikle
Richard and Barbara Debs Composer’s Chair.

Pagal meredithmonk.org
Railroad (Travel song) ir St Petersburg Waltz - tai klasikiniai fortepijoninio minimaliz-
mo pavyzdziai, trumputés, iskalbingos ir sgmojingos pjesés. ,Tiesmukumas, tyrumas,
asimetrija, taciau pirmiausia - skaidrumas - Sios savybés man visada buvo svarbiau-
sios. Muzikos faktara, regis, nesudétinga, taciau atskiry detaliy sudétingumas, gebéji-
mas balansuoti ties santGrumo ir ekspresijos riba - tikri isStkiai atlikéjui, nes kiekvienas
judesys turi bati aiskus, tiksliai apskai¢iuotas” (Meredith Monk).
Railroad ir St Petersburg Waltz buvo jrasytos kompaktinéje ploksteléje Piano Songs
(ECM, 2014), kurioje uzfiksuotos Monk 1971-2006 m. sukurtos fortepijoninés kompo-
zicijos. St Petersburg Waltz dar anksciau, 1997 m., jgrotas albume Volcano Songs (ECM).

Meredith Monk (b. 1942) is a composer, singer, director/choreographer and creator
of new opera, music-theatre works, films and installations. A pioneer in what is now
called “extended vocal technique” and “interdisciplinary performance,” Monk creates
works that thrive at the intersection of music and movement, image and object, light
and sound in an effort to discover and weave together new modes of perception. Her
groundbreaking exploration of the voice as an instrument, as an eloquent language
in and of itself, expands the boundaries of musical composition, creating landscapes
of sound that unearth feelings, energies, and memories for which there are no words.
Over the last fifty years, she has been hailed as “a magician of the voice” and “one of
America’s coolest composers”. Celebrated internationally, Monk’s work has been pre-
sented by the BAM, the Lincoln Center Festival, the Houston Grand Opera, London’s
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Barbican Centre, and at major venues in countries from Brazil to Syria. Among her
many accolades, she was recently named an Officer of the Order of Arts and Letters by
the Republic of France, and the 2012 Composer of the Year by Musical America. Monk
is also one of NPR'’s 50 Great Voices, and received a 2012 Doris Duke Artist Award and
a 2011 Yoko Ono Lennon Courage Award for the Arts. Recognized as one of the most
unique and influential artists of her generation, she was appointed the 2014-2015 Ri-
chard and Barbara Debs Composer’s Chair at Carnegie Hall.

From meredithmonk.org
Railroad (Travel song) and St Petersburg Waltz are classical examples of pianistic
minimalism, brief, deep, and witty pieces. Meredith Monk said, “Directness, purity,
asymmetry, and above all transparency have always been important to me. The sur-
face of the music is seemingly simple but the intricacy of detail and the combination of
restraint and expressivity challenge the performer. Every gesture is exposed and clear.”
Railroad and St Petersburg Waltz were recorded on the album Piano Songs (ECM, 2014),
a collection of pieces, composed between 1971 and 2006. St Petersburg Waltz ap-
peared in 1997 on the album Volcano Songs (ECM).

David Lang, zr.p. 71.
This was written by hand (2003). Buvau iSmokytas rasyti muzika piestuku. Puikiai pa-
menu tas dienas - kantriai sédziu prie stalo, niGniuoju ir tada uzrasau. Kai tekdavo sku-
béti, taip spausdavau piestuka, kad pirstai pasidengdavo paslémis, ranka sutraukdavo
méslungis ir prireikdavo savaités atsigauti. 1993 m. jsigijau pirma kompiuterj ir nuo
tada ranka neberasiau. Taciau manes iki Siol neapleidzia mintis, ar raSymas ranka kaip
nors veiké pacia kiryba. Norédamas tai issiaiskinti parasiau sj karinj pianistui Andrew
Zolinsky, premjera nuskambéjo 2003 m. birzelio 23 d. Londono Wigmore Hall. Kompo-
zicija dedikuota Peteriui Helmui jo 50-ojo gimtadienio proga.
Spartan arcs, Wed, Diet coke, Beach i$ ciklo Memory pieces (1992). Viena
siaubingiausiy senéjimo patir¢iy yra tai, kad sensta ne visi draugai. Zmonés serga ir
mirsta. Siaubinga ir tai, kad po kurio laiko tavo atmintis blésta. Kaip ilgai atmintyje
pavyksta islaikyti draugy balso skambesj, karciy ar maloniy jausmy, keisty nuotykiy ar
kvaily istorijy prisiminimus? Sios pjesés — tai mano draugystés atspindziai, kurie gal-
bat padés ilgiau islaikyti prisiminimus. Cikla sudaro savarankiskos miniatidros, skirtos
mano draugams: Cage (John Cage), Spartan arcs (Yvar Mikhashoff), Wed (Kate Ericson),
Grind (Jacob Druckman), Diet coke (Bette Snapp), Cello (Anna Cholakian), Wiggle (Frank
Wigglesworth) ir Beach (David Huntley). Pjesés yra tarsi mazyciai etiudai su tam tikra tech-
nine uzduotimi: pavyzdziui, arpeggio santapos (Spartan arcs), poliritminis kontrapunktas
(Wed) arba keistas ranky kryziavimas (Cello). Ciklo premjera atliko Andrew Zolinsky.

David Lang

David Lang, see p. 72.

This was written by hand (2003). | was taught to write music with a pencil. | remember those

days so well -  would sit patiently at my desk, singing the music to myself and then writing it
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down. If I was tense about a project or a deadline | would hold the pencil so tight that | would
get blisters on my fingers, and my arm would cramp up, and take weeks to recover. | got
my first computer in 1993 and | have not written music with a pencil ever since, but | often
wonder how - or if — the means of my writing had any effect on the writing itself. | wrote this
piano piece to find out. This was written by hand was written for the pianist Andrew Zolinsky
and was premiered on 23 June 2003 at Wigmore Hall, London. It is dedicated to Peter Helm,
in honour of his fiftieth birthday.

Spartan arcs, Wed, Diet coke, Beach from Memory pieces (1992). One of the horrifying
things about growing older is that your friends don't all grow older with you. People grow
sick and then they die. The true horror is that after a while your memories begin to fade. How
long can you hold on to the sound of a voice, the memory of a strange event, a bittersweet
feeling, a silly story? Each of these little pieces highlights some aspect of my relationship with
each friend. | hope this will help me hold on to these memories just a little while longer. Mem-
ory pieces consists of the individual movements in memory of my friends: Cage (John Cage),
Spartan arcs (Yvar Mikhashoff), Wed (Kate Ericson), Grind (Jacob Druckman), Diet coke (Bette
Snapp, Cello (Anna Cholakian), Wiggle (Frank Wigglesworth), and Beach (David Huntley). They
are little etudes, as each one highlights a different technical concern, such as overlapping
arpeggios (Spartan Arcs), polyrhythmic counterpoint (Wed) or strange cross-hands (Cello).
Full set was premiered by Andrew Zolinsky.

David Lang

Olandy kompozitorius ir muzikologas Diderikas Wagena-
aras (g. 1946) gimé muzikanty Seimoje - jis yra kompozito-
riaus ir vargonininko Johano Wagenaaro (1862-1941) vai-
kaitis. Groti fortepijonu pradéjo budamas astuoneriy mety.
1960-aisiais jis Zavéjosi Renesanso muzika, Bacho, Ravelio,
Theloniouso Monko karyba. Hagos karaliskoje konservato-
rijoje studijavo muzikos teorijg (Jano van Dijko, Heino Kieno
ir Rudolfo Koumanso kl.) ir fortepijona (Simono Admiraa-
lo kl.). 1960-aisiais pradéjo kurti muzika. Budamas sava-
mokslis kompozitorius su karéjais Louisu Andriessenu,
Cornelisu de Bondtu, Huibu Emmeriu ir kitais atstovauja
vadinamai Hagos kompozitoriy mokyklai, kurios pagrin-
dinis bruozas - ritminis verzlumas. 1989 m. Wagenaaras pelné Keeso van Baareno premi-
ja uz karinj orkestrui Metrum, 1996 m. — Matthijso Vermeuleno premijg uz Trois poémes
en prose.
Nuo 1990 m. désto Hagos konservatorijoje (XX a. muzikos teorijg ir istorija, orkestruote
ir kompozicija).

Pagal www.koncon.nl
La volta (1989). Pavadinimas perteikia karinio riturneline forma. Skirtingy saskambiy
sluoksnius praturtina polifonijos ornamentai, kurie palaipsniui blanksta ir pereina j ho-
mo-ritmiska polifonija. Pabaigoje skamba vien akordy repeticijos.

Diderik Wagenaar
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Diderik Wagenaar (b. 1946) is a Dutch composer and music theoretician. Born to a mu-
sical family (he is a grand nephew of the composer Johan Wagenaar, 1862-1941), he
began playing the piano at the age of eight. As a teenager in the early 1960s he loved
Renaissance music, Bach, Ravel, and Thelonious Monk. He studied music theory (as a
principal study) with Jan van Dijk, Hein Kien and Rudolf Koumans, and piano with Simon
Admiraal at the Royal Conservatoire in The Hague. Wagenaar began composing while a
student in the 1960s: as a composer he is an autodidact. Together with Louis Andriessen,
Cornelis de Bondt, Huib Emmer and others he was part of the so-called Haagse School.
A significant hallmark of this school is its driving rhythmical power. In 1989 Wagenaar re-
ceived the Kees van Baaren Prize for his orchestral work Metrum. In 1996 he was awarded
the Matthijs Vermeulen Prize for Trois poemes en prose.
Since 1990 Wagenaar has been a teacher at the Royal Conservatoire in The Hague, origi-
nally only for music theory and analysis of 20 the century music, subsequently also for
orchestration and composition.

From wwwkoncon.nl
La volta (1989). The title of this composition is related to the ritornello-like structure of
the piece. Several layers of different harmonies are decorated by ornaments of polyph-
ony. During the piece, the ornaments are fading out and the polyphony becomes homo
rhythmic. At the end there are only repetitions of chords.

Diderik Wagenaar

Andrew Zolinsky repertuare - kariniai nuo Haydno iki
siuolaikiniy opusy. Unikaliy programy ir interpretacijy
autorius pasirodymus rengia prestiziuose festivaliuose ir
koncerty salése, su BBC, BBC Skotijos, BBC Velso nacio-
naliniu, Karaliskosios filharmonijos, Lotaringijos naciona-
liniu simfoniniais orkestrais, London Sinfonietta. Zolinsky
skambina jvairiy dabarties kompozitoriy karinius (James
Clarke, Laurence Crane, Donnacha Dennehey, Ivan Fe-
dele, Michael Finnissy, Simon Holt, Valentin Silvestrov,
Michael Zev Gordon), atliko Davido Lango ir Unsuk Chin

daugelio fortepijoniniy opusy pasaulines premjeras.
Pianistas koncertavo Jungtinéje Karalystéje, Cekijoje, Prancizijoje, Vokietijoje, Olandi-
joje, Italijoje, Ispanijoje, Japonijoje, JAV.
Zolinsky jrasus leidzia kompanijos Cantaloupe, Guild ir NMC. Jo jrasyta Michaelo Zevo
Gordono fortepijoniniy kariniy kompaktiné plokstelé (NMC) laikrastyje The Sunday
Times pateko j sarasg Top Ten Contemporary CD’s of 2009. 2011 m. pianistas jgrojo Davido
Lango fortepijoninius opusus (Cantaloupe).
Zolinsky yra Goldsmito universiteto ir Karaliskojo muzikos koledzo Londone fortepijono
profesorius.

Pagal www.andrewzolinskycom
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Andrew Zolinsky'’s repertoire ranges from Haydn to the present day, his unique style
of programming and his individual interpretations have secured performances at many
prestigious venues and festivals. In the contemporary field, he is closely associated
with the music of James Clarke, Laurence Crane, Donnacha Dennehey, Ivan Fedele,
Michael Finnissy, Simon Holt, Valentin Silvestrov and Michael Zev Gordon, and has given
world and regional premieres of many of David Lang’s and Unsuk Chin’s works. He has
performed with the BBC Symphony Orchestra, the BBC Scottish Symphony Orchestra,
the BBC National Orchestra of Wales, London Sinfonietta, the Royal Philharmonic
Orchestra, and the Orchestre National de Lorraine. In addition to concerts in the UK, he
has also given concerts in the Czech Republic, France, Germany, Holland, Italy, Spain,
Japan and USA.
Zolinsky has recorded for Cantaloupe, Guild and NMC. His recording of solo piano music
by Michael Zev Gordon (NMC) was chosen as one of the Top Ten Contemporary CD’s of
2009 (The Sunday Times). His disc of David Lang’s piano music on the Cantaloupe label
was released in 2011. Zolinsky is a professor of piano at the Royal College of Music and at
Goldsmiths College, University of London.

From www.andrewzolinsky.com
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NEW ERA ORCHESTRA KIEV

(Ukraina | Ukraine)

Solistai | Soloists:

Roman Repka (klavesinas, Ukraina | harpsichord, Ukraine)

Jurgis Juozapaitis (altas | viola)

Dirigenté | Conductor Tatyana Kalinichenko (Ukraina | Ukraine)

lannis Xenakis
Voile dvidesim¢iai styginiy | for 20
strings

Tomas Kutavicius

Mano sergantis langas styginiy orkestrui
(premjera) | My ailing window for string
orchestra (premiere)

Valentin Silvestrov
Epitaph klavesinui ir styginiams | for

harpsichord and strings

Jurgis Juozapaitis

Viola vs Violence, Koncertas altui ir
styginiy orkestrui (premjera) | Concerto
for viola and strings (premiere)

Maxim Shalygin
Lullaby styginiy orkestrui | for string
orchestra

Michael Nyman
Koncertas klavesinui ir styginiams |
Concerto for harpsichord and strings




lannis Xenakis (1922-2001) gimé Brailoje, Rumunijo-
je, graiky Seimoje. Budamas penkeriy neteko motinos,
o sulaukes desimties buvo issiystas j internata vienoje
i$ Graikijos saly. Atény politechnikos institute studijavo
architektara. Taciau prasidéjus Il pasauliniam karui, kai
Graikija okupavo Vokietija, o véliau j 3alj jzengé Jung-
tinés Karalystés pajégos, Xenakis jsitrauké j pogrindzio
pasipriesinimo veikla. Jis buvo sunkiai suzeistas (pra-
rado akj), nuteistas mirties bausme, kurios vengdamas
pabégo j Prancizija. Paryziuje jis noréjo studijuoti mu-
zika, pragyvenimui dirbo architekto Le Corbusier asis-
tentu, o netrukus pradéjo studijuoti pas Olivier Messia-
eng, kuriam atrodé, kad atsiskyréliskoje (nemuzikinéje)
aplinkoje gimusios Xenakio idéjos vertos palaikymo. Pirmas reikSmingas jo karybos
ivertinimas jvyko 1955 m., Donaueschingen festivalyje nuskambéjus kariniui Metasta-
sis. Mazdaug nuo 1960 m. Xenakis atsidéjo muzikai. Savo karyboje jis rémési ne tik
muzikiniais principais - sudétingam garsy skambesiui (perteikianciam liaties ar gatviy
demonstracijy triuk$ma) taiké matematikos, inZinerijos ar dizaino elementus. Kompo-
navimo procesui Xenakis naudojo tikimybiy teorijos zZinias. Per keturiasdesimt mety
kompozitorius paraseé reiksmingy akustiniy ir elektroniniy opusy bei garsa, Sviesa, ju-
desj ir architekttra jungianciy multimediniy kompozicijy (vadinamy politopais). Kom-
piuterinés muzikos srityje Xenakis laikomas pirmuoju, pradéjusiu kurti algoritmines
kompozicijas bei plétojusiu skaitmeninés sintezés, grjstos atsitiktine signaly atranka ir
variacijomis, idéja. Jis yra kompiuterinés sistemos UPIC autorius. Kelerius paskutiniuo-
sius gyvenimo metus, kamuojamas rimty ligy, kompozitorius beveik nerasé. Paskutiné
Xenakio pabaigta kompozicija - O-Mega musamiesiems ir ansambliui - publikai prista-
tyta 1997 m. Hadersfildo Siuolaikinés muzikos festivalyje.

Pagal James Harley, www.iannis-xenakis.org
Voile (1995) buvo sumanyta dvidesimties styginiy instrumenty ansambliui. Karinj
uzsaké Miuncheno kamerinis orkestras, atlikes ir jo premjera su maestro Christophu
Poppenu 1995 m. Xenakis pastebi, kad pavadinimo zodj galima interpretuoti dvejo-
pai: moteriskosios giminés voile reiskia ,véja gaudancia bure’, vyriskosios - gebéjima
pradingti i$ akiracio. Karinio anotacijoje Radu Stanas raso apie ,daugybe kreivy erdviy,
skrodzianciy viena kita. Sis efektas primena kirinio Polytopes Vizijg, kreivy pavirsiy
artikuliacija leidzia ZiGrovui procesa stebéti i$ skirtingy kampy ir atviroje perspektyvo-
je. Panasy modelj jkanijo ir pasaulinéje parodoje Briuselyje 1958 m. pastatytas Philips
paviljonas”.
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lannis Xenakis (1922-2001) was born into a Greek family residing in Braila, Roma-
nia. Xenakis lost his mother when he was five years old, then was sent off to board-
ing school on the Greek island of Spetsai at age ten. He studied civil engineering at
the Athens Polytechnic, but the German invasion followed by the British occupation
drew him into Resistance activities, from which he would end up near fatally wounded,
losing one eye, and later he was condemned to death. Forced to escape his country,
Xenakis ended up in Paris, wanting to study music, but earning a living working as an
engineering assistant for Le Corbusier. He took lessons with Olivier Messiaen, who saw
in the music he was struggling to produce in isolation an originality deserving encour-
agement. Xenakis had his first major succes de scandale with the premiere of Metastasis
at the Donaueschingen Festival in 1955, and by 1960, he devoted himself entirely to
composition. Xenakis followed his own path, aided by his background in mathematics,
engineering and design, and by his interest in complex sonic phenomena (rainstorms,
street demonstrations, etc.). He incorporated probability theory into his compositional
approach. For over forty years, he has produced a number of important acoustic and
electroacoustic pieces, and a series of multimedia creations involving sound, light,
movement, and architecture (polytopes). In the domain of computer music, Xenakis
was a pioneer in the area of algorithmic composition, and also developed an approach
to digital synthesis based on the random generation and variation of the waveform
itself. He designed a computer system utilizing a graphic interface (the UPIC). He suf-
fered from a number of serious ailments for several years. His last completed com-
position, O-Mega, for solo percussion and ensemble, written for Evelyn Glennie and
the London Sinfonietta, was premiered at the Huddersfield Festival of Contemporary
Music in November 1997.

From James Harley, www.iannis-xenakis.org
Voile (1995) was conceived for a large string ensemble: 20 instruments in all. The piece,
commissioned by the Miinchener Kammerorchester, premiered with the conductor
Christoph Poppen in 1995. As Xenakis underlines, the term may be understood as both
masculine or feminine: if it is feminine, it indicates the “sail that gathers the power of
the wind to navigate”; if it is masculine, the term indicates the power to hide from view.
In the programme notes Radu Stan speaks of a “plurality of curved spaces wedged
one inside the other. It brings us closer to the vision of the Polytopes - articulations of
curved surfaces made to encompass the spectator’s view from every angle and open
different perspectives at each step. A similar model was the Philips Pavilion built for
the Universal Exposition in Brussels in 1958".
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Tomo Kutaviciaus (g. 1964) kiryboje susiduria
dZiazo pianisto patirtis ir racionalus, struktd-
riskas mastymas. Kompozitorius démes;j ypac
sutelkia j ritma: dziazo improvizacijy inspiruoti
sinkopiniai ritminiai motyvai organizuotai funk-
cionuoja tarsi plytos, is kuriy déliojama karinio
struktara. Improvizacinio prado jkrautus ritmi-
nius blokelius konstruodamas j ilgesnes repeti-
tyvias nereguliaraus ritmo struktdras, kompozi-
torius kuria virtuoziskas partitaras, kuriose ho-
moritminiai dariniai derinami su poliritminémis
konstrukcijomis: Siose simultaniskai jungiami
keletas charakteringy ritminiy sluoksniy. Taciau
astriai artikuliuojama ritmika, charakteringi melodiniy figaracijy piesiniai bei polinkis
i klasikines formas bendrame Kutavic¢iaus muzikos peizaze neuzgozia improvizacijos
laisvés gusiy. Pakankamai artima minimalistinei krypciai, Sio karéjo muzika nuolat is-
siverzia i$ jos struktdriniy gniauzty ir pulsuoja savita energija, temperamentu, placiai
$uoliuoja emocine skale. Sias charakteristikas rai$kiai jkanijantis Kutavi¢iaus opusas
Dieviskas $élas fortepijonui ir simfoniniam orkestrui pateko tarp geriausiyjy 2013 m.
kariniy LKS Mety kariniy rinkimuose.
Kutavicius kompozicija studijavo LMTA (Ricardo Kabelio kl.). 1994 m. gaves studijy
stipendija, Stutgarto Akademie Schloss Solitude gilinosi j dziazo ir $iuolaikine muzika.
Puikiai valdantis instrumenta, jungiantis dziazo ir klasikinés muzikos priemones, ins-
trumentine raiska papildantis vokalu, Kutavicius pasinéré j koncertine veikla, kuria te-
sia iki Siol — bendradarbiauja su Zinomais dziazo atlikéjais, dalyvauja tarptautiniuose
dziazo festivaliuose.

Pagal www.mic.lt
Mano sergantis langas (2015, premjera). Kirinj inspiravo Mindaugo Milasiaus-Montés
eilérascio Priesais sergantjlangq eilutés:
Neissigask, kai zvelgiu pro langa — mano akys grazios. Ar priglaudziu ausj prie stiklo...
Girdziu ir uodziu kaip zvéris, prazilau: ziogas svirpia po mano liezuviu.
Laibakaklis! Jo plunksny pilna spjaudyklé! Bandau uzgniauzti ta ldztancio smuiko
kosulj... Laizau prakaituotas lGpas ir virpu
kaip berniukas
zalioje it smaragdas pievoje
rades gyvuliui skirtg gabalg druskos... supuosi
krésle priesais sergantj langa,
nutdpta musiy...
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In his music Tomas Kutavicius (b. 1964) combines the experience of a jazz pianist
with a rational mind and structure. The composer pays special attention to rhythm: in-
spired by jazz improvisations; he employs syncopated rhythmic motifs, which serve as
the building blocks of structure of his compositions. These blocks of an improvisatory
nature are combined into longer, rhythmically irregular modules, which results in truly
virtuosic writing. Homorhythmic patterns are interspersed with polyrhythmic ones,
where several layers of dissimilar rhythmic energy occur simultaneously. Nevertheless,
despite the harsh rhythmic articulation, idiosyncratic melodic contours and the ten-
dencies towards classical forms, the overall musical landscape of T. Kutavicius pulsates
with the freedom of improvisation. Despite being closely related to the minimalist aes-
thetics, the music of Kutavicius often travels across its stylistic boundaries, emanates a
peculiar energy and a wide range of emotions. The qualities outlined above are vividly
present in his Divine Madness (Theia mania) for piano and symphony orchestra. The
work was selected as one of the best pieces composed in 2013 at the Composition of
the Year awards by LCU.
Kutavicius studied music composition at the LAMT with Prof. Ri¢ardas Kabelis. In 1994
he received a scholarship to attend the Akademie Schloss Solitude in Stuttgart, where
he explored the jazz and contemporary music scenes, as well as travelling all around
Europe as part of his academic programme. Being a skillful pianist, capable of combin-
ing classical and jazz techniques and sometimes adding vocals to his music, he began
a performing career. He continues to perform today and often collaborates with fa-
mous jazz artists and makes appearances at international jazz festivals.

From www.mic.lt
My ailing window (2015, premiere) was inspired by Lithuanian poet Mindaugas
Milasius-Monté’s verse In front of the ailing window.

Maximas Shalyginas (g. 1985) raso kamering, voklaine,
simfonine, elektro-akustine bei muzika teatrui, baletui
ar kino filmams. Kompozitorius dalyvavo jvairiuose
tarptautiniuose konkursuose; 2012 m. Gaudeamus kon-
kurse buvo jvertintas uz kompozicija Letters to Anna,
tais paciais metais jo muzika buvo atrinkta Larso von
Triero projektui Gesamt. Shalyginas buvo kultariniy
inovacijy platformos Izolyatsia Donetske ir festivalio
Storioni Brabante (Olandija) reziduojantis kompozi-
torius. Jo kariniai skambéjo tokiuos festivaliuose kaip
Gaudeamus Muziekweek, Spring Festival ir Uneven Olan-
dijoje, Sound Ways Rusijoje, jvairiuose Ukrainos festivaliuose. Jo karinius atliko daini-
ninkés Natalia Mamchur ir Reut Rivka, smuikininkai Igoris Zavgorodny ir Emmy Storms,
pianistas Anthony Baryshevsky, perkusininkas Konstantynas Napolovas, ansambliai
Asko|Schonberg, DoelenKwartet, Insomnio, Kyiv Soloists, Nieuw ensemble ir Slagwerk
Den Haag.
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Shalyginas kompozicija studijuoti pradéjo budamas sesiolikos mety. 2004 m. jis staza-
vo Sankt Peterburgo konservatorijoje, vadovaujamas Boriso Tishchenko, 2010 m. ma-
gistro studijas baigé P. Caikovskio nacionalinéje muzikos akademijoje Kijeve, 2011 m.
igijo antra magistro diploma Hagos karaliskoje konservatorijoje Olandijoje (Cornelio
de Bondto ir Dideriko Wagenaaro kl.).

Lullaby (2008). Kirinio premjera nuskambéjo 2009 m. kova Kijevo nacionalinéje
filharmonijoje.

Maxim Shalygin’s (b. 1985) compositions include chamber, vocal, symphonic and
electroacoustic music, as well as music for theatre, ballet and film. Shalygin has partici-
pated in many competitions internationally. He received a honourable mention at the
Gaudeamus competition in 2012 for his work Letters to Anna. The same year his music
was selected for the Gesamt project of Lars von Trier. Shalygin was a composer-in-
residence in Izolyatsia — Platform for Cultural Initiatives (Donetsk, Ukraine) and the Sto-
rioni Festival (Brabant, Netherlands). Shalygin’s works have been performed in festivals
such as Gaudeamus Muziekweek, Spring Festival and Uneven (Netherlands), Sound
Ways (Russia) and various Ukrainian festivals. His works have been performed by the
vocalists Mamchur Natalia and Reut Rivka, the violinists Ilgor Zavgorodny and Emmy
Storms, the pianist Anthony Baryshevsky, the percussionist Konstantyn Napolov, as
well as the ensembles Asko|Schonberg, DoelenKwartet, Insomnio, Kyiv Soloists, Nieuw
Ensemble and Slagwerk Den Haag.

Shalygin began studying composition seriously at the age of sixteen. In 2004 he
trained for one year with Boris Tishchenko at the St Petersburg State Conservatory. He
completed has first master’s degree in 2010 at the P. Tchaikovsky National Academy of
Music in Kiev (Ukraine). In 2011, Shalygin pursued his second master’s degree at the
Royal Conservatory of The Hague (Netherlands), where he studied with Cornelis de
Bondt and Diderik Wagenaar.

Lullaby (2008). The premiere was held in March 2009 at the Kiev National Philharmonic.
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Jurgis Juozapaitis (g. 1942) 1968 m. Lietuvos valstybi-
néje konservatorijoje (dabar LMTA) baigé prof. Juliaus
Juzelino kompozicijos klase. 1978 m. uz simfonijg
Rex jam paskirta Lietuvos valstybiné premija. Kompo-
zitorius yra Lietuvos nacionalinés premijos laureatas
(2002), 2004 m. tarptautiniame kompozitoriy konkurse
Sinfonia Baltica Rygoje pelné pirmaja premija uz karinj
Boksty kontrapunktai simfoniniam orkestrui.

,Mégstu stebéti orkestra ir bandyti jspéti jo skambesio
paslaptj’, - sako kompozitorius. Jau ankstyvuosiuose,
kompozitoriy isgarsinusiuose orkestriniuose kariniuo-

se (simfonijos Rex, 1973, ir Zodiacus, 1977) Juozapaitis
didziausig démesj skyré garso spalvai. Kaip antrines
komponavimo priemones kompozitorius pasitelkia dodekafonija, ketvirtatonius, kon-
troliuojama aleatorika ar sonoristika, taciau Siomis technikomis sukurtoje disonansiné-
je muzikinés medziagos erdvéje gan daznai plazda patraukli ir harmoninga melodija,
artima vélyvajam romantizmui. Paskutiniyjy mety kdriniuose kompozitorius naudoja
pacias jvairiausias technikas, nesilaikydamas kokios nors vientisos kompozicinés siste-
mos. Tolstu nuo skaiciais grjstos logikos, nuo konstruktyvizmo. Daug svarbiau yra pa-
justi nataralig muzikos tékme, tikra jkvépimo momentg’, teigia kompozitorius. Simfo-
niniams bei kameriniams Juozapaicio kariniams budinga naujy formy, spalvy paieska,
polifoninis teminés medziagos vystymas bei gebéjimas pajungti orkestro koloristika
dramaturginiam uzmojui. Kai kuriose partitirose juntamos minimalizmo apraiskos, yra
statiskaja dramaturgija paremty daliy ar padaly. Jo muzikoje gyva ir romantiné tradi-
cija, pasireiskianti ne tiek atviru emocionalumu ar rySkiomis dramatinémis kolizijomis,
kiek baties amzinybés suvokimu, pozityvaus harmoningo prado siekiu.

Pagal www.mic.lt
Koncertas altui ir styginiy orkestrui Viola vs Violence (2015, premjera) yra tarsi Siuo-
laikinio pasaulio atspindys. Viola - altas, gélé - simbolizuoja zistantj Zmogy, bandan-
tj iSgyventi bet kokia kaina, - nesvarbu, kur jis bebaty, - stepiy platybése, smélétoje
dykumaoje ar jaros apsuptyje. Karinys vienos dalies, nors galima jzvelgti koncentruota
keliy daliy samplaika. Altas prieSpastatomas orkestrui ir jtraukiamas j spontaniskai be-
siblaskanciy garsy tékme. Isgyventi bet kokia kaina. Ultimate Survival.

Jurgis Juozapaitis

Jurgis Juozapaitis (b. 1942) graduated from the Lithuanian State Conservatoire (now
LAMTs) in 1968, where he studied composition with Prof. Julius Juzelitinas. In 1978
he was awarded the Lithuanian State Prize for the symphony Rex. In 2002 Juozapaitis
was awarded the Lithuanian National Prize. In 2004 he was awarded 1st Prize for the
symphonic composition Tower Counterpoints at the Sinfonia Baltica International Com-
posers’ Competition in Riga.
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“l always found it most interesting to watch the orchestra and to guess the secrets of its
sound” - says Juozapaitis. In his early works, the composer, who made his name with a
number of orchestral pieces (the symphonies Rex, 1973, and Zodiacus, 1977), focused
on sound colour. The evolution of his musical style in the 1970s reveals the impact of
dodecaphonic, quarter-tone and aleatory music; in the 1980s and 1990s, alongside
expressive atonal works, Juozapaitis was also writing pieces akin to the aesthetics of
neoromanticism and minimalism. There has been no dominating trend in Juozapaitis’
music in recent years; he continues to favour a diversity of techniques instead of the
restraining framework of any sterile system.“I'm moving away from numerically based
logic, from constructivism. It's much more important to feel intuitively the free flow
of the music, the right moment of inspiration.” One of his most characteristic features
however is a polyphonic development of the themes and the ability to make the or-
chestral colours, timbres to serve for a dramatic purpose. The Romantic tradition is
most often apparent in the scores of Juozapaitis. The composer, however, escapes any
direct emotional outbursts, obvious subjectivity and dramatic collisions. Juozapaitis’
romanticism lies in his perception of the nature, eternity and harmony of existence.
From www.mic.lt
Concerto for viola and strings Viola vs Violence (2015, premiere) is a reflection on
the modern world. Viola — musical instrument or flower - is a symbol of a dying man
trying to escape, no matter where he is - in the vast prairie, a sandy desert or in the
middle of the sea. The composition is in one part. However there are signs of a concen-
trated combination of several parts. The viola is set against the orchestra and involved
in the spontaneously distracted flow of sounds. Surviving in any way. Ultimate Survival.

Jurgis Juozapaitis

Vieno zymiausiy dabarties Ukrainos kompozitoriy
Valentino Silvestrovo (g. 1937) pazintis su muzika
ivyko gana vélai - sulaukus penkiolikos mety. 1955-1958 m.
dienomis jis studijavo inzinerija, o vakarais lanké muzi-
kos mokykla; 1958-1964 m. muzikos studijas tesé Kije-
vo konservatorijoje, Boriso LiatoSinskio kompozicijos ir
Levo Revutskio harmonijos bei kontrapunkto klaséje.
Po studijy Silvestrovas kurj laika désté muzikos moky-
kloje, o nuo 1970 m. yra laisvai kuriantis kompozitorius.
Silvestrovas laikomas vienu svarbiausiy Kijevo muziki-
nio avangardo krypties atstovy. Jo kiryba dar 1960-ai-
siais patrauké klausytojy démesj, taciau buvo grieztai
kritikuojama konservatyviyjy sovietinés estetikos 3ali-
ninky. Tuo metu jo muzika gimtajame Kijeve skambéjo gana retai, daug daugiau jo
premjery buvo atliekama ir sulaukdavo sékmés Sankt Peterburge ir Vakaruose. 1967 m.
Silvestrovas pelné prestizinj kompozicijos apdovanojima — Koussevitzkio premija. Il-
gainiui tarptautinis kompozitoriaus kirybos pripazinimas tik augo: 1985 m. Las Vegase
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ivyko Postludium fortepijonui ir orkestrui premjera, 1988 m. Niujorke surengtas Silves-
trovo 50-mecio koncertas, pirma karta atlikta simfonija Exegi monumentum; nuo 1989 m.
jis tapo Almeidos muzikos festivalio Londone vizituojanciu kompozitoriumi, nuo 1990 m.
kviec¢iamas | Kremerio inicijuota prestizinj Lokenhauzo festivalj Austrijoje ir daugelj
kity Danijoje, Suomijoje, Olandijoje; jo muzika buvo atliekama visoje Europoje, Japoni-
joje, JAV. Pripazinimo Silvestrovas sulauké ir gimtojoje salyje — 1998 m. Kijeve sureng-
tas jo 60-meciui skirtas koncertas ir konferencija.

Silvestrovo karybinis braizas siejamas su vakarietiskojo postmodernizmo kryptimi,
izvelgiamos paralelés su klasicizmo, fin-de-siecle laikotarpiy muzika, daznai pabrézia-
mas giminingumas Gustavo Mahlerio garsy pasauliui.

Meditatyvig ir efemeriska, tyra giedra dvelkiancia kompozicija Epitaph (1999) Sil-
vestrovas sukdré savo zmonos atminimui. Karinio premjera nuskambéjo iskart po
sukarimo, Kijeve. Taip pat yra karinio versija altui arba violoncelei ir fortepijonui. Orkes-
trinés versijos kompaktiné plokstelé isleista 2006 m. (Solyd Records), po mety pasirodé
kamerinés versijs jrasas (Koch International Classics).

Valentin Silvestrov (b. 1937) came to music relatively late, at the age of fifteen, and
was initially self-taught. Between 1958 and 1964, he studied composition and counter-
point, respectively, with Boris Lyatoshinsky and Lev Revutsky at the Kiev Conservatory.
He has been a freelance composer since 1970.

Silvestrov is considered one of the leading representatives of the Kiev avant-garde,
which came to public attention around 1960 and was violently criticized by the propo-
nents of the conservative Soviet musical aesthetic. In the 1960s and 1970s his music
was hardly played in his native city; premieres, if given at all, were heard only in Len-
ingrad (now St. Petersburg), or in the West. The works of the young composer were
awarded the Koussevitzky Prize in 1967. International acclaim rose gradually: in 1985,
Postludium for piano and orchestra was performed in Las Vegas; in 1988, the premiere
of his symphony Exegi monumentum and a Silvestrov 50th Birthday Concert was held
in New York; he became a visiting composer at the Almeida Music Festival in London
(1989), Kremer's Lockenhaus Festival in Austria (1990), and various festivals in Den-
mark, Finland, and Holland. Silvestrov’s music was heard in various European coun-
tries, Japan and the USA. After a while Silvestrov got recognition in his home country:
his 60th Birthday Festival and a scholarly conference were held in Kiev in 1998.
Silvestrov’s music has affinities with the Western postmodernism and the age of the“clas-
sical”fin-de-siecle, especially Gustav Mahler, with whom Silvestrov is often compared.

A serene, meditative, and atmospheric Epitaph (1999) was composed as one of sev-
eral memorials for Silvestrov’s wife. The premiere was held in 1999 in Kiev, Ukraine. A
version for viola/cello and piano is available too. The orchestral version was recorded
in 2006 (Solyd Records), the record of chamber version was released in 2007 by Koch
International Classics.
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Michaelas Nymanas (g. 1944) — Zymiausias 3iy laiky
brity kompozitorius minimalistas, pianistas, libretistas ir
muzikologas - yra sukdres muzikos dramos teatrui, So-
kiui, o greta koncertinés muzikos — garso takelius mady
demonstravimams. Taciau turbat labiausiai jj iSgarsino
ilgalaikis bendradarbiavimas su legendiniu kino rezi-
sieriumi Peteriu Greenaway'umi, kurio vienuolikai filmy
kompozitorius sukiré muzika. Nors kurdamas Nymanas
pasitelkia amerikietiskojo minimalizmo Zinias ir patirtj,
taciau isskirtiniai jo muzikinés kalbos elementai leidzia
atsiriboti nuo 3iy jtaky. Jis kalba apie savo labiau ,intu-
ityvy” poziarj j karybos procesa, kuriame pagrindinis
teiséjas yra klausa, o ne technika ar sistema. Be to, boso partijy reikSmé bei roko jtaka
jo muzikoje sukuria veikiau euripietiskam tonalumui bei amerikietiskajam minima-
lizmui badingg harmoninj stabiluma ir pastovuma. Si kuriozika klasikinés harmoni-
jos funkcijy sasaja Nymano muzika paverdcia isties jdomia bei efektinga ,elitinio” bei
populiariojo meno kody sinteze. Kiekviename zingsnyje kompozitorius atsiskleidzia
kaip be galo pragmatiska asmenybé. Jam nepriimtinos kirybinés kancios, tinojimas
»dramblio kaulo bokste” ir grumtynés su abstrakciomis sistemomis. Tai ekstravertiskas
menininkas, parenkantis tinkama humoro tona ir instinktyviai gebantis sudominti la-
bai skirtinga ir placia auditorija.

Koncertas klavesinui ir styginiams (1995) buvo sukurtas Elizabethei Chojnackai, kuri
su Nymano styginiy orkestru 1995 m. balandzio 29 d. Londono Karalienés Elzbietos
saléje atliko karinio premjera. Kompozitoriaus teigimu, koncerta lydi ekscentriska ir
intriguojanti sukdrimo istorija. Karinys baigiamaja formga ir pavidala jgavo po ilgo re-
dagavimo ir papildymuy, kuriuos jkvépé Chojnacka. Laikrasc¢io The Guardian kritikas
Andrew Clementsas pastebi, kad ,klrinyje jmantras solo pasazai gretinami su styginiy
riturnelémis, $i maniera primena Messiaeno, Coplando ar Tippetto muzika”.

Michael Nyman (b. 1944) is an English composer of minimalist music, pianist, libret-
tist and musicologist, perhaps the best known for the many scores he wrote during
his lengthy collaboration with the filmmaker Peter Greenaway. Through Nyman draws
on his knowledge and experience of American minimalism, distinctive elements of
his musical language set it apart from those influences. He has spoken of his more
‘intuitive’approach to process, in which the ear rather than the process is the initial and
final arbiter. Moreover, the prominence of the bass in his music, as well as suggesting
the influence of rock, creates a harmonic stability and rootedness more characteristic
of the European tonal tradition than of American minimalism. It is this often curious
confluence of classical harmonic functions and rock rhythms and textures that pro-
vides his music with a rich and effective fusion of the codes of‘high’and popular art. At
every turn Nyman has proved eminently practical. Not for him the ivory tower anguish
of a tormented composer grappling with abstract systems. Rather he has consistently
displayed openness to collaboration, a spry sense of humour, a literate imagination
and an instinctive ability to engage a highly diverse audience.
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Concerto for harpsichord and strings (1995). This work was written for Elizabeth
Chojnacka, who gave the first performance with the Michael Nyman String Orchestra
on 29" April 1995 at the Queen Elizabeth Hall, London. As Nyman states himself, the
history of this concerto is eccentric and cumulative. The Harpsichord Concerto got its
form and composition as a result of long transformations and additions, inspired by
Chojnacka. Andrew Clements from The Guardian notes that “it alternates increasingly
elaborate solo figuration with string ritornelli, which recall Messiaen, Copland and

Tippett”.

Kijevo konservatorija baiges atlikéjas, nacionaliniy ir
tarptautiniy konkursy laureatas Romanas Repka nuo-
latos koncertuoja klasikinés ir Siuolaikinés muzikos fes-
tivaliuose, tarp ju: Klangspuren Austrijoje, Ohrid Summer
Festival Makedonijoje, Contrasts ir KyivMusicFest Ukrai-
noje ir kt. Atlikéjo diskografijoje — kompaktinés ploks-
telés su Myroslavo Skoryko kariniais (2002), Schoen-
bergo Pierrot Lunaire (2002) bei vokalinémis Silvestrovo
kompozicijomis (2012, 2013). Repka bendradarbiavo su
Kijevo klasikinés muzikos ansambliu bei avangardinés
muzikos kolektyvu Ricochet. Atlikéjas jkaré ir vadovauja
Weberio ansambliui, nuo 2012 m. yra New Era Orchestra
narys. Repkai priklauso mintis jtraukti Nymano Konocertg klavesinui j orkestro repertuara.

Roman Repka is a Kiev Conservatory graduate and laureate of national and
international contests. He has participated in numerous festivals of classical and
contemporary music: Klangspuren (Austria), Ohrid Summer Festival (Macedonia),
Contrasts, KyivMusicFest (Ukraine) and others. He has made CD recordings of piano
pieces by Myroslav Skoryk (2002), Pierrot Lunaire by Schoenberg (2002) and vocal
pieces by Silvestrov (2012, 2013). Repka has worked with the Kiev ensemble of classical
music and the avant-garde music ensemble Ricochet. He is the leader and founder of
the Weber Ensemble, and he has also been a soloist of the New Era Orchestra since
2012. Performing Nyman'’s Harpsichord Concerto was the soloist’s idea.
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Jurgis Juozapaitis yra Nacionalinés M.K. Ciurlionio
meny mokyklos, LMTA prof. Petro Radzeviciaus alto kla-
sés absolventas, 2006-2007 m. stazavo ParyZziaus naci-
onalinéje konservatorijoje, prof. Pierre'o Henri Xuerebo
alto ir Alaino Meunier kamerinio ansamblio klasése,
jvairiais metais dalyvavo meistriskumo kursuose, ku-
riems vadovavo profesoriai Georgas Hamannas, Peteris
Schuhmayeris, Herbertas Kefferis, Josefas Klusonas ir

kiti. Juozapaitis yra keturiolikos konkursy, tarp jy - Lie-
tuvos kameriniy ansambliy (2004), R. Katiliaus (2005),
M. Jelskio altininky Minske (2007), LMTA 75-mecio stygininky konkurso (2008) laurea-
tas. Jis daznai koncertuoja kaip solistas ir kamerinés muzikos atlikéjas, yra trio Claviola
ir kvarteto Adora narys, griezé su Lietuvos kameriniu, LMTA studenty simfoniniu orkestrais,
Ciurlionio kvartetu ir kt. Nuo 2006 m. griezia Lietuvos kameriniame orkestre. 2015 m. pava-
sarj LMTA jgijo meny daktaro laipsnj.

Jurgis Juozapaitis graduated from the National M.K. Ciurlionis School of Arts and the
LAMT (Prof. Petras Radzevicius class). From 2006 to 2007, he studied at the National
Conservatory in Paris under Prof. Pierre Henri Xuereb (viola) and Alain Meunier (cham-
ber ensemble). Jurgis has taken part in various master classes, led by Georg Hamann,
Peter Schuhmayer, Herbert Keffer, Josef Kluson etc. He is a winner and laureate of 14
competitions. Jurgis often performs solo and in chamber ensembiles, is a member of
the Claviola Trio and the Adora Quartet and has performed with the Lithuanian cham-
ber and LAMT symphony orchestras, Ciurlionis String Quartet etc. Since 2006 he has
been a member of the Lithuanian Chamber Orchestra. In spring 2015, he was awarded
his Doctor of Arts diploma by the LAMT.

Baigusi studijas Kijevo konservatorijoje, 2003-2010 m.
Tatyana Kalinichenko dirigavo Nacionaliniam prezi-
dentiniam orkestrui ir buvo Dnepropetrovsko akademi-
nio operos ir baleto teatro dirigenté. 2007 m. ji subareé
New Era Orchestra, yra jo meno vadové ir dirigenté. Nuo
2010 m. Kalinichenko kuruoja Dom MK (Jemokpamcka
06Hosa Ha Makedonuja) Edukacijos ir kultaros centro
inicijuota Penktadienio klasikos projekta, kurio metu
talentingiems muzikantams suteikiamos galimybés plé-
toti savo karybinj potenciala. Dirigenté entuziastingai
kuria rafinuotas koncerty programas, kuriose eksperimentuojama skirtingais muzikos
stiliais, zanrais bei pozitriu j juos.

After graduating from Kiev Conservatory in 2003 Tatyana Kalinichenko worked as a

conductor of the National Presidential Orchestra and Dnipropetrovsk State Academic
Opera and Ballet Theatre (2003-2010). In 2007 she founded the New Era Orchestra and
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since then has worked as its artistic director and conductor. Since 2010 has worked as a
curator of the Friday Classics project at Dom MK Education and Culture Centre, aiming
to find gifted musicians and give them opportunities to fulfil their creative potential.
Tatyana’s passion lies in creating exquisite concert programmes, experimenting with
different styles and genres, and a synergetic approach.

New Era Orchestra (NEO, Naujosios epochos orkestras, meno vadové ir dirigenté Ta-

tyana Kalinichenko) sukurtas 2007 m., klasikinés ir Siuolaikinés muzikos pasirodymus
rengia Ukrainoje ir svetur. Kolektyvas koncertuoja jvairiuose Ukrainos Siuolaikinés mu-
zikos festivaliuose (Gogolfest, Art Arsenal, Naujosios muzikos festivalis, DzZiazas Kijeve,
Molodist, DonKult), Paryziaus Salle Cortot pasirodé kaip Andrejui Tarkovskiui skirto pro-
jekto Tévas ir stinus dalyvis. Pagrindinis orkestro démesys krypsta j Siuolaikiniy kompo-
zitoriy kariniy atlikima bei Ukrainos atlikéjy skatinima.

Orkestro vadovés Tatyanos Kalinichenko pastangy déka Ukrainos auditorija buvo
supazindinta su Siuolaikiniy kompozitoriy muzika (Philip Glass, John Tavener, lannis
Xenakis, Leonid Desyatnikov, Alexander Mosolov, Paul Karmanov, Solima Giovanni,
Alexander Raskatov, Georgs Pelécis, Artars Maskats). Orkestras savo salyje pristaté
premjeras tokiy iskiliy karéjy kaip Arvo Partas, Giya Kancheli, Peteris Vaskas, Vladimi-
ras Martynovas, Yasusi Akutagawa, Takashi Yoshimatsu, Joaquinas Rodrigo ir Avneras
Dormanas.
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NEO pasirodymy surengé su uzsienio $aliy solistais Anna Lechner, Danjulo Ishizaka,
Dino Saluzzi, Romanu Mintsu, ansamblio Kremerata Baltica atlikéju Andrei Pushkarevu,
mandolininku Avi Avitaliu ir daugeliu Ukrainos muzikanty, tarp kuriy: Solomiya Pryj-
makas, Kyrylo Sharapovas, Dmytro Marchenko, Romanas Repka.

New Era Orchestra (NEO, artistic director and conductor Tatyana Kalinichenko) was
founded in 2007 and performs both in Ukraine and abroad. Its specialization is per-
forming classical and contemporary music. The orchestra has constantly performed
at the stages of contemporary Ukrainian festivals (Gogolfest, Art Arsenal, New Music
Festival, Jazz in Kiev, Molodist, DonKult) and in the framework of the project ‘Father
and Son; dedicated to the works of Andrey Tarkovsky (Paris, Salle Cortot). The orches-
tra’s special focus lies in performing premieres of contemporary composers, as well as
the development and promotion of Ukrainian soloists.

As a result of the significant efforts of the orchestra’s leader Tatyana Kalinichenko,
Ukrainian audiences have been introduced to pieces by such contemporary com-
posers as Philip Glass, John Tavener, lannis Xenakis, Leonid Desyatnikov, Alexander
Mosolov, Paul Karmanov, Solima Giovanni, Alexander Raskatov, Georgs Pelécis and
Artars Maskats. Also, the orchestra has presented a series of premieres of such out-
standing contemporary composers as Arvo Part, Giya Kancheli, Peteris Vasks, Vladimir
Martynov, Yasusi Akutagawa, Takashi Yoshimatsu, Joaquin Rodrigo and Avner Dorman.
The NEO has performed with such soloists as Anna Lechner, Danjulo Ishizaka, Dino
Saluzzi, Roman Mints, soloist of Kremerata Baltica Andrei Pushkarev and Avi Avital, as
will as Ukrainian soloists, Solomiya Pryjmak, Kyrylo Sharapov, Dmytro Marchenko and
Roman Repka.
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Spalio 27 d., antradienis, 21 val., Siuolaikinio'meno cénésf ‘

27 October, Tuesday, 9 p.m., Contemporary Art Centre

LIETUVOS ANSAMBLIU TINKLAS | '
LENsemble

Sv. Kristupo pu¢iamujy kvintetas | St Christopher wind quintet:
Giedrius Gelgotas, fleita | flute
Ugnius Di¢itnas, obojus | oboe
Andrius Zidra, klarnetas | clarinet
Paulius Lukauskas, valtorna | horn
Andrius Puplauskis, fagotas | bassoon
Laurynas Lapé, trimitas | trumpet
Marius Bal¢ytis, trombonas | trombone
Styginiy kvartetas | String quartet Chordos:
leva Sipaityté, | smuikas | 1st violin
Vaida Paukstieng, Il smuikas | | 2nd violin
Robertas Bliskevicius, altas | viola
Vita Siugzdiniené, violon¢elé | cello
Arman Isojan, kontrabosas | contrabass
Lukrecija Petkuté-Dailydiené, fortepijonas | piano
Lukas Budzinauskas, perkusija | percussion
Aurimas Zvinys, skaitovas | reciter
Vytautas Vepstas, skaitovas | reciter

Dirigentas | Conductor Vykintas Baltakas

Justina Repeckaité

Tapisserie fleitai, klarnetui, fortepijonui,
smuikui ir violoncelei | for flute, clarinet,
piano, violin and cello

Albertas Navickas

accidental smuikui, fortepijonui,
elektronikai ir video | for violin, piano,
electronics and video

Viykintas Baltakas

Redditio 2 mediniy puciamujy kvintetui |
for woodwind quintet
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Justina Repeckaité

Rapid Eye Movements altinei fleitai, valtornai,
smuikui ir violoncelei | for alto flute, horn,
violin and cello

Ignas Krunglevicius
Gradients ansambliui (naujos versijos premjera)
| for ensemble (new version premiere)

Vykintas Baltakas
Redditio ansambliui | for ensemble

Veronika Krausas
analemma vienuolikai instrumenty |
for eleven instruments



LAT jkaréjas ir vadovas, kompozitorius ir dirigentas
Vykintas Baltakas (g. 1972) 1990-1993 m. studijavo
LMTA, 1993-1997 m. - Karlsrajés aukstojoje muzikos
mokykloje, 1997 m. stazavo Paryziaus konservatorijoje,
1998 m. — Paryziaus IRCAM. Baltako kiryba jvertinta pre-
mijomis tarptautiniuose Darmstadto kursuose (1996),
tarptautiniame konkurse de Piano XXéme siecle d'Orléans
(2002), 2003 m. jam jteiktas prestizinis Claudio Abbado
prizas, o 2007 m. - Ernst von Siemens Grants-in-aid.
2004 m. Baltako kameriné opera Cantio buvo pripazin-
ta geriausia lietuviska muzikinio teatro premjera. Nuo
2015 m. rudens Baltakas yra kompozicijos profesorius
Briuselio ir Mastrichto konservatorijose.
Kaip kompozitorius ir dirigentas Baltakas koncertuoja Berlyno filharmonijoje, Vienos
Konzerthaus, Londono Queen Elizabeth Hall, Paryziaus Centre Pompidou, pakviestas j
tokius festivalius kaip Wien Modern Festival, Tanglewood Music Festival, Maerzmusik,
Venecijos bienalé, Varsuvos ruduo, Musica viva Miinchen ir kt. ReikSmingas jo bendradar-
biavimas su Bavarijos radijo, Berlyno, Vakary Vokietijos radijo simfoniniais orkestrais ir
ansambliais Ensemble Modern, InterContemporian, Klangforum Wien, London Sinfonietta.
Redditio (2010) ir Redditio 2 (2013). Zodynuose pateikiamos $ios lotyniskojo zodzio
redditio interpretacijos: muzikos karinio ar vaidmens dramoje atlikimas; atlikimo
veiksmas kaip meninio atlikimo israiska. ISeities tasku tapo kompozicija RiRo (1995-
1999) sopranui ir trimitui. Kompozitoriy domina atvira Sio karinio struktara, kuria tarsi
tradicine sonatos forma galima laisvai pritaikyti kitoms instrumenty grupéms, Zaisti
spalvomis ir instrumenty galimybémis. Organiskai plétojant pirmine idéjg 2007 m.
gimé Ri sopranui ir elektronikai, 2010 m. - Redditio instrumentiniam ansambliui,
2013 m. - Redditio 2 mediniy puciamujy kvintetui. Tai néra to paties kadrinio pritaiky-
mas kitai sudéciai, bet naujos kompozicijos radimosi procesas. Pleciant muzikos ele-
mentus (spalva, harmonija, erdve) karinio struktdra nutolo nuo savo 3altinio ir tapo
nauja mintimi.
Redditio sukurta festivalio Transit (Belgija) uzsakymu, premjera Siame festivaly-
je 2010 m. spalj atliko autoriaus diriguojamas ansamblis Champ d’Action. Redditio 2
premjera Londono Queen Elisabeth Hall atliko kvintetas Cataleya.

Pagal wwwbaltakas.net
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LENsemble founder and artistic leader, composer and conductor Vykintas Baltakas
(b. 1972) studied composition with Vytautas Barkauskas at the Lithuanian Academy
of Music and Theatre (1990-1993) and with Wolfgang Rihm and conducting with An-
dreas Weiss in Karlsruhe (1993-1997). The conductor and composer E6tvos was also
his teacher between 1994 and 1997. He subsequently studied in Paris at the Conserva-
toire National Supérieur and took a one-year course at IRCAM. Baltakas’ works have
been awarded with prizes such as the International Claudio Abbado Composition
Prize (2003) and the Siemens Advancement Award (2007). His chamber opera Cantio
was awarded for the best music work for the stage in Lithuania in 2004. Since the au-
tumn of 2015 Baltakas has been a professor of composition at Brussels and Maastricht
conservatories.
CD recordings of his compositions have recently been made by the Ensemble musik-
Fabrik Cologne and the Ensemble Modern. In the meantime, he is a regular guest at
festivals and with ensembles throughout Europe. Institutions that have commissioned
works by Baltakas include the WDR Symphony Orchestra, the Munich Biennale, the
Wiener Festwochen / Klangforum Wien, the Ensemble Modern and the Bavarian Radio
Symphony Orchestra / Musica viva.
In recent years, Baltakas has conducted renowned orchestras such as the RSO and DSO
Berlin, the Bavarian Radio Symphony Orchestra and the WDR Symphony Orchestra as
well as ensembles including Ensemble Resonanz, the Ensemble Modern and Scharoun
Ensemble. He has also collaborated with composers such as Karlheinz Stockhausen,
Georg Friedrich Haas and Dieter Schnebel. In 2009, he founded the Lithuanian Ensem-
ble Network (LEN) of which he is the main driving force.
Redditio (2010) and Redditio 2 (2013). Dictionaries give these definitions of the Latin
word redditio: a performance of a musical composition or a dramatic role; the act of
interpreting something as expressed in an artistic performance. The starting point was
RiRo (1995-1999) for soprano and trumpet. The composer was fascinated by the open
music structure resembling to the traditional sonata form. It was freely adaptated to
the other groups of instruments, manipulating the colors and features of different mu-
sic instruments. The organic developement of initial idea was realized in 2007 with
Ri for soprano and electronic, in 2010 - Redditio for instrumental ensmble, and in
2013 - Red(ditio 2 for woodwind quintet. This is not the the same music piece in differ-
ent score. In the compositional process a new kind music emerged because all musical
parameters (colour, harmony, space, density) were extended moving away from the
original source and forming a new thought.
Redditio was comissioned by the Transit Festival (Belgium). The composition was pre-
miered in October 2010 at the Transit Festival with the Champ d’Action ensemble con-
ducted by the author. Redditio 2 was premiered at Queen Elisabeth Hall London by
Cataleya quintet.

From wwwbaltakasnet
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Albertas Navickas (g. 1986) anksti susidoméjo muzika
bei tiksliaisiais mokslais. 2009 m. LMTA jis baigé kompo-
zicija, Vilniaus universitete — biochemija. 2007-2008 m. stu-
dijavo Paryziaus nacionalinéje muzikos ir Sokio konser-
vatorijoje (CNSMDP); nuo 2010 m. studijas tesia muzikos
antropologijos doktoranturoje Paryziaus aukstojoje so-
cialiniy moksly mokykloje (EHESS). Albertas tobulinosi
ivairiuose muzikos kirybos bei atlikimo meistriskumo
kursuose, jo karyba buvo atlikta Siuolaikinés muzikos
festivaliuose Lietuvoje ir uzsienyje. Jis taip pat dalyvavo
organizuojant Siuolaikinés muzikos festivalj Druskoma-
nija, Muzikos laboratorijy tinklg Procesas ir yra vienas i$
tarpdisciplininio performanso kolektyvo Muzika yra labai svarbi jkaréjy. Nuo 2011 m.
Albertas yra LKS narys.
accidental (Atsitiktinis, 2011). Mano nuomone, kirybos svarba ir unikaluma
sukoncentruoja idéja, jog menas yra kasdienybés patyrimo liudijimas, ir, tuo paciu
metu, meninis patyrimas yra kasdienybés apmastymas subjektyviai jg kaskart i$ naujo
patiriant. accidental liudija tam tikrg kasdienybés patyrima - atsitiktinius nepazjstamy
zmoniy susitikimus ir neatsitiktinj vélesnj jy artuma. accidental buvo jvertintas
geriausiu 2012 mety muzikos kariniu LKS rinkimuose bei geriausiu multimedijos
kariniu Vienos Konzerthaus Simtmecio jubiliejui skirtame konkurse Towards the Next
100 years.Video - Simas Gineika, dalyvauja aktoré Loreta Vaskova.

Albertas Navickas

Since an early age Albertas Navickas (b. 1986) has been interested in music as well as
life sciences. In 2009 he graduated from LAMT (MA in Composition) and Vilnius Univer-
sity (BSc in Biochemistry). Between 2007 and 2008 Albertas studied at Conservatoire
National Supérieur de Musique et de Danse de Paris. In 2010 he started his PhD re-
search on genetic engineering and minimal music analysis at Ecole des Hautes Etudes
en Sciences Sociales in Paris. Albertas has participated in various workshops for music
composition and performance, his works have been performed at contemporary mu-
sic festivals in Lithuania and abroad. He has also participated in organizing the con-
temporary music festival Druskomanija and Music Laboratory Network The PROCESS
(part of the Vilnius European Capital of Culture 2009) and is one of the founders of the
interdisciplinary performance movement Music Is Very Important. Since 2011 Albertas
has been a member of the Lithuanian Composers Union.

accidental (2011). | believe the role and the importance of music rely on the idea that
making art (and music included) is actually witnessing the everyday life experience. At
the same time, experiencing art (and music included) is reflecting on the everyday life
via subjectively re-experiencing it. accidental is a witness of a certain type of everyday
life events, particularly, accidentally meeting unknown people and getting involved
in a relationship with them. accidental won 1st prize at the annual LCU competition
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(2012) and the prize for the best mixed media piece at the competition Towards the
Next 100 years, dedicated to the centenary of Viennese Konzertaus. Video - Simas Gi-
neika, actress — Loreta Vaskova.

Albertas Navickas

Paryziuje gyvenanti kompozitoré ir improvizatoré
Justina Repeckaité (g. 1989) kompozicija studijavo
LMTA ir Paryziaus nacionalinéje konservatorijoje, kur
kaip dainininké mokeési viduramziy ir Siuolaikinés im-
provizacijos. Aistra viduramziy kultarai stipriai paveiké
jos kuryba, kurioje muzikinés idéjos jgyvendinamos
pasitelkiant geometrines ir matematines koncepcijas.
2013 m. Justinos kompozicija Sartras styginiy orkestrui
buvo jvertinta Tarptautinéje kompozitoriy triblnoje.
LKS $j karinj isleido albumuose ZOOM in 10 ir 30 Drus-
komanijos akimirky bei suteiké Mety debiuto premija.
2015 m. Sartras atstovauja ISCM Lietuvos sekcija Pa-
saulio muzikos dienose Liublijanoje bei skambés festi-
valyje Permainy muzika. Repeckaités kariniy yra atlike pranctzy ansambliai InterCon-
temporain, Ensemble Court-Circuit, Ensemble 2e2m ir Collectif Warn!ng, taip pat - Mas-
kvos Siuolaikinés muzikos ansamblis Maskvos filhamonijoje. 2014 m. festivalio Gaida
uzsakymu Justina parasé karinj Akupunktara, kurj atliko Spectra Ensemble i$ Belgijos.
Siuo metu autoré rao muzika tarpdisciplininiam projektui hearing art, seeing sound
Armeénijoje.

LJustinos Repeckaités muzika yra tarsi deimantas. Griezta forma ir geometrinis perfek-
cionizmas sukuria nepavirsutiniska smogiamajj jos muzikos grozj, kuris isskiria autore
i$ kity tos pacios kartos kompozitoriy. (Ben Lunn)

Tapisserie (Gobelenas, 2014). Kirinio pavadinima jkvépé gobelenas — daugiaspalvis
audinys, pasizymintis dekoratyvumu ir repetityviskumu. Sio kirinio kompozicinis
principas imituoja audimo mena - jungiant skirtingus akcentus iSgaunama tembro,
dinamikos ir ritmo polichromija laike. Perkusinés fortepijono atakos yra pajvairinamos
iSnyranciais ir pranykstanciais kity instrumenty tembrais. Palaipsniui prieSpastatomy
pulsacijy sankaupa perauga j kompleksiskus ritmus ir praturtina kiekvieno instrumen-
to partija. Déka harmoninés statikos ir mikrotoniniy intonacijy galima isgirsti neutra-
lius intervalus (nei mazorinius, nei minorinius).

Karinio premjera atliko Ensemble Court-Circuit (Paryzius).
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Rapid Eye Movements (2014). Pavadinimas - tai nuoroda j miego faze, vadinama
Greito akiy judéjimo miegu (angl. Rapid Eye Movements Sleep), kuriai budingas
raumeny paralyZius ir greiti akiy judesiai. Si bisena muzikoje perteikiama statiska har-
monija ir betiksliu ritminiu virpéjimu. Neramus sapnas nuolatos subyra j fragmentus.
Statiska harmonija sudaryta is keturiy intervaly ir i$ jy kylanciy garsy, kurie iSgaunami
sumuojant pirmujy daznius. Be to, siekiama iSryskinti vibrato amplitude. Instrumen-
tai skamba poromis, jy pulsacijy periodiskumas atitinka skirtingais tempais isreikstas
intervaly dazniy santykiy proporcijas.
Karinio premjera atliko Ensemble 2e2m (Paryzius).

Justina Repeckaité

Justina Repeckaiteé (b. 1989) is a composer and vocal improviser based in Paris. She
studied at LAMT and Paris Conservatoire, where she also attended contemporary and
medieval music improvisation classes as a singer. Her great interest in medieval culture
leads her musical pursuits to geometrical and mathematical concepts. Justina’s piece
Chartres for string orchestra was a recommended work at the International Rostrum of
Composers in 2013, won the Best Debut Prize of the year in Lithuania and was released
in ZOOM in 10 and 30 Moments of Druskomanija by LCU. Chartres represented ISCM
Lithuanian section at World Music Days 2015 in Ljubljana and performed the same
week in the Music of Changes Festival in Klaipéda. Repeckaité’s music is performed
by such French ensembles as Ensemble Intercontemporain, Ensemble Court-Circuit,
Ensemble 2e2m and Collectif Warn!ng, as well as at the Moscow Philharmonic by the
Moscow Contemporary Music Ensemble. Last year Justina was commissioned by the
Gaida Festival, where Spectra Ensemble from Belgium premiered her composition
Acupuncture. At the moment Justina is writing music for an interdisciplinary project
hearing art, seeing sound in Armenia.

“The music of Justina Repeckaité has many similarities to a diamond. With its hard
unforgiving shape and geometric perfection, it creates a profound and striking beauty,
which singles her out from many composers of her generation.” (Ben Lunn)

Tapisserie (Tapestry, 2014). Tapestry — a polychromic fabric — was an inspiration for the
title of this piece of music, which has a decorative and repetitive character. According
to the image of weaver’s art, the compositional principle consists of binding differ-
ent attacks of sound in order to create a timbre, dynamics and rhythm polychromy in
time. The percussive attacks of the piano are orchestrated by the emergence and then
disappearance of other instruments. Gradually an accumulation and superposition of
pulsations produce a complex rhythm and the role of each instrument is enriched. The
absence of any harmonic movement results in a stable harmony that helps one to hear
neutral intervals (neither minor, nor major) made possible by the use of micro-tons.
The composition was premiered by the Ensemble Court-Circuit (Paris).
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Rapid Eye Movements (2014). The title is an allusion to the stage of sleep called
Rapid Eye Movement sleep (REM). It is characterized by muscle paralysis and quick
movements of the eyes. This kind of atmosphere is created in the composition by the
predomination of a static harmony and lack of any apparent evolution in rhythmical
vibration. This unsettling dream constantly shatters into fragments. The previously
mentioned static harmony consists of four intervals and pitches evolving from them,
which are obtained by adding frequencies of those four intervals. The aim is to stress
the created amplitude of the vibrato. The periodicity of pulsations sounding between
pairs of instruments expressed in different tempoes, correspond to the proportions
between frequencies of intervals.

The composition was premiered by the Ensemble 2e2m (Paris).

Justina Repeckaité

Kompozitorius ir vaizdo menininkas Ignas Krunglevicius
(9. 1979) nuo 2001 m. gyvena ir dirba Osle (Norvegija).
Norvegijos muzikos akademijoje 2010 m. jis baigé kom-
pozicijos magistro studijas. Kaip kompozitorius ir video
projekcijy karéjas dalyvavo daugelyje muzikos festiva-
liy ir renginiy Norvegijoje, Lietuvoje, Lenkijoje, Vokieti-
joje, Danijoje, Prancazijoje ir kt.

2008 m. Siuolaikinio meno centre Krunglevi¢ius ir me-
nininké Snorre Hvamen pristaté Vilniui skirtg garso pro-
jekta Klausyk, sudaryta i$ garso instaliacijy, pritaikyty
SMC ir vie$ai miesto erdvei. 2010 m. jo video darbai eksponuoti Lietuvos Siuolaikinio
meno pristatyme Europos centriniame banke Frankfurte bei dokumentiniy ir video
filmy festivalyje Kaselyje, jo garso ir video instaliacija Interrogation (2009) buvo nomi-
nuota tarptautinei Nam June Paik medijy meno premijai ir greta kity septyniy meni-
ninky i$ jvairiy saliy darby eksponuojama Kunst Palast muziejuje Diuseldorfe. 2015 m.
galerijoje Vartai surengta jo paroda Private Syntax Virus. Krungleviciaus pasirodymai ir
parodos jvyko daugumoje Europos saliy, JAV, Kuboje, Naujojoje Zelandijoje, Australijo-
je. Jo darby yra jsigijusios galerijos: Hamburger Bahnhof (Berlyno valstybinis muziejus,
Nacionaliné galerija) ir Piety Australijos meno galerija Adelaidéje.

Menininko karyboje — performansuose ir instaliacijose — jungiamas garsas ir vaizdas.
Abu siuos elementus Krunglevicius redukuoja iki minimumo, esmés, pavyzdziui, ekra-
ne matyti tik tekstas ir trys spalvos, o muzika - tik pulsas ir pavieniai garsai, kurie vis
délto skleidzia ypatinga energija.
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Gradients (Gradientai, 2012). Karinys buvo sumanytas keturiems muzikantams, ketu-
riems dainininkas ir dviem kompiuterio valdomiems video projektoriams. Parinktas
tekstas dialogo forma yra rodomas ant patalpos, kurioje vyksta performansas, sie-
ny. Muzikantai kiekviena zodj iSgauna grodami ar dainuodami j mikrofonus, kurie val-
do kompiuterine programa, o pastaroji — video projekcija. Dialogy tekstai — tai mano
pokalbiy su dirbtinio intelekto robotu istraukos. Kelis klausimus ir atsakymus sukaré
patsai robotas. Si kompozicija - tai muzikiné ir vaizdiné kelioné j Alisos stebukly $alj,
tarsi brovimasis gilyn j triusio landa.
Karinio premjera buvo atlikta Hadersfildo Siuolaikinés muzikos festivalyje Jungtinéje
Karalystéje.

Pagal wwwkrunglevicius.com

Ignas Krunglevicius (b. 1979) has lived and worked as a visual artist and composer
in Oslo since 2001. In 2010 he received an MA in Composition from the Norwegian
Academy of Music (Norges Musikkhgyskole) in Oslo. As a composer and visual artist he
has participated in many music festivals and events in Norway as well as in Lithuania,
Poland, Germany, Denmark, France, and other countries.

In 2008 together with the artist Snorre Hvamen Krunglevicius he presented the sound
project Klausyk dedicated to Vilnius at the Contemporary Arts Centre, Lithuania. The
project was composed of several sound installations and designed for the Contempo-
rary Arts Centre and public spaces in the town. In 2010 his video projects were shown
at the European Central Bank in Frankfurt as part of Lithuanian’s contemporary art
presentation, and he participated in the festival of documentaries and video films in
Kasel. The same year he was nominated to the Nam June Paik Media Art Award for his
sound and video installation Interrogation (2009). This installation alongside other sev-
en artists from various countries was exhibited at the Kunst Palast Museum in Dissel-
dorf. In 2015 his personal exhibition Private Syntax Virus was held at the Vartai gallery
in Vilnius. Krunglevicius’ exhibitions and concerts have been held in most European
countries, the USA, Cuba, New Zealand and Australia. Some of his works have been
collected in the Hamburger Bahnhof collection, at the Berlin State Museums and at the
National Gallery and Art Gallery of South Australia, Adelaide.

In his later works Krunglevicius has held performances and installations combining
sound and image. Both parts are reduced to the absolute essential: on screen - only
text and three colours, the music - only pulse and singular tones, in return, quite en-
ergetic ones. This way, the transmission of information to the audience is amplified to
the maximum, while the installation itself becomes a machine generating meaning.
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Gradients (2012). Originally the composition was designed for four musicians,
four singers and two video projections controlled by a computer. Specially select-
ed text (in form of a dialogue) is projected on to the walls of the venue where the
composition is performed. Musicians are “triggering” each word by playing-singing to
the microphones controlling the software which again controls the projections. The
dialogue text is taken from the transcripts of my own dialogues with the artificial in-
telligence robot. Some questions and answers are generated by the robot itself. The
composition is a musical and visual journey to the Wonderland, during which we see
how deep the rabbit hole goes.

The premiere was held at the Huddersfield Contemporary Music Festival (UK).

From wwwkrunglevicius.com

Kompozitorés Veronikos Krausas (g. 1963) darbai
atliekami Europoje ir Siaurés Amerikoje, pripazjstant
jos naujoviska Sokio, akrobatikos ir vaizdo medzia-
gos pritaikyma. Toronto laikrastis Globe & Mail pa-
zymi: ,jos darbuose istorija perteikiama organiskai
ir lyriskai, taciau tuo paciu dvelkia elegancija ir per-
teikia klausytojui bundancios gamtos jausma”“. Nuo
1998 m. Veronika diriguoja, kuria muzika ir vykdo
daugiaplanius viesuosius renginius Los Andzele. Visi
jie jtrauké jos Sokio, akrobatikos ir vaizdo darbus. Ba-
dama lietuviy kilmés, Veronika gimé Australijoje ir augo Kanadoje, kompozicijos
studijas baigé Toronto universitete ir McGill iniversitete Monrealyje. Siuo metu yra
Piety Kalifornijos universiteto Thorntono muzikos mokyklos profesoré. Siame uni-
versitete Veronika apgyné kompozicijos daktaro laipsnj.

analemma (analema, 2006) vaizdZziai perteikia laiko konstanta. Tai astronomijos
terminas, apibudinantis saulés pozicijos dangaus skliaute sukuriama figara, kuri
susidaro kievieng dieng tuo paciu laiku, Zemei besisukant aplink savo aj. Si kom-
pozicija atspindi tas pacias muzikines idéjas, matomas is skirtingy pusiy ar skirtin-
gose situacijose. Taip kaip saulés analema atsiranda dél besikeic¢iancios jos pozici-
jos dangaus skliaute, Sis muzikinis karinys atspindi tris muzikines skirtingy ilgiy,
situacijy idéjas ar jy kombinacijas.

Saulés sukurta analema yra kreivos astuoniukés formos arba begalybés Zenklas. Jai
badingas nedidelis pokytis laike ir grjizimas j tg pacia trajektorija. Taip klostosi ir gy-
venimo tékmé - gimstame, gyvename ir mirstame. Taciau kokia ji jaudinanti! Man
labai pasiseké paskutinius bakalauro studijy metus Toronto universitete praleisti
su Kanados kompozitoriumi Harry’u Freedmanu - nuostabia ir jkvepiancia asme-
nybe. Noréciau $j savo karinj skirti jam. Tegu jo jkvepianti Sviesa danguje skleidzia
amzing analema visiems mums.
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Kompozicija uzsaké ansamblis ERGO, jos rasyma parémé Kanados stipendijy ta-
ryba. Pirma karta karinys nuskambéjo 2006 m. Glenno Gouldo studijoje Toronte.
analemma pelné Indianos valstijos universiteto naujosios muzikos festivalio nu-
galétojo titulg (2013), isrinktas oficialiu JAV kadriniu 2012 m. Pasaulio muzikos dienose
Belgijoje.

Veronika Krausas

The works of the composer Veronika Krausas (b. 1963) have been performed
throughout Europe and North America, where she is recognized for her innovative use
of dance, acrobatics and video. The Globe & Mail (Toronto) writes “her works, whose
organic, lyrical sense of storytelling are supported by a rigid formal elegance, give her
audiences a sense that nature’s frozen objects are springing to life” Since 1998 Krausas
has directed, composed for, and produced multi-media events in Los Angeles that in-
corporate her works with dance, acrobatics and video. Of Lithuanian heritage, she was
born in Australia and raised in Canada. Krausas has music composition degrees from
the University of Toronto and McGill University in Montreal. She is currently a professor
at the University of Southern California’s Thornton School of Music, where she received
her doctorate in composition.
analemma (2006) is a visual representation of the equation of time. It is a term from as-
tronomy that describes the figure created by the position of the sun at the same time
every day during the Earth'’s yearly rotation. This work is about the same musical ideas
seen from different angles or in differing situations. Just as the sun’s analemma results
from slightly different positions in the sky, this work presents three musical ideas in
differing lengths, situations or combinations.
The analemma created by our sun is a lopsided figure 8 or infinity symbol. Its nature is
that of slight change over time, ultimately returning to trace the same pattern again.
Such is the nature of life, we are born, we live, we die, but what an exciting path that
is! I was very lucky to have studied with the Canadian composer Harry Freedman for
my final undergraduate year at the University of Toronto. He was truly one of the most
wonderful and inspiring men! I would like to dedicate this work to him. May his inspira-
tional light in the sky continue to create its own perpetual analemma for us all.
analemma was commissioned by the ERGO Ensemble with a grant from the Canada
Council for the Arts. It was premiered at the Glenn Gould Studio in Toronto in 2006; it
was the winner of the Indiana State University’s New Music Festival in 2013, and was
the Official US Selected work for the 2012 World Music Days in Belgium.

Veronika Krausas
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Lietuvos Ansambliy Tinklas (LAT) vienija Siuolaikinés muzikos interpretatorius, sutei-
kia masy salies muzikantams galimybe specializuotis Sioje srityje, atskiriems projek-
tams susiburiant j dinamiska ir nuolat atsinaujinantj instrumentinj ansamblj. Ansam-
bliui vadovauja kompozitorius Vykintas Baltakas, pabréziantis LAT veikloje dalyvaujan-
¢iy menininky atviruma jvairiems karybiniams sumanymames ir idéjoms.
LAT siekia remti ir populiarinti naujaja lietuviy kompozitoriy muzika bei periodiskai Lie-
tuvos auditorijai pristatyti jdomiausias uzsienio moderniosios muzikos kryptis ir karéjus.
LAT veikloje bendradarbiauja styginiy kvartetas Chordos, fortepijoninis trio Kaskados,
Sv. Kristupo mediniy puc¢iamuyjy instrumenty kvintetas, akordeonininkas Raimondas
Sviackevicius, pianisté Rima Chacaturian, kompozitoreé ir vokalisté Rita Maciliinaité ir
kiti atlikéjai.
LAT bendradarbiauja su LKS, Muzikos informacijos ir leidybos centru, LMTA, Vilniaus
Goethe’s institutu, Berlyne veikiancia muzikos agentura Karsten Witt, rengia bendrus
tarptautinius projektus, bendradarbiauja su jrasy leidybos kompanijomis.
2011 m. LAT inicijavo koncerty cikla Kompozitoriy portretai, jo metu Lietuvoje jau su-
rengti kompozitoriy Stablerio, Shimo, Kutaviciaus, Berio, Rihmo, Pintscherio, Cashiano,
Woolricho autoriniai projektai, pristatyta lietuviy kompozitoriy 1970-1990 m. kameri-
nés muzikos retrospektyva.

Pagal www lithuanian-ensemble.net

LENsemble (Lithuanian Ensemble Network) is a professional Contemporary Music
organization connecting professional ensembles, soloists and conductors. Vykintas
Baltakas directs the LENsemble as an open platform for creative ideas and their profes-
sional realization.

LENsemble consists of the Chordos String Quartet, St Christopher Wind Quintet,
the Kaskados Piano Trio, the Vilnius Brass Quintet, the accordionist Raimondas
Sviackevicius, the pianist Rima Chacaturian, the composer and singer Rita Maciliunaite

and others.
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LENsemble has been working with established institutions of contemporary music in
Lithuania and abroad, such as the Lithuanian Composers’ Union, the Lithuanian Music
Information and Publishing Centre, the Lithuanian Academy of Music and Theatre, the
Goethe-Institut Vilnius and the Karsten Witt Musikmanagement Berlin. LENsemble is a
positive presence in the international contemporary music scene.
LENsemble is proud of its performances at the WDR (2009), at the Ruhr European Capital
of Culture (2010), the Ultraschall Festival Berlin (2013), its recordings for Kairos, Megadisc
Classics, Deutschland Radio Kultur, WDR and Lithuanian Radio and Television.
In 2011, LENsemble started the concert series Composers of Our Time, featuring influ-
ential international and Lithuanian composers. LENsemble has already presented pro-
grammes with music by Gerhard Stabler (2011), Bronius Kutavicius (2012), Luciano Berio
(2013), Wolfgang Rihm, Matthias Pintscher and John Woolrich (2014). The Lithuanian
Cultural Support Foundation, Ernst von Siemens Musikstiftung, the Goethe Institut Vil-
nius and the Lithuanian Composers’ Union support the Composers of Our Time concerts.
From wwwlithuanian-ensemble.net
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Spalio 28 d., treciadienis, 19 val., Sv. Kotrynos baZny¢ia
28 October, Wednesday, 7 p.m., St. Catherine’s Church




Arvo Partas (g. 1935) po kompozicijos studijy Taline
(Heino Ellerio kl.) 1958-1967 m. dirbo Estijos radijo gar-
so inzZinieriumi. 1980 m. su Seima emigravo j Viena, po
mety, pelnes DAAD stipendija, lankési Berlyne. Parto
Nekrolog (1960) laikomas pirmaja esty dodekafonine
kompozicija, o Perpetuum mobile (1963) pelné pirmajj
pripazinima Vakaruose. Koliaziniams autoriaus darbams
badinga drasi ir, regis, nesuderinama avangardo ir seno-
sios muzikos konfrontacija, ypac akivaizdi jo paskutiné-
je koliazinéje kompozicijoje Credo (1968). Taciau visi Sie
eksperimentai Partui neteko prasmés ir kompozitorius
net astuoneriems metams pasitrauké iS karybos.
Tyla 1976 m. nutrauké nedidelé pjesé fortpijonui Fiir
Alina. Nuo Sio karinio Partas pradéjo taikyti kompozicinj principa, kurj pavadino
tintinnabuli (lot.,,mazi varpeliai”).
Partas daznai tapatinamas su minimalizmo mokykla arba, kartu su amzininkais Gérec-
kiu ir Taveneriu, identifikuojamas kaip ,Sventasis minimalistas”. Paprastai Parto karyba
dalinama j du laikotarpius. Gan griezto neoklasikinio stiliaus ankstyvieji kariniai buvo
paveikti Sostakoviciaus, Prokofjevo ir Bartoko. Kiek véliau jis pradéjo komponuoti rem-
damasis dodekafonija ir serializmu. Sios kompozicijos tapo ne tik sovietinio isteblis-
mento jtazio objektu, bet ir kompozitoriaus kirybos aklaviete. ISgyvenes gilig asme-
nine krize, Pértas pasinéré j senosios muzikos pasaulj, studijavo baznytines giesmes,
grigaliskajj choralg ir Renesanso polifonija. Tuo pat metu jis aktyviai doméjosi religija,
galiausiai priémé Rusijos Ortodoksy Baznycios tikéjima. Po Sio atgaivos etapo gimusi
muzika buvo i$ esmés kitokia. Partas jg apibudina savoka tintinabuli - tarsi varpeliy
tilindziavimas. Siai muzikai badingi paprasti ritmai, nesudétinga harmonija, pavieniai
nepadailinti tonai ir elementaris trigarsiai. Dar viena vélyvujy sakraliniy autoriaus ka-
riniy ypatybé, kad jie kuriami vien liturginiais tekstais, dazniausiai renkantis lotyny ir
slavy baznytines kalbas.

Pagal www.universaledition.com
Da Pacem Domine (2004) gimé Jordi Savallo uzsakymu 2004 m. liepos 1 d. Barselo-
noje organizuotam taikos koncertui. Karinio Partas émeési praéjus vos porai dieny po
sprogimy Madrido traukiniy tinkle. Ispanijoje $i kompozicija skamba kasmet, pazymint
auky atminima. Zodziais buvo pasirinkti VI ar VIl a. himnai pagal biblinius tekstus i$
Karaliy antros knygos (20:19), Metrasciy pirmos knygos (20:12, 15) ir Psalmiy (72:60-7).
Karinys yra vienos dalies ir buvo parasytas keturiems balsams. Véliau parengtos versi-
jos dainininkams ir styginiy orkestrui, pavieniams instrumentams, styginiy kvartetui ar
styginiy orkestrui.
Summa (1977) - liturginio Credo adaptacija, sukurta chorui ir véliau orkestruota instru-
menty ansambliui. 1992 m. laikrastyje New York Times, po Kronos kvarteto pasirodymo,
apie karinj buvo rasoma: ,pirmyn ir atgal Svelniai silbuojancios, pusbalsiu skamban-
¢ios paprastos harmonijos”.
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Magnificat (1989) - tai lotyniskojo Magnificat teksto adaptacija chorui a capella. Anot
Parto biografo Paulo Hillierio, karinys taikliai atspindi rafinuota tintinnabuli technika
ir gali buti skirstomas j,verse” ir ,tutti” epizodus. Kaip jprasta Sio esty kompozitoriaus
muzikoje, muzikos forma priklauso nuo Zodinio teksto, pavyzdziui, garsy kiekj padik-
tuoja skiemeny skaicius.

The woman with the alabaster box (1997) ir Tribute to Caesar (1997) sukurtos Karl-
stado vyskupijos (Svedija) 350-metio proga. Pirmam kariniui panaudotas tekstas i$
Mato evangelijos (26, 6-13), antrajam - (22). Premjera nuskambéjo ty paciy mety spalj
Karlstado katedroje. Abu kariniai reprezentuoja Parto badingajj tintinnabuli.

After studies with Heino Eller’s composition class in Tallinn Arvo Part (b. 1935) worked
from 1958 to 1967 as a sound engineer for Estonian Radio. In 1980 he emigrated with
his family to Vienna and then, one year later, travelled on a DAAD scholarship to Berlin.
Nekrolog (1960), the first piece of dodecaphonic music written in Estonia, and Perpetuum
mobile (1963) gained the composer his first recognition in the West. In his collage works
‘avant-garde’and ‘early’ music confront each other boldly and irreconcilably, a confronta-
tion which attains its most extreme expression in his last collage piece Credo (1968). But
by this time all the compositional devices Péart had employed to date had lost all their
former fascination and begun to seem pointless to him. The search for his own voice
drove him into a withdrawal from creative work lasting nearly eight years. In 1976 music
emerged from this silence - the little piano piece Fiir Alina. It is obvious that with this
work Part had discovered his own path. The new compositional principle used here for
the first time, which he called tintinnabuli (Latin for ‘little bells’), has defined his work
right up to today.
Part is often identified with the school of minimalism and more specifically, that of
‘sacred minimalism; along with contemporaries Gérecki and Tavener. His oeuvre is
generally divided into two periods. His early works range from rather severe neo-classical
styles influenced by Shostakovich, Prokofiev and Bartok. He then began to compose
using the twelve-tone technique and serialism. This, however, not only earned the ire
of the Soviet establishment, but also proved to be a creative dead end. The composer
experienced a deep personal crisis. His response to this impasse was to immerse
himself in early music. He studied plainsong, Gregorian chant, and the emergence of
polyphony in the Renaissance. At the same time he began to explore religion and joined
the Russian Orthodox Church. The music that began to emerge after this period was
radically different. Part describes it as ‘tintinnabuli’ - like the ringing of bells. The music
is characterized by simple rhythms, harmonies, often single unadorned notes, or triad
chords. Another characteristic of composer’s later works is that they are frequently settings
for sacred texts, although he mostly chooses Latin or the Church Slavonic language.

From www.universaledition.com
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Da Pacem Domine (2004). The work was commissioned by Jordi Savall for a peace
concert in Barcelona on 1 July 2004. Part began the composition two days after
the 2004 Madrid train bombings. In Spain, it has been performed annually to com-
memorate the victims. The text is a 6th or 7th century hymn based on biblical verses
(2 Kings 20:19, 2 Chronicles 20:12, 15 and Psalms 72:6-7).Da pacem Domine is in one
movement and was originally set for four voices. Part later wrote several versions (for
voices and string orchestra, for instruments alone, string quartet or string orchestra).
Summa (1977) was initially written as a choral work (a setting of the Credo), then later
scored for instruments. It has been described as “gently rocked muted harmonic sim-
plicities back and forth” when it was performed by the Kronos Quartet in 1992 (New
York Times).

Magnificat (1989). The setting is of the Latin Magnificat text for choir a cappella. According
to Part's biographer Paul Hillier, the Magnificat “displays the tintinnabuli technique at its
most supple and refined!” Structurally, the work can be divided into what Hillier refers to
as “verse” and “tutti” sections. The structure of the text determines the structure music
composition, for example the number of syllables determines the notes to be used.

The woman with the alabaster box (1997) and Tribute to Caesar (1997) were composed
for the 350th Anniversary of the Karlstad Diocese in Sweden. The text source for the first
composition is the Gospel of Matthew 26, 6-13. The text source for the second piece is
from the Gospel of Matthew, 22. Both pieces were premiered at Karlstad Cathedral in
October of that year. Both compositions represent Part’s “tintinnabuli” style.

Justé Janulyté (g. 1982) kompozicija studijavo LMTA
(prof. Osvaldo Balakausko kl.), Milano G. Verdi konser-
vatorijoje (Alessandro Solbiati, Giuseppe Giuliano ir
Mario Garuti kl.) bei jvairiuose meistriskumo kursuose
(HelenaTulve, Luca Francesconi ir kt). Justés kariniai pre-
mijuoti LKS Geriausiy mety kariniy konkurse, UNESCO
organizuojamoje Tarptautinéje kompozitoriy tribtnoje
Paryziuje, jos Smélio laikrodziai tapo Lietuvos pirminin-
kavimo ES Tarybai uzdarymo renginiu Briuselio meny
centre Flagey 2013 m. gruodj. Justés muzika skambéjo
Europoje, JAV, Kanadoje, Australijoje, garsiausiuose
siuolaikinés muzikos festivaliuose ir koncerty salése.
Dauguma autorés kariniy yra skirti vienody instrumenty
,monochrominiams” ansambliams (vien styginiams, vien puciamiesiems ar vien balsams)
ir parasyti ,termodinaminiy” transformacijy forma, stebint léta tam tikro akustinio fe-
nomeno / bisenos metamorfoze ir plec¢iant muzikinio laiko bei erdvés suvokimo ribas.
Justés darbai prilygsta akustinéms gamtos reiskiniy metaforoms (Krintancio sniego
tyla, 2006; Nakty ilgéjimas, 2009, Debesy stebéjimas, 2012, ir kt.) bei tyrinéja vizualine
muzikiniy reiskiniy prigimtj garsa ir vaizda sulydanciuose darbuose (Kvépuojanti muzi-
ka, 2007; UZztemimai, 2007, Smélio laikrodziai, 2010).
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Svytéjimas / Radiance (2015, premjera). Idéja ir kompozicija: Justé Janulyté. Elektro-
nika - sukadrimas, atlikimas: Antonello Raggi, Michele Tadini (Italija). Skiriama Pirmojo
atominio sprogdinimo 70-yjy metiniy atminimui.
Jei danguje kartu susvisty Simtai takstanciy sauliy, jy Sviesa gal ir prilygty Auksciausiojo
Asmens spindesiui, ir as tapciau Mirtimi, pasauliy griovéja (i$ indy Sventrascio Bhagavad
Gitd) - tai Manheteno projekto mokslinio vadovo J.R. Oppenheimerio istarta frazé po
pirmojo atominés bombos bandymo (Trinity Test) netoli Alamogordo, Naujosios Mek-
sikos valstijoje JAV, 1945 m. liepos 16 d.
Requiem intencijomis sukurtame karinyje muzikinémis metaforomis tyrinéjama ato-
minio sprogimo anatomija bei filosofija, energetika ir poetika, reflektuojant vieng Ziau-
riausiy Zmonijos tragedijy. Genetiniu karinio dramaturgijos kodu tampa dualumas,
dvilypumas ir dviprasmiskumas, slypintis citatoje i$ indy Dieviskosios giesmés (Bhaga-
vad Gitd). Ja grindziantis staigus kontrastas primena ir pradinj, grynai mokslinj Manhe-
teno projekto nariy entuziazma bandant israsti, sukurti branduoline bombg, ir véliau
i$ to sekusias apokaliptines pasekmes, ja numetus ant gyvenamujy vietoviy. Kompo-
zicijos struktura pagrjsta dviejy antifonuojanciy spinduliavimo procesy persiklojimu.
Dvi - auksty ir zemy balsy grupés i$ pradziy darniai ir vieningai,,gyvena” unisonu, po
to, veikiamos stiprios traukos tarp priesingy poliy, ima skilti,,spinduliuoti’, jy teritorijos
artéja viena link kitos, kol visiskai susilieja.

Justeé Janulyté

Justé Janulyté (b. 1982) studied composition at the Lithuanian Academy of Music
and Theatre (with Osvaldas Balakauskas) and at the Verdi Conservatory in Milan and in
various master classes (with Francesconi, Tulve etc.). The majority of works by the com-
poser were awarded at competitions organized by the Lithuanian Composers’ Union
and the International Rostrum of Composers in Paris. In December 2013 her concert
installation Sandglasses was performed at the Flagey Centre, Brussels at the closing
event of the Lithuanian Presidency of the Council of the EU.

Majority of the works by the composer, written for ‘monochromatic’ ensembles (e.g.
24 flutes, 21 string, 16 voices etc.) are multilayered textures of slowly pulsating infinite
sounds, usually evolving in a form of an extremely gradual ‘thermodynamic’ metamor-
phose. While balancing between the aesthetics of minimalism, spectral, and drone
music, Justé composes acoustic metaphors of optic ideas (Silence of the falling Snow,
2006; Pendulums, 2011, Observation of Clouds, 2012 etc.) and researches the visual na-
ture of musical phenomena in the works where sound and image are fused together
(Breathing music, 2007; Eclipses, 2007; Sandglasses, 2010).

Radiance (2015, premiere). Concept and composition: Justé Janulyté. Electronics -
creation, realization: Antonello Raggi, Michele Tadini (Italy). For the commemoration
of the 70th anniversary of the First Nuclear Explosion

If the radiance of a thousand suns were to burst into the sky, that would be like the splendor
of the Mighty One and | am become Death, the shatterer of worlds (from Bhagavad Gita), -
so was talking J.R. Oppenheimer, scientific director at Manhattan Project, after the first

artificial nuclear explosion ‘Trinity test’ near Alamogordo, New Mexico, on 16 July 1945.
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Radiance is a metaphoric reflection of the anatomic / philosophy, energetics / poetics
of the nuclear explosion; intending to be a requiem for the victims of the first atomic
bombing. The genetic code of the piece is a duality and ambiguity symbolized by the
title refers also to the initial, purely scientific enthusiasm of the Manhattan Project in
inventing the atomic bomb; and its apocalyptic consequences after dropping it on
inhabited areas. The structure of the composition is an overlap of two antiphonic pro-
cesses of radiation: two groups of high and low choir voices that initially “live” in a
unison start radiating, splitting, because of the strong attraction between opposites
poles, their territories get closer, until, they completely merge.

Justé Janulyté
Creation and production of the electronic part of Radiance involves several real-time
processes of augmentation, de-humanization, and transfiguration of the sonic mate-
rial, in line with the poetic frame set by Janulyté’s idea. The progressive accumulation,
distortion, and polarization of different vocal registers takes the listener into a different
flow of time where the natural logic of action-consequence is being destroyed, and
therefore the catastrophe is always happening, or has not happened yet. In the end, in
the little details that only a macroscopic stretch of time and sound can reveal, we can
find seeds of beauty from which we can go on after the tragedy.

Antonello Raggi

Michele Tadini (g. 1964) gyvena Paryziuje, désto Liono
nacionalinéje konservatorijoje. Studijas baigé Milano
G. Verdi konservatorijoje (Ruggero Chiesa’os gitaros kl.;
Sandro Gorli ir Giacomo Manzoni kompozicijos kl. bei
Riccardo Sinigaglia'os elektroninés muzikos kl.). Sienos
Accademia Chigiana ir Milano Scuola Civica mokési pas
Franco Donatoni. Tadini vadovavo Luciano Berio jkurtam
Tempo Reale Center Florencijoje, Muzikos tyrimy institu-
tui Milane, yra AGON Karybos ir tyrimy departamento
Milane vadovas. Jo kuriniai atliekami daugumoje Euro-
pos festivaliy, JAV, Lotyny Amerikos salyse, Japonijoje,
Kanadoje, Australijoje. Tadini taip pat raso muzika tea-
trui, Sokiui, video ir interaktyvioms instaliacijoms, radijui, televizijai ir kino filmams.
Tarp pelnyty apdovanojimy - Prix Italia (2008) uz radijo opera La Musica Nascosta
(Tiziano Scarpa‘os tekstas, atliko Claudio Bisio ir Valentina Montanari), Grenoblio meny
ir mokslo centro Prix A.R.T.S. (2011) uz projekta La Terza Luce bei Premio SIAE (2013)
uz kompozicija Argot / gergo astuoniems kontrabosams ir elektronikai. Tadini karinius
leidzZia Edizioni Suvini Zerboni.
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Michele Tadini (b. 1964) actually lives in Paris and teaches composition at Lyon
National Conservatory. He graduated from the Verdi Conservatory in Milan (guitar
with Ruggero Chiesa, composition with Sandro Gorli and Giacomo Manzoni, and
electronic music with Riccardo Sinigaglia). Later he studied with Franco Donatoni at
the Accademia Chigiana in Siena and Scuola Civica in Milan. He directed the Tempo
Reale Center in Florence (founded by Luciano Berio), the Istituto di Ricerca Musicale in
Milan and has been chief of the Department of Production and Research of AGON in
Milan. His music has been performed in many festivals in Europe, the US, Latin America,
Canada, Japan and Australia, and his catalogue also includes works for theatre, dance,
video, interactive installations, radio, television and film. His many awards include the
Prix Italia (2008) for the radio opera La Musica Nascosta (text by Tiziano Scarpa, with
Claudio Bisio and Valentina Montanari), the Prix A.R.T.S. from Atelier Arts-Sciences of
Grenoble (2011) for the project La Terza Luce and the Premio SIAE (2013) for Argot /
gergo for eight double-basses and electronics. Tadini’s works are published by Edizioni

Suvini Zerboni.

Milane gyvenantis kompozitorius, muzikos prodiuse-
ris, video karéjas Antonello Raggi (g. 1975) bakalauro
studijas baigé garso suvokimo fenomenologijos srityje,
véliau studijavo muzikos informatika ir elektroninés
muzikos kompozicijg. Doméjimasis garso ir vaizdo
sgveika paskatino su grupe Yellow Capra parengti du
albumus, kuriuos inspiravo Francois Truffaut Fahrenheit
451. Eksperimentinése albumy video projekcijose daly-
vavo gitary duetas Le Gros Ballon, buvo sukurta garso
takelio alternatyva Dantes Pragarui - psichodelinis
projektas, metaforiskai perteikiantis kelione muzikoje.
Neseniai pasirodziusiame albume All the music is played,
all the rythm is drawn (SSStars, 2015) Raggi atliko elektriniy klavisiniy partija. Atlikéjas
bendradarbiauja su kompozitoriais Roberto Andreoni, Luca Francesconi, Giorgio
Sancristoforo. Jis ir Michele Tadini sukaré elektronika Janulytés Smélio laikoradziams
(2010). Rengiant gyvosios elektronikos ir audiovizualinius projektus Raggi bendradar-
biauja su centru AGON, dirba prie muzikinés programos, kurig $iuo metu taiko savo
kompozicijai Piano Process bei Pietro Pirelli Arpa di Luce. Be to, Raggi raso muzikg teat-
rui, uzsiima garso rezisura, kuria videoinstaliacijas, dokumentinius filmus, internetinius
tinklapius bei reklaminius Saukinius.
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Antonello Raggi (b. 1975) is a composer, music producer and video maker based in
Milan. After his BA in phenomenology of sound perception, he studied musical infor-
matics and electronic music composition. Due to his interested in the relationships
between sound and vision, he released two albums with the cinematic combo Yellow
Capra, produced an electronic live set inspired by Francois Truffaut’s Fahrenheit 451,
experimented with live video projections with the guitar duo Le Gros Ballon, and com-
posed a possible soundtrack for Dante’s Inferno with Satan Is My Brother, a psychedelic
project dedicated to means of transport as a metaphor for travelling through music.
He plays electric piano along with rhythmic drawers in the recently released first al-
bum All the music is played, all the rhythm is drawn (SSStars, 2015). He has worked with
composers such as Roberto Andreoni, Luca Francesconi and Giorgio Sancristoforo.
With Michele Tadini he created live electronics for Janulyté’s Sandglasses (2010). He has
collaborated with AGON on various live electronics and audiovisual projects, including
the development of real-time musical software for his own Piano Process and Pietro
Pirelli's Arpa di Luce. His activity also involves music and sound design for theatre, video
installations, documentaries, web sites and advertisements.

Vaclovas Augustinas (g. 1959) - jvairiapusé asmeny-
bé, sekmingai besireiskianti paciose jvairiausiose muzikos
terpése. Jis yra puikus choro dirigentas, nuolat kvie¢iamas
i jvairius tarptautinius choro dirigenty seminarus bei festi-
valius. Augustinas yra populiarus choro muzikos karéjas bei
aranzuotojas, jo modalias, kontempliatyvias ar ekstaziskas,
ivairiuose tarptautiniuose konkursuose premijas pelniusias
kompozicijas noriai j savo repertuarg jtraukia jvairas cho-
rai bei muzikos leidyklos. Kompozitorius taip pat Zinomas
ivairiy lygiy muzikos mokykly pedagogas. Grojo ir dainavo
roko grupése Saulés laikrodis ir Antis, po pastarosios grupés
atsikrimo 2007 m. toliau dalyvauja jos veikloje kaip klavisi-
ninkas ir muzikos autorius.
LMTA 1981 m. baigé prof. Hermano Perelsteino choro dirigavimo klase, 1992 m. - prof. Ju-
liaus Juzeliino kompozicijos klase 1995 m. — meno aspirantlrg. 1980-1992 m. dirbo AZuo-
liuko muzikos mokykloje, nuo 1992 m. - Vilniaus savivaldybés kamerinio choro Jauna muzi-
ka vyr. dirigentas ir meno vadovas. 1993 m. kaip kviestinis dirigentas dalyvavo Chorvedziy
suvaziavime Vixjo, Svedijoje; 1996 m. buvo chorinio dirigavimo meistriskumo kursy vado-
vas tarptautiniame festivalyje XVI Jardanos Coralistas Aragonesas Borjos mieste, Ispanijoje.
Nuo 2014 m. yra LMTA Kompozicijos katedros vedéjas. 2010 m. Augustinas apdovanotas
Lietuvos Nacionaline premija.

Pagal wwwmiclt
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Vaclovas Augustinas (b. 1959) is a versatile personality successfully working in various
musical fields. An excellent choir conductor, he is regularly invited to various international
seminars of choir conductors and festivals. Augustinas is also popular as a choir music com-
poser and arranger; various choirs and music publishers eagerly include in their repertoire
his modal, repetitive, contemplative or ecstatic compositions that have won awards at vari-
ous international competitions. Besides, the composer is a famous teacher at musical
schools of various levels. He was also member of rock groups Saulés laikrodis and Antis
(keyboards, vocal).

Augustinas graduated twice from the LAMT, receiving diplomas in choir conducting in 1981
(under Prof. Hermanas Perelsteinas) and composition in 1992 (under Prof. Julius JuzeliGnas).
Between 1980 and 1992 he taught at the Azuoliukas music school. Since 1992 he has been
chief conductor and artistic director of the Jauna muzika choir. In 1993, as guest conduc-
tor, he participated in the Congress of Choir Leaders in Vaxjo, Sweden. In 1996 he led mas-
ter classes for choir conductors during the 16th international festival Jardanos Coralistas
Aragonesas in Borja, Spain. He was appointed Head of the Composition Department of
LAMT in 2014.

Augustinas was awarded the Lithuanian National Prize in 2010.

Fromwwwmiclt

Vienas ryskiausiy ir pajégiausiy Lietuvos vokaliniy kolektyvy, Vilniaus m. savivaldybés cho-

ras Jauna muzika kasmet surengia per 60 koncerty savo salyje ir uzsienyje. 1989 m. chorg
ikaré Remigijus Merkelys ir Algimantas Gurevicius. Nuo 1992 m. chorui vadovauja Vaclovas
Augustinas. 1990-1996 m. choras nugaléjo penkiolikoje tarptautiniy chory konkursy,
1993 m. Varnoje (Bulgarija) tarptautiniy chory konkursy asociacijos rengiamose Didziyjy
prizy nugalétojy varzytuvése laiméjo Grand Prix Europeo.
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Jvairus ir vertingas choro repertuaras apima visy epochy meistry partittras chorui a
cappella, vokalinés-instrumentinés muzikos Sedevrus ir premjeras. Svarbig vietg uzima
siuolaikiniai uzsienio ir lietuviy kompozitoriy kariniai. Choras koncertuoja su savo salies ka-
meriniais ir simfoniniais orkestrais, gastrolése surengé pasirodymy su Tel Avivo, Jeruzalés,
Berlyno, Liudvigsburgo festivalio simfoniniais orkestrais, Maskvos virtuozais, 1zraelio ir Sankt
Peterburgo kameratomis, Novosibirsko kameriniu orkestru. Koncertiniy kelioniy marsrutai
driekiasi per Europos $aliy miestus, koncertuota Kinijoje, po keleta sykiy Japonijoje ir Izraelyje.

Pagal wwwjaunamuzikallt

One of the most famous and professional Lithuanian vocal ensembles, Vilnius municipal
choir Jauna muzika performs over 60 concerts per year in Lithuania and abroad. The choir
was founded in 1989 by Remigijus Merkelys and Algimantas Gurevicius. Since 1992 Vaclo-
vas Augustinas has led it. Between 1990 and 1996 the choir won in fifteen international
choir competitions, and in 1993 was awarded Grand Prix Europeo by the International Choir
Association in Varna, Bulgaria.

The choir has collected a various and rich repertoire with music of different epochs, includ-
ing scores a cappella and vocal-instrumental genres. It has also had many premieres. Spe-
cial attention is paid to contemporary music by Lithuanian and foreign composers. Jauna
muzika has performed with the Lithuanian symphony and chamber orchestras, and on tour
with the Tel Aviv, Jerusalem, Berlin, Ludwigsburg festival symphony orchestras, as well as
Moscow Virtuosi, the Israel and St. Petersburg Cameratas, the Novosibirsk chamber orches-
tra etc. The concerts abroad have been presented in various European countries, China,
Japan and Israel.

From wwwjaunamuzika.lt
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LONDON SINFONIETTA (JK | UK)

Michael Nyman
In C Interlude ansambliui | for ensemble

Tansy Davies
Neon septyniems atlikéjams | for seven players

Steve Reich
2 x 5 penkiems atlikéjams ir jrasui | for five musicians and pre-recorded tape
Electric Counterpoint elektrinei gitarai ir jrasui | for electric guitar and pre-recorded tape

Edmund Finnis
in situ devyniems atlikéjams | for nine musicians

Steve Reich
Radio Rewrite ansambliui | for ensemble




|

Michael Nyman, zr. p. 93.
In C Interlude (2005) - tai tarsi duoklé garsiajam In C. Trumputéje kompozicijoje
Nymanas panaudojo savo temga i$ muzikos Laurence Dunmore kino filmui The Liber-
tine (2004), kurios nuolat kartojama sekvencijg pradzioje atlieka vienas instrumentas.
Kiekvieno pakartojimo metu jstoja naujas instrumentas, pleciama harmonijos ir balsy
vertikalé. Akompanimento partija galutinai uzpildoma, bet jo centre ir toliau girdéti
nepakitusi melodija. Visa tai perauga j tipinj Nymano muzikos skambesj, kuriam badin-
gos ritminés vingrybés ir dziaugsmingai pulsuojanti minimalistiné medziaga.
Jonathan Lennie

Michael Nyman, see p. 94.

In C Interlude (2005) is a tribute to In C. The short work is based on a theme from Ny-
man’s score for the Laurence Dunmore film The Libertine (2004). It begins with a single
instrument playing a repeating melodic sequence. At each repetition a new instru-
ment joins, exploring the potential harmonies and complementary musical lines. Thus
an accompaniment is built up, riffing along to the unchanging central melody, until
all five players (or groups of players) are involved and the texture blossoms into the
classic Nyman sound, featuring rhythmically quirky instrumental lines of expanded
minimal material pulsing along in joyous interaction.

Jonathan Lennie

Tansy Davies (g. 1973) muzika raso tokiems kolekty-
vams, kaip Composers Ensemble (Patterning), London
Sinfonietta (Torsion), The Brunel Ensemble (The Void in
this Colour), jos kariniai balansuoja tarp avangardo ir
eksperimentinio roko, Xenakio ir Prince’o. 2009 m. kom-
pozitoré pelné Paulo Hamlyno premija, o puikiai jvertinta
kompozicija As with Voices and with Tears 2011 m. buvo
nominuota South Bank Show / Sky Arts apdovanojimams.
Tais paciais metais Nonclassical isleido jos albuma Trou-
bairitz, su norvegy choreografe Ingun Bjgrnsgaard pa-
rengtas Sokio projektas Omega and the Deer buvo pa-
rodytas Osle, Berlyne, Potsdame, Hamburge ir Niujorke.
2012 m. Londono miesto festivalyje jvyko Davies forte-
pijoninio koncerto Nature ir pu¢iamuyjy kvinteto premjeros. Vertinant antrajj kompozi-
torés albuma spine (NMC) susiduriame su tokiais apibadinimais kaip ,emocijy gelmé ir
nevarzoma energija’, ,jautrumas” ir ,iSradingumas”.

2013 m. koncerty serijoje Proms Anglijos kamerinis orkestras atliko jos The Beginning of
the World premjera, Oslo festivalyje Ultima Elisabeth Holmertz ir Kennethas Karlssonas
pirma karta atliko Song of Pure Nothingness. Tarp vélesniy premjery — Spiral House pri-
statymas festivalyje Varsuvos ruduo bei Neon atlikimas Londono Queen Elizabeth Hall.
Rugséjo 11-osios jvykiy paveikta Davies sukiré opera, kurios premjera jtraukta j Angli-
jos nacionalinés operos 2014-2015 m. sezona.
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Neon (2004) - modernistinio funko koliazas. Neono sviesos, miesto gyvenimas, fiziné
energija - apie tai $is karinys. Tai Zzmogaus kiino ir roboto / automato dialogas. Zmogy
reprezentuojantis muzikos skambesys trapus, netobulas, nesvarus, net sugniuzdytas.
Mechaniskuma perteikia jsiterpiantys epizodai, karinio varancioji jéga, kurie nepaisant
asimetriskumo islieka tvirti, nugludinti ir nesustabdomi.
Karinio premjera nuskambéjo 2004 m. geguze Chathamo Dockyard baznycioje, jg atli-
ko Composers Ensemble ir Richardas Bakeris.

Pagal wwwitansydavies.com

Tansy Davies (b. 1973) has composed music for the Composers Ensemble (Pattern-
ing), the London Sinfonietta (Torsion) and The Brunel Ensemble (The Void in this Col-
our). Davies has found an accommodation between the worlds of the avant-garde and
experimental rock, between Xenakis and Prince. In 2009 she received a Paul Hamlyn
Award. In 2011 the critically acclaimed As with Voices and with Tears was nominated
for the South Bank Show / Sky Arts Award. Also in 2011, Davies' much-admired album
Troubairitz was released on the Nonclassical label and she collaborated with Norwe-
gian choreographer Ingun Bjernsgaard on Omega and the Deer, a dance project which
toured Oslo, Berlin, Potsdam, Hamburg and New York. 2012 saw the premiere of two
new works — a piano concerto Nature and a wind nonet for the City of London Festival.
Her second CD spine, released on the NMC label, has been widely praised for its “emo-
tional depth & unrestrained exuberance’, as well as its “sensibility” and “inventiveness”.
In 2013 The Beginning of the World was premiered by the English Chamber Orchestra at
the Proms, and Song of Pure Nothingness, for Elisabeth Holmertz and Kenneth Karlsson
was premiered at the Ultima Festival in Oslo. Later premieres included Spiral House at
Warsaw Autumn Festival and neon at the Queen Elizabeth Hall. Davies’ opera, inspired
by the events of 9/11, was premiered by English National Opera in the 2014/15 season.
Neon (2004). A collage of twisted modernist funk. Neon lights, urban life, and physical
energy are what this music is about. It's a dialogue between the human body and the
machine. The human is detectable in the surfaces of the music - often fragile sound-
ing, imperfect, dirty or ‘distressed’ in some way. The mechanical side appears in the
form of grooves that drive the piece, which despite their asymmetrical design, are ro-
bust, sleek and unstoppable.

First performed May 2004 at the Dockyard Church, Chatham by the Composers En-
semble and Richard Baker.

From wwwitansydavies.com
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Steve Reich, Zr. p. 58.
2 x5 (2008) - tai kameriné kompozicija rokenrolo instrumentames, ja gali atlikti penki
muzikantai ir penki garso jrasai arba desimt muzikanty. Gyvename pokyciy laikais, kai
klasikiné ir populiarioji muzika randa vis glaudesnj dialoga. Sio dialogo uzuomazgos
gludi dar Renesanso muzikoje, pavyzdziui, liaudies dainos L’homme armé citatos Dufay
ar Palestrinos misiose. Baroko epochoje jvairius Sokius savo muzikoje naudojo Frober-
geris, Lully, Bach ar Handelis. Véliau liaudies dainy isdaily girdime, pavyzdziui, Haydno
Simfonijoje Nr. 104, Beethoveno Simfonijoje Nr. 6, rusy liaudies dainos skamba Stra-
vinskio ankstyvuosiuose baletuose, serby-kroaty muzika - Bartoko kdryboje, lvesas
naudojo himnus, o Coplandas, Weillis, Gershwinas ar Sondheimas - liaudies dainas
ir dziazo fragmentus. Elektrinés gitaros, kontrabosai ir bagny artilerijos, semplai, sin-
tezatoriai, kitos elektroninés muzikos iSgavimo priemonés tapo koncertinés muzikos
dalimi. Dialogas tesiasi.
Electric Counterpoint (1987) sukurtas Bruklino akademijos uzsakymu muzikos festivaliui
Next Wave ir gitaristui Patui Metheny. Tai trecia kompozicija i$ ciklo, kurio sumanymas - so-
listo grojimas pagal jo paties i anksto parengta jrasa. Siame kirinyje gitaristas i$ anksto jra-
So desimties gitary ir dvi elektriniy kontrabosy partijas. Kompozicija yra trijy daliy (greita—
léta—greita), atliekamy be pertraukos. Pirmoje dalyje - astuoniy balsy kanone panaudota
tema, kurios saltinis — centrinés Afrikos ragy muzika. Antros dalies tempas yra dvigubai
létesnis, kitoje tonacijoje skamba nauja tema, kurig létai plétoja devyniy gitary kanonas.
Trecioje dalyje grjzta pradinis tempas ir tonacija, panaudotas trijy daliy metras. Po keturiy
gitary kanono netikétai jstoja dvi bosinés gitaros, griaunancios muzikos tridaluma.
Radio Rewrite (2012). Esu kompozitorius, rasantis muzikg tradicine notacija.
Nusprendziau dvi roko grupés Radiohead dainas Everything in its Right Place ir Jigsaw
Falling Into Place pritaikyti ne roko instrumenty ansambliui. Man rapéjo ne dainy vari-
javimas, bet panaudojant jy harmonijas, melodijos fragmentus sukurti nauja rezultata.
Karinj sudaro be pertraukos atliekamos penkios dalys. Pirma, trecia ir penkta greito
tempo dalys paremtos daina Jigsaw, antra ir ketvirta léto tempo dalys — Everything.
Karinj uzsaké London Sinfonietta ir ansamblis Alarm Will Sound.

Steve Reich

Steve Reich, see p. 59.

2 x 5 (2008). The piece is chamber music for rock and roll instruments and can be played
either with five live musicians and five pre-recorded or with ten musicians.

We're living at a time when the worlds of concert music and popular music have resumed
their normal dialogue. We know that this dialogue had been active throughout the Ren-
aissance with the folk song l’homm earmé used in masses by composers from Dufay to
Palestrina. During the Baroque period, dance forms were used by composers from Frob-
erger and Lully to Bach and Handel. Later we have folk songs in Haydn’s 104th symphony,
Beethoven's 6th symphony, Russian folk songs in Stravinsky's early ballets, Serbo-Croatian
folk music throughout Bartok, hymns in Ives, folk songs and jazz in Copland, the entire
works of Weill, Gershwin and Sondheim. Electric guitars, electric basses and drum kits,
along with samplers, synthesizers and other electronic sound processing devices are now
part of notated concert music. The dialogue continues.
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Electric Counterpoint (1987) was commissioned by the Brooklyn Academy of Music’s
Next Wave Festival for the guitarist Pat Metheny. It is the third in a series of pieces all
dealing with a soloist playing against a pre-recorded tape of themselves. The soloist
prerecords as many as ten guitars and two electric bass parts. The piece is in three
movements; fast, slow, fast, played one after the other without pause. The first move-
ment uses a theme derived from Central African horn music, built up in eight voice
canon. The second movement cuts the tempo in half, changes key and introduces a
new theme, which is then slowly built up in nine guitars in canon. The third movement
returns to the original tempo and key and introduces a new pattern in triple meter.
After building up a four guitar canon, two bass guitars enter suddenly to further stress
the triple metre.
Radio Rewrite (2012). Being a composer who works with musical notation, | chose to
reference two songs Everything in its Right Place and Jigsaw Falling Into Place from the
rock group Radiohead for an ensemble of musicians playing non-rock instruments. It
was not my intention to make anything like ‘variations’ on these songs, but rather to
draw on their harmonies and sometimes melodic fragments and work them into my
own piece.
Radio Rewrite is in five movements played without pause. The first, third and fifth are
fast and based on Jigsaw and the second and fourth are slow and based on Everything.
The piece was co-commissioned by the London Sinfonietta and Alarm Will Sound.
Steve Reich

Londone gyvenantis kompozitorius Edmundas Finnis
(9. 1984) bendradarbiauja su London Sinfonietta, kuris
yra atlikes $esiy jo kariniy premjeras (trys is jy sukurti
ansamblio uzsakymu), ir Londono Siuolaikiniu orkestru,
yra Sio kolektyvo kviestinis kompozitorius. Meninin-
kui karinius uzsako Londono, BBC Skotijos simfoniniai
orkestrai, Birmingemo Contemporary Music Group, Spi-
tafildo festivalis, festivalis Cross Linx, Oksfordo choras
New College, kvartetas Mercury ir Brity filmy institutas.
Finnis'o karinius atlieka jauni instrumentininkai Markas
Simpsonas, Aisha Orazbayeva, Oliveris Coates'as, Liamas
Byrne, Vikinguras Olafssonas, dirigentai Sianas Edwardsas, Diego Massonas, Francois-
Xavier Rothas, Vasily Petrenko, Balduras Bronnimannas, Nicholas Collonas ir Ken-Davidas
Masuras. 2012 m. kova Carnegie Hall jvyko jo styginiy septeto Relative Colour premjera,
o kvartetas Unfolds (2011) placiai atliekamas visoje Europoje, skambéjo Tanglevudo
festivalyje, Cikagos simfoninio orkestro koncerty serijoje MusicNOW.

Studijoms Tanglvude kompozitorius pelné Leonardo Bernsteino stipendija, jo mokyto-
jai buvo Julianas Andersonas ir Rozalie Hirs, o meistriskumo kursus lanké pas George’a
Benjaming, Kaija Saariaho, Oliverj Knussena, Johna Harbisona, Simong Holta ir kt.
Finnis buvo Jonathano Harvey asistentas, Gildholo muzikos mokykloje jgijo daktaro
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laipsnj. 2012 m. pelné Paulo Hamlyno fondo premija, 2013 m. buvo Niujorko festivalio

Chelsea Music reziduojantis kompozitorius.

in situ (2013). ,Elegantidka, daili kompozicija, gaivis saskambiai [..] Sj karinj verta

jtraukti j repertuara.” (Birmingham Post). Premjera jvyko Niujorko galerijoje Dillon 2013 m.

birzelj, grojo festivalio Chelsea Music ansamblis, diriguojamas Ken-Davido Masuro.
Pagal edmundfinnis.com

The London-based composer Edmund Finnis (b. 1984) has enjoyed particularly close
associations with both the London Sinfonietta — who have performed six of his works,
including three that they commissioned - and the London Contemporary Orchestra,
with whom he is currently Composer-in-Association.
He has received commissions from the London Symphony Orchestra, the BBC Scottish
Symphony Orchestra, the Birmingham Contemporary Music Group, the Spitalfields
Festival, the Cross Linx Festival (Netherlands), the New College Choir Oxford, the Mer-
cury Quartet, and the British Film Institute. Other performers of his work include such
leading young instrumentalists as Mark Simpson, Aisha Orazbayeva, Oliver Coates,
Liam Byrne, Vikingur Olafsson and the conductors Sian Edwards, Diego Masson, Fran-
cois-Xavier Roth, Vasily Petrenko, Baldur Bronnimann, Nicholas Collon and Ken-David
Masur. In March 2012 he conducted the premiere of his string septet, Relative Colour,
at Carnegie Hall. His quartet Unfolds (2011) has been performed across Europe, at the
Tanglewood Festival, and in Chicago Symphony Orchestra’s 2012 MusicNOW series.
Finnis received a Leonard Bernstein Fellowship to study at Tanglewood and his pre-
vious teachers have included Julian Anderson and Rozalie Hirs. He has taken part in
courses and schemes led or mentored by George Benjamin, Kaija Saariaho, Oliver
Knussen, John Harbison, Simon Holt and others. He worked as an amanuensis for the
late Jonathan Harvey, and holds a doctorate from the Guildhall School of Music.
Finnis received a Paul Hamlyn Foundation Award for Artists in 2012. He was Composer-
in-Residence at the 2013 Chelsea Music Festival in New York City.
in situ (2013). “Elegant, shapely, cool in its timbres [...] the piece deserves to slip into
any imaginative programme.” (Birmingham Post). The first performance was held in
June 2013 at the Dillon Gallery, New York, with Chelsea Music Festival Ensemble and
Ken-David Masur.

From edmundfinnis.com
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London Sinfonietta misija - Siandienos kulttros akiratyje jtvirtinti geriausius Siuolai-

kinés muzikos pavyzdzius, nepaliauti dominti publika rengiant auksciausio meistris-
kumo koncertus, inicijuoti naujus karinius ir puoseléti jaunuosius talentus. Ansamblis
sukurtas 1968 m., nuo tada uzsakyta daugiau kaip 300 kariniy, atlikta Simtai premje-
ry. Ansambilis jsikGres Londono Piety krantinés centre (Southbank Centre), jo jtempta-
me gastroliy tvarkarastyje — koncertai savo salyje ir svetur. Kolektyvo branduolj sudaro
18 muzikanty i$ geriausiy, pasaulinio lygio solisty ir kamerinés muzikos atlikéjy. Ugdomi
ir jaunosios kartos atlikéjai, kuriems ateityje patikimai bus perduota Sio ansamblio veikla.
London Sinfonietta jau daugelj mety yra edukaciniy projekty lyderé pasaulyje, Sia vei-
klg puoseléja tikédama meno poveikiu ir tuo, kad Siuolaikiné muzika is tiesy yra svarbi
Zmoniy gyvenime.

Per 47 metus ansamblis sukaupé gausia diskografija, kurig leidzia prestizinés garso
jrasy kompanijos bei ansamblio jkurta leidybos jmoné. Tarp naujausiy jrasy - kom-
paktiné plokstelé su Sero Harrisono Birtwistle'c muzika, pagreciui jgyvendinama jrasy
serija Sinfonietta Shorts, kurios metu internetu galima parsisiysti naujausiy muzikos
pavyzdziy. 2010 m. London Sinfonietta pelné viena svarbiausiy muzikiniy apdovanoji-
my pasaulyje — RPS Music Award ansambliy kategorijoje.

The London Sinfonietta’s mission is to place the best contemporary classical music
at the heart of today’s culture; engaging and challenging the public through inspir-
ing performances of the highest standard, and taking risks to develop new work and
talent. Founded in 1968, the ensemble’s commitment to making new music has seen
it commission over 300 works, and premiere many hundreds more.

Resident at the Southbank Centre with a busy touring schedule across the UK and
abroad, its core is 18 Principal Players, representing some of the best solo and ensemble
musicians in the world. The group also works with talented Emerging Artists, to ensure
the unique expertise of its Principals is passed on to the next generation of performers.
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Having held a world-leading position in education and participation work for many
years, the London Sinfonietta continues this with a belief that arts participation is
transformational to individuals and communities, and new music is relevant to peo-
ple’s lives.

The ensemble has an extensive back catalogue of recordings made over 47 years, which
have been released on numerous prestigious labels as well as its own label. Most re-
cently the ensemble has released a CD of music by Sir Harrison Birtwistle, alongside its
ongoing series of Sinfonietta Shorts downloads - bite sized pieces of the best new mu-
sic. The London Sinfonietta won the prestigious RPS Music Award for Ensemble in 2010.
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LIETUVOS VALSTYBINIS SIMFONINI§’ :
ORKESTRAS | LITHUANIAN STATE SYMPHONY
ORCHESTRA \\

Solistai | Soloists:

Francesco Dillon (violoncelg, Italija | cello, Italy)
Ruata Rikteré, Zbignevas Ibelhauptas (fortepijony duetas | piano duo)

Dirigentas | Conductor Robertas Servenikas

Mykolas Natalevicius Gediminas Gelgotas
Karaciajus simfoniniam orkestrui Mountains. Waters. (Freedom)
ir gyvajai elektronikai (premjera) | simfoniniam orkestrui | for
Karachay for symphony orchestra symphony orchestra
and live electronics (premiere)

Louis Andriessen
Francesco Filidei The Hague Hacking dviem
Ogni gesto d'‘amore, Koncertas fortepijonams ir orkestrui | for
violoncelei ir orkestrui | Concerto two pianos and orchestra

for cello and orchestra




Mykolas Natalevicius (g. 1985) - jaunosios kartos lie-
tuviy kompozitorius, dirbantis jvairiose muzikos srityse
nuo akustinés instrumentinés muzikos iki eksperimen-
tinés elektronikos. Kompozitorius aktyviai koncertuo-
ja kaip atlikéjas - pianistas, dainininkas, dirigentas.
LMTA studijavo kompozicijg (prof. Vytauto Barkausko ir
Ricardo Kabelio kl.), lanké dainavimo (Deivido Stapon-
kaus ir Algirdo Januto kl.) bei simfoninio dirigavimo
(prof. Gintaro Rinkeviciaus) paskaitas. 2010 m. studijavo
Danijos elektroninés muzikos institute (Henriko Muncho
kl.) bei dainavima - Danijos Karaliskoje akademijoje Or-
huse (Ingridos Haking Raby kl.). Nuo 2011 m. yra LMTA
meno doktorantas. 2013 m. stazavo Londono Queen Mary universitete.
2008 m. kompozitorius su Naujosios operos akcijos kirybine grupe apdovanotas uz ge-
riausig sceninj karinj LKS Mety kariniy konkurse, 2011 m. Siame konkurse pelné debiu-
to premijg uz karinj Kampana simfoniniam orkestrui, 2012 m. apdovanotas LR Kultaros
ministerijos Jaunojo karéjo premija. Video menininko Rimo Sakalausko ir Nataleviciaus
darbas Sinchronizacija (2009) pelné septynis tarptautinius apdovanojimus, buvo paro-
dytas keturiasdesimtyje festivaliy ir parody jvairiose Salyse. 2014 m. kompozitorius lai-
méjo pirma vieta ir publikos simpatijy priza chorinés muzikos konkurse Vox Juventutis.
Natalevicius  muzika jZengé nejprastai vélai — badamas sesiolikos. Tai galbut apsaugo-
joji nuo klisiy ir tabu, susiformuojanciy brestant bendroje muzikinéje terpéje. Jis nebi-
jodamas Zengia jvairiomis kryptimis, nesibodédamas nei Sokiruoti, nei atrodyti perne-
lyg sentimentalus - tai tarsi daugelio galimybiy, platformy iSbandymas. Jam nesvetimi
ir teoriniai ieSkojimai bei analitinis Zvilgsnis j muzika, rasymas apie ja, jos reflektavimas.
Taciau tai niekados negriauna emocinio, estetinio rysio su muzika ir kitais menais.
Edvardas Sumila, pagal www.mic.lt
Karaciajus (2015, premjera). Karaciajus — tai ezeras Celiabinsko srityje, tyvuliuojantis
netoli branduoliniy medziagy perdirbimo gamyklos Majak Oziorsko mieste (Rusija).
Sioje, 1945-1948 m. pastatytoje gamykloje buvo gaminamos medziagos Taryby Sa-
jungos atominiam ginklui. Iki 1990 m. gamykla buvo jslaptinta, o Oziorskas iki 1966 m.
slaptai vadintas Celiabinsku-40, véliau — Celiabinsku-65. Aktyvios branduolinés atlie-
kos jmonéje buvo tiesiog iSpilamos j aplinkinius vandens telkinius, taip pat j Karacia-
jaus ezerg, kuris tapo branduoliniy atlieky saugykla po atviru dangumi. Po daugelio
tar$os mety $is vandens telkinys tapo labiausiai uztersta vieta Zeméje.
Saugumo standartai gamykloje buvo labai zemi. Taryby Sajungos laikais joje jvyko dau-
gybé smulkesniy ir stambesniy avarijy. I jy didziausia — 1957 m. rugséjo 29 d., prilygusi
$esto lygio branduolinei katastrofai, kuri yra trec¢ia pagal dydj po Fukugimos ir Cernobylio
avarijy. Minéta katastrofa stipriai prisidéjo prie nuoseklios regiono ir ezero tarsos.
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Sie jvykiai tapo karinio inspiracija. Gamyklos veiklos, nelaimiy ir Karaciajaus taréos
chronologija nuo 1948 m. tapo karinio formos pagrindu, o radioaktyviyjy izotopy,
kuriais uzterstas ezeras, emisijos spektras transformuotas j harmonine sistema. Elek-
tronine partija sudaro ispléstiné emisijos spektro struktdra, tarsi pratesianti orkestro
skambesj ir kurianti vientisa radioaktyviyjy medziagy gausma.

Mykolas Natalevicius

Mykolas Natalevicius (b. 1985) is a young Lithuanian composer active in various
fields of music, from acoustic instrumental music to experimental electronics. His work
involves composing, playing the piano, singing and conducting. He studied composi-
tion (with Prof. Vytautas Barkauskas and Ricardas Kabelis) at the LAMT, also attending
singing (Deividas Staponkus and Algirdas Janutas) and symphonic conducting (Gin-
taras Rinkevicius) lessons. In 2010 he studied at the Danish Institute of Electronic Music
with Henrik Munch, he also attended singing class at the Royal Academy of Music in
Aarhus with Ingrid Haking Raby. Since 2011 he has been training for doctor in art at the
LAMT; in 2013 was on an internship at Queen Mary University of London.
In 2008 the composer was awarded (together with his fellow composers from the New
Opera Action) the prize for the best stage work at the annual Best Works of the Year
awards of LCU; in 2011, his Kampana for symphony orchestra won the Debut Prize at
the same competition. In 2012 he was awarded the Young Artist Prize by the Lithua-
nian Ministry of Culture. The work of the video artist Rimas Sakalauskas and Mykolas
Synchronisation (2009) was awarded in seven international competitions and was pre-
sented in forty various festivals and exhibitions around the world. In 2014, the young
composer won first prize and Audience Award at the choral competition Vox Juventutis.
Natalevicius embarked on music somewhat unusually late, at the age of sixteen. Prob-
ably that was what saved him from cliches and taboos that are formed while growing
up in the general musical millieu. He bravely ventures into various directions without
being afraid to shock or look overly sentimental - for him, it is a kind of test of vari-
ous possibilities and platforms. Theoretical research and an analytic view, writing and
thinking about music is not alien to him. However, it never disrupts his emotional and
aesthetic relation to music and other arts.

From Edvardas Sumila, www.mic.lt
Karachay (2015, premiere). Karachay is the lake in Chelyabinsk area near the nuclear
material processing plant Majak in Ozyorsk city. The plant, which was built between
1945 and 1948, prepared materials for the Soviet Union’s nuclear weapons. Up until
1990 the plant was confidential and the city of Ozyorsk until 1966 was secretly called
Chelyabinsk-40, and later Chelyabinsk-65. The nuclear waste of company was simply
discharged into the surrounding water, and also into Karachay Lake, which has be-
come an open-air nuclear waste storage site. After many years of pollution, Karachay
has become the most polluted place on Earth.
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Security standards at Majak were very low. There were many smaller and larger ac-
cidents in Soviet times. The biggest one was on 29" September 1957. It equated to
the sixth level of the nuclear disaster, which is the third largest after the Fukushima
and Chernobyl accidents. This disaster has contributed significantly to regional and
lake pollution.
These events became the inspiration for the work. the factory activity, accidents and
pollution of the Karachay chronology from 1948 has become a model of form and
emission spectra of radioactive isotopes were transformed into the system of har-
mony. Live electronics part consists of emission spectra structure, which extends the
sound of orchestra and creates a constant drone of radioactive materials.

Mykolas Natalevicius

Francesco Filidei, zr. p. 10-11.

Pradzioje karinio Ogni gesto d’amore (2009, redaguota 2013) pavadinimas buvo Finito
ogni gesto d'amore pagal Aduardo Sanguineti eilérastj, tac¢iau kompozitorius atsisaké
pirmojo zodzio. Anot Filidei, tai tarsi rondo, kuriame manipuliuojama mirties ir gyven-
imo (gyvenimo meiléje, gyvenimo menu ar paties gyvenimo) epizodais. Tad kaip ir
kokiais budais mirsta muzika? Bosiniai musamieji Siame karinyje simbolizuoja mirtj,
solo griezianti violoncelé - gyvenima. Istisinés plétotés forma organizuoja nuo garso f
krintantis chromatinis garsaeilis.

Karinys parasytas Miuncheno miesto uzsakymu, violoncelininko Francesco Dillono
grieziama premjera nuskambéjo 2010 m. geguze Miuncheno Herkulessaal, Vienos ra-
dijo simfoniniam orkestrui dirigavo Stefanas Asbury. Uz koncerta ir kelias kitas pastary-
ju mety kompozicijas 2015 m. Filidei pelné Italijos kritiky Mety apdovanojima.

Francesco Filidei, see pp. 12-13.

The piece Ogni gesto d’amore (Every Gesture of Love, 2009, revised 2013) was actu-
ally called Finito ogni gesto d‘amore after a poem by Aduardo Sanguineti. Finally Filidei
omitted the word finito. According to the composer, it's like a rondo, alternating from
the moment of death to the moments of life — in love, in life, in art. So how and in how
many ways can music die? The bass drum symbolizes death, the solo cello sings of life.
The through-composed form is structurized by a descending chromatic scale from F.
The concerto was commissioned by the City of Munich. Its first performance was held
in May 2010 at the Munich Herkulessaal with the ORF Radio-Symphonieorchester
Wien and Francesco Dillon (cello) and the conductor Stefan Asbury. In 2015, the con-
certo won this year’s Award from the Italian critics (including two other recent com-
positions by Filidei).
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Gedimino Gelgoto (g. 1986) kiryba netelpa | stan-
dartiniy Zanry rémus, issiskiria netikétu jos pateikimu,
aprépia daugel;j stilistiniy jtaky nuo XX a. avangardo
iki Siy dieny jaunimo kultdros, taciau svarbiausias jos
vardiklis yra minimalizmas. Naujausiy jo simfoniniy ka-
riniy premjeros vyksta Berlyno Konzerthaus, Leipzigo
Gewandhaus, Ciuricho Tonhalle, jy uzsakovai - Vidurio
Vokietijos Radijo simfoninis orkestras, Vilniaus festivalis,
Baltijos $aliy jaunimo orkestras, Sveicarijos organizacija

Orpheum Foundation ir kiti.

Karinys Never Ignore the Cosmic Ocean, patekes j uzsienio atlikéjy bei institucijy regéji-
mo lauka, laikomas tarptautinés Gelgoto karjeros atskaitos tasku. Baltijos saliy jaunimo
simfoninio orkestro ir dirigento Kristjano Jarvi atliekama kompozicija nuo 2012 m. verz-
liai migravo po europietiskus festivalius, skambéjo Champs Elysees, Glinkos kapelos ir
kitose prestizinése koncerty salése, jj transliavo Vokietijos klasikinés muzikos radijo
stotys, jrasé tarptautinis kanalas Mezzo TV, 2015 m. isleido jrasy kompanija Naive Records.
2014 m. Gelgotas buvo Verbjé festivalio (Sveicarija) reziduojantis kompozitorius, jam
jteiktas Neva Foundation apdovanojimas. Lietuvoje karéjas buvo nominuotas Auksi-
niam scenos kryziui uz muzika spektakliui Pauksciai, 2014 m. apovanotas LR Kultdros
ministerijos Jaunojo kiréjo premija. Gelgoto muzika skamba festivaliuose: Slézvigo-
Holsteino, Beethovenfest, Usedom, Young Euro Classics ir kt., Vokietijoje pagal ja statomi
siuolaikinio Sokio spektakliai.
2010 m. Gelgotas pasirasé kontrakta su JAV-Vokietijos leidybine kompanija Peermusic
Classical, pagrindine jo karybos leidéja.

Pagal www.gediminasgelgotas.com, www.mic.lt
Karinyje Mountains. Waters. (Freedom) (2015) didele svarba teikiu garsui ir jo akusti-
kai, o tyla Zymiu ne pauzémis, bet kitaip tékmés pojutj formuojanciomis sekundémis.
Aiski kdrinio forma, pabréztinas kvadratiskumas, lakoniskas medziagos plétojimas ir
saikingas naudojimas sukuria karinio tona, kuris atitaria Siandienai, suteikia kiek kitokj
turinj savokoms ,repetityvumas” ar,,minimalizmas”.
Man $is karinys yra apie vidines platumas ir mus supancia aplinka, didinguma ir nesu-
stabdoma verzluma.
Karinys paraytas Sveicarijos Orpheum Foundation uzsakymu. Pasauliné premjera nu-
skambéjo 2015 m. rugséjj Ciuricho Tonhalle, diriguojant Kristjanui Jarvi.

Gediminas Gelgotas
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Gediminas Gelgotas’ (b. 1986) unique and highly attractive musical language is
based on modern, multi-stylistic influences that combine austere, melodic beauty
with a stunning rhythmic drive. It covers various styles from avant-garde to youth cul-
ture. However, minimalism is the common denominator of his music. His premieres
have been held in the Konzerthaus Berlin, the Gewandhaus Leipzig and the Tonhalle
Zurich. His music has been commissioned by the Orpheum Foundation (Switzerland),
the MDR Radio Symphony Orchestra, the Vilnius Festival (Lithuania), the Baltic Sea
Youth Philharmonic and others.
In 2012, his work Never Ignore the Cosmic Ocean, premiered at the Berlin Konzerthaus
with the Baltic Youth Philharmonic conducted by Kristjan Jarvi, and it was described
“a sensation”. It has been performed on the Champs Elysees, at the Academic Glinka
Capella and other prestigious venues, broadcasted widely on German radio, recorded
on Mezzo TV, and soon made the rounds of European music festivals. In 2015 Naive
Records released it on CD.
In 2014, Gelgotas was composer-in-residence at the Verbier Festival and awarded the
Neva Foundation Prize. In 2012, he was nominated for the Golden Stage Cross award
(Lithuania) for his work Birds (Pauksciai). In 2014, he received the Young Artist Prize
from the Lithuanian Ministry of Culture. To date, his music has been presented at many
prestigious classical music festivals including the Beethovenfest, Verbier, Schleswig-
Holstein, Young Euro Classics and Usedom. Performances of modern dance with his
music have been staged in Germany. In 2010, the composer signed with Peermusic
Classical (Germany-USA) to publish and distribute his scores.

From www.gediminasgelgotas.com, www.mic.lt
Sound and acoustic plays an important role in Mountains. Waters. (Freedom) (2015).
The silence is scored not in rests, but in seconds, resulting in a different sense of flow.
A clear form with bright divisibility, laconic development and moderate use of music
material creates the posture of composition that reminds one of today and rethinks
the concepts of repetition and minimalism.
This composition is about inner and surrounding widths, sublimity and irresistible
drive. It was commissioned by the Orpheum Foundation. The world premiere was held
in the autumn of 2015 at the Tonhalle Zurich under the baton of Kristjan Jarvi.

Gediminas Gelgotas
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Olandy kompozitorius Louisas Andriessenas (g. 1939)
gimé muziky tradicijas puoseléjancioje seimoje: jo té-
vas buvo kompozitorius ir vargonininkas Hendrikas
Andriessenas (1892-1981), dédé - kompozitorius ir pi-
anistas Willemas Andriessenas (1887-1964), brolis Jur-
riaanas Andriessenas (1925-1996) ir sesuo Caecilia An-
driessen (g. 1931) - kompozitoriai. Louisa kompozicijos
moké jo tévas, Hagos karaliskojoje konservatorijoje jis
studijavo Keeso van Baareno klaséje. 1962-1964 m.

lanké Luciano Berio pamokas Milane ir Berlyne, asistavo

jam rasant Passaggio.

Andriesseno kdriniai jvertinti Tarptautinéje kompozitoriy tribtnoje Paryziuje, pelné
Matthijs Vermeulen, 3M Music, Edison, Grawemeyer ir Carnegie Hall Debs Composer’s
Chair premijas. Amsterdame kompozitorius sukaré ansamblius Orkest de Volharding
ir Hoketus. Parasé straipsniy, su EImeriu Schonbergeriu parengé knyga apie Stravinskj
Het Apollinisch Uurwerk (The Apollonian Clockwork, 1982, Oxford University Press). 1994 m.
Andriessenas buvo Meltdown festivalio Londone meno vadovas, vadovauja Apeldorne
vykstanc¢iam Tarptautiniam jaunyjy kompozitoriy suvaziavimui. Hagos konservatorijo-
je désté instrumentuote ir kompozicija, skaité paskaitas jvairiose Salyse.

Andriesseno ankstyvai kdrybai budingi jvairiy Siuolaikinés muzikos krypciy eksperi-
mentai, tai — pokario serializmas (Series, 1958), pastisas (Anachronie I, 1966-1967),
magnetofono juostos naudojimas (Il Duce, 1973). Nuo 1970-ujy jis nustojo kurti tra-
diciniam simfoniniam orkestrui, raSo muzika individualiai sudarytoms instrumenty
kombinacijoms, kuriose greta tradiciniy muzikos instrumenty groja elektrinés gitaros,
kontrabosai, kongai. Brandziuose kiriniuose jpinami dZiazo ir amerikietiskojo minima-
lizmo elementai, girdéti Stravinskio ir Claude Vivier'o jtaka.

The Hague Hacking (2008) pradzia skamba be galo pazjstamai, taciau to muzikos
karinio niekaip negaléjau prisiminti. Todél paskambinau savo biciuliui kompozitoriui ir
jam padainavau melodija. ,Lisztas!” - susuko jis, o po pertraukélés - ,Vengry rapsodija
Nr. 2 Nezinojau Sio Liszto karinio ir vieng vakara pazitréjau animacinj filma apie Toma
ir Jerry. Jame isgirdau savo karinio saltinj - tai Katino koncertas.

Mano karinio pradzioje orkestras létai griezia kita melodija — populiarig daing apie Hagos
miesta. Sj karinj pavadin¢iau Toccata, jis sukurtas i§ minéty dviejy melodijy. Pabaigoje,
pergalingoje atomazgoje, atlikéjai visiskai deformuoja daing apie Haga.

The Hague Hacking sukariau neprilygstancioms pianistéms Katiai ir Mariellei Labéeque.
Sios atlikéjos, kaip ir mano sukurtas ansamblis Hoketus, pasizymi tobulu sinchronu,
regis fortepijonu skambinty vienas Zmogus.

Louis Andriessen
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Dutch composer Louis Andriessen (b. 1939) was born into a family with long lived
musical traditions: he is the son of the composer and organist Hendrik Andriessen
(1892-1981), a nephew of the composer and pianist Willem Andriessen (1887-1964)
and brother of the composers Jurriaan Andriessen (1925-1996) and Caecilia Andries-
sen (b. 1931). Louis studied composition privately with his father and with Kees van
Baaren at the Royal Conservatory in Den Haag. From 1962 to 1964, he studied compo-
sition privately with Luciano Berio in Milan and Berlin, assisting him with the scoring
of Passaggio.
Among his honours are the selected work at the UNESCO International Rostrum of
Composers in Paris, the Matthijs Vermeulen Prijs, the 3M Music Award, the Edison
Award, the Debs Composer’s Chair at Carnegie Hall, and the Grawemeyer Award for
Music Composition. Andriessen founded the ensembles Orkest de Volharding and
Hoketus in Amsterdam. He has written numerous articles and co-wrote with Elmer
Schonberger the book Het Apollinisch Uurwerk (The Apollonian Clockwork, 1982, Oxford
University Press), a study of Stravinsky. He served as artistic director of the Meltdown
Festival in London in 1994 and continues to direct the annual International Young
Composers Meeting in Apeldoorn. He has taught instrumentation and composition at
the Conservatory in Den Haag and given guest lectures in numerous countries.
Andriessen’s early works show experimentation with various contemporary trends:
post war serialism (Series, 1958), pastiche (Anachronie |, 1966-1967), and tape (Il Duce,
1973). Since the early 1970s, he has refused to write for conventional symphony or-
chestras and has instead opted to write for his own idiosyncratic instrumental combi-
nations, which often retain some traditional orchestral instruments alongside electric
guitars, electric basses and congas. Andriessen’s mature music combines the influ-
ences of jazz, American minimalism, Stravinsky and Claude Vivier.
The Hague Hacking (2008). The opening of composition refers to an existing piece,
which was in my mind while composing, but could not be tracked down immediately.
| called a composer friend and sang the melody to him. ‘Liszt!" he said and, after some
thinking, ‘Hungarian Rhapsody No. 2" | did not know the Liszt piano piece but, when
one evening | watched some early Tom and Jerry cartoons again, | saw and heard my
true source: The Cat Concerto.
In The Hague Hacking the orchestra starts to play, in very slow note values, yet another
melody: a once popular sing-along song about the city of The Hague. The whole work,
which we could call a Toccata, has been composed with the material of these two
melodies. At the end of the piece, as a kind of triumphant denouement, the sing-along
song is totally deconstructed by all the musicians.
The Hague Hacking was written for the matchless pianists Katia and Marielle Labéque.
Like the group Hoketus, which | founded in the seventies, they manage to make the
hocketing (interlocking) sound as if it is being played by one person.

Louis Andriessen
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Francesco Dillonas (g. 1973) pasirodymus rengia Vienos
Konzerthaus, Amsterdamo Muziekgebouw, Berlyno filhar-
monijoje, Miuncheno Herkulessaal, Hamburgo Laeiszhalle,
Bostono Jordan Hall ir Buenos Airiy Teatro Colon, koncer-
tuoja su tokiais kolektyvais kaip Italijos RAI, Stutgarto SWR
radijo, Vienos radijo, Buenos Airiy Teatro Colon, Suomijos
Oulu Sinfonia ar Toskanos ORT simfoniniai orkestrai, an-
samblis Resonanz. Neseniai violoncelininkas debiutavo su

Milano La Scala filharmonijos orkestru, diriguojant Susan-
nai Mallki.

1993 m. Dillonas sukaré Quartetto Prometeo, pelniusj tarptautinj pripazinima ir daugybe
apdovanojimy; yra ansamblio Alter Ego narys. Violoncelininkas griezé su pasaulinio garso
atlikéjais, tai - Irvine Arditti, Mario Brunello, Giuliano Carmignola, Piero Farulli, David Ge-
ringas, Veronika Hagen, Alexanderis Lonquichas, Enrico Pace, Jean-Guihenas Queyras. At-
likéjo bendradarbiauta su iskiliais nadienos kompozitoriais: Gavinu Bryarsu, lvanu Fedele,
Luca Francesconi, Stefano Gervasoni, Philipu Glassu, Vinko Globokaru, Sofija Gubaidulina,
Jonathanu Harvey'u, Toshio Hosokawa, Giya Kancheli, Alexanderiu Knaifelu, Helmutu La-
chenmannu, Davidu Langu, Alvinu Lucier'u, Arvo Partu, Henri Pousseur’u, Steve'u Rei-
chu, Fausto Romitelli, Kaija Saariaho, Salvatore Sciarrino, ar eksperimentinés muzikos
atstovais — duetu Matmos, grupe Pansonic, Williamu Basinsky ir Johnu Zornu.

Dillonas violoncelés studijas baigé Florencijoje (Andrea Nannoni kl.), véliau jo mokytojai
buvo Anneras Bijlsma, Mario Brunello, David Geringas ir Mstislavas Rostropovicius, kom-
pozicijos mokeési pas Salvatore Sciarrino. Atlikéjo garso jrasus leidzia ECM, Kairos, Ricordi,
Stradivarius, Die Schachtel ir Touch.

Pagal www .francescodillon.com

Francesco Dillon (b. 1973) has performed at the Konzerthaus in Vienna, the Muz-
iekgebouw in Amsterdam, the Berlin Philharmonie, the Herkulessaal of Munich, the
Laeiszhalle in Hamburg, the Jordan Hall in Boston and the Teatro Colon of Buenos
Aires, with such orchestras as the Italian National Radio Orchestra (RAI), the Southwest
Radio Symphony Orchestra of Stuttgart, the Radio Symphony Orchestra of Vienna, the
Orchestra of the Colon Theatre, Ensemble Resonanz, Oulu Sinfonia Finland, and the
Tuscany Regional Orchestra (ORT). Most recently, he made an acclaimed debut with
the Philharmonic Orchestra of La Scala, Milan, conducted by Susanna Mallki.

In 1993, he was one of the founders of the Quartetto Prometeo, a chamber group of
international acclaim and winner of numerous prizes. Dillon is also a stable member
of the Alter Ego ensemble. He has performed with musicians such as Irvine Arditti,
Mario Brunello, Giuliano Carmignola, Piero Farulli, David Geringas, Veronika Hagen, Al-
exander Lonquich, Enrico Pace, Jean-Guihen Queyras, and collaborated with the major
composers of our time: Gavin Bryars, Ivan Fedele, Luca Francesconi, Stefano Gervasoni,
Philip Glass, Vinko Globokar, Sofija Gubaidulina, Jonathan Harvey, Toshio Hosokawa,
Giya Kancheli, Alexander Knaifel, HelImut Lachenmann, David Lang, Alvin Lucier, Arvo
Part, Henri Pousseur, Steve Reich, Fausto Romitelli, Kaija Saariaho, Salvatore Sciarrino
and with experimental musicians such as Matmos, and Pansonic, William Basinsky and

John Zorn.
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Having graduated in Florence under the guidance of Andrea Nannoni, he continued
his studies with Anner Bijlsma, Mario Brunello, David Geringas and Mstislav Rostropo-

vich, thereafter studying composition with Salvatore Sciarrino. He has recorded for the
labels ECM, Kairos, Ricordi, Stradivarius, Die Schachtel and Touch.

From www.francescodillon.com

1989 m. susiklres Ritos Rikterés ir Zbignevo
Ibelhaupto fortepijony duetas sukaupé nepa-
prastai jvairy ir jdomy repertuarg — nuo baro-
ko epochos iki musy dieny, j savo programas
visuomet jtraukia retai atliekamus opusus,
placiai propaguoja XX a. muzika (pameégtieji
autoriai - Bartdkas, Brittenas, Messiaenas, Lige-
ti, Crumbas, Langas, Adamsas, Knapikas ir kt.)
ir yra daugelio lietuviy kompozitoriy kariniy
iniciatoriai ir pirmieji atlikéjai. Dueto recitaliy
surengta Japonijoje, Sveicarijoje, Italijoje, Pran-
clzijoje, Vokietijoje, Airijoje, Latvijoje, Rusijoje.
Koncertuota tarptautiniuose festivaliuose Ka-
nadoje, Slovénijoje, Lenkijoje, Danijoje, Vokietijoje, Baltarusijoje, Rusijoje, Ukrainoje,
Lietuvoje ir kt. Pasirodymy surengta su Lenkijos radijo nacionaliniu, LNSO, LVSO, Balta-
rusijos valstybiniu, Lietuvos bei Kauno kameriniais orkestrais, kuriems dirigavo Saulius
Sondeckis, Juozas Domarkas, Robertas Servenikas, Jose Serebrieras, David Geringas,
Arturo Tamayo, Olivier Grangeanas ir kiti. 1997 m. dueto menas jvertintas Lietuvos na-
cionaline premija. 2013 m. duetas dalyvavo Lietuvos pirmininkavimo ES Tarybai skir-
tuose renginiuose. Jo koncertus transliuoja Lietuvos bei Europos radijo stotys, jgrota
nemazai radijo ir televizijos jrasy, iSleistos kompaktinés plokstelés.

Pianistai yra LMTA Fortepijono katedros profesoriai. Nuo 2011 m. Ibelhauptas yra LMTA
rektorius.

The Rita Rikteré and Zbignevas Ibelhauptas piano duo was founded in 1989. Their
repertoire ranges from Baroque music to contemporary compositions and includes
rarely performed music. The duet especially concentrates on 20th century music
(among their favourite composers are Bartdk, Britten, Messiaen, Ligeti, Crumb, Lang,
Adams, Knapik etc.) and initiates and performs the premieres of Lithuanian music. The
duet have given recitals in Japan, Switzerland, Italy, France, Germany, Ireland, Latvia,
Russia, and performed in various international festivals in Canada, Slovenia, Poland,
Denmark, Germany, Belarus, Russia, Ukraine, and Lithuania. The musicians have ap-
peared with the Polish Radio symphony orchestra, the LNSO, the LSSO, the Belarusian,
Lithuanian and Kaunas chamber orchestras, conducted by Saulius Sondeckis, Juozas
Domarkas, Robertas Servenikas, Jose Serebrier, David Geringas, Arturo Tamayo, Olivi-
er Grangean and others. In 1997, the pianists were awarded the Lithuanian National
Prize.In 2013, they performed at events for the Lithuanian Presidency of the Council of
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the European Union. The duet’s performances have been broadcasted by Lithuanian
and various European radios, they have made records for radio and TV archives and
released CDs.

Both pianists are LAMT Piano Department professors. Since 2011 Ibelhauptas has held
the position of LAMT Rector.

Dirigentas Robertas Servenikas ypac¢ verti-
namas uz aktyvig ir jvairialype karybine rais-
ka - lietuviy kompozitoriy simfoniniy kariniy
premjeras bei jtaigias ir brandzias Siuolaikinés
ir klasikinés muzikos interpretacijas. Intensyvi
karybiné maestro veikla 2005 m. buvo jvertinta
Lietuvos nacionaline premija. Sankt Peterbur-
go konservatorijoje Servenikas baigé chorinj,

operinj ir simfoninj dirigavima. 1993 m. pradéjo
diriguoti LNSO. Servenikas yra kvietiamas diriguoti Izraelio kameratai, Sankt Peterbur-
go filharmonijos, Slovénijos nacionalinés operos, Rusijos valstybiniam simfoniniam,
Karaliskosios filharmonijos (Didzioji Britanija) ir kitiems uzsienio orkestrams. Nuo 2008
m. jis kviec¢iamas diriguoti Miuncheno valstybinéje operoje. Su jvairiais kolektyvais ma-
estro koncertavo beveik visose Europos Salyse, Japonijoje, Piety Afrikos Respublikoje,
Brazilijoje, Izraelyje, Rusijoje, bendradarbiavo su Zymiais pasaulio solistais. Nuo 2008
m. yra LNOBT muzikos vadovas. Siame teatre parengé opery ir balety premjeras.

The conductor Robertas Servenikas is noted for his active and versatile creative
activities — premieres of symphony music by Lithuanian composers and mature and
convincing interpretation of contemporary and classical music. His intensive crea-
tive activities brought him the Lithuanian National prize in 2005. Servenikas gradu-
ated from the St Petersburg Conservatoire in choral, operatic and symphonic music
conducting. He began to conduct the LNSO in 1993. Servenikas has been invited to
conduct the Israel Camerata, the St Petersburg Philharmonic, the Slovene National
Opera, the Russian State Symphony, the Royal Philharmonic (Great Britain) and other
orchestras. Since 2008 he has been a guest conductor of the Munich State Opera. The
conductor has performed with various orchestras in almost all European countries,
Japan, the South African Republic, Brazil, Israel and Russia; he has collaborated with
world famous soloists. Since 2008 he has been the music leader of the LNOBT, where
he has conducted many premieres of operas and ballets.

Lietuvos valstybinj simfoninj orkestrg (LVSO) 1988 m. sublré jo meno vadovas ir
vyriausiasis dirigentas Gintaras Rinkevicius. Nuo 1999 m. LVSO pasirodymus rengia
Vilniaus kongresy ramy koncerty saléje, koncertuoja Lietuvoje ir svetur (Prancazijoje,
Italijoje, Vokietijoje, Olandijoje, Ispanijoje, Didziojoje Britanijoje, Taivane ir kt.), dalyva-
vo prestiziniuose festivaliuose: Varsuvos ruduo, Europamusicale Miunchene, Estorilio
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pakrantés Portugalijoje, Santa Kruso ir Santandero Ispanijoje, Nijono Sveicarijoje, Ci-
Cesterio bei Lidso Didziojoje Britanijoje. Su LVSO yra koncertave iskilus solistai ir diri-
gentai. LVSO karybinéje veikloje — unikalios teminés programos, lietuvisky partittry
premjeros, atliktos visos Mahlerio ir Beethoveno simfonijos. Gausy simfoninés muzikos
repertuarg papildo koncertiniai ir sceniniai opery pastatymai, parengta apie 20 ope-
ry, 2007 m. atlikta pusiau sceniné Juliaus Juzeliiino operos Zaidimas premjera. Nuo
2006 m. bendradarbiaudamas su rezisiere Dalia Ibelhauptaite ir kostiumy dailininku
Juozu Statkeviciumi LVSO kasmet pastato bent po vieng nauja operos spektaklj. LVSO
diskografijoje daugiau kaip 20 kompaktiniy ploksteliy, nuo 2005 m. jgyvendinamas is-
skirtinis uzmojis Lietuvos muzikos istorijoje jrasyti ir isleisti visus Mahlerio simfoninius
karinius. 2006 m. orkestrui suteikta Japonijos vyriausybés kultariné parama - daugiau
kaip 1 mln. lity vertés nauji muzikos instrumentai.

Pagal www.lvsolt

The Lithuanian State
Symphony Orchestra
(LSSO) was founded on
the initiative of Gintaras
Rinkevicius, its artistic
director and principal
conductor in 1988. Since
1999, the LSSO has been
based in the Vilnius Con-
gress Concert Hall. The
orchestra gives concerts
in Lithuania and abroad (France, Italy, Germany, the Netherlands, Spain, Great Britain,
Taiwan, etc.), has taken part in prestigious festivals including Warsaw Autumn, Europa-
musicale in Munich, Estoril Shores in Portugal, Santa Cruz and Santander in Spain, Nyon
in Switzerland, Chichester and Leeds in Great Britain. The LSSO has collaborated with
prominent soloists and conductors. The LSSO has presented a number of unique the-
matic programmes, premiered Lithuanian opuses, and performed complete sympho-
nies by Mahler and Beethoven. The orchestra’s symphonic repertoire is complemented
by concert versions of staged operas that total in about 20. In 2007, the orchestra pre-
miered Zaidimas (The Game), a semi-staged opera by Julius Juzelinas. In 2006, the
LSSO commenced collaboration with the theatre director Dalia Ibelhauptaité and the
costume designer Juozas Statkevicius. The team annually produces at least one new
opera. The LSSO’s discography amounts to more than 20 CDs. Since 2005, the orches-
tra has carried out an exceptional project in Lithuania - to record and release Mahler’s
complete symphonic works. In 2006, the orchestra was granted Japanese governmen-
tal cultural support — over a million litas for the purchase of new music instruments.

From wwwlvsolt
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SQUAREPUSHER (JK | UK)

Damogen Furies
Stor Eiglass
Baltang Ort
Rayc Fire 2
Kontenjaz
Exjag Nives
Baltang Arg
Kwang Bass
D Frozent Aac




Squarepusheris — neprilygstamas brity elektroninés
muzikos titanas, savo kadryboje virtuoziskai jungiantis
breikbyta, drum’n’bass, punka, dziaza, musique concrete
ir lauzytus Detroito techno ritmus. Squarepusheris - tai
Jungtinéje Karalystéje reziduojancio menininko Tomo
Jenkinsono (g. 1975) pagrindinis slapyvardis. Sis meni-
ninkas kartu su Aphex Twin, Autechre, Boards of Canada
ir kitomis WARP Zvaigzdémis iskart patraukeé j savo puse
ne vieng generacijag muzikos gerbéjy, daugelio pazintis
su elektronine muzika dazniausiai prasideda nuo susidu-
rimo su Squarepusheriu - elektroninés muzikos atlikéju,
kompozitoriumi ir prodiuseriu.

Damogen Furies yra keturioliktas brity elektroninés muzikos kdréjo albumas, viesai
paskelbtas 2015 m. vasario 18 d., garso jrasas pasirodé balandzio 20 d. (Warp Records).
,Siame albume a3 uzsibréziau tiksla kaip jmanoma galingiau i$nagrinéti haliucinaci-
nes, koSmariskas, brutaliai instinktyvias elektroninés muzikos galimybes”. Kai elektro-
niné muzika iSnaudoja visg savo komercinj potenciala, neiSvengiamai pasiekiamas ze-
miausias inovacijy taskas. Tai, kas kazkada buvo revoliucinga, dabar téra konservatyvu,
o maniakiskos retro tendencijos, atsispindincios Siuolaikinéje sokiy muzikoje, sulig
kiekvienu itin populiariu jrasu tampa tustesnés, betikslés. Bata laiko, kai elektroniné
muzika galéjo tobulai ir pilnaverciai atspindéti pasaulj, ja pagimdziusig motina. Siandien
to teigti nebegalima. Tai, ka praradome - ir tai, ko gero, svarbiausias elementas - yra
aistra. Didzéjy kultara pati save issekino, o didieji novatoriai jau dairosi, kaip susiveikti
palankesniy pensijy. Ir salia viso to yra Squarepusheris.

Squarepusherio indélis yra tiesiog negincijamas. Nuo pat jo ankstyvyjy jrasy, isleisty
kompanijoje Rephlex, rezidavimo Blue Note, agresyviy ansamblinio dziazo interpre-
tacijy ar visas ribas griaunancio drum’n’bass (kuris jau tapo sio menininko sinonimu)
Squarepusheris visada drasiai yrési j priekj. Damogen Furies, pirmasis jo studijinis
albumas po 2012 m. pasirodziusio Ufabulum, eksponuoja tikrg karybiniy jégy antplad;.
Jvairios technikos ir amato elementai, istobulinti per visus karjeros metus, tapo simboli-
némis kokybés apraiskomis. Pastarajj deSimtmetj Squarepusheris praleido kurdamas ir
tobulindamas savo unikalia operacine sistema, ir batent Sis albumas sukurtas naudojan-
tis iSskirtinai tik minéta sistema. Tuo paciu tai yra kulminacija eksperimentiniy mety, kurie
buvo skirti bandymams su technine ir operacine jranga, atmetant nusistovéjusias, gerokai
apribojancias patogiam naudojimui paruostas priemones. Squarepusheris is dalies ir liko
eksperimentuojanciu menininku batent todél, kad isdrjso vengti Siy apribojimy ir rinkosi
kompozicinj procesa, kurio metu esmine karybos dalimi tampa instrumenty sukonstravi-
mas. Damogen Furies skambesyje girdime tikroviska, nepagrazinta iy instrumenty charak-
terj. Visi garso takeliai buvo sukurti vienu atsikvépimu, be jokio redagavimo.

Damogen Furies yra ir atsakas gyvo garso kariniy atlikimui. Po albumo Ufabulum Square-
pusheris mégavosi daugybe pasirodymu, o dabartinio albumo Siurkstumas ir tiesmuku-
mas yra savotiskas to laikotarpio testamentas. Ufabulum gimé jrasy studijoje, naudojantis
griozdiska jranga, kuri gerokai apsukindavo Squarepusherio darba gastrolése. |kvépimas
kartais gali priklausyti nuo laiko ir vietos, o Sis menininkas nori suturéti muza batent tada,
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kai ji apsilanko. Todél 2015 metais jam buvo svarbu uztikrinti, kad sistema, prie kurios ka-
rimo praleista tiek daug laiko, bty lengvai transportuojama. Tokiu badu atsirado galimy-
bé dirbti kelionése ir sudarytos salygos nuolatiniam gyvy pasirodymy transformavimui.
Naujosios scenos dekoracijos atvéré kelig muzikos kariniy esminiy jrasyto artefakto detaliy
atskleidimui. Si struktdra pavercia Demogen Furies labiausiai  tiesioginiu” aloumu, kuriame
talentingai transponuojamos menininko pasirodymy detalés, leidziancios su nekantrumu
laukti naujy pasirodymu.
Laikas tarp Ufabulum ir Damogen Furies buvo uzpildytas ne vien gastrolémis. Praéjusiais
metais pristatyta Music for Robots trims robotams — bugnininkui su 22 rankomis, gitaristui
su 78 pirétais ir pianistui, savo instrumenta valdanciam lazeriu. Sis projektas iskélé svarby
klausima apie ego pasalinimg i$ archetipinés ,grupés” sudéties bei islaisvino menininko
kompozicijas i$ varzanciy Zzmogaus anatomijos gniauzty. Be to, greta vyko serija pasiro-
dymuy, kuriy metu skambéjo naujai interpretuota Ufabulum versija orkestrui, diriguojant
Charlesui Hazelwoodui.
Per visa savo karjerg Squarepusheris seké dviem ryskiomis tradicijomis — tai dziazas (savotiska
duoklé Milesui Davisui) ir Sokiy muzika. Albume Damogen Furies sios tradicijos susikryZziuoja,
sukurdamos vaiduoklisko drill ‘n’ bass ir elektroninio dZiazo pionieriy ankstyvyjy darby skam-
besio sinteze. PavyzdZiui, Kontenjazz arba Baltang Ark — tai makabriska scena, pagardinta
virtuoziniu melodizmu, i$ kito pasaulio atkeliavusia perkusija ir iSkeltu viduriniu pirstu, skirtu
visiems jsitikinusiems, kad muzikalumas yra nesikandziojancio konservatyvumo sargybinis.
Damogen Furies - tai albumas, kuris savo brutalia energija ir gyvybingumu prilygsta debiutui.
Cia regime visy auksciausiy Squarepusherio karjeros tasky susiliejima, jpakuota j antagoniz-
mo ir ryzto grozj, budinga menininkui, kuris vis dar tiki intervencijos galia.

Josh Hall, verté Latira Karnavicinté

Squarepusher is the principal pseudonym adopted by Tom Jenkinson (b. 1975), a UK-
based recording artist. He is a unique colossus of British electronic music, standing out
with virtuoso combinations of breakbeat, drum'n’bass, punk, jazz, musique concrete and
the broken rhythms of classic Detroit techno. Squarepusher, together with Aphex Twin,
Autechre, Boards of Canada and other WARP stars, has attracted more than one generation
of music fans. For many of them the introduction to electronic music started from encoun-
tering Squarepusher, the performer, composer and producer.

Damogen Furies is the fourteenth studio album of the British electronic musician. It was
announced on 18" February 2015 and released on 20™ April 2015.

“Through this record | aim to explore as forcefully as possible the hallucinatory, nightmar-
ish and brutally visceral capacities of electronic music” Just as electronic music fulfils its
commercial potential, so too does the inevitable breakdown in innovation reach its nadir.
What was once a revolutionary mode has collapsed into conservatism, the retromanic ten-
dency of contemporary dance music laid barer with every new blockbuster release. Once,
everything was possible — once, electronic music could hold an unflinching mirror to the
world it was birthed in. Today it no longer makes such interventions. What we have lost,
perhaps above all else, is the passion. DJ culture has melted in on itself; innovators have
made their pension plans. Then there is Squarepusher. Squarepusher’s legacy is unassail-
able. From his early releases on Rephlex and his residency at the Blue Note, through his
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aggressive interpretations of ensemble jazz, the peerless Music Is Rotted One Note, his mu-
sique concrete experiments, and the boundary-warping drum‘n’bass with which he is syn-
onymous, Squarepusher has tilted ever forwards. Damogen Furies, his first full-length since
2012's Ufabulum, ses Squarepusher’s powers in full flow. The techniques and craftsman-
ship that he has honed over the course of his career have become some of his signal quali-
ties. He has spent the last decade creating and refining his own unique software system,
and this album is the first to be made using that system exclusively. It is the culmination
of years spent experimenting with and hacking hardware and software, having long since
abandoned the limitations of out-of-the-box offerings. Squarepusher has remained truly
experimental in part because he has rejected those limitations, choosing instead a com-
positional process that places the act of building instruments at its heart. On Damogen
Furies we hear a truthful, unembellished representation of how those instruments sound.
All of the recordings here were made in one take, with no edits. Damogen Furies is also a
response to performance. Squarepusher revelled in the long run of shows that followed
the release of Ufabulum, and the robustness and forthrightness of this album is testament
to that. Ufabulum was a record born very much of the studio, made using equipment that
was cumbersome. Such a static setup made it difficult for Squarepusher to work while on
the road. Inspiration can be bounded by time and place, and he wanted the opportunity
to seize that inspiration when it happened. For 2015 he has ensured that the system he
has spent so many years developing can be easily transported, allowing him to work while
travelling but also offering the opportunity for the new live show to constantly morph.The
new live set has the capacity for change built in, questioning the position of the recorded
artefact as the definitive expression of a piece of music. This new setup ensures that this
is perhaps his most immediate record, transposing the power of his performance practice
while also anticipating his new live show.
The time between Ufabulum and Damogen Furies was not only taken up with touring.
Last year's Music For Robots saw Squarepusher composing for a trio of robots — a 22-armed
drummer, a 78-fingered guitarist, and a keyboardist who plays his instrument with a laser.
The project raised questions about the extraction of ego from the archetypical ‘band’ set-
up, but also freed his compositions from the constraints of human anatomy. At the other
end of the spectrum, he has recently completed a run of shows in which Ufabulum was
re-imagined for an orchestra, led by the conductor Charles Hazelwood. Throughout his
career, Squarepusher has engaged with two distinct traditions in particular: that of the
Miles Davis-school jazz, and that of dance music. On Damogen Furies those two traditions
intersect and interact, synthesized into a record that often straddles nightmarish drill 'n’
bass and the early work of electric jazz pioneers. For example on‘Kontenjaz' or‘Baltang Arg;
a virtuosic melodicism sits atop macabre, unearthly percussion, a middle finger to all those
who believe that musicianship is the preserve of the defanged conservatoire. Damogen
Furies is a record that has the brutal energy and vivaciousness of a debut. It sees the peak
and confluence of the preoccupations that have emerged throughout Squarepusher’s ca-
reer, approached with the antagonism and audacity of an artist who still believes in the
power of intervention.

Josh Hall

143



Festivalj GAIDA rengia | GAIDA Festival organised by:
V53] VILNIAUS FESTIVALIAI | VILNIUS FESTIVALS
LIETUVOS KOMPOZITORIY SAJUNGA | LITHUANIAN COMPOSERS' UNION

Festivalio komanda | Team of the Festival:
Remigijus Merkelys

Vytautas V. Jurgutis

Vaida Velykyté

Vitalija Varkulevi¢iené

Guoda Vaitiekuté

Festivalio atstové spaudai | Festival’s Public Relations

Beata Baublinskiené

Bukleto sudarytoja | Booklet’s Compiler

Rima Povilioniené

Angly kalbos redaktorius | English Proofreading

Brian Marmion

Vertéja | Translations

Ladra Karnaviciaté

Dailininkas maketuotojas | Design and Layout

Liudas Parulskis

Nuotrauky autoriai | Photos

Arlnas Balténas, Alex Bonnemaison, Peter Frutkoff, Andrius Kairys, Elie Kongs, Kevin Leighton,
Dmitrij Matvejev, Victor Morozov, Rikard Osterlud, Vytautas Petrikas, Simon Jay Price, Michail
Raskovskij, Jurgis Sakalauskas, YUUJI at ALIA

Panaudotos nuotraukos i$ atlikéjy, kompozitoriy archyvy ir interneto svetainiy, LNF, LKS, MIC
archyvy | Photos from personal archives and websites, and Lithuanian National Philharmony,

Lithuanian Composers' Union and Lithuanian Music Information Centre archives

2015, www.vilniusfestivals.It



