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PROGRAMA | TURINYS

IN FOCUS: SUSITIKIMAL:

° HANS ABRAHAMSEN §pa|io 22 d., penktadienis, 18 val.
Siuolaikinio meno centras

o STEFAN PRINS Lapkricio 3 d., treciadienis, 18 val.
Meny spaustuvé
0 MICHAEL BEIL Lapkricio 4 d., ketvirtadienis, 18 val.
Meny spaustuvé
Spalio 20 d., treciadienis, 19 val. @ Spalio 23 d., Sestadienis, 21 val.
Sv. Kotrynos baznycia Siuolaikinio meno centras
ESTIJOS NACIONALINIS VYRY CHORAS ir PLAID: Live AV
trimitininkas MARKUS STOCKHAUSEN Brity elektroninés muzikos dueto
ESTIJOS NACIONALINIS VYRY CHORAS (Estija) audiovizualinis pasirodymas
MARKUS STOCKHAUSEN (trimitas, Vokietija) PLAID (JK): ANDY TURNER & ED HANDLEY

Dirigentas MIKK ULEOJA (Estija)
@ Spalio 27 d., treciadienis, 19 val.
Siuolaikinio meno centras

TWENTY FINGERS DUO

Arvo Part. De Profundis (1980)
Justé Janulyté. Now I'm Nowhere (2019)
James MacMillan. ...here in hiding... (1993)

Santa Ratniece. Sadness... stillness (2014) LORA KMIELIAUSKAITE

Giovanni Bonato. Stigav rahu (2018) (smuikas)

Tomas Kutavicius. Svenciausiasis medis ARNAS KMIELIAUSKAS

(2021, pasauliné premjera)* (violoncelé)

Dalyvauja INDRE BAIKSTYTE

@ Spalio 22 d., penktadienis, 20 val. (fortepijonas)

Siuolaikinio meno centras

ALVA NOTO: UNIEQAV Julius Aglinskas. Tarp tylos (2019)

Dominykas Digimas. Walking Through
the Three Points (2016-2019)

Kristupas Bubnelis. please leave your
message after the tone (2020, elektroniné

ALVA NOTO (Vokietija)
Dalyvauja video menininkas
KEN NIIBORI (Japonija)

Alva Noto. UNIEQAV (2018) dalis.— Elias P. ﬁrown)v .
Bronius Kutavicius. Astuonios
Q Spalio 23 d., Sestadienis, 19 val. Stasio miniatidros (2002)
Lietuvos nacionaliné filharmonija . . Lo
N @ Spalio 28 d., ketvirtadienis, 19 val.
VIACESLAV GANELIN su

Lietuvos nacionaliné filharmonija

LIETUVOS NACIONALINIS SIMFONINIS ORKESTRAS (G_J:_lél;'l;EvRs:lf:EUSSION &

VIACESLAV GANELIN (fortepijonas, sintezatorius)

LAURYNA BENDZIONAITE (sopranas) Musamujy grupé GIUNTER PERCUSSION
Dalyvauja ARKADIJ GOTESMAN (perkusija) GLEB PYSNIAK (violoncelé)

Dirigentas KAROLIS VARIAKOJIS

SIMFONINIU ORKESTRU

Tomer Yariv. Gyro (2010)

Hans Abrahamsen. Drei Mdrchenbilder John Psathas. Kyoto (2011)

aus der Schneekdnigin (2018) Mantautas Krukauskas. Poliarizacija (2021,
Viaceslav Ganelin. Triptikas pasauliné premjera)*

(2021, pasauliné premjera)* Keiko Abe. The Wave (2002)

Hans Abrahamsen. Let me tell you (2013) Tan Dun. Elegy: Snow in June (2001)



§pa|io 29 d., penktadienis, 19 val. 88
Siuolaikinio meno centras

BREMEN LOUDSPEAKER ORCHESTRA &
LIETUVOS ANSAMBLIY TINKLAS:
LENdscapes

BREMEN LOUDSPEAKER ORCHESTRA
(Vokietija)

LIETUVOS ANSAMBLIY TINKLAS
Dirigentas VYKINTAS BALTAKAS

Vykintas Baltakas. Cladi Ill (2021, pasauliné
premjera)

Thomas Hummel. Also schweige ich (2017)
Riccardo Castagnola. BLO LEN (2021,
pasauliné premjera)

Christoph Ogiermann. MULTIeTUDE 2b @
(2021, pasauliné premjera)

Spalio 30 d., Sestadienis, 19 val.

Sv. Kotrynos bazny¢ia

NIKO | NAUJY IDEJY KAMERINIS
ORKESTRAS

Naujy idéjy kamerinis orkestras NIKO
Dirigentas GEDIMINAS GELGOTAS

Gediminas Gelgotas. Naujas karinys
(2020-2021, pasauliné premjera)

Hans Abrahamsen. Styginiy kvartetas Nr. 3 (2008)
Philip Glass. Styginiy kvartetas Nr. 8 (2018)

John Adams. Shaker Loops (1978)

Spalio 31 d., sekmadienis, 19 val.
Lietuvos nacionaliné filharmonija

SANDBOX PERCUSSION New York
Musamuyjy grupé SANDBOX PERCUSSION (JAV)

John Cage. Third Construction (1941)

Viet Cuong. Water Wine Brandy Brine (2015)
Amy Beth Kirsten. may the devil take me (2019)
Jason Treuting. Extremes (2009)

Andy Akiho. Pillar V (2020)

Steve Reich. Mallet Quartet (2009)

Terry Riley. In C (1964) @

Lapkricio 3 d., treciadienis, 19 val.
Meny spaustuvé

NADAR ensemble
Ansamblis NADAR (Belgija)

Michael Beil. Key Jack (2017)

Stefan Prins. Generation Kill (2012)
Métyés Wettl. Nocturne (2017)

Stefan Prins. Inhibition Space #2 (2021,
pasauliné premjera)

Michael Beil. exit to enter (2013)

Video intarpai: Melies Lhomme orchestra (1900);
Mirror Scene i kino komedijos Duck Soup (1933)

Lapkricio 4 d., ketvirtadienis, 19 val.
Meny spaustuvé

SYNAESTHESIS: | Can Be Your Hero

Vilniaus Siuolaikinés muzikos ansamblis
SYNAESTHESIS
Dirigentas KAROLIS VARIAKOJIS

Stefan Prins. Piano Hero #1 (2011)
Stefan Prins. Fremdkorper #1 (2008)
Michael Beil. Und Sechs (2000)

Mykolas Natalevicius. DidZioji tustuma
(2021, pasauliné premjera)

Michael Beil. caravan (2017)

Stefan Prins. Piano Hero #4 (2016-2017)

Lapkricio 5 d., penktadienis, 20 val.
Siuolaikinio meno centras

ACTRESS: Live AV

Brity elektroninés muzikos karéjo
audiovizualinis pasirodymas
Actress | DARREN J. CUNNINGHAM (JK)

Lapkricio 6 d., Sestadienis, 19 val.
Lietuvos nacionaliné filharmonija

LUKAS GENIUSAS su ORKESTRU -
naujausias JOHNO ADAMSO
fortepijoninis koncertas

LIETUVOS NACIONALINIS SIMFONINIS
ORKESTRAS

LUKAS GENIUSAS (fortepijonas)
KRISTINA ZALDOKAITE (vokalas)
Dirigentas MODESTAS PITRENAS

Gailé Griciaté. Vandens kinas (2021,
pasauliné premjera)*

Nomeda Valanciaté. Nuosalé (2021,
pasauliné premjera)*

Heiner Goebbels. The Horatian -
Three Songs (1994)

John Adams. Must the Devil Have
All the Good Tunes? (2019)

Lapkricio 7 d., sekmadienis, 19 val.
Lietuvos DidZiosios Kunigaikstystés
valdovy rimai

ANDRIUS ZLABYS su SIMFONINIU
ORKESTRU

LIETUVOS VALSTYBINIS SIMFONINIS
ORKESTRAS

ANDRIUS ZLABYS (fortepijonas)
Dirigentas ROBERTAS SERVENIKAS

Hans Abrahamsen. Stratifications (1975)
Michael Beil. Aus Eins Mach Zehn (2000)
Zibuoklé Martinaityté. Catharsis (2021,
pasauliné premjera)*

Luis Gustavo Prado. Concierto de piano
para la mano izquierdo (2002)

* Festivalio GAIDA uzsakymas



PROGRAMME | CONTENT

IN FOCUS: MEETINGS:

° HANS ABRAHAMSEN 22 October, Friday, 6 PM
Contemporary Art Centre

o STEFAN PRINS November 3, Wednesday, 6 PM
Arts Printing House

0 MICHAEL BEIL November 4, Thursday, 6 PM
Arts Printing House

@ 20 October, Wednesday, 7 PM 23 October, Saturday, 9 PM
Church of St Catherine Contemporary Art Centre
ESTONIAN NATIONAL MALE CHOIR & PLAID: Live AV
trumpet soloist MARKUS STOCKHAUSEN Audiovisual performance
ESTONIAN NATIONAL MALE CHOIR (Estonia) by British electronic music duo
MARKUS STOCKHAUSEN (trumpet, Germany) PLAID (UK): ANDY TURNER & ED HANDLEY
Conductor MIKK ULEOQJA (Estonia)

@ 27 October, Wednesday, 7 PM

Arvo Part. De Profundis (1980) Contemporary Art Centre
Justé Janulyté. Now I'm Nowhere (2019) TWENTY FINGERS DUO
James MacMillan. ...here in hiding... (1993) LORA KMIELIAUSKAITE
Santa Ratniece. Sadness... stillness (2014) (violin)
Giovanni Bonato. Siigav rahu (2018) ARNAS KMIELIAUSKAS
Tomas Kutavicius. The Holiest Tree (2021, (cello)
world premiere)* With participation of

INDRE BAIKSTYTE (piano)

@ 22 October, Friday, 8 PM
Contemporary Art Centre Julius Aglinskas. In Between Silence
ALVA NOTO: UNIEQAV (2019)

Dominykas Digimas. Walking Through
the Three Points (2016-2019)

Kristupas Bubnelis. please leave your
message after the tone (2020, electronic
part — Elias P. Brown)

Alva Noto. UNIEQAV (2018) Bronius Kutavicius. Stasys’

Eight Miniat 2002
@ 23 October, Saturday, 7 PM 'ght Miniatures (2002)

Lithuanian National Philharmonic Hall @ 28 October, Thursday, 7 PM

ALVA NOTO (Germany)
With participation of video artist
KEN NIIBORI (Japan)

VYACHESLAV GANELIN with Lithuanian National Philharmonic Hall
SYMPHONY ORCHESTRA GIUNTER PERCUSSION &
LITHUANIAN NATIONAL SYMPHONY ORCHESTRA GLEB PYSNIAK
VYACHESLAV GANELIN (piano, synthesizer) Ensemble GIUNTER PERCUSSION
LAURYNA BENDZIUNAITE (soprano) GLEB PYSNIAK (cello)
With participation of ARKADIJ GOTESMAN (percussion)
Conductor KAROLIS VARIAKOJIS Tomer Yariv. Gyro (2010)

John Psathas. Kyoto (2011)
Hans Abrahamsen. Drei Mdrchenbilder Mantautas Krukauskas. Polarisation
aus der Schneekénigin (2018) (2021, world premiere)*
Vyacheslav Ganelin. Triptych (2021, world premiere)*  Keiko Abe. The Wave (2002)
Hans Abrahamsen. Let me tell you (2013) Tan Dun. Elegy: Snow in June (2001)



29 October, Friday, 7 PM
Contemporary Art Centre

BREMEN LOUDSPEAKER ORCHESTRA &
LITHUANIAN ENSEMBLE NETWORK:
LENdscapes

BREMEN LOUDSPEAKER ORCHESTRA
(Germany)

LITHUANIAN ENSEMBLE NETWORK
Conductor VYKINTAS BALTAKAS

Vykintas Baltakas. Cladi lll (2021, world
premiere)

Thomas Hummel. Also schweige ich (2017)
Riccardo Castagnola. BLO LEN (2021, world
premiere)

Christoph Ogiermann. MULTIeTUDE 2b
(2021, world premiere)

30 October, Saturday, 7 PM
Church of St Catherine

NICO | NEW IDEAS CHAMBER ORCHESTRA

New Ideas Chamber Orchestra NICO
Conductor GEDIMINAS GELGOTAS

Gediminas Gelgotas. New piece (2020-2021,

world premiere)

Hans Abrahamsen. String Quartet No. 3 (2008)

Philip Glass. String Quartet No. 8 (2018)
John Adams. Shaker Loops (1978)

31 October, Sunday, 7 PM
Lithuanian National Philharmonic Hall

SANDBOX PERCUSSION New York (USA)

John Cage. Third Construction (1941)
Viet Cuong. Water Wine Brandy Brine (2015)

Amy Beth Kirsten. may the devil take me (2019)

Jason Treuting. Extremes (2009)
Andy Akiho. Pillar V (2020)

Steve Reich. Mallet Quartet (2009)
Terry Riley. In C(1964)

3 November, Wednesday, 7 PM
Arts Printing House

NADAR ensemble (Belgium)

Michael Beil. Key Jack (2017)

Stefan Prins. Generation Kill (2012)
Métyés Wettl. Nocturne (2017)

Stefan Prins. Inhibition Space #2 (2021,
pasauliné premjera)

Michael Beil. exit to enter (2013)

Video intermissions:

Melies ’'homme orchestra (1900);
Mirror Scene from the comedy
Duck Soup (1933)

5e)

4 November, Thursday, 7 PM
Arts Printing House

SYNAESTHESIS: | Can be Your Hero

Vilnius Contemporary Music Ensemble
SYNAESTHESIS
Conductor KAROLIS VARIAKOJIS

Stefan Prins. Piano Hero #1 (2011)

Stefan Prins. Fremdkorper #1 (2008)
Michael Beil. Und Sechs (2000)

Mykolas Natalevicius. The Great Nothing
(2021, world premiere)

Michael Beil. caravan (2017)

Stefan Prins. Piano Hero #4 (2016-2017)

5 November, Friday, 8 PM
Contemporary Art Centre

ACTRESS: Live AV

Performance by British electronic
music artist
Actress | DARREN J. CUNNINGHAM (UK)

6 November, Saturday, 7 PM
Lithuanian National Philharmonic Hall

LUKAS GENIUSAS with ORCHESTRA -
new Piano Concerto by JOHN ADAMS

LITHUANIAN NATIONAL SYMPHONY
ORCHESTRA

LUKAS GENIUSAS (piano)

KRISTINA ZALDOKAITE (voice)
Conductor MODESTAS PITRENAS

Gailé Griciaté. A Body of Water
(2021, world premiere)*
Nomeda Valanciaté. Aside

(2021, world premiere)*

Heiner Goebbels. The Horatian —
Three Songs (1994)

John Adams. Must the Devil Have
All the Good Tunes? (2019)

7 November, Sunday, 7 PM
National Museum - Palace of
the Grand Dukes of Lithuania

ANDRIUS ZLABYS & SYMPHONY
ORCHESTRA

LITHUANIAN STATE SYMPHONY
ORCHESTRA

ANDRIUS ZLABYS (piano)
Conductor ROBERTAS SERVENIKAS

Hans Abrahamsen. Stratifications (1975)
Michael Beil. Aus Eins Mach Zehn (2000,
Lithuanian premiere)

Zibuoklé Martinaityté. Catharsis (2021,
world premiere)*

Luis Gustavo Prado. Concierto de piano
para la mano izquierdo (2002)

* Commissioned by the GAIDA festival



IN FOCUS:

Hans Abrahamsen

Beveik puse amziaus trukusiame karybiniame
gyvenime dany kompozitorius Hansas Abra-
hamsenas (g. 1952) ne karta turéjo drasos su-
stoti ir lygiai taip pat drasiai pradéti is naujo —
perzitréjes gaiviu zvilgsniu, kur buvo anksciau.
Jo atsidavima liudija démesys kompozito-
riams, kuriy karinius jis meistriskas orkes-
travo: Bachui, Ligeti, Nielsenui, Schumannui,
Schoenbergui ar Debussy. Gana trumpai Ligeti
buvo jo mokytojas; déka Ligeti badingo tiks-
lumo ir grozio jis tapo pirmuoju Abrahamseno
herojumi greta Steve'o Reicho.
Taciau Abrahamsenas jau senokai apsistojo
ties savo teritorija — gana daznai tai iSnyra kaip
sniego peizazas (pavyzdziui, ankstyvajame
jo Sedevre Winternacht) ir demonstruoja su-
brendusj kompozitoriaus stiliy (kaip antai, kompozicijoje Schnee, 2006-2008, kuri pripazinta
XXI a. klasikos retenybe). Be Siy opusy instrumentiniam ansambliui, Abrahamseno kiryboje
minétini keturi styginiy kvartetai, deimties fortepijono studijy rinkinys (kai kurias jy véliau
rekomponavo), koncertai fortepijonui, fortepijonui ir smuikui bei fortepijonui kaire ranka,
monodrama sopranui ir orkestrui let me tell you. Neseniai Abrahamsenas para$é savo pirmaja
opera pagal Hanso Christiano Anderseno Sniego karaliene.
Abrahamseno muzika rezonuoja su vakarietiska tradicija, senovine liaudies melodija, gamta
ir gyvybinga paties garso struktara. Nenuostabu, kad Sio kompozitoriaus muzikoje itin daz-
nai iSnyra sniego tema, nes sniegas reiskia tai, ka galétume suvokti kaip naujg pradzia. Nauja
pradzig Abrahamsenas patyreé keletg karty. Ne tik kompozicijoje Schnee dviem fortepijonams
ir muSamiesiems, kuri jsitvirtino kaip vienas i$ pirmujy XXI a. muzikos klasikos pavyzdziy. Pa-
laipsniui iSryskéjantys kanonai, skambantys apie viena valanda, yra tarsi muzikiniai sniego
portretai: sniego pliGipsniai, subtilumas ir jo skleidziamas 3altis. Karinys remiasi modalia me-
lodija - tai tiesiog ,baltujy klavisy” muzika. Taciau atlikimo metu pasitelkiamas mikrotoninis
derinimas tampa itin svarbiu bendram skambesiui, nuostabiai ,sulieja” vis iSnyranciy ir vél
pradingstanciy kanony kontrapunktus. Mikrotonaluma kompozitorius pasitelké ir 2009 m. su-
kurtame ansamblyje Wald penkiolikai atlikéjy. Sis karinys, kaip ir Schnee, yra gamtos atvaizdas
(8 karta Seseéliy misko vaizdinys) su kultGrinémis konotacijomis (valtorny signalai, medzioklé)
ir jmantria muzikine struktara.
Abrahamsenas pradéjo gana anksti — pirmuosius savo karinius isspausdino bidamas $esio-
likos. Tuo metu jis pasikliové nuojauta i$ naujo atrasti fundamentinius dalykus. O sulaukes
trisdesimties, jis jau buvo sukires nemazg pluosta kariniy: keleta kompozicijy orkestrui (kaip
antai, Berlyno filharmonijos uzsakyta Svytintj ir dramatiskg noktiurng Nacht und Trompeten),
du styginiy kvartetus ir daugybe kity kariniy, daugiausia instrumentiniy, jskaitant ir puiky
ziemiskos tematikos pavyzdj — Winternacht.
1969-1971 m. Abrahamsenas mokési groti valtorna bei studijavo muzikos teorija ir istorija
Danijos karaliskojoje muzikos akademijoje Kopenhagoje. Jo ankstyvaja karyba inspiravo dés-
tytojai Peras Ngrgardas ir Pelle Gudmundsen-Holmgreenas; 1980-aisiais lankési seminaruose,



kuriuos vedé Gyorgy Ligeti. Abrahamsenas priskiriamas prie kompozitoriy, atstovaujanciy
XX a. 6 des. susiformavusiai naujojo paprastumo krypciai. Abrahamsenui tai reiské naivy eks-
presijos paprastuma, kaip badinga jo orkestrinei kompozicijai Skum (1970). 1990-1998 m.
Abrahamsenas tepara$é viena karinj — trumpg daing. Anot jo, tuo metu jis tiesiog negaléjo
rasti kelio kurti taip kaip jis noréty. Sugrjzus j komponacija, jo muzika radikaliai pasikeité —
ansktyvasias menines nuostatas imta derinti su modernistiniu grieZztumu ir taupumu, visa
tai sujungiant j unikalig muzikos visatg. 1998 m. parasytos 10 pjesiy [studijy] fortepijonui ir
Fortepijoninis koncertas, dedikuotas Anne Marie Abildskovai, reabilitavo Abrahamseng kaip
kompozitoriy.

Abrahamseno karinius atlieka pagrindiniai viso pasaulio orkestrai ir dirigentai. Jo kiiryba jver-
tinta jvairiais apdovanojimais, tarp kuriy — Carlo Nielseno premija (1989) bei 2016 m. uz kom-
pozicija let me tell you pelnytas Grawemeyerio apdovanojimas bei Siaurés tarybos muzikos
prizas. 2019 m. kompozitoriui jteiktas Léonie Sonning muzikos prizas. Abrahamsenas kom-
pozicija désto Danijos ir Ohuso karaliskosiose muzikos akademijose. 2019 m. jis vadovauja
kompozicijos skyriui Londono karaliskojoje muzikos akademijoje.

Paul Griffiths, www.wisemusicclassical.com,
www.sonningmusik.dk

In a creative life of almost half a century, Danish composer Hans Abrahamsen (b. 1952) has
more than once had the courage to stop, and the equal courage to start again — freshly, out of a
clear reconsideration of where he was before. His allegiances are shown by the roll of composers
whose works he has, as a master orchestrator, reconceived: Bach and Ligeti, Nielsen and Schu-
mann, Schoenberg and Debussy. Ligeti, briefly his teacher, had been one of his first heroes, for
exactness and beauty, along with Steve Reich.

But he has long discovered his own terrain — quite often a snowscape, as in his early masterpiece
Winternacht or the work in which he found his fully mature style, Schnee (2006-2008), generally
acknowledged one of the rare classics of the twenty-first century. Besides these two pieces for
instrumental ensemble, his output includes four string quartets, a collection of ten piano studies
(some of which he has recomposed in other forms), concertos for piano, for piano and violin, and
for piano left hand, and a monodrama for soprano and orchestra, let me tell you. He is currently at
work on his first opera, after Hans Christian Andersen’s The Snow Queen.

The music of Abrahamsen is resonant with the western tradition in all its facets, with ancient folk
melody, with nature, and with the vibrant structure of sound itself. No wonder this is a composer
of so much snow music, for snow shapes itself on what we know to offer the possibility of a new
start. This, the new start, Abrahamsen has achieved several times, not least in his Schnee, scored
for two pianos and percussion and justly esteemed one of the first classics of twenty-first-cen-
tury music. Gradually crystallizing canons, playing for close on an hour, are also musical portraits
of snow: its flurries, its delicacy, its cold. Though based on a modal melody, the piece is by no
means white-note music; indeed, characteristic microtonal retuning, made during the course of
performance, are crucial to how it sounds, beautifully blurring the counterpoint as the canons
shift in and out of focus. Microtonal tunings appear in Wald for fifteen players (2009), which, like
Schnee, is at once natural depiction (in this case of shadowy forests), cultural evocation (of horn
calls, hunts) and elaborate musical construct.

An early beginner - his first published works date from when he was sixteen — Abrahamsen
started out with a flair for rediscovering fundamentals. By the age of thirty he had produced
a sizeable output: several orchestral works (Nacht und Trompeten, a luminous and dramatic
nocturne, was commissioned by the Berlin Philharmonic), two string quartets and numerous
other pieces, mostly instrumental, including another fine example of wintry musical poetry,

Winternacht.



Hans Abrahamsen from 1969 to 1971 studied horn, music theory, and music history at the Royal
Danish Academy of Music in Copenhagen. While at the conservatory, his music was inspired
by his mentors Per Nergard and Pelle Gudmundsen-Holmgreen. In the 1980s, he continued his
studies attending seminars with Gyorgy Ligeti. Abrahamsen is considered to have been part of
a trend called the New Simplicity, which arose in the mid-1960s. For Abrahamsen, this meant
adopting an almost naive simplicity of expression, as in his orchestral piece Skum (Foam, 1970).
From 1990 to 1998, Abrahamsen completed only one work, a short song. According to the com-
poser, “[he] couldn't find the way to make what [he] wanted.” After his return to composition, his
music was radically changed combining his early artistic attitudes with a modernist stringency
and economy into a larger individual musical universe. With the completion in 1998 of 10 Stud-
ies for Piano and Concert for Piano and Orchestra dedicated to Anne Marie Abildskov, Abraham-
sen was revived as a composer.

A large number of the world’s leading orchestras and conductors have played Abrahamsen’s
music. Abrahamsen has also received a number of prizes. The most significant include the Carl
Nielsen Prize in 1989 and in 2016 both the Grawemeyer Award for Music Composition and the
Nordic Council Music Prize for let me tell you. In 2019 Abrahamsen received the Léonie Sonning
Music Prize. Abrahamsen has taught composition at the Royal Danish Academy of Music and at
the Royal Academy of Music, Aarhus. In 2019 he became Oliver Knussen Chair of Composition at
the Royal Academy of Music in London.

Paul Griffiths, www.wisemusicclassical.com,
www.sonningmusik.dkin



IN FOCUS:

Stefan Prins

Baiges inZinieriaus studijas Stefanas Prinsas
(g. 1979) Olandijos karaliskojoje konservatori-
joje Antverpene studijavo fortepijona ir kom-
pozicija, pastarosios magistro studijas baigé
jvertinimu cum laude. Véliau jis studijavo
muzikos technologijas (Briuselio karaliskoji
konservatorija), sonologija (Hagos karaliskoji
konservatorija) bei kultdros ir technologijy
filosofija (Antverpeno universitetas). Nuo
2011 m. jis yra kompozicijos studijy doktoran-
tas Harvardo universitete. Kaip kompozitorius
pelné apdovanojimy - tai Berliner Kunstpreis
fiir Musik (2016), ISCM Jaunojo kompozito-
riaus premija (2014), Kranichsteiner Musik-
preis (2010), Staubach Honorarium (2009) bei
apdovanojimas International Impuls Compo-
sition (2009). 2012 m. jis tapo Mety jaunuoju
muziku Belgijoje, 2014 m. tapo meno srities
laureatu Olandijos karaliskosios konservatori-
jos mokslo ir meno pasiekimy jvertinimuose.
Prinsas kaip kompozitorius ir dirigentas ben-
dradarbiauja su belgy Siuolaikinés muzikos
ansambliu Nadar (Prinsas ir Pieteris Matthynssensas yra ansamblio meno vadovai), yra vienas
ilgamecio ansamblio reFLEXible bei grupés Ministry of Bad Decisions jkuréjy. Jo muzika atliko
jvairas kolektyvai, tarp kuriy — ansambliai Klangforum Wien, Ictus, Nikel, Mosaik, Trio Accanto,
Dal Niente, Recherche, Athelas Sinfonietta, Proton, gitary kvartetas Zwerm, Champ d’Action ir
kt. Prinso kdriniai skambéjo festivaliuose — tai Donaueschinger Musiktage, Darmstato vasaros
kursai, Wittener Tage fiir Neue Musik, Eclat, Varsuvos ruduo, Gaudeamus, Musica Strasbourg, Ars
Musica, Tzlil Meudcan, Impuls, Hadersfildo bei Ultima festivaliai.

Nuo 2011 m. Prinsas yra grupés Ministry of Bad Decisions atlikéjas. Kaip lektorius jis yra kvie-
Ciamas déstyti kompozicija, tarpdisciplininj bendradarbiavimg ir improvizacija jvairiose k-
rybinése akademijose (pavyzdziui, Impuls Academy Graz, 2017 ir 2021 m.; Syntetis Academy
for Composers Radziejowicze, 2016 m.; Lucerne Academie fiir Zeitgendssische Musik, 2020 m.),
festivaliuose (Mixtur, 2019 m.; Varsuvos ruduo, 2019 m.), vasaros kursuose (Darmstato vasa-
ros kursai, 2016 m.; Klexoslab, 2019 m.; ansamblio Nadar tarptautiné vasaros mokykla, 2017
ir 2019 m.; Champdaction Labo, 2015 m.) bei universitetuose (Claudio Abbado mokykla Mi-
lane, 2019 m.; Kunitachi muzikos kolegija Tokijuje bei Osakos muzikos kolegija, 2018 m.; San
Sebastiano konservatorija, 2019 m.; Briuselio atlikimo meny tyrimy ir pedagogikos mokykla,
2017-2018 m.; Bazelio muzikos mokykla, 2016 m.). Nuo 2018 m. jis yra kviestinis kompozici-
jos déstytojas Berno aukstojoje meny mokykloje, 2019-2020 m. désté Norvegijos muzikos
akademijoje Osle, o nuo 2020 m. Carlo Maria'os von Weberio aukstojoje muzikos mokykloje
Dresdene jis yra kompozicijos profesorius bei vadovauja centrui Hybrid Music Lab.

www.stefanprins.be



After graduating as an engineer, Stefan Prins (b. 1979) turned to piano and composition studies
at the Royal Flemish Conservatory in Antwerp, where he obtained his Master’s degree in com-
position cum laude. Concurrently, he studied technology in music at the Royal Conservatory of
Brussels, sonology at the Royal Conservatory of The Hague, and the philosophy of culture and
technology at the University of Antwerp. Since 2011 he has been pursuing a PhD in composition
at Harvard University. As a composer he received numerous awards, such as the Berliner Kunst-
preis fiir Musik (2016), ISCM Young Composer Award (2014), Kranichsteiner Musikpreis (2010),
Staubach Honorarium (2009) and the International Impuls Composition Award (2009). In 2012
he was the Young Belgian Musician of the Year; in 2014, the laureate of the Royal Flemish Acad-
emy of Belgium for the Sciences and Arts.

Prins is closely involved with the Belgian ensemble for contemporary music, Nadar Ensemble,
as a composer and codirector (together with Pieter Matthynssens, Stefan Prins is artistic director
of the ensemble), and is also one of the founders (together with Thomas Olbrechts & Joachim
Devillé) of the long-standing trio reFLEXible, an ensemble that focuses exclusively on free im-
provised or instant composed music, often including dance, performance, video, film, installa-
tion. He's also the founding member of the band Ministry of Bad Decisions. His music has been
played by Klangforum Wien, Ictus Ensemble, Nikel Ensemble, Ensemble Mosaik, Trio Accanto,
Ensemble Dal Niente, Ensemble Recherche, Athelas Sinfonietta, Ensemble Proton Bern, Zwerm
Electric Guitar Quartet, Champ d'Action on festivals such as the Donaueschinger Musiktage, the
Darmstadt Ferienkurse, Wittener Tage fiir Neue Musik, Eclat, Warsaw Autumn, Gaudeamus Fes-
tival, Musica Strasbourg, Ars Musica, Tzlil Meudcan, Impuls Festival, Huddersfield Contemporary
Music Festival & Ultima Festival.

Since 2011, Prins plays laptop in the band Ministry of Bad Decisions. Stefan teaches composi-
tion, interdisciplinary collaborations and improvisation at the academies (like Impuls Academy
Graz 2017 & 2021; Syntetis Academy for Composers Radziejowicze 2016; Lucerne Academie fiir
Zeitgendssische Musik 2020), festivals (Mixtur Festival 2019, Warsaw Autumn 2019), summer
courses (Darmstadt Summercourses 2016, Klexoslab 2019, Nadar International Summer School
2017, 2019, Champdaction Labo 2015) & music/art universities (Scuola Civica Claudio Abbado
Milano 2019, Kunitachi College of Music Tokyo & Osaka College of Music 2018, San Sebastian
Conservatory of Music “Musikene” 2019, Performing Arts Research & Teaching School Brussels
2017-2018, Musikhochschule Basel 2016). He is guest-professor composition at the Hochschule
fiir Kunste Bern (since 2018), the Norwegian Academy for Music Oslo (2019-2020) and, since
March 2020, he's appointed Professor of Composition and director of the Hybrid Music Lab at the

Hochschule fiir Musik Carl Maria von Weber Dresden.
www.stefanprins.be



IN FOCUS:
Michael Beil

Michaelas Beilas Stutgarto aukstojoje muzikos
mokykloje studijavo fortepijona, muzikos teorija,
i§ Manuelio Hidalgo sémési kompozicijos meno
Ziniy. 1996 m. désté muzikos teorija ir kompozi-
cija Kreuzbergo ir Berlyno muzikos mokyklose;
pastarojoje mokykloje vadovavo Siuolaikinés mu-
zikos skyriui. Tuo metu taip pat vadovavo Berlyno
Siuolaikinés muzikos festivaliui Klangwerkstatt,
2000 m. su Stephanu Winkleriu jkaré tarpdisci-
plinius koncertus inicijuojancig grupe Skart. Nuo
2007 m. Beilas yra Kelno aukstosios muzikos ir
Sokio mokyklos elektroninés muzikos studijy pro-
fesorius, vadovauja elektroninés muzikos studijai.
Kaip kompozitorius Beilas bendradarbiavo su
jvairiais ansambliais ir solistais. Jam karinius uz-
saké tokie Siuolaikinés muzikos festivaliai kaip
Ultraschall Berlyne, ECLAT Stutgarte bei Wien Modern. Jo kirybinius portretus pristaté radijo
stotys Deutschlandradio, RBB, SDR ir kt. Beilas gavo stipendijas darbuotis ir kurti menininky
rezidencijose Kiinstlerhaus Vlypersdorfe (Wiepersdorf) ir cité des arts ParyZiuje, pelnes Hein-
richo Gartentoro vaizdo meny stipendija kompozitorius rezidavo Tuno mieste Sveicarijoje, o
taip pat dalyvavo jaunujy kompozitoriy forume, kurj organizavo Naujosios muzikos draugija
(Gesellschaft fir Neue Musik) kartu su Ensemble Modern.

Beilo karybai bidinga elektroninés ir instrumentinés muzikos bei vaizdo jungtis. Dazniausiai
jo kariniuose muzikos plétojimo procesas neatsiejamas nuo to, kas vyksta scenoje koncerto
metu. Tokiu badu atlikdami jo kdrinius muzikantai betarpiskai jtraukiami j krybinj procesa,
jy dalyvavimas yra neatsiejama kompozicijos dalis. Kompozitorius pasitelkia jvairius - ir live,
ir i$ anksto jrasytus audio ir video formatus. Kitas fundamentalus jo muzikos tikslas susijes su
nuolatos keliamu klausimu apie meno karinio verte. Siekdamas atsakyti j $j klausima, kom-
pozitorius pasitelkia zinomus muzikos karinius, kuriuos transformuoja, dekonstruoja arba
nejprastais pavidalais perstatinéja kompozicine medziaga.

www.michael-beil.com

Michael Beil studied piano and music theory at the Hochschule fiir Musik Stuttgart and after-
wards composition with Manuel Hidalgo. In 1996 he taught music theory and composition at
the music conservatories in Kreuzberg and Neukolln in Berlin as director of the precollege de-
partment and the department of contemporary music. At this time Michael Beil also directed
the Klangwerkstatt — a contemporary music festival in Berlin and founded in 2000 together with
Stephan Winkler the team Skart to present concerts based on interdisciplinary concepts. In 2007
he became the professor for electronic music at the Hochschule fiir Musik und Tanz in Cologne
and director of the studio for electronic music.

As composer Beil has colaborated with numerous ensembles and soloists. His music has been
commissioned by festivals for contemporary music including Ultraschall in Berlin, ECLAT in Stutt-
gart or Wien Modern and has been featured in portrait or concert broadcasts on radio stations
such as Deutschlandradio, RBB, SDR and many others. Furthermore he has received scholarships



for Kuinstlerhaus Wiepersdorf, cité des arts in Paris and the Heinrich-Gartentor-Scholarship for
video art in Thun, Switzerland. In addition he participated in the Nachwuchsforum fiir junge
Komponisten of the Gesellschaft fiir Neue Musik (GNM) in collaboration with the Ensemble
Modern.

Beil's work focuses on the combination of electronic music, instrumental music and video. His
compositions are based on concepts concerning the situation on stage in a concert in connec-
tion with the development process of musical works. Therefore the instrumentalists are mostly
involved in the compositional process and their participation is documented to be part of a
composition. In order to do this Beil employs live and prerecorded audio and video. A further
fundamental aim of his music s to to call into question the art work as a masterpiece. With a view
to this Beil engages exclusively with musical readymades by transforming or deconstructing fa-
miliar musical works or by techniques of displacing well known musical material or material that
is idiomatic for a certain instrument in an unusual connotation.

www.michael-beil.com
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Arvo Pért
De Profundis (1980, tekstas i$ 130-osios psalmés | text from Psalm 130)
Vargony partija atlieka | Organ part performed by Dailius Kavalevskis

Justé Janulyté
Now I'm Nowhere (2019, zodZiai | text by Alfonsas Nyka-Nilitnas)

James MacMillan
...here in hiding... (1993, ZodZiai | text by St Thomas Aquinas)

Santa Ratniece
Sadness... stillness (2014, ZodZiai | text by Matsuo Basho)

Giovanni Bonato
Stigav rahu (2018, senoves kelty tekstai | Celtic prayer texts)

Tomas Kutavicius
Svenciausiasis medis | The Holiest Tree trimitui ir vyry chorui | for trumpet and male choir (2021,
pasauliné premejera | world premiere)*

Arvo Partas (g. 1935) po kompozicijos studijy Taline (Heino
Ellerio kl.) 1958-1967 m. dirbo garso inZinieriumi Estijos radi-
juje. 1980 m. su Seima emigravo j Viena, po mety, pelnes DAAD
stipendija, lankési Berlyne. Partas daznai tapatinamas su mini-
malizmo mokykla arba, kartu su amzininkais Goreckiu ir Tave-
neru, identifikuojamas kaip ,Sventasis minimalistas”. Paprastai
Parto karyba dalinama j du laikotarpius. Gan griezto neoklasi-
kinio stiliaus ankstyvieji kariniai buvo paveikti Sostakoviciaus,
Prokofjevo ir Bartoko. Kiek véliau jis pradéjo komponuoti rem-
damasis dodekafonija ir serializmu. Parto Nekrolog (1960) lai-
komas pirmaja esty dodekafonine kompozicija, o Perpetuum
mobile (1963) — pirmuoju pripazinimu Vakaruose. Koliaziniams
autoriaus darbams badinga drasi ir, regis, nesuderinama avangardo ir senosios muzikos konf-
rontacija, ypa¢ akivaizdi jo paskutinéje koliazinéje kompozicijoje Credo (1968). Sios kompozicijos
tapo ne tik sovietinio istebliSmento jtizio objektu, bet ir kompozitoriaus karybos aklaviete. Visi
Sie eksperimentai Partui neteko prasmés ir kompozitorius net astuoneriems metams pasitrauké
i$ karybos. 1sgyvenes gilig asmenine krize, Pértas pasinéré j senosios muzikos pasaulj, studijavo
baznytines giesmes, grigaliskajj chorala ir Renesanso polifonija. Tuo pat metu jis aktyviai domé-
josi religija, galiausiai priémé Rusijos Ortodoksy Baznycios tikéjima. Po Sio atgaivos etapo gimusi
muzika buvo i esmés kitokia. Tyla 1976 m. nutrauké nedidelé pjesé fortpijonui Fiir Alina. Nuo sio
karinio Partas pradéjo taikyti kompozicinj principa, kurj pavadino tintinnabuli (lot.,mazi varpe-
liai”). Siai muzikai budingi paprasti ritmai, nesudétinga harmonija, pavieniai nepadailinti tonai
ir elementards trigarsiai. Dar viena vélyvyjy sakraliniy autoriaus kariniy ypatybé, kad jie kuriami
vien liturginiais tekstais, dazniausiai renkantis lotyny ir slavy baznytines kalbas.

Vyry chorui, musamiesiems (ad libitum) ir vargonams paradyta kompozicija De Profundis
(1980) paremta lotyniskuoju 130-osios psalmés tekstu. Pértas $j kirinj parasé praéjus metams
po to, kai jis iSvyko i$ Estijos j Viena, o véliau persikélé j Berlyna. Kompozicijoje naudojamas
tintinnabuli stilius ir minimalios iSraiskos priemonés. Muzika nuo paprasty melodiniy fraziy




iSauga iki kulminacijos, nuo Zemo registro palaipsniui kylama iki unisono bei karinio pabai-
goje pasineriama j tyla. De Profundis dedikuotas austry kompozitoriui Gottfriedui von Einemui.

After studies with Heino Eller’s composition class in Tallinn, Arvo Pért (b. 1935) worked from
1958 to 1967 as a sound engineer for Estonian Radio. In 1980 he emigrated with his family to
Vienna and then, one year later, travelled on a DAAD scholarship to Berlin. Part is often identi-
fied with the school of minimalism and more specifically, that of “sacred minimalism’, along
with contemporaries Gorecki and Tavener. His oeuvre is generally divided into two periods. His
early works range from rather severe neo-classical styles influenced by Shostakovich, Prokof-
iev and Bartok. He then began to compose using the twelve-tone technique and serialism.
Nekrolog (1960), the first piece of dodecaphonic music written in Estonia, and Perpetuum mo-
bile (1963) gained the composer his first recognition in the West. In his collage works “avant-
garde”and “early” music confront each other boldly and irreconcilably, a confrontation which
attains its most extreme expression in his last collage piece Credo (1968). This, however, not
only earned the ire of the Soviet establishment, but also proved to be the creative dead end.
By this time all the compositional devices Part had employed to date had lost all their former
fascination and begun to seem pointless to him. The composer experienced deep personal
crisis. The search for his own voice drove him into a withdrawal from creative work lasting
nearly eight years. His response to this impasse was to immerse himself in early music. He
studied plainsong, Gregorian chant, and the emergence of polyphony in the Renaissance. At
the same time he began to explore religion and joined the Russian Orthodox Church. The
music that began to emerge after this period was radically different. In 1976 music emerged
from this silence - the little piano piece Fiir Alina. It is obvious that with this work Part had
discovered his own path. The new compositional principle used here for the first time, which
he called tintinnabuli (Latin for “little bells”), has defined his work right up to today. The music
is characterized by simple rhythms, harmonies, often single unadorned notes, or triad chords.
Another characteristic of composer’s later works is that they are frequently settings for sacred
texts, although he mostly chooses Latin or the Church Slavonic language.

Composed for the male choir with the addition of percussion (ad libitum) and organ
De Profundis (1980) is a setting of Psalm 130 in Latin. Part composed the work a year after
he left Estonia for first Vienna and then Berlin, using his tintinnabuli style and simple means
of expression. The music starts with simple melodic phrases, which increas gradually to a cli-
max, rising from the low register to a passage of unison of the four parts, before returning to
silence. The composition was dedicated to Austrian composer Gottfried von Einem.

Dauguma Justés Janulytés (g. 1982) kdriniy yra skirti vieno
tembro instrumenty ,monochrominiams” ansambliams (vien
styginiams, vien puciamiesiems ar vien balsams). Erdvinés,
tirsty mikropolifoniniy faktiry kompozicijos daznai grindzia-
mos ,termodinaminiy” transformacijy procesais, stebint léta
tam tikro akustinio fenomeno evoliucija ir tyrinéjant muzikinio
erdvélaikio percepcija. Balansuojantys tarp minimalizmo, spek-
tralizmo ir drone estetiky, autorés darbai prilygsta akustinéms
gamtos reiskiniy metaforoms bei tyrinéja vizualine muzikiniy
reiskiniy prigimtj garsa ir vaizda sulydanciuose darbuose.

2009 m. Janulyté laiméjo pirmaja vieta UNESCO organizuoja-
moje Tarptautinéje kompozitoriy tribinoje Paryziuje (jaunyjy




kompozitoriy kategorijoje). 2011 m. jai jteikta Lietuvos Respublikos kultiros ministerijos Jaunojo
menininko premija. 2017 m. kompozitoré apdovanota Lietuvos nacionaline kultdros ir meno
premija, 2019 m. laiméjo Miuncheno konkursa Musica femina. Janulytés muzika skambéjo Euro-
poje, Siaurés ir Piety Amerikoje, Australijoje, garsiausiuose $iuolaikinés muzikos festivaliuose bei
koncerty salése. Kompozitorés kiryba pristatyta tokiuose festivaliuose, kaip Venecijos bienalé,
Sidnéjaus, Amsterdamo Olandijos, Berlyno MaerzMusik, Paryziaus Nemo bienalé (Gaite lyrique),
Pasaulio naujosios muzikos dienos, Strasbaro Musica, RomaEuropa, Slézvigo-Holsteino, Kardifo
Glamorgano slénis, Hadersfildo Siuolaikinés muzikos, Brno Moravijos ruduo, Varsuvos ruduo, Ma-
drido Operadhoy, Glazgo Sonica, Gaida bei kt.

justejanulyte.com

Now I'm Nowhere (2019) apdovanojima pelné vokaliniy ir choriniy kariniy kategorijoje. Ka-
rinio premjerg 2019 m. lapkri¢io 16 d. Taline atliko Estijos nacionalinis vyry choras (dirigentas
Mikk Uleoja). Astos Pakarklytés anotacija:
,Dabar a$ esu niekur, bet noré¢iau atsidurti Siauréje — pratesia Nyka-Niliainas, kurio eilés ins-
piravo Justés Janulytés karinj. Siauré — labai tinka, bet klausant jos muzikos galima atsidurti
dar ir dykumoje, vandenyne, Cernobylyje, Zvaigzdéje, kosminiame ke, gigantisky tuiciy
ertmiy gausme. Ten, kur paprastai perkelia jos muzika, ten, kur patiriama tik konsistencija,
erdvé, masé, jéga, intensyvumas, o ne konkrecios detalés ir sudedamosios dalys. Ten, kur su-
siduriama su tokiomis materijomis ir dydziais, kurie baugina, gali bati grésmingi, pranoksta
tave, yra sunkiai aprépiami ir prilygstami.
Tokie dalykai stulbina ir Zavi, bet kartu ir prigesina, tiesiog lenkia kojas, reikalauja sédéti ir ste-
béti, nes kitaip visko nepamatysi, o todél dar ir nervina, nes po minutés perjungti ar nusisukti
negali, kadangi liksi visai nieko nesuprates ir normaliai to nepatyres.
Kitaip tariant, Justés Janulytés muzika yra didinga, praktiskai pagal klasikinj Kanto apibrézima.
Net ne grazi, nes grozis filosofui susijes su apibréztomis formomis ir aiskiomis kokybémis, o
didinga - beribé, begaliné, susijusi su rimta vaizduotés veikla. Grozis, anot Kanto, sustiprina
gyvybingo pojatj, o didingumas gyvybinguma slopina, kad paskui padidinty jo antpldj vis-
kam pasibaigus. Taip toliau samprotaudamas Kantas prieina iSvados, kad patys dalykai, ypa¢
Zmogaus sukurti, néra didingi, jie tik padeda ta didinguma isreiksti, nes didingumo jausma
sukuria masy vaizduoté. Tad Justés Janulytés muzika tg ir daro - ji suaktyvina vaizduote ir
matyt todél turi tokj tarptautinj pasisekima.”
www.mic.It

Dabar as esu niekur, bet noréciau

Gyventi Siauréje, kur dienos

Ir naktys, kur garsai ir spalvos,

Sniegas ir lietus yra viena ir visa;

Kur gamta yra ne misy,

Bet mes gamtos; kur viskas, net mirtis,

Tik vienas, nenutrakstamas gimimas.

(Alfonsas Nyka-Nilianas, 1919-2015)

The works by Justé Janulyté (b. 1982), mostly written for dense monochromatic ensembles
(only strings, only winds, or only voices), explore musical time/space perception through lar-
gescale multilayered textures and extremely gradual metamorphoses. While balancing between
the aesthetics of minimalism, spectralism and drone music, Justé Janulyté composes acoustic
metaphors for optic ideas and researches the visual nature of musical phenomena in the works

where sound and image are fused together.


justejanulyte.com

In 2009 Janulyte won the International Rostrum of Composers in Paris (in the category of com-
posers under 30).In 2011 she was awarded the Young Artist’s Prize by the Lithuanian Ministry of
Culture and in 2017 the Lithuanian National Arts and Culture Prize. In 2019 she won the Musica
femina Munchen competition. She has collaborated with some of the world’s leading ensembles
and soloists. Her music has been performed across Europe, the Americas, and Australia and has
been featured in such contexts as the Sydney Festival, the Schleswig-Holstein Festival, the Venice
Biennale, RomaEuropa, the Holland Festival (Amsterdam), Warsaw Autumn, the Huddersfield
Contemporary Music Festival, SonicA (Glasgow), MaerzMusik (Berlin), Biennale Nemo (Gaite lyr-
ique, Paris), the Musica festival (Strasbourg), Musicadhoy (Madrid), and Moravian Autumn (Brno)
to name a few.

justejanulyte.com

For Now I'm Nowhere (2019) Justé was awarded the prize in the category of vocal and choral
music. The piece was first performed by the Estonian National Male Choir, directed by Mikk Ule-
oja, 16 November 2019 in Tallinn. Annotation by Here is what Asta Pakarklyté:

“Now | am nowhere, but | would like to find myself in the north,” wrote Lithuanian poet Alfonsas
Nyka-Niliinas whose verses inspired Justé Janulyté. The north is perfectly appropriate, but her
music could get you to a variety of other places too, including desert, ocean, Chernobyl, star, cos-
mic nebula, and gigantic rumble of empty spaces. It could be any place, where her music usually
transports you. It is where one experiences only consistency, space, weight, power and intensity
rather than specific parts and details. It is where one encounters the matters and dimensions
that frighten and can be dangerous; they overwhelm you because you are barely capable of
grasping and matching them.

Such things bring awe and wonder, yet they simultaneously dampen down and make you
weary, because they require still observation or else you will inevitably miss something. This
makes you nervous, because you cannot switch the other mode or turn away or else you will
miss out completely without ever experiencing this in full.

In other words, Justé Janulyté’s music is grand, almost in classical Kantian description. It is not
even beautiful, because, in the philosopher’s point of view, beauty is related to certain forms and
distinct qualities, while grand is something limitless, never ending and related to serious acts of
imagination. Beauty, according to Kant, enforces the feeling of vitality, while grandness stifles vi-
tality in order to make it burst out later, when everything comes to an end. Thinking along these
lines, Kant concludes that the things as such, especially those created by a man, are not grand,
yet they help to convey the grandness, because it is our imagination that creates the sensation of
grandness. And this is precisely what Justé Janulyté’s music does. It activates human imagination
and, ostensibly, this is the reason it enjoys such a great success internationally.”

www.mic.lt

Now I'm nowhere, but wish

I could live in the North, where days

And nights, where sounds and colours

Snow and rain is one and all;

Where nature is not ours,

But we are of the nature; where everything, even the death
Is just one, continuous birth.

(Alfonsas Nyka-Nilinas, 1919-2015)


www.justejanulyte.com

Zymus savo kartos Skotijos kompozitorius Jamesas MacMil-
lanas pirmga karta atkreipé démesj j savo kiryba, kai jo kom-
pozicijos The Confession of Isobel Gowdie (1990) premjera nu-
skambéjo BBC Proms. Antai, jo koncertas musamiesiems Veni,
Veni Emmanuel (1992) buvo atliktas daugiau kaip 500 karty
visame pasaulyje. Kiti svarbesni kariniai — kantata Seven Last
Words from the Cross (1993), Quickening solistams, vaiky ir mis-
riam chorams bei orkestrui (1998), operos Inés de Castro (2001)
ir The Sacrifice (2005-2006), pasijos Pagal Sv. Jonq (2007) ir
Sv. Lukg (2013) bei Penktoji simfonija Le grand Inconnu (2018).
MacMillanas buvo kviestinis kompozitorius Edinburgo festivalyje (1993, 2019), Londono
Southbank Centre (1997), BBC surengtame Barbicano kompozitoriy savaitgalyje (2005) bei Gra-
fenego festivalyje (2012). Kompozitoriaus muzikos garso jrady isleido kompanijos BMG/RCA
Red Seal, BIS, Chandos, Naxos, Hyperion, Coro, Linn ir Challenge Classics.

Tarp naujausiy kariniy — chorui The Sixteen parasyta Stabat Mater, kurios premjera buvo trans-
liuojama i3 Siksto koplycios; bei Jorgenui van Rijenui sukurto Koncerto trombonui, oratorijos
All the Hills and Vales Along ir moteto 40-iai balsy Vidi aguam premjeros. Amsterdamo Concert-
gebouw skambéjusia MacMillano Kalédy oratorijg 2021 m. transliavo NTR Olandijos radijas.
2014 m. savo vaikystés miestelyje Skotijoje kompozitorius inicijavo kismet rengiama festival
Cumnock Tryst.

www.boosey.com

...here in hiding... (1993). 5j trumpa moteta parasiau i karto po koncerto trimitui Epiclesis.
Abiem kariniams badingas zvalgymasis po muzikines ir teologines teritorijas bei svarstymai
apie Eucharistijos paslaptj. Abiejuose kariniuose panaudojau giesme Adoro te devote. Taciau
kompozicija ...here in hiding... néra pazodinis Sv. Tomo Akvinie¢io teksto perskaitymas;
Cia j viena sulieju originaly lotyniskajj teksta ir angliskajj vertima, kurj atliko Gerardas Manley
Hopkinsas. Sie skirtingi tekstai kartais jungiami tarpusavyje, kartais fragmentuojami arba su-
karpomi, taip sukuriant naujus tarpusavio rysius ar eilés tvarka.

Epizodine karinio struktira apsprendzia du kontrastingi fragmentai. Pirmasis yra chromatiné
puosni melodija. Ji prieSpastatoma antrajam fragmentui — grigaliskuoju choralu paremtai pa-
prastutei, ,liaudiskai” melodijai. Karinio kertiné asis yra treciasis — homofoninis fragmentas.
Kdrinyje manipuliuojama jvairia vokaline medZiaga, pasitelkiami solo epizodai, duetai, trio ir
kvartetai. Finaliniame kvartete jungiamos pirmojo stulpelio versijos lotyny ir angly kalbomis,
o muzikoje jvyksta minéty dviejy kontrastuojanciy fragmenty sintezeé.

James MacMillan

James MacMillan is the pre-eminent Scottish composer of his generation. He first attracted
attention with the acclaimed BBC Proms premiere of The Confession of Isobel Gowdie (1990). His
percussion concerto Veni, Veni Emmanuel (1992) has received over 500 performances worldwide
by orchestras including London Symphony Orchestra, New York and Los Angeles Philharmonics
and Cleveland Orchestra. Other major works include the cantata Seven Last Words from the Cross
(1993), Quickening (1998) for soloists, children’s choir, mixed choir and orchestra, the operas Inés
de Castro (2001) and The Sacrifice (2005-06), St John Passion (2007), St Luke Passion (2013) and
Symphony No. 5 Le grand Inconnu (2018).

He was featured composer at Edinburgh Festival (1993, 2019), Southbank Centre (1997), BBC's
Barbican Composer Weekend (2005) and Grafenegg Festival (2012). His interpreters include so-
loists Evelyn Glennie, Colin Currie, Jean-Yves Thibaudet and Vadim Repin, conductors Leonard
Slatkin, Sir Andrew Davis, Marin Alsop and Donald Runnicles, and choreographer Christopher



Wheeldon. His recordings can be found on BMG/RCA Red Seal, BIS, Chandos, Naxos, Hyperion,
Coro, Linn and Challenge Classics.

Recent highlights include MacMillan’s Stabat Mater for The Sixteen streamed from the Sistine
Chapel and premieres of a Trombone Concerto for Jérgen van Rijen, the armistice oratorio All
the Hills and Vales Along, the 40-voice motet Vidi aguam, and Christmas Oratorio streamed in
2021 by NTR Dutch Radio from the Concertgebouw in Amsterdam. The annual Cumnock Tryst
festival was founded by the composer in 2014 in his childhood town in Scotland.

www.boosey.com

...here in hiding... (1993). This short motet was written immediately after my trumpet concert
Epiclesis and both pieces explore similar musical and theological territory. Both are concerned
with the mystery of The Eucharist and both incorporate the Gregorian hymn Adoro te devote.
Instead of being a straightforward setting of the poem by St Thomas Aquinas, ...here in hiding...
jumbles the Latin original with the English translation by Gerard Manley Hopkins. The different
texts are sometimes combined, sometimes fragmented or intercut to form new relationships
and a new order of progression.

The piece has an episodic structure based on two contrasting materials. Firstly there is a chro-
matically rich and ornately embellished music, which is juxtaposed with a simpler “folkier” idea
based on the plainsong. A third homophonic idea forms the central pivotal point of the piece.
Various vocal textures are explored throughout, covering solos, duets, trios and quartet. The final
quartet combines Latin and English versions of the first stanza and is a musical synthesis of the
two contrasting ideas which have shaped the piece.

James MacMillan

Latvijos kompozitoré Santa Ratniece 2000 m. Latvijos J. Vy-
tuolo muzikos akademijoje baigé muzikologijos, 2002 m. —
kompozicijos (prof. Romualdo Kalsono kl.) studijas. Enschede
konservatorijoje Olandijoje kompozicija studijavo vadovau-
jama Davido Rowlando, o 2007 m. Estijos muzikos ir teatro
akademijoje jgijo kompozicijos magistro diploma, mokési
pas Helena Tulve.

Santos muzika atlieka jvairds muzikantai, ansambliai ir or-
kestrai, jos kariniai skambéjo Europos salyse, Australijoje,
Kanadoje, JAV ir Piety Amerikoje. Kompozitoré j save démesj
atkreipé 2004 m., kai uz kirinj sens nacre, kurj atliko ansamblis
Nove ir dirigentas Normundas Sné, pelné pirma premija Tarptautinéje UNESCO kompozitoriy
tribinoje Paryziuje. Véliau ne karta jos kariniai buvo atrinkti j $j konkursg bei pelné jvairiy apdo-
vanojimy Latvijoje ir svetur.

Kompozitoré nuolat sulaukia uzsakymy rasyti Latvijos radijo chorui po to, kai 2006 m. Siam ko-
lektyvui sukaré Saline. 2011 m. choras ir solistai atliko jos pirma sceninj opusa — multimedine
opera WAR SUM UP. Music. Manga. Machines, kurios pastatymai véliau buvo rodomi Europos ir
Azijos teatry scenose bei festivaliuose. 2013 m. vasara jvyko pirmasis kompozitorés kurybos
pristatymas JAV - Filadelfijos choras Crossing jos tris karinius dainavo festivalyje The Month
of Moderns. Tarp naujausiy kariniy — opusai, sukurti Peterio Vasko fondo ir styginiy kvarteto
Kronos uzsakymu. 2017 m. pasirodziusia kompozicijg Morning Rain Santa rasé Kinijos Kultaros
ministerijos uzsakymu, karrinio premjera nuskambéjo Pekino koncerty saléje.

Santa Ratniece buvo reziduojanti kompozitoré centre KulturKontakt Austrijoje (2017) ir Visbio
tarptautiniame kompozitoriy centre Svedijoje (2013, 2015, 2017).

o




Sadness... stillness (2014) sukurta pagal du japony poeto Matsuo Basho haiku. Anot kompo-
zitoreés, $ie haiku skamba tarsi muzika. Zodziai mus perkelia j kita pasaulj, kuriame laikas su-
stoja. Visa pasaulj atspindi trys trumpos eilutés. Garsai kuria iskilminga atmosfera. Atpazjstami
tik elnio Sauksmai (liddesyje, t. y. Sadness) ir svirpliy ¢irenimas (tyloje, t. y. Silence).

Bii to naku

shirigoe kanashi

yoru no shika

Shizukasa ya

iwa ni shimiiru

semi no koe

(Matsuo Basho, 1644-1694)

Latvian composer Santa Ratniece started her musical studies with piano playing classes at
Valmiera Music School. In 1992 she took up music theory classes in Emils Darzins College of
Music in Riga. She continued her musical education at J.Vitols Latvia Music Academy and gradu-
ated in musicology (2000) and in composition (2002) with professor Romualds Kalsons. Later on
she studied composition with David Rowland at Enschede Conservatory in the Netherlands. Af-
terwards Santa went on with her studies at Estonian Academy of Music and Theatre with Helena
Tulve and in 2007 she obtained her MA.
Ratniece’s music has been performed by various musicians, ensembles and orchestras in Eu-
rope, Australia, Canada, United States and South America. Santa first came into public view in
2004 winning the 1st prize at the 2004 UNESCO International Rostrum of Composers in Paris for
her work sens nacre, performed by Ensemble Nove and conductor Normunds Sné. Later on her
compositions were selected again for the UNESCO Rostrum, as well as received various prizes in
Latvia and abroad.
Ratniece has received regular commissions from Latvian Radio choir starting 2006 with Saline. In
2011 the Latvian choir and the soloists have performed her first stage work —a multimedia opera
WAR SUM UP. Music. Manga. Machines, having further performances at the European and Azian
theatres and festivals. In summer 2013 Santa had her first American tour; the Crossing Choir of
Philadelphia performed her three compositions at the festival The Month of Moderns. Her re-
cent works have been commissioned by Peteris Vasks Foundation in Latvia and Kronos Quartet.
Santa’s Morning Rain (2017) was commissioned by China Ministry of Culture and premiered at
the in Beijing Concert Hall.
Santa Ratniece has been a composer-in-residence at KulturKontakt in Austria (2017) and Visby
International Centre for Composers in Sweden (2013, 2015, and 2017).
Sadness... stillness (2014) is a setting of two haiku by Japanese poet Matsuo Bashé. Accord-
ing to the composer, these haiku sound like music. Words take us to another world where time
stands still. In just three short lines, the whole universe is reflected. The sounds create a solemn
atmosphere. Only the cries of the deer (in the Sadness) and the chirping of the crickets (in the
Silence) are recognizable.

Bii to naku

shirigoe kanashi

yoru no shika

Shizukasa ya

iwa ni shimiiru

semi no koe

(Matsuo Basho, 1644-1694)



Italy kompozitorius Giovanni Bonato (g. 1961) kompozicija
studijavo vadovaujamas Fabio Vacchi ir Adriano Guarnieri.
1986 m. jis baigé G. Verdi konservatorijg Milane, Giacomo
Manzoni kompozicijos klase. Be to, Milano miesto muzikos
mokykloje Giovanni mokési dirigavimo meno. 1987 m. kom-
pozitorius pelné garbés diploma Tarptautiniame naujosios
muzikos kompozitoriy konkurse Niujorke. Nuo 1992 m. Bo-
nato désto C. Pollini konservatorijoje Padujoje, yra kompozici-
jos ir Siuolaikinés muzikos analizés dalyky déstytojas Feniarco
rengiamuose vasaros kursuose. Bonati buvo kamerinés muzi-
kos festivalio SpazioZen meno vadovas bei jvairiy nacionaliniy

ir tarptautiniy kompozicijos premijy Ziuri narys. 2002-2003 m.
buvo Veneto orkestro Padujoje reziduojantis kompozitorius. Kaip muzikos karéjas pelné apdova-
nojimy jvairiuose konkursuose Amsterdame, Aténuose, Vienoje, Zalcburge, Romoje ir Zenevoje.
Giovanni raso kamerineg (vokaling ir instrumentine), choring ir simfonine muzika.

Kompozicija Siigav rahu (2018) tapo ilgo bendradarbiavimo su Estijos nacionaliniu vyry
choru rezultatu. Italy kompozitorius, laikomas erdvinés muzikos karéju, $j kartg parasé mu-
zika kelty maldos tekstais. Siigav rahu premjera nuskambéjo Taline 2018 m., festivalio Europa
Cantat metu.

Italian composer Giovanni Bonato (b. 1961) has studied composition under Fabio Vacchi and
Adriano Guarnieri, in 1986 he graduated from the composition studies with Giacomo Manzoni
at the Giuseppe Verdi Conservatory in Milan. Also Giovanni has studied conducting at the Civic
School of Music in Milan. In 1897, he received the Honorable Mention at the International New
Music Composers Competition, New York. Since 1992, Bonato has been teaching at the Cesare
Pollini Conservatory in Padua, and is a teacher of composition and analysis in contemporary mu-
sic at the summer courses organized by Feniarco. He was an artistic director of SpazioZen, a cham-
ber music festival, and a jury member at the national and international composition awards. In
2002-2003 Giovanni was a composer in residence at the Veneto Orchestra in Padua. He has won
numerous competitions, held in Amsterdam, Athens, Vienna, Salzburg, Rome and Geneva. His
music includes chamber (vocal and instrumental), choral and symphonic compositions.

Siigav rahu (2018) is the result of a long-term cooperation between Estonian National Male Choir
and Giovanni Bonato. The Italian composer, regarded as the creator of spatial music, composed a
work for Celtic prayer texts. The premiere took place in Tallinn at the Europa Cantat 2018 Festival.

Tomo Kutaviciaus (g. 1964) karyboje susiduria dziazo
pianisto patirtis ir racionalus, struktariskas mastymas. Kom-
pozitorius démesj ypac sutelkia j ritma: dziazo improvizacijy
inspiruoti sinkopiniai ritminiai motyvai organizuotai funk-
cionuoja tarsi plytos, i$ kuriy déliojama karinio struktara.
Improvizacinio prado jkrautus ritminius blokelius konstruo-
damas j ilgesnes repetityvias nereguliaraus ritmo struktdras,
kompozitorius kuria virtuoziskas partittras, kuriose homorit-
miniai dariniai derinami su poliritminémis konstrukcijomis:
Siose simultaniskai jungiami keletas charakteringy ritminiy
sluoksniy. Ta¢iau astriai artikuliuojama ritmika, charakteringi
melodiniy figaracijy piesiniai bei polinkis  klasikines formas




bendrame Kutavi¢iaus muzikos peizaze neuzgozia improvizacijos laisvés gusiy. Pakankamai
artima minimalistinei krypciai, Sio kiiréjo muzika nuolat iSsiverzia i$ jos struktiriniy gniauzty
ir pulsuoja savita energija, temperamentu, placiai Suoliuoja emocine skale.

www.mic.lt

Svenciausiasis medis (2021). Mintj parasyti kirinj trimitininkui ir dZiazo improvizatoriui Mar-
kui Stockhausenui brandinau ilga laika. Siame karinyje panaudotas prasiskas labai grazios ir
prasmingos latviy giesmés vertimas. Raant Svenciausigjj medj lydéjo asmeniniai isgyvenimai,
susije su mano Téveliu. Sis sunkus laikas nulémé karinio inspiracijas, mintis ir meninius spren-
dimus — tai mane nukreipé link archaisko skambesio ir Téveliui artimos spalvinés Sviesos, kurig
atskleis iSskirtinis Estijos nacionalinis vyry choras.
Tomas Kutavicius

Senjojo waidilai na aiktan garban,

Senkoré kriwdlins na swentan garjan.

Swentasmo garjo newinei wipjai,

En wipjas wangai newinei kweitjai,

En kwéitjas wangai newinés wégos.

Perskroido bitiko, aupédé ainan,

Perpédé énwangan en Moros olkan.

(1 prusy kalba verté Mykolas Letas Palmaitis.)

In his music Tomas Kutavicius (b. 1964) combines an experience of a jazz pianist with a rational
mind and structure. The composer pays special attention to rhythm: inspired by jazz improvisa-
tions he employs syncopated rhythmic motifs, which serve as building blocks of structure of
his compositions. These blocks of improvisatory nature are combined into longer, rhythmically
irregular modules, which results in a truly virtuosic writing. Homorhythmic patterns are inter-
spersed with polyrhythmic ones, where several layers of dissimilar rhythmic energy occur simul-
taneously. Nevertheless, despite the harsh rhythmic articulation, idiosyncratic melodic contours
and the tendencies towards classical forms, the overall musical landscape of Kutavicius pulsates
with freedom of improvisation. Despite being closely related to the minimalist aesthetics, the
music of Kutavicius often travels across its stylistic boundaries, emanates a peculiar energy and

a wide range of emotions.
www.mic.It

The Holiest Tree (2021).| matured the idea of writing a piece for trumpet player and jazz impro-
viser Mark Stockhausen for a long time. This work uses a Prussian translation of a very beautiful
and meaningful Latvian hymn. Writing The Holiest Tree was accompanied by personal experi-
ences with my Father. This difficult time determined the inspirations, thoughts and artistic deci-
sions of the work. It led me towards an archaic sound and the color of light close to my Father,
which will be revealed by the exclusive Estonian National Male Choir.
Tomas Kutavicius

The seers Vaidilos rode up the tall hill

They put up their staffs on the holiest of the trees.

There are nine branches on the holiest tree.

There are nine blossoms at the end of each branch.

There are nine berries at the end of each blossom.

A little bee flew up and picked one of the berries;

Then brought it over to the temple of Mara.

(English translation by Zivilé Symeonidis & Vyt Bakaitis.)



Atlikeéjai | Performers

Choro dirigentas ir dainininkas Mikkas Uleoja gimé mu-
zikanty Seimoje. Estijos muzikos akademijoje 1997 m. jis
baigé chorinj dirigavima (Antso Uleoja'os kl.), 2004 m. jgijo
magistro diploma (Prof. Toomaso Siitano kl.). 1990-1993 m.
dainavima studijavo Snellmano koledZe Lahti mieste (Chris-
tiaano Boeelo kl.). 1989-1992 m. Mikkas dainavo Pasaulio
jaunimo chore, 1994-1996 m. — Estijos nacionaliniame vyry
chore, 1996-2000 m. - Estijos filharmonijos kameriniame
chore. Nuo 1998 m. jis yra grigaliskojo choralo ansamblio
Vox Clamantis narys. Kaip $io ansamblio bei Estijos filhar-
monijos kamerinio choro narys koncertavo jvairiose pa-
saulio scenose, dainavo jrasant 3iy kolektyvy kompaktines
ploksteles.

Mikkas vadovavo Piarnu kameriniam chorui Mattone ir Sv. Mykolo berniuky chorui. Nuo
2003 m. jis yra Sv. Karolio Kongregacijos Taline choro vadovas. Dirigavimo mena Mikkas
désteé Viljandi kultaros akademijoje, ilga laika buvo Estijos filharmonijos kamerinio choro
chormeisteris. Kaip dirigentas jrasé keletg albumy su Estijos kompozitoriy muzika: Te Deum
(2002), Ma tulen taevast iilevelt (2005), Luule, see ei tule tuulest (2007) ir Requiem (2007).

Nuo 2011 m. Mikkas Uleoja yra Estijos nacionalinio vyry choro vyriausiasis dirigentas ir meno
vadovas. Jam jteiktas Estijos kulttros fondo Metinis apdovanojimas Muzikos srityje (2007) ir
Arménijos kultdros ministerijos Aukso medalis uz Arménijos kulttros populiarinima (2016).
2014 m. Uleoja pelné Estijos mety dirigento varda, 0 2015 m. drauge su Estijos nacionaliniu
vyry choru — Nacionalinj kultaros apdovanojima.

www.emic.ee

Choir conductor and singer Mikk Uleoja comes from a family of musicians. In 1997, Mikk gradu-
ated from the Estonian Academy of Music in Ants Uleoja’s choir conducting class, and gained a
master’s degree in 2004 with Prof. Toomas Siitan. In 1990-1993, Mikk was a student at singing
deparment of the Snellman College, in Lahti, under the guidance of Christiaan Boeel. In 1989-
1992, Mikk was a singer at World Youth Choir, in 1994-1996 at the Estonian National Male Choir,
and from 1996 to 2000 at the Estonian Philharmonic Chamber Choir. Since 1998, he has been a
member of the Gregorian chant ensemble Vox Clamantis. As a singer, he has performed almost
all over the world in concerts with Estonian Philharmonic Chamber Choir and Vox Clamantis.
He has also sung in many CD recordings of Vox Clamantis and Estonian Philharmonic Chamber
Choir.

Mikk Uleoja has been the principal conductor of Parnu chamber choir Mattone and St. Michael’s
Boys’ Choir. Since 2003, Uleoja is a conductor of concert choir of Tallinn St. Charles Congregation.
He has taught conducting in Viljandi Culture Academy and been a long-time choir master of
the Estonian Philharmonic Chamber Choir. He has conducted recordings of several albums with
Estonian music as Te Deum (2002), Ma tulen taevast iilevelt (2005), Luule, see ei tule tuulest (2007)
and Requiem (2007).

Since 2011, Uleoja is an artistic director and principal conductor of the Estonian National Male
Choir. He has been awarded the Golden Medal of Armenian Ministry of Culture for supporting
and popularization Armenian culture (2016) and the Annual Prize of the Estonian Cultural En-
dowment for Music (2007).
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Markusas Stockhausenas (g. 1957) bidamas 3eseriy
mety pradéjo groti fortepijonu, nuo 1975 m. mokési Kelno
muzikos mokykloje, fortepijono ir trimito specialybése, o
1981 m. pelné priza Vokietijos muzikos konkurse. Nuo tada
Markusas koncertuoja kaip solistas, yra nuolatinis tarptauti-
niy festivaliy dalyvis, Siuolaikiniy kariniy pirmasis atlikéjas.
Pavyzdziui, 2002 m. Londone su BBC simfoniniu orkest-
ru jis atliko Peterio E6tvoso koncerto trimitui Jet Stream
premjera.

Badamas jvairiapusis muzikantas Stockhausenas atlieka ir
dZiaza, ir Siuolaikine bei klasikine muzika. Apie 25 metus jis
bendradarbiavo su savo tévu kompozitoriumi Karlheinzu
Stockhausenu, savo siinui parasiusiu nemazai naujos muzi-
kos. Su broliu Simonu trimitininkas jgyvendino kelis tarptau-
tinius muzikos projektus.

Markusas muzikuoja su jvairiais atlikéjais, tarp kuriy — Arildas
Andersenas, Patrice’as Héral'as, Markas Nauseefas, Jorgas
Brinkmannas, Angelo Comisso, Christianas Thomé, Ferencas
Snétbergeras, Florianas Weberis. Atlikéjas daznai groja su
Zmona klarnetininke Tara Bouman, su ja yra subares dueta Moving Sounds. Kita Stockhauseno
suburta grupé Eternal Voyage vienija muzikantus is Indijos, Olandijos ir Libano. 2000-2010 m.
jis vadovavo Kelne vykusiam koncerty ciklui Klangvisionen.

Kaip kompozitorius Markusas yra parases muzikos, kurig jam uzsakeé jvairios institucijos ir
kolektyvai — RIAS kamerinis choras, Londono Sinfonietta, orkestras d’Archi Italiana, Vinterttro
kamerinis orkestras, Celtnamo muzikos festivalis, Hamburgo simfoninis orkestras, Berlyno
filharmonijos violoncelininky ansamblis ir kt. 2020 m. geguze buvo planuojama Markuso
naujausio karinio premjera, parasyta Vakary Vokietijos radijos Funkhausen simfoniniam or-
kestrui.

Markusas kvie¢iamas déstyti tokiuose renginiuose bei meistriskumo kursuose kaip Creative
Trumpet Playing, Intuitive Music and More bei Singing and Silence. Stockhausenas jrasé dau-
giau kaip 70 kompaktiniy ploksteliy. 2005 m. jis pelné Vakary Vokietijos radijo (WDR) dZiazo
premija.

www.markusstockhausen.de

Markus Stockhausen (b. 1957) began playing the piano at the age of six. In 1975 he began
to study piano and trumpet at the music school in Cologne. In 1981 he was the winner of the
Deutscher Musikwettbewerb prize. Since then he has regularly performed as a soloist, including
many premieres such as the trumpet concerto Jet Stream composed for him by Peter E&tvos in
2002 and performed for the first time with the BBC Symphony Orchestra in London. He is also a
regular guest at renowned international music festivals.

Stockhausen is one of the most versatile musicians of our time. He is as much at home in jazz as
in contemporary and classical music. For about 25 years he collaborated closely with his father,
the composer Karlheinz Stockhausen, who composed many beautiful works for him. With his
brother Simon he realized several internationally acclaimed musical projects.

Stockhausen leads or collaborates in various ensembles with musicians like Arild Andersen, Pa-
trice Héral, Mark Nauseef, J6rg Brinkmann, Angelo Comisso, Christian Thomé, Ferenc Snétberger,
Florian Weber, and plays in the duo Moving Sounds with his wife the clarinettist Tara Bouman.
His group Eternal Voyage features musicians from India, the Netherlands and Lebanon. From the
year 2000 until 2010 he directed a concert series Klangvisionen in Cologne.



As a composer he has received commissions from, among others, the RIAS Chamber Choir,
The London Sinfonietta, the Orchestra d’Archi Italiana, the Winterthur Chamber Orchestra, the
Cheltenham Music Festival, Hamburger Symphoniker and the 12 Cellists from the Berlin Philhar-
monic. A new work for the WDR Funkhausen Orchestra was premiered in May 2020.

Markus Stockhausen also teaches in various situations, including Creative Trumpet Playing, Intui-
tive Music and More and Singing and Silence. To date Stockhausen has released or participated in
more than 70 CDs. In 2005 he was the winner of the WDR jazz prize.

www.markusstockhausen.de

Grammy laimétojas Estijos nacionalinis vyry choras vadinamas bene geriausiu pasaulyje
vyry choru. Chorg 1944 m. jkaré dirigentas ir kompozitorius Gustavas Ernesaksas. Nuo 2011 m.
choro vyriausiasis dirigentas ir meno vadovas yra Mikk Uleoja.

Per 60 savo veiklos mety choras surengé daugiau kaip 6000 koncerty Estijoje, daugelyje bu-
vusios Soviety Sajungos miesty, Vakary EUropos Salyse bei Izraelyje, Kanadoje ir JAV. Choro
repertuarg sudaro nuo kariniy a cappella iki stambios formos veikaly. Chorui kariniy parasé
daugelis Estijos kompozitoriy, o taip pat Dmitrijus Sostakovi¢ius bei Gavinas Bryarsas. Atlikda-
mas oratorijas choras bendradarbiavo su garsiausiais pasaulio dirigentais ir orkestrais, nuola-
tos rengia bendrus pasirodymus su kitais chorais.

Choro garso jrady iSleido Deutsche Grammophon, Sony, Finlandia Records, CC n’C, Forte, Alba
Records, Virgin Classics ir kitos kompanijos. Bendradarbiaujant su dirigentu Paavo Jarvi, Es-
tijos nacionaliniu simfoniniu orkestru ir Estijos mergaiciy choru Ellerhein, Estijos naciona-
linis vyry choras 2003 m. jrasé Sibelijaus cantatas (Virgin Classics). Uz $j jrasg choras 2004 m.
pelné Grammy apdovanojima uz geriausig chorinés muzikos interpretacija. Po mety isleistas
kompaktinis diskas su Griego kariniu Peer Gynt pelné leidinio BBC Music Magazine jsteigta
Mety albumo orkestrui jvertinima. Siais metais parengtas 3iuolaikinés muzikos albumas,
kuriame - ir Siame koncerte skambantys Justés Janulytés bei Giovanni Bonato kdriniai.

www.emic.ee



The Estonian National Male Choir (RAM) was founded in 1944 by the legendary composer
and leader of the Estonian choral movement Gustav Ernesaks. Since the beginning of season
2011/2012, Mikk Uleoja is the chief conductor and artistic director.

Over its 60 years of existence, RAM has given more than 6000 concerts all over Estonia, in many
cities of former Soviet Union, as well as Western European countries, Israel, Canada and the
United States. The repertoire of the Estonian National Male choir includes music from a cappella
choral music to large-scale works. Next to a number of Estonian composers, Dmitri Shostako-
vich, Gavin Bryars and others have written music for RAM. Different oratorio performances have
brought the choir together with the world’s most famous conductors and orchestras, and col-
laborates with other choirs.

RAM has recorded CD-s for Deutsche Grammophon, Sony, Finlandia Records, CC n'C, Forte, Alba
Records, Virgin Classics and others. In a cooperative project with conductor Paavo Jérvi, the Es-
tonian National Symphony Orchestra and Estonian girls’ choir Ellerhein, RAM won the Grammy
Award in 2004 in the category of Best Choral Performance for their recording of Sibelius’ cantatas
(Virgin Classics, 2003). A year later, their recording of Grieg’s Peer Gynt was voted the Orchestral
Album of the Year in BBC Music Magazine.

www.emic.ee
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ALVA NOTO: UNIEQAV

ALVA NOTO (Vokietija | Germany)

Dalyvauja video menininkas | With participation of video artist
KEN NIIBORI (Japonija | Japan)

Alva Noto
UNIEQAV (2018)



Alva Noto - tai Berlyne reziduojantis vokieciy menininkas Carstenas Nicolai (g. 1965), Siuo
Zinomu pseudonimu pasivadines elektroninés muzikos erdvéje. Prie$ pasinerdama j meno
pasaulj, Nicolai studijavo architektra ir krastovaizdzio dizaina. 1994 m. jis jkaré garso jrasy
kompanija NOTON bei pradéjo bendradarbiauti su RasterMusic, 1999 m. Sios dvi kompanijos
buvo sujungtos j Raster-Noton, veikusig iki 2017 m., o nuo 2017-yjy Nicolai grjZo prie savaran-
kiskos NOTON veiklos.

2009 m., bendradarbiaudamas su kompozitoriumi Michaeliu Nymanu, Nicolai sukaré opera
Sparkie: Cage and Beyond. Uz muzika Alejandro Gonzélezo IAarritu filmui The Revenant (Prisi-
kéles) buvo nominuotas Auksinio gaublio, BAFTA, Grammy ir Kritiky pasirinkimo apdovanoji-
mams. Nicolai kiiryba buvo pristatyta tokiose prestizinése pasaulio erdvése ir renginiuose kaip
Guggenheimo muziejus Niujorke, San Fransisko muziejus MoMa, Oksfordo Siuolaikinio meno
muziejus, Tokijo NTT, Londono Tate Modern bei Venecijos bienalé. Taip pat Nicolai kuria vizua-
laus meno projektus, 2013 m. dalyvavo Venecijos bienalés renginyje Documenta. Nuo 2015 m.
Nicolai désto paskaitas apie skaitmenines medijas Dresdeno dailés akademijoje. Alva Noto yra
koncertaves su pasaulinio garso karéjais Ryuichi Sakamoto, Michaeliu Nymanu, Blixa Bargeldu
ir elektroninés muzikos atlikéjais Ryoji Ikeda, Mika Vainio ir kt.

Kdryboje jungdamas garsg ir vaizda bei ieSkodamas jy dermés, fenomenalusis atlikéjas savo
parodomis ar akustiniais performansais primena laboratorijas, kuriose atliekami jvairas skai-
Ciavimai, moksliniai bandymai, o vizualioje plotméje demonstruojami ne visada nuspéjami
ju rezultatai. Bendradarbiaujant su derivative.ca i$ Toronto (Kanada) 2011 m. buvo sukurtas
vienas sékmingiausiy Alva Noto projekty — audiovizualinis performansas univrs (uniscope ver-
sion), kuriame panaudoti skirtingi vaizdo ir garso analizés metodai.

Unieqav yra devintasis karéjo albumas, pasirodes 2018 metais. Tai yra trecioji trilogijos Uni
dalis (pirmoji — 2008 m. pasirodes albumas Unitxt bei antroji — 2011 m. Univrs). Uni serijg Alva
Noto pradéjo kurti gaves kvietima pasirodyti Tokijo klube, kur menininkui teko savo muzikg
adaptuoti prie specifinés aplinkos. Uniegav pasizymi ritmiskumu ir yra Sokinio pobtdzio. Anot
Carsteno, tai jgarsintas povandeninis nardymas”; kaip jprasta sio menininko karyboje, ir ¢ia
badingas konceptualumas ir mokslinis pagrindimas. Matematika, duomenys, vienety siste-
mos, tinklai, ritmai, kodai, tekstas, kalba, iStariamas Zodis, DNR, mokslo technologijos, gamtos



elementai - visa tai Siame albume pasitarnauja kaip jkvépimo 3altinis ir atlikimo priemoné.
Déka Carsteno susidoméjimo trimaciu garso dizainu ir garsiniy erdviy modeliais, skambant
Unieqav klausytojai pasineria j meditatyvy judéjima, Siuolaikiska ir erdvia zen aplinka. 2020 m.
pasirodé Unieqgav remiksy albumas.

www.carstennicolai.de, www.noton.info.

Siy mety festivalyje Gaida Alva Noto savo albuma Unieqav pristato palydint japony vaizdo
menininko Keno Niibori, prisistatan¢io pseudonimu Nibo, video instaliacijoms. Jaunasis
japony menininkas gyvena ir kuria Tokijuje, cia jis jkaré ir vadovauja garso jrasy kompanijai
n160. Nuo 1997 m. Nibo kuria garso ir vaizdo projektus, kuriuose démesj sutelkia j mokslinj
aspekta ir matematines funkcijas.

Carsten Nicolai, born 1965 in Karl-Marx-Stadt, is a German artist and musician based in Ber-
lin. He is known in electronic music by his stage name ‘Alva Noto'’ He studied architecture
and landscape design before pursuing art. In 1994 he founded the label NOTON, following
which a collaboration with RasterMusic began and by 1999 the two labels had merged into
Raster-Noton, which operated until 2017. Returning to the labels origin in 2017, Nicolai runs
NOTON separately.

In 2009 Nicolai wrote the opera Sparkie: Cage and Beyond in collaboration with Michael Ny-
man. Nicolai's music score for Alejandro Gonzalez Iarritu film The Revenant (2015) was nomi-
nated for a Golden Globe, BAFTA, Grammy and Critical Choice awards. Nicolai performed and
created installations in many of the world’s most prestigious spaces including the Guggen-
heim, New York, the SF MoMA, Modern Art Oxford, NTT Tokyo, Tate Modern and Venice Bien-
nale. He also works as a visual artist. In 2013, Nicolai participated as a visual artist in Biennale
Documenta, an official collateral show of the 55th Venice Biennale of Art. Since 2015 Nicolai
started his professorship in art with focus on digital and time-based media with Dresden



Academy of Fine Arts. Alva Noto has performed with Ryuichi Sakamoto, Michael Nyman, Blixa
Bargeld, Ryoji Ikeda, Mika Vainio and others.

Uniting sound and image in his works and searching for harmony between them, the phenom-
enal artist by his exhibitions or acoustic performances reminds the viewers of laboratories where
various calculations are made and scientific experiments are carried out; on the visual level, re-
sults that cannot be always guessed are demonstrated. In collaboration with the derivative.ca
(Toronto, Canada) one of the most successful Alva Noto's projects was created in 2011 - the
audio visual performance univrs (uniscope version) where different methods of visual and audio
analysis were employed.

Unieqav is the ninth solo studio album released in 2018. The album is a part of the Uni series —
the third and final installment in his Uni trilogy after 2008's Unitxt and 2011’s Univrs. The Uni
series began when Alva Noto was booked to play live at the club unit in Tokyo, and had to
adapt his sound accordingly for that environment. Uniegav is more rhythmic and dancefloor-
oriented work. Described by Carsten as “sonically representing an underwater dive’, the gleam-
ing Unieqav brings as usual a conceptual and scientific depth. Mathematics, data, unit systems,
grids, rhythms, codes, text, language, spoken word, DNA, science technology and nature are all
utilised, for both inspiration and execution.

Regarding Carsten’s interest in 3d sound design and building sonic spaces, Uniegav transports
the listener to a modern, spacious and zen-like place for meditative movement. In 2020 Alva
Noto made a remix for tracks.

www.carstennicolai.de, www.noton.info.

At the Gaida Festival, 2021, Alva Noto’s Uniegav is accompanied with the visual work by Japa-
nese visual artist Ken Niibori, aka ‘Nibo’ The young Japanese artist lives and works in Tokyo
where he also has his own label n760. Since 1997 he has been working on sound and visual
projects where he puts special interest on scientific mathematical features.
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VIACESLAV GANELIN su SIMFONINIU
ORKESTRU | VYACHESLAV GANELIN with
SYMPHONY ORCHESTRA

LIETUVOS NACIONALINIS SIMFONINIS ORKESTRAS |
LITHUANIAN NATIONAL SYMPHONY ORCHESTRA

VIACESLAV GANELIN (fortepijonas, sintezatorius | piano, synthesizer)
LAURYNA BENDZIUNAITE (sopranas | soprano)

Dalyvauja | With participation of
ARKADIJ GOTESMAN (perkusija | percussion)

Dirigentas | Conductor KAROLIS VARIAKOJIS



Hans Abrahamsen
Drei Mdrchenbilder aus der Schneekdnigin orkestrui | for orchestra (2018, premjera Lietuvoje |
Lithuanian premiere)

Viaceslavas Ganelinas
Triptikas klavisiniams, perkusiniams ir simfoniniam orkestrui | Triptych for keyboards,
percussion and orchestra (2021, pasauliné premjera | world premiere)*

1. Prologue

2. Brastring

3. From...- to...

Hans Abrahamsen
Let me tell you sopranui ir orkestrui | for soprano and orchestra (2013)

Part I: Part Il
1. Let me tell you how it was 4. Let me tell you how it is
2. 0 but memory is not one but many 5. Now I do not mind
3. There was a time, | remember Part Ill:

6. know you are there
7. 1 will go out now

Hans Abrahamsen, Zr. p. 6.

Drei Mdirchenbilder aus der Schneekénigin (2018). ,Tai [Hanso Abrahamseno muzika] nie-
kada néra natdralistika ar naivu. Tai yra pasakojimas, atkuriantis tam tikra laika ir erdve. Tai
nevarzoma, net kai pasakojama tam tikra istorija, kaip kad buvo Miunchene [Sniego karaliené].
Po subtilios jzangos garsy pasaulis staiga pasikeicia. Abrahamseno muzika néra ezoteriné. Jis
yra Zavus, o drauge ir drasus garsy magas. Carydis [dirigentas Constantinos Carydis, vadova-
ves Sniego karalienés premjerai Miunchene] visa tai interpretuoja absoliuciai tiksliai. Karinio
plétotei bidingas dramatizmas, o sniego kruopelés krinta zemyn.”

Egbert Tholl, Siiddeutsche Zeitung, 2018 m. rugséjo 26 d.

Let me tell you (2013) vadinamas vienu graziausiy pastaryjy desimtmeciy kariniy. 5j jaudi-
nancio grozio opusa kompozitorius parasé Berlyno filharmonijos uzsakymu remiant Danijos
meny tarybai. Teksto pagrindas — to paties pavadinimo Paulo Griffithso novelé, kurios centre —
Ofelijos paveikslas i$ Shakespeare’'o Hamleto. Let me tell you i$ esmés yra poetinis Ofelijos pasa-
kojimas apie tragiska istorija. Krinio premjera atliko Zymaus latviy dirigento Andriso Nelsono
diriguojamas Berlyno filharmonijos orkestras dainuojant garsiajai Barbarai Hannigan. Véliau
karinj grojo Bostono, Paryziaus, Klivlando, Londono, Mirgos Grazinytés-Tylos diriguojamas Bir-
mingamo miesto orkestras ir kiti Zymiausi pasaulio simfoniniai orkestrai.

The Guardian kritikai $j kdrinj vadina viena ryskiausiy XXI a. klasikos kompozicijy, o balso
naudojima lygina su barokiniu Monteverdi ,stile concitato”. The New York Times apie kirinio
atlikima Niujorko Carnegie Hall rasé, kad ne taip daznai naujas opusas isSaukia audringas ova-
cijas, prilygstancias virtuozy Zvaigzdziy pasirodymy plojimams. Zurnalas Gramophone opusa
pavadino ,turtinga teatrine kelione”. 2016 m. Abrahamsenas uz $j karinj pelné prestizine
Grawemeyerio muzikos premija, kuria iki tol yra gave tokie meistrai kaip Lutostawskis ir Ligeti.
Taip pat uz §j karrinj kompozitorius pelné Gramophone apdovanojima Siuolaikinés muzikos ka-
tegorijoje, Siaurés tarybos muzikos priza, Diapason d’Or ir Edison Klassiek
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Hans Abrahamsen, see page 7.
Drei Mdrchenbilder aus der Schneekdnigin (2018). “All this [Hans Abrahamsen’s music] is
never naturalistic or naive. It is narrative, evocative of a particular time and space. It is free, even
when astory is told, as it was in Munich [The Snow Queen]. After a delicate beginning, the sound
world quickly changes. Abrahamsen’s music is not esoteric, he is a fascinating sound magician,
who can be bold. Carydis interprets it all with absolute precision. The piece evolves dramatically,
and the powder snow tumbles down.”

Egbert Tholl, Stiddeutsche Zeitung, 26 September 2018

The orchestral song cycle Let me tell you (2013), based on the novel let me tell you (2008) by
Paul Griffiths, has been initiated by Barbara Hannigan. In the work, Ophelia tells her story in a
first person narrative devised by Griffiths using only the 481 word vocabulary given to her in
Shakespeare’s Hamlet. He uses a constrained writing technique similar to those employed by the
avant-garde Oulipo group. It is a text of delicate and fragile atmosphere and the selections for
the song cycle have been a joint effort by all three artists.

This is the second commission Abrahamsen has received from Berlin Philharmonic with the sup-
port of the Danish Arts Foundation. In 2015 Let me tell you was awarded the Royal Philharmonic
Society Award for Large-Scale Composition, and in 2016 Abrahamsen received several prizes for
his work, including Grawemeyer Award, Gramophone Classical Music Award for Contemporary
Music, Nordic Council Music Prize, Diapason d’Or, and Edison Klassiek.

Viaceslav Ganelin — Lietuvos ir Izraelio pianistas, kompozitorius, dZiazo muzikantas, peda-
gogas, legendinio ,Ganelino trio” (V. Ganelinas, V. Tarasovas ir V. Cekasinas) jkaréjas ir narys.
DZiazo kritikas Chrisas Kelsey apie ,Ganelino trio” yra sakes, kad tai yra ,neabejotinai geriau-
sias laisvojo dziazo ansamblis pasaulyje”.

Ganelinas 1968 m. baigé kompozicijos studijas Vilniaus konservatorijoje (dabar Lietuvos muzi-
kos ir teatro akademija), vadovaujamas profesoriaus Antano Racitino. 1968-1987 m. dirbo Rusy
dramos teatro Muzikos skyriaus vedéju. 1964-1987 m. organizavo ir vadovavo dziazo grupei Ga-
nelino trio, kurioje grojo daug garsiy to meto Lietuvos dziazo muzikanty. Kompozitorius yra su-
kares opery (Velnio nuotaka, Raudonplauké ir kareivis), balety (MaZasis princas), kantata Scream
of Silence, taip pat raso muzika orkestrui, kameriniams ansambliams, teatro spektakliams, voka-
lui ir dZiazo kompozicijas; yra sukires muzika 90-iai dokumentiniy, vaidybiniy ir televizijos filmy.
Gimes Rusijoje, ankstyvoje vaikystéje Ganelinas su tévais perskélé j Lietuva, cia baigé kon-
servatorija kaip pianistas ir kompozitorius. Ansamblyje su perkusininku Vladimiru Tarasovu
ir saksofonininku Vladimiru Cekasinu jie grojo laisvajj dziaza su klasikinés ir folkloro muzikos
elementais. Savo unikaliu stiliumi GTC trio i$garséjo toli uz buvusios Soviety Sajungos riby.
1976 m. trio itin sékmingai pasirodé Zymiajame Jazz Jamboree festivalyje VarSuvoje, tais pat
metais iSleido savo pirmajj albuma Con anima (i$ viso isleista per 20 albumy). 1980 m. trio
pasirodymas Berlyno dziazo festivalyje sulauké itin entuziastingo garsaus dziazo kritiko Joa-
chimo-Ernsto Berendto jvertinimo: ,labiausiai laukinis ir tuo pat metu geriausiai organizuotas
bei profesionaliausias laisvojo dziazo pasirodymas"”. 1984 m. trio koncertavo Jungtinéje Kara-
lystéje, 1986 m. — JAV. 1987 m. Ganelinas su $eima iSvyko gyventi j Izraelj, taciau 2001 m. an-
samblis vél susijungé koncerty turui. Visi trio nariai 2016 m. apdovanoti Lietuvos nacionaliné
kultdros ir meno premija uz Lietuvos dziazo mokyklos karima.

Siuo metu Ganelinas gyvena Izraelyje, aktyviai kuria ir koncertuoja kaip dZazo pianistas, yra Je-
ruzalés festivalio Jazz Globs meno vadovas. Jeruzalés muzikos ir Sokio akademijoje désto dziazo,
solfedZio, kompozicijos, muzikos kinui ir teatrui bei individualias dZiazo fortepijono pamokas. Taip
pat nuolatos kvie¢iamas vesti meistriskumo kursus Izraelyje ir uzsienyje. 1999 m. Ganelinas jkaré
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naujg ansamblj Ganelin Trio Priority su saksofonininku Petru VySniausku ir perkusininku Klausu
Kugeliu. Kompozitoriaus ir atlikéjo diskografija sudaro apie 100 ploksteliy ir kompaktiniy disky.
Ganelino kirybiné veikla jvertinta jvairiais apdovanojimais: Vytauto DidZiojo ordino Riterio
kryzius (2004), I1zraelio prizas Landau Prize uz nuopelnus 3alies dZiazui (2005), Lietuvos muziky
sajungos Auksinis diskas (2010) bei tarptautinio festivalio Vilnius Jazz prizas uz indélj j Lietuvos
dZiazo kultlirg (2014). 2016 m. Ganelinui suteiktas Kritikos studijy instituto Meksikoje garbés
daktaro vardas; jo pavardeé jrasyta j Jeruzalés muzikos ir Sokio akademijos Auksine knyga,
skirtg zymiems Sios akademijos kompozitoriams, pianistams, déstytojams.

Triptikas klaviSiniams, perkusiniams ir simfoniniam orkestrui (2021) buvo sukurtas specialiai
festivaliui Gaida. Si trijy daliy kompozicija, anot Ganelino, yra improvizacija kompozicijos stiliumi.

Vyacheslav Ganelin is a composer and jazz pianist, who graduated from the Vilnius Conserva-
tory (now Lithuanian Academy of Music and Theatre) in 1968, having studied composition with
Professor Antanas Racitnas. In 1968-1987, he was the head of the musical department of the
Russian Drama Theatre in Vilnius. From 1964 to 1987 he organized and directed Ganelin Trio jazz
band, with participation of many famous Lithuanian jazz musicians of that period. As a com-
poser Ganelin wrote two operas — The Devil’s Bride and The Red Liar and the Soldier, ballets (The
little prince and others), the cantata The Scream of Silence as well as vocal, orchestral and chamber
works, music for the theatre performances and jazz music.

Ganelin is an author of music for 90 documentaries and TV films. Since 1987 he lives in Israel and
remains an active composer and jazz pianist. He is also the artistic director of the Jerusalem Jazz
Globs Festival.

Prof. Ganelin hold a position of lecturer at the Jerusalem Academy of Music and Dance and di-
rects the courses in jazz solfeggio, composition, music for cinema and theatre, as well as gives
lessons in jazz piano and composition. Ganelin has given master classes in Israel and abroad. His
discography consists of over 100 LP and CD.

Ganelin was awarded the Knight's Cross of the Order of Vytautas the Great (2004), the Israel Lan-
dau Prize (2005), the Golden Disc of the Lithuanian Musicians’ Union (2010), International Vilnius
Jazz Prize for contribution to Lithuanian jazz culture (2014), and Lithuanian National Culture and
Art Prize for the lifetime achievement (2016). In 2016, he was awarded the Honorary Doctorate
of Mexico by Mexican Institute of Critical Studies. In 2016, Ganelin was included in the Golden
Book of the Academy of Music and Dance in Jerusalem, dedicated to distinguished composers,
pianists and teachers of the Academy.

Triptych for keyboards, percussion and orchestra (2021) was composed for the Gaida Fes-
tival. This three-part composition, according to Ganelin, is an improvisation in the style of com-
position.
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Viaceslavas Ganelinas, zr. p. 34.
Viaceslavas Ganelinas, see page 35.

Lauryna Bendzianaité studijavo Lietuvos muzikos ir
teatro akademijoje bei Londono karaliskojoje akademijoje.
2014-2018 m. ji buvo Stutgarto operos ansamblio naré.
Pastaruoju metu Lauryna kvie¢iama dainuotiu Europos ir
Skandinavijos operos teatruose ir koncerty salése. Minétini
dainininkés pasirodymai Strasbiro Opéra National du Rhin,
Svedijos karaliskojoje operoje, Vilnius City Opera pastaty-
muose, Stutgarto operos teatre, Amsterdamo koncerty saléje
Concertgebouw, VarSuvos nacionalinéje filharmonijoje, Elbés
filharmonijoje Hamburge, Liucernos koncerty saléje Festival
Hall, prestizinéje Londono saléje Wigmore Hall bei Malmés renginiy centre Malmg Live. Daininin-

kés platus repertuaras apima kdrinius nuo Mozarto ir Handelio iki Siuolaikiniy kompozicijy. Tarp
artimiausiy projekty minétini Britteno ir Lutostawskio kariniy atlikimai su Lietuvos valstybiniu
simfoniniu orkestru, Despinos partija Mozarto operoje Visos jos tokios Strasblro operos teatre.

Lauryna Bendziuinaité graduated from Lithuanian Academy of Music and Theatre and the
Royal Academy of Music in London. In 2014-2018, she was a member of the Stuttgart Opera En-
semble. Recently, Lauryna has been invited to sing in European and Scandinavian opera houses
and concert halls. Her performances include the stages such as Opéra National du Rhin in Stras-
bourg, Royal Swedish Opera, Vilnius City Opera, Stuttgart Opera, Amsterdam Concertgebouw,
Warsaw National Philharmonic, Elbphilharmonie Hamburg, London Wigmore Hall, Lucerne Fes-
tival Hall, and Malmé Live. The singer’s extensive repertoire includes works from Mozart and
Handel to contemporary music compositions. Among the future projects are performances with
the Lithuanian State Symphony Orchestra (works by Britten and Lutostawski), as well as the role
of Despina (Mozart's Cosi fan tutte) at the Strasbourg Opera.

Dirigentas Karolis Variakojis yra lietuviy jaunosios kartos di-
rigentas, aktyviai dirbantis klasikinés bei modernios muzikos
lauke. 2013 m. sukompozitoriumi Dominyku Digimu jkaré Siuo-
laikinés muzikos ansamblj Synaesthesis, kurio repertuare ypa-
tingas démesys skiriamas jaunajai Lietuvos kompozitoriy kar-
tai, JAV postminimalisty kdrybai ir iSpléstinémis technikomis
paremtai ekspresyviai europietiskai muzikai. Variakojis iki Siol
diriguojaansambliuiiryravienasi$ jo vadovy. Greta intensyvios
veiklos su Synaesthesis, Karolio sukaupta modernaus repertu-
aro patirtis leidzia jam bati matomu ir i3skirtiniu atlikéju pla-
tesniame klasikinés muzikos kontekste, jis yra kviec¢iamas diri-
guoti jvairiems simfoniniams ir kameriniams Salies orkestrams.

Karolis Variakojis is a young Lithuanian conductor actively involved in the fields of modern
and classical music. In 2013, he and composer Dominykas Digimas founded the Synaesthesis
Contemporary Music Ensemble, which focuses on the music of young Lithuanian composers,
American post-minimalism, and European extended techniques. Karolis conducts the ensemble
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and serves as its co-director to this day. Apart from his intensive work with Synaesthesis, his
substantial experience with the modern repertoire has made him stand out in the broader con-
text of the classical field, and he is often invited as a guest conductor by various symphony and
chamber orchestras across the country.

Lietuvos nacionalinj simfoninj orkestra (LNSO) 1940 m. jkaré kompozitorius, dirigentas ir
pianistas Balys Dvarionas, 1964-2015 m. orkestrui dirigavo ir vadovavo Juozas Domarkas, nuo
2015-yjy rudens kolektyvo meno vadovo ir vyriausiojo dirigento pareigas eina Modestas Pitrénas.
Kolektyvas kasmet surengia apie 50 koncerty Filharmonijos Didziojoje saléje ir kitose Lietuvos
scenose, daznai gastroliuoja uzsienyje. Lankytasi daugelyje Europos 3aliy, Japonijoje, Piety
Amerikoje, Piety Koréjoje, grota garsiose salése ir prestiziniuose muzikos festivaliuose. LNSO
aktyviai rengia jvairius koncertinius turus. Minétini pasirodymai Tailande ir Indijoje 2017 m.,
2018 m. nusidrieké ,Simtmecio gastroliy” marsrutai. Orkestrui dirigavo istorinés asmenybés
ir pasaulinio garso batutos meistrai, kolektyvas koncertavo su daugeliu zymiy atlikéjy, jvairiy
karty ir tautybiy nuostabiy instrumentininky bei vokalisty.

LNSO sukauptame repertuare - ir praéjusiy epochy oratorinio bei simfoninio zanro kariniai,
ir moderni Siuolaikiné muzika, kurios kontekste issiskiria solidzios lietuviy kompozitoriy par-
titdros nuo Ciurlionio simfoniniy poemy iki Dvariono, Balsio, Juzeliino, Rekasiaus, Bajoro,
Barkausko, Balakausko, Bartulio, Narbutaités, Serkinytés, Senderovo, Germanavi¢iaus, Malcio
opusy, taip pat daugelio jauny kompozitoriy pirmyjy simfonijy. Nuo 1991 m. orkestras yra
nuolatinis Siuolaikinés muzikos festivalio Gaida dalyvis. Lietuvos kompozitoriy muzika orkestras
pristato ir tiesioginése Euroradijo transliacijose. LNSO jrady isleista Lietuvoje ir uzsienyje (Melo-
dija, Marco Polo, Col legno, Ella Records, Naxos, Avie Records).

LNF informacija, www.filharmonija.lt

The Lithuanian National Symphony Orchestra (LNSO) was established in 1940 by composer,
conductor, and pianist Balys Dvarionas. From 1964 to 2015 it was led by maestro Juozas Domar-
kas, and since the autumn of 2015 the artistic director and chief conductor of the LNSO has been
Modestas Pitrénas.

The orchestra annually presents around 50 concerts at the Great Hall of the Lithuanian Na-
tional Philharmonic and other stages in both Lithuania and various foreign countries. The
LNSO has performed in many European countries, Japan, South America, and South Korea and
has given concerts in prominent concert venues around the world and at prestigious festivals.
The LNSO has always actively participated in concert tours, among which the most prominent
are appearances in Thailand and India in 2017. In 2018 the orchestra embarked on the Tour
of the Centenary. Throughout the years the orchestra has been led by important historical
personalities and world-famous masters of the baton. The LNSO has collaborated with many
famous performers, wonderful musicians, and vocalists of all generations and nationalities.
The basis of LNSO's rich repertoire consists of oratorios and symphonies from various epochs
as well as modern contemporary music, in the context of which we see the prominent leader-
ship of solid works by Lithuanian composers, spanning from symphonic poems by Ciurlionis
to works written by Dvarionas, Balsys, Juzelitinas, Reka3ius, Bajoras, Barkauskas, Balakauskas,
Bartulis, Narbutaité, Serkényté, Senderovas, Germanavicius, and Malcys as well as first sym-
phonies of many young composers.

Since 1991 the LNSO has participated in the Gaida Festival without interruption. The orchestra
also regularly presents music by Lithuanian composers during Euroradio broadcasts. Various re-
cordings featuring the LNSO have been released both in Lithuania and abroad by such labels as
Melodija, Marco Polo, Col legno, Ella Records, Naxos, and Avie Records.

Information by LNF, www.filharmonija.It
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PLAID: Live AV

Brity elektroninés muzikos dueto audiovizualinis pasirodymas |
Audiovisual performance by British electronic music duo

PLAID (JK | UK):
ANDY TURNER
ED HANDLEY

Zymiosios jra$y kompanijos WARP Records globojama garsi brity elektroninés muzikos grupé
Plaid - tai menininky Andy Turnerio ir Edo Handley’aus duetas. Siandien duetas gali pa-
sigirti bendradarbiavimu su garsiausiomis pasaulio grupémis ir atlikéjais, tokiais kaip Bjork,
Goldfrapp, Autechre ir kitais ryskiais karéjais. Plaid atlikéjai yra gretinami su tokiomis elektroni-
nés muzikos zvaigzdémis, kaip Aphex Twin, Autechre ir Nightmares on Wax. Savo pasirodymus
duetas rengia paciose jvairiausiose erdvése — nuo Sidnéjaus operos teatro ar Southbank centro
Londone iki zymiojo Berlyno naktinio klubo Berghain.

Duetas gyvuoja jau 30 mety. Andy Turneris ir Edas Handley — paauglystés laiky draugai - pa-
sivadino Plaid ir pradéjo koncertuoti 1991-aisiais. Netikéti ir verzlUs garsai greitai patrauké
klausytojy ir kritiky démesj DidZiojoje Britanijoje ir kitose Salyse. Plaid netrukus buvo paskelbti
naujosios elektroninés muzikos bangos pionieriais. Siandien duetas gali didZiuotis jspadinga
savo karybine istorija, jkvepiancia ne vieng pradedantj elektroninés muzikos karéja.
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Plaid jau ilga laikg laikoma viena jdomiausiy intelektualios Sokiy muzikos karéjy. Kaip teigia
kritikai, Sis duetas - tai ritmo, melodijos ir Zmogaus balso jungciy meistrai. Legendinés kom-
panijos WARP Records globojama grupé koncertuose naudoja specialiai savo muzikai sukurtas
vaizdo projekcijas.

Plaid yra bendradarbiaves ir su garsiaja Londono Sinfonietta, ir su Southbank gamelano or-
kestru. Duetas kuria muzikg jvairiausiems projektams, pavyzdziui, Felix’s Machines robotic
sculptures; para$é garso takelj populiariai zaidimy platformai Little Big Planet 3. DeSimtasis
Plaid studijinis albumas Polymer buvo jrasytas 2019 metais. Jo muzika apibtdinama kaip pui-
kus balansas tarp emocinés ir techninés kokybés (Residentadvisor.net). Patys atlikéjai Polymer
vadina albumu, skirtu masy laikams. Jo sukdrima skelbé ,trijy P manifestas” — ,Polyphony,
Pollution and Politics” (,Polifonija, tarsa ir politika”). Albume gvildenamos aplinkosaugos, sin-
tetikos, islikimo ir mirtingumo bei Zmoniy tarpusavio sgsajy (ne)buvimo temos. Anot Plaid,
veikly, susijusiy su polimerais, keliamos problemos ir jy teikiami privalumai pasitarnavo kaip
inspiruojancios temos. Atlikéjai savaip gvildeno priespriesas ,nattralu — sintetiska” ir,Silkas —
silikonas”, bei poveikj, kuris veikia masy gyvenima.

The innovative duo Ed Handley and Andy Turner have been expanding the realm of electronic
music as Plaid since they diverged from trio The Black Dog in the early 90s. Since the beginning
Plaid has brought new rhythmic variation, emotive melody and sensual textures to electronic
music, creating a warm and welcoming counterpart to the white heat of the rave explosion. To-
day, the duo boasts collaborations with the world’s most famous bands and performers such as
Bjork, Goldfrapp, Autechre and other prominent creators. Plaid performers are juxtaposed with
electronic music stars such as Aphex Twin, Autechre and Nightmares on Wax. The duo performs
in a wide variety of spaces, from the Sydney Opera House or the Southbank Center in London to
the famous Berlin nightclub Berghain.

The duo has been around for 30 years. Andy Turner and Ed Handley, friends of their teens, named
themselves Plaid and began performing in 1991. Unexpected and buzzing sounds quickly
caught the attention of listeners and critics in Britain and other countries. Plaid was soon an-
nounced as the pioneer of the new wave of electronic music. Today, the duo can be proud of
their impressive creative history, which inspires many novice electronic music creators.

Plaid has long been considered one of the most interesting creators of intellectual dance music.
According to critics, this duo are masters of rhythm, melody and human voice connections. The
band, sponsored by the legendary company WARP Records, uses video projections created es-
pecially for their music in their concerts.

Plaid has collaborated with both the famous London Sinfonietta and the Southbank Gamelan
Players. The duo has composed music for a variety of projects such as Felix’s Machines robotic
sculptures, and wrote the soundtrack for the popular gaming platform Little Big Planet 3.1n 2019
Plaid recorded the tenth studio album Polymer. Residentadvisor.net has described its music as a
great balance between emotional and technical quality. The performers themselves call Polymer
an album dedicated to our times. Its creation was announced by the “Manifesto of the Three Ps”
(“Polyphony, Pollution and Politics”). The album explores the themes of the environment, syn-
thetics, survival and mortality, and the (non)existence of human interactions. According to Plaid,
the challenges posed by polymer-related activities and the benefits they provide have served as
inspiring topics. In their own way, the performers explored the opposites of “natural — synthetic”
and “silk - silicone” and the effects that affect our lives.
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TWENTY FINGERS DUO

LORA KMIELIAUSKAITE (smuikas | violin)
ARNAS KMIELIAUSKAS (violoncelé | cello)

Dalyvauja | With participation of
INDRE BAIKSTYTE (fortepijonas | piano)

Julius Aglinskas
Tarp tylos | In Between Silence (2019)

Dominykas Digimas
Walking Through the Three Points (2016-2019)

Kristupas Bubnelis
please leave your message after the tone (elektroniné dalis | electronic part - Elias P. Brown)

Bronius Kutavicius
Astuonios Stasio miniatiaros | Eight Miniatures by Stasys
fortepijoniniam trio | for piano trio (2002)



Juliaus Aglinsko (g. 1988) kiryba néra suvarzyta akademinés
muzikos klisiy. Jis, kaip ir kiti jo kartos kompozitoriai, nejaute
didZiyjy politiniy perversmy, leidZiasi uzvaldomas pliuralizmo
irindividualizmo. Kompozitoriaus muzika néra specialiai anga-
Zuota ar ieSkanti idéjinio iSsigryninimo. Nuo pat pirmujy darby
jo karybai budingas ir visai priesingas stilius — intuityvus, ir
kiek artimas anglosaksiskoms muzikos tendencijoms. Kartu
jo kariniai daznai dvelkia vésa ir vienatve. Tai melancholija,
kaip estetiné emocija, neimplikuojanti pernelyg didelio suin-
teresuotumo. Taciau gryniausios kompozitoriaus asmenybes kertelés atsiskleidZia kdriniuose,
paradytuose su ,feldmaniska“ meditacijos ir nostalgijos doze. Daznai kartotémis grjsti, atitrike
nuo skaiciavimo - ritmas, tai tik Salutinis dalykas — jo kariniai savaip i$skleidzia teisingo ir nefor-
malaus grozio ilgesj. Struktdriniai kariniy elementai paklista arba bina palauZti realaus akusti-
nio status quo, taciau neisSmainant jo j banalybes be koncepcijos.

Edvardas Sumila, www.mic.It

Tarp tylos (2019). Muzikiné medziaga kaskart atsiduria,, tarp tylos” takty. Tam tikros laiko atkar-
pos, kuriose tarsi nieko nevyksta. Visai kaip jvykis, Cia ir dabar’, nei$vengiamai atsidares butajame
laike ir tapes tyla — panasia j ta, esancia miske... Praéjusio laiko akimirkoms, miskui ir jo tylai.

Julius Aglinskas

The works of Julius Aglinskas (b. 1988) avoid clichés of the academic music. Like many of his
peer composers who have not lived through political turmoil, Aglinskas shows tendencies to-
wards the ideas of pluralism and individualism. His music does not serve as a platform for ide-
ologies. On the contrary, from the very first piece, his compositions are imbued with something
rather intuitive, exhibiting gestures close to those of the Anglo-Saxon music. At the same time
they exude coldness and solitude. This aesthetic sentiment of melancholy does not, however,
call for an excessive attention. The composer’s true self becomes evident in pieces composed
in a meditative, ‘Feldman-esque’ fashion, injected with a dose of nostalgia. In his works based
on repetition-of-the-same counting is nonessential and rhythm plays a minor role. It is an idi-
osyncratic and genuine expression of longing. The elements of structure obey, or are subjected
to the acoustic status quo, without turning the piece into something concept-less and banal.

Edvardas Sumila, www.mic.It

In Between Silence (2019). The musical material always finds itself“between the bars of silence”.
Certain periods of time where nothing seems to happen. Just like the “here and now” event,
which inevitably found itself in the past and became a silence - similar to the one in the forest ...

For the moments of the past, the forest and its silence.
Julius Aglinskas

Dominyko Digimo (g. 1993) kariniams budinga askezé —
jie niekada néra perpildyti medziaga, ja lydi sukauptumas.
IS dalies jo karinius galima jvardyti kaip intravertiskus; jie
vercia pasinerti j savianalize ir skandina subjektyviuose
apmastymuose. Savita ir vyraujanti Digimo muzikos me-
lancholija yra unikali ir gal tik kiek alteruojama skirtinguose
kariniuose. Ji kuriama jvairiomis priemonémis - kai kur pa-
sigirsta japonisko tradicinio instrumento $o garsai, imituo-
jami akordeono (,Sakura-no-hana“, 2013), kitur ji jkvépta




miesto garsovaizdziy ir garsiniy pasivaiksciojimy (,Walking through the three points”,
2016) bei dvelkia vienatve. Tokia emociné spalva, nekintanti dar nuo ty laiky, kai karéjas
surado savo balsg, yra badinga bemaz visoms jo kompozicijoms.

Edvardas Sumila, www.mic.lt

Walking Through the Three Points (2016-2019). Sis kirinys — tai garsinis pasivaikiciojimas
Vilniaus gatvémis. Marsruto atskaitos taskai — 3 maldos namai, kuriuose gana daznai galime
iSgirsti skambancius varpus. Varpy skambesj identifikuojame kaip muzikinj garsa, bet jiems
nustojus skambéti visa tai, kas lieka aplinkui, priskiriame tylai. Pastaroji mieste dazniausiai yra
eismo triukSmas. Tas triukSmas — tai masy kasdienis garsovaizdis, visur mus lydintis ir visada
besikeiciantis, pateikiantis daugybe neatpazinty, neisgirsty saskambiu, prie kuriy mes taip
jprate, tad samoningai jy nebegirdime.

Dominyko kompozicijos pagrindas — garsiniy pasivaiksc¢iojimy metu Vilniuje jrasyta medziaga,
jo kasdieniy trajektorijy lipdinys. Virtualia kelione Zemélapyje kariau tiksliai atkartodama tuos
pasivaiksciojimus ir trajektorijas. Kontaras ir vos vos kintantys jo parametrai. Kaip nataraliai
aplinkoje keiciasi garsai, kaip joje atkartojami kity zmoniy judesiai, taip susiformuoja nauja cho-
reografija, unikali forma.

Dominykas Digimas

The music of Dominykas Digimas (b. 1993) is ascetic, never congested with too much fabric,
concentrated. To an extent his works can be described as introverted; they encourage self-
assessment and submerge in a subjective reflection. Characteristic is also a sense of unique,
hovering melancholy, which he presents in slightly altered forms in his various works. It
manifests itself in different ways: sometimes an accordion imitates the sounds of a traditional
Japanese Sho (Sakura-no-hana, 2013) and at times it is prompted by the solitary sound strolls
through the city soundscapes (Walking Through the Three Points, 2016). This emotional palette
has been a part of the composer’s voice since the beginning and is characteristic of almost all
of his works.

Edvardas Sumila, www.mic.It

Walking Through the Three Points (2016-2019). This work is an audible walk through the
streets of Vilnius. The starting points of the route are 3 houses of prayer, where we can often hear
the bells ringing. We identify the sound of bells as a musical sound, but when they stop sound-
ing, the silence remains. The silence in the city is mostly traffic noise. That noise is our everyday
soundscape, accompanying us everywhere and always changing, presenting unrecognized, un-
heard consonances that we are so used to, so we deliberately no longer hear them.

The basis of the composition is the material recorded during sound walks in Vilnius, the mold of
composer’s daily trajectories. He created a virtual trip on the map by accurately replicating those
walks and trajectories. The contour and its barely changing parameters. How sounds naturally
change in the environment, how other people’s movements are repeated in it, o a new chore-
ography is formed, a unique form.

Dominykas Digimas

Jaunosios kartos lietuviy kompozitoriaus Kristupo Bubnelio (g. 1995) braizui badingas
muzikinés medziagos skaidrumas ir akustiné skambesio pilnatvé. ISmeégines jégas jvairiuose
stiliuose ir Zanruose, menininkas pastaruoju metu pasitelkia postspektralizmo ir poststruk-
taralizmo priemones, kurias derina su improvizaciniais ir eksperimentiniais garso procesais.
Autorius yra sukares kariniy jvairioms sudétims, juos atliko Lietuvos ir uzsienio kolektyvai:
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Klaipédos ir Sv. Kristoforo kameriniai orkestrai, Londono
Young Sinfonia, Zalcburgo New Art and Music Ensemble, Her-
mes Trio, Twenty Fingers Duo, pianistas George'as Fu ir kt.
2020 m. kompozitorius su pagyrimu baigé magistrantiros
studijas Londono karaliskojoje muzikos akademijoje (prof.
Rubenso Askenaro ir Edmundo Finniso kl.), 2019 m. ten pat
jgijo ir bakalauro laipsnj (prof. Christopherio Austino kl.).
2014-2016 m. Lietuvoje kompozicija studijavo vadovauja-
mas prof. Ri¢ardo Kabelio. 2016 m. Kristupas pelné pirmaja
premija Lietuvos kompozitoriy sajungos naujy kariniy forte-
pijonui solo konkurse.

please leave your message after the tone (2020). Sykj, po kiirybinés patirties su Karlheinzu
Stockhausenu, brity eksperimentinés muzikos karéjas Cornelius Cardew’as rasé apie kary-
binj procesa, kuomet du kompozitoriai dirba prie vieno karinio — éjimai ,Sachmaty lentoje”
néra verbalizuojami, tik reaguojama muzikiniais atsakymais. please leave your message after
the tone - tai dviejy menininky, Kristupo Bubnelio ir Eliaso P. Browno nuotolinio darbo metu
sukurta elektroakustiné kompozicija, kurios pavadinimas atliepia Zaismingai karybinio ping-
pongo partijai tarp skirtingy Zemynu, atsidirus pandemijos ,nuosaléje”. PradZios pozicijai
pasirinkta nuotolio - fizinio, metafizinio, virtualaus, etc. — idéja, kuri iSplétota kompozicinéje
ir atlikimo plotmése. Atlikéjai saveikauja kaip vienas instrumentas ir kaip individualls ele-
mentai, 0 garsinius procesus persmelkia subtilts elektronikos prisilietimai — tarsi virtualus
ansamblio alter ego.

Kristupas Bubnelis

The transparency and sonic richness are characteristic features in the soundworld of young gen-
eration Lithuanian composer Kristupas Bubnelis (b. 1995). Having explored various styles and
genres, he has recently shifted towards post spectral and poststructuralist means, combining
them with improvised and experimental sonic processes. Bubnelis has written for various forces,
his works have seen performances by numerous Lithuanian and foreign collectives, including
Klaipéda and St. Christopher’s Chamber Orchestras, London Young Sinfonia, New Art and Music
Ensemble Salzburg, Hermes Trio, Twenty Fingers Duo, and pianist George Fu among others. In
2020 composer graduated with Distinction (MMus) from the Royal Academy of Music in London
(Prof. Rubens Askenar and Edmund Finnis). He also earned his BMus degree at the same insti-
tution under the tutelage of Prof. Christopher Austin (2019). During the years 2014-2016, he
studied in Lithuania with Prof. Ricardas Kabelis. In 2016, Kristupas was awarded the first prize in
the competition for new solo piano works by the Lithuanian Composers’ Union.

please leave your message after the tone (2020). Once, after a creative experience with Kar-
Iheinz Stockhausen, British experimental music composer Cornelius Cardew wrote about the
creative process of two composers working on a single piece — the chessboard moves are not
verbalized, only responded to with musical responses. please leave your message after the tone
is an electroacoustic composition created by two artists, Kristupas Bubnelis and Elias P. Brown,
in a teleworking. The title responds to a playful creative ping-pong party between different
continents in the light of a pandemic. The distance selected for the starting position — physical,
metaphysical, virtual, etc. — is an idea that has been developed in both the compositional and
performance planes. The performers interact both as a single instrument and as individual ele-
ments, and the sound processes are permeated by subtle touches of electronics like an alter ego

of virtual ensemble.
Kristupas Bubnelis



Dar XX a. 8-ajame deSimtmetyje Bronius Kutavicius
(1932-2021) tapo viena ryskiausiy Lietuvos muzikos kul-
taros figlry. Jo karyba iSeina toli uz grynosios muzikos
riby, apima platy kultdrinj konteksta, atidengdama amziy
glidumoje skendincius tauty istorijos ir priesistorés klodus,
materializuodama grynuosius mitinés ir religinés samonés
archetipus. Archajinémis, pirmapradémis pajautomis grin-
dZiama, ,kultdrinés archeologijos” misija vykdanti Kutavi-
¢iaus muzika sykiu yra ir labai racionali, matematiskai tiksli,
taciau darnios, kartais net komplikuotai surestos jo garsy
sistemos visada alsuoja gyvybe, jausmo jéga. Kompozitorius yra laikomas ir lietuviskojo
minimalizmo pradininku. Dél daugiasluoksnio repetityviskumo ir muzikinés medziagos
redukcijos iki gan elementariy archetipiniy modeliy Kutaviciaus karyba gali panaséti j anks-
tyvajj europietiska (post)minimalizma, taciau skamba ji visiskai kitaip. Jo,pagoniskojo mini-
malizmo” Saknys gladi archajiskose lietuviy etninés muzikos formose, kurias galima laikyti
protominimalistinémis.

1964 m. baiges studijas Lietuvos valstybinéje konservatorijoje (dabar — LMTA), Antano Ra-
&iano kompozicijos klaséje, véliau Kutavicius kompozicija désté m. K. Ciurlionio meny mokyk-
loje ir Lietuvos muzikos ir teatro akademijoje. UZ savo kuryba kompozitorius jvertintas jvairiais
apdovanojimais, Lietuvos nacionaline kultdros ir meno premija; jvairiy Zanry ir sudéciy Kuta-
vicius kdriniai (nuo sceniniy iki kameriniy) pelné $esis apdovanojimus Lietuvos kompozitoriy
sajungos mety kariniy rinkimuose. Kutavi¢iaus muzika nuolat atliekama jvairiuose festiva-

liuose Lietuvoje ir uzsienyje, o apie kompozitoriaus kirybg isleistos keturios knygos.

Linas Paulauskis, www.mic.It

Astuonios Stasio miniatidros (2002). Sj miniatitiry cikla Stasys Fidrigevicius sukireé daugiau
kaip pries dvideSimt mety. Lenky meno Zinovai tomis miniatitromis liko labai suzavéti, ir ba-
tent nuo jy Stasys (iki tol tenai visiSkai nezinomas) émé uzsikariauti pripazinima ne tik Lenki-
joje, bet ir pasaulyje.

Ty miniatidry yra apie dvidesimt, a$ pasitelkiu beveik puse jy. Jos man pasufleruoja ir ritma, ir
dinamika, ir garso spalva. Jos sukurtos labai minimaliomis priemonémis, kas artima ir mano
karybai, — labai nedaug elementy ir labai iSraiskinga. Keli Strichai — ir viskas pasakyta.
Kiekviena miniatidra turi savo nuotraika, savo charakterj. I$sirinkau tas, kuriy charakteris kon-
trastuoja tarpusavyje, kurias atitikty vis kita ritmika ir kitas tempas.

Bronius Kutavicius

Since the 1970s the name of Bronius Kutavicius (1932-2021) has been frequently men-
tioned among the most outstanding figures in Lithuania’s music scene. His creative work goes
far beyond the boundaries of pure music and encompasses a wide cultural context, reveal-
ing layers of the history and prehistory of nations going back to the beginnings of time, giv-
ing material form to the pure archetypes of mythic and religious consciousness. Kutavicius's
music, in carrying out the mission of “cultural archaeology,’ grounded in archaic, primordial
feelings, is at the same time very rational and mathematically accurate, but his harmonious,
at times even complex systems of sounds always breathe with life and the power of feeling.
In 1964 Kutavicius graduated from the Lithuanian State Conservatory (now the Lithuanian
Academy of Music and Theatre), Antanas Racitinas’s composition class. Thereafter, he taught
composition at the m. K. Ciurlionis School of Art and the Lithuanian Academy of Music and
Theatre. The composer was awarded various prizes and Lithuanian National Prize for Culture
and Arts. Kutavicius's work, encompassing various genres and structures (ranging from stage
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to ensemble work), has merited six awards in the periodic selections made by the Lithuanian
Composers’Union for best work of the year. His music has been performed at festivals in Lithu-
ania and abroad. Four books have been published on the composer’s work.

Linas Paulauskis, www.mic.lt

Eight Miniatures by Stasys (2002). The artist Stasys Eidrigevicius has created this particular cy-
cle of miniatures more than 20 years ago, after settling in Poland. The connoisseurs of art were
fascinated by them out there, and that was his starting point in gaining recognition in Poland
(where he was completely unknown before) and abroad.

There are some 20 miniatures in the cycle, | refer to about half of them in my composition. They
prompt me all the essentials of music — rhythms, dynamics, and color of the sound. These min-
iatures are created by very minimal means (what is close to my works as well). Just a few strokes
create great expression...

Each miniature has its own mood and character. O chose those of them, which contrast with
each other giving an opportunity to use different rhythms and tempos in separate movements.

Bronius Kutavicius

Atlikeéjai | Performers

Twenty Fingers Duo - sesers ir brolio styginiy duetas, kurj 2016 m. Vilniuje jkaré
Lora Kmieliauskaité (smuikas) ir Arnas Kmieliauskas (violoncelé). Dueto raiskos laukas —
nuo koncertinio muzikos atlikimo meno, performanso iki kolaboracijy Siuolaikinés operos,
teatro, Sokio scenose ir kino industrijoje.

I$pléstiniy techniky ir grafiniy partitiry sandaroje randasi muzika. Jau isgirsta ji atveria lauka
vaizduotei, kur garsinis patyrimas neatsiejamas nuo vizualaus. Twenty Fingers Duo savo kon-
certuose iSskirtinj démesj teikia scenovaizdZiui, Sviesos ir tamsos Zaismui. Pasirodymuose
ansamblis garsg kuria i$ nuolatinés saveikos su erdve, transcenduoja j styginiy instrumenty
tembro paribius, leidZia laisvai kvépuoti tylai.



Lora ir Arnas dalyvavo jvairiuose karybiniy partnerysciy projektuose su daugiau kaip 60
Siuolaikinés muzikos karéjy, tarp jy — kompozitoriais Gabrieliu Prokofievu, Damianu Gorandi,
José-Luisu Hurtado ir kt. Bendradarbiaudamas su karéjais, duetas puoseléja glaudzius rysius,
aktyviai jsitraukia j kirybos procesa, eksperimentus.

Lora ir Arnas yra nuolatiniai ISA (International Summer Academy) - prestiziniy tarptautiniy
Siuolaikinés muzikos kursy Austrijoje — dalyviai. Atlikéjai savo Zinias ir jgudZius tobulino
pas Siuolaikinés muzikos autoritetus — smuikininke, altininke, multimedijy menininke prof.
dr. Barbara Liineburg, violon¢elininke prof. Marting Schucan, kompozitoriy Yanna Robing,
fleitininka ir performansy menininka Michaelj Schmida, smuikininka prof. Johannesg Meisslj
ir daugelj kity.

Lora ir Arnas baigé atlikimo meno studijas Lietuvos muzikos ir teatro akademijoje (Lora —
prof. Jurgio Dvariono smuiko, Arnas — doc. Edmundo Kulikausko violoncelés kl.). Muzikantai
yra daugkartiniai nacionaliniy ir tarptautiniy muzikos atlikimo konkursy laureatai.

Twenty Fingers Duo is a string duo of sister and brother. It was founded in Vilnius by Lora
Kmieliauskaité (violin) and Arnas Kmieliauskas (cello). The duo’s field of expression ranges
from concert music and performance to collaborations in the field of contemporary opera,
theater, dance and film industry.

Music is at the crossroads of advanced techniques and graphic scores. Already heard, it is
open to the imagination, where the sonic experience is inseparable from the visual. In their
concerts, Twenty Fingers Duo pays special attention to the scenery and the play of light and
darkness. The musicians create sound from constant interaction with space and transcend to
the boundaries of the timbre of string instruments, allowing free breathing in silence.

Lora and Arnas have participated in various creative partnership projects with more than 60
contemporary music composers, including composers Gabriel Prokofiev, Damian Gorandi,
José-Luis Hurtado and others. In collaboration with the composers, the duo fosters close ties
and is actively involved in the creative process and experiments.

Lora and Arn are regular participants at the International Summer Academy, a prestigious in-
ternational contemporary music course in Austria. The performers improved their knowledge
and skills with the authorities of contemporary music like violinist, viola player and multimedia
artist prof. Dr. Barbara Liineburg, cellist Prof. Martin Schucan, composer Yann Robin, flutist and
performance artist Michael Schmid, violinist Prof. Johannes Meissl and many others.

Lora and Arnas graduated from the Lithuanian Academy of Music and Theater (Lora studied
under Prof. Jurgis Dvarionas, and Arnas studied under Assoc. Prof. Edmundas Kulikauskas). The
musicians are multiple winners of national and international music performance competitions.

Indré Baikstyté — lietuviy kompozitoriaus Eduardo Balsio
vaikaité. Ji mokési Nacionalingje m. K. Ciurlionio meny mo-
kykloje, studijavo Lietuvos muzikos ir teatro akademijoje
(prof. 0. Steinberg, I. Armonienés, D. Balsytés, P. Geniuso kl.),
stazavo Berlyno meny universitete. 2015 m. apgyné diser-
tacija solisto ir pianisto koncertmeisterio bendradarbiavimo
tema, jai suteiktas meno daktarés laipsnis. Indré yra dau-
giau kaip desimties respublikiniy ir tarptautiniy solo, kon-
certmeisteriy bei kameriniy ansambliy konkursy Kanadoje,
Rumunijoje, Svedijoje ir Ukrainoje laureaté. Baikstyté grojo
solo su Lietuvos nacionaliniu, Kauno miesto simfoniniais,




Lietuvos, Klaipédos, Sv. Kristoforo kameriniais orkestrais, aktyviai bendradarbiauja su Lietu-
vos ir uzsienio atlikéjais, koncertavo daugelyje Europos 3aliu, taip pat Kanadoje, Rusijoje ir
Izraelyje. Nuo 2009 m. Indré yra kvieciama atlikti solo fortepijono partijas su Kremerata Baltica.
Nuo 1995 m. pianisté rengia programas su smuikininke Rita Lipinaityte, drauge jos subaré
dueta Domino duo. Indré noriai atlieka ir propaguoja Lietuvos kompozitoriy karyba, daly-
vavo jrasant Senderovo, Laténo, Juozapaicio, Nako, Martinaitytés ir kt. autoriy kompaktines
ploksteles. Svarbig vieta atlikéjos veikloje uzima trio FortVio. Kaip $io ansamblio pianisté pelné
pirmasias premijas konkursuose — 2006 m. | vieta tarptautiniame S. Vainiino pianisty ir kame-
riniy ansambliy konkurse bei Il vieta tarptautiniame J. Brahmso konkurse Austrijoje, 2008 m.
Il vieta tarptautiniame S. Tanejevo konkurse Rusijoje (pasirengti Siems konkursams ansambliui
padéjo prof. Dalia Balsyté). 2013 m. FortVio iskovojo Didjjj priza Tarptautiniame muzikos peda-
gogy konkurse VarSuvoje. Ansamblis koncertuoja Lietuvoje ir uz jos riby, 0 2012 m. tapo akty-
viu ECMA (Europos kamerinés muzikos akademija) nariu. 2014 ir 2016 m. pasirodé ansamblio
kompaktinés plokstelés. 2015 m. pradZioje Baikstyté kaip FortVio naré buvo apdovanota Vy-
riausybés kultdros ir meno premija. 2002-2003 m. Baikstyté dirbo koncertmeistere pedagoge
Berlyno meny universitete. Siuo metu ji yra LMTA Kamerinio ansamblio katedros docenté, Na-
cionalinés m. K. Ciurlionio meny mokyklos pedagogé ir Kamerinio ansamblio skyriaus vedéja.

Indré Baikstyté comes from the family of famous musicians of Lithuania. Her grandfather
was composer Eduardas Balsys, whereas her mother is pianist Dalia Balsyté. Pianist gradu-
ated from the National m. K. Ciurlionis School of Art and the Lithuanian Academy of Mu-
sic and Theatre (LAMT, under supervision of professors Steinberg, Armoniené, Balsyté and
Geniusas). She improved her skills at the University of the Arts in Berlin. In 2015 Indré de-
fended her thesis on the role of pianist-accompanist in the artistic activities of a soloist and
was granted DMA. Indré is a laureate of more than 10 National and International solo, accom-
panying and chamber music competitions held in Canada, Romania, Sweden and Ukraine.
As the member of piano trio FortVio Indré was granted first prizes in chamber ensemble
competitions, such as the 1st Prize at the International Stasys Vainitnas Piano and Chamber
Ensemble Competition and the 3rd Prize at the International Brahms Competition in Po-
ertschach in 2006, and the 2nd Prize at the International Taneev Chamber Ensemble Compe-
tition in 2008. Professor Dalia Balsyté helped in preparation for the competitions. In 2013 the
trio was granted the Grand Prix in Chamber Ensemble Category at the International Master
Competition for Music Teachers in Warsaw. In 2012, FortVio became an active member of the
European Chamber Music Academy (ECMA). In 2014 and 2016 ensemble published its first
recordings. In 2015, the ensemble was awarded the Government Prize for Culture and Art.
Indré has performed together with the Lithuanian National and Kaunas State Symphony Or-
chestras, Lithuanian as well as Klaipéda and St. Christopher Chamber Orchestras. The pianist
cooperates as an accompanist, performs as a chamber musician and participates in record-
ings with numerous musicians. She has performed across Europe as well as in Canada, Russia
and Israel. Since 2009 Indré has been taking part as a pianist in Kremerata Baltica projects.
Since 1995 she has been a member of Domino Duo with violinist Rata Lipinaityté. Indré is
active in promoting Lithuanian contemporary composers' music and recording compositions
by Senderovas, Laténas, Juozapaitis, Nakas, Martinaityté and others. In 2002-2003, Indré was
invited to work as an accompanist — tutor at the Fine Arts Faculty of the University of Arts
in Berlin. Currently, she is an associate professor with the Lithuanian Academy of Music and
Theatre. She also teaches at the National m. K. Ciurlionis School of Art and heads the Depart-

ment of Chamber Ensemble.



* Festivalio GAIDA uzsakymas | * Commissioned by the GAIDA festival

Spalio 28 d., ketvirtadienis, 19 val. | 28 October, Thursday, 7 PM
Lietuvos nacionaliné filharmonija | Lithuanian National Philharmonic Hall

GIUNTER PERCUSSION & GLEB PYSNIAK

Musamuyjy ansamblis | Ensemble GIUNTER PERCUSSION:
PAVEL GIUNTER
TOMAS KULIKAUSKAS
MIKUS BALINS
ANDRIUS REKASIUS
GUNTARS FREIBERGS

Violonéelé | Cello solo GLEB PYSNIAK

Tomer Yariv Keiko Abe
Gyro (2010, premjera Lietuvoje | Marimba Concertino The Wave marimbai ir
Lithuanian premiere) musamiesiems | for marimba and percussion
(2002, premjera Lietuvoje | Lithuanian
John Psathas premiere)
Kyoto, musamujy kvintetas | Solo ANDRIUS REKASIUS (marimba)
percussion quintet (2011)
Tan Dun
Mantautas Krukauskas Elegy: Snow in June violoncelei ir musamiesiems |
Poliarizacija | Polarisation (2021, for cello and percussion (2001)
pasauliné premjera | world premiere)* Solo GLEB PYSNIAK (violoncele | cello)
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Kaip atlikéjas Tomeras Yarivas yra grojes solo diriguojant
tokiems batutos meistrams kaip Zubinas Mehta, Pierre’as
Boulezas ir Marin Alsop. 1996-2011 m. pagrindinj démesj
skyré muzikavimui, buvo perkusininky dueto narys. Kaip so-
listas grojo su svarbiausiais pasaulio orkestrais, tai — Izraelio,
Niujorko, Los Andzelo, Belgrado ir Tailando filharmonijy,
Miuncheno Bavarijos operos, Taivano nacionalinis simfoni-
niai orkestrai ir daugelis kity. Yarivas koncertavo jvairiuose
festivaliuose, pelné prestiziniy apdovanojimy.

2012 m. Yarivas jkaré Izraelyio perkusininky centra ir jam vadovauja. Jis yra Izraelio Svietimo mi-
nisterijos konsultantas musamuyjy klausimais. Yarivas veda meistriskumo kursus visame pasaulyje,
kaip antai Dzulijardo mokykloje Niujorke bei muzikos akademijose Amsterdame, Miunchene,
Honkonge, Hagoje, Minesotoje, Majamyje ir kt. Aktyviai koncertuoja kaip ansamblio narys bei
vadovauja Musamujy katedroms Jeruzalés muzikos ir Sokio akademijoje ir Buchmano-Mehta'os
muzikos mokykloje prie Tel Avivo universiteto. Jo muzikos karinius leidZia ir patsai kompozitorius.

www.worldpercussiongroup.com

Gyro (2010). Pavadinimas kildinamas nuo giroskopo — navigacijos prietaiso, kuris sumontuo-
tas ant pagrindo taip, kad jo asis galéty laisvai suktis jvairiomis kryptimis. i giroskopo ypatybé
biadinga daugeliui kovos meny, nes kariai turi buti jvalde giroskopinj lankstuma ir stabiluma,
idant galéty laisvai judéti be kino suvarzymy. Kirinyje siekiau sujungti giroskopo fizik ir
kovos meny fiziologija. Atliekant karinj atlikéjai turi iSlaikyti dinaminj stabiluma kaip nejudi-
nama asj, o virSutiné kaino dalis turi judéti laisvai.

Tomer Yariv

In his career, Tomer Yariv played as soloist under the baton of celebrated conductors such as
Zubin Mehta, Pierre Boulez and Marin Alsop among others. In 1996-2011 most of his musical
activities were as part of PercaDu. He was invited to play as soloist with leading orchestras such
as The Israel Philharmonic, NY Philharmonic, LA Philharmonic, Munich Bayerische Staatsorches-
ter, Belgrade Philharmonic,Taiwan National Symphony, Thailand Phililharmonic, and many more
orchestras around the globe. Yariv was invited to play in various festivals and is the winner of
numerous prestigious prizes.

Since 2012 Tomer Yariv is the founder director of Tremolo, Israel Percussion Center. He is active as
Consultant of the Israeli Ministry of Education in the percussion and also much in demand for mas-
ter-classes world-wide, including invitations from academies such as Juilliard School of Music, The
Music Academies in Amsterdam, Munich, Hong Kong, Haag, Taipei, Minnesota and Miami among
others. Tomer is active as a member of Tremolo Ensemble. He is a the head of the Percussion De-
partment at the Jerusalem Academy for Music and Dance as well as at Buchman-Mehta School of
Music, Tel-Aviv University. His compositions are published at as well as self-publication.

www.worldpercussiongroup.com

Gyro (2010). The title Gyro is short for Gyroscope - a navigation device, mounted on a base
so that its axis can rotate freely in different directions, while maintaining its orientation. Like
the Gyroscope, many elements of martial arts are built on the same concept, as warriors
must have both gyroscopic flexibility and stability, to enable them to move without body
limitations. Gyro is based on the same idea - its goal is to combine the physics of the Gyro-
scope and the physiology of martial arts. Therefore, the piece requires the players to have
dynamic stability as a steady axis, and move their upper body in a free manner, through
constant awareness of completing each other.

Tomer Yariv
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Naujajai Zelandijai (NZ) ir Graikijai atstovaujantis kompozito-
rius Johnas Psathas pasaulinés auditorijos démesj atkreipé
kai 2004 m. Olimpiniy Zaidyniy Aténuose atidarymo ceremo-
nijoje nuskambéjo jo kompozicija. Po to jis nuolat sulaukia
kariniy uzsakymu, jo muzika atliekama visame pasaulyje.
Psathas yra NZ Meny fondo laureatas. Tokia stulbinancia
tarptautine sékme negaléty pasigirti joks kitas NZ kompozi-
torius. Jo muzika skambéjo daugiau kaip 50-yje $aliy, visuose
Zemynuose, net Antarktidoje. Be to, Psathas yra vienas i$
trijy ryskiausiy graiky diasporos karéjy. Kompozitorius ben-
dradarbiavo su Serja Tankianu, ParyZziaus DidZiosios mecetés muftijumi, Michaelu Breckeriu,
Joshua Redmanu, Salmanu Rushdie ir kt. 25-erius metus Psathas buvo Viktorijos universiteto
Velingtone muzikos mokyklos déstytojas, taciau nuo 2019 m. visa savo laika paskyré karybai ir
muzikavimui. Neseniai jis buvo paskelbtas vienu i$ dvylikos laureaty, kuriems 2021 m. jteiktos
metinés Velingtono premijos (Absolutely Positively Wellingtonian Award).

13skirtiné vieta kompozitoriaus kuryboje yra muzika perkusiniams, jg raso pagal jvairius uzsa-
kymus svarbiausiems pasaulio atlikéjams. Pasauliné pandemija ir COVID-19 protrukis tik dar
labiau praplété Johno kirybinés veiklos apimtis, 2020 m. pasirodé net du albumai /t’s Already
Tomorrow ir Last Days of March.

Kyoto (2011). Si kompoxzicija atsispiria nuo ankstesniy Psathaso kiriniy, kaip antai, agresyvaus
ir komplikuoto opuso perkusiniams Drum Dances (PE008) bei eriudo i$ ciklo One Study One Sum-
mary (PE087). Stilistiniu poZidriu Kyoto artimas kompozitoriaus koncertui marimbai Djinn. Kin-
tancio metro muzikoje vientisg pulsa kuria pastovus Sesioliktiniy ritmas, kartkartémis jsiterpia
trumpi tylos epizodai. Kirinio eigoje plétojamos dvi kontrastingos idéjos — ritmiskai aktyvios
melodinés linijos ir vibrafonu atliekami arpeggio, kurios susilieja karinio kulminacijoje. Karinio
pavadinimas yra nuoroda j 1976 m. nuskambéjusia pianisto Keitho Jarretto improvizacija, kuri
buvo jrasyta Kiote.

www.johnpsathas.com

NZ-Greek composer John Psathas shot to worldwide attention when his music was heard by
an audience of more than a billion during the Opening Ceremony of the 2004 Olympic Games in
Athens, and during the intervening years his music has been continually commissioned and per-
formed by top musicians around the globe. The NZ Arts Foundation Laureate has achieved a level
of international success unprecedented for a NZ composer, his music having moved concert audi-
ences in more than 50 countries on all 7 continents, even Antarctica. He is now also considered
one of the three most important living composers of the Greek Diaspora. Psathas has collaborated
Serj Tankian, Grand Mufti in Paris’s Grand Mosque, Michael Brecker, Joshua Redman, and Salman
Rushdie among others. Psathas was a sought-after faculty member at the New Zealand School
of Music, Victoria University Wellington for 25 years, before closing the door on that chapter in
2019 to devote all his time to composing, and embark on a return to performing onstage. He
was recently named one of 12 recipients of the 2021 Absolutely Positively Wellingtonian Awards.
Percussion has always been a strong feature of Psathas’ output, with a consistent schedule of
new percussion commissions from many of the world’s top players. The emergence of COVID-19
also served to further broaden the scope of Psathas’work, with the 2020 release of long-distance
collaborative albums It’s Already Tomorrow, and Last Days of March.

Kyoto (2011). A departure from Psathas’earlier aggressive, physically complex percussion works
such as Drum Dances (PE008) and Etude from One Study One Summary (PE087), Kyoto is stylis-
tically similar to his marimba concerto Djinn. A constant rhythmic semiquaver pulse sustains
momentum through varying time signatures, with brief moments of silence. Two contrasting
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ideas alternate throughout - the rhythmically driven melodic lines, and arpeggios heard in the
vibraphone - before coming together at the climax of the work. The title of the work refers to a

1976 improvisation by pianist Keith Jarrett which was recorded in Kyoto.
www.johnpsathas.com

Mantautas Krukauskas (g. 1980) — kompozitorius ir garso
menininkas, Lietuvos muzikos ir teatro akademijos kompo-
zicijos katedros docentas, Muzikos inovacijy studijy centro
vedéjas. Jo kariniai — kameriné muzika, elektroakustinés ir
audiovizualinés kompozicijos, garso meno darbai, muzika
teatrui — skambéjo Lietuvoje, Austrijoje, Vokietijoje, Pranct-
zijoje, JAV, Kanadoje ir kitose Salyse. M. Krukauskas taip pat
yra aktyvus tarptautiniy meniniy tyrimy bei edukaciniy pro-
jekty organizatorius ir dalyvis. Jo interesai apima tarpdiscipli-
niskuma, karybiskuma, Siuolaikines technologijas bei skirtingy estetiniy ir kultdriniy poziariy
sinergija. Nuo 2013 m. aktyviai dirba erdvinés muzikos ir garso srityje.

Poliarizacija (2021). Polarisation (liet. poliarizacija) - tai fizikinis reiskinys, kai sutrikdoma sker-
sinés bangos asiné simetrija. Sis reiskinys taikomas daugelyje sriciy. Biitent dél $io efekto poli-
arizuoti saulés akiniai apsaugo akis nuo horizontaliy pavirsiy spindesio. Poliarizacija vadiname
ir ekonominius, politinius, socialinius procesus, kurie vienokia ar kitokia prasme didina atskirtj ir
atstuma tarp reiskiniy, Zmoniy ar jy grupiy. Technologijy amzius, pagimdes naujus bendravimo
badus ir formas, daznai tokia atskirtj dar labiau praplecia. Mano karinys tyrinéja poliarizacijos
konceptg jvairiais aspektais, muzikinémis priemonémis ieSkodamas balanso ir simetrijos. Pasi-
telkiami erdviniai muzikos komponavimo principai kuria ritualo atmosfera. Muzikiné medziaga
semiasi inspiracijos i$ archainés ritmikos archetipy, nuo lietuviy sutartiniy iki inuity Zaidimy.

Mantautas Krukauskas

Mantautas Krukauskas (b. 1980) — composer and sound artist, teacher at the Department
of Composition of Lithuanian Academy of Music and Theatre in Vilnius, where he is also a co-
founder and Head (since 2016) of Music Innovation Studies Centre. His compositions, including
chamber music, electroacoustic and audiovisual works, sound art installations, music for theatre
and dance productions have been performed in Lithuania, Austria, Germany, France, Canada,
USA, and other countries. Mantautas Krukauskas has been actively involved in diverse field of
activities, including coordination and management of international artistic, research and edu-
cational programs. His interests comprise interdisciplinarity, creativity, music and media tech-
nologies, and a synergy of different aesthetic and cultural approaches. Since 2013 he is actively
working in the field of spatial music and sound.

Polarisation (2021). Polarisation is a property im physics applying to transverse waves, when
symmetry of the geometrical orientation of the oscillations is disturbed. This effect is exploited a
lot and has many applications in various fields. Exactly because of it polarised sun glasses reduce
glare from reflections on horizontal surfaces. Nowadays polarisation is known as a economi-
cal, political or social term as well, which describes processes when separation and distance is
increased between occurences, people and/or their groups. Age of technology, which has given
birth to the new forms of communication and interaction increases this gap even more. My
composition explores the concept of polarisation from various angles, looking for balance and
symmetry through musical means. Spatial music composing principles are employed to create
the atmosphere of a rite. Musical material draws inspiration from archaic rhythmic archetypes —

from Lithuanian Sutartines to Inuit musical games.
Mantautas Krukauskas



Keiko Abe yra Zinoma kaip pasaulinio garso marimbininké,
pasizyminti virtuozine technika, jautrumu ir kiirybine jtaiga.
Ji sukaupé jspudingg repertuara ir nuolat koncertuoja solo
ir kamerinés muzikos koncertuose bei improvizacijy pasiro-
dymuose. Taip pat Keiko yra kviestiné lektoré ir veda meist-
riskumo kursus pagrindinése abiejy Amerikos Zzemyny, Eu-
ropos ir Azijos Saliy konservatorijose. Marimbininkés garso
jrasus leidzia kompanija Denon, uz kuriuos atlikéja pelné ne
vieng apdovanojima, kaip antai Perkusininky meny draugi-
jos Garbés prizas. Keiko muzikos kariniai laikomi marimbos
repertuaro etalonu, juos marimbininkai atlieka visame pa-
saulyje. Daug Siuolaikiniy kompozitoriy savo karinius dedi-
kavo Keiko.

Kaip naujy techniniy galimybiy pionieré ji svariai praturtino repertuara marimbai; jos déka
primityvioji liaudies” marimba tapo pilnaverciu instrumentu ir prestiziniy koncerty saliy pa-
Ziba. Keiko yra marimbos profesoré Toho Gakueno muzikos mokykloje Tokijuje, jos intensyvy
tvarkarastj sudaro kdryba ir koncertiniai pasirodymai.

www.keiko-abe.jp

Marimba Concertino The Wave (2002). Karinio pradziai badinga aktyvi fiksuoto ir nefiksuoto
aukstio garsy kaita. Siam epizodui kontrastuoja grésmingas choralas, marimbos grojima pa-
lydi timpanai ir Iékstés. Po choralo pasigirdusi kadencija suteikia proga pademonstruoti muzi-
kalumg ir dinamine ekspresija. Karinys baigiamas verzliais trioliniais motyvais.

www.steveweissmusic.com

Keiko Abe has developed her position as a world-class marimbist thanks to a rare combina-
tion of creative power, acute sensitivity, and virtuosic technique. She commands an overwhelm-
ing repertoire and appears regularly throughout the world in performances of solo concertos,
chamber music, and improvisations. She is also in demand as a guest lecturer and has given
master classes in leading music conservatories in North America, Central and South America,
Europe, and Asia. In addition, she has recorded extensively on the Denon label, and has received
numerous awards, including induction into the Percussive Arts Society Hall of Fame Award.
Keiko Abe’s compositions have become some of the standards of marimba literature and can be
heard in recitals by marimba performers all over the world. Many modern composers have also
dedicated new works to her.

By both pioneering new technical skills and expanding the literature, Keiko Abe has transformed
what was once considered a primitive “Folk” instrument into a full-fledged concert instrument
welcome in any of the most prestigious concert halls. In addition to her work as Professor of
Marimba at Toho Gakuen School of Music in Tokyo, Abe maintains a full schedule of composing
and touring.

www.keiko-abe.jp

Marimba Concertino The Wave (2002). The opening of the piece features energetic trades
between the pitched and non-pitched players. This section is contrasted with a grave chorale
that is supported by timpani and suspended cymbals. A cadenza section after the chorale is a
great area to showcases musicality and dynamic expression. A driving triplet based sections
brings the piece to a close.

www.steveweissmusic.com
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Pasaulinio garso menininkas, UNESCO geros valios ambasa-
dorius Tan Dunas reiksmingai silieja j pasaulio muzikos sceng
savo kiryba, kuri perzengia klasikinés muzikos ribas, apima
multimedinius performansus ir suvienija Ryty bei Vakary tra-
dicijas. Tan Dunas yra prestiZiniy apdovanojimy laureatas, tarp
kuriy minétinos Grammy, Oskary akademijos, Grawemeyerio,
Bacho ir Sostakovi¢iaus premijos, o neseniai kompozitoriui uz
gyvenimo nuopelnus jteiktas Italijos Auksinis litas. Pastaruoju
metu jis eina Bardo koledzo konservatorijos dekano pareigas.

Pirmaja kompozitoriaus Interneto simfonijg, sukurta Google ir
YouTube uzsakymu, internetu isklausé daugiau kaip 23 milijony
Zmoniy. Tan Duno kompozicija Organic Music Trilogy of Water,
Paper and Ceramic nuolat skamba pagrindinése koncerty salése ir festivaliuose. Garsusis Paper
Concerto pirma karta nuskambéjo iskilmingame Walto Disney'aus koncerty salés atidaryme, grie-
ziant Los AndZelo filharmonijos orkestrui. O multimediné kompozicija The Map, kurios premjera
priklauso violon¢elininkui YoYo Ma ir Bostono simfoniniam orkestrui, pristatyta daugiau kaip 30
pasaulio 3aliy, Sio karinio rankrastis saugomas Carnegie Hall kompozitoriy galerijoje. Japonijos
NHK simfoninio orkestro pirma karta atliktas karinys Orchestral Theatre IV: The Gate perzengé jvai-
riy kultdry ribas, sujungiant Pekino ir Vakary opery bei léliy teatro tradicijas. Ne per seniausiai
Dresdeno festivalyje Tan Dunas dirigavo savo naujaja oratorijg Buddha Passion, atliekama Miun-
cheno filharmonijos kolektyvo. Karinj uzsaké Niujorko ir Los Andzelo filharmonijos, Melburno
simfoninis orkestras bei Dresdeno festivalis; oratorijos atlikimai numatyti Melburne, Honkonge,
Los Andzele, Romoje, Hamburge, ParyZiuje, Singapdre ir Londone. Tan Duno muzikos garso jrasy
isleido Sony Classical, Deutsche Grammophon, EMI, Opus Arte, BIS ir Naxos.

Elegy: Snow in June (2001). Kurinio inspiracija tapo XllIl a. kiny drama, kurios autorius Kuanas Han-
Chingas. Tai drama apie myriop nuteistg jaung moterj Dou Eh uz nusikaltimus, kuriy ji nepadareé.
Muzikos kompozicija yra laisvy variacijy ciklas. IS pradiniy fragmentisky fraziy iSaugama iki
iSbaigtos teminés struktdros, skambancios kdrinio viduryje, po kurios muzikiné medziaga
vél issisklaido. Violoncelés partija tai oponuoja, tai prisijungia prie keturiy musamujy grupiy;
violoncelés skambesys konfrontuoja pléSomo popieriaus garsams ir Siukstiems akmeny bei
skardiniy garsams. Violoncelés ir perkusiniy instrumenty saveika Elegijoje yra idiomatinis Tan
Duno muzikos bruozas. Rasant instrumentines kompozicijas autoriui gana svarbi garso teks-
tara ir kiny ritualinéje muzikoje bei liaudies operoje badingos smuikavimo technikos.

www.tandun.com

The world-renowned artist and UNESCO Global Goodwill Ambassador Tan Dun, has made an
indelible mark on the world’s music scene with a creative repertoire that spans the boundaries of
classical music, multimedia performance, and Eastern and Western traditions. He is a winner of
today’s most prestigious honors including the Grammy Award, Oscar/Academy Award, Grawe-
meyer Award, Bach Prize, Shostakovich Award, and most recently Italy’s Golden Lion Award for
Lifetime Achievement. Most recently, Tan Dun was named as Dean of the Bard College Conserva-
tory of Music.

His first Internet Symphony, which was commissioned by Google/YouTube, has reached over 23
million people online. His Organic Music Trilogy of Water, Paper and Ceramic has frequented major
concert halls and festivals. Paper Concerto was premiered with the Los Angeles Philharmonic
at the opening of the Walt Disney Hall. His multimedia work, The Map, premiered by YoYo Ma
and the Boston Symphony Orchestra, has toured more than 30 countries worldwide. Its manu-
script has been collected by the Carnegie Hall Composers Gallery. His Orchestral Theatre IV: The
Gate was premiered by Japan’s NHK Symphony Orchestra and crosses the cultural boundaries of
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Peking Opera, Western Opera and puppet theatre traditions. Most recently, Tan Dun conducted
the premiere of his new oratorio epic Buddha Passion at the Dresden Festival with the Miinch-
ner Philharmoniker, the piece was co-commissioned by the New York Philharmonic, Los Angeles
Philharmonic, Melbourne Symphony Orchestra and the Dresden Festival and will go on to have
performances in Melbourne, Hong Kong, Los Angeles, Rome, Hamburg, Paris, Singapore and
London in the coming seasons.

Tan Dun records for Sony Classical, Deutsche Grammophon, EMI, Opus Arte, BIS and Naxos.
Elegy: Snow in June (2001). The image comes from the 13th-century Chinese drama by Kuan
Han-Ching. In it a young woman, Dou Eh, is executed for crimes she did not commit.

The work is a set of free variations. Beginning with fragmentary phrases, the piece builds to a
complete thematic statement in the middle then disperses again. The voice of the cello both op-
poses and joins four groups of percussion; here, the cello confronts the sounds of tearing paper,
the roughness of stones and cans. The interplay of the cello and percussion in the Elegy is at once
complex and very idiomatic of Tan Dun’s work. For his unique approach to instrumental writing fo-
cuses on the sound textures and fiddling techniques found in Chinese ritual music and folk opera.

www.tandun.com

Atlikejai | Performers

Ansamblj Giunter Percussion (Giunterio perkusija, anksc¢iau Vilniaus musamieji) 1995 m. jkaré
Pavelas Giunteris. Lietuvoje tai pirmasis tokio pobudzio perkusininky ansambilis. Per 26 jo veiklos
metus muzikantai sulauké visuomenés pripazinimo ir tapo populiarts Lietuvoje ir uzsienyje. An-
samblis dalyvavo festivaliuose Voketijoje, Italijoje, Vengrijoje, Lenkijoje, Latvijoje, Baltarusijoje,
Rusijoje ir Danijoje. Siuolaikiniai Lietuvos kompozitoriai skiria savo kdrinius $iam ansambliui.
Ansamblis kartu grojo Sergeju Krylovu, Lietuvos kamerinius orkestru, Petru Vy3niausku, Leonidu
Sinkarenko ir Jazz 4, Fredericu Macarezu, Linda Maxey, Michaelu Udow ir Nebojsa Zivkoviciumi.
Ansamblis atlieka klasiking, modernig, liaudies, populiariaja ir dZiazo muzika.

Ansamblio jkaréjas ir lyderis Pavelas Giunteris yra vienas Zymiausiy Lietuvos perkusininky, so-
listas, atliekantis klasiking, moderniaja, world muzika ir dZiaza. Jam dedikuoti daugelis lietuviy
autoriy kariniy. Giunteris dalyvavo klasikinés ir Siuolaikinés muzikos projektuose su Lietuvos
kameriniu orkestru, Lietuvos valstybiniu ir Lietuvos nacionaliniu simfoniniais orkestrais, kame-
riniais ansambliais ir solistais.

The ensemble Giunter Percussion (formerly Vilnius Percussion) was founded by Pavel Giunter
in 1995. This is the first percussion ensemble of its kind in Lithuania. During the 26 years of its
activity, musicians have gained public recognition and become popular in Lithuania and abroad.
The ensemble has participated in the festivals in Germany, Italy, Hungary, Poland, Latvia, Belarus,
Russia, and Denmark. Contemporary Lithuanian composers dedicate their works to this ensem-
ble. Giunter Percussion has performed with Sergei Krylov, Lithuanian Chamber Orchestra, Petras
Vy3niauskas, Leonidas Sinkarenko and Jazz 4, Frederic Macarez, Linda Maxey, Michael Udow, and
Nebojsa Zivkovic. The ensemble performs classical, modern, folk, popular and jazz music.

The founder and leader of the ensemble, Pavel Giunter, is one of the most famous Lithuanian
percussionists, a soloist performing classical, modern, and world music, as well as jazz. Many
works by Lithuanian composers are dedicated to him. Giunter was a member in classical and
contemporary music projects with the Lithuanian Chamber Orchestra, Lithuanian State and
Lithuanian National Symphony Orchestras, chamber ensembles and soloists.
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Bldamas keturiolikos mety Glebas PysSniakas kaip solistas
debiutavo Lietuvos nacionalinéje filharmonijoje su Lietuvos
kameriniu orkestru (dirigentas prof. Saulius Sondeckis). Sian-
dien legendinés violoncelininkés Natalijos Gutman auklétinis
pasirodo garsiausiose pasaulio salése, tokiose kaip Vienos
Musikverein, Amsterdamo Concertgebouw, Maskvos konserva-
torijos Didzioji salé. Glebas grojo su Maskvos konservatorijos,
Lietuvos nacionaliniu, Lietuvos valstybiniu, Porto simfoniniais,
Lietuvos, Sv. Kristoforo kameriniais orkestrais, Rygos Sinfonietta ir kt. Auk¢iausius jvertinimus
muzikas pelné reikSminguose nacionaliniuose ir tarptautiniuose konkursuose.

www.glebpysniak.com

At the age of fourteen Gleb Pysniak made his solo debut at the Lithuanian National Philhar-
monic with the Lithuanian Chamber Orchestra led by Professor Saulius Sondeckis. Today, the
pupil of the legendary cellist Natalia Gutman performs in the most famous halls of the world,
such as Vienna Musikverein, Amsterdam Concertgebouw, and the Great Hall of the Moscow Con-
servatory. Gleb played with the Moscow Conservatory, Lithuanian National, Lithuanian State,
and Porto symphony orshestras, as well as the Lithuanian, St. Christopher chamber orchestras
and Riga Sinfonietta. The musician has received the highest awards in significant national and
international competitions.

www.glebpysniak.com

Perkusininkas, Lietuvos nacionalinio simfoninio orkestro
artistas Andrius Rekasius musamaisiais pradéjo groti
Palangos orkestre badamas 8-eriy, o Norvegijos muzikos
akademijoje baigé magistro studijas. Jis studijavo ir meist-
riskumo sémeési pas tokius profesorius kaip Linda Maxey,
Piusas Cheungas, Emmanuelis Sejourne, Ludwigas Albertas,
Andersas Astrandas, Dave'as Samuelas, Nebojsa Jovanas
Zivkovicius, Kevinas Bobo ir kt. 2015 m. Panevézyje vyku-
siame XV tarptautiniame puciamujy orkestry ¢empionate
Rekasius buvo pripazintas geriausiu solistu. Atlikéjas yra dau-
gelio festivaliy ir projekty dalyvis, jam teko muzikuoti Vienos,
Berlyno, Graco, Oslo, Prahos, Berno, Birmingamo ir kitose
koncerty salése, taip pat prestizinéje Oslo Senojoje loZéje.

Percussionist and artist of the Lithuanian National Symphony Orchestra Andrius Rekasius
started playing percussion in Palanga Orchestra at the age of eight, and graduated from the
Norwegian Academy of Music with a master’s degree. He improved his skills in the master-
classes led by Linda Maxey, Pius Cheung, Emmanuel Sejourne, Ludwig Albert, Anders Astrand,
Dave Samuel, Nebojsa Jovan Zivkovic, Kevin Bobo and others. In 2015 Rekasius was awarded
the best soloist prize at the 15th International Wind Orchestra Championship in Panevézys.
Andrius has participated in various festivals and projects, and has performed in Vienna, Berlin,
Graz, Oslo, Prague, Bern, Birmingham and other concert halls, as well as in the prestigious
Oslo Old Lodge.
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BREMEN LOUDSPEAKER ORCHESTRA &
LIETUVOS ANSAMBLIY TINKLAS: LENdscapes

LIETUVOS ANSAMBLIY TINKLAS | LITHUANIAN ENSEMBLE NETWORK | LENsemble

MONTA KRUKAUSKAS (sopranas | soprano)

SAULE SERYTE (mecosopranas | mezzo-soprano)

NORA PETROCENKO (altas | alto)

Sv. Kristupo mediniy puéiamyjy kvintetas | St. Christopher Woodwind Quintet:
Ugnius Diciiinas (obojus | oboe), Andrius Zidra (klarnetas | clarinet), Karolis
Kolakauskas (bosinis klarnetas | bass-clarinet), Andrius Dirmauskas (valtorna | horn),
Andrius Puplauskis (fagotas | bassoon)

LAURYNAS LAPE (trimitas | trumpet)

MARIUS BALCYTIS (trombonas | trombone)

VIKTORIJA SMAILYTE (arfa | harp)

JONE PUNYTE (fortepijonas | piano)

RAIMONDAS SVIACKEVICIUS (akordeonas | accordion)

OLAF TZSCHOPPE (perkusija | percussion)

RUTA SEDUIKYTE (perkusija | percussion)

STYGINIY KVARTETAS CHORDOS | CHORDOS String Quartet:
leva Sipaityté (I smuikas | 1st violin), Vaida Paukstiené (Il smuikas | 2nd violin),
Robertas Bligkevi¢ius (altas | viola), Onuté Svabauskaité (violongelé | cello)

ARMAN ISOJAN (kontrabosas | double bass)

LMTA Siuolaikinés muzikos atlikimo programos studentai |
Students of the LMTA Contemporary Music Performance Program

GERD ANDERS (elektronika | electronic)

Dirigentas | Conductor VYKINTAS BALTAKAS



Vykintas Baltakas
Cladi Il ansambliui ir elektronikai | for ensemble and electronics (2021, pasauliné premjera |
world premiere)

Karinj uzsaké | Commissioned by Projektgruppe Neue Musik Bremen e.v.
Réméjas | Funded by the Ernst von Siemens Music Foundation

ernst von siemens
musikstiftung

Thomas Hummel
Also schweige ich trims balsams, trims realiems ir trims virtualiems ansambliams | for 3 voices,
3 real and 3 virtual ensembles (2017, teksto autorius | text by Pawel Adelgeim)

Riccardo Castagnola
BLO LEN ansambliui ir elektronikai | for ensemble and electronics (2021, pasauliné premjera |
world premiere)

Réméjas | The realization of the piece was supported by a scholarship of
Musikfonds in the program Neustart Kultur

Christoph Ogiermann
MULTIeTUDE 2b balsams, ansambliui ir elektronikai | for voices, ensemble and electronics
(2021, pasauliné premjera | world premiere)

Réméjas | The realization of the piece was supported by a scholarship of
Musikfonds in the program Neustart Kultur

Projekto reméjai: Tarptautinis Goethe’s instituto koprodukcijy fondas, Lietuvos Kultdros taryba |
Project supported by International Goethe Institute Co-production Foundation, Lithuanian Culture
Council

Apie programg | Program

Milziniskas garsiakalbiy krastovaizdis ir muzikanty pajégos issidésto Sio nejprasto koncerto
erdvéje, kurios centre yra klausytojai, apsupti 34 garsiakalbiy, kurie, kaip ir muzikantai, turi
savo naty pultus ir partitQras. Atsisédus ant muzikanto kédés klausykités Lietuvos ansambliy
tinklo 17 muzikanty ir trijy dainininky, kurie iSsibarste po visg sale, nesédi vietoje ir daznai
kei¢ia savo vieta. Koncerto pabaigoje klausytojai gali aktyviai jsitraukti j atlikima. Sis projektas
yra tarptautinis Lietuvos ansambliy tinklo ir Brémeno garsiakalbiy orkestro bendradarbiavimo
rezultatas.

A gigantic landscape of loudspeakers and musicians is spread over the entire concert hall in
this unusual concert. The audience is situated in the middle of it and perceives 34 loudspeaker
sculptures that, like musicians, have their own music stands and note parts. Sit down on a mu-
sician’s seat and listen to the Lithuanian Ensemble Network — 17 musicians scattered around
the hall together with three singers, and often wandering. At the end of the concert, the au-
dience can actively participate. This project is an international cooperation of the Lithuanian
ensemble network and the German Bremen Loudspeaker Orchestra.



Kompozitorius ir dirigentas Vykintas Baltakas (g. 1972)
1990-1993 m. studijavo Lietuvos muzikos ir teatro aka-
demijoje (LMTA, prof. V. Barkausko kl.), 1993-1997 m. —
Karlsrahés aukstojoje muzikos mokykloje, 1997 m. stazavosi
ParyZiaus konservatorijoje, 1998 m. — Paryziaus IRCAM. Bal-
tako karyba jvertinta premijomis tarptautiniuose Darmstato
kursuose (1996), 2003 m. jam jteiktas Claudio Abbado prizas,
02007 m. - Ernsto von Siemenso prizas. 2004 m. Jo kameriné
opera Cantio buvo pripazinta geriausia lietuviska muzikinio
teatro premjera. Vykintas jkaré ir vadovauja Lietuvos an-
sambliy tinklui, nuo 2015 m. yra Briuselio karaliskosios konservatorijos kviestinis profesorius
ir nuolatinis Mastrichto konservatorijos kompozicijos profesorius. 2016 m. su Liudu Mockanu
jkareé Siuolaikinés muzikos atlikimo magistro studijy programa LMTA, nuo 2019 m. yra LMTA
profesorius.

18vykes studijuoti j uzsienj Baltakas ilgainiui sékmingai integravosi j tarptautine siuolaikinés
muzikos terpe. Jo muzikos stiliy paveiké kompozicijos studijos, vadovaujamos Wolfgango
Rihmo, ir dirigavimo studijos, vadovaujamos Peterio E6tvdso. Kaip kompozitorius ir dirigen-
tas koncertavo Berlyno filharmonijoje, Vienos koncerty rimuose, Karalienés Elzbietos saléje
Londone, Zorzo Pompidu centre ParyZiuje, kvie¢iamas j tokius festivalius kaip Vienos Modern,
Tanglewood Music, Berlyno MaerzMusik, Venecijos bienalé, Varsuvos ruduo, Miuncheno Musica
viva ir kt. ReikSmingas jo bendradarbiavimas su Bavarijos radijo, Berlyno, Vakary Vokietijos ra-
dijo simfoniniais orkestrais ir ansambliais Ensemble Modern, InterContemporian, Klangforum
Wien, Londono Sinfonietta.

www.baltakas.net

Cladi Ill (2021). Mane pastaruoju metu domina paklaidos muzikoje galimybé — tam tikras
struktdros atvirumas, galintis kariniui suteikti naujy saskambiy, atverti nelauktas muzikines
situacijas ir sutelkti démesj j zaidima, o ne vien tikslia realizacija. Todél pastaruoju metu savo
kariniuose ieskau atviros formos ir naujy interakcijos bady.
Cladi Il i3eities taskas yra ankstesniy kompozicijy Cladi | akordeonui (2020, Vakary Vokietijos
radijo uzsakymas) bei Cladi Il ansambliui (2021, der/gebe/klang ansamblio uzsakymas) idéjos ir
medZiaga. Visi trys kariniai - tarsi iSplétota unisono linija, judanti skirtingomis trajektorijomis,
keicianti savo vidine struktara, spalvas bei tankuma.
Siame karinyje savo tiksly siekiu desinchronizuodamas instrumentininky partijas, palikdamas
tik specifinius sankirtos taskus ir taip atverdamas galimybe muzikantams stipriau reaguoti ir
veikti vieniems kitus. Elektronika Sias linijas sujungia ir iSplecia erdvéje.
Cladi Il dedikuota Broniaus Kutaviciaus (1932-2021), mano pirmojo kompozicijos mokytojo,
atminimui.

Vykintas Baltakas

Composer and conductor Vykintas Baltakas (b. 1972) studied composition with Vytautas
Barkauskas at the Lithuanian Academy of Music and Theatre (LAMT, 1990-1993) and with Wolf-
gang Rihm, as well as conducting with Andreas Weiss in Karlsruhe (1993-1997). Conductor and
composer Peter E6tvos was also his teacher between 1994 and 1997. He subsequently studied
in Paris at the Conservatoire National Supérieur and took a one-year course at IRCAM. Balta-
kas' works have been awarded with prizes, such as the International Claudio Abbado Composi-
tion Prize (2003) and the Siemens Advancement Award (2007). His chamber opera Cantio was
awarded for the best music work for the stage in Lithuania in 2004. He is the founder and artis-
tic leader of the LENsemble. From September 2015 Vykintas was a guest Professor at the Royal
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Conservatory of Brussels. The same year he started his composition class at the conservatory in
Maastricht. He currently holds a professorship at the Lithuanian Academy of Music and Theatre,
where he teaches performance of contemporary music, a program which he created together
with Liudas Mockiinas in 2016.

After the studies in Lithuania, Baltakas went on to study abroad and became successfully in-
tegrated in the international music scene. His musical style was significantly influenced by his
studies with Rihm and E&tvds as well as by his own experiences as a conductor. CD recordings
of his compositions have recently been made by the Ensemble Musikfabrik Cologne and the
Ensemble Modern. In the meantime, he is a regular guest at festivals and collaborates with en-
sembles throughout Europe. Institutions that have commissioned works by Baltakas include the
WDR Symphony Orchestra, the Munich Biennale, the Wiener Festwochen / Klangforum Wien,
the Ensemble Modern and the Bavarian Radio Symphony Orchestra / Musica viva. In recent
years, Baltakas has conducted renowned orchestras such as the RSO and DSO Berlin, the Bavar-
ian Radio Symphony Orchestra and the WDR Symphony Orchestra as well as ensembles includ-
ing Ensemble Resonanz, the Ensemble Modern and Scharoun Ensemble. He has also collabo-
rated with such composers as Karlheinz Stockhausen, Georg Friedrich Haas and Dieter Schnebel.

www.baltakas.net

Cladi lll (2021). Recently, | have been interested in the possibility of error in music, i.e. a certain
openness of the structure, which can give the work new harmonies, open unexpected musical
situations and focus on the game, and not just the exact realization. Therefore, | have been look-
ing for an open form and new ways of interaction in my works lately.

The starting point for Cladi lll is the ideas and material of previous compositions like Cladi I for
accordion (2020, commissioned by West German Radio) and Cladi Il for ensemble (2021, com-
mission by der/gebe/klang ensemble). All three works develop the line of unison, moving in
different trajectories, changing its internal structure, colors and density.

In this work, | pursue my goals by desynchronizing instrumental parts, leaving only specific
points of intersection, thus opening the way for musicians to react more strongly and act on
each other. Electronics connects and expands these lines in space.

Cladi lll'is dedicated to the memory of Bronius Kutavicius (1932-2021), my first teacher in com-

position.
Vykintas Baltakas

Thomas Hummelis yra vokie¢iy kompozitorius, muzikos
informatikas ir chemikas bei kompanijos conTimbre jkiréjas
(www.contimbre.com). Jis darbuojasi Pietvakariy Vokietijos
radijo Eksperimentinéje studijoje; specializuojasi kalbos-garso
kompozicijoje ir virtualaus muzikavimo srityje. Tai pritaiko
savo instrumentinei muzikai, kuri orkestruojama simuliuo-
jant Zmoniy kalbos fonemas ir pasitelkiant garsiakalbius kaip
Siuolaikinio orkestro muzikantus. Nuo 2014 m. jis gilinasi j Ryty
Europos kultirg ir politika, muzikos krybai renkasi Rusijos
Siuolaikinés literatdros karinius.

Also schweige ich (2017). Jau kurj laikg Hummelis domisi Siuolaikine rusy literatara, pavyz-
dziui, Pavelo Adelgeimo karyba, greta kurios minétina ir Baltarusijos rasytoja ir opozicijos po-
litiké Svetlana Aleksijevi¢. Pskove gyvenes Rusijos dvasininkas Pavelas Adelgeimas 2013 m.
buvo nuzudytas. Soviety Sajungos rezimo laikais jis buvo Zinomas kaip disidentas ir kovotojas
uz religijos laisve. Mano muzikos karinyje panaudotas jo eilérastis yra autobiografinis. Be to,
karinyje Also schweige ich tekstas i$ dalies nukrypsta ir j lenky kalba. Be to, Hummelis pasitelkia
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garsiakalbius ir juos priedpastato tikriems muzikantams. Virtualis atlikéjai naudoja Siuolaiki-
nio orkestro semplus. Tokiu badu garsiakalbiai gali groti tiek instrumenty, kiek kompozitorius
geidzia. Kiekvienas garsiakalbis yra muzikantas, turintis savo muzikine partija.

Thomas Hummel is a German composer, music informatician, and chemist, as well as a founder
of the enterprise conTimbre (www.contimbre.com). He works at the Experimentalstudio des
SWR. Hummel's specialty is speech-sound composition and virtual musicians. This refers to instru-
mental works that are orchestrated to simulate the phonemes of human speech, and different
approaches to loudspeaker musicians of the contemporary orchestra. Since 2014, he deals with
Eastern European culture and politics and the music setting of contemporary Russian literature.
Also schweige ich (2017). Hummel has been dealing with contemporary Russian literature for a
long time. In addition to the Belarusian writer and opposition politician Svetlana Alexievich, it is
Pavel Adelgeim here. Adelgeim is a Russian clergyman, who lived in Pskov and was murdered in
2013. In the time of Soviet regime, he was known as dissident and fighter for religious freedom.
The poem of this piece is autobiographical. In Also schweige ich the text partially moves to Polish
language too. In addition, Hummel deals with loudspeaker musicians and their relationship to
real musicians. These are virtual instrumentalists who use sample databases of the contempo-
rary orchestra to play a normal part. This allows them to play on as many instruments as the
composer wants. Each loudspeaker is a musician with its own musical part.

Riccardo Castagnola yra kompozitorius, atlikéjas ir multi-
medijos menininkas. Jo kiiryba ir veikla apima elektroakusti-
nes ir instrumentines kompozicijas, gyva muzika atlikéjams,
Sokiui ir teatrui, laisvas improvizacijas, garso reZislra, garso
dizaino filmams karima, multimedines interaktyvias instalia-
cijas bei elektroakustinés muzikos tyrimus. Jo muzikos kari-
niai buvo pristatyti tarptautiniuose festivaliuose. Jis nuolat
bendradarbiauja su jvairiomis institucijomis ir kolektyvais,
kaip antai Ensemble New Babylon, Bremeno teatras, Vester-
burgo muziejus ir Tempo Reale. Riccardo studijavo elektro-
nine muzika ir kompozicija G.B. Martini konservatorijoje ir Brémeno meny universitete. Jo
garso takelis nebyliam filmui Die Leuchte Asiens (1925, rez. F. Osten) 2018 m. buvo rodomas
Berlinale Retrospektive. Nuo 2018 m. jis désto garso dizaing ir multimedijy instaliacijas Bre-
merhaveno universitete, o Brémeno meny universitete désto multimedinj atlikima ir elektro-
akustine kompozicija. Bendradarbiaudamas su teatru Schlachthof Riccardo veda seminarus
apie sintezatorius ir elektroakustines technikas. Bendradarbiaujant su teatru SCHLACHTHOF
2018 m. kompozitorius inicijavo projekta ElekTrAktions — tai yra multimediniy elektroakustiniy
performansy ciklas Brémene, kurj parémé Brémeno kulttros senatoriai.

BLO LEN (2021). Pirmas dalykas, kurj jsivaizdavau apie §j karinj, buvo apskrita akustiné scena
i$ instrumenty ir garsiakalbiy, supanciy publika. Tada émiau rinkti visus pigius instrumentus,
kuriuos radau internete, siekdamas patsai tyrinéti jy skambesj ir kaip $j skambesj suvokia
mano vaizduoté. Tokiu bidu sukdriau savo garso personazus. Juos patalpinau j elektroakusti-
nio garso labirinta, kurio formos pokycius lemia muzikiniai personazy sprendimai. Ka jie atras
sios painios architekttros viduryje?

Riccardo Castagnola

Riccardo Castagnola is a composer, performer, and multimedia artist. His works and activi-
ties spread among electroacoustic and instrumental composition, live music for performance,
dance and theatre, free improvisation, sound direction, sound design for film and multimedia
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interactive installation, and analysis of electroacoustic music. His music compositions were pre-
sented at the international festivals. He regularly cooperates with different institutions, such as
Ensemble New Babylon, Theater Bremen, Weserburg Museum and Tempo Reale. He studied
Electronic Music and Composition at Conservatorio G.B. Martini and at the Bremen University for
the Arts. His soundtrack for the silent movie Die Leuchte Asiens (1925, F. Osten) was screened at
Berlinale Retrospektive 2018. Since 2018 he teaches Sound Design and Multimedia Installation
at the Bremerhaven University, and Multimedia Performance and electroacoustic composition
for digital Media at the Bremen University for the Arts. He regularly gives workshops about syn-
thesizers and electroacoustic techniques in cooperation with Theater Schlachthof. In 2018 he
started the project ElekTrAktions, a multimedia electroacoustic performative series in Bremen,
in cooperation with Theater SCHLACHTHOF and the support of Senator fiir Kultur Bremen.
BLOLEN (2021). The first thing | imagined about this piece was a circular acoustic stage made of
instruments and loudspeakers surrounding the audience. Then | started to gather all the cheap
instruments | could find online in order to explore their sonorities directly with my own body
and my sound imagination. In this way | created my sound characters which then | put into
an electroacoustic sound maze, which changes its shape according to their musical decisions.
Which paths will they discover in the middle of this twisted architecture?

Riccardo Castagnola

Erwino Kocho Raphaelio paskatintas 1990 m. Christophas
Ogiermannas émeési radyti muzika. 2000 m. Brémeno meny
universitete jgijo kompozicijos studijy diploma (Younghi
Pagh-Paan kl.), véliau muzikos ir filosofijos Ziniy sémési i$
Georgeso Nicolaso Wolffo ir Nicolaso Schalzo.

Jis dirba deklamuotoju, dainininku, smuikininku, kaip klavi-
Sininkas atlieka improvizacijas ir europietiskg muzika. Chris-
tophas dirbo Luigi Nono archyve Venecijoje; buvo kviestinis
kompozitorius Graco universiteto Elektroninés muzikos ins-
titute, Berlyno technikos universiteto Elektroninés muzikos
studijoje ir Pietvakariy Vokietijos radijo Eksperimentinéje studijoje. Jis pelné stipendija pusés
mety stazuotei Paryziaus Cité des Arts. Kompozitorius pelné Berlyno meny akademijos ap-
dovanojima Kunstpreis Musik. Kaip kviestinis lektorius désté Keretaro, Edinburgo, Piteo, Tro-
singeno, Hildesheimo ir Liucernos universitetuose. Ogiermannas yra ansambliy Neue Musik
Bremen ir REM meno vadovas.

Visa tai, kas vyksta ir skamba tuo paciu metu, vadiname Siandienos harmonija. MULTIeTUDE 2b
(2021) sudaro nepriklausomi garso ir muzikinio atlikimo sluoksniai. Jie yra nepriklausomi savo
iSgavimo budais (pavyzdZiui, dalj garsiakalbiy skleidZiamy garsy iSgauna pusiau kontroliuojamo
grjztamojo rysio apskritimai) ir skirtingomis konceptualios kompozicijos formomis. Tai atliké-
jams suteikia skirtingo lygmens ,laisve”. (Ar tai ne priestaravimas: SUTEIKTI LAISVE?)

Iki pat pasirodymo pradzios néra aisku, kas, kur ir kada nutiks. Kiekvienas yra atlikéjas, reaguojan-
tis j tam tikra situacija, susijusia su maziau muzikiniais jvykiais, sklindaciais i$ garsiakalbiy. Darom!

Christoph Ogiermann

Christoph Ogiermann began composing in 1990 at the suggestion of Erwin Koch-Raphael and
has been writing music ever since. He received his diploma in composition in 2000 from the
Bremen University for the Arts, studying with Younghi Pagh-Paan. He also undertook musical
and philosophy studies with Georges Nicolas Wolff and Nicolas Schalz.

He works as reciter, singer, violinist and keyboarder in the fields of improvisation and European
arts-music. He worked at the Archivio Luigi Nono in Venice, and was a guest-composer at the



Institute for Electronic Music at the University of Graz, the Studio of Electronic Music at the Tech-
nical University of Berlin, and the Experimental Studio at Stidwestrundfunk (SWR). He received
a scholarship to spend half a year at the Cité des Arts, Paris. He was winner of Kunstpreis Musik
of Akademie der Kiinste, Berlin. In addition, he has been invited to teach at the Universities of
Queretaro, Edinburgh, Pitea, Trossingen, Hildesheim, and Luzern. Ogiermann is artistic-director
for Neue Musik Bremen and REM.
All that happens and sounds at the same time we call today’s harmony. MULTIeTUDE 2b (2021)
consists of independent layers of sound and musical performances. They are independent in
ways of production (for example, part of the sounds from the speakers have been created by
only semi-controllable instable feedback-circles) and in the way of different forms of conceptual
composition, that gives different grades of ,freedom” to the performers. (Isn't it a contradiction:
to GIVE FREEDOM?)
Up to the performance there is no last security, what will happen where and when. Everyone is
a player, reacting unto given situation in connection with intention less musical events going
through the loudspeaker-orchestra. Let’s do it!

Christoph Ogiermann

Atlikejai | Performers

Vykintas Baltakas, Zr. p. 58.
Vykintas Baltakas, see page 58.

Brémeno garsiakalbiy orkestras (Bremen Lautsprecher Orchester, BLO) yra unikalus instru-
mentas, atliekantis akusmatine muzika. Vienas asmuo gali valdyti iki 200 garsiakalbiy. Gali-
mybé individualiai iSdéstyti jranga konkrecioje erdvéje ir miksuoti garsiakalbiy charakteristi-
kas sukuria isskirting akustine jvairove.

Orkestras buvo sukurtas 2013 m. Jj sudaré 120 garsiakalbiy, galin¢iy muzikos karinj (pvz., i$
kompaktinio disko) transformuoti j zavy garsovaizdj. Plétojant $ia koncepcija buvo remiamasi
legendiniu Acousmonium, kurj astuntajame desimtmetyje ParyZiuje pristaté Francois'as Bay-
le’as. Pirmoji BLO versija 42-iem faderiais galéjo valdyti daugiau kaip 60 atskiry garsiakalbiy ar
garsiakalbiy grupiy. Priesingai nei Pranctzijoje, Brémene nebuvo jokios institucijos, kuri buty
galéjusi finansiskai paremti ar net sumokeéti uz Acousmonium jrengima. 2013 m. Brémeno
jvyko prancizy kompozitoriaus ir Acousmonium eksperto Deniso Dufouro premjera.
Bendradarbiaujant su Rotenburgo Berufsbildende mokykla (technikos kolegija), 2015 m. buvo
sukurta BLO versija po atviru dangumi, kuri pristatyta birzelio 27 d. Brémeno miesto centre. Si
versija buvo pristatyta jvairiuose muzikos festivaliuose Brémene, Oldenburge ir Rotenburge.
Véliau BLO pristaté vengry kompozitoriaus Akoso Rozmano Tolv Stationer instaliacija, kurios
metu surengta ekskursija su gidu visiskoje tamsoje sename traukiniy garaze. 2018 m., suren-
gus koncerta kartu su Mickeviciaus institutu VarSuvoje, Brémeno festivalyje Jazzahead BLO
pasirodé pilna apimtimi, t.y. su 200 garsiakalbiy ir 74 faderiais.

www.pgnm.de

Bremen Loudspeaker Orchestra (Bremen Lautsprecher Orchester, BLO) is a unique instrument
for the presentation of acousmatic music. Up to 200 speakers can be controlled by a single per-
son. The possibility to individually arrange the equipment according to the room and mix their
characteristics makes an outstanding range of acoustic diversity possible.
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The orchestra was created in 2013. It then consisted of 120 speakers that could transform a piece
of music (e.g. from a CD) into a fascinating soundscape. The concept was developed following
the legendary Acousmonium, presented by Francois Bayle in Paris in the 70s. The first version
of the BLO could control more than 60 individual speakers or groups of speakers via 42 faders.
In contrast to France, there was no institution in Bremen that could have financially supported
or even paid the construction of an Acousmonium. The French composer and Acousmonium
expert Denis Dufour was guest at the premiere in Bremen 2013.

In cooperation with the Berufsbildende Schule Rotenburg (technical college), an Open Air Ver-
sion of the BLO was created in 2015 and premiered on the 27th of June in the city centre of
Bremen. The open air version was also used on a variety of other musical festivals in Bremen,
Oldenburg and Rotenburg. In the following years BLO presented an installation of Hungarian
composer Akos Rozman'’s opus magnum Tolv Stationer. The piece was presented as a guided
tour through total darkness in an old garage for trains. In 2018 on the occasion of a concert
in cooperation with the Mickiewicz Institute from Warsaw within the context of the Jazzahead
Bremen, the BLO was setup in full size again with about 200 speakers and 74 mixing desk faders.

www.pgnm.de

Lietuvos ansambliy tinklas (LAT) vienija Siuolaikinés muzikos interpretatorius, skiria démes;j ak-
tualios muzikos atlikimui ir suteikia masy Salies muzikantams galimybe specializuotis Sioje srityje.
LAT remia ir populiarina naujaja lietuviy kompozitoriy muzika bei Lietuvos auditorijai nuolatos
pristato jdomiausias uzsienio moderniosios muzikos kryptis ir kiréjus. Su LAT bendradarbiauja
styginiy kvartetas Chordos, fortepijoninis trio Kaskados, Kristupo mediniy puc¢iamyjy instrumenty
kvintetas, akordeonininkas Raimondas Sviackevicius ir kiti ryskas 3alies atlikéjai. LAT pasirodymy
surengé svarbiuose festivaliuose bei koncerty salése: Ultraschall Festival Berlyne, Europos Kultdros
sostinés renginiuose Duisburge, Kairo Siuolaikinés muzikos dienose, Concertgebouw Briugéje, Fla-
gey koncerty saléje Briuselyje, Composers’ Review Belgrade, Arenafest Rygoje, Poznari Spring Music
Festival Poznanéje. Ansamblis daznai koncertuoja Lietuvos naujosios muzikos festivaliuose, kaip
antai Gaida, Vilniaus festivalis, Jauna muzika, I$ arti, Kinty ir kt.

Lietuvoje LAT inicijavo koncerty cikla Kompozitoriy portretai ir surengé pasaulyje svarbiy, bet
Lietuvoje mazai zinomy kompozitoriy Luciano Berio, Wolfgango Rihmo, Mathiaso Pintscherio,
Mauricio Kagelio ir Philipo Cashiano muzikinius portretus, iSsamiai pristaté Ukrainos, Serbijos,
araby krasty kompozitoriy muzika. Bendradarbiaujant su Lietuvos muzikologais, LAT surengé
iSsamius Broniaus Kutaviciaus, Osvaldo Balakausko ir Juliaus Juzeliino karybos portretus,
inicijavo naujy kariniy atsiradima. LAT bendradarbiauja su Siuolaikinés muzikos jrasy leidéju
Kairos Music (Austrija), ansamblio jrasy yra Vakary Vokietijos radijo (WDR), Vokietijos kultaros
radijo (Deutschlandfunk Kultur) ir LRT fonduose.

www.lithuanian-ensemble.net

Initiated by Vykintas Baltakas, LENsemble Vilnius (Lithuanian Ensemble Network) connects
professional ensembles, soloists and conductors. LENsemble consists of: the Chordos String
Quartet, Kristupas Wind Quintet, Kaskados Piano Trio, Vilnius Brass Quintet, accordionist Rai-
mondas Sviackevicius and others. LEN is proud about its performances at the WDR (2009), at the
Ruhr European Capital of Culture (2010), Ultraschall Festival Berlin (2013), Gaida Festival, Flagey
Brussels, Concertgebouw Brugge, tours in Serbia, Egypt, Poland, Latvia and its recordings for
Kairos, WDR, Deutschland Radio Kultur, etc.

Since 2011 the LENsemble in Vilnius established its own concert series Composers of our time,
featuring the influential international and Lithuanian composers.

www.lithuanian-ensemble.net
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NIKO | NAUJY IDEJY KAMERINIS ORKESTRAS
NICO | NEW IDEAS CHAMBER ORCHESTRA

Naujy idéjy kamerinis orkestras NIKO | New Ideas Chamber Orchestra NICO:
AUGUSTA JUSIONYTE (smuikas | violin)
DALIA SIMASKAITE (smuikas | violin)
JULIJA IVANOVAITE (smuikas, altas | violin, viola)
LIUDVIKAS SILICKAS (violoncelé | cello)
AUGUSTINAS SOKALSKI (violonéelé | cello)
VINCAS BACIUS (kontrabosas | double bass)

Dirigentas | Conductor GEDIMINAS GELGOTAS

Gediminas Gelgotas Philip Glass

Naujas karinys | New piece (2020-2021, Styginiy kvartetas Nr. 8 | String Quartet

pasauliné premjera | world premiere) No. 8 (2018, premjera Lietuvoje |
Lithuanian premiere)

Hans Abrahamsen

Styginiy kvartetas Nr. 3 | String Quartet John Adams

No. 3 (2008) Shaker Loops (1978)
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Jaunosios kartos lietuviy kompozitoriaus Gedimino Gelgoto
muzik atlieka tokie muzikai, kaip Kristjanas Jarvi, Davidas
Geringas, Danielis Hope'as, Lidia Baich, Romanas Patkold, Ser-
gejus Nakariakovas ir kiti. Jo muzika skamba tokiose salése,
kaip Gewandhaus Leipzige, Konzerthaus Berlyne, Tonhalle
Ciuriche, Sankt Peterburgo Marijos teatre, Thédtre des Champs-
Elysées Paryziuje bei festivaliuose — Slézvigo-Hol3teino, Beet-
hovenfest, Kissinger Sommer, Young Euro Classics ir Odessa
Classics. Naujasius karéjo darbus transliuoja Mezzo TV, Arte
TV, BR Klassik, Classic FM, jo muzika buvo pristatyta leidiniuose
The Violin Channel, The Strad ir The Gramophone. Originali
Gelgoto kiryba bei kariniy aranzuociy jrasai ileisti tokiose lei-
dybinése kompanijose kaip Naive Classique ir Deutsche Gram-
mophon. Kiriniy partitdras nuo 2010 m. leidzia Vokietijos—JAV leidybiné kompanija Peermusic
Classical. Visa tai tik nedidelé dalis pasiekimy, kuriais gali dZiaugtis vos 35-eriy mety karéjas.
Badamas devyniolikos Gelgotas jkiré jo muzikg atliekantj ansamblj — Naujy idéjy kamerinj
orkestra NIKO, su kuriuo jau penkioliktus metus atkyviai koncertuoja visoje Europoje, taip pat
Azijoje ir Jungtinése Amerikos Valstijose.

Siandien kritikai atkreipia démesj j Gelgoto karybiniy pazidry ,gylj, laisve, drasq ir, svarbiau-
sia, atviruma” (Nadezda Rogozhina, russculture.ru), j jo unikalig ir patrauklia muzikos kalba,
paremta minimalizmo estetika, moderniomis, daugiastilistinémis jtakomis, kurios sujungia
asketiskos melodijos grozj ir uzkreciantj ritminj prada. Gedimino muzika daznai j koncerty
sales pritraukia jaunosios kartos klasikinés muzikos klausytoja.

Naujas karinys (2020-2021). Sj kiirinj Gediminas Gelgotas pradéjo rasyti 2020 m. vasara.
Kiekviena kdrinio dalis atspindi skirtingus pandemijos laikotarpius ir jy iSprovokuotas emo-
cijas. ,Pyktis, nerimas ir neviltis, malda Sokyje — prisimenant, lyg sapna, pasaulj, kuris, regis,
niekada negris, klaidZiojimas ir netikrumas, praradimas, priverstinis prisitaikymas, klausimas,
ar dar neapleido musy jégos, Sviesos paieskos. Tai mano asmeninis 2020/2021 mety dienoras-
tis. Sustojus jprastai veiklai, stipriai jsijauciau j kirybinj procesa. Kiekvieng diena prie$ rasant
tekdavo isryskinti sudétingas basenas, nerti j jas, bati jose savo pasirinkimu ir jose banant
ieSkoti — atrodo, dar niekada nebuvo taip sunku, bet taip reikalinga rasyti.”

Gediminas Gelgotas

Music of Lithuanian composer of young generation Gediminas Gelgotas is performed by
Kristjan Jérvi, David Geringas, Daniel Hope, Lidia Baich, Roman Patkol6, Sergey Nakariakov,
amongst others in such concert halls, as Gewandhaus (Leipzig), Konzerthaus (Berlin), Tonhalle
(Zurich), Mariinsky Theatre (St. Petersburg), Theatre de Champs Elysees (Paris), programmed
in Schleswig-Holstein, Beethovenfest, Kissinger Sommer, Merano, Young Euro Classics, Odessa
Classics and other famous festivals, broadcasted and covered by Mezzo TV, Arte TV, BR Klassik,
Classic FM, covered by The Violin Channel, The Strad and The Gramophone. His original works
and arrangements are released by Naive Classique and Deutsche Gramophone labels, scores
published by Peermusic, and all that is just a tip of the iceberg of the achievements that he, be-
ing only 35 years old, can list today.

When Gelgotas was nineteen he founded his ensemble — the New Ideas Chamber Orchestra
NICO - with which he performs his music regularly in prestigious festivals and concert halls all
over Europe, also in the United States and Asia.

Today critics point to his “breadth of views, depth, freedom, courage and, most importantly,
openness” (Nadezhda Rogozhina, russculture.ru) as well as his unique and highly attractive
musical language which is based on modern, multi-stylistic influences that combine austere,
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melodic beauty with a stunning rhythmic drive. His music is also often regarded as captivating
for new and younger audiences of classical music.

New piece (2020-2021). Gediminas Gelgotas started writing this work in the summer 2020.
Each part of the piece reflects different periods of the pandemic and the emotions they pro-
voked. “Anger, anxiety, despair, and prayer in dance — remembering, like a dream, a world that
never seems to return, wandering and uncertainty, loss, forced adjustment, the question of
whether we have not yet abandoned our strength, and the search for light. This is my diary
for 2020/2021. When | stopped my normal activities, | felt strongly about the creative pro-
cess. Every day before writing, | had to highlight complex states, dive into them, be in one’s
choice and search in them. It seems that it has never been so difficult, but it is so necessary
to compose.”

Gediminas Gelgotas

Hans Abrahamsen, Zr. p. 6.

Styginiy kvartetas Nr. 3 (2008) yra siejamas su pjese Air akordeonui solo, ir tesia muzikinés
medziagos plétojima. Karinys sukurtas styginiy kvartetui Cikada, kuris Treciajj kvarteta atliko
2008 m. Nors ir keturiy daliy, Sis kvartetas gana trumpas — vos 11 su puse minuciy. Tai tarsi
diptikas su dviem trumpomis introdukcijomis.

www.gramophone.co.uk,
www.wisemusicclassical.com

Hans Abrahamsen, see page 7.

String Quartet No. 3 (2008) is a sister piece to Air for accordion solo, by further developing
the musical material. The work is written for Cikada String Quartet which premiered it in 2008.
Nominally in four movements, the brief Third quartet — all 11 and a half minutes of it — is really a
diptych with two brief introductions.

www.gramophone.co.uk,
www.wisemusicclassical.com

Phillipas Glassas (g. 1937) budamas Seseriy mety pradéjo
griezti smuiku, Peabody konservatorijoje mokeési groti fleita,
Cikagos universitete studijavo fortepijona. 1957-1962 m.
mokesi Juilliardo muzikos mokykloje, 1960 m. vasarg Aspeno
muzikos mokykloje studijavo pas Dariusg Milhaud ir Charlesa
Jones'a. 1964 m. Glassas iSvyko j Paryziy, vadovaujamas Na-
dios Boulanger studijavo harmonija ir kontrapunkta. 1967 m.
Niujorke su buvusiais studijy draugais Steve'u Reichu, Jonu
Gibsonu ir kitais jkaré ansamblj, rengé pasirodymus SoHo
meno galerijose, loftuose. Netrukus émé koncertuoti su savo
suburtu ansambliu, rasé muzika savo ansambliui ir teatro
trupei Mabou Mines. Sio laikotarpio virsiinés — kompozicija Music in Twelve Parts ir opera
Einstein on the Beach. Glassas bendradarbiavo su jvairiais menininkais, tarp kuriy — Paulas
Simonas, Linda Ronstadt, Yo-Yo Ma ir Doris Lessing. Kompozitorius visame pasaulyje skaité
paskaitas, dalyvavo kirybinése dirbtuvése ir surengé solo pasirodymy ar koncerty su savo
ansambliu. Jo kdriniai yra pelne Akademijos apdovanojimy ir Auksinio gaublio priza. Tarp
pastarojo deSimtmecio jvykiy — 2012 m. jvykusios Simfonijy Nr. 9 ir 10 premjeros, 2013 m.
Madrido Teatro Real ir Anglijos nacionalinéje operoje pastatyta jo opera The Perfect American,
Linco Landestheater — opera Spuren der Verirrten. 2017 m. Glassui buvo ypac produktyvas —
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minédamas savo 80-metj jis sukaré 11-aja simfonija, kurios premjera nuskambéjo prestizinéje
Niujorko Carnegie Hall, 0 2019 m. sausj Los Andzele jvyko jo Simfonijos Nr. 12 premjera.
Glasso istobulintas krybinis braizas apibudinamas kaip muzikinis minimalizmas. Taciau
1978 m. interviu kompozitorius yra pasakes: ,Meskite 3j zodj lauk!” Glassas save vadina ,repe-
tityviniy struktdry muzikos” kompozitoriumi ir priskiria prie klasikinio tipo karéjy, pabrézda-
mas, kad mokesi harmonijos ir kontrapunkto bei Nadios Boulanger vadovaujamas studijavo
tokiy kompozitoriy, kaip Schubertas, Bachas ir Mozartas, partitras.

www.philipglass.com

Styginiy kvartetas Nr. 8 (2018) yra naujausia legendinio JAV kompozitoriaus Philipo Glasso
kompozicija styginiy kvartetui. Per 25-erius metus Glassas para$é astuonis styginiy kvartetus,
kuriuose galima i3girsti muzikos atgarsiy nuo Bacho iki Sostakovi¢iaus bei nemuzikiniy jtaky,
kaip antai Sokis, teatras ir kinas. AStuntajj kvartetg uzsakeé Vinipego simfoninio orkestro ren-
giamas naujosios muzikos festivalis bei koncertiné organizacija Carnegie Hall. Festivalis Gaida
gavo autoriaus sutikima atlikti $j kdrinj kiek didesne styginiy instrumenty sudétimi, kuri kaip
tik ir badinga NIKO ansambliui.

Philip Glass (b. 1937) began violin lessons at the age of six and studied the flute at the Pea-
body Conservatory. At the University of Chicago, he studied the piano with Marcus Raskin. In
1957-1962, he studied at the Juilliard School of Music; in summer 1960 he worked at the Aspen
Music School with Darius Milhaud and Charles Jones. In 1964, Glass moved to Europe, where he
eventually settled in Paris to study harmony and counterpoint with Nadia Boulanger. In New
York City in 1967, Glass formed an ensemble with fellow exstudents Steve Reich, Jon Gibson,
and others, and began performing mainly in art galleries and studio lofts of SoHo. After some
time, Glass formed the Philip Glass Ensemble. He wrote a large collection of new music for his
ensemble as well as for the Mabou Mines Theater Company. This period culminated in Music in
Twelve Parts, and the landmark opera, Einstein on the Beach. Glass has collaborated with Paul
Simon, Linda Ronstadt, Yo-Yo Ma, and Doris Lessing, among many others. He presents lectures,
workshops, and solo keyboard performances around the world, and continues to appear regu-
larly with the Philip Glass Ensemble. His scores have received Academy Award nominations and
a Golden Globe. Among his recent compositions are premieres of the symphonies No. 9 and
10 in 2012, the premiere of his opera The Perfect American at the Teatro Real Madrid and the
opera Spuren der Verirrten at the Landestheater Linz in 2013. In 2017 he composed his 11th
symphony premiered at the Carnegie Hall. In January 2019 his Symphony No. 12 was premiered
in Los Angeles.

The new musical style that Glass was evolving was eventually dubbed “minimalism.”“That word
should be stamped out!’, he said in a 1978 interview. Glass prefers to speak of himself as a com-
poser of “music with repetitive structures” and describes himself as a “Classicist,” pointing out
that he is trained in harmony and counterpoint and studied such composers as Schubert, Bach,
and Mozart with Boulanger.

www.philipglass.com

String Quartet No. 8 (2018) is the latest composition for two violins, viola and cello by the
legendary American composer Philip Glass. Over a time span of 25 years, Glass completed eight
quartets drawing on the influences of Bach to Shostakovich, as well as exterior musical sources:
dance, theatre and film. Quartet No. 8 was commissioned by the Winnipeg Symphony Orchestra
New Music Festival and Carnegie Hall. Gaida Festival has received the author’s consent to per-
form this work with a slightly larger group of string instruments, which is typical of the NIKO.



Kompozitorius, dirigentas ir mastytojas Johnas Adamsas
(g. 1947) uzima svarbia vieta Amerikos muzikos pasaulyje. Jo
operiniai ir simfoniniai kdriniai issiskiria i$ kity Siuolaikinés
muzikos karéjy kompozicijy savo israiskos gelme ir garso
skaidrumu, o savo tematika jie giliai humanistiski. Gimes ir
uzauges Naujojoje Anglijoje (Vusteryje, Masaciusetso valsti-
joje), Adamsas pradzioje mokési groti klarnetu, jo kaip meni-
ninko ir mastytojo pasaulézitra formavo Naujosios Anglijos
intelektualinés ir meninés tradicijos, studijos Harvardo uni-
versitete, vadovaujant amerikie¢iy kompozitoriams Leonui
Kirchneriui ir Rogerui Sessionsui, lankymasis Bostono simfo-
ninio orkestro koncertuose. 1982-1985 m. buvo San Fransisko simfoninio orkestro kompozi-
torius bei inicijavo koncerty serijg Naujoji ir nejprasta muzika. 2016-2017 m. buvo Berlyno
filharmonijos orkestro reziduojantis kompozitorius. Adamso opera Nixon in China 1988 m.
pelné apdovanojimg Grammy; jo Koncertas smuikui 1993 m. pelné Luisvilio universiteto
jsteigta Grawemeyerio priza. UZ Niujorko filharmonijos uzsakyta kompozicija On the Transmi-
gration of Souls orkestrui, misriam chorui, vaiky chorui ir garso jrasui, skirta rugséjo 11-osios
metinéms pazyméti (premjera jvyko 2002 m. rugséjo 19 d.), Adamsas 2003 m. pelné Pulicerio
premija. Adamsas aktyviai reiskiasi kaip dirigentas bei placiai vertinamas kaip provokuojantis
radytojas.

Ankstyvajai jo karybai badingas akademinis braizas, taciau gana greitai kompozitorius pa-
suko link platesniy horizonty, pasitelkdamas pop, dZiazo, elektroninés muzikos elementus. Sio
autoriaus muzikoje dominuoja repetityviskumu ir paprastumu grjsta minimalistiné technika,
kuri neretai praturtinama ekspresyviomis, netgi neoromantinémis iSraikos priemonémis.
Kaip sako kompozitorius, jo minimalizmas kitoks, ,ne toks, kokj visi Zino ar jsivaizduoja” (,mi-
nimalism, but not as you know it").

www.earbox.com,
4Encyclopaedia Brittanica“, ,The Guardian”

Shaker Loops (1978). PradZioje kompozitorius parasé styginiy kvartetg Wavemaker. ,Po to,
kai 1970-aisiais iSgirdau kelias amerikiec¢iy minimalizmo kompozicijas, pamaniau, kad joms
badingos harmonijos ir ritmai yra raktas j mano neissikristalizavusias vizijas. Emiausi plé-
toti kirybine schema, kuriai i$ dalies badingos minimalistinés repetityviskumo procediros
bei mano doméjimasis bangomis. Karinyje Wavemaker ,bangas” sudaré ilgos svyruojanciy
melodiniy lasteliy sekvencijos, taip sukurdamos raibuliuojantj ir Zvilgantj elementy komp-
leksa, panasy j raibuliuojancio ezero pavirdiy. Ta¢iau mano technika gerokai atsiliko nuo
jkvépimo ir idéjo, Wavemaker Zlugo jau pirmo atlikimo metu. Tapo aisku, kad reikia dides-
nio ansamblio ir lankstesnés bei maziau teoriskai jrémintos komponavimo prieigos. Mano
laimei, San Fransisko konservatorijoje buvo studenty ansamblis, kuriam rdpéjo isSbandyti
naujas idéjas. Tad toliau plétojau mintj apie svyruojancias struktaras, kurias sujungus j vi-
sumag, islieka jvairové ir plati emociné skalé. Tokiu bidu i$ kvarteto iSaugo septetas, suteikes
daugiau garso svorio ir akustiniy galimybiy. Panaudota ir kilpy idéja, atéjusi is magnetofony
srities, kai trumpi i$ anksto jrasyti fragmentai melodines ir ritmines figaras gali kartoti be
perstojo.”

John Adams,
www.wisemusicclassical.com



Composer, conductor, and creative thinker — John Adams (b. 1947) occupies a unique position
in the world of American music. His works, both operatic and symphonic, stand out among
contemporary classical compositions for their depth of expression, brilliance of sound, and the
profoundly humanist nature of their themes.

Born and raised in New England, Adams learned the clarinet from his father and played in march-
ing bands and community orchestras during his formative years. The intellectual and artistic
traditions of New England, including his studies at Harvard University and attendance at Boston
Symphony Orchestra concerts, helped shape him as an artist and thinker. He was a composer-
in-residence of the San Francisco Symphony (1982-1985); in 1978 he founded and directed the
San Francisco Orchestra’s series New and Unusual Music. He was a composer-in-residence with
the Berlin Philharmonic for the 2016-2017 season.

His opera Nixon in China won a 1988 Grammy Award as well as his Violin Concerto won the 1993
Grawemeyer Award. On the Transmigration of Souls for orchestra, chorus, children’s choir, and
prerecorded sound track, commissioned by the New York Philharmonic to commemorate the
first anniversary of 9/11, received the 2003 Pulitzer Prize in Music. Adams is a much sought-after
conductor, appearing with the world’s major orchestras, as well as he is also a highly esteemed
and provocative writer.

Although his early compositions were in an academic style, Adams soon began drawing
on much broader sources, including pop, jazz, electronic music, and minimalism. His use of
minimalist techniques — characterized by repetition and simplicity - came to be tempered
by expressive, even neo-Romantic, elements. The composer states: “Minimalism, but not as
you know it

www.earbox.com,
Encyclopaedia Brittanica, The Guardian

Shaker Loops (1978) began as a string quartet with the title Wavemaker.“Having experienced a
few of the seminal pieces of American Minimalism during the early 1970’s, | thought their com-
bination of stripped-down harmonic and rhythmic discourse might be just the ticket for my own
unformed yearnings. | gradually developed a scheme for composing that was partly indebted to
the repetitive procedures of Minimalism and partly an outgrowth of my interest in waveforms.
The “waves” of Wavemaker were to be long sequences of oscillating melodic cells that created
a rippling, shimmering complex of patterns like the surface of a slightly agitated pond or lake.
But my technique lagged behind my inspiration, Wavemaker crashed and burned at its first per-
formance. The need for a larger, thicker ensemble and for a more flexible, less theory-bound
means of composing became very apparent. Fortunately | had in my students at the San Fran-
cisco Conservatory of Music an ensemble willing to try out new ideas. | held on to the idea of the
oscillating patterns and made an overall structure that could embrace much more variety and
emotional range. Most importantly the quartet became a septet, thereby adding a sonic mass
and the potential for more acoustical power. The “loops” idea was a technique from the era of
tape music where small lengths of prerecorded tape attached end to end could repeat melodic
or rhythmic figures ad infinitum.”

John Adams,
www.wisemusicclassical.com



Atlikeéjai | Performers

Dirigentas Gediminas Gelgotas, Zr. p. 65.
Conductor Gediminas Gelgotas, see page 65.

Naujy idéjy kamerinis orkestras NIKO - styginiy instrumenty grupé, Zinoma dél savo pa-
traukliy ir originaliy pasirodymuy, atliekanti progresyviaja klasikine muzikg mintinai, integruo-
janti j savo pasirodymus auksciausio lygio styginiy instrumenty meistriskuma bei minimalis-
tinius vizualinius scenos efektus. Muzikavimo dziaugsmas, originalumas, drasa ir isskirtiné
atlikimo kokybé - visi $ie ZodZiai tinka apibudinti NIKO. Pastaraisiais metais NIKO debiutavo
pasaulinio lygio salése ir festivaliuose, tarp kuriy — prestizinés Leipcigo Gewandhaus, Londono
Saint Martin-in-the-Fields ir Roundhouse, Liepojos Great Amber, Maskvos Valstybinio Puskino
meny muziejaus koncerty salé, Sankt Peterburgo ir Odesos filharmonijy salés bei Uzedomo
(Vokietija), Elverumo (Norvegija), Odessa Classics (Ukraina), Tulono (Prancizija), Venturos
(JAV), Piarnu (Estija), Vilniaus ir kiti svarbas Europos ir JAV festivaliai. Aktyvi koncertiné or-
kestro geografija aprépia Europa, Azija i Siaurés Amerika.

NIKO 2006 m. jkiré kompozitorius ir dirigentas Gediminas Gelgotas. Kolektyvas yra Vil-
niaus miesto Rotusés rezidentas, nuolatos atstovaujantis Vilniaus ir Lietuvos vardui svarbiy
diplomatiniy misijy metu. Anot koncerty kuratoriaus Judo Newborno, ,atlikdami karinius
mintinai ir sujungdami populiariosios ir klasikinés muzikos idiomas su netradicinémis stygi-
niy instrumenty grojimo technikomis, j pasirodyma jtraukdami dainavima ar minimalistine
choreografijg, NIKO sukuria stulbinancia patirtj. Efektas uzburiantis, rezultatas patrauklus
jvairaus amziaus publikai”.




It was back in 2006 when the 19-year-old Lithuanian composer Gediminas Gelgotas came up
with an idea to establish an ensemble that would perform his music and transpose his artis-
tic visions into reality. Today, 15 years later, the embodiment of one-artist-vision, called the
New Ideas Chamber Orchestra NICO, brings composer’s music to the leading music venues
and reaches new and young audiences of classical music with its highly attractive, captivating,
and original music performances.

The uniqueness of the NICO concept is highly determined by Gelgotas’s musical language, in
which the classical music expression is mixed with light hints and influences of popular music.
Composer’s vision of integrating minimalistic choreographic details into performances while
the musicians play music by heart, applying non-traditional string instrument techniques and
voice, all of it combined is what creates the exciting experiences that are reinventing the borders
between experimental, minimal, contemporary art and more popular, mainstream music forms.
Their shows also often include stunning transcriptions of most beloved classical works by Bach,
Vivaldi, and Mozart, as well as new music of other minimalists such as Riley, Glass, Tavener, Part,
and others. While listening to NICO, you may want to turn inward and meditate, or just get up
and dance - the effect is mesmerizing, and the result is inspiring to all ages.
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Amerikietis Johnas Cage’as (1912-1992) vadinamas kulti-
niu ir vienu jtakingiausiy XX a. kompozitoriy. Jis buvo ir pri-
pazintas rasytojas (lietuviy kalba isleistos knygos Tyla ir Metai
nuo pirmadienio), kiek maziau Zinomas kaip dailininkas, o
taip pat — mikologijos (mokslo apie grybus) entuziastas, Ryty
filosofijos pasekéjas, Sachmaty meégéjas. Cage'o vaidmuo
XX a. muzikos istorijoje - revoliucingas. Arnoldo Schonbergo
mokinys, daves mokytojui niekad nesulauzyta gyvenimo,
pasvesto muzikai, pazada, Cage'as gana anksti pasuko savo
keliu, pasitelkdamas nekonvencionalias komponavimo
technikas. Ankstyva intuicija pasizymi ir 1937 m. radytas
tekstas Muzikos ateitis: credo, kuriame pateikiama muzikos
kaip garsy organizavimo meno samprata, kartu vizionieriskai numatant koliaZo ir montazo
principu kuriamas kompozicijas. Jas turéty kurti elektroniniai instrumentai ir jose lygiomis tei-
sémis su klasikiniy instrumenty skleidZiamais garsais skambéty sintetiniai arba kitokie neins-
trumentinés kilmés garsai. Penktajame ir SeStajame desimtmeciuose $ios ankstyvos jzvalgos
tapo realybe. Pats Cage'as kiek véliau prisidéjo prie jy jgyvendinimo.

Atskiras garsas Cage’ui — savaiminé ir pakankama vertybé. Kompozitoriy domino kiekvieno,
net ir kasdienisko, objekto skleidziami garsai ir potencialus jo akustinio mikropasaulio tur-
tingumas. Radikaliausiame Cage'o karinyje 4'33” keturias minutes ir trisdesimt tris sekundes
klausomasi tylos. Jam taip pat priskiriamas pasitlymas nataralios aplinkos garsy klausytis ne
maziau démesingai nei jprasto koncerto.

Ankstyvajj pripazinimg Cage'ui pelné jo jkurta perkusiniy instrumenty trupé. Instrumentu,
turinciu specifinj skambesj ir tong, ¢ia galéjo tapti bet kuris objektas. Siame kontekste galime
paminéti ir preparuoto fortepijono iSradima, kuris taip pat priskirtinas Cage'ui.

Radikalus atsitiktinumo principo naudojimas muzikoje susilauké keleto tuo metu konvencio-
naliau nusiteikusiy kompozitoriy kritikos. Ir vis délto radikalus eksperimentai prasiskyné savo
kelig j sékme ir pripazinima. Aplink Cage'o figirg susiformavo taip vadinama Niujorko mo-
kykla, kuriai priklausé kompozitoriaus bendraminciai Mortonas Feldmanas, Earle’as Brownas,
Christianas Wolffas, Davidas Tudoras.

Tautvydas Bajarkevicius, 2012 m. Gaida

Third Construction (1941). Ciklas Construction netradiciniams perkusiniams instrumentams
buvo rasomas 1939-1942 m., kai Cage’as dirbo Cornish meny mokykloje Sietle ir vakarinéje
pakrantéje rengé [pasirodymus su jo paties ir Lou Harrisono suburtu perkusininky ansambliu.
Cikla sudaro trys pjesés. Third Construction paradyta 1941 m. ir dedikuota kompozitoriaus
Zmonai Xeniai Kashevaroff-Cage, kuri taip pat buvo viena i$ perkusininky ansamblio nariy.
Third Construction skirta keturiems atlikéjams. Karinj sudaro 24 padalos po 24 taktus kiekvie-
noje, ritmine struktara sudaro tos pacios skaiciy sekos rotacijos tarp atlikéjy: 8, 2, 4, 5, 3, 2
ketvirtajam atlikéjui, 2, 8, 2, 4, 5, 3 pirmajam atlikéjui ir t.t.

John Cage (1912-1992) is the cultish figure considered one of the most influential composers
of the 20th century. In addition to his music, he was an acclaimed writer (his books Silence and
A Year from Monday), a painter, though somewhat less known, an enthusiast in mycology (a
science exploring mushrooms), a follower of the Oriental philosophy, and a keen chess player.
Cage played a revolutionary role in the 20th century’s history of music. Arnold Schonberg’s
apprentice, he had vowed to his teacher to sacrifice his life to music and has never breached
the pledge. Cage turned onto his own path at an early age by employing unconventional
composition techniques. His youthful intuition is reflected in The Future of Music: Credo,



the text he wrote in 1937, which introduces his concept of music as an art of sound organiza-
tion, and foresees in a visionary way the compositions created using the principle of collage
and montage. Music is to be produced by classical and electronic instruments alongside, and
on level terms, with synthetic or other sounds of the non-instrumental origin. Those early
ideas became reality in 1950s and 1960s. It was Cage himself who took part in that a little later.
Aseparate sound is a sufficient value in itself for Cage. He was more interested in the sounds pro-
duced by every object, even the most routine one, as well as in the potential acoustic richness
of sounds. The most radical piece by Cage, 4'33’, is the four minutes and thirty three se conds of
silence. Cage himself has stuck to the notion that sounds from natural environment are no less
important than a conventional concert.

Attention to non-instrumental tones has led to the creation of the percussion band which en-
joyed an early acclaim. In this context, it is appropriate to mention the invention of the prepared
piano also attributed to Cage.

Cage’s radical principle of contingency has, on the other hand, provoked some criticism from
several more conventionally-oriented composers of his generation. His radical experiments
have, however, blazed the trail toward success and recognition. Cage has attracted what was
later named the New York School of composition which included his followers Morton Feldman,
Earle Brown, Christian Wolff, and David Tudor.

Tautvydas Bajarkevicius, 2012 m. Gaida

Third Construction (1941). Construction is the title of several pieces, all scored for unorthodox
percussion instruments. The pieces were composed in 1939-42 while Cage was working at the
Cornish School of the Arts in Seattle, Washington, and touring the West Coast with a percussion
ensemble he and Lou Harrison had founded. The series comprises three Constructions. Third Con-
struction was composed in 1941 and dedicated to Xenia Kashevaroff-Cage, to whom Cage was
married at the time and who played in his percussion orchestra. Third Construction is scored for
four percussionists. There are 24 sections of 24 bars each, and the rhythmic structure is rotated
between the players: 8, 2,4, 5, 3, 2 for the fourth, 2, 8, 2, 4, 5, 3 for the first, etc.

Vieto Cuongo (0. 1990) kiirinius uzsako ir atlieka visy pasaulio
Zemyny muzikantai ir kolektyvai. Savo muzikoje Vietas tyrinéja
netikétus ir jnoringus dalykus, jj traukia projektai, kuriuose
tenka kurti jdomius, Zaviai ar keistai skambancius garsy deri-
nius. Tarp naujausiy kariniy — koncertas perkusininky kvarte-
tui, koncertas tabai, pjesé bugnui bei koncertas dviem obo-
jams. Tokia instrumenty eklektika atveria placias galimybes
rasyti jvairiems muzikantams, kompozitorius bendradarbiauja
ir su mokiniy suburtomis grupémis, ir su Grammy apdovano-
jima pelniusiais orkestrais bei kameriniais ansambliais.

Siuo metu Nevados universitete Las Vegase Vietas désto
muzikos kompozicija. Kompozicijos studijas jis baigé Curtis muzikos institute, Prinstono
universitete ir Peabody konservatorijoje.

Water Wine Brandy Brine (2015). 1641 m. jézuity mokslininkas ir kunigas Athanasiusas
Kircheris isleido knyga Magnes (Magnetai), kurioje tyrinéjo traukos aspektus ir magnetizma.
Skyriuje apie muzikos magnetizma aprasomas eksperimentas, kurio metu keturios taurés pri-
pildomos skirtingais skysciais, t.y. aqua vitae (kuris nuo Benjamino Franklino laiky vadinamas
brendziu), vynas, vanduo ir tirstas skystis (pavyzdziui, sirus vanduo arba aliejus). Kircheris
pastebéjo, kad grojant skysciai reaguoja skirtingai, ir tai susiejo su keturiais graiky-romény




medicinoje jvardintais kiino skysciais (kraujas, juoda tulZis, geltona tulzis ir gleivés). Karinyje
Water, Wine, Brandy, Brine tyrinéjama, kaip grojant kristolo stiklinémis iSgaunami skirtingi sas-
kambiai nuo panasumo j varpy garsa sudauziant taurémis iki elektroninio teremino.

Sukurta ansambliui 56 Percussion.
www.vietcuongmusic.com

Viet Cuong (b. 1990) has been commissioned and performed on six continents by various musi-
cians and ensembles. In his music Viet enjoys exploring the unexpected and whimsical, and he is
often drawn to projects where he can make peculiar combinations and sounds feel enchanting
or oddly satisfying. His recent works thus include a percussion quartet concerto, tuba concerto,
snare drum solo, and, most recently, a concerto for two oboes. This eclecticism extends to the
range of musical groups he writes for, and he has worked with ensembles ranging from middle
school bands to Grammy-winning orchestras and chamber groups.

Viet is currently on the music theory and composition faculty at the University of Nevada, Las
Vegas. He holds degrees in music composition from the Curtis Institute of Music (Artist Diploma),
Princeton University (MFA), and the Peabody Conservatory (BM/MM).

Water Wine Brandy Brine (2015). In 1641 a Jesuit scholar and priest named Athanasius Kircher
published Magnes (Magnets), a work that discussed various forms of attraction and, unsurpris-
ingly, magnetism. One chapter, titled “The Magnetism of Music,” details an experiment in which
he fills four wine glasses with liquids of various densities: aqua vitae (later referred to as brandy
by Benjamin Franklin’s time), wine, pure water, and a coarse liquid such as saltwater or oil. Kircher
observed that each solution reacted differently when played, and conclusively associated each
with one of the four Greco-Roman humors. Water, Wine, Brandy, Brine explores the various
sounds that can be produced from playing crystal glasses as musical instruments, from the bell-
like sounds of “toasting” the glasses, to the Theremin-like singing.

This work was composed for So Percussion.

www.vietcuongmusic.com

Johno S. Guggenheimo ir Rokfelerio fondy stipendininkés
Amy Beth Kirsten muzikinei ir konceptualiai kalbai badingas
nuolatinis polinkis tyrinéti teatrinius kirybos, atlikimo ir pa-
teikimo elementus. Jos kariniuose sujungiama muzika, kalba,
balsas ir teatras, 0 muzikanty instrumentai, kinai ir balsai
daznai interpretuojami kaip lygiavertés israiskos priemonés.
Kirsten yra parasiusi muzikos teatrui ir tradiciniy koncertiniy
partitiry, kurias atlieka jos pa¢ios ansamblis HOWL, Cikagos, Naujojo pasaulio ir Amerikos kom-
pozitoriy simfoniniai orkestrai, Peak Performances, Grammy nugalétoja muzikos grupé eighth
blackbird ir kt. Kompozitoré désto privaciai bei HighSCORE vasaros festivalyje Pavijoje. Nuo 2017
m. rudens ji yra Kompozicijos katedros naré Bardo koledZo muzikos mokykloje.

may the devil take me (2019) sukurta Sandbox Percussion uzsakymu keturiems perkusinin-
kams, grojantiems keturiais trikampiais. Krinio premjera nuskambéjo 2019 m. vasara.

www.amybethkirsten.com

Recognized with artist fellowships from the John S. Guggenheim Foundation and the Rock-
efeller Foundation, Amy Beth Kirsten’s musical and conceptual language is characterized
by an abiding interest in exploring theatrical elements of creation, performance, and pres-
entation. Her body of work fuses music, language, voice, and theatre and often considers
musicians’ instruments, bodies, and voices as equal vehicles of expression. Ms. Kirsten has
composed theatre works as well as traditional concert works for her own ensemble HOWL,



the Chicago Symphony Orchestra, the New World Symphony, Peak Performances, the multi-
Grammy-winning eighth blackbird, and American Composers Orchestra, among many others.
Ms. Kirsten teaches privately and at the HighSCORE summer festival in Pavia, Italy. She joined
the Composition Faculty of the Longy School of Music of Bard College in the fall of 2017.

may the devil take me (2019) was composed for four percussionists playing four triangles
under the commission by Sandbox Percussion. The world premiere was held in summer 2019.

www.amybethkirsten.com

Perkusininky kvarteto So Percussion jkaréjas ir narys, kompozi-
torius Jasonas Treutingas koncertuoja visame pasaulyje. Jo
kdriniuose pabréziamas jtaigus ritminis pradas ir iSraiskingu-
mas, jo muzika atliko Shara Nova, kvartetas JACK, TIGUE, Susan
Marshall ir kt. Taip pat Treutingas kurdamas bendradarbiauja su
Cenku Ergunu, Grey'u Mcmurray ir Steve'u Mackey bei kitais.
Eastman muzikos mokykloje Treutingas jgijo muzikos baka-
lauro diploma, ¢ia perkusija studijavo vadovaujamas Johno
Becko, bugnus ir improvizacijg — Steve'o Gaddo, Ralpho
Alessi ir Michaelio Caino. Jeilio universitete baigé perkusi-
jos magistro studijas (Roberto Van Sice'o kl.). Japonijoje pas Keiko Abe jis mokési marimbos
meno, Balyje studijavo gamelang, vadovaujamas Paco | Nyomano Suadino.

Treutingas vadovauja So6 Percussion vasaros akademijai, yra vienas i$ Bardo koledzio konser-
vatorijoje inicijuotos naujos perkusininky programos vadovy, désto Prinstono universitete,
kuriame S6 Percussion yra reziduojantis ansamblis.

Extremes (2009) yra karinio Imaginary City dalis. Imaginary City buvo sukurta $esiy muzikos
centry i3 skirtingy miesty uzsakymu. Treutingo karinyje ritminj prada padiktavo 3iy miesty —
Bruklino, Burlingtono, Denverio, Helenos, Hiustono ir Klivlando ,skambesys”.

Jason Treuting, www.sopercussion.com

A founding and current member of the influential quartet, S6 Percussion, composer/percus-
sionist Jason Treuting has appeared in performance throughout the world. His compositions,
widely noted for their compelling rhythmic language and evocative expressivity, have been per-
formed by artists including Shara Nova, the JACK Quartet, TIGUE, Susan Marshall and Company,
and others. Additionally, Treuting explores and composes music in collaboration with Cenk Er-
gun, Grey Mcmurray, and Steve Mackey among others.

He received his Bachelors in Music and the Performer’s Certificate at the Eastman School of Mu-
sic where he studied percussion with John Beck and drum set and improvisation with Steve
Gadd, Ralph Alessi and Michael Cain. He received his Masters in Music along with an Artist Di-
ploma from Yale University where he studied percussion with Robert Van Sice. Jason Treuting
studied marimba with Keiko Abe in Japan, and gamelan with Pac | Nyoman Suadin in Bali.
Jason Treuting is co-director of the So Percussion Summer Institute. He is also co-director of a
new percussion program at the Bard College Conservatory of Music, and is a lecturer of music at
Princeton University, where S6 Percussion is ensemble-in-residence.

Extremes (2009) was written as a part of SO Percussion’s evening length work, Imaginary City.
Imaginary City was commissioned by six performing art centers in six different cities and the
rhythms in Extremes come from those cities: Brooklyn, Burlington, Denver, Helena, Houston, and
Cleveland.

Jason Treuting, www.sopercussion.com

o



Kolumbijoje gimes kompozitorius ir naujosios muzikos at-
likéjas Andy Akiho (g. 1979) Siuo metu gyvena Niujorke ir
Portlande. Pastaruoju metu kompozitorius sulauké uZzsa-
kymy rasyti muzika Niujorko filharmonijai, Nacionaliniam
simfoniniam orkestrui, Sanchajaus ir Guangdzou simfoni-
niams orkestrams, Kinijos filharmonijai, Oregono simfoni-
niam orkestrui ir solistui Colinui Currie, Amerikos kompozi-
toriy orkestrui, vasaros festivaliui Music@Menlo, koncerty
organizacijoms Chamber Music Northwest ir Carnegie Hall,
kompanijai LA Dance Project ir eksperimentinés operos trupei
The Industry. Akiho kiiryba pelné prestiZinius apdovanojimus, tarp kuriy - Romos premija ir Lili
Boulanger prizas. Kompozitoriui paramg ir stipendijas suteiké Harvardo universiteto Fromm
Commission, Barlow labdaros fondas, organizacijos New Music USA ir Chamber Music America.
Akiho muzika pristaté PBS televizijos Ziniy programa NewsHour with Jim Lehrer, Bang on a Can,
Amerikos kompozitoriy forumas, The Intimacy of Creativity Honkonge ir Heidelbergo festivalis.
Akiho daznai pasirodo kaip plieniniy bagny atlikéjas, savo karinius su jvairiais ansambliais at-
lieka jvairiose pasaulio $alyse. KenedZio centre Vasingtone buvo surengtas jo kirybos keturiy
koncerty ciklas. Kompaktinése plokstelése No One To Know One (Innova Recordings) ir The War
Below (National Sawdust Tracks) uzfiksuota meistriskai sukomponuota Akiho muzika, kuriai
badingi jmantras ritmai ir egzotiniai tembrai, jkvépti kompozitoriaus pamégto instrument — i$
Trinidado ir Tobago kilusio plieninio bagno.

www.andyakiho.com

Pillar V (2020) yra i$ septyniy ansambliniy ir keturiy solo pjesiy ciklo Seven Pillars, skirto per-
kusiniams instrumentames. Visa cikla yra atlikes ansamblis Sandbox Percussion.

Composer and performer of new music Andy Akiho was born in 1979 in Columbia, SC, and
is currently based in New York City and Portland. Recent engagements include commis-
sioned premieres by the New York Philharmonic, National Symphony Orchestra, Shanghai
Symphony, China Philharmonic, Guangzhou Symphony, Oregon Symphony with Soloist Colin
Currie, American Composers Orchestra, Music@Menlo, Chamber Music Northwest, Carnegie
Hall's Ensemble Connect, LA Dance Project, and experimental opera company The Industry.
Akiho has been recognized with many prestigious awards and organizations including the
Rome Prize, the Lili Boulanger Memorial Prize, the Harvard University Fromm Commission, the
Barlow Endowment, New Music USA, and Chamber Music America. Additionally, his composi-
tions have been featured on PBS’s “News Hour with Jim Lehrer” and by organizations such as
Bang on a Can, the American Composers Forum, The Intimacy of Creativity in Hong Kong, and
the Heidelberg Festival.

Akiho is also an active steel pannist and performs his compositions with various ensembles
worldwide. He has had four concerts featuring his compositions at the Kennedy Center in
Washington.

www.andyakiho.com

Pillar V (2020) is a part from the Seven Pillars cycle consisting of the seven ensemble and four
solo pieces. Akiho composed the cycle for percussion instruments in various periods; it was per-
formed in full by Sandbox Percussion.



Steve’as Reichas (g. 1936) - vienas i$ garsiausiy JAV minima-
listy ir Sio stiliaus pradininky. Anot ,The Guardian®, ,téra keli
kompozitoriai, apie kuriuos drasiai galétume pasakyti, kad
jie pakeité muzikos istorija. Reichas yra vienas i$ jy”. Siandien
kompozitorius apibadinamas kaip ,svarbiausias Amerikos ka-
réjas” (,The Village Voice”) ar ,originaliausias masy laiky muzi-
kos mastytojas” (,The NewYorker”). Ir ankstyvieji kdriniai, ku-
riuose meistriskai pritaikyta magnetofono juosta (pavyzdziui,
Jt's Gonna Rain’, 1965, ar ,Come Out’, 1966), ir video opera
JThree Tales” (2002), sukurta su video menininke Beryl Korot, rodo Reicho kdrybiniy sumanymy
kryptinguma, samoninga Vakary klasikinés muzikos tradicijy ir nevakarietisku, Amerikos etniniy
grupiy bei dziazo harmonijy ir ritmy jungima. Reicho karyba veiké jvairios etninés muzikos kryp-
tys, ypac egzotiskos bugnijimo tradicijos, gamelano muzika. Dar ankstyvuosiuose kariniuose
magnetofono juostoms, kuriose skamba jvairiy kalby ir interviu nuotrupos, poetiniy ir literattri-
niy teksty fragmentai, Reichas isrado faziy technika, kai kelios magnetofono juostos su ta pacia
garsine medziaga, paleistos tuo pat metu pamazu pradeda nesutapti, o zodziai, aiskiai girdimi
pradZioje, j pabaiga pastebimai iSkraipomi. Lietuvoje, festivalyje ,Gaida” $j kompozitoriy iSvy-
dome 2006 m. su ansambliu ,Steve Reich and Musicians”; festivalyje 2016 m. minéjome Reicho
80-metj, jo autorinés karybos programa pristaté vokieciy ansamblis ,In Process”; pernykiciame
festivalyje, 2020 m., Portland Percussion Group atliko monumental Reicho karinj Drumming.
Mallet Quartet (2009) gali bati atliekamas dviem marimbomis ir dviem vibrafonais arba ketu-
riomis marimbomis. Tai buvo pirmoji Reicho karrybiné paZintis su penkiy oktavy marimba. Kdrinj
sudaro trys dalys greita—léta—greita. Anot kompozitoriaus, ,krastinése dalyse marimbos atlieka
statisko harmonijos pagrindo vaidmenj. Sis sprendimas 3iek tiek kitoks, lyginant su pastarosiomis
mano kompozicijomis, pavyzdziui, Double Sextet (2007). Marimbos groja kanonu — Sia technika
rasau daugelj savo kariniy. Tuo tarpu vibrafonai i$ pradZiy solo, po to kanonu groja pagrindine
melodja. Vidurinei daliai budinga iSretéjusi, tarsi perregima faktira, kuklus garsaeilis. PradZioje
nuogastavau, kad antroji dalis bus per daug ,trapi’, taciau gavosi isties efektinga viso karinio asis."

www.boosey.com, www.carnegiehall.org

Steve Reich (b. 1936) is a renowned American minimalist composer. “There’s just a handful of liv-
ing composers who can legitimately claim to have altered the direction of musical history, and
Steve Reich is one of them,” states The Guardian (London). He was recently called “America’s great-
est living composer” (The Village Voice) and “the most original musical thinker of our time” (The New
Yorker). From his early taped speech pieces It's Gonna Rain (1965) and Come Out (1966) to his and
video artist Beryl Korot’s digital video opera Three Tales (2002), Reich’s path has embraced not only
aspects of Western Classical music, but the structures, harmonies, and rhythms of non-Western and
American vernacular music, particularly jazz. Reich has been highly influenced by ethnic music, as
shown by his interest in non-western drumming and gamelan music. His earliest works were for
tape, using texts from speeches and interviews, as well as poetic texts. These pieces use a tech-
nique called “gradual phase shifting” that shifts the time between tapes so that they are slightly
out of focus and not together. Although the words are heard at the beginning, they become highly
distorted through the phase shifting. Together with his ensemble Steve Reich and Musicians, the
composer appeared at the Gaida Festival in 2006 in Vilnius. In 2016, celebrating composer’s 80th
anniversary, his work in the festival was presented by In Process Ensemble. In 2020 Gaida festival
Reich’s monumental Drumming was performed by Portland Percussion Group.

Mallet Quartet (2009). The piece can either be played with two marimbas and two vibraphones,
or with four marimbas. It was the first experience for Reich writing for fiveoctave marimba. The
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piece consists of three parts resembling the familiar triad of tempos fast-slow-fast. According
to the composer, “in the two outer fast movements the marimbas set the harmonic background
which remains rather static compared to recent pieces of mine like Double Sextet (2007). The ma-
rimbas interlock in canon, also a procedure | have used in many other works. The vibes present
the melodic material first solo and then in canon. However, in the central slow movement the
texture changes into a thinner more transparent one with very spare use of notes, particularly
in the marimbas. | was originally concerned this movement might just be “too thin’, but | think it
ends up being the most striking, and certainly the least expected, of the piece.”

www.boosey.com, www.carnegiehall.org

Apie Kalifornijoje gimusj kompozitoriy, gyvaja muzikos legenda
vadinama Terry Riley (g. 1935) sakoma, jog jis stovéjes prie
minimalizmo i$taky. Sios muzikinés krypties savotisku atskaitos
taSku laikoma Riley'o 1964 m. sukurta kompozicija In C, sukélusi
revoliucija to laikmecio muzikos koncepcijoje. PradZioje Riley ke-
tino tapti koncertuojanciu pianistu, taciau Siy uzmojy atsisaké ir
studijavo kompozicijg San Francisko valstybiniame koledZze pas
Roberta Eriksona. 1958 m. studijas tesé Kalifornijos universitete
Berklyje, pragyvenimui uzsidirbdamas kaip regtaimy pianistas
vietiniame bare. 1961 m. Riley iSvyko j Europa, grojo karininky
klubuose, dalyvavo gatvés teatro projektuose ir hepeninguose, bendradarbiavo su grupe Fluxus,
dramaturgu Kenu Dewey ir trimitininku Chetu Bakeriu. 1965 m. grjzo j Amerika, bendradarbiavo su
La Monte Youngu ir jo AmZinosios muzikos teatru. 1968 m. Columbia Records isleido In C jrasa. Tuo
metu Riley labiau susitelké j improvizacija, eksperimentavo su,autointerpretacinés improvizacijos”
technikomis, susidoméjes Indijos muzika mokési pas Pandita Prang Nathg, daznai lankési Indijoje,
Kalifornijos koledze Oklande désté indy muzikos kursa. Cia kompozitorius susitiko su Davidu Har-
ringtonu — Kronos styginiy kvarteto jkiréju ir vadovu. Tada prasidéjo ilgameté muziky biciulysté:
Riley sukaré net 13 styginiy kvartety, kvinteta Crows Rosary ir koncerta styginiy kvartetui The Sands
(1990). 9-ajame desimtmetyje kompozitorius grjzo prie tradicinés muzikinés notacijos. Improviza-
cija uZleido vietg Amerikos dZiazo, indy ragos ir europinés klasikinés muzikos deriniui, Zinoma, ne-
i$sizadant minimalizmo. 2000 m. jvyko pirmasis Riley'o koncertinis turas Rusijoje. 2008 m. geguze
Riley surengé pirma vargony recitalj Disney koncerty saléje.

www.terryriley.net, Kristen Grimshaw, www.allmusic.com

In C(1964) - tai etapiné XX a. vidurio muzikos kompocizija, tapusi savotisku minimalizmo ats-
kaitos tasku, kurj po Sio Terry'o Riley’o eksperimento pratesé Philipas Glassas, Steve'as Reichas,
Johnas Adamsas ir kiti. Karinj sudaro 53 trumpi melodiniai segmentai — nuo pavieniy naty iki
sudétingesniy fraziy. Siy segmenty atlikimo tvarka yra fiksuota, taciau kiekvienas atlikéjas gali
savo nuozilra ,uzsibati” ties tam tikru segmentu. Uz iSorinio paprastumo slypi ritmy, kontra-
ritmuy, tembriniy mikrovariacijy ir pamazu augancios dinamikos jtampa. In C néra apibréztos
trukmés kompozicija, jos atlikimas gali testis nuo 15 minuciy iki keliy valandy. Taciau, kaip
pazymi kompozitorius, jprastai Sis karinys trunka nuo 45 minuciy iki pusantros valandos.

Californian composer Terry Riley (b. 1935) is an avant-garde composer who was present at the
birth of the idea that became known as minimalism. He launched what is now known as the
Minimalist movement with his revolutionary classic In Cin 1964. This seminal work provided a
new concept in musical form based on interlocking repetitive patterns. Abandoning his origi-
nal plans to become a concert pianist, Riley studied composition at San Francisco State College
with Robert Erikson. In 1958, while supporting himself as a ragtime pianist at a local saloon,

o



Riley attended graduate school at the University of California, Berkeley. In 1961 Riley moved
to Europe, where he performed in officers’ clubs, was involved in street theatre and happen-
ings and collaborated with members of the Fluxus group, playwright Ken Dewey and trumpeter
Chet Baker. In 1965 Riley moved to New York, collaborating occasionally with La Monte Young,
and performing in Young's Theatre of Eternal Music. Released in 1968 by Columbia Records, In C
became a platform upon which the Minimalist movement was built. It was during this period
that Riley stopped notating his compositions and focused more on improvisation. He also ex-
perimented with his ‘self-interpretive improvisation’ techniques. During the 1970s, Riley began
to focus on Indian music, studying with the singer Pandit Pran Nath, travelling often to India and
teaching Indian music at Mills College in Oakland. While teaching at Mills College he met David
Harrington, founder and leader of the Kronos Quartet and began the long association that has
so far produced 13 string quartets, a quintet, Crows Rosary and a concerto for string quartet, The
Sands (1990). In the 1980s Riley returned to musical notation, including influences of American
jazz, Indian raga, and traditional Classical music — continuing, as well, in the Minimalist style. In
May of 2000, Riley made his first tour of Russia with solo piano concerts. Riley played his first pipe
organ concert to a sold out audience at Disney Hall in May of 2008, introducing The Universal
Bridge, a work especially commissioned for that evening.

www.terryriley.net, Kristen Grimshaw, www.allmusic.com

In €(1964), a milestone for minimalist music, composed in the middle of the 20th century. Soon
after this incredible experiment by Terry Riley, this music tendency was followed by Philip Glass,
Steve Reich, John Adams and many others. The composition is made up of 53 short melodic pat-
terns, ranging from a single note to phrases that are more complex; the order of the patterns is
fixed, even though each performer can decide to linger on any pattern ad libitum. Its apparent
simplicity covers the intensity of rhythms, counter-rhythms, timbre micro-variations and gradual
dynamic growth inside the composition. In C has no set duration; performances can last as little
as fifteen minutes or as long as several hours, although Riley indicates, “performances normally
average between 45 minutes and an hour and a half!’

Atlikeéjai | Performers

The Guardian apibudinamas kaip ,virtuoziskas ir uzburiantis” Sandbox Percussion jsitvirtino
kaip pagrindinis Sios kartos Siuolaikinés musamuyjy kamerinés muzikos ansamblis, kerintis
klausytojus savo vizualiais ir garsiniais pasirodymais. Bendradarbiaudami su kompozitoriais ir
atlikéjais, tarp kuriy Jonathanas Allenas, Victoras Caccese, lanas Rosenbaumas ir Terry Swee-
ney, ansamblis siekia atkreipti platesnés auditorijos démesj j klasikine muzika.

Sandbox Percussion pasirodymus rengia visose JAV, o0 2019 m. debiutavo Glamorgano slénio
festivalyje Jungtinéje Karalystéje, atlikdami Benjamino Wallace'o krinio perkusininky kvar-
tetui ir vargonams premjera. 2019-2020 m. koncerty sezona ansambilis ir pianistas Conoras
Hanickas parengé Christopherio Cerrone’s kirinio Don’t Look Down premjera, kuri buvo trans-
liuojama kaip Caramoor muzikos centro koncerty serijos dalis. Ansamblis yra parenges ketu-
rias Johno Luthero Adamso kriniy programas, kurias atliko tokiose salése kaip Storm King Art
Center, Tippet Rise Art Center, Caramoor Center for Music and the Arts ir Catanugoje vykusioje
String Theory concert series. Bendradarbiaudami su aktoriumi ir rasytoju Paulu Lazaru muzi-
kantai Prinstono universitete pristaté Johno Cage’'o muzikinj portreta, o Sietlo Emerald City
Music jvyko anslaginis Steve'o Reicho Music for Eighteen Musicians koncertas.
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Greta aktyvios koncertinés veiklos, Sandbox rengia meistriskumo kursus, skaito paskaitas mo-
kyklose, supazindino moksleivius su perkusininky repertuaru, kaip antai Reicho Drumming,
Gyorgy'o Ligeti Sippal, Dobbal, Nddihegediivel ar Cage'o Third Construction. 2016 m. Sandbox
Percussion inicijavo savaités trukmés tarptautinj seminara perkusiniy instrumenty studen-
tams, kuris vyksta Bruklino National Sawdust.

2020 m. isleistas debiutinis ansamblio albumas And That One Too (kompanija Coviello Classics)
su kompozitoriy Andy Akiho, Davido Crowello, Amy Beth Kirsten ir Thomaso Kotcheffo kariniais.
2020-2021 m. koncerty sezong Sandbox inicijavo virtualy projekta #sandboxsunday - is muzi-
kanty studijos Brukline transliuojami pasirodymai, pokalbiai su kompozitoriais, atlikéjais ir kitais
menininkais, naujy muzikos kariniy pristatymas. 2021 m. parengtas jrasas su Andy Aikiho Seven
Pillars, kuriam scenografijg ir Sviesy dizaing sukaré Michaelas McQuilkenas.

Ansamblis groja Pearl/Adams instrumentais, Zildjian 1ékStémis, Vic Firth lazdelémis, Remo ba-

gnais ir Black Swamp kita jranga.
www.sandboxpercussion.com

Described as “virtuosic and utterly mesmerizing” by The Guardian, Sandbox Percussion has
established themselves as a leading proponent of this generation of contemporary percussion
chamber music. Sandbox Percussion captivates audiences with performances that are both visu-
ally and aurally stunning. Through compelling collaborations with composers and performers,
Jonathan Allen, Victor Caccese, lan Rosenbaum, and Terry Sweeney seek to engage a wider audi-
ence for classical music.

Sandbox Percussion performs throughout the United States and made their United Kingdom
debut in 2019 at the Vale of Glamorgan Festival in Cardiff where they premiered a new work by
Benjamin Wallace for percussion quartet and fairground organ. In the 2019-20 season Sandbox
Percussion premiered Don’t Look Down, a new work by Christopher Cerrone, with pianist Conor
Hanick, as part of a new live stream concert series at the Caramoor Center for Music. Sandbox
Percussion has presented four separate programs of music by John Luther Adams at Storm King
Art Center, Tippet Rise Art Center, Caramoor Center for Music and the Arts, and the String Theory
concert series in Chattanooga, TN. Sandbox collaborated with actor and writer Paul Lazar on a
portrait concert of music by John Cage at the Institute for Advanced Study at Princeton Univer-
sity, and gave three sold out performances of Steve Reich’s Music for Eighteen Musicians with
Emerald City Music in Seattle, WA.

In addition to maintaining a busy concert schedule, Sandbox has also led masterclasses and
coachings at schools. While there, they coached students on some of the most pivotal works in
the percussion repertoire including Reich’s Drumming, Gyorgy Ligeti's Sippal, Dobbal, Nddihe-
gediivel, and Cage’s Third Construction. In 2016, Sandbox Percussion founded the NYU Sandbox
Percussion Seminar at the Brooklyn National Sawdust — this week-long seminar invites percus-
sion students from across the globe.

In 2020, Sandbox Percussion released their debut album And That One Too on Coviello Clas-
sics. The album features works by longtime collaborators Andy Akiho, David Crowell, Amy Beth
Kirsten, and Thomas Kotcheff.

In the 2020-2021 season, Sandbox Percussion launched a group of new virtual initiatives,
among them #sandboxsunday - a live-streamed series of conversations with composers, per-
formers and other close collaborators, and monthly live-readings of new works submitted by
composers from around the world. In 2021, Sandbox will release Seven Pillars by Andy Akiho,
with staging and lighting design by Michael McQuilken.

Sandbox Percussion endorses Pearl/Adams musical instruments, Zildjian cymbals, Vic Firth sticks
and mallets, Remo drumheads, and Black Swamp accessories.

www.sandboxpercussion.com
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NADAR ENSEMBLE (Belgija | Belgium)
STEFAN PRINS (kompozitorius, meno vadovas | composer, artistic leader)
PIETER MATTHYNSSENS (violoncelé, meno vadovas | cello, artistic leader)
THOMAS MOORE (sviesos, zaidimy valdymas, jungikliai, produkcija |
lights, game controller, switches, production)
WANNES GONNISSEN (garsas | sound)
MELISSA PORTAELS (produkcija | production)
DRIES TACK (klarnetas, Zaidimy valdymas, jungikliai | clarinet,
game controller, switches)
KATRIEN GAELENS (fleita, Zaidimy valdymas | flute, game controller)
ELISA MEDINILLA (fortepijonas, Zaidimy valdymas, jungikliai | piano,
game controller, switches)
YVES GOEMAERE (musamieji, jungikliai | percussion, switches)
MARIEKE BERENDSEN (smuikas | violin)
NICO COUCK (gitara | guitar)



Michael Beil
Key Jack pianistui be fortepijono, video ir magnetofono juostai | for a pianist without piano
with live video and tape (2017)

Stefan Prins

Generation Kill muSamiesiems, elektrinei gitarai, smuikui, violoncelei, keturiems muzikantams
su Zaidimy valdikliais, gyvai elektronikai ir video | for percussion, e-guitar, violin, violoncello,
4 musicians with game controllers, live electronics and live video (2012)

Métyas Wettl
Nocturne, musamuyjy kvartetas | percussion quartet (2017)

Stefan Prins
Inhibition Space #2 bosiniam klarnetui ir gyvai elektronikai | for bass clarinet & live electronics
(2021, pasauliné premjera | world premiere)

Michael Beil
exit to enter fleitai, klarnetui, fortepijonui, musamiesiems, smuikui, violoncelei, video ir mag-
netofono juostai | for flute, clarinet, piano, percussion, violin and cello with live video and
tape (2013)

Video intarpai tarp kiriniy | Video intermissions:

Nebylus trumpametrazis filmas | Silent film Melies Llhomme orchestra (1900, reZ. |
dir. Georges Méliés)

Mirror Scene i$ kino komedijos | from the comedy Duck Soup (1933, rez. |

dir. Leo McCarey; vaidina | with Marx Brothers)

Michael Beil, zr.p. 11.

Key Jack (2017). Ziniasklaidos projektuojamame pasaulyje net jokio instrumento nebuvimas
klasikiniame koncerte nesukelia jokios klausytojy nuostabos ar susierzinimo. Karinyje pia-
nistas yra multiplikuojamas, apsimetéliskai groja kartu ir saveikauja su kitais savo alter ego.
Tuo tarpu fortepijono garsy atkarimas ir suklastoti grojimo judesiai veikia ziGrovus taip, kad
jie net nepastebi, jog fortepijono néra.

Jei atlieka moteris, karrinys vadinamas Key Jane.

exit to enter (2013). Pavyzdziui, koncerto metu atlikéjai iSeina j sceng (enter), iSeina i$ scenos
(exit), atlieka judesius grodami (taip pat ir negrodami) ir paprastai rankose laiko instrumentus.
Klausantis kompozicijos exit to enter, mes démesj sutelkiame j Siuos dalykus. Jie tampa esmi-
niu turiniu, arba senamadiskai tariant, medziaga. Dél to, ka matome ir girdime, kyla tapatybés
klausimas, kuris yra svarbus Siame karinyje. Jau kurj laikg Ziniasklaidoje ir asmeniniuose po-
kalbiuose diskutuojama apie susieta nesauguma, musy laiky Zenkla, kuris taipogi ¢ia svarbus.
Ta patj galima pasakyti ir apie muzikos kilmés klausima. Tiesa sakant, neaisku, ar tai yra mano
muzika. Aisku tai, kad néra.

www.michael-beil.com



Michael Beil, see page 11.

Key Jack (2017). In a world minted by media even the total absence of an instrument in a classi-
cal concert doesn't lead to any irritation in the audience. In Key Jack a pianist is multiplied while
fake-playing together and interacting with his alter egos. Meanwhile the playback of piano-
sounds and the faked movements of playing let the spectators lose sight of the fact that there’s
no piano.

Performances by women are called Key Jane.

exit to enter (2013). For example, during a concert, the musicians come onstage (enter), go
offstage (exit), make movements while playing (and while not playing) and they usually have
instruments in their hands. When listening to exit to enter, we concentrate on these things so as
not to lose the thread. These things become the content, or in more old-fashioned terms, the
material. The question of the identity of what is seen and heard plays a part in exit to enter as well.
And of course the associated insecurity, which has been discussed in the media and in personal
communications for some time now, is a sign of our times that also emerges here. The same goes
for the question of the origins of music. It's actually not clear whether the music is by me; it's only
clear here and there that it isn't.

www.michael-beil.com

Stefan Prins, Zr. p. 9.

Generation Kill (2012) sukurta Pietvakariy Vokietijos radijo ir Donaueschinger Musiktage
uzsakymu, dedikuota ansambliui Nadar, kuris premjera atliko 2012 m. festivalyje Donaues-
chinger Musiktage. 2011 metais, narSydamas internete, YouTube platformoje radau septyne-
riy mety senumo video. Tai buvo serialo Generation Kill anonsas. Serialas paremtas to paties
pavadinimo Evano Wrighto knyga, kurioje rasytojas apra$é savo kaip reporterio patirtj, su
JAV jury péstininky pirmuoju Zvalgybos batalionu 2003 m. dalyvaujant invazijos j Iraka ope-
racijoje. Mane bene labiausiai Sokiravo vieno kareivio teiginys: ,Tai yra kaip sprintas — Zings-
niuojant j masj fone skamba gera daina.” Toliau Evanas Wrightas patikslina: ,Sj kara kariavo
pirmoji zaidimy konsoliy karta. Galiu pasakyti viena apie juos - Irake jie gerai zZudé.” Supratau,
kad mano kita kompozicija turéty visa tai atspindéti — atspindéti vis labiau stebimg ir sekama
visuomene, augancia interneto, tinkly ir socialiniy medijy svarba ir jtaka, nes jos jtampa kursto
jvairiausiais internetiniy kamery ar iSmaniyjy telefony uZfiksuotais vaizdais. O taip pat atspin-
déti video zaidimy, ypac jais zaidziamy virtualiy kary poveikj, nes siandien linija, riba tarp
realybés ir virtualios tikrovés tampa vis ploesné.

Inhibition Space #2 (2021). Filosofas Timothy Mortonas atsisako kalbéti apie klimato
kaita, bet primygtinai ragina kalbéti apie laikotarpj, kuriame gyvename, t.y. Se$tojo masinio
gyvybés isnykimo Zeméje laikotarpj. Sio naujo masinio iSnykimo priezastis yra bégimo efek-
tas”, kurio metu keletas Zmogaus sukelty ekologiniy poky¢iy veikia vienas kita ir galiausiai
tampa nekontroliuojami. Karinyje Inhibition Space #2 $is grjztamojo rysio efektas transpo-
nuotas j garsy erdve. Bosinis klarnetas grjztamajj rysj kuria saveikaudamas su prie jo esanciu
garsiakalbiu ir j patj instrumentg integruotu mikrofonu. Grjztamuosius daznius veikia pirsty
paspaudimai ir kintantis atstumas iki garsiakalbio. Tada garsais manipuliuoja pagal uzsakyma
sukurta programiné jranaga. Visa tai sukuria glaudzia ir hibridiska daugialypiy santykiy ekolo-
gija. Tai galima kontroliuoti tik i$ dalies, dalyvaujant gyvam atlikéjui, jo instrumentui, techni-
néms priemonéms ir performanso erdvei.

Stefan Prins
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Stefan Prins, see page 10.

Generation Kill (2012) was commissioned by SWR/Donaueschinger Musiktage, and is dedi-
cated to the Nadar Ensemble who premiered the work at the 2012 Donaueschinger Musik-
tage.”In 2011, strolling through the internet, | found a 7-year old video-clip on YouTube which
was a teaser for the TV-series Generation Kill, based on the homonymous book in which Evan
Wright chronicled his experiences as an embedded reporter with the 1st Reconnaissance Battal-
ion of the US Marine Corps during the 2003 Iraq invasion. One of the statements which shocked
me the most was made by one of the soldiers: “It's the ultimate rush — you're going into the
fight with a good song playing in the background.” Evan Wright explained further: “This is a war
fought by the first playstation generation. One thing about them is they kill very well in Iraq”
At that point, | realized that my next piece had to musically reflect on all of these connected
facts, on a society which is more and more monitored, on the increasing importance of internet,
networks and social media, which are fuelled by video's taken with webcams and smartphones,
on video-games and on wars fought like video-games, on the line between reality and virtuality
which gets thinner by the day.

Inhibition Space #2 (2021). Philosopher Timothy Morton refuses to talk about climate
change, but insists on calling the times we are living in, the period of the sixth mass extinc-
tion. Cause for this new mass extinction is the “run-away effect”in which several human-caused
ecological changes feed back into each other until they spin out of control. In Inhibition Space #2
this feedback effect, is being transposed into the sonic realm. The bass clarinet is able to create
feedback through the interaction between a speaker standing next to him and a microphone
inserted in his instrument. The feedback frequencies can be manipulated through the fingerings
on the instruments and his position relative to the speaker. Custom-built software then further
manipulates the sounds. All this creates a close-knit, hybrid ecology of multidirectional relation-
ships, which can be controlled only partly, between the human performer, his instrument, tech-

nological expansion, and the performative space.
Stefan Prins

Vengry kompozitorius Matyasas Wettlas studijavo Buda-
peste ir Amsterdame. Jam patinka kurti muzika, galvoti var-
dus, gaminti sirupg. Automobiliai jo nedomina. To pakanka
apie $j kompozitoriy.,,Nekenciu kalbéti apie save ir savo mu-
zika. ,Jei jums jdomu, apsilankykite koncerte arba parsisiys-
kite mano muzikos karinj. Kam tos kalbos? Pati muzika kalba
uz save. Arba skaitykite partitiras. Chirurgas, iSoperaves
apendicita, neaiskina jums, kokiu peiliu jis darbavosi.” Taciau
Métyasas gali daug kalbéti apie Bélg Bartdka. ,Jo Mikrokosmos buvo sukurtas kaip metodiné
priemoné vaikams, aptarianti pagrindinius kompozicijos elementus — forma, kontrapunkta. Si
partittra buvo mano biblija.”

Kompozitoriy zavi klasikiné muzika. ,Jorritas Tamminga mane moké, kad yra trys badai klau-
sytis koncerto. Sédint, stovint, Sokant. Mano muzikos klausykités sédédami.”

www.gaudeamus.nl

Musamujy kvartetas Nocturne (2017) sukurtas 16-ai Sviesos jungikliy ir 16-ai Sviesy/lempy
(ar kity 3viesos altiniy). Sukurta ansambliui Slagwerk Den Haag, kompozicija dalyvavo Gaude-
amus kompozitoriy konkurse. Karinio muziking medziaga sudaro spragsinciy sviesos jungikliy
garsai. Muzikantai Sviesas tai jjungia, tai iSjungia, todél regimas Sviesy zaismas tampa svarbia
ir neatsiejama Sio karinio dalimi.

www.wro2019.wrocenter.pl
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Hungarian composer Matyas Wettl studied in Budapest and Amsterdam. He is interested in
making music, first names, and syrup. Not cars. That'’s all we need to know. “l hate talking about
myself or my music”“If you're interested, visit a concert or download the music. Why talk? Music
should speak for itself. Or you can read the score. A surgeon does not reveal what knife he uses
to remove your appendix.”However, he has no problem talking about Béla Bartok. “His Mikrokos-
mos was written as a piano method for children, but he discusses every basic composition prob-
lem - form, counterpoint. That score was my bible”"

Wettl is fascinated by classical music. “Jorrit Tamminga taught me there are three ways to attend a
concert. Sitting down, standing up, or while dancing. You listen to my music while sitting down.”

www.gaudeamus.nl

Nocturne (2017) is a percussion quartet for 16 light switches and 16 lights (or other light
sources). It was composed for Slagwerk Den Haag for the Gaudeamus Award competition. The
musical material consists only of sounds made by flickering switches, but as the musicians turn
the lamps on and off, the image also turns out to be an important dimension of the piece.

www.wro2019.wrocenter.pl

Atlikejai | Performers

2006 m. jauny muzikanty, aistringai besidominciy Siuolaikine muzika, grupé jkaré Nadar
Ensemble. Ansamblio pavadinima pasufleravo tikrasis Nadaras - Siuo slapyvardziu pasirasi-
néjo Gaspard-Félixas Tournachonas (1820-1910), kuriam badinga daugiadiscipliniskuma ir
nuotykiy kuping dvasig ansambilis siekia perteikti.

Nadar Ensemble surengé pasirodymy svarbiose koncerty salése ir festivaliuose savo salyje ir
svetur. Sint-Niklaaso mieste Belgijoje ansamblis ir naujosios muzikos centras MATRIX inicijavo



vasaro akademijg jauniesiems muzikantams, o tarptautiniame meny centre deSingel an-
samblis organizuoja tarptautine vasaros mokykla jauniesiems kompozitoriams. 2017-2021 m.
ansamblis yra Briugés koncerty salés Concertgebouw reziduojantis kolektyvas.
2014 m. vasarg ansamblis jau trecig kartg koncertavo Darmstato naujosios muzikos vasaros
kursuose. 2015 m. festivalyje Donaueschinger Musiktage ansamblis atliko naujausias Stefano
Prinso ir Michaelo Beilo kompozicijas. Neseniai Frankfurte, Gente ir Berlyne kolektyvas pri-
staté Hanneso Seidlo ir Danielo Kétterio muzikinio teatro kompozicijos RECHT premjera.
Kompanija NEOS isleido 2012 m. ansamblio surengto koncerto festivalyje Donaueschinger
Musiktage jrasa, kuriame skamba Kreidlerio, Prinso, Pasovsky'o ir Schedlo muzika. Kompanija
Migrorecords isleido kompaktine plokstele su Nadar jgrotu Michaelio Maierhofo kdriniu EXIT
F keturiems karsto oro balionams ir ansambliui. Kompanijoje Sub Rosa pasirodé monografinis
Stefano Prinso albumas, kuriame Fremdkérper #1 atliko belgy ansamblis. Nezilgo turéty pasi-
rodyti kompanijoje Wergo jrasytas Johanneso Kreidlerio muzikos albumas, jame Nadar atlieka
sio kompozitoriaus In Hyper Intervals.
Per pastaruosius desimt mety ansamblis atliko daugiau kaip 30 muzikiniy premjery, kurias
parasé Malin Bang, Michaelas Beilas, Vladimiras Gorlinsky, Daanas Janssensas, Matthias Kra-
nebitteris, Johannesas Kreidleris, Dmitri Kourliandski, Michaelas Maierhofas, Maximilianas
Marcollas, Yoavas Pasovsky, Stefanas Prinsas, Jorge'as Sanchez-Chiongas, Klausas Schedlas,
Alexanderis Schubertas, Martinas Schiittleris, Hannesas Seidlas ir Danielas Kétteris.
Ansamblj Nadar sudaro grupé pasisventusiy ir talentingy muzikanty, kurie specializuojasi
Siuolaikinéje muzikoje ir palaiko Sio ansamblio Sirdies plakima.

www.nadarensemble.be

Nadar Ensemble was founded in 2006 by a group of young musicians sharing a mutual interest
and passion for contemporary music. The name for the ensemble was chosen as a reference to
the real Nadar: the pseudonym of Gaspard-Félix Tournachon (1820-1910), whose multi-discipli-
nary-ism and adventurous spirit the ensemble wishes to portray.

Nadar Ensemble has performed upon invitation at several important concert halls and festivals,
both nationally and internationally. Nadar coproduces a Summer Academy for young musicians
(14+) in Sint-Niklaas, together with MATRIX [New Music Centre] and organizes an International
Summer School for Young Composers at deSingel. From 2017 till 2021 Nadar is artist in residence
at Concertgebouw Brugge.

In the summer of 2014, the ensemble has performed for the third time at the Internation-
ale Ferienkurse fiir Neue Musik Darmstadt. Nadar performed new pieces by Stefan Prins
and Michael Beil during the 2015 Donaueschinger Musiktage. Recently, the ensemble pre-
miered RECHT, a music theater piece by Hannes Seidl and Daniel Kotter in Frankfurt, Ghent
and Berlin.

Recently, NEOS released a live recording of Nadar’s 2012 concert at the Donaueschinger Musik-
tage with works by Kreidler, Prins, Pasovsky and Schedl. EXIT F by Michael Maierhof for four hot-
air balloons and ensemble is released on Migrorecords, and Fremdkorper #1 by Stefan Prins was
released on a monographic CD on the label Sub Rosa. Nadar’s recording of In Hyper Intervals will
be featored on Johannes Kreidler’s upcoming portrait CD at Wergo.

Over the past 10 years, Nadar has premiered more than 30 pieces by composers such as Malin
Bang, Michael Beil, Vladimir Gorlinsky, Daan Janssens, Matthias Kranebitter, Johannes Kreidler,
Dmitri Kourliandski, Michael Maierhof, Maximilian Marcoll, Yoav Pasovsky, Stefan Prins, Jorge
Sanchez-Chiong, Klaus Schedl, Alexander Schubert, Martin Schiittler, Hannes Seidl and Daniel
Kotter. Nadar consists of a fixed group of extremely committed and talented musicians who are
all specialized in contemporary music. They form the beating heart of the ensemble.

www.nadarensemble.be

o



* Festivalio GAIDA uzsakymas | * Commissioned by the GAIDA festival
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SYNAESTHESIS:
I Can Be Your Hero

Vilniaus Siuolaikinés muzikos ansamblis | Vilnius Contemporary Music Ensemble
SYNAESTHESIS:

VYTENIS GURSTIS (fleita | flute)

ARTURAS KAZIMEKAS (klarnetas | clarinet)

SIMAS TANKEVICIUS (smuikas | violin)

MONIKA KIKNADZE (altas | viola)

ARNAS KMIELIAUSKAS (violoncelé | cello)

PRANAS KENTRA (elektriné gitara | electric guitar)

ANDRIUS REKASIUS (perkusija | percussion)

MARTA FINKELSTEIN (fortepijonas | piano)

Dirigentas | Conductor KAROLIS VARIAKOJIS

Stefan Prins Michael Beil

Piano Hero #1 (2011) Und Sechs (2000)

Stefan Prins Michael Beil

Fremdkorper #1 (2008) caravan keturiems atlikéjams, video ir medijai |

for 4 musicians, live video and fixed media (2017)
Mykolas Natalevicius
Didzioji tustuma | The Great Nothing (2021, ~ Stefan Prins
pasauliné premjera | world premiere)* Piano Hero #4 (2016)



| CAN BE YOUR HERO
Am lin too deep?

<>

Well | don't care...
You're here, tonight

[Enrique Iglesias]

Ansamblio SYNAESTHESIS vadové Marta FinkelStein apie $ig visiskai nauja programa raso:
WVisy iy kompozitoriy vaizduoté yra pazadinama nagrinéjant jdomiausius praeities, dabarties
ir ateities fenomenus. Su Enrikés Iglesijo pagalba Sig programa galima apibatinti kaip - gilia
idéjuose ir malonia potyryje”

Synaesthesia Ensemble is excited to present music by Michael Beil, Stefan Prins and Mykolas
Natalevicius. Imagination of these creators is aroused by most curious phenomena from the
past, present and future. With the help of Enrique Iglesias lyrics, the program is defined as deep
in thought and pleasurable in experience.

Stefan Prins, Zr. p. 9.

Kompozicija Piano Hero #1 (2011-2012) atliekama koncertiniu fortepijonu, kuris pritaikytas
prie Siuolaikiniy konteksty, panaudojant tipinius XXI a. artefaktus — tai elektroniné klaviatara,
signaly perdavimams naudojamas kompiuteris, stygomis groja virtualus pianistas, o medinis
rezonuojantis instrumento korpusas pakeistas garsiakalbiais. Sis kirinys tapo atspirties tasku
visam ciklui Piano Hero, kuriame pianistui suteiktas ne tradicinis vaidmuo, bet skaitmeninio
bity ir baity pasaulio operatoriaus funkcija. Karinj uzsaké Frederikas Croene’as, kuriam Piano
Hero #1 ir dedikuotas. Piano Hero #4 (2016) sukurtas Osle vykstancio festivalio Ultima bei
Gento muzikos centro deBijloke uzsakymu. Pjesé dedikuota Meyeriui Prinsui.

Fremdkorper #1 (2008). Kirinyje Not | elektrinei gitarai ir gyvai elektronikai (2007) plétojau
idéja apie susvetiméjima, kuris iSryskéja tarp instrumenty ir fizinio veiksmo bei galutinio,
gyvosios elektronikos paveikto skambesio. Sukdrus 3ig pjese panorau idéja testi, jtraukiant
daugiau nei vieng instrumenta. Pasitaiké puiki proga sulaukus ansamblio Nadar uzsakymo
naujam kdriniui. Fremdkérper ir Not | panaudoti sustiprinti instrumentai, prie elektrinés gitaros
prijungtas stiprintuvas yra susietas su gyvosios elektronikos sistema, kuri jsubrauna ir veikia
sustiprinty instrumenty skambesj. Taciau Sios kompozicijos skiriasi. Fremdkdérper budinga tai,
kad pradzioje elektroniniai ir instrumentais iSgaunami garsai yra absoliuciai skirtingi tarsi du
savarankiski kiinai. Karinio eigoje $is bavis patiria keleta evoliucijos etapy ir tam tikrame taske
suformuojamas vienas kanas. Singuliarumo ir pliuralizmo trintis, vokieciy kalboje bidinga
zodziui fremdkérper (tuo paciu metu reiskianciam vienaskaita ir daugiskaitg) tapo vienu is
centriniy mano susodiméjimo aspekty Siame muzikos karinyje.

www.stefanprins.be

Stefan Prins, see page 10.

In Piano Hero #1 (2011-2012) the configuration of modern grand piano is updated and placed in
today’s context, using some of the typical artifacts of the 21st century: the keyboard is now an elec-
tronic one, the computer serves as a transmission, and the strings are played by a virtual pianist,
while the wooden resonating body is substituted by a set of speakers. Piano Hero #1 is the point
zero of the Piano Hero cycle: the pianist becomes a mere operator in a world of bits and bytes.
The composition was commissioned by and dedicated to Frederik Croene. Piano Hero #4 (2016)
was commissioned by Ultima Festival Oslo and deBijloke Gent. #4 is dedicated to Meyer Prins.

o



Fremdkorper #1 (2008). In Not |, a composition for electric-guitar and live-electronics (2007), |
elaborated upon the idea of alienating the relation between instrumental/physical action and
the resulting sound through the use of live-electronics. After finishing this piece, | felt the urge
to expand this idea to more than one instrument and take it yet one step further. When asked
to write a composition for Nadar, | had the perfect occasion to do so. Fremdkérper and Not | have
in common that every instrument is amplified, and that this amplifier is connected to a system
of live-electronics which “intrudes”/“infects” the amplified instrumental sounds. The general
approach however was very different for both pieces. In Fremdkérper | started from a situation
where the electronically processed sounds and the instrumental sounds are completely differ-
ent and distinguishable entities, as being two separate bodies. In the course of the composition,
this situation of course undergoes several evolutions, and at a certain point they even form one
single“body”. The friction between singularity and plurality, as can be found in the German word
‘fremdkorper; which is singular and plural at the same time, was one of my central points of
interest in this composition.

www.stefanprins.be

Mykolas Natalevicius (g. 1985) - lietuviy kompozitorius,
dirbantis jvairiose muzikos srityse nuo akustinés instrumenti-
nés muzikos iki eksperimentinés elektronikos. Kompozitorius
taip pat koncertuoja kaip atlikéjas — pianistas, dainininkas,
dirigentas. Muzikos pradéjo mokytis badamas sesiolikos;
Lietuvos muzikos ir teatro akademijoje studijavo kompozi-
cija (prof. Vytauto Barkausko ir Ri¢ardo Kabelio kl.) bei lanké
dainavimo (dést. Deividas Staponkus ir Algirdas Janutas) bei
simfoninio dirigavimo (dést. Gintaras Rinkevicius) paskaitas.
2010 m. kompozitorius studijavo Danijos elektroninés muzi-
kos institute (dést. Henrik Munch), o Danijos karaliskoje akademijoje Aarhuse lanké dainavimo
pamokas (dést. Ingrid Haking Raby). 2012 m. Natalevicius apdovanotas LR Kultiros ministeri-
jos Jaunojo kiréjo premija. Jo muzika filmams, chorui ir simfoniniam orkestrui pelné apdova-
nojimus konkursuose ir festivaliuose Lietuvoje ir uzsienyje. 2015 m. Natalevicius apgyné meny
daktaro disertacija apie drone muzika. Siuo metu yra Lietuvos muzikos ir teatro akademijos
docentas, 2017 m. i$rinktas Lietuvos kompozitoriy sajungos pirmininku.

Didzioji tustuma (2021). Tai yra didZiausia visatoje tustuma, kurioje beveik néra jokiy galak-
tiky ir zvaigzdziy. Si tustuma plyti Jau¢iaganio zvaigzdyne ir kartais vadinama Jauciaganio
tustuma. Si zona uzima apie 0,27 proc. visos regimosios visatos, o jos skersmuo yra sunkiai
jsivaizduojami 300 milijony Sviesmeciy. Didzioji tustuma buvo atrasta 1981 m., galaktiky
elektromagnetinés spinduliuotés tyrimo metu, kurio metu buvo tyrinéjamas kosminiy kiny
emisijos ir sugerties spektras. Sio bandymo metu buvo pastebétas nejprastas poslinkis, va-
dinamas gravitaciniu rauduoju poslinkiu (angl. redshift), kurj isanalizavus buvo atrasta i di-
dziulé tuStuma.

Raudonasis emisijos spektro poslinkis ir tapo mano karinio pamatine muzikine medziaga.
Karinio harmoninius ir ritminius elementus apsprendé vandenilio emisijy spektro raudonasis
poslinkis, iSsiskleidZiantis kompozicijos eigoje. Vandenilio spektro linijy dazniai yra suspausti j
1-20 000 Hz ruoza, kad juos baty galima isgirsti ir atlikti muzikos instrumentais.

Visatos platybiy paslaptys sudaro prielaidas apmastyti bangy, kurios ispinduliuotos kosmoso
kainy tarsi gyvena savo atskirg gyvenima. O taip pat pabandyti jsivaizduoti kaip skamba su-
spaustas laikas, simbolizuojantis sunkiai suvokiamy erdviy apimtis.

o

Mykolas Natalevicius



Lithuanian composer Mykolas Natalevicius (b. 1985) is active in various fields of music, from
the acoustic instrumental music to the experimental electronics. His work involves compos-
ing, playing piano, singing and conducting. He started his music studies at the age of sixteen
and studied composition with Prof. Vytautas Barkauskas and Ricardas Kabelis at the Lithu-
anian Academy of Music and Theatre, graduating in 2011. He also attended the lessons of
singing under Deividas Staponkus and Algirdas Janutas, and symphonic conducting under
Maestro Gintaras Rinkevicius. In 2010 Natalevicius studied at the Danish Institute of Elec-
tronic Music with Henrik Munch, also attended singing class at the Royal Academy of Music in
Aarhus with Ingrid Haking Raby. In 2012 he was awarded the Young Artist Prize by the Lithu-
anian Ministry of Culture. His music compositions for films, choir and symphony orchestra
have won awards in competitions and festivals in Lithuania and abroad. In 2015, he defended
his doctoral dissertation on drone music. He is now an associate professor at the Lithuanian
Academy of Music and Theatre. Since 2017, Natalevicius is elected chairman of the Lithuanian
Composers’ Union.

The Great Nothing (2021). The Great Nothing is the largest void in the universe with almost no
galaxies and stars. The void lies in the constellation of BoGtes and is also called BoGtes Void. The
area occupies about 0.27 percents of the visible universe and its diameter is hardly imaginable
300 million light-years. The vast void was discovered in 1981, during a study of electromagnetic
radiation from galaxies, which investigated the emission and absorption spectra of cosmic bod-
ies. During this test, an unusual displacement, known as redshift, was observed. Its analysis re-
vealed the largest void in the universe.

The redshift of the emission spectrum became the reference for musical material of my work.
The harmonic and rhythmic elements of composition consist of the redshift of hydrogen emis-
sion spectrum that unfolds during the course of the composition. The frequencies of the hydro-
gen spectrum lines are scaled to 1-20 000 Hz frequency range, so that it could be heard and
performed by musical instruments.

The mystery of vastness of the universe makes it possible to reflect on the waves that are emit-
ted by cosmic bodies as living their own separate lives. And also try to imagine how compressed
time sound, which symbolizes a hard to perceive volume of spaces.

Mykolas Natalevicius

Michael Beil, zr. p. 11.

Und Sechs (2000) sukurta Sesimes instrumentams ir fiksuotos medijos stereo juostai. Tai yra
numeruojamy pjesiy ketvirtoji dalis, tapusi paskutiniu kdriniu, po kurio émiausi darbuotis su
video projektais. Be to, $i pjesé Zymi mano posukio j pop muzika pradzia.

Caravan (2017) perteikia scenoje realiu laiku vykstantj vizualizacijos procesa. Atlikéjai patys
jgyvendina visas detales. O rezultatas — muzikos klipas — rodomas projekcijoje jau atlikimo
metu. Karinio premjerg 2017 m. kova Cidiriche atliko ansamblis Nomads.
www.michael-beil.com

Michael Beil, see page 11.

Und Sechs (2000) is a piece for six instruments with fixed media stereo tape. It was the 4th piece
of the number series and the last one before | started to work with video. Besides it is the starting
point of my approach towards pop music.

Caravan (2017) shows the production of a visualization live on stage. Each detail is imple-
mented by the performers themselves. The resulting music clip is projected already during the
performance. Premiered by Ensemble of Nomads in Zurich, March 2017.

www.michael-beil.com



Atlikeéjai | Performers

Dirigentas Karolis Variakojis, Zr. p. 36.
Conductor Karolis Variakojis, see page 36.

Vilniaus miesto Siuolaikinés muzikos ansamblis Synaesthesis — tai pianistés Martos Finkels-
tein vadovaujamas jauny ir ambicingy atlikéjy kolektyvas. 2013 m. kompozitoriaus Dominyko
Digimo ir dirigento Karolio Variakojo suburto ansamblio pagrindiné misija — pristatyti Lietuvos
ir uzsienio karéjy Siuolaikinés muzikos karinius. Atlikéjams svarbu ne tik garsas, bet ir erdvé,
3viesa, judesys ar naratyvas — visa tai, kas atliekamai muzikai suteikia daugiamate perspektyva
ir naikina Zanry ribas.

Ansamblyje muzikuoja studijas Lietuvoje ar svetur baige bei vis dar studijuojantys atlikéjai. Sy-
naesthesis bendradarbiauja su jvairiy sri¢iy menininkais, siekia iSbandyti kuo platesnius meno
kontekstus. Ansamblio nariai nuolatos semiasi zZiniy is ansambliy Ictus, Klangforum Wien, Qu-
atuor Tana, Chordos ir FortVio. Synaesthesis aktyviai dalyvauja Lietuvos Siuolaikinés muzikos
gyvenime, pasirodymus rengia svarbiuose Siuolaikinés muzikos festivaliuose — Gaida, Muzikos
Ruduo, Permainy muzika ir Druskomanija, kaip reziduojantis ansamblis pasirodo tarptauti-
niuose Lietuvoje rengiamuose projektuose — DAR (Druskininkai Arts Residence) ir menininky
rezidencijoje Kintuose. Synaesthesis sékmingai placia savo veiklos geografija koncertuodami
Estijoje, Slovakijoje, Austrijoje, Olandijoje, Lenkijoje, Jungtinéje Karalystéje, Kipre, o dél pasau-
linés pandemijos atidéti planai koncertuoti Niujorke, Maskvoje ir Rygoje.

2016 ir 2017 m. atlikéjai tobulinosi tarptautinéje vasaros akademijoje Austrijoje ir abu kar-
tus parsivezé apdovanojima Just Composed uz geriausig naujai sukurto karinio atlikimg ir
interpretacija. 2017 m. Lietuvos kultlros ministerija ansambliui skyré ,Jaunojo karéjo pre-
mija, 2018 m. Synaesthesis tapo Lietuvos kompozitoriy sajungos reziduojanciu ansambliu,
0 2019 m. Vilniaus m. savivaldybé kolektyvui suteiké Vilniaus m. ansamblio varda. 2020 m.
ansamblis buvo jvertintas pirma kartg teikiamu Ernsto von Siemenso fondo prizu ansambliy
kategorijoje, 0 2021 m. pradzioje jam jteiktas Vilniaus miesto Sv. Kristoforo prizas uz nuopel-
nus Siuolaikinei muzikai.



Directed by pianist Marta FinkelStein, the Contemporary Music Ensemble Synaesthesis has a
growing reputation within the contemporary music world. The team of young and ambitious
musicians has taken up the mission of introducing works of experimental Lithuanian and foreign
composers to performance venues. The ensemble’s vision goes beyond the sound into space,
light, movement and narrative— anything that allows for professionally performed music to be-
come a multidimensional creation and blur the lines between genres.

The musicians within the group have finished their studies in leading music colleges through-
out Europe; some are still in their studies. The ensemble collaborates with artists from different
genres and constantly strives to cross the lines between different arts. Synaesthesis members
were mentored by musicians of the Ictus, Klangforum Wien, Quatour Tana, Chordos, and FortVio
ensembles. Synaesthesis actively performs on contemporary music scene and at the festivals in
Lithuania, such as Gaida, Music Autumn, Music of Changes, DAR (Druskininkai Artists Residence),
and Residency in Kintai.

Making its first but very secure steps into the international scene, Synaethesis participated in the
International Summer Academy in Austria (ISA 2016 and 2017), where both times the musicians
were awarded the Just Composed Prize for the best performance of the premiered piece. Re-
cently, the ensemble has been presenting their programs in Estonia, Slovakia, Austria, the Neth-
erlands, Poland, the United Kingdom, and Cyprus and due to the pandemic postponed their
performances in New York, Moscow, and Riga. In 2017, Synaesthesis received the Young Artist
Award from the Ministry of Culture of the Republic of Lithuania and in 2018 was the ensemble in
residence of Lithuanian Composers’ Union. Since autumn 2019, Synaesthesis has been honored
as the Vilnius City Ensemble, a title given by Vilnius Municipality. In 2020 ensemble won pres-
tigious Ernst von Siemens Ensemble Prize and in 2021 became St. Christopher’s Prize recipients.
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ACTRESS: Live AV

Brity elektroninés muzikos karéjo audiovizualinis pasirodymas |
Audiovisual performance by British electronic music artist

Actress | DARREN J. CUNNINGHAM (JK | UK)



Brity elektroninés muzikos karéjas Darrenas J. Cunninghamas (g. 1979) daZniausiai prisi-
stato pseudonimu Actress. Jo muzika leidzia tokios garso jrasy kompanijos kaip Ninja Tune,
Honest Jon's Records ir Werkdiscs (Darrenas yra pastarosios kompanijos vienas jkaréjy). Darreno
antrajj albuma Splazsh, pasirodziusj 2010 m., brity Zurnalo The Wire kritikai isrinko geriausiu
mety albumu.

Si menininka The Guardian vadina vienu labiausiai mégstamy elektroninés muzikos karéjy ir
brity elektroninés muzikos ikona, jo albumai formuoja elektroninés muzikos sceng, o kiry-
boje muzikos ir vaizdiniy sprendimy saveika eina koja kojon su novatoriskais technologiniais
sprendimais. Actress nevengia eksperimenty su dirbtiniu intelektu, taip permastydamas savo
pozidrj j kirybos procesa. Jo muzika daznai susijusi su afrofuturizmu, pasirodymuose naudo-
jami magiskojo realizmo ir mokslinés fantastikos elementai.

Savo ateitj Darrenas siejo su sportu, jis buvo talentingas ir daug zadantis futbolininkas, Zaides
komandos West Bromwich Albion gretose. Taciau patirta trauma nutrauké sportininko karjerg
ir Darrenas pasinéré j muzika. Pirmoji paZintis su muzika jvyko jo biciulio Matthew Parsonso
namuose, kur studentiskame kambarélyje buvo jkurta nedidelé studija. Sios studijos jranga
Darrenas jsigijo uz 200 svary ir émési kurti muzika. Pradzioje karéjas nenaudojo metronomo,
kuris véliau taps skiriamuoju jo stiliaus pozymiu.

Pasinéres j Londono kluby aplinka 2004 m. Darrenas jkiré savo garso jrady kompanija Werk
Discs (nuo 2012 m. vadinama tiesiog Werkdiscs). 2008 m. pasirodé debiutinis albumas Hazy-
ville (beje, 5j albuma 2014 m. perleido garsioji leidybiné firma Ninja Tune), 2010-aisiais jrasytas
antrasis albumas Splazsh. Po to Darrenas iSvyko j Kongo Demokratine Respublika, kur kartu
su Damonu Albarnu jrasé singlg albumui Kinshasha One Two, pasirodziusj 2011 m. 2012 m.
iSleistas albumas R.LP. pelné amerikieciy internetinio muzikos Zurnalo Pitchfork jsteigta ge-
riausio naujo albumo jvertinima, o zurnalo The Wire kritikai metiniuose jvertinimuose 3iam
albumui paskyré trecia vieta. 2017 m. pasirodé albumas AZD, kurj muzikos kritiké Thea Bal-
lard pavadino Cunninghamo bene klubiskiausiu ir avangardiskiausiu kdriniu, kuriame pasi-
telkiami afrofuturizmo elementai. Brity meny tarybos kvietimu 2017 m. spalj Cunninghamas
dalyvavo renginyje, skirtame Indijos Nepriklausomybés 70-meciui, kuriame kartu su Jacku
Barnettu, indy menininkais — muzikos prodiusere Sandunes, perkusininku Jivraju Singh air
vokaliste Priya Purushothamanu bei kino menininkais lainu Forsythu ir Jane Pollard parengé
multimedijinj Reicho kompozicijos Different Trains atlikima. Bendradarbiaudamas su Londono
Siuolaikiniu orkestru 2018 m. Cunninghamas surengé pasirodyma Londono saléje ,Barbican”.
Sio pasirodymo jrasai buvo isleisti albume LAGEOS. 2019 m. geguzés 15 d. Cunninghamas da-
lyvavo muzikiniame 3ou Sin (x) Londono ,Royal Festival Hall, skirtame Karlheinzo Stockhau-
seno atminimui. 2020 m. su vokalistu Sampha isleistas singlas Walking Flames bei pasirodé
du albumai — 88 ir Karma & Desire. Pastarajam, astuntajam Darreno albumui Zurnalo Future
Music kritikai suteiké maksimaly desimties baly jvertinima ir pavadino ,neZzemiskos ir drauge
suterstos Siuolaikinés elektroninés muzikos Sedevru’, ,bene labiausiai iSbaigtu Actress darbu”.
Po 3io albumo menininkas sukaré ir isleido trumpametrazj filma.

Kaip atlikéjas Actress yra pasirodes Berlyno meny savaitéje, Londono muziejuje Tate Modern
ir jvairiose kitose erdvése, bendradarbiavo su tokiais menininkais kaip Matthew Herbertas,
Moiré, Purple Ferdinand, Kate Tempest, Eddie Peake'as, grupé Knit the City ir kt.

Festivalyje Gaida menininkas pristato, jo atstovy teigimu, ,jspidingai mjslingg ir kuping jaudi-
nancio nenuspéjamumo” programa.


https://en.wikipedia.org/wiki/Splazsh

British electronic musician Darren J. Cunningham (b. 1979) is best known under the pseudo-
nym Actress. His music has been released by a variety of different recording labels, which most
prominently include Ninja Tune, Honest Jon's Records, and Werkdiscs, a label he co-founded in
2004. His album Splazsh (the second album released in 2010) was named the best album of the
year by UK magazine The Wire.

Growing up, Cunningham was a talented footballer, signing and playing for West Bromwich
Albion until suffering an injury which derailed his career as a promising young talent. Cunning-
ham’s first introduction to music came through Matthew Parsons; Cunningham’s friend who had
a basic music studio set up in his student accommodation. When Parsons went travelling, Cun-
ningham purchased Parson’s studio equipment for £200. When he first began making music,
Cunningham did not use a metronome, a technique which Cunningham says has contributed
to how hisstyle developed:

In 2004, following his early experiences in music and his subsequent immersion into the London
club scene, Actress founded the label Werk Discs (later spelt Werkdiscs from 2012). Cunningham's
debut album, Hazyville, was released in 2008. The second album Splazsh was released in 2010.
Actress later traveled to the Democratic Republic of The Congo alongside Albarn to record Kin-
shasha One Two, which was released in 2011. The album R..P, 2012, received Best New Album
award from Pitchfork, and was placed third on The Wire's 2012 annual critics'poll. In 2017, Actress
released AZD, which was described by Thea Ballard as “Cunningham’s clubbiest and most avant-
garde impulses, exploring language and Afrofuturism”. In October 2017, Actress was invited by
the British Arts Council to perform a multimedia interpretation of Reich's Different Trains to mark
the 70th anniversary of Indian independence. The performance was a collaborative piece be-
tween Actress, Jack Barnett (These New Puritans), Indian music producer Sandunes, percussionist

o
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Jivraj Singh and vocalist Priya Purushothaman, and filmmakers/artists lain Forsyth & Jane Pollard.
In 2018, Actress collaborated with the London Contemporary Orchestra, performing to a sold-
out audience at the Barbican, London. The recordings of this performance were compiled and
released as an album titled LAGEOS. On 15 May 2019, Actress performed a musical and artistic
tribute to Karlheinz Stockhausen in a show named Sin (x), performed at the Royal Festival Hall
in London. In 2020, Actress released one more album, titled 88. The same year he created and
released the single Walking Flames with Sampha on vocals, as well as released his eighth album,
Karma & Desire, with Ninja Tune. In a 10/10 review, Future Music described it as “a masterpiece
of ethereal, smudged contemporary electronic music” and “perhaps Actress’ most accomplished
work to date”. Accompanying its release, Actress released a short film entitled after the album.
As a performer Actress appeared at at Berlin Art Week, the Tate Modern and other venues; he
has collaborated with Matthew Herbert, Moiré, Purple Ferdinand, Kate Tempest, Knit the City,
Eddie Peake, etc.

According to artist’s representatives, the Gaida Festival features an impressively enigmatic and
full of exciting unpredictability program of Actress’ works.
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LUKAS GENIUSAS su ORKESTRU - naujausias
JOHNO ADAMSO fortepijoninis koncertas |
LUKAS GENIUSAS with ORCHESTRA -

new Piano Concerto by JOHN ADAMS

LIETUVOS NACIONALINIS SIMFONINIS ORKESTRAS |
LITHUANIAN NATIONAL SYMPHONY ORCHESTRA

LUKAS GENIUSAS (fortepijonas | piano)

KRISTINA ZALDOKAITE (mecosopranas | mezzo-soprano)

Dirigentas | Conductor MODESTAS PITRENAS




Gailé Griciaté
Vandens kinas | A Body of Water (2021, pasauliné premjera | world premiere)*

Nomeda Valanciaté
Nuosalé | Aside simfoniniam orkestrui | for symphony orchestra (2021, pasauliné premjera |
world premiere)*

Heiner Goebbels
The Horatian — Three Songs i§ ciklo | from Surrogate Cities balsui ir orkestrui | for voice and
orchestra (1994, Zodziai | texts by Paul Auster, Heiner Mueller, Hugo Hamilton)

John Adams
Koncertas fortepijonui ir orkestrui | Piano Concerto Must the Devil Have All the Good Tunes?
(2019)

1. Gritty, funky, but in Strict Tempo; Twitchy, Bot-like, attacca

Il. Much Slower; Gently, Relaxed, attacca

Ill. Piti Mosso: Obsession / Swing
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Kompozitoré, atlikéja, garso menininké Gailé Griciaté (g. 1985) studijas pradéjo 2007 m.
Lietuvos muzikos ir teatro akademijoje, jstojusi j fortepi-
jono specialybe (prof. Aleksandra Zvirblyté). Po dvejy mety
pianisté studijas tesé ir 2012 m. baigé Sibelijaus muzikos
akademija (bakalauro bei magistro laipsniai, prof. Erikas T. Ta-
waststjerna ir lImo Ranta). Tuo pat metu Sibelijaus akademi-
joje ji studijavo ir kompozicija (prof. Tapio Tuomela). 2010 m.
mokeési Norvegijos muzikos akademijoje (prof. Einar Steen-
Nekleberg), 2016 m. Lietuvos muzikos ir teatro akademijoje
baigé kompozicijos magistro studijas (prof. dr. Rimantas Ja-
neliauskas). Vokietijoje, Frankfurto aukstojoje meny mokyk-
loje (Stadelschule) Gailé mokési videomenininko Douglaso Gordono klaséje. Siuo metu dirba
ir gyvena Lietuvoje.

Gailé priklauso tai XXI a. karéjy kartai, kuriai kirybinés tapatybés jvairiapusiskumas yra norma.
Ji kuria ir garsais, ir vaizdais, idéjas jgyvendina jvairiomis formomis: nuo partitdry, kuriose suzy-
métos smulkiausios detalés (Thangtong Gyalpo), iki performansy (Eye Gymnastics) ar improvi-
zacijy, kurios kuriamos ir skamba tik dabarties akimirkoje. Ji pasirodo su kolektyvais Mold, Eye
Gymnastics, Weld Mignon, o dazniausias jos partneris — preparuotas fortepijonas. Menininkés
tarpdiscipliniskuma lemia specifinio garso paieskos, eksperimentavimas, démesys procesui (tiek
dirbant su atlikéjais, kolektyvias, tiek muzikinéje plotméje, ypa¢ improvizacijose). Jos kiryboje
galime jZvelgti kompozitoriaus-atlikéjo-klausytojo sutapatinima, juy lygiavertiskuma, jvairiy per-
spektyvy, savirefleksijos svarba. Gailé Gricitté siekia individualaus klausytojo girdéjimo, intymiy
patirciy, tad konkrecios, vienijancios tematikos jos kiiryboje nerastume.

Faustina Deddaraité, www.mic.lt

Vandens kiinas (2021). Straipsnyje,,Hydrofeminism: Or, On Becoming a Body of Water” (,Hid-
rofeminizmas arba, apie tapima vandens kinu”), Astrida Neimanis raso:

,Nors ir nuolatos judédamas, vanduo taip pat yra planetinis prasmés ir materijos archyvas.
I3gerti stikline vandens - tai nuryti vandenyje slypinciy kiany Sméklas. Kai po kurio laiko
,Saukia gamta“, j kanalizacija ir j jara graziname ne tik savo antidepresantus, sintetinius
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estrogenus ar natdralias iSskyras, bet ir $iuos medziagiskumus persmelkiancias prasmes:
vienkartine kultlra, medikamenitinj problemy sprendima, ekologinj atotrkj. Kaip gilieji
vandenynai saugo tam tikra praeity geologiniy epochy istorija, taip vanduo islaiko antro-
pomorfiskesnes musy paslaptis — netgi tada, kai verciau jas pamirStume. Tolimos ir artimos
musy praeitys grazinamos sroveliy ir potvyniy pavidalu.”
Mintys apie vandens kiing mane paskatino ieskoti jo israisky orkestro muzikanto santykyje su
jo atliekama partija ir karinio visuma. Pasitelkdama jvairius instrumenty tembrus ir aleatorika
(paliekant vietos muzikanto sprendimams pasirinkti naty trukme ir prisidéti prie individualios
muzikinés medziagos karimo) siekiau sukurti organiska daugiasluoksnés muzikinés medzia-
gos bavj laike, individualias muzikines linijas suliejant j bendrg garso mase.
Taip pat, rasant $j karinj mane domino ekspresionistinés harmonijos. Jy tirStuma interpreta-
vau kaip tekstira ir ieSkojau budy, kaip suminkstinti ir iStesti muziking medziaga.

Gailé Griciaté
Composer, performer, and sound artist Gailé Gricitité (b.1985) started her studies at the Lithu-
anian Academy of Music and Theatre in 2007 when she entered the piano study programme
with Prof. Aleksandra Zvirblyté. She continued her piano studies two years later at the Sibelius
Academy, graduating in 2012 (Bachelor’s and Master’s degrees, Profs. Erik T. Tawaststjerna and
lImo Ranta). At the same time (2010-2012) she studied composition at the Sibelius Academy
(Prof. Tapio Tuomela). In 2010 she went on an exchange programme to the Norwegian Academy
of Music (Prof. Einar Steen-Ngkleberg). She graduated from the Lithuanian Academy of Music
and Theatre (Master’s degree, composition class of Prof. Dr. Rimantas Janeliauskas) in 2016. She
studied in the class of video artist Douglas Gordon at the Stadelschule Academy of Fine Arts in
Frankfurt am Main in Germany. Gricitté currently lives and works in Lithuania.
Gailé belongs to the generation of twenty-first century creators for whom diversity of creative
identity is the norm. In her creative process, she uses sound and visual material and implements
her ideas in various forms: from scores with the smallest details marked out (Thangtong Gyalpo)
to performances (Eye Gymnastics) or improvisations, which are created and heard only in the pre-
sent moment. She appears with collectives such as Mold, Eye Gymnastics, and Weld Mignon, but
her most frequent partner is prepared piano. Griciaté’s interdisciplinarity is defined by a search
for specific sounds, experimentation, and attention to process (both while working with other
performers and collectives, and in terms of her music, especially improvisations). In her work, we
can see the equal weight given to her different roles as composer, performer, and listener, and
the importance of various perspectives and self-reflection. Gricitté seeks the attention of each
individual listener and aims to create intimate experiences, so her work has no one unifying
theme.

Faustina Dedaraité, www.mic.lt

A Body of Water (2021). In “Hydrofeminism: Or, On Becoming a Body of Water”, Astrida Neima-
nis writes:

“Even while in constant motion, water is also a planetary archive of meaning and matter. To
drink a glass of water is to ingest the ghosts of bodies that haunt that water. When “nature calls”
sometime later, we return to the cistern and the sea not only our antidepressants, our chemical
estrogens, or our more commonplace excretions, but also the meanings that permeate those
materialities: disposable culture, medicalized problem-solving, ecological disconnect. Just as
the deep oceans harbour particulate records of former geological eras, water retains our more
anthropomorphic secrets, even when we would rather forget. Our distant and more immediate
pasts are returned to us in both trickles and floods.”

©



Thoughts about the body of water led me to look for its expressions in the relationship of the
orchestra musician with his part and with the whole work. With the help of various instrument
timbres and aleatorics (the musician may choose the length of notes and contribute to the crea-
tion of individual musical material), | sought to create an organic state of multilayered musical
material in time, merging individual musical lines into one directed sound mass.

Also, while writing this work, | was interested in working with expressionistic harmonies. | chose
to treat their thickness as a texture and looked for ways to soften and lengthen the musical

material.
Gailé Griciaté

Nomeda Valang¢iateé (g. 1961) 1979-1984 m. studijavo Lietu-
vos valstybinéje konservatorijoje (dabar Lietuvos muzikos aka-
demija) prof. Juliaus Juzeliino kompozicijos klaséje. Kompozi-
toré yra trijy S.Simkaus premijy uz chorinius karinius laureaté
(1991, 1992, 1994), Lietuvos muzikos fondo Kameriniy kariniy
konkursy laureaté (1996, 1998, 2001). 2001 m. gavo Bran-
denburgo Zemés stipendija karybiniam darbui meninininky
namuose Schloss Wiepersdorf (Vokietija), 2002 m. — Vokieti-
jos kultdros fondo stipendija karybiniam darbui menininky
namuose Arensope (Vokietija), 2003 m. — Slézvigo-Holsteino
zemeés stipendija karybiniam darbui menininky namuose Eckernfiorde (Vokietija). Kompozitorés
kariniai atlikti festivalyje A*Devantgarde Miunchene (1993), IX Tarptautiniame muzikos festiva-
lyje Heidelberge (1994), tarptautiniame kompozitoriy forume Kotbuse (1994), ISMC Pasaulio
muzikos dienose Stokholme (1994), festivaliuose Musikherbst Kotbuse (2000, 2001), MaerzMusik
Berlyne (2003), kituose festivaliuose Vokietijoje, Italijoje, Sveicarijoje, Danijoje, Ispanijoje, Japo-
nijoje, Lenkijoje, Olandijoje, Suomijoje, Rusijoje, Latvijoje, Lietuvoje.

www.mic.lt

Nuosalé (2021). Vienatvé minioje ar veikloje; vienatvé, nors esi nuolat matomas socialinése
erdvése, o informacijos ir pasirinkimy yra daugiau nei bet kada anksciau; bendrumo ilgesys,
nostalgija paprastumui, priverstinis skubéjimas, ,perdegimas” Visa tai gali pastimeéti Siuolai-
kinj Zmogy j prasmés ieskojima, tylg — j nuosale.

Nuo3alé - ne visada samoningas Zmogaus pasirinkimas. Kartais gyvenimas pats parenka nuo-
Sale Zmogui. Galbat nuosalé - tai Zmogaus reakcija j tam tikrus jvykius, atsidavimas natdra-
liam poreikiui, tékmei, kuri veda j tyla. O gal nuo3alé - tai priverstinis verdiktas: liga, netektis,
socialiné atskirtis. Neretas jauciasi neturintis kito pasirinkimo, kaip apsimesti stipresniu, nei
yra is tiesy, o kai ir apsimesti per sunku - tiesiog lieka nuosaléje.

Bati nuosaléje — tai nepranykti, tai vis tiek bati. Taciau bati kitaip — tyliai, slaptai, saugiai savoje
erdvéje, is kurios galima stebéti bégantj pasaulj. Nuosalé néra sastingis — tai vis tiek &jimas
toliau, taciau ne pagrindiniu keliu, kuriuo Zengia daugelis, o paraleliniu taku, iekant savi-
tumo, stebint, empatiskai isjauciant, taciau islaikant saugia distancija ir nesugebant pajusti
tikro bendrumo.

Nuosalé gali bati jvairi: galbat ji tikslinga, o galbat tai laukimas, buvimas Sia diena. Toks bavis
sukelia stiprias emocijas, tokias kaip baimé ar sutrikimas, kitiems atvirk$¢iai — palengvéjima
ir ramybe. Taciau visus individus, atsiddrusius nuo3aléje, jei tik jie nedegraduoja, lydi gili ir
bendrazmogiska melancholijos pajauta, vedanti j prasmés ieskojima.

Kdrinio sukarima rémeé Lietuvos kultdros taryba.
Nomeda Valanciaté
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Nomeda Valanciaté (b. 1961) studied composition with Prof. Julius Juzelitinas at the Lithuanian
Academy of Music in 1979-1984. The composer is a winner of three S. Simkus prizes for choral
works (1991, 1992, and 1994), a prize-winner of the competition of composers arranged by the
Lithuanian Music Fund (1996, 1998, and 2001). In 2001 she received Brandenburg State scholar-
ship for creative work at the Kiinstlerhaus Schloss Wiepersdorf (Germany), in 2002 — the scholar-
ship of Stiftung Kulturfonds for creative work at the Kiinstlerhaus Lukas (Ahrenshoop, Germany),
in 2003 - Schleswig-Holstein State scholarship for creative work at the Kiinstlerhaus Eckernforde
(Germany). Her works were performed at the festival A*Devantgarde in Munich (1993), the 9th
International Music Festival in Heidelberg (1994), the International Composers Forum in Cottbus
(1994), the ISCM World Music Days in Stockholm (1994), Cottbuser Musikherbst (2000, 2001),
MaerzMusik in Berlin (2003), and other festivals in Germany, Italy, Switzerland, Denmark, Spain,
Japan, Poland, The Netherlands, Finland, Russia, Latvia, and Lithuania.

www.mic.It

Aside (2021). Loneliness in a crowd or activity; loneliness, even though you are constantly vis-
ible in social spaces, and there are more information and choices than ever before; longing for
commonality, nostalgia for simplicity, forced haste, “burnout”. All this can push the contempo-
rary individual into the search for meaning, silence, i.e. aside.

Seclusion is not always a conscious human choice. Sometimes the life itself may choose an aside
for a person. Perhaps sideline is a human reaction to certain events, a devotion to a natural need,
a flow that leads to silence. Or maybe the seclusion is a forced verdict because of illness, loss or
social exclusion. People often feel they have no choice but to pretend to be stronger than they
really are, and when it is too difficult to pretend, they just stay away.

To be on the sideline is not to disappear, it is still to be. It is different being — quiet, secret, and
safe beeing in your own space, watching the running world. Seclusion is not a stagnation, it
is still going further. It is going not on the main road that many follow, but on a parallel path,
searching for originality and observing, but maintaining a safe distance and not being able to
feel true togetherness.

The seclusion can be varied: perhaps it is purposeful, and perhaps it is waiting, being on this day.
This condition causes strong emotions, such as fear or disorder; while for others, on the contrary,
relief and peace. However, all individuals who find themselves on the sideline, as long as they
do not degrade, are accompanied by a deep and common sense of melancholy leading to the
search for meaning.

The composition was supported by the Lithuanian Culture Council.

Nomeda Valanciaté

Nuo 1972 m. Frankfurte prie Maino gyvenantis kompozito-
rius ir teatro reZisierius Heineris Goebbelsas (g. 1952) yra
iSskirtiné ir viena reikSmingiausiy figary Siuolaikinés muzi-
kos ir teatro scenoje. Goebbelsas désto J. Liebigo universi-
teto Taikomujy teatro studijy institute Gysene, yra Heseno
teatro akademijos prezidentas. 2012-2014 m. paskirtas
Tarptautinio meny festivalio Ruhrtriennale meno vadovu.
1994-1995 m. désté Gyseno universiteto Taikomosios te-
atrologijos institute, 1997-1998 m. — Karlsrihés muzikos
mokykloje; buvo Kornelio universiteto (JAV) reziduojan-
tis menininkas. Vokie¢iy menininko 50-ojo gimtadienio
proga isleista jo pirmoji knyga Komposition als Inszenierung




(Kdryba kaip inscenizavimas). 2012 m. Norvegijos vyriausybé jam paskyré Tarptautinj H. Ib-
seno apdovanojima, Goebbelsas yra Birmingemo universiteto garbés daktaras. Goebbelso
karinius leidzia Ricordi Munich, jo muzika atliekama visame pasaulyje, muzikinius spektaklius
stato tokie kolektyvai kaip Theatre Vidy Lausanne ir Ensemble Modern.

Goebbelsas aktyviai koncertavo ir daré jrasus su ansambliais ir kolektyvais — Sogenanntes
Linksradikales Blasorchester (1976-1981), Goebbels/Harth-Duo (1976-1988) ir artroko trio
Cassiber (1982-1992). Tuo paciu metu jis ra3é muzika teatrui (dirbo su reZisieriais Hansu Neu-
enfelsu, Clausu Peymannu, Matthiasu Langhoffu, Ruth Berghaus ir kt.), kino filmams (reZisie-
riai Helke Sander, broliai Dubini ir kt.) ir Frankfurto baleto trupei. 9-ojo des. viduryje jis pra-
déjo kurti ir reZisuoti savo muzikinius spektaklius. Greta koncertiniy Der Mann im Fahrstuhl
(1987) ir Die Befreiung des Prometheus (1991) pastatymy bei su Christophu Nelu ir Frankfurto
baleto trupe parengto 3okio projekto Thraenen des Vaterlands (1986) Goebbelsas su Micha-
elu Simonu sukidré muzikinio teatro spektaklius Newtons Casino (1990) ir Roemische Hunde
(1991) Frankfurto TAT scenoje.

Goebbelso instaliacijos ir projektai buvo parodyti Veimaro Bauhaus, Paryziaus Centre Pompi-
dou, Karlsrahés ZKM, Liono MAC, Darmstato muziejuje Mathildenhohre ir kitose erdveése, da-
lyvavo projektuose documenta VII, VIll ir X. Menininkas kvie¢iamas dalyvauti pagrindiniuose
pasaulio teatro, muzikos, atlikimo meny festivaliuose, rengia gastroles su savo ansambliais.
Beveik visi jo muzikiniai spektakliai parodyti nuo 50 iki 150 karty Europoje, JAV, Piety Ameri-
koje, Australijoje, Azijoje — daugiau kaip 50-yje pasaulio 3aliy. Goebbelso kiryba jrasyta dau-
giau kaip 20-yje kompaktiniy ploksteliy, kuriy dauguma isleido ECM records.

The Horatian - Three Songs i$ ciklo Surrogate Cities (1994). Pasak Goebbelso, jo esteti-
niam issilavinimui poveikj daré muzika, radijas ir vaizdiniai menai, kuriuose menininkas jzvel-
gia sasajy su muzika. Paklaustas, kodél vietoje dainavimo naudoja deklamacijg ar kalbéjima,
kompozitorius teigia, kad kalboje slypi begalé muzikinés potencijos, kuri maZzai tyrinéta ir
kompozitoriy, ir klausytojy. Menininkas tarsi kuria naujus kalbos kontekstus. Pjeséje Surrogate
Cities (1994) kompozitorius j orkestrine partitira ,implantuoja” neapdirbtus Niujorko vokalo
meistro Davido Mosso garsus ir Zydy kantoriy giedojimo semplus, jo muzikiniame spektak-
lyje Ou bien le debarquement desastreux (1993) jungiami Afrikos instrumentininky, dainininky,
pranciizy aktoriaus ir elektroniniy klavisiniy garsai, o radijo spektakliuose Heinerio Miillerio
tekstais kalba ir garsas derinami vengiant tiesioginio iliustratyvumo, bet siekiant sukurti sava-
rankiskus, vienas kita komentuojancius sluoksnius.

Tarpdisciplininis muzikos ciklas Surrogate Cities mecosopranui, skaitovui, sempleriui ir dide-
liam orkestrui pirma kartg buvo atliktas Frankfurte 1994 metais. Karinio dalis galima atlikti
atskirai, jvairiomis sudétimis ir formomis, pavyzdziui, jtraukiant bendruomene, Sokéjus ar spe-
cialiuosius efektus.

The Horatian — Three Songs yra penktoji ciklo dalis, kurios senovinis tekstas mus pasieké déka
romény istoriko Tito Livijaus, jo teksto adaptacijy jvairiose pjesése nuo Corneille'o iki Brechto
ir operose nuo Cimarosa'os ir Mercadante’s. Teksto siuzZetas: civilinio pobudzio kare tarp dviejy
miesty, siekiant kuo mazesniy nuostoliy, susiremia du vyrai. Taciau jie susije giminystés ry-
Siais (vienas jy susizadéjes su kito seserimi). Romai atstovaujantis Horacijy $eimos vyras nu-
gali Kuriacijy $eimos atstova, Albos gynéja. Horacijus tikisi triumfuojancio sutikimo, taciau jj
pasitinka asaromis plistanti sesuo, ir brolis nuzudo seserj. Dabar Roma turi du vyrus viename.
Nugalétojas ir Zudikas. Kaip jam toliau gyventi?

www.heinergoebbels.com, Max Nyffeler,
interviu su Lukasu Jiricka, www.ricordi.com ir kt.
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Since 1972, resided in Frankfurt/Main the composer and director Heiner Goebbels (b. 1952)
belongs to the most important exponents of the contemporary music and theatre scene. He
works as a professor at the Institute for Applied Theatre Studies of the Justus Liebig University
in Giessen (Germany) and is President of the Theatre Academy Hessen. From 2012 to 2014 he is
the artistic director of the International Festival of the Arts RUHRTRIENNALE. In 1994-1995, he
was a guest professor at Institut fur Angewandte Theaterwissenschaft of the University Giessen;
in 1997-1998, guest professor at Musikhochschule Karlsruhe; he was an artist in residence of
the Cornell University, Ithaca, USA. In the context of his 50th birthday he released his first book
Komposition als Inszenierung. In 2012, he was awarded with the International Ibsen Award by
the Norwegian Government and with a Honorary Doctorate by the Birmingham City University.
Goebbels’ compositions for ensembles and big orchestras published by Ricordi Munich are cur-
rently performed worldwide as well as several of his music theatre works and staged concerts,
mostly produced by Theatre Vidy Lausanne and the Ensemble Modern.

While doing several record productions and many concerts with the Sogenanntes Linksradikales
Blasorchester (1976-1981), the Goebbels/Harth-Duo (1976-1988) and the art-rock-trio Cassiber
(1982-1992), he wrote at the same time theatre music (for Hans Neuenfels, Claus Peymann, Mat-
thias Langhoff, Ruth Berghaus and other directors), film music (for Helke Sander, Dubini Broth-
ers, and many others) and ballet music (for the Ballet Frankfurt). In the middle of the 80s he
began composing and directing audio plays of his own. After the staged concerts Der Mann
im Fahrstuhl (1987), Die Befreiung des Prometheus (1991) and the concert for dancers Thraenen
des Vaterlands (together with Christoph Nel/Ballet Frankfurt, 1986), he created together with
Michael Simon the music theatre pieces Newtons Casino (1990) and Roemische Hunde (1991) at
the TAT in Frankfurt.

Apart from several installation and exhibition projects in Bauhaus Weimar, Centre Pompidou,
ZKM, MAC Lyon, Museum Mathildenhohre and many others, he participated in documenta
VII, VIl and X. Invitations to nearly all major theatre-, music- and performing arts- festivals
and touring with all his ensembles. Nearly all of his music theatre works have been performed
between 50 and 150 times in Europe as well as in the USA, South America, Australia and Asia,
the productions for stage got him to more than 50 countries in the last 30 years. More than
20 CD productions have been published. Most of his CDs are produced and published by ECM
records.

The Horatian - Three Songs from Surrogate Cities (1994). After Goebbels, his aesthetic educa-
tion was influenced by music and the radio as well as visual art, which often has something in
common with music. Asked why he mostly uses declamations or speech that resembles singing,
Goebbels answers that the speech has a lot of musical potential, which hasn’t been discovered
by the audience, composers or listeners. He creates new contexts for language. In Surrogate
Cities (1994) he implants the raw tones of the New York vocal acrobat David Moss into a Sym-
phony orchestra, and, via sampler, the chanting of Jewish cantors; the stage piece Ou bien le
debarquement desastreux (1993) combines African instrumentalists and singers, a French actor
and electronic keyboard sounds; in his radio plays after Heiner Mdiller, text, music and sound are
orchestrated in such a way that one never illustrates the other, but the different levels illuminate
and comment on each other.

Surrogate Cities, an interdisciplinary orchestral cycle for mezzo-soprano, speaker, sampler, and
big orchestra, was premiered in Frankfurt in 1994.The composition has been performed in many
shapes and sizes, with or without community involvement, dancers, or special effects. Each of
the seven movements can also be performed separately.

The Horatian — Three Songs is the fifth part of the cycle. The material is ancient, passed down to us
by Livy and the subject of numerous plays (from Corneille to Brecht) and operas (from Cimarosa
to Mercadante): a civil-war-like conflict between two neighbouring cities, with battle to be done
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by two men on their behalf, to keep the losses at a minimum. Although they are related (one is
engaged to the other’s sister), when one of the Horatii, representing Rome, defeats the Curiatius,
fighting for Alba, he does not spare his life and hopes to be rewarded for it at home by a trium-
phal reception. When his sister bursts into tears instead, he slays her. Now Rome has two men in
one. A victor and a murderer. How is he to be dealt with?

www.heinergoebbels.com, Max Nyffeler,
interview with Lukas Jiricka, www.ricordi.com ir kt.

John Adams, Zr. p. 68.

Koncertas fortepijonui ir orkestrui Must the Devil Have All the Good Tunes? (2019, Ar velniui
turi priklausyti visos graZiosios melodijos?) yra treciasis ir naujausias Johno Adamso koncertas
fortepijonui ir orkestrui po Eros Piano (1989) ir Century Rolls (1997). Anot kompozitoriaus, ins-
piracija pavadinimui tapo straipsnis apie Dorothy Day, perskaitytas hau senokai iSleistame The
New Yorker numeryje. Beje, kiek anksciau kompozitoriui laikrascio istrauka padiktavo pava-
dinima Hallelujah Junction, kurig perskaites jis tiesiog suprato, kad Siam pavadinimui turéty
sukurti muzika. Tokiu pat bldu perskaites fraze ,Must the Devil Have All the Good Tunes?”,
Adamsas nusprendé, kad toks geras pavadinimas tiesiog prasosi muzikinio jgarsinimo. Taip
pat kompozitorius nurodo, kad Sios frazés istakos siejamos su jvairiais XVIIl ir XIX a. telogais
bei priskiriama Martinui Lutheriui.

Koncertas yra istisinés plétotés ir vienos dalies, kurioje vis délto galima isskirti tris padalas,
atitinkancias tradicine koncerto Zanro struktlrg greita—léta—greita. Pirmoji Gritty, Funky, But
in strict Tempo (Siurksciai, fanko stiliuje, bet i§laikant grieztq tempq) prasideda létai, Zemame
registre vis kartojant Henry Mancini tema i$ muzikos detektyviniam serialui Peter Gunn. Toliau
energingas simfoninis groove'as, prie kurio prisijungia fortepijonas, atveda prie dar vienos
muzikinés uzuominos j Gyorgy Ligeti karinj Lescalier du diable (Velnio laiptai). Antroje dalyje
Much Slower; Gently, Relaxed (Daug léciau; Svelniai, atsipalaidavus) ambientinis fortepijono
skambesys sukuria Svelnia ir poetiska noktiurno atmosfera. llgainiui pasigirsta nerimastingi
motyvai i$ Bernardo Herrmanno muzikos Alfredo Hitchcocko filmui Psichopatas. Trecig dalj
Piti mosso: Obsession / Swing (Piti mosso: manija, svingas) pradeda orkestras, kuriam lengva
improvizacine maniera akompanuoja fortepijonas. Galiausiai iSaugama iki grésmingo finalo,
kuriame iSry3kéja minimalizmo muzikai badingos repetityvinés struktros.

Parasyti treciajj fortepijoninj koncerta Adamsui uzsaké Los Andzelo filharmonijos orkestras,
vadovaujamas jzymiojo dirigento Gustavo Dudamelio. Pasauling karinio premjerg garsusis
orkestras sugrojo 2019 m. kovo 7 d., virtuoziskaja fortepijono partija skambino fortepijono
zvaigzdé Yuja Wang.

www.laphil.com

John Adams, see page 69.

Piano Concerto Must the Devil Have All the Good Tunes? (2019) is John Adams'’ third piano
concerto, following Century Rolls (1996) and Eros Piano (1989). He explains that the title “came
from an article about Dorothy Day in a very old copy of The New Yorker. In the same way that |
first encountered the name ‘Hallelujah Junction’and knew that | had to write a piece with that
title, when | saw the phrase ‘Must the Devil Have All the Good Tunes?’ | thought to myself, ‘that’s
a good title just waiting for a piece” Adams points out that the origin of the phrase has been
attributed to Martin Luther and various 18th- and 19th-century theologians.

While the concerto is in one continuous movement, its three seamlessly connected sections fol-
low the traditional fast-slow-fast format. Piano and orchestra begin in the bass register, with a
gospel-like riff (marked Gritty, Funky). The texture thickens and rises, and gath-ers momentum
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with a perpetual motion variation of the theme (marked “twitchy, bot-like, with echoes of Man-
cini’s Peter Gunn). The zigzagging chromatic lines recall another musical devil, Ligeti's Lescalier
du diable Etude. The second section’s (marked Much Slower; Gently, Relaxed) serenity is deep but
fleeting, with the restless piano part exploring a leaping melody. Eventually, disturbing motives
are heard from Bernard Herrmann’s music for Alfred Hitchcock’s The Psychopath. The third part
(marked Pitr mosso: Obsession / Swing) begins with an orchestra accompanied by piano in the
light improvisational manner. The conclusion, a menacing finale features the repetitive struc-
tures characteristic of minimalistic music.

Piano Concerto was commissioned by Los Angeles Philharmonic Orchestra and Gustavo
Dudamel. The world premiere was held on 7 March, 2019 the virtuoso solo piano part was per-
formed by piano star Yuja Wang.

www.laphil.com

Atlikejai | Performers

Rusy-lietuviy pianistas Lukas Geniusas yra jsitvirtines kaip vienas jdomiausiy ir ryskiausiy
savo kartos pianisty, giriamas uz savo talentg ir branda (The Guardian). Gimes 1990 m. Mask-
voje, zymiy muziky Seimoje, Geniusas mokeési F. Chopino muzikos mokykloje Maskvoje, po to
reatas - |l vieta Tarptautiniame P. Caikovskio konkurse Maskvoje (2015) ir Il vieta Tarptautiniame
F. Chopino konkurse (2010). Nuo 2015 m. pianistas yra filantropinio projekto Looking at the
stars Toronte dalyvis.

Lukas nuolat kvieciamas atlikti recitalius pasaulio koncerty salése ir festivaliuose, koncer-
tuoja solo su Zymiais orkestrais, tarp jy Pranctzijos radijo filharmonijos, Liono nacionaliniu,
NHK simfoniniu, Birmingamo simfoniniu, Stavangerio simfoniniu, Sankt Peterburgo filhar-
monijos, Kremerata Baltica, Rusijos nacionaliniu, Sankt Peterburgo Marijos teatro, Toronto
simfoniniu, VarSuvos filharmonijos orkestrais, diriguojant Valerijui Gergijevui, Michailui



Pletnevui, Leonardui Slatkinui, Charlesui Dutoit, Andrejui Boreiko, Tuganui Sokhievui, Sau-
liui Sondeckiui, Dmitrijui Sitkoveckiui, Antoniui Witui, Rafaeliui Payare, Dmitrijui Lissui ir
kitiems. Tarp pastaryjy pasiekimy yra debiutas prestiziniame Gilmore Keyboard festivalyje,
recitaliai Salle Gaveau ir Auditorium de Lyon salése, taip pat koncertai su Sankt Galeno, Bul-
garijos nacionaliniu ir Olborgo simfoniniu orkestrais.

2020-2021 m. sezong planuojami pianisto pasirodymai ParyZiuje su Paryziaus nacionaliniu or-
kestru, diriguojamu Tugano Sokhievo, koncertai Makao ir Japonijoje, pasirodymai su Liepojos
simfoniniu orkestru, diriguojant Gintarui Rinkeviciui, Latvijos nacionaliniu simfoniniu orkestru
ir dirigente Kristiina Poska, Luaros slénio nacionaliniu orkestru ir Jonathanu Heywardu, Sta-
vangerio simfoniniu orkestru ir Andrisu Poga, koncertai su ,Orchestra di Padova el Venuto®,
debiutas su Taivano nacionaliniu simfoniniu orkestru, diriguojant Johnui Nelsonui ir recitaliai
Varsuvos nacionalinés filharmonijos saléje ir Chopino dienose Briuselyje.

Pianisto diskografija apima Beethoveno, Bramso, Rachmaninovo (visi preliudai), Chopino
(Etiudai, op. 10 ir op. 25) kiiryba, taip pat kamerinés muzikos jrasus. Jo pirmasis, kompanijos
Mirare iSleistas Prokofjevo fortepijoniniy sonaty jrasas 2019 m. buvo jvertintas Choc de Clas-
sica ir zurnalo Diapason Mety recitalio apdovanojimais.

www.geniusas.com

Praised for his “brilliance and maturity” (The Guardian), Russian-Lithuanian pianist Lukas
Geniusas has firmly established himself as one of the most exciting and distinctive artists of his
generation. Born in Moscow in 1990, Lukas Geniusas graduated from the Chopin Music College
Moscow in 2008. He is the laureate of several prestigious international competitions, notably the
Silver Medalist at the 2015 Tchaikovsky Competition in Moscow and at the 2010 International
Chopin competition. Since 2015, Lukas has been a featured artist of Looking at the Stars a philan-
thropy project based in Toronto.

Lukas is invited to give recitals in the most prestigious concerts halls and festivals all over
the world. He performs with numerous orchestras, including the Orchestre Philharmonique
de Radio France, the Orchestre national de Lyon, the NHK Symphony Orchestra, the City of
Birmingham Symphony Orchestra, the Stavanger Symphony, the St. Petersburg Philharmonic,
Kremerata Baltica, the Russian National Orchestra, the Mariinsky Theatre Orchestra, the Victo-
ria, the Montreal and Toronto Symphonies, the Warsaw Philharmonic, and the City of Birming-
ham Symphony Orchestra, under the batons of conductors such as Valery Gergiev, Mikhail
Pletnev, Leondard Slatkin, Charles Dutoit, Andrey Boreyko, Tugan Sokhiev, Saulius Sondeckis,
Dmitry Sitkovetsky, Antoni Wit, Rafael Payare, and Dmitry Liss. Recent highlights included Lu-
kas’s debuts at the prestigious Gilmore Keyboard Festival and recitals at the Salle Gaveau and
Auditorium de Lyon as well as concerts with the St. Gallen Symphony Orchestra, the Bulgarian
National Symphony Orchestra, and the Aalborg Symphony Orchestra.

The 2020/21 season begins with performances in Paris with Tugan Sokhiev and the Orchestre
de Paris, followed by concerts in Macau and Japan in October. Other notable engagements in-
clude performances with the Liepajas Symphony Orchestra and Gintaras Rinkevicius, the Latvian
National Symphony Orchestra and Kristiina Poska, Orchestre national des pays de la Loire and
Jonathan Heyward, the Stavanger Symphony Orchestra and Andris Poga, two series with the Or-
chestra di Padova el Venuto, his debut with the National Taiwan Symphony Orchestra and John
Nelsons, and recitals at the National Philharmonic Hall in Warsaw and the Brussels Chopin Days.
Lukas's critically acclaimed discography includes works by Beethoven, Brahms, Rachmaninov
(the complete Preludes), Chopin (Etudes opus 10 and 25), and various chamber works. His most
recent CD, of Prokofiev’s 2nd and 5th sonatas, was awarded the prestigious Diapason d’OR by

Diapason Magazine in January 2019.
Www.geniusas.com
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Kristina Zaldokaité 2007 m. Lietuvos muzikos ir teatro aka-
demijoje baigé dziazo dainavimo bakalauro studijas (S. Sas-
nausko kl.). Po studijy Kristina bendradarbiauja su A. Polevi-
kovo dziazo trio, jy projektas Ella Fitzgerald Tunes apkeliavo
visg Lietuva.

Dar 2001 m. Kristina susipaZino su gospelo muzika, dainavo
chore Peace harbour (vad. J. Sakalauskas), o nuo 2002 m.
tobulino Zinias Stokholmo gospelo chory festivaliuose, se-
minaruose, meistriskumo pamokose. 2004 m. Kristina jkaré
savo chorg Sounds in G, 0 2009 m. jkaré Vilniaus Sv. Jony
bazny¢ios gospelo chora. 2004-2016 m. ji dirbo Vilniaus gospelo festivalio organizatore bei
meno vadove.

Po pastoracinés teologijos studijy Emanuelio bendruomenés misijy mokykloje Romoje
(2010-2011) Kristina vadovavo Vilniaus arkivyskupijos jaunimo centrui, Vilniaus akademinés
sielovados centrui, rezisavo ir prodiusavo katalikiskus renginius, kaip antai Popieziaus Prancis-
kaus vizitg Lietuvoje.

Nuo 2008 m. Kristina aktyviai pasinéré j Siuolaiking muzika, dalyvavo tokiuose Siuolaikinés
muzikos festivaliuose kaip Permainy muzika, Pazaislio muzikos festivalis, Jauna muzika ir kt. Ji
parengé ir atliko Bajoro, Narvilaités, Martinaicio, Jurkano ir kity Lietuvos kompozitoriy kariniy
premjeras.

In 2007 Kristina Zaldokaité graduated from the Lithuanian Academy of Music and Theater with
a bachelor’s degree in jazz singing. After her studies, Kristina collaborated with Polevikov Jazz
Trio, and their project Ella Fitzgerald Tunes traveled all over Lithuania.

As early as 2001, Kristina got acquainted with gospel music, sang in the Peace harbor choir con-
ducted by Sakalauskas. Since 2002, she has improved her knowledge at Stockholm gospel choir
festivals, seminars, and master classes. In 2004, Kristina founded her gospel choir, Sounds in G,
and in 2009 she founded Vilnius Gospel Choir of St. Johns’ Church. In 2004-2016 she was an
organizer and artistic director of the Vilnius Gospel Festival.

After studying pastoral theology at the Emanuel Community Mission School in Rome, in
2010-2011, Kristina headed the Vilnius Archdiocese Youth Center, the Vilnius Academic
Pastoral Center, and directed and produced Catholic events such as Pope Francis' visit to
Lithuania.

Since 2008 Kristina was actively immersed in contemporary music, and participated in such con-
temporary music festivals as the Music of Changes, Pazaislis Music Festival, Young Music and
others. She has performed the premiere of works by Bajoras, Narvilaité, Martinaitis, Jurkiinas and
other Lithuanian composers.

Vienas ryskiausiy muasy Salies dirigenty Modestas Pitrénas
nuo 2015 m. rudens yra Lietuvos nacionalinio simfoninio
orkestro vyriausiasis dirigentas ir meno vadovas. 2009-
2014 m. jis buvo Latvijos nacionalinés operos (LNO) vyriau-
siasis dirigentas, 2006-2011 m. — Kauno imfoninio orkestro
vyr. dirigentas. Nuo 2018 m. rugpjtcio maestro yra Sankt Ga-
leno (Sveicarija) operos teatro ir simfoninio orkestro vyriau-
siasis dirigentas. Pitrénas kvieciamas diriguoti Lietuvos, Lat-
vijos, Lenkijos, Rusijos, Vokietijos, Suomijos nacionaliniuose
operos teatruose, VarSuvos DidZiajame teatre, Diuseldorfo




Deutsche Oper am Rhein, Maskvos Didziajame teatre, Sankt Peterburgo filharmonijoje, Berlyno
Deutsche Oper.

2014 m. jo diriguojama Wagnerio opera Rienzi tapo vienu svarbiausiy Rygos — Europos kultd-
ros sostinés 2014 renginiy. Maestro yra jrases daugiau kaip 15 chorinés ir simfoninés muzikos
kompaktiniy ploksteliy.

Dirigavima Pitrénas studijavo Lietuvos muzikos ir teatro akademijoje (prof. L. Abariaus ir prof.
J. Domarko kl.) ir Zalcburgo Mozarteume. Pitrénas yra LMTA Dirigavimo katedros docentas,
kvieciamas dalyvauti tarptautiniy konkursy ziuri veikloje. Tarp daugelio kity dirigenty kon-
kursy, 2003 m. VI Fitelbergo konkurse Katovicuose (Lenkija) Pitrénas laiméjo | premija, aukso
medalj ir specialy Silezijos filharmonijos orkestro priza. 2012 m. Pitrénui paskirtas auksciausias
Lietuvos apdovanojimas — Nacionaliné kultaros ir meno premija. Uz indélj j Latvijos muzikine
kultiirg maestro yra pelnes Latvijos muzikos apdovanojimy, jam jteiktas valstybinis apdova-
nojimas - Latvijos Pripazinimo kryZzius. 2015 m. Rygoje jungtiné Baltijos Asambléjos Ziuri jam
paskyré Baltijos Asambléjos meno premija. 2019 m. Pitrénas apdovanotas ordino UZ nuopel-
nus Lietuvai Karininko kryziumi.

LNF informacija, www.filharmonija.lt

One of the leading Lithuanian conductors Modestas Pitrénas has taken the duties of the chief
conductor and artistic director of the Lithuanian National Symphony Orchestra (LNSO) in the
autumn of 2015. In 2009-2014 he served as the chief conductor of the Latvian National Opera
(LNO). In 2006-2011 he was the chief conductor of the Kaunas City Symphony Orchestra. Since
2018 he has been the chief conductor at the St. Gallen Opera Theatre.

Maestro is invited to perform in opera theatres of Lithuania, Latvia, Poland, Russia, Germany,
Finland, Deutsche Oper am Rhein in Dusseldorf, Deutsche Oper in Berlin, the Bolshoi theatre
in Moscow, St. Petersburg philharmonic, etc. In 2014 he conducted Rienzi by Wagner in Riga,
which was one of the main events for Riga — European Capital for Culture. Pitrénas has re-
corded over 15 CDs of choral and symphonic music. He studied choral and opera conducting
at the Mozarteum Salzburg and the Lithuanian Academy of Music and Theatre (LAMT, under
prof. Lionginas Abarius and prof. Juozas Domarkas). Pitrénas has taught conducting at the
LAMT Conducting Department as well as being invited as a jury member for international
competitions.

Among his numerous awards are the 1st prize, gold medal and a special prize of the Silesian
Philharmonic

Orchestra at the 7th Grzegorz Fitelberg Conducting Competition in Katowice in 2003. In 2012,
he was honoured with the Lithuanian National Culture and Art Prize. For his contribution to Lat-
vian music culture Pitrénas was awarded the Latvian Music Prize and the prize of Valdis Zatler,
the President of Latvia. In 2015, he was a laureate of Baltic Assembly Prize and in 2019 he was
awarded the Order for Merits to Lithuania.

Information by LNF, www.filharmonija.lt

Lietuvos nacionalinis simfoninis orkestras, zr. p. 36.
Lithuanian National Symphony Orchestra, see page 37.
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ANDRIUS ?LABYS su SIMFONINIU ORKESTRU
ANDRIUS ZLABYS with SYMPHONY ORCHESTRA

LIETUVOS VALSTYBINIS SIMFONINIS ORKESTRAS |
LITHUANIAN STATE SYMPHONY ORCHESTRA

ANDRIUS ZLABYS (fortepijonas | piano)

Dirigentas | Conductor ROBERTAS SERVENIKAS



Hans Abrahamsen
Stratifications (1975)

Michael Beil
Aus Eins Mach Zehn mazam orkestrui ir magnetofono juostai | for small orchestra and tape
(2000, premjera Lietuvoje | Lithuanian premiere)

Zibuoklé Martinaityté
Catharsis simfoniniam orkestrui | for symphony orchestra (2021, pasauliné premjera |
world premiere)*

Luis Gustavo Prado

Concierto de piano para la mano izquierdo (2002)
|. Fantasia
II. Ricercar
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Abrahamsen, zr. p. 6.

Kompozicija Stratifications (1975) buvo rasoma 1973-1975 m., karinio premjera 1977 m.
vasara festivalyje Young Nordic Music Reikjavike atliko Islandijos simfoninis orkestras.
Pavadinime panaudotas Zodis ,stratifikacija” interpretuojamas dvejopai. Tai gali bati laiko
dimensijos stratifikacija, kuri pasireiskia kaip kontrastingy daliy opozicija. Muzikoje tai pa-
lygintume su polifonija, kurioje vienu metu skamba keletas sluoksniy. Svytin¢ios spalvos ir
aiskas kontarai lemia poliritminj paprasty melodijy vienalaikiskuma, iSgaunama pasitelkiant
daugiau gesty muzikos ir kity elementy, kuriy déka girdime savitg, ,j karinj panasy” efekta.
Naujojo paprastumo detalés sujungiamos j sudétinga visuma.

Kompozicija pradeda konkreciy muzikiniy paveiksléliy seka. Tarytum viena po kitos bity
rodomos skaidrés. Taciau $i iliuzija (fiktyvi basena) nutriksta ir muzika tampa ,tikra“. Muzika
skamba tarsi koSmare, ji niekur neveda, nepaisant didelio dinaminio aktyvumo. Galy gale issi-
laivinusi muzika isauga iki triumfo.

www.wisemusicclassical.com

Hans Abrahamsen, see page 7.

Stratifications (1975) was composed in the period 1973-1975 and was premiered in the sum-
mer 1977 by the Iceland Symphony Orchestra at the Young Nordic Music Festival in Reykjavik.
The stratifications referred to in the title unfold two different levels. There is the stratification
of the time dimension produced by the opposition of contrasting parts; at the same time the
polyphony, the presence of several simultaneously sounding layers, is of great importance to
the music. By garish colors and clear-cut outlines a polyrhythmic simultaneousness of simple
melodies is produced with more gestic music and other material which give a peculiar‘set piece-
like’ effect in the sound picture. The ‘new simplicity’ details are here woven together in a new
kind of complex whole.

Stratifications begins with a series of concret masklike ‘pictures of the music It is like seeing lan-
tern slides. But this ‘“fictive’ form crackles and the music gets attentive and real. The musicis in a
night-mare condition, where it is not getting anywhere in spite of a great dynamic display. But
finally is liberating itself and rising ‘in triumph!

www.wisemusicclassical.com
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Michael Beil, zr.p. 11.

Aus Eins Mach Zehn (2000) yra i trijy palindrominiy pjesiy rinkinio, j kurj jeina Mach Sieben
fortepijonui ir video (1999/2000) ir sugar water ansambliui ir gyvam video (2015). Taciau tik
Aus Eins Mach Zehn yra tikra palindrominé kompozicija. Prie$ atlikima 3is karinys jraSomas,
atlikimo metu grojamas retrogradinis jraSo variantas (t.y. nuo pabaigos). Taciau néra jokio
skirtumo, i$ kurios pusés jrasas grojamas, nes karinys j priekj ar atgal skamba identiskai. Gyvo
atlikimo metu orkestras groja skambant jradui. Kadangi karinio skambesys yra atvirkstinio/
simetrinio pobUdzio, garso jrasas ir gyvai atliekama versija tiesiog dubliuoja viena kita ir kari-
nio centre susitinka bendrame sankirtos taske. Styginiai ir puciamieji skamba gana panasiai,
bet keistai. Taciau perkusiniai saskambiai ir staccato skambantys garsai yra gana skirtingi, nes
nataralus garso silpnéjimas atvirkstiniame jrase tampa crescendo. Sie garso neatitikimai ir ne-
tikslumai lemia i3 ,iSsiliejusj” porkestro skambesj.

www.michael-beil.com

Michael Beil, see page 11.

Aus Eins Mach Zehn (2000) is part of a group of three palindrome pieces that include Mach
Sieben for piano and video (1999/2000) and sugar water for ensemble with live video (2015).
However, it is the only completely palindrome piece among these compositions. The piece is
recorded before the performance and the recording is to be played back backwards during the
concert. In its purest form, one should not be able to tell if in which direction the recording is
being played. Forwards and backwards are the same. In a live performance, the orchestra plays
along with the recording. Because the composition’s sounds are reciprocal, played backwards
from the end, the tape and the live part simply double each other in pitch and cross in the mid-
dle. The strings and the winds sound quite similar, albeit a bit strange. However, percussion
sounds and staccato-notes with the reverb of the hall sound very different as their naturally de-
creasing volume results in a crescendo when played backwards. This discrepancy in sound and
the anticipated inaccuracy results in an intentional, yet very special, blurred orchestral timbre.

www.michael-beil.com

Zibuoklés Martinaitytés (g. 1973) kariniai apibudinami
kaip ,gniauziantys kvapa, giliai jaudinantys” (San Francisco
Classical Voice), o zurnalas The Wire giria jg uz ,sudétingas
suvokimo struktdras ir turtingas patirties fakttras” bei ,mu-
zika, kuping stimuliuojancios energijos ir jtampos”.Zibuoklés
muzikoje svarbi grozio tema, kurig ji jvardina kaip esminj ka-
rybos principg ir kaip estetinj garso kokybés mata.

2021 m. suomiy jra3y kompanija Ondine idleido Martinaitytés
kompaktine plokstele Saudade, jrasyta su Lietuvos naciona-
liniu simfoniniu orkestru, Lietuvos kameriniu orkestru ir diri-
gente Giedre Slekyte. Sis albumas sulauké gausiy recenzijy
prestiZiniuose tarptautiniuose leidiniuose, kaip New York
Times, San Francisco Classical Voice, BBC Music Magazine, Gra-
mophone, Limelight Magazine, Klassik Heute ir kt.

2020 m. Martinaityté buvo apdovanota Lietuvos vyriausybés kultaros ir meno premija ir pelné
prestizine J.S. Guggenheimo stipendija JAV. 2019 m. Starkland Records isleido kompozitorés
autorine kompaktine plokstele In Search Of Lost Beauty..., kuri Global Music Awards apdovano-
jimuose pelné du aukso medalius — uz geriausig plokstele ir kompozitoriy.
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1991-1997 m. Martinaityté kompozicija studijavo LMTA (prof. B. Kutaviciaus ir prof. J. Juze-
lino kl.), nuo 1998 m. tobulinosi tarptautiniuose kompozicijos meistriskumo kursuose Vo-
kietijoje, Austrijoje, Pranctzijoje ir Norvegijoje (Darmstato naujosios muzikos vasaros kursai,
IRCAM/Acanthes, Royaumont ir kt.). Nuo 2001 m. kompozitoré nuolat pelno stipendijas ka-
rybiniam darbui Kiinstlerhaus Lukas Vokietijoje, Cité des Arts Prancuzijoje, Bogliasco Italijoje
ir JAV menininky namuose (MacDowell Colony, Aaron Copland House, Millay, Djerassi ir kt.).
Nuo 2009 m. Martinaityté gyvena Niujorke, kur yra gavusi festivaliy MATA, Bang On A Can
Marathon uzsakymus ir apdovanota festivalio Look+Listen kompozitoriy prizu. Martinaitytés
kariniai skambéjo jvairiose Europos ir Azijos Salyse bei JAV, 2009 m. sukurtg simfoninj opusa
Tukstanciai dury j pasaulj transliavo Euroradijas. Keturi jos simfoniniai kariniai LKS mety kariniy
rinkimuose pelné geriausio simfoninio darbo apdovanojimus.

www.mic.It, www.zibuokle.com

Catharsis (2021). Kartais patiriame tiek daug naujy, dar nepaZinty emocijy, jog negalime
jy net jvardinti. Tai jmanoma padaryti tik i$ tam tikros laiko perspektyvos. Karinys Catharsis
radosi labai nejprastu laikotarpiu, iSgyvenus pandeminius metus ir vis dar nematant aiskios
ateities. Per metus susikaupé daugybé vidiniy igyvenimy. Sj emocinj raizginj noréjosi i$nar-
plioti. Katarsio, kaip emocijy igryninimo ir iSsivalymo, kad patirtume pakyléta biseng, idéja
pasirodé itin tinkama.
Katarsis — tai graiky kalbos zodis, reiskiantis i3sivalyma. Jo prasmé taikoma meniniame ir re-
liginiame kontekste, kai moralinj ar fizinj pazeidima iSgydo jvairas ritualizuoti veiksmai. Tai
artima ir medicininei katarsio sampratai. Religiniai ir moraliniai pazeidimai buvo siejami su
ligomis, tad iSsivalymas reiskia ligos atsikratyma, jos iSvaryma. Maro ir pandemijy priezastimi
buvo laikomi kolektyvinis elgesys, pazeidziantis gamtos désnius.
Katarsio idéja mene yra analogiska. Graiky filosofas Aristotelis teigé, kad apsivalyti, iSgyti ga-
lima ir per mena. Jo veikale Politika muzikos katarsis aiskinamas Stai taip:,Kiekvienas jausmas,
kuris smarkiai veikia kai kurias sielas, daugiau ar maziau veikia ir visas sielas; skirtumas tik, kaip
stipriai. Paimkime gailestj ir baime, ar entuziazma. Kai kuriuos Zzmones gali uzvaldyti pastarieji,
bet matome, kad kai jie paklausé melodijos, uzpildancios siela orgazmisku jausmu, Siomis sa-
kraliomis melodijomis jie yra sugrazinti j normalia baseng, lyg bity mediciniskai iSgydyti ir
jiems bty atliktas valymas [katarsis].”
Ritualinis isivalymo veiksmas $iuo atveju yra muzikiné kelioné, per kuria tarsi i$sigryniname
nuo stipriy emocijy, is pradziy jas patirdami labai intensyviai ir galiausiai leisdami joms tiesiog
mus palikti ir uzleisti vieta ramesniai, harmoningai basenai.

Zibuoklé Martinaityteé

The works of Zibuoklé Martinaityté (b. 1973) have been lauded as “breathtaking, profoundly
moving” by San Francisco Classical Voice, while The Wire praises her for “complex structures of
perception and rich textures of experience” and “stimulating music that bristles with energy and
tension.”Her music revolves around the subject of beauty, which she calls both “a guiding princi-
ple”and “an aesthetic measure for sonic quality.” Her orchestral CD Saudade released on Ondine
in 2021 received wide critical acclaim with reviews in The New York Times, BBC Music Magazine,
Gramophone, Limelight Magazine, Klassik Heute and others.

In 2020 Martinaityté was awarded The Guggenheim Fellowship and granted the prestig-
jous Lithuanian Government Award for her creative achievements. Her CD In Search of Lost
Beauty... released on the Starkland Records in 2019 received 2 golden medals at the Global
Music Awards.

In 1993-1997 Martinaityté studied composition at the LAMT under Prof. Bronius Kutavicius
and Prof. Julius Juzeliinas, and later participated in numerous composition courses, including
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Darmstadt New Music Summer Course, IRCAM/Acanthes, Royaumont and others. Starting from
2001 she has been granted fellowships for creative residencies at Kiinstlerhaus Lukas der Stif-
tung Kulturfonds in Germany, Cité des Arts in France, Bogliasco in Italy and numerous others
in the USA (The MacDowell Colony, Aaron Copland House, Millay Colony, Djerassi). Since 2009
residing in New York, she has had commissions with the MATA festival, Bang On A Can Marathon,
Barlow Endowment and was awarded the Look+Listen Composers Competition Prize.
Martinaityté’s music has been performed throughout Europe, Asia and the USA. Her piece
A Thousand Doors to the World was commissioned by the Lithuanian National Radio on the
occasion of Vilnius European Capital of Culture 2009 and was broadcasted by Euroradio.
4 of her orchestral pieces received the LCU award as Best Orchestral Performances.

www.mic.It, www.zibuokle.com

Catharsis (2021). Once in a while the time comes when we experience so many new and pre-
viously unknown emotions that we can hardly verbalize them. This can only be done from a
certain perspective of time. The piece Catharsis emerged at a very unusual time after living a
year with the pandemic and still not seeing any clear future. A lot of inner experiences had ac-
cumulated over the year and | wanted to unravel this emotional tangle.
The idea of catharsis — as the purification from the emotions in order to experience an elevated
state, proved to be extremely appropriate. Catharsis is a Greek word, meaning purification. It
applies to both artistic and religious contexts, where a certain moral or physical violation has to
be cleansed through various ritualized actions. This idea is also close to the medical concept of
catharsis. Religious and moral transgressions have been associated with disease, so cleansing
means getting rid of the disease or expelling it. The plague and pandemics were attributed to a
collective behavior that violated the laws of nature.
The idea of catharsis in art is analogous. The Greek philosopher Aristotle argued that purifica-
tion and healing can also be achieved through art. In his work Politics, the catharsis of music is
explained as follows: “For every feeling that affects some souls violently, affects all souls more or
less; the difference is only one of degree. Take pity and fear, for example, or again enthusiasm.
Some people are liable to become possessed by the latter emotions, but we see that, when
they have made use of the melodies which fill the soul with orgiastic feeling, they are brought
back by these sacred melodies to a normal conditions as if they had been medically treated and
undergone a purge [catharsis].”
Purification is a ritualistic act and in this case, it is a musical journey through which we seek to
purify ourselves from strong emotions, first experiencing them very intensely and finally allow-
ing them to dissolve and give way to a calmer, more harmonious state of being.

Zibuoklé Martinaityte

Puerto Riko kompozitorius Luisas Gustavo Prado 1996 m.
baigé Curtis muzikos instituta ir Siuo metu gyvena Madride.
Kompozitorius bendradarbiauja su klasikinés muzikos atlike-
jais, framenko, elektroninés ir kity Zanry muzikos atstovais. Jo
kiryba apima nuo koncerty, opery ir kameriniy kompozicijy
iki kariniy spektakliams, garso takeliy. Taip pat Prado studi-
javo Filadelfijos meny universitete (kompozicija — Josepho
Castaldo kl. bei fortepijong — Susan Starr kl.) ir Puerto Riko
konservatorijoje (fortepijong — Héctoro Ledoux'o kl.). vadovau-
jamas Pablo Maldonado, 2007-2010 m. jis gilinosi j flamenco
studijas. 2015-2016 m. ir 2020-2021 m. Prado dalyvavo kino




muzikos ir garso meistriskumo kursuose Madride, kuriuos inicijavo SGAE fondas, kursus vedé
Eduardo Armenterosas ir José Miguelis Martinezas. Kompozicijos Zinias jis gilino meistriskumo
kursuose, kuriuos vedé Luisas de Pablo, Lukas Fossas, Williamas Bolcomas, George’as Rochber-
gas, Bernardas Rands as ir Theodore’as Antoniou. 2017 m. Prado pelné SGAE fondo stipen-
dija sukurti naujg muzikos kdrinj teatrui Encuentro con Lorca: Muerte, Amor y Arte. Tarp kity
apdovanojimy ir stipendijy: Pew fondo stipendija, Amerikos meny ir literatGros akademijos
jsteigta Charleso Iveso stipendija, Curtis instituto jsteigta Alfredo Casella'os premija, ,Carnegie
Hall” teikiama Susan Rose fondo stipendija, Steinway fortepijonins prizas bei pirmoji premija
Kathryn A MacPhail pianisty konkurse. Tarp naujausiy darby: originali muzika, aranzuotés ir
muzikos adaptacija Maria'os Teresa'os Morin produkcijai Ojos bonitos, cuadros feos Madride
(2019-2020), originali muzika flamenko baletui £/ Sombrero (2019) ir aranzuotés BBC orkestrui
Addio ai Viennesi, Bolero (Rossini) (2019).

Concierto de piano para la mano izquierdo (2002) - Koncertas fortepijonui kairei rankai.
Ignatijus Solzenycinas, rusy rasytojo Aleksandro Solzenycino stinus, Curtis muzikos institute
buvo Luiso Prado kurso draugas ir studijavo fortepijona Gary’o Graffmano klaséje. Solzenyci-
nas prisidéjo prie idéjos parasyti karinj jo déstytojo garbei. Prado Koncerto premjeroje solo
partija grojo Graffmanas, dirigavo SolZenycinas.

Prado atsimena:,Niekada anks¢iau neteko radyti koncerto. Zinoma, velniskai bijojau.”
,Pamenu, kartg mano déstytojas paleido jrasa su Prokofjevo Treciaja sonata, fortepijonu grojo
Graffmanas. Buvau priblokstas. Jutau polékj. Ypac prisimenu pasaza kairei rankai, kuriame
Graffmanas j pirma plana iskélé melodija, palydima ritminio akompanimento. Mane suzavéjo
spalviniai melodijos ir akompanimento kontrastai. Tarytum pianistas grojo trimis rankomis.
Nuspredziau sukurti kai ka panasaus, demonstruojancio analogiskus techninius sprendimus,
kuriuos isgirdau Prokofjevo muzikoje.”

Veéliau Graffmanas apibidino rezultata, t.y. Prado Koncerta, stai taip: ,Fortepijono partija yra
labai jkvepianti, grazi ir jaudinanti. Cia girdéti puo$nds, Skriabino muzikai artimi saskambiai
aliuzijos j ankstyvaja Bergo karyba. Kaip kad Darono Hageno Koncerte, $i muzika tiesiog is-
nyksta. Prado karinio pabaigoje neigirsime Rachmaninovui bidingo pernelyg garsaus, gai-
valisko finalo."

David Mermelstein, The New Work Times,
2002 m. geguzés 26d.

Puerto Rican composer Luis Gustavo Prado graduated from Curtis in 1996. Currently he
is based in Madrid. He works with classical musicians and formations as well as musicians
from other genres such as flamenco and electronic. His work spans concert, opera, cham-
ber music, theatre and soundtracks. Besides Curtis, Prado studied at the University of the
Arts in Philadelphia (composition under Joseph Castaldo and piano under Susan Starr) and
Puerto Rico Conservatory (piano under Héctor Ledoux), and implemented flamenco stud-
ies with Pablo Maldonado in 2007-2010. In 2015-2016 and 2020-2021 he took part at the
workshop on music and sound in cinema in Madrid, initiated by SGAE Foundation, with Ed-
uardo Armenteros and José Miguel Martinez. Prado improved his skills in composition in
the masterclasses led by Luis de Pablo, Lukas Foss, William Bolcom, George Rochberg, Ber-
nard Rands, and Theodore Antoniou. In 2017 he was awarded the SGAE Foundation grant for
the creation of new music, for the theatrical work Encuentro con Lorca: Muerte, Amor y Arte.
Among other awards and scholarships: Pew Foundation grant, Charles lves scholarship from
the American Academy of Arts and Letters, Alfredo Casella Award from The Curtis Institute of
Music, Susan Rose Foundation Scholarship from Carnegie Hall, Steinway Piano Award from
University of the Arts, and the first prize at the Kathryn A MacPhail Piano Competition. The re-
cent music works include Ojos bonitos, cuadros feos (original music, arrangements and music
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supervision for Maria Teresa Morin’s production in Madrid, 2019-2020), £/ Sombrero (original
music for flamenco ballet, 2019), and Addio ai Viennesi, Bolero (Rossini) (arrangements for
BBC Orchestra, 2019).
Concierto de piano para la mano izquierdo (2002) - Piano Concerto for the Left Hand. Ignat
Solzhenitsyn, the son of the Russian author Aleksandr Solzhenitsyn, was Prado’s classmate at
Curtis and studied piano with Gary Graffman. Solzhenitsyn helped bring about the commission
to honor his former teacher. Graffman performed the solo part in the premiere of the Concerto
under Solzhenitsyn as conductor.
“I had never written a concerto before,” Prado said. “Of course, | was scared as hell”
“I remember my teacher playing a recording of Prokofiev’s Third Sonata performed by Graffman,”
Mr. Prado said. “l was awestruck. It was so driving. | remember specifically a passage for the left
hand in which Graffman brought out the melody and at the same time managed a rhythmic
accompaniment. What was so striking about it was the difference in color between the melody
and the accompaniment. It was as if he had three hands. | decided to do something that would
display the same level of technical facility | heard in the Prokofiev.”
Mr. Graffman described the results: “The piano part is very inspired, very beautiful and very mov-
ing. There are gorgeous Scriabinesque sounds and suggestions of early Berg. And like Daron
Hagen's concerto, it just sort of disappears into nothing. There's no slam-bang Rachmaninoff-
type ending.”

David Mermelstein, The New Work Times,

May 26, 2002

Atlikéjai | Performers

Grammy apdovanojimui nominuotas Andrius Zlabys tarp-
tautinj pripazinima pelné pasirodydamas su tokiais pasauli-
nio garso kolektyvais kaip Niujorko, Klivlando, Buenos Airiy
filharmonijy, Bostono ir Roterdamo simfoniniai orkestrai.
2015 m. pianistas debiutavo Vienos Musikverein saléje su or-
kestru Kremerata Baltica diriguojant Mirgai Grazinytei-Tylai.
Su ta pacia dirigente ir Mahlerio jaunimo orkestru 2012 m.
jis pirma karta pasirodé Zalchurgo festivalyje. 2013 m. Zlabys
dalyvavo jrasant Victoro Kissine'o albuma Between two Waves
(su Kremeriu ir Kremerata Baltica). 2018 m. Vilniaus festivalyje
ir Baltijos jaros festivalyje Stokholme su Lietuvos nacionaliniu
simfoniniu orkestru ir dirigente Giedre Slekyte pianistas at-
liko Saloneno Koncerta fortepijonui ir orkestrui.

Zlabys kvie¢iamas skambinti prestiZzinése pasaulio scenose — Niujorko Carnegie Hall ir Linkolno
centro Avery Fisher Hall, Amsterdamo Concertgebouw, Buenos Airiy Teatro Colén, Londono Wi-
gmore Hall, Vienos Musikverein, Tokijo Suntory Hall; dalyvauja daugelyje festivaliy JAV ir Euro-
poje: lordo Yehudi Menuhino, Zalcburgo, Lokenhauzo, muzikos centro Caramoor ir kt. Tarp jo
kamerinés muzikos partneriy - altistas Basmetas, smuikininkai Hahn, Kremeris (su pastaruoju
Zlabys yra koncertaves Japonijoje, Kinijoje, Europoje ir Piety Amerikoje). 2003 m. jra$y kom-
panijos Nonesuch i$leistas Zlabio, Kremerio ir orkestro Kremerata Baltica CD su Enescu kdriniais
buvo nominuotas apdovanojimui Grammy. 2000 m. pianistas tapo nacionalinés perklausos
Astral Artist nugalétoju.
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Andrius Zlabys mokeési Nacionalingje M. K. Ciurlionio meny mokykloje (L. Jaknitinienés kl.),
véliau studijas tesé JAV - Interlocheno meny akademijoje (V. Mushkatkol kl.), Curtis muzikos
institute (S. Lipkino kl.), Klivlando muzikos institute (S. Babajano kl.) ir Jeilio universiteto Mu-
zikos fakultete (C. Franko kl.).

www.andriuszlabys.com

Grammy-nominated pianist Andrius Zlabys has received international acclaim for his appear-
ances with many of the world’s leading orchestras, including The New York Philharmonic, Boston
Symphony Orchestra, Cleveland Orchestra, Rotterdam Symphony, and Philharmonic Orchestra
of Buenos Aires.

He is a featured soloist in Between two Waves by Victor Kissine for piano and string orchestra
released on ECM in 2013 in collaboration with Gidon Kremer and Kremerata Baltica. In 2012
Andrius Zlabys made his concerto debut at the Salzburg Festival with the Gustav Mahler Youth
Orchestra conducted by Mirga Grazinyte-Tyla.

Zlabys's concerts have included appearances on many of the world’s leading stages, such as
Avery Fisher Hall at Lincoln Center, Concertgebouw, Carnegie Hall, Phillips Collection, Teatro
Coldn, Wigmore Hall, Vienna's Musikverein and Suntory Hall. He has also appeared at numerous
festivals both in the U.S. and abroad, including the Menuhin, Salzburg, Lockenhaus and Cara-
moor music festivals, and made his Carnegie Hall debut at the Isaac Stern Auditorium with the
New York Youth Symphony conducted by Misha Santora in 2001. He was also invited the fol-
lowing season as soloist with Kremerata Baltica to perform Benjamin Britten’s Young Apollo at
Carnegie Hall's Zankel Hall.

Andrius has enjoyed collaborations with several esteemed musicians, including violist Yuri
Bashmet, violinist Hilary Hahn, and an enduring collaboration with violinist Gidon Kremer with
whom Zlabys has toured extensively in Europe, Japan, South America, and the U.S. In 2003,
7labys received a Grammy nomination for his recording of Enescu’s Piano Quintet with Gidon
Kremer and Kremerata Baltica. He was a winner of 2000 Astral Artists National auditions.
Andrius began piano studies at the age of six in his native Lithuania with Laima Jakniuniene
at the Ciurlionis Art School, and continued his studies in the U.S. with Victoria Mushkatkol (In-
terlochen Arts Academy), Seymour Lipkin (Curtis Institute of Music), Sergei Babayan (Cleveland
Institute of Music), and Claude Frank (Yale School of Music).

www.andriuszlabys.com

Dirigentas Robertas Servenikas (g. 1966), baiges M. K. Ciur-
lionio meny mokykla, jgijo chorinio, operinio ir simfoninio
dirigavimo diplomus Sankt Peterburgo N. Rimskio-Korsa-
kovo konservatorijoje. Tarptautiné dirigento karjera prasi-
déjo 1997 m., kai Mstislavas Rostropovicius jj pakvieté asis-
tentu j Eviano festivalj statant S. Prokofjevo baleta Romeo ir
Dzuljeta.

1993 m. Servenikas pradéjo diriguoti Lietuvos nacionaliniam
simfoniniam orkestrui. Maestro yra kvie¢iamas diriguoti
Izraelio kameratai, Sankt Peterburgo filharmonijos, Slovéni-
jos nacionalinés operos, Rusijos valstybiniam, Karaliskosios
filharmonijos (Didzioji Britanija) ir kitiems simfoniniams or-
kestrams. Nuo 2008 m. jis kvieciamas diriguoti Miuncheno
valstybinéje operoje. Su jvairiais kolektyvais maestro koncertavo beveik visose Europos Sa-
lyse, Japonijoje, Piety Afrikos Respublikoje, Brazilijoje, Izraelyje, Rusijoje, bendradarbiavo su
Zymiais pasaulio solistais. Nuo 2008 m. yra Lietuvos nacionalinio operos ir baleto teatro muzi-
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kos vadovas. Siame teatre parengé opery ir balety premjeras. 2016 m. Servenikas apdovano-
tas Kultdros ministerijos aukso garbés zenklu Nesk savo sviesq ir tikék.

Servenikas ypa¢ vertinamas uz aktyvia ir jvairialype kirybine raiska - lietuviy kompozitoriy
simfoniniy kariniy premjeras bei jtaigias ir brandzias Siuolaikinés ir klasikinés muzikos inter-
pretacijas. Intensyvi kiirybiné maestro veikla 2005 m. buvo jvertinta Lietuvos nacionaline pre-
mija. Maestro nuolatos kvie¢iamas diriguoti festivalio Gaida koncertuose. 2017 m. pasirodé
Serveniko diriguojamo Karaliskojo Skotijos nacionalinio simfoninio orkestro CD su brity $iuo-
laikinio kompozitoriaus Peterio Fribbinso muzika (Resonus Classics). 2018 m. pasirodé nauja
kompaktiné plokstelé, kurioje maestro diriguoja Ciurlionio simfonines poemas.

Conductor Robertas Servenikas (b. 1966) graduated from Ciurlionis School of Arts in Vilnius
and St. Petersburg Conservatory where he studied choral, operatic and symphonic music con-
ducting. His international carrier launched in 1997 at the Evian Festival, where Rostropovich in-
vited him to take part in setting the Prokofiev’s Romeo and Juliet.

Servenikas began to conduct the Lithuanian National Symphony Orchestra in 1993. Servenikas
has been invited to conduct the Israel Camerata, St. Petersburg Philharmonic, National Opera of
Slovenia, Russian State Symphony, Royal Philharmonic (Great Britain) and other orchestras. Since
2008 he has been a guest conductor of the Munich State Opera. Servenikas has performed with
various orchestras in almost all European countries, Japan, the South African Republic, Brazil,
Israel and Russia, and has collaborated with world-famous soloists. Since 2008 he has been the
Artistic Director of the Lithuanian National Opera and Ballet Theatre, where he has conducted
many premieres of operas and ballets. In 2016 Servenikas was awarded the Ministry of Culture
Medal, Carry Your Light and Believe.

Servenikas is noted for his active and versatile creative activities — premieres of symphony mu-
sic by Lithuanian composers, as well as mature and convincing interpretation of contemporary
and classical music. His intensive creative activities brought him the Lithuanian National prize
in 2005. Maestro is a frequent conductor for the concerts at the Gaida Festival. In 2017, Reso-
nus Classics released a Peter Fribbins' music CD, recorded by Servenikas and the Royal Scottish
National Symphony Orchestra. In 2018 a new CD with Ciurlionis’ tone poems, conducted by
Servenikas, was released.

Lietuvos valstybinj simfoninj orkestra (LVSO) 1988 m. subiré jo meno vadovas ir vyriausia-
sis dirigentas Gintaras Rinkevicius. Nuo 1999 m. LVSO pasirodymus rengia Vilniaus kongresy
ramy koncerty saléje, koncertuoja Lietuvoje ir svetur (Prancizijoje, Italijoje, Vokietijoje, Olan-
dijoje, Ispanijoje, Didziojoje Britanijoje, Taivane ir kt.), dalyvavo prestiziniuose festivaliuose,
tarp kuriy — Varsuvos ruduo Lenkijoje, Europamusicale Vokietijoje, Estorilio pakrantés Portuga-
lijoje, Santa Kruso ir Santandero Ispanijoje, Nijono Sveicarijoje, Ci¢esterio bei Lidso Didziojoje
Britanijoje. Su LVSO yra koncertave iskilus solistai ir dirigentai. LVSO karybinéje veikloje — uni-
kalios teminés programos, lietuvisky partitiry premjeros, atliktos visos Mahlerio ir Beetho-
veno simfonijos. Gausy simfoninés muzikos repertuara papildo koncertiniai ir sceniniai opery
pastatymai, parengta daugiau kaip 20 opery, 2007 m. atlikta pusiau sceniné Juliaus Juzeliino
operos Zaidimas premjera. Nuo 2006 m. bendradarbiaudamas su reZisiere Dalia Ibelhauptaite
ir kostiumy dailininku Juozu Statkevi¢iumi LVSO kasmet pastato bent po vieng nauja operos
spektaklj. LVSO diskografijoje daugiau kaip 20 kompaktiniy ploksteliy, nuo 2005 m. jgyven-
dinamas i$skirtinis uzmojis Lietuvos muzikos istorijoje jrasyti ir isleisti visus Mahlerio simfo-
ninius karinius. 2006 m. orkestrui suteikta Japonijos vyriausybés kultariné parama - daugiau
kaip 1 min. lity vertés nauji muzikos instrumentai.
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The Lithuanian State Symphony Orchestra (LVSO) was founded in 1988 upon the initiative of
Gintaras Rinkevicius, its artistic director and principal conductor. Since 1999, the LVSO has been
based in Vilnius's Congress Concert Hall. The orchestra gives concerts in Lithuania and abroad
(France, Italy, Germany, the Netherlands, Spain, Great Britain, Taiwan, etc.), has taken partin pres-
tigious festivals, including Warsaw Autumn and Europamusicale in Munich and in locations such
as, the Estoril Coast in Portugal, Santa Cruz and Santander in Spain, Nyon in Switzerland, and
Chichester and Leeds in Great Britain. The LVSO has collaborated with prominent soloists and
conductors. The LVSO has presented a number of unique thematic programs, premiered Lithu-
anian works, and performed complete symphonies by Mahler and Beethoven. The orchestra’s
symphonic repertoire is complemented by concert versions of staged operas — about 20 in total.
In 2007, the orchestra premiered Zaidimas (The Game), a semi-staged opera by Julius Juzelidinas.
In 2006, the LVSO commenced collaboration with theater director Dalia Ibelhauptaité and cos-
tume designer Juozas Statkevicius. The team annually produces at least one new opera. The
LVSO’s discography amounts to more than 20 CDs. Since 2005, the orchestra has been carrying
out an exceptional project in Lithuania—to record and release Mahler’s complete symphonic
works. In 2006, the orchestra was granted Japanese governmental cultural support — over a mil-

lion litas for the purchase of new musical instruments.
www.lvso.lt
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