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PROGRAMA | TURINYS

IN FOCUS:

remer, Giedré Dlrvanauskalte,
Rata letere, Zbignevas Ibelhauptas,
Robertas Servenikas ir LVSO

GIDON KREMER (smuikas)

GIEDRE DIRVANAUSKAITE (violoncelé)
RUTA RIKTERE ir ZBIGNEVAS IBELHAUPTAS
(fortepijonai)

LIETUVOS VALSTYBINIS SIMFONINIS
ORKESTRAS

Dirigentas ROBERTAS SERVENIKAS

Vytautas Germanavicius. Avalanche
simfoniniam orkestrui (2022, pasauliné
premjera)*

Nico Muhly. Koncertas dviem fortepijonams
ir orkestrui In Certain Circles

(2020, premjera Lietuvoje)

Philip Glass. Dvigubas koncertas

smuikui ir violoncelei (2010, premjera
Lietuvoje)

Spalio 21 d., penktadienis, 19:00
KABLYS+KULTURA
Elektroninés muzikos atlikéja
AMMA ATERIA (JAV)
Amma Ateria. Concussssion
(2022, pasauliné premjera)®

Spalio 21d., pepktadienis, 21:00
KABLYS+KULTURA
Brity elektroninés muzikos Zzvaigzdé
MAX COOPER
su naujausiu audiovizualiniu projektu

Max Cooper. Unspoken Words Live AV
(2022, premijera Lietuvoje)

Spalio 22 d., Sestadienis, 19:00
NACIONALINE FILHARMONUA
Legendinés fortepijono jZymybés
KATIA & MARIELLE LABEQUE (Pranciizija)
su LNSO ir Modestu Pitrénu

KATIA & MARIELLE LABEQUE (fortepijony duetas)
LIETUVOS NACIONALINIS SIMFONINIS ORKESTRAS
Dirigentas MODESTAS PITRENAS

Valentin Silvestrov. Simfonija Nr. 9 Errata
(2017-2019, pasauliné premjera)

Philip Glass. Four Movements

dviem fortepijonams (2008)

Bryce Dessner. Koncertas dviem fortepijonams
ir orkestrui (2017, premjera Lietuvoje)

Spalio 26 d., tfeEiadienis, 19:00

NACIONALINE FILHARMONUA
»Oskaro” laureato TAN DUNO Crouching
Tiger Concerto su violoncelés virtuozu
GAVRIEL LIPKIND (Izraelis)

GAVRIEL LIPKIND (violoncelé)

GLEB PYSNIAK (violoncelé)

LIETUVOS KAMERINIS ORKESTRAS

Dirigentas MARTYNAS STAKIONIS

Justé Janulyté. Apnea (2021, premjera Lietuvoje)
Silvija Milidnaité. Koncertas violoncelei ir
styginiy orkestrui (2022, pasauliné premjera)*
Tan Dun. Crouching Tiger Concerto violoncelei

ir orkestrui (2000, premjera Lietuvoje)

§palio 27d., ketvirgadignis, 19:00
SV. KOTRYNOS BAZNYCIA

Jzymaus JAV kompozitoriaus
MICHAEL GORDON kiirinio premjera Lietuvoje

CELLO CLUB (Lietuva)
Michael Gordon. 8 (2018, premjera Lietuvoje)



Spalio 28 d., penktadienis, 19:00
NACIONALINE FILHARMONLJA

BOSTON PERCUSSION GROUP (JAV)
Matt Sharrock, Jonathan Hess,
Greg Simonds, Mike Williams

Joseph M. Colombo. Structure Il

(2012, premjera Lietuvoje)

Emmauel Séjourné. Attraction

(2017, premjera Lietuvoje)

Ellen Reid. Fear | Release (2017, premjera
Lietuvoje)

Curtis K. Hughes. antechamber

(2015, premjera Lietuvoje)

Anna Meadors. Interstice (2018, premjera
Lietuvoje)

Beau Kenyon. and when considering the stars
(2016, premjera Lietuvoje)

Dan VanHassel. Unify

(2017, premjera Lietuvoje)

Steve Reich. Music for Pieces of Wood (1973)

Spalio 29 d., 3estadienis, 19:00
NACIONALINE FILHARMONLA

LUKAS GENIUSAS (fortepijonas)

I$skirtinis solo recitalis
FREDERIC?

Frédéric Chopin. Noktiurnas op. 15

Nr. 2 Fis-dur

Frederic Rzewski. Rubinstein in Berlin
(2008, premjera Lietuvoje)

Frédéric Chopin. Barkarolé op. 60,
Etiudai op. 10 Nr. 11 Es-dur, Nr. 12 c-moll
Frederic Rzewski. De Profundis

(1992, premjera Lietuvoje)

Lapkricio 3 d., ketvirtadienis, 19:00
SV. KOTRYNOS BAZNYCIA

ICARUS Ensemble (Italija)
Portrait Salvatore Sciarrino

Salvatore Sciarrino. Esplorazione del bianco Il
(1986, premjera Lietuvoje)

Salvatore Sciarrino. Adagio di Mozart
(2010, premjera Lietuvoje)

Salvatore Sciarrino. Omaggio a Burri
(1995, premjera Lietuvoje)

Salvatore Sciarrino. Anamorfosi

(1981, premjera Lietuvoje)

Salvatore Sciarrino. Gesualdo senza parole
(2013, premjera Lietuvoje)

Salvatore Sciarrino. Paesaggi con macerie
(2022, pasauliné premjera)

Lapkricio 4 d., penktadienis, 19:00
KABLYS+KULTURA

PERPETUUM RITMICO (Latvija) &
GIUNTER PERCUSSION (Lietuva)

Xenakis 100

lannis Xenakis. Rebounds A (1987-1989)

lannis Xenakis. Okho (1989)

lannis Xenakis. Rebounds B (1987-1989)

lannis Xenakis. Pléiades (1978, premjera Lietuvoje)

Lapkricio 5 d., §_e§tadienis, 18:30
KABLYS+KULTURA

Elektroninés muzikos projekto premjera
Edmundas Seilius | NIM (Lietuva)

NIM. Sacrificus (2022, pasauliné premjera)®

Lapkricio 5 d., Sestadienis, 19:30

KABLYS+KULTURA
Elektroninés muzikos ir scenos meno
projekto premjera

COLLECTIVE UNCONSCIOUS (Lietuva)
Collective Unconscious (2022, pasauliné premjera)®

Lapkricio 5 d., Sestadienis, 21:00
KABLYS+KULTURA
Pirma karta Lietuvoje - elektroninés
muzikos jzymybé BEN FROST
(Australija | Islandija)

Ben Frost. Live (2022, premjera Lietuvoje)

Lapkricio 6 d.,. sekmadienis, 19:00
NACIONALINE FILHARMONUA
UZDARYMO KONCERTE:
Lucas & Arthur Jussen, Francesco D‘Orazio,
Dalia Kuznecovaité, Elena Daunyté ir LNSO

LUCAS & ARTHUR JUSSEN (fortepijony duetas,
Nyderlandai)

FRANCESCO D'ORAZIO (smuikas, Italija)

DALIA KUZNECOVAITE (smuikas)

ELENA DAUNYTE (violon¢elé)

LIETUVOS NACIONALINIS SIMFONINIS ORKESTRAS
Dirigentas VILMANTAS KALIUNAS

Kristupas Bubnelis. Polari smuikui, violoncelei
ir orkestrui (2022, pasauliné premjera)*
Salvatore Sciarrino. Giorno velato presso

il lago nero smuikui ir orkestrui

(2013, premjera Lietuvoje)

Ruta Vitkauskaité. Koncertas smuikui ir
orkestrui (2022, pasauliné premjera)*

Joey Roukens. Koncertas dviem fortepijonams
ir orkestrui In Unison (2017, premjera Lietuvoje)

* Festivalio GAIDA uzsakymas
© Atrinktas GAIDA Open Call



PROGRAMME | CONTENT

IN FOCUS:

idon Kremer, Giedré Dirvanauskaité,
Rata Rikteré, Zbignevas Ibelhauptas,
Robertas Servenikas and LSSO

GIDON KREMER (violin)

GIEDRE DIRVANAUSKAITE (cello)

RUTA RIKTERE and ZBIGNEVAS IBELHAUPTAS
(piano duo)

LITHUANIAN STATE SYMPHONY

ORCHESTRA

Conductor ROBERTAS SERVENIKAS

Vytautas Germanavicius. Avalanche
for symphony orchestra

(2022, world premiere)*

Nico Muhly. Concerto for Two Pianos
and Orchestra In Certain Circles
(2020, premiere in Lithuania)

Philip Glass. Double Concerto for
Violin and Cello (2010, premiere

in Lithuania)

21 October, Friday, 7 PM
KABLYS+KULTURA

Electronic music artist
AMMA ATERIA (USA)

Amma Ateria. Concussssion
(2022, world premiere)®

21 October, Friday, 9 PM

KABLYS+KULTURA
British electronic music artist
MAX COOPER with his newest
audiovisual project

Max Cooper. Unspoken Words Live AV
(2022, premiere in Lithuania)

22 October, Saturday, 7 PM
NATIONAL PHILHARMONIC HALL

Famous piano duo
KATIA & MARIELLE LABEQUE (France)
with LNSO and Modestas Pitrénas

KATIA & MARIELLE LABEQUE (piano duo)
LITHUANIAN NATIONAL SYMPHONY
ORCHESTRA

Conductor MODESTAS PITRENAS

Valentin Silvestrov. Symphony No. 9 Errata
(2017-2019, world premiere)

Philip Glass. Four Movements for

Two Pianos (2008)

Bryce Dessner. Concerto for Two Pianos and
Orchestra (2017, premiere in Lithuania)

26 October, Wednesday, 7 PM
NATIONAL PHILHARMONIC HALL

Oscar-winner’s TAN DUN Crouching Tiger
Concerto with cello virtuoso GAVRIEL LIPKIND

GAVRIEL LIPKIND (cello, Israel)

GLEB PYSNIAK (cello)

LITHUANIAN CHAMBER ORCHESTRA
Conductor MARTYNAS STAKIONIS

Justé Janulyté. Apnea (2021, premiere in
Lithuania)

Silvija Milianaité. Concerto for Cello and String
Orchestra (2022, world premiere)*

Tan Dun. Crouching Tiger Concerto for Cello and
Orchestra (2000, premiere in Lithuania)

27 October, Thursday, 7 PM
ST CATHERINE CHURCH

Lithuanian premiere by American composer
MICHAEL GORDON

CELLO CLUB (Lithuania)
Michael Gordon. 8 (2018, premiere in Lithuania)



28 October, Friday, 7 PM
NATIONAL PHILHARMONIC HALL

BOSTON PERCUSSION GROUP (USA)
Matt Sharrock, Jonathan Hess,
Greg Simonds, Mike Williams

Joseph M. Colombo. Structure Il

(2012, premiere in Lithuania)

Emmauel Séjourné. Attraction

(2017, premiere in Lithuania)

Ellen Reid. Fear | Release

(2017, premiere in Lithuania)

Curtis K. Hughes. antechamber

(2015, premiere in Lithuania)

Anna Meadors. Interstice

(2018, premiere in Lithuania)

Beau Kenyon. and when considering the stars
(2016, premiere in Lithuania)

Dan VanHassel. Unify

(2017, premiere in Lithuania)

Steve Reich. Music for Pieces of Wood (1973)

29 October, Saturday, 7 PM
NATIONAL PHILHARMONIC HALL

LUKAS GENIUSAS (piano)
Solo recital FREDERIC?

Frédéric Chopin. Nocturne op. 15 No. 2
in F-sharp major

Frederic Rzewski. Rubinstein in Berlin
(2008, premiere in Lithuania)

Frédéric Chopin. Barcarolle op. 60,
Etudes op. 10 No. 11 in E-flat major,
No. 12 in Cminor

Frederic Rzewski. De Profundis

(1992, premiere in Lithuania)

3 November, Thursday, 7 PM
ST CATHERINE CHURCH

ICARUS Ensemble (Italy)
Portrait Salvatore Sciarrino

Salvatore Sciarrino. Esplorazione del bianco Il
(1986, premiere in Lithuania)

Salvatore Sciarrino. Adagio di Mozart
(2010, premiere in Lithuania)

Salvatore Sciarrino. Omaggio a Burri
(1995, premiere in Lithuania)

Salvatore Sciarrino. Anamorfosi

(1981, premiere in Lithuania)

Salvatore Sciarrino. Gesualdo senza parole
(2013, premiere in Lithuania)

Salvatore Sciarrino. Paesaggi con macerie
(2022, world premiere)

4 November, Friday, 7 PM
KABLYS+KULTURA

PERPETUUM RITMICO (Latvia) &
GIUNTER PERCUSSION (Lithuania)

Xenakis 100

lannis Xenakis. Rebounds A (1987-1989)

lannis Xenakis. Okho (1989)

lannis Xenakis. Rebounds B (1987-1989)
lannis Xenakis. Pléiades (1978, premiere in
Lithuania)

5 November, Saturday, 6:30 PM
KABLYS+KULTURA

Premiere of electronic music project
Edmundas Seilius | NIM (Lithuania)

NIM. Sacrificus (2022, world premiere)®

5 November, Saturday, 7:30 PM
KABLYS+KULTURA

Premiere of electronic music and performing
arts project

COLLECTIVE UNCONSCIOUS (Lithuania)

Collective Unconscious (2022, world premiere)®

5 November, Sa_turday, 9PM
KABLYS+KULTURA

Famous electronic music artist
BEN FROST (Australia | Iceland)

Ben Frost. Live (2022, premiere in Lithuania)

6 November, Sunday, 7 PM
NATIONAL PHILHARMONIC HALL

CLOSING CONCERT
with Lucas & Arthur Jussen, Francesco d‘Orazio,
Dalia Kuznecovaité, Elena Daunyté and LNSO

LUCAS & ARTHUR -JUSSEN (piano duo,

The Netherlands)

FRANCESCO D'ORAZIO (violin, Italy)

DALIA KUZNECOVAITE (violin)

ELENA DAUNYTE (cello)

LITHUANIAN NATIONAL SYMPHONY ORCHESTRA
Conductor VILMANTAS KALIUNAS

Kristupas Bubnelis. Polari for Violin,

Cello and Orchestra (2022, world premiere)*
Salvatore Sciarrino. Giorno velato presso il

lago nero for violin and orchestra

(2013, premiere in Lithuania)

Ruta Vitkauskaité. Concerto for Violin and
Orchestra (2022, world premiere)*

Joey Roukens. Concerto for Two Pianos and
Orchestra In Unison (2017, premiere in Lithuania)

* Commission of GAIDA festival
O Selected at GAIDA Open Call



IN FOCUS:

SALVATORE SCIARRINO

Salvatore Sciarrino (g. 1947) didziuojasi gimes laisvas, o ne muzikos mokykloje. Jis pradéjo
kurti budamas dvylikos kaip savamokslis, o pirmajj vie$a koncerta surengé 1962 m. Taciau
visus savo karinius iki 1966 m. Sciarrino vertina kaip mokymosi procesga, nes tik tada émé atsi-
skleisti jo asmeninis stilius. Si muzika turi kazkg ypatingo - ji skatina kitokj klausymosi bada,
globaly emocinj realybés ir saves suvokima. Ir po keturiasdeSimties mety platus Sciarrino
kompozicijy katalogas vis dar stebina tolesne kirybine raida.

Kompozitorius yra rases karinius Milano Teatro alla Scala, RAI, Florencijos Teatro del Maggio
Musicale, Venecijos bienalei, Venecijos La Fenice teatrui, Briuselio La Monnaie, Frankfurto
operos teatrui, Amsterdamo Concertgebouw, Londono simfoniniam orkestrui, Tokyo Suntory
Hall. Taip pat jis yra sukiires muzika festivaliams — Schwetzinger Festspiele, Donaueschinger
Musiktage, Wien Modern ir kt.

Sciarrino buvo daugumos savo opery librety autorius, taip pat parasé daugybe jvairiy Zanry
straipsniy, esé ir kt. teksty. Ypac svarbi jo tarpdisciplininé knyga apie muzikos forma: Le figure
della musica, da Beethoven a oggi (Ricordi, 1998).

Romos Santa Cecilia, Bavarijos vaizduojamujy meny ir Berlyno Meny akademikas Sciarrino yra
pelnes daugybe apdovanojimy, tarp jy — Venecijos La Fenice teatro—Rubinsteino asociacijos
apdovanojima A Life in Music Prize (2014) ir Venecijos bienalés Auksinj liGitg uz viso gyvenimo
nuopelnus (2016).

salvatoresciarrino.eu



Salvatore Sciarrino (b. 1947) boasts of being born free and not in a music school. He started
composing when he was twelve as a self-taught person and held his first public concertin 1962.
But Sciarrino considers all the works before 1966 as a developing apprenticeship because that is
when his personal style began to reveal itself. There is something really particular that character-
izes this music: it leads to a different way of listening, a global emotional realization, of reality as
well as of one’s self. And after forty years, the extensive catalog of Sciarrino’s compositions is still
in a phase of surprising creative development.

He has composed for: Teatro alla Scala, RAI, Teatro del Maggio Musicale Fiorentino, Biennale di
Venezia, Teatro La Fenice di Venezia, Fondazione Arena di Verona, Brussels La Monnaie, Frank-
furt Opera Theatre, Amsterdam Concertgebouw, London Symphony Orchestra, Tokyo Suntory
Hall. He has also composed for the following festivals: Schwetzinger Festspiele, Donaueschinger
Musiktage, Wien Modern, etc.

Apart from being the author of most of his theatre opera’s librettos, Sciarrino wrote a rich pro-
duction of articles, essays, and texts of various genres. Particularly important is his interdiscipli-
nary book about musical form: Le figure della musica, da Beethoven a oggi, Ricordi 1998.
Academic of Santa Cecilia (Roma), Academic of Fine Arts of Bavaria, and Academic of the Arts
(Berlin), Sciarrino has won many awards, among them: the A Life in Music Prize from the Teatro
La Fenice — Associazione Rubinstein in Venice (2014), the Golden Lion for Lifetime Achievement
from the Venice Biennale (2016).

salvatoresciarrino.eu



IN FOCUS:

VALENTIN SILVESTROV

+Muzika turéty buti tokia skaidri, kad matytysi dugnas
ir kad Siame skaidrume mirgéty poezija.”
(Valentinas Silvestrovas)

Vieno Zymiausiy dabarties Ukrainos kompozitoriy Valentino Silvestrovo (g. 1937) pazintis
su muzika jvyko gana vélai - sulaukus penkiolikos mety. 1955-1958 m. dienomis jis studijavo
inzinerijg, o vakarais lanké muzikos mokykla; 1958-1964 m. muzikos studijas tesé Kyjivo kon-
servatorijoje, Boriso Liatosinskio kompozicijos klaséje. Po studijy Silvestrovas kurj laikg désté
muzikos mokykloje, o nuo 1970 m. yra laisvai kuriantis kompozitorius. Silvestrovas laikomas
vienu svarbiausiy Kyjivo muzikinio avangardo krypties atstovy. Jo kiryba dar 1960-aisiais
patraukeé klausytojy démesj, taciau buvo grieztai kritikuojama konservatyviujy sovietinés es-
tetikos 3alininky. Tuo metu jo muzika gimtajame Kyjive skambéjo gana retai, daug daugiau
jo premjery buvo atliekama ir sulaukdavo sékmés Sankt Peterburge ir Vakaruose. 1967 m. Sil-
vestrovas pelné prestizinj kompozicijos apdovanojima — Koussevitzkio premija. llgainiui tarp-
tautinis kompozitoriaus karybos pripaZinimas tik augo: 1985 m. Las Vegase jvyko Postludium
fortepijonui ir orkestrui premjera, 1988 m. Niujorke surengtas Silvestrovo 50-mecio koncertas,
pirma karta atlikta simfonija Exegi monumentum. Nuo 1989 m. jis tapo Almeidos muzikos fes-
tivalio Londone vizituojanciu kompozitoriumi, nuo 1990 m. kvie¢iamas j Gidono Kremerio ini-
cijuota prestizinj Lokenhauzo festivalj Austrijoje ir daugelj kity Danijoje, Suomijoje, Olandijoje.



Jo muzika buvo atliekama visoje Europoje, Japonijoje, JAV. Pripazinimo Silvestrovas sulauke ir
gimtojoje Salyje — 1998 m. Kyjive surengtas jo 60-meciui skirtas koncertas ir konferencija. Sil-
vestrovo karybinis braizas siejamas su vakarietiskojo postmodernizmo kryptimi, jzvelgiamos
paralelés su klasicizmo, fin-de-siecle laikotarpiy muzika, daznai pabréziamas giminingumas
Gustavo Mahlerio garsy pasauliui.

Politiniy neramumy (Maidano) Ukrainoje metu Silvestrovas kovojo uz savo $alj naudodamas
muzika: sukdré daugybe choriniy kariniy, Maidano himnus ir Maldq uz Ukraing.

schott-music.com

Music should be so transparent that one can see the bottom
and that poetry shimmers through this transparency.
(Valentin Silvestrov)

Valentin Silvestrov (b. 1937) came to music relatively late, at the age of fifteen, and was initially
self-taught. Between 1958 and 1964, he studied composition and counter-point, respectively,
with Boris Lyatoshinsky and Levko Revutsky at the Kyiv Conservatory. He has been a freelance
composer since 1970. Silvestrov is considered one of the leading representatives of the Kyiv
avant-garde, which came to public attention around 1960 and was violently criticized by the
proponents of the conservative Soviet musical aesthetic. In the 1960s and 1970s his music was
hardly played in his native city; premieres, if given at all, were heard only in Leningrad (now St.
Petersburg), or in the West. The works of the young composer were awarded the Koussevitzky
Prize in 1967. International acclaim rose gradually: in 1985, Postludium for piano and orchestra
was performed in Las Vegas; in 1988, the premiere of his symphony Exegi monumentum and a
Silvestrov 50th Birthday Concert was held in New York; he became a visiting composer at the
Almeida Music Festival in London (1989), Kremer’s Lockenhaus Festival in Austria (1990), and
various festivals in Denmark, Finland, and Holland. Silvestrov’s music was heard in various Euro-
pean countries, Japan, and the USA. After a while Silvestrov got recognition in his home country:
his 60th Birthday Festival and a scholarly conference were held in Kyiv in 1998. Silvestrov’s music
has affinities with Western postmodernism and the age of the “classical”fin-de-siecle, especially
Gustav Mahler, with whom Silvestrov is often compared.

During the political unrest in the Ukraine Silvestrov fought for his country with ‘musical means;,
composing numerous choral works, Majdan Hymns and Prayers for the Ukraine.

schott-music.com



IN FOCUS:

BEN FROST

Benas Frostas (g. 1980) — australy kompozitorius ir prodiuseris, $iuo metu gyvenantis Islan-
dijoje. Frostas kuria minimalistine, instrumentine ir eksperimenting muzika, jos stiliy paveiké
klasikinis minimalizmas, pankrokas ir sunkusis metalas. Frosto muzikos emocinis paveikumas
kyla dél ryskaus kontrasto tarp itin elementarios muzikinés medziagos ir jo paties sukuriamy
fatalisky virtualiy instrumenty. ,Tai Arvo Partas, aranzuotas Trento Reznoro”, rasé Wire Maga-
zine. Frosto muzika yra daugiau nei smegeny manksta ir turi neabejoting fizinj bavj — ne tik
girdima, bet ir jauc¢iama kinu.
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Frostas kuria labai gerai suvokdamas klausytoja ir jo komforto slenkscius, iSnaudodamas vi-
sus garso aukscio ir garsumo krastutinumus. Jo muzikos intensyvus fiziskumas uzpildé ga-
lerijy erdves ir lydéjo Chunky Move, Icelandic Dance Company ir pripazinty choreografy Ernos
Omarsdottir ir Wayne'o McGregoro iuolaikinio $okio karinius.

Frostas kartu su Danieliu Bjarnasonu sukaré Music for Solaris, kurj jkvépé Stanislovo Lemo ro-
manas ir 1972 m. Tarkovskio filmas Solaris. Unsound Festival uzsakymu jj atliko Frostas, Bjar-
nason ir Sinfonietta Cracovia. Frostas sukaré muzikg filmams Sleeping Beauty, islandy dramai
The Deep ir 2015 m. brity televizijos serialui Fortitude.

2013 m. karéjas pirma karta émési reZisieriaus rolés ir pristaté kritiky pripazinta laino Bankso
romano adaptacija — operg The Wasp Factory, kuriai pats rasé muzika. Karinj uzsaké Brégenco
operos festivalis, 0 premjera jvyko Londono Karaliskajame operos teatre. 2020 m. buvo pasta-
tyta antroji tikrais faktais paremta Frosto opera The Murder of Halit Yozgat (2020).

2017 m. jis parasé garso takelius Netflix serialui — vokieciy trileriui Dark ir filmui Super Dark Ti-
mes, taip pat Barbican centre Londone pristaté nauja instaliacija Incoming su Richardu Mosse
ir Trevoru Tweetenu.

Ib-agency.net

Ben Frost (b. 1980) is an Australian composer and producer, currently based in Iceland. Frost
composes minimalist, instrumental, and experimental music. His music is about contrast and is
influenced as much by classical minimalism as by punk rock and metal. The emotional power of
Frost’s music comes from the stark contrast between the extremely basic musical material and
the deadly virtual instruments he invents to perform it. “This is Arvo Part as arranged by Trent
Reznor” - Wire Magazine, 2007. Frost's music is more than a cerebral exercise and has an undeni-
able visceral presence, felt as much as heard.

His compositions are created with an acute awareness of the listener and their comfort thresh-
olds, exploiting every extreme of pitch and volume. His music’s intense physicality has filled gal-
lery spaces and driven contemporary dance productions by Chunky Move, the Icelandic Dance
Company, and the acclaimed choreographers Erna Omarsdottir and Wayne McGregor.

Frost co-composed with Daniel Bjarnason, Music for Solaris, which was inspired by both Stan-
islaw Lem’s original novel and the 1972 Tarkovsky film Solaris. Commissioned by Unsound Fes-
tival, it was performed by Frost, Bjarnason, and Sinfonietta Cracovia. He composed the music
for the films, Sleeping Beauty, the Icelandic drama The Deep, and the 2015 British television se-
ries Fortitude.

In 2013, in his first directorial role, he premiered a critically acclaimed music-theatre adapta-
tion of the lain Banks novel The Wasp Factory. The premiere took place at London’s Royal Opera
House, and the piece itself was first commissioned by the Bregenz Opera Festival. In 2020 Ben
Frost's second opera based on true facts, The Murder of Halit Yozgat (2020), was staged.

In 2017, he provided the score for Netflix’s German supernatural thriller Dark and the film Su-
per Dark Times, and premiered a new installation with Richard Mosse and Trevor Tweeten, enti-
tled Incoming, at the Barbican Centre in London.

Ib-agency.net
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GIDON KREMER (smuikas | violin)

GIEDRE DIRVANAUSKAITE (violonéelé | cello)

RUTA RIKTERE ir ZBIGNEVAS IBELHAUPTAS (fortepijonai | pianos)

LIETUVOS VALSTYBINIS SIMFONINIS ORKESTRAS | LITHUANIAN STATE SYMPHONY
ORCHESTRA

Dirigentas | Conductor ROBERTAS SERVENIKAS

Vytautas Germanavicius
Avalanche simfoniniam orkestrui | Avalanche for symphony orchestra
(2022, pasauliné premjera | world premiere)

Nico Muhly
Koncertas dviem fortepijonams ir orkestrui In Certain Circles | Concerto for Two Pianos
and Orchestra In Certain Circles (2020, premjera Lietuvoje | premiere in Lithuania)

Philip Glass
Dvigubas koncertas smuikui ir violoncelei | Double Concerto for Violin and Cello
(2010, premjera Lietuvoje | premiere in Lithuania)

Vytautas Germanavicius (g. 1969) baigé Lietuvos muzikos
akademijos muzikos magistro studijas prof. Juliaus Juzeliino
kompoxzicijos klaséje (1996) bei elektroninés muzikos magis-
trantirg Millso koledze (JAV, 2005); taip pat studijavo kompozi-
cija pas Jonathana Harvey, Alving Currana. Yra gaves Fulbright
stipendija elektroninés muzikos ir jrady technologijy studijoms
Millso koledze (2003), UNESCO-Aschberg stipendijg karybi-
niam darbui Banffo meny centre Kanadoje (2000), Elizabeth
Mills Crothers apdovanojima uz kiryba Millso koledze (2005)
ir kt. 1998-2005 m. jis buvo ISCM Lietuvos sekcijos prezidentas,
2001 m. — naujosios muzikos festivalio /S arti meno vadovas.
Germanavicius kuria kamerine, orkestrine, vokaline ir
elektroakustine muzika. Jo kompozicijoms budinga laisva
stilistika, balansas tarp intuicijos ir naujujy kompoziciniy
techniky, ypatingas démesys garso spalvai, naujy atlikimo
galimybiy paieskos.,Muzika yra paslépty minciy, pojuciy, fi-
losofijos, simboliy erdvé, kurig reikia atskleisti, atverti klausytojui ir klausantis jg nuolat atrasti
i$ naujo”, — tvirtina kompozitorius. Nenuostabu, kad jis nuolat ieSko naujy garsy ir jy isgavimo
techniky bei teigia, kad kiekvienas karinys turi turéti savitg garsing medziaga ir garsovaizd;.
Ypatinga démesj karéjas skiria garso spalvy jvairovei ir transformacijoms garso suvokimo ri-
bose ir uz jy. Germanaviciaus kompozicijy forma sudaro nedideli skirtingy fakttry epizodai,
sujungti vienas su kitu tarsi fragmentiski tam tikros istorijos vaizdai. Tokias strukttras kompo-
zitorius vadina ,fakttrinémis miniatiaromis”.

www.mic.lt

Kdrinyje Avalanche orkestrui (2022) integruojama lietuviy tradiciniy dermiy intervalika.
Pasirinkta natdralaus derinimo ragy ansamblio garsaeilio struktira ple¢iama mikrotonais,
temperuotais garsais. Jungiant vokaliniy sutartiniy garsaeiliy intervalikos fragmentus, kons-
truojamas vokaliniy ir instrumentiniy sutartiniy pagrindu kintantis mikrotoniniy struktary
24 tony garsaeilis. Smulkéjancios ritmikos, treliy pasazai karinyje formuoja kylanciy-krintanciy
bangy, I0zio tasko trajektorijos Avalanche’, arba snieguoty kalny lavinos, griaties linijas, ku-
rias kdrinio pabaigoje atkartoja temperuoto harmoninio akordo epizodas, transformuojamas
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sutartiniy garsaeiliy mikrointervalika. Karinyje archajinio skambesio atpazjstamumo veiksnys
tarytum isSnyksta garsaeilio transformacijos proceso eigoje arba virsta performuoty archajiniy
struktiry fragmenty skambesiu.

Vytautas Germanavicius

Vytautas Germanavicius (b. 1969) graduated from the Lithuanian Academy of Music with a BA
and MA in composition under Prof. Julius Juzelitinas (1996). In 2005 he received an MFA in elec-
tronic music from Mills College, USA. He also studied composition with Prof. Jonathan Harvey
and Alvin Curran. Germanavicius was the recipient of the Fulbright Scholarship for electronic
music and recording media studies at Mills College, USA (2003), UNESCO-Aschberg Bursary for
residence at the Banff Centre for the Arts, Canada (2000), Elizabeth Mills Crothers Award in Com-
position from Mills College, USA (2005), etc. He was President of the Lithuanian Section of the
ISCM from 1998-2005, and Artistic Director of the contemporary music festival /s artiin 2001.
Germanavicius’ oeuvre includes music for chamber ensembles, orchestra, choir, traditional in-
struments, and electro-acoustic compositions. His works are distinguished by unrestricted stylis-
tic range, balancing between intuition and new compositional techniques, particular attention
to the sound color, and search for new performing possibilities.

“Music is a space of hidden thoughts, senses, philosophy, and symbols that have to be revealed,
opened up to the listener, and constantly re-discovered by listening’, asserts Germanavicius.
Obviously for this reason the composer seeks new sounds and new techniques for producing
them, affirming that each piece ought to have its own unique sound material and soundscape.
Exceptional attention is given to the variety of sound colors and their transformations within and
beyond the limits of sound perception. The form of his compositions consists of small episodes
of different textures, connected like fragmented images of a single story. The composer calls
such structures “textural miniatures”.

www.mic.It

Avalanche for orchestra (2022) integrates the intervallic of Lithuanian traditional diatonic scales.
The selected vocal line structure of the raga ensemble of natural tuning is expanded with micro-
tones and tempered sounds. By connecting fragments of scales’ intervals of vocal sutartinés (a
form of Lithuanian polyphonic music), a 24-tone chord of varying microtonal structures is con-
structed based on vocal and instrumental sutartinés. The breaking rhythmic, trill passages in the
work form the lines of rising-falling waves, the breaking point trajectory of an Avalanche or an
avalanche of snow-covered mountains. They are echoed at the end of the piece by an episode of
a tempered harmonic chord, transformed by the micro-intervals of sutartinés scales. In the piece,
the recognizability factor of the archaic sound seems to disappear during the process of trans-
formation of the vocal line or turns into the sound of reshaped fragments of archaic structures.

Vytautas Germanavicius

Nico Muhly (g. 1981) yra amerikie¢iy kompozitorius, kurio
karybos kataloge — orkestriné, kameriné, sakraliné muzika ir
sceniniai kdriniai. Niujorko Metropoliteno operos uzsakymu
Muhly parasé muzika operoms Two Boys (2011) ir Marnie
(2018). Taip pat naujy kariniy uzsakymy jis yra gaves i$ Car-
negie Hall, Los Andzelo filharmonijos, Australijos kamerinio
orkestro, Tallis Scholars, King’s College ir kt. Muhly yra San
Fransisko simfoninio orkestro partneris, bendradarbiavo su
Barbican ir Paryziaus filharmonija kaip kompozitorius, atli-
kéjas ir kuratorius. Muhly entuziastingai bendradarbiauja su
kity sri¢iy menininkais: choreografais Benjaminu Millepiedu
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Paryziaus operos balete, Bobbi Jene Smith Juilliardo mokykloje, Justinu Pecku ir Kyle'u Abra-
hamu Niujorko balete; atlikéjais Sufjanu Stevensu, The National, Teitur, Anohni, Jamesu Blake'u ir
Paulu Simonu. Muhly taip pat raSo muzika kinui, jo garso takeliai skambéjo filmuose The Reader
(2008), Kill Your Darlings (2013) ir BBC adaptuotame mini seriale Howards End (2017). Jo kariniy
jrasus isleido leidyklos Decca ir Nonesuch. Muhly dirba ir su jra8y kompanija Bedroom Community,
kuri isleido pirmuosius du jo albumus Speaks Volumes (2006) ir Mothertongue (2008).

www.nicomuhly.com

Karinj In Certain Circles (2020) sudaro trys dalys. Pirmojoje skamba Jeano-Philippe’c Rameau
karinio Lenharmonique fragmentas, kuris nuolat maskuojamas ir vél atskleidziamas. Antroji
dalis - tai Sokiy siuitos daliy pora, sarabanda ir Ziga. TrecCiaja dalj fortepijonai pradeda visiskai
skirtinguose ritminiuose pasauliuose. Esminis muzikinis principas Cia - izoliacija, 0 muzika
greitai keiciasi: tamsa keicia Sviesa, astrius ritmus — paprasti, Svelnumga — agresija. In Certain
Circles yra dedikuotas atlikéjoms Katiai ir Marielle Labéque.

Nico Muhly

Nico Muhly (b. 1981) is an American composer who writes orchestral music, works for the
stage, chamber music, and sacred music. He has received commissions from The Metropolitan
Opera: Two Boys (2011), and Marnie (2018); Carnegie Hall, the Los Angeles Philharmonic, The
Australian Chamber Orchestra, the Tallis Scholars, and King's College, among others. He is a col-
laborative partner at the San Francisco Symphony and has been featured at the Barbican and
the Philharmonie de Paris as a composer, performer, and curator. An avid collaborator, he has
worked with choreographers Benjamin Millepied at the Paris Opéra Ballet, Bobbi Jene Smith
at the Juilliard School, Justin Peck, and Kyle Abraham at New York City Ballet; artists Sufjan
Stevens, The National, Teitur, Anohni, James Blake and Paul Simon. His work for film includes
scores for The Reader (2008) and Kill Your Darlings (2013), and the BBC adaptation of Howards
End (2017). Recordings of his works have been released by Decca and Nonesuch, and prin part
of the artist-run record label Bedroom Community, which released his first two albums, Speaks

Volumes (2006) and Mothertongue (2008).
www.nicomuhly.com

In Certain Circles (2020) is in three movements. The first contains a little fragment of a piece by
Jean-Philippe Rameau, Lenharmonique. The movement is about uncovering it through various
disguises and lifting those disguises. The second movement is a pair of dance-suite movements:
a sarabande and a gigue. The third movement begins with the pianos in completely different
rhythmic worlds from one another.’Disconnection’is the guiding musical principle here; the mu-
sic shifts quickly from very dark to very bright, from jagged rhythms to simple ones, and from
delicate to quite violent. In Certain Circles is dedicated to Katia and Marielle Labeque.

Nico Muhly

Phillipas Glassas (g. 1937) budamas $eseriy mety pradéjo
griezti smuiku, véliau mokési groti fleita, studijavo fortepi-
jona. 1957-1962 m. mokési Juilliardo muzikos mokykloje.
1964 m. Glassas iSvyko | Paryziy, vadovaujamas Nadios
Boulanger studijavo harmonija ir kontrapunkta. 1967 m.
Niujorke su buvusiais studijy draugais Steve'u Reichu, Jonu
Gibsonu ir kitais jkaré ansamblj, rengé pasirodymus SoHo
meno galerijose, loftuose. Netrukus émé koncertuoti su savo
suburtu ansambliu, rasé muzika jam ir teatro trupei Mabou
Mines. Sio laikotarpio virsinés — kompozicija Music in Twelve
Parts ir opera Einstein on the Beach. Glassas bendradarbiavo
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su jvairiais menininkais, tarp kuriy — Paulas Simonas, Linda Ronstadt, Yo-Yo Ma ir Doris Lessing.
Jo kariniai yra pelng Akademijos apdovanojimy ir Auksinio gaublio priza.

Tarp pastarojo deSimtmecio jvykiy — 2012 m. jvykusios Simfonijy Nr. 9 ir 10 premjeros, 2013 m.
Madrido Teatro Real ir Anglijos nacionalinéje operoje pastatyta jo opera The Perfect American,
Linco Landestheater — opera Spuren der Verirrten. 2017 m. Glassui buvo ypac produktyvis —
minédamas savo 80-metj jis sukaré 11-aja simfonija, kurios premjera nuskambéjo prestizinéje
Niujorko Carnegie Hall, 0 2019 m. sausj Los Andzele jvyko jo Simfonijos Nr. 12 premjera. Glasso
iStobulintas karybinis braizas apibudinamas kaip muzikinis minimalizmas. Taciau 1978 m. inter-
viu kompozitorius yra pasakes:,Meskite sj zodj lauk!” Glassas save vadina,,repetityviniy struktiry
muzikos” kompozitoriumi ir priskiria prie klasikinio tipo kiréjy, pabrézdamas, kad mokési har-
monijos ir kontrapunkto bei Nadios Boulanger vadovaujamas studijavo tokiy kompozitoriy, kaip
Franzas Schubertas, Johannas Sebastianas Bachas ir Wolfgangas Amadeus Mozartas, partitdras.

www.philipglass.com

Dvigubas koncertas smuikui, violoncelei ir orkestrui buvo sukurtas 2010 m. pavasarj Ny-
derlandy Sokio teatro uzsakymu, o premjerg atliko Jurjeno Hempelio diriguojamas Hagos fil-
harmonijos Residentie Orkest, smuikininké Cecilia Bernardini ir violoncelininké Maarte-Maria
den Herder. Glassas $ig muzikg parasé kaip garso takelj choreografy Sol Léon ir Paulo Light-
footo baletui Swan Song. Nors pagal pirminj sumanymg balete turéjo skambéti orkestriné
muzika, kompozitorius jau seniai noréjo sukurti koncerta smuikui ir violoncelei ir gavo puikiag
proga realizuoti savo sumanyma.

www.philipglass.com

Philip Glass (b. 1937) began violin lessons at the age of six. Later, he studied the flute and the
piano. In 1957-1962, he studied at the Juilliard School of Music. In 1964, Glass moved to Europe,
where he eventually settled in Paris to study harmony and counterpoint with Nadia Boulanger.
In New York City in 1967, Glass formed an ensemble with fellow exstudents Steve Reich, Jon
Gibson, and others, and began performing mainly in art galleries and studio lofts of SoHo. After
some time, Glass formed the Philip Glass Ensemble. He wrote a large collection of new music
for his ensemble as well as for the Mabou Mines Theater Company. This period culminated in
Music in Twelve Parts, and the landmark opera, Einstein on the Beach. Glass has collaborated with
Paul Simon, Linda Ronstadt, Yo-Yo Ma, and Doris Lessing, among many others. His scores have
received Academy Award nominations and a Golden Globe. Among his recent compositions are
premieres of the symphonies No. 9 and 10 in 2012, the premiere of his opera The Perfect Ameri-
can at the Teatro Real Madrid and the opera Spuren der Verirrten at the Landestheater Linz in
2013.1n 2017 he composed his 11th symphony premiered at the Carnegie Hall. In January 2019
his Symphony No. 12 was premiered in Los Angeles. The new musical style that Glass was evolv-
ing was eventually dubbed “minimalism.” “That word should be stamped out!’, he said in a 1978
interview. Glass prefers to speak of himself as a composer of “music with repetitive structures”
and describes himself as a “Classicist,” pointing out that he is trained in harmony and counter-
point and studied such composers as Schubert, Bach, and Mozart with Boulanger.

www.philipglass.com

Double Concerto for Violin, Cello and Orchestra was composed in the spring of 2010 as a com-
mission from the Netherlands Dance Theater. It was premiered by the Hague Philharmonic (Resi-
dentie Orkest) conducted by Jurjen Hempel with violinist Cecilia Bernardini and cellist Maarte-
Maria den Herder. The music was composed as an original score for the ballet Swan Song by chore-
ographers Sol Léon and Paul Lightfoot. The original commission was simply for an orchestral work
from Glass. However, the composer had wanted to compose a double concerto for violin and cello
for quite some time and this provided the perfect occasion to realize the piece.

www.philipglass.com
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Atlikeéjai | Performers

Smuikininkas Gidonas Kremeris (g. 1947) yra jsitvirtines ir jau puse amziaus keri publika kaip
vienas originaliausiy savo kartos atlikéjy. Smuiku jis pradéjo mokytis griezti badamas ket-
veriy — Kremerio tévas ir senelis taip pat buvo pripaZinti stygininkai. Véliau atlikéjas studijavo
pas legendinj smuikininka Davida Oistrakha. Savo karjeros pradzioje Kremeris tapo laureatu
eiléje prestiziniy konkursy: buvo apdovanotas Karalienés Elzbietos konkurse Briuselyje (1967)
ir Monrealio tarptautiniame muzikos konkurse (1969), pelné pirmaja vieta Paganinio (1969)
ir Caikovskio (1970) tarptautiniuose konkursuose. Per daugiau nei 50 m. trunkantia karjera
Kremeris pasirodé daugelyje prestiziniy sceny, surengdamas recitalius ir grodamas su garsiau-
siais Europos bei Siaurés Amerikos orkestrais, taip pat dirbo su daugeliu Zymiausiy dirigenty.
Kremerio repertuaras aprépia tiek klasicizmo ir romantizmo $edevrus smuikui, tiek Zymiausiy
XX ir XXI a. kompozitoriy muzika. Atlikéjas taip pat aktyviai propaguoja Siuolaikiniy Ryty Eu-
ropos kompozitoriy kiryba, yra atlikes daug jy premjery, nemazai siy kariniy buvo dedikuoti
batent Kremeriui. 1997 m. menininkas jkaré kamerinj orkestra Kremerata Baltica, kuriame
groja talentingi jauni atlikéjai i$ Estijos, Latvijos ir Lietuvos. Kremeris su kolektyvu aktyviai gas-
troliuoja ir koncertuoja prestiziniuose festivaliuose bei koncerty salése.

www.gidonkremer.net

Over the past five decades, Gidon Kremer (b. 1947) has established and sustained a world-
wide reputation as one of the most original artists of his generation. He began studying at the
age of four with his father and grandfather, both distinguished string players. He later studied
with David Oistrakh. Kremer went on to win a series of prestigious awards, including prizes
in the 1967 Queen Elisabeth Competition in Brussels and 1969 Montreal International Mu-
sic Competition and first prize in both the 1969 Paganini and 1970 Tchaikovsky International
Competitions. He has appeared on almost every major concert stage as a recitalist and with
the most celebrated orchestras of Europe and North America and has worked with many of
the greatest conductors of the past half-century.

Kremer’s repertoire encompasses the full span of classical and romantic masterworks for violin,
together with music by leading twentieth and twenty-first-century composers. He has also cham-
pioned the work of living Eastern European composers and has performed many important new
compositions by them, several of which have been dedicated to him. In 1997 Kremer founded the
Kremerata Baltica chamber orchestra to foster outstanding young musicians from the three Baltic
States — Estonia, Latvia, and Lithuania. The ensemble and its founder have toured extensively to-
gether over the past two decades, appearing at the world’s leading festivals and concert venues.

www.gidonkremer.net

Lietuviy violoncelininké Giedré Dirvanauskaité (g. 1976) Siuo metu vadovauja kamerinio
orkestro Kremerata Baltica violonceliy grupei, kurioje groja nuo 1997 m. Kaip solisté Dirva-
nauskaité koncertavo su jvairiais Europos, Azijos, Artimyjy Ryty kameriniais ir simfoniniais
orkestrais. Ji yra atlikusi Viktoro Kissino, Gijos Kancheli ir kt. autoriy kariniy premjeras. Tarp
violoncelininkés scenos partneriy — tokie atlikéjai kaip Martha Argerich, Valerijus Afanasjevas,
Jurijus Bametas, Heinzas Holligeris, Andrius Zlabys, Daniilas Trifonovas ir daugelis kity. Pasta-
raisiais metais Dirvanauskaité koncertavo prestiZzinése pasaulio salése, tokiose kaip Carnegie
Hall (Niujorke), Wigmore Hall (Londone), Pierre Boulez Saal (Berlyne), Zalcburgo festivalyje,
jvairiose Europos Salyse bei koncertinése gastrolése po JAV.

Dirvanauskaité nemazai gastroliuoja su jvairiais kamerinés muzikos kolektyvais. 2015 m.
kaip trio naré ji su smuikininku Gidonu Kremeriu ir pianistu Daniilu Trifonovu gastroliavo JAV.
Nuo 2009 m. violoncelininké koncertuoja trio su Kremeriu ir pianiste Khatia Buniatishvili.
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Trio iSleistas jradas Kissine/Tchaikovsky: Piano trios (ECM, 2011) Vokietijoje pelné prestizinj
apdovanojimg uz i$skirtinj artistiSkuma, o jvairiose 3alyse buvo giriamas kaip vienas geriau-
siy visy laiky Piotro Caikovskio kariniy jrady. Kita ECM iSleista kompaktiné plokstelé, kurioje
Dirvanauskaité atlieka violoncelés partija M. Weinbergo styginiy trio jrade, buvo nominuota

Grammy apdovanojimui (2015).
www.kremeratabaltica.com

Giedré Dirvanauskaité (b. 1976) is a Lithuanian cellist. She is the leader of the violoncello
group of the Kremerata Baltica chamber orchestra that she is a member of since 1997. As a solo-
ist, Dirvanauskaité has performed with many different chamber and symphony orchestras of
Europe, Asia, and the Middle East. Dirvanauskaité has premiered works of Viktor Kissine, Giya
Kancheli, and others. Her stage partners include artists like Martha Argerich, Valery Afanassiev,
Yuri Bashmet, Heinz Holliger, Andrius Zlabys, Daniil Trifonov, and many others. In recent years,
Dirvanauskaité has also performed in prestigious concert halls, such as Carnegie Hall (New York),
Wigmore Hall (London), Pierre Boulez Saal (Berlin), Salzburg Festival, various European coun-
tries, and concert tours in the USA.

Dirvanauskaité has extensively toured with many different chamber music formations. In 2015
Giedré Dirvanauskaité toured together with Gidon Kremer and pianist Daniil Trifonov as a trio
throughout the USA. Since 2009, she regularly performs and tours in a trio with violinist Gidon
Kremer and pianist Khatia Buniatishvili. The trio’s released record Kissine/Tchaikovsky: Piano trios
(ECM, 2011) won the prestigious German Critics Award as a recording of exceptional artistry, in
addition to receiving praise from all over the world as one of the best recordings of P. Tchaiko-
vsky’s works ever made. Another CD released by ECM, in which Dirvanauskaité plays the cello
part in Mieczystaw Weinberg’s String trio recording, was nominated for a Grammy Award (2015).

www.kremeratabaltica.com

1989 m. susikares Rutos Rikterés ir Zbignevo Ibelhaupto fortepijony duetas sukaupé nepa-
prastai jvairy ir jdomy repertuara — nuo baroko epochos iki misy dieny. Duetas j savo programas
jtraukia retai atliekamus opusus, placiai propaguoja XX a. muzika, yra daugelio lietuviy kompo-
zitoriy kdriniy iniciatoriai ir pirmieji atlikéjai. Jie imponuoja atvirais, j platesnius multikultarinius
kontekstus kreipianciais poZidriais, interpretaciniy stereotipy nesuvarzytomis idéjomis.
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Duetas surengé pasirodymy tarptautiniuose festivaliuose Music Niagara, Varsuvos ruduo,
Musikhost Danijoje, Liublianos vasaros, Silezijos Siuolaikinés muzikos, Uznamo festivaliuose
ir kt. Duetas koncertavo su Lenkijos radijo nacionaliniu, Lietuvos nacionaliniu ir valstybiniu
simfoniniais, Lietuvos bei Kauno kameriniais orkestrais, diriguojant Sondeckiui, Domarkui,
Servenikui, Serebrier'ui, Geringui, Tamayo, Grangeanui, Voli¢iui ir kt. Dueto recitaliy surengta
Japonijoje, Sveicarijoje, Italijoje, Prancizijoje, Vokietijoje, Airijoje, Latvijoje, Rusijoje. Jo kon-
certai transliuojami Lietuvos bei Europos radijo stociy programose, jgrota radijo ir televizijos
jrasy, isleistos kompaktinés plokstelés. 1997 m. dueto menas jvertintas Lietuvos nacionaline
premija. Pianistai désto fortepijono ir fortepijony ansamblio disciplinas Lietuvos muzikos ir
teatro akademijoje (LMTA), yra Fortepijono katedros profesoriai.

The piano duo of Riita Rikteré and Zbignevas Ibelhauptas was established in 1989. Since
then, it has accumulated an exceptionally varied and interesting repertoire, ranging from Ba-
roque to the music of today, rarely performed pieces and music of the twentieth century. The
pianists constantly focus on contemporary music, initiating new pieces by Lithuanian compos-
ers and performing them for the first time. The duo is characterized by an open point of view
directed towards broader multicultural contexts and ideas that are not bound by stereotypes
of interpretation.

The piano duo has performed at the international festivals Music Niagara, Ljubljana Sum-
mer Festival, Warsaw Autumn, the Silesian Days of Contemporary Music, Musikhost in Den-
mark, and the Usedomer Musik Festiva, etc. The duo has performed in concerts with the
Polish Radio National Orchestra, the Lithuanian National and State Symphony orchestras,
and the Lithuanian and Kaunas chamber orchestras, collaborating with such conductors
as Sondeckis, Domarkas, Servenikas, Serebrier, Geringas, Tamayo, Grangean, and Volich.
Rikteré and Ibelhauptas have performed recitals in Japan, Switzerland, Italy, France, Ger-
many, Ireland, Latvia, and Russia. The duo’s concerts are broadcasted on Lithuanian and
European radio programs; the pianists have also recorded a great deal of radio and televi-
sion recordings as well as CDs. In 1997 the duo was awarded with the Lithuanian National
Prize for Culture and Arts. Both Rikteré and Ibelhauptas teach piano performance and piano
ensemble disciplines at the Lithuanian Academy of Music and Theatre as professors in the
Piano Department.

Dirigentas Robertas Servenikas (g. 1966), baiges M. K. Ciur-
lionio meny mokykla, jgijo chorinio, operinio ir simfoninio
dirigavimo diplomus Sankt Peterburgo N. Rimskio-Korsa-
kovo konservatorijoje. Tarptautiné dirigento karjera prasidéjo
1997 m., kai Mstislavas Rostropovicius jj pakvieté asistentu j
Eviano festivalj statant Sergejaus Prokofjevo baleta Romeo ir
Dzuljeta. 1993 m. Servenikas pradéjo diriguoti Lietuvos na-
cionaliniam simfoniniam orkestrui. Maestro yra kvieciamas
diriguoti Izraelio kameratai, Slovénijos nacionalinés operos,
Karaliskosios filharmonijos (Jungtiné Karalysté) ir kitiems sim-
foniniams orkestrams. Nuo 2008 m. jis kviec¢iamas diriguoti
Miuncheno valstybinéje operoje. Su jvairiais kolektyvais
maestro koncertavo beveik visose Europos $alyse, Japoni-
joje, Piety Afrikos Respublikoje, Brazilijoje, Izraelyje, Rusi-
joje, bendradarbiavo su zymiais pasaulio solistais.

2008-2018 m. buvo Lietuvos nacionalinio operos ir baleto
teatro muzikos vadovas, Siame teatre parengé daugybés opery ir balety premjeras. 2016 m.
Servenikas apdovanotas Kultiiros ministerijos aukso garbés zenklu Nesk savo Sviesq ir tikék.
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Dirigentas ypac vertinamas uz aktyvia ir jvairialype karybine raiska — lietuviy kompozitoriy
simfoniniy kariniy premjeras bei jtaigias ir brandzias Siuolaikinés ir klasikinés muzikos in-
terpretacijas. Intensyvi kiirybiné maestro veikla 2005 m. buvo jvertinta Lietuvos nacionaline
premija. Servenikas nuolatos kvie¢iamas diriguoti festivalio Gaida koncertuose. Dirigento
repertuaras nuolat balansuoja tarp operos, baleto ir simfoninés muzikos, taciau ypatinga
vieta jame uzima 3iuolaikiniai kariniai. Servenikas yra daugelio Lietuvos kompozitoriy ka-
riniy pirmasis atlikéjas, jrases kelias desimtis Siuolaikinés muzikos kompaktiniy ploksteliy,
tarp kuriy ir su Naxos, Finlandia records bei kitomis jrasy kompanijomis.

www.opera.lt

Conductor Robertas Servenikas (b. 1966) graduated from Ciurlionis School of Arts in Vilnius
and St. Petersburg Conservatory where he studied choral, operatic, and symphonic music
conducting. His international carrier launched in 1997 at the Evian Festival, where Rostropo-
vich invited him to take part in setting Prokofiev’s Romeo and Juliet. Servenikas began to
conduct the Lithuanian National Symphony Orchestra in 1993. Servenikas has been invited to
conduct the Israel Camerata, National Opera of Slovenia, Royal Philharmonic (UK), and other
orchestras. In 2008 he has been a guest conductor of the Munich State Opera. Servenikas has
performed with various orchestras in almost all European countries, Japan, the South African
Republic, Brazil, Israel, and Russia, and has collaborated with world-famous soloists.

In 2008-2018 he was the Artistic Director of the Lithuanian National Opera and Ballet Theatre,
where he conducted many premieres of operas and ballets. In 2016 Servenikas was awarded
the Ministry of Culture Medal, Carry Your Light and Believe.

Servenikas is noted for his active and versatile creative activities — premieres of symphony
music by Lithuanian composers, as well as mature and convincing interpretation of contem-
porary and classical music. His intensive creative activities brought him the Lithuanian Natio-
nal Prize for Culture and Arts in 2005. Maestro is a frequent conductor of concerts at the Gaida
festival. The conductor’s repertoire constantly balances opera, ballet, and symphonic music,
but contemporary works have a special place. Servenikas is the first performer of the works
by many Lithuanian composers, and has recorded several dozen CDs of contemporary music,
including with Naxos, Finlandia records, and other record companies.

www.opera.lt

Lietuvos valstybinj simfoninj orkestra (LVSO) 1988 m. subiré jo meno vadovas ir vyriausia-
sis dirigentas Gintaras Rinkevicius. Nuo 1999 m. LVSO pasirodymus rengia Vilniaus kongresy
ramy koncerty saléje, koncertuoja Lietuvoje ir svetur (Prancizijoje, Italijoje, Vokietijoje, Olan-
dijoje, Ispanijoje, Didziojoje Britanijoje, Taivane ir kt.), dalyvavo prestiziniuose festivaliuose,
tarp kuriy — VarSuvos ruduo Lenkijoje, Europamusicale Vokietijoje, Estorilio pakrantés Portu-
galijoje, Santa Kruso ir Santandero Ispanijoje, Nijono Sveicarijoje, Cicesterio bei Lidso Didzio-
joje Britanijoje. Su LVSO yra koncertave iskilGs solistai ir dirigentai.

LVSO kirybinéje veikloje — unikalios teminés programos, lietuvisky partitiry premjeros, at-
liktos visos Gustavo Mahlerio ir Ludwigo van Beethoveno simfonijos. Gausy simfoninés mu-
zikos repertuara papildo koncertiniai ir sceniniai opery pastatymai, parengta daugiau kaip
20 opery, 2007 m. atlikta pusiau sceniné Juliaus Juzeliino operos Zaidimas premjera. Nuo
2006 m. bendradarbiaudamas su rezisiere Dalia Ibelhauptaite ir kostiumy dailininku Juozu
Statkeviciumi LVSO kasmet pastato bent po vieng nauja operos spektaklj. LVSO diskografijoje
daugiau kaip 20 kompaktiniy ploksteliy, nuo 2005 m. jgyvendinamas isskirtinis uzmojis Lie-
tuvos muzikos istorijoje jrasyti ir iSleisti visus Mahlerio simfoninius karinius. 2006 m. orkestrui
suteikta Japonijos vyriausybés kultiriné parama - daugiau kaip 1 min. lity vertés nauji muzi-

kos instrumentai.
www.lvso.lt
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The Lithuanian State Symphony Orchestra (LSSO) was founded in 1988 upon the initiative of
Gintaras Rinkevicius, its artistic director and principal conductor. Since 1999, the LSSO has been
based in Vilnius's Congress Concert Hall. The orchestra gives concerts in Lithuania and abroad
(France, Italy, Germany, the Netherlands, Spain, Great Britain, Taiwan, etc.), has taken part in
prestigious festivals, including Warsaw Autumn and Europamusicale in Munich and locations
such as the Estoril Coast in Portugal, Santa Cruz and Santander in Spain, Nyon in Switzerland,
and Chichester and Leeds in Great Britain. The LSSO has collaborated with prominent soloists
and conductors.

The LSSO has presented many unique thematic programs, premiered Lithuanian works, and
performed complete symphonies by Gustav Mahler and Ludwig van Beethoven. The orches-
tra’'s symphonic repertoire is complemented by concert versions of staged operas — about
20 in total. In 2007, the orchestra premiered Zaidimas (The Game), a semi-staged opera by
Julius Juzelinas. In 2006, the LSSO commenced collaboration with theater director Dalia
Ibelhauptaité and costume designer Juozas Statkevicius. The team annually produces at least
one new opera. The LSSO discography amounts to more than 20 CDs. Since 2005, the orches-
tra has been carrying out an exceptional project in Lithuania—to record and release Mahler’s
complete symphonic works. In 2006, the orchestra was granted Japanese governmental cul-
tural support — over a million litas for the purchase of new musical instruments.

www.lvso.lt
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Elektroninés muzikos atlikéja | Electronic music artist
AMMA ATERIA (JAV | USA)

d i - -
Kol e oo

Amma Ateria. Concussssion (2022, pasauliné premjera | world premiere)®

Amma Ateria (Jeanie Aprille Tang) — elektroakustinés muzikos kompozitoré ir garso menininké.
Honkonge gimusi karéja dabar dirba San Fransiske ir Niujorke. Savo kiryboje Amma Ateria tyri-
néja poliskumo koegzistencijos, binauraliniy ritmy psichoakustikos ir vienodo garso lygio linijy
temas. Betarpiskai prieSindama jtampa ir islaisvinima, ji nardo tarp ryskiy priestary, kurtinantj
triukSma paversdama meditacija. Menininké yra patyrusi smegeny sukrétima; gijimo metu su-
kurty kompozicijy démesio centre atsidareé ir kaip garso medziaga naudojami smegeny bangy
sinchronizacija, laiko poslinkiai ir neurologiniy reakcijy j delta, teta, alfa, beta ir gama bangas
pokyciai. Prisimindama tirStus miestus, ji linksta j arti skrendanciy léktuvy daznius, poliritminius
jvykius, igyvenimus uz kaino ribu, su musique concreéte susikertancias nepertraukiamas harmo-
nijas ir iSkraipyta kalba kaip prarasta kalba. Amma Ateria koncertavo su Ikue Mori, Pauline Olive-
ros, Tareku Atoui, Paulu Clipsonu ir kitais karéjais. Jos darbai buvo atliekami / pristatomi SOART
Austria, Titanic-Galleria, The Stone NYC, Marfa Sounding, CCRMA Stenfordo universitete ir kt.

www.ammaateria.com

Amma Ateria (Jeanie Aprille Tang) is an electroacoustic composer and sound artist, born in Hong
Kong, working in San Francisco and New York City. Her work explores themes in the coexistence
of polarity, psychoacoustics in binaural beats, and equal-loudness contour. With the immediacy
of tension/release, she navigates between stark oppositions, transforming deafening noise into
a meditative stance. Compositions developed during her concussion recovery utilizes brainwave

© Atrinktas GAIDA Open Call | Selected at GAIDA Open Call
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entrainment, time shifts, and changes in neurological responses to DELTA, THETA, ALPHA, BETA,
and GAMMA waves as materials and focal point. With memories of condensed cities, she gravi-
tates to frequencies of close-ranged airplanes, polyrhythmic occurrences, out-of-body experi-
ences, sustained harmonics intersected with musique concréte, and distorted speech as lost speech.
She performed with Ikue Mori, Pauline Oliveros, Tarek Atoui, Paul Clipson, and others. Her work
has been performed/presented at SOART Austria, Titanik-Galleria, The Stone NYC, Marfa Sound-

ing, CCRMA Stanford University, etc.
www.ammaateria.com

Concussssion yra tebesitesiantis garsinis projektas, kurio impulsas — menininkés patirtas smi-
gis j kaktikaulj ir akiduobés kaula. Projektas prasidéjo ir toliau vystosi kiiréjai tebesveikstant nuo
2021 m. birzelio. Kaip garso palete atlikéja naudoja Zemo daznio binauralinius ritmus, smegeny
bangy sinchronizacija ir vienodo garso lygio linijas. Sis projektas aprépia daugybe formy: garso
kompozicijy, jrasy, grafiniy partitry, performansy, laiko pagrindu sugeneruoty projekcijy, o taip
pat — dokumentuy, kurie seka neurologiniy reakcijy pokycius  delta, teta, alfa, beta ir gama bangas.
Laikas atsiskleidzia jvairiomis dimensijomis. Binant izoliacijoje, ankstyvosiose sveikimo stadijose
laikas tampa percepcija ir iSvengia nuolatinio samoningumo. Tyla, pasikartojimai, klausos iliuzi-
jos ir sustiprinti Snypstimo garsai uzpildé garso palete. Binauraliniy buseny metu vidinis jaudulys
susilpnéja iki vienatvés laisvos formos mastymui. Smegeny bangos ima persidengti, retkarciais
iSnyra jvairesné paleté, o astrios faktiros suzadina prislopinta démesj. Begalinése kilpose praeitis
kartojasi su ateities variacijy viltimis, kurtinantj triukSma paverciant meditacija. Viesai dalinantis
Siuo kariniu, vyksta smegeny bangy sinchronizacija ir kyla klausimai: kaip atsigavimo po traumos
procesas dabartiniu momentu keicia praeities / dabarties streso, priespaudos, dislokacijos ir ko-
lektyvinés traumos padarinius?
Karinio eigoje tyrinéjamos Sios temos: pasiduoti : levituoti, trukdziai : tyla, pasikartojimas : poky-
Ciai, izoliacija : peréjimai, gravitacijos : iSvykimas.

www.ammaateria.com
Concussssion is an ongoing sonic project that originates from an impact on the orbital and fron-
tal bone. Sonic movements began and continue to develop throughout her recovery from June
2021 to the present. Utilizing low-frequency binaural beats, brainwave entrainment, and equal-
loudness contour as a sound palette, this work takes the forms of sound compositions, record-
ings, visual scores, performances, and time-based generated projections, as documents that
track the changes in her neurological responses to DELTA, THETA, ALPHA, BETA, GAMMA waves.
Time unfolds in many dimensions. Inisolation, during the early stages of recovery, time becomes
perception and escapes the persistence of awareness. Stillness, repetitions, auditory illusions,
and amplified trails of sibilance filled the sound palette. During binaural states, internal flutter-
ing diminishes to solitude for free-form thinking. Preference of brainwaves begins to overlap one
another, and a more diverse palette emerges in sparse durations, with severe textures triggering
a subdued attention span. In infinite loops, the past repeats itself with hopes of variations in
future times, transforming deafening noise into a meditative stance. Through sharing this work
in public performance, brainwave synchronization takes place and begins to ask the questions:
How does one’s process of recovery from trauma in the present moment shift the effects of
past / present stress, oppression, dislocation, and collective trauma?
Themes: surrender : levitate, interference : stillness, repetition : changes, isolation : transi-

tions, gravitations : departure
www.ammaateria.com

Projekta remia | Supported by
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Brity elektroninés muzikos atlikéjas |
British electronic music artist
MAX COOPER

Max Cooper. Unspoken Words Live AV (2022, premjera Lietuvoje | premiere in Lithuania)




Maxas Cooperis (g. 1980) uZima unikalig ni$a kaip audiovizualinis menininkas, jgijes moksly
daktaro laipsnj ir tarptautinj pripazinima kaip elektroninés muzikos atlikéjas. Daznai akcen-
tuodama Zmonijos vietg pasaulyje, jo kiryba rezonuoja emociskai ir panardina jutimiskai.
Cooperis sujungia elektronine muzika ir vizualyjj meng su moksliniais tyrimais. Tam jis pasi-
telkia instaliacijas, gyvus pasirodymus, jtraukiancias audiovizualines patirtis, jvairius skait-
meninés medijos kanalus ir apdovanojimus pelnancius muzikinius vaizdo jrasus.

Unspoken Words yra naujausias studijinis Cooperio albumas. Jis — jau $estasis jspadingame
karéjo kataloge, kurio pradzia siekia 2007 m., kai jis laviravo tarp bioinformatikos studijy ir
didzéjavimo vietiniame techno klube.

Neseniai Cooperis sukiré muzika paveikiam Gretos Thunberg ir popieZiaus Pranciskaus vaizdo
jrasui, kuris buvo rodomas JT klimato kaitos konferencijoje (COP26). Klipas ragino pasaulio
lyderius atsigavimo po Covid-19 krizés planuose atsizvelgti ir  klimatg bei aplinka.

Pernai Cooperis tapo pirmuoju Atény Akropolyje (Graikija) grojusiu techno atlikéju. Jam
karinius yra uzsake The Barbican centras, France TV, festivalis AND& ir kt. Karéjas bendra-
darbiavo su Zaha Hadid architekty studija, Babrahamo institutu, garso jrangos gamintojais
L-Acoustics, taip pat yra perkares Siandienos kompozitoriy Philipo Glasso, Nilso Frahmo,
Terry‘io Riley‘io, Michaelo Nymano, popmuzikos atlikéjy Hot Chip ir Moby muzikinius karinius.
Cooperio leidykla Mesh kryptingai tyrinéja muzikos, meno ir mokslo sankirtg per tarpdisci-
plininj karybiska bendradarbiavima, kuris trina ribas tarp meno, matematikos, kino, choreo-
grafijos, moksly, architektaros, psichologijos ir dvasingumo.

Unspoken Words (2022) yra iki Siol atviriausias Maxo Cooperio karinys, vedantis klausytoja
per eskapizmo iSgyvenimus ir rysj su asmeninémis refleksijos, priémimo, grumtyniy, idea-
lizmo ir atstimimo istorijomis. Atvira paties Cooperio psichinés bisenos iSraiska nusviecia
universalia buvimo Zmogumi patirtj. Unspoken Words sitlo vienijancig erdve visiems, kurie
susiduria su vidiniais konfliktais ir jaucia gilesnio rysio bei stipresnés iSraiskos poreikj.
Kalbédamas apie Unspoken Words kirybos procesa, Cooperis saké:,Bati savo mintyse man
kartais yra grazus, kartais — intensyvus, kartais — dygus, chaotiskas, gluminantis, negailes-
tingas patyrimas. Ir a$ stengiausi kuo daugiau to jausmo ir formos sudéti j albuma”.
Meistriskai sumiksuota ir Dolby Atmos technologija iSgauta erdvinj garsa lydi vaizdiné is-
torija, atskleidziama per 13 trumpametraziy filmy. Juos uzsake ir reZisavo pats Cooperis, 0
sukaré jvairas vizualaus meno karéjai.

Maxas Cooperis apie Unspoken Words:

+Man visada sunkiai sekési parinkti Zodzius. Kiek bandziau, man nepavykdavo i$sakyti ka nors
prasmingo apie savo vidine blsena. Taciau muzika perzengia kalba. Tai mano israiskos prie-
moné, todél as jos kuriu daug — esu priverstas kurti.”

www.maxcooper.net

Max Cooper (b. 1980) has carved a unique space as an audio-visual artist with a science Ph.D.
and an international reputation as a leading electronic musician. His work carries an emo-
tional resonance and sensory immersion, often focusing on humanity’s place in the world.
He merges electronic music and visual art with scientific inquiry through installations, live
performances, immersive audio-visual experiences, a range of digital media, and award-win-
ning music videos.

Unspoken Words is Cooper’s 6th studio album and the latest in an impressive back catalog that
dates back to 2007 when he juggled studying Computational Biology with being resident
DJ at a local techno club.

He recently supplied the music for a powerful video narrated by Greta Thunberg and Pope
Francis and played at COP26, urging world leaders to consider climate and environment in
Covid recovery plans.
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Last year, he became the first techno artist to play at the Acropolis in Athens, Greece. Other
work includes commissions from The Barbican, France TV, AND& festival, and collaborations
with Zaha Hadid Architects, The Babraham Institute, and L-Acoustics alongside musical re-
works of contemporary classical musicians including Philip Glass, Nils Frahm, Terry Riley, and
Michael Nyman and pop artists Hot Chip and Moby.

His label, Mesh, is keenly placed to explore the intersection of music, art, and science through
interdisciplinary creative collaborations that blur lines between art, mathematics, film, chore-
ography, sciences, architecture, psychology, and spirituality.

Unspoken Words (2022) is Max Cooper’s most revealing work to date, leading the listener
through experiences of escapism and connection with personal stories of reflection, accept-
ance, grappling, idealism, and rejection. The raw expression of Cooper’s own mental state il-
luminates the universal experience of being human. Unspoken Words offers common ground,
a unifying space for anyone who faces internal discordance and feels the need for greater
connection and greater expression.

Speaking about the process of writing Unspoken Words, Max continued: “I find existing inside
my mind to be a sometimes beautiful, sometimes intense, sometimes abrasive, messy, baf-
fling, relentless experience, and I've tried to put as much of that feeling and form as | could
into the album!”
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The deftly mixed audio is accompanied by a visual story that unfolds through 13 short films
by a range of visual artists commissioned and directed by Max Cooper, and mixed in Dolby
Atmos surround sound.

Max Cooper about Unspoken Words:

“I've always struggled with words. Trying to communicate anything meaningful about my in-
ternal state, in any way which seems to do it justice, has always been beyond me. But music
bypasses language. It is my means of expression, which is why | make a lot of it — I'm compelled
to create.”

www.maxcooper.net
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NACIONALINE FILHARMONIJA | NATIONAL PHILHARMONIC HALL

Jzymusis fortepijoninis duetas | Famous piano duo
KATIA & MARIELLE LABEQUE (Pranciizija | France),
Modestas Pitrénas, LNSO

KATIA & MARIELLE LABEQUE (fortepijony duetas | piano duo)

LIETUVOS NACIONALINIS SIMFONINIS ORKESTRAS | LITHUANIAN NATIONAL
SYMPHONY ORCHESTRA

Dirigentas | Conductor MODESTAS PITRENAS

Valentin Silvestrov
Simfonija Nr. 9 | Symphony No. 9 Errata (2017-2019, pasauliné premjera | world premiere)

Philip Glass
Four Movements for Two Pianos (2008)

Bryce Dessner
Koncertas dviem fortepijonams ir orkestrui | Concerto for Two Pianos and Orchestra
(2017, premjera Lietuvoje | premiere in Lithuania)
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Valentin Silvestrov, zr. p. 8
Valentin Silvestrov, see page 8

Simfonija Nr. 9 Errata (2017-2019) sudaro penkios attacca atliekamos dalys:
Symphony No. 9 Errata (2017-2019) consists of five parts, performed attacca:
Variations
Intermezzo
Serenade
Pastorale
Postludium

Philip Glass, zr.p. 15
Four Movements for Two Pianos buvo sukurtas 2008 m. Klavier-Festival Ruhr uzsakymu. Karinio
premjera 2008 m. liepos 7 d. atliko pianistai Dennisas Russellas Daviesas ir Maki Namekawa.

www.philipglass.com

Philip Glass, see page 16
Commissioned by the Klavier-Festival Ruhr 2008, pianists Dennis Russell Davies & Maki Name-
kawa premiered Philip Glass' Four Movements for Two Pianos on July 7, 2008.

www.philipglass.com

Prancuzijoje gyvenantis Bryce‘as Dessneris (g. 1976) vadi-
namas vitaliska ir reta naujosios muzikos jéga. Jis yra pelnes
Grammy kaip klasikinés muzikos kompozitorius ir kaip roko
grupés The National narys; jis yra Sios grupés jkiréjas, gita-
ristas, aranzuotojas ir vienas i$ pagrindiniy dainy autoriy.
Dessneris nuolat kvieciamas rasyti garsiausiems pasaulio
kolektyvams, pvz., Orchestre de Paris ir Los Andzelo filhar-
monijos orkestrui. Taip pat jis zinomas kaip filmy garso ta-
keliy autorius — Dessneris kiré muzika Alejandro G. IRdrritu
juostai The Revenant (uz $j takelj buvo nominuotas Grammy
ir Auksiniam gaubliui), Fernando Mereilleso The Two Popes,
Mike’o Millo C’'mon C'mon ir kt.

Dessneris bendradarbiauja su pripaZintais Siandienos me-
nininkais, tarp kuriy - Philipas Glassas, Katia ir Marielle
Labeque, Thomas Yorke‘as, Nico Muhly ir Steve'as Rei-
chas, kuris pavadino Dessnerj ,svarbiu savo kartos balsu”.
Dessnerio orkestruotes galima i$girsti naujausiuose Paulo
Simono, Bon Iver ir Taylor Swift albumuose. Jam kdrinius uzsaké ir jy premjeras atliko zZy-
ms dirigentai — Esa-Pekka Salonenas, Gustavas Dudamelis, Semyonas Bychkovas, Santtu
Matias-Rouvalis ir kt.

Dessneris yra vienas i$ astuoniy San Fransisko simfoninio orkestro bendradarbiaujanciy
partneriy, o taip pat — Londono Southbank centro ir Frankfurto radijo simfoninio orkestro
rezidentas.

Dessneris aktyviai veikia ir kaip kuratorius. Jis nuolat rengia festivaliy ir rezidencijy progra-
mas tokiose jstaigose kaip The Barbican, Paryziaus filharmonija ir Hamburgo Elbés filhar-
monija. Jis jkaré ir kuruoja festivalius MusicNOW Sinsinatyje, HAVEN Kopenhagoje, Sounds
from a Safe Harbor ir PEOPLE.

www.brycedessner.com
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Koncertas dviem fortepijonams ir orkestrui (2017) buvo parasytas Katiai, Marielle ir Lon-
dono filharmonijos orkestrui, o didzioji dalis Koncerto buvo sukurta Katios ir Marielle fortepi-
jono studijoje Rue Quincampoix Paryziuje ir jy namuose Basky pakrantéje, kur seserys pra-
leidzia didZiaja vasaros dalj. Daug laiko skyriau pazinti repertuara, kurj jos grojo per daugelj
mety, ir tyrinéjau jy giliai asmenine ir susipynusig muzikos istorija bei stiliy. Taip pat kirybos
eigoje seserims keleta karty rodziau partittra, kad isgirs¢iau jy nuomone ir biciau tikras, kad
idéjos tinkamai atsispindéty fortepijono skambesyje. Kiek anks¢iau, 2015 m., seserims suka-
riau 20 minuciy trukmeés fortepijoninj dueta El Chan, kurj jos daug karty atliko gastrolése ir
jrasé. Darbas prie Sio pirmojo duetinio karinio man buvo puiki mokymosi patirtis, kaip jveikti
karybos dviem fortepijonams issukius.

Mano koncertas - tai duoklé dviem puikioms muzikantéms, su kuriomis man garbé dirbti ir —
dél ko dar labiau pasiseké — kurias galiu vadinti savo draugémis.

Bryce Dessner

Bryce Dessner (b. 1976) is a vital and rare force in new music. He has won Grammy Awards
as a classical composer and with the band The National, of which he is a founding member,
guitarist, arranger, and co-principal songwriter. He is regularly commissioned to write for the
world’s leading ensembles, from Orchestre de Paris to the Los Angeles Philharmonic, and is a
high-profile presence in film score composition, with credits including Alejandro G. IAdrritu‘s The
Revenant, for which he was Grammy and Golden Globe nominated, Fernando Mereilles's The Two
Popes and Mike Mill's Cmon C'mon.

Dessner collaborates with some of today’s most creative and respected artists, including Philip
Glass, Katia and Marielle Labeque, Thom Yorke, Nico Muhly, and Steve Reich, who named Dess-
ner“a major voice of his generation.” Dessner’s orchestrations can be heard on the latest albums
of Paul Simon, Bon Iver, and Taylor Swift. Dessner has had works commissioned and premiered
by today’s leading conductors including Esa-Pekka Salonen, Gustavo Dudamel, Semyon By-
chkov, and Santtu Matias-Rouvali. In addition to his role as one of eight San Francisco Symphony
Collaborative Partners, Bryce Dessner is currently Artist-in-Residence at London’s Southbank
Centre and with Frankfurt Radio Symphony Orchestra. Also active as a curator, Dessner is regu-
larly requested to program festivals and residencies around the world at venues such as the
Barbican, Philharmonie de Paris, and Hamburg's Elbphilharmonie. He co-founded and curates
the festivals MusicNOW in Cincinnati, HAVEN in Copenhagen, Sounds from a Safe Harbour, and
PEOPLE. Bryce Dessner lives in France.

www.brycedessner.com

The piece was composed for Katia, Marielle and the London Philharmonic Orchestra throughout
2017, with a large portion of the development taking place in Katia and Marielle’s piano studio
on Rue Quincampoix in Paris and their house on the Basque coast where they spend most of
the summer. | spent a lot of time familiarising myself with the repertoire they have performed
over the years, and doing research on the deeply personal and intertwined musical history and
style that they share. | also shared the score with them several times as it developed, to get their
feedback and to be sure the ideas were translating well to the piano. | had previously composed
a 20-minute piano duo for them in 2015 called £/ Chan, which they have toured extensively and
recorded. Working on this first duo piece together was a great learning experience for me, in
shaping how to address the challenges of writing for two pianos.

My Concerto is a tribute to two great musicians who | am honoured to work with and who I am
even luckier to call my friends.

Bryce Dessner
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Atlikeéjai | Performers

Sesery pianisciy Katios ir Marielle Labéque duetas giriamas uz sinchroniskuma ir energija.
Sesery Labéque muzikinés ambicijos émé augti dar ankstyvoje vaikystéje, o tarptautiniu
mastu jos isgarséjo atlikusios George'o Gershwino Rhapsody in Blue. Sis atlikimas tapo vienu
pirmyjy auksiniy klasikinés muzikos jrasy, o duetas nuo to laiko daro jspadinga karjerg ir
koncertuoja visame pasaulyje. Katia ir Marielle turéjo neeiline galimybe dirbti su daugybe
kompozitoriy, tarp kuriy — Thomas Adésas, Louisas Andriessenas, Luciano Berio, Pierre‘as
Boulezas, Bryce'as Dessneris, Philipas Glassas, Osvaldo Golijovas, Gyorgy Ligeti, Nico Muhly
ir Olivier Messiaenas. Duetas grojo su prestiZiniais orkestrais — Berlyno filharmonijos, Leipcigo
Gewandhaus, Los Andzelo filharmonijos, Niujorko filharmonijos ir kt. orkestrais, dirigentais
Johnu Adamsu, Semyonu Bychkovu, Gustavu Dudameliu, Mirga GraZinyte-Tyla, Zubinu Mehta
ir daugeliu kity Siandienos iskiliausiy dirigentu. Seserys Labeque pasirodé ir su baroko muzi-
kos ansambliais — The English Baroque Soloists su seru Johnu Eliotu Gardineriu, il Pomo d‘Oro
su Maksimu Emelyanichevu, taip pat gastroliavo su The Age of Enlightenment ir seru Simonu
Rattle’u. Labéque duetas groja festivaliuose ir garsiose koncerty vietose visame pasaulyje.
2016 m. vykusiame Vienos filharmonijos Vasaros nakties koncerte Sionbrune jy koncerto klau-
sési rekordiné >100000 klausytojy publika.

www.labeque.com

Katia and Marielle Labéque are sibling pianists renowned for their ensemble of synchronic-
ity and energy. Their musical ambitions started at an early age and they rose to international
fame with their contemporary rendition of Gershwin’s Rhapsody in Blue (one of the first gold
records in classical music) and have since developed a stunning career with performances
worldwide. Katia and Marielle have had the privilege of working with many composers includ-
ing Thomas Adés, Louis Andriessen, Luciano Berio, Pierre Boulez, Bryce Dessner, Philip Glass,
Osvaldo Golijov, Gydrgy Ligeti, Nico Muhly, and Olivier Messiaen. They have played with the
most prestigious orchestras such as the Berlin Philharmonic, Leipzig Gewandhaus, Los Ange-
les Philharmonic, and New York Philharmonic, under the direction of John Adams, Semyon
Bychkov, Gustavo Dudamel, Mirga Grazinyté-Tyla, Zubin Mehta, and many more nowadays
greatest conductors. They have appeared with Baroque music ensembles such as The English
Baroque Soloists with Sir John Eliot Gardiner, il Pomo d‘Oro with Maxim Emelyanichev and
also toured with The Age of Enlightenment, and Sir Simon Rattle. The Labeques play in festi-
vals and renowned venues worldwide. A record audience of more than 100,000 attended the

Vienna Summer Night Concert in Schonbrun.
www.labeque.com

Vienas ryskiausiy masy Salies dirigenty Modestas Pitrénas
(g. 1974) nuo 2015 m. rudens yra Lietuvos nacionalinio sim-
foninio orkestro vyriausiasis dirigentas ir meno vadovas.
2009-2014 m. jis buvo Latvijos nacionalinés operos (LNO)
vyriausiasis dirigentas, 2006-2011 m. — Kauno simfoninio
orkestro vyr. dirigentas. Nuo 2018 m. rugpjacio maestro yra
Sankt Galeno (Sveicarija) operos teatro ir simfoninio orkestro
vyriausiasis dirigentas. Pitrénas kvie¢iamas diriguoti Lietuvos,
Latvijos, Lenkijos, Vokietijos, Suomijos nacionaliniuose operos
teatruose, VarSuvos DidZiajame teatre, Diuseldorfo Deutsche
Oper am Rhein, Berlyno Deutsche Oper. 2014 m. jo diriguo-
jama Richardo Wagnerio opera Rienzi tapo vienu svarbiausiy
Rygos — Europos kultaros sostinés 2014 renginiy. Maestro yra
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jraSes daugiau kaip 15 chorinés ir simfoninés muzikos kompaktiniy ploksteliy. Dirigavima Pitré-
nas studijavo Lietuvos muzikos ir teatro akademijoje (prof. L. Abariaus ir prof. J. Domarko kl.) ir
Zalcburgo Mozarteume. Pitrénas yra LMTA Dirigavimo katedros docentas, kviec¢iamas dalyvauti
tarptautiniy konkursy Ziuri veikloje. 2012 m. Pitrénui paskirtas auksciausias Lietuvos apdovanoji-
mas — Nacionaliné kultaros ir meno premija. Uz indélj j Latvijos muzikine kultra maestro yra pel-
nes Latvijos muzikos apdovanojimy, jam jteiktas valstybinis apdovanojimas — Latvijos Pripazi-
nimo kryZius. 2015 m. Rygoje jungtiné Baltijos Asambléjos Ziuri jam paskyré Baltijos Asambléjos
meno premija. 2019 m. Pitrénas apdovanotas ordino Uz nuopelnus Lietuvai Karininko kryziumi.

www.filharmonija.lt

One of the leading Lithuanian conductors Modestas Pitrénas (b. 1974) has taken the duties of
the chief conductor and artistic director of the Lithuanian National Symphony Orchestra (LNSO)
in the autumn of 2015. From 2009-2014 he served as the chief conductor of the Latvian Na-
tional Opera (LNO). From 2006-2011 he was the chief conductor of the Kaunas City Symphony
Orchestra. Since 2018 he has been the chief conductor at the St. Gallen Opera Theatre. Maestro
is invited to perform in opera theatres of Lithuania, Latvia, Poland, Germany, Finland, Deutsche
Oper am Rhein in Dusseldorf, Deutsche Oper in Berlin, etc. In 2014 he conducted Rienzi by Rich-
ard Wagner in Riga, which was one of the main events for Riga — European Capital for Culture.
Pitrénas has recorded over 15 CDs of choral and symphonic music. He studied choral and op-
era conducting at the Mozarteum Salzburg and the Lithuanian Academy of Music and Theatre
(LAMT, under prof. Lionginas Abarius and prof. Juozas Domarkas). Pitrénas has taught conduct-
ing at the LAMT Conducting Department as well as been invited as a jury member for interna-
tional competitions. In 2012, he was honored with the Lithuanian National Culture and Art Prize.
For his contribution to Latvian music culture, Pitrénas was awarded the Latvian Music Prize and
the prize of Valdis Zatler, the President of Latvia. In 2015, he was a laureate of the Baltic Assembly
Prize and in 2019 he was awarded the Order for Merits to Lithuania.

www.filharmonija.lt

Lietuvos nacionalinj simfoninj orkestra (LNSO) 1940 m. jkaré kompozitorius, dirigentas ir
pianistas Balys Dvarionas, 1964-2015 m. orkestrui dirigavo ir vadovavo Juozas Domarkas, nuo
2015 m. rudens kolektyvo meno vadovo ir vyriausiojo dirigento pareigas eina Modestas Pitrénas.

'F'.:'ﬁ_;; ._
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Kolektyvas kasmet surengia apie 50 koncerty Filharmonijos DidZiojoje saléje ir kitose Lietuvos
scenose, daznai gastroliuoja uzsienyje. Lankytasi daugelyje Europos 3aliy, Japonijoje, Piety Ame-
rikoje, Piety Koréjoje, grota garsiose salése ir prestiziniuose muzikos festivaliuose. LNSO aktyviai
rengia jvairius koncertinius turus. Minétini pasirodymai Tailande ir Indijoje 2017 m., 2018 m.
nusidrieké Simtmecio gastroliy marsrutai. Orkestrui dirigavo istorinés asmenybés ir pasaulinio
garso batutos meistrai, kolektyvas koncertavo su daugeliu zymiy atlikéjy, jvairiy karty ir tautybiy
nuostabiy instrumentininky bei vokalisty.

LNSO sukauptame repertuare - ir praéjusiy epochy oratorinio bei simfoninio zanro kariniai,
ir moderni Siuolaikiné muzika, kurios kontekste issiskiria solidzios lietuviy kompozitoriy par-
titdros nuo Ciurlionio simfoniniy poemy iki Dvariono, Balsio, Juzeliino, Rekasiaus, Bajoro,
Barkausko, Balakausko, Bartulio, Narbutaités, Serk$nytés, Senderovo, Germanavi¢iaus, Malcio
opusy, taip pat daugelio jauny kompozitoriy pirmyjy simfonijy. Nuo 1991 m. orkestras yra
nuolatinis Siuolaikinés muzikos festivalio Gaida dalyvis. Lietuvos kompozitoriy muzika orkest-
ras pristato ir tiesioginése Euroradijo transliacijose. LNSO jrasy isleista Lietuvoje ir uzsienyje
(Melodija, Marco Polo, Col legno, Ella Records, Naxos, Avie Records).

www.filharmonija.lt

The Lithuanian National Symphony Orchestra (LNSO) was established in 1940 by com-
poser, conductor, and pianist Balys Dvarionas. From 1964 to 2015 it was led by maestro Juo-
zas Domarkas, and since the autumn of 2015 the artistic director and chief conductor of the
LNSO has been Modestas Pitrénas. The orchestra annually presents around 50 concerts at the
Great Hall of the Lithuanian National Philharmonic and other stages in both Lithuania and
various foreign countries. The LNSO has performed in many European countries, Japan, South
America, and South Korea and has given concerts in prominent concert venues around the
world and at prestigious festivals. The LNSO has always actively participated in concert tours,
among which the most prominent are appearances in Thailand and India in 2017.1n 2018 the
orchestra embarked on the Tour of the Centenary. Throughout the years the orchestra has
been led by important historical personalities and world-famous masters of the baton. The
LNSO has collaborated with many famous performers, wonderful musicians, and vocalists of
all generations and nationalities.

The basis of LNSO’s rich repertoire consists of oratorios and symphonies from various epochs
as well as modern contemporary music, in the context of which we see the prominent leader-
ship of solid works by Lithuanian composers, spanning from symphonic poems by Ciurlionis
to works written by Dvarionas, Balsys, Juzeliiinas, Rekasius, Bajoras, Barkauskas, Balakauskas,
Bartulis, Narbutaité, Serkényté, Senderovas, Germanavicius, and Malcys as well as first sym-
phonies of many young composers. Since 1991 the LNSO has participated in the Gaida Festival
without interruption. The orchestra also regularly presents music by Lithuanian composers
during Euroradio broadcasts. Various recordings featuring the LNSO have been released both
in Lithuania and abroad by such labels as Melodija, Marco Polo, Col legno, Ella Records, Naxos,
and Avie Records.
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,Oskaro“ laureato | Oscar-winner's

TAN DUN Crouching Tiger Concerto

su violoncelés virtuozu | with cello virtuoso
GAVRIEL LIPKIND

GAVRIEL LIPKIND (violoncelé, Izraelis | cello, Israel)

GLEB PYSNIAK (violonéelé | cello)

LIETUVOS KAMERINIS ORKESTRAS | LITHUANIAN CHAMBER ORCHESTRA
Dirigentas | Conductor MARTYNAS STAKIONIS

Justé Janulyté

Apnea (2021, premjera Lietuvoje | premiere in Lithuania)

Silvija Milianaité

Koncertas violoncelei ir styginiy orkestrui | Concerto for Cello and String Orchestra
(2022, pasauliné premjera | world premiere)

Tan Dun
Crouching Tiger Concerto violoncelei ir orkestrui | Crouching Tiger Concerto for cello and
orchestra (2000, premjera Lietuvoje | premiere in Lithuania)



Dauguma Justés Janulytés (g. 1982) kdriniy yra skirti vieno
tembro instrumenty ,monochrominiams” ansambliams (vien
styginiams, vien puciamiesiems ar vien balsams). Erdvinés,
tirSty mikropolifoniniy faktiry kompozicijos daznai grindzia-
mos ,termodinaminiy” transformacijy procesais, stebint létg
tam tikro akustinio fenomeno evoliucijg ir tyrinéjant muzikinio
erdvélaikio percepcija. Balansuojantys tarp minimalizmo, spek-
tralizmo ir drone estetiky, autorés darbai prilygsta akustinéms
gamtos reiskiniy metaforoms bei tyrinéja vizualing muzikiniy
reidkiniy prigimtj garsa ir vaizda sulydanciuose darbuose.

2009 m. Janulyté laiméjo pirmaja vieta UNESCO organizuoja-
moje Tarptautinéje kompozitoriy triblnoje Paryziuje (jaunujy
kompozitoriy kategorijoje). 2011 m. jai jteikta Lietuvos Res-
publikos kultdiros ministerijos Jaunojo menininko premija. 2017 m. kompozitoré apdovanota
Lietuvos nacionaline kultros ir meno premija, 2019 m. laiméjo Miuncheno konkursg Musica
femina. Janulytés muzika skambéjo Europoje, Siaurés ir Piety Amerikoje, Australijoje, gar-
siausiuose Siuolaikinés muzikos festivaliuose bei koncerty salése. Kompozitorés karyba pri-
statyta tokiuose festivaliuose kaip Venecijos bienalé, Sidnéjaus, Amsterdamo Olandijos, Ber-
lyno MaerzMusik, Paryziaus Nemo bienalé (Gaité lyrique), Pasaulio naujosios muzikos dienos,
Strasbtro Musica, RomaEuropa, Slézvigo-Holsteino, Kardifo Glamorgano slénis, Hadersfildo
Siuolaikinés muzikos, Brno Moravijos ruduo, Varsuvos ruduo, Madrido Operadhoy, Glazgo So-
nica, Gaida ir kt.

www.justejanulyte.com

Apnea styginiy orkestrui (2021) musica femina Miinchen uzsakymu Miuncheno kameriniam
orkestrui, dir. Clemens Schuldt.
Hier ist alles Abstand, und dort wars Atem. (R. M. Rilke, Die achte Elegie)
Tesianti vandens temos jkvépty mano kdriniy serij, per pandemine Ziemga sukurta Apnea (lot.
+kvépavimo sustojimas”) styginiy orkestrui reflektuoja kvépavimo svarbg ir tyrinéja fizine bei
emocine transformacija panirus po vandeniu. Kompozicijos makro-forma primena labai ilgg
jkvépima ir létg iskvépimg istesiant laika tarp dviejy procesy, kuomet vis atidéliojama kulmi-
nacija ir didinama jtampa. Orkestras groja viso karinio metu be pauziy, taip jtraukiant klausy-
tojus bei pacius atlikéjus j egzistencine odiséja.

Justé Janulyté

The works by Justé Janulyté (b. 1982), mostly written for dense monochromatic ensembles
(only strings, only winds, or only voices), explore musical time/space perception through
largescale multilayered textures and extremely gradual metamorphoses. While balancing
between the aesthetics of minimalism, spectralism and drone music, Janulyté composes
acoustic metaphors for optic ideas and researches the visual nature of musical phenomena
in the works where sound and image are fused together. In 2009 Janulyte won the Interna-
tional Rostrum of Composers in Paris (in the category of composers under 30).1n 2011 she was
awarded the Young Artist’s Prize by the Lithuanian Ministry of Culture and in 2017 the Lithu-
anian National Arts and Culture Prize. In 2019 she won the Musica femina Munchen competi-
tion. She has collaborated with some of the world’s leading ensembles and soloists.

Her music has been performed across Europe, the Americas, and Australia and has been featured
in such contexts as the Sydney Festival, the Schleswig-Holstein Festival, the Venice Biennale, Ro-
maEuropa, the Holland Festival (Amsterdam), Warsaw Autumn, the Huddersfield Contemporary
Music Festival, SonicA (Glasgow), MaerzMusik (Berlin), Biennale Nemo (Gaité lyrique, Paris), the
Musica festival (Strasbourg), Musicadhoy (Madrid), and Moravian Autumn (Brno) to name a few.

www.justejanulyte.com
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Apnea for string orchestra (2021) was commissioned by the musica femina Miinchen and
composed for the Miinchener Kammerorchester, cond. Clemens Schuldt.

Hier ist alles Abstand, und dort wars Atem. (R. M. Rilke, Die achte Elegie)

Here, all is distance. There, all was breath. (R. M. Rilke, The eight Elegy)

Following the series of my aquatic pieces, Apnea (in Latin “absence of breathing”) for string or-
chestra, written during the pandemic winter, reflects the importance of breathing whilst explor-
ing the physical and emotional transformation during the immersion under water. The macro
form of the composition reminds of a very long breath-in and a gradual breath-out stretching
the time in between while continuing to delay the climax and increase the tension up to the
limits. The orchestra is playing without any pause while taking both the players and listeners

through the existential odyssey.
Justé Janulyté

Silvija Milianaité — kompozitoré, kurios darbuose susijun-
gia i$ atlikéjiskos patirties atsinestos baroko ar klasikinés
muzikos jtakos su menininkei artima minimalistine, neo-
romantine estetika. MiliGinaités karybiniy idéjy varomoji
jéga — ne nuolatinio eksperimento ar revoliucijos poreikis, o
karyba, kylanti i$ pagarbos Vakary klasikinés muzikos tradici-
jai ir démesio Siuolaikinéms muzikinés raiskos priemonéms.
Kompozitorés Zvilgsnis j kiekviena karinj — individualus, poe-
tiskas, intymus, o pozidris j klausytojg — komunikatyvus. Kaip
sako pati kompozitoré, jos muzikoje galima jausti ir populia-
riosios ar roko muzikos,,$velny kvépavimg j nugara”. Tai jrodo
kompozitorés bendradarbiavimas su legendine Lietuvos
roko grupe Antis — jos Antisimfonija buvo jtraukta j grupés albuma Baisiai dZiugu.

Pastaruoju metu ypatingg vieta Silvijos kiryboje uzima bendradarbiavimas su Sokio meni-
ninkais, kuriant muzika baletui, Sokio spektakliams. 2019 m. ji jgijo kompozicijos bakalauro,
0 2022 m. magistro laipsnj Lietuvos muzikos ir teatro akademijoje (prof. Mindaugo Urbaicio
klasé). Kompozitorés karinius atlieka ryskiausi Lietuvos solistai ir kolektyvai, tarp kuriy — Dze-
raldas Bidva, Indré Baikstyté, Giedré Dirvanauskaité, Viktorija Miskanaité, Rokas Zubovas, Gleb
Py3niak, Lietuvos kamerinis orkestras, Sv. Kristoforo kamerinis orkestras, Kauno miesto simfo-
ninis orkestras ir kt. Jos kdriniai skambéjo Lietuvoje, Austrijoje, Vengrijoje, Ukrainoje, Sveica-
rijoje, Belgijoje.

Rasa Murauskaité

Koncertas violoncelei ir styginiy orkestrui (2022)
Lyg kiek pavéluotai suvoki, kad esi uzstriges iSgyvenimo zaidime, lyg eini ir nerandi iséjimo.
Ir tuomet supranti, vienintelis badas i$gyventi — Zaisti. Viskas tampa Zaidimu. NeZaidi — ne-
gyveni.

Silvija Milianaité
Silvija Militinaité is a composer whose works combine the influence of baroque or classical mu-
sic brought from her performing experience with the minimalist and neo-romantic aesthetics
close to the artist. The driving force behind Militinaité’s creative ideas is not the need for constant
experimentation or revolution: it is creativity arising from respect for the Western classical music
tradition and attention to modern elements of musical expression. The composer’s look at each
work s individual, poetic and intimate, and her approach to the listener is communicative. As the
composer herself says, you can also feel the breath of popular or rock music in her compositions.
This is proven by the composer’s collaboration with the legendary Lithuanian rock group Antis:
her Antisymphony was contained in the group’s album Baisiai dzZiugu.
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Lately, Mililnaité collaborates with dance artists, creating music for ballet and dance perfor-
mances. She graduated from the Lithuanian Academy of Music and Theater with a Master’s
degree in Composition (Prof. Mindaugas Urbaitis’ class). The composer’s works are performed
by the most prominent Lithuanian soloists and ensembles, including DZeraldas Bidva, Indré
Baikstyté, Giedré Dirvanauskaité, Viktorija Miskinaité, Rokas Zubovas, Gleb Py3niak, Lithuanian
Chamber Orchestra, St. Christopher Chamber Orchestra, Kaunas City Symphony Orchestra, etc.
Her works were performed in Lithuania, Austria, Hungary, Ukraine, Switzerland, and Belgium.

Rasa Murauskaité

Concerto for Cello and String Orchestra (2022)
It's like you realize a little too late that you're stuck in a survival game, like you're walking and
can't find a way out. And then you understand: the only way to survive is to play. Everything
becomes a game. If you don't play, you don't live.

Silvija Milianaité

Pasaulinio garso menininkas, UNESCO geros valios amba-
sadorius Tan Dunas (g. 1957) reikSmingai jsilieja j pasaulio
muzikos sceng savo kiryba, kuri perzengia klasikinés mu-
zikos ribas, apima multimedijos performansus ir suvienija
Ryty bei Vakary tradicijas.

Tan Dunas yra prestiziniy apdovanojimy laureatas, tarp
kuriy minétini Grammy, Oskary, Grawemeyerio, Auksinio
liito apdovanojimai. Pastaruoju metu jis eina Bardo koledzo
konservatorijos dekano pareigas. Pirmajg kompozitoriaus
Interneto simfonijq, sukurta Google ir YouTube uzsakymu,
internetu isklausé daugiau kaip 23 milijony Zmoniy. Tan
Duno kompozicija Organic Music Trilogy of Water, Paper and
Ceramic nuolat skamba pagrindinése koncerty salése ir fes-
tivaliuose. Garsusis Paper Concerto pirma kartg nuskambéjo
iskilmingame Walto Disney’aus koncerty salés atidaryme,
grieziant Los Andzelo filharmonijos orkestrui. Tan Duno
multimedijos kompozicija The Map, kurios premjera atliko
violoncelininkas Yo-Yo Ma ir Bostono simfoninis orkestras,
pristatyta daugiau kaip 30 pasaulio 3aliy, $io karinio rank-
rastis saugomas Carnegie Hall kompozitoriy galerijoje. Japonijos NHK simfoninio orkestro
pirma kartg atliktas karinys Orchestral Theatre IV: The Gate perzengé jvairiy kultdry ribas, su-
jungiant Pekino ir Vakary opery bei léliy teatro tradicijas. Tan Duno muzikos garso jrasy i$leido
Sony Classical, Deutsche Grammophon, EMI, Opus Arte, BIS ir Naxos.

www.harrisonparrott.com

Crouching Tiger Concerto (2000) violoncelei ir kameriniam orkestrui yra sukurtas pagal
Oskaru apdovanotg Tan Duno garso takelj Ango Lee filmui Crouching Tiger, Hidden Dragon
(liet. Sélinantis tigras, tanantis drakonas), kuris pelné ne vieng Oskara. Koncertg sudaro $esios
dalys, kurias jungia violoncelés kadencijos. Crouching Tiger Concerto atspindi Tan Duno susi-
doméjima istorinémis Silko kelio kultiromis. | filmo garso takelj ir koncerta jausti instrumen-
tai, jy atlikimo technika ir artikuliacija bei melodijos, badingos kultdroms, susimaisiusioms
palei Silko kelia Kinijos Sindziango provincijoje. Kiirinys buvo parasytas ir jkvéptas violonce-
lininko Yo-Yo Ma. Pasauliné premjera jvyko 2000 m. rugséjo 30 d. Londono Barbican Center
festivalyje Fire Cross Water, kurio meno vadovas buvo Tan Dunas.

Peggy Monastra

37



The world-renowned artist and UNESCO Global Goodwill Ambassador Tan Dun (b. 1957), has
made an indelible mark on the world’s music scene with a creative repertoire that spans the
boundaries of classical music, multimedia performance, and Eastern and Western traditions.
He is a winner of today’s most prestigious honors including the Grammy Award, Oscar/Acad-
emy Award, Grawemeyer Award, and Italy’s Golden Lion Award for Lifetime Achievement.
Most recently, Tan Dun was named Dean of the Bard College Conservatory of Music. His
first Internet Symphony, which was commissioned by Google/YouTube, has reached over 23
million people online. His Organic Music Trilogy of Water, Paper, and Ceramic has frequented
major concert halls and festivals. Paper Concerto premiered with the Los Angeles Philharmonic
at the opening of the Walt Disney Hall. His multimedia work, The Map, premiered by Yo-Yo Ma
and the Boston Symphony Orchestra, has toured more than 30 countries worldwide. Its manu-
script has been collected by the Carnegie Hall Composers Gallery. His Orchestral Theatre IV: The
Gate was premiered by Japan’s NHK Symphony Orchestra and crosses the cultural boundaries
of Peking Opera, Western Opera, and puppet theatre traditions. Tan Dun records for Sony Clas-
sical, Deutsche Grammophon, EMI, Opus Arte, BIS, and Naxos.

www.harrisonparrott.com

The Crouching Tiger Concerto (2000), for cello and chamber orchestra, is a work based on
Tan’s Oscar-winning score for Ang Lee’s Oscar-winning film, Crouching Tiger, Hidden Dragon.
The concerto is in six movements with cello cadenzas connecting the orchestral movements.
The Crouching Tiger Concerto is highly reflective of Tan Dun’s interest in the historical cultures
of the Silk Road. Woven into the film score and concerto are instruments, their performing
techniques and articulations, and melodies native to the cultures which intermingled along
the Silk Road in China’s Xinjiang province. The Crouching Tiger Concerto was written for and
inspired by Yo-Yo Ma. The work received its world premiere on September 30, 2000, at Lon-
don'’s Barbican Centre Festival: Fire Cross Water, of which Tan Dun was artistic director.

Peggy Monastra

Atlikejai | Performers

Emigranty i$ Maskvos Seimoje gimes Gavrielas Lipkindas (g. 1977) gana anksti pradéjo $lo-
vinga muziko karjera, koncertavo prestizinése salése su svarbiausiais pasaulio orkestrais ir batu-
tos meistrais. Violoncelininkas studijas baigé Tel Avivo, Frankfurto meny universitetuose ir Nau-
josios Anglijos konservatorijoje bei pelné apdovanojimy reikminguose tarptautiniuose konkur-
suose. Budamas 23 mety atlikéjas nutraukeé aktyvig veikla, trejus metus gyveno kaimelyje Reino
kalnuose netoli Frankfurto, bendravo su kompozitoriais, gilinosi j repertuarg ir eksperimentavo
su naujais muzikos instrumentais bei atlikimo tradicijomis. Grjzes j koncertine sceng, Lipkindas
isleido dvi kompaktines ploksteles: savo aranzuociy jra3a Miniatures and Folklore ir Bacho siuitas
violoncelei. Netrukus pasirodé dar keturi atlikéjo albumai su garsiyjy koncerty violoncelei bei
Lipkindo kvarteto jrasais, surengta ypatinga susidoméjima Siuo menininku sukeélusiy recitaliy.
Lipkindas neretai vadinamas,violon¢elés Mavericku” ar ,ikonoklastiniu / provokuojanciu mas-
tytoju”. Violoncelininkas daznai j rankas ima savo sumeistrauta instrumentg Violino Basso —
tai | mazg violoncele panasus styginis instrumentas, suteikiantis galimybe griezti repertuara
smuikui, altui ar puciamiesiems instrumentams. Tad Lipkindo grojamy kariniy sarase — dau-
gybé rety partitary, naujy uzsakymy ir jo paties aranzuociy. Réméjy D. ir M. P. déka atlikéjas
griezia unikaliu italy meistro Aloysiuso Michaelo Garani (Bolonija, 1702) instrumentu, kadaise

gavusiu mjslinga pavadinima,Zihrhonheimerio violoncelé”.
www.lipkind.info
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Born in Israel to a family of immigrants from Moscow, Gavriel Lipkind (b. 1977) enjoyed a
stellar rise to fame in his early years and appeared in some of the world’s most prestigious ven-
ues with famous orchestras and outstanding musicians. He graduated from three major acad-
emies on three continents and won more than a dozen of top prizes in major competitions.
At the age of 23, Lipkind relocated to a small village in the Taunus mountains near Frankfurt
and spent the next three years working reflectively on his repertoire, liaising with compos-
ers, experimenting with new instruments, and considering new approaches to established
formations and traditions. After he returned to the concert stage, he released two contrasting
albums: Miniatures and Folklore, featuring his own arrangements, and Single Voice Polyphony,
showcasing Bach’s Cello Suites. Shortly thereafter, four albums featuring major cello concer-
tos, an album titled In Search of New Worlds showcasing the Lipkind Quartet as well as half
a dozen recital programs for the live broadcast were produced and consequently released,
putting Lipkind in a unique niche all of his own.

Nowadays, Lipkind is often referred to by the press as “The Cello Maverick” and an “Iconoclas-
tic Thinker”. The Violino Basso — a string instrument resembling a small cello, invented and
mastered by Lipkind over the past decade — allows him now to natively perform violin, viola,
and winds music further expanding his vast range of repertoire. Besides the well-known mas-
terworks, Lipkind's repertoire encompasses numerous rarities, newly commissioned works,
own arrangements, and a radical approach to chamber music. Lipkind plays a unique Italian
cello labeled Aloysius Michael Garani (Bologna, 1702), an enigma that has come to be known
as the Zihrhonheimer cello. This instrument has been made available thanks to the generous
support of D. & M. P.

www.lipkind.info

L

Budamas keturiolikos mety Glebas PySniakas (g. 1987)
kaip solistas debiutavo Lietuvos nacionalinéje filharmoni-
joje su Lietuvos kameriniu orkestru (dirigentas prof. Sau-
lius Sondeckis).

Siandien legendinés violonéelininkés Natalijos Gutman
auklétinis pasirodo garsiausiose pasaulio salése, tokiose
kaip Vienos Musikverein, Amsterdamo Concertgebouw,
Maskvos konservatorijos Didzioji salé. Glebas grojo su
Maskvos konservatorijos, Lietuvos nacionaliniu, Lietuvos
valstybiniu, Porto simfoniniais, Lietuvos, Sv. Kristoforo ka-
meriniais orkestrais, Rygos Sinfonietta ir kt.

Auksciausius jvertinimus muzikas pelné reikSminguose
nacionaliniuose ir tarptautiniuose konkursuose.

www.glebpysniak.com

At the age of fourteen Gleb Pysniak (b. 1987) made his solo debut at the Lithuanian National
Philharmonic with the Lithuanian Chamber Orchestra led by Professor Saulius Sondeckis.
Today, the pupil of the legendary cellist Natalia Gutman performs in the most famous halls
of the world, such as Vienna Musikverein, Amsterdam Concertgebouw, and the Great Hall of
the Moscow Conservatory. Gleb played with the Moscow Conservatory, Lithuanian National,
Lithuanian State, and Porto symphony orchestras, as well as the Lithuanian, St. Christopher
chamber orchestras and Riga Sinfonietta. The musician has received the highest awards in
significant national and international competitions.

www.glebpysniak.com
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Martynas Stakionis (g. 1996) iskilo kaip vienas perspek-
tyviausiy savo kartos dirigenty. 2014 m. debiutaves Kauno
valstybinéje filharmonijoje, véliau jis pasirodé su Frankfurto
Alte Oper, Mozarteum, Hamburgo simfoniniu, Baltijos jaros
filharmonijos, Lietuvos nacionaliniu simfoniniu, Lietuvos
nacionalinés operos simfoniniu, Kremerata Baltica, Lietuvos
kameriniu orkestrais.

2018 m. Stakionis gavo Norvegijos kritiky asociacijos ap-
dovanojima uZ geriausig sezono pasirodyma - Bergeno
muzikos festivalyje su Kremerata Baltica atlikta Sofijos Gu-
baidulinos Fachwerk.

Dirigentas uzmezgé tvirta rysj su Gidonu Kremeriu ir Kre-
merata Baltica, su Siuo orkestru jis atliko Arvo Pérto Greater Antiphons premjera Prancuzi-
joje, atlikima jrasé Medici.tv. 2022 m. Stakionis talkino dirigentui Laurence’ui Equilbey jvai-
riuose projektuose su Insula orkestru. 2016-2018 m. jis buvo Hamburgo kamerinio operos
teatro dirigento asistentas, taip pat asistavo Mirgai Grazinytei-Tylai Zalcburgo valstybinio
teatro pastatymuose. 2021 m. lapkritj Stakionis debiutavo Lietuvos nacionaliniame operos
ir baleto teatre. Siuo metu jis eina ambicingo tarptautinio operos projekto Lietuvoje Operos
akseleratorius meno vadovo pareigas.

www.arabella-arts.com

Lithuanian conductor Martynas Stakionis (b. 1996) has emerged as one of the most promising
conductors of his generation. Since his debut with the Kaunas State Philharmonic in April 2014,
he has appeared with the Frankfurt Alte Oper, Mozarteum Orchestra, Hamburg Symphony, Baltic
Sea Philharmonic, Lithuanian National Symphony, Lithuanian National Opera Symphony, Krem-
erata Baltica, and Lithuanian Chamber orchestras.

In 2018, Stakionis received the Norwegian Critics Association award for Best Music Perfor-
mance of the Season, performing Gubaidulina’s Fachwerk with Kremerata Baltica at the Ber-
gen Music Festival.

He has developed a strong relationship with Gidon Kremer through his partnership with
Kremerata Baltica and conducted the French premiere of Greater Antiphons by Arvo Part,
which was recorded by Medici.tv. In 2022, Stakionis assisted conductor Laurence Equilbey
in various projects with the Insula Orchestra. Assistant Conductor at the Hamburg Chamber
Opera Theater from 2016-2018, he has also assisted Mirga Grazinyté-Tyla at the Salzburg
State Theatre's productions. In November 2021, Stakionis made his debut at the Lithuanian
National Opera and Ballet. He is currently artistic director of an ambitious international opera
program in Lithuania, Opera Accelerator, in cooperation with the Lithuanian State Symphony

Orchestra.
www.arabella-arts.com

1960 m. prof. Sauliaus Sondeckio jkurtas Lietuvos kamerinis orkestras (LKO) yra vienas iski-
liausiy ir labiausiai pasaulyje jvertinty masy Salies kolektyvy. Orkestro gastroliy marsSrutuose
uzfiksuotos beveik visos Europos $alys, Siaurés ir Piety Amerika, Piety Afrikos Respublika, Ja-
ponija, Kinija, Australija, Islandija, Kuba, Jungtiniai Araby Emyratai; jam daugybe karty plojo
Berlyno filharmonijos ir Vienos Musikverein, Londono Royal Festival Hall ir Romos Santa Ceci-
lia, Amsterdamo Concertgebouw ir Paryziaus Salle Pleyel, Leipcigo Gewandhaus ir kity garsiy
pasaulio koncerty saliy klausytojai. LKO bendradarbiavo su Mstislavu Rostropoviciumi, Gi-
donu Kremeriu, Jurijumi BaSmetu, Davidu Geringu ir kitais iskiliais menininkais. Gily pédsaka
jo biografijoje paliko didysis muzikas ir humanistas lordas Yehudi Menuhinas. Orkestro kon-
certy programose 3alia baroko ir klasicizmo Sedevry svarbig vietg uzima Siuolaikinés muzikos
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interpretacijos. LKO démesingas lietuviy kompozitoriy kirybai, daznai atlieka Mikalojaus
Konstantino Ciurlionio, Eduardo Balsio, Juliaus Juzelitino, Osvaldo Balakausko, Teisucio Ma-
kacino, Jono Tamulionio, Algirdo Martinaicio, Mindaugo Urbaicio, Arvydo Malcio, Vidmanto
Bartulio, Ramintos Serk$nytés, Justés Janulytés, Loretos Narvilaités karinius. Daugiau nei 60
mety gyvuojantis kolektyvas jrasé daugiau kaip 100 jvairiausio repertuaro viniliniy ir kom-
paktiniy ploksteliy.

www.filharmonija.lt

Founded in 1960 by Prof. Saulius Sondeckis, the Lithuanian Chamber Orchestra (LCO) is rec-
ognized as one of the finest and most internationally acclaimed Lithuanian orchestras. Its tour
itineraries have covered the length and breadth of Europe as well as the Americas, the Repub-
lic of South Africa, Japan, China, Australia, Iceland, Cuba, and the United Arab Emirates. It has
been many times applauded at many major European halls, such as the Berlin Philharmonic,
the Vienna Musikverein, the London Royal Festival Hall, Rome Santa Cecilia, the Amsterdam
Concertgebouw, the Paris Salle Pleyel, and the Leipzig Gewandhaus. LCO collaborated with
Mstislav Rostropovich, Gidon Kremer, Yuri Bashmet, David Gering, and other prominent art-
ists. The orchestra’s biography has been greatly enriched by the artistic friendship with Lord
Yehudi Menuhin. In addition to baroque and classical masterpieces, interpretations of con-
temporary music occupy an important place in the Orchestra’s concert programs. Being an
ardent champion of the works of Lithuanian composers, the LCO often performs opuses by
Mikalojus Konstantinas Ciurlionis, Eduardas Balsys, Julius Juzelitinas, Osvaldas Balakauskas,
Teisutis Makacinas, Jonas Tamulionis, Algirdas Martinaitis, Mindaugas Urbaitis, Arvydas Mal-
cys, Vidmantas Bartulis, Raminta Serkényté, Justé Janulyté, and Loreta Narvilaité. During more
than six decades of existence, the LCO has produced over a hundred vinyl recordings and CDs
featuring a diverse repertoire.

www.filharmonija.lt
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Jzymaus JAV kompozitoriaus premjera Lietuvoje |
Lithuanian premiere by famous American composer
MICHAEL GORDON “8”

CELLO CLUB
Arnas Kmieliauskas, Evaldas Petkus, Domas Jakstas, Povilas Jacunskas,
Rokas Vaitkevicius, Gleb Py3niak, Dainius Misiiinas, Sariinas Pozniakovas

Michael Gordon
8 (2018, premjera Lietuvoje | premiere in Lithuania)



Michaelas Gordonas (g. 1956) — Niujorke gyvenantis kom-
pozitorius, vienas i$ grupés Bang On A Can ir taip pat pa-
vadinto festivalio jkaréjy. Jis gimé Floridoje ir uzaugo ryty
europieciy bendruomenéje netoli Managvos (Nikaragva).
Kompozicijos mokeési pas Edwardg Trouping Floridos univer-
sitete ir pas Marting Bresnicka Jeilyje.

Gordono muzika - tai jo tradicinio kompozicinio i3sila-
vinimo ir patirties su pogrindinémis Niujorko roko gru-
pémis rezultatas. Kiekviena karta, kai ansamblis Modern
Orchestra atlikdavo Gordono Sunshine of Your Love, pub-
lika tiesiog kraustydavosi i$ proto. Niujorke entuziastingo
jvertinimo ir sausakim3y saliy susilauké ir Gordono opera
Chaos — mokslinés fantastikos spektaklis pagal Matthew
Maguire'o libreta.

Ankstyvuosiuose kariniuose Gordonas gilinosi j ritmo gali-
mybes ir prigimtj bei eksperimentavo, jungdamas jvairius
ritmus bei kurdamas baisinga sumaistj. Johnas Adamsas,
dirigaves Gordono kirinius, pavadino Siuos nezabotus ir komplikuotus garsus ,iracionaliais
ritmais”. Vélesnéje karyboje Gordonas nenustojo gilintis j mistiskus skirtumus tarp konso-
nanso ir disonanso.

www.michaelgordonmusic.com

8 (2018). Astuonios violoncelés sudaro rata. Publika gali sédéti aplink okteta ar net rato
viduje. Violoncelininkai pradeda groti, o atliekama muzika sukasi kaip judantis objektas.
8 yra kariniy serijos dalis, Sioje serijoje — Timber $eSiems perkusininkams, grojantiems jgar-
sintomis simantromis, Rushes septyniems fagotams bei Amplified keturioms elektrinéms
gitaroms.
Visy Siy kariniy tikslas — sukelti kvazimeditacine, beveik ekstating bisena klausytojui ir atli-
kéjui. Vienody instrumenty sudétims skirta kariniy serija pagal sumanyma turéty skambéti
nepertraukiamai ir iaugti iki visos dienos trukmés.
Sio karinio naujové ta, kad garsas keliauja ratu abiem kryptimis. Jei esate rato viduryje, galite
aiskiai isgirsti garso dimensiskuma ir perspektyva. Jei uzsidésite ausines ir atidziai klausysite
jrado, galite i3girsti bosines natas, sklindancias erdvéje nepriklausomai nuo melodinés linijos.
Kiekvienas violoncelininkas groja ir melodija, ir bosa, judédamas pirmyn-atgal atgal muzikiniy
vaidmeny $okyje.
Manau, kad 3i garso perspektyva Siek tiek primena peréjima nuo dvimacio prie trimacio meno.
Garsas néra plokscia linija — dabar jis turi daugialypius vaidmenis erdvéje ir laike. Tai trimaté
skulptdra. Karinj pavadinau 8, nes 3is skaicius yra grazus, suapvalintas, sklendZiantis simbolis,
kuris atrodo kaip drauge grojancios violoncelés.

Michael Gordon

Michael Gordon (b. 1956), a New York-based composer and co-founder of the Bang on a Can
group and festival, was born in Florida and grew up in an Eastern European community near
Managua, Nicaragua. He studied composition with Edward Troupin at the University of Florida
and with Martin Bresnick at Yale.

His music is an outgrowth of this formal compositional training and experience with under-
ground rock groups in New York City. Audiences literally erupted after recent performances by
the Ensemble Modern Orchestra of Gordon’s Sunshine of Your Love. His opera Chaos, a science
fiction spectacle with a libretto by Matthew Maguire, premiered in New York to rave reviews
and packed houses.
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Gordon’s early compositions demonstrate a deep exploration into the possibilities and nature
of rhythm and what happens when rhythms are piled on top of each other, creating a glorious
confusion. John Adams, who has conducted Gordon’s works, calls these raw and complicated
sounds “irrational rhythms.”Recent pieces pursue even further the mysterious divide between
consonance and dissonance.

www.michaelgordonmusic.com

8 (2018). Eight cellos in a circle. The audience can sit around the octet, or even inside the
circle. The cellists start to play, and the resulting music spirals around like a moving object.
8 is part of a series of works that started with Timber for six percussionists playing amplified
simantras, and includes Rushes for seven bassoonists and Amplified for four electric guitarists.
Each of these works is meant to induce a quasi-meditative, almost ecstatic state, in the listener
as well as the performer. The series for like-instruments is meant to be played seamlessly and
grow to encompass an entire day.
The innovation in this piece is that the sound travels around the circle in both directions. If you
are in the middle of the circle, you can hear the dimensionality and perspective of the sound
clearly. If you put on headphones and listen closely to the recording, you can hear the bass
notes traveling in space independently of the melody line. Each cellist plays both the melody
and the bass, switching back and forth in a choreography of musical roles.
I think of this perspective of sound a bit like moving from two-dimensional art to three-di-
mensional art. Sound isn’t a flat line — now it takes on multiple roles in space and time. It is a
sculpture of three dimensions. | picked the title 8 because the number is a beautiful rounded
gliding symbol that looks like the cellos when they play together.

Michael Gordon

Atlikéjai | Performers

CELLO CLUB

Ansamblio pavadinime, reiSkian¢iame ,violonceliy kluba®, uzkoduota atvirumo Zzinuté, nejsi-
pareigojant vienai sudédiai ir paliekant laisve tiek jvairiems programiniams, tiek ansamblio
sudéciy pasirinkimams. Cello Club iSskirtinumas — demokratinis ansamblio veikimo principas,
kai kiekvienas i$ ansamblio nariy gali tapti lyderiu, solistu.

Nuo pat savo veiklos pradzios Cello Club j programas Zvelgia karybingai, taip pat skatina kom-
pozitorius rasyti karinius specialiai jiems. Publika neturéty nustebti iSgirdusi Cello Club atlie-
kant tiek rimtaja akademine muzika, tiek populiariaja klasika, tiek lengvesnio zanro karinius,
nevengiant humoro ir persvarstant ribas tarp rimtojo meno ir pramogos.

CELLO CLUB

The name of the ensemble encodes a message of openness, not committing to a single com-
bination, and maintaining freedom for various program and combination choices. Cello Club is
unique in the democratic principle of operation: each member of the ensemble can become a
leader, a soloist.

Since its start, Cello Club has taken a creative approach to its programs, as well as encourages
composers to write works for them. The audience should not be surprised when hearing Cello
Club performing serious academic, popular classics, and light genres, without shying away from
humor and reconsidering the boundaries between serious art and entertainment.
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NACIONALINE FILHARMONIJA | NATIONAL PHILHARMONIC HALL

BOSTON PERCUSSION GROUP (JAV | USA)

BOSTON PERCUSSION GROUP
Matt Sharrock
Jonathan Hess
Greg Simonds
Mike Williams

Joseph M. Colombo
Structure I (2012) (premjera Lietuvoje |
premiere in Lithuania)

Emmauel Séjourné
Attraction (2017) (premjera Lietuvoje |
premiere in Lithuania)

Ellen Reid
Fear | Release (2017) (premjera Lietuvoje |
premiere in Lithuania)

Curtis K. Hughes
antechamber (2015) (premjera Lietuvoje |
premiere in Lithuania)

Anna Meadors
Interstice (2018) (premjera Lietuvoje |
premiere in Lithuania)

Beau Kenyon

and when considering the stars (2016)
(premijera Lietuvoje | premiere in
Lithuania)

Dan VanHassel
UNIFY (2017) (premjera Lietuvoje |
premiere in Lithuania)

Steve Reich
Music for Pieces of Wood (1973)



Josephas M. Colombo — San Fransiske jsikires post-klasiki-
nés muzikos kompozitorius ir noise karéjas. Jis raso muzika
orkestrams, kameriniams ansambliams, elektronikai, sce-
niniams kariniams, filmams, instaliacijoms ir kt. Jo kdryba
pasizymi gyvybinga energija, daznai - stipria ritmine vara, ir
yra pavadinta,galingu klausos potyriu” (/ Care If You Listen).
Colombo dirbo su daugybe atlikéjy ir ansambliy, tarp ku-
riy — Kronos kvartetas, Orlando filharmonija, Mobius Trio,
Living Earth Show ir kt. Siuo metu jis dirba prie stambios
formos vizualinio muzikos projekto ir naujos kamerinés operos. Colombo daznai veda radijo
laida Music From Other Minds, veikia kaip atlikéjas ir mokytojas. Jis yra Fifth Floor Collective ir Pro-
digal Opera Productions jkarréjas, mokési pas Dang Beckerj, Andy Voresa, Jana Swafforda, Curtisg
Hughesg, Dalit Warshaw, Dang Crozier ir Susan Lackman. Colombo mégaujasi repetityvumu.

www.josephmcolombo.com

Structure 11 (2012) yra spiralinis garso kaleidoskopas. Paremtas amerikieciy minimalisty Ste-
ve'o Reicho, Julius Eastmano ir Philipo Glasso kariniams badinga forma, karinys perzengia
gryno repetityvumo ribas su tembriskai turtingais trimis metalofonais. Su elektroniniu dronu
sujungti jy obertonai pradeda kurti papildoma sluoksnj aplink muzikine medziaga, kviesdami
klausytoja patirti mirgancias garso iliuzijas besisukan¢iame debesyje.

Matt Sharrock

Joseph M. Colombo is a New England-born, San Francisco-based post-classical composer and
noise maker. He has written music for orchestras, chamber ensembles, electronics, stage, film,
installations, and everything in between. His work has a vibrant energy, often exhibiting a strong
rhythmic drive, and has been referred to as“a powerful auditory experience” (I Care If You Listen).
Colombo has worked with a slew of individual performers and ensembles, including but not
limited to the Kronos Quartet, the Orlando Philharmonic, the Mobius Trio, the Living Earth Show,
and more. He is currently working on a long-form visual music project and a new chamber opera.
Colombo is a frequent host of the radio show Music From Other Minds, and can often be en-
countered as a performer and teacher. He is a founding member of the Fifth Floor Collective
and Prodigal Opera Productions and has studied with Dan Becker, Andy Vores, Jan Swafford,
Curtis Hughes, Dalit Warshaw, Dan Crozier, and Susan Lackman. He enjoys repetition.

www.josephmcolombo.com

Structure Il (2012) is a spiraling kaleidoscope of sound. Owing its formal structure to the works
of American minimalists Steve Reich, Julius Eastman, and Philip Glass, the piece manages to go
beyond the mere act of repetition due to the timbrally rich nature of three glockenspiels. Mixed
with an electronic drone, the overtones of the glockenspiels begin to create an extra layer around
the musical material, inviting the listener to experience flickering sonicillusions in a rotating cloud.

Matt Sharrock

Emmanuelis Séjourné (g. 1961) yra tarptautiniu mastu
Zinomas kompozitorius, perkusininkas ir pedagogas. Jis
buvo apdovanotas prizais uz geriausia muzika dramos kari-
niui Avinjono festivalyje, pelné Prix de I’Academie du Disque
Frangais ir kt. apdovanojimy. Séjourné muzika ritmiska, ro-
mantiska, energinga, jkvépta tiek Vakary klasikinés tradicijos,
tiek populiariosios kultlros (dZiazo, roko, neeuropietiskos
muzikos). Jo muzika j savo repertuarg yra jtrauke nemazai or-
kestry, tarp jy — Stutgarto radijo simfoninis, Nagojos, Osakos,
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Liuksemburgo filharmonijy orkestrai, Lozanos kamerinis orkestras ir daugybé kity kolektyvy.
Séjourné Koncertas marimbai ir styginiy orkestrui, uZsakytas ir atliktas Bogdano Bacanu, tapo
svarbiu marimbos repertuaro kariniu — nuo 2005 m. jis atliktas daugiau nei 600 karty. Neap-
siribodamas musamaisiais, kompozitorius taip pat sukdré daug kariniy simfoniniam orkestrui,
kamerinés ir chorinés muzikos, taip pat ra3o muzika teatrui ir televizijai. Salia karybos, Séjourné
veikia ir kaip atlikéjas. Kaip solistas ir su ansambliu Accroche-Note jis yra atlikes daugiau nei Simto
kariniy premjeras. Séjourné taip pat yra Strasbaro Auksciausiosios muzikos ir meny akademijos
Musamujy instrumenty katedros vedéjas ir Lozanos aukstosios muzikos mokyklos docentas.

www.emmanuelsejourne.com

Attraction (2017) smuikui, marimbai ir magnetinei juostai sukurtas ParyZziaus operos uzsa-
kymu. Jis paradytas ir dedikuotas duetui Contrasts. Sj vakara skambanti versija solo perkusijai
buvo pritaikyta Christopui Sietzenui.

Kaip Zmogus negali iSvengti Zemiskos traukos, kompozitorius taip pat negali pabégti nuo savo
seny demony, savo kultiros, skonio. Siuo atveju kalba eina apie mano polinkjj ritma, grooveg,
tam tikrg kolektyvinj virtuoziskuma, kuris badingas legendinei mano jaunyste lydéjusiai gru-
pei Shakti (ja sudaré smuikas, gitara ir 2 perkusininkai).

Attraction kartais bandau $j muzikinj polinkj sulauzyti, pasitelkdamas fiksuotus, nejudrius,
kontempliatyvius muzikinius pasazus, kurie bando nutraukti ritmine tékme. Taciau prigimtis
greitai sugrjZta, o ritmas (turéciau sakyti, grooveas) greitai viska uzvaldo.

Emmanuel Séjourné

Emmanuel Séjourné (b. 1961) is a musician of international renown who leads a triple career
as a composer, percussionist, and teacher. He has been awarded prizes for Best Music for Drama
at the Festival d’Avignon, the Prix de I'Academie du Disque Frangais. His music is rhythmic, ro-
mantic, and energetic, inspired both by the Western classical tradition and by popular culture
(jazz, rock, extra-European). Many orchestras include his music in their repertoire: RadioSinfo-
nieOrchester Stuttgart, Nagoya Philharmonic, Osaka Philharmonic, Luxembourg Philharmonic,
Lausanne Chamber Orchestra, and numerous additional ensembles.

His concerto for Marimba and String Orchestra, commissioned and performed by Bogdan Ba-
canu, has since 2005 become a major work of the marimba repertoire, played more than 600
times with orchestra. Far from being limited to the world of percussion Emmanuel Séjourné also
composed many pieces for symphonic orchestra as well as chamber and choral music, he also
writes music for theater and television. Simultaneously, Emmanuel Séjourné makes a career
as an instrumentalist. As a soloist, as well as with the ensemble Accroche-Note, he has so far
premiered over one hundred pieces of music including concertos, chamber music, and solos.
Emmanuel Séjourné is also the Head Teacher of the Percussion Department at the Strasbourg
Superior Academy of Music & arts and an Associate Professor at HEMU Lausanne.

www.emmanuelsejourne.com

Attraction (2017) (for violin, marimba, and magnetic tape) commissioned by the Paris Opera, is a
work written for the duo Contrasts which is the dedicatee. The solo percussion version, presented
tonight, was adapted for Christoph Sietzen. Just as man cannot escape earthly attraction or only
brief moments, the composer, too, cannot escape his old demons, his own culture, and his taste.
In this case, it's about my penchant for rhythm, for groove, for a certain collective virtuosity like the
legendary group that marked my youth Shakti composed of a violin, a guitar, and 2 percussions.
In Attraction, | sometimes try to break this musical inclination, with the help of fixed, motionless,
contemplative musical passages, which try to break the rhythmic flow. But the natural comes
back quickly and the rhythm (the groove | should say) quickly takes over.

Emmanuel Séjourné
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Ellen Reid (g. 1966) yra viena novatoriskiausiy savo kartos
menininkiy. Jos kiryba aprépia opera, garso dizaing, filmy
garso takelius, karinius ansambliams ir chorui. Kompo-
zitoré ir garso menininké 2019 m. apdovanota Pulitzerio
muzikos premija uz opera p r i s m. Kartu su kompozitore
Missy Mazzoli Reid jkaré Luna kompozicijos laboratorija.
Luna Lab yra jauny motery, nebinariniy lyties tapatybiy ir
ly¢iy neatitinkanciy kompozitoriy mentorystés programa.
Nuo 2019 m. ji yra Los Andzelo kamerinio orkestro kary-
biné pataréja ir kompozitoré. 2020 m. ji sukaré Ellen Reid
SOUNDWALK - viesojo meno karinj, kuriame miesto par-
kai naujai jsivaizduojami kaip interaktyvis garso peizaZai.
SOUNDWALK premjera jvyko Niujorko centriniame parke,
grojo Niujorko filharmonijos orkestras. Kdrinys toliau ke-
liauja j parkus visame pasaulyje, bendradarbiaujant su to-
kiais ansambliais kaip Kronos kvartetas ir Filadelfijos orkestras. Reid jgijo bakalauro laipsnj
Kolumbijos koledze, Kolumbijos universitete, o magistro laipsnj — Kalifornijos meny institute.
Ja jkvepia muzika i$ viso pasaulio, o savo laika ji paskirsto tarp dviejy mégstamy miesty — Los
Andzelo ir Niujorko.

www.ellenreidmusic.com

Fear | Release (2017) yra apie pazjstamo perprasminima naujoje 3viesoje. Kompozicija su-
kurta remiantis penkiy naty fraze, kuri atkartojama ir plétojama tiek melodinémis, tiek fak-
tarinémis priemonémis. Norint sukurti hiper-rezonanso ir erdviskumo jausma, né viena nata
neiSgaunama atskirai; kiekviena perkusijos smuagj dubliuoja kito atlikéjo smagis kitokiu, bet
panasiu instrumentu. Fear | Release uzsaké Los Andzelo perkusijos kvartetas jrasymui erdviniu
garsu su leidykla Sono Luminus.

Ellen Reid

Ellen Reid (b. 1966) is one of the most innovative artists of her generation. A composer and
sound artist whose breadth of work spans opera, sound design, film scoring, ensemble, and
choral writing, she was awarded the 2019 Pulitzer Prize in Music for her opera, prism. Along
with composer Missy Mazzoli, Ellen co-founded the Luna Composition Lab. Luna Lab is a men-
torship program for young female, nonbinary, and gender non-conforming composers. Since
2019, she has served as Creative Advisor and Composer-in-residence for Los Angeles Chamber
Orchestra. In 2020, she created Ellen Reid SOUNDWALK, a work of public art that reimagines
city parks as interactive soundscapes. SOUNDWALK premiered in New York’s Central Park,
featuring the New York Philharmonic, and continues to expand to parks around the world,
fostering collaborations with ensembles such as Kronos Quartet and the Philadelphia Orches-
tra. Ellen received her BFA from Columbia College and Columbia University and her MA from
California Institute of the Arts. She is inspired by music from all over the globe, and she splits
her time between her two favorite cities — Los Angeles and New York.

www.ellenreidmusic.com

Fear | Release (2017) is about reframing the familiar in a new light. The composition is built
around a five-note phrase that is echoed and developed in both melodic and textural ways. To
create a sense of hyper resonance and spatialization, no note is struck by itself; each hit is dou-
bled by another player on a different but similar instrument. Fear | Release was commissioned
by the Los Angeles Percussion Quartet to be recorded for Sono Luminus in surround sound.
Ellen Reid
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Curtis K. Hugheso (g. 1974) muzikai badingas nepaliauja-
mas ritmas, harmoningas nuotykiy troskimas ir daznai kin-
tantis jvairiy stilistiniy elementy ir politiniy poteksciy misinys.
Hugheso muzika New York Times apibudino kaip ,ugninga’,
Phoenix — kaip ,meistriskai sukurta’, o Boston Globe ja pavadino
,spalvingai orkestruota” Tarp pastaryjy Hugheso darby — nauji
kdriniai sopranui Tony Arnold ir pianistui Jacobui Greenbergui,
skambéje New Gallery Concert Series, Transient Canvas ir Boston
Musica Viva. Taip pat - siurrealistiné kameriné opera RareBit,
sukurta Guerilla operai. Boston Classical Review 2014 m. ja jvertino kaip ,labiausiai pralinksminu-
sig premjera”. Hugheso muzika skamba JAV ir tarptautiniu mastu — nuo Los Andzelo iki Berlyno,
nuo Vermonto Yellow Barn iki Bulgarijos Here/Now New Music Festival. 2005 m. jis buvo Tanglewood
bendradarbis, taip pat buvo Collage New Music ir Radius Ensemble reziduojantis menininkas.

www.curtiskhughes.com

Atlikéjy meistriskuma demonstruojantis antechamber (2015) yra parasytas Bostono perku-
sijos grupei. Karinys prasideda létu tempu, pamazu jvedant naujus, abstrak¢ius muzikinius
gestus, taciau greitai virsta pasélusiu sudétingy, jkyriy ritmy mechanizmu. Judédamas tarp
temy, Hughesas kartais Svariai sustoja, kartais — uzsiblna elastingoje tarpinéje erdvéje, leis-
damas muzikai kvépuoti.

Kyle Bartlett

The music of Curtis K. Hughes (b. 1974) is characterized by its rhythmic restlessness, its har-
monic adventurousness, and its often volatile mix of diverse stylistic elements and political
subtexts. It has been described as ,fiery” in the New York Times, ,well crafted” in the Phoenix,
and ,colorfully scored” in the Boston Globe. Curtis’s most recent endeavors have included new
works for soprano Tony Arnold and pianist Jacob Greenberg, for the New Gallery Concert Series,
for Transient Canvas and for Boston Musica Viva, as well as RareBit, a surreal chamber opera for
Guerilla Opera, in a production that was rated the ,moxt exhilarating premiere” of 2014 by the
Boston Classical Review. Curtis’s music has been performed across the US and internationally,
from Los Angeles to Berlin, from Vermont'’s Yellow Barn to Bulgaria’s Here/Now New Music Fes-
tival. He was a 2005 fellow at Tanglewood and has served as composer-in-residence for Collage
New Music and the Radius Ensemble.

www.curtiskhughes.com

antechamber (2015) is a tour de force, written for the Boston Percussion Group. The piece sets
a slow pace, taking time to introduce new, abstract gestures, but then quickly transforms into
a wicked clockwork of complex, insistent rhythms. Moving among the themes, sometimes
Hughes makes a clean break, other times he lingers in an elasticated in-between space, letting
the music breathe.

Kyle Bartlett

Anna Meadors savo muzikoje sutelkia kantrybe, pulsa, ener-
gija ir dZiaugsma. Jos muzika skambéjo Perkusijos meny
draugijos tarptautinéje konvencijoje, Vidurio Atlanto fleitos
konvencijoje, festivaliuose NOVO, MT6 ir Artscape. Meadors
buvo Jeilio muzikos mokyklos Norfolko naujosios muzikos
dirbtuviy, vasaros festivalio Bang on a Can, S6 Percussion
vasaros instituto ir Los Andzelo filharmonijos Nacionaliniy
kompozitoriy intensyviy kursy stipendininké. Meadors Siuo
metu studijuoja muzikos kompozicijos doktorantiirg Prins-
tono universitete. 2011 m. ji jgijo bakalauro laipsnj Peabody
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konservatorijoje, kur studijavo saksofong ir kompozicija. Meadors pasirodo ir kaip saksofoni-
ninkeé, ji yra dziazo-roko trio Joy on Fire pagrindiné solisté. Trio gastroliavo visoje Ryty pakran-
téje, surengé ir kuravo ménesio trukmés rezidencijas Niujorko Hadsono slénio The Winery at St.
George ir Niujorko kavinéje Cupping Room Cafe. 2017 m. lapkritj Merilendo leidykla Procrasti-
nation Records iSleido antrajj trio albuma Fire with Fire, kuris buvo pavadintas,aukstos jtampos
jazz'n"roll sensacija” (All About Jazz). Meadors Siuo metu yra Kolumbijos universiteto Kompiu-
terinés muzikos centro direktoriaus padéjéja.

www.annameadors.com

Interstice (2018). Zodis ,interstice” reiskia labai maZa tarpa tarp gretimy objekty, pavyzdziui,
tarpa tarp daugialasciy gyviny lasteliy, tarp atomy kristale arba tarp elektros kabelio kom-
ponenty. Karinys Interstice yra tarp atlikéjy iSskirstyta melodija, hoketas ant jvairiy mazy ins-
trumenty: krotaly, metalo ir medZio gabaléliy. Muzikos energija ir muzikanty bendravimas
gyvena tarpuose (angl. interstices).

Anna Meadors

Anna Meadors embraces patience, pulse, energy, and joy in her music. Her music has been per-
formed at the Percussive Arts Society International Convention, the Mid-Atlantic Flute Conven-
tion, the NOVO, MT6, and Artscape festivals in Baltimore. Anna has been a fellow at Yale School
of Music’s Norfolk New Music Workshop, the Bang on a Can Summer Festival, So Percussion’s
Summer Institute, and the LA Philharmonic’s National Composer Intensive. Anna is currently
pursuing a Ph.D. in Music Composition at Princeton University. She graduated from the Peabody
Conservatory in 2011 with a Bachelor of Music, where she studied saxophone and composi-
tion. As a saxophonist, she is the lead soloist in the jazz-rock trio Joy on Fire, which has toured
throughout the East Coast. They have hosted and curated month-long residencies at The Winery
at St. George in New York’s Hudson Valley, and the Cupping Room Cafe in New York City. Their
second album, Fire with Fire, was released by Maryland-based label Procrastination Records in
November 2017 and has been called “a thrill of high voltage jazz'n’roll” (All About Jazz). Anna is
currently the Assistant Director of the Computer Music Center at Columbia University.

www.annameadors.com

Interstice (2018). Interstices are very small spaces between adjacent objects, such as the
space between cells of multicellular animals, or between atoms in a crystal, or between the
components of an electrical cable. The piece is a melody that is split up between the players,
a hocket, on an assortment of small instruments: crotales, and pieces of metal and wood. The
energy of the music and the communication between the musicians live in the interstices.

Anna Meadors

Beau Kenyonas studijavo Berklio muzikos koledze ir Tuftso
universitete. Po studijy jis desSimtmetj paskyré moksliniams
tyrimams ir praktikai kognityviniy neuromoksly, smalsumu
gristy mokymo praktiky ir bendruomenés jtraukimo strate-
gijy srityse. 2016 m. jis tapo pirmuoju Bostono viesosios bib-
liotekos reziduojanciu kompozitoriumi, kur sukaré valandos
trukmeés vieSo performanso instaliacija (and all the men and
women merely players, 2017).

Véliau jis sukaré pluosty kity performanso instaliacijy or-
ganizacijoms, tyrinédamas nelinijinius pasakojimus. Jo ins-
taliacijos vyko Isabella Stewart Gardner muziejuje (House
of Accumulated Beauties, 2018) ir Bostono dailés muziejuje
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(the SOUND), remiant Naujosios Anglijos meny fondui, Siaurés ryty meny centrui, Bostono
fondui ir Andrew W. Mellon fondui.

Kenyono muzikiné paleté aprépia tiek tradicinés orkestruotés, tiek musique concréte techni-
kas, jvairiy sistemy, tonacijy ir Zanry elementus. Jo nuolatiné multimedijos skulptdra River
Constellation (2019, sukurta bendradarbiaujant su Bruklino skulptore Natalija Zubko) rea-
guoja j Des Moines Water Works parko krastovaizdj ir garso peizaza, kartu sujungia muzikines
frazes su netoliese vykstancio eismo ir traukiniy garsais bei pauksciy giesmémis.

www.beaukenyon.com

and when considering the stars (2016)

I .

The newest heavenly bodies breaking, So starbright was the night.

furious metals beating among future stars, And my soul unfolded its pinions so wide,
hardened by suffering, tired of leaving and flew over the silent lands as if it was flying
returning, home.

we will find happiness on the most bitter -Eichendorff. Liederkreis, V. Mondnacht
planet (excerpt)

-Neruda. World's End. Song -Eichendorff/Neruda. Yet Untitled

Beau Kenyon

After earning music composition degrees from Berklee College of Music (B.M., 2004) and
Tufts University (M.A., 2007), Beau Kenyon dedicated a decade of research and practice
to the fields of cognitive neuroscience, curiosity-based teaching practices, and community
engagement strategies. In 2016, he became the first composer-in-residence for the Boston
Public Library, producing an hour-long public performance installation staged throughout
the iconic Boston landmark (and all the men and women merely players 2017).

He has since created a portfolio of performance installations that explore non-linear sto-
rytelling for organizations, including the Isabella Stewart Gardner Museum (House of Ac-
cumulated Beauties 2018) and the Museum of Fine Arts Boston (the SOUND), with support
from the New England Foundation for the Arts, Northeastern Center for the Arts, the Boston
Foundation, and Andrew W. Mellon Foundation.

His musical palette encompasses both traditional orchestration and musique concréete tech-
niques, drawing from a wide range of systems, tonalities, and genres. His permanent mul-
timedia sculpture, River Constellation (2019, in collaboration with Brooklyn sculptor Natalia
Zubko) responds to the landscape and soundscape of the Des Moines Water Works Park, lay-
ering together musical phrases that are consonant with nearby traffic and trains as well as
native bird songs.

www.beaukenyon.com

and when considering the stars (2016)
I Il

The newest heavenly bodies breaking, So starbright was the night.

furious metals beating among future stars, And my soul unfolded its pinions so wide,
hardened by suffering, tired of leaving and flew over the silent lands as if it was flying
returning, home.

we will find happiness on the most bitter -Eichendorff. Liederkreis, V. Mondnacht

planet (excerpt)

-Neruda. World's End. Song -Eichendorff/Neruda. Yet Untitled

Beau Kenyon
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Kompozitoriaus ir multiinstrumentalisto Dano VanHasse-
lio (g. 1981 m.) muzikg Wall Street Journal pavadino ,ener-
gizuojancia®, | Care If You Listen — ,gaivinancia kryptimi*, o
San Francisco Classical Voice — ,vaizdingu ir dZiuginan¢iu
garsovaizdziu“ Jo kompozicijos kuria unikaliai jtaigy garso
pasaulj i$ roko, Indonezijos gamelano, laisvos improvizacijos
ir klasikinés muzikos jtaky. VanHasselio kirybg atliko dau-
gybé ansambliy, jo muzika skambéjo Bang on a Can vasa-
ros festivalyje, Bowling Green naujosios muzikos festivalyje,
Karlsbado muzikos festivalyje ir kt. VanHasselis veikia ir kaip
prodiuseris ir elektrinés gitaros atlikéjas. Menininkas vado-
vauja Bostone jsikarusiam Siuolaikiniam kvartetui Hinge.
Taip pat jis buvo Siuolaikinio kamerinio ansamblio Wild Rumpus jkiréjas ir meno vadovas. Wall
Street Journal $j kolektyva pavadino ,$vieziu jaunu ansambliu®, o San Francisco Classical Voice -
Virtuoziskumo ir vaizduotés demonstracija“. Wild Rumpus uzsakeé ir atliko per 30 naujy jauny
ir kylanciy kompozitoriy kariniy.

Siuo metu Bostone gyvenantis VanHasselis désté kompozicija ir elektronine muzika Masacu-
setso technologijy institute, Brandeis universitete, Konektikuto koledze, Klarko universitete ir
UC Berkeley, o Siuo metu dirba Bostono konservatorijos Berklio fakultete.

www.danvanhassel.com

Unify (2017) groja keturi perkusininkai; du melodiniai instrumentai (marimba ir vibrafonas)
ir du ne melodiniai iSpléstiniai bugny komplektai. Kariniui badinga garso aukscio ir triukSmo
saveika. Pirmiausia jie tiksliai atspindi vienas kita, kiekviena melodiniy instrumenty nata atlie-
pia nemelodinj instrumenta. Ypac vieningai visas ansamblis groja greitas susipinancias ritmo
struktdras, jkvéptas Balio gamelano.

Galiausiai si absoliuti vienybé suardoma, nes abi grupés Siek tiek issiderina, grodamos labai
glaudziu kanonu. Kitoje sekcijoje aukscio ir triuksmo elementai dar labiau issiskiria, nes me-
lodiniai instrumentai patenka j repetityvig struktara, lydima kanonu grojamo nereguliaraus
bagno ritmo. Likusig karinio dalj abi pusés nuolat dreifuoja link ir tolsta nuo unisono — bandy-
damos, bet nesugebédamos susigraZinti pradzioje turéjusios vienybés ir galiausiai nukeliau-
damos j atskiras stovyklas.

Dan VanHassel

The music of composer and multi-instrumentalist Dan VanHassel (b. 1981) has been de-
scribed as “energizing” (Wall Street Journal), “a refreshing direction” (I Care If You Listen.com),
and “an imaginative and rewarding soundscape” (San Francisco Classical Voice). His works
create a uniquely evocative sound world drawing from a background in rock, Indonesian
gamelan, free improvisation, and classical music. His work has also been performed by
multiple ensembles and has been featured at the Bang on a Can Summer Festival, Bowling
Green New Music Festival, Carlsbad Music Festival, etc. Also active as a concert producer
and electric guitarist, Dan currently leads the Boston-based contemporary quartet Hinge.
He was also a founding member of the contemporary chamber ensemble Wild Rumpus in
San Francisco and artistic director through 2016. Cited as a “fresh young ensemble” by the
Wall Street Journal and “a showcase of virtuosity and imagination” by San Francisco Classical
Voice, Wild Rumpus has commissioned and performed over 30 new works by young and
emerging composers.

Currently residing in Boston, Dan has taught composition and electronic music at MIT,
Brandeis University, Connecticut College, Clark University, and UC Berkeley, and is currently

on faculty at the Boston Conservatory at Berklee.
www.danvanhassel.com
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Unify (2017) features four percussionists; two mallet instruments (marimba and vibra-
phone) and two non-pitched “extended” drum sets. The piece is characterized by the inter-
action between pitch and noise, represented by these two groups. They begin by exactly
mirroring each other, with every note in the melodic instruments corresponding to an in-
strument played by the non-pitched percussionists. In deep solidarity, the entire ensemble
plays fast interlocking patterns inspired by Balinese gamelan.

Eventually, this absolute unity is disrupted as the two groups fall slightly out of sync, play-
ing in a very close canon with each other. In the next section, the pitch and noise elements
separate further as the melodic instruments fall into a repeating pattern, accompanied by
an irregular drum beat played in canon. For the remainder of the piece, the two sides drift
in and out of unison, attempting but failing to regain the unity they had at the beginning,
in the end only falling further into their separate camps.

Dan VanHassel

Steve’as Reichas (g. 1936) — vienas i$ garsiausiy JAV mini-
malisty ir $io stiliaus pradininky. Anot The Guardian, ,téra keli
kompozitoriai, apie kuriuos drasiai galétume pasakyti, kad jie
pakeité muzikos istorij. Reichas yra vienas i§ jy“ Siandien kom-
pozitorius apibdinamas kaip ,svarbiausias Amerikos karéjas”
(The Village Voice) ar ,originaliausias masy laiky muzikos mas-
tytojas” (The NewYorker). Ir ankstyvieji kariniai, kuriuose meist-
riSkai pritaikyta magnetofono juosta (pavyzdziui, It's Gonna
Rain, 1965, ar Come Out, 1966), ir video opera Three Tales (2002),
sukurta su video menininke Beryl Korot, rodo Reicho kirybiniy
sumanymy kryptinguma, samoningg Vakary klasikinés mu-
zikos tradicijy ir nevakarietisky, Amerikos etniniy grupiy bei
dziazo harmonijy ir ritmy jungima. Reicho karyba veikeé jvairios
etninés muzikos kryptys, ypac egzotiskos bugnijimo tradicijos, gamelano muzika.

Dar ankstyvuosiuose kariniuose magnetofono juostoms, kuriose skamba jvairiy kalby ir in-
terviu nuotrupos, poetiniy ir literatdriniy teksty fragmentai, Reichas isrado faziy technika, kai
kelios magnetofono juostos su ta pacia garsine medziaga, paleistos tuo pat metu pamazu pra-
deda nesutapti, 0 ZodZiai, aiskiai girdimi pradZioje, j pabaiga pastebimai iSkraipomi. Lietuvoje,
festivalyje Gaida 3j kompozitoriy iSvydome 2006 m. su ansambliu Steve Reich and Musicians;
festivalyje 2016 m. minéjome Reicho 80-metj, jo autorinés klirybos programa pristaté vokieciy
ansamblis In Process; 2020 m. Portland Percussion Group atliko monumentaly Reicho karinj
Drumming, o pernai ansamblis Sandbox Percussion i$ JAV grojo Reicho karinj Mallet Quartet.

www.boosey.com, www.carnegiehall.org

Music for Pieces of Wood (1973), kaip ir Clapping Music, gimé i$ noro muzikuoti kuo papras-
tesniais instrumentais. Kurinyje naudojami cilindro formos medienos gabaléliai buvo atrinkti
pagal jy konkrety aukstj (A, H, Ci#, D# ir D# oktava auksciau) ir rezonuotantj tembra. Tai vienas
garsiausiai skambanciy mano sukurty kariniy, nors jame garsas papildomai niekaip nestipri-
namas. Karinio ritminé struktdra paremta ritminiy ,sankaupy” procesu arba ritmo pakeitimu
pauzémis. Karinj sudaro trys sekcijos: 6/4, 4/4, 3/4.

Steve Reich

Steve Reich (b. 1936) is a renowned American minimalist composer. “There’s just a handful of
living composers who can legitimately claim to have altered the direction of musical history,
and Steve Reich is one of them,” states The Guardian (London). He was recently called “America’s
greatest living composer” (The Village Voice) and “the most original musical thinker of our time”
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(The New Yorker). From his early taped speech pieces It's Gonna Rain (1965) and Come Out (1966)
to his and video artist Beryl Korot’s digital video opera Three Tales (2002), Reich’s path has em-
braced not only aspects of Western Classical music, but the structures, harmonies, and rhythms
of non-Western and American vernacular music, particularly jazz. Reich has been highly influ-
enced by ethnic music, as shown by his interest in non-Western drumming and gamelan music.
His earliest works were for tape, using texts from speeches and interviews, as well as poetic texts.
These pieces use a technique called “gradual phase shifting” that shifts the time between tapes
so that they are slightly out of focus and not together. Although the words are heard at the be-
ginning, they become highly distorted through phase shifting. Together with his ensemble Steve
Reich and Musicians, the composer appeared at the Gaida Festival in 2006 in Vilnius. In 2016,
celebrating the composer’s 80th anniversary, his work in the festival was presented by In Pro-
cess Ensemble. At the 2020 Gaida festival, Reich’'s monumental Drumming was performed by the
Portland Percussion Group. Last year, Sandbox Percussion from the USA played Mallet Quartet.

www.boosey.com, www.carnegiehall.org

Music for Pieces of Wood (1973) grows out of the same roots as Clapping Music: a desire to make
music with the simplest possible instruments. The claves, or cylindrical pieces of hard wood,
used here were selected for their particular pitches (A, B, C#, D#, and D# an octave above), and
for their resonant timbre. This piece is one of the loudest | have ever composed but uses no
amplification whatsoever. The rhythmic structure is based entirely on the process of rhythmic
,buildups” or the substitution of beats for rests, and is in three sections of decreasing pattern

length: 6/4, 4/4, 3/4.
Steve Reich

Atlikéjai | Performers

Bostono perkusijos grupe (BPeG) Boston Globe apibudino kaip ,drasig ir jspidingg”. Anot
tinklarascio / Care if You Listen, joje groja dalis Naujosios Anglijos ,geriausiy perkusininky’, kurie
pasisvente atlikti gyvy kompozitoriy muzikg ir dalinasi gyvo muzikavimo dziaugsmu su jvairiau-
sia publika. Ansamblio nariai buvo pastebéti uz savo ,iskalbingas” interpretacijas (San Francisco
Chronicle), ,jéga ir subtiluma” (Boston Classical Review) ir ,nuostabiai lyriska” stiliy (Pittsburgh Ga-
zette). Perkusininkai glaudziai bendradarbiavo su daugeliu Siandienos garsiausiy kompozitoriy,
tarp jy - Pierluigi Billone, Louisu Andriessenu, Jonathanu Bailey Hollandu ir Julia Wolfe. Tarp pas-
tarojo meto pasirodymy — Nathanielio Stookey karinio Junkestra premjera Naujojoje Anglijoje
Pindrop Sessions, muzikiné jZanga j Theo Janseno Strandbeests Peabody Essex muziejuje ir bendri
koncertai Harvardo universitete su apdovanojimus pelniusiu Lorelei Ensemble.

The Boston Percussion Group (BPeG), described as “audacious and impressive” by the Bos-
ton Globe, is comprised of some of New England’s “best percussionists” (I Care if You Listen)
who are dedicated to performing the music of living composers while sharing the visceral joy
of live music with audiences of all kinds. Its members have been noted for their “eloquent”
interpretations (San Francisco Chronicle), their “power and finesse” (Boston Classical Review),
and their “gorgeously lyrical” stylings (Pittsburgh Gazette), and have worked closely with
many of today’s leading composers, including Pierluigi Billone, Louis Andriessen, Jonathan
Bailey Holland, and Julia Wolfe, among others. Recent performances include the New England
premiere of Nathaniel Stookey’s Junkestra at the Pindrop Sessions, a musical prelude to Theo
Jansen’s bizarrely majestic Strandbeests at the Peabody Essex Museum, and collaborative con-
certs at Harvard University with the award-winning Lorelei Ensemble.
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Frédéric Chopin
Noktiurnas op. 15 Nr. 2 Fis-dur | Nocturne op. 15 No. 2 in F-sharp major

Frederic Rzewski
Rubinstein in Berlin (2008, premjera Lietuvoje | premiere in Lithuania)

Frédéric Chopin

Barkarolé op. 60 |Barcarolle op. 60 (1846)

Etudai op. 10 Nr. 11 Es-dur, Nr. 12 c-moll | Etudes op. 10 No. 11 in E-flat major,
No. 12 in C minor

Frederic Rzewski
De Profundis (1992, premjera Lietuvoje | premiere in Lithuania)

Fredericas Rzewskis (1938-2021) gimé Vestfilde, Ma-
sacusetso valstijoje, studijavo muzika pas Walterj Pistona,
Rogerj Sessionsg ir Miltong Babbitta Harvardo ir Prinstono
universitetuose. Visg savo karjera kompozitorius atsiribojo
nuo, jo paties zodziais tariant, ,elitistinio Siuolaikinés mu-
zikos istebliSmento”, ir sukdré savo unikaly kompozicijos
stiliy, kuriame neatsiejamai susijungé improvizacija ir
kompozicija.

1960 m. isvykes j Italija, 1966 m. Romoje kartu su Alvinu
Curranu ir Richardu Teitelbaumu jis subaré grupe MEV
(Musica Elettronica Viva), kuri greitai iSgarséjo savo novato-
riska veikla gyvai atliekamos elektronikos ir improvizacijos
srityse. MEV muzikos estetikos pagrindas — spontaniskas
kolektyvinis procesas; Sis pozilris buvo artimas ir kitoms
to paties laikotarpio eksperimentinéms grupéms.
Rzewskis buvo Ljezo Karaliskosios muzikos konservatorijos
(Belgija) kompozicijos profesorius, taip pat désté Jeilio mu-
zikos mokykloje, Sinsinacio universitete, Kalifornijos meny institute, Kalifornijos universitete
San Diege, Milso koledze, KaraliSkojoje Hagos konservatorijoje, Berlyno aukstojoje meny mo-
kykloje ir Karlsrihés aukstojoje muzikos mokykloje.

WWWw.naxos.com

De Profundis (1992) kalbanc¢iam pianistui galima pavadinti melodramine oratorija, kurioje
prie$ astuonias kalbamas dalis skamba astuoni instrumentiniai preliudai. Tai 30 minuciy
trukmés kompozicija fortepijonui, kurioje pianistas deklamuoja teksta — iStrauka i$ Oscaro
Wildeo laisko (De Profundis) lordui Alfredui Douglasui (Bosie). Originalus O. Wilde'o tekstas yra
80 puslapiy,meilés laiskas’, parasytas autoriui kalint Ridingo kaléjime.

Lisa Moore

Rubinstein in Berlin (2008) yra vienos dalies kompozicija, dedikuota pianistui Hong Xu. Tai
meistriskumo reikalaujantis karinys, kuriame atlikéjas groja ir deklamuoja teksta i$ pianisto
Arthuro Rubinsteino autobiografijos Mano jaunesni metai. Krinyje taip pat laisvai cituojamas
Frédérico Chopino Noktiurnas cis-moll.

www.tfront.com
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Frederic Rzewski (1938-2021) was born in Westfield, Massachusetts, and studied music with
Walter Piston, Roger Sessions and Milton Babbitt at Harvard and Princeton universities. The
composer spent his entire career apart from what he described as the “elitist contemporary
music establishment,”and established his own unique compositional style in which improvi-
sation and composition are inextricably linked.

In Rome in 1966, together with Alvin Curran and Richard Teitelbaum, he formed the MEV
(Musica Elettronica Viva) group, which quickly became known for its pioneering work in
live electronics and improvisation. MEV developed an aesthetic of music as a spontaneous
collective process, an aesthetic which was shared with other experimental groups of the
same period.

Rzewski was Professor of Composition at the Conservatoire Royal de Musique in Liege, Bel-
gium, also taught at the Yale School of Music, the University of Cincinnati, the California
Institute of the Arts, the University of California in San Diego, Mills College, the Royal Con-
servatory of the Hague, the Hochschule der Kunst in Berlin and the Hochschule fiir Musik
in Karlsruhe.

WWww.naxos.com

De Profundis (1992) for speaking pianist could be described as a melodramatic oratorio in
which eight sections are preceded by eight instrumental preludes. It is a 30-minute composition
for piano solo in which the pianist recites text excerpted from Oscar Wilde's letter (De Profundis)
to Lord Alfred Douglas (Bosie), written during the author’s imprisonment in Reading Gaol. The
original text is an 80-page ‘love letter!

Lisa Moore

Rubinstein in Berlin (2008) is piece in one movement, dedicated to pianist Hong Xu. It's a de-
manding piece in which the performer plays and recites a text from pianist Arthur Rubinstein’s
autobiography, My Younger Years. Frédéric Chopin‘s Nocturne in C-sharp minor is also quoted
liberally.

www.tfront.com

Frédéricas Chopinas (1810-1849) gimé pranclzy emig-
ranto ir lenkés Seimoje. Chopinas anksti iSgarséjo palyginti
ribotuose gimtinés sluoksniuose, o véliau ieskojo laimes
Paryziuje. Ten jis sugebéjo sitvirtinti kaip pianistas ir for-
tepijono mokytojas. Desimt mety Chopinas palaiké rysius
su rasytoja George Sand, taciau paskutiniais gyvenimo me-
tais su ja iSsiskyré. Chopinas rasé daugiausia fortepijonui
ir puikiai iSnaudojo anuomet naujai sukurta instrumenta,
tyrinédamas jo poetines galimybes bei vengdamas Pary-
Ziaus atlikéjy mokyklos tiesmuko puikavimosi.

Chopinas sukaré ir isplétojo nemazai naujy fortepijoninés
muzikos Zanry, kurie jam paciam tapo priemonémis poe-
tiskai naudoti instrumentg, tyrinéti jo niuansus, originalias
harmonijas ir daznai didelius techninius reikalavimus. Jis
naudojo anuomet populiarig valso forma, taip pat lenky
Sokj — poloneza, kurj i$ kaimo Sokio paverté pobuviy salése
skambanciu kariniu. Chopinas taip pat parasé mazurky,
noktiurny, etiudy, keturias balades ir daugybe kity Zzanry
kdriniy, daugiausia miniatidry.

WWww.naxos.com
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Noktiurnas Fis-dur prasideda kaip subtili arabeska, desinei rankai ,sklendziant” vir$ pastovaus
boso. Viduriné dalis pazyméta doppio movimento (atliekama dvigubai greiciau), desinés rankos
figaracijos primena naudojamas Preliude fis-moll. Pabaigoje muzika mirga Fis-dur migloje.

www.hyperionrecords.co.uk

Dvidesimt keturi etiudai is op. 10 (1833) ir op. 25 (1837) yra fortepijono literataros etapiné
zyma. Taip pat jie - fortepijono technikos gidas, kurj jvaldZius, atsiveria nevarzoma prieiga prie
visos tolimesnés fortepijono literatdros iki pat XX amziaus.

www.hyperionrecords.co.uk

Barkarolé op. 60 (1846) yra unikali iSpléstinés trijy daliy formos, sonatos ir fantazijos sintezé,
kurig nuo $io zanro sentimentalaus archetipo skiria nejveikiama praraja. Sia praraja dar plecia
ir pagilina jmantrios harmonijos, tarp jy — tarsi niekur nevedancios ilgos chromatinés modu-
liacijos, ir anuometes normas gerokai virsijanti disonansy gausa. Kartu kompozitorius islaiko
pagrindinius i3orinius barkarolés Zanro bruozus: 12/8 metra, nuosaiky tempa, ostinatiska,
banguojantj akompanimentg ir dvigubomis natomis grojama kantilening melodine linija.

www.hyperionrecords.co.uk

Frédéric Chopin (1810-1849) was the son of a French émigré and a Polish mother. Chopin won
early fame in the relatively limited circles of his native country before seeking his fortune abroad,
in Paris. There, he was able to establish himself as a pianist and as a teacher of the piano. For
some ten years, Chopin enjoyed a liaison with the writer George Sand, but he broke with her
during the last years of his life. His compositions, principally for the piano, make remarkable use
of the newly developed instrument, exploring its poetic possibilities while generally avoiding
the more obvious ostentation of the Paris school of performers.

Chopin created or developed a number of new forms of piano music, vehicles for his own po-
etic use of the instrument, with its exploration of nuance, its original harmonies, and its often
considerable technical demands. He used the popular form of the waltz, as well as Polish dance,
the polonaise, which elevated from village to ballroom. Chopin also wrote mazurkas, nocturnes,
études, four ballades, and many other works in various genres, mainly miniatures.

WWwWWw.naxos.com

Nocturne op. 15 No. 2 in F sharp major begins as a delicate arabesque with the right hand float-
ing over a steady bass. The middle section in this case is marked doppio movimento (twice the
speed), and uses a right-hand figuration similar to that of his F-sharp minor Prelude. At the end,
the music shimmers in a haze of F-sharp major.

www.hyperionrecords.co.uk

The twenty-four Studies that form Chopin’s Op. 10 (1833) and op. 25 (1837) is a milestone in the
piano’s literature. They also offer a vade mecum of piano technique which, once mastered, gives
unfettered access to all subsequent piano-writing until well into the twentieth century.

www.hyperionrecords.co.uk

A unique synthesis of extended ternary form, sonata form, and fantasy, the Barcarolle (1846)
is separated from its sentimental archetype by an unbridgeable gulf. And the gulf is widened
and deepened by some of Chopin's most sophisticated harmonies, including lengthy chromatic
modulations that are seeming without a clear tonal goal, and a use of dissonance that extends
well beyond classical norms. At the same time, the composer retains the principal outward fea-
tures of the popular genre: the 12/8 meter, the moderate tempo, ostinato-like, rocking accom-
paniment, and the cantilena melodic line led in double notes.

www.hyperionrecords.co.uk
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Atlikéjas | Performer

Pianistas Lukas Geniusas (g. 1990) yra jsitvir-
tines kaip vienas jdomiausiy ir ryskiausiy savo
kartos pianisty, giriamas uz savo talenty ir
branda (The Guardian). Jis yra keliy prestiziniy
tarptautiniy konkursy laureatas — pelné Il vietg
Tarptautiniame P. Caikovskio konkurse Mask-
voje (2015) ir Il vieta Tarptautiniame F. Chopino
konkurse (2010).

Sékmeé prestiziniame XVI tarptautiniame Frede-
rico Chopino konkurse VarSuvoje 2010 metais,
kuriame Geniusas dalyvavo bidamas vos dvi-
desimties, itin ryskiai pazyméjo pianisto karje-
ros pradzia. Jubiliejiniais Chopino metais vykes
konkursas gyvy garso ir vaizdo transliacijy déka
atsidaré viso pasaulio melomany akiratyje.
Konkurso komisijoje buvo tokios Zvaigzdés
kaip Martha Argerich, Bella Davidovich, Piotr
Paleczny, tad pianisto laimétas laureato titulas,
jveikus daugybe konkurenty i$ viso pasaulio,
paliudijo jo profesine branda. Ne veltui The
Guardian apie Geniusa yra rases: ,Jis skambina raiskiai — kaip jaunas atlikéjas, tebelaimintis
konkursus, bet ir brandziai — kaip muzikantas, gebantis atskleisti kdrinio architektdra, o jo eks-
presija toli grazu néra savitikslé.”

tokiose kaip Londono Wigmore Hall, Amstedarmo Concertgebouw, Paryziaus Salle Gaveau,
Louvre Auditorium, Niujorko Frick Collection ir kt. Jis taip pat reguliariai kvie¢iamas pasirodyti
festivaliuose, koncertuoja solo su zymiais orkestrais, tarp jy — Prancizijos radijo filharmoni-
jos, Liono nacionaliniu, NHK simfoniniu, Birmingemo simfoniniu, Kremerata Baltica, Toronto
simfoniniu orkestrais, diriguojant Michailui Pletnevui, Leonardui Slatkinui, Charlesui Dutoit,
Sauliui Sondeckiui ir kitiems. Nuo 2015 m. pianistas yra filantropinio projekto Looking at the
Stars Toronte dalyvis.

Tarp pastaryjy pasiekimy — debiutas prestiziniame Gilmore Keyboard festivalyje, recitaliai
Salle Gaveau ir Auditorium de Lyon salése, taip pat koncertai su Sankt Galeno, Bulgarijos na-
cionaliniu ir Olborgo simfoniniu orkestrais.

Lukas Geniusas laikomas plataus karybinio akiracio menininku, jo atliekamas repertuaras la-
bai jvairus: nuo baroko ar Ludwigo van Beethoveno fortepijoniniy koncerty iki didingo Paulio
Hindemito ciklo Ludus tonalis ar Johno Adamso bei Arvo Pirto kiriniy. Si jvairové atsispindi
Luko Geniuso diskografijoje, jvertintoje ir apdovanojimuy. Jo pirmasis, kompanijos Mirare is-
leistas Prokofjevo fortepijoniniy sonaty jrasas 2019 m. buvo jvertintas Choc de Classica ir zur-
nalo Diapason Mety recitalio apdovanojimais.

www.geniusas.com

Praised for his “brilliance and maturity” (The Guardian), pianist Lukas Geniusas (b. 1990) has
firmly established himself as one of the most exciting and distinctive artists of his generation.
Geniusas is the laureate of several prestigious international competitions, notably the Silver
Medalist at the 2015 Tchaikovsky Competition in Moscow and the 2010 International Chopin
competition.
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Success at the prestigious XVI International Frederic Chopin Competition in Warsaw in 2010,
in which Geniusas participated when he was only twenty, marked the beginning of his career
as a pianist. The competition, which took place in Chopin’s jubilee year, came to the attention
of music lovers all over the world thanks to live audio and video broadcasts. The competition
committee included such stars as Martha Argerich, Bella Davidovich, Piotr Paleczny, so the
title of laureate won by the pianist, after defeating many competitors from all over the world,
testified to his professional maturity. It is not for nothing that The Guardian has written about
Geniusas: “He sounds clear - like a young performer who still wins competitions, but also ma-
turely — like a musician who is able to reveal the architecture of a piece, and his expression is
far from an end in itself”

He is invited to give recitals in the most prestigious venues all over the world such as the
Wigmore Hall, Concertgebouw Amsterdam, Salle Gaveau, Louvre Auditorium, Frick Collection
New York, and others. Lukas is invited to give recitals in the most prestigious concert halls and
festivals all over the world. He performs with numerous orchestras, including the Orchestre
Philharmonique de Radio France, the Orchestre national de Lyon, the NHK Symphony Orches-
tra, the City of Birmingham Symphony Orchestra, Kremerata Baltica, and Toronto Symphony,
under the batons of conductors such as Mikhail Pletnev, Leonard Slatkin, Charles Dutoit, Sau-
lius Sondeckis, etc. Since 2015, he has been a featured artist for Looking at the Stars a philan-
thropy project based in Toronto.

Recent highlights included Lukas’s debuts at the prestigious Gilmore Keyboard Festival and
recitals at the Salle Gaveau and Auditorium de Lyon as well as concerts with the St. Gallen
Symphony Orchestra, the Bulgarian National Symphony Orchestra, and the Aalborg Sym-
phony Orchestra.

Geniusas is considered an artist with a wide creative horizon, and his repertoire is very diverse:
from baroque or Ludwig van Beethoven piano concertos to Paul Hindemith’s cycle Ludus to-
nalis or the works of John Adams and Arvo Part. This diversity is reflected in the discography
of Geniusas, which has been appraised and awarded. His first recording of Prokofiev’s piano
sonatas released by Mirare in 2019 was recognized with Choc de Classica and Diapason maga-
zine's Recital of the Year awards.

www.geniusas.com
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Lapkricio 3 d., ketvirtadienis, 19:00 | 3 November, Thursday, 7 PM
SV.KOTRYNOS BAZNYCIA | ST CATHERINE CHURCH

ICARUS Ensemble (Italija | Italy)

Portrait Salvatore Sciarrino

Marco Angius (dirigentas | conductor)
Giovanni Mareggini (fleita | flute)

Orfeo Manfredi (obojus | oboe)

Alberto Delasa (klarnetas | clarinet)
Giorgio Genta (gitara | guitar)

Francesco Pedrazzini (perkusija | percussion)
Diego Petrella (fortepijonas | piano)

Yoko Morimyo (smuikas | violin)

Vittorio Benaglia (altas | viola)

Luca Colardo (violonéelé | cello)

Hugo Mendoza (kontrabosas | double bass)

Salvatore Sciarrino. Esplorazione del bianco Il (1986, premjera Lietuvoje | premiere in Lithuania)
Salvatore Sciarrino. Adagio di Mozart (2010, premjera Lietuvoje | premiere in Lithuania)

Salvatore Sciarrino. Omaggio a Burri (1995, premjera Lietuvoje | premiere in Lithuania)
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Salvatore Sciarrino. Anamorfosi (1981, premjera Lietuvoje | premiere in Lithuania)
Salvatore Sciarrino. Gesualdo senza parole (2013, premjera Lietuvoje | premiere in Lithuania)

Salvatore Sciarrino. Paesaggi con macerie (2022, pasauliné premjera | world premiere)
1. Vento e polvere (Wind and dust)
2. Frantumi (Shatter)
3. Cancellazione (Erasure)

Salvatore Sciarrino, zr. p. 6

Esplorazione del bianco 11 (1986) fleitai, bosiniam klarnetui, gitarai ir smuikui. Zenklai, esmi-
niai ant popieriaus padétos rankos judesiai. Erdvés formulavimas yra paprastas gestas, bet
viskas masy vidinéje butyje keliauja j neZinomybe ir i$ jos. Balta spalva turi paslap¢iy, kuriy
i$ pirmo zvilgsnio neatskleidzia. Tikriausiai ji galéty pasiekti tokj jautruma, kad kiekvienas ju-
timas zeisty. Jos viduje sutaikomos priesybés, tarsi misy meditacijos apie gyvenima ir mirtj.
Grynéjant, supantis garsas iskyla j pavirdiy, 0 mumyse - tyla. Todél yra nesuskai¢iuojama
daugybé baltos spalvos atspalviy, lygiai kaip begaliniai yra $esélio rySkumo laipsniai. Kaip
ir prisiminimas apie Zaibo tvyksnj, skirtumas tarp Sviesos ir tamsos nebeegzistuoja: sviesos
bangoje yra tamsos pédsakas. Tyrinéti balta spalva - tai panirti j akluma, tokj subtily, kad net
mirguliuoja.

Salvatore Sciarrino

Adagio di Mozart (2010), kaip ir kariniai apie Gesualdo da Venosa, atskleidZia glaudy Salva-
tore'o Sciarrino rysj su praeitimi, ypa¢ — su jam brangiais kompozitoriais. Kurinys parasytas
kolektyvui Ensemble Recherche, kuris jj atliko Svecingene (Vokietija).

Omaggio a Burri (1995) trims instrumentams. Siy dieny muzika menkai palie¢ia platesne
publika. Taciau netiesa, kad publika jos nesupranta. Galbat problema ta, kad Zzmonés tuoj pat
suvokia, kaip tai nauja, ir todél atmeta. Jei muzika Siandien turi verte, tai — priartéjimas prie
musy amziaus minciy ir garsy. Taciau sekti muzika reiskia jai skirti savo mintis. Norint suprasti
muzikos kalba, mintis suvokti ja tik kaip pramoga yra visiskai nenaudinga. Taigi galime iSmokti
susikoncentruoti j garsy ir figary transformacija, o tada muzika mums atskleis savo paslaptis.
Tam mes neturime atiduoti daug energijos — mums tereikia skirti akimirka. Akimirka, kurioje
batina iStustinti prota, kad jj uzpildytum kazkuo kitu, kaip ir tada, kai stebime virs galvos le-
kiantj debesj.

Salvatore Sciarrino

Anamorfosi (1980) fortepijonui remiasi pasaky pasaulévoka, mirazais. lliuzijomis, kuriy vie-
name vaizdinyje slepiasi kitas. Tad jei jums patinka kontakto rizika, $ig kompozicijg galétume
pozicionuoti tarp paleokompiuterio ir vélyvojo baroko.

Salvatore Sciarrino

Gesualdo senza parole (2013). Tiek daug garsiy figiry (Bachas, Mozartas, Beethovenas, Ra-
velis) visg gyvenima mane skatino perkurti kity muzika, kad keis¢iausieji, bet ir Zemiskiau-
sieji, labiausiai pamirstieji, amzinai mylimi galéty stovéti salia masy, gyvi masy dabartyje.
Baty buve labai gaila praleisti tokig didZig sukaktj kaip Gesualdo 400-osios mirties metinés
(1613 m.). Baty gaila ypa¢ man - garbingam Gesualdo miesto gyventojui. Pirmosios trys
Gesualdo senza voce (liet. Gesualdo be balso - red.) sekcijos buvo atliktos Veimare. Galutinj
pavadinima - ,be ZodZiy" (ohne Wérter) — kita vakara Veimare pasiilé Jurgas Stenzlas. Ins-
trumentinés linijos karinyje grieztai seka beveik verbaline teksto artikuliacija. Véliau prie
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pradinio branduolio pridétas ketvirtasis madrigalas, kuris uzbagia karinj drasiu concertino
solo marimbai ir $ediems instrumentams.

Salvatore Sciarrino

Paesaggi con macerie (2022). Ne visi menininkai iSreiskia socialinius ir politinius idealus. Tai
keistas ir priestaringas faktas, turint omenyje, kad tai Zmoneés, kurie pasiryze tobulinti visuo-
meneg, nes dirba juos sekanciai auditorijai.
Didieji masy istorijos veikéjai mums gali bati pavyzdziais; turime stebéti, kaip jy kariniy
trajektorijos vis tobuléja ir giléja jiems brestant. Kartais tai atsitinka nejtikétinai trumpo gy-
venimo ribose — visi $ie karéjai mire jauni: Masaccio (27), Pergolesi (26), Rafaelis (37), Mo-
zartas (34), Schubertas (31), Schiele (28). Beethovenas nebijojo saves demaskuoti (ir klysti),
kai, vedamas herojisko brolybés ir laisvés idealo, parasé dedikacija Napoleonui, kuria véliau
panaikino.
0 kaipgi mes? Mes netgi vengiame gincytis su draugais, kai kitoje gatvés puséje dega namas,
o mums kone géda atsistoti ir eiti gelbéti. Apgailétina, kaip mes esame pasiklyde ir paraly-
Ziuoti naujieny tinkle!
Galvojau, kaip atspindéti pastaryjy keliy ménesiy diskomforta. Niekada neignoravau kraujo
iStroskusios ir brolzudiskos prigimties, kuri jaudina mases. Taciau Siandien tyléjimas man
tampa neteisingu ir netoleruotinu. Esant tokiai neramiai bsenai, gimé Paesaggi con macerie
(liet. PeizaZai su griuvésiais).
Anksciau tapyboje mégta vaizduoti griuvésius kaime: jie buvo vaizdingi elementai, iskilios
praeities liudininkai, stovintys pastoraliniame didZiulio skurdo kontekste. Mano ,griuvésiai”
kilo i§ melancholisko revoliucionieriaus Chopino mazurky. NeZinau, ar man pavyko isreiksti
susizavéjima Siuo kompozitoriumi ir tuo paciu trapuma, kuris visada slypi po pédsakais, ku-
riuos paliko masy tévai; o gal as tiesiog iSdarkiau lenky patrioto muzika?
Noréciau be gincy palauzti abejinguma, kuris mus slegia Siuo metu ir ver¢ia daugelj i$ masy
tyliai pritarti smurtui.

Salvatore Sciarrino

Salvatore Sciarrino, see page 7

Esplorazione del bianco Il (1986) for flute, bass clarinet, guitar, and violin. Signs, primary
movements of a hand on paper. The formulation of space is a simple gesture, but everything
in our inner being travels to and from the unknown. White contains secrets that at first glance
it does not reveal. Perhaps it would be possible to achieve a level of sensitivity where every
perception would wound. Within it, opposites are reconciled, like our meditations on life and
death. Refining, the surrounding sound comes to the surface, and within us is silence. Innu-
merable therefore are the shades of white, as infinite as degrees of shadow. Like the memory
of an original bolt of lightning, the difference between light and darkness does not exist any-
more: indeed, in the wave of light, there is a trail of darkness. The exploration of white repre-
sents immersion in blindness, blindness so subtle as to dazzle.

Salvatore Sciarrino
Adagio di Mozart (2010), like the works about Gesualdo da Venosa, reveals the close relation-
ship that Salvatore Sciarrino maintains with the past, particularly with the composers dear to

him. The piece was written for the Ensemble Recherche, which performed it in Schwetzingen,
Germany.

Omaggio a Burri (1995) for three instruments. The music of today barely touches the wider
public. However, it is untrue that the public does not understand it. Maybe the problem is that
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people perceive immediately just how new it is, and that’s why they reject it. If music today has
value, it is that of becoming closer to the thoughts and sounds of our age. But to follow music
means to devote one’s mind to it. In order to understand the language of music the idea of ap-
proaching it purely as a pastime is of no use whatsoever. Id, therefore, we can learn how to con-
centrate on the transformation of sounds, of figures, then music will reveal its secrets to us. We
do not need to expand any great energy: only a moment is required of us. A moment in which
it is necessary to empty the mind in order to fill it with something else, as when we observe a

cloud scurrying overhead.
Salvatore Sciarrino

Anamorfosi (1980) for piano appeals to fairy artifices of perception, to mirages. The illusions
that disguise one image in the other. So if you love the risk of contact, we could place the com-
position between the paleocomputer and the late baroque.

Salvatore Sciarrino

Gesualdo senza parole (2013). So many illustrious models (Bach, Mozart, Beethoven, Ravel)
have prompted me all my life to work out the music of others, so that the strangest but also
the most mundane, the most forgotten, the ever-loved ones could stand beside us, alive in our
present. It would now have been a great pity to miss the occasion of such a round and distant
anniversary as the 400th anniversary of Gesualdo’s death (1613). Too bad especially for me, an
honorary fellow citizen of Gesualdo. The first three sections of Gesualdo senza voce were per-
formed in Weimar. The final title, senza parole (ohne Worter), was suggested by Jurg Stenzl on
the following evening in Weimar. The instrumental lines here strictly follow the nearly verbal
articulation of the text. A fourth madrigal is now added to the original nucleus, concluding the
work with an insolent concertino for solo marimba and six instruments.

Salvatore Sciarrino

Paesaggi con macerie (2022). Not all artists manifest social and political ideals. That’s a strange
and contradictory fact about people who are committed to improving society, as they work for
an audience that follows them.

The great ones of our history can serve as models for us; we must observe how the trajectory
of their works is always refining and deepening as they come to maturity. Sometimes this hap-
pens within the limits of an incredibly short life. | quote as it happens: Masaccio (27), Pergolesi
(26), Raphael (37), Mozart (34), Schubert (31), Schiele (28). Beethoven was not afraid to expose
himself (nor to be wrong) when, driven by a heroic ideal of brotherhood and freedom, he wrote
a dedication to Napoleon that he later removed.

What about us? We even avoid arguing with our friends while the house across the street is on
fire, and we are almost ashamed to take a stand and go to rescue. It's wretching, how we are lost
and paralyzed in a web of news!

| have wondered how to reflect on the discomfort of the last few months. | have never ignored
the bloodthirsty and fratricidal nature that moves the masses; however, today keeping silent
becomes unjust and intolerable for me. In such an uneasy state of mind, Paesaggi con mac-
erie (eng. Landscapes with Rubble) was born.

Ancient paintings loved to show ruins in the countryside: they were scenic elements, vain wit-
nesses of an illustrious past, set in pastoral contexts of extreme poverty. My ,rubble” comes
from some Mazurkas by Chopin, a melancholy revolutionary. | dont know if | have succeeded
in expressing admiration for this composer and, at the same time, the fragility always lurking
against the traces our fathers left us; or have | just scarred the music of the Polish patriot?

| would like to break, without controversy, the indifference that oppresses us at this time, and
leads many of us to silently approve of violence.

Salvatore Sciarrino
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Atlikeéjai | Performers

Vienas jdomiausiy Italijos muzikos kolektyvy Icarus Ensemble nuo 2007 m. j savo sudétj pra-
déjo kviesti geriausius naujosios kartos muzikos atlikéjus ir bendradarbiauti su elektronikos
bei video kiréjais, tokiais kaip ,Otolab” and ,MartinenFabrik”. Naujy ansamblio sudéciy pro-
jektai, vadovaujant Francesco Micheli, su dideliu pasisekimu skambéjo ir RAl Radio3, ir an-
samblio koncertuose festivalyje San Franciske, JAV, bei garsiojoje Zagrebo bienaléje, kurioje
kartu su video menininkais ,MartinenFabrik” ansamblis parengé jspudinga projekta,The Dark
Side of the Moon / Revisited".

Ansamblis yra parenges skirtingas programas Maramotti meno kolekcijai, nuo Terry Riley
»In C” iki mi$riy Georgo Crumbo/Guo Wengjing programy, bei koncertavo Paryziuje, Mad-
ride, Dizone, Kaire, Aleksandrijoje, Milane, Modenoje, Mantujoje ir kituose savo 3alies mies-
tuose.

Nuo 2017 m. ansamblis yra Zymiosios Milano ,Accademia di Brera” — aukstosios vizualiyjy
meny mokyklos - rezidentas: ¢ia bendradarbiaudamas su jvairiais menininkais ansamblis
pradéjo rengti,Sound and Art Festival”. Tarp rezidencijos rezultaty — Brera akademijos atviry
dury dienos proga atlikta Sinestesie. Ansamblis taip pat atliko Alessandro Melchiorre operg
Unreported apie Ustikos oro katastrofa, sukurtg kartu su Ustikos auky artimyjy asociacija.
Ansamblis taip pat bendradarbiauja su garsiaja, Simtametes tradicijas skaiciuojancia Breros
Pinakoteka, savo projektus rodo Reggio Emilijoje, Bolonijoje.

Ansamblis ypac¢ daug démesio skiria Siuolaikinés muzikos atlikimui ir muzikos rysiams su ki-
tais menais. 2018 m. kolektyvas dalyvavo Italijos kultros paveldo projekte MIUR Venecijoje,
2020 m. atliko lannio Xenakio ,Persephassa“ muzikos ir architektdros rySiams skirtame fes-
tivalyje,Rigenera”. Taip pat ansamblis laiméjo Italijos uzsienio reikaly ministerijos konkursa,
skirta italy muzikos sklaidai pasaulyje.

Siais metais ansamblis dalyvavo,,Roberto Olivan Performing Art” trupés sukurto baleto,Gold”
premjerose Barselonos,Mercat del flors Casa de la Dansa” scenoje, taip pat koncertavo Gvana-
chuate Meksikoje. Kity mety pavasarj ansamblis vél dalyvaus Zagrebo bienaléje.

Nuo 2020 m. kolektyvas rengia monografiniy koncerty serijg ,Portretai’, skirta kompozitoriy,
kurie patys dalyvauja savo muzikos pristatyme, kdrybai. Batent toks ir bus Icarus Ensemble
koncertas Vilniuje, j kurj atvyksta ir jZymusis kompozitorius Salvatore Sciarrino.

Icarus ansamblio inf.

One of the most interesting Italian new music groups, Icarus Ensemble, from 2007 started col-
laboration with the best young performers of new music in Italy and involved electronic mu-
sic and video artists. Their first production, under the direction of Francesco Micheli, was live
streamed on RaiRadio3. Later, Icarus produced another program for amplified instruments, elec-
tronics, and video which was performed in San Francisco and various Italian cities. The following
program, The Dark Side of the Moon-Revisited with MartinenFabrik’s video art, was performed in
Zagreb Bienniale in 2009.

The ensemble produced several programs for Maramotti Art Collection. In 2017 the ensem-
ble started a residency in Brera Academy (Milan), still ongoing, in collaboration with Amici
di Musica/Realta. Among the results, Sinestesie was created on the occasion of Brera Acad-
emy’s Open Day, in collaboration with Brera Art Gallery. They also performed Melchiorre’s Un-
reported, an opera about the Ustica air disaster, created together with Associazione parenti
delle vittime di Ustica.

The ensemble dedicated various thematic programs to contemporary repertoire. In 2018/19
the ensemble resumed the topic of the relationship between ancient and contemporary mu-
sic by commissioning pieces to various composers and performing the two cycles in differ-
ent Italian cities. In 2022, the ensemble collaborated with ROPA (Roberto Olivan Performing
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Art) for six replicas of Gold ballet in Barcelona by Roberto Olivan on music by Riccardo Nova.
Among the multimedia productions of the ensemble, we can find Rigenera, on the relation-
ship between music and architecture, Grab Them, with electronics and latest generation
multimedia, Codice Incanto, winner of MAECI call, and three CDs dedicated to the present of
antiquity inside contemporary.

Icarus ensemble inf.

ICARUS ansamblio koncerta ir naujo Salvatore Sciarrino kirinio uzsakyma remia
Concert of ICARUS Ensemble and commission of new piece by Salvatore Sciarrino
is supported by:

ErNSL ¥Or iEmens
musikstiftung

A
FONDAZIONE

REGIHNE EMILLA-ROosyGNS

CULTURA 17 ELUHOPY

uﬁeglmuEmilia-Emnugnﬂ

Uzsakyta | Commissioned by:

67



Lapkri¢io 4 d., penktadienis, 19:00 | 4 November, Friday, 7 PM

KABLYS + KULTURA

PERPETUUM RITMICO (Latvija | Latvia) &
GIUNTER PERCUSSION (Lietuva | Lithuania)

XenakRis 100

lannis Xenakis
Rebounds A (1987-1989)

lannis Xenakis
Okho (1989)

lannis Xenakis
Rebounds B (1987-1989)

lannis Xenakis
Pléiades (1978, premijera Lietuvoje |
premiere in Lithuania)




lannis Xenakis (1922-2001) buvo vienas i§ muzi-
kinio avangardo lyderiy. Ypa¢ didele jtaka jis turéjo
sestojo deSimtmecio pabaigoje ir septintajame de-
Simtmetyje, kai eksperimentavo su kompozicinémis
technikomis, kurios netrukus tapo neatsiejama XX a.
avangardo zodyno dalimi.

Pirmiausia Xenakis jgijo statybos inZinieriaus issi-
lavinima. 1947 m., trejus metus praleides kovoda-
mas prie$ naciy okupacija, i$ Graikijos jis pabégo
j Pranciizija, kur apsigyveno ir véliau tapo svarbiu
kultarinio gyvenimo veikéju. Xenakis pirmiausia
aktyviai veiké kaip architektas, bendradarbiavo su
Le Corbusier, kartu jgyvendino daugybe projekty.
1950-aisiais taip pat buvo pradéti publikuoti Xena-
kio kdriniai. 1952 m. jis lanké kompozicijos pamo-
kas pas Olivier Messiaeng, kuris pasialé Xenakiui
pritaikyti savo mokslinj i3silavinima muzikoje. Ka-
réjas suformavo savita stiliy, grjsta i matematikos,
architektaros principy ir zaidimy teorijos pritaiky-
tomis procediromis. Sis stilius Xenakj iskélé tarp
avangardo lyderiy - taciau jis niekada nepriklausé
jokiai grupei, visada daré savaip. Pavyzdziui, jis nie-
kada neprisijaukino totalinio serializmo, taip pat
vengé tradiciniy harmonijos ir kontrapunkto prie-
moniy. Vietoje to jis sukaré kitokius badus suval-
dyti tankias garso mases, badingas jo pirmiesiems
kariniams. Sios stochastinés (arba atsitiktinés) procediiros buvo pagrjstos matematiniais
principais ir véliau buvo patikétos kompiuteriams jas jgyvendinti. Ta¢iau, nepaisant forma-
lios kontrolés, Xenakio partitaros iSlaiko gaivaliska energija.

www.boosey.com

Rebounds solo perkusijai Xenakis sukaré 1987-1989 m. ir paskyré perkusininkui Sylvio Gu-
aldai. Apie karinj kompozitorius paliko tokig pastaba:,Rebounds sudaro dvi dalys, A ir B. At-
likimo tvarka néra fiksuota: tai gali bati ir AB, ir BA, atliekant be pertraukos. Metronominés
nuorodos yra apytikslés. A dalyje naudojami tik odiniai bugnai: du bongai, trys tomtomai ir
du bosiniai bagnai. B dalyje naudojami du bongai, viena tumba, vienas tomtomas, bosiniai
bagnai ir penkiy medzio gabaly rinkinys. Odos ir medienos derinimas turéty prasiplésti j
labai platy diapazona.”

www.laphil.com

Karinys Okho (1989) buvo sukurtas Prancizijos dviejy simty mety sukakéiai paminéti. Si parti-
tara skirta trims atlikéjams, grojantiems dziambe (djembe) ir bosiniu bagnu. Su Vakary Afrikos
instrumentu dZiambe Xenakis pirma karta susidaré studijoje Trio le cercle, kuriai Sis karinys ir
dedikuotas. Okho randa reta pusiausvyra tarp visceralinio (kiniskojo) ir cerebralinio (protinio)
prady, sukurdamas savotiska gentinj modernizma. Karrinj sudaro astuonios dalys, kurioms ba-
dinga itin ribota ritminé medZiaga, rekombinuojama solo, dueto ir trio sudétims.

www.steveweissmusic.com

Pléiades (1978) skirtas $eSiems perkusininkams ir sukurtas musamujy ansamblio Les Percus-
sions de Strasbourg uzsakymu. I3skirtinis karinio elementas — naudojamas sixxen instrumen-
tas, kurj Xenakis sukaré specialiai Siam kariniui.
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lannis Xenakis (1922-2001) was one of the leaders of modernism in music, a hugely influ-
ential composer, particularly in the later 1950s and 1960s, when he was experimenting with
compositional techniques that soon entered the basic vocabulary of the twentieth-century
avant-garde.

His initial training was as a civil engineer. In 1947, after three years spent fighting in the Greek
resistance against the Nazi occupation, he fled to France, where he settled and subsequently
became an important element of cultural life. Xenakis was first active as an architect, collabo-
rating with Le Corbusier on many projects.

It was in the 1950s, too, that Xenakis' compositions began to be published. In 1952 he at-
tended composition classes with Olivier Messiaen, who suggested that Xenakis apply his sci-
entific training to music. The resulting style, based on procedures derived from mathematics,
architectural principles, and game theory, catapulted Xenakis to the front ranks of the avant-
garde — although there was never any suggestion that he was a member of a clique or group:
he was always his own man. He never, for example, embraced total serialism, and he also
avoided more traditional devices of harmony and counterpoint; instead, he developed other
ways of organizing the dense masses of sound that are characteristic of his first compositions.
These stochastic, or random, procedures were based on mathematical principles and were
later entrusted to computers for their realization. But for all the formal control in their compo-
sition, Xenakis' scores retain elemental energy.

www.boosey.com

Xenakis composed the solo percussion work Rebounds in 1987-89 and dedicated it to percus-
sionist Sylvio Gualda. The composer has written the following note: “Rebounds is in two parts, A
and B.The order of play is not fixed: either ab or ba, without a break. The metronomic indications
are approximate. Part A only uses skins: two bongos, three tom-toms, and two bass drums. Part
B uses two bongos, one tumba, one tom-tom, bass drums, and a set of five wood blocks. The
tuning of the skins and the wood blocks should extend over a very wide range.”

www.laphil.com

Okho (1989) was composed to celebrate the French bicentennial. Scored for three performers
on djembe and bass drum. Xenakis first encountered the West African djembe in the studio of
trio Le cercle, to whom the work is dedicated. Okho finds a rare balance between the visceral and
cerebral, creating a kind of tribal modernism. The work is in eight sections featuring extremely
limited rhythmic material recombined in solos, duos, and trios.

www.steveweissmusic.com

Pléiades (1978) is a composition for six percussionists, originally commissioned by the percus-
sion ensemble Les Percussions de Strasbourg. It is notable for its use of the sixxen, an instrument
Xenakis had constructed specifically for the piece.

Atlikéjai | Performers

Perpetuum Ritmico yra pirmasis Latvijos musamuyjy instrumenty ansambilis, aktyviai kon-
certuojantis nuo 2014 m. Ansamblio nariai Guntars Freibergs, Mikus Balin$ ir Edvards Paulis
Muzikants yra patyre perkusininkai, studijave Latvijoje ir uzsienyje. Ansamblj Perpetuum Ri-
tmico apibudina entuziazmas, charizma, profesionalumas ir idéjy polékis. Ansamblis naudoja
labai placig musamujy instrumenty palete, groja jvairiausiy stiliy muzika. Perpetuum Ritmico
bendradarbiavo su Latvijos nacionaliniu simfoniniu orkestru ir Sinfonietta Riga kameriniu or-
kestru, koncertavo daugybéje Latvijos ir Europos viety.
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Kolektyvo repertuaras aprépia nuo folkloro iki avangardo ir keliauja per Siuolaikine populia-
rigja kultara su klasikinés muzikos paveldu. Ansamblis atlieka Steve'o Reicho, Johno Cage’o,
Davido Lango, Péterio Vasko, Tobiaso Brostromo, Ellioto Cole’o ir daugybés kity kompozitoriy
muzika, taip pat kuria savo originalios muzikos programas.

Perpetuum Ritmico koncertas Vasks and Fire Siguldos Baltais Fligelis koncerty saléje 2016 m.
buvo nominuotas Latvijos DidZiajam muzikos apdovanojimui uz geriausig mety koncerta.
Taip pat ansamblio muzika Latvijos léliy teatre pastatytam spektakliui Saldtlapina (liet. Salo-
tos lapelis, arba Rapunzel) buvo nominuota 2018-2019 m. Latvijos teatro apdovanojimui uz
geriausig garso takelj.

Perpetuum Ritmico is Latvia’s first percussion ensemble and has been actively performing
since 2014. The members of the ensemble — Guntars Freibergs, Mikus Balins, and Edvards Pau-
lis Muzikants are all accomplished percussionists who have studied in Latvia as well as abroad.
Perpetuum Ritmico can be characterized by enthusiasm, charisma, professionalism, and a flight
of ideas. The ensemble used a wide variety of styles and also a very broad palette of percussion
instruments. Perpetuum Ritmico has collaborated with the Latvian National Symphony Orches-
tra and the Sinfonietta Riga chamber orchestra and has performed in many places throughout
Latvia and Europe.

The repertoire ranges from folklore to the avant-garde, trekking through contemporary popu-
lar culture with a heritage of classical music. Perpetuum Ritmico has played music by Steve
Reich, John Cage, David Lang, Péteris Vasks, Tobias Brostrom, Elliot Cole, and many other com-
posers. The ensemble also creates its own programs of original music.

Perpetuum Ritmico’s concert Vasks and Fire at the Baltais Fligelis concert hall in Sigulda was
nominated for the Latvian Grand Music Award 2016 for the best concert of the year. Likewise,
the ensemble’s music for the production of Saldatlapina (Little Lettuce Leaf, or Rapunzel) at the
Latvian Puppet Theatre was nominated for a 2018/2019 Latvian Theatre Award in the category
of the best musical score.
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Ansamblj Giunter Percussion (anksc¢iau Vilniaus musamieji) 1995 m. jkaré Pavelas Giunteris.
Lietuvoje tai pirmasis tokio pobudzio perkusininky ansamblis. Per 27 jo veiklos metus muzi-
kantai sulauké visuomenés pripazinimo ir tapo populiaris Lietuvoje ir uzsienyje.

Ansamblis dalyvavo festivaliuose Voketijoje, Italijoje, Vengrijoje, Lenkijoje, Latvijoje, Baltarusi-
joje, Rusijoje ir Danijoje. Siuolaikiniai Lietuvos kompozitoriai skiria savo karinius $iam ansam-
bliui. Jis grojo kartu su Sergejumi Krylovu, Lietuvos kamerinius orkestru, Petru Vysniausku,
Leonidu Sinkarenko ir Jazz 4, Fredericu Macarezu, Linda Maxey, Michaelu Udow ir Nebojsa
Zivkoviciumi. Giunter Percussion atlieka klasikine, modernia, liaudies, populiariajg ir dZiazo
muzika.

Ansamblio jkaréjas ir lyderis Pavelas Giunteris yra vienas Zymiausiy Lietuvos perkusininky, so-
listas, atliekantis klasikine, moderniaja, world muzikg ir dZiaza. Jam dedikuoti daugelis lietuviy
autoriy kariniy. Giunteris dalyvavo klasikinés ir Siuolaikinés muzikos projektuose su Lietuvos
kameriniu orkestru, Lietuvos valstybiniu ir Lietuvos nacionaliniu simfoniniais orkestrais, kame-
riniais ansambliais ir solistais.

The ensemble Giunter Percussion (formerly Vilnius Percussion) was founded by Pavel
Giunter in 1995. This is the first percussion ensemble of its kind in Lithuania. During the
27 years of its activity, musicians have gained public recognition and become popular in
Lithuania and abroad.

The ensemble has participated in the festivals in Germany, Italy, Hungary, Poland, Latvia,
Belarus, Russia, and Denmark. Contemporary Lithuanian composers dedicate their works to
this ensemble. Giunter Percussion has performed with Sergei Krylov, Lithuanian Chamber Or-
chestra, Petras Vy3niauskas, Leonidas Sinkarenko and Jazz 4, Frederic Macarez, Linda Maxey,
Michael Udow, and Nebojsa Zivkovic. The ensemble performs classical, modern, folk, popular
and jazz music.

The founder and leader of the ensemble, Pavel Giunter, is one of the most famous Lithuanian
percussionists, a soloist performing classical, modern, and world music, as well as jazz. Many
works by Lithuanian composers are dedicated to him. Giunter was a member in classical and
contemporary music projects with the Lithuanian Chamber Orchestra, Lithuanian State and
Lithuanian National Symphony Orchestras, chamber ensembles and soloists.
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Kurinio Pléiades atlikima padéjo jgyvendinti Graikijos ambasada Latvijoje
ir Latvijos koncerty salé

Performance of Pléiades was made possible with a considerable help of
Greece Embassy to Latvia as well as the Latvian Concert Hall

EMBASSY OF GREECE
RIGA

KONCERTZALE

LATVIJA
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Lapkri¢io 5 d., $estadienis, 18:30 | 5 November, Saturday, 6:30 PM
KABLYS+KULTURA

Edmundas Seilius | NIM (Lietuva | Lithuania)

Elektroninés muzikos projekto premjera |
Premiere of electronic music project

Elektroninés muzikos autorius Edmundas Seilius, kitaip Zinomas NIM pseudonimu, pri-
stato savo projekta Sacrificus. Jis klausytoja kviecia patirti seno ir naujo sinteze, perteik-
damas ramybés ir taikos poreikj bei seniausius lietuvisko mastymo ypatumus, iSreikstus
Siuolaikinio skambesio priemonémis.

Pagrindiné projekto medziaga — autentiski kanticky jrasai. Kanticky giedojimas buvo savita
ilgalaiké lietuviy tautos tradicija. Sis projektas sinkretizuoja jau turima autentiska pavelda,
perkeldamas jj j skaitmenine erdve bei taip iskeldamas nebyly klausima - kaip virtualumas ir
skaitmenizacija gali paveikti Siandienos sakraluma? Taip pat tai pagarbos israiSka istoriniam,
Lietuvos identitetg eksponuojanciam ir sauganciam reiskiniui.

Electronic music author Edmundas Seilius (a.k.a. NIM) presents his project Sacrificus. He in-
vites the listener to experience the synthesis of the old and the new, conveying the need for
peace and tranquility, as well as ancient features of Lithuanian thought, expressed through the
means of modern sound.

The main material of the project is authentic kanticka (a certain chant) recordings. Singing
kantickas was a long-standing Lithuanian tradition. This project syncretizes the already existing
authentic heritage, transferring it to the digital space, thus raising a silent question: how can
virtuality and digitization affect today’s sacredness? It is also a sign of respect for a historical
phenomenon that exhibits and protects Lithuanian identity.

© Atrinktas GAIDA Open Call | Selected at GAIDA Open Call
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Lapkri¢io 5 d., Sestadienis, 20:00 | 5 November, Saturday, 8 PM
KABLYS + KULTURA

COLLECTIVE UNCONSCIOUS (Lietuva | Lithuania)

Elektroninés muzikos ir scenos meno projekto premjera |
Premiere of electronic music and performing arts project
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Kompozitorius ir idéjos autorius | Composer and author of the idea: Domantas Piras
Sokéjai | Dancers: Povilas Jurgaitis, Dominyka Markeviciuté, Elmyra Ragimova
Atlikéjai | Performers: Ignas Soliiinas, Domantas Piras

Vizualy autoré | Visual artist Ema Kazlauskaité

Collective Unconscious (2022, pasauliné premjera | world premiere)©

O Atrinktas GAIDA Open Call | Selected at GAIDA Open Call
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Kolektyviné pasamoné - kas tai? Kaip tai pasireiskia masy gyvenimuose? Kodél tai svarbu? |
Siuos ir panasius klausimus atsakymo ieskos Collective Unconscious kirybiné komanda savo
tarpdisciplininio pasirodymo metu, kuris apjungs moderny $okj ir Siuolaikine elektronine
muzika. Performanso metu atlikéjai nagrinés keturis Carlo Gustavo Jungo isskirtus kolekty-
vinés pasamonés archetipus: Persona, Anima/Animus, Sesélj ir Savastj. Atlikéjai tyrinés, kaip
sie archetipai pasireiskia juose, aplinkoje ir santykyje vienas su kitu. Karéjai ambicingai sieks
jgarsinti ir perteikti metafizinius reiskinius, kurie masy kasdienybéje yra neapciuopiami.

Collective unconscious: what is it? How does this manifest in our lives? Why is this important?
The Collective Unconscious creative team will seek answers to these and similar questions dur-
ing their interdisciplinary performance, which will combine modern dance and contemporary
electronic music. During the performance, the performers will examine the four archetypes of
the collective unconscious identified by Carl Gustav Jung: Persona, Anima/Animus, Shadow, and
Self. Performers will explore how these archetypes manifest in themselves, their environment,
and their relationship to each other. The creators will ambitiously seek to voice and convey meta-
physical phenomena that are intangible in everyday life.
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Lapkri¢io 5 d., Sestadienis, 21:00 | 5 November, Saturday, 9 PM
KABLYS + KULTURA

Elektroninés muzikos jzymybeé |

Famous electronic music artist

BEN FROST

(Australija | Islandija, Australia | Iceland)

Ben Frost. Live (2022, premjera Lietuvoje)

Ben Frost, zr.p. 10
Ben Frost, see page 11
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Lapkricio 6 d., sekmadienis, 19:00 | November 6, Sunday, 7 PM
NACIONALINE FILHARMONIJA | NATIONAL PHILHARMONIC HALL

UZDARYMO KONCERTE | CLOSING CONCERT WITH:
Lucas & Arthur Jussen, Francesco D'Orazio,
Dalia Kuznecovaité, Elena Daunyte, LNSO

LUCAS & ARTHUR JUSSEN (fortepijony duetas, Nyderlandai | piano duo,
The Netherlands)

FRANCESCO D‘ORAZIO (smuikas, Italija | violin, Italy)

DALIA KUZNECOVAITE (smuikas | violin)

ELENA DAUNYTE (violonéelé | cello)

LIETUVOS NACIONALINIS SIMFONINIS ORKESTRAS | LITHUANIAN NATIONAL
SYMPHONY ORCHESTRA

Dirigentas | Conductor VILMANTAS KALIUNAS
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Kristupas Bubnelis
Polari smuikui, violoncelei ir orkestrui | for violin, cello, and orchestra
(2022, pasauliné premjera | world premiere)

Salvatore Sciarrino
Giorno velato presso il lago nero smuikui ir orkestrui | for violin and orchestra
(2013, premjera Lietuvoje | premiere in Lithuania)

Rata Vitkauskaité
Koncertas smuikui ir orkestrui | Concerto for violin and orchestra (2022, pasauliné premjera |
world premiere)

Joey Roukens
Koncertas dviem fortepijonams ir orkestrui In Unison | Concerto for two pianos and orchestra
In Unison (2017, premjera Lietuvoje | premiere in Lithuania)

I. Neon Toccata

Il. What If

Ill. Dark Ride

Kristupas Bubnelis (g. 1995), iSmégines jégas jvairiuose
stiliuose ir Zanruose, pastaruoju metu derina postspektra-
lizmo bei poststruktiralizmo priemones, siedamas jas su
improvizaciniais bei eksperimentiniais garso generavimo
procesais. Kompozitorius yra sukdres kariniy jvairioms su-
détims: simfoniniam bei kameriniam orkestrams, ansamb-
liams, pjesiy solo instrumentams. Jo kadriniai skambéjo
Austrijoje, Danijoje, Indonezijoje, Jungtinéje Karalystéje,
Prancizijoje ir kitose 3alyse. Anot muzikologés Vitos Gruo-
dytés, kompozitoriaus muzika gimsta is tradicijos, ja pratesia
ir netgi deklaruoja. Muzikinés kalbos asimi neiSvengiamai
tampa tembras, gérimasi jo suteikiamomis galimybémis
kompiliuoti faktdras, iSgauti hibridinés prigimties ekspresija
ir manipuliuoti laiko tasuma.

2020 m. kompozitorius su pagyrimu baigé magistrantdros
studijas Londono karaliskojoje muzikos akademijoje (prof.
Rubenso Askenaro ir Edmundo Finniso kirybos klasés).
2019 m. toje pacioje institucijoje jgytas ir bakalauro laipsnis.
2014-2016 m. Lietuvoje studijavo prof. Ricardo Kabelio ka-
rybos klaséje. 2022 m. autorius pelné Lietuvos kompozitoriy
sajungos apdovanojima uz geriausig kamerinés muzikos k-
rinj, jaunojo kompozitoriaus bei klausytojy simpatijy priza.
2021 m. apdovanotas pirmaja premija tarptautiniame Eduardo Balsio jaunyjy kompozitoriy
konkurse. Nuo 2021 m. Bubnelis désto kirybg ir kitas disciplinas Lietuvos muzikos ir teatro
akademijoje.

Kompozitorius aktyviai dalyvauja seminaruose ir meistriskumo kursuose (pas Oliver Knus-
sen, Harrison Birtwistle, Hans Abrahamsen, Claus-Steffen Mahnkopf, Georg Friedrich Haas ir
kt.); jo kariniai skambéjo Siuolaikinés muzikos festivaliuose Gaida, Crossroads (Austrija), Mu-
zikos ruduo ir kt. Jo kdrinius atlieka jvairas kolektyvai Lietuvoje ir uzsienyje: Klaipédos kame-
rinis orkestras, Sv. Kristoforo kamerinis orkestras, Sinfonietta Riga, London Young Sinfonia,
New Art and Music Ensemble Salzburg, Twenty Fingers Duo, styginiy kvartetas Chordos ir kt.
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Polari (2022). Zongliravimas stiliais, kalba ar kalby registrais — gana jprastas reiskinys iuolai-
kiniame mene. Tokiu badu gimstan¢ioms formoms kartais primetama postmodernizmo eti-
keté, taciau ji neapibrézia nei metodo, nei, juo labiau, stiliaus. Be to, mintis gretinti tai, kas dél
vieny ar kity aplinkybiy laikoma geru arba prastu stiliumi, savaime néra nauja. Siy apmastymy
fone prisiminiau XX a. pirmoje puséje, DidZiojoje Britanijoje, egzistavusia dirbtine kalba Po-
lari, kurig vartojo marginalizuoty visuomenés grupiy veikéjai: nusikaltéliai, prostitutés, gatvés
artistai, homoseksualai. Polari — gatvés zargono, lotyny bei kity kalby nuotrupy misinys, ,i3-
laikes savo Saknis ekscentriskume, slaptuose ir apgaulinguose sandériuose, bei jkinijes camp
[kultdira], gasluma ir vulgaruma, nepadorius juokelius ir uzuominas.” (Cambridge Dictionary).
Kaip suskambéty Polari, jei tai biity muzika? Siame kirinyje nevengiama tam tikro zaidimo
klisémis, flirto su ki¢u. Aunt Nell. Bona!

Kristupas Bubnelis

Kristupas Bubnelis (b. 1995) has explored various styles and genres. Recently, he has been
combining the elements of post-spectralism and post-structuralism, combining them with im-
provisational and experimental processes of sound generation. The composer has created works
for symphonic and chamber orchestras, chamber ensembles, and solo instruments. His works
have been performed in Austria, Denmark, Indonesia, the United Kingdom, France, and other
countries. According to musicologist Vita Gruodyté, the composer’s music is born from tradition,
extends it, and even declares it. The timbre inevitably becomes the axis of the musical language,
enjoying the opportunities it provides to compile textures, extract the expression of a hybrid
nature, and manipulate the continuity of time.

In 2020, the composer graduated with honors from the Royal Academy of Music in London,
where he studied with Prof. Rubens Askenar and Edmund Finnis. In 2019, Bubnelis received a
bachelor’s degree in the same institution. From 2014-2016, he studied in Lithuania under prof.
Ricardas Kabelis. In 2022, the author won the Lithuanian Composers’ Union Award for Best
Chamber Music, the Young Composer’s Prize, and the Audience Prize. In 2021, he was awarded
the first prize in the International Eduardas Balsys Young Composers Competition. Since 2021,
Bubnelis has been teaching creative and other disciplines at the Lithuanian Academy of Music
and Theatre.

The composer actively participates in seminars and master classes (by Oliver Knussen, Harrison
Birtwistle, Hans Abrahamsen, Claus-Steffen Mahnkopf, Georg Friedrich Haas, etc.); his works
have been performed at contemporary music festivals Gaida, Crossroads (Austria), Musical Au-
tumn, etc. His works are performed by various groups in Lithuania and abroad: Klaipéda Cham-
ber Orchestra, St. Christopher Chamber Orchestra, Sinfonietta Riga, London Young Sinfonia, New
Art and Music Ensemble Salzburg, Twenty Fingers Duo, Chordos String Quartet, etc.

Polari (2022). Juggling in styles, language, or language registers is quite common in contempo-
rary art. The label of postmodernism is sometimes imposed on the forms that are born in this
way, but it does not define either the method or, even more so, the style. Moreover, the idea of
juxtaposing what is considered to be a good or bad style for one reason or another is not new
in itself. Against the background of this reflection, | recalled the artificial language Polari, which
existed in the first half of the 20th century in Great Britain and was used by the members of mar-
ginalized groups: criminals, prostitutes, street artists, and homosexuals. Polari is a blend of street
jargon, Latin, and other language crumbs, and, according to Cambridge Dictionary, keeping its
roots in eccentricity, secret and deceptive transactions, and embodying camp [culture], lust and
vulgarity, obscene jokes, and clues. This work does not avoid a certain play with clichés and flirt-
ing with kitsch. How would Polari sound if it were music? Aunt Nell. Bona!

Kristupas Bubnelis
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Salvatore Sciarrino, zr. p. 6

Giorno velato presso il lago nero (2013) smuikui ir orkestrui. Kirinio premjera skambéjo
Miunchene, ja atliko Carolin Widmann (smuikas) ir Jonathano Notto diriguojamas Bavarijos
radijo simfoninis orkestras. Giorno velato presso il lago nero (liet. Ukanota diena prie juodojo
eZero) galutiné idéja gimé kompozitoriui pamacius ¢eky tapytojo Jano Preislerio monografija.
Vartydamas knyga Sciarrino atkreipé démesj j tapytojo brandzioje kiryboje besikartojancia
tema — merging prie juodo eZero. Kompozitorius karinyje metaforiskai plétoja juodojo ezero —
kurj kompozitorius sutapatino su Avernuso eZeru ltalijoje — vaizdin;.

Pagal www.salvatoresciarrino.eu

Salvatore Sciarrino, see page 7

Giorno velato presso il lago nero (2013) for violin and orchestra. The work premiered in Mu-
nich, performed by Carolin Widmann (violin) and the Bavarian Radio Symphony Orchestra
conducted by Jonathan Nott. The final idea for Giorno velato presso il lago nero (eng. Hazy
day at the black lake) was born when the composer saw a monograph of the Czech painter
Jan Preisler. Flipping through the book, Sciarrino noticed a recurring theme in the painter’s
mature works — the girl by the black lake. In the work, the composer metaphorically develops
the image of the black lake — which the composer identified with Lake Avernus in Italy.

Information by www.salvatoresciarrino.eu

jvairds — 3alia kompozicijos ji daug laiko skyré ir karybi-
néms kolaboracijoms bei muzikos personalizavimo tyri-
mams. Londono Karaliskojoje muzikos akademijoje karéja
igijo kompozicijos moksly daktaro laipsnj, kuriame tyrinéjo
publikos jtraukimg ir kolektyvinés muzikos karima. Jos ko-
laboratyvi elektroakustiné opera Confessions, klausoma uz-
ristomis akimis, pelné Auksinj scenos kryZiy ir buvo atlikta
gastrolése visoje Lietuvoje, Svedijoje ir kitose ES 3alyse.

Jos Walking Opera (sukurta su vietos bendruomenémis ir
pristatoma kaip garsinis pasivaiksciojimas po vietines vie-
toves) buvo pristatyta 2017 m. kultdros sostinéje Orhuse,
o véliau atlikta ir Noting Hile, Londone. Vitkauskaités kompozicijos ansambliams ir orkestrui
penkis kartus pelné Lietuvos kompozitoriy sajungos Geriausio mety karinio apdovanojima,
o jos muzika skambéjo festivaliuose visoje Europoje: Gaudeamus, Operadagen, Apeldoorn,
Nordbeg, BZZZ, Halland, Gaida, NOA, Q-02 Winter fest, SUSA ir kitur. Jos muzikg transliavo
Lietuvos nacionaliné televizija, LRT Klasika, BBC Radio 3, Deutschlandradio Kultur ir daugybé
nepriklausomy radijo stociy.

Vitkauskaité taip pat yra aktyvi eksperimentinés muzikos projekty — nuo kolaboraciniy ka-
riniy iki festivaliy — iniciatoré; kelerius metus ji buvo festivalio Druskomanija vadové, Naujos
muzikos inkubatoriaus vadoveé Siaurés ir Baltijos 3alyse bei visoje ES, ComposersPlus vasaros
akademijos Lietuvoje fasilitatoré ir déstytoja ir COMA (Contemporary Music for All) Glazgo
filialo iniciatoré.

www.rutavitkauskaite.weebly.com
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Koncertas smuikui ir orkestrui (2022). Parasyti koncerta smuikui buvo mano viso gyvenimo
svajoné. Pati esu smuikininké, mokykloje grojusi visa ,standartinj” koncerty smuikui reper-
tuara. Per ilgas mety metais besitesusias mokymosi valandas ta muzikiné medziaga taip giliai
jaugo j mane, kad turbat su ja gyvensiu visg likusj gyvenima. Pradéjusi kompozitorés kelia,
smuiko nenumeciau j 3alj. Nors klasikinés muzikos nebegroju, taciau atlieku savo pacios kur-
tus Siuolaikinius karinius. Mano tévas man padovanojo smuika, kuriuo kadaise grojo pats. Nuo
mokyklos laiky 3is smuikas su manimi: jis keliavo po visg Lietuva, véliau — studijuojant Jeru-
zaléje. Dar véliau iSvykau studijuoti j Anglija, kur vienu metu dirbau muziejuje ir priziaréjau
nejkainojamuosius Stradivarijaus ir Guarnerio smuikus. Galiausiai apsigyvenau Skotijoje, i$ kur
su savo smuiku keliauju po visg pasaulj.
Taigi visos $ios gyvenimo patirtys, Zymiausiy Sibelijaus, Mendelssohno, Caikovskio koncerty
garsai bei mano pacios muzikiné kalba jsipyné j $j karinj. Girdésite pirmasias dvi Koncerto
dalis - likusias tris vis dar kuriu. Man didziulis dziaugsmas, kad karinio premjera atliks Dalia
Kuznecovaité, kuri yra ne tik nejtikétinai puiki smuikininké, bet ir mano buvusios smuiko mo-
kytojos Gintvilés Viténaités dukra. Kirinj nuo pat idéjos gimimo rémé Lietuvos kompozitoriy
sajunga, bei Lietuvos kultaros taryba.

Ruta Vitkauskaité

Rata Vitkauskaité’s (b.1984) musical interests are widely varied — while working in the field
of classical composition, she has also dedicated much of her time to researching collaborative
music creation and music personalization. Rata has recently received a Ph.D. in Composition
at the Royal Academy of Music in London, where she focused on audience engagement and
collective music creation. Her collaborative electro-acoustic opera for a blindfolded audience,
Confessions, has won the Golden Stage Cross in Lithuania, and since then has toured across
Lithuania, Sweden, and the EU. Her Walking Opera, (opera co-created with local communities
and presented as a sound-walk around local areas), has been premiered in Aarhus Capital
of Culture 2017 and re-created in Notting Hill, London. Her ensemble and orchestral com-
positions have been five times awarded as Best Composition of the Year by the Lithuanian
Composer’s Union, while her music has been performed in festivals across the EU, including
Gaudeamus, Operadagen, Apeldoorn, Nordberg, BZZZ, Halland, Gaida, NOA, Q-02 Winter fest,
SUSA and elsewhere, and has been broadcast on Lithuanian National TV, LRT Classic, BBC Ra-
dio 3, Deutschlandradio Kultur and many independent radio stations.

Rata has also been an active initiator of experimental music projects, from collaborative groups
to large-scale festivals: she was director of Druskomanija festival for several years, facilitator of
New Music Incubator in Nordic and Baltic countries and across the EU, facilitator, and tutor at
ComposersPlus summer academy in Lithuania, and initiator of CoMA, Contemporary Music for
All, Glasgow branch.

www.rutavitkauskaite.weebly.com

Concerto for Violin and Orchestra (2022). To write a violin concerto is a lifelong dream of mine.
| am a violinist myself. While studying in school, | played through the whole ‘standard’ violin
repertoire. Over the hours and years of practice, these sounds have drilled deep into my mind
and body to stay with me for my entire lifetime. Once | started my composers’ journey, the violin
stayed with me. And whilst | stopped performing classical repertoire, | continuously play my
own contemporary music works. My dear violin, inherited from my father who also used to play
it at some point, accompanied me through life. It traveled with me across Lithuania, came with
me to study in Jerusalem, and finally joined me when moving to England to study at the Royal
Academy of Music, where at one point | worked at the museum looking after the most precious
Stradivarius and Guarneri violins. It now lives with me in Scotland, from where we together travel
around the world.
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All these experiences in life, along with the most famous sounds of Sibelius, Mendelssohn,
Tchaikovsky violins concertos, and my own musical language, are tied in this work. You will
hear the two first parts of the Violin Concerto. Eventually, there will be five in total, but the rest
are still in the creative process. | am especially happy for my concerto to be premiered by Dalia
Kuznecovaité, who is not only an outstanding musician but is also the daughter of my violin
teacher Gintvilé Viténaite.
Lithuanian Composer’s Union has supported this piece through the whole creative process,
and it has been funded by the Lithuanian Culture Council.

Rata Vitkauskaité

Joey Roukensas (g. 1982) Roterdamo konservatorijoje stu-
dijavo kompozicija, o Leideno universitete — psichologija.
Jo kdrinius atliko pripaZinti ansambliai ir solistai Nyderlan-
duose ir uzsienyje: Karaliskasis Concertgebouw, Nyderlandy
filharmonijos, Niujorko filharmonijos, Sv. Cecilijos naciona-
linés akademijos orkestrai, ASKO|Schénberg, Amsterdamo
ir Tokijo simfonjetos ir kt. Kompozitorius yra parases kariniy
orkestrui, ansambliams, solo instrumentams, kamerinés
muzikos, opera. Savo muzikoje Roukensas siekia nutolti nuo
modernistinio mastymo, ieSkodamas labiau eklektiskos ir
tiesesnés idiomos. Kompozitorius nevengia naudoti trigar-
siy, tonaliy ar diatoniniy harmonijy, reguliaraus ritmo pulso,
tiesmukos, paprastos raiskos, nuorody j populiariaja muzika
ir liaudies kultdrg, ,vagiant” i$ muzikinio paveldo. Tad dau-
gumoje savo kariniy Roukensas siekia organiskai integruoti labai jvairiy jtaky ir estetiky ele-
mentus, pvz., ankstyvosios Stravinskio kirybos ritmine energija, Mahlerio ir Sibelijaus vélyvajj
romantizma, Debussy, Ravelio ir Takemitsu muzikos lengvuma, postminimalizma (ypa¢ Johno
Adamso), o taip pat — popmuzikos bei dZiazo elementus. Ne todél, kad Roukensas kitaip ne-
gali, bet todél, kad jis jaucia, kad visi Sie karéjai yra jo kvépuojamo muzikinio oro dalis. llga
laika Roukensas aktyviai veikia ir popmuzikos srityje.

www.joeyroukens.com

In Unison (2018)

Neon Toccata

What If

Dark Ride
In Unison uzsaké Nyderlandy viesasis transliuotojas NTR, kad broliai Jussenai atlikty karinj lai-
doje Saturday Matinee. Prie$ pradédamas kurti, klausiausi Jusseny albumy. Mane suzavéjo ne
tik zaizaruojantis jy grojimo spindesys, bet ir tai, kad jie taip puikiai skamba kartu. Pamazu kilo
mintis parasyti dviguba koncerta, kuriame du solistai skambéty ne tiek kaip du atskiri solistai,
o kaip vienas superpianistas, grojantis vienu superfortepijonu — tad karinyje daug unisoni-
niy pasazy (kai abu pianistai groja visiskai tas pacias natas). Bet kokiu atveju unisonas mano
karyboje yra ryskus elementas — galbt tai ,olandy muzikos tradicijos” palikimas. Radydamas
karinj, pats grojau daug italisky barokiniy tokaty, tad kai kuriuos pianistinius elementus tik-
riausiai galima isgirsti ir Siame kdrinyje.

Joey Roukens
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Joey Roukens (b. 1982) studied composition at the Rotterdam Conservatory and psychology at
Leiden University. His works have been performed by major ensembles and soloists in the Neth-
erlands and abroad, such as the Royal Concertgebouw Orchestra, the Netherlands Philharmonic
Orchestra, the New York Philharmonic, the Orchestra dell’Accademia Nazionale di Santa Cecilia,
ASKO|Schonberg, Amsterdam Sinfonietta, Britten Sinfonia, Tokyo Sinfonietta, etc.

His output includes orchestral works, ensemble works, chamber music, solo instrumental
works, and an opera. In his music, Roukens strives to move away from modernist ways of
thinking in search of a more eclectic and more direct idiom. In doing so, the composer doesn’t
shy away from the use of triads, tonal or diatonic harmonies, a regular rhythmic pulse, direct-
ness of expression, simplicity, references to popular music and vernacular culture, ‘stealing’
from the musical heritage of the past. Consequently, in most of his works, Roukens seeks to
organically integrate elements from highly diverse influences and aesthetics - including the
rhythmic energy of early Stravinsky, the late-Romanticism of Mahler and Sibelius, the ethereal
qualities of Debussy, Ravel, and Takemitsu, post-minimalism (John Adams), but also certain
kinds of pop music and jazz. Not because Roukens cannot choose, but because he feels they
are all part of the musical air he breathes. For a long time, Roukens has also been active in
pop music.

www.joeyroukens.com

In Unison (2018)

Neon Toccata

What If

Dark Ride
In Unison was commissioned by the NTR Saturday Matinee for the Jussen brothers as soloists.
Before | started composing, | listened to their CDs and was struck not only by the sparkling bril-
liance of their playing but also by the fact that they sounded so perfectly together as a duo.
Gradually, the idea arose to write a double concerto in which the two soloists would not sound
so much like two separate soloists, but like one super pianist on one super piano, which means
that there are many unison passages in it (both pianos playing exactly the same notes). In any
case, unison is an element that crops up a lot in my work, perhaps a legacy of the “Dutch music
tradition”. While | was working on the piece | was in a period when | myself played many Italian
Baroque Toccatas on the piano and some of that pianistic elements can probably be heard in
this piece.

Joey Roukens

Atlikéjai | Performers

,Tarsi vairuoti BMW pora”, - taip saké dirigentas Michaelas Schgnwandtas po dirigavimo
Lucaso ir Arthuro Jusseny duetui. Nepaisant jauno amziaus, broliai olandai jau daug
mety aktyviai koncertuoja tarptautiniu mastu ir yra energingai giriami tiek spaudos, tiek
publikos.

Jussenai mokytis skambinti fortepijonu pradéjo gimtajame Hilversumo mieste. Greitai paas-
kéjo, kad broliai turi neeilinj talenta. Dar vaikystéje jie grojo Nyderlandy karalienei Beatricei.
Netrukus duetas pelné ir pirmuosius apdovanojimus konkursuose. 2005 m. portugaly pia-
nistés Maria Jodo Pires kvietimu broliai beveik metus studijavo Portugalijoje ir Brazilijoje. Ve-
lesniais metais jie mokési pas Pires ir Zinomus olandy pedagogus. Lucas studijas baigé pas
Menahema Presslerj JAV ir Dmitrijy Baskirova Madride, o Arthuras — pas Jang Wijna Amster-
damo konservatorijoje. Broliai Jussenai koncertavo su Bostono simfoniniu, Filadelfijos, Danijos
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nacionaliniu simfoniniu, Birmingamo miesto simfoniniu, Concertgebouw, St Martin in the
Fields ir kt. orkestrais. Duetas dirbo su tokiais dirigentais kaip Christophas Eschenbachas, seras
Neville’s Marrineris, Yannickas Nézet-Séguinas, Jukka-Pekka Saraste ir Jaapas van Zwedenas.

Nuo 2010 m. Jussenai jradinéja iskirtinai su Deutsche Grammophon leidykla. Debiutinis jy al-
bumas su Ludwigo van Bethoveno kdriniais gavo platininj statusa ir pelné Edison Klassiek pub-
likos apdovanojima. Kartu su Academy of St Martin in the Fields orkestru ir seru Neville‘iu Mar-
rineriu jrasyti Wolfgango Amadeuso Mozarto koncertai fortepijonui pasieké auksinj statusa.

www.arthurandlucasjussen.com

‘It is like driving a pair of BMWs, remarked conductor Michael Schenwandt, after directing
the Dutch brothers Lucas and Arthur Jussen. Despite their young age, they have been part
of the international concert world for years and are praised vigorously by both the press and
the audience.

Lucas and Arthur received their first piano lessons in their native town of Hilversum. It became
clear quickly that they were great talents. As children, they were already invited to perform for
the Dutch Queen Beatrix. First awards at competitions followed shortly. In 2005, the brothers
studied in Portugal and Brazil for nearly a year at the invitation of Portuguese master pianist Ma-
ria Jodo Pires. During the following years, they took lessons from both Pires and two renowned
Dutch teachers. Lucas completed his studies with Menahem Pressler in the US and Dmitri Bashki-
rov in Madrid. Arthur graduated from the Amsterdam Conservatory where he studied with Jan
Wijn. The Jussen brothers have performed with orchestras such as the Boston Symphony, The
Philadelphia, Danish National Symphony, City of Birmingham Symphony, Concertgebouwork-
est, the Academy of St Martin in the Fields, etc. They collaborated with conductors such as
Christoph Eschenbach, Sir Neville Marriner, Yannick Nézet-Séguin, Jukka-Pekka Saraste, and
Jaap van Zweden.

Recording exclusively with Deutsche Grammophon since 2010, their debut CD with works by
Beethoven received platinum status and was awarded the Edison Klassiek audience award. Their
recording of Mozart’s piano concertos together with the Academy of St Martin in the Fields and
Sir Neville Marriner reached gold status.

www.arthurandlucasjussen.com

Francesco D’Orazio gimé Baryje (Italija). Jis koncertavo
kaip solistas visoje Europoje, Amerikoje, Australijoje, Kinijoje
ir Japonijoje, jo jradus leidZZia Decca, Hyperion, Stradivarius,
Neos ir Amadeus leidyklos. D'Orazio yra koncertaves Milano
Teatro alla Scala, Berlyno filharmonijoje, Sv. Cecilijos nacio-
nalinéje akademijoje Romoje, Karaliskojoje Alberto saléje
Londone, Teatro Colon Buenos Airése ir kitose prestizinése
vietose. Smuikininkas atliko daugiau nei dvideSimties kom-
pozitoriy (tarp juy Terry‘o Riley'io, Bretto Deano, Michaelo
Nymano) koncerty smuikui ir orkestrui premjeras. Daug
mety jis bendradarbiavo su kompozitoriumi Luciano Berio.
D’Orazio grojo su Londono simfoniniu, Teatro alla Scala fi-
larmonijos, BBC simfoniniu, Sanchajaus filharmonijos, Ber-
lyno simfoniniu, Nagojos filarmonijos orkestrais, diriguojant
Lorinui Maazeliui, Hubertui Soudantui, Pascaliui Rophé, Luciano Berio, Ingo Metzmai, Sakari
Oramo ir kt. 2010 m. Italijos nacionaliné muzikos kritiky asociacija apdovanojo atlikéja Abbiati
premija kaip geriausig mety solista. D'Orazio yra Bario Niccolo Piccinni muzikos konservatori-
jos smuiko profesorius.

www.francescodorazio.com
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Francesco D‘Orazio was born in Bari, Italy. As a soloist, Mr. D'Orazio has performed in con-
certs in all of Europe, America, Australia, China, and Japan and recorded for Decca, Hyperion,
Stradivarius, Neos, and Amadeus. Mr. D‘Orazio has performed at the Teatro alla Scala in Mi-
lan, Berliner Philarmonie, Accademia Nazionale di Santa Cecilia in Rome, Royal Albert Hall
in London, Teatro Colon in Buenos Aires, and other prestigious venues. Francesco has pre-
miered more than 20 violin and orchestra concertos by Terry Riley, Brett Dean, Michael Ny-
man, and others. He collaborated for many years with Luciano Berio. Mr. D‘Orazio played with
the London Symphony, Teatro alla Scala Philarmonic Orchestra, BBC Symphony Orchestra,
the Shangai Philarmonic, the Berliner Symphoniker, the Nagoya Philarmonic, conducted by
Lorin Maazel, Hubert Soudant, Pascal Rophé, Luciano Berio, Ingo Metzmacher, Sakari Oramo.
In 2010, the Italian National Music Critics Association awarded Francesco with the Premio Ab-
biati as “Best Soloist” of the year. Francesco D'Orazio is Professor of Violin at the Conservatorio
di Musica. Niccolo Piccinni of Bari.

www.francescodorazio.com

Smuikininké Dalia Kuznecovaité (g. 1988) mokési Vil-
niuje, M. K Ciurlionio meno mokykloje, véliau mokslus tesé
Kelno aukstojoje muzikos mokykloje, Rostoko aukstojoje
muzikos ir teatro mokykloje, ParyZiaus nacionalinéje kon-
servatorijoje.

Smuikininké kaip solisté aktyviai koncertuoja daugelyje
Europos ir Amerikos 3aliy. Ji grojo su Vokietijos radijo sim-
foniniu, Siaurés Vokietijos filharmonijos, Kyjivo filharmoni-
jos, Kataro filharmonijos, Kalgario filharmonijos, Lietuvos
nacionaliniu simfoniniu, Lietuvos kameriniu, Meksikos fil-
harmonijos orkestrais ir kt.

Kuznecovaité - tarptautinio H. Szeryngo konkurso | premijos
ir aukso medalio laimétoja (2008), J. Brahmso konkurso nu-
galétoja (2008). Smuikininké buvo M. Rostropoviciaus fondo
stipendininké, 2015 m. laiméjo Banque Populaire fondo Pary-
Ziuje stipendija. Grojo su tokiais dirigentais kaip M. Rostropo-
vicius, M. Sanderlingas, M. Diadiura, E. Batizas, F. Mastrangelo, S. Sondeckis, A. Poga, E. Korkma-
zas. Nuo 2015 m. gruodzio mén. ji yra Vilniaus styginiy kvarteto pirmasis smuikas.

www.daliakuznecovaite.com

Violinist Dalia Kuznecovaiteé (b. 1988) studied at M. K. Ciurlionis Art School in Vilnius. She later
continued her studies at the Higher Music School in KéIn, Higher Music and Theater School in
Rostock, and National Conservatory in Paris.

As a soloist, the violinist takes an active part in concerts, held in many countries in Europe and
America. From time to time she used to join the Deutsche Radio Symphony, Norddeutsche
Philarmonie, Kyiv Philharmonic, Qatar Philharmonic, Calgary Philharmonic, Lithuanian National
Symphony, Lithuanian Chamber, Mexico Philharmonic, and other orchestras.

Kuznecovaité is the first prize and gold medal winner of the international H. Szeryng compe-
tition (2008), and the winner of the J. Brahms competition (2008). She has been a grantee of
M. Rostropovich’s Fund since the year 2004. In 2015, Kuznecovaite won a scolarship of “Banque
Populaire” Fund (Paris). Kuznecovaité has worked with conductors such as M. Rostropovich,
M. Sanderling, M. Diadiura, E. Batiz, F. Mastrangelo, S. Sondeckis, A. Poga, and E. Korkmaz. The
violinist has been the primaria of Vilnius String Quartet since December 2015.

www.daliakuznecovaite.com
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Violoncelininké Elena Daunyté - daugelio tarptautiniy
konkursy laureaté, Ciurlionio styginiy kvarteto ir ansamblio
Regnum musicale naré. Kaip solisté ar kamerinés muzikos
interpretuotoja yra pasirodziusi jvairiuose projektuose, fes-
tivaliuose, meistriskumo kursuose: nuo Latvijos, Vokietijos,
Sveicarijos, Austrijos, Kroatijos, Olandijos, Italijos, Ispanijos,
Didziosios Britanijos iki Honkongo, Sanchajaus ir JAV.

Kaip solisté Daunyté yra grojusi su jvairiais orkestrais:
Lietuvos nacionaliniu, Lietuvos valstybiniu, Latvijos na-
cionaliniu, Lietuvos muzikos ir teatro akademijos (LMTA),
Kauno miesto, Mancesterio Karaliskojo muzikos koledzo,
Halifakso simfoniniais, Lietuvos kameriniu, diriguojant
Modestui Pitrénui, Sergejui Krylovui, Sauliui Sondeckiui,
Vilmantui Kalinui, Martynui Staskui, Nicholasui Simpso-
nui, Clarkui Rundellui, Andrzejui Kosendiakui, Janui Mi-
loszui Zarzyckiui ir kt.

Uz aktyvig koncertine ir konkursine veikla ir Lietuvos vardo
garsinimg uzsienyje violoncelininké ne karta yra gavusi
Lietuvos Respublikos prezidenty Valdo Adamkaus ir Dalios
Grybauskaités padékas, taip pat buvo apdovanota Karalie-
nés Mortos premija.

Daunyté mokesi Nacionalingje M. K. Ciurlionio meny mokykloje (mokytojo Romano Ar-
mono kl.), studijavo LMTA (prof. Rimanto Armono kl.), Karaliskajame Siauriniame muzikos
koledze (Royal Northern College of Music) Mancesteryje pas prof. Nicholasg Jonesa. Ji to-
bulinosi pas garsius violoncelininkus: Giovanni Sollima, David Geringa, Fransg Helmersona,
Troelsa Svane, Karine Georgian ir kitus.

Cellist Elena Daunyté is a laureate of many international competitions. Currently, she is a
member of the Ciurlionis String Quartet and the Regnum musicale ensemble. As a soloist or a
chamber music performer, she has appeared in various projects, festivals, and masterclasses:
from Latvia, Germany, Switzerland, Austria, Croatia, Holland, Italy, Spain, and Great Britain to
Hong Kong, Shanghai, and the USA.

As a soloist, Daunyté has played with various orchestras: Lithuanian National Symphony,
Lithuanian State Symphony, Latvian National Symphony, Lithuanian Academy of Music and
Theater (LAMT), Kaunas City Symphony, Manchester Royal College of Music, Halifax Sym-
phony, Lithuanian Chamber orchestras, conducted by Modestas Pitrénas, Sergej Krylov, Sau-
lius Sondeckis, Vilmantas Kalitinas, Martynas Staskus, Nicholas Simpson, Clark Rundell, An-
drzej Kosendiak, Jan Milosz Zarzycki, and others.

As an active performer and competition winner who promotes Lithuania’s name abroad, the
cellist has repeatedly received the thanks of the Presidents of the Republic of Lithuania, Valdas
Adamkaus and Dalia Grybauskaité, and was also awarded the Queen Morta Prize.

Daunyteé studied at the National M. K. Ciurlionis School of Arts and LAMT with prof. Rimantas
Armonas, as well as at the Royal Northern College of Music in Manchester under prof. Nicholas
Jones. She attended masterclasses by famous cellists: Giovanni Sollima, David Gering, Frans
Helmerson, Troels Svane, Karine Georgian, and others.
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Vilmantas Kaliiinas studijavo obojy ir dirigavima Vilniuje,
véliau obojaus studijas tesé Sarbriukene. Dar studijy metais
jis buvo pakviestas uzimti solo obojininko vieta SWR Kai-
serslauterno radijo orkestre. Susitikimai su garsiais dirigen-
tais Paavo Jarvi, Christianu Thielemannu, Michaelu Gielenu
ir Heinzu Holligeriu, dazni lankymaisi Christopho Eschenba-
cho, Thomaso Hengelbrocko ir Claudio Abbado repeticijose,
daugybé meistriskumo kursy, asistavimas prof. Karl-Heinzui
Bloemeke, prof. Lutzui Kéhleriui ir prof. Jorma Panula paska-
tino Kaliting lemiamam posukiui: 2010 metais jis Zengé ant
dirigento pakylos. Dirigavimo paslapc¢iy mokési pasaulinio
garso dirigenty kalve vadinamoje Veimaro muzikos akade-
mijoje pas prof. Nicolas Pasquet. Siandien Kaliinas diriguoja
platy repertuara Vokietijoje ir uzsienyje.

Slézvigo Holsteino festivalyje 2015 ir 2016 metais jis dirbo
su maestro Davidu Newmanu, vadovavo Vladimiro Jurowskio, Christopho Eschenbacho ir
Manfredo Honecko repeticijoms. Nuo 2014 m. jis yra nuolatinis maestro Karl-Mareko Chi-
chono asistentas. V. Kalitnas dirigavo Berlyno simfonjetai, Lietuvos kameriniam orkestrui,
Tiuringeno filharmonijos, Kauno miesto simfoniniam, Bulgarijos Pazardjik simfoniniam orkes-
trams. 2010-2015 m. Kaliinas buvo Saarlouis apskrities simfoninio orkestro meno vadovas.
2016 m. Kalitnas dirigavo G. Verdi Rigoletto premjerai Ukrainos valstybinéje operoje Dnep-
ropetrovske ir buvo atsakingas uz visa veikalo parengima. Spauda negailéjo jam pagyrimy,
jvardino kaip jautry ir empatiska dirigenta, kurio diriguojamas orkestras trykSta muzikavimo
dziaugsmu ir meistriskai atlieka karinius.

www.vilmantas-kaliunas.com

Vilmantas Kalitainas studied conducting and oboe in Vilnius and continued his oboe studies at
the Conservatory of Music Saarbriicken. Since 1998, Kaliunas is the principal oboe in the German
Radio Philharmonic Orchestra Saarbriicken Kaiserslautern. During his time in Saarbriicken, he
worked with conductors like Paavo Jarvi, Andrey Boreyko, Christian Thielemann, and Heinz Hol-
liger. Conducting Masterclasses with Prof. Karl- Heinz Bloemeke, Prof. Lutz Kohler, or Prof. Jorma
Panula and regular assistance for Maestro Karl Marek Chichon were initial impulses for Kaliunas
to focus on his career as a conductor. Vilmantas Kaliunas studied conducting at the University of
Music “Franz Liszt" in Weimar with renowned Prof. Nicolas Pasquet.

Since 2014 he has conducted the Schleswig Holstein Musik Festival Orchestral Academy and
assisted conductors such as David Newman and Christoph Eschenbach. From 2011 to 2015, Ka-
liunas was Music Director of the Saarlouis Symphony Orchestra.

As a guest conductor, he regularly works with the Berlin Sinfonietta, the Lithuanian Cham-
ber Orchestra, the Thuringinia Philharmonic Orchestra Gotha and the Jena Philharmonic Or-
chestra, as well as the Pazardjik Symphony Orchestra (Bulgaria) and the Kaunas Symphony
Orchestra (Lithuania). In 2016 he conducted the premiere and led the whole production of
Rigoletto at the Ukraine State Opera of Dnepropetrovsk. The press praised him as a sensitive
and empathetic conductor, whose orchestra he conducts exudes the joy of playing music and
skillfully performs works.

www.vilmantas-kaliunas.com

Lietuvos nacionalinis simfoninis orkestras, Zr. p. 32
Lithuanian National Symphony Orchestra, see page 33
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