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Arvo Partas (g. 1935) po kompozicijos studijy Taline
(Heino Ellerio kl.) 1958-1967 m. dirbo Estijos radijo gar-
so inzZinieriumi. 1980 m. su Seima emigravo j Viena, po
mety, pelnes DAAD stipendija, lankési Berlyne. Parto
Nekrolog (1960) laikomas pirmaja esty dodekafonine
kompozicija, o Perpetuum mobile (1963) pelné pirmajj
pripazinima Vakaruose. Koliaziniams autoriaus darbams
badinga drasi ir, regis, nesuderinama avangardo ir seno-
sios muzikos konfrontacija, ypac akivaizdi jo paskutiné-
je koliazinéje kompozicijoje Credo (1968). Taciau visi Sie
eksperimentai Partui neteko prasmés ir kompozitorius
net astuoneriems metams pasitrauké iS karybos.
Tyla 1976 m. nutrauké nedidelé pjesé fortpijonui Fiir
Alina. Nuo Sio karinio Partas pradéjo taikyti kompozicinj principa, kurj pavadino
tintinnabuli (lot.,,mazi varpeliai”).
Partas daznai tapatinamas su minimalizmo mokykla arba, kartu su amzininkais Gérec-
kiu ir Taveneriu, identifikuojamas kaip ,Sventasis minimalistas”. Paprastai Parto karyba
dalinama j du laikotarpius. Gan griezto neoklasikinio stiliaus ankstyvieji kariniai buvo
paveikti Sostakoviciaus, Prokofjevo ir Bartoko. Kiek véliau jis pradéjo komponuoti rem-
damasis dodekafonija ir serializmu. Sios kompozicijos tapo ne tik sovietinio isteblis-
mento jtazio objektu, bet ir kompozitoriaus kirybos aklaviete. ISgyvenes gilig asme-
nine krize, Pértas pasinéré j senosios muzikos pasaulj, studijavo baznytines giesmes,
grigaliskajj choralg ir Renesanso polifonija. Tuo pat metu jis aktyviai doméjosi religija,
galiausiai priémé Rusijos Ortodoksy Baznycios tikéjima. Po Sio atgaivos etapo gimusi
muzika buvo i$ esmés kitokia. Partas jg apibudina savoka tintinabuli - tarsi varpeliy
tilindziavimas. Siai muzikai badingi paprasti ritmai, nesudétinga harmonija, pavieniai
nepadailinti tonai ir elementaris trigarsiai. Dar viena vélyvujy sakraliniy autoriaus ka-
riniy ypatybé, kad jie kuriami vien liturginiais tekstais, dazniausiai renkantis lotyny ir
slavy baznytines kalbas.

Pagal www.universaledition.com
Da Pacem Domine (2004) gimé Jordi Savallo uzsakymu 2004 m. liepos 1 d. Barselo-
noje organizuotam taikos koncertui. Karinio Partas émeési praéjus vos porai dieny po
sprogimy Madrido traukiniy tinkle. Ispanijoje $i kompozicija skamba kasmet, pazymint
auky atminima. Zodziais buvo pasirinkti VI ar VIl a. himnai pagal biblinius tekstus i$
Karaliy antros knygos (20:19), Metrasciy pirmos knygos (20:12, 15) ir Psalmiy (72:60-7).
Karinys yra vienos dalies ir buvo parasytas keturiems balsams. Véliau parengtos versi-
jos dainininkams ir styginiy orkestrui, pavieniams instrumentams, styginiy kvartetui ar
styginiy orkestrui.
Summa (1977) - liturginio Credo adaptacija, sukurta chorui ir véliau orkestruota instru-
menty ansambliui. 1992 m. laikrastyje New York Times, po Kronos kvarteto pasirodymo,
apie karinj buvo rasoma: ,pirmyn ir atgal Svelniai silbuojancios, pusbalsiu skamban-
¢ios paprastos harmonijos”.
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Magnificat (1989) - tai lotyniskojo Magnificat teksto adaptacija chorui a capella. Anot
Parto biografo Paulo Hillierio, karinys taikliai atspindi rafinuota tintinnabuli technika
ir gali buti skirstomas j,verse” ir ,tutti” epizodus. Kaip jprasta Sio esty kompozitoriaus
muzikoje, muzikos forma priklauso nuo Zodinio teksto, pavyzdziui, garsy kiekj padik-
tuoja skiemeny skaicius.

The woman with the alabaster box (1997) ir Tribute to Caesar (1997) sukurtos Karl-
stado vyskupijos (Svedija) 350-metio proga. Pirmam kariniui panaudotas tekstas i$
Mato evangelijos (26, 6-13), antrajam - (22). Premjera nuskambéjo ty paciy mety spalj
Karlstado katedroje. Abu kariniai reprezentuoja Parto badingajj tintinnabuli.

After studies with Heino Eller’s composition class in Tallinn Arvo Part (b. 1935) worked
from 1958 to 1967 as a sound engineer for Estonian Radio. In 1980 he emigrated with
his family to Vienna and then, one year later, travelled on a DAAD scholarship to Berlin.
Nekrolog (1960), the first piece of dodecaphonic music written in Estonia, and Perpetuum
mobile (1963) gained the composer his first recognition in the West. In his collage works
‘avant-garde’and ‘early’ music confront each other boldly and irreconcilably, a confronta-
tion which attains its most extreme expression in his last collage piece Credo (1968). But
by this time all the compositional devices Péart had employed to date had lost all their
former fascination and begun to seem pointless to him. The search for his own voice
drove him into a withdrawal from creative work lasting nearly eight years. In 1976 music
emerged from this silence - the little piano piece Fiir Alina. It is obvious that with this
work Part had discovered his own path. The new compositional principle used here for
the first time, which he called tintinnabuli (Latin for ‘little bells’), has defined his work
right up to today.
Part is often identified with the school of minimalism and more specifically, that of
‘sacred minimalism; along with contemporaries Gérecki and Tavener. His oeuvre is
generally divided into two periods. His early works range from rather severe neo-classical
styles influenced by Shostakovich, Prokofiev and Bartok. He then began to compose
using the twelve-tone technique and serialism. This, however, not only earned the ire
of the Soviet establishment, but also proved to be a creative dead end. The composer
experienced a deep personal crisis. His response to this impasse was to immerse
himself in early music. He studied plainsong, Gregorian chant, and the emergence of
polyphony in the Renaissance. At the same time he began to explore religion and joined
the Russian Orthodox Church. The music that began to emerge after this period was
radically different. Part describes it as ‘tintinnabuli’ - like the ringing of bells. The music
is characterized by simple rhythms, harmonies, often single unadorned notes, or triad
chords. Another characteristic of composer’s later works is that they are frequently settings
for sacred texts, although he mostly chooses Latin or the Church Slavonic language.

From www.universaledition.com
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Da Pacem Domine (2004). The work was commissioned by Jordi Savall for a peace
concert in Barcelona on 1 July 2004. Part began the composition two days after
the 2004 Madrid train bombings. In Spain, it has been performed annually to com-
memorate the victims. The text is a 6th or 7th century hymn based on biblical verses
(2 Kings 20:19, 2 Chronicles 20:12, 15 and Psalms 72:6-7).Da pacem Domine is in one
movement and was originally set for four voices. Part later wrote several versions (for
voices and string orchestra, for instruments alone, string quartet or string orchestra).
Summa (1977) was initially written as a choral work (a setting of the Credo), then later
scored for instruments. It has been described as “gently rocked muted harmonic sim-
plicities back and forth” when it was performed by the Kronos Quartet in 1992 (New
York Times).

Magnificat (1989). The setting is of the Latin Magnificat text for choir a cappella. According
to Part's biographer Paul Hillier, the Magnificat “displays the tintinnabuli technique at its
most supple and refined!” Structurally, the work can be divided into what Hillier refers to
as “verse” and “tutti” sections. The structure of the text determines the structure music
composition, for example the number of syllables determines the notes to be used.

The woman with the alabaster box (1997) and Tribute to Caesar (1997) were composed
for the 350th Anniversary of the Karlstad Diocese in Sweden. The text source for the first
composition is the Gospel of Matthew 26, 6-13. The text source for the second piece is
from the Gospel of Matthew, 22. Both pieces were premiered at Karlstad Cathedral in
October of that year. Both compositions represent Part’s “tintinnabuli” style.

Justé Janulyté (g. 1982) kompozicija studijavo LMTA
(prof. Osvaldo Balakausko kl.), Milano G. Verdi konser-
vatorijoje (Alessandro Solbiati, Giuseppe Giuliano ir
Mario Garuti kl.) bei jvairiuose meistriskumo kursuose
(HelenaTulve, Luca Francesconi ir kt). Justés kariniai pre-
mijuoti LKS Geriausiy mety kariniy konkurse, UNESCO
organizuojamoje Tarptautinéje kompozitoriy tribtnoje
Paryziuje, jos Smélio laikrodziai tapo Lietuvos pirminin-
kavimo ES Tarybai uzdarymo renginiu Briuselio meny
centre Flagey 2013 m. gruodj. Justés muzika skambéjo
Europoje, JAV, Kanadoje, Australijoje, garsiausiuose
siuolaikinés muzikos festivaliuose ir koncerty salése.
Dauguma autorés kariniy yra skirti vienody instrumenty
,monochrominiams” ansambliams (vien styginiams, vien puciamiesiems ar vien balsams)
ir parasyti ,termodinaminiy” transformacijy forma, stebint léta tam tikro akustinio fe-
nomeno / bisenos metamorfoze ir plec¢iant muzikinio laiko bei erdvés suvokimo ribas.
Justés darbai prilygsta akustinéms gamtos reiskiniy metaforoms (Krintancio sniego
tyla, 2006; Nakty ilgéjimas, 2009, Debesy stebéjimas, 2012, ir kt.) bei tyrinéja vizualine
muzikiniy reiskiniy prigimtj garsa ir vaizda sulydanciuose darbuose (Kvépuojanti muzi-
ka, 2007; UZztemimai, 2007, Smélio laikrodziai, 2010).
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Svytéjimas / Radiance (2015, premjera). Idéja ir kompozicija: Justé Janulyté. Elektro-
nika - sukadrimas, atlikimas: Antonello Raggi, Michele Tadini (Italija). Skiriama Pirmojo
atominio sprogdinimo 70-yjy metiniy atminimui.
Jei danguje kartu susvisty Simtai takstanciy sauliy, jy Sviesa gal ir prilygty Auksciausiojo
Asmens spindesiui, ir as tapciau Mirtimi, pasauliy griovéja (i$ indy Sventrascio Bhagavad
Gitd) - tai Manheteno projekto mokslinio vadovo J.R. Oppenheimerio istarta frazé po
pirmojo atominés bombos bandymo (Trinity Test) netoli Alamogordo, Naujosios Mek-
sikos valstijoje JAV, 1945 m. liepos 16 d.
Requiem intencijomis sukurtame karinyje muzikinémis metaforomis tyrinéjama ato-
minio sprogimo anatomija bei filosofija, energetika ir poetika, reflektuojant vieng Ziau-
riausiy Zmonijos tragedijy. Genetiniu karinio dramaturgijos kodu tampa dualumas,
dvilypumas ir dviprasmiskumas, slypintis citatoje i$ indy Dieviskosios giesmés (Bhaga-
vad Gitd). Ja grindziantis staigus kontrastas primena ir pradinj, grynai mokslinj Manhe-
teno projekto nariy entuziazma bandant israsti, sukurti branduoline bombg, ir véliau
i$ to sekusias apokaliptines pasekmes, ja numetus ant gyvenamujy vietoviy. Kompo-
zicijos struktura pagrjsta dviejy antifonuojanciy spinduliavimo procesy persiklojimu.
Dvi - auksty ir zemy balsy grupés i$ pradziy darniai ir vieningai,,gyvena” unisonu, po
to, veikiamos stiprios traukos tarp priesingy poliy, ima skilti,,spinduliuoti’, jy teritorijos
artéja viena link kitos, kol visiskai susilieja.

Justeé Janulyté

Justé Janulyté (b. 1982) studied composition at the Lithuanian Academy of Music
and Theatre (with Osvaldas Balakauskas) and at the Verdi Conservatory in Milan and in
various master classes (with Francesconi, Tulve etc.). The majority of works by the com-
poser were awarded at competitions organized by the Lithuanian Composers’ Union
and the International Rostrum of Composers in Paris. In December 2013 her concert
installation Sandglasses was performed at the Flagey Centre, Brussels at the closing
event of the Lithuanian Presidency of the Council of the EU.

Majority of the works by the composer, written for ‘monochromatic’ ensembles (e.g.
24 flutes, 21 string, 16 voices etc.) are multilayered textures of slowly pulsating infinite
sounds, usually evolving in a form of an extremely gradual ‘thermodynamic’ metamor-
phose. While balancing between the aesthetics of minimalism, spectral, and drone
music, Justé composes acoustic metaphors of optic ideas (Silence of the falling Snow,
2006; Pendulums, 2011, Observation of Clouds, 2012 etc.) and researches the visual na-
ture of musical phenomena in the works where sound and image are fused together
(Breathing music, 2007; Eclipses, 2007; Sandglasses, 2010).

Radiance (2015, premiere). Concept and composition: Justé Janulyté. Electronics -
creation, realization: Antonello Raggi, Michele Tadini (Italy). For the commemoration
of the 70th anniversary of the First Nuclear Explosion

If the radiance of a thousand suns were to burst into the sky, that would be like the splendor
of the Mighty One and | am become Death, the shatterer of worlds (from Bhagavad Gita), -
so was talking J.R. Oppenheimer, scientific director at Manhattan Project, after the first

artificial nuclear explosion ‘Trinity test’ near Alamogordo, New Mexico, on 16 July 1945.
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Radiance is a metaphoric reflection of the anatomic / philosophy, energetics / poetics
of the nuclear explosion; intending to be a requiem for the victims of the first atomic
bombing. The genetic code of the piece is a duality and ambiguity symbolized by the
title refers also to the initial, purely scientific enthusiasm of the Manhattan Project in
inventing the atomic bomb; and its apocalyptic consequences after dropping it on
inhabited areas. The structure of the composition is an overlap of two antiphonic pro-
cesses of radiation: two groups of high and low choir voices that initially “live” in a
unison start radiating, splitting, because of the strong attraction between opposites
poles, their territories get closer, until, they completely merge.

Justé Janulyté
Creation and production of the electronic part of Radiance involves several real-time
processes of augmentation, de-humanization, and transfiguration of the sonic mate-
rial, in line with the poetic frame set by Janulyté’s idea. The progressive accumulation,
distortion, and polarization of different vocal registers takes the listener into a different
flow of time where the natural logic of action-consequence is being destroyed, and
therefore the catastrophe is always happening, or has not happened yet. In the end, in
the little details that only a macroscopic stretch of time and sound can reveal, we can
find seeds of beauty from which we can go on after the tragedy.

Antonello Raggi

Michele Tadini (g. 1964) gyvena Paryziuje, désto Liono
nacionalinéje konservatorijoje. Studijas baigé Milano
G. Verdi konservatorijoje (Ruggero Chiesa’os gitaros kl.;
Sandro Gorli ir Giacomo Manzoni kompozicijos kl. bei
Riccardo Sinigaglia'os elektroninés muzikos kl.). Sienos
Accademia Chigiana ir Milano Scuola Civica mokési pas
Franco Donatoni. Tadini vadovavo Luciano Berio jkurtam
Tempo Reale Center Florencijoje, Muzikos tyrimy institu-
tui Milane, yra AGON Karybos ir tyrimy departamento
Milane vadovas. Jo kuriniai atliekami daugumoje Euro-
pos festivaliy, JAV, Lotyny Amerikos salyse, Japonijoje,
Kanadoje, Australijoje. Tadini taip pat raso muzika tea-
trui, Sokiui, video ir interaktyvioms instaliacijoms, radijui, televizijai ir kino filmams.
Tarp pelnyty apdovanojimy - Prix Italia (2008) uz radijo opera La Musica Nascosta
(Tiziano Scarpa‘os tekstas, atliko Claudio Bisio ir Valentina Montanari), Grenoblio meny
ir mokslo centro Prix A.R.T.S. (2011) uz projekta La Terza Luce bei Premio SIAE (2013)
uz kompozicija Argot / gergo astuoniems kontrabosams ir elektronikai. Tadini karinius
leidzZia Edizioni Suvini Zerboni.
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Michele Tadini (b. 1964) actually lives in Paris and teaches composition at Lyon
National Conservatory. He graduated from the Verdi Conservatory in Milan (guitar
with Ruggero Chiesa, composition with Sandro Gorli and Giacomo Manzoni, and
electronic music with Riccardo Sinigaglia). Later he studied with Franco Donatoni at
the Accademia Chigiana in Siena and Scuola Civica in Milan. He directed the Tempo
Reale Center in Florence (founded by Luciano Berio), the Istituto di Ricerca Musicale in
Milan and has been chief of the Department of Production and Research of AGON in
Milan. His music has been performed in many festivals in Europe, the US, Latin America,
Canada, Japan and Australia, and his catalogue also includes works for theatre, dance,
video, interactive installations, radio, television and film. His many awards include the
Prix Italia (2008) for the radio opera La Musica Nascosta (text by Tiziano Scarpa, with
Claudio Bisio and Valentina Montanari), the Prix A.R.T.S. from Atelier Arts-Sciences of
Grenoble (2011) for the project La Terza Luce and the Premio SIAE (2013) for Argot /
gergo for eight double-basses and electronics. Tadini’s works are published by Edizioni

Suvini Zerboni.

Milane gyvenantis kompozitorius, muzikos prodiuse-
ris, video karéjas Antonello Raggi (g. 1975) bakalauro
studijas baigé garso suvokimo fenomenologijos srityje,
véliau studijavo muzikos informatika ir elektroninés
muzikos kompozicijg. Doméjimasis garso ir vaizdo
sgveika paskatino su grupe Yellow Capra parengti du
albumus, kuriuos inspiravo Francois Truffaut Fahrenheit
451. Eksperimentinése albumy video projekcijose daly-
vavo gitary duetas Le Gros Ballon, buvo sukurta garso
takelio alternatyva Dantes Pragarui - psichodelinis
projektas, metaforiskai perteikiantis kelione muzikoje.
Neseniai pasirodziusiame albume All the music is played,
all the rythm is drawn (SSStars, 2015) Raggi atliko elektriniy klavisiniy partija. Atlikéjas
bendradarbiauja su kompozitoriais Roberto Andreoni, Luca Francesconi, Giorgio
Sancristoforo. Jis ir Michele Tadini sukaré elektronika Janulytés Smélio laikoradziams
(2010). Rengiant gyvosios elektronikos ir audiovizualinius projektus Raggi bendradar-
biauja su centru AGON, dirba prie muzikinés programos, kurig $iuo metu taiko savo
kompozicijai Piano Process bei Pietro Pirelli Arpa di Luce. Be to, Raggi raso muzikg teat-
rui, uzsiima garso rezisura, kuria videoinstaliacijas, dokumentinius filmus, internetinius
tinklapius bei reklaminius Saukinius.
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Antonello Raggi (b. 1975) is a composer, music producer and video maker based in
Milan. After his BA in phenomenology of sound perception, he studied musical infor-
matics and electronic music composition. Due to his interested in the relationships
between sound and vision, he released two albums with the cinematic combo Yellow
Capra, produced an electronic live set inspired by Francois Truffaut’s Fahrenheit 451,
experimented with live video projections with the guitar duo Le Gros Ballon, and com-
posed a possible soundtrack for Dante’s Inferno with Satan Is My Brother, a psychedelic
project dedicated to means of transport as a metaphor for travelling through music.
He plays electric piano along with rhythmic drawers in the recently released first al-
bum All the music is played, all the rhythm is drawn (SSStars, 2015). He has worked with
composers such as Roberto Andreoni, Luca Francesconi and Giorgio Sancristoforo.
With Michele Tadini he created live electronics for Janulyté’s Sandglasses (2010). He has
collaborated with AGON on various live electronics and audiovisual projects, including
the development of real-time musical software for his own Piano Process and Pietro
Pirelli's Arpa di Luce. His activity also involves music and sound design for theatre, video
installations, documentaries, web sites and advertisements.

Vaclovas Augustinas (g. 1959) - jvairiapusé asmeny-
bé, sekmingai besireiskianti paciose jvairiausiose muzikos
terpése. Jis yra puikus choro dirigentas, nuolat kvie¢iamas
i jvairius tarptautinius choro dirigenty seminarus bei festi-
valius. Augustinas yra populiarus choro muzikos karéjas bei
aranzuotojas, jo modalias, kontempliatyvias ar ekstaziskas,
ivairiuose tarptautiniuose konkursuose premijas pelniusias
kompozicijas noriai j savo repertuarg jtraukia jvairas cho-
rai bei muzikos leidyklos. Kompozitorius taip pat Zinomas
ivairiy lygiy muzikos mokykly pedagogas. Grojo ir dainavo
roko grupése Saulés laikrodis ir Antis, po pastarosios grupés
atsikrimo 2007 m. toliau dalyvauja jos veikloje kaip klavisi-
ninkas ir muzikos autorius.
LMTA 1981 m. baigé prof. Hermano Perelsteino choro dirigavimo klase, 1992 m. - prof. Ju-
liaus Juzeliino kompozicijos klase 1995 m. — meno aspirantlrg. 1980-1992 m. dirbo AZuo-
liuko muzikos mokykloje, nuo 1992 m. - Vilniaus savivaldybés kamerinio choro Jauna muzi-
ka vyr. dirigentas ir meno vadovas. 1993 m. kaip kviestinis dirigentas dalyvavo Chorvedziy
suvaziavime Vixjo, Svedijoje; 1996 m. buvo chorinio dirigavimo meistriskumo kursy vado-
vas tarptautiniame festivalyje XVI Jardanos Coralistas Aragonesas Borjos mieste, Ispanijoje.
Nuo 2014 m. yra LMTA Kompozicijos katedros vedéjas. 2010 m. Augustinas apdovanotas
Lietuvos Nacionaline premija.

Pagal wwwmiclt
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Vaclovas Augustinas (b. 1959) is a versatile personality successfully working in various
musical fields. An excellent choir conductor, he is regularly invited to various international
seminars of choir conductors and festivals. Augustinas is also popular as a choir music com-
poser and arranger; various choirs and music publishers eagerly include in their repertoire
his modal, repetitive, contemplative or ecstatic compositions that have won awards at vari-
ous international competitions. Besides, the composer is a famous teacher at musical
schools of various levels. He was also member of rock groups Saulés laikrodis and Antis
(keyboards, vocal).

Augustinas graduated twice from the LAMT, receiving diplomas in choir conducting in 1981
(under Prof. Hermanas Perelsteinas) and composition in 1992 (under Prof. Julius JuzeliGnas).
Between 1980 and 1992 he taught at the Azuoliukas music school. Since 1992 he has been
chief conductor and artistic director of the Jauna muzika choir. In 1993, as guest conduc-
tor, he participated in the Congress of Choir Leaders in Vaxjo, Sweden. In 1996 he led mas-
ter classes for choir conductors during the 16th international festival Jardanos Coralistas
Aragonesas in Borja, Spain. He was appointed Head of the Composition Department of
LAMT in 2014.

Augustinas was awarded the Lithuanian National Prize in 2010.

Fromwwwmiclt

Vienas ryskiausiy ir pajégiausiy Lietuvos vokaliniy kolektyvy, Vilniaus m. savivaldybés cho-

ras Jauna muzika kasmet surengia per 60 koncerty savo salyje ir uzsienyje. 1989 m. chorg
ikaré Remigijus Merkelys ir Algimantas Gurevicius. Nuo 1992 m. chorui vadovauja Vaclovas
Augustinas. 1990-1996 m. choras nugaléjo penkiolikoje tarptautiniy chory konkursy,
1993 m. Varnoje (Bulgarija) tarptautiniy chory konkursy asociacijos rengiamose Didziyjy
prizy nugalétojy varzytuvése laiméjo Grand Prix Europeo.
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Jvairus ir vertingas choro repertuaras apima visy epochy meistry partittras chorui a
cappella, vokalinés-instrumentinés muzikos Sedevrus ir premjeras. Svarbig vietg uzima
siuolaikiniai uzsienio ir lietuviy kompozitoriy kariniai. Choras koncertuoja su savo salies ka-
meriniais ir simfoniniais orkestrais, gastrolése surengé pasirodymy su Tel Avivo, Jeruzalés,
Berlyno, Liudvigsburgo festivalio simfoniniais orkestrais, Maskvos virtuozais, 1zraelio ir Sankt
Peterburgo kameratomis, Novosibirsko kameriniu orkestru. Koncertiniy kelioniy marsrutai
driekiasi per Europos $aliy miestus, koncertuota Kinijoje, po keleta sykiy Japonijoje ir Izraelyje.

Pagal wwwjaunamuzikallt

One of the most famous and professional Lithuanian vocal ensembles, Vilnius municipal
choir Jauna muzika performs over 60 concerts per year in Lithuania and abroad. The choir
was founded in 1989 by Remigijus Merkelys and Algimantas Gurevicius. Since 1992 Vaclo-
vas Augustinas has led it. Between 1990 and 1996 the choir won in fifteen international
choir competitions, and in 1993 was awarded Grand Prix Europeo by the International Choir
Association in Varna, Bulgaria.

The choir has collected a various and rich repertoire with music of different epochs, includ-
ing scores a cappella and vocal-instrumental genres. It has also had many premieres. Spe-
cial attention is paid to contemporary music by Lithuanian and foreign composers. Jauna
muzika has performed with the Lithuanian symphony and chamber orchestras, and on tour
with the Tel Aviv, Jerusalem, Berlin, Ludwigsburg festival symphony orchestras, as well as
Moscow Virtuosi, the Israel and St. Petersburg Cameratas, the Novosibirsk chamber orches-
tra etc. The concerts abroad have been presented in various European countries, China,
Japan and Israel.

From wwwjaunamuzika.lt
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LONDON SINFONIETTA (JK | UK)

Michael Nyman
In C Interlude ansambliui | for ensemble

Tansy Davies
Neon septyniems atlikéjams | for seven players

Steve Reich
2 x 5 penkiems atlikéjams ir jrasui | for five musicians and pre-recorded tape
Electric Counterpoint elektrinei gitarai ir jrasui | for electric guitar and pre-recorded tape

Edmund Finnis
in situ devyniems atlikéjams | for nine musicians

Steve Reich
Radio Rewrite ansambliui | for ensemble




|

Michael Nyman, zr. p. 93.
In C Interlude (2005) - tai tarsi duoklé garsiajam In C. Trumputéje kompozicijoje
Nymanas panaudojo savo temga i$ muzikos Laurence Dunmore kino filmui The Liber-
tine (2004), kurios nuolat kartojama sekvencijg pradzioje atlieka vienas instrumentas.
Kiekvieno pakartojimo metu jstoja naujas instrumentas, pleciama harmonijos ir balsy
vertikalé. Akompanimento partija galutinai uzpildoma, bet jo centre ir toliau girdéti
nepakitusi melodija. Visa tai perauga j tipinj Nymano muzikos skambesj, kuriam badin-
gos ritminés vingrybés ir dziaugsmingai pulsuojanti minimalistiné medziaga.
Jonathan Lennie

Michael Nyman, see p. 94.

In C Interlude (2005) is a tribute to In C. The short work is based on a theme from Ny-
man’s score for the Laurence Dunmore film The Libertine (2004). It begins with a single
instrument playing a repeating melodic sequence. At each repetition a new instru-
ment joins, exploring the potential harmonies and complementary musical lines. Thus
an accompaniment is built up, riffing along to the unchanging central melody, until
all five players (or groups of players) are involved and the texture blossoms into the
classic Nyman sound, featuring rhythmically quirky instrumental lines of expanded
minimal material pulsing along in joyous interaction.

Jonathan Lennie

Tansy Davies (g. 1973) muzika raso tokiems kolekty-
vams, kaip Composers Ensemble (Patterning), London
Sinfonietta (Torsion), The Brunel Ensemble (The Void in
this Colour), jos kariniai balansuoja tarp avangardo ir
eksperimentinio roko, Xenakio ir Prince’o. 2009 m. kom-
pozitoré pelné Paulo Hamlyno premija, o puikiai jvertinta
kompozicija As with Voices and with Tears 2011 m. buvo
nominuota South Bank Show / Sky Arts apdovanojimams.
Tais paciais metais Nonclassical isleido jos albuma Trou-
bairitz, su norvegy choreografe Ingun Bjgrnsgaard pa-
rengtas Sokio projektas Omega and the Deer buvo pa-
rodytas Osle, Berlyne, Potsdame, Hamburge ir Niujorke.
2012 m. Londono miesto festivalyje jvyko Davies forte-
pijoninio koncerto Nature ir pu¢iamuyjy kvinteto premjeros. Vertinant antrajj kompozi-
torés albuma spine (NMC) susiduriame su tokiais apibadinimais kaip ,emocijy gelmé ir
nevarzoma energija’, ,jautrumas” ir ,iSradingumas”.

2013 m. koncerty serijoje Proms Anglijos kamerinis orkestras atliko jos The Beginning of
the World premjera, Oslo festivalyje Ultima Elisabeth Holmertz ir Kennethas Karlssonas
pirma karta atliko Song of Pure Nothingness. Tarp vélesniy premjery — Spiral House pri-
statymas festivalyje Varsuvos ruduo bei Neon atlikimas Londono Queen Elizabeth Hall.
Rugséjo 11-osios jvykiy paveikta Davies sukiré opera, kurios premjera jtraukta j Angli-
jos nacionalinés operos 2014-2015 m. sezona.

121




Neon (2004) - modernistinio funko koliazas. Neono sviesos, miesto gyvenimas, fiziné
energija - apie tai $is karinys. Tai Zzmogaus kiino ir roboto / automato dialogas. Zmogy
reprezentuojantis muzikos skambesys trapus, netobulas, nesvarus, net sugniuzdytas.
Mechaniskuma perteikia jsiterpiantys epizodai, karinio varancioji jéga, kurie nepaisant
asimetriskumo islieka tvirti, nugludinti ir nesustabdomi.
Karinio premjera nuskambéjo 2004 m. geguze Chathamo Dockyard baznycioje, jg atli-
ko Composers Ensemble ir Richardas Bakeris.

Pagal wwwitansydavies.com

Tansy Davies (b. 1973) has composed music for the Composers Ensemble (Pattern-
ing), the London Sinfonietta (Torsion) and The Brunel Ensemble (The Void in this Col-
our). Davies has found an accommodation between the worlds of the avant-garde and
experimental rock, between Xenakis and Prince. In 2009 she received a Paul Hamlyn
Award. In 2011 the critically acclaimed As with Voices and with Tears was nominated
for the South Bank Show / Sky Arts Award. Also in 2011, Davies' much-admired album
Troubairitz was released on the Nonclassical label and she collaborated with Norwe-
gian choreographer Ingun Bjernsgaard on Omega and the Deer, a dance project which
toured Oslo, Berlin, Potsdam, Hamburg and New York. 2012 saw the premiere of two
new works — a piano concerto Nature and a wind nonet for the City of London Festival.
Her second CD spine, released on the NMC label, has been widely praised for its “emo-
tional depth & unrestrained exuberance’, as well as its “sensibility” and “inventiveness”.
In 2013 The Beginning of the World was premiered by the English Chamber Orchestra at
the Proms, and Song of Pure Nothingness, for Elisabeth Holmertz and Kenneth Karlsson
was premiered at the Ultima Festival in Oslo. Later premieres included Spiral House at
Warsaw Autumn Festival and neon at the Queen Elizabeth Hall. Davies’ opera, inspired
by the events of 9/11, was premiered by English National Opera in the 2014/15 season.
Neon (2004). A collage of twisted modernist funk. Neon lights, urban life, and physical
energy are what this music is about. It's a dialogue between the human body and the
machine. The human is detectable in the surfaces of the music - often fragile sound-
ing, imperfect, dirty or ‘distressed’ in some way. The mechanical side appears in the
form of grooves that drive the piece, which despite their asymmetrical design, are ro-
bust, sleek and unstoppable.

First performed May 2004 at the Dockyard Church, Chatham by the Composers En-
semble and Richard Baker.

From wwwitansydavies.com
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Steve Reich, Zr. p. 58.
2 x5 (2008) - tai kameriné kompozicija rokenrolo instrumentames, ja gali atlikti penki
muzikantai ir penki garso jrasai arba desimt muzikanty. Gyvename pokyciy laikais, kai
klasikiné ir populiarioji muzika randa vis glaudesnj dialoga. Sio dialogo uzuomazgos
gludi dar Renesanso muzikoje, pavyzdziui, liaudies dainos L’homme armé citatos Dufay
ar Palestrinos misiose. Baroko epochoje jvairius Sokius savo muzikoje naudojo Frober-
geris, Lully, Bach ar Handelis. Véliau liaudies dainy isdaily girdime, pavyzdziui, Haydno
Simfonijoje Nr. 104, Beethoveno Simfonijoje Nr. 6, rusy liaudies dainos skamba Stra-
vinskio ankstyvuosiuose baletuose, serby-kroaty muzika - Bartoko kdryboje, lvesas
naudojo himnus, o Coplandas, Weillis, Gershwinas ar Sondheimas - liaudies dainas
ir dziazo fragmentus. Elektrinés gitaros, kontrabosai ir bagny artilerijos, semplai, sin-
tezatoriai, kitos elektroninés muzikos iSgavimo priemonés tapo koncertinés muzikos
dalimi. Dialogas tesiasi.
Electric Counterpoint (1987) sukurtas Bruklino akademijos uzsakymu muzikos festivaliui
Next Wave ir gitaristui Patui Metheny. Tai trecia kompozicija i$ ciklo, kurio sumanymas - so-
listo grojimas pagal jo paties i anksto parengta jrasa. Siame kirinyje gitaristas i$ anksto jra-
So desimties gitary ir dvi elektriniy kontrabosy partijas. Kompozicija yra trijy daliy (greita—
léta—greita), atliekamy be pertraukos. Pirmoje dalyje - astuoniy balsy kanone panaudota
tema, kurios saltinis — centrinés Afrikos ragy muzika. Antros dalies tempas yra dvigubai
létesnis, kitoje tonacijoje skamba nauja tema, kurig létai plétoja devyniy gitary kanonas.
Trecioje dalyje grjzta pradinis tempas ir tonacija, panaudotas trijy daliy metras. Po keturiy
gitary kanono netikétai jstoja dvi bosinés gitaros, griaunancios muzikos tridaluma.
Radio Rewrite (2012). Esu kompozitorius, rasantis muzikg tradicine notacija.
Nusprendziau dvi roko grupés Radiohead dainas Everything in its Right Place ir Jigsaw
Falling Into Place pritaikyti ne roko instrumenty ansambliui. Man rapéjo ne dainy vari-
javimas, bet panaudojant jy harmonijas, melodijos fragmentus sukurti nauja rezultata.
Karinj sudaro be pertraukos atliekamos penkios dalys. Pirma, trecia ir penkta greito
tempo dalys paremtos daina Jigsaw, antra ir ketvirta léto tempo dalys — Everything.
Karinj uzsaké London Sinfonietta ir ansamblis Alarm Will Sound.

Steve Reich

Steve Reich, see p. 59.

2 x 5 (2008). The piece is chamber music for rock and roll instruments and can be played
either with five live musicians and five pre-recorded or with ten musicians.

We're living at a time when the worlds of concert music and popular music have resumed
their normal dialogue. We know that this dialogue had been active throughout the Ren-
aissance with the folk song l’homm earmé used in masses by composers from Dufay to
Palestrina. During the Baroque period, dance forms were used by composers from Frob-
erger and Lully to Bach and Handel. Later we have folk songs in Haydn’s 104th symphony,
Beethoven's 6th symphony, Russian folk songs in Stravinsky's early ballets, Serbo-Croatian
folk music throughout Bartok, hymns in Ives, folk songs and jazz in Copland, the entire
works of Weill, Gershwin and Sondheim. Electric guitars, electric basses and drum kits,
along with samplers, synthesizers and other electronic sound processing devices are now
part of notated concert music. The dialogue continues.
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Electric Counterpoint (1987) was commissioned by the Brooklyn Academy of Music’s
Next Wave Festival for the guitarist Pat Metheny. It is the third in a series of pieces all
dealing with a soloist playing against a pre-recorded tape of themselves. The soloist
prerecords as many as ten guitars and two electric bass parts. The piece is in three
movements; fast, slow, fast, played one after the other without pause. The first move-
ment uses a theme derived from Central African horn music, built up in eight voice
canon. The second movement cuts the tempo in half, changes key and introduces a
new theme, which is then slowly built up in nine guitars in canon. The third movement
returns to the original tempo and key and introduces a new pattern in triple meter.
After building up a four guitar canon, two bass guitars enter suddenly to further stress
the triple metre.
Radio Rewrite (2012). Being a composer who works with musical notation, | chose to
reference two songs Everything in its Right Place and Jigsaw Falling Into Place from the
rock group Radiohead for an ensemble of musicians playing non-rock instruments. It
was not my intention to make anything like ‘variations’ on these songs, but rather to
draw on their harmonies and sometimes melodic fragments and work them into my
own piece.
Radio Rewrite is in five movements played without pause. The first, third and fifth are
fast and based on Jigsaw and the second and fourth are slow and based on Everything.
The piece was co-commissioned by the London Sinfonietta and Alarm Will Sound.
Steve Reich

Londone gyvenantis kompozitorius Edmundas Finnis
(9. 1984) bendradarbiauja su London Sinfonietta, kuris
yra atlikes $esiy jo kariniy premjeras (trys is jy sukurti
ansamblio uzsakymu), ir Londono Siuolaikiniu orkestru,
yra Sio kolektyvo kviestinis kompozitorius. Meninin-
kui karinius uzsako Londono, BBC Skotijos simfoniniai
orkestrai, Birmingemo Contemporary Music Group, Spi-
tafildo festivalis, festivalis Cross Linx, Oksfordo choras
New College, kvartetas Mercury ir Brity filmy institutas.
Finnis'o karinius atlieka jauni instrumentininkai Markas
Simpsonas, Aisha Orazbayeva, Oliveris Coates'as, Liamas
Byrne, Vikinguras Olafssonas, dirigentai Sianas Edwardsas, Diego Massonas, Francois-
Xavier Rothas, Vasily Petrenko, Balduras Bronnimannas, Nicholas Collonas ir Ken-Davidas
Masuras. 2012 m. kova Carnegie Hall jvyko jo styginiy septeto Relative Colour premjera,
o kvartetas Unfolds (2011) placiai atliekamas visoje Europoje, skambéjo Tanglevudo
festivalyje, Cikagos simfoninio orkestro koncerty serijoje MusicNOW.

Studijoms Tanglvude kompozitorius pelné Leonardo Bernsteino stipendija, jo mokyto-
jai buvo Julianas Andersonas ir Rozalie Hirs, o meistriskumo kursus lanké pas George’a
Benjaming, Kaija Saariaho, Oliverj Knussena, Johna Harbisona, Simong Holta ir kt.
Finnis buvo Jonathano Harvey asistentas, Gildholo muzikos mokykloje jgijo daktaro
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laipsnj. 2012 m. pelné Paulo Hamlyno fondo premija, 2013 m. buvo Niujorko festivalio

Chelsea Music reziduojantis kompozitorius.

in situ (2013). ,Elegantidka, daili kompozicija, gaivis saskambiai [..] Sj karinj verta

jtraukti j repertuara.” (Birmingham Post). Premjera jvyko Niujorko galerijoje Dillon 2013 m.

birzelj, grojo festivalio Chelsea Music ansamblis, diriguojamas Ken-Davido Masuro.
Pagal edmundfinnis.com

The London-based composer Edmund Finnis (b. 1984) has enjoyed particularly close
associations with both the London Sinfonietta — who have performed six of his works,
including three that they commissioned - and the London Contemporary Orchestra,
with whom he is currently Composer-in-Association.
He has received commissions from the London Symphony Orchestra, the BBC Scottish
Symphony Orchestra, the Birmingham Contemporary Music Group, the Spitalfields
Festival, the Cross Linx Festival (Netherlands), the New College Choir Oxford, the Mer-
cury Quartet, and the British Film Institute. Other performers of his work include such
leading young instrumentalists as Mark Simpson, Aisha Orazbayeva, Oliver Coates,
Liam Byrne, Vikingur Olafsson and the conductors Sian Edwards, Diego Masson, Fran-
cois-Xavier Roth, Vasily Petrenko, Baldur Bronnimann, Nicholas Collon and Ken-David
Masur. In March 2012 he conducted the premiere of his string septet, Relative Colour,
at Carnegie Hall. His quartet Unfolds (2011) has been performed across Europe, at the
Tanglewood Festival, and in Chicago Symphony Orchestra’s 2012 MusicNOW series.
Finnis received a Leonard Bernstein Fellowship to study at Tanglewood and his pre-
vious teachers have included Julian Anderson and Rozalie Hirs. He has taken part in
courses and schemes led or mentored by George Benjamin, Kaija Saariaho, Oliver
Knussen, John Harbison, Simon Holt and others. He worked as an amanuensis for the
late Jonathan Harvey, and holds a doctorate from the Guildhall School of Music.
Finnis received a Paul Hamlyn Foundation Award for Artists in 2012. He was Composer-
in-Residence at the 2013 Chelsea Music Festival in New York City.
in situ (2013). “Elegant, shapely, cool in its timbres [...] the piece deserves to slip into
any imaginative programme.” (Birmingham Post). The first performance was held in
June 2013 at the Dillon Gallery, New York, with Chelsea Music Festival Ensemble and
Ken-David Masur.

From edmundfinnis.com

125



London Sinfonietta misija - Siandienos kulttros akiratyje jtvirtinti geriausius Siuolai-

kinés muzikos pavyzdzius, nepaliauti dominti publika rengiant auksciausio meistris-
kumo koncertus, inicijuoti naujus karinius ir puoseléti jaunuosius talentus. Ansamblis
sukurtas 1968 m., nuo tada uzsakyta daugiau kaip 300 kariniy, atlikta Simtai premje-
ry. Ansambilis jsikGres Londono Piety krantinés centre (Southbank Centre), jo jtempta-
me gastroliy tvarkarastyje — koncertai savo salyje ir svetur. Kolektyvo branduolj sudaro
18 muzikanty i$ geriausiy, pasaulinio lygio solisty ir kamerinés muzikos atlikéjy. Ugdomi
ir jaunosios kartos atlikéjai, kuriems ateityje patikimai bus perduota Sio ansamblio veikla.
London Sinfonietta jau daugelj mety yra edukaciniy projekty lyderé pasaulyje, Sia vei-
klg puoseléja tikédama meno poveikiu ir tuo, kad Siuolaikiné muzika is tiesy yra svarbi
Zmoniy gyvenime.

Per 47 metus ansamblis sukaupé gausia diskografija, kurig leidzia prestizinés garso
jrasy kompanijos bei ansamblio jkurta leidybos jmoné. Tarp naujausiy jrasy - kom-
paktiné plokstelé su Sero Harrisono Birtwistle'c muzika, pagreciui jgyvendinama jrasy
serija Sinfonietta Shorts, kurios metu internetu galima parsisiysti naujausiy muzikos
pavyzdziy. 2010 m. London Sinfonietta pelné viena svarbiausiy muzikiniy apdovanoji-
my pasaulyje — RPS Music Award ansambliy kategorijoje.

The London Sinfonietta’s mission is to place the best contemporary classical music
at the heart of today’s culture; engaging and challenging the public through inspir-
ing performances of the highest standard, and taking risks to develop new work and
talent. Founded in 1968, the ensemble’s commitment to making new music has seen
it commission over 300 works, and premiere many hundreds more.

Resident at the Southbank Centre with a busy touring schedule across the UK and
abroad, its core is 18 Principal Players, representing some of the best solo and ensemble
musicians in the world. The group also works with talented Emerging Artists, to ensure
the unique expertise of its Principals is passed on to the next generation of performers.
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Having held a world-leading position in education and participation work for many
years, the London Sinfonietta continues this with a belief that arts participation is
transformational to individuals and communities, and new music is relevant to peo-
ple’s lives.

The ensemble has an extensive back catalogue of recordings made over 47 years, which
have been released on numerous prestigious labels as well as its own label. Most re-
cently the ensemble has released a CD of music by Sir Harrison Birtwistle, alongside its
ongoing series of Sinfonietta Shorts downloads - bite sized pieces of the best new mu-
sic. The London Sinfonietta won the prestigious RPS Music Award for Ensemble in 2010.
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LIETUVOS VALSTYBINIS SIMFONINI§’ :
ORKESTRAS | LITHUANIAN STATE SYMPHONY
ORCHESTRA \\

Solistai | Soloists:

Francesco Dillon (violoncelg, Italija | cello, Italy)
Ruata Rikteré, Zbignevas Ibelhauptas (fortepijony duetas | piano duo)

Dirigentas | Conductor Robertas Servenikas

Mykolas Natalevicius Gediminas Gelgotas
Karaciajus simfoniniam orkestrui Mountains. Waters. (Freedom)
ir gyvajai elektronikai (premjera) | simfoniniam orkestrui | for
Karachay for symphony orchestra symphony orchestra
and live electronics (premiere)

Louis Andriessen
Francesco Filidei The Hague Hacking dviem
Ogni gesto d'‘amore, Koncertas fortepijonams ir orkestrui | for
violoncelei ir orkestrui | Concerto two pianos and orchestra

for cello and orchestra




Mykolas Natalevicius (g. 1985) - jaunosios kartos lie-
tuviy kompozitorius, dirbantis jvairiose muzikos srityse
nuo akustinés instrumentinés muzikos iki eksperimen-
tinés elektronikos. Kompozitorius aktyviai koncertuo-
ja kaip atlikéjas - pianistas, dainininkas, dirigentas.
LMTA studijavo kompozicijg (prof. Vytauto Barkausko ir
Ricardo Kabelio kl.), lanké dainavimo (Deivido Stapon-
kaus ir Algirdo Januto kl.) bei simfoninio dirigavimo
(prof. Gintaro Rinkeviciaus) paskaitas. 2010 m. studijavo
Danijos elektroninés muzikos institute (Henriko Muncho
kl.) bei dainavima - Danijos Karaliskoje akademijoje Or-
huse (Ingridos Haking Raby kl.). Nuo 2011 m. yra LMTA
meno doktorantas. 2013 m. stazavo Londono Queen Mary universitete.
2008 m. kompozitorius su Naujosios operos akcijos kirybine grupe apdovanotas uz ge-
riausig sceninj karinj LKS Mety kariniy konkurse, 2011 m. Siame konkurse pelné debiu-
to premijg uz karinj Kampana simfoniniam orkestrui, 2012 m. apdovanotas LR Kultaros
ministerijos Jaunojo karéjo premija. Video menininko Rimo Sakalausko ir Nataleviciaus
darbas Sinchronizacija (2009) pelné septynis tarptautinius apdovanojimus, buvo paro-
dytas keturiasdesimtyje festivaliy ir parody jvairiose Salyse. 2014 m. kompozitorius lai-
méjo pirma vieta ir publikos simpatijy priza chorinés muzikos konkurse Vox Juventutis.
Natalevicius  muzika jZengé nejprastai vélai — badamas sesiolikos. Tai galbut apsaugo-
joji nuo klisiy ir tabu, susiformuojanciy brestant bendroje muzikinéje terpéje. Jis nebi-
jodamas Zengia jvairiomis kryptimis, nesibodédamas nei Sokiruoti, nei atrodyti perne-
lyg sentimentalus - tai tarsi daugelio galimybiy, platformy iSbandymas. Jam nesvetimi
ir teoriniai ieSkojimai bei analitinis Zvilgsnis j muzika, rasymas apie ja, jos reflektavimas.
Taciau tai niekados negriauna emocinio, estetinio rysio su muzika ir kitais menais.
Edvardas Sumila, pagal www.mic.lt
Karaciajus (2015, premjera). Karaciajus — tai ezeras Celiabinsko srityje, tyvuliuojantis
netoli branduoliniy medziagy perdirbimo gamyklos Majak Oziorsko mieste (Rusija).
Sioje, 1945-1948 m. pastatytoje gamykloje buvo gaminamos medziagos Taryby Sa-
jungos atominiam ginklui. Iki 1990 m. gamykla buvo jslaptinta, o Oziorskas iki 1966 m.
slaptai vadintas Celiabinsku-40, véliau — Celiabinsku-65. Aktyvios branduolinés atlie-
kos jmonéje buvo tiesiog iSpilamos j aplinkinius vandens telkinius, taip pat j Karacia-
jaus ezerg, kuris tapo branduoliniy atlieky saugykla po atviru dangumi. Po daugelio
tar$os mety $is vandens telkinys tapo labiausiai uztersta vieta Zeméje.
Saugumo standartai gamykloje buvo labai zemi. Taryby Sajungos laikais joje jvyko dau-
gybé smulkesniy ir stambesniy avarijy. I jy didziausia — 1957 m. rugséjo 29 d., prilygusi
$esto lygio branduolinei katastrofai, kuri yra trec¢ia pagal dydj po Fukugimos ir Cernobylio
avarijy. Minéta katastrofa stipriai prisidéjo prie nuoseklios regiono ir ezero tarsos.
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Sie jvykiai tapo karinio inspiracija. Gamyklos veiklos, nelaimiy ir Karaciajaus taréos
chronologija nuo 1948 m. tapo karinio formos pagrindu, o radioaktyviyjy izotopy,
kuriais uzterstas ezeras, emisijos spektras transformuotas j harmonine sistema. Elek-
tronine partija sudaro ispléstiné emisijos spektro struktdra, tarsi pratesianti orkestro
skambesj ir kurianti vientisa radioaktyviyjy medziagy gausma.

Mykolas Natalevicius

Mykolas Natalevicius (b. 1985) is a young Lithuanian composer active in various
fields of music, from acoustic instrumental music to experimental electronics. His work
involves composing, playing the piano, singing and conducting. He studied composi-
tion (with Prof. Vytautas Barkauskas and Ricardas Kabelis) at the LAMT, also attending
singing (Deividas Staponkus and Algirdas Janutas) and symphonic conducting (Gin-
taras Rinkevicius) lessons. In 2010 he studied at the Danish Institute of Electronic Music
with Henrik Munch, he also attended singing class at the Royal Academy of Music in
Aarhus with Ingrid Haking Raby. Since 2011 he has been training for doctor in art at the
LAMT; in 2013 was on an internship at Queen Mary University of London.
In 2008 the composer was awarded (together with his fellow composers from the New
Opera Action) the prize for the best stage work at the annual Best Works of the Year
awards of LCU; in 2011, his Kampana for symphony orchestra won the Debut Prize at
the same competition. In 2012 he was awarded the Young Artist Prize by the Lithua-
nian Ministry of Culture. The work of the video artist Rimas Sakalauskas and Mykolas
Synchronisation (2009) was awarded in seven international competitions and was pre-
sented in forty various festivals and exhibitions around the world. In 2014, the young
composer won first prize and Audience Award at the choral competition Vox Juventutis.
Natalevicius embarked on music somewhat unusually late, at the age of sixteen. Prob-
ably that was what saved him from cliches and taboos that are formed while growing
up in the general musical millieu. He bravely ventures into various directions without
being afraid to shock or look overly sentimental - for him, it is a kind of test of vari-
ous possibilities and platforms. Theoretical research and an analytic view, writing and
thinking about music is not alien to him. However, it never disrupts his emotional and
aesthetic relation to music and other arts.

From Edvardas Sumila, www.mic.lt
Karachay (2015, premiere). Karachay is the lake in Chelyabinsk area near the nuclear
material processing plant Majak in Ozyorsk city. The plant, which was built between
1945 and 1948, prepared materials for the Soviet Union’s nuclear weapons. Up until
1990 the plant was confidential and the city of Ozyorsk until 1966 was secretly called
Chelyabinsk-40, and later Chelyabinsk-65. The nuclear waste of company was simply
discharged into the surrounding water, and also into Karachay Lake, which has be-
come an open-air nuclear waste storage site. After many years of pollution, Karachay
has become the most polluted place on Earth.
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Security standards at Majak were very low. There were many smaller and larger ac-
cidents in Soviet times. The biggest one was on 29" September 1957. It equated to
the sixth level of the nuclear disaster, which is the third largest after the Fukushima
and Chernobyl accidents. This disaster has contributed significantly to regional and
lake pollution.
These events became the inspiration for the work. the factory activity, accidents and
pollution of the Karachay chronology from 1948 has become a model of form and
emission spectra of radioactive isotopes were transformed into the system of har-
mony. Live electronics part consists of emission spectra structure, which extends the
sound of orchestra and creates a constant drone of radioactive materials.

Mykolas Natalevicius

Francesco Filidei, zr. p. 10-11.

Pradzioje karinio Ogni gesto d’amore (2009, redaguota 2013) pavadinimas buvo Finito
ogni gesto d'amore pagal Aduardo Sanguineti eilérastj, tac¢iau kompozitorius atsisaké
pirmojo zodzio. Anot Filidei, tai tarsi rondo, kuriame manipuliuojama mirties ir gyven-
imo (gyvenimo meiléje, gyvenimo menu ar paties gyvenimo) epizodais. Tad kaip ir
kokiais budais mirsta muzika? Bosiniai musamieji Siame karinyje simbolizuoja mirtj,
solo griezianti violoncelé - gyvenima. Istisinés plétotés forma organizuoja nuo garso f
krintantis chromatinis garsaeilis.

Karinys parasytas Miuncheno miesto uzsakymu, violoncelininko Francesco Dillono
grieziama premjera nuskambéjo 2010 m. geguze Miuncheno Herkulessaal, Vienos ra-
dijo simfoniniam orkestrui dirigavo Stefanas Asbury. Uz koncerta ir kelias kitas pastary-
ju mety kompozicijas 2015 m. Filidei pelné Italijos kritiky Mety apdovanojima.

Francesco Filidei, see pp. 12-13.

The piece Ogni gesto d’amore (Every Gesture of Love, 2009, revised 2013) was actu-
ally called Finito ogni gesto d‘amore after a poem by Aduardo Sanguineti. Finally Filidei
omitted the word finito. According to the composer, it's like a rondo, alternating from
the moment of death to the moments of life — in love, in life, in art. So how and in how
many ways can music die? The bass drum symbolizes death, the solo cello sings of life.
The through-composed form is structurized by a descending chromatic scale from F.
The concerto was commissioned by the City of Munich. Its first performance was held
in May 2010 at the Munich Herkulessaal with the ORF Radio-Symphonieorchester
Wien and Francesco Dillon (cello) and the conductor Stefan Asbury. In 2015, the con-
certo won this year’s Award from the Italian critics (including two other recent com-
positions by Filidei).
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Gedimino Gelgoto (g. 1986) kiryba netelpa | stan-
dartiniy Zanry rémus, issiskiria netikétu jos pateikimu,
aprépia daugel;j stilistiniy jtaky nuo XX a. avangardo
iki Siy dieny jaunimo kultdros, taciau svarbiausias jos
vardiklis yra minimalizmas. Naujausiy jo simfoniniy ka-
riniy premjeros vyksta Berlyno Konzerthaus, Leipzigo
Gewandhaus, Ciuricho Tonhalle, jy uzsakovai - Vidurio
Vokietijos Radijo simfoninis orkestras, Vilniaus festivalis,
Baltijos $aliy jaunimo orkestras, Sveicarijos organizacija

Orpheum Foundation ir kiti.

Karinys Never Ignore the Cosmic Ocean, patekes j uzsienio atlikéjy bei institucijy regéji-
mo lauka, laikomas tarptautinés Gelgoto karjeros atskaitos tasku. Baltijos saliy jaunimo
simfoninio orkestro ir dirigento Kristjano Jarvi atliekama kompozicija nuo 2012 m. verz-
liai migravo po europietiskus festivalius, skambéjo Champs Elysees, Glinkos kapelos ir
kitose prestizinése koncerty salése, jj transliavo Vokietijos klasikinés muzikos radijo
stotys, jrasé tarptautinis kanalas Mezzo TV, 2015 m. isleido jrasy kompanija Naive Records.
2014 m. Gelgotas buvo Verbjé festivalio (Sveicarija) reziduojantis kompozitorius, jam
jteiktas Neva Foundation apdovanojimas. Lietuvoje karéjas buvo nominuotas Auksi-
niam scenos kryziui uz muzika spektakliui Pauksciai, 2014 m. apovanotas LR Kultdros
ministerijos Jaunojo kiréjo premija. Gelgoto muzika skamba festivaliuose: Slézvigo-
Holsteino, Beethovenfest, Usedom, Young Euro Classics ir kt., Vokietijoje pagal ja statomi
siuolaikinio Sokio spektakliai.
2010 m. Gelgotas pasirasé kontrakta su JAV-Vokietijos leidybine kompanija Peermusic
Classical, pagrindine jo karybos leidéja.

Pagal www.gediminasgelgotas.com, www.mic.lt
Karinyje Mountains. Waters. (Freedom) (2015) didele svarba teikiu garsui ir jo akusti-
kai, o tyla Zymiu ne pauzémis, bet kitaip tékmés pojutj formuojanciomis sekundémis.
Aiski kdrinio forma, pabréztinas kvadratiskumas, lakoniskas medziagos plétojimas ir
saikingas naudojimas sukuria karinio tona, kuris atitaria Siandienai, suteikia kiek kitokj
turinj savokoms ,repetityvumas” ar,,minimalizmas”.
Man $is karinys yra apie vidines platumas ir mus supancia aplinka, didinguma ir nesu-
stabdoma verzluma.
Karinys paraytas Sveicarijos Orpheum Foundation uzsakymu. Pasauliné premjera nu-
skambéjo 2015 m. rugséjj Ciuricho Tonhalle, diriguojant Kristjanui Jarvi.

Gediminas Gelgotas
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Gediminas Gelgotas’ (b. 1986) unique and highly attractive musical language is
based on modern, multi-stylistic influences that combine austere, melodic beauty
with a stunning rhythmic drive. It covers various styles from avant-garde to youth cul-
ture. However, minimalism is the common denominator of his music. His premieres
have been held in the Konzerthaus Berlin, the Gewandhaus Leipzig and the Tonhalle
Zurich. His music has been commissioned by the Orpheum Foundation (Switzerland),
the MDR Radio Symphony Orchestra, the Vilnius Festival (Lithuania), the Baltic Sea
Youth Philharmonic and others.
In 2012, his work Never Ignore the Cosmic Ocean, premiered at the Berlin Konzerthaus
with the Baltic Youth Philharmonic conducted by Kristjan Jarvi, and it was described
“a sensation”. It has been performed on the Champs Elysees, at the Academic Glinka
Capella and other prestigious venues, broadcasted widely on German radio, recorded
on Mezzo TV, and soon made the rounds of European music festivals. In 2015 Naive
Records released it on CD.
In 2014, Gelgotas was composer-in-residence at the Verbier Festival and awarded the
Neva Foundation Prize. In 2012, he was nominated for the Golden Stage Cross award
(Lithuania) for his work Birds (Pauksciai). In 2014, he received the Young Artist Prize
from the Lithuanian Ministry of Culture. To date, his music has been presented at many
prestigious classical music festivals including the Beethovenfest, Verbier, Schleswig-
Holstein, Young Euro Classics and Usedom. Performances of modern dance with his
music have been staged in Germany. In 2010, the composer signed with Peermusic
Classical (Germany-USA) to publish and distribute his scores.

From www.gediminasgelgotas.com, www.mic.lt
Sound and acoustic plays an important role in Mountains. Waters. (Freedom) (2015).
The silence is scored not in rests, but in seconds, resulting in a different sense of flow.
A clear form with bright divisibility, laconic development and moderate use of music
material creates the posture of composition that reminds one of today and rethinks
the concepts of repetition and minimalism.
This composition is about inner and surrounding widths, sublimity and irresistible
drive. It was commissioned by the Orpheum Foundation. The world premiere was held
in the autumn of 2015 at the Tonhalle Zurich under the baton of Kristjan Jarvi.

Gediminas Gelgotas
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Olandy kompozitorius Louisas Andriessenas (g. 1939)
gimé muziky tradicijas puoseléjancioje seimoje: jo té-
vas buvo kompozitorius ir vargonininkas Hendrikas
Andriessenas (1892-1981), dédé - kompozitorius ir pi-
anistas Willemas Andriessenas (1887-1964), brolis Jur-
riaanas Andriessenas (1925-1996) ir sesuo Caecilia An-
driessen (g. 1931) - kompozitoriai. Louisa kompozicijos
moké jo tévas, Hagos karaliskojoje konservatorijoje jis
studijavo Keeso van Baareno klaséje. 1962-1964 m.

lanké Luciano Berio pamokas Milane ir Berlyne, asistavo

jam rasant Passaggio.

Andriesseno kdriniai jvertinti Tarptautinéje kompozitoriy tribtnoje Paryziuje, pelné
Matthijs Vermeulen, 3M Music, Edison, Grawemeyer ir Carnegie Hall Debs Composer’s
Chair premijas. Amsterdame kompozitorius sukaré ansamblius Orkest de Volharding
ir Hoketus. Parasé straipsniy, su EImeriu Schonbergeriu parengé knyga apie Stravinskj
Het Apollinisch Uurwerk (The Apollonian Clockwork, 1982, Oxford University Press). 1994 m.
Andriessenas buvo Meltdown festivalio Londone meno vadovas, vadovauja Apeldorne
vykstanc¢iam Tarptautiniam jaunyjy kompozitoriy suvaziavimui. Hagos konservatorijo-
je désté instrumentuote ir kompozicija, skaité paskaitas jvairiose Salyse.

Andriesseno ankstyvai kdrybai budingi jvairiy Siuolaikinés muzikos krypciy eksperi-
mentai, tai — pokario serializmas (Series, 1958), pastisas (Anachronie I, 1966-1967),
magnetofono juostos naudojimas (Il Duce, 1973). Nuo 1970-ujy jis nustojo kurti tra-
diciniam simfoniniam orkestrui, raSo muzika individualiai sudarytoms instrumenty
kombinacijoms, kuriose greta tradiciniy muzikos instrumenty groja elektrinés gitaros,
kontrabosai, kongai. Brandziuose kiriniuose jpinami dZiazo ir amerikietiskojo minima-
lizmo elementai, girdéti Stravinskio ir Claude Vivier'o jtaka.

The Hague Hacking (2008) pradzia skamba be galo pazjstamai, taciau to muzikos
karinio niekaip negaléjau prisiminti. Todél paskambinau savo biciuliui kompozitoriui ir
jam padainavau melodija. ,Lisztas!” - susuko jis, o po pertraukélés - ,Vengry rapsodija
Nr. 2 Nezinojau Sio Liszto karinio ir vieng vakara pazitréjau animacinj filma apie Toma
ir Jerry. Jame isgirdau savo karinio saltinj - tai Katino koncertas.

Mano karinio pradzioje orkestras létai griezia kita melodija — populiarig daing apie Hagos
miesta. Sj karinj pavadin¢iau Toccata, jis sukurtas i§ minéty dviejy melodijy. Pabaigoje,
pergalingoje atomazgoje, atlikéjai visiskai deformuoja daing apie Haga.

The Hague Hacking sukariau neprilygstancioms pianistéms Katiai ir Mariellei Labéeque.
Sios atlikéjos, kaip ir mano sukurtas ansamblis Hoketus, pasizymi tobulu sinchronu,
regis fortepijonu skambinty vienas Zmogus.

Louis Andriessen
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Dutch composer Louis Andriessen (b. 1939) was born into a family with long lived
musical traditions: he is the son of the composer and organist Hendrik Andriessen
(1892-1981), a nephew of the composer and pianist Willem Andriessen (1887-1964)
and brother of the composers Jurriaan Andriessen (1925-1996) and Caecilia Andries-
sen (b. 1931). Louis studied composition privately with his father and with Kees van
Baaren at the Royal Conservatory in Den Haag. From 1962 to 1964, he studied compo-
sition privately with Luciano Berio in Milan and Berlin, assisting him with the scoring
of Passaggio.
Among his honours are the selected work at the UNESCO International Rostrum of
Composers in Paris, the Matthijs Vermeulen Prijs, the 3M Music Award, the Edison
Award, the Debs Composer’s Chair at Carnegie Hall, and the Grawemeyer Award for
Music Composition. Andriessen founded the ensembles Orkest de Volharding and
Hoketus in Amsterdam. He has written numerous articles and co-wrote with Elmer
Schonberger the book Het Apollinisch Uurwerk (The Apollonian Clockwork, 1982, Oxford
University Press), a study of Stravinsky. He served as artistic director of the Meltdown
Festival in London in 1994 and continues to direct the annual International Young
Composers Meeting in Apeldoorn. He has taught instrumentation and composition at
the Conservatory in Den Haag and given guest lectures in numerous countries.
Andriessen’s early works show experimentation with various contemporary trends:
post war serialism (Series, 1958), pastiche (Anachronie |, 1966-1967), and tape (Il Duce,
1973). Since the early 1970s, he has refused to write for conventional symphony or-
chestras and has instead opted to write for his own idiosyncratic instrumental combi-
nations, which often retain some traditional orchestral instruments alongside electric
guitars, electric basses and congas. Andriessen’s mature music combines the influ-
ences of jazz, American minimalism, Stravinsky and Claude Vivier.
The Hague Hacking (2008). The opening of composition refers to an existing piece,
which was in my mind while composing, but could not be tracked down immediately.
| called a composer friend and sang the melody to him. ‘Liszt!" he said and, after some
thinking, ‘Hungarian Rhapsody No. 2" | did not know the Liszt piano piece but, when
one evening | watched some early Tom and Jerry cartoons again, | saw and heard my
true source: The Cat Concerto.
In The Hague Hacking the orchestra starts to play, in very slow note values, yet another
melody: a once popular sing-along song about the city of The Hague. The whole work,
which we could call a Toccata, has been composed with the material of these two
melodies. At the end of the piece, as a kind of triumphant denouement, the sing-along
song is totally deconstructed by all the musicians.
The Hague Hacking was written for the matchless pianists Katia and Marielle Labéque.
Like the group Hoketus, which | founded in the seventies, they manage to make the
hocketing (interlocking) sound as if it is being played by one person.

Louis Andriessen
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Francesco Dillonas (g. 1973) pasirodymus rengia Vienos
Konzerthaus, Amsterdamo Muziekgebouw, Berlyno filhar-
monijoje, Miuncheno Herkulessaal, Hamburgo Laeiszhalle,
Bostono Jordan Hall ir Buenos Airiy Teatro Colon, koncer-
tuoja su tokiais kolektyvais kaip Italijos RAI, Stutgarto SWR
radijo, Vienos radijo, Buenos Airiy Teatro Colon, Suomijos
Oulu Sinfonia ar Toskanos ORT simfoniniai orkestrai, an-
samblis Resonanz. Neseniai violoncelininkas debiutavo su

Milano La Scala filharmonijos orkestru, diriguojant Susan-
nai Mallki.

1993 m. Dillonas sukaré Quartetto Prometeo, pelniusj tarptautinj pripazinima ir daugybe
apdovanojimy; yra ansamblio Alter Ego narys. Violoncelininkas griezé su pasaulinio garso
atlikéjais, tai - Irvine Arditti, Mario Brunello, Giuliano Carmignola, Piero Farulli, David Ge-
ringas, Veronika Hagen, Alexanderis Lonquichas, Enrico Pace, Jean-Guihenas Queyras. At-
likéjo bendradarbiauta su iskiliais nadienos kompozitoriais: Gavinu Bryarsu, lvanu Fedele,
Luca Francesconi, Stefano Gervasoni, Philipu Glassu, Vinko Globokaru, Sofija Gubaidulina,
Jonathanu Harvey'u, Toshio Hosokawa, Giya Kancheli, Alexanderiu Knaifelu, Helmutu La-
chenmannu, Davidu Langu, Alvinu Lucier'u, Arvo Partu, Henri Pousseur’u, Steve'u Rei-
chu, Fausto Romitelli, Kaija Saariaho, Salvatore Sciarrino, ar eksperimentinés muzikos
atstovais — duetu Matmos, grupe Pansonic, Williamu Basinsky ir Johnu Zornu.

Dillonas violoncelés studijas baigé Florencijoje (Andrea Nannoni kl.), véliau jo mokytojai
buvo Anneras Bijlsma, Mario Brunello, David Geringas ir Mstislavas Rostropovicius, kom-
pozicijos mokeési pas Salvatore Sciarrino. Atlikéjo garso jrasus leidzia ECM, Kairos, Ricordi,
Stradivarius, Die Schachtel ir Touch.

Pagal www .francescodillon.com

Francesco Dillon (b. 1973) has performed at the Konzerthaus in Vienna, the Muz-
iekgebouw in Amsterdam, the Berlin Philharmonie, the Herkulessaal of Munich, the
Laeiszhalle in Hamburg, the Jordan Hall in Boston and the Teatro Colon of Buenos
Aires, with such orchestras as the Italian National Radio Orchestra (RAI), the Southwest
Radio Symphony Orchestra of Stuttgart, the Radio Symphony Orchestra of Vienna, the
Orchestra of the Colon Theatre, Ensemble Resonanz, Oulu Sinfonia Finland, and the
Tuscany Regional Orchestra (ORT). Most recently, he made an acclaimed debut with
the Philharmonic Orchestra of La Scala, Milan, conducted by Susanna Mallki.

In 1993, he was one of the founders of the Quartetto Prometeo, a chamber group of
international acclaim and winner of numerous prizes. Dillon is also a stable member
of the Alter Ego ensemble. He has performed with musicians such as Irvine Arditti,
Mario Brunello, Giuliano Carmignola, Piero Farulli, David Geringas, Veronika Hagen, Al-
exander Lonquich, Enrico Pace, Jean-Guihen Queyras, and collaborated with the major
composers of our time: Gavin Bryars, Ivan Fedele, Luca Francesconi, Stefano Gervasoni,
Philip Glass, Vinko Globokar, Sofija Gubaidulina, Jonathan Harvey, Toshio Hosokawa,
Giya Kancheli, Alexander Knaifel, HelImut Lachenmann, David Lang, Alvin Lucier, Arvo
Part, Henri Pousseur, Steve Reich, Fausto Romitelli, Kaija Saariaho, Salvatore Sciarrino
and with experimental musicians such as Matmos, and Pansonic, William Basinsky and

John Zorn.
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Having graduated in Florence under the guidance of Andrea Nannoni, he continued
his studies with Anner Bijlsma, Mario Brunello, David Geringas and Mstislav Rostropo-

vich, thereafter studying composition with Salvatore Sciarrino. He has recorded for the
labels ECM, Kairos, Ricordi, Stradivarius, Die Schachtel and Touch.

From www.francescodillon.com

1989 m. susiklres Ritos Rikterés ir Zbignevo
Ibelhaupto fortepijony duetas sukaupé nepa-
prastai jvairy ir jdomy repertuarg — nuo baro-
ko epochos iki musy dieny, j savo programas
visuomet jtraukia retai atliekamus opusus,
placiai propaguoja XX a. muzika (pameégtieji
autoriai - Bartdkas, Brittenas, Messiaenas, Lige-
ti, Crumbas, Langas, Adamsas, Knapikas ir kt.)
ir yra daugelio lietuviy kompozitoriy kariniy
iniciatoriai ir pirmieji atlikéjai. Dueto recitaliy
surengta Japonijoje, Sveicarijoje, Italijoje, Pran-
clzijoje, Vokietijoje, Airijoje, Latvijoje, Rusijoje.
Koncertuota tarptautiniuose festivaliuose Ka-
nadoje, Slovénijoje, Lenkijoje, Danijoje, Vokietijoje, Baltarusijoje, Rusijoje, Ukrainoje,
Lietuvoje ir kt. Pasirodymy surengta su Lenkijos radijo nacionaliniu, LNSO, LVSO, Balta-
rusijos valstybiniu, Lietuvos bei Kauno kameriniais orkestrais, kuriems dirigavo Saulius
Sondeckis, Juozas Domarkas, Robertas Servenikas, Jose Serebrieras, David Geringas,
Arturo Tamayo, Olivier Grangeanas ir kiti. 1997 m. dueto menas jvertintas Lietuvos na-
cionaline premija. 2013 m. duetas dalyvavo Lietuvos pirmininkavimo ES Tarybai skir-
tuose renginiuose. Jo koncertus transliuoja Lietuvos bei Europos radijo stotys, jgrota
nemazai radijo ir televizijos jrasy, iSleistos kompaktinés plokstelés.

Pianistai yra LMTA Fortepijono katedros profesoriai. Nuo 2011 m. Ibelhauptas yra LMTA
rektorius.

The Rita Rikteré and Zbignevas Ibelhauptas piano duo was founded in 1989. Their
repertoire ranges from Baroque music to contemporary compositions and includes
rarely performed music. The duet especially concentrates on 20th century music
(among their favourite composers are Bartdk, Britten, Messiaen, Ligeti, Crumb, Lang,
Adams, Knapik etc.) and initiates and performs the premieres of Lithuanian music. The
duet have given recitals in Japan, Switzerland, Italy, France, Germany, Ireland, Latvia,
Russia, and performed in various international festivals in Canada, Slovenia, Poland,
Denmark, Germany, Belarus, Russia, Ukraine, and Lithuania. The musicians have ap-
peared with the Polish Radio symphony orchestra, the LNSO, the LSSO, the Belarusian,
Lithuanian and Kaunas chamber orchestras, conducted by Saulius Sondeckis, Juozas
Domarkas, Robertas Servenikas, Jose Serebrier, David Geringas, Arturo Tamayo, Olivi-
er Grangean and others. In 1997, the pianists were awarded the Lithuanian National
Prize.In 2013, they performed at events for the Lithuanian Presidency of the Council of
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the European Union. The duet’s performances have been broadcasted by Lithuanian
and various European radios, they have made records for radio and TV archives and
released CDs.

Both pianists are LAMT Piano Department professors. Since 2011 Ibelhauptas has held
the position of LAMT Rector.

Dirigentas Robertas Servenikas ypac¢ verti-
namas uz aktyvig ir jvairialype karybine rais-
ka - lietuviy kompozitoriy simfoniniy kariniy
premjeras bei jtaigias ir brandzias Siuolaikinés
ir klasikinés muzikos interpretacijas. Intensyvi
karybiné maestro veikla 2005 m. buvo jvertinta
Lietuvos nacionaline premija. Sankt Peterbur-
go konservatorijoje Servenikas baigé chorinj,

operinj ir simfoninj dirigavima. 1993 m. pradéjo
diriguoti LNSO. Servenikas yra kvietiamas diriguoti Izraelio kameratai, Sankt Peterbur-
go filharmonijos, Slovénijos nacionalinés operos, Rusijos valstybiniam simfoniniam,
Karaliskosios filharmonijos (Didzioji Britanija) ir kitiems uzsienio orkestrams. Nuo 2008
m. jis kviec¢iamas diriguoti Miuncheno valstybinéje operoje. Su jvairiais kolektyvais ma-
estro koncertavo beveik visose Europos Salyse, Japonijoje, Piety Afrikos Respublikoje,
Brazilijoje, Izraelyje, Rusijoje, bendradarbiavo su Zymiais pasaulio solistais. Nuo 2008
m. yra LNOBT muzikos vadovas. Siame teatre parengé opery ir balety premjeras.

The conductor Robertas Servenikas is noted for his active and versatile creative
activities — premieres of symphony music by Lithuanian composers and mature and
convincing interpretation of contemporary and classical music. His intensive crea-
tive activities brought him the Lithuanian National prize in 2005. Servenikas gradu-
ated from the St Petersburg Conservatoire in choral, operatic and symphonic music
conducting. He began to conduct the LNSO in 1993. Servenikas has been invited to
conduct the Israel Camerata, the St Petersburg Philharmonic, the Slovene National
Opera, the Russian State Symphony, the Royal Philharmonic (Great Britain) and other
orchestras. Since 2008 he has been a guest conductor of the Munich State Opera. The
conductor has performed with various orchestras in almost all European countries,
Japan, the South African Republic, Brazil, Israel and Russia; he has collaborated with
world famous soloists. Since 2008 he has been the music leader of the LNOBT, where
he has conducted many premieres of operas and ballets.

Lietuvos valstybinj simfoninj orkestrg (LVSO) 1988 m. sublré jo meno vadovas ir
vyriausiasis dirigentas Gintaras Rinkevicius. Nuo 1999 m. LVSO pasirodymus rengia
Vilniaus kongresy ramy koncerty saléje, koncertuoja Lietuvoje ir svetur (Prancazijoje,
Italijoje, Vokietijoje, Olandijoje, Ispanijoje, Didziojoje Britanijoje, Taivane ir kt.), dalyva-
vo prestiziniuose festivaliuose: Varsuvos ruduo, Europamusicale Miunchene, Estorilio
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pakrantés Portugalijoje, Santa Kruso ir Santandero Ispanijoje, Nijono Sveicarijoje, Ci-
Cesterio bei Lidso Didziojoje Britanijoje. Su LVSO yra koncertave iskilus solistai ir diri-
gentai. LVSO karybinéje veikloje — unikalios teminés programos, lietuvisky partittry
premjeros, atliktos visos Mahlerio ir Beethoveno simfonijos. Gausy simfoninés muzikos
repertuarg papildo koncertiniai ir sceniniai opery pastatymai, parengta apie 20 ope-
ry, 2007 m. atlikta pusiau sceniné Juliaus Juzeliiino operos Zaidimas premjera. Nuo
2006 m. bendradarbiaudamas su rezisiere Dalia Ibelhauptaite ir kostiumy dailininku
Juozu Statkeviciumi LVSO kasmet pastato bent po vieng nauja operos spektaklj. LVSO
diskografijoje daugiau kaip 20 kompaktiniy ploksteliy, nuo 2005 m. jgyvendinamas is-
skirtinis uzmojis Lietuvos muzikos istorijoje jrasyti ir isleisti visus Mahlerio simfoninius
karinius. 2006 m. orkestrui suteikta Japonijos vyriausybés kultariné parama - daugiau
kaip 1 mln. lity vertés nauji muzikos instrumentai.

Pagal www.lvsolt

The Lithuanian State
Symphony Orchestra
(LSSO) was founded on
the initiative of Gintaras
Rinkevicius, its artistic
director and principal
conductor in 1988. Since
1999, the LSSO has been
based in the Vilnius Con-
gress Concert Hall. The
orchestra gives concerts
in Lithuania and abroad (France, Italy, Germany, the Netherlands, Spain, Great Britain,
Taiwan, etc.), has taken part in prestigious festivals including Warsaw Autumn, Europa-
musicale in Munich, Estoril Shores in Portugal, Santa Cruz and Santander in Spain, Nyon
in Switzerland, Chichester and Leeds in Great Britain. The LSSO has collaborated with
prominent soloists and conductors. The LSSO has presented a number of unique the-
matic programmes, premiered Lithuanian opuses, and performed complete sympho-
nies by Mahler and Beethoven. The orchestra’s symphonic repertoire is complemented
by concert versions of staged operas that total in about 20. In 2007, the orchestra pre-
miered Zaidimas (The Game), a semi-staged opera by Julius Juzelinas. In 2006, the
LSSO commenced collaboration with the theatre director Dalia Ibelhauptaité and the
costume designer Juozas Statkevicius. The team annually produces at least one new
opera. The LSSO’s discography amounts to more than 20 CDs. Since 2005, the orches-
tra has carried out an exceptional project in Lithuania - to record and release Mahler’s
complete symphonic works. In 2006, the orchestra was granted Japanese governmen-
tal cultural support — over a million litas for the purchase of new music instruments.

From wwwlvsolt
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SQUAREPUSHER (JK | UK)

Damogen Furies
Stor Eiglass
Baltang Ort
Rayc Fire 2
Kontenjaz
Exjag Nives
Baltang Arg
Kwang Bass
D Frozent Aac




Squarepusheris — neprilygstamas brity elektroninés
muzikos titanas, savo kadryboje virtuoziskai jungiantis
breikbyta, drum’n’bass, punka, dziaza, musique concrete
ir lauzytus Detroito techno ritmus. Squarepusheris - tai
Jungtinéje Karalystéje reziduojancio menininko Tomo
Jenkinsono (g. 1975) pagrindinis slapyvardis. Sis meni-
ninkas kartu su Aphex Twin, Autechre, Boards of Canada
ir kitomis WARP Zvaigzdémis iskart patraukeé j savo puse
ne vieng generacijag muzikos gerbéjy, daugelio pazintis
su elektronine muzika dazniausiai prasideda nuo susidu-
rimo su Squarepusheriu - elektroninés muzikos atlikéju,
kompozitoriumi ir prodiuseriu.

Damogen Furies yra keturioliktas brity elektroninés muzikos kdréjo albumas, viesai
paskelbtas 2015 m. vasario 18 d., garso jrasas pasirodé balandzio 20 d. (Warp Records).
,Siame albume a3 uzsibréziau tiksla kaip jmanoma galingiau i$nagrinéti haliucinaci-
nes, koSmariskas, brutaliai instinktyvias elektroninés muzikos galimybes”. Kai elektro-
niné muzika iSnaudoja visg savo komercinj potenciala, neiSvengiamai pasiekiamas ze-
miausias inovacijy taskas. Tai, kas kazkada buvo revoliucinga, dabar téra konservatyvu,
o maniakiskos retro tendencijos, atsispindincios Siuolaikinéje sokiy muzikoje, sulig
kiekvienu itin populiariu jrasu tampa tustesnés, betikslés. Bata laiko, kai elektroniné
muzika galéjo tobulai ir pilnaverciai atspindéti pasaulj, ja pagimdziusig motina. Siandien
to teigti nebegalima. Tai, ka praradome - ir tai, ko gero, svarbiausias elementas - yra
aistra. Didzéjy kultara pati save issekino, o didieji novatoriai jau dairosi, kaip susiveikti
palankesniy pensijy. Ir salia viso to yra Squarepusheris.

Squarepusherio indélis yra tiesiog negincijamas. Nuo pat jo ankstyvyjy jrasy, isleisty
kompanijoje Rephlex, rezidavimo Blue Note, agresyviy ansamblinio dziazo interpre-
tacijy ar visas ribas griaunancio drum’n’bass (kuris jau tapo sio menininko sinonimu)
Squarepusheris visada drasiai yrési j priekj. Damogen Furies, pirmasis jo studijinis
albumas po 2012 m. pasirodziusio Ufabulum, eksponuoja tikrg karybiniy jégy antplad;.
Jvairios technikos ir amato elementai, istobulinti per visus karjeros metus, tapo simboli-
némis kokybés apraiskomis. Pastarajj deSimtmetj Squarepusheris praleido kurdamas ir
tobulindamas savo unikalia operacine sistema, ir batent Sis albumas sukurtas naudojan-
tis iSskirtinai tik minéta sistema. Tuo paciu tai yra kulminacija eksperimentiniy mety, kurie
buvo skirti bandymams su technine ir operacine jranga, atmetant nusistovéjusias, gerokai
apribojancias patogiam naudojimui paruostas priemones. Squarepusheris is dalies ir liko
eksperimentuojanciu menininku batent todél, kad isdrjso vengti Siy apribojimy ir rinkosi
kompozicinj procesa, kurio metu esmine karybos dalimi tampa instrumenty sukonstravi-
mas. Damogen Furies skambesyje girdime tikroviska, nepagrazinta iy instrumenty charak-
terj. Visi garso takeliai buvo sukurti vienu atsikvépimu, be jokio redagavimo.

Damogen Furies yra ir atsakas gyvo garso kariniy atlikimui. Po albumo Ufabulum Square-
pusheris mégavosi daugybe pasirodymu, o dabartinio albumo Siurkstumas ir tiesmuku-
mas yra savotiskas to laikotarpio testamentas. Ufabulum gimé jrasy studijoje, naudojantis
griozdiska jranga, kuri gerokai apsukindavo Squarepusherio darba gastrolése. |kvépimas
kartais gali priklausyti nuo laiko ir vietos, o Sis menininkas nori suturéti muza batent tada,
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kai ji apsilanko. Todél 2015 metais jam buvo svarbu uztikrinti, kad sistema, prie kurios ka-
rimo praleista tiek daug laiko, bty lengvai transportuojama. Tokiu badu atsirado galimy-
bé dirbti kelionése ir sudarytos salygos nuolatiniam gyvy pasirodymy transformavimui.
Naujosios scenos dekoracijos atvéré kelig muzikos kariniy esminiy jrasyto artefakto detaliy
atskleidimui. Si struktdra pavercia Demogen Furies labiausiai  tiesioginiu” aloumu, kuriame
talentingai transponuojamos menininko pasirodymy detalés, leidziancios su nekantrumu
laukti naujy pasirodymu.
Laikas tarp Ufabulum ir Damogen Furies buvo uzpildytas ne vien gastrolémis. Praéjusiais
metais pristatyta Music for Robots trims robotams — bugnininkui su 22 rankomis, gitaristui
su 78 pirétais ir pianistui, savo instrumenta valdanciam lazeriu. Sis projektas iskélé svarby
klausima apie ego pasalinimg i$ archetipinés ,grupés” sudéties bei islaisvino menininko
kompozicijas i$ varzanciy Zzmogaus anatomijos gniauzty. Be to, greta vyko serija pasiro-
dymuy, kuriy metu skambéjo naujai interpretuota Ufabulum versija orkestrui, diriguojant
Charlesui Hazelwoodui.
Per visa savo karjerg Squarepusheris seké dviem ryskiomis tradicijomis — tai dziazas (savotiska
duoklé Milesui Davisui) ir Sokiy muzika. Albume Damogen Furies sios tradicijos susikryZziuoja,
sukurdamos vaiduoklisko drill ‘n’ bass ir elektroninio dZiazo pionieriy ankstyvyjy darby skam-
besio sinteze. PavyzdZiui, Kontenjazz arba Baltang Ark — tai makabriska scena, pagardinta
virtuoziniu melodizmu, i$ kito pasaulio atkeliavusia perkusija ir iSkeltu viduriniu pirstu, skirtu
visiems jsitikinusiems, kad muzikalumas yra nesikandziojancio konservatyvumo sargybinis.
Damogen Furies - tai albumas, kuris savo brutalia energija ir gyvybingumu prilygsta debiutui.
Cia regime visy auksciausiy Squarepusherio karjeros tasky susiliejima, jpakuota j antagoniz-
mo ir ryzto grozj, budinga menininkui, kuris vis dar tiki intervencijos galia.

Josh Hall, verté Latira Karnavicinté

Squarepusher is the principal pseudonym adopted by Tom Jenkinson (b. 1975), a UK-
based recording artist. He is a unique colossus of British electronic music, standing out
with virtuoso combinations of breakbeat, drum'n’bass, punk, jazz, musique concrete and
the broken rhythms of classic Detroit techno. Squarepusher, together with Aphex Twin,
Autechre, Boards of Canada and other WARP stars, has attracted more than one generation
of music fans. For many of them the introduction to electronic music started from encoun-
tering Squarepusher, the performer, composer and producer.

Damogen Furies is the fourteenth studio album of the British electronic musician. It was
announced on 18" February 2015 and released on 20™ April 2015.

“Through this record | aim to explore as forcefully as possible the hallucinatory, nightmar-
ish and brutally visceral capacities of electronic music” Just as electronic music fulfils its
commercial potential, so too does the inevitable breakdown in innovation reach its nadir.
What was once a revolutionary mode has collapsed into conservatism, the retromanic ten-
dency of contemporary dance music laid barer with every new blockbuster release. Once,
everything was possible — once, electronic music could hold an unflinching mirror to the
world it was birthed in. Today it no longer makes such interventions. What we have lost,
perhaps above all else, is the passion. DJ culture has melted in on itself; innovators have
made their pension plans. Then there is Squarepusher. Squarepusher’s legacy is unassail-
able. From his early releases on Rephlex and his residency at the Blue Note, through his
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aggressive interpretations of ensemble jazz, the peerless Music Is Rotted One Note, his mu-
sique concrete experiments, and the boundary-warping drum‘n’bass with which he is syn-
onymous, Squarepusher has tilted ever forwards. Damogen Furies, his first full-length since
2012's Ufabulum, ses Squarepusher’s powers in full flow. The techniques and craftsman-
ship that he has honed over the course of his career have become some of his signal quali-
ties. He has spent the last decade creating and refining his own unique software system,
and this album is the first to be made using that system exclusively. It is the culmination
of years spent experimenting with and hacking hardware and software, having long since
abandoned the limitations of out-of-the-box offerings. Squarepusher has remained truly
experimental in part because he has rejected those limitations, choosing instead a com-
positional process that places the act of building instruments at its heart. On Damogen
Furies we hear a truthful, unembellished representation of how those instruments sound.
All of the recordings here were made in one take, with no edits. Damogen Furies is also a
response to performance. Squarepusher revelled in the long run of shows that followed
the release of Ufabulum, and the robustness and forthrightness of this album is testament
to that. Ufabulum was a record born very much of the studio, made using equipment that
was cumbersome. Such a static setup made it difficult for Squarepusher to work while on
the road. Inspiration can be bounded by time and place, and he wanted the opportunity
to seize that inspiration when it happened. For 2015 he has ensured that the system he
has spent so many years developing can be easily transported, allowing him to work while
travelling but also offering the opportunity for the new live show to constantly morph.The
new live set has the capacity for change built in, questioning the position of the recorded
artefact as the definitive expression of a piece of music. This new setup ensures that this
is perhaps his most immediate record, transposing the power of his performance practice
while also anticipating his new live show.
The time between Ufabulum and Damogen Furies was not only taken up with touring.
Last year's Music For Robots saw Squarepusher composing for a trio of robots — a 22-armed
drummer, a 78-fingered guitarist, and a keyboardist who plays his instrument with a laser.
The project raised questions about the extraction of ego from the archetypical ‘band’ set-
up, but also freed his compositions from the constraints of human anatomy. At the other
end of the spectrum, he has recently completed a run of shows in which Ufabulum was
re-imagined for an orchestra, led by the conductor Charles Hazelwood. Throughout his
career, Squarepusher has engaged with two distinct traditions in particular: that of the
Miles Davis-school jazz, and that of dance music. On Damogen Furies those two traditions
intersect and interact, synthesized into a record that often straddles nightmarish drill 'n’
bass and the early work of electric jazz pioneers. For example on‘Kontenjaz' or‘Baltang Arg;
a virtuosic melodicism sits atop macabre, unearthly percussion, a middle finger to all those
who believe that musicianship is the preserve of the defanged conservatoire. Damogen
Furies is a record that has the brutal energy and vivaciousness of a debut. It sees the peak
and confluence of the preoccupations that have emerged throughout Squarepusher’s ca-
reer, approached with the antagonism and audacity of an artist who still believes in the
power of intervention.

Josh Hall
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