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PROGRAMA | TURINYS

Spalio17d.,19:00
SV. KOTRYNOS BAZNYCIA

DAVID LANG: Vilniui dedikuoto
naujo karinio pasauliné premjera
Kamerinis choras,Jauna muzika”
Dirigentas VACLOVAS AUGUSTINAS

Gyorgy Ligeti. Lux Aeterna

Beata Juchnevic. Finding the Light

Toshio Hosokawa. Ave Maria

David Lang. again

David Lang. it was terribly cold; an old apron;
when it is time for me to go (i$ The Little Match
Girl Passion)

David Lang. vilne alef-beys, pasauliné
premjera* David Lang. just (after song of songs)

Spalio 19 d., 19:00 & 22:00
NACIONALINE FILHARMONLJA

NILS FRAHM
Nils Frahm. Music for Vilnius

Spalio 20d., ‘[9:00
NACIONALINE FILHARMONIJA

Smuiko garsenybé AKIKO SUWANAI
(Japonija)

Lietuvos nacionalinis simfoninis orkestras
Dirigentas VICTORIEN VANOOSTEN

Toshio Hosokawa. Circulating Ocean
Arvydas Malcys. Symphonia Vilnensis,
pasauliné premjera*

Gyorgy Ligeti. Lontano

Toshio Hosokawa. Koncertas smuikui ir orkestrui
Genesis

Spalio 21 d., 19:00
KABLYS+KULTURA

OPEN 3

Rinktiniai elektroninés muzikos
ir audiovizualiniai projektai LIVE

Heidi Horsturz (Nyderlandai). CON

Massimo D’Amato & Lorenzo Ballerini (Italija).
Aeterna

Niko Tiainen (Suomija). Postprocessed
audiovisual impromptus 2023

Spalio 22 d., 19:00
NACIONALINE FILHARMONLJA

Pasaulinio garso pianistas
FAZIL SAY (Turkija)

Solo recitalis

Fazil Say. Yeni Hayat

Fazil Say. Four Ballads

Fazil Say. Black Earth

Fazil Say. Mount Ida Ballade
Fazil Say. Jazz Fantasies

Spalio 25d., 19:00
NACIONALINE FILHARMONIJA

Fortepijony duetas
ZBIGNEVAS IBELHAUPTAS &
RUTA RIKTERE

Fazil Say. Sonata for Two Pianos
Zibuoklé Martinaityté. Unique Forms of
Continuity in Space

Bronius Kutavicius. Disputas su
nepazjstamuoju

Steve Reich. Quartet

Spalio 26 d., 19:00
NACIONALINE FILHARMONLA

Brity fortepijono garsenybé
NICOLAS HODGES

Lietuvos kamerinis orkestras
Dirigentas JACK SHEEN

LIGETI 100

Gyorgy Ligeti. Ramifications

Gyorgy Ligeti. Cordes a Vide (Etude from Book 1)
Gyorgy Kurtag. Wandering in the Past —

A Ligatura for Ligeti (Jdtékok VII: 26)

Gyorgy Ligeti. Etudes (from Book 2): Galamb
borong, Fém, Vertige, En Suspenses, Lescalier du
diable, Coloana infinita

Gyorgy Ligeti. Koncertas fortepijonui ir orkestrui

Spalio 27 ir 28 d., 19:00
NACIONALINIS DRAMOS TEATRAS

MEREDITH MONK & Vocal Ensemble

Meredith Monk (balsas ir klaviSiniai),
Katie Geissinger (balsas), Allison Sniffin
(balsas, smuikas, klavisiniai)



Spalio 28 d., 21:00
KABLYS+KULTURA

PANTHA DU PRINCE
Vokieciy elektroninés muzikos atlikéjo
naujausias audiovizualinis projektas

Pantha Du Prince. Garden Gaia Live AV
Taip pat:

Vytautas V. Jurgutis. Nanosonix,
pasauliné premjera (live)*

Spalio 29d., ‘[9:00
NACIONALINE FILHARMONIJA

Lietuviy scenos garsenybés
JL!STINA GRINGY]’E (mecosopranas),
RUTA LIPINAITYTE (smuikas)

Lietuvos valstybinis simfoninis orkestras
Dirigentas ROBERTAS SERVENIKAS

Kaija Saariaho. Laterna Magica

Zibuoklé Martinaityté. Enheduana
mecosopranui ir orkestrui, pasauliné premjera*
Fazil Say. Koncertas smuikui ir orkestrui 7007
Nights in the Harem

Lapkri€io 3 d., 19:00
NACIONALINE FILHARMONIJA

4 GENIUSAI & 4 FORTEPIJONAI

LUKAS GENIUSAS
ANNA GENIUSIENE
PETRAS GENIUSAS
JULIUS GENIUSAS

Simeon Ten Holt. Canto Ostinato

Lapkri€io 4 d., 19:00
NACIONALINE FILHARMONUJA

Smuiko garsenybé CHRISTIAN TETZLAFF
(Vokietija)

Lietuvos nacionalinis simfoninis orkestras
FRANCESCO DILLON (violoncelé, Italija)
Dirigentas MODESTAS PITRENAS

Fazil Say. 1914 Overture

Francesco Filidei. / Giardini di Vilnius*

Toshio Hosokawa. Blossoming Il

Thomas Adés. Koncertas smuikui ir orkestrui
Concentric Paths

* Festivalio GAIDA uzsakymas

EDUKACINIAI RENGINIAI

léjimas laisvas, be biliety

MEET THE COMPOSER

Susitikimas su japony kompozitoriumi TOSHIO
HOSOKAWA - festivalio GAIDA 2023 ,,Composer
In Focus”

Geguzés 7 d., 15:00 Vilniaus universitete

TOSHIO HOSOKAWA. MEISTRISKUMO
KURSAS / MASTERCLASS

Jaunieji Lietuvos kompozitoriai galés pristatyti
savo karinius ir iSgirsti T. Hosokawos komentarus,
vertinimus, karybinius patarimus ir kt.

Geguzés 7 d., 17:00 LMTA Muzikos inovacijy studijy
centre

MEET THE COMPOSER

Susitikimas su vienu zymiausiy JAV kompozitoriy
DAVID LANG, kuris festivalio GAIDA 2023
uzsakymu sukaré nauja karinj, dedikuota Vilniui
sostinés 700 m. jubiliejaus proga.

Spalio 16 d., 19:00 Zydy kultdros ir informacijos
centre

MEET THE COMPOSER

Susitikimas su vienu zymiausiu dabarties
turky kompozitoriy ir pianistu FAZIL SAY.
Spalio 22 d., 17:30 Nacionalinéje filharmonijoje



PROGRAMME | CONTENT

October 17,7 PM
ST. CATHERINE CHURCH

DAVID LANG: world premiere of the
new work dedicated to Vilnius

Chamber choir,,Jauna muzika”
Conductor VACLOVAS AUGUSTINAS

Gyorgy Ligeti. Lux Aeterna

Beata Juchnevic. Finding the Light

Toshio Hosokawa. Ave Maria

David Lang. again

David Lang. it was terribly cold; an old apron;
when it is time for me to go (from The Little
Match Girl Passion)

David Lang. vilne alef-beys, world premiere*
David Lang. just (after song of songs)

19 October, 7 PM & 10 PM
NATIONAL PHILHARMONIC HALL

NILS FRAHM
Nils Frahm. Music for Vilnius

20 October, 7 PM
NATIONAL PHILHARMONIC HALL

Violin soloist AKIKO SUWANAI (Japan)

Lithuanian National Symphony Orchestra
Conductor VICTORIEN VANOOSTEN

Toshio Hosokawa. Circulating Ocean

Arvydas Malcys. Symphonia Vilnensis, world
premiere*

Gyorgy Ligeti. Lontano

Toshio Hosokawa. Violin Concerto Genesis

21 October, 7 PM
KABLYS+KULTURA

OPEN 3

Selected electronic music & audiovisual
projects LIVE

Heidi Horsturz (The Netherlands). CON
Massimo D’Amato & Lorenzo Ballerini (Italy).
Aeterna

Niko Tiainen (Finland). Postprocessed
audiovisual impromptus 2023

22 October, 7 PM
NATIONAL PHILHARMONIC HALL

FAZIL SAY (piano, Turkey)

Solo recital

Fazil Say. Yeni Hayat

Fazil Say. Four Ballads

Fazil Say. Black Earth

Fazil Say. Mount Ida Ballade
Fazil Say. Jazz Fantasies

25 October, 7 PM
NATIONAL PHILHARMONIC HALL

Piano Duo ZBIGNEVAS IBELHAUPTAS
& RUTA RIKTERE

Fazil Say. Sonata for Two Pianos
Zibuoklé Martinaityté. Unique Forms of
Continuity in Space

Bronius Kutavicius. Debate With

A Stranger

Steve Reich. Quartet

26 October, 7 PM
NATIONAL PHILHARMONIC HALL

NICOLAS HODGES (piano, Germany, UK)

Lithuanian Chamber Orchestra
Conductor JACK SHEEN

LIGETI 100

Gyorgy Ligeti. Ramifications

Gyorgy Ligeti. Cordes a Vide (Etude from Book 1)
Gyorgy Kurtag. Wandering in the Past —

A Ligatura for Ligeti (Jdtékok VII: 26)

Gyorgy Ligeti. Etudes (from Book 2): Galamb
borong, Fém, Vertige, En Suspenses, Lescalier du
diable, Coloana infinita

Gyorgy Ligeti. Piano Concerto

27 & 28 October, 7 PM
NATIONAL DRAMA THEATRE

MEREDITH MONK & Vocal Ensemble

Meredith Monk (voice and keyboard),
Katie Geissinger (voice), Allison Sniffin
(voice, violin and keyboard)



28 October, 9 PM
KABLYS+KULTURA

PANTHA DU PRINCE
New AV performance of German
electronic music artist

Pantha Du Prince. Garden Gaia Live AV
Also:

Vytautas V. Jurgutis. Nanosonix, world
premiere (live)*

29 October, 7 PM
NATIONAL PHILHARMONIC HALL

Opera soloist JUSTINA GRINGYTE,
violin soloist RUTA LIPINAITYTE

Lithuanian State Symphony Orchestra
Conductor ROBERTAS SERVENIKAS

Kaija Saariaho. Laterna Magica
Zibuoklé Martinaityté. Enheduana for
mezzo-soprano and orchestra,

world premiere*

Fazil Say. Violin Concerto 7007 Nights in
the Harem

3 November, 7 PM
NATIONAL PHILHARMONIC HALL

FOUR GENIUSAS & FOUR PIANOS

LUKAS GENIUSAS
ANNA GENIUSIENE
PETRAS GENIUSAS
JULIUS GENIUSAS

Simeon Ten Holt. Canto Ostinato

4 November, 7 PM
NATIONAL PHILHARMONIC HALL

Violin soloist CHRISTIAN TETZLAFF
(Germany)

Lithuanian National Symphony Orchestra
FRANCESCO DILLON (cello, Italy)
Conductor MODESTAS PITRENAS

Fazil Say. 1914 Overture

Francesco Filidei. / Giardini di Vilnius*
Toshio Hosokawa. Blossoming Il

Thomas Adeés. Violin Concerto Concentric
Paths

* Commission of GAIDA festival

EDUCATIONAL EVENTS

Entry free

MEET THE COMPOSER

A meeting with Japanese composer
TOSHIO HOSOKAWA - composer In Focus
of the GAIDA 2023 festival.

May 7, 3 PM at Vilnius University

MEET THE COMPOSER

Toshio Hosokawa. MASTERCLASS

The young composers will be able to present
their works and to hear Hosokawa’s comments,
evaluations, creative adviced.

May 7, 5 PM at Music Innovation Study Center
of LMTA

MEET THE COMPOSER

A meeting with DAVID LANG, one of

the most famous American composers, who
composed a new work dedicated to the 700th
anniversary of Vilnius and commissioned by the
GAIDA 2023 festival.

October 16, 7 PM at Jewish Culture And
Information Center

MEET THE COMPOSER

A meeting with FAZIL SAY, one of the most
famous Turkish composers and pianist.
October 22, 5:30 PM at National Philharmonic
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IN FOCUS:

GYORGY LIGETI-100

Gyorgy Ligeti (1923-2006) studijavo Klausenburgo konservatorijoje (1941-1943) ir
Franzo Liszto akademijoje Budapeste (1945-1949). 1956 m. gruod; jis paliko gimtaja
Salj dél politiniy ir meniniy priezasciy. Dirbdamas laisvai samdomu specialistu Vakary
Vokietijos radijo elektroninés muzikos studijoje Kelne (1957-1958), tuo pat metu jis in-
tensyviai studijavo Karlheinzo Stockhauseno, Mauricio Kagelio ir Pierre'o Boulezo muzika.
1960-aisiais Ligeti buvo docentas Darmstato Siuolaikinés muzikos vasaros mokykloje ir
kviestinis profesorius Svedijos karalitkojoje muzikos akademijoje Stokholme. 1969-1970
m. jis gavo stipendija i$ Vokietijos akademiniy mainy programos (DAAD) Berlyne ir 1972
m. buvo kompozitorius Stanfordo universitete Kalifornijoje, o kitais metais tapo kompo-
zicijos profesoriumi Hamburgo aukstojoje muzikos mokykloje. Kompozitorius padaré
didele jtaka tarptautinei Siuolaikinei muzikai tiek kaip déstytojas (iki 1989 m.), tiek kaip
aktyvus Siuolaikinés muzikos scenos dalyvis ir tapo muzikos estetikos etalonu visai kartai.
Tarp muzikos specialisty Gyorgy Ligeti pirmiausia sukélé sensacija su Kelno jrady studi-
joje sukurta elektronine kompozicija Artikulation (1958). Véliau jis placiai isgarséjo su ka-
riniais orkestrui Apparitions (1958-59) ir Atmosphéres (1961). Polinkj j ekstremalig mikro-
polifonija galima matyti ir anksciau, dar Vengrijoje nuo 1955 m. sukurtuose kriniuose,
pavyzdiui, kompozicijose a capella chorui Ejszaka ir Reggel. Se3tojo desimtmecio pa-
baigos ir septintojo desimtmecio kariniuose itin tankiai susipynusiy balsy struktiros
idéja vis labiau buvo gretinama su statinémis toninémis-erdvinémis kompozicijomis.
Taip buvo pasiektas stulbinantis efektas: maksimaliai judantys balsai tampa garsiskai su-
vokiama kaip erdviskai ,statiska” muzika. Devintajame ir deSimtajame deSimtmeciuose
Ligeti karyboje j pirma plana i$kilo sudétingos poliritminés kompozicijos technikos. Sig
raida galima aiskiai sekti Etiuduose fortepijonui, kurie buvo idleisti trimis tomais ir buvo
sukurti tarp 1985-2001 m.

Pagal schott-music.com



Gyorgy Ligeti (1923-2006) studied at the Conservatory in Klausenburg from 1941 to
1943 and from 1945 to 1949 at the Franz Liszt Academy in Budapest. He left his na-
tive country in December 1956 for both political and artistic reasons. During his time as
freelancer in the West German Radio studio for electronic music in Cologne (1957-58),
he undertook an intense study of the music of Karlheinz Stockhausen, Mauricio Kagel
and Pierre Boulez. In the 1960s, Ligeti was associate professor at the Summer School for
Contemporary Music in Darmstadt and guest professor at the Royal Swedish Academy
of Music in Stockholm. He received a scholarship from the German Academic Exchange
Programme (DAAD) in Berlin for 1969-70 and was Composer in Residence at the Stan-
ford University in California in 1972 before being appointed as Professor for Composition
at the Hamburg Musikhochschule the following year. The composer made a substantial
impact on international contemporary music both as a university professor (up to 1989)
and as an active member of the music scene and became the musical aesthetic bench-
mark for a whole generation.

In specialist musical circles, Gyorgy Ligeti had already caused a sensation with his elec-
tronic composition Artikulation (1958) which had been produced in the Cologne record-
ing studio. He subsequently gained immediate fame throughout the musical world with
his orchestral works Apparitions (1958-59) and Atmosphéres (1961). Leanings towards
extreme micro-polyphony were already visible in the works he had previously composed
in Hungary, for example the a capella choral works Ejszaka and Reggel from 1955. In the
works from the late 1950s and 1960s, the concept of an extremely densely interwoven
voice structure was increasingly contrasted with static tonal-spatial compositions. This
was achieved with stunning effect: the maximum degree of movement in the voices de-
velops into an audibly perceived spatially “static” music. In the 1980s and 1990s, complex
polyrhythmic compositional techniques come to the foreground in Ligeti’s works. This
development can be followed clearly in the Etudes pour piano which were published in
three volumes and span the compositional period between 1985 and 2001.

From schott-music.com
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IN FOCUS:

SIMEON TEN HOLT -100

Simeonas Ten Holtas (1923-2012) j Siuolaikinés muzikos sceng prasiverzé astuntajame
desimtmetyje su kompozicija Canto Ostinato (1976) klavidiniams instrumentams. Siame
karinyje svarbus vaidmuo tenka laiko ir erdvés raidai. Nuo tada jo muzika jkvépé muzi-
kantus ir klausytojus visame pasaulyje. Joks kitas olandy kompozitorius néra pardaves
tiek daug jrady, kiek Ten Holtas.

Kompozitorius uzaugo meno apsuptoje aplinkoje ir didziaja gyvenimo dalj praleido
Bergene, Siaurés Olandijos provincijoje. | muzikos kelig kompozitoriy atvedé jo tévas,
dailininkas Henri Ten Holtas. Kompozitorius visg gyvenima doméjosi tonacinio centro —
sistemos, kurioje muzikinés tékmés orientacija veikia tik vienas tonas — plétra. Jo kaip
karéjo raidoje galima sutikti visus XX a. stilius.

Nors Simeono Ten Holto muzikai daznai klijuojama minimalizmo etiketé, vargu, ar 3i cha-
rakteristika pilnai atspindi tikraja kompozitoriaus talento prigimtj. Nors minimalistinis
jkvépimas neabejotinai atsispindi visuose jo kiriniuose fortepijonui, Ten Holto muzikos
iSskirtinis bruoZas yra ne tiek minimalizmui badinga ritminé ir tonaciné struktara, kiek
evoliuciné erdvé, kurig jo muzika sukuria ja atliekantiems muzikantams.

Pagal simeontenholt.info



Simeon Ten Holt (1923-2012) had his breakthrough in the eighties with the compo-
sition Canto Ostinato (1976) for keyboard instruments. The development of time and
space plays an important role in this work. Since then, his music has inspired musicians
and listeners around the world. No other Dutch composer has sold so many records.
Ten Holt grew up in an artistic environment and spent most of his life in Bergen in the
province of Noord-Holland. His father, the painter Henri Ten Holt, put him on the trail of
music. The composer was interested throughout his life in the development of the tonal
center - the system where only one tone serves as the orientation of the musical flow. His
development went through all twentieth-century styles.

Although Simeon Ten Holt's music is often categorized under the Minimal Music banner,
the question is whether this characterization captures the true nature of his composing
talent. Although the minimalist inspiration is undoubtedly present in all of his piano
compositions, the distinctive feature is not so much the rhythmic and tonal structure
which is so typical for this style, but much more the evolutionary space which his music
actually creates for the players performing his music.

From simeontenholt.info
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IN FOCUS:

MEREDITH MONK

Meredith Monk (g. 1942) - kompozitoré, dainininké, choreografé, naujosios operos,
miuzikly, filmy ir instaliacijy karéja bei vadinamosios ,ispléstinés vokalinés technikos” ir
Jtarpdisciplininio performanso” pradininké.

Siekdama atrasti naujus suvokimo badus ir juos susieti tarpusavyje, Monk kuria darbus,
balansuojancius tarp muzikos ir judesio, vaizdinio ir objekto, Sviesos ir garso. Jos nova-
toriskos balso, kaip muzikos instrumento ir kaip iskalbingos raiskos priemonés, studijos
i$plecia muzikinés karybos ribas. Siai kirybinei raiskai vien Zodziy nepakanka, tai — no-
vatoriski garsovaizdziai, iSlaisvinantys jausmus, energija ir prisiminimus.

Monk vadinama,balso burtininke” ir viena , kieciausiy” Amerikos kompozitoriy. Jos kri-
niai pristatomi prestizinése erdvése ir renginiuose — Bruklino muzikos akademijoje, Lin-
kolno centro festivalyje, Hiustono operoje, Londono Barbican Centre ir daugelyje kity, o

€ 1)



geografija driekiasi nuo Brazilijos iki Sirijos. Tarp pastarujy mety jvertinimy — Prancizijos
Respublikos Meno ir literatdros kavalieriaus ordino apdovanojimas ir 2012 m. Zurnalo
Musical America Mety kompozitorés titulas. Monk yra jtraukta j NPR sarasa 50 Great Voi-
ces, 2012 m. pelné Doris Duke menininko prizg, 2011 m. - Yoko Ono Lennon paskatina-
majj meny apdovanojima. Monk, viena unikaliausiy ir jtakingiausiy savo kartos kréjy,
2014-2015 m. dalyvavo Carnegie Hall organizuojamame renginiy cikle Richard and Bar-
bara Debs Composer’s Chair.

Pagal meredithmonk.org

Meredith Monk (b. 1942) is a composer, singer, director/choreographer and creator
of new opera, music-theatre works, films and installations. A pioneer in what is now
called “extended vocal technique” and “interdisciplinary performance,” Monk creates
works that thrive at the intersection of music and movement, image and object, light
and sound in an effort to discover and weave together new modes of perception. Her
groundbreaking exploration of the voice as an instrument, as an eloquent language in
and of itself, expands the boundaries of musical composition, creating landscapes of
sound that unearth feelings, energies, and memories for which there are no words.
Over the last fifty years, she has been hailed as “a magician of the voice” and “one of
America’s coolest composers”. Celebrated internationally, Monk’s work has been pre-
sented by the BAM, the Lincoln Center Festival, the Houston Grand Opera, London’s
Barbican Centre, and at major venues in countries from Brazil to Syria. Among her many
accolades, she was recently named an Officer of the Order of Arts and Letters by the
Republic of France, and the 2012 Composer of the Year by Musical America. Monk is also
one of NPR’s 50 Great Voices, and received a 2012 Doris Duke Artist Award and a 2011
Yoko Ono Lennon Courage Award for the Arts. Recognized as one of the most unique
and influential artists of her generation, she was appointed the 2014-2015 Richard and
Barbara Debs Composer’s Chair at Carnegie Hall.

From meredithmonk.org
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IN FOCUS:

TOSHIO HOSOKAWA

Toshio Hosokawa gimé 1955 m. Hiro3imoje. 1980 m. jis pirma karta dalyvavo Darmstato
Siuolaikinés muzikos vasaros mokykloje, kur buvo atlikti keletas jo kariniy. Nuo 1990
m. jis ten nuolat sveciavosi kaip déstytojas. Vélesniais metais kompozitoriaus reputacija
tarptautinéje Siuolaikinés muzikos scenoje toliau augo, Hosokawa gavo daugybe uzsa-
kymy. 1989-1998 m. kompozitorius buvo kasmetinio Akiyoshidai tarptautinio Siuolai-
kinés muzikos seminaro ir festivalio Yamagushi mieste meno vadovas ir organizatorius.
Nuo 2001 m. jis yra Japonijos Takefu tarptautinio muzikos festivalio Fukuj mieste meno
vadovas.

Tarp Hosokawos kiriniy — kompozicijos orkestrui, koncertai, kameriné muzika, muzika
kino filmams, o taip pat — kdriniai tradiciniams japony instrumentams. Jo kiriniuose ga-
lima atpazinti tiek Vakary muzikos (nuo Schuberto iki Weberno), tiek tradicinés japony
muzikos jtakas. Hosokawa kompozicijos procesa laiko instinktyviai susietu su dzenbu-
dizmo idéjomis ir jo simboline gamtos interpretacija. Pavyzdziui, karinyje In die Tiefe der
Zeit (1994) violoncelé reprezentuoja vyriskajj, akordeonas — moteriskajj prada, o supantj
kosmosa styginiai instrumentai atspindi oro ir debesy pavidalu; kiekviena atskira nata
turi ypatingg reikSme, taip tapdama virSesnés filosofinés koncepcijos elementu.
Oratorijoje Voiceless voice in Hiroshima (1989/2000-01) solistams, pasakotojui, chorui,
akompanuojandiai juostai ir orkestrui Hosokawa nagrinéja prazatinga atominés bom-
bos sprogima Antrojo pasaulinio karo pabaigoje jo gimtajame mieste. Eile kompozicijy
karéjas paskyré 2011 m. Japonijg nuniokojusio cunamio ir vélesnés branduolinés katas-
trofos aukoms. Reaguodamas j Siuos tragiskus jvykius, Hosokawa taip pat parasé operg
Stilles Meer. J3 uzsaké Hamburgo valstybiné opera, o premjerg 2016 m. sausj dirigavo
Kentas Nagano.

€ 2



Hosokawos kariniy premjeras dirigavo Zymus batutos meistrai: Kazushi Ono, Kentas Na-
gano, seras Simonas Rattle‘as, Robinas Ticciati ir kt. Daugelis auksciau paminéty kariniy
tapo svarbia Siuolaikinio repertuaro dalimi.

Pagal schott-music.com

Toshio Hosokawa was born in Hiroshima in 1955.In 1980, he participated for the first time
in the Summer School for Contemporary Music in Darmstadt where some of his composi-
tions were performed. From 1990, he was a regular guest of the festival as a tutor. In sub-
sequent years, the composer’s reputation continued to increase within the international
contemporary music scene and Hosokawa received numerous commissions. From 1989
to 1998, the composer was the artistic director and organiser of the annual Akiyoshidai
International Contemporary Music Seminar and Festival in Yamagushi which he had co-
founded. Since 2001, he has additionally been the artistic director of the Japanese Takefu
International Music Festival in Fukuj.

Hosokawa'’s compositions include orchestral works, solo concertos, chamber music and
film music alongside works for traditional Japanese instruments. Influences from both
Western music - from Schubert to Webern - and traditional Japanese music can be recog-
nised in his compositions. Hosokawa considers the compositional process to be instinc-
tively associated with the concepts of Zen Buddhism and its symbolic interpretation of
nature. For example, in the instrumental work In die Tiefe der Zeit (1994), the cello repre-
sents the male and the accordion the female principle, whereas the surrounding cosmos is
reflected in the form of air and clouds by the strings; each individual note has a particular
significance, defying silence in their tonal characteristics and thereby becoming an ele-
ment of a superordinated philosophical concept.

In the oratorio Voiceless voice in Hiroshima (1989/2000-01) for soloists, narrator, choir, ac-
companying tape and orchestra, Hosokawa takes as his subject the devastating atomic
bomb explosion at the end of the Second World War in the city of his birth. A series of
compositions for varying instrumentations is dedicated to the victims of Japan's 2011
tsunami and subsequent nuclear disaster. Hosokawa also wrote the opera Stilles Meer
in response to these terrible events. It was commissioned by Hamburg State Opera and
saw its premiere conducted by Kent Nagano in January 2016.

His works were premiered under the baton of the world’s leading conductors: Kazushi
Ono, Kent Nagano, Sir Simon Rattle, and Robin Ticciati, among others. Many of the works
mentioned above have become an important part of the contemporary repertoire.

From schott-music.com



IN FOCUS:

FAZIL SAY

Fazilas Say (g. 1970) savo isskirtiniais pianistiniais gabumais jaudina publika ir kritikus
jau daugiau nei dvideSimt penkerius metus. Koncertai su Siuo atlikéju — labiau betar-
piski, atviresni, jdomesni; kitaip tariant, jie eina tiesiai j Sird;].
Pirmasias fortepijono pamokas busimam atlikéjui vedé Mithatas Fenmenas, kuris pats
mokesi pas Alfredg Cortot Paryziuje. Galbat nujausdamas, kokj talentingg mokinj turi, $a-
lia jprasty pratimy ir kariniy mokymosi Fenmenas paprasé berniuko kiekviena dieng im-
provizuoti kasdienio gyvenimo temomis. Sis susidiirimas su laisvais kirybiniais procesais
bei formomis ir laikomas didziulio improvizacinio talento ir estetikos Saltiniu, déka kurio
Fazilas Say Siandien yra toks, koks yra — tiek kaip pianistas, tiek kaip kompozitorius. Jam
uzsaké karinius Zalcburgo ir Slézvigo-Hol$teino muzikos festivaliai, Vienos Konzerthaus,
Drezdeno filharmonija ir BBC. Fazilo Say kiryba aprépia keturias simfonijas, dvi oratorijas,
jvairius solinius koncertus ir daugybe kdriniy fortepijonui bei kamerinéms sudétims. Nuo
1987 m. Fazilas Say tobulino savo, kaip klasikinio pianisto, jgtdzius. I3skirtiné technika
labai greitai leido jam meistriskai lengvai jvaldyti vadinamaja repertuaro ,sunkiaja artile-
rijg". Bltent Sis rafinuotumo ir virtuozisko blizgesio derinys atnesé jam pergale 1994 m.
Niujorke vykusiame tarptautiniame jaunujy koncertiniy atlikéjy konkurse. Nuo tada pia-
nistas grojo su zymiais Amerikos ir Europos orkestrais bei daugybe iskiliausiy dirigenty ir
suformavo jvairiapus;j repertuara nuo Bacho iki Vienos klasiky ir romantiky iki Siuolaikinés
muzikos, jskaitant ir jo paties karinius fortepijonui. Taip pat pianistas groja kameriniuose
ansambliuose su Patricia Kopatchinskaja, Maksimu Vengerovu, Minetti kvartetu, Nicolas
Altstaedtu ir Marianne Crebassa.

Pagal Fazilsay.com
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With his extraordinary pianistic talents, Fazil Say (b. 1970) has been touching audiences
and critics alike for more than twenty-five years. Concerts with this artist are something
different. They are more direct, more open, more exciting; in short, they go straight to
the heart.
Fazil Say had his first piano lessons from Mithat Fenmen, who had himself studied with Al-
fred Cortot in Paris. Perhaps sensing just how talented his pupil was, Fenmen asked the boy
to improvise every day on themes to do with his daily life before going on to complete his
essential piano exercises and studies. This contact with free creative processes and forms
are seen as the source of the immense improvisatory talent and the aesthetic outlook that
make Fazil Say the pianist and composer he is today. He has been commissioned to write
music for, among others, the Salzburger Festspiele, the WDR and the Schleswig-Holstein
Musik Festival, the Konzerthaus Wien, the Dresdner Philharmonie, and the BBC. His oeuvre
includes four symphonies, two oratorios, various solo concertos and numerous works for
piano and chamber music. From 1987 onwards, Fazil Say fine-tuned his skills as a classi-
cal pianist. His outstanding technique very quickly enabled him to master the so-called
warhorses of the repertoire with masterful ease. It is precisely this blend of refinement
and virtuoso brilliance that gained him victory at the Young Concert Artists international
competition in New York in 1994. Since then, he has played with all of the renowned
American and European orchestras and numerous leading conductors, building up a mul-
tifaceted repertoire ranging from Bach, through the Viennese Classics (Haydn, Mozart and
Beethoven) and the Romantics, right up to contemporary music, including his own piano
compositions. He has also performed chamber music with Patricia Kopatchinskaja, Maxim
Vengerov, the Minetti Quartet, Nicolas Altstaedt and Marianne Crebassa.

From Fazilsay.com
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Spalio 17 d., antradienis, 19:00 | 17 October, Tuesday, 7 PM
SV. KOTRYNOS BAZNYCIA | ST. CATHERINE CHURCH

DAVID LANG,
CHORAS ,JAUNA MUZIKA":

Vilniui dedikuoto naujo kirinio pasauliné premjera
World premiere of the new work dedicated to Vilnius

Vilniaus miesto savivaldybés kamerinis choras ,Jauna muzika“ |
Vilnius Municipality’s Chamber Choir ,Jauna muzika”
Dirigentas | Conductor Vaclovas Augustinas

Dalyvauja | In participation with:

Dziugas Daugirda (perkusija | percussion)

Gediminas Dacinskas (altas | viola)

Elena Daunyté (violoncelé | cello)

Gyorgy Ligeti. Lux Aeterna

Beata Juchnevi¢. Finding the Light

Toshio Hosokawa. Ave Maria

David Lang. again

David Lang. it was terribly cold; an old apron; when it is time for me to go
(i3 | from The Little Match Girl Passion)

David Lang. vilne alef-beys, pasauliné premjera | world premiere*

David Lang. just (after song of songs)

* Festivalio GAIDA uZzsakymas | Commission of GAIDA festival
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Gyorgy Ligeti, Zr. p. 6.

Karinj Lux aeterna uzsaké Stutgarto Schola Cantorum dirigentas. Jei Requiem vyrauja
mirties nuotaika, Lux aeterna nesa prisikélimo viltj, atitinkancia tekste minimg amzinaja
%viesa. Cia pastebimas harmonijos ir tonalumo jausmas (kuriy Requiem i§ esmés néra),
periodiskai pasikartojancios aiskios unisoninés natos ir trijy naty vaivorykstés” akordas
(Es, F, As). Karinyje néra ritmisko pulso, nes amzinybé neturi laiko pojacio, taciau Lux
aeterna forma ir struktara yra aiski ir net griezta. Kai Ligeti rasé §j karinj, ji domino erdveés
ir atstumo savokos - kitas jo opusas po Lux aeterna pavadintas Lontano, o Lux aeterna
partitdros virSuje yra bendra nuoroda, tarsi is toli".

1$ hyperion-records.com

Gyorgy Ligeti, see page 7.

The Lux aeterna was commissioned by the conductor of the Stuttgart Schola Cantorum
for inclusion in a recording of new music. If the prevailing mood of the Requiem is one of
death, the Lux aeterna carries the hope of resurrection, consistent with the eternal light
referred to in its text. A sense of harmony and tonality (largely absent in the Requiem)
is discernible, with the periodic recurrence of clear unison notes and a three-note ‘rain-
bow’ chord (E flat, F, A flat on its first appearance). No rhythmic pulse can be detected,
because eternity has no sense of time, but the shape and structure of Lux aeterna is lucid
and even strict. At the time Ligeti wrote it, he was interested in concepts of space and
distance—his next work after the Lux aeterna was called Lontano—and at the top of the
score of the Lux aeterna appears the general instruction ‘as if from afar.

From hyperion-records.com

Beata Juchnevic (g. 1998) — kompozitoré, atli-
kéja, tarptautiniy ir respublikiniy kdrybos kon-
kursy laureaté. Beata nuolat dalyvauja festiva-
liuose, bendradarbiauja su Zymiais Lietuvos
atlikéjais, jos muzika skamba tiek Lietuvoje,
tiek uz jos riby — Lenkijoje, Svedijoje, Austrijoje
ir kt. 2020 m. jkaré Siuolaikinés muzikos an-
samblj ,Fluorescence”, yra jo meno vadové ir
dirigenté. Su Siuo kolektyvu Beata vykdo jvai-
rius projektus, kuriuose pristato jauny kompo-
zitoriy ir savo muzika. 2021 m. tapo Lietuvos
kompozitoriy sajungos nare, pelné Jaunojo
kdréjo priza. 2022 m. su ansambliu ,Fluores-
cence” iSleido debiutinj albuma Dream. Jame
skambantis karinys Lily Lietuvos kompozito-
riy sajungos apdovanojimuose pateko tarp
15-0s geriausiy 2021 m. sukurty kariniy. Po

Lélia slapyvardziu Beata kuria ir atlieka ekspe-

rimentinio hip-hopo ir tamsaus art pop stiliaus

elektronine muzika, 2022 m. iSleido debiutinj
albuma Violence Of Love. Taip pat raso publicis-
tinius ir prozos tekstus.

Kdrinys Finding the Light (2019) yra apie pas-
kutine kelione amzinybés link, apie dangaus priartéjima, sielos iSnykima nebdtyje, Zeméje
likusiy artimyjy skausma ir nenora paleisti, apie visa gérj, blogj, meile ir svajones, kuriuos
dar liko patirti. Tai gyvenimo kelioné, kurig Zmogus praeina nuo gimimo iki pat mirties. Tai
kiekvieno jvairialypis dziaugsmy ir nuosmukiy kupinas kelias beieskant Sviesos.

Karinj skiriu savo seneliui.
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Beata Juchnevi¢ (b. 1998) is a composer, performer, and laureate of international and
republican competitions in composition. Beata regularly participates in festivals and
collaborates with famous Lithuanian artists. Her music is performed both in Lithuania
and abroad (in Poland, Sweden, Austria, etc.). Beata is a founder, artistic director, and
conductor of the contemporary music ensemble “Fluorescence” since 2020. With the
ensemble, she carries out various projects that present music by young composers. In
2021, Beata became a member of the Lithuanian Composers’ Union and won the Young
Creator prize. With “Fluorescence’, she released the debut album Dream in 2022. One of
the album'’s tracks, Lily, entered the Top 15 of works composed in 2021 at the Lithuanian
Composers’Union awards. Under the pseudonym Lélia, Beata creates and performs elec-
tronic music in the style of experimental hip-hop and ark art pop. She released her debut
album Violence of Love in 2022. Beata also writes journalistic and prose texts.

Finding the Light (2019) is about the last journey towards eternity, the approach of
heaven, the disappearance of the soul into nothingness, the pain and reluctance of the
loved ones left on earth, and all the good, evil, love, and dreams that have yet to be expe-
rienced. It is a life journey that a person goes through from birth to death. It is everyone’s
journey full of joys and setbacks in search of light.

| dedicate the piece to my grandfather.

Toshio Hosokawa, Zr. p. 12.
Karinj misriam chorui Ave Maria lotyniskos liturgijos pagrindu kompozitorius parasé
1991 m.

Toshio Hosokawa, see page 13.
He composed the work Ave Maria for mixed choir in 1991. The composition is based
on the Latin liturgy.

Davidas Langas (g. 1957) yra vienas dazniausiai atliekamy Amerikos kompozitoriy,
apibldinamas kaip aistringas, produktyvus ir daugiaplanis karéjas. llga laika amerikie-
¢iy minimalistas buvo labiausiai Zinomas kaip kultinés Niujorko grupés,Bang on a Can”
jkaréjas. Sig grupe 1987 m. Langas, tuo metu trisdesimtmetis kompozitorius ir dokto-
rantdros studentas, jkaré drauge su Jeilio universiteto biciuliais Michaeliu Gordonu ir
Julia Wolfe. Véliau veikla iSsiplété iki to paties pavadinimo festivalio, Langas buvo vienas
jkaréjy ir meno vadovy.

2013 m. pasirodzius ekranuose Paolo Sorrentino filmui Didis groZis (La grande belezza), o
dar labiau - 2016 m. to paties reZisieriaus filmui Jaunysté (Youth/La giovinezza), uz kurio
garso takelj Langas gavo,Auksinj gaublj” bei buvo nominuotas,Oskarui’, jo muzika susi-
doméjo net ir tie, kurie paprastai ne itin seka Siuolaikinés muzikos gyvenima. Uz kultinj
opusa The Little Match Girl Passion (2007) kompozitoriui paskirta Pulitzerio premija, 0 an-
samblio ,Theatre of Voices” isleista Sio kairinio kompaktiné plokstelé (,Harmonia Mundi”)
ir dainininkams, ir kompozitoriui pelné prestizinj,Grammy” apdovanojima.

Lango gausia kiryba sudaro operos, kariniai orkestrui, kameriniams ansambliams ir
solistams. Kartais tai — nerimastinga ir net grésminga muzika, kartais — nezemiski, hi-
pnotizuojantys opusai, taciau jo kdriniai visuomet nepaprastai veikia emocijas. Nemazai
Lango kdriniy tarsi siekia iSplésti muzikinio virtuoziskumo savoka — apgaulingai papras-
tos pjesés gali bati velniskai sudétingos atlikti ir reikalauja i$ atlikéjy nepaprastos kon-
centracijos.

Neretai Lango muzika skamba baletuose, Siuolaikinio Sokio spektakliuose, kuriy auto-
riai — pasaulinio garso choreografai Twyla Tharp, Susan Marshall, Edouardas Lockas, Ben-
jaminas Millepied; spektaklius rengia Paryziaus operos ir baleto teatro, Niujorko miesto
baleto trupés, Olandijos Sokio teatras, trupé,La La La Human Steps”.

Pagal davidlangmusic.com
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Karinys again (after ecclesiates) (2019) sukurtas pagal keleta laisvai adaptuoty eilu-
Ciy i$ Ekleziasto knygos pradzios. Ekleziastas yra hebrajy pranasas (hebrajiskas jo vardo
variantas — Koheletas), o jo knyga tradiciskai skaitoma per Sukkot derliaus nuémimo
Svente. Koheletas galingai juda nuo sezony kaitos prie kity nesibaigianciy gamtos ir
Zmogaus cikly, sukurdamas keista vilties ir beprasmybés pusiausvyra.

Panaudodamas 3ias eilutes noréjau sukurti karinj, kuris galéty perteikti visy 3iy nesibai-
gianciy cikly nuovargj, sutelkiant démesj j vél ir vél pasikartojanciy reiskiniy svorj. Ir vél.

David Lang

Kdrinys The Little Match Girl Passion (2008) Hanso Christiano Anderseno pasaka Mer-
gaité su degtukais pateikia Bacho Pasijos pagal Sv. Mata formatu, kaitaliojant Anderseno
naratyva su mano sukurtais minios ir pagrindinés veikéjos atsakymais i$ Bacho Pasijos.
Savo teksta sukdriau remdamasis Hanso Christiano Anderseno, H. P. Paullio (jis buvo
pirmasis pasakos vertéjas j angly kalba 1872 m.), Picanderio (tai Bacho Pasijos pagal Sv.
Matg libretisto Christiano Friedricho Henricio slapyvardis) ir Evangelijos pagal Sv. Mata
tekstais. Zodis ,pasija“ kiles i$ lotynisko ZodZio, reiskian¢io kan¢ia. Mano kirinyje néra
Bacho ir néra Jézaus - veikiau mergaités su degtukais kancia pakeité Jézaus kancia,
pakeliant (tikiuosi) jos kancia j aukstesne plotme.

David Lang

vilne alef-beys (2023) sukurtas,Vilniaus festivaliy” ir jy generalinio direktoriaus Remigi-
jaus Merkelio uzsakymu, minint Vilniaus miesto 700 mety jubiliejy.

Gerai zZinoma zydy istorija apie bendruomene, susirinkusia melstis per Svente. Rabinas
suvokia, kad kazkas meldziasi taip karstai ir su tokiu atsidavimu, kad jo maldos keliauja
tiesiai j dangy. Rabinas apsidairo aplinkui ir tarp visy pamaldziy, i$silavinusiy ir moks-
lisky Zmoniy pamato jaung, vargsa, neidsilavinusj berniuka ir supranta, kad batent Sio
berniuko maldos yra tokios stiprios. Rabinas paklausé berniuko, k3 jis daro, o 3is atsaké,
kad kadangi taip ir neiSmoko melstis, geriausia, ka jis gali padaryti, tai visu savo nuo-
Sirdumu deklamuoti abécéle ir tikétis, kad Dievas perdélios raides j reikiamus maldos
ZodZius.

Jidi$ abécélé sudaro foninj teksta, kuris skamba per visg karinj. Jidis kalboje naudojama
hibridiné, modifikuota hebrajy abécélé. Jidi$ yra daug germany jtakos turinciy Zodziy
ir garsy ir jiems reikia tarimo, kurio hebrajy raidynas perteikti negali, todél jidis abécélé
sujungia hebrajy raides taip, kad,,apgauty” priebalsius, jog jie labiau priminty germanis-
kus garsus.,,Abécélé” jidis kalba yra alef-beys.

Ne taip seniai buvo laikai, kai daugelis vilniec¢iy bty galéje skaityti Sias raides ir kalbéti
sia kalba. Ne tik ten gyvene zZydai, bet ir daug su jais bendravusiy ne zydy. XX a. pra-
dzioje Lietuva pradéjo palikti mano paties giminaiciai — tarp jy senelis i$ Gargzdy (jidis k.
Gorzd) ir mociuté i3 Silalés (jidis k. Shalel).

Daugelio Amerikos zydy Saknys yra Lietuvoje, o pastarieji imigrantai i$ Lietuvos neretai
jaucia nostalgijg paliktajam pasauliui. Ketvirtajame desimtmetyje lietuvis imigrantas
Niujorke parasé eilérastj apie savo paties nostalgija Vilniui (jidis k. Vilne). Jo vardas buvo
A. L. Wolfsonas. Kitas imigrantas — Aleksandras Ol Sanetskis — $iam eiléras¢iui sukare
muzika. Jy daina jidis kalba vadinasi Vilne, Vilne. Netrukus $i daina ,sugrjzo” ir iSpopulia-
réjo tarp zydy Vilniuje, o véliau tapo savotisku himnu, kai 1941 m. naciai Zydus perkélé
j Vilniaus geta. Mano krinyje vilne alef-beys panaudotos keletas eiluciy i$ Sio eiléras¢io
apie Vilniy, kurios dainuojamos abécélés fone.

vilne alef-beys skiriu pusseserei Lindai Spitz jos 70-mecio proga. Linda yra neoficiali masy
$eimos istorijos archyvaré Lietuvoje.

just (after song of songs) (2014) parasiau atrades tam tikry dalyky,Giesmiy giesméje”.
Originalus tekstas, be abejo, yra pats aistringiausias ir erotiskiausias i$ visy senovés zydy

€ 2)



knygy ir visada keista jj skaityti Biblijoje. Pagal Zydy tradicija Giesmiy giesmé yra misy
aistros Amzinybei metafora, todél Zodziai ¢ia labai svarbs.

Siame tekste mane visada domino tai, kad vyras ir moteris ,Giesmiy giesméje” turi savo
savybes, jie vienas kitame pastebi jvairius dalykus, jie turi daikty, turi pageidaujamy
bruozy. Tai nestebina kalbant apie meile tarp Zmoniy. Tac¢iau meiléje tarp Zmogaus ir
Dievo tai gali reiksti, kad Siame tekste yra uzuominos apie paties Dievo savybiy prigimtj
ir aprasymas, kaip jos gali mus patraukti.

Savo tekste iSvardijau viska, kas yra asmeniska ar priklauso vyrui ir moteriai. Kad baty
aisku, kas kalba, kiekviena jo fraze pradéjau‘just your’ (liet. tik tavo” — red.), o kiekvieng
jos fraze —‘and my’ (liet. ,.ir mano” - red.). |domu tai, kad tekste apie abipuse meile tik
septynis kartus paminétas zodis ‘our’ (liet.,masy” - red.).

David Lang

The celebrity of New York’s minimal music scene, David Lang (b. 1957) is one of the
most often performed American composers, usually described as a passionate, pro-
ductive and multi-faceted creator. For a rather long time this American minimalist was
mostly known as a member of the cult New York organization Bang on a Can - it was
established in 1987 by the then-30-year-old PhD student Lang and his friends from the
Yale University Michael Gordon and Julia Wolfe. Their activities later grew into a festival
of the same name, with Lang being one of its creators and artistic directors.
In 2013, when Paolo Sorrentino’s movie La grande belezza (The Great Beauty) reigned in
movie theatres, and especially in 2016, when the same director presented his La giovin-
ezza (Youth), David Lang’s music gained the interest of everyone, even those, who were
never before intrigued by contemporary music. For the soundtrack of Youth Lang was
nominated for an Academy Award and a Golden Globe. His cult work The Little Match
Girl Passion (2007) won him the Pulitzer Prize in Music, while the recording of this piece
(Harmonia Mundi) by ensemble Theatre of Voices was bestowed a Grammy Award.
Lang’s catalogue is extensive, and his opera, orchestra, chamber and solo works are by
turns ominous, ethereal, urgent, hypnotic, unsettling and very emotionally direct. Much
of his work seeks to expand the definition of virtuosity in music — even the deceptively
simple pieces can be fiendishly difficult to play and require incredible concentration by
musicians and audiences alike.
His music is used regularly for ballet and modern dance around the world by such cho-
reographers as Twyla Tharp, the Paris Opera Ballet, the New York City Ballet, Susan Mar-
shall, Edouard Lock, La La La Human Steps, The Netherlands Dance Theater, and Benja-
min Millepied.

From davidlangmusic.com

again (after ecclesiates) (2019) is a setting of a few lines from the beginning of the
Book of Ecclesiastes, freely adapted by me. Ecclesiastes is a Hebrew prophet (in Hebrew
his name is Kohelet) and his book is traditionally read during the harvest holiday of Suk-
kot. Kohelet moves powerfully from the cycling of the seasons to other endless natural
and human cycles, creating a strange equilibrium of hope and futility.

In my setting | wanted to make a piece that might convey the weariness of all of these
endless cycles, concentrating on the weight of things repeating again. And again.

David Lang

My piece is called The Little Match Girl Passion (2008) and it sets Hans Christian Anders-
en's story The Little Match Girl in the format of Bach's Saint Matthew Passion, interspersing
Andersen’s narrative with my versions of the crowd and character responses from Bach’s
Passion. The text is by me, after texts by Han Christian Andersen, H. P. Paulli (the first trans-
lator of the story into English, in 1872), Picander (the nom de plume of Christian Friedrich
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Henrici, the librettist of Bach's Saint Matthew Passion), and the Gospel according to Saint
Matthew. The word “passion” comes from the Latin word for suffering. There is no Bach
in my piece and there is no Jesus—rather the suffering of the Little Match Girl has been
substituted for Jesus'’s, elevating (I hope) her sorrow to a higher plane.

David Lang

vilne alef-beys (2023) was commissioned by Vilnius Festivals, Remigijus Merkelys, Gen-
eral Director, in celebration of the 700th anniversary of the city of Vilnius

There is a well-known Jewish story about a community that has come together on a holi-
day to pray. The Rabbi becomes aware that someone in the congregation is praying so fer-
vently and with such devotion, that his prayers are going straight up to heaven. The Rabbi
looks around, among all the devout and educated and scholarly people who are praying
together, and sees a young, poor, uneducated boy, and he realizes that it is this boy whose
prayers are so powerful. The Rabbi asks the boy what he is doing, and the boy answers that,
since he never learned to pray, the best he can do is recite the alphabet, with all his sincer-
ity, in the hope that God will rearrange the letters into the proper prayers.

The Yiddish alphabet forms the background text that runs underneath my entire piece.
Yiddish uses a hybrid, modified Hebrew alphabet. There are many words and sounds in
Yiddish that have Germanic influences, and they require pronunciations that Hebrew
letters can't really make, so the Yiddish alphabet combines the Hebrew letters in ways
that ‘trick’ the consonants into making the more Germanic sounds. Alphabet’is alef-beys
in Yiddish.

There was a time, not that long ago, when many people in Vilnius would have been
able to read these letters, and speak this language. Not only the Jews, who used to live
there, but many non-Jews who interacted with them. My own relatives began leaving
Lithuania in the early part of the 20th century — my grandfather from Gargzdai (Gorzd in
Yiddish) and my grandmother from Silalé (Shalel in Yiddish) among them.

Many American Jews have roots in Lithuania, and it was not uncommon for the recent
Lithuanian immigrants to be nostalgic about the world they left behind. In the 1930’
a Lithuanian immigrant in New York wrote a poem about his own nostalgia for Vilnius
(Vilne inYiddish). His name was A. L. Wolfson, and another recent immigrant — Alexander
Ol shanetsky — set it to music. Their song, with its text in Yiddish, was called ‘Vilne, Vilne!
It quickly made its way back to the Jews in Vilnius, where it became a popular song, and
then a kind of anthem when the Nazis moved the Jews into the Vilna Ghetto, in 1941.
My piece vilne alef-beys takes a few lines about Vilnius from this poem, and sings them
over the background of a congregation chanting the alef-beys.

vilne alef-beys is dedicated to my cousin Linda Spitz, on the occasion of her 70th birth-
day. Linda is the unofficial archivist for our familiy’s history in Lithuania.

Vilne, Vilne

town of spirit and simplicity

deep in Jewish thought

where the murmuring is full of secrets
quiet prayers though the night

our longing, our mecca

ach! how often your name

brings a tear to my eye

something gnaws at me, something makes me long
for the times from long ago

often | see you in my dream

beloved Vilne mine



just (after song of songs) (2014) is a setting of a text | made by finding certain things
in the Song of Songs. The original text is of course the most passionate and erotic of the
ancient Jewish books, and it is always strange to encounter it in the Bible. According to
Jewish tradition the Song of Songs is a metaphor for our passion for the Eternal, so the
words themselves become very important.
One thing that has always interested me about the text is that the man and the woman
in the Song of Songs have attributes, they notice things about each other, they own
things, they have features that are desirable. In a love between people this would be no
surprise. In a love between Man and God, however, that might mean that in this text are
clues to the nature of God’s own attributes, and a record of how they might attract us.
For my text | listed everything personal or owned that is attributed to the man and to the
woman. To clarify who is speaking | started every phrase of his with ‘just your’and every
phrase of hers with‘and my! It is interesting that in a text about a love that is shared there
are only seven instances of ‘our!

David Lang

Atlikéjai | Performers

»~Jauna muzika” - profesionalus kamerinis choras, vadovaujamas dirigento ir kompo-
zitoriaus Vaclovo Augustino. Lietuvoje vertinamas kaip vienas ryskiausiy ir pajégiausiy
vokaliniy kolektyvy, kasmet surengiantis per 60 koncerty savo 3alyje ir uzsienyje.
Choras ,Jauna muzika” yra penkiolikos tarptautiniy chory konkursy laureatas, 1993 m.
Varnoje (Bulgarija) tarptautiniy chory konkursy asociacijos rengiamose Didziujy prizy nu-
galétojy varzytuveése laiméjes auksciausia apdovanojima — European Choral Grand Prix.
Per 30 mety,Jauna muzika” sukaupé jvairy ir vertinga repertuara, kuris apima visy epo-
chy meistry partitiras chorui a cappella, vokalinés-instrumentinés muzikos Sedevrus ir
kompozitoriy kiriniai.

13 jaunamuzika.lt
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“Jauna muzika” is a professional chamber choir led by conductor and composer Va-
clovas Augustinas. In Lithuania, it is regarded as one of the brightest and most capable
vocal collectives, which annually organizes over 60 concerts in its country and abroad.
The choir“Jauna muzika”is a laureate of fifteen international choir competitions. In 1993,
the choir won the highest award—the European Choral Grand Prix—at the Grand Prize
Winners Competition in Varna (Bulgaria).

Over 30 years, “Jauna muzika” has accumulated a diverse and valuable repertoire, which
includes scores for a cappella choir by masters of all eras, masterpieces of vocal-instru-
mental music, and premieres. Contemporary works by foreign and Lithuanian compos-
ers occupy a significant place in the choir’s repertoire.

From jaunamuzika.lt

Vaclovas Augustinas (g. 1959) yra itin jvairiapusé asmenybeé,
sékmingai besireiskianti paciose jvairiausiose muzikos terpése.
1981 m. baigé Lietuvos muzikos akademijos prof. Hermano
Perelsteino choro dirigavimo ir 1992 m. prof. Juliaus Juzeliino
kompozicijos klase. 1980-1992 m. dirbo ,Azuoliuko” muzikos
mokykloje, o nuo 1992 m. yra choroJauna muzika“ meno vado-
vas. V. Augustinas yra Lietuvos kompozitoriy sajungos, Lietuvos
chory sajungos ir Amerikos choro dirigenty asociacijos narys.
Nuo 1995 m. V. Augustinas nuolat glaudziai bendradarbiauja su
Zymiausiais Europos choro meno specialistais, tokiais kaip Frie-
der Bernius, Werner Pfaff, Anders Eby, Simon Halsey, Hermann
Max, Rinaldo Alessandrini, Johannes Prinz, Bo Holten, dalyvauja
rengiant jy kursus su choru ,Jauna muzika” Vilniuje. Augustinas
taip pat yra populiarus aranzuotojas bei choro muzikos karéjas,
jo modalias, kontempliatyvias ar ekstatiskas, jvairiuose tarptauti-
niuose konkursuose premijas pelniusias kompozicijas noriai j savo repertuara jtraukia jvai-
ris chorai bei muzikos leidyklos. Jo kompozicijy yra iSleidusios,,Alliance Music Publication”
ir,Laurendale Associates” (JAV).
Nuo 1996 m. V. Augustinas désto Lietuvos muzikos ir teatro akademijoje ir kt. Jis taip
pat grojo ir dainavo roko grupése ,Saulés laikrodis” ir ,Antis’, po pastarosios grupés
atsikirimo 2007 m. toliau dalyvauja jos veikloje kaip klaviSininkas ir muzikos autorius.
2010 m. V. Augustinas buvo apdovanotas Lietuvos Nacionaline kultdros ir meno premija
uz chorinio meno galiy plétra ir sakralinés muzikos Siuolaikiskuma.
13 jaunamuzika.lt

Vaclovas Augustinas (b. 1959) is a versatile personality who successfully works in vari-
ous musical fields. He graduated twice from the Lithuanian Academy of Music in choir
conducting in 1981 (under Prof. Hermanas Perel$teinas) and composition in 1992 (under
Prof. Julius Juzelitinas). From 1980 to 1992, Augustinas taught at the AZuoliukas music
school. Since 1992 he has been chief conductor and artistic director of the Vilnius City
Municipal Choir“Jauna Muzika”. V. Augustinas is a member of the Lithuanian Composers’
Union, Lithuanian Choral Union, and American Choral Directors Association member.
Since 1995 V. Augustinas has closely collaborated with well-known European specialists
on choral conducting. Together with choir “Jauna muzika” he has organized workshops
in Vilnius led by such famous conductors as Frieder Bernius, Werner Pfaff, Anders Eby, Si-
mon Halsey, Hermann Max, Rinaldo Alessandrini, Johannes Prinz, Bo Holten. Augustinas
is also known as a choir music composer and arranger; various choirs and music publish-
ers eagerly include in their repertoire his modal, repetitive, contemplative, or ecstatic
compositions that have won awards at various international competitions. His composi-
tions are published by Alliance Music Publication and Laurendale Associates (USA).
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Since 1996 V. Augustinas has been a professor at the Lithuanian Academy of Music and
Theatre and other institutions. He was also a member of rock groups “Saulés laikrodis”and
“Antis” (keyboards, vocal); after the reunion of “Antis” in 2007, he continues to compose
songs and perform with them. In 2010, V. Augustinas received the Lithuanian National
Culture and Art Prize for developing choral powers and the modernity of sacral music.

From jaunamuzika.lt

Perkusininkas Dziugas Daugirda gimé Vilniuje, baigé musamuyjy instrumenty specia-
lybe Nacionalingje M. K. Ciurlionio meny mokykloje. Toliau pasirinko testi mokslus Lietu-
vos muzikos ir teatro akademijoje, asistento Sigito Gailiaus klaséje. Yra dalyvaves trijuose
Respublikiniuose J. Pakalnio vardo puc¢iamuyjy ir musamuyjy instrumenty konkursuose,
kuriuose pelné dvi antrasias bei pirma vieta.

Dziugas dirbo Lietuvos nacionaliniame simfoniniame, Lietuvos

valstybiniame simfoniniame, Lietuvos nacionalinio operos ir baleto

teatro ir Lietuvos simfoniniame puciamuyjy orkestruose. 2016-2018

m. perkusininkas buvo Siuolaikinés muzikos ansamblio ,Synaes-

thesis” narys, su juo atliko ne vieng Siuolaikiniy kariniy premjera

Lietuvoje. 2019 m. su ,Brass LT” tapo ,European Brass Band Cham-

pionship” Challenge sekcijos 2 vietos prizininkais. 2020 m. daly-

vavo tarptautiniame perkusijos festivalyje,Percussion PULSE 2020"
Kopenhagoje.,Gaidos” festivalyje koncertavo su tokiais kolektyvais

kaip ,Synaesthesis’, LKO, LVSO, ,Portland Percussion®, ,Colin Currie

Group*,,Sandbox Percussion”.

Atlikéjas yra koncertaves ir su daugeliu kity simfoninés ir kamerinés muzikos kolektyvy:
Kauno miesto simfoniniu orkestru, Sv. Kristoforo kameriniu orkestru, ansambliu ,Musica
Humana’, Nacionalinés M. K. Ciurlionio meny mokyklos simfoniniu orkestru, Kinty mu-
zikos festivalio simfoniniu orkestru, Baltijos muzikos akademijos simfoniniu orkestru,
Baroko operos teatru, kameriniu choru ,Aidija“, LMTA Brass anambliu. Su kai kuriais i$
Siy kolektyvy vyko j gastroles uzsienyje. Taip pat yra dalyvaves keliuose tarptautiniuose
simfoninés muzikos projektuose.

Percussionist Dziugas Daugirda was born in Vilnius and graduated from the percussion
instruments specialty at the National M.K. Ciurlionis School of Arts. Then he continued
his studies at the Lithuanian Academy of Music and Theater, in the class of assistant Sigi-
tas Gailius. He has participated in three Republican J. Pakalnis competitions for wind and
percussion instruments, where he won two second places as well as the first one.
Dziugas worked in the Lithuanian National Symphony, the Lithuanian State Symphony, the
Lithuanian National Opera and Ballet Theater, and the Lithuanian Symphony Wind orches-
tras. In 2016-2018, the percussionist was a member of the contemporary music ensemble
Synaesthesis, with whom he performed several premieres of contemporary works in Lithu-
ania. In 2019, together with “Brass LT’, he became the 2nd prize winner of the “European
Brass Band Championship” Challenge section. In 2020, he participated in the international
percussion festival “Percussion PULSE 2020” in Copenhagen. At the Gaida festival, he per-
formed with such collectives as Synaesthesis, LKO, LVSO, Portland Percussion, Colin Currie
Group, and Sandbox Percussion.

The percussionist has also performed with many other symphony and chamber music
ensembles: Kaunas City Symphony Orchestra, St. Christopher Chamber Orchestra, “Mu-
sica Humana” ensemble, National M. K. Ciurlionis School of Arts Symphony Orchestra,
Kintai Music Festival Symphony Orchestra, Baltic Music Academy Symphony Orchestra,
Baroque Opera Theater, Aidija Chamber Choir, and LMTA Brass Ensemble. He went on
tours abroad with some of these collectives. He has also participated in several interna-
tional symphonic music projects.
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Gediminas Dacinskas (g. 1971 m.) yra vienas ryskiausiy Lietuvos altininky, kamerinés

muzikos atlikéjas, pedagogas. Savo kirybine veikla apima platy lauka nuo senovinés,
klasicizmo iki pat avangardinés muzikos.
G. Dacinskas studijavo Lietuvos muzikos
ir teatro akademijoje prof. Petro Radzevi-
Ciaus ir Zalcburgo universitete Mozarteum
prof. Thomaso Rieblio klaséje.
DidZiaja karybinés veiklos dalj skiria Lietu-
vos nacionalinés filharmonijos Ciurlionio
kvartetui, kuriame groja nuo 2003 m. Su
Siuo kolektyvu dalyvavo tokiuose festi-
valiuose kaip Prahos pavasaris, Moravijos
ruduo, Slézvigo-Holteino ir kt., taip pat
nuolat koncertuoja visuose didziausiuose
Lietuvos festivaliuose ir svarbiausiose kon-
certy salése.
Gediminas Dacinskas j savo repertuarg
greta Zinomy kdriniy nuolat jtraukia Siuo-
laikiniy ar retai atliekamy opusy. Ypac
didele reikSme teikia lietuviskos muzikos
sklaidai Lietuvoje ir pasaulyje, nuolat
jtraukia ja j koncertines programas 3alyje
ir uzsienio valstybése.

Pagal Imta.lt informacija

Gediminas Dacinskas (b. 1971) is one of the most distinguished Lithuanian viola play-
ers and a chamber music performer. He studied at the Lithuanian Academy of Music and
Theatre in the class of Professor Petras Radzevicius and Mozarteum University Salzburg
(Austria) with Professor Thomas Riebl.

Violist Gediminas Dacinskas possesses a tremendous variety of creative activities and
interests ranging from the ancient music to classicism and avant-garde. Since 2003,
the musician has devoted a major part of his professional life to the Ciurlionis Quartet.
With the quartet, Gediminas Dacinskas has participated in festivals Prazské jaro (the
Prague Spring), Moravian Autumn Festival, Schleswig-Holstein Music Festival, and
others. Besides, violist Gediminas Dacinskas is a frequent guest of the most prominent
Lithuanian festivals so you may regularly see him performing at major concert halls
of Lithuania.

In addition to well-known works, the musician usually includes modern or rarely per-
formed pieces in his repertoire. Gediminas Dacinskas places immense importance to
the promotion of the Lithuanian music both at home and worldwide and regularly
includes works by Lithuanian composers in his concert programmes. The violist has
played works by Lithuanian composers on the stages of Germany, Sweden, Norway,
Estonia, Latvia, Poland, Italy, Canada, Russia, the UAE, the USA, Mexico, Japan, China,
and many others.

From Imta.lt
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Violoncelininké Elena Daunyté (g. 1992) — daugelio tarptautiniy konkursy laureaté,
Ciurlionio styginiy kvarteto ir ansamblio ,Regnum musicale” naré. Kaip solisté ar ka-
merinés muzikos interpretuotoja yra pasirodziusi

jvairiuose projektuose, festivaliuose, meistriskumo

kursuose: nuo Latvijos, Vokietijos, Sveicarijos,

Austrijos, Kroatijos, Olandijos, Italijos, Ispanijos, Di-

dziosios Britanijos iki Honkongo, Sanchajaus ir JAV.

Kaip solisté Daunyté yra grojusi su jvairiais orkes-

trais: Lietuvos nacionaliniu, Lietuvos valstybiniu,

Latvijos nacionaliniu, Lietuvos muzikos ir teatro

akademijos (LMTA), Kauno miesto, Mancesterio Ka-

raliskojo muzikos koledzo, Halifakso simfoniniais,

Lietuvos kameriniu, diriguojant Modestui Pitrénui,

Sergejui Krylovui, Sauliui Sondeckiui, Vilmantui

Kalianui, Martynui Staskui, Nicholasui Simpsonui,

Clarkui Rundellui, Andrzejui Kosendiakui, Janui Mi-

loszui Zarzyckiui ir kt.

Uz aktyvia koncertine ir konkursine veikla ir Lietu-

vos vardo garsinima uZsienyje violoncelininké ne

karta yra gavusi Lietuvos Respublikos prezidenty

Valdo Adamkaus ir Dalios Grybauskaités padékas,

taip pat buvo apdovanota Karalienés Mortos pre-

mija. Daunyté mokeési Nacionalinéje M. K. Ciurlio-

nio meny mokykloje (mokyt. Romano Armono kl.),

studijavo LMTA (prof. Rimanto Armono kl.), Karalis-

kajame Siauriniame muzikos koledze (Royal Northern College of Music) Mancesteryje
pas prof. Nicholasa Jonesa. Ji tobulinosi pas garsius violoncelininkus: Giovanni Sollima,
David Geringa, Fransa Helmersong, Troelsa Svane, Karine Georgian ir kitus.

Cellist Elena Daunyteé (b. 1992) is a laureate of many international competitions.
Currently, she is a member of the Ciurlionis String Quartet and the Regnum musicale
ensemble. As a soloist or a chamber music performer, she has appeared in various pro-
jects, festivals, and masterclasses: from Latvia, Germany, Switzerland, Austria, Croatia,
Holland, Italy, Spain, and Great Britain to Hong Kong, Shanghai, and the USA. As a
soloist, Daunyté has played with various orchestras: Lithuanian National Symphony,
Lithuanian State Symphony, Latvian National Symphony, Lithuanian Academy of Mu-
sic and Theater (LAMT), Kaunas City Symphony, Manchester Royal College of Music,
Halifax Symphony, Lithuanian Chamber orchestras, conducted by Modestas Pitrénas,
Sergej Krylov, Saulius Sondeckis, Vilmantas Kaliinas, Martynas Staskus, Nicholas
Simpson, Clark Rundell, Andrzej Kosendiak, Jan Milosz Zarzycki, and others.

As an active performer and competition winner who promotes Lithuania’s name abroad,
the cellist has repeatedly received the thanks of the Presidents of the Republic of Lithu-
ania, Valdas Adamkaus and Dalia Grybauskaité, and was also awarded the Queen Morta
Prize. Daunyté studied at the National M.K. Ciurlionis School of Arts and LAMT with prof.
Rimantas Armonas, as well as at the Royal Northern College of Music in Manchester un-
der prof. Nicholas Jones. She attended masterclasses by famous cellists: Giovanni Sol-
lima, David Gering, Frans Helmerson, Troels Svane, Karine Georgian, and others.
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Spalio 19d., 19:00 | 19 October, 7 PM
NACIONALINE FILHARMONIJA | NATIONAL PHILHARMONIC HALL

NILS FRAHM

Pirma karta Lietuvoje - elektroninés muzikos
karéjo ir pianisto pasirodymas

For the first time in Lithuania - performance

of electronic music artist and pianist

Nils Frahm. Music for Vilnius

Spalio 19 d., 22:00 | 19 October, 10 PM
NACIONALINE FILHARMONIJA | NATIONAL PHILHARMONIC HALL

NILS FRAHM

Pirma karta Lietuvoje - elektroninés muzikos
karéjo ir pianisto pasirodymas

For the first time in Lithuania - performance

of electronic music artist and pianist

Nils Frahm. Music for Vilnius
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Nilsas Frahmas (g. 1982) yra viena ryskiausiy figiry tarptautinéje muzikos erdvéje,
apjungiancioje elektronine, klubine ir klasikine muzika. Daugybés gerbéjy meile vi-
same pasaulyje Siam menininkui pelné jo uzburiantys pasirodymai ir jrasai, apiba-
dinami kaip ,ambientiné garsiné alchemija®“, kurig Nilsas sukuria naudodamas retus
ir vintazinius instrumentus, tokius kaip XX a. sintezatoriai ,Roland Juno-60°, ,Moog
Taurus’, ritmo masinas ir net naujai sukonstruotg specialy pianing — unikalios kons-
trukcijos batent jam pagaminta instrumentg, kuriuo atlikéjas groja visuose savo kon-
certuose. Klausytojai nuo Berlyno iki Niujorko ir Sidnéjaus jau yra pripazine ir dievina
Nilsg Frahma kaip iSskirtinj instrumentalista, tad nenuostabu, kad j jo koncertus bilie-
tai isSluojami akimirksniu, o jrasai yra pelne daugybe kritiky jvertinimy.

Tarptautiné Slové Nilsg Frahma aplanké 2011 m., kai jo ketvirtajj albuma Felt iSleido
nepriklausoma Londono jrasy studija ,Erased Tapes Records”. Po dviejy mety pasirodé
dar vienas milziniSko pripazinimo sulaukes albumas Spaces, kuriame atsiskleidé Nilso
Frahmo meilé gyvam grojimui ir improvizavimui, nes klausydamiesi $iy jray Frahmo
gerbéjai gali pajusti tai, ka jie patiria jo gyvuose pasirodymuose.

Greta savo solinés karybos Nilsas Frahmas bendradarbiavo su tokiais zinomais atlike-
jais kaip Olafur Arnalds, F. S. Blumm, Anne Miiller, Woodkid, o taip pat ir su kino karé-
jais. 2015 m. Frahmas sukdré garso takelj kriminaliniam trileriui Victoria (rez. Sebastian
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Schipper) ir laiméjo Vokietijos kino apdovanojima geriausio garso takelio kategorijoje.
Bendradarbiaudamas su prancizy muziku Woodkidu sukaré muzikg trumpametraziam
filmui Ellis (rez. JR), kuriame vaidina Robertas De Niro, taip pat — James'o Gray'jaus filmui
Ad Astra su Bradu Pittu pagrindiniame vaidmeny bei Juliano Rosefeldto filmui Manifesto
su Cate Blanchett. Jdomu, kad 2015 m. Nilso Frahmo iniciatyva pradéta 3vesti ,Piano
Day” (,Fortepijono diena”) — ji minima 88-aja mety dieng (nes standartiné klaviatara
turi 88 klavius). Sventés metu pristatomi inovatyvas su klaviiniais instrumentais susije
projektai, tokie kaip instrumenty meistro Davido Klavinso, su kuriuo Frahmas glaudziai
bendradarbiauja, savitos konstrukcijos pianinas ,Modell 450". 2018 m. Frahmas isleido
albuma All Melody. Tarp naujausiy Nilso Frahmo albumy — Old Friends New Friends (2021)
su 23 fortepijono solo kariniais ir Music For Animals (2022) — ambicingas trijy valandy
rinkinys.

Savo kirybing misija menininkas apibadina taip: ,Man jdomu, kaip Zmonés reaguoja
tam tikrose situacijose ir kaip muzika veikia jy emocijas: kaip galime keisti Zzmoniy nu-
siteikima garsy pagalba. Kai pagroju gera koncerta, klausytojai iSeina laimingi. Tai ir ga-
lime duoti pasauliui. Kai Zmonés yra prislégti ir viska mato tik juodomis spalvomis, bent
jau mes galime jiems suteikti Siek tiek dziaugsmo ir pakeisti jy nusiteikima...”

Nils Frahm (b. 1982) is one of the most prominent figures in the international music
scene, combining electronic and classical music. The artist has earned the love of many
fans worldwide for his mesmerizing performances and recordings, described as “ambi-
ent sonic alchemy” that Nils creates using rare and vintage instruments. Among them
are the 20th-century synthesizers “Roland Juno-60" and “Moog Taurus”, rhythm ma-
chines, and even a newly constructed special piano - an instrument of unique design
made just for him, which the artist plays in all his concerts. Nils Frahm has already been
recognized and adored by listeners from Berlin to New York and Sydney as an excep-
tional instrumentalist, so it is no surprise that his concerts are sold out instantly, and his
recordings have won critical acclaim.

International fame came to Nils Frahm in 2011, when his fourth album Felt was released
by the independent London label Erased Tapes Records. Two years later, another criti-
cally acclaimed album, Spaces, revealed Nils Frahm's love for live playing and improvisa-
tion, giving Frahm fans a taste of what they experience in his live performances.

In addition to his solo work, Nils Frahm collaborated with such well-known artists
as Olafur Arnalds, F.S. Blumm, Anne Miiller, Woodkid, as well as filmmakers. In 2015,
Frahm scored the crime thriller Victoria (dir. Sebastian Schipper) and won the German
Film Award for Best Soundtrack. In collaboration with French musician Woodkid, he
composed the music for the short film Ellis (dir. JR) starring Robert De Niro, as well
as James Gray’s Ad Astra starring Brad Pitt, and Julian Rosefeldt’s Manifesto with Cate
Blanchett.

Interestingly, it was Nils Frahm’s initiative in 2015 to start celebrating “Piano Day” - it is
celebrated on the 88th day of the year (because a standard keyboard has 88 keys). The
celebration features innovative keyboard-related projects, such as the Modell 450 piano,
a unique design by instrument maker David Klavins, with whom Frahm works closely.
In 2018, Frahm released the album All Melody. Nils Frahm's latest albums include Old
Friends New Friends (2021) with 23 piano solos, and Music For Animals (2022), an ambi-
tious three-hour set.

The artist describes his mission with the following words: “l am interested in how people
react in certain situations and how music influences their emotions: how we can change
people’s moods with sounds. When | play a good concert, the audience leaves happy.
That's what we can give to the world. When people are depressed and see everything in
black and white, at least we can give them some joy and change their mood..”

By
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Smuiko solisté | Violin soloist

AKIKO SUWANAI

(Japonija | Japan)

LIETUVOS NACIONALINIS SIMFONINIS ORKESTRAS |
LITHUANIAN NATIONAL SYMPHONY ORCHESTRA
Dirigentas | Conductor VICTORIEN VANOOSTEN (Prancizija | France)

Toshio Hosokawa. Circulating Ocean

Arvydas Malcys. Symphonia Vilnensis, pasauliné premjera | world premiere*
Gyorgy Ligeti. Lontano

Toshio Hosokawa. Koncertas smuikui ir orkestrui | Violin Concerto Genesis

* Festivalio GAIDA uZzsakymas | Commission of GAIDA festival
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Toshio Hosokawa, zr. p. 12.

Circulating Ocean (2005)

Zvelgiant | mano simfoninio karinio daliy pavadinimus, i§ pirmo 2vilgsnio jis gali pasi-
rodyti kaip muzikiné amzinojo vandens ciklo iliustracija: i$ jaros kyla rikas, formuojasi
debesys, j Zeme krenta lietus. Taciau Circulating Ocean yra daugiau nei programiné mu-
zika, daugiau nei vienmatis gamtos apibadinimas — vandens stichijos ciklas yra Zzmogaus
gyvenimo ciklo, misy prisirisimo prie gamtos, masy tustumos siekio simbolis, riby ir
tobulumo panaikinimas.

Karinj sudaro dalys: Introduction; Silent Ocean; Waves From The Ocean; Cloudscape In The
Sky; Storm; Waves; Breeze On The Ocean; The Water Returning To The Sky Again; Mist On
The Ocean.

Toshio Hosokawa

Koncertas smuikui ir orkestrui Genesis (2020)

Smuikininké Veronika Eberle 2019 m. lapkritj susilauké kadikio. Kdrinj parasiau kaip
dovana jai ir jos kadikiui. Koncerte solistas reprezentuoja Zmogy, o orkestras — gamta
ir ji supancia visata. IS pradziy orkestras kartoja vaisiaus vandenis primenancius ban-
guojancius motyvus, véliau smuiko solo melodiné linija (= gyvybé) generuojama i3
Jlopsio” vidaus ir vystoma imituojant melodijas orkestro viduje, tada tampa nuo jo
nepriklausoma, su juo konfliktuoja, taciau galiausiai randa harmonijg orkestro viduje
ir jame iStirpsta.

Toshio Hosokawa

Toshio Hosokawa, see page 13.

Circulating Ocean (2005)

In view of the names of the six movements of my symphonic works, it seems, at first
glance, like a musical illustration of the eternal cycle of the water: Mist rising from the
sea, clouds forming, rain falling down to earth. But Circulating Ocean is more than pro-
gramme music, more than a one-dimensional description of nature — the cycle of the
element of water is a symbol of the cycle of human life, of our attachment to nature, of
our striving for emptiness, removal of boundaries and perfection. The work consists of
the following parts: Introduction; Silent Ocean; Waves From The Ocean; Cloudscape In The
Sky; Storm; Waves; Breeze On The Ocean; The Water Returning To The Sky Again; Mist On
The Ocean

Toshio Hosokawa

Violin Concerto Genesis (2020)

Veronika Eberle gave birth to a baby in November 2019. | composed the piece as a
present for her and her baby. In the concerto, the soloist represents a human being,
while the orchestra is imagined as nature and the universe surrounding him. At the
beginning, the orchestra repeats wave motions suggestive of amniotic fluid, then the
melodic line of the violin solo (= life) is generated from the inside of ‘cradle) and is
developing while imitating melodies inside the orchestra, then becomes Independ-
ent of it, conflicts with it, however, finally finds a harmony inside the orchestra and
dissolves into it.

Toshio Hosokawa
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Arvydas Malcys (g. 1957) — kompozitorius ir violonceli-
ninkas, kurio kirybos pagrinda sudaro orkestriné ir kame-
riné muzika. Grynosios muzikos raiska jo kiiryboje dera su
ekspresionistiniu vaizdingumu ir impresionistine garsy
poezija, neoklasicistinis formos pojatis — su aleatorikos
ir sonoristikos elementais. Turédamas islavinta tembrine
klausa, kompozitorius daug démesio skiria instrumenty,
jvairiy jy registry skambesio spalvoms. Gerai iSmanyda-
mas instrumenty specifika, Malcys operuoja jvairiausio-
mis jy raiskos, tarpusavio derinimo galimybémis, kuria
ryskius personifikuotus, ,teatraliskus” instrumenty cha-
rakterius. Kompozitoriaus kiaryboje apstu kontrastingy
sugretinimy, grotesko ir ironijos.
Kompozitoriaus kariniai skambéjo trisdeSimtyje Europos,
Azijos, Siaurés ir Piety Amerikos 3aliy, jskaitant prestizis-
kiausias koncerty sales — nuo Niujorko ,Carnegie Hall” iki Paryziaus ,Théatre des Champs-
Elysées” ir Sanchajaus ,Symphony Hall“. Arvydo Malcio kirybiniai partneriai — pasaulyje
zinomi atlikéjai: Sergejus Krylovas, Davidas Geringas, Camilla Hoitenga, Mark Grauwels,
dirigentai Mstislavas Rostropovicius, Andresas Mustonenas, Olari Eltsas, Andris Nelsons,
daugelis Lietuvos atlikéjy ir dirigenty. Kompozitoriaus karinius yra atlike vir$ trisdesSimt
simfoniniy ir kameriniy orkestry: Arménijos filharmonijos, Latvijos nacionalinis, Baden-Ba-
deno, Leipcigo MDR, Meiningeno simfoniniai orkestrai, Liublianos ir Belgrado filharmonijy
kameriniai orkestrai, Izraelio kamerinis, Berlyno camerata, Hamburgo camerata, Kyjivo
camerata, visi profesionalls Lietuvos orkestrai. Kompozitorius yra Lietuvos Vyriausybés
kultdros ir meno premijos laureatas.

Pagal malcys.com

Vilnensis Symphony (2023)

Skiriama Vilniaus miesto 700 mety jubiliejui

Sis karinys — tai pasakojimas apie mano kartos gyvenima. Raydamas simfonija mintyse
vis sugrjzdavau j kultine mano kartos knyga — Ri¢ardo Gavelio Vilniaus pokerj. Sioje sim-
fonijoje bandziau pajausti tg Vilniaus metaforiskuma, jame gyvenusiy Zmoniy basenas,
sapny, vizijy, paradoksy sugretinimus, pajausti visus supantj siurrealizma. Tai pasako-
jimas apie mano kartos Vilniy, jo mistika, akmeninio grindinio paslaptis, aptrupéjusiy
namy sieny nakties virpesius, ryto Snaréjima, vakaro Surmulj. Tai pasakojimas apie
miestg vaiduoklj, apie jo gatvémis vaiks¢iojancius keistus personazus, homo sovieticus,
apie socialistine tikrove ir jos uzkaborius, apie visa tai prisimenancig mano kartg — pilka
ir tyra, paslaptinga ir atvira, gaivaliska ir uzsidariusia savyje...

Daugybé Vilniaus vaizdy ir prisiminimy laikui bégant transformavosi ir deformavosi, bet
jie mane lydi visur, ir nors dauguma jy jau negrjztamai iSnyke ir apsitryne, jie vis dar
sklando mano prisiminimuose, tarp jy vyksta dialogai, jgaudami mistiniy bruozy...

Arvydas Malcys

Arvydas Malcys (b. 1957) is a composer and cellist whose work is based on orchestral and
chamber music. The expression of pure music goes together with expressionist imagery
and impressionistic poetry of sounds, a neoclassical sense of form - with elements of alea-
torics and sonoristics. Having a trained timbral ear, the composer pays a lot of attention to
the sound colors of the instruments and their various registers. Having a good knowledge
of the instrument specifics, Malcys operates with various possibilities of their expression
and mutual coordination and creates bright personified, “theatrical” characters of the in-
struments. The composer’s music is plenty of contrasting juxtapositions, grotesque, and
irony. Malcys’ works have been performed in thirty countries in Europe, Asia, and North
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and South America, including the most prestigious concert halls, from New York’s Carn-
egie Hall to Paris' Théatre des Champs-Elysées and Shanghai’s Symphony Hall. His crea-
tive partners are world-famous performers: Sergej Krylov, David Gering, Camilla Hoitenga,
Mark Grauwels, conductors Mstislav Rostropovich, Andres Mustonen, Olari Elts, Andris
Nelsons, as well as many Lithuanian musicians. Malcys’ works have been performed by
over thirty symphony and chamber orchestras: Armenian Philharmonic, Latvian National,
Baden-Baden, Leipzig MDR, Meiningen Symphony Orchestras, Ljubljana and Belgrade
Philharmonic Chamber Orchestras, Israel Chamber, Berlin Camerata, Hamburg Camerata,
Kyiv Camerata, and all professional Lithuanian orchestras. The composer is a laureate of the
Government’s Culture and Art Prize of Lithuania.

From malcys.com

Vilnensis Symphony (2023)
Dedicated to the 700th anniversary of the city of Vilnius
This work is a story about the life of my generation. While writing the symphony, | kept
coming back to the cult book of my generation - Vilnius Poker by Ricardas Gavelis.
| tried to feel the metaphorical nature of Vilnius, the states of the people who lived there, jux-
tapositions of dreams, visions, and paradoxes, and to feel the surrounding surrealism. That
is a story about Vilnius of my generation, its mystique, the secrets of the stone pavement,
the vibrations of the crumbling walls of the houses at night, the snorting in the morning,
and the liveliness in the evening. That is a story about a ghost town, about strange char-
acters walking its streets, about homo sovieticus, about socialist reality and its nooks and
crannies, about my generation that remembers all of this — the generation that is gray and
pure, mysterious, and open, lively and closed in themselves... Many images and memories of
Vilnius have transformed and deformed over time but they accompany me everywhere, and
although most of them have already irretrievably disappeared and faded, they still float in
my memories, and dialogues take place between them, acquiring mystical features...
Arvydas Malcys

Gyorgy Ligeti, zr. p. 6.

Per daugiau nei pussimtj mety nuo premjeros Lontano (1967) pamazu jsitvirtino stan-
dartiniame orkestry repertuare. Gyorgy Ligeti yra taip pakomentaves Sio karinio kom-
pozicijos technika: ,Skambesio ,harmoniné kristalizacija” veda j intervalinj-harmoninj
mastymo procesa, kuris kardinaliai skiriasi nuo tradicinés ir atonalios harmonijos. Tech-
niskai kalbant, tai pasiekiama naudojant polifoninius metodus: fiktyvios harmonijos
atsiranda i$ sudétingos faktdros, o laipsniskas neskaidrumas ir nauja kristalizacija yra
pokyciy atskirose partijose rezultatas. Polifonija pati savaime yra beveik nepastebima,
taciau jos harmoninis efektas atspindi vidinj muzikinj veiksma: tai, kas uzrasyta pusla-
pyje, yra polifonija, o tai, kas girdima, yra harmonija.”

Pagal schott-music.com

Gyorgy Ligeti, see page 7.
During more than a half of the century since its composition, Lontano (1967) has become
a standard repertoire piece. Gyorgy Ligeti comments on its compositional technique:
‘The “harmonic crystallisation” within the area of sonority leads to an intervallic-harmonic
thought process which is thereby radically different from traditional and also atonal har-
mony. Technically speaking, this is achieved with the aid of polyphonic methods: the fictive
harmonies emerge from the complex vocal woven texture and the gradual opacity and
new crystallisation are the result of discrete alterations in the individual parts. The polyph-
ony in itself is almost imperceptible but its harmonic effect represents the intrinsic musical
action: what is on the page is polyphony, but what is heard is harmony!

From schott-music.com
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Atlikéjai | Performers

Japony smuikininké Akiko Suwanai (g. 1972) sitvirtino kaip viena paklausiausiy savo
kartos menininkiy. Nuo 1990 m. pergalés tarptautiniame Caikovskio konkurse ji gali
dziaugtis sékminga karjera, muzikuodama kameriniuose ansambliuose ir bendradar-
biaudama su orkestrais bei dirigentais visame pasaulyje. Smuikininké pelné visuotinj
pripazinima uz kertinio smuiko repertuaro interpretacijas. Ji neseniai isleido nauja ploks-
tele su visomis Bacho partitomis ir sonatomis solo smuikui (,Universal Japan“). Suwanai
taip pat gerbiama uz meistriskas reciau atliekamy kariniy interpretacijas ir aistra naujajai
muzikai. Kiek anksciau ji jrasé Toru Takemitsu kdrinius su NHK simfoniniu orkestru ir Pa-
avo Jarvi (,Sony”) ir atliko Peterio E6tvdso karinio Seven premjera Liucernos festivalyje
(dir. Pierre'as Boulezas) ir,BBC Proms” (dir. Susanna Malkki). Smuikininké taip pat atliko
Jameso MacMilllano, Esa-Pekkos Salonen ir Krzysztofo Pendereckio koncerty smuikui
premjeras Azijoje.

2012 m. ji jkaré Tokijuje vykstantj Tarptautinj muzikos festivalj NIPPON, yra jo meno
vadoveé. Siame festivalyje Suwanai pristaté naujus karinius, tarp kuriy - Karolio Beffos
Koncertas smuikui (atl. su Deutsche Kammerphilharmonie Bremen) ir Dai Fujikura Pit-
ter-Patter (atl. su Borisu Berezovskiu). Akiko groja Guarneri del Gesu smuiku ,Charles
Reade”, kurj jai paskolino japony kilmés amerikieciy kolekcininkas ir filantropas dr. Ryuji
Ueno.

Pagal harrisonparrott.com
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Japanese violinist Akiko Suwanai (b. 1972) has established herself as one of the
most sought-after artists of her generation. Since winning the International Tchaiko-
vsky Competition in 1990 she has enjoyed a flourishing career, performing chamber
music worldwide and engaging at the highest-level with orchestras and conductors
worldwide. Universally acclaimed for her performances of the core violin repertoire,
Akiko has recently released a new disc for Universal Japan of the Complete Sonatas and
Partitas for solo violin by Bach. She is also recognised for her master interpretations
of lesser performed works and passion for new music. In previous seasons she has re-
corded works by Takemitsu with the NHK Symphony Orchestra/Jarvi for Sony and given
premieres of Peter EGtvos’ Seven at the Lucerne Festival under Pierre Boulez, and in the
following year at the BBC Proms conducted by Susanna Malkki. She has also given Asian
premiers of important new works including violin concertos by James MacMlllan, Esa-
Pekka Salonen and Krzysztof Penderecki.

In 2012, Akiko launched and became Artistic Director of the Tokyo based ‘International
Music Festival NIPPON' With the Festival, Akiko has premiered new works including
Karol Beffa’s Violin Concerto alongside The Deutsche Kammerphilharmonie Bremen
and Dai Fujikura’s Pitter-Patter with Boris Berezovsky. Akiko performs on the “Charles
Reade” Guarneri del Gesu violin generously loaned to her by the Japanese-American
collector and philanthropist, Dr. Ryuji Ueno.

From harrisonparrott.com

Lietuvos nacionalinj simfoninj orkestra (LNSO) 1940 m. jkaré kompozitorius, diri-
gentas ir pianistas Balys Dvarionas, 1964-2015 m. orkestrui dirigavo ir vadovavo Juo-
zas Domarkas, nuo 2015 m. rudens kolektyvo meno vadovo ir vyriausiojo dirigento



pareigas eina Modestas Pitrénas. Kolektyvas kasmet surengia apie 50 koncerty Fil-
harmonijos Didziojoje saléje ir kitose Lietuvos scenose, daznai gastroliuoja uzsienyje.
Lankytasi daugelyje Europos $aliy, Japonijoje, Piety Amerikoje, Piety Koréjoje, grota
garsiose salése ir prestiziniuose muzikos festivaliuose. LNSO aktyviai rengia jvairius
koncertinius turus. Minétini pasirodymai Tailande ir Indijoje 2017 m., 2018 m. nusi-
drieké ,Simtmecio gastroliy” marsrutai. Orkestrui dirigavo istorinés asmenybés ir
pasaulinio garso batutos meistrai, kolektyvas koncertavo su daugeliu Zymiy atlikéjy,
jvairiy karty ir tautybiy nuostabiy instrumentininky bei vokalisty. LNSO sukauptame
Siuolaikiné muzika, kurios kontekste issiskiria solidzios lietuviy kompozitoriy partitd-
ros nuo Ciurlionio simfoniniy poemy iki Dvariono, Balsio, Juzelitino, Rekasiaus, Bajoro,
Barkausko, Balakausko, Bartulio, Narbutaités, Serkinytés, Senderovo, Germanavitiaus,
Malcio opusy, taip pat daugelio jauny kompozitoriy pirmyjy simfonijy.
Nuo 1991 m. orkestras yra nuolatinis Siuolaikinés muzikos festivalio Gaida dalyvis. Lie-
tuvos kompozitoriy muzika orkestras pristato ir tiesioginése Euroradijo transliacijose.
LNSO jrasy isleista Lietuvoje ir uzsienyje (Melodija, Marco Polo, Col legno, Ella Records,
Naxos, Avie Records).

filharmonija.lt

The Lithuanian National Symphony Orchestra (LNSO) was established in 1940 by
composer,

conductor, and pianist Balys Dvarionas. From 1964 to 2015 it was led by maestro Juo-
zas Domarkas, and since the autumn of 2015 the artistic director and chief conductor
of the LNSO has been Modestas Pitrénas. The orchestra annually presents around 50
concerts at the Great Hall of the Lithuanian National Philharmonic and other stages
in both Lithuania and various foreign countries. The LNSO has performed in many Eu-
ropean countries, Japan, South America, and South Korea and has given concerts in
prominent concert venues around the world and at prestigious festivals. The LNSO has
always actively participated in concert tours, among which the most prominent are ap-
pearances in Thailand and India in 2017. In 2018 the orchestra embarked on the Tour of
the Centenary. Throughout the years the orchestra has been led by important historical
personalities and world-famous masters of the baton. The LNSO has collaborated with
many famous performers, wonderful musicians, and vocalists of all generations and na-
tionalities.

The basis of LNSO's rich repertoire consists of oratorios and symphonies from various ep-
ochs as well as modern contemporary music, in the context of which we see the promi-
nent leadership of solid works by Lithuanian composers, spanning from symphonic
poems by Ciurlionis to works written by Dvarionas, Balsys, Juzelitinas, Rekasius, Bajoras,
Barkauskas, Balakauskas, Bartulis, Narbutaite, §erk§nyté, Senderovas, Germanavicius,
and Malcys as well as first symphonies of many young composers.

Since 1991 the LNSO has participated in the Gaida Festival without interruption. The or-
chestra also regularly presents music by Lithuanian composers during Euroradio broad-
casts. Various recordings featuring the LNSO have been released both in Lithuania and
abroad by such labels as Melodija, Marco Polo, Col legno, Ella Records, Naxos, and Avie
Records.

filharmonija.lt
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Dirigentas ir pianistas Victorienas Vanoostenas (g. 1984) nuo 2019 m. yra ,Ensem-
ble Symphonique de Neuchatel” muzikos vadovas. Anksciau asistaves Danieliui Ba-
renboimui Valstybinéje operoje ,Unter den Linden” Berlyne, Vanoostenas taip pat
yra pagrindinis ParyZziaus filharmonijos socialinio projekto ,DEMOS” dirigentas. Tarp
pastaryjy mety akcenty — Vanoosteno debiutas Vienos ,Musikverein®, koncertai su
Lenkijos nacionalinio radijo simfoniniu ir Lietuvos nacionaliniu simfoniniu orkestrais,
naujas operos Karmen pastatymas Marselio operoje ir debiutas prie Monrealio Me-
tropoliteno orkestro vairo.Vanoostenas dirigavo kritiky pripazintiems prancizy reper-
tuaro spektakliams, taip pat — atmintinai diriguojamiems Sventojo pavasario baleto
pasirodymams ir kt.

2021 m. jo novatoridkas Sventojo pavasario vaizdo jrasas kartu su Sveicarijos vaizdo ir
$viesos menininky kolektyvu ,Supermafia” susilauké démesio visame pasaulyje ir tapo
virusiniu platformoje ,YouTube” Victorienas Vanoostenas neseniai atliko Ravelio Kon-
certa fortepijonui G-dur ir kaip solistas, ir kaip dirigentas. 2015 m. jis iSleido savo pirmajj
solinj kompaktinj diska, kuriame skamba jo paties parengtos Debussy, Stravinskio, Du-
ruflé, Saint-Saénso ir Ravelio orkestriniy kariniy transkripcijos fortepijonui. Lilyje uzau-
ges Victorienas Vanoostenas studijavo fortepijong pas Michelj Béroffa ParyZziaus konser-
vatorijoje, taip pat — dirigavima ParyZziuje ir Helsinkyje pas Esa-Pekka-Salonena, Alaing
Altinoglu, Leifg Segerstama, Davida Zinmana, Peterj E6tvosg ir Pierre'a Bouleza. 2016
m. jis laiméjo ADAMI dirigenty konkursa. Vanoostenas taip pat pelné Société Génerale
Mécénat Musical ir Fondation Banque Populaire stipendijas.

Pagal victorienvanoosten.com

Conductor and pianist Victorien Vanoosten (b. 1984) is the music director of the En-
semble Symphonique de Neuchétel in Switzerland since 2019. A former assistant con-
ductor to Daniel Barenboim at Staatsoper Unter den Linden in Berlin, he is also the prin-
cipal conductor of DEMOS, a French social project founded by Philharmonie de Paris.
usikverein, returns to Polish National Radio Symphony and Lithuanian National Sym-
phony, a new production of Carmen at Opéra de Marseille and the debut at the helm of
the Orchestre Métropolitain of Montreal. He has lead critically acclaimed performances
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of French repertoire in particular, as well as ballet performances of Sacre du Printemps —
conducted from memory — among others. His groundbreaking 2021 video production
of Sacre du printemps, together with the Swiss video and light artists collective Super-
mafia, earned him worldwide attention and became a viral YouTube phenomenon in
classical music.
As a pianist, Victorien Vanoosten recently performed Ravel’s Piano Concerto in G,
in play/conduct mode. In 2015, Victorien Vanoosten released his first piano solo CD
featuring his own transcriptions of orchestral works by Debussy, Stravinsky, Duruflé,
Saint-Saéns and Ravel. Victorien Vanoosten, who grew up in Lille, studied piano with
Michel Béroff at the Paris Conservatory as well as conducting in Paris and Helsinki with
Esa-Pekka-Salonen, Alain Altinoglu, Leif Segerstam, David Zinman, Peter E6tvds, and
Pierre Boulez. In 2016 he won the ADAMI Conducting Competition. Mr. Vanoosten also
received fellowships from Société Génerale Mécénat Musical and Fondation Banque
Populaire, among others.

From victorienvanoosten.com
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Rinktiniai elektroninés muzikos ir audiovizualiniai
projektai LIVE
Selected electronic music & audiovisual projects LIVE

Heidi Horsturz (Nyderlandai | The Netherlands). CON
Massimo D’Amato & Lorenzo Ballerini (Italija | Italy). Aeterna
Niko Tiainen (Suomija | Finland). Postprocessed audiovisual impromptus 2023
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Heidi Horsturz — Roterdame jsikarusi naujyjy medijy menininké, nagrinéjanti jvairius
judancio vaizdo ir garso aspektus. Ji kuria kompiuterines animacijas, audiovizualinius
performansus, garso ir multimedijos instaliacijas. Heidi kariniuose nagrinéjama naujy
technologijy jtaka ir dél skaitmeninés plétros kylantys socialiniai klausimai. Kiréja meng
mato kaip socialinio sambavio tyrinéjimo terpe ir kaip priemone, skirtg Zmoniy, fantazijy
ir vizijy struktdriniam slopinimui. Mus smarkiai apkraunantj medijos srauta Heidi perke-
lia j absurdo lygmenj.Menininké baigé studijas ArtEZ meny universitete Nyderlanduose
ir pristato savo darbus visame pasaulyje. Ji surengé pasirodymus tokiose vietose ir festi-
valiuose kaip ICA London, Geteborgo GAS festivalyje ir Niujorko CultureHub. Jos kariniai
buvo rodomi San Paulo FILE, Madrido MADATAC, Europos medijy meno festivalyje, Atény
skaitmeniniy meny festivalyje, Graco IEM ir daugelyje kity.

CON (audiovizualinis pasirodymas)

CON kvestionuoja ribas tarp,originalo” ir kopijos”, ,tikro" ir ,virtualaus". Ribos tarp $iy is pa-
Zidros priesingy kategorijy vis labiau issilieja. Kaip virtualios erdvés ir technologijy plétra
daro jtakg masy (skaitmeninés) tapatybés karimui? Kokiomis emocijomis galite pasitikéti?
Kas zmogy daro Zmogumi? CON yra Zaidimas su iy laiky tapatybémis. CON siekia mesti
is8akj suvokimo riboms, griaudamas pazjstamus modelius ir pateikdamas alternatyvias
perspektyvas. Garso ir vaizdo susiliejimas griauna iSankstines tikrovés sampratas, ska-
tina Zidrovus suabejoti savo juslinés patirties patikimumu. Tyrinédamas klausos ir regos
dirgikliy saveika, CON kviecia zilrovus apmastyti suvokimo prigimtj, prasmés konstravima
ir subjektyvios tikrovés formavimo bei performavimo galimybes.Sis garsinis nuotykis ne tik
pakeri pojucius, bet ir skatina gily klausos galimybiy tyrinéjima, sukurdamas turtinga garso
gobeleng, pranokstantj tradicines zanry klasifikacijas.

Heidi Horsturz is a Rotterdam based New Media Artist that deals with the various
facets of the moving image and sound. She works in a wide range of computer ani-
mations, audiovisual performances, soundart and multimedia installations.Her works
examine the influence of new technologies and the social questions that have arisen
as a result of digital development. With her approach to art as a medium for explor-
ing social coexistence and as a means of ending the structural suppression of peo-
ple, fantasies and visions, she takes the media overload of stimuli to the absurd.
After completing her studies at the ArtEZ University of the Arts in the Netherlands she
has presented her work worldwide. She performed in venues and festivals like ICA Lon-
don, GAS festival Goteborg and CultureHub NYC. Her works were shown at FILE Sao
Paulo, MADATAC Madrid, European Media Art Festival, Athens Digital Arts Festival, IEM
Graz among many others.

CON (A/V performance)

CON questions the boundaries between ‘original’and ‘copy; ‘real’ and ‘virtual’ Boundaries
between these seemingly opposed categories blur increasingly.

How do virtual spaces and technological developments impact the construction of our
(digital) identities? Which emotion can you trust? What makes a human being human?
CON is a play with identities of the present times. CON aims to challenge perceptual
boundaries by subverting familiar patterns and presenting alternative perspectives. The
fusion of sound and image within the performance disrupts preconceived notions of
reality, encouraging audiences to question the reliability of their sensory experiences.
By exploring the interplay between auditory and visual stimuli, CON invites viewers to
contemplate the nature of perception, the construction of meaning, and the potential
for subjective realities to be shaped and reshaped. This sonic venture not only captivates
the senses but also catalyzes an in-depth exploration of auditory possibilities, creating a
rich tapestry of sound that transcends traditional genre classifications.
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Massimo D’Amato ir Lorenzo Ballerini — menininky duetas, derinantis garso meng ir
interaktyvig multimedijos karyba. Garso dizaineris ir kompozitorius Massimo D’Amato
savo muzikine kelione pradéjo mokydamasis groti fortepijonu ir bignais. Taciau ilgainiui
ji suzavéjo jtraukiy muzikos elementy kdryba ir menininkas baigé garso dizaino studijas.
Daugiau nei 15 mety Massimo dirbo prodiuseriu Europos muzikos pasaulyje Zinomoms
leidykloms. Jo garsiniai gobelenai skambéjo festivaliuose ,Opera Music”, ,MEFF*, ,Bright
Festival’,,Martini Elettrico” ir,Diffrazioni Festival”. O meni-

ninko kolaboracija su novatoriska trupe ,Interazioni Ele-

mentari” atskleidzia jo karinius, kurie pasizymi kruopsciais

tyrimais ir programinés jrangos technologijy bei meninés

raiskos sinteze.

Lorenzo Ballerini yra kompozitorius bei garso ir naujujy

medijy menininkas. Jis studijavo muzikg ir naujasias tech-

nologijas, véliau jgijo ir muzikos meniniy tyrimy magistro

laipsnj. Jo kariniai atspindi politinius ir visuomeninius nara-

tyvus, persipynusius su Zzmogaus patirtimi. Kaip kompozito-

rius ir atlikéjas jis dalyvavo tokiuose festivaliuose kaip Ber-

lyno bienalé, ,Bright Festival’,,Diffrazioni Festival’, ,Fabbrica

Europa’, ,MEFF’, ,SMC" ir ,Tempo Reale Festival“Dar viena

Lorenzo veiklos sritis — déstymas, jis yra elektroakustinés

muzikos profesorius Trapanio konservatorijoje. Siemet me-

nininkas stazuojasi Berlyno meny universiteto UDK Garso

meno katedroje ir yra kompiuterinés muzikos profesorius

Pavijos konservatorijoje. Massimo D’Amato ir Lorenzo Balle-

rini tandemas reprezentuoja meninj dvilypuma. IS skirtingy,

taciau derandiy patirciy gimusi dviejy menininky sinergija

sukuria juslinj garso, lytéjimo ir vaizdo audekla.

Interaktyvus pasirodymas Aeterna — tai dinamiskas ben-

dradarbiavimas tarp menininkuy, publikos ir juos supancios

aplinkos. Aeterna j meno kirimo procesa jtraukia publika,

pasyvius stebétojus paversdamas aktyviais meno karéjais.

Publika ir menininkai veiks apskritos LED struktdros viduje.

Déka patalpoje jtaisyty mikrofony zmoniy balsai, veiksmai

bei pacios aplinkos rezonansai saveikaus su garsu ir Sviesa.

LED vizualizacija i$ryskins Zzmogaus santykj su aplinka, pa-

rodydama, kaip erdveé transformuoja garsa ir Sviesg ir kaip

tai veikia mus. Menininkai gyvo pasirodymo metu savei-

kaus su publika ir aplinka, manipuliuodami jradytais garsais ir kurdami naujus garso ir
3viesos kontekstus. Siuo projektu siekiama idryskinti lankytojo veiksmus, manipuliuoti jo
pojuciais ir atskleisti krybine raiska. Socialinés saveikos déka projektas skatina dialoga
ir socialinj aktyvuma, kartu siilydamas nauja terpe politiniam aktyvumui.

Massimo D’Amato and Lorenzo Ballerini is an artistic duo that combines the art of
sound with their interactive multimedia creations. Massimo D’Amato, sound designer
and composer, first embarked on his musical journey studying piano and drums. How-
ever, the allure of crafting immersive music elements led him to the studies in Sound
Design. For over 15 years, Massimo has worked as producer for esteemed labels in the
European music landscape. His sonic tapestries have reverberated across iconic festivals
such as Opera Music, MEFF, Bright Festival, Martini Elettrico and Diffrazioni Festival. The
collaboration with the innovative troupe Interazioni Elementari showcases his works,
characterized by meticulous research and the fusion of software technology and artis-
tic expression. Lorenzo Ballerini is a composer, sound and new media artist. He studied
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Music and New Technologies, and later obtained a second-level master’s degree in ARe-
Mus (Artistic Research in Music). His works transcend into reflections of political and
societal narratives intertwined with the human experience. He has participated as com-
poser and performer in festivals such as Berlin Biennale, Bright Festival, Diffrazioni Festi-
val, Fabbrica Europa, MEFF, SMC, and Tempo Reale Festival. Lorenzo’s influence extends
to education as a professor of Electroacoustic Music at the Conservatory of Trapani, Italy.
The journey of 2023 sees him as an intern in the Sound Art Department at UDK, Univer-
sity of the Arts, Berlin, and as a professor of Computer Music at the Conservatory of Pa-
via, Italy. Together, Massimo D’Amato and Lorenzo Ballerini form an artistic duality. Their
synergy, born from distinct yet harmonized backgrounds, creates perceptual weavings
of sound, touch and sight.

Aeterna is a participatory performance that creates a dynamic collaboration between
the artists, the audience and their environment. The project involves the audience in
the art-making process, transforming them from passive observers into active creators
of the artwork.dience and artists will act inside the circular LED structure. Thanks to the
microphones placed inside the room, the voices and actions of the visitors as well as the
resonances of the environment itself will interact with sound and light. The LED visual
will highlight the human relationships with the environment, making tangible how the
space transforms sound and light, and how in return it affects us. Artists will interact with
audience and environment in a live performance, manipulating the recorded sounds
and creating new sound and light contexts.This project aims to emphasizes on the visi-
tor’s action, manipulates their sensory encounters and showcases their creative expres-
sion. Through social interaction, the project fosters dialogue and social activism. Thus,
offering a new medium for political participation.

Niko Tiainen (taip pat zinomas kaip tiainen.xyz, g. 1981 m.) yra suomiy multidiscipli-
ninis menininkas. Jis specializuojasi interaktyviy lauko projekcijy ir vaizdo, 3viesos bei
garso instaliacijy karime. Niko yra jgijes klasikinés muzikos, kompozicijos ir grafinio
dizaino issilavinimga, taip pat Aalto universitete studijuoja Naujyjy medijy dizaino ir
produkcijos magistra. Karéjo instaliacijose daznai naudojamos konceptualios idéjos ir
abstrakcios procedarinés medziagos, derinamos su klasikinés muzikos struktdromis ir
technikomis. Niko kdriniai buvo rodomi parodose ir fes-
tivaliuose daugiau nei 20 saliy, pvz., ,Ars Electronica”
(Lincas, 2020), ,Light box New York” galerijoje (Niujorkas,
2020), Neo Shibya galerijoje (Tokijas, 2021), Skaitmeninio
meno teatre (Dubajus, 2022).
Postprocessed audiovisual impromptus 2023
Tikiu, kad kuriant meng reikia daug laiko skirti studijoms,
mokymuisi ir Zinioms, techniniams gebéjimams bei vaiz-
duotei ugdyti. Taciau karybos procese reikia stengtis
issilaisvinti ir kliautis intuicija. Savo procesa daZniausiai
pradedu nuo vieno Zodzio, sakinio ar konceptualios idéjos
ir bandau i$ to suformuoti ka nors apciuopiamo, naudoda-
mas laisvos formos asociacijas ir eskizus.
Karinys sujungia jvairias muzikos ir audiovizualines kom-
ponavimo technikas: Siuolaikine klasikine fortepijono
improvizacija, dirbtinio intelekto sukurtus garso peizazus,
racionalius ir neracionalius ritmo modelius, procediirines
algoritmines duomeny vizualizacijas su realiu laiku sklin-
danciu garsu, kodo ir vaizdo jrasy miksavima ir manipu-
liavima.

{2 )



Niko Tiainen (also known as tiainen.xyz, b. 1981) is Finland based multidisciplinary art-
ist, specialised on outdoor interactive projection mappings and video, light, and sound
installations. He has a degree in classical music, composing and graphic design and he
is also a post graduate student in Aalto University studying a Master’s Degree in New
Media Design and Production.

His installations often use conceptual ideas and abstract procedural materials with a mix
of classical music structures and techniques. His artworks have been part of exhibitions
and art festivals over 23 different countries, e.g., Ars Electronica (Linz, 2020), Light box
New York gallery (NYC, 2020), Neo Shibya Gallery (Tokyo, 2021), Theater of Digital Art
(Dubai, 2022).

Postprocessed audiovisual impromptus 2023

In creating art, | believe that you need to spend a lot of time studying, learning and
developing your knowledge, technical abilities and imagination, but in the creation pro-
cess you should try to let loose and let your intuition take the guidance. | usually start
my process from a single word, sentence or conceptual idea and try to form something
tangible out of it using free form association and sketching. Artwork combines several
music- and audiovisual composing techniques including contemporary classical piano
improvisation, Al-generated soundscapes, rational and irrational rhythm patterns, pro-
cedural algorithmic based data visualizations with real-time sound, code and video mix-
ing and manipulation.
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Fazil Say, Zr. p. 14.

Sonata fortepijonui New Life (Yeni Hayat) (2021) kompozitorius sukaré pandemijos lai-
kotarpiu. Karinys yra apie viltj: muzikoje vaizduojamas sveikimo procesas ir sugrjzimas j
gyvenima po pandemijos laikotarpio.
New Life yra treioji Fazilo Say‘aus sonata. Menininkas saké: ,Sj karinj parasiau pirmam
savo koncertui po pandemijos, 2021 m. liepos mén. Sonata aprépia mintis tiek apie ne-
Zinomybe bei nerima, kuriame gyvenome, tiek apie viltj vél sugrjzti  normaly gyvenima.
Tiesg sakant, tai karinys apie peréjima i$ pandemijos laikotarpio j normaly gyvenima. Tai
ir nerimas, kurj patyréme, ir gera Zinia apie sugrjzima j scena.”

Introduction & Allegro

Pesante

Finale

Fazilo Say Baladés yra romantiski, meditaciniai kdriniai fortepijonui su uzkoduotomis
literatGrinémis ir biografinémis asociacijomis.

Pirmoji baladé Nazim, grojama tik baltais klavisais, dedikuota Zinomam turky rasytojui
Nazimui Hikmetui (1902-1963) atminti. Jkvéptas komunistiniy idéjy (ir dél to ne karta
persekiotas bei jkalintas Turkijoje), rasytojas 1921 m. iSvyko i$ Stambulo ir apsigyveno
Anatolijoje, kad uzmegzty kontaktg su,paprastais Zmonémis".

Ses — paskutiné to paties pavadinimo pusiau sceninio kdrinio dalis, jkvépta jaudinancio
eilérascio Sivas Acisi apie 1993 m. Sivas mieste, ,Madimak” vieSbutyje jvykdyta padegima.
Baladés Kumru pavadinimas turkiskai reiskia ,balandis’, taip pat tai populiarus turkiskas
mergaiciy vardas.

Winter Morning in Stambul - atmosferinis ir romantiskas karinys.

Pjese Black Earth (1997) jkvépé populiari turky daina Kara Toprak. Jos kompozitorius
Asikas Veyselis (1891-1973) buvo vienas paskutiniyjy didziyjy turky baladziy karéjy ir
paskutiné takstantmetés tradicijos grandis.

Vaikystéje apakes Veyselis véliau pradéjo mokytis groti turkiska liutnia Saz ir gilintis j po-
ezija. Jis susipazino su daugybe liaudies poety, su savo dainomis keliavo i$ kaimo j kaima.
Bégant metams jis tapo Turkijos Respublikos kultiiros simboliu. Baladéje Kara Toprak Vey-
selis apraso vienatve ir praradima, kai lieka tik Juodoji Zemé, jo gimtojo Sivaso miesto kras-
tovaizdzio spalva.

Black Earth - tai meditacija Kara Toprak temomis. Introdukcijoje ir epiloge Fazilas Say
imituoja Saz garsa. Centrinése karinio sekcijose, priesingai, susipina folkloras, romanti-
nis fortepijono stilius ir dZiazas. Atlikdamas $j karrinj, Say daznai pasitelkia improvizacine
laisve, budinga tiek liaudies, tiek dZiazo muzikai.

Mount Ida Ballade, op. 81 (2019)

Reaguodamas j medziy kirtima Idos kalne (tai kalnas tarp Canakkale ir Balikesir vietoviy
Turkijoje), Fazilas Say‘us 2019 m. ten surengé misko koncerta; jis rémési idéja klausytis
medziy ir visy gyvy misko batybiy muzikos. Mount Ida Ballade gimé i3 Sio koncerto dva-
sios. Karinyje pasakojama apie medziy, pauksciu, véZliy, voveriy ir daugelio kity batybiy
egzistavima ir islikima, jy nesunaikinant.

Rinkinj Jazz Fantasies sudaro trys pjesés: Summertime Variations, Alla Turca Jazz ir Pa-
ganini Jazz.

Summertime Variations (2005) yra tre¢ioji mano sukurta Gershwino Summertime aran-
zuoté ir pirmoji solo fortepijonui. Ji prasideda ir baigiasi labai tyliai ir cantabile, skambant
gerai zinomo pradzios motyvos meditacijai. O pilna melodija tampa pagrindu svingo
stiliaus, itin virtuoziskoms centrinés dalies Presto variacijoms. (Fazil Say)
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Alla Turca Jazz (1993). Trecioji Wolfgango Amadeus Mozarto Sonatos A-dur KV 331 da-
lis Rondo Alla Turca yra vienas garsiausiy visy laiky klavyriniy kariniy. Fazilo Say aran-
Zuoté, is pradziy sumanyta kaip efektyvus bisas, seka Siuo populiarumu. Nuskambéjus
pirmiems astuoniems Mozarto originalo taktams, Rondo Alla Turca medziaga aplipdoma
tipiskais dZiazo elementais. Atsizvelgdamas j karrinio improvizaciska dvasia, Say mégsta
savo Alla Turca Jazz atlikti jvairiomis sudétimis, pavyzdziui, akompanuojant dZiazo voka-
listams ar su orkestru.

Koncertinis karinys Paganini Jazz (1995) buvo jkvéptas klasikinio, modernaus ir dZiazo
stiliy. Jis primena grandy Scotto Joplino, Arto Tatumo, Gershwino ir Bernsteino muzika ir
i$ pradziy buvo sukurtas kaip trumpas karinys bisui. Sulaukes teigiamy atgarsiy i$ pub-
likos ir kritiky, menininkas kompozicija i$plétojo.

Laiko bégyje nemazai kompozitoriy parasé Paganinio Capriccio Nr. 24 jkvépty kariniy.
Taciau Say opuse svarbus 3is aspektas: koncerto metu jj atlikdamas, kompozitorius yra
pasirenges pridéti jvairiy plétojamuyjy pasazy ir pereinamujy improvizacijy.

Fazil Say, see page 15.

Piano sonata New Life (Yeni Hayat), op. 99 was composed during the pandemic period.
The work is about hope: music depicts the process of recovery and coming back to life
again after the pandemic period.

New Life is the third sonata by Fazil Say. The artist said:“l composed this piece to perform
at my first concert right after the pandemicin July 2021. The work carries thoughts about
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both the uncertainty and anxiety we live in, and the hope of getting back to normal life
again. In fact, it is a work of transition from the pandemic period to normal life. It's both
the anxiety we experienced and the good news about getting back on stage.”

Introduction & Allegro

Pesante

Finale

Fazil Say’s Ballads are romantic, meditative piano pieces with cryptic literary and bio-
graphical associations.

The first ballad Nazim, played exclusively on the white keys, is in memory of the well-
known Turkish writer Nazim Hikmet (1902-1963). Inspired by the Communist body of
thought (and for this reason repeatedly persecuted and imprisoned in Turkey), the writer
left Istanbul in 1921 to settle in Anatolia in order to seek contact with “simple people”.
Ses, the last part of the semi-staged work of the same name, is based on the moving
poem Sivas Acisi concerning the arson attack on the Madimak Hotel in Sivas in 1993.
The title of the ballad Kumru in Turkish is for “dove’, but it is also a popular girls'name in
Turkey.

Winter Morning in Istanbul (2012) is an atmospheric and romantic piece.

Black Earth (1997) was inspired by Kara Toprak, a popular song in Turkey. Its composer
Asik Veysel (1891-1973) was one of the last great Turkish balladeers and the final link in
a thousand-year tradition.

Veysel went blind during childhood. He subsequently began to learn to play the Saz,
a Turkish lute, and to study poetry. He made acquaintance with a variety of folk poets,
and travelled from village to village with his songs. Through the years, he became a
cultural symbol of the Turkish Republic. In Kara Toprak, Veysel describes loneliness and
loss. All that remains is the Black Earth, the colour of the landscape in his native town
of Sivas.

Black Earth is a meditation on the themes of Kara Toprak. Fazil Say imitates the sound of
the Saz through his selection of a muted effect in the Introduction and Epilogue. In the
central sections, in contrast, folklore, Romantic piano style and jazz are entwined. When
performing the piece, Say often employs the improvisatory freedom which is inherent
to both folk and jazz music.

Mount Ida Ballade, op. 81 (2019)

Because of cutting trees in Ida Mountain (a mountain between the Canakkale and
Balikesir areas in Turkey), Fazil Say gave a forest concert here in 2019; it was based on the
idea of listening to the music of trees and all living forest creatures. Mount Ida Ballade
was born from the spirit of this concert. It tells about the existence and survival of trees,
birds, turtles, squirrels, and many other creatures without being destroyed.

Jazz Fantasies is a set of 3 pieces: Summertime Variations, Alla Turca Jazz, and Paganini
Jazz.

Summertime Variations (2005) is my third arrangement of Gershwin’s Summertime, and
the first for solo piano. It begins and ends very quietly and cantabile with a meditation
on the well-known opening motif. The complete melody then forms the basis for the
swinging and extremely virtuoso Presto Variations of the central section. (Fazil Say)

Alla Turca Jazz. The final movement of the Sonata in A major KV 331 by Wolfgang Ama-
deus Mozart, the Rondo Alla Turca, is one of the most famous piano pieces ever created.
Fazil Say’s arrangement, originally created as an effective encore, follows on from this
popularity. After the first eight bars have been presented in original form, typical ele-
ments of jazz are superimposed on Rondo Alla Turca material. In the spirit of the work’s
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improvisatory character, Say likes to perform his Alla Turca Jazz in different combina-
tions, for example accompanied by jazz singers of with orchestra.

The concert piece Paganini Jazz (1995) was inspired by classical, modern and jazz styles.
It is reminiscent of the music of such greats as Scott Joplin, Art Tatum, Gershwin and
Bernstein, and was originally designed as a charming encore work. Following the posi-
tive response from the audience and the critics, it was transformed into a more substan-
tial work for piano.

Throughout music history a number of composers have written various works inspired
by Paganini’s Capriccio No. 24. In Say’s work, however, a different aspect must be noted:
the composer is prepared to add various “developmental passages”and “transitional im-
provisations” while interpreting this work in concert.
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Fazil Say, Zr. p. 14.
Sonata dviem fortepijonams, op. 80 (2018) buvo sukurta Louis Vuitton fondo uzsa-
kymu. Itin virtuoziskoje sonatoje gausiai naudojami turkiski motyvai ir ritmai.

Fazil Say, see page 15.

Sonata for two pianos, op. 80 (2018) was commissioned by Louis Vuitton Foundation.
Turkish motifs and rhythms are used extensively in the sonata, which has extremely vir-
tuoso characteristics for two pianos.

Lietuvos nacionalinés meno ir kultiiros premijos
laureatés, kompozitorés Zibuoklés Martinai-
tytés (g. 1973) karinius ,San Francisco Classical
Voice” jvertino kaip ,kvapa gniauziancius... giliai
jaudinancius”, o ,The Wire” ja gyré uz ,komplek-
siskas suvokimo struktdras ir sodrias patirties
faktdras” bei,stimuliuojancia muzika, trykstancia
energija ir jtampa”“. Karéjos muzikos asis — grozio
tema, kuria ji vadina ir pamatiniu principu, ir este-
tine garso kokybés priemone.
Niujorke gyvenanti Zibuoklé Martinaityté pastarai-
siais metais patyré proverzj JAV muzikos scenoje.
Jos muzika skamba festivaliuose ir buvo aptariama
Johno Schaeferio radijo laidoje ,New Sounds”.
2020 m. uz kdrybine veikla jai suteikta Guggen-
heimo stipendija ir prestizinis Lietuvos Vyriausy-
bés apdovanojimas. 2022 m. Niujorko filharmoni-
jos orkestras su dirigentu Santtu-Matias Rouvali
atliko kompozitorés karinio Saudade premjera
JAV. Tais paciais metais karéja buvo apdovanota
Lietuvos prezidento Garbés medaliu. Jos solinis
kompaktinis diskas In Search of Lost Beauty.... (leid.
,Starkland”, 2019) gavo 2 aukso medalius ,Global
Music Awards" apdovanojimuose geriausio kompozitoriaus ir geriausio albumo kate-
gorijose. Pasak muzikologo Lino Paulauskio, ,dazni Z. Martinaitytés kirybos leitmoty-
vai — tustuma, vieniSumas, tyla, ramybé, laikinumas, ilgesys, prisiminimai, tolumos...
Ir tai niekada nelieka vien tusti, sentimentalis ZzodZiai — i$ jos muzikos sklindanti
egzistenciné nerimastis ir Sviesus liddesys yra tai, kas jtikina. (Lithuanian Music
Link, 2019).

Pagal zibuokle.com

Unique Forms of Continuity in Space (2017)

Sio karinio pavadinimo istorija yra gana asmeniska. Vis labiau pazindama zmogy, kurj
jsimyléjau — blsima savo vyra, pazinau ir jo pomégius tiek mene, tiek ir gyvenime.
Karta jis uzsiminé, kad jo mégstamiausia skulptira yra italy futuristo Umberto Boccioni
,Unique forms of continuity in space”. Sis meno kiirinys su gana netradiciniu pavadi-
nimu mane iskart suzavéjo ir pamaniau, kad tai yra puiki metafora paciai muzikos esmei
apibreézti. Skulptara jkanijo dinamiskuma ir amzing judéjima, kurie ir tapo Sio karinio
raktiniais ZodZiais.

Amzinojo judéjimo idéja atspindi misy mastyseng Sioje technologijy eroje ir yra ypac
badinga didmiesciy, pavyzdziui, Niujorko, gyventojams. Karinyje $i koncepcija pasireis-
kia per sudétinga ritminiy modeliy ir pulsy matrica, kuri sluoksniuojama ir greitai keiciasi
tiek sinchroniskai, tiek asinchroniskai. Ritminis iSradingumas ir musamujy instrumenty
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verzlumas balansuojamas su turtingu faktdriniu ir harmoniniu pasauliu, badingu klavi-
Siniams instrumentams. Taip seniausias muzikos iSraiskos parametras - ritmas — susilieja
su daugiamate garso ir harmonijos visata, apimancia beveik visa Zmogaus girdimumo
diapazona. I13raiskos skalé driekiasi nuo pulsuojanciy tankiy harmoniniy tekstdry, ku-
riose beveik néra juntamo ritmo, iki aiskiai apibrézty ritminiy modeliy ir pulsacijy su
retesniais ir taupesniais harmoninés kalbos pasirinkimais.

Zibuoklé Martinaityté

The works of composer Zibuoklé Martinaityté (b. 1973), winner of the Lithuanian
National Prize for Arts and Culture, have been lauded as “breathtaking... profoundly
moving”by San Francisco Classical Voice, while The Wire praises her for“complex struc-
tures of perception and rich textures of experience” and “stimulating music that bris-
tles with energy and tension.” Her music revolves around the subject of beauty, which
she calls both a guiding principle and an aesthetic measure for sonic quality.

Based in New York City, Zibuoklé Martinaityté has been making inroads in the U.S. with
her music emerging at festivals and an appearance on radio host John Schaefer’s New
Sounds.

In 2020 she was awarded the Guggenheim Fellowship and the prestigious Lithuanian
Government Award for her creative work. In 2022, the New York Philharmonic Orchestra
conducted by Santtu-Matias Rouvali gave the US premiere of Saudade. She also received
the Medal of Honor from the president of Lithuania the same year. Her solo CD In Search
of Lost Beauty.... (Starkland, 2019) received 2 gold medals at the Global Music Awards for
Best Composer and Best Album.

According to the musicologist Linas Paulauskis “the reappearing leitmotifs in
Martinaityté’s work are emptiness, loneliness, silence, tranquility, transience, longing,
memories, distances.... And these are never empty sentimental words - the existential
anxiety and blissful sadness emanating from her music are what convinces.(Lithuanian
Music Link, 2019)

From zibuokle.com

Unique Forms of Continuity in Space (2017) for 2 pianos and percussion

The story of this title is a personal one. When getting to know someone who | fell deeply
in love with — my husband to be, | was gradually learning about his taste in art and life.
He mentioned that his favorite sculpture was Unique Forms of Continuity in Space by the
Italian futurist Umberto Boccioni. | was at once astonished by this artwork with its rather
unconventional title and thought of it as a perfect metaphor for defining the very es-
sence of music as such. The sculpture itself embodied dynamism and perpetual motion,
which became a vernacular of this piece.

The idea of perpetual motion is reflective of our mindset in this technological era and is
particularly dominant in urban dwellers of large cities such as New York. In the piece this
concept is manifesting through a complex matrix of rhythmic patterns and pulses that
are layered and rapidly shifting in both a synchronous and an asynchronous manner.
Rhythmic ingenuity and the drive of percussion instruments is balanced with a rich tex-
tural harmonic world inherent to keyboards, hence merging the most ancient parameter
of musical expression — rhythm with a multi-dimensional universe of sound and har-
mony that covers almost the entire range of human audibility. The scope of expression
extends from pulsating dense harmonic textures with almost no perceptible rhythm to
clearly defined rhythmic patterns and pulses with sparser and more economical choices
of harmonic language.

Zibuoklé Martinaityté



Nuo XX a. 8-ojo desimtmecio iki pat savo mirties Bronius Kutavicius (1932-2021)
buvo viena ryskiausiy Lietuvos muzikos kultaros figary. Jo karyba iSeina toli uz gry-
nosios muzikos riby, apima platy kultarinj konteksta,
atidengdama amziy glidumoje skendincius tauty
istorijos ir priesistorés klodus, materializuodama gry-
nuosius mitinés ir religinés samonés archetipus. Ar-
chajinémis, pirmapradémis pajautomis grindziama,
Jkultarinés archeologijos” misijg vykdanti Kutavi-
Ciaus muzika sykiu yra ir labai racionali, matematiskai
tiksli, taciau darnios, kartais net komplikuotai sures-
tos jo garsy sistemos visada alsuoja gyvybe, jausmo
jéga.
Kompozitorius yra laikomas ir lietuviskojo minima-
lizmo pradininku. Dél daugiasluoksnio repetityvis-
kumo ir muzikinés medziagos redukcijos iki gan ele-
mentariy archetipiniy modeliy Kutaviciaus kuryba gali panaséti j ankstyvajj europietiska
(post)minimalizma, taciau skamba ji visiskai kitaip. Jo,pagoniskojo minimalizmo” $aknys
gladi archajiskose lietuviy etninés muzikos formose, kurias galima laikyti protominima-
listinémis. Uz savo karyba kompozitorius jvertintas jvairiais apdovanojimais, Lietuvos
nacionaline kultdros ir meno premija.
Linas Paulauskis, mic.lt

Disputas su nepaZjstamuoju (1982) - vienas i$ keleto B. Kutaviciaus kariniy fortepijony
duetui. Si kompozicija skirta dviem fortepijonams ir fonogramai. Pirmoje dalyje fortepi-
jony duetas groja su puciamujy kvintetu, antroje — su dar dviem fortepijonais, trecioje
dalyje - su vargonais.

Since the 1970s until his death, the name of Bronius Kutavicius (1932-2021) has been
frequently mentioned among the most outstanding figures in Lithuania’s music scene.
His creative work goes far beyond the boundaries of pure music and encompasses a wide
cultural context, revealing layers of the history and prehistory of nations going back to
the beginnings of time, giving material form to the pure archetypes of mythic and reli-
gious consciousness. Kutavicius's music, in carrying out the mission of “cultural archaeol-
ogy," grounded in archaic, primordial feelings, is at the same time very rational and math-
ematically accurate, but his harmonious, at times even complex systems of sounds always
breathe with life and the power of feeling.

The composer is also considered the pioneer of Lithuanian minimalism. Due to the
multi-layered repetitiveness and the reduction of musical material to elementary ar-
chetypal patterns, Kutavicius’ work may resemble early European (post)minimalism,
but it sounds completely different. The roots of his “pagan minimalism” lie in the ar-
chaic forms of Lithuanian ethnic music, which can be considered proto-minimalist.
The composer was awarded various prizes and Lithuanian National Prize for Culture
and Arts.

Linas Paulauskis, mic.It

Debate with a Stranger (1982) is one of the few B. Kutavicius’ works for a piano duet.
This composition is written for two pianos and a tape. In the first movement, the piano
duo plays with a wind quintet, in the second movement — with another two pianos, and
the organ joins in the third movement.
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Steve’as Reichas (g. 1936) — vienas i$ garsiausiy

JAV minimalisty ir Sio stiliaus pradininky. Anot The

Guardian, ,téra keli kompozitoriai, apie kuriuos

drasiai galétume pasakyti, kad jie pakeité muzikos

istorija. Reichas yra vienas i$ jy”. Siandien kompo-

zitorius apibidinamas kaip ,svarbiausias Amerikos

karéjas” (The Village Voice) ar ,originaliausias misy

laiky muzikos mastytojas” (The NewYorker). Ir

ankstyvieji kariniai, kuriuose meistriskai pritaikyta

magnetofono juosta (pavyzdziui, It's Gonna Rain,

1965, ar Come Out, 1966), ir video opera Three Ta-

les (2002), sukurta su video menininke Beryl Korot,

rodo Reicho kirybiniy sumanymy kryptinguma,

samoningg Vakary klasikinés muzikos tradicijy ir

nevakarietisky, Amerikos etniniy grupiy bei dZiazo harmonijy ir ritmy jungima. Reicho
karyba veiké jvairios etninés muzikos kryptys, ypac egzotiskos bugnijimo tradicijos, ga-
melano muzika.

Dar ankstyvuosiuose kariniuose magnetofono juostoms, kuriose skamba jvairiy kalby ir
interviu nuotrupos, poetiniy ir literatdriniy teksty fragmentai, Reichas isrado faziy tech-
nika, kai kelios magnetofono juostos su ta pacia garsine medziaga, paleistos tuo pat metu
pamazu pradeda nesutapti, o ZodZiai, aiskiai girdimi pradzioje, j pabaiga pastebimai iskrai-
pomi. Lietuvoje, festivalyje Gaida $j kompozitoriy iSvydome 2006 m. su ansambliu Steve
Reich and Musicians; festivalyje 2016 m. minéjome Reicho 80-metj, jo autorinés kirybos
programa pristaté vokieciy ansamblis In Process; 2020 m. Portland Percussion Group atliko
monumentaly Reicho kirinj Drumming, o pernai ansamblis Sandbox Percussion i$ JAV grojo
Reicho karinj Mallet Quartet.

Pagal boosey.com, carnegiehall.org

Quartet (2013)

Koncertinés muzikos kontekste minimas kvartetas paprastai reiskia styginiy kvarteta.
Daugelyje mano kriniy (iskyrus Styginiy kvarteta) jj sudaro du fortepijonai ir du per-
kusininkai.

Tai vienas sudétingiausiy mano sukurty kariniy. Jame daznai keiciasi tonacijos, o tes-
tinumas daznai nutriksta pauzei arba naujai medziagai jtraukti. Kvarteto forma - isto-
riskai pazjstama: greita, léta, greita dalys, atliekamos be pauzés. Létoje dalyje skamba
mano muzikai nejprastos harmonijos.

Steve'as Reichas

Steve Reich (b. 1936) is a renowned American minimalist composer. “There’s just a
handful of living composers who can legitimately claim to have altered the direction
of musical history, and Steve Reich is one of them,” states The Guardian (London). He
was recently called “America’s greatest living composer” (The Village Voice) and “the
most original musical thinker of our time” (The New Yorker). From his early taped speech
pieces It’s Gonna Rain (1965) and Come Out (1966) to his and video artist Beryl Korot's
digital video opera Three Tales (2002), Reich’s path has embraced not only aspects of
Western Classical music, but the structures, harmonies, and rhythms of non-Western and
American vernacular music, particularly jazz. Reich has been highly influenced by ethnic
music, as shown by his interest in non-western drumming and gamelan music.

His earliest works were for tape, using texts from speeches and interviews, as well as
poetic texts. These pieces use a technique called “gradual phase shifting” that shifts the
time between tapes so that they are slightly out of focus and not together. Although the
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words are heard at the beginning, they become highly distorted through phase shift-
ing. Together with his ensemble Steve Reich and Musicians, the composer appeared at
the Gaida Festival in 2006 in Vilnius. In 2016, celebrating the composer’s 80th anniver-
sary, his work in the festival was presented by In Process Ensemble. At the 2020 Gaida fes-
tival, Reich’s monumental Drumming was performed by the Portland Percussion Group.
Last year, Sandbox Percussion from the USA played Mallet Quartet.

From boosey.com, carnegiehall.org

Quartet (2013)

Quartet, when mentioned in the context of concert music, is generally assumed to mean
string quartet. In my case, the quartet that has played a central role in many of my pieces
(besides the string quartet) is that of two pianos and two percussions.

The piece is one of the more complex | have composed. It frequently changes key and
often breaks off continuity to pause or take up new material. The form is one familiar
throughout history: fast, slow, fast, played without pause. The slow movement intro-
duces harmonies not usually found in my music.

Steve Reich

Atlikéjai | Performers

1989 m. susiklres Ratos Rikterés ir Zbignevo Ibelhaupto fortepijony duetas su-
kaupé nepaprastai jvairy ir jdomy repertuara — nuo baroko epochos iki misy dieny.
Duetas j savo programas jtraukia retai atliekamus opusus, placiai propaguoja XX a.
muzika, yra daugelio lietuviy kompozitoriy kariniy iniciatoriai ir pirmieji atlikéjai. Jie
imponuoja atvirais, | platesnius multikultdrinius kontekstus kreipianciais pozidariais,
interpretaciniy stereotipy nesuvarzytomis idéjomis. Duetas surengé pasirodymy tarp-
tautiniuose festivaliuose Music Niagara, Varsuvos ruduo, Musikhost Danijoje, Liublianos
vasaros, Silezijos Siuolaikinés muzikos, Uznamo festivaliuose ir kt. Duetas koncertavo su
Lenkijos radijo nacionaliniu, Lietuvos nacionaliniu ir valstybiniu simfoniniais, Lietuvos
bei Kauno kameriniais orkestrais, diriguojant Sondeckiui, Domarkui, Servenikui, Sere-
brier'ui, Geringui, Tamayo, Grangeanui, Voli¢iui ir kt. Dueto recitaliy surengta Japonijoje,
Sveicarijoje, Italijoje, Pranciizijoje, Vokietijoje, Airijoje, Latvijoje, Rusijoje. Jo koncertai
transliuojami Lietuvos bei Europos radijo stociy programose, jgrota radijo ir televizijos
jrasy, isleistos kompaktinés plokstelés. 1997 m. dueto menas jvertintas Lietuvos nacio-
naline premija. Pianistai désto fortepijono ir fortepijony ansamblio disciplinas Lietuvos
muzikos ir teatro akademijoje (LMTA), yra Fortepijono katedros profesoriai.

The piano duo of Rata Rikteré and Zbignevas Ibelhauptas was established in 1989.
Since then, it has accumulated an exceptionally varied and interesting repertoire, rang-
ing from Baroque to the music of today, rarely performed pieces and music of the twenti-
eth century. The pianists constantly focus on contemporary music, initiating new pieces
by Lithuanian composers and performing them for the first time. The duo is character-
ized by an open point of view directed towards broader multicultural contexts and ideas
that are not bound by stereotypes of interpretation. The piano duo has performed at the
international festivals Music Niagara, Ljubljana Summer Festival, Warsaw Autumn, the
Silesian Days of Contemporary Music, Musikhost in Denmark, and the Usedomer Musik
Festiva, etc. The duo has performed in concerts with the Polish Radio National Orchestra,
the Lithuanian National and State Symphony orchestras, and the Lithuanian and Kau-
nas chamber orchestras, collaborating with such conductors as Sondeckis, Domarkas,
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Servenikas, Serebrier, Geringas, Tamayo, Grangean, and Volich. Rikteré and Ibelhauptas
have performed recitals in Japan, Switzerland, Italy, France, Germany, Ireland, Latvia,
and Russia. The duo’s concerts are broadcasted on Lithuanian and European radio pro-
grams; the pianists have also recorded a great deal of radio and television recordings as
well as CDs. In 1997 the duo was awarded with the Lithuanian National Prize for Culture
and Arts. Both Rikteré and Ibelhauptas teach piano performance and piano ensemble
disciplines at the Lithuanian Academy of Music and Theatre as professors in the Piano
Department.

Perkusininkas Dziugas Daugirda, Zr. p. 25.
Percussionist Dziugas Daugirda, see p. 25.

Perkusininkas Ernestas Verba (g. 1997) gimé ir uzaugo Siau-
liuose, kur lanké muzikos mokykla, véliau - S. Sondeckio meny
gimnazija. 2019 m. baigé bakalauro studijas Lietuvos muzikos
ir teatro akademijoje. Nuo 2015 m. Ernestas Verba groja Lietu-
vos nacionalinio operos ir baleto teatro orkestre. Atlikéjas yra
koncertaves su Lietuvos nacionaliniu simfoniniu ir Lietuvos
valstybiniu simfoniniu orkestrais, ansambliu ,Giunter Percus-
sion” ir kt.

Percussionist Ernestas Verba (b. 1997) grew up in Siauliai,

where he attended a music school and the S. Sondeckis Arts

Gymnasium. In 2019, he graduated from the Lithuanian Acad-

emy of Music and Theater. Since 2015, Ernestas Verba has

played in the orchestra of the Lithuanian National Opera and

Ballet Theatre. The percussionist has performed with the Lithuanian National Symphony
and Lithuanian State Symphony orchestras, the Giunter Percussion ensemble, etc.
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LIGETI 100

Gyorgy Ligeti. Ramifications

Gyorgy Ligeti. Cordes a Vide (Etude from Book 1)

Gyorgy Kurtdg. Wandering in the Past — A Ligatura for Ligeti (Jdtékok ViI: 26)
Gyorgy Ligeti. Etudes (from Book 2): Galamb borong, Fém, Vertige, En Suspenses,
Lescalier du diable, Coloana infinita

Gyorgy Ligeti. Koncertas fortepijonui ir orkestrui
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Gyorgy Ligeti, Zr. p. 6.

Ramifications (1968) - tai tolesné mano kompozicijos metodo plétra, audziant sudé-
tingus muzikinius tinklus. Tai tarsi galutinis taskas keliaujant nuo ,tankaus ir statisko”
iki ,kapoto ir mobilaus”. Pavadinimas nurodo balsy rasymo polifonine technika: atskiri
balsai juda skirtingomis kryptimis, todél balsy gijos palaipsniui atsiskiria. Be to, atsiranda
naujas mikrotoninés harmonijos aspektas — tai nuoseklus hiperchromatinés harmonijos
idéjos taikymas. Pusé styginiy instrumenty yra suderinti ketvirtatoniu auksciau nei kiti.
Tik keliose tankiose vietose susidaro apytiksliai ketvirtatoniy klasteriai; be to, skamba vi-
siskai nauja ,nepastovios” harmonijos rasis, tarsi ji bty supuvusi: harmonijos turi stipry
skonj, o pati muzika persmelkta irimu.

Gyorgy Ligeti

Ligeti Etiudai laikomi vienais puikiausiy kada nors parasyty kariniy fortepijonui. Kiekvienas
ambicingas atlikéjas galiausiai imasi siy Siuolaikinés muzikos literatdros etapiniy kariniy.
Etiudai iSleisti trimis tomais: | knyga (1985), Il knyga (1988-1993) ir Il knyga (1995-2001).

Savo etiuduose fortepijonui Ligeti rémési daugybe stiliy ir jtaky, kurios paveiké jo uni-
kaly skambesio pasaulj. Siuose etiuduose galima igirsti $estojo ir septintojo desimt-
meciy avangardo elementy, sudétingus Afrikos muzikos poliritmus, Indonezijos game-
lano, dziazo elementy, taip pat fortepijono technikos ribas tyrinéjusiy praeities ir dabar-
ties kompozitoriy — Scarlatti, Chopino, Schumanno, Liszto, Nancarrowo ir kt. — atgarsiy.
Zymus pianistas Alfredas Brendelis netgi yra pasakes: ,Norint groti Ligeti, reikia trijy ar
penkiy ranky”.

Pagal schott-music.com, allmusic.com

Koncerte fortepijonui (1988) pristatau savo meninj credo: demonstruoju savo nepri-
klausomybe nuo tradicinio avangardo ir madingojo postmodernizmo kriterijy. Muziki-
nés iliuzijos, kurias laikau taip pat svarbiomis, man yra ne tikslas, o estetinés nuostatos
pagrindas. Man labiau patinka objektinés, o ne procesualios muzikinés formos. Muzika
kaip ,sustinges” laikas, kaip vaizduotéje muzikos suzadintas objektas jsivaizduojamoje
erdvéje, kaip karyba, kuri i$ tikryjy vystosi laike, bet vaizduotéje ji egzistuoja vienu metu
visais savo momentais. Laiko burtai, jo (pra)éjimo patvarumas, uzdarymas dabarties aki-
mirkoje yra pagrindiné mano, kaip kompozitoriaus, intencija.

Gyorgy Ligeti

Gyorgy Kurtagas (g. 1926 m.) yra vienas dazniausiai atliekamy Siuolaikiniy kompozi-
toriy. Per savo ilgg karjera jis buvo Zymiausiy orkestry, ansambliy ir koncerty saliy re-
ziduojantis kompozitorius: jis rezidavo Berlyno filharmonijoje, Drezdeno valstybinéje
kapeloje, Vienos Konzerthaus, Nyderlandy nacionalinéje operoje, ansamblyje Inter-
Contemporain ir kt.
Dauguma Kurtago kariniy apsiriboja trumpomis formomis. Kurtagas taip pat labai ver-
tina kamerine muzika, didZiaja savo karjeros dalj buvo Sio dalyko déstytojas. I$skyrus
keletg iSimciy, Kurtdgas retai rasé stambios formos karinius orkestrui, pirmenybe teik-
damas mazesnéms sudétims ir trumpesnéms formoms, ieskodamas esmés ir siekdamas
dramatisko glaustumo askezéje. Kurtdgas pelné daugybe apdovanojimy, tarp jy — Ernsto
fon Siemenso muzikos premija uz viso gyvenimo nuopelnus (1998), Auksinis liGitas Vene-
cijos bienaléje (2009) ir didziausias Siuolaikinés muzikos apdovanojimas — BBVA fondo
JFrontiers of Knowledge” apdovanojimas (2015). Jis taip pat laiméjo prestizinj Grawe-
meyer apdovanojima (2006) uz kdrinj,,...concertante..”. 2018 m. Milano ,La scala” jvyko
jo operos pagal Samuelio Becketto pjese Fin de Partie premjera, sis kirinys buvo pripa-
Zintas jo magnum opus.

Pagal boosey.com, brahms.ircam.fr
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Kurtdgo fortepijoniniy miniatiary Jdtékok (liet. ,Zaidimai”) VIl tomas aprépia jo 34 as-
meninius muzikinius rastelius ir Zinutes, sukurtas 1994-2002 m. Kaip ir ankstesniuose
tomuose, Kurtagas dauguma kariniy skiria savo meninio ir intelektinio rato draugams —
ir gyviems, ir jau iSéjusiems. Viena i$ miniatidry skirta Gyorgy Ligeti: Wandering in the
Past - A Ligatura for Ligeti.

Pagal boosey.com
Gyorgy Ligeti, see page 7.

Ramifications (1968) represent a further development of my method of composition
with complex musical net formations; it is a terminus in the development from “dense
and static” to “broken-up and mobile”. The title refers to the polyphonic technique of
part-writing; individual parts that are twisted together move in divergent directions so
that the strand of the voice gradually becomes disentangled. As well as that, there are
new aspects of micro-tonal harmony: the consistent application of an idea of hyperchro-
matic harmony. It is made possible by one-half of the string instruments being tuned a
quarter-tone higher than the others. In only a few dense places, approximative quarter-
tone clusters result; apart from that, we find a totally new kind of “uncertain” harmony,
as though the harmonies had rotted: they have a strong taste, and decay has permeated
the music.

Gyorgy Ligeti

Ligeti's Piano Etudes are some of the most splendid works ever composed for this in-
strument. Every ambitious player is eventually going to examine these milestones of
contemporary music literature. The etudes were published in three volumes: Book |,
1985; Book II, 1988-1993; Book Ill, 1995-2001.

In his series of etudes for solo piano, Ligeti has drawn upon a host of styles and influ-
ences that have contributed to his own unique sound world. In these etudes one can
hear elements of the 1950s and 1960s avant-garde of which Ligeti was so prominent
a part, along with the complex polyrhythms of African music, the Indonesian gamelan,
jazz, and the composers of the past and present who have explored the limits of piano
technique -- Scarlatti, Chopin, Schumann, Liszt, Nancarrow, and many others. The great
pianist Alfred Brendel has gone so far as to say, “You need three or five hands to play
Ligeti”

From schott-music.com, allmusic.com

| present my artistic credo in the Piano Concerto (1988): | demonstrate my independ-
ence from criteria of the traditional avantgarde, as well as the fashionable postmodern-
ism. Musical illusions which | consider to be also so important are not a goal in itself for
me, but a foundation for my aesthetical attitude. | prefer musical forms which have a
more object-like than processual character. Music as “frozen” time, as an object in imagi-
nary space evoked by music in our imagination, as a creation which really develops in
time, but in imagination it exists simultaneously in all its moments. The spell of time, the
enduring its passing by, closing it in a moment of the present is my main intention as a
composer. Gyorgy Ligeti

Schott-music.com

Gyorgy Kurtag (b. 1926) is one of the most performed contemporary composers. During
his long career, he has been composer-in-residence of orchestras, concert halls, theatres
and ensembles including the Berlin Philharmonic, the Séchsische Staatskapelle Dresden,
the Wiener Konzerthaus, the Dutch National Opera and Ensemble InterContemporain.
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Most of Kurtag's works are limited to short forms. Kurtag has great affection for chamber
music, as well, having taught it for the greater part of his career. With the exception of a
few works, Kurtég rarely wrote major orchestral pieces, preferring smaller groupings and
briefer forms, seeking out the essential and working for dramatic concision within a cer-
tain asceticism. Kurtadg has been honoured with many awards, including the Ernst von
Siemens Music Prize for his lifetime achievement (1998), the Golden Lion at the Biennale
in Venice (2009) and the largest prize for contemporary music, the BBVA Foundation
Frontiers of Knowledge Award (2015). He also won the prestigious 2006 Grawemeyer
Award for Music Composition for his ‘..concertante... His opera Fin de Partie, based on
Samuel Beckett’s play, was premiered by La Scala Milan in 2018 and was acclaimed as
his magnum opus.

From boosey.com, brahms.ircam.fr

The 7th volume of Kurtdg's outstanding piano miniatures Jdtékok (eng. Games) in-
cludes 34 of his personal musical notes, messages composed between 1994 and 2002.
Just as in the case of the earlier volumes Kurtdg dedicates most of these pieces to
members of his artistic and intellectual circle of friends, although some of them are
homages. One of the miniatures is dedicated to Gyorgy Ligeti: Wandering in the Past -
A Ligatura for Ligeti.

From Boosey.com

Atlikéjai | Performers

Aktyvus ir nuolat augantis repertuaras su tokiy kompozitoriy kaip Beethoveno, Bergo,
Brahmso, Debussy, Schuberto ir Stravinskio muzika sustiprina pianisto Nicolaso Hodgeso
(g. 1970) pranasuma Siuolaikinés muzikos scenoje. Londone gimes, o dabar Vokietijoje
gyvenantis Hodgesas klasikiniy, romantiniy, XX a. ir Siuolaikiniy kompozitoriy karinius
jaukinasi su ta pacia ieskojimo dvasia.,,The Guardian” yra rase:,,Hodgesas savo recitaliuose
visada drasiai Zengia ten, kur isdrjsta tik nedaugelis kity pianisty... su energija, kuri kartais
priestarauja jsitikinimui”
Nicolaso Hodgeso virtuoziskumas ir jgimtas muzikalumas uztikrina sunkiausiy techniniy
is3ukiy jvaldyma, todél jis yra daugelio gerbiamiausiy Siuolaikiniy kompozitoriy tvirtas
favoritas. Hodgeso karjeroje svarbia vieta uzima glaudus bendradarbiavimas su tokiomis
skirtingomis asmenybémis kaip Johnas Adamsas, Helmutas Lachenmannas, anks¢iau —
ir Karlheinzas Stockhausenas. Pianistui savo karinius yra dedikave daugelis Zymiausiy
pasaulio kompozitoriy: Thomasas Adésas, Elliotas Carteris, Huguesas Dufourtas, Pascalis
Dusapinas, Beatas Furreris, Wolfgangas Rihmas ir daugelis kity. Hodgesas palaiké ypac
artimus santykius su seru Harrisonu Birtwistle'u (1934-2022).
Hodgesas sékmingai bendradarbiauja su daugeliu garsiausiy Siandienos orkestry ir an-
sambliy — BBC simfoniniu, Bostono simfoniniu, Birmingamo miesto simfoniniu, Londono
filharmonijos, Los Andzelo filharmonijos, Melburno simfoniniu, Niujorko filharmonijos,
Tokijo filharmonijos orkestrais ir kt.

Pagal nicolashodges.com

An active and ever-growing repertoire that encompasses such composers as Beethoven,
Berg, Brahms, Debussy, Schubert and Stravinsky reinforces pianist Nicolas Hodges’
(b. 1970) superior prowess in contemporary music. Born in London and now based in
Germany, Hodges approaches the works of Classical, Romantic, 20th century and con-
temporary composers with the same questing spirit, leading the Guardian to comment:
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“Hodges’ recitals always boldly go where few other pianists dare... with an energy that
sometimes defies belief.’

Nicolas Hodges' virtuosity and innate musicianship give him an assured command over
the most strenuous technical complexities, making him a firm favourite among many of
today’s most prestigious contemporary composers. Collaborating closely with such con-
trasting figures as John Adams, Helmut Lachenmann and the late Karlheinz Stockhausen
is central to Hodges' career, and many of the world’s most revered composers have
dedicated works to him, including Thomas Ades, Elliott Carter, Hugues Dufourt, Pascal
Dusapin, Beat Furrer, Wolfgang Rihm, and many others. Hodges enjoyed a particularly
close relationship with Sir Harrison Birtwistle (1934-2022), who recently described him
as"becoming like my Peter Pears.”

Hodges'’s has established successful relationships with many of today’s leading orches-
tras and ensembles, and engagements include regular performances with orchestras
such as the BBC Symphony, Boston Symphony, City of Birmingham Symphony Orches-
tra, London Philharmonic, Los Angeles Philharmonic, Melbourne Symphony, New York
Philharmonic, Tokyo Philharmonic, Tonhalle Orchestra Zurich, etc.

From nicolashodges.com

1960 m. prof. Sauliaus Sondeckio jkurtas Lietuvos kamerinis orkestras (LKO) yra vie-
nas iskiliausiy ir labiausiai pasaulyje jvertinty masy salies kolektyvy. Orkestro gastroliy
marsrutuose uzfiksuotos beveik visos Europos 3alys, Siaurés ir Piety Amerika, Piety Afri-
kos Respublika, Japonija, Kinija, Australija, Islandija, Kuba, Jungtiniai Araby Emyratai; jam
daugybe karty plojo Berlyno filharmonijos ir Vienos Musikverein, Londono Royal Festival
Hall ir Romos Santa Cecilia, Amsterdamo Concertgebouw ir ParyZiaus Salle Pleyel, Leip-
cigo Gewandhaus ir kity garsiy pasaulio koncerty saliy klausytojai. LKO bendradarbiavo
su Mstislavu Rostropovic¢iumi, Gidonu Kremeriu, Jurijumi BaSmetu, Davidu Geringu ir kitais
iSkiliais menininkais. Gily pédsaka jo biografijoje paliko didysis muzikas ir humanistas lor-
das Yehudi Menuhinas. Orkestro koncerty programose $alia baroko ir klasicizmo Sedevry
svarbig vietg uzima Siuolaikinés muzikos interpretacijos. LKO démesingas lietuviy kompo-
zitoriy kirybai, daznai atlieka Mikalojaus Konstantino Ciurlionio, Eduardo Balsio, Juliaus
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Juzelitino, Osvaldo Balakausko, Teisu¢io Makacino, Jono Tamulionio, Algirdo Martinaicio,
Mindaugo Urbaiio, Arvydo Malcio, Vidmanto Bartulio, Ramintos Serkénytés, Justés Januly-
tés, Loretos Narvilaités karinius. Daugiau nei 60 mety gyvuojantis kolektyvas jrasé daugiau
kaip 100 jvairiausio repertuaro viniliniy ir kompaktiniy ploksteliy.

www.filharmonija.lt

Founded in 1960 by Prof. Saulius Sondeckis, the Lithuanian Chamber Orchestra (LCO)
is recognized as one of the finest and most internationally acclaimed Lithuanian or-
chestras. Its tour itineraries have covered the length and breadth of Europe as well as
the Americas, the Republic of South Africa, Japan, China, Australia, Iceland, Cuba, and
the United Arab Emirates. It has been many times applauded at many major European
halls, such as the Berlin Philharmonic, the Vienna Musikverein, the London Royal Festi-
val Hall, Rome Santa Cecilia, the Amsterdam Concertgebouw, the Paris Salle Pleyel, and
the Leipzig Gewandhaus. LCO collaborated with Mstislav Rostropovich, Gidon Kremer,
Yuri Bashmet, David Gering, and other prominent artists. The orchestra’s biography has
been greatly enriched by the artistic friendship with Lord Yehudi Menuhin. In addition
to baroque and classical masterpieces, interpretations of contemporary music occupy
an important place in the Orchestra’s concert programs. Being an ardent champion of
the works of Lithuanian composers, the LCO often performs opuses by Mikalojus Kon-
stantinas Ciurlionis, Eduardas Balsys, Julius Juzelinas, Osvaldas Balakauskas, Teisutis
Makacinas, Jonas Tamulionis, Algirdas Martinaitis, Mindaugas Urbaitis, Arvydas Malcys,
Vidmantas Bartulis, Raminta Serk$nyté, Justé Janulyté, and Loreta Narvilaité. During
more than six decades of existence, the LCO has produced over a hundred vinyl record-
ings and CDs featuring a diverse repertoire.

www.filharmonija.lt

Jackas Sheenas (g. 1993) - dirigentas ir
kompozitorius i§ Mancesterio (JK). Jo kiryba
aprépia muzika nuo orkestriniy kariniy iki per-
formansy ir garso instaliacijy. Jis nuolat dirba
su lyderiaujanciais orkestrais, ansambliais,
galerijomis ir menininkais, su kuriais rengia
koncertus ir operos spektaklius, kuria tarpdis-
ciplininius projektus, jgyvendina kariniy uz-
sakymus. Jackas ypac¢ gerai jauciasi vélyvojo
romantizmo, modernizmo ir Siuolaikinés mu-
zikos repertuare. Remdamasis savo kaip kom-
pozitoriaus jzvalgomis, jis praturtina kertinj
repertuarg savo interpretacijomis, uz kurias
jau yra susilaukes daugybés liaupsiy. Jackas
dirigavo Londono simfoniniam, Liucernos fes-
tivalio Siuolaikiniam, Londono filharmonijos,
BBC filharmonijos orkestrams ir kt.
Jackas yra vienas i$ 2018-2023 m. Londono
Siuolaikinés muzikos festivalio (anot,The Guar-
dian’, ,ambicingiausio ir nuotykiy kupino sos-
tinés naujosios muzikos festivalio”) kuratoriy
ir vienas i$ Sio festivalio orkestro jkaréjy. Jis
dirbo su daugeliu Zymiausiy pasaulio kom-
pozitoriy ir menininky, bendradarbiavo su seru George'u Benjaminu, Elaine Mitchener,
Chaya Czernowin, Matthew Barney'u, Cerithu Wynu Evansu.

Pagal jacksheen.com
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Jack Sheen (b. 1993) is a conductor and composer from Manchester, England. His music
spans orchestral works to performance and sound installations, and he regularly works
with leading orchestras, ensembles, galleries, and artists on concert and operatic per-
formances, commissions, and interdisciplinary projects. Especially at home within late-
romantic, modern, and contemporary music, Jack brings his compositional insight to
interpretations of core repertoire that have been highly praised. Jack has conducted
orchestras including London Symphony Orchestra, Lucerne Festival Contemporary Or-
chestra, London Philharmonic Orchestra, BBC Philharmonic, etc.

Jackis one of the curators behind London Contemporary Music Festival from 2018-2023
(“the capital’s most ambitious and adventurous festival of new music, The Guardian), and
is Co-Founder the LCMF Orchestra. He has worked with many of the world’s leading com-
posers and artists, collaborating with figures ranging from Sir George Benjamin, Elaine
Mitchener and Chaya Czernowin to Matthew Barney and Cerith Wyn Evans.

From jacksheen.com






Spalio 27 ir 28 d., 19:00 | 27 & 28 October, 7 PM
NACIONALINIS DRAMOS TEATRAS | NATIONAL DRAMA THEATRE

MEREDITH MONK
& VOCAL ENSEMBLE

Meredith Monk (balsas ir klavisiniai | voice and keyboard)
Katie Geissinger (balsas | voice)
Allison Sniffin (balsas, smuikas, klaviSiniai | voice, violin, keyboard)

Preliminari programa | Preliminary program:

Meredith Monk. Wa-lie-oh, from Songs from the Hill (1975-1976)
Meredith Monk. Click Song #1, from Light Songs (1988)

Meredith Monk. Hips Dance, from Volcano Songs: Duets (1993)
Meredith Monk. Gotham Lullaby (1975)

Meredith Monk. Choosing Companions, from ATLAS: an opera in three parts (1991)
Meredith Monk. Selections from Cellular Songs (2018)

Meredith Monk. Scared Song (1986)

Meredith Monk. Prayer |, from The Politics Of Quiet (1996)
Meredith Monk. Panda Chant I, from The Games (1984)

Meredith Monk. Memory Song, from The Games (1984)

Meredith Monk. masks, from mercy (2001)

Meredith Monk. between song, from impermanence (2004-2006)
Meredith Monk. Happy Woman, from Cellular Songs (2018)

(Selections from 1975-2018, from ATLAS, Cellular Songs, The Games, impermanence,
Light Songs, mercy, The Politics of Quiet and others)



Meredith Monk, zr. p. 10.
Meredith Monk, see page 11.

Katie Geissinger kartu su Meredith Monk koncertuoja nuo 1990 m., atlikdama kon-
certinius ir teatro karinius, tarp kuriy — Atlas, The Politics of Quiet (uz kurj ji pelné
,Bessie” apdovanojimg), Weave su Sent Luiso simfoniniu orkestru ir ,Grammy” nomi-
nuotas impermanence. Neseniai ji gastroliavo Europoje atlikdama karinius Indra’s Net,
Cellular Songs ir Memory Game (bendras koncertas su,Bang on a Can All-Stars”). Katie
atliko ,OBIE” apdovanojima pelniusio Bang on a Can kurinio The Carbon Copy Building
premjera ir pasirodé Philipo Glasso ir Roberto Wilsono operos Einstein on the Beach
antrajame pasauliniame ture.

Katie Geissinger dainuoja ir Brodvéjaus teatre (La Boheme, Coram Boy), taip pat ji yra at-
likusi nemazai Gilberto ir Sullivano opereciy uz Brodvéjaus riby. Katie atliko daug naujy
muzikinio teatro kariniy premjery — Marko Mulcahy, Beno Katchoro, Philipo Millerio, Ju-
lijos Wolfe, Aarono Siegelio, Marisos Michelson ir Anne Bogart kompozicijas.

Pagal laphil.com

Katie Geissinger has been performing with Meredith Monk since 1990, in concert and
theater pieces including ATLAS, The Politics of Quiet (for which she is a Bessie Award
recipient), WEAVE with the St. Louis Symphony, and the Grammy-nominated imperma-
nence. She recently toured Europe with Indra’s Net, Cellular Songs and MEMORY GAME
(a concert with the Bang on a Can All-Stars). Katie premiered Bang on a Can’s OBIE
Award-winning The Carbon Copy Building and performed in the second world tour of
Philip Glass and Robert Wilson’s Einstein on the Beach.

Katie's Broadway credits include Baz Luhrmann’s production of La Boheme and Coram
Boy, and she has appeared off-Broadway in many Gilbert and Sullivan operettas. Katie
has premiered many new music theater pieces, including works by Mark Mulcahy, Ben
Katchor, Philip Miller, Julia Wolfe, Aaron Siegel, Marisa Michelson, and Anne Bogart.

From laphil.com

Allison Sniffin — multiinstrumentalisté, dainininké ir kompozitoré. Nuo 1996 m. ji
yra Meredith Monk & Vocal Ensemble naré. Allison atliko karinius The Politics of Quiet,
A Celebration Service, Magic Frequencies, mercy, Turtle Dreams, Book of Days (koncertiné
versija), impermanence, Songs of Ascension, On Behalf of Nature, Cellular Songs and In-
dra’s Net. Ji parengé publikavimui daugybe Monk kuriniy (Possible Sky, WEAVE, Realm
Variations, Stringsongs, Backlight, Night, Piano Albums | ir |-1 d.) ir aranzavo Tokyo ChaCha
ansambliui,Bang on a Can All-Stars". Naujausi Allison kariniai — Eko (2019) dviem sopra-
nams, dviem altams ir styginiams bei Paddywhack South (2021) marimbai, fortepijonui
ir pu¢iamuyjy kvintetui.

Pagal laphil.com

Allison Sniffin, a multi-instrumentalist, singer and composer, has been a member of
Meredith Monk & Vocal Ensemble since 1996, performing in The Politics of Quiet, A Cel-
ebration Service, Magic Frequencies, mercy, Turtle Dreams, Book of Days (concert version),
impermanence, Songs of Ascension, On Behalf of Nature, Cellular Songs and Indra’s Net.
She has prepared many of Monk’s works for publication (Possible Sky, WEAVE, Realm Vari-
ations, Stringsongs, Backlight, Night, Piano Albums | and /) and was the arranger of Tokyo
ChaCha for Bang on a Can All-Stars. Recent compositions include Eko (2019) for SSAA
and strings and Paddywhack South (2021) for marimba, piano and wind quintet.

From laphil.com
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Meredith Monk & Vocal Ensemble sudaro geriausi ir drasiausi dainininkai / instrumen-
talistai, aktyviai veikiantys naujosios muzikos lauke. Ansamblis jkurtas 1978 m., sie-
kiant toliau plésti Meredith Monk novatoriska Zmogaus balso tyrinéjima. Kolektyvas
gavo daugybe apdovanojimy ir pelné kritiky pripazinima, 2008 m. buvo nominuotas
LGrammy” uz karinj impermanence. Meredith Monk & Vocal Ensemble pasirodo festi-
valiuose, teatruose ir koncerty salése visame pasaulyje, taip pat jj galima iSgirsti dau-
gybéje ,ECM New Music Series” leidyklos jrasy.

Pagal meredithmonk.com informacija

Meredith Monk & Vocal Ensemble consists of some of the finest and most adventurous
singer/ instrumentalist/ performers active in new music. Founded in 1978 to further
expand Monk’s groundbreaking exploration of the human voice, the Ensemble has re-
ceived multiple awards and critical acclaim, including a 2008 GRAMMY nomination for
impermanence. Appearing in festivals, theaters and concert halls around the world, Mer-
edith Monk & Vocal Ensemble can also be heard on numerous recordings on the ECM
New Music Series label.

From meredithmonk.com
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Spalio 28 d., 21:00 | 28 October, 9 PM
KABLYS+KULTURA

PANTHA DU PRINCE

Vokieciy elektroninés muzikos atlikéjo naujausias
audiovizualinis projektas
New AV performance of German electronic music artist

Pantha Du Prince. Garden Gaia Live AV
Taip pat | Also:

Vytautas V. Jurgutis. Nanosonix, pasauliné premjera | world premiere (live)*

* Festivalio GAIDA uZzsakymas | Commission of GAIDA festival
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Pantha Du Prince yra Hendriko Weberio solinis projektas, jungiantis house, techno
ir shoegaze indie stilius. Jo muzika leidZia ,intravertisko techno” jrady leidykla ,Dial
Records".

Budamas trylikos, Weberis pradéjo groti bosine gitara. Véliau jis peréjo prie elektroni-
nés muzikos, pirmiausia naudodamas 16 kanaly studijinj mikserj ir derindamas drone su
semplais. Sie ankstyvi eksperimentai padéjo pagrinda jo eksperimentinei muzikai (po
Panthel ir Gliihen 4 slapyvardziais) ir jo techno muzikai po Pantha Du Prince vardu.
Weberis iSleido du albumus (Diamond Daze ir This Bliss) ir jvairius singlus, kuriy kiek-
vienas yra karciai saldus” techno, tinkantis tiek Sokiy aiksteléms, tiek namy svetainéms.
Pantha Du Prince muzikos house ir techno pusés atspindi Detroito, Moodymann, minimal
ir acid jtakas, o indie puse paveiké ,My Bloody Valentine”,,Slowdive” ir psichodeliné mu-
zika. Weberis taip pat groja bosine gitara Hamburgo grupéje ,Stella’, Sis instrumentas
taip pat yra ryskus jo kaip Pantha Du Prince jrauose.

Pantha Du Prince remiksavo grupés ,Depeche Mode” daing Lilian, ,Phantom/Ghost”
daing Relax It's Only A Ghost, taip pat gyvai atlieka savo karinius ir didzéjauja.

Pagal ra.co

Pantha Du Prince is the solo project of Hendrik Weber, fusing house, techno & shoegaze
indie on introvert-techno label Dial Records.
Weber started playing guitar at thirteen, first playing bass guitar in rock outfits. He later
moved onto electronic based music, first via a 16-channel studio mixer, combining
drones with samples. These early experiments formed the basis for both his experimen-
tal music as Panthel and Gliihen 4 as well as his techno as Pantha Du Prince.
Weber has released two albums (Diamond Daze and This Bliss) and various singles,
each a bittersweet take techno that'll appeal to dancefloors as well as living rooms.
The house & techno side of the equation takes its cues from Detroit, Moodymann,
minimal and acid, while the indie tendencies are rooted in My Bloody Valentine, Slow-
dive and psychedelia. Weber also plays bass in the Hamburg band Stella, and the
instrument is also given prominence on his re-
cordings as Pantha Du Prince.
Pantha Du Prince has remixed Depeche Mode’s
Lilian, Phantom/Ghost's Relax It's Only A Ghost
and performs live sets as well as DJs.

From ra.co

Vytautas V. Jurgutis (g. 1976) savo muzika pri-
stato kaip neogardo (kompozitoriaus sugalvotas
terminas) lydinj, kuriame be solidzios Siuolaikinés
muzikos estetikos nevengiama ir kitokios muzi-
kos elementy, multimedijos priemoniy, gilina-
masi j eksperimentine elektroning muzika, garso
programavima. Jurgutis yra sukdres rafinuoty
elektroniniy kompozicijy, tapusiy ryskiais dabar-
ties lietuviy elektroninés muzikos pavyzdziais.

Kompozitorius yra jvairiapusis menininkas: mu-
zikantas, daug ka linkes iSméginti savo jégomis,
nardantis po pirmaprades garso gelmes ir skait-
meninius jos pasaulius; matematikas, mastantis
sudétingomis programavimo kalby funkcijomis;
jspudingy reginiy karéjas, savo darbus pateikian-
tis multimedijinémis formomis, keliamatémis
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realaus laiko vaizdo projekcijomis, o tarpdisciplininiame Sokio spektaklyje Time Line
(2006) kuriantis plastiniy kiino judesiy, kinetinés scenografijos, ultraprecizisky lazeriniy
projekcijy ir skaitmeninio vaizdo visuma.

Jurgutis buvo pagrindinis festivaliy ,Druskomanija” (1997-1999) ir ,Jauna muzika“
(2004-2009) organizatorius ir meno vadovas, nuo 2006 m. — vienas is festivalio ,Gaida”
organizatoriy. Kompozitoriaus kdrinius yra atlike kvartetas ,Arditti” ir ,IceBreaker” bei
kiti, daug jo kariniy isleista jvairiuose CD rinkiniuose bei solinéje ploksteléje ,Garso kau-
kés” (,Caprice Records’, Svedija). Kompozitorius tobulinosi akademijoje ,Matrix SWR”
Freiburge, Darmstato naujosios muzikos kursuose, studijoje ,Alpha” Gotlande, meistris-
kumo kursuose, kuriuos vedé Brianas Ferneyhough, Helmutas Lachenmannas, Markas
Andre, Vinko Globokaras ir kt.

Pastaraisiais metais Honkonge, Japonijoje, Kinijoje, Indijoje, Taivane soliniuose koncer-
tuose pristates savo krinj Metroscan, Jurgutis tapo pirmuoju Lietuvos kompozitoriumi,
atlikusiu gyvai lietuviska elektronine/audiovizualing muzika Siose Azijos 3alyse.

Nanosonix (2023). Siame kiirinyje tyrinéjami ir naudojami ypatingai trumpos trukmés
garsai — nuo mikro- iki nanosekundziy lygmens garsiniy jvykiy pasaulis.

Zmogus gali girdéti net trumpesnj nei 0.0001 sekundés trukmés garsa (bent jau a3
tokj isgirdau eksperimentuodamas su garso trukmémis skaitmeninése programose),
taciau tokiu atveju masy samoné jau nespéja suvokti ir nustatyti, kokio tai aukscio
ar trukmés garsas — tad i$ esmés tai jau reliatyviy masy suvokimui kvantiniy” garsy
sfera. Ta¢iau mano noras buvo ne tik patyrinéti nano garsy pasaulj, bet ir suvaldyti jo
ypatybes, preciziskai sustruktdruojant begaliniy dalelyciy srautus j pakankamai klau-
soma muzika, kurioje nano garsai jgauty komunikacija mums ir leisty jsiklausyti j jy
skambesio pasaulj.

Karinj sudaro suformuotos savito charakterio struktdrinés padalos, kuriuose nano gar-
sinés dalelés aktyvuojamos per vis kitokius muzikinius parametrus. Kazkada kai kuriy
savo kadriniy estetikoms jvardinti buvau suformulaves neogardo terming, tad sio kirinio
estetika jvardinciau jau nanogardu.

Nanosonix (2023). This work explores and uses extremely short-duration sounds - the
world of sonic events at the micro- to nanosecond level.

A person can hear a sound even shorter than 0.0001 second (at least, | heard it while
experimenting with sound durations in digital programs), but in this case, our con-
sciousness is no longer able to perceive and determine what the pitch or duration of the
sound is; therefore, basically it is already the realm of quantum” sounds, relative to our
perception. However, my goal was not only to explore the world of nano sounds but also
to control its features, precisely structuring the streams of infinite particles into rather
listenable music, in which nano sounds would gain communication for us and allow us
to deeply listen to their sound world.

The work consists of formed structural sections of a unique character, in which nano
sound particles are activated through completely different musical parameters. | once
formulated the term neogarde to name the aesthetics of some of my works, and | would
define the aesthetics of this work as nanogarde.

( 77 )
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Spalio 29 d., 19:00 | 29 October, 7 PM
NACIONALINE FILHARMONIJA | NATIONAL PHILHARMONIC HALL

Lietuviy scenos garsenybés | Famous Lithuanian soloists

JUSTINA GRINGYTE

(mecosopranas | mezzo-soprano)

RUTALIPINAITYTE

(smuikas | violin)

Lietuvos valstybinis simfoninis orkestras | Lithuanian State
Symphony Orchestra
Dirigentas | Conductor ROBERTAS SERVENIKAS

Kaija Saariaho. Laterna Magica

Zibuoklé Martinaityté. Enheduana mecosopranui ir orkestrui, pasauliné premjera |
for mezzo-soprano and orchestra, world premiere*

Fazil Say. Koncertas smuikui ir orkestrui | Violin Concerto 1007 Nights in the Harem

* Festivalio GAIDA uZzsakymas | Commission of GAIDA festival
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Kaija Saariaho (1952-2023) pirmiausia studijavo
vaizduojamajj meng Pramoniniy meny universi-
tete Helsinkyje (dabar Aalto universiteto Meny,
dizaino ir architektdros mokyklos dalis). Véliau ji
pasuko j kompozicijg — studijavo pas Paavo Heini-
nena Sibelijaus akademijoje ir pas Klausa Huberj ir
Briana Ferneyhoughg Freiburgo muzikos mokyk-
loje. Taip pat nuo 1982 m. ji studijavo kompiute-
ring muzikg IRCAM ir nuo tada liko ParyZiuje. Saa-
riaho kirybai didele jtakg daré spektriné muzika.
Raktas j jos muzikine kalba nuo devintojo desimt-
mecio — ,tembrinés asies” sampratos tyrinéjimas,
kai ,triukSminga, gradéta tekstara yra panasi j di-
sonansg, o Svelni, skaidri tekstara atitinka konso-
nansg". Jos kariniy muzikiné kalba pasizymi laips-
niskomis garsinés medziagos transformacijomis.
Kurdama muzika Saariaho nuolat bendradar-
biavo su kitais menininkais: muzikologu Risto
Nieminenu, dirigentu Esa-Pekka Salonen ir violoncelininku Anssi Karttunenu, taip pat
fleitininke Camilla Hoitenga, sopranais Dawn Upshaw ir Karita Mattila, pianistu Emma-
nueliu Axu. Kaija Saariaho pelné daugybe prizy, tarp kuriy —,Kranichsteiner Musikpreis”
uz karinj Lichtbogen (1986), kuriame ji atskleidé savo asmening, $viesig tonalumo forma.
Salia gausybés kity apdovanojimy ji taip pat pelné Grawemeyerio priza (2003), BBVA
fondo ,Frontiers of Knowlede” priza (2018) uz indélj j Siuolaikine muzikg ir,,Bienale Mu-
sica” Auksinj liata (2021).

Pagal brahms.ircam.fr

Kirinio Laterna Magica (liet. ,Stebuklingasis Zibintas”) pavadinima kompozitoré pasi-
skolino i$ 1987 m. iSleistos rezZsieriaus Ingmaro Bergmano (1918-2007) autobiografijos.
Saariaho pajauté paralele tarp manipuliacijos projektuojamais vaizdais ir to, kaip klau-
sytojas suvokia realiu laiku atliekama muzika: ,llgainiui skaitant knyga, muzikiniy mo-
tyvy variacijos skirtingu tempu isryskéjo kaip viena pagrindiniy idéjy tuo metu rasytam
orkestriniam kdriniui®, — rasé kompozitoré. ,Tai simbolizavo laterna magica - pirmasis
aparatas, sukires judancio vaizdo iliuzija: rankenai sukantis vis greiciau, atskiri vaizdai
iSnyksta, o akis mato nuolatinj judéjima.”
Savo kompozicijai Saariaho panaudojo Bergmano sudaryty sarasa budvardziy, apibu-
dinanciy jvairias Sviesos rasis. Naudodama vokiskus atitikmenis (kdrinj Laterna Magica
uzsaké Berlyno filharmonijos orkestras), ji jvairiais momentais liepia muzikantams dekla-
muoti Siuos Zodzius: Svelni, pavojinga, svajinga, gyva, mirusi, aiski, miglota, karsta, stipri,
nuoga, staigi, tamsi, pavasariska, skvarb, spaudzianti, tiesioginé, jstriza, jausminga, sle-
gianti, ribojanti, nuodinga, raminanti, ryski $viesa. Sviesa.

sfsymphony.org

Kaija Saariaho (1952-2023) first studied visual arts at the University of Industrial Arts
(now part of the Aalto University School of Arts, Design and Architecture) in Helsinki.
She subsequently turned to composition, studying with Paavo Heininen at the Sibelius
Academy, and with Klaus Huber and Brian Ferneyhough at the Freiburg Musikhochs-
chule. She also studied computer music at IRCAM starting in 1982, and since then has
remained a resident of Paris.

Saariaho’s work was heavily influenced by spectral music. Key to her musical language
since the 1980s is the exploration of the concept of the “timbral axis,” in which “a noisy,

i %)



grainy texture is akin to a dissonance, whereas a smooth, transparent texture corre-
sponds to a consonance.” Her musical language is marked by gradual transformations
of sonic material.

Saariaho's creative work was always the result of collaborations with other artists, includ-
ing musicologist Risto Nieminen, conductor Esa-Pekka Salonen, and cellist Anssi Kart-
tunen, as well as flutist Camilla Hoitenga, sopranos Dawn Upshaw and Karita Mattila,
and pianist Emmanuel Ax.

Kaija Saariaho has been the recipient of numerous prizes, including the Kranichsteiner
Musikpreis for Lichtbogen (1986), a work in which she revealed her personal, luminous
form of tonality. She also received American Grawemeyer Award for Music Composi-
tion (2003), the “Frontiers of Knowledge” Prize from the BBVA Foundation (2018) for her
contribution to contemporary music, and the Golden Lion prize from Biennale Musica
(2021), among many other accolades.

From brahms.ircam.fr

Laterna Magica (The Magic Lantern) borrows its title from the autobiography that In-
gmar Bergman (1918-2007), the pioneering film director, published in 1987. Saariaho
began to sense a parallel between this manipulation of projected images and how music
unfolding in real time in performance is perceived by the listener: “In time, as | read the
book, the variation of musical motifs at different tempos emerged as one of the basic
ideas behind the orchestral piece on which | was beginning to work,” writes the com-
poser. “Symbolizing this was the laterna magica, the first machine to create the illusion
of amoving image: as the handle turns faster and faster, the individual images disappear
and instead the eye sees continuous movement.”
For her composition, Saariaho extracted a list Bergman made of adjectives describing
varying species of light. Using the German equivalents—since Laterna Magica was com-
missioned for the Berlin Philharmonic—she instructs the musicians at various points to
recite these words: gentle, dangerous, dream-like, lively, dead, clear, hazy, hot, strong,
naked, sudden, dark, spring-like, penetrating, pressing, direct, oblique, sensuous, over-
powering, restricting, poisonous, pacifying, bright light. Light.

sfsymphony.org

Zibuoklé Martinaityté, 7. p. 56.

Enheduana (2023) mecosopranui ir simfoniniam orkestrui

Enheduana - tai septyniy daliy ciklas pagal senovés Sumery karaliskos kilmés Sventikés
ir poetés Enheduanos tekstus. Gyvenusi 2300 pr. m. e. dabartinio Irako teritorijoje, ji yra
laikoma pirmaja poete, kurios autorysté mums istoriskai Zinoma. Labiau nei jos zodziai,
skirti ritualinéms apeigoms, mane jkvépé pats jos gyvenimo ir ypac karybos faktas. Pra-
eitais metais Niujorke vyko didziulé meno paroda, skirta Enheduanai, taip pat pasirodeé ir
jos tekstai, naujai idversti j angly kalba. Si asmenybé sukélé didZiulj visuomenés susido-
méjima, ypac todél, kad daugybe Simtmeciy buvo uzmirsta. Ji simbolizuoja ir daugybe
kity motery menininkiy, visiskai iStrinty i$ meno istorijos ir tik dabar atgaunanciy savo
tikrajq vieta.

Kariniui pasirinkau Enheduanos teksta ,Himnas Inanai” angly kalba su keletu panaudoty
autentisky Sumery kalbos Zodziy. Kadangi yra islike tik teksto fragmentai, teko i$ jy susi-
kurti tarsi nauja istorija, kur daug kas nutyléta ar tik uzsiminta, bet temos yra stebétinai
aktualios ir Siandien — nuo karo grésmés iki gamtos katastrofu, priverstinés Zmoniy trem-
ties i$ gimtojo krasto ir ly¢iy ambivalentiskumo.

Tekstas ,Himnas Inanai” i$ Sophus Helle knygos Enheduana (the complete poems of the
world’s first author) naudojamas gavus malony autoriaus ir leidyklos ,Yale University
Press” leidima.
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. Invocation. innin-Sa-gura. / Kreipimasis (Sumery kalba)

Il. Queen of vast heart / DidZios Sirdies karaliene

[1l. to run, to flee, to calm, to quiet.../ bégti, sprukti, nurimti, nutilti...
IV. when your eyes... / kai tavosios akys...

V.lam Enheduanal/ AS esu Enheduana

VI. Let it be / Tebanie

VIl. innin nin-ene nam... (Sumery kalba)

Zibuoklé Martinaityté

Zibuoklé Martinaityté, see page 57.
Enheduana (2023)
This piece consists of 7 parts based on the texts of Enheduana, a priestess and a poetess
of ancient Sumerian royal origin. She lived around 2300 BCE in the territory of present-
day Iraq and is considered the first poet whose authorship is historically known to us. |
was inspired by the very fact of her existence almost more than her words intended for
religious rites. Last year, there was a major exhibition in New York dedicated to Enhedu-
ana at the Morgan Museum and Library, as well as the publishing of the book by Sophus
Helle with new translations of her texts into English. Her personality awakened great
public curiosity, especially since she was forgotten for so many centuries. She symbolizes
many other female artists who have been completely erased from the art history, and
only now are starting to regain their rightful place.
I chose one of her texts “Hymn To Inana”in English with some authentic Sumerian words.
Since only fragments of the texts have survived, it was necessary to create a new story,
where many things are kept silent or only hinted at, but the topics present in the text are
surprisingly relevant even today - from the devastation of war to natural disasters, the
forced exile of people from their homeland and gender-bending identities.
The text is from Sophus Helle’s book Enheduana (the complete poems of the world’s first
author) and used with kind permission of the author and Yale University Press.

. Invocation. innin-$a-gura

Il. Queen of vast heart

IIl. to run, to flee, to calm, to quiet. ..

IV. when your eyes...

V.lam Enheduana

VI. Let it be

VIl innin nin-ene nam...

Zibuoklé Martinaityteé

Fazil Say, Zr. p. 14.

Koncerta smuikui 7007 Nights in the Harem (2008) sudaro keturios dalys, laisvai jkvép-
tos Secherezados Tiikstancio ir vienos nakties. Pirmoji dalis atspindi harema: pristatomos
jvairios skirtingus charakterius turin¢ios haremo moterys. Antroji dalis — Sokio $élsmas, va-
karélis su jvairiausiy Sokiy muzika. Tre¢ioji dalis vaizduoja kita ryta, joje skamba populiarios
turkiskos dainos variacijos. Ketvirtoji dalis prasideda dramatiskai, bet galiausiai sugrjzta
ankstesniy jvykiy reminiscencijos ir kirinys svajingai baigiasi lydimas linksmos nuotaikos
ir jausmingy rytietisky garsy.

Kaip ir badinga rytietiskam skambesiui, orkestre groja nemazai turkisky musamujy ins-
trumenty, tarp jy kudim ir bendir, taip pat skamba metalofonas, marimba, vibrafonas,
Celesta ir arfa. Taciau istorija pasakoja ir klausytoja viso kdrinio metu lydi solo smuikas. Jo
partija yra labai virtuoziska ir sujungianti keturias dalis j intensyviai atmosferiska visuma,
kurioje solo smuikas tarp kiekvienos dalies nusklendZia j solo kadencija, kartais akompa-
nuojama vieno i$ musamuyjy instrumenty.
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Fazil Say, see page 15.
Violin Concerto 7001 Nights in the Harem (2008) consists of four movements whose
inspiration is loosely connected with Scheherazade’s One Thousand and One Nights. The
first movement is set inside the harem; a variety of women from the harem are intro-
duced, each with her own different personality. The second movement is a frenzy of
dance - a party night with an abundance of different types of dance music. The third
movement depicts the next morning and consists primarily of variations on a well-
known Turkish song. The fourth movement begins dramatically, but develops into a
reminiscence of all the previous events and the work culminates dreamily in a happy
mood with sensuous oriental sounds.
As appropriate for an oriental soundscape, the orchestra includes a series of Turkish
percussion instruments such as a kudiim or bendir, but also glockenspiel, marimba und
vibraphone, celesta and harp. It is however the solo violin which tells the story and also
accompanies the listener through the entire work. The violin part is highly virtuoso and
unites the four movements into an intensely atmospheric whole in which the solo violin
soars off into a solo cadenza between each movement, sometimes accompanied by one
of the percussion instruments.

Fazil Say

Atlikéjai | Performers

Justina Gringyté (g. 1986) sulauké didelio jvertinimo uz savo,nokautuojancia technika”
(,The Times") ir ,griausmingai galinga balsa” (,The Telegraph”). J. Gringyté studijavo Lie-
tuvos muzikos ir teatro akademijoje, Karaliskajame Velso muzikos ir dramos koledze bei
Nacionalinéje operos studijoje Londone. 2015 m. Tarptautiniuose operos apdovanoji-
muose ji buvo apdovanota ,Mety jaunaja dainininke”, taip pat yra baigusi Jette Parker
jaunyjy menininky programg Karaliskajame operos teatre,,Covent Garden”.

Tarp pastaryjy mety vaidmeny - Maddalena operoje Rigoletto (ParyZiaus nacionaliné
opera; Karaliskasis operos teatras,,Covent Garden”, Madrido Teatro Real, Anglijos nacio-
naliné opera); Amneris Aidoje (Izraelio opera), Hansel operoje Hdnsel und Gretel (Koré-
jos nacionaliné opera ir Vilniaus miesto opera); Suzuki Madam Baterflai (Gran Teatre del
Liceu); Dalila operoje Samsonas ir Dalila (Vilniaus miesto opera); Romeo Kapuleciuose
ir Montekiuose (Lietuvos nacionalinis operos ir baleto teatras), Karmen (Anglijos nacio-
naliné opera, San Karloso nacionalinis teatras, Lietuvos nacionalinis operos ir baleto
teatras, Teatro Massimo Palermo). Taip pat mecosopranas nuolat atlieka koncertinius
karinius su orkestrais, tarp jy — Mahlerio Simfonijos Nr. 2, 3 ir 8, Corigliano One Sweet
Morning, Lili Boulanger 130 Psalmé, Beethoveno Simfonija Nr. 9, Verdi Requiem, Dvotako
Stabat Mater, Serkdnytés Saulélydzio ir ausros giesmés. Jos debiutinis jrasas ,The Com-
plete Rachmaninov Songs” su su lainu Burnside‘u (leid.,Delphian”) buvo jtrauktas j 2014
m.,Gramophone” nominanty sarasa, o jos 2018 m. isleistas Medtnerio dainy jrasas (taip
pat su lainu Burnside’u) irgi sulauké didZiulio pripazinimo, ,Gramophone” gyré plokste-
lés,Sviezia, nauja perspektyva”.

Pagal justinagringyte.com
Lithuanian mezzo-soprano Justina Gringyteé (b. 1986) has received high praise for her
“knockout technique” (The Times) and “thunderously powerful voice” (The Telegraph). J.

Gringyté studied at Lithuania’s Academy of Music and Theatre, the Royal Welsh College
of Music and Drama, and the National Opera Studio in London.
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She was awarded Young Singer of the Year at the 2015 International Opera Awards, and is
a graduate of the Jette Parker Young Artists Programme at the Royal Opera House, Covent
Garden.

Recent operatic highlights include Maddalena at Rigoletto (Opéra national de Paris; Royal
Opera House, Covent Garden; Teatro Real, Madrid; English National Opera); Amneris at Aida
(Israeli Opera); Hansel at Hansel und Gretel (Korean National Opera and Vilnius City Opera);
Suzuki at Madama Butterfly (Gran Teatre del Liceu); Dalila at Samson et Dalila (Vilnius City
Opera); Romeo at | Capuleti e i Montecchi (Lithuanian National Opera); Carmen (English
National Opera, Teatro Nacional de Sao Carlos, Lithuanian National Opera, Teatro Massimo
Palermo). Equally in demand on the concert platform, recent performances include Mahl-
er's Symphony No.2 ‘Resurrection; Corigliano’s One Sweet Morning, Mendelssohn’s Lobge-
sang, Op. 52, Boulanger’s Psalm 130, Beethoven's Symphony No 9; Mahler Symphony No 3,
Mahler Symphony No 8, Verdi Requiem, Dvorak’s Stabat Mater, Raminta Serkényte’s Songs
of Sunset and Dawn.Her debut recording The Complete Rachmaninov Songs (Delphian,
with lain Burnside) was shortlisted for the 2014 Gramophone Awards and her recording of
Medtner songs, also with lain Burnside, was released in 2018 to great acclaim, with Gramo-
phone praising the disc’s “fresh new perspective’.

From justinagringyte.com

Rata Lipinaityté (g. 1978) yra daugelio tarptautiniy — J. Heifetzo gimimo 100-yjy meti-
niy, I-ojo duety Svedijoje, Hol3teino festivalio orkestro akademijos, P. Konjovi¢ Jugoslavi-
joje, G. Enescu Rumunijoje — bei keturiy respublikiniy jaunuyjy atlikéjy konkursy laureate,
konkurso ,Yamaha music foundation of Europe” nugalétoja. Kaip solisté Rata grojo su
Drezdeno, Brno, Kataro filharmonijy, Kroatijos radijo, Zagrebo simfoniniais orkestrais,
Lietuvos nacionaliniu simfoniniu orkestru, kameriniu orkestru ,Kremerata Baltica”, Lie-
tuvos, Sv. Kristoforo, VDU, Klaipédos, Siauliy ir Talino kameriniais orkestrais, Maskvos
kameriniu orkestru ,Mety laikai", Lietuvos ir Estijos muzikos ir teatro akademijy simfoni-
niais orkestrais. Rtos kaip ansamblistés veikla yra neatskiriama nuo orkestro,Kremerata
Baltica”, kuriame ji griezé nuo orkestro jkarimo 1998 m. iki 2014 m., 2004-2008 m. buvo
+Kremerata Baltica seksteto” naré. Nuo 1995 m. smuikininké rengia programas su pia-
niste Indre Baikstyte, jy duetas pasivadino,Domino duo”. Lipinaitytés akademiné veikla
susijusi su Lietuvos ir Estijos muzikos ir teatro akademijomis. 2005-2008 m. smuikininké
désté Taline, ¢ia 2008 m. jai suteiktas muzikos daktaro laipsnis. Siuo metu Lipinaityté yra
LMTA profesoré, Styginiy instrumenty katedros vedéja, daznai kvieciama vesti smuiko
meistriskumo kursus Lietuvoje ir uzsienyje. Ypatinga démesj smuikininké skiria Lietuvos
kompozitoriy Siuolaikinés muzikos sklaidai. Jos repertuare — Bajoro, Barkausko, Bruzai-
tés, Jurkiino, Juozapaicio, Laténo, Malcio, Martinaicio, Rim3os, Salyno, Senderovo kari-
niai, kuriuos smuikininké ne karta atliko Lietuvos ir uzsienio koncerty salése. Lietuvos
radijo fonduose yra vir$ 30 smuikininkés jrasy. 2014 ir 2018 m. jai paskirta Valstybés sti-
pendija kultaros ir meno karéjams.

Ruta Lipinaityté (b. 1978) is the winner of several Lithuanian and international violin
and chamber music competitions, and Grand Prix winner of the International Competi-
tion for Young Musicians Petar Konjovic in Belgrade. She was awarded the 3rd Prize at the
Heifetz International Competition and International Competition dedicated to Enescu in
Bucharest, as well as the 2nd Prize at the First International Duo Competition, Sweden,
and Schleswig-Holstein Music Festival’s Orchestra Academy. In 1998 Ruta was awarded the
scholarship of Yamaha Music Foundation in Europe. As a soloist, Rita appeared with nu-
merous orchestras including Dresden, Brno, and Qatar Philharmonics, Croatian Radio, Lith-
uanian National Symphony orchestras, Kremerata Baltica, Lithuanian, St. Christopher, Tal-
linn, Klaipéda, VDU, Siauliai, Arkhangelsk, Accademia d’Archi Arrigoni Chamber orchestras,
Moscow Chamber orchestra The Seasons, etc. Riita was a member of 60 Grammy-winning
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orchestra Kremerata Baltica from its foundation in 1998 till 2014. In 2004-2009 she was a
member of Kremerata Baltica sextet. Since 1995 Ruta has been performing with pianist
Indré Baikstyté as Domino Duo. Lipinaityté’s academic activity is associated with the Es-
tonian and Lithuanian Academies of Music and Theatre. In 2005-2008, she was a violin
lecturer with the Tallinn academy, where she was awarded a PhD in Music. Currently, she is
a violin professor and Head of the String Department of the Lithuanian Academy of Music
and Theatre. Ruta often gives violin master classes.

Special attention in violinist's repertoire is focused on contemporary music by Lithu-
anian composers. Her repertoire includes works by Bajoras, Barkauskas, Bruzaité,
Jurkiinas, Juozapaitis, Laténas, Malcys, Martinaitis, Rim3a, Salynas, and Senderovas, that
have been performed repeatedly in Lithuanian and foreign concert halls.

Rata has presented over 30 audio recordings for the Lithuanian Radio archive. In 2014
and 2018 she was awarded the State Scholarship for Artists.

Dirigentas Robertas Servenikas (g. 1966), baiges M. K. Ciurlionio meny mokykla, jgijo
chorinio, operinio ir simfoninio dirigavimo diplomus Sankt Peterburgo N. Rimskio-Kor-
sakovo konservatorijoje. Tarptautiné dirigento kar-
jera prasidéjo 1997 m., kai Mstislavas Rostropovi-
Cius jj pakvieté asistentu j Eviano festivalj statant
Sergejaus Prokofjevo baleta Romeo ir Dzuljeta.
1993 m. Servenikas pradéjo diriguoti Lietuvos
nacionaliniam simfoniniam orkestrui. Maestro yra
kvieciamas diriguoti Izraelio kameratai, Slovénijos
nacionalinés operos, Karaliskosios filharmonijos
(Jungtiné Karalysté) ir kitiems simfoniniams orkes-
trams. Nuo 2008 m. jis kvie¢iamas diriguoti Miun-
cheno valstybinéje operoje. Su jvairiais kolektyvais
maestro koncertavo beveik visose Europos 3alyse,
Japonijoje, Piety Afrikos Respublikoje, Brazilijoje,
Izraelyje, Rusijoje, bendradarbiavo su Zymiais pa-
saulio solistais. 2008-2018 m. buvo Lietuvos nacio-
nalinio operos ir baleto teatro muzikos vadovas, Siame teatre parengé daugybés opery
ir balety premjeras. 2016 m. Servenikas apdovanotas Kultiros ministerijos aukso garbés
zenklu Nesk savo sviesq ir tikék. Dirigentas ypac vertinamas uz aktyvig ir jvairialype kary-
bine raiska - lietuviy kompozitoriy simfoniniy kariniy premjeras bei jtaigias ir brandZzias
Siuolaikinés ir klasikinés muzikos interpretacijas. Intensyvi kirybiné maestro veikla 2005
m. buvo jvertinta Lietuvos nacionaline premija. Servenikas nuolatos kvie¢iamas diriguoti
festivalio Gaida koncertuose. Dirigento repertuaras nuolat balansuoja tarp operos, ba-
leto ir simfoninés muzikos, taciau ypatinga vieta jame uzima Siuolaikiniai kariniai. Serve-
nikas yra daugelio Lietuvos kompozitoriy kariniy pirmasis atlikéjas, jrases kelias desimtis
Siuolaikinés muzikos kompaktiniy ploksteliy, tarp kuriy ir su Naxos, Finlandia records bei
kitomis jray kompanijomis.

opera.lt

Conductor Robertas Servenikas (b. 1966) graduated from Ciurlionis School of Arts in
Vilnius and St. Petersburg Conservatory where he studied choral, operatic, and sym-
phonic music conducting. His international carrier launched in 1997 at the Evian Festi-
val, where Rostropovich invited him to take part in setting Prokofiev’s Romeo and Juliet.
Servenikas began to conduct the Lithuanian National Symphony Orchestra in 1993.
Servenikas has been invited to conduct the Israel Camerata, National Opera of Slovenia,
Royal Philharmonic (UK), and other orchestras. In 2008 he has been a guest conductor
of the Munich State Opera. Servenikas has performed with various orchestras in almost
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all European countries, Japan, the South African Republic, Brazil, Israel, and Russia, and
has collaborated with world-famous soloists. In 2008-2018 he was the Artistic Direc-
tor of the Lithuanian National Opera and Ballet Theatre, where he conducted many
premieres of operas and ballets. In 2016 Servenikas was awarded the Ministry of Cul-
ture Medal, Carry Your Light and Believe. Servenikas is noted for his active and versatile
creative activities — premieres of symphony music by Lithuanian composers, as well as
mature and convincing interpretation of contemporary and classical music. His inten-
sive creative activities brought him the Lithuanian National Prize for Culture and Arts in
2005. Maestro is a frequent conductor of concerts at the Gaida festival. The conductors
repertoire constantly balances opera, ballet, and symphonic music, but contemporary
works have a special place. Servenikas is the first performer of the works by many Lithu-
anian composers, and has recorded several dozen CDs of contemporary music, including
with Naxos, Finlandia records, and other record companies.

opera.lt

Lietuvos valstybinj simfoninj orkestra (LVSO) 1988 m. subaré jo meno vadovas ir vy-
riausiasis dirigentas Gintaras Rinkevicius. Nuo 1999 m. LVSO pasirodymus rengia Vilniaus
kongresy ramy koncerty saléje, koncertuoja Lietuvoje ir svetur (Pranctzijoje, Italijoje,
Vokietijoje, Olandijoje, Ispanijoje, Didziojoje Britanijoje, Taivane ir kt.), dalyvavo prestizi-
niuose festivaliuose, tarp kuriy — Varsuvos ruduo Lenkijoje, Europamusicale Vokietijoje,
Estorilio pakrantés Portugalijoje, Santa Kruso ir Santandero Ispanijoje, Nijono Sveicari-
joje, Cicesterio bei Lidso Didziojoje Britanijoje. Su LVSO yra koncertave iskilas solistai ir
dirigentai. LVSO kirybinéje veikloje — unikalios teminés programos, lietuvisky partitary
premjeros, atliktos visos Gustavo Mahlerio ir Ludwigo van Beethoveno simfonijos. Gausy
simfoninés muzikos repertuara papildo koncertiniai ir sceniniai opery pastatymai, pa-
rengta daugiau kaip 20 opery, 2007 m. atlikta pusiau sceniné Juliaus Juzelitino operos
Zaidimas premjera. Nuo 2006 m. bendradarbiaudamas su reZisiere Dalia Ibelhauptaite
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ir kostiumy dailininku Juozu Statkevic¢iumi LVSO kasmet pastato bent po viena nauja
operos spektaklj. LVSO diskografijoje daugiau kaip 20 kompaktiniy ploksteliy, nuo 2005
m. jgyvendinamas isskirtinis uzmojis Lietuvos muzikos istorijoje jrasyti ir iSleisti visus
Mabhlerio simfoninius karinius. 2006 m. orkestrui suteikta Japonijos vyriausybés kultd-
riné parama - daugiau kaip 1 min. lity vertés nauji muzikos instrumentai.

Ivso.lt

The Lithuanian State Symphony Orchestra (LVSO) was founded in 1988 upon the
initiative of Rinkevicius, its artistic director and principal conductor. Since 1999, the
LVSO has been based in Vilnius's Congress Concert Hall. The orchestra gives concerts
in Lithuania and abroad (France, Italy, Germany, the Netherlands, Spain, Great Britain,
Taiwan, etc.), has taken part in prestigious festivals, including Warsaw Autumn and Eu-
ropamusicale in Munich and locations such as the Estoril Coast in Portugal, Santa Cruz
and Santander in Spain, Nyon in Switzerland, and Chichester and Leeds in Great Britain.
The LVSO has collaborated with prominent soloists and conductors. The LVSO has pre-
sented many unique thematic programs, premiered Lithuanian works, and performed
complete symphonies by Gustav Mahler and Ludwig van Beethoven. The orchestra’s
symphonic repertoire is complemented by concert versions of staged operas — about 20
in total. In 2007, the orchestra premiered Zaidimas (The Game), a semi-staged opera by
Julius Juzelitinas. In 2006, the LVSO commenced collaboration with theater director Da-
lia Ibelhauptaité and costume designer Juozas Statkevicius. The team annually produces
at least one new opera. The LVSO’s discography amounts to more than 20 CDs. Since
2005, the orchestra has been carrying out an exceptional project in Lithuania—to record
and release Mahler’s complete symphonic works. In 2006, the orchestra was granted
Japanese governmental cultural support — over a million litas for the purchase of new

musical instruments.
Ivso.lt
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Lapkricio 3 d., 19:00 | 3 November, 7 PM
NACIONALINE FILHARMONIJA | NATIONAL PHILHARMONIC HALL

KETURI GENIUSAI &
KETURI FORTEPIJONAI
FOUR GENIUSAS &
FOURPIANOS

LUKAS GENIUSAS (fortepionas | piano)
ANNA GENIUSIENE (fortepionas | piano)
PETRAS GENIUSAS (fortepionas | piano)
JULIUS GENIUSAS (fortepionas | piano)

Simeon Ten Holt. Canto Ostinato
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Simeon Ten Holt, Zr. p. 8.

Keturiems fortepijonams skirtas Canto Ostinato (1976) — Ten Holto novatorisko minima-
listinio stiliaus kvintesencinis pavyzdys, viena zinomiausiy ir kritiky labiausiai pripazinty
jo kompozicijy. Kirinys parasytas naudojant trumpas muzikines, lasteles’, kurias atlikéjai
gali kartoti neribotai. Muzika hipnotizuoja, emociskai jaudina ir veda klausytojus j ke-
lione po muzikinius peizazus.

Pagal brilliantclassics.com

Simeon Ten Holt, see page 9.

Canto Ostinato (1976), scored for four grand pianos, is the quintessential example of
Ten Holt's groundbreaking minimalist style, one of his most well-known and critically
acclaimed compositions. Constructed using short cells that can be repeated an indeter-
minate number of times by performers, the music is hypnotic and emotionally moving,
taking listeners on a journey through musical landscapes.

From brilliantclassics.com

Atlikéjai | Performers

Pianistas Lukas Geniusas (g. 1990) yra jsitvirtines kaip vienas jdomiausiy ir ryskiausiy
savo kartos pianisty, giriamas uz savo talentg ir brandg (The Guardian). Jis yra keliy pres-
tiziniy tarptautiniy konkursy laureatas — pelné Il vieta Tarptautiniame P. Caikovskio kon-
kurse Maskvoje (2015) ir Il vieta Tarptautiniame F. Chopino konkurse (2010). Pianistas yra
nuolat kvieciamas atlikti recitalius prestiziskiausiose pasaulio koncerty salése, tokiose
kaip Londono Wigmore Hall, Amstedarmo Concertgebouw, Paryziaus Salle Gaveau,
Louvre Auditorium, Niujorko Frick Collection ir kt. Jis taip pat reguliariai kvie¢iamas pa-
sirodyti festivaliuose, koncertuoja solo su Zymiais orkestrais, tarp jy — Pranclzijos radijo
filharmonijos, Liono nacionaliniu, NHK simfoniniu, Birmingemo simfoniniu, Kremerata
Baltica, Toronto simfoniniu orkestrais, diriguojant Michailui Pletnevui, Leonardui Slatki-
nui, Charlesui Dutoit, Sauliui Sondeckiui ir kitiems. Nuo 2015 m. pianistas yra filantropi-
nio projekto Looking at the Stars Toronte dalyvis. Tarp pastaryjy pasiekimy — debiutas
prestiziniame Gilmore Keyboard festivalyje, recitaliai Salle Gaveau ir Auditorium de Lyon
salése, taip pat koncertai su Sankt Galeno, Bulgarijos nacionaliniu ir Olborgo simfoniniu
orkestrais. Pianisto diskografija apima Beethoveno, Bramso, Rachmaninovo (visi preliu-
dai), Chopino (Etiudai, op. 10 ir op. 25) kurryba, taip pat kamerinés muzikos jrasus. Jo pir-
masis, kompanijos Mirare ileistas Prokofjevo fortepijoniniy sonaty jrasas 2019 m. buvo
jvertintas Choc de Classica ir zurnalo Diapason Mety recitalio apdovanojimais.

Pagal geniusas.com

Praised for his “brilliance and maturity” (The Guardian), pianist Lukas Geniusas (b. 1990)
has firmly established himself as one of the most exciting and distinctive artists of his
generation. He is invited to give recitals in the most prestigious venues all over the world
such as the Wigmore Hall, Concertgebouw Amsterdam, Salle Gaveau, Louvre Auditorium,
Frick Collection New York, and others. Geniusas is the laureate of several prestigious in-
ternational competitions, notably the Silver Medalist at the 2015 Tchaikovsky Competi-
tion in Moscow and the 2010 International Chopin competition. Since 2015, he has been
a featured artist for Looking at the Stars a philanthropy project based in Toronto. Lukas
is invited to give recitals in the most prestigious concert halls and festivals all over the
world. He performs with numerous orchestras, including the Orchestre Philharmonique
de Radio France, the Orchestre national de Lyon, the NHK Symphony Orchestra, the City
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of Birmingham Symphony Orchestra, Kremerata Baltica, and Toronto Symphony, under
the batons of conductors such as Mikhail Pletnev, Leonard Slatkin, Charles Dutoit, Saulius
Sondeckis, etc. Recent highlights included Lukas's debuts at the prestigious Gilmore Key-
board Festival and recitals at the Salle Gaveau and Auditorium de Lyon as well as concerts
with the St. Gallen Symphony Orchestra, the Bulgarian National Symphony Orchestra, and
the Aalborg Symphony Orchestra. Lukas's critically acclaimed discography includes works
by Beethoven, Brahms, Rachmaninov (the complete Preludes), Chopin (Etudes opus 10
and 25), and various chamber works. His most recent CD, of Prokofiev’s 2nd and 5th sona-
tas, was awarded the prestigious Diapason d'Or by Diapason Magazine in January 2019.

From geniusas.com

Annos Geniusienés (g. 1991 m.) $vieZios, daugiasluoksnés ir galingos interpretacijos 2022
m. Van Cliburn tarptautiniame pianisty konkurse pelné jai sidabro medalj bei gerbéjy vi-
same pasaulyje. Gery Zodziy negailéjo ir kritikai: ,Galingas garsas, stipri muzikiné asme-
nybé ir grynas virtuoziskumas... masy kritikas vos nenukrito nuo kédés” (Musical America).
Po sékmingo pasirodymo konkurse sekeé ir kvietimai i$ garbingy institucijy. Tarp pastarojo
meto pianistés pasirodymy — debiutiniai recitaliai Vasingtono scenos meny Kenedzio
centre ir Vienos Konzerthaus, debiutiniai koncertai Ciuricho Tonhalle ir Bazelio Stadtcasino
bei nemazai kity kolaboracijy. Siy mety rugséjj pasirodé naujausias Annos albumas Ber-
ceuse — labai asmeniskas projektas su lopsinémis fortepijonui, kurias sukdré jvairas kompo-
zitoriai nuo Johno Fieldo ir Liszto iki Dutilleux ir Weinbergo. Kitamet kartu su vyru ir daznu
scenos partneriu, pianistu Luku Geniusu, ji ketina jrasyti duetinj albuma su leidykla,Alpha”.
Anna susikaré jvairialype menininkés karjera, koncertavo pagrindinése Siaurés ir Piety
Amerikos, Europos ir Azijos salése bei pasirodé su tokiais garsiais dirigentais kaip Marin
Alsop, Edwardas Gardneris, Nicholas McGeganas. Taip pat daug démesio pianisté skiria
kamerinei muzikai, glaudZiai bendradarbiauja su Quartetto di Cremona, groja fortepijo-
niniame duete su Luku Geniu3u.

Anna Geniusiené 2015 m. baigé Maskvos Caikovskio konservatorija, 0 2018 m. Londono
Karaliskojoje muzikos akademijoje su pagyrimu baigé magistro studijas. Taip pat ji ak-
tyviai désto, veda meistristkumo kursus ir teiséjauja konkursuose. Siuo metu su vyru ir
dviem mazameciais sinumis gyvena Lietuvoje.

Pagal annageniushene.com

Anna Geniushene’s (b. 1991) fresh, layered, and powerful interpretations defined her
participation at the 2022 Van Cliburn International Piano Competition—and won her
the coveted silver medal and the adoration of fans around the globe. And the critics
couldn’t get enough: “powerhouse sound, forceful musical personality, and sheer virtu-
osity...had this critic on the edge of his seat” (Musical America). Accolades ensued, and
invitations from well-respected institutions followed. Recent and upcoming engagements
are highlighted by debut recitals for Washington Performing Arts at the Kennedy Center,
Wiener Konzerthaus, debut concerts at Tonhalle Zurich and Stadtcasino Basel, and many
other collaborations. Anna’s newest album — a deeply personal project of lullabies span-
ning from John Field and Liszt to Dutilleux and Weinberg — was released in September
2023, and she is set to record a duo disc with her husband and frequent collaborator, pia-
nist Lukas Geniusas, for release next year on the Alpha label.

Anna has developed a diverse and versatile career as an artist, performing in major ven-
ues throughout North and South America, Europe, and Asia, and appearing with famous
conductors such as Marin Alsop, Edward Gardner, and Nicholas McGegan. Also, she has a
dedication to chamber music, including close collaborations with Quartetto di Cremona
and in duo piano repertoire with Lukas Geniusas.

Anna Geniushene graduated from the Moscow Tchaikovsky Conservatory in 2015
and completed her Master’s with Distinction and Advanced Diploma from the Royal
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Academy of Music (London) in 2018. Also an enthusiastic teacher, she actively teaches
masterclasses and adjudicates competitions. She currently resides in Lithuania with her
husband and their two young sons.

From annageniushene.com

Tarp Lietuvos atlikéjy Petras Geniusas (g. 1961) issiskiria interesy jvairiapusiskumu ir nuo-
latinémis, daznai rizikingomis naujy israiskos formy, nekasdienisky muzikiniy ir dvasiniy
potyriy paieskomis. Meistriskai jvaldes platy klasikiniu, romantiniy ir Siuolaikiniy kdriniy re-
pertuarg, jis rengia recitalius ir koncertuoja kaip solistas su Lietuvos simfoniniais orkestrais,
jvairiais kameriniais ansambliais ir solistais, dirigentais. Taciau klasikinio pianisto amplua
Petrui Geniusui per maza: neretai jj galima pamatyti akompanuojantj dramos spektakliams,
baletui ar net kabaretui, dalyvaujantj dziazo ir jvairius muzikos stilius kryzminanciuose pro-
jektuose. Jgimtas smalsumas skatina jj neapsiriboti vien klasikinio pianisto patirtimi ir veikla,
nenuilstamai pleciant savo muzikinj akiratj — nuo angly virginalisty ir jvairiy pasaulio tauty
folkloro iki avangardinés muzikos, dziazo ir elektronikos. Grjztamuoju rysiu visi Sie interesai
praturtina ir Geniuo klasikinio muzikavimo praktika. Salia i$lavinto muzikinio skonio, tech-
nikos ir jautrumo garsui, tai, matyt, yra viena vertingiausiy $io pianisto savybiy.
Pianistas gimé muziky Seimoje Vilniuje. Studijavo pas prof. Jurgj Karnaviciy Lietuvos
muzikos ir teatro akademijoje ir pas prof. Vera Gornostajevg Maskvos konservatorijoje.
Geniusas yra Lietuvos muzikos ir teatro akademijos profesorius, nuo 2015 m. désto Sko-
tijos karaliskoje akademijoje. Jis vedé meistriskumo kursus Vilniuje, Tokijuje ir Osakoje,
Londono Karaliskojoje muzikos akademijoje, ,Academia Baltica’, 1992-1998 m. désté
~Yamaha" meistriskumo kursuose Tokijuje. Pianisto diskografijoje — keletas puikiai kritiky
ir klausytojy jvertinty jrady, isleisty jvairiy Vokietijos, Japonijos ir Lietuvos leidéjy. 2004
m. pasirodé Monikos Juozapaviciatés rezisuotas dokumeninis filmas ,Improvizacija.
Tema: Petras Geniusas”. Pianistas buvo jvertintas Lietuvos nacionaline meno ir kulttros
premija (1992) ir Pasaulio intelektinés nuosavybés organizacijos (WIPO) premija (2004),
2011 m. apdovanotas Kultdros ministerijos garbés zenklu,Nesk savo Sviesa ir tikék”, 2015
m. — Lietuvos didZiojo kunigaiks¢io Gedimino ordino Riterio kryziumi.

Pagal petrasgeniusas.com

Pianist Petras Geniusas (b. 1961) is one of the most prominent, versatile, and adventur-
ous Lithuanian performers. Having mastered an extensive repertoire of classical, roman-
tic, and contemporary works, he frequently appears in recitals and concerts with Lithu-
anian symphony orchestras and various chamber ensembles and musicians. Apart from
his appearances as a classical musician, Geniusas can also often be seen performing on
drama stage and in musical performances as well as in jazz and crossover projects. His
musical interests range far beyond his background as a classical concert pianist—from
English virginalists and ethnic music from different parts of the world to avant-garde,
jazz, and electronic dance beats. This also affects the way he interprets classical music,
which makes this piano virtuoso so special.

Born into a musical family in Vilnius, Geniusas graduated from the Lithuanian Academy
of Music under Prof. Jurgis Karnavicius and from the Moscow Conservatory under Prof.
Vera Gornostayeva. Geniusas currently holds a professorship from the Lithuanian Acad-
emy of Music and Theatre. Since 2015 he has been teaching piano at the Royal Con-
servatory of Scotland. He was engaged in master classes in Tokyo and Osaka, Academia
Baltica, and the Royal Academy of Music in London. From 1992 to 1998 he taught regu-
larly at the Yamaha Master Class in Tokyo. Geniusas recorded several critically acclaimed
CDs for different labels in Germany, Japan, and Lithuania. A documentary Improvisation.
Theme: Petras Geniusas was shot in 2004 (directed by Monika Juozapavicitteé for Lithua-
nian National Radio and Television). In recognition of his wide-ranging concert activities
and artistic accomplishments, he became the recipient of the Lithuanian National Award
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in 1992 and the WIPO Creativity Award in 2004. In 2011 he received the medal “Bring
Your Light and Believe” the Ministry of Culture. In 2015 Petras Geniusas was awarded the
Order of the Grand Duke Gediminas.

From petrasgeniusas.com

Dirigentas Julius Geniusas (g. 1962) Lietuvos muzikos ir teatro akademijoje baigé prof. J.
Aleksos klase ir jgijo orkestro ir operos dirigento specialybe. Nuo 1986 m. dirba Kauno vals-
tybiniame muzikiniame teatre, 1990-2015 m. — vyr. dirigentas. Nuo 2015 m. dirba LNOBT.
Yra Lietuvos muzikos ir teatro akademijos profesorius.

J. Geniusas dirigavo per 2700 spektakliy Kauno valstybiniame muzikiniame teatre, Lie-
tuvos nacionaliniame operos ir baleto teatre, Kongresy rimuose (su Lietuvos valstybiniu
simfoniniu orkestru), Cikagos lietuviy operoje. Kauno valstybiniame muzikiniame teatre
parengé per 30 spektakliy premjery. Nuo 1992 m. per 200 spektakliy dirigavo Lietuvos na-
cionaliniame operos ir baleto teatre, parengé G. Rossinio Sevilijos kirpéjo, R. Serk$nytés Pen-
kiy Merés stebukly opery premjeras. Su Lietuvos valstybiniu simfoniniu orkestru dirigavo
per 20 simfoninés muzikos koncerty ir 6 operos spektaklius. Cikagos lietuviy operoje pa-
rengé ir dirigavo 6 spektakliy premjeras, tarp jy K. V. Banaicio opera Jaraté ir Kastytis (1996).
J. Geniusas Parengé ir dirigavo per 120 simfoninés, operinés ir kamerinés muzikos pro-
gramy Lietuvoje, Estijoje, Latvijoje, JAV, Vokietijoje, Rusijoje. I3leistos 8 J. Geniuso diri-
guojamy kdriniy kompaktinés plokstelés su Lietuvos valstybiniu simfoniniu, Lietuvos
kameriniu, Kauno valstybinio muzikinio teatro orkestrais.

Dirigentas apdovanotas Estijos Respublikos Baltosios Zvaigzdés ordinu, Kauno m. 2-jo laips-
nio Santakos garbés zenklu (2004). Kartu su kairybine grupe 2012 m. pelné, Fortainos” priza uz
G. Donizetti operos Liucija di Lamermur pastatyma Kauno valstybiniame muzikiniame teatre.

Pagal opera.lt

Conductor Julius Geniusas (b. 1962) graduated from the Lithuanian Academy of Music
and Theatre (prof. J. Aleksa’s class) and obtained the speciality of orchestra and opera
conductor. Since 1986 he has been working at the Kaunas State Musical Theatre, in
1990-2015 he was this theatre’s chief conductor. As of 2015 J. Geniusas is working with
the LNOBT. He is also professor with the Lithuanian Academy of Music and Theatre.
J. Geniusas has conducted over 2700 performances at the Kaunas State Musical Theater,
Lithuanian National Opera and Ballet Theatre, Vilnius Congress Hall (with the Lithuanian
State Symphony Orchestra), and Lithuanian Opera in Chicago. He has prepared over 30
productions at the Kaunas State Musical Theatre — operas, operettas, musicals, and bal-
lets. Beginning with 1992, J. Geniusas conducted more than 200 performances at the
Lithuanian National Opera and Ballet Theatre, participated in 11 productions, also pre-
pared the premieres of G. Rossini’s Il barbiere di Siviglia and R. Serkényté’s Five Miracles
of Mary. He has conducted over 20 symphony music concerts and 6 opera performances
with the Lithuanian State Symphony Orchestra. J. Geniusas also prepared and con-
ducted 6 premiere productions by the Lithuanian Opera in Chicago: Juraté and Kastytis
by V. Banaitis, Martha by F. Flotow, The Merry Widow, Paganini, Il conte di Lussemburgo by
F. Lehar, Lelisir d'amore by G. Donizetti.
J. Geniusas has prepared and conducted over 120 symphonic, opera and chamber music
programs in Lithuania, Estonia, Latvia, USA, Germany, Russia. 8 CDs of works conducted
by J. Geniusas with the Lithuanian State Symphony Orchestra, Lithuanian Chamber Or-
chestra, Kaunas State Musical Theatre Orchestra were released.
Conductor J. Geniusas was awarded the Order of the White Star of the Republic of Es-
tonia, Kaunas’' 2nd Degree of the Honor of Santaka (2004). In 2012, together with the
entire creative team, he received the Fortune Prize for the staging of G. Donizetti's opera
Lucia di Lammermoor at the Kaunas State Musical Theatre.

From opera.lt
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Lapkricio 4 d., 19:00 | 4 November, 7 PM
NACIONALINE FILHARMONIJA | NATIONAL PHILHARMONIC HALL

Smuiko garsenybé | Famous violin soloist

CHRISTIAN TETZLAFF

(Vokietija | Germany)

LIETUVOS NACIONALINIS SIMFONINIS ORKESTRAS |
LITHUANIAN NATIONAL SYMPHONY ORCHESTRA
FRANCESCO DILLON (violoncelé, Italija | cello, Italy)
Dirigentas | Conductor MODESTAS PITRENAS

Fazil Say. 1914 Overture

Francesco Filidei. | Giardini di Vilnius*

Toshio Hosokawa. Blossoming Il

Thomas Ades. Koncertas smuikui ir orkestrui | Violin Concerto Concentric Paths

* Festivalio GAIDA 2023 uzsakymas kartu su | Commissioned by GAIDA Festival together with:
Radio France (Pranctzija | France), Teatro Carlo Felice (Italija | Italy), Klangspuren Tirol New Music
Festival (Austrija | Austria)
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Fazil Say, Zr. p. 14.

Savo kdrinyje 71914 (2014), kurj uzsaké Belgijos nacionalinis orkestras, Fazilas Say pri-
mena Pirmojo pasaulinio karo Ziaurumus. Septyniy minuciy trukmés orkestrinis karinys
buvo projekto dalis: i$ kiekvienos Pirmajame pasauliniame kare dalyvavusios 3alies buvo
pakviesta po vieng kompozitoriy paradyti karinj, skirta karo pradzios Simtmeciui atminti.
Fazil Say atstovavo Turkijai (anuomet — Osmany imperija).

Schott-music.com

Fazil Say, see page 15.

In his piece 1914 (2014), commissioned by the Orchestre National de Belgique, Fazil
Say calls the atrocities of the First World War to mind. The seven-minute orchestral piece
was part of united project: one composer from each country involved in the First World
War was commissioned to write a piece in remembrance of the start of the war 100
years ago. Fazil Say was chosen for Turkey (the Ottoman Empire back then).

Schott-music.com

Francesco Filidei (g. 1973) su auksciausiu pa-
gyrimu baigé vargony ir kompozicijos studijas
Luigi Cherubini konservatorijoje Florencijoje. Po
to tesé studijas pas Salvatore Sciarrino, Sylvano
Bussotti, Giacomo Manzoni ir Jeang Guillou Ciu-
riche. 1999-2005 m. studijavo kompozicija Na-
cionalinéje Paryziaus konservatorijoje pas Marco
Stroppa ir Frédérica Durieux bei analize pas
Michaélg Lévina. Taip pat 2001-2002 m. dalyvavo
Cursus (IRCAM kompozicijos ir kompiuterinés
muzikos kursas). Kaip solistas koncertavo Berlyno
filharmonijoje, Festival d’Automne ParyZiuje, Fes-
tival Archipel Zenevoje, Venecijos bienaléje, Mi-
lano Musica, IRCAM, Vienos Theaterhaus, Forum
Neues Musiktheater of Stuttgart ir kitur. Leidyklos
,Rai Trade” leidziamus jo kdrinius atliko daugybé

"

ansambliy, tarp jy - ,Ensemble Lltinéraire”, ,Nouvel Ensemble Moderne’, ,Ensemble
Intercontemporain®’, ,Ensemble Orchestral Contemporain®, ,Les Percussions de Stras-
bourg”,,Klangforum Wien” ir kt. 2006 m. Filidei buvo Zalcburgo muzikos stipendininkas,
2007 m. laiméjo Takefu tarptautinio muzikos festivalio priza, 2009 m. — Ernsto von Sie-
menso fondo priza, 0 2011 m. — UNESCO tarptautinés kompozitoriy tribanos ,Rostrum”
Picasso/Miro medalj.
Francesco Filidei 2018 m. prisijungé prie Emilijos regiono teatry fondo Italijoje kaip mu-
zikos konsultantas, taip pat yra Siuolaikinés muzikos festivalio ,Controtempo” meno va-
dovas Romos Villa Medici.

Pagal brahms.ircam.fr

| Giardini di Vilnius (2023)
Pastaraisiais metais savo kiriniuose stengiuosi atkurti fono ir figros santykj, prie kurio
atrodé batina sugrjzti po ilgo temos ir jos artikuliacijos tyrinéjimo laikotarpio.
Siuo tikslu parasiau keleta koncertiniy pjesiy, kuriose solisto perteikiamas personazas
leidZiasi j skirtinga Sviesa ir spalvomis nutviekstus kontrastingus peizazus ir situacijas ir
iSeina j kelig, daznai sugrazinantj j savo paties zingsnius.

Francesco Filidei
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Francesco Filidei (b. 1973) graduated with highest honors in organ and composition
from the Conservatorio Luigi Cherubini in Florence. He then continued his studies with
Salvatore Sciarrino, Sylvano Bussotti, Giacomo Manzoni, and Jean Guillou in Zurich. From
1999 to 2005, he studied composition at the Conservatoire national supérieur de Paris
with Marco Stroppa and Frédéric Durieux and analysis with Michaél Lévinas. In parallel,
he participated in Cursus (IRCAM's composition and computer music course) from 2001-
2002. He has performed as a soloist at the Berlin Philharmonic, the Festival dAutomne
in Paris, the Festival Archipel in Geneva, the Venice Biennale, Milano Musica, the IRCAM,
the Vienna Theaterhaus, the Forum Neues Musiktheater of Stuttgart, and elsewhere. His
compositions, published by Rai Trade, have been performed by many formations includ-
ing Ensemble Lltinéraire, the Nouvel Ensemble Moderne, the Ensemble Intercontempo-
rain, the Ensemble Orchestral Contemporain, Les Percussions de Strasbourg, Klangforum
Wien, etc. He was the Salzburg Music Forderpreistrager in 2006, and won the Takefu In-
ternational Music Festival Prize in 2007, the Siemens Férderpreis in 2009, and UNESCO’s
International Rostrom of Composers Picasso/Miro Medal in 2011.
Francesco Filidei joined the Foundation of the Theatres of the Emilia Region in Italy as a
musical consultant in 2018 and the Villa Medici in Rome as artistic director of the con-
temporary music festival Controtempo.

From brahms.ircam.fr

| Giardini di Vilnius (2023)
In recent years | have been trying to recover in my works a relationship between back-
ground and figure to which it seemed necessary to return after a long period of research
around the subject matter and its articulation.
For this | wrote several concertante pieces, in which the character outlined by the soloist
ventures into contrasting landscapes and situations under different lights and colors,
facing a path that often saw him return to his own steps.

Francesco Filidei

Toshio Hosokawa, zr. p. 12.
Blossoming Il (2011)
Pastaruosius kelerius metus rasiau karinius ,géliy” tema. Mano senelis buvo ikebanos -
tradicinio japony géliy komponavimo meno — meistras. Zeami, originalus tradicinés
japony teatro formos No praktikas, geriausiu aktoriumi laike ,géle”. Gilios géliy saknys
japony estetikoje ir dvasingume mane ir atvedé prie jy kaip Sio karrinio temos. Gélé, kurig
jsivaizduoju Sioje kompozicijoje, yra lotosas — simboliné budizmo gélé. Gélé ir a$ esame
viena; gélés zydéjimas reiSkia mano odos nusinérima, saves atradima.

Toshio Hosokawa

Toshio Hosokawa, see page 13.
Blossoming 11 (2011)
Over the last few years, | have composed on the theme of ‘flowers. My grandfather was
a master of lkebana (the traditional Japanese art of flower arrangement); Zeami, the
original practitioner of the traditional Japanese theatre form N9, considered a flower
‘the best performer’ The deep roots of flowers in Japanese aesthetics and spirituality
led me to them as the subject of this work. The flower | imagine in this work is a lotus,
the symbolic flower of Buddhism. The flower and | are one; the blossoming of the flower
represents the shedding of my skin, my self-discovery.

Toshio Hosokawa



Thomas Adésas gimé 1971 m. Londone. Jis
nuolat dirba su geriausiais pasaulio orkes-
trais, operos kompanijomis ir festivaliais tiek
kaip kompozitorius, tiek kaip atlikéjas. Adésas
yra sukdres tris operas, i$ jy naujausios — The
Exterminating Angel — premjera jvyko 2016
m. Zalcburgo festivalyje, o véliau buvo atlikta
Niujorko Metropoliteno operoje ir Londono
Karaliskajame operos teatre, opera dirigavo
kompozitorius. Taip pat kompozitorius yra su-
kiares operas The Tempest (2003) ir Powder Her
Face (1995). Tarp jo kdriniy orkestrui — Asyla
(1997), Tevot (2007), Polaris (2011), Koncertas
smuikui Concentring Paths (2005), Koncertas
fortepijonui In Seven Days (2008), Totentanz
mecosopranui, baritonui ir orkestrui (2013) ir Koncertas fortepijonui ir orkestrui (2019).
Taip pat jo kiirybos arsenale — daug garsiy kameriniy ir soliniy kompozicijy. Kaip dirigen-
tas Adesas nuolat koncertuoja su Los Andzelo, San Francisko ir Londono filharmonijos
orkestrais, Bostono, Londono, BBC ir Birmingemo miesto simfoniniais orkestrais, Karalis-
kuoju Concertgebouw orkestru, Leipcigo Gewandhaus ir Cekijos filharmonijos orkestru.
Kaip pianistas jis yra surenges solo recitalius Niujorko Carnegie Hall, Londono Wigmore
Hall ir kt.
Tarp daugybés Adéso gauty apdovanojimy —,Grawemeyer” apdovanojimas uz karinj
Asyla, Karaliskosios filharmonijos draugijos stambios formos kompozicijos apdova-
nojimai uz Asyla, The Tempest ir Tevot, Ernsto fon Siemenso kompozicijos premija uz
Arcadiana, Brity kompozitoriy apdovanojimas uz The Four Quarters. Jo operos The
Tempest DVD jrasas su Metropoliteno operos pastatymu buvo apdovanotas,Diapason
d’Or de I'année” (2013), pelné ,Grammy” kaip geriausias operos jrasas (2014) ir pripa-
Zintas ,Mety muzikos DVD jrasu” ,ECHO Klassik” apdovanojimuose (2014). Opera The
Exterminating Angel Tarptautiniuose operos apdovanojimuose pelné apdovanojima
Mety pasaulinés premjeros kategorijoje (2017). 2015 m. Adésas buvo apdovanotas
prestiziniu Léonie Sonning muzikos prizu, 0 2020 m. gavo Toru Takemitsu kompozici-
jos apdovanojima.
Pagal thomasades.com

Koncerta smuikui Concentric Paths (2005) sudaro jprastos trys dalys, bet apskritai
jis labiau primena triptikg su ilgiausia vidurine dalimi. Tai ,létoji“ dalis, sukurta i$ dviejy
dideliy ir labai daug mazy nepriklausomy raty, kurie persidengia ir susikerta (kartais —
smarkiai), judédami link atomazgos. Pirmoji ir trecioji dalys taip pat yra Ziedinio pavidalo:
pirmoji — greita, su nestabilios harmonijos sluoksniais skirtingose orbitose, trecioji — Zais-
minga, laisva, su stabiliais, skirtingu greic¢iu harmoningai judanciais ratais.

Rings

Paths

Rounds

Fabermusic.com

Thomas Adés was born in London in 1971. Renowned as both composer and per-
former, he works regularly with the world’s leading orchestras, opera companies and
festivals. His compositions include three operas, the most recent of which The Exter-
minating Angel premiered at the 2016 Salzburg Festival and subsequently has been
performed at the Metropolitan Opera, New York and the Royal Opera House, London
all conducted by the composer. He also composed operas The Tempest (2003) and
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Powder Her Face (1995). His orchestral works include Asyla (1997), Tevot (2007), Pola-
ris (2011), Violin Concerto Concentric Paths (2005), In Seven Days (Piano concerto with
moving image, 2008), Totentanz for mezzo-soprano, baritone, and orchestra (2013),
and Concerto for Piano and Orchestra (2019). His compositions also include numerous
celebrated chamber and solo works.

As a conductor, Thomas appears regularly with the Los Angeles, San Francisco and Lon-
don Philharmonic orchestras, the Boston, London, BBC and City of Birmingham, Sym-
phony orchestras, the Royal Concertgebouworkest, Leipzig Gewandhaus and the Czech
Philharmonic. As a pianist, he has given solo recitals at Carnegie Hall (Stern Auditorium),
New York, the Wigmore Hall in London, etc. His many awards include the Grawemeyer
Award for Asyla (1999); Royal Philharmonic Society large-scale composition awards for
Asyla, The Tempest and Tevot; and Ernst von Siemens Composers’ prize for Arcadiana; Brit-
ish Composer Award for The Four Quarters. His DVD of The Tempest from the Metropolitan
Opera was awarded the Diapason d'Or de I'année (2013), Best Opera recording (2014
Grammy Awards) and Music DVD Recording of the Year (2014 ECHO Klassik Awards); and
The Exterminating Angel won the World Premiere of the Year at the International Opera
Awards (2017).In 2015 he was awarded the prestigious Léonie Sonning Music Prize and
in 2020, he received the Toru Takemitsu composition award.

From thomasades.com

Violin Concerto Concentric Paths (2005) has three movements, like most, but it is
really more of a triptych, as the middle one is the largest. It is the “slow” movement,
built from two large, and very many small, independent cycles, which overlap and clash,
sometimes violently, in their motion towards resolution. The outer movements too are
circular in design, the first fast, with sheets of unstable harmony in different orbits, the
third playful, at ease, with stable cycles moving in harmony at different rates.

Rings

Paths

Rounds

Fabermusic.com

Atlikéjai | Performers

Smuiko virtuozas Christianas Tetzlaffas (g. 1966), kasmet surengiantis per 100 kon-
certy, kiekviena savo pasirodyma geba paversti iSskirtine menine patirtimi klausyto-
jams. Klasikos Sedevrai jo interpretuojami nuskamba naujai, taciau smuiko garsenybé
neapsiriboja jprastu repertuaru — jis mielai imasi ir naujosios muzikos. Batent Siuolaiki-
nés muzikos atlikimu startavo Christiano Tetzlaffo tarptautiné karjera: 1988 m. tuomet
22-ejy smuikininkas su Zymiaisiais Klyvlando ir Miuncheno filharmonijos orkestrais ypac
jspudingai atliko Arnoldo Schénbergo Koncertg smuikui. Netrukus jis surengé debiutinj
solo recitalj Niujorke, o Siandien koncertuoja visame pasaulyje su garsiausiais orkestrais
ir dirigentais: Vienos ir Niujorko filharmonijos, Amsterdamo ,Concertgebouw", Leipcigo
,Gewandhaus’, visais Zymiausiais Londono orkestrais ir daugeliu Vokietijos simfoniniy ir
kameriniy orkestry.

Tetzlaffas griezé diriguojant Sergiui Celibidache, Bernardui Haitinkui, Lorinui Maazeliui,
Christophui von Dohnényi ir daugeliui kity. Ypa¢ glaudus bendradarbiavimas jj sieja su
tokiais dirigentais, kaip Karina Canellakis, Danielis Hardingas, Paavo Jarvi, Vladimiras
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Jurowskis, Andris Nelsonas, seras Simonas Rattle‘as, Esa-Pekka Salonenas, Barbara Han-
nigan, Kentas Nagano.

Christiano Tetzlaffo interpretacijos issiskiria tuo, jog griezdamas jis tarsi,kalba” smuiku.
Jo platus iSraiskos priemoniy arsenalas leidZia kiekvieng opusg atskleisti kaip asmenine
kompozitoriaus patirtj. Pasak atlikéjo, neretai parasyti karrinj autoriy inspiruoja intensy-
vUs jausmai — didelé laimé arba gilios krizés. Tad smuikininko tikslas yra perduoti Sias
egzistencines patirtis klausytojams. Paradoksalu, atlikdamas karinius Tetzlaffas stengiasi
kuo maziau akcentuoti savo ego, tarsi istirpti atliekamoje muzikoje, taciau tai jo interpre-
tacijas pavercia kaip tik itin rySkiomis.

Tetzlaffas yra ir pripazintas kamerinés muzikos atlikéjas. 1994 m. su savo seserimi vio-
lon¢eliste Tanja Tetzlaff jis jkaré styginiy kvarteta, kuris 2015 m. pelné prestizinj,Dia-
pason d’'Or” priza. Su Tanja Tetzlaff ir pianistu Larsu Vogtu taip pat subureé trio, 2016 m.
nominuotg ,Grammy” apdovanojimui. 2017 m. zurnalas ,The Strad” aukstai jvertino
Christiano Tetzlaffo atliekamy J. S. Bacho Sonaty ir partity albuma. Smuikininko disko-
grafijoje yra ir nemazai moderniy kiriniy, tokiy autoriy, kaip Gyorgy Ligeti ir Stuarto
MacRae.

Pagal christian-tetzlaff.de

Violin virtuoso Christian Tetzlaff (b. 1966), who performs over 100 concerts every year,
manages to turn each of his performances into an exceptional artistic experience for the
audience. Classical masterpieces sound new when interpreted by him, but the famous
violinist is not limited to the usual repertoire - he is happy to take on new music as well.
Christian Tetzlaff's international career started with the performance of contemporary
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music: in 1988, the 22-year-old violinist performed Arnold Schénberg’s Violin Concerto
impressively with the famous Cleveland and Munich Philharmonic Orchestras.

Soon, he gave his debut solo recital in New York, and today, he performs all over the
world with the most famous orchestras and conductors: the Vienna and New York
Philharmonics, the Concertgebouw in Amsterdam, the Gewandhaus in Leipzig, all the
most famous London orchestras, and many German symphony and chamber orches-
tras. Tetzlaff has performed under Sergi Celibidache, Bernard Haitink, Lorin Maazel,
Christoph von Dohnanyi, and many others. He collaborates closely with Karina Canel-
lakis, Daniel Harding, Paavo Jarvi, Vladimir Jurowski, Andris Nelson, Sir Simon Rattle,
Esa-Pekka Salonen, Barbara Hannigan, and Kent Nagano.

Christian Tetzlaff's interpretations stand out by the fact that he “speaks” through the violin
while playing. His wide arsenal of means of expression allows each work to be revealed
as a composer’s personal experience. According to the artist, it is quite often to compose
a work inspired by intense feelings - great happiness or deep crises. So, the goal of the
violinist is to convey these existential experiences to the listeners. Paradoxically, when
performing the works, Tetzlaff tries to emphasize his ego as little as possible, as if to dis-
solve in the music he performs, but this makes his interpretations extremely bright.
Tetzlaff is also a recognized chamber music performer. In 1994, together with his cellist
sister Tanja Tetzlaff, he founded a string quartet, which won the prestigious “Diapason
d’Or” prize in 2015. He also established a trio with Tanja Tetzlaff and pianist Lars Vogt,
which was nominated for a Grammy Award in 2016. The Strad magazine praised the
violinist's album of Bach’s Sonatas and Partitas (2017). The violinist’s discography also in-
cludes several modern works by such authors as Gyorgy Ligeti and Stuart MacRae.

From christian-tetzlaff.de

Francesco Dillonas (g. 1973) pasirodymus rengia Vienos Konzerthaus, Amsterdamo
Muziekgebouw, Berlyno filharmonijoje, Miuncheno Herkulessaal, Hamburgo Laeisz-
halle, Bostono Jordan Hall ir Buenos Airiy Teatro

Colon, koncertuoja su tokiais kolektyvais kaip

Italijos RAl, Stutgarto SWR radijo, Vienos ra-

dijo, Buenos Airiy Teatro Colon, Suomijos Oulu

Sinfonia ar Toskanos ORT simfoniniai orkestrai,

ansamblis ,Resonanz”. Neseniai violoncelininkas

debiutavo su Milano La Scala filharmonijos or-

kestru, diriguojant Susannai Mallki.

1993 m. Dillonas sukaré Quartetto Prometeo,

pelniusj tarptautinj pripazinima ir daugybe

apdovanojimy; yra ansamblio Alter Ego na-

rys. Violoncelininkas griezé su pasaulinio garso

atlikéjais, tai — Irvine Arditti, Mario Brunello,

Giuliano Carmignola, Piero Farulli, David Gerin-

gas, Veronika Hagen, Alexanderis Lonquichas,

Enrico Pace, Jean-Guihenas Queyras. Atlikéjas

bendradarbiavo su iskiliais nidienos kompo-

zitoriais: Gavinu Bryarsu, Ivanu Fedele, Luca

Francesconi, Stefano Gervasoni, Philipu Glassu,

Vinko Globokaru, Sofija Gubaidulina, Jonathanu

Harvey'u, Toshio Hosokawa, Giya Kancheli, Ale-

xanderiu Knaifelu, Helmutu Lachenmannu, Davidu Langu, Alvinu Lucier'u, Arvo Pértu,
Henri Pousseur’u, Steve'u Reichu, Fausto Romitelli, Kaija Saariaho, Salvatore Sciarrino,
ar eksperimentinés muzikos atstovais — duetu,Matmos”, grupe,Pansonic”, Williamu Ba-
sinsky ir Johnu Zornu.
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Dillonas violoncelés studijas baigé Florencijoje (Andrea Nannoni kl.), véliau jo mokytojai
buvo Anneras Bijlsma, Mario Brunello, David Geringas ir Mstislavas Rostropovicius, kom-
pozicijos mokési pas Salvatore Sciarrino.

Pagal www.francescodillon.com

Francesco Dillon (b. 1973) has performed at the Konzerthaus in Vienna, the Muziekge-
bouw in Amsterdam, the Berlin Philharmonie, the Herkulessaal of Munich, the Laeiszhalle
in Hamburg, the Jordan Hall in Boston and the Teatro Colon of Buenos Aires, with such or-
chestras as the Italian National Radio Orchestra (RAI), the Southwest Radio Symphony Or-
chestra of Stuttgart, the Radio Symphony Orchestra of Vienna, the Orchestra of the Colon
Theatre, Ensemble Resonanz, Oulu Sinfonia Finland, and the Tuscany Regional Orchestra
(ORT). Most recently, he made an acclaimed debut with the Philharmonic Orchestra of La
Scala, Milan, conducted by Susanna Mallki.

In 1993, he was one of the founders of the Quartetto Prometeo, a chamber group of
international acclaim and winner of numerous prizes. Dillon is also a stable member of
the Alter Ego ensemble. He has performed with musicians such as Irvine Arditti, Mario
Brunello, Giuliano Carmignola, Piero Farulli, David Geringas, Veronika Hagen, Alexander
Lonquich, Enrico Pace, Jean-Guihen Queyras, and collaborated with the major composers
of our time: Gavin Bryars, Ivan Fedele, Luca Francesconi, Stefano Gervasoni, Philip Glass,
Vinko Globokar, Sofija Gubaidulina, Jonathan Harvey, Toshio Hosokawa, Giya Kancheli, Al-
exander Knaifel, Helmut Lachenmann, David Lang, Alvin Lucier, Arvo Part, Henri Pousseur,
Steve Reich, Fausto Romitelli, Kaija Saariaho, Salvatore Sciarrino and with experimental
musicians such as Matmos, and Pansonic, William Basinsky and John Zorn.

Having graduated in Florence under the guidance of Andrea Nannoni, he continued his
studies with Anner Bijlsma, Mario Brunello, David Gering, and Mstislav Rostropovich,
thereafter studying composition with Salvatore Sciarrino.

From www.francescodillon.com
Vienas ryskiausiy masy salies dirigenty Modestas Pitrénas (g. 1974) nuo 2015 m.

rudens yra Lietuvos nacionalinio simfoninio orkestro vyriausiasis dirigentas ir meno
vadovas. 2009-2014 m. jis buvo Latvijos nacionalinés operos (LNO) vyriausiasis
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dirigentas, 2006-2011 m. — Kauno simfoninio orkestro vyr. dirigentas. Nuo 2018 m.
rugpjacio maestro yra Sankt Galeno (Sveicarija) operos teatro ir simfoninio orkestro
vyriausiasis dirigentas. Pitrénas kviec¢iamas diriguoti Lietuvos, Latvijos, Lenkijos, Vo-
kietijos, Suomijos nacionaliniuose operos teatruose, Varsuvos DidZiajame teatre, Diu-
seldorfo Deutsche Oper am Rhein, Berlyno Deutsche Oper. 2014 m. jo diriguojama
Richardo Wagnerio opera Rienci tapo vienu svarbiausiy Rygos — Europos kultaros sos-
tinés 2014 renginiy.

Maestro yra jrases daugiau kaip 15 chorinés ir simfoninés muzikos kompaktiniy ploks-
teliy. Dirigavima Pitrénas studijavo Lietuvos muzikos ir teatro akademijoje (prof. L.
Abariaus ir prof. J. Domarko kl.) ir Zalcburgo Mozarteume. Pitrénas yra LMTA Diriga-
vimo katedros docentas, kviec¢iamas dalyvauti tarptautiniy konkursy Ziuri veikloje.
2012 m. Pitrénui paskirtas auksciausias Lietuvos apdovanojimas — Nacionaliné kulta-
ros ir meno premija. Uz indélj j Latvijos muzikine kultiira maestro yra pelnes Latvijos
muzikos apdovanojimuy, jam jteiktas valstybinis apdovanojimas — Latvijos Pripazinimo
kryzius. 2015 m. Rygoje jungtiné Baltijos Asambléjos Ziuri jam paskyré Baltijos Asam-
bléjos meno premija. 2019 m. Pitrénas apdovanotas ordino Uz nuopelnus Lietuvai
Karininko kryziumi.

filharmonija.lt

One of the leading Lithuanian conductors Modestas Pitrénas (b. 1974) has taken the
duties of the chief conductor and artistic director of the Lithuanian National Symphony
Orchestra (LNSO) in the autumn of 2015. From 2009 to 2014, he served as the chief con-
ductor of the Latvian National Opera (LNO). From 2006 to 2011, he was the chief conduc-
tor of the Kaunas City Symphony Orchestra. Since 2018, he has been the chief conductor
at the St. Gallen Opera Theatre. Maestro is invited to perform in opera theatres of Lithu-
ania, Latvia, Poland, Germany, Finland, Deutsche Oper am Rhein in Dusseldorf, Deutsche
Operin Berlin, etc. In 2014, he conducted Rienzi by Richard Wagner in Riga, it was one of
the main events for Riga — the European Capital for Culture.

Pitrénas has recorded over 15 CDs of choral and symphonic music. He studied choral
and opera conducting at the Mozarteum Salzburg and the Lithuanian Academy of Music
and Theatre (LAMT, under prof. Lionginas Abarius and prof. Juozas Domarkas). Pitrénas
has taught conducting at the LAMT Conducting Department and participated as a jury
member for international competitions. In 2012, he was honored with the Lithuanian
National Culture and Art Prize. For his contribution to Latvian music culture, Pitrénas was
awarded the Latvian Music Prize and the prize of Valdis Zatler, the President of Latvia. In
2015, he was a laureate of the Baltic Assembly Prize, and in 2019, he was awarded the
Order for Merits to Lithuania.

filharmonija.lt
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