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JURATE GICEVICIUTE-GRICKIENE
Lo (sopranas — soprano)
RASA JAKUTYTE

(fortepijonas — piano)

4 B. KUTAVICIUS
1§ vokalinio ciklo ,,Avinuko pédos“: ,Lietuva“ O. Baliukonytés
7., ,2Avinuko pédos* A. Baliukonytés Z., ,,Gotika® V. Rudoko Z.
From vocalic cycle “The Footmarks of the Lamb”: “Lithuania”
v. O. Baliukonyté, “The Footmarks of Lamb” v. by
O. Baliukonyte, “Gothic” v. by V. Rudokas

J. TAMULIONIS

., Vasaros psalmeés“ Just. Marcinkevi¢iaus Z.
“Summer Psalms” v. by Just. Marcinkevicius

K. BRUNDZAITE

,,Dvi raudos® J. Degutytés Z.
“Two Laments” v. by J. Degutyté

R. BIVEINIS
Vokalinis ciklas ,,VeidrodZiai“ R. M. Rilke Z., verté T. Venclova,
J. Juskaitis

Vocalic cycle “Mirrors” v. by R. M. Rilke, translation by
T. Venclova and J. Jugkaitis

R. BIVEINIS
Sonata fortepijonui ,,P. Picasso paveiksly motyvais®
atlieka autorius
Piano sonata “Based on the motives of P. Picasso’s pictures”
performers the Author

F. BAJORAS

1% vokalinio ciklo ,,Sakmiy siuita“: Preliudas, ,,Kurmis®, ,,Josis
neregys®, ,,Vai azuole, ,Siaudius bebaimis®, ,,Velniams reikia
' T " mergy*, Postliudas. Liaudies Z.

From the vocalic cycle “Suite of Stories” folk v.: Prelude,
“Mole”, “The Blind Ash-Tree”, “O, Oak-Tree”, “Shoemaker

the Fearless”, “Devils Need Girls”, Postlude.

1968

1985

1968

1988

1983

1969



JURATE GICEVICIUTE-GRICKIENE

Tai dainininké, kuriai labiausial patinka meditatyvi muzika, cikliniai
kiriniai. Jai artimiausia G. Mahler, H. Wolf, S. Barber, K. Brundzaités,
F. Bajoro, B. Kutavi¢iaus, R. Biveinio kariniy dvasia.

1979 m. J. Gicevitiuté-Grickiené baigé Lietuvos muzikos akademijg
(dabar joje désto), 1982 m.— Leningrado konservatorijos aspirantiirg.

She is a singer who is fond of meditative music and its vast forms
and cycles. The spirit of the works of G. Mahler, H. Wolf, S. Barber,
K. Brundzaité, F. Bajoras, B. Kutaviéius, R. Biveinis.is closest to her
heart. )

In 1979 I. Gicevitiute-Grickiené graduated from the Lithuanian Mu-
sic Academy (at present she teaches there), in 1982 did a postgraduate
course in the Leningrad Conceruvatoire.

RASA JAKUTYTE

Gimiau po Svarstykliy Zvaigidynu. Labai mégstu modernigjq tapybg,
esu nepakanti banalybéms ir kvailystéms tiek mene, tiek gyvenime.

1976 m. iStekéjau, 1979 m. baigiau Akademijg. 1982 m. gimé sinus.

ApvaZiuota beveik visa Lietuva, SSSR, buvusios soc. Salys. Likimui
lémus, koncertavau ir Vokietijoje, Olandijoje, Liuksemburge, Graikijoje,
Prancizijoje. Teko laimé muzikuoti kartu su G. Kaukaite, G. Grigorianu,
E. Kaniava, J. Ciurilaite, A. Markausku, Z. Martinavidiiite, G. Skéryte,
A. Stulgiu, R. Butvila, A. Statkumi.

I was born under the sign of the Scales (Libra). I am very_fond
of modern painting, I can’t stand triteness and foolishness both in art and
in life.

I got married in 1976, in 1979 graduated from the Academy. In 1982
my son was born. :

I toured the whole of Lithuania, USSR, the former socialist countries.
I was lucky to perform in Germany, Holland, Greece, France. I also had
the fortune to play together with G. Kaukaité, G. Grigorian, E. Kaniava,
J. Ciurilaité, A. Markauskas, Z. Martinaviciité, G. Skeryté, A. Stulgys,
R. Butvila, A. Statkus.

Rasa JAKUTYTE

BRONIUS KUTAVICIUS

B. Kutavitius (g. 1932) baigé Lietuvos muzikos akademijqg, kompo-
zicijos specialybe (1964). Dabar jg ten désto.



REIKSMINGIAUSI KUORINIAI

LPANTEISTINE ORATORIJA“ sopranul, skaitovui, vokaliniam vyry
kuartetui ir 12 instrumenty (S. Gedos %., 1970); dainy ciklas Ant kranto”
sopranui ir keturiems altams (J. Meko 2., 1972); Simfonija Nr. I orkestrui
ir vyry chorui (tekstas i§ Lietuvos metra§éio ir Z. Liauksmino veikalo
Ars et praxis musica’, 1978); ,,Dzikiskos variacijos” kameriniam or-
kestrui ir fonogramai (1974); ..MaZasis spektaklis” aktoriui, dviem smui-
kams ir dviem fortepijonams (S. Gedos %, 1975); Sonata fortepijoni
(1975); opera-baletas vaikams ,, Kaulo senis ant gelezinio kalno” dviem
solistams, vaiky chorui ir instrumenty ansambliui (libr. S. Gedos, 1976);
Praeities laikrodZiai I” styginiy kvartetui ir gitarai (1977); , Prutena”
(,,UZpustytas kaimas®) smuikui, vargonams ir varpams (1977); oratorija
. Paskutinés pagoniy apeigos” sopranui, vargonams ir ragams (S. Gedos
3., 1978); kantata ,Du pauk$ciai giriy fiksméj“ sopranui, obojui, prepa-
ruotam fortepijonui ir fonogramai (R. Tagore 3., verté V. Nistelis, 1978);
opera-poema Strazdas — Zalias paukStis” sopranui, bosui, vargonams ir
fonogramai (S. Gedos 5., 1981); oratorija , IS jotvingiy akmens” balsy
ansambliui ir lietuviy liaudies instrumentams (liaudies 3., 1983); ,.Ad
Patres“ vargonams (1983); oratorija , Pasaulio medis” chorui, vargonams,
puliamiesiems, klaviSiniams, muSamiesiems ir lietuviy liaudies instru-
mentams (S. Gedos 2., 1986); | Praeities laikrodZiai I1° trylikai instru-
1(11132% (1988); sonata klarnetul ir dviem fortepijonams , Gerviy Sokial”

JAVINUKO PEDOS". Visas ciklas susideda i§ penkiy daliy. Siame
koncerte neatliekamos ketuirtoji bei penktoji dainos: L Aria broliai”, ,,Pa-
jiirio giesmé” (S. Gedos #.). Matyt, dél ketvirtosios dalies 2odZiy kurinys
1971 m. buvo usdraustas, nors kai kam nelabai pageidautinos galéjo pa-
sirodyti viso ciklo mintys: kompozitorius sako, jog tema, j kurig jis su-
jungé skirtingus poetus, susijusi su gamta, su jausmais Lietuval. ..

B. Kutavitius (b. 1932) graduated from the Lithuanian Music
Academy, the composition class, in 1964. At present the teachers in the
same Academy.

MAJOR WORKS

« pantheistic Oratorio” for soprano, reciter, male quartet and 12
insiruments (v. by S. Geda, 1970); the song cycle “On the Shore” for
soprano and four violas (v. by I. Mekas, 1972); Symphony No. I for
male choir and orchestra (text from the Lithuanian Cronicle and
7 Liauksminas’ “Ars et praxis musica”, 1973); “The Variations of Dzi-
kai” for chamber orchestra and phonogram (1974); “The Little Perform-
ance” for actor, two violin and two pianos (v. by S. Geda, 1975); Sonata
for Piano (1975); opera-ballet for children “A Bone Old-Man on the
Tron Mountain” for two soloists, childrens’ choir, and instrumental en-
semble (libr. by S. Geda, 1976); “Clocks of the Past I” for string quartet
and guitar (1977); “prutena” (“The Village that disappeared under the
sand dunes”) for wviolin, organ and bells (1977); oralorio “The Last
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Pagan Rites” for soprano, organ and horns (v. by S. Geda, 1978); cantata
“Two Birds in the Shade Woods” for soprano, oboe, prepared piano and
phonogram (v. by R. Tagore, transiated by V. Nistelis, '1978); opera-poem
“Thrush — a Green Bird” for soprano, bass, and phonogram (v. by S. Ge-
da, 1981); oratorio “From the Jotvingiai Stone” for vocal ensemble and
Lithuanian Jolk instruments (folk words, 1983); “Ad Patres” for organ
(1983); oratorio “The Tree of the World” for choir, organ, brass, keybo-
ard, percussion and Lithuanian folk instruments (v. by S. Geda, 1986);
“Clocks of the Past II” for 13 instruments (1988); sonata for clarinet
and two pianos” “Dances of the Cranes” (1989).

“THE FOOT-MARKS OF THE LAMB”. The whole cycle consists of
five movements. During this concert the fourth and the fifth songs: will
be excluded. “Brothers Plough” and “Thes Song of the Seaside” (v. by
S. Geda), will not be performed.

Most probably because of the text of the fourth movement, this work
has been prohibited in 197]. However it is quite possible that the throughts
of the whole cycle were not to some people’s liking. The composer says
that the theme which links different poets deals with nalure and with
people’s feelings about Lithuania. . .

JONAS TAMULIONIS

J. Tamulionis (g 1949) pirmiau baigé Vilniaus pedagoginj institutq
(muzikos f[akultetq, 1970). 1976 baigé Lietuvos muzikos akademijq, kur
nuo 1977 désto teorines disciplinas.

REIKSMINGIAUSI KURINIAI

Sonata smuikui ir fortepijonui Nr. 1 (1974); Simfonija Nr. 1 (1976);
Sonata smuikui ir fortepijonui Nr. 2 (1977); Simfonija Nr. 2 (1978); So-
nata dviem gitaroms (1978); ,Dienorastis“ styginiy kvartetui (1979);
»~Meditacijos” kameriniam ansambliui (1980); ,.Septynios meilés elegijos”
sopranui ir kameriniam ansambliui (Just. Marcinkevidiaus 2., 1982);
»Elegio de la guitarra” (1983); Puéiamyjy kvintetas (1983); Koncerlas
dviem akordeonams (1985); Simfonija Nr. 3 (1986); ,Sinfonia rustica®
styginiy orkestrui (1989); Sonata smuikui ir fortepijonui Nr. 3 (1989);
»Ex anima® akordeonui (1990); ,Toccata diavolesca” styginiy orkestrui
(1990).

J. Tamulionis (b. 1949) studied music at the [acully of music of the
Vilnius Pedagogical [Institute (graduated in 1970) and later, in 1978,
graduated from the Lithuanian Music Academy, where he teaches (heo-
retical subjects since 1977.

MAJOR WORKS

Sonata for violin and piano No. 1 (1974); Symphony No. 1 (1976);
Sonata for violin and piano No. 2 (1977); Symphony No. 2 (1978); Sonata
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for two guitars (1978); “Diary” for string quartet (1979); “Meditations”
for chamber ensemble (1980); “Seven Love Elegies” for soprano and
chamber ensemble (v. by Just. Marcinkeviéius, 1982), “Elegio de la gui-
tara” (1983); Wind Quintet (1983); Concerto for two accordeons (1985);
Symphony No. 8 (1986); “Sinfonia Rustica” for string orchestra (1989);
Sonata for violin and piano No. 3 (1989); “Ex anima” for accordeon
(1990); “Toccata diavolesca” for string orchestra (1999).

KONSTANCIJA BRUNDZAITE

K. Brundzaité (1942—1971) baigé Lietuvos muzikos akademijg (1964).

Trumpas buvo kompozitorés (...) gyvenimas — ji nesulauké net
trisdeSimto pavasario. (...) Muzika, literatiira, dailé — viskam jauté pa-
Saukimq. Nuo pat vaikystés komponavo, skambino, ra8é eiles, pasakas,
piesé. | muzikos kelig pateko ankstiausia, todél §is jos talentas rySkiausiai
pasirei$ké, muzika tapo jos profesija. Bet noras pasisakyti kitose meno
Sakose niekada neuzgeso”. :

REIKSMINGIAUSI KURINIAI

. Silo dovana“ balsui ir fortepijonui (I. Degutytés 2., 1967); WDui
raudos” balsui ir fortepijonui (liaudies 2Z., 1968); ,,Septynios mjslés i§
lietuviy tautosakos” chorui (liaudies 2., 1969), pjesés f[leitai ir fortepijo-
nui ,,Vakaras”, ,Zaidimas“ (abi— 1969);. ,Dialogai” vargonams ir sty-
giniy orkestrui (1970); choro miniatidros: ,Lyjant” (V. Skripkos 2., 1970);
., Giriy mergeleé” (A. Dabulskio 2., 1970); ,,Vakaras” (L. Gutausko 2., 1971);
, Pauk§tis” (L. Gutausko 2., 1971).

,DVI RAUDOS“— pats rySkiausias K. Brundzaités vokalinis kirinys.
Jj galime priskirti prie geriausiy lietuviy kameriniy opusiy. (...)

J. Degutyté $alia S. Néries buvo mégstamiausia K. Brundzaités poeté.
(...) Artimos buvo, matyt, ne tik eilés. Viename dienora$éio jraSe K. Brun-
dzaité pazymi, jog ,Dvi raudas” sukiré, pagauta iSsiskyrimo skausmo.,
(...)

Dvi raudos tarpusavy nesudaro didesnio kontrasto, jos veikiau susi-
lieja | vieng kirinj, juo labiau, kad antros raudos pabaigoje vél pasigirsta
pirmosios intonacijos.

Liaudi$ky raudy charakteris atkuriamas kintamais, netradicinés struk-
tiros metrais (...), taip pat maZosios tercijos intervalo kartojimu. Bii-
tent $is madosios tercijos motyvas sudaro abiejy raudy intonacini pa-
grindg.”

CIT. I8: ONA NARBUTIENE
KONSTANCIIA BRUNDZAITE".— VILNIUS, L VAGA”, 1983

K. Brundzaité (1942—1971) graduated from the Lithuanian Music

Academy in 1964.
“Short was Konstancija Brundzaité’s life — she couldn’t live fo be
thirty. .. But nature favoured this young artist abundatentaly. (...) Music,
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Literature, Art — she felt a calling for everything. Since early childhood
she composed, played, wrote poetry and fairy-tales, draw. Music was her
first acquaintance, that’'s why her musical talent was the most prominent,
music becarne her profession. However the strive to reveal herself through
other fields of art never faded.

MAJOR WORKS

“A Gift of a Pine-forest” for voice and piano (v. by J. Degutyté, 1967);
“Two laments” for voice and piano (folk verse, 1968); “Seven riddles
from the Lithuanian folk-lore” for choir (folk verse, 1969); pieces for flute
and piano: “Evening” (1969); “Game” (1969); “Dialogues” for organ and
string orchestra (1970); choir miniatures: “While Raining” (v. by V. Skrip-
ka, 1970); “Wood girl” (v. by A. Dabulskis, 1970); “Evening” (v. by
L. Gutauskas, 1971); “Bird” (v. by L. Gutauskas, 1971).

“TWO LAMENTS” is the brightest vocal work by K. Brundzaité.
We can ascribe this work to the best Lithuanian vocal opus (...)

Janina Degutyté was the second K. Brundzaité’s favorite poetess
after S. Neéris. (...) I guess, that poelry was not the only thing to make
them so close. K. Brundzaité’s diary notes that “Two Laments” were
evoked by the parting pain. (...)

“Two Laments” do not contrast but rather merge into one piece, as
the intonations of the first lament are heard at the end of the second.

The character of folk-laments is reconstructed by the changing metres
of a nontraditional structure (...), and the repetition of the minor tertion
which builds up the intonational foundation for both laments.”

QUOTED FROM ONA NARBUTIENE
KONSTANCIJA BRUNDZAITE".— VILNIUS, ,,VAGA*®, 1983

RICARDAS BIVEINIS

R. Biveinis (g. 1956) baigé Maskvos Fkonservatorijos fortepijono
(1979) ir Lietuvos muzikos akademijos kompozicijos (1984) klases. Dabar
joje désto fortepijong.

REIKSMINGIAUSI KURINIAI

Sonata smuikui ir fortepijonui (1986); Muzika Nr. 1 smuikui ir altui
(1987); ,.Sapnai” fortepijonui (1987); Muzika Nr. 2 klarnetui, smuikui,
altui, violoncelei ir fortepijonui (1988); , VeidrodZiai“ sopranui ir forte-
pijonui (R. M. Rilke’s 2., 1988); ,Jiis mégstate dZiazq?” smuikui ir for-
tepijonui (1988); Sonata dviem fleitoms (1989); ,Vizija“ fortepijonui
(1989); sonata fortepijonui ,,P. Picasso paveiksly motyvais“ (1989).

. VEIDRODZIAI". Sio keturdalio ciklo atsiradimg inspiravo filosofi-
nis R. M. Rilke’s eiliy pradas. Fortepijono partija atlieka kontrapunkito
vaidmeny.

-SONATOS formos mozaikiSkumg sglygojo P. Picasso kubistinio lai-
kotarpio paveiksly idéjos.

Riéardas BIVEINIS



R. Biveinis (b. 1956) graduated from the Moscow Conservatoire in
1979 where he studied piano and in 1984 — from the Lithuanian Music
Academy, the class of composition.

MAJOR WORKS

Sonata for violin and piano (1986); Music No. I for violin and viola
(1987); “Dreams” for piano (1987); Music No. 2 for clarinet, violin, vio-
la. cello, and piano (1988); “Mirrors” for soprano and piano (v. by
R. M. Rilke, 1987); “Are you fond of Jazz, aren’t You?” for violin and
piano (1988); Sonata for two flutes (1989); “Vision” for piano (1989);
Sonata for piano “Based on the motifs of P. Picasso’s pictures” (1988).

“MIRRORS”— this four — movement cycle has derived its essential
impulses from the philosophical essence of R. M. Rilke’s poetry. The piano
performs the contrapunctal role.

The mosaic structute of the SONATA is determined by the ideas of

P. Picasso’s cubistic pictures.
Ri¢ardas BIVEINIS

FELIKSAS ROMUALDAS BAJORAS

F. Bajoras (g. 1934) Lietuvos muzikos akademijy baigé net du kartus:
1957 m.— srmuiko, 1963 m.— kompozicijos specialybes. Dabar ten désto
muzikos kalbg biisimiesiems kino ir dramos teatry reZisieriams.

REIKSMINGIAUSI KURINIAI

Veiksmazodziy siuita” styginiy orkestrui (1966); Variacijos kontra-
bosui ir styginiy kvartetui (1968); ,Sakmiy siuita” balsui ir fortepijonui
(linudies sakmiy tekstais, 1969); variacijos lietuviy liaudies dainos tema
baisui ir fortepijonui ,,Ugdé motuté” (1969); Variacijos Nr. 2 fortepijonui
(1970); simfonija styginiams ,,Stalaktitai” (1970); Simfonija Nr. 3 (1972);
15 pjesiy smuikui ir fortepijonui (1973); ,Vilniaus kuvartetas (styginiy
kvartety diptikas, 1975); ,,Siuita septyniems” altinei [leitai, fleitai (picc.),
smuikui, kontrabosui, fortepijonui, klarnetui, el. klaviatirai, skrabalams,
trim lipinéms armonikoms, dviem lumzdeliams, diadelei, kelmui (1975);
penkios liaudies dainos balsui ir instrumenty ansambliui ,,Vestuvinés dai-
nos“ (1977); dainy ciklas balsui ir fortepijonui ,Ziemuzé — balla egluzé”
(L. Gutausko 2., 1977); septyniy liaudies dainy ciklas balsui ir styginiy
orkestrui ,,Karo duinos” (,Auki, auki Zalias berZas”, 1978); wariacijos
lietuviy liaudies dainos tema chorui ,,0i, lunkela” (1978); sonata smuikl
ir fortepijonui ., Prabége metai” (1979); oratorija , Varpo kélimas® solis-
tams, chorui ir orkestrui (J. Strielkiino 2., 1980; Il red. sopranui, meco-
sopranui, ltenorui, bosui, mediniy puliamyjy kvintetui, variniy pufiamyji
kuintetui, styginiu kvintetui, keturiems muSamiesiemns ir fortepijonui,
[981); Triptikas balsui, fleitai, smuikui ir violonlelei (M. Martinailio 2.,
1961), opera ,,Dievo avinélis“ (R. Savelio libr., 1982); penkios lietuviy
liaudies dainos balsui, fleitai, obojui, violoncelei, fortepijonui (klavesinui)
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.»Kalendorinés dainos” (1983); Simfonija-diptikas (1984); ,,Pabudimas”
Sopranui, mecosopranui, tenorui, bosui, smuikui, violonéelei, sintezatoriui
(1990).

WSAKMIY STUITA”. VisisSkai neperdedant galima pasakyti, jog ,,Sak-
miy siuita”™— chrestomatinis lietuviy muzikos kirinys. Tadiau jis, skir-
tingai nuo kitos lietuviy klasikos, nuolatos ,kruta”, , gyvena“— ir ne tik
Sventiskai, koncertuose, bet kasdien. Antai atskiros siuitos dalys jtrau-
kiamos | studenty-dainininky mokomgjj repertuarg, o studenty-muzikolo-
gy dazniausiai nagrinéjamy opusy tarpe »Sakmiy siuita” uZima bene
pirmagjq vielq. '

Kurinys sudarytas i§ devyniy dainy (sakmiy), Preliudo ir Postliudo.
Tos dainos sugrupuotos po tris | dalis ,,Gyouliai ir Zmoneés”, , Med$iai ir
Zmonés”, ,Velniai ir Zmonés” (jau galima pradéti gilintis j mitologing
Sio karinio skaifiy simbolikg). Koncerte atliekama pirmoji daina i§ pir-
mosios dalies, antroji ir trefioji dainos i§ antrosios dalies bei antroji ir
trelioji dainos i§ treéiosios dalies.

Siuitoje girdime .susikristalizavus i§skirtines F. Bajoro muzikos sa-
vybes: nepaprastq inteligencijq, nuostaby natiralumg ir visokias Selmys-
zes. .. .

F. Bajoras (b. 1934) graduated from the Lithuanian Music Academy,
the class of violin in 1957, and the class of composition in 1963. At present
he teaches future drama theatre and film producers music at the same
Academy.

MAJOR WORKS

“Suite of Verbs” for chamber orchestra (1966); Variations for string
quartet and doublebass (1968); “Suite of Stories” for voice and piano
(folk verse, 1969); Variations for voice and piano “Ugdé motuté”—“My
Mummy Brought Me Up” based on folk song (1969); Variations No. 2
for piano (1970); String Symphony (Symphony No. 2, “Stalactites”, 1970);
Symphony No. 3 (1972); 15 Pieces for violin and piano (1973); “The
Vilnius Quartet”— diptych for string quartet v(1975); “Suite for seven
performes” for alto flute, flute (picc.), pipe, clarinet, violin, doublebass,
piano, el. keyboard, wood blooks, 3 mouth organs, drum (1975); “Wedding
songs'— 5 folk songs for voice and folk instruments’ ensemble (1977);
songs’ cycle “Winter — a White Fir-tree” for bass and piano (v. by L. Gu-
tauskas, 1977); “Grow, Grow, Green Birch” (“War-time Songs”)—for
voice and string orchestra ((1978); “Oh, Flood Plain”— folk song’s varia-
tion for choir (1978); sonata for violin and piano “Years by Gone” (1979);
oratorio “The Bell Raising” for soprano, mezzo-soprano, tenor, bass, choir
and orchestra (v. by J. Strielkiinas, 1980); version for soprano, mezzo-
soprano, tenor, bass, woodwind quintet, brass quintet, siring quintet, 4
percussionists and piano, 1981); Triptych for voice, flute, violin, cello (v.
by M. Martinaitis, 1981); opera “Lamb of God” (libr. by R. Savelis, 1982);
“The Songs of the Calendar”— 5 folk songs for voice, flute, oboe, cello,
piano (harpsichord (1983); Symphony-Diptych for orchestra (1984);
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“Awakening” for soprano, mezzo-soprano, tenor, bass, violin, cello, syn-
thesizer (1990). » .

«“SUITE OF STORIES”. I would not overestimate if I ascribe this
work to the Lithuanian Music anthology. Though it differs from the Li-
thuanian classic as it constantly “moves”, “lives”, not only during con-
certs but every day as well. For example, some parts from the suite are
on the teaching repertoire of the students-vocalists and for students-mu-
sicologists “Suite of Stories” is one of the most favorite works for analy-
Sis.

The work falls into 9 songs (stories), Prelude and Postlude. Those
songs are subdivided into parts, three in each; “Animals and People”,
“Trees and People”, “Devils and People” (you can start analysing the
mythological symbolism of the numbers found in the work). During the
concert the first song from the first movement, the second and the third
songs from the second movement, and the second and the third songs from
the third movement will be performed. . , n

The Suite presents the distinctive, crystalized features of F. Bajo-
ras’ works style: extraordinary intelligence, wonderful naturalism, and va-
rious tricks. .. :
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19.30 val.
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LIETUVOS OPEROS IR BALETO TEATRAS

LITHUANIAN OPERA AND BALLET
THEATRE



Lietuvos nacionalinis simfoninis orkestras,

dirigentas — JUOZAS DOMARKAS
Lithuanian National Symphony Orchestra,

conductor — JUOZAS DOMARKAS

R. ZURBAITE
,»Hipokrené“— premjera 19g] 9730

“Hypocrene”— premiere
A. MELLNAS
“Ikaros” 1986 25

W. LUTOSLAWSKI

Simfonija Nr. 3 1983 257
Symphony No. 3



LIETUVOS NACIONALINIS SIMFONINIS ORKESTRAS

Lietuvos nacionalinis simfoninis orkestras jkurtas 1940 m. Vilniuje,
Lietuvai patekus | labai keistq ir liudng politine situacijg — kai pagal
Ribentropo-Molotovo paktg sovietai atémé lenky uzgrobiq Vilniy ir atseit
prijungé ji prie Lietuvos, | kurig savo armijos jvede dar nebuvo. Zinoma,
visa Lietuva puolé Vilniy prikelti gyvenimui, muzikai — taip pat. Taip
dviejy bitiuliy — architekio Vytauto Zemkalnio ir dirigento Balio Dva-
riono pastangomis buvo surankioti griovius kase, kitus panadius darbus
dirbe ar bedarbiais buve Vilniaus muzikai ir jkurtas simfoninis orkestras,
kurio meno vadovu (kaip Siandien pasakytume) tapo Balys Duvarionas.
Dabartinis orkestro meno vadovas ir vyr. dirigentas Juozas Domarkas su
kolektyvu pradéjo dirbti 1964 m. Iki 1988 m. §is simfoninis orkestras Lie-
tuvoje buvo vienintelis. Per tq laikg kolektyvas jgijo $iuolaikinés muzikos
atlikimo praktikg, tapdamas vienas i§ Zymiausiy moderniosios muzikos
atlikéjy visoje buvusioje TSRS. Orkestras nuolatos dalyvauja tarptauti-
niuose naujosios muzikos festivaliuvose (yra koncertaves Prahoje, Berlyne,
Duisburge, Leningrade ir kt.).

The Lithuanian National Philharmonic Simphony Orchestra was
founded in Vilnius, 1940. It was the time when Lithuania found itself in
a very strange and sad political situation. In accordance with the Riben-
trop-Molotou pact, the Souviets took Vilnius, which was then occupied by
the Poles, and made a pretence of giving it back.

At that time the Soviet troops had not yet been brought into Lithua-
nia.

It goes without saying that the whole of Lithuania did its utmost to
revive Vilnius and its musical life.

Thus the efforts of the two friends, the architect Vytautas Zemkal-
nis and the conductor Balys Dvarionas were crowned with success, a num-
ber of musicians was collected sufficent to establish, a symphony orchest-
ra. During the Polish times some of them were navies, others had simi-
lar jobs or were unemployed musicians.

The artistic director of this orchestra (using the present day termino-
logy) became Balys Duvarionas.

Till 1988 it was the only Symphony Orchestra in Lithuania. During
this time the orchestra acquired much experience in performing music and
became one of the most popular contemporary music performers in the for-
mer USSR.

The orchestra is a constant perticipant of international contemporary
music festivals. It has given concerts in Prague, Berlin, Duisburg, Lenin-
grad efc. . .

RASA ZURBAITE

R. Zurbaité (g. 1968) Siemet baige Lietuvos muzikos akademijg (kom-
pozicijos specialybe).
15



~HIPOKRENE"— vienos dalies kiarinys. Duiplaniai muzikiniai Zai-
dimai vienas kitq papildo, susiliedami | vieng vyksmaqg — darnos siekiamy-
be. Tai ir vidinés santarvés ieSkojimas, invokacija Hipokrenei — miizy
Saltiniui Helikono kalne, turinféiam stebuklingg savybe jkvépti poetus.
Rasa ZURBAITE

R. Zurbaite (b. 1968) graduated from the Lithuanian Music Academy,
composition class, this year. ‘

“HYPOCRENE” consists of one movement. Musical games in two
levels supplement each other, merging into one process — the search for
harmony, invocation for Hypocrene — the spring of the Muses in the mount
of Helicon which possesses a magical feature of inspiring poets.

~ Rasa ZURBAITE

- ARNE MELLNAS

A. Melinis (g. 1933) 1953—1961 studijavo Stokholmo Valstybinéje
muzikos akademijoje. Véliau kompozicijos dar mokési Berlyne, ParyZiuje,
Vienoje (pas G. Ligeti). Siuo metu dirba Muzikos akademijoje Stokhol-
me, nuo 1983 m. vadovauja ISCM Svedijos sekcijai, 1984 m. iSrinktas Mu-
zikos akademijos nariu.

A. Mellnds — vienas i§ moderniSkiausiai rasanéiy Svedijos kompo-
zitoriy. Jo muzika kupina jvairiausiy nuotaiky. Vienas geriausiy kiriniy —
.Nocturnes”— atveria kamerinés muzikos grynumq ir jousmingumq.

Rasytojas R. Haglund A. Mellnis kirybg apibiidino $iais ZodZiais:
»Tai muzika, kuria gali dZiaugtis gulédamas hamake ir Zidirédamas j de-
besis, visiSkai atsipalaidaves ir fodél susikaupes”.

A. Mellnds was born in 1933. He studied at the Stockholm State Aca-
demy of Music in 1953—1961. Later he studied composition in Berlin, Pa-
ris and Vienna (with G. Ligeti). At present he works at the Music Acade-
my in Stockholm. Since 1983 he has been the chairman of the Swedish
section of the ISCM. He was elected a member of the Academy of Music
in 1984. '

Arne Mellnds is one of the most avani-garde Swedish composers. His
musical language is full of diverse moods. “Nocturnes” is one of his best
works and it reveals the purity and sensitivity of the chamber music.

This is the way writer R. Haglund described Mellnds art: “This is
the music that you can enjoy lying on your back in a hammack and loo-
king at the clouds, in total relaxation and, therefore in total concentra-
tion”.

WITOLD LUTOSLAWSKI
W. Lutostawski (g. 1913) baigé Var§uvos konservatorijg, fortepijono

(1936) ir kompozicijos (1937) specialybes. Vienas autoritetingiausiy Siuo-
laikinés muzikos specialisty.

16



REIKSMINGIAUSI KURINIAI

Simfoninés variacijos (1938), Variacijos dviem [ortepijonams N. Pa-
ganini tema (1941), Simfonija Nr. 1 (1947), Koncertas orkestrui (1954),
Gedulinga muzika styginiy orkestrui (1958), Trys postliudai orkestrui
(1960), Simfonija Nr. 2 (1967), ,, Knyga™ orkestrui (1968), Koncertas vio-
lonéelei ir orkestrui (1970), Preliudas ir fuga trylikai styginiy instrumen-
ty (1972), Mi-parti orkestrui (1976), ,.Noveleté” orkestrui (1979), ,Epi-
tafija” obojui ir fortepijonui (1979), Dvigubas koncerias obojui, arfai ir
orkestrui (1980), Simfonija Nr. 8 (1983), ,,Pirmoji grandiné” kameriniam
orkestrui (1983), ,Antroji grandiné” smuikui ir orkestrui (1985), Septy-
niolika lenkisky Kalédiniy giesmiy sopranui, motery chorui ir kameriniam
orkestrui (1986), , Trecioji grandiné” orkestrui (1986).

Tre&iajg simfonijg pradéjou dar 1972 m. Kitais metais sukomponuoty
dalj padéjau | $onq. Galutinai partitiira buvo baigta 1983 m. sausio me-
- nesj. Per tg de§imimetj paraSiau kity kiriniy (“Les espaces du sommeil”,
“Mi-parti”, “Novelette”). Kurdamas Sig simfonijg, vis galvojau apie nuos-
taby Cikagos simfoninio orkestro skambéjimg. Mano vaizduotei tai buvo
didelis paskatinimas. Tafiau, raSydamas tokiam atlikéjui, turéjau daugiau
pareikalauti ir i§ saves. Gal todél Trelioji simfonija atémé tiek daug lai-
ko.

Simfonijos struktiirg nulémé mano girdéti kiriniai. Antai mane vi-
sada Zavéjo nejprasta L. van Beethoven §ios srities strategija. Bet mano
didelés, puikios pusiausvyros formos modelis buvo ikibethoveninés simfo-
nijos, visy pirma —J. Haydn simfonijos. Nenustojau gérétis I. Brahms
stambiy formuy opusais, tafiau, prisipaZinsiu, i$klauses Brahms simfoni-
ja. koncertq ar net sonatg, jaufiuosi iSsisémegs — tikriausiai todél, kad jo
kariniai turi dvi pastovias pagrindines dalis: pirmq ir paskuting.

Visa tai mane paskatino ieskoti kitokiy keliy. Sugalvojau didelg dvi-
dale formg, kur pirmoji dalis téra antrosios paruo§imas, pirmosios uZda-
vinys — patraukti klausytojy démesj, nesuteikiant visisko pasitenkinimo.
Skambant Siai daliai, klausytojai laukio ko nors [vyksiant, kartais net ima
nekantrauli. Stai kaip tik tuo metu ir pasigirsta antroji dalis, atneSanti pag-
rinding kirinio idéjg. Toks muzikinés substancijos iSdéstymas laike man
atrodo natiaralus, atitinkgs klausymo psichikq. AnalogiSka forma pagrin-
dzian daugelf kiiriniy. Ry$kiausi pavyzdZiai — Styginiy kvartetas ir An-
troji simfonija. :

Tretiojoje simfonijoje pirmoji, paruo$iamoji, dalis pasirodo po trum-
pos introdukcijos. Muzika ilgai nejuda i§ vietos, ji net nutraukiama pau-
zémis. Si dalis susideda i§ irijy epizody. Pirmasis — greiiausias, trelia-
sis — lé¢iausias. Tiesa, tempas iki pabaigos lieka tas pats, judéjimas sulé-
tinlas panaudojant ilgesnius garsus. Trumpa atkarpa veda | antrgjg, pag-
rinding simfonijos dalj. fos forma —, sonatinio allegro aliuzija”. Epiloge
(adagio) dramatiniai relitatyvai persipina su plalia kantilena. '

" Witold LUTOSLAWSKI
1§ lenky k. verté Juraté Burokaité

2 — 1627 . 1T



WITOLD LUTOSLAWSKI

Witold Lutostawski (b. 1913) graduated from the Warsaw Conserva-
‘doire, piano class in 1936 and composition class in 1937. He holds a promi-
nent place among the modern music specialists.

MAJOR WORKS

Symphonic variations (1938), Variations for two pianos based on
N. Paganini theme (1941), Three symphonies (1947, 1967, 1983), Concer-
to for orchestra (1954), Mournful music for string orchestra (1958), Three
postludes for orchestra (1960), “A Book” for orchestra (1968), Concerto
Jor cello and orchestra (1970), Prelude and fugue for thirteen string ins-
truments (1972); “Mi-parti” for orchestra (1976), “Novelette” for orchestra
(1979), “Epitaph” for oboe and piano (1979), A double concerto for oboe,
harp, and orchestra (1980), “The First Chain” for chamber orchestra
(1983), “The Second Chain” for violin and orchestra (1985), Seventeen
Polish Christmas carols for soprano, female choir, and chamber orchestra
(1986), “The Third Chain” for orchestra (1986).

I started writing The Third Symphony already in 1972. Next year I
put it aside. Finally the score was finished in January, 1983. During that
time I composed other works such as: “Les espaces du sommeil”, “Mi-par-
1", “Nouvelette”. '

While writing this symphony the thoughts about the Chicago Sym-
phony Orchestra magnificent rendition did not leave me. This functioned
as a great stimulater for my imagination. Though writing for a performer
like this dictated bigger requirements for me also. May be that’s why the
Third Symphony took so much time to write.

Big works which I used to know determined the structure of the symp-
hony. I always admired uncommon L. van Beethoven's strategy in this
field. But for me the model of big perfectly balanced form was the pre-
beethoven symphony, first of all — symphonies by I. Haydn. I did not
cease admiring I. Brahms’ big forms opus but to be frank, I am in a state
of exhaustion after listening to I. Brahms’ symphonies, concertoes, or even
sonatas. Maybe because of two of the fact that his works have two regular
central movements the first and the last. All, this encouraged me to look
for new ways. And I created a big form of two movements, where the first
movement is only the preparation of the second. '

The goal is to attract attention of the audience not satisfying it com-
pletely. The idea is that music-lovers are already expecting something
to happen in the first movement. It’s quite possible that the audience will
become impatient. And here comes the second movement, bringing forth
‘the main idea of the work. :

The following exposition of the musical texiure in time for me seems
natural, corresponding the psychologie of listening. :

[ have built many works according to this form. The most characte-
ristic examples are the String Quartet and the Second Symphony immer-
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ges after a short introduction. For a very long time the music stands still,
and is even cut by pauses. This movement [alls into three episodes. The
first is the quickest, the third — the slowest. But the tempo remains the
same up to the end. The difference of the motion speed is achieved through
long rhythmic values. A short segment leads to the second, main move-
ment of the symphony.

The form of the second movement can be described as the “allusion
of the sonata — like allegro”. The climax of the whole work is located at
the end of the “tutti” movement’s series. The dramatic string’ recitatives:
overweave with a broad cantileno in the epilogue (adagio).

Witold LUTOSEAWSKI
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BERNARDAS VASILIAUSKAS
(vargonai — organ)

T. MAKACINAS

,Malda uz Lietuvag* 1990 157
“A Prayer for Lithuania”

J. KACINSKAS

»Trumpa fantazija“ -1966  4-
“Short Fantasy”

,Kontrastai“ 1969 4’
“Contrasts”

,lmprovizacija“ 1968 8"
“Improvisation”

J. KACINSKAS
Missa In Honorem Immaculati Cordis Beatae Mariae Virginis 1951 477
occasione 700 anniversarii Baptisimi Mindaugi Regis Lituaniae.
Atlieka Lietuvos aklyjy ir silpnaregiy sajungos misrus choras
., Vilnius*, dirigentas — Antanas Jozénas
Performes mixed choir “Vilnius” of Lithuanian Blind and

Weak-sighted society, conductor Antanas Jozénas



BERNARDAS VASILIAUSKAS

B. Vasiliauskas Lietuvos muzikos akademijg ryZosi baigti du kartfus:
1961 m.— fortepijono, o 1966 m.— vargony specialybes. Dabar B. Vasiliaus-
kas §ioje akademijoje désto, vargonuoja Vilniaus Arkikatedroje, prisideda
restauruojant senuosius vargonus visoje Lietuvoje.

B. Vasiliausko repertuare vyrauja XIX—XX a. muzika. Jis paruo§é
daug monografiniy programy, nemazai gastroliuoja.

Bernardas Vasiliauskas graduated from the Lithuanian Music Aca-
demy twice: in 1961 — piano, in 1966 — organ.

At present Bernardas Vasiliauskas teaches in the Lithuanian Music
Academy and plays organ in the Vilnius Archycathedral. He is also en-
gaged in the restoration of the old organs all over Lithuania.

In the repertoire of Bernardas Vasiliauskas there prevails the music
-of the 19th and 20th centuries.

He has prepared a number of monographical programmes, and goes
-on tours very often. - '

TEISUTIS MAKACINAS

T. Makatinas (g. 1938) Lietuvos muzikos akademijoje 1961 m. baigé
kompozicijos specialybe. Dabar kompozicijg bei teorines disciplinas désto
Vilniaus I. Tallat-KelpSos auk$tesniojoje muzikos mokykloje.

REIKSMINGIAUSI KURINIAI

,PirCiupio pelenai” chorui ir orkestrui (A. Jonyno Z, 1960),
.Trys Sokiai“ kameriniam orkestrui (1961), vokalinis ciklas ,,Rudens ak-
varelés® mecosopranui ir fortepijonui (V. Mykolaifio-Putino 2., 1962),
Siuita fortepijonui Nr. 2 (1966), ,,Trys pasakos” mecosopranui ir forte-
pijonui (L. Gutausko 2., 1972), ,Kantata Vilniui® chorui ir orkestrui
(M. Martinaifio 2., 1973), ,Saulés poema”™ mecosopranui, chorui ir
orkestrui (M. Martinaidio 2., 1975), Sonata vargonams Nr. 2 (1983), ,.Se-
Siquardé siuita” vaiky chorui ir styginiy orkestrui (V. BloZés Z., 1983),
»Dialogai” dviem smuikams ir vargonams (1986), , LietuviSkas sgsiu-
vinis“ vargonams (1989), Sonata klarnetui ir fortepijonui (1989), Simfo-
niju kameriniam orkestrui (1985).

~MALDA UZ LIETUVA” (Sonata Nr.4) pirmgkart B. Vasiliausko
atlikta 1990 m. rudenj. Kirinio pavadinimas atspindi muzikos vyksmg —
tyly susikaupimg maldai, karStg jos Z2odj, litanijy deklamavimg, himny
prasiverZimus, besimeldZiancios minios §iksnius, vaitojimus. Emociné ska-
1é — nuo ekstatiSkos vilties iki begalinés nevilties. Tik maldos pabaigoje
suskamba Sviesus motyvas, viltingai sakantis: esu arfiau Taves, Dieve,
Amen. ..
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Kirinys baigtas 1990 m. birZelio 10 d., taliau basimyjy sausio 13 d-

juykiy nuojauta visai Salia. . .
Teisutis MAKACINAS

Teisutis Makadinas (b. 1938) graduated from the Lithuanian Music
Academy in 1961, where he studied composition. Now he teaches compo-
sition and theoretical subjects in Vilnius J. Tallat-KelpSa High Music
School.

MAJOR WORKS

Cantata “Ashes of Piréiupiai” for choir and orchestra (v. by
A. Jonynas, 1960), “Three Dances” for chamber orchestra (1961), Two
poems for flute, viola and string orchestra (1962), “Autumn’s Water-co--
lours” for mezzo-soprano and piano (v. by V. Mykolditis-Putinas, 1962),
The Second Suite for piano (1966), sonata for clarinet and piano (1989),
“Three Fairy-tales” for mezzo-soprano and piano (v. by L. Gutauskas,
1972), “Cantata for Vilnius” for choir and orchestra (v. by M. Mar-
tinaitis, 1973), “Sun Poem” for mezzo-soprano, choir and orchestra
(v. by M. Martinaitis, 1975), Sonata No. 2 for organ (1983), “Dia-
logues” for two violins and organ (1986), “Lithuanian Notebook” for or-
gan (1986), “Six-named Suite” for children choir and string orchestra (v.
by V. BloZé, 1983) Symphony for chamber orchestra (1985).

“A PRAYER FOR LITHUANIA” (Sonata No. 4) was performed for
the first time by Bernardas Vasiliauskas in autumn, 1990. The tittle of
the work reflects the development of the music: silent concentration be-
fore the prayer, its burning word, the reciting of litanies, the outburst of
hymns, the shouts and moans of the praying crowd. The emotional sca-
le runs from the extravertal hope to the immense despair. Only at the end
of the prayer a light motive emerges. It whispers hopefully: I am closer
to You, my God, Amen. ..

Work was finished on 10th of June, 1990, but the anticipation of the
events of the 13th of January is hanging in the air.

Teisutis MAKACINAS

JERONIMAS KACINSKAS

J. Kalinskas (g. .]907) yra baiges Prahos konservatorijos orkestrinio
dirigavimo ir kompozicijos klases (1931). Nuo 1949 m. gyvena Bostone
(JAV) ir yra Berklee College of Music profesorius emeritas.

REIKSMINGIAUSI KURINIAI

Styginiy kvartetas Nr. 1 (1930), Koncertas trimitui ir orkestrui (1931),
Styginiy kvartetas Nr. 2 (1931), Nonetas (1932), Simfoniné fantazija Nr. 1
(1940), simfoniné poema ,Giesmé | Sviesq” (1947), MiSios solistams,
chorui, vargonams ir septyniems variniams (1952), ,Atpirkimo Misteri-
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ja“ orkestrui (1954), Simfoniné fantazija Nr. 2 (1960), Septetas (1960),
Koncertas fleitai ir orkestrui (1962), ,,Transcendentinés iSrai§kos” vargo-
nams ir instrumenty ansambliui (1965), ,,AtspindZiai” fortepijonui (1966),
Puliamyjy kuvintetas (1968), Saksofony kvartetas Nr. 1 (1969), Sonata
smuikui ir fortepijonui (1974), opera ,,Juodas laivas” (A. Landsbergio libr.,
1975), Fortepijoninis kuvintetas (1978), Saksofony kvartetas Nr. 2 (1976),
Preliudas ir sonata smuikui (1977), Sekstetas (1981), oratorija ,,Saulés
giesmé” sopranui, tenorui, chorui ir vargonams (PranciSkaus AsyZieCio
t., 1983), kantata ,Ateities giesmé” sopranui, bosui, chorui ir orkestrui
(B. BrazdZionio 2., 1986). :

SIMPROVIZACIJA", ,,TRUMPA FANTAZIIA®, ,KONTRASTAI"
vargonams

I$ kasdienio sglyfio su instrumentu — J. Kalinskas iki $iol vargo-
nuoja Sv. Pelro lietuviy baZnycioje, pietiniame Bostone — ir kile $ie kil-
riniai. Junti juose improvizacine aistrg, géréjimasi tirStoku, monumentaliu
vargony skambesiu. Taip mes turime tris nedideles (i§ kuriy labiausiai
plétota ,Improvizacija”), bet efektingas ir energingas, nelengvas atlikti
koncertines pjeses, kuriy laisvas komponavimas it ,kasdiené virtuve” rys-
kiau atskleidZia ir J. Kalinsko muzikos veidq: nerepriziSkumag, polinkj |
tir§tokg politonaliq akordikg, melodikos modalinius atspalvius, metrorii-
mo asimetrijq.

Be autoriaus §ig muzikq vargonuoja Vytenis Marija Vasiliinas, Lie-
fuvoje — Bernardas Vasiliauskas.

Giedrius GAPSYS

J. Kacinskas (b. 1907) graduated from Prague Conservatoire (in
1931), where he studied the orchestral conducting and composition.

Since 1949 he has been living in Boston (USA) and is professor eme-
ritus of Berklee College of Music.

MAJTOR WORKS

String Quartet No. 1 (1930), Concerto for trumpet and orchestra
(1931), String Quartet No. 2 (1931), Nonetto (1932), Symphonic Fantasy
No. I (1940), Symphonic Poem “Song to the Light” (1947), Mass for so-
loists, choir, organ and seven brass instruments (1952), “A Mystery of
Redemption™ Jor s. orchestra (1948—1954), Symphonic Fantasy No. 2
(1960), Septet (1960), Concerto for [lute and orchestra (1962), “Transcen-
dental Expressions” for organ and instrumental ensemble (1965), “Re-
[lections” for piano (1966), Wind quintet (1968), Saxophone Quartet No. 1
(1969), Sonata for violin and piano (1974), opera “The Black Ship” (libr.
by A. Landsbergis, (1975), Saxophone Quartet No. 2 (1976), Prelude and
toccata for violin (1977), Piano Quintet (1978), Sextet (1981), oratorio
“The Song of the Sun” for soprano, tenor, choir, and organ (1983), can-
tata “The Future Song” for two soloists, choir, and orchestra (verse by
B. BrazdZionis, 1985—1986).
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“IMPROVISATION”, “SHORT FANTASY”, “CONTRASTS”

These works are the fruite of the every day work with the instrument,
as Jeronimas Kacinskas is still the organist of the Lithuanian St. Peter's
Church in South Boston.

One can feel the improvisational passion, the administration for the
thick and monumental organ playmg

There are three concerto pieces (the most developed one is the “Im-
provisation™), not big, bul spectacular and energetic, not easily perfor-
med. '

Its [ree composition, like “an everyday kitchen”, clearly reveals Je-
ronimas Kaclinskas’ musical face: absence of reprise, inclination to the
thick polytonal chords, the modal shadows of the melody, the asylnmeirj
of the metrerhythm.

This music is performed by the author himself, by Vytenis Marija
Vasylidnas (USA), and by Bernardas Vasiliauskas (Lithuania).

Giedrius GAPSYS

Niiriausioje, pokarinéje miisy muzikos istorijoje yra kiriniy, ku-
rinos — jei pripaZistame meltafizing kiirybos ir istorijos prieZastingumg —
galime laikyti Atpildu uZ tuometines -skriaudas bei netektis. Vienas fo-
kiy — Jeronimo KACINSKO MISSA In Honorem Immaculati Cordis
Beatae Mariae Virginis occasione 700 anniversarii Baptisimi Mindaugi
Regis Lithuaniae, miSriam chorui, solisty kuartelm su vargony bei pu-
Clamyjy septeto (ad libitum) palydéjimu.

Atpildyta Cia vir§ pokario dykynés iSkylanéia Sios kompozicijos verte
bei sékme,— stebétina, bet biitent anuo sunkiu metu alsirades kirinys iki
Siot tebéra vienos geriausiy modernaus stiliaus MiSiy misy muzikos isto-
rijoje. Iy klausantis Siandien, nepasakytum, kad ifai 1950—51 m. raSyta
muzika. Ne pokario lietuviy muzikos tradicionalizmas, bet prieSkario Eu-
ropos — 2—3 deS§imimeliy disonansinés harmonijos laisvas naudojimas,
formos simetrijy vengimas bei skambesio  atida liturginio teksto pras-
meéms — Stai $io kirinio profilis. Yra ir anksiesniy epochy atSvaity: Gri-
galinés melodikos atkarpy (tiesa, paskendusiy disonansinéje aplinkoje),
barokiniy fanfary puciamaisiais. Solisty ansambliams iSradingai panau-
dotas kontrastinés polifonijos principas, jprastas Siam stiliui baznyz‘mes
dermes pakeitus beveik atonaliu kontrapunktu.

Lotyni$kas Sv. MiSiy liturgijos tekstas — BaZnylios kanonas nuo Vi-
duramziy,— todél visada jdomu, kaip jvairils kompozitoriai vis kitaip in-
tonuoja jo prasmes. J. Kaéinskas daugely viety muzika parySkina Dievo
garbés, Jo bities tobulumo i§sakymaq. Pagrindiné dramaturginés linijos
kulminacija skirta tikéjimo Kristaus Prisikélimu bel amZinuoju gyvenimu
iSpaZinimui (Credo dalyje). Tuo tarpu Zemiskoji Zmogaus lemtis muzikai
tarsi maZiau svarbi, kanlia nedramatinama, meldimas niekur nesujaus-
minamas. Galbiit, tai turi bendro su $ia kompozitoriaus paZiiira: ,,jautiesi
SILPNAS prie§ didjjj meno groZj, kurio Saltinis iSeina uz ANAPUS re-
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gimojo pasaulio”, i§sakyta laiSke (1951.02.03) 1. Zilevitiui, kai Sios Misios
buvo baigiamos komponuoti. Kita vertus, tas daugiau pasakojamasis, ne
maldavimo, tonas artina §j karinj prie Pasijy ar oratorijos. Pridékime dar
nemadq trukme (apie 40 minuliy muzikos) bei interpretacinius sunkumus
ir suprasime, kodél $ios MiSios daZniau giedamos koncertuose, o ne pa-
maldoms.

J. Kadinsko Misiy kelias | gyvenimq gana vingiuotas. Uzsakytos Ka-
raliaus Mindaugo krik$to 700 mety sukaktiai paminéti tuomet, 1951-aisiais,
jos nebuvo atliktos. Veéliau Prelatas Pr. M. Juras partitirg iSleido —
Gregorian Institute of America, Toledo, Ohio, 1952. Tafiau iki pirmojo
atlikimo prisiéjo laukti dar 11 mety — jungtinio $v. Petro bei Cambridge
lietuviy parapijy, Belmont Choral society choro pagiedotos tik 1963.03.24.
Bostone, Jordan Hall, diriguojant John Bavicchi. Nuo tada §i muzika
JAV skambéjo ne maZiau 5—6 karty, o Lietuvoje po pirmojo atlikimo
1989.04.01 Klaipédoje Antano Jozéno diriguojamas choras ,,Vilnius® su
NF (Nacionalinés Filharmonijos) solistais jq bus giedojgs jau daugiau ir
kur kas daZniau.

Siemet uz Sias MiSias ir kitq choring muzikg kompozitorius Jeroni-
mas Kaéinskas pristatytas Nacionalinei premijai.

There are such works in the most sombre post — war music history
which one can realise as a ’Repayment’ Jor the then injuries and losses
if he or she is acquainted with the metaphysical causality of art and
history. One of such works is Jeronimas KACINSKAS,yMISSA In

" Honorem Immaculati Cordis Beatae Mariae Virginis occasione 700 anni-

versarii Baptisimi Mindaugi Regis Lituaniae, for choir, the quartet of
soloists with the accompaniment of organ and brass septet (ad libitum)..

Strange as it may seem, but the work written at that hard time rem-
ains one of the best modern Mass in the music history up till ower days.
Today you would hardly make out that it was written in 1950—51. It is
not the traditionalism of the post-war Lithuanian music, but the free
usage of dissonant harmony, the avoidance of the symmetry of [orms,
and the compatability of sound and meaning of the liturgic text, in the
second and third decades of the pre-war Europe, that builds the profile
_of the work.fIt also reflects earlier ages: there are traces of Gregorian
“chants (though sunk in the dissonant surrounding) performed by the
fanfares of baroque. The principal of contrastive polyphony which is
common to this style is inventively used by the ensemble of the soloists
where the liturgic modes are changed into atonal contrapunct.

Since the middle ages the liturgic text of the Mass was always in
Latin, that is why it is so interesting to analyse the intonations of the
meanings by different composers. Jeronimas Kadinskas often lays musical
emphasis on God’s Glory, the Perfection of His existence. The climax
of the central dramatic line confesses faith in the resurrection of Christ
and internal life (Credo part.) Thus the earthly fate of a man is not so
important for the music, the suffering is not dramatised, the prayer is
not emotive. May be the answer lies in the author’s letter of February 3,
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1951 addressed to J. Zilevifius (it was the time when the composer was
finishing the Mass) where . Kalinskas says, that “you feel weak in
front of the great beauty of art, the source of which springs in the
invisible world”. On the other hand, a more rending than begging tone
makes this work similar to Passio or oratorio. If we take into consideration
the long duration (about 40 minutes of music) and the interpretational
difficulties we will understand the reason of performing the Mass more
often during the concerts-than church services.

Jeronimas Kaclinskas' Mass carries a long story. It was not performed
in 1951 though it was ordered to commemoriate the 700 anniversary of
the baptism of King Mindaugas. Later, in 1952, the prelate Pr. M. Juras
published the score in Gregorian Institute of America, Toledo, Ohio, 1952,
Though the Mass was performed for the first time only after 11 years,
on the 24th of March, 1963, in Boston, by the choir of Belmont Choral
society of St. Peter and Cambridge Lithuanian parishes, conducted by
John Bavicchi. After its debut the music was rendered no less than 5 or
6 times in the US.A. In Lithuania, after its first performance on the 1-st
of April, 1989, in Klaipéda, the choir ,Vilnius“, conducted by Antanas
Jozénas, and the soloists of the National Philharmonic have performed
this work more often than in America.

This year Jeronimas Kacinskas will present the following Mass and
other choral music for the National Award.

Giedrius GAPSYS
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J. TAMULIONIS

»Vasaros psalmeés” Just. Marcinkeviciaus Z.
“Summer psalr.s” v. by Just. Marcinkevic¢ius

K. BRUNDZAITE

»Dvi raudos® J. Degutytes z.
“Two Laments” v. by J. Degutyte

J. SVEDAS

,»1Tys mergaités posmai* B. BrazdZionio Z.
“Three Stanzas of a Girl” v. by B. BrazdZionis

R. BIVEINIS

»Veidrodziai“ R. M. Rilke 7., verté T. Venclova ir J. Ju3kaitis
“The Mirrors” v. by R. M. R11ke translated T. Venclova and
J. Juskaitis
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ALGIRDAS BUDRYS

A. Budrys — Lietuvos muzikos akademijos profesorius. Koncertuoja
solo, su jvairiais kameriniais ansambliais Lietuvoje ir uZsienyje.

1963 m. A. Budrys baigé Lietuvos muzikos akademijg, 1964—1968 m.
tobulinosi Leningrado konservatorijos aspirantiiroje, 1970—1971 — Pary-
Ziuje. 1972—1975 m. klarnetistas dirbo Kairo (Egiptas) AukStojoje nacio-
nalinéje konservatorijoje profesoriumi-ekspertu.

A. Budrys graduated from the Lithuanian Music Academy in 1963.
From 1964 till 1968 he improved his skills as a post-graduate student in
the Leningrad Conservatoire and from 1970 till 1971, in Paris. A. Budrys
worked in the Cairo (Egypt) Higher National Conservatoire as a profes-
sor-expert.

MAIJA EINFELDE

M. Einfelde (g. 1939) yra baigusi Latvijos J. Vitols valstybing kon-
servalorijg, kompozicijos specialybg (1966). Dabar désto disciplinas
J. Medins vidurinéje muzikos mokykloje. :

REIKSMINGIAUSI KURINIAI

. Romantiskos dainos” mecosopranui ir fortepijonui (A. Locmelio 2.,
1980), kantata ,,DZordano Bruno lauZas” dviem sopranams, valtornei, al-
tui, violondelei ir fortepijonui (P. E. Rumo 2., 1983, II red.— 1984), For-
tepijoninis trio (1984, II red.— 1985), Baladé trimitui ir fortepijonui ,,Du
broleliai karan jojo” (1988), Trys noktiurnai vargonams (1988).

ETIUDAS-MONOLOGAS ,, RUDEN]“— {ai rudeniSkos gamtos ir Zmo-
gaus sielos nuotaikos. Kiirinys paskirtas pirmajam atlikéjui G. Paze.

Maija EINFELDE

M. Einfelde (b. 1939) graduated from the Latvian J. Vilols State
Conservatoire, the class of composition, in 1966. Now she teaches theore-
tical subjects in the J. Medin$ Secondary Musical School.

MAJOR WORKS

“Romantic Songs” for mezzo-soprano and piano (verse by A. Lomelio,
1980), Cantata “Jordano Bruno’s Fire” for 2 sopranos, French horn, viola,
cello, and piano (verse by P. E. Rumo, 1983) the second edition —1984),
Pianoforte trio (1984, the second edition — 1985), A Ballade for trumpet
and grand piano “Two Brothers Were Riding to the War” (1988), Three
Nocturnes for organ (1988).
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ETUDE-MONOLOGUE “AUTUMN”— this is nature and man sz
rit’s autumn like moods. :
The work is dedicated to its [irst performer G. Paze.

Maija EINFELDE

VYTAUTAS BARKAUSKAS

V. Barkauskas (g. 1931) baigé Vilniaus pedagoginio instituto fizikos
matematikos fakultetq (1953) ir Lietuvos muzikos akademijos kompozici
jos klase (1959).

REIKSMINGIAUSI KURINIAI

w~Poezija” fortepijonui (1964), Variacijos dviem fortepijonams (1967)
Partita smuikui solo (1967), ,Intymi kompozicija” obojui ir 12 styginit,
(1968), ,Trys aspektai” simfoniniam orkestrui (1969), ,.Pro Memoria“
[leitai, bosiniam  klarnetui, fortepijonui (klavesinui) ir muSamiesiems
(1970), ,.Monologas” obojui (1970), , Legenda apie Ciurlionj” fortepijo-
nui (1972), opera ,Legenda apie meile” (V. MikStaités libretas, 1975),
Sonata Subite smuikui ir fortepijonui (1976), Simfonija Nr. 3 (1979),
Fortepijono kvintetas (1980), Koncertas alfui ir kameriniam orkestrui
(1981), Trys koncertiniai etiudai [ortepijonui (1981), Styginiy kvartetas
Nr. 2 (1983), Simfonija Nr. 4 (1984), Sekstetas dviem smuikams, altui,
violonlelei, konirabosui ir fortepijonui (1985), Simfonija Nr. 5 (1986),
oratorija ,,Viltis“ dviem mergaitiy chorams, diskantui ir vargonams (Mai-
ronio 2., 1988), Concerto Piccolo kameriniam orkestrui (1988), ,,Veidro-
dis” fortepijonui (1989), Credo vargonams (1989).

»~LaRe". La-re — tai kvinta. Ne kvarta, bet kvinta — mano mégsta-
miausias intervalas. Pagrindinis intervalas, i§ kurio iSplaukia visi kiti.

»LaRe“— tai Zaidimas $velniais $viesos atspalviy niuansais ir jos
blyksteléjimais.

V. Barkauskas (b. 1931) graduated from the Vilnius Teachers’
" Training Institute, the depariment of Physics and Mathematics, in 1953,
and in 1959 from the Lithuanian Music Academy where he studied comp-
osition. ' '

MAJOR WORKS

“Poetry” for piano (1964), Variations for two pianos (1967), Partita
for violin solo (1967), “An Intimate Composition” for oboe and 12 strings
(1968), “Contrastive Music” for flute, cello and percussion (1969), “Three
Aspects” for symphony orchestra (1969), “Pro Memoria” for flute, bass-
clarinet, piano (harpsichord) and percussion (1970), “A Monologue” solo
Jor oboe (1970), “A Legend about Ciurlionis” for piano (1972), opera
“A Legend about Love” (litretto by V. Mik$taité, 1975), Sonata Subita
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for violin and piano (1976), Symphony No. 8 (1979), Quintet for two
violins, viola, cello, and piano (1980), Concerto for viola and chamber
orchestra (1981), “Three Concert Skeiches” (1981), Symphony No. 5§
(1986), Sextet for two violins, viola, cello, double-bass and piano (1985),
“Hope” for two girl choirs, descant, male quartet and organ (Maironis’
verse, 1988), Concerto Piccolo for chamber orchestra ( 1988), “A Mirror”
for piano (1989), “Credo” for organ ( 1989).

. “LaRe”. La-re is fifth. Not fourth, but fifth — my "favou,r‘ite interval.
The major interval which gives birth to all the others.
“LaRe” is the game where soft shades flash.

Vytautas BARKAUSKAS

RIMANTAS ARMONAS

R. Armonas 1975 ﬁz.'baigé Lietuvos muzikos akademijg (ddbar yra
jos déstytojas), 1978 m.— Maskvos konservatorijos aspirantiirqg. Jo reper-
tuare — jvairiy epochy muzika, daug Siuolaikiniy kiriniy.

R. Armonas graduated from the Lithuanian Music Academy in 1975.
In 1978 he did a postgraduate course. He performs music of various ages,
including contemporary works.

PETERIS PLAKIDIS

P. Plakidis (g. 1947) studijavo Latvijos J. Vitols valstybinéje kon-
servatorijoje kompozicijq (baigé 1970 m., asistentiirqg — 1975). Dabar $io-
je konservatorijoje désto kompozicijq ir teorines disciplinas.

REIKSMINGIAUSI KURINIAI

Koncertas solisty grupei ir orkestrui ,SgSauka“ (1977), ,,Trys
M. Caklo eilérastiai“ mecosopranui ir fortepijonui (1975), , Romanti$ka
muzika” smuikui, violonlelei ir fortepijonui (1980), Koncertas-baladé
dviem smuikams, fortepijonui ir styginiy orkestrui (1984), ,Dainavimas®
orkestrui (1986), Baladé puliamyjy kvintetui (1986), kantata ,Sakmé”
vyry ir motery chorams (J. Rainio Z., 1988), kameriné kantata mecosop-
ranui, obojui, angly ragui ir styginiy kvartetui , Eferas” (K. Skujeniek
2., 1989).

DVI VARIACIHIOS. Sio nedidelio ciklo sumanymg beveik atskleidzia
daliy pavadinimai: Arco ir Senza arco. Apskritai tai dvi linksmos, diver-
tismentiSkos pjesés, demonstruojantios magiau jprastus griezimo bidus.
Beje, tia terminas ,variacija” turi ir balete vartojamg reikSme, Siuo at-
veju — tai tarsi du vienos balerinos pasirodymai Scenoje (ar netgi pa-
pokStavimai joje). :
Péteris PLAKIDIS
3 — 1627 33



P. Plakidis (b. 1947) graduated in 1970 and in 1975 postgraduated
from the Latvian I. Vitols State Conservaloire as a contposer. At present
teaches composition and theoretical subjects in the same Conservatoire.

MAJOR WORKS

“Call-over” concerto the group of soloists and orchestra (1977),
«Concerto-ballade” for two violins, piano and string orchestra (1984),
“Singing” for s. orchestra (1986), “Romantic Music” for violin, cello and
piano (1980), Ballade for wind quintet (1986), “Three poems by M. Cakl”
for mezzosoprano and cantata “Legend” for male and female choirs (verse
by I. Rainis, 1975), “Lake” chamber cantata for mezzosoprano, oboe,
English horn, and string quartet (verse by K. Skujeniek, 1989).

TWO VARIATIONS. The conception of this plan is nearly revealed
through the titles of the movements: Arco and Senza arco. In general,
these are two joyful, divertismental plays demonstrating rare ways of
fiddling. By the way, the term “variation” here caries the same conneci-
ation as it is used in ballet — like two appearances of the same ballerina
on the stage (or even playing tricks there).

Péteris PLAKIDIS

VLADAS SVEDAS

V. Svedas (g. 1937) baigé folkloristikos (1958) ir kompozicijos (1965)
specialybes Lietuvos muzikos akademijoje. Siuo metu mégina pragyventi
vien i§ kirybos. »

REIKSMINGIAUSI KORINIAI

Sesios poemos ,Dziikiskos godos” sopranui ir styginiy kvartetui
(1974), kameriné opera ,,Géliy mergyté” (I. Degutytés libr., 1976), kan-
tata motery chorui ir orkestrui ,,Trys mergelés” (A. PuiSytés Z., 1983),
sonata ,,Vienatveé” violonfelei (1986), opera-baletas Kauko sakmeé”
(A. Puidytés libr., 1987), kantala Zemei ir saulei” mecosopranui, kame-
riniam chorui ir styginiy kvartetui (J. Degutytés 2., 1988), sceniné poema
Skausmo ir vilties psalmés” (pagal tremtiniy tautosakg, 1990), vokaline-
simfoniné poema ,Ripintojéliy Lietuva” skaitovul, misriam chorui, var-
gonams ir styginiams (A. MiSkinio Z., 1990), vargony sonata ,,Canti la-
menti® (1990), koncertas vargonams ir orkestrui (1991).

SONATA tiri dasnai nutylimg, ry$ky pavadinimg —, Vienatve”. Kua-
rinys iSrei§kia tipiSkus besiblaSkantio romantiko jausmus: maiStg (I da-
lyje), lyriskq, filosofinj susimgstymq (Il dalyje). III dalis, pasak kom-
pozitoriaus — mirties Sokis, o IV-je, finalinéje dalyje, vél perteikiama ko-
va, protestas; suskamba ir nevilties rauda.
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V. Svedas (b. 1937) graduated from the Lithuanian Music Academy,
the class of folk music (1958) and composition (1965). At present he
tries to make his living by creating music.

MAJOR WORKS

Six poems “The Dreams of Dziikija” for soprano and string quartet
(1974), chamber opera “Flower girl” (libretto by J. Degutyté, 1976),
cantata “Three Maidens” for female choir and s. orchestra, sonata
“Loneliness” for cello (1986), opera-ballet “A Legend about Kaukas”
(libretto by A. PuiSyté, 1987), cantata “To the Earth and the Sun” for
mezzosoprano, chamber choir, and string quartet (verse by I. Degutyté,
1988), stage-poem “The Psalms of Pain and Hope” (based on the folkiore
of the deported people, 1990), vocal-symphony poem “The Lithuania of
Crucifixes” for a poetry reciter, mixed choir, organ and string instruments
(verse by A. Miskinis, 1990), sonata for organ “Canti Lamenti” (1990),
concerto for organ and s. orchestra (1991).

SONATA has a hushed up though expressive tittle —"Loneliness”.
The work conveys typical feelings of a restless romantic: a rebellion in
the first movement, and a lyrical and philosophical meditation in the
second movement. According to the composer, the third movement is a
death dance, and in the fourth, the final movement, the fight and the
protest recur again and one can hear a wail of despair.

PETERIS VASKS

P. Vasks (g. 1946) baigé Lietuvos muzikos akademijos kontraboso
(1970) bei Latvijos J. Vitols valstybinés konservatorijos kompozicijos
(1978) specialybes.

REIKSMINGIAUSI KURINIAI

»Muzika iSskrendantiems pauk$tiams” pudiamyjy Evintelui (1977),
»Kantata moterims® sopranui, chorui ir orkestrui (I. Zieduonis 2., 1978),
»Cantabile per archi” (1979), , PeizaZas su pauk$iais” fleitai (1980),
»Rudens muzika® fortepijonui (1981), ,,Musica dolorosa“ styginiy orkest-
rui (1983), koncertas wvargonams ,Cantus ad pacem” (1984), Styginiy
kvartetas Nr. 2 ,Vasaros dainavimai® (1984), ,,Musica seria I vargonams
(1988), ,.Miisy dainos” motery chorui (liaudies 2., 1988).

»AS manau, kad Visagalis myli pauk$éius, kitaip jis nebity daves
tokiy sparny, kaip savo angelams®,— tai A. Miunté.

LPEIZAZAS SU PAUKSCIAIS“— vienas pirmyjy mano ornitologiniy
opusy. Pauk§fiai — groZio harmonijos [sikinijimas. Pauk§éiai — sqdinés
simbolis.

Karinys tridalis. Kra$tinés dalys pilnos ramybés ir harmonijos. Vi-
durinioji dalis — dramatiSka, kaip pabaidyto pauk$tiy pulko skrydis.
Pauk$ciai isskrenda.
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Ar besugris?
Opusas skirtas fleitistui I. Sneibis. (
Pateris VASKS

P. Vasks (b. 1946) graduated from the Lithuanian Music Academy
double-bass class, in 1970, and from the Latvian J. Vitols State Conseru-
atoire, the composition class, in 1978.

MAJOR WORKS

“Cantata for Women” for soprano, choir, and orchestra (verse
by I. Zieduonis, 1978), “Music the Birds that [ly to the Southern Countries”
for brass quintet (1977), “Cantabile per archi” (1979), “A Landscape
with Birds” for flute solo (1990), “Autumn Music” for piano (1981),
“Musica dolorosa” for string orchestra (1983), Concerto for organ “Cantus
ad pacem” (1984), String Quartet No. 2 “Summer Singing” (1984),
“ Musica Seria I” for organ (1988), “Our Songs” for female choir, (folk
verse, 1986). '

«I think that the Almighty loves birds, otherwise he would not have
given them the same wings as he had given to his angels”— that is
A. Miunte. ‘ ' ‘

«1 LANDSCAPE WITH BIRDS” is one of my first ornithological
opuses. Birds are the incarnation of the harmony of beauty. Birds are the
symbol of conscience. , .

The work consists of three movements. The [irst and the last mou-
ements are full of peace and harmony. The middle section is dramatic,
like a flight of the flock of frightened birds.

The birds fly to the South.

Will they come back?

The opus is dedicated to the flutist I. Sneibis.

Péteris VASKS

ZIGMAS VIRKSAS

Z. Virk$as (g. 1946) baige'l Lietuvos muzikos akademijos kompogzici-
jos klase (1977). Siuo metu gyvena Klaipédoje; Klaipeédos kompozitoriy
sqjungos pirmininkas. .

REIKSMINGIAUSI KURINIAI

,Trys Verdenés preliudai” merginy chorui ir kankliy trio (M. Marti-
naitio ir O. Kud3maités 2., 1981), sonata fortepijonui . Kaip saulés pateké-
jimas®” (1982), ,,Paskutinis rudens divertismentas” dviem fortepijonams
(1983), kantata ,IS tylos ir meilés”™ solistui, vargonams, fortepijonui ir
bameriniam ansambliui (Just. Marcinkevitiaus 2., 1984), koncertas ‘chorui
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ir kameriniam ansambliui ,,Palaimink Zod[", viltj ir Zolg” (J. Degutytes
eiles, 1986), ,,Horizontas kameriniam ansambliui (1987). :

»~VEIDRODIS". Koncertinj pobidj ir iSraikos priemones i§ dalies
nulémé ta aplinkybé, kad Zinojau pagrindinj atlikéjq— A. Vizgirdg.

., VeidrodZio” muzika — vienos dalies, konsonansiné, tarsi jgarsinto
eterio atspindZiai. Derindamas repetityvinius segmentus, siekiou nuosek-
lios dinaminés kreivés.

Zigmas VIRKSAS

Z. Virk$as (b. 1946) graduated from the Lithuanian Music Academy
in 1977. At present he lives in Klaipéda ant is the chairman of Klaipéda
Composers” Society.

MAJOR WORKS

“Three Preludes of Verdené” for female choir and kanklés (a Lithua-
nian folk instrument) trio (v. by M. Martinaitis and D. Kudmaité, 1981),
sonata for piano “Like a Sunrise” (1982), “The Last Divertimento of
Autumn” for two pianos (1983), cantata “From Silence and Love” for
female soloist, organ, and chamber ensemble (verse by Just. Marcinke-
vifius, 1984), concerto for choir and chamber ensemble “Bless the Word,
Hope and Grass” (v. by J. Degutyté, 1986), “The Horizont” for chamber
ensemble (1987). : ‘

“A MIRROR”: the reason which dictated in part the style and devices
of expression of the work was the fact that I hoppened to know that
A. Vizgirda was going to be the main performer. 1 ‘

The music of “A Mirror” consists of one movement, which is consonant
like the reflections of the sound recorded ether. By the repetitive segments
I was striving forwards a successive dynamic curve.

Zigmas VIRKSAS
JONAS SVEDAS

J. Svedo kiriniai Lietuvoje pirmg kartq skambéjo lietuviy iSeiviy
muzikos festivalio ,,.SugriZimas” koncertuose. Tai buvo jspidingos prem-
jeros, supazindinusios tévynainius su rySkaus talento kiréju. Ekspresyvi,
plataus emocinio diapazono, modernios kalbos muzika liudija. apie savitg
kompozitoriaus braiZq. A B

I. Svedas gimé 1927 m. Vilkaviskyje. Mokési jvairiose gimnazijose.
Prie§ pasitraukdamas | Vakarus, skambinti fortepijonu mokési pas Zino-
mq pianistq St. Spinalskj. Gyuvendamas Vokietijoje (iki 1949 m.), baigé
Liubeko lietuviy gimnazijg, mokési Detmoldo muzikos mokykloje (forte-
pijono ir kompozicijos). Studijas tesé Amerikos muzikos akademijoje
(American Academy of Music) Cikagoje, kurig baiges nuo 1958 m. désté
jortepijong Klyvlende (Cleveland Music School Settlement). Miré 1981 m.

- .

37



. Daugiausia J. Svedas kiré vokalo, fortepijono, kameriniy ansambliy
muzikq. Vokaling kilrybg sudaro dainos (apie 60) ir jy ciklai balsui su
fortepijonu ar instrumenty ansambliv. IS ju labiausiai Zinomas ciklas
" Maras“ (K. Bradiino 2.). Minétini ciklai ,Pokalbis su mirusiais vaikais”
trim balsams, chorui ir dviem fortepijonains (A. Mackaus Z., 1965, véles-
né versija balsui ir dviem fortepijonams), . Kelione” (A. Nykos-Nilitino
2.), ,,Kaimo vestuvés” ir . Efimetéjaus senatvé” (L. Svedo 2., 1970 ir 1973).

Instrumentiniai kiriniai — sonatos ir kt. ciklai, 10 preliudy ir fugy
fortepijonui, smulkesni kiiriniai fortepijonul.

Stambiausias kompozitoriaus darbas — vienaveiksmé opera ,,Bachas”,
dar laukianti premjeros.

Lithuania heard Jonas Svedas’ works the [irst iime during the con-
certs of the Lithuanian exiles’ music festival. These were impressive
firstnights which introduced the artist of an outstanding talent to his
compatriols.

The expreéssive music of wide range and modert language witnesses
his specific compositional style. . : ‘

Jonas Svedas was born in 1927 in Vilkaviskis (Lithuania). He studied
at various high schools. Before emigration to the West Jonas Svedas
studied with a famous pianist St. Spinalskis. While living in Germany
(up till 1949) he graduated from the Detmoldo music school, piano and
composition classes. Jonas Svedas undertook further periods of studies
in American Academy of Music in Chicago. After graduation, since 1958,
he worked as a piano teacher in the Cleveland Music School Settlement.

He died in 1981. : ’

Jonas Svedas mainly composed music for wocal, piano, and chamber
ensemble. ‘

His vocal repertoire consists of songs (about 60) and their cycles for
voice and piano or instrumental ensemble.

The most popular cycle is “Plague” (verse by K. Bradinas). It is
worth mentioning such cycles as “Talks with the dead children” for three
voices, choir and two pianos (v. by A. Mackus, 1965 the later version is
for voice and two pianos), “Journey” (v. by A. Nyka-Niliiinas), “Village
Wedding Party” and “The Old Age of Ephimethey” (v. by L. Svedas,
1970 and 1973).

His instrumental works are sonatas and other cycles, 10 preludes and
fugue for piano, minor works for piano.

The biggest composer’s work is one-movement opera “Bach”, and
it is still waiting for the firstnight.

Jiiraté BUROKAITE
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RAIMUNDAS KATILIUS
(smuikas — violin)
LARISA LOBKOVA
(fortepijonas — piano)

J. SVEDAS

Sonata smuikui ir fortepijonui
for violin and piano

F. BAJORAS

: ,Muzika Sandomirui (Laukimas)“— premjera Lietuvoje
,,Music for Sandomierz (Expectation)“— premiere in Lithuania

0. BALAKAUSKAS

,Lietus Krokuvai*
“Rain for Krakow”

RAIMUNDAS KATILIUS,
AUDRONE MATULIONYTE-PSIBILSKIENE
(altas — viola)

J. ANDREJEVAS

14

,,Duo

0. NARBUTAITE
ZAstuonstyge”
“Eightstring”

RAIMUNDAS KATILIUS,
ALGIRDAS BUDRYS
(klarnetas — clarinet),

SERGEJUS OKRUSKO
(fortepijonas — piano)

V. BARKAUSKAS
Trio: Allegro; Grazioso; Lirico; Moderato

1961

1989

1991

1985

1986

1990

8'

T

117

107

157

157



RAIMUNDAS KATILIUS

Lietuvos muzikos akademijos profesorius, 1979 m. baiggs Maskvos
konservatorijg ir aspirantiirg. '

Tai vienas geriausiy lietuviy atlikéjy. Ypaé stebina jo fiziné istver-
meé —vargu ar daug pasauly atsirasty smuikininky, per vieng vakarg
»i8tempianéiy” net keturis — J. S. Bach, W. A. Mozart, L. van Beethoven,
I. Brahms — koncertus. Arba — vakaring reéitalj, pasirodymg us 100 km
kiz‘os. dienos ryte ir dar vieng reéitalj tos pacios dienos vakare, tg 100 km
sugrizus.

Ry$kus R. Katiliaus talentas visada bina Siurprizas uZsienio $aliy
publikai. : : ,

After graduating from the Moscow Conservatoire, in 1979 Raimundas

Katilius became a post-graduate student of the Moscow Conservatoire.
At present he is a professor of the Lithuanian Music Academy. S
Raimundas Katilius 'is one of the best Lithuanian performers. One
of his outstanding characteristics is his physical endurance. There are
not many violin players in the world who can perform as many as four
concertoes by J. S. Bach, W. A. Mozart, L. van Beethoven, I. Brahms
during one evening. 2 R
Raimundas Katilius is the kind of musician who can have a recital
in the evening, then the next day a matine concert a hundred Eilometres
away, and on return one more concert in the evening. S
The great and vivid talent of Katilius always comes as a surprise to
foreign audience. ' ' ' '

LARISA LOBKOVA

L. Lobkova — buvusi ilgameté Maskvos P. Caikouvskio konservato‘rijos
koncertmeisteré. 1966 m. ji pradéjo groti su R. Katiliumi, gastroliuodama
su Siuo smuikininku jvairiose $alyse.. ‘ : :

Larisa Lobkova who was a concertmaster af the Moscow P. Tchai-
kouvsky Conservatoire for a long time, in 1966 started playing and touring
in various countries together with a violinist R. Katilius.

»MUZIKA SANDOMIRUI (LAUKIMAS)“ , pasidaro” i§ vieno garso,
kurf [ortepijonas turéty iSgauti visais jmanomais bidais (pirstu uzkabi-
nant stygq ir pan.). Is uZ Sito ,,s0l” (anot autoriaus, paties $velniausio

garso) atsiveria tono-pustonio dermés serija.

' Kompozitorius sako, jog raSydamas galvojo apie politines Lenkijos

ir Lietuvos situacijas (,,Muzika...” ugsakyta Sandomierz muzikos festi-

valiui). Kitaip tariant — tai dar vienas liddnas F. Bajoro kiirinys.
lis toks natiralus, kad, rodos, yra (tvyro) visg laikg ir neturi nei

pradzios, nei pabaigos.
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“MUSIC FOR SANDOMIERZ (EXPECTATION)” “produced” by one
sound which must be performed in all possible ways (e. g. brushing
against a string by thinger). Under the “sol” (the most soft sound,
according to the author) opens the series of mode of tone-halftone.

The author says that while composing this piece he contemplated on
the political situation between Lithuania and Poland. ("Music. . . ordered
for Sandomierz music festival). Or putting it in other words, this is
another sad piece written by Bajoras. ; :

It is so natural that it hangs all the time, having neither beginning
nor the end. S

OSVALDAS BALAKAUSKAS

O. Balakauskas (g. 1937) baigé Vilniaus pedagoginj institutg (mu-
zikos fak., 1961) ir Kijevo konservatorijos kompozicijos specialybg (1969).
Dabar — Lietuvos muzikos akademijos kompozicijos katedros vedéjas.

REIKSMINGIAUSI KURINIAI

Styginiy kvartetas Nr. 2 (1971); kameriné simfonija »Muzikos” vio-
londelei ir mediniy puéiamyjy kvintetui (1972; I red. fleitai, smuikui,
elekirinei violonéelei, fortepijonui ir fonogramai, 1982); koncertas violon-
telei ir Bameriniam orkestrui ,,Ludus Modorum™ (1972; Il red. elektrinei
violondelei, fleitai, smuikui, fortepijonui ir fonogramai, 1982); ,Studi So-
nori dviem fortepijonams (1972); Simfonija Nr. 1 (1973); Simfonia con-
certante Nr. 1 fortepijonui ir orkestrui , Kalny sonata” (1975); trys pje-
sés smuikui ir fortepijonui , Kaip mariy bangos prisilietimas” (1975);
,,Orgija. Katarsis” elektrinei violoncelei ir fonogramai (1979); Simfonija
Nr. 2 (1979); . Passio Strumentale” styginiy kvartetui ir s. orkestrui
(1980); Koncertas obojui, klavesinui ir styginiy orkestrui (1981); kame-
riné simfonija ,,Rastai” fleitai, smuikui, violoncelei, fortepijonui ir forno-
gramai (1981); Sinfonia concertante Nr. 2 smuikui, fortepijonui ir s. or-
kestrui (1982); sonata ,Do nata” altui ir fonogramai (1982); ,,Dada-
Concerto“ sopranui, tenorui, dviem bosams ir instrumentiniam ansamb-
liui (L. Gutausko Z., 1982); Spengla-Ula” $eiolikai styginiy (1984);
muzika filmui-baletui ,,Zodiakas” (1984); ,Tyla. Le Silence” sopranui,
altui, tenorui, bosui ir kameriniam orkestrui (O. MilaSiaus 2., 1986), , Nau-
jasis turky mardas” dviem fortepijonams (1987); ,,Opera Strumentale”
orkestrui (1987); baletas ,Makbetas” (J. Smorigino libr., pagal W. Sha-
kespeare tragedijg, 1988); ,,Ostrobotnijos simfonija” dvideSimcial styginiy
(1989); ,,VEDA—SEKA—BUDI" muSamiesiems (1990). ,

LLIETUS KROKUVAI“ smuikui ir fortepijonui (arba p’reparuotarn‘
fortepijonui, arba klavesinui)— kompozicija i§ keliolikos faktiriniy va-
riacijy, kuriy pagrindas — trijy arba keturiy tony mikrosistemos.

Osvaldas BALAKAUSKAS
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O. Balakauskas (b. 1957) graduated from the Vilnius Teachers Train-
ing Institute (music department, in 1961) and from the Kiev Conservat-
oire (1969) where he studied composition. . ‘

At present he is the head of the composition department in the
Lithuanian Music Academy. ‘ ' ' ‘

MAJOR WORKS R y S

String quartet No. 2 (1971); chamber symphony “Les musiques” for
cello and wind quintet (1972; second wariant for flute, violin, electric
cello, piano and tape, 1982); Concerto for cello and chamber orchestra
“Ludus Modorum” (1972; second variant for electric cello, [lute, violin,
piano and tape, 1982); “Studi Sonori” for two pianos (1972); Symphony
No. 1 (1973); Sinfonia Concertante No. I for piano and s. orchestra
“Mountain Sonata” (1975); Three pieces for violin and piano “Like a
Touch of a Sea Wave” (1975); “Orgy. Catharsis” for electric cello and
tape (1979); Symphony No. 2 (1979); “Passio Strumentale” for string
quartet and s. orchestra (1980); Concerto for oboe, harpsichord and string
orchestra (1981); chamber symphony “Tracery” for flute, violin, cello,
piano and tape (1981); Sinfonia Concertante No. 2 for wiolin, piano and
s. orchestra (1982); Sonate “Do nata” for viola and tape (1982); “Dada-
Concerto” for soprano, tenor, two basses and instrumental ensemble
(verse by L. Gutauskas, 1982); “Spengla-Ula” for sixteen strings (1984);
music for film-ballet “Zodiac” (1984); “Le Silence” for soprano, alto,
tenor, bass and chamber orchestra (verse by O. Milasius, 1986); “Alla
Turca Once More” for two pianos (1987); Opera Strumentale for orchestra
(1987); ballet “Macbeth” (libretto by J. Smoriginas, 1988); Ostrobothnian
Symphony for twenty strings (1989); “VEDA—SEKA—BUDI’’ for per-
cussions (1990). ‘

“RAIN. FOR KRAKOW” for violin and piano (or prepared piano, or
harpsichord). The composition consists of a few textured variations of a
three or four tones microsystematic foundation.

Osvaldas BALAKAUSKAS

AUDRONE MATULIONYTE-PSIBILSKIENE

A. Matulionyté-P&ibilskiené — viena i§ aktyviausiy alto muzikos pro-
paguotojy Lietuvoje. Ji mokési M. K. Ciurlionio meno mokykloje, 1968 m.
baigé Lietuvos konservatorijg, po to stadavosi Maskvos konservatorijoje.
Nuo 1975 m. A. Matulionyte-P$ibilskiené deésto Lietuuos muzikos akade-
mijos Kamerinio ansamblio katedroje. Daug koncertuoja — ji ilgameté
Lietuvos kamerinio orkestro artisté, koncertuoja solo, su ansambliais.

Altistés repertuaras taip pat jvairus — jame daug vietos uZima ir Siuo-
laikiné muzika (tai visada malonu pabreésti).

1978—1979 m. A. Matulionyté-P§ibilskiené lanke paskaitas Danijos
KaraliSkojoje muzikos konservatorijoje.
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A. Matulionyté-P§ibilskiené is one of the most active propagators of
viola music in Lithuania. ,

She studied in M. K. Ciurlionis Art School, in 1968 graduated [rom
the Lithuanian Conservatoire, later pursued further studies in the Mos-
cow Conservatoire. Since 1976 A. Matulionyté-P§ibilskiené teaches in the
department of chamber ensemble of the Lithuanian Music Academy. She
is a bussy performer as she belongs to the Lithuanian Chamber Orchestra,
and plays, both solo parts and together with ensembles.

The repertoire of the viola-player is really impressive, ‘as she per-
forms a number of the contemporary music works (what is always plea-
sant to mention). ; ,

From 1978 till 1979 A. Matulionyté-PSibilskiené attended the lectures
in the Denmark Royal Music Conservatoire.

JULIUS ANDREJEVAS

J. Andrejevas (g. 1942) baigé Lietuvos muzikos-akademijq, fortepijo-
no (1965) ir kompozicijos (1971) specialybes. Dabar désto kamerinio an-
samblio katedroje, koncertuoja (grodamas fortepijonu bei klavesinu).

REIKSMINGIAUSI KURINIAI

Teleopera ,,Lifidna pasaka” (/. Andrejevo libr. pagal I. Biliino apsa-
kymg, 1971); , Feniksas®, choro ciklas (E. MieZelaitio 2., 1971); Baladé
fortepijonui (1972); Trio smuikui, violontelei ir arfai (1973); Mini koncer-
tas fortepijonui ir orkestrui (1974); ,,Strazdas”, choro ciklas (1979); ..Rau-
da” birbyniy kvintetui (1979); kantata LJAmsinai jaunystei” (Just. Mar-
cinkevitiaus 2., 1979); sonata ,,Metamorfozés” fleitai (1980); sonata for-
tepijonui ,,Per se” (1983).

DUO — vienos dalies kiirinys, laisvos sonatos formos. Plétojimas va-
riacinis. I§ pagrindinio — sekundiniy slink&iy — motyvo sukomponuota  vi-
sa faktira. Kontrastuoja judéjimo greiciai, tuo paliu — emocinés busenos.

Kra$tiniams, jausmingesniems epizodams prieSpastatytas centrinis —
motorinis, lyg nesustabdomas mechani$kas laiko bégimas.

Julius ANDREJEVAS

I. Andrejevas (b. 1942) graduated from the Lithuanian Music Acade-
my, piano in 1965 and composition in 1971. Now he teaches in the depart-
ment of Chamber Ensemble. : -

MAJOR WORKS -

Teleopera “A Sad Fairy-tale” (libr. by composer based on the short
story by I. Bilianas, 1971); choir cycle “Phoenix” (baced on E. MieZe-
laitis poetry, 1971); A Ballada for piano (1972); Trio for violin, cello and
harp (1973); Mini Concerto for piano and orchestra (1974); choir cycle
“Thrush” (baced on E. MieZelaitis poetry, 1979); “A Lament” for pipe
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quini‘et (birbynés, lithuanian folk instrument, 1979); cantata “For Eternal
Youth” (verse by Just. Marcinkevitius, 1979); sonata for flute “Metamor-
phoses” (1980); sonata for piano “Per se” (1983).

A DUO is one movement work in the form of a free sonata. The deve-
lopment is variable. The whole texture is built up from the major motive
of the secondal slides.

The motion speeds, as well as the emotional states, conirast with
each other.

The first and the last emotional episodes are opposed to the central —
motoric one, which is like unrestrainable mechanical flow of time.

) Julius ANDREJEVAS
ONUTE NARBUTAITE

O. Narbutaité (g. 1956) baigé Lietuvos muzikos akddemijos kompo-
zicijos klase (1979). : ,

REIKSMINGIAUSI KURINIAI

.Nakties kantata”™ kameriniam chorui (A. A. Jonyno 2, 1979);
Styginiy kvartetas Nr. 2 ,Atverk udmarties vartus” (1980); ,,1981-yjy
birzelio muzika” smuikui ir violondelei (1981); kantata ,Kai ateina pas-
kutiné taikos diena” motery chorui, fleitai, altui ir klavesinui (A. Ambra-
so 2., 1982); ,Interludium® fleitai, violonéelei ir vargonams (1983); ,,Vil-
niaus divertismentas” fleitai, dviem iSilginém fleitom, gitarai, klavesinii,
tamburinui ir styginiy kvartetui (1984); LAStuonstyge” smuikui ir altui
(1986); ..V. Mykolaitio-Putino eilérastis balsui ir Jortepijonui (1990). "

 Po diatonisko, Svelnaus , Vilniaus divertismento® biitinai turéjo at-
. Sirasti dygi, disonansi§ka ,,ASTUONSTYGE~. o
Kadais pavasari§ko véjo suSiaustos natos ir suraizgytos stygos Siemet
autorés buvo kiek ,,paSukuotos“— jnikes kito pavasario véjas aplauzé spyg-
lius, iSplé$é puslapius ir sujudino penkerius metus tyléjusias stygas.
, , 1Ei pasimatymo — Onuté R

O. Narbutaité (b. 1956) graduated from the Lithuanian Music Aca-
demy, the class of composition, in 1979.

MAJOR WORKS

“Night Cantata” for chamber choir (verse by A. A. Jonynas, 1979);
String Quartet No. 2 “Open the Gates of Forgetfulness” (1980); “The
Music of June 1981 for violin and cello (1981); cantata “When there
Comes the Last Peace Day” for female choir, flute, viola and harpsichord
(text by A. Ambrasas, 1982); “Interludium’ for flute, cello and organ
(1983); “Vilnius Divertissement” for flute, two recorders, guitar, harpsi-
chord, tamburine and string quartet (1984); “Eight-String” for violin and
viola (1986); “A Poem by V. Mykolaitis-Putinas” for voice and piano
{(1990).
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After the diatonic and gentle “Vilnius Divertissement” a prickly,
dissonant “EIGHT-STRING” should appear for sure. The notes tousted
by the spring wind and the entangled strings were somewhat “brushed”
by the author this year. o

The wind of some other spring broke the thorns, tore out the pages

and stirred up the strings which were silent for five years.

So long, Onuté -

SERGEJUS OKRUSKO

S. Okrudko 1980 m. baigé Lietuvos muzikos ‘akademijg, 1983 m.—
aspirantirg Maskvos P. Caikovskio konservatorijoje.
. Pianisto repertuare — muzika nuo J. S. Bacho iki G. Ligeti. ,Daug
kas | misy amZiaus muzikg eina per klasikg. Mano kelias kitas: | klasi-
kg — per Siuolaiking muzikg”,— sako atlikéjas.

S. Okrusko graduated from the Lithuanian Music Academy in 1980
and continued his studies as a postgraduate student of the Moscow
P. Tchaikovsky Conservatoire in 1983. ‘

The pianist’s repertoire comprises music from J. S. Bach to G. Li-
geti. “Many enter into the modern music through classic. My itinerary is
the opposite: ‘to classic through the contemporary music’— says the ar-
tist. ' L

TRIO — tai trikampis. Trikampis konfliktiskesnis uZ koadratq. Kon-
fliktiskume slypi tragiSkas atspalvis, tatiau trikampis turi vir§iing. Trans-
cendentine vir§iing, kuri spinduliuoja.

Trio — keturiy daliy. Kiekuvieng dalj jsivaizduoju kaip trikampj. I —
Allegro — kiirinio pagrindas, ant kurio virdaneés laikosi kiti trys trikam-
piai. II-sios dalies Grazioso efektas pakelia po I auk§tyn, randa prasmeg
IIl-joje, Lirico dalyje ir spinduliuoja postliudinéje IV-je — Moderato —
iSrai§koje. :

Tai geometriné fantazija. O muzika turéty biti romantinio charak-
terio, kuriame atsispindéty paprasti Zmogiski jausmai — kancia ir meilée.

“TRIO” is a triangle. A triangle posseses a greater conflict than a
square. There is a tragical note in the conflict. However a triangle has a
top, a transcendental top which radiates.

“Trio” is a four-movement work. Every movement is perceived by me
as a triangle. :

The first movement — Allegro — is the basis of the work, on the top
of which are situated the other three triangles.
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. The Grazioso effect in the second movement rises higher than in the
Jirst, finds its sense in the third, Lirico part and radiates in the postlude,
fourth; Moderato, expression.

- This is a geometrical fantasy. But music should be romantic in its
character, and serve as the reflections of ordinary human emotions: suf-
fering and love.

Vytautas BARKAUSKAS
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4 — 1627

Kamerinis choras

‘ LWJAUNA MUZIKA*

, dirigentas —
REMIGIJUS MERKELYS

Chamber choir

“YOUNG MUSIC”,
conductor —

REMIGIJUS MERKELYS

0. BALAKAUSKAS

Jau saulelé vél. . .“ Kr. Donelaidio Z.
“The Sun is again...” v. by K. Donelaitis
F. BAJORAS

", Véjas® V. Skripkos Z.
“Wind” v. by V. Skripka

M. URBAITIS
Lacrimosa — premjera
premiere

N. VALANCIUTE

»Lietus plonom stikliném kojom* H. Radausko zZ.
“Rain on Thin Glass Legs” v. by H. Radauskas

,Po mirazais“ H. Radausko Z.
“Under Mirages” v. by H. Radauskas

A. JASENKA

L Instrukeija Kukugiui“, M. Martinaitio #.
“Instruction to Kukutis” v. by M. Martinaitis

D. ROKAITE

,,Credo” M. Martinaic¢io Z.
v. by M. Martinaitis

V. AUGUSTINAS
»oupkit meskit“ liaudies Z.
“Swingl — Throw” v. folk
»Ireputé martela® lHaudies Z.
“Stamper — Daughter-in-law” v. folk

1974

1978

1991

1987

1991

1989

1991

1991

Qr
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47
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Vokalinis ansamblis
,MUSEUM MUSICUM",
dirigentas —

VYTAUTAS MTSKINIS

Vocal ensemble
“MUSEUM MUSICUM”,
conductor —

VYTAUTAS MISKINIS

- V. MISKINIS
Exultate Deo
-0 Salutaris

IS keturiy motetq M. Duruf e atminimui:
Tota pulchra; Tantum ergo

From four motets pro memona ‘M. Durufle: Tota pulchra;
Tantum ergo

Trys religinés giesmeés: O Bone Jesu; Adoramus; Regina coeli
Three Religious Songs: O Bone Jesu; Adoramus; Regina coeli

Gloria i§ Misiy G-dur
Gloria from Mass G-dur

N. VALANCIUTE
,Atodiisis“ A. Marééno Z.
“Deep Breath” v. by A. Mardénas

“R. MAZULIS
»Miegas® S. Grochowiak z., verté S. Geda
: “Sleep” v. by S. Grochowiak

»Apstulbusi akis prarado ama* S. Grochowiak Z.,
verté S. Geda

“The Dazzled Eye Lost its Speech” v. by S. Grochowiak

M. URBAITIS
»18vaiks¢iojau miska, i§vaiks¢iojau lauka® J. Juskaiéio Z.
"Strolling Over the Groves and Fields“ v. by J. Juskaitis
0. NARBUTAITE

»Nakties kantata“ A. A. Jonyno Z.
“The Night Cantata” v. by A. A. Jonynas

1987
1989

1989
1990

1989

1988

1988

1985

1986

1979
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WAUNA MUZIKA“

1986 m. Remigijus Merkelys koncertinei veiklai sukvieté vokalinj an--
sambli. 1989 m. pabaigoje jis iSaugo | kamerinj chorg — dabar jame apie
20 zZmoniy. Kolektyvas gastroliuoja uZsienyje: jau buvo Airijoje, Austri-
joje, Japonijoje, Italijoje, Ispanijoje. Choro repertuare vyrauja $iuolai-
kiné muzika. :

The vocal ensemble “Young Music” was founded by Remigijus Mer-
kelys in 1986. In 1989 it grew into a chamber choir and now includes 20
singers. The choir has toured many countries, such as Ireland, Austria,
Tapan, Italy, Spain. The ensemble prefers playing contemporary music.

JAU SAULELE VEL...“— choriné miniatiura pagal Kristijono Do-
nelaifio poemos ,,Metai” fragmentq.- o : '

 “THE SUN IS AGAIN.. " is a choral miniature based on the fragment
by Kristijonas Donelaitis poem “Metai” (“Years”).

Osvaldas BALAKAUSKAS

L VEJAS”. Man rodos, visi tie, kurie stengési riméiau raSyti apie
F. Bajoro muzikg, kiirybines kanéias negreit uzmir§. Ar lengva iSnagrine-
ti Visuotinybg?

O dangaus skliautg?

“WIND”. I think that those who tried to make a profesional analysis:
of F. Bajoras works will remember the creational “birth pangs” for a
very long time. Is it easy to analise Universality?

Or the dome of heaven?

MINDAUGAS URBAITIS

M. Urbaitis  (g. 1952) baigé Lietuvos muzikos akademijos kompozi-
cijos specialybe (1975). Siuo melu toje palioje akademijoje désto §iuo-
laiking muzikq, o rugséjo 8 d. Lietuvos kompozitoriy sgjungos suvafiavi-
mas ji iSrinko Lietuvos kompozitoriy sqjungos pirmininku.

REIKSMINGIAUSI KURINIAI

Invencijos 3—5 obojams (1976); Quartetto per archi (1978); , Mei-
lés daina ir iSsiskyrimas® aukStam balsui ir véluojanéiai sistemal
(A. A. Jonyno 2., 1979); Trio trims melodiniams instrumentams (1982);
LAlbumo lapeliai™ (penki paskyrimai Philip Glass) mi§riems balsams ir
vargonams ad libitum (1984); ,,ISvaik§liojau miSkq, iSvaik§éiojau laukq”

chorui (J. JuSkaicio 2., 1986); ,.Bachvariationen” keturiems smuikams ar-
ba smuikui ir magnetofono juostai (1988).
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LACRIMOSA aStuoniy balsy chorui a cappélla skirta Zuvusiems uz
Lietuvos laisve. Kompoziciné technika gimininga kitiems mano choro kii-
riniams. Kartu tai ,,Hommage a W. A. Mozart”.

Mindaugas URBAITIS

M. Urbaitis (b. 1952) graduated from the Lithuanian Music Acade-
my in 1975, the class of composition. At present he teaches modern mu-
sic in the same Academy. Since 8th of September, 1991, he is the chair-
man of the Lithuanian Composers Union.

MAJOR WORKS

Inventions for 3—& oboes (1976); Quartetto per archi (1978); “Love
Song and Parting” for high voice and tape delay system (v. by A. A. Jo-
nynas, 1979); Trio for three melodic instruments (1982); “The Album’s
Leaves (five dedications to Philip Glass) for mixed voices and organ ad
libitum (1984); “Stroling Over the Groves and Fields” for choir (v. by
[ JuSkaitis, 1986); “Bachvariationen™ for four violins or for violin and
recorded tape (1988). :

LACRIMOSA is the a cappella for mixed choir eight voices dedica-
ted fo those who died for the freedom of Lithuania. The compositional
technique is analogical as in the other choral works. It is also the “Hom-
mage a W. A. Mozart”. ’

Mindougas URBAITIS

NOMEDA VALANCIUTE

N. Valanéiite (g. 1961) baigé Lietuvos muzikos akademijgq, kompo-
zicijg (1984).

REIKSMINGIAUS!I KURINIAI

»Narcizas” preparuotam fortepijonui ir klavesinui (1986); ,.Inkrusta-
cija” smuikui ir obojui (1987); , Lietus plonom stikliném kojom™ chorui
arba aStuoniem balsams (H. Radausko Z., 1987); , Laiptai” keturiems sop-
raniniams saksofonams (1988); ,,Ofelija” sopranui ir vargonams (H. Ra-
dausko 2., 1988); ,,Po miraZais” chorui (H. Radausko 2., 1989); kantata
kameriniam chorui , ISeinanti Sviesa” (A. Marééno 2., 1989); ,,Celé” stygi-
niy orkestrui (1990).

LLIETUS PLONOM STIKLINEM KOIOM®. Tiesiog dZiaugiausi teks-
tu, kartodama ji begalybe karty (panaudotos trys eilutés i§ eiléradlio
.Lietus”:

Lietus plonom stikliném kojom
Po visg sodq béginéja.
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Dz".,i'augsmingai krupiioja aléja)

PO MIRAZAIS”. Pagal visqg to paties pavadinimo eilérasti. Teksto
naudojimo principas panaSus, kaip ir ,,Lietuje. .. ", tik dZiaugsmo Cia jauw
maza.

Nomeda VALANCIUTE

(Trecioji dalis — jau viena H. Radausko eilute chorinis kilrinys
.»MiSko lapai pamiSusiom voverém véjyje Soka (ruduo)”, 1991, dar neatlie-
kamas.— N. V.)

N. Valanciaté (b. 1961) graduated from the Lithuanian Music Aca-
demy in 1984, the class of composition.

MAJOR WORKS

“Narcissus”™ for prepared piano and harpsichord (1986); “Incrusta-
tion” for wviolin and oboe (1987); “Rain on Thin Glass Legs” for choir
or eight voices (v. by H. Radauskas, 1987); “The Stairs” for four soprano
saxophones (1988); “Ophelia” for soprano and organ (v. by H. Radauskas,
1988); “Under the Mirages” for choir (v. by H. Radauskas, 1989); can-
tata for chamber choir “The Disappearing Light” (v. by A. Maréénas,
1989); “The Cell” for string orchestra (1990).

“RAIN ON THIN GLASS LEGS”. My heart was singing and I re-
peated the text again and again. (Three lines from H. Radauskas poent
“The Rain” are made use of:

The rain on thin glass legs
is ramping all around the garden.

the ‘alley gives a joyful start.)

“UNDER M]RAGES’,’.’ I make use of the whole poem. The principle
of using the text is very similar to the one used in “The Rain...” but the

work is almost completely devoid of joy.
Nomeda VALANCIUTE

(The third movement is based on one line by H. Radauskas: “The
leaves of the wood are dancing in the wind like crazy squirrels (Au-
tumn)”, 1991, has not been performed so far— N. V.)

ANTANAS JASENKA

A. Jasenka — Lietuvos muzikos akademijos Iéompozicijos specialybeés

trefiojo kurso studentas.
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LANSTRUKCITA KUKUCIUI”. Si instrukcija — ne vien Kukuliui, bet
dr visal muzikinei kalbai. Atsirade tam tikri garsai, ritmas ir forma — lyg
savotiski nurodymai ateinantiems garsams, ritmams ir formoms. A§ nese-
ku Renesanso chorine muzika, bel ir Siame kiaringje yra cantus firmus
(,,uZ kadro”; jis leidZia pajusti dainuojancio partnerio svarbg).

Tai tiek dél medziagos o M. Martinaiéio eilés man artimos dél to,
kad ]ose ,,az‘randu msz‘ruka]as skirtas visai Zmonijai, kalbanlias apie
viding Zmogaus Svarg bei jos siekimg.

Antanas JASENKA -

A. Jasenka is a third year composition student of the Lithuanian
Music Academy.

“INSTRUCTION TO KUKUTIS”. This instruction is meant not only
Jor Kukutis but for the whole musical language. Certain sounds, rhythm or
Jorm which emerge like a kind of instruction for the following sounds,
rhﬂhmus and forms. I am not a follower of the Renaissance choir mu-
sic, but one can find cantus firmus even there though dzsqmsed It enab-
les one to feel the importance of a singing partner.

So much for the texture. :

M. Martinaitis’ text speaks to my heart because in the poem I find ms—
fructions for the whole humanity; instructions bespeaking about the inner
purity of a man and his striving for it.

Antanas JASENKA

DAIVA ROKAITE

D. Rokaité = Lietuvos muzikos akademijos [I kurso kompozicijos
.Specialybés studenté.

,CREDO"“— poema, kur muzika nesistengia iliustruoti ZodZiy — ke-
turiy gyvenimo credo teiginiy, ji kuria savo vaizdiniy sferq.

Svarbiausias formos ypatumas — daugiasluoksnés faktiros laipsnis-
kas pakeitimas unisonine.

Daiva ROKAITE

D.Rokaiz‘e’_ is the second year composition student of the Lithuanian
Music Academy.

“CREDO?” -is the poem where music does not aim at the illustration
.of words — four statements of life credo; it creates the sphere of images.

The major distinction of the form is the gradual change of multi-
layer — texture in the unison.

Daiva ROKAITE
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VACLOVAS AUGUSTINAS .

V. Augustinas (g# 1959) 1982 m. baigé Lietuvos muzikos akademijos
choro dirigavimo specialybg, o 1984—1989 m. ten pat studijavo kompozi-
cijqg. Désto ,,AZuoliuko” muzikos mokykloje.

REIKSMINGIAUSI KURINIAI

LMuzika gitardi" (1984); ,.Scholastinis kvartetas” (1986); kantata
chorui ,,Paklauskit vaiko patarimo” (E. Alisankos 2., 1985); ,,RAmoGAtet”
[leitai, tablai, variniams pubiamiesiems (1988).

»~TREPUTE MARTELA" aStuoniy balsy chorui, dviem iSilginéms flei-
toms, skuduliams ir muSamiesiems — sutartinés harmonizacija.

»SUPKIT MESKIT"— viena dalis i§ kalendoriniy dainy ciklo. Cia pa-
naudota daina i$ G. Cetkauskaités rinkinio ,,Dziky melodijos”.

Vaclovas AUGUSTINAS

V. Augustinas (b. 1959) graduated from the Lithuanian Music Aca-
demy, choir conducting class, in 1982, and from 1984 till 1989 undertook
fut her periods of composition studies in the same Academy. At present
he teaches in the music school of boys.choir “AZuoliukas”.

MAJOR WORKS

. “Music for guitar”.(1984); “Scholastic Quartet” (1986); cantata for
choir “Ask a Childe for Advice” (v. by E. AliSanka, 1985); “RAmoGAtet”™
for flute, tabla, brass (1988).

“STAMPER — DAUGHTER-IN-LAW" for eight voices’ choir, two
recorders, pan-pipes, and percussion — the harmonization of sutarting.

“SWINGL — THROW”— one movement from the cycle of the calen-
dar songs. O song from G. Cetkauskaité collection “Dziikai melodies” is
used here.

Vaclovas AUGUSTINAS
“MUSEUM MUSICUM”

Vokalinis ansamblis jkurtas 1982 m. Nuo fada jam vadovauja Gena-
dijus Alfimovas. 1988 m. su kolekiyvu pradéjo dirbti ir Vytautas Miski-
nis — taigi ansamblis dabar turi du vadovus. Sis dainininky birelis nuo-
latos dalyvauja jvairivose (prestiZiniuose) tarptautiniuose konkuyrsuose,
festivaliuose, talkina jraSant muzikq spektakliams bei kino filmams. Bendra-
darbiauja su TVR lengvosios muzikos koncerty rengéjais.

Ypatingg démesi ansamblis skiria religinei muzikai.

The vocal ensemble “Museum Musicum” (artistics directors — Gena-
dijus Alfimovas and Vytautas Miskinis) was founded in 1982, :
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The ensemble is a constant participant of international competitions
and music festivals. It also helps to record music for stage and films. The
ensemble cooperates with the people who organize light music concerts
on Television. ,

“Museum Musicum” pays a Special attention to religious music.

VYTAUTAS MISKINIS

V. Mikinis (g. 1954) 1976 baigé Lietuvos muzikos akademija, kur mo-
kési choro dirigavimo. , Asuoliukui” jis vadovauja nuo 1979 m. Ne taip
senial (nuo 1985 m.) V. Mikinis Akademijoje désto dirigavimg. -

REIKSMINGIAUST KURINIAI

MiSios G-dur 4—8 balsy chorui (1988); ,Ave Marija“ chorui (1988);
-Salve Regina” chorui (1988); Misios C-dur , U Tévyne” aStuoniy bal-
sy chorui (1989); , Keturios Sv. Marijos litanijos” a$tuoniy balsy chorui
(V. Mykolaitio-Putino 2., 1989); Religinés miniatiiiros (12 daliy, 1990);
»Sv. Velyky miSios” chorui ir vargonams (1990); Missa brevis ,,Pro Pace”
vaiky chorui ir vargonams (1991); Missa brevis f-moll auk$tam solo bal-
sut ir vargonams (antra versija — lygiy balsy chorui ir vargonams, 1991);
MiSios As-dur chorui (para$ytos Loreto (Italija) Dievo Motinos basny-
Cios uZsakymu, 1991).

EXULTATE DEO para$ytas tradiciniu liturginiu tekstu, inspiruotas
F. Poulenc to paties pavadinimo moteto, jo lauZytos melodijos, jvairiau-
Siy Strichy ir eklektizmo. F. Poulenc motetas cituojamas. ,

O SALUTARIS sukurtas taip pat pagal tradicinj tekstq. Tai reprizi-
nés {trijy daliy formos kompozicija. Kra$tinése dalyse balsai isdéstyti
choralo principu. Vidurinioji dalis — poliritminé, kiekvienas balsas dai-
nuoja savais tempais. B ‘

KETURI MOTETAI M. DURUFLE ATMINIMUI. M. Durufle — pran-
clizy kompozitorius ir vargonininkas. Ciklo atsiradimg inspiravo misy as-
meniné paZintis bei M. Durufle kiirybos principai.

.TOTA PULCHRA" dominuoja homofoniné faktira. ,,TANTUM ER-
‘GO“— polifoninés struktiros. Cia man labiausiai ripéjo atskleisti motety
ZodZiy prasme.

»TRYS GIESMES” taip pat paraSytos liturginiu tekstu. Duvi pirmo-
Sios — sqskambiy derinys, kuriame daug reikimés jgyja prasminiai Fo-
dZiy akcentai. Trelioji giesmé — gyvo charakterio, polifonine.

GLORIA IS MISIU G-DUR — vyrauja du planai: lyriskas, grindZia-
mas choralisku skambesiu, bei aktyvus, kur vyrauja astris sgskambiai.
I3skirtinis kirinio bruoZas — laudytos ritmo figiiros. ‘

Vytautas MISKINIS

V. MiSkinis (b. 1954) graduated from the Lithuanian Music Academy
in 1976 where he studied choir conducting. Since 1979 he is the artistic -
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director of the boys choir “AZuoliukas”, and since 1985 teaches choir con-
ducting in the Academy.

MAJOR WORKS

Mass G-dur for 4—8 voices choir (1988); “Ave Maria” for choir
(1988); “Salve Regina” for choir (1988); Mass C-dur “For the Homeland”
Jor 8 woice choir (1989); “Four Maria’s litanies” for 8 voice choir (v. by
V. Mykolaitis-Putinas, 1989); “Religious Miniatures” (12 movements,
1990); “St. Easter Mass“ for choir and organ (1990); Missa brevis “Pro
Pace” for children choir and organ (1991); Missa brevis f-moll for high
voice solo and organ (the second edition — for choir of non-mixed voices
and organ, 1991); Mass As-dur for choir (was ordered by Loreto (Ita-
ly) God Mother’s Church, 1991).

Exultate Deo is based on a traditional liturgic text. This work. was
inspired by F. Poulenc’s motet (under the same title). I admired its bro-
ken melody, various strokes and eclectism. Here I quote Poulenc’s motet.

O SALUTARIS is also composed. after the traditional text. This is
a reprisal composition consisting of three movements. The voices in the
first and the last movements are distributed according fto the principal
of choral. The' central movement is polyrhythmic, as every voice sings in
its own tempo. . _ T ‘ o

FOUR MOTETS PRO MEMORIA M. DURUFLE. M. Durufle
was French composer and organist. This cycle is the f[ruite of our per-
sonal relationship and M. Durufle’s creating principals. In “TOTA PUL-
CHRA” the harmonic texture dominates. The structure of “TANTUM ER-
GO” is polyphonic. Here I aimed at revealing the sence of the text of .
molets. . - : : : o

“THREE SONGS” are also based on the traditional liturgic text. The
first two are the combination of consonances where the notional accents of
words are very important. The character of the third song is very hively,
polyphonic.. ;

Two plans are recognized in GLORIA FROM THE MASS G-DUR: the
masculine, based on choral sounding and the active, there sharp conso-
nances prevail. The distinctive feature of this work is its broken rhythmi-
cal figures.

- Vytautas MISKINIS

RYTIS MAZULIS

R. MaZulis (g. 1961) kompozicijos specialybe 1983 m. baigé Lietuvos
muzikos akademijoje. Siuo metu joje désto teorines disciplinas.

REIKSMINGIAUSI KURINIAI

. Karalius Karolis“— bet kurio tono kanonas keturiems lygiems bal-
sams (R. Rastausko Z., 1984); , CiauSkanti maina“ keturiems klavisi-
niams instrumentams (1986), ,,Mébijaus lapo kanonas“ dviem instrumen-
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tams (1987); LAuksaspalvis“— kolisonata keturioms Mamoms, keturiems
Markinams, trombonui, preparuotam fortepijonui ir magnetofono juostai
(kartu su Rifardu Kabeliu, 1987); ,Miegas™ keturiem sopranams ir kety-
riem smuikams (S. Grochowiak %., verté S. Geda, 1988); ,I$ kur gi tai
Zinot galéliau as§?. . .“— véluojanti kanonine sekvencija 14-kai balsy (G. Ai-
giz, verté S. Geda, 1988). '

»MIEGAS”— kameriné kompozicija, jkinijanti universalig kanono ide-
j¢. Teminé linija sudaroma i atskiry segmenty. Jy multiplikavimas, bega-
linis , tiraZavimas” ir yra pagrindinis principas, sukuriantis ,,Miego® fak-
tiurg bei formg. Tempas perdétai létas, laiko tékme létinama, stabdoma.
ZodZiai (,,Gal uimigsiu atminty | gal uZmigsiu vaikystéj | gal uZmigsiu
Sartro Katedros rozetéj”) padalinami atskirais skiemenimis, dél to teks-
tas tampa negirdimas, tafiau islieka jo simboliné semantika,

~APSTULBUSI AKIS PRARADO AMA“— begalinis spiralinis kanonas
keturiem lygiem balsams, skirta atlikti nedideliam balsy ansambliui ar ka-
meriniam chorui. Netradicinis uZraSymo bidas (grafiné notacija) atliepia
struktiring kompozicijos idéjg — balsai juda uidarame rate sekvencijos
principu aukStyn ir Zemyn. Kanono skambéjimas kiek primena sutarting,
bendrieji technologijos principai taip pat siejasi su archai§kosios muzikos.
tradicijomis. '

Rytis MAZULIS

R. MaZulis (b. 1961) graduated from the Lithuanian Music Academy
in 1983, where he studied composition. At the present moment he teaches
theory in the Academy. '

MAJOR WORKS

“King Carrol” the canon of any tone for non-mixed voices (v. by
R. Rastauskas, 1984); “A Chaltering Machine” for four keyboard instru-
ments (1986); “The Canon of Mébius Leaf” for two instruments (1987);
“Golden coloured” a colisonata for four Mothers, four Markins, trombone,
prepared piano and tape (mutual work with Riéardas Kabelis, 1987);
“Sleep” for 8 sopranos and 4 violins (v. by S. Grochowiak, transiation
by S. Geda, 1988); “Where From Could I Know That”? a late canonic se-
quence for 14 voices (v. by G. Aigi, translation by S. Geda, 1988).

“SLEEP”— a chamber composition for 8 sopranos and 4 violins, em-
bodying the universal idea of a canon. The thematic line consists of se-
parate segments. The major principle creating the texture and form of
“Sleep” is their multiplication and endless “edition”. The tempo is hyper-
bolically slow, the time sequence is gradually slackened and stopped. The
words (Maybe I'll fall asleep in my memory | maybe Il fall asleep in
my chilhood | maybe I'll fall asleep in the rozette of Chartres Cathedral)
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are divided info separate syllables, that is why the text becomes inau-
dible though its symbolic semantics remains.

“THE DAZZLED EYE LOST ITS SPEECH” (v. by S. Grochowiak,
translated by S. Geda) is an endless spiral canon for 4 equal voices meant
lo be performed by a small vocalic ensemble or chamber choir. The non
traditional, graphic way of notation is in conformity with the structural
idea of the composition, the voices move in a closed circle, up and down,
on the principal of a sequence. The sounding of the canon reminds one
of sutartiné, some extend’ Lithuanian folk song. The general techrologi-
cal principles have something in common with the archaic musical iradi-
tions.

Rytis MAZULIS

ASVAIKSCIOJAU MISKA, ISVAIKSCIOJAU LA UKA" pagristas do-
rinéje derméje besikartojanciomis melodinémis-ritminémis figiromis ir jy
periodiSku nesutapimu, sukelianéiu pastovumo ir kaitos ispidzio duily-
pumag.

“STROLLING OVER THE GROVES AND FIELDS” in based on re-
peating melodic-rhythmic figures and periodical incongruity, evoking the
impression of doubleness of consistency and transformation.

Mindaugas URBAITIS

~NAKTIES KANTATA“ sudaro penkios dalys: ,,Vakaras®, ,,Ir pauks-
iai plunksnomis vos liefia dangy”, , Meilés daina”, ,Ir kas tau tyloje
pasivaidens”, ,Tokia Sviesi gamta”. Daugiabalsé polifonizuota muzikos
Struktira atliepia senas madrigalo tradicijas. ‘

“THE NIGHT CANTATA” consists of five movements: “Evening”,
“And birds are softly touching the sky with their feathers”, “Love Song”,
“And what will come to you in the darkness”, “What bright nature”. The
polyphonic multivocal structure of the music is reminiscent of the ancient
traditions of a madrigal.

Onuté NARBUTAITE
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ALGIRDAS BUDRYS®

(klarnetas — clarinet),

ALFREDAS RACKAUSKAS
(valtorna — French horn),

PAULIUS JUODISIUS
(smuikas — violin)

J. GAIDELIS
MEDINIY PUCIAMUJU KVINTETAS —

The WIND QUINTET:
ALGIRDAS VIZGIRDA

(fleita — flute),

ROMUALDAS STASKUS
(obojus — oboe),
ALGIRDAS BUDRYS,
(klarnetas — clarinet),
ALFREDAS RACKAUSKAS
(valtorna — French Horn),
ALFONSAS ANCEREVICIUS
(fagotas — bassoon,)

A. LASON

Trio

»Pavasario kvintetas®
“Spring Quintet”

) M. MAROS

Divertimento

MUSAMUJU INSTRUMENTUY ANSAMBLIS —
PERCUSSION INSTRUMENTS ENSEMBLE:

: KONSTANTINAS AKOPIANAS,
ZENONAS BAGAVICIUS,

. VLADISLAVAS SEIBAKAS,

ARTURAS ZIMBLYS,

ARTURAS NAUJIKAS

P. VASKS

MazZasis koncertas timpanams ir mu§amiesiems
The Little Concerto for Kettle-drums and percussion

instruments

0. BALAKAUSKAS

VEDA — SEKA — BUDI

T. I. LUNDQUIST

HSisu’l

1959

1981

1976

1986

1930

1976
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ALFREDAS RACKAUSKAS |
A. Ratkauskas — Puéiamyjy kvinteto valtornistas.

A. Rackauskas is the artist of the Wind Quintet.

JULIUS GAIDELIS

J. Gaidelis (1909—1983) baigé Kauno konservatorijos kompozicijos
klase (1937), 1944 m. emigravo | Vokietijg, véliaw — i JAV. Cia studijavo
New England konservatorijoje (1952—1954), gyveno ir dirbo Bosfone.

REIKSMINGIAUSI KURINIAI

Styginiy kvartetas Nr. 1 (1936); Simfonija Nr. 1 (1937); Simfonija-
Nr. 2 (1940); baletas ,,Citinskas” (B. Sruogos libr., 1941); , Aliarmas”
s. orkestrui (1945); Styginiy kvartetas Nr. 2 (1946); ,Jiaraté ir Kastytis®
orkestrui (1947); Koncertas smuikui ir orkestrui (1948), Styginiy kvarte-
tas Nr. 3 (1949); Simfonija Nr. 8 (1952); Styginiy kvartetas Nr. 4 (1954);
Simfonija Nr. 4 (1955); Simfonija Nr. 5 (1957); ,,Kantata apie Lietuvg”
(S. Santvaro 2., 1961); Simfonija Nr. 6 (1961); oratorija ,,Giesmé apie
Gediming” (B. Sruogos Z., 1962); kantata ,Demonas“ (P. Lemberto 2.,
1962); opera ,Dana“ (S. Santvaro libr., 1964); kantata , Kovotojai”
(S. Santvaro Z., 1967); kantata , Partizany motina“ (J. Aistio 2., 1970);
Misios chorui (1971); ,,Kantata lietuviskam ZodZiui“ (B. BrazdZionio 2.,
1975); opera ,,Gintaro Saly“ (A. Kairio libr., 1976); opera , Mindaugas”
(A. Kairio libr., 1982).

TRIO smuikui, klarnetui ir valtornai sukurtas 1959 m. Kaip daugelyje
to laikotarpio J. Gaidelio kiiriniy, jame vyrauja nejaukiai elegiska, grau-
desio kupina nuotaika, pakaitomis gretinama su dinamiSkesne, bet dides-
nio praskaidréjimo neZadandia sfera.

Trijy daliy monotematinis ciklas sandaros poZiuriu yra tradicinis.
Pirmoji dalis — Andante — i§ temos-branduolio laisvai plétojamos formos,
turinfios trijy daliy bruoZy. Antroji — Moderato — sonata. Jos ekspozici-
joje — trys viena kitg papildanéios temos (jskaitant ir valsiSkq baigiamg-
ja), o reprizos viduryje tritonio atstumu griZta kirinio pradiné tema. Tre-
Cioji dalis — Lento, Allegro — pirmyjy duiejy varianti§ka inversija. Léto-
joje akcentuojamas puliamuyjy tembras, jy kanoninés pynés. Allegro —
tridalés variantinés formos.

Kirinio vyksmo stimulas — turtingos imitacinés bei kontrastinés po-
lifonijos priemonés. Harmonijo — nulemta polifoninés faktiros, i kurios
daznai iSnyra disonansiniai skambesiai, atonalumo Zymés, ,atviros” ka-
dencijos. Simbolinés prasmés j[gyja lamento tipo maZosios sekundos, sep-
timos bei padidintos kvartos intervalai.

J. Gaidelis (1909—1983) graduated from the Kaunas Conservaloire,
the class of composition, in 1937. In 1944 he emigrated to Germany and
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dater to the USA. There he studied at the New England Conservatoire
(1952—1954), later on he lived and worked in Boston.

MAJOR WORKS

String Quartet No. 1 (1939); Symphony No. I (1937); Symphony
No. 2 (1940); Ballet “Ciéinskas” (libr. by B, Sruoga, 1941); “Alarm” for
orchestra (1945); String Quartet No. 2 (1946); “liraté and Kastytis” for
orchestra (1947); Concerto for violin and orchestra (1948); String Quar-
tet No. 3 (1949); Symphony No. 8 (1952); String Quartet No. 4 (1954);
Symphony No. 4 (1955); Symphony No. 5 (1957); “The Cantata on Lithi.
ania” (v. by S. Santvaras, 1961); Symphony No. 6 (1961); oratorio “The
Song about Gediminas” (v. by B. Sruoga, 1962); cantata “The Dermon”
(v. by P. Lembertas, 1962); opera “Dana” (libr. by S. Santvaras, 1964);
cantata “Warriors” (v. by S. Santvaras, 1967); cantata “Partisans’ Mo-
ther” (v. by I. Aistis, 1970); The Mass for choir (1971); “Cantata to Lithu-
anian Word” (v. by B. BrazdZionis, 1975); opera “In the Country of Am-
ber” (libr. by A. Kairys, 1976); opera “Mindaugas” (libr. by A. Kairys,
1982). ,

THE TRIO for violin, clarinet, and French horn was created in 1959.
This work as well as the bulk of other works of the period is permeated
by an elegical and plaintiff mood, alternatively compared to a more dy-
namic sphere which, however, brings no promise of a real brightening.

From the structural point of view the monothematic cycle, consisting
of three movements seems to be traditional. The first movement, Andante,
contains the forms that develop from the themenuclear and possesses the

features of the all the three movements. The second, Moderato, is a so- . °

nata. [ts exposition comprises three themes that supplement each other
(including the find, waliztype theme), and in the middle of the reprise,
at the distance of the threetone, the initial theme recurs. The third mo-
vement, Lento, Allegro, is a varietal inversion of the first two movements.
In the slow movement the stress is bid on the timbre of wind instruments,
their canonic garlands. Allegro possesses threepart varietal forms.

The driving force of the work lies in the rich and very throughly
thought-out imitational and contrastive polyphonic devices. The harmony
is determined by the polyphonic texture, from which dissonant sounds,
atonality markers, “open” caddences frequently emerge. Minor seconds of
the lamento type, seventh and augmented fourths acquire a symbolic mea-
ning. :

MEDINIU PUCIAMUJU KVINTETAS

Kvintetas susibiiré 1965 m. Kameriné muzika patrauké jau patyrusius
simfoninio orkestro artistus. Véliau daugumas jy orkestrg paliko, pasi-
rinkdami solisty dalig ir pedagoginj darba Muzikos akademijoje, pasiryzZe
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muzikuoti ir penkiese. Matyt, dél to kvintetas groja dZiaugdamasis muy
zika. ‘ ‘ ‘ '

The Wind Quintet was founded in 1965. Chamber music attracted th
experienced symphony orchestra artists. Later most of them left the or
chestra having decided to become solists and to work as teaches in th
Music Academy and to play in the Quintet. May be that’s why performing
music is an enjoyment for the group.

ALEKSANDER LASON

A. Lasori (g. 1951) baigé Katovicy auk$tgjq muzikos mokyklg, daly
vavo kursuose Burgas (Bulgarija) (1979) ir Darmstadt (1984). Dabar dés
to Silezijos universitete.

 REIKSMINGIAUSI KURINIAI

Sonata smuikui ir fortepijonui (1971); ,Septynios dainos Teresc
Snopkowska ZodZiais” sopranui ir [ortepijonui (1973); ,IspiidZiai“ forte.
pijonui ir orkestrui (1974); Simfonija Nr. I mediniams puciamiesiems, mu-
Samiesiems ir dviem fortepijonams (1975); Sonata smuikui Nr. 1 (1975),
Kameriné muzika Nr. 2 (1976); Koncertas fortepijonui ir trim fonogra-
moms (1976); ,, Keturiy daliy muzika” kontrabosui ir fortepijonui (1977).
Kameriné muzika Nr. 3 (1978);. Kameriné muzika Nr. | , Stalowa Wola"
(1978); Simfonija Nr. 2 ,,Concertante fortepijonui ir orkestrui (1979),
Styginiy kvartetas Nr. 1 (1980); ,Kalnai“ orkestrui (1980); puéiamuyjy
kvintetas ,,Pavasaris” (1981); Kameriné muzika Nr. 5 , Keturi mety lai-
kai” (1984); Sonata smuikui Nr. 2 (1984); Koncertas violonlelei ir orkest-
rui ,,Pablo Casals atminti” (1985); Koncerias smuikui ir fortepijonu
(1986); Styginiy kvartetas Nr. 2 (1987). ‘

»PAVASARIO KVINTETAS" dedikuotas Lenkijos radijo ir televizijos
Didziojo simfoninio orkestro Mediniy puéiamyjy kvintetui.

A. Lason (b. 1951) graduated from the State Higher School of Mu-
sic in Katowice. He has taken part in international courses at Burgas
(1979) and Darmstadt (1984). At present he is assistant professor at the
Cieszyn branch of the University of Silesia. -

MAJOR WORKS"

Sonata for Violin and Piano (1971); “7 songs fo Words by Teresa
Snopkowska” for soprano and piano (1973); “Impressions” for piano and
orchestra (1974); Symphony No. I for wind instruments, percussion and
2 pianos (1975); Sonata No. 1 for Solo Violin 1975); Chamber Music
No. 2 (1976); Concerto for Piano and 3 Tapes (1976); “Music in four Mo-
vements” for double-bass and piano (1977); Chamber Music No. 3 (1978);
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Chamber Music No. 1 “Stalowa Wola” (1978); Symphony No. 2 “Concer-
tante” for piano and orchestrg (1979); String Quartet No. | (1980); “Moun-
tains” for orchestra (1980); “Spring” wind quintet (1981); Chamber Mu-
sic No. 5§ “The Four Seasons” (1984); Sonata No. 2 for Solo Violin (1984);
Concerto “Pablo Casals in memoriam” for cello and orchestra (1985);
Concertino for Violin and Piano (1986); String Quartet No. 2 (1987).

“SPRING” WIND QUINTET is dedicated to the Wind Quintet of the
Polish Radio and Television Great Symphony Orchestra.

MIKLOS MAROS

M. Maros gimé 1943 m. Vengrijoje. Mokési Valstybinéje Muzikos mo-
kykloje Budapeste, 1972 m. baigé kompozicijg Stokholmo Valstybinéje mu-
zikos akademijoje. Kirybai daug jtakos turéjo jo kontaktai su G. Ligeti.

M. Maros originalumo pasiekia naudodamas, tiesiog pabréddamas
paciy instrumenty galimybes. Kompozitoriaus tikslas — kuo labiau nusli-
[uotas ir iSgrynintas poZitris | ekspresijg. Jo savifiausi kiriniai — dvi sim-
fonijos, meilés dainos »Gintanjali”, koncertas puliamyjy kvintetui ir or-
kestrui, radijo opera ,Stirq Grusharpan” (,Did%iulé Zuyro arfa”). Be to,
M. Maros yra paraSes iStisq serijg elektroninés muzikos opusy, pavadin-
ty ,,Manipuliacijos”.

M. Maros was born in 1943, in Hungary. He studied at the State Aca-
demy of Music in Budapest, in 1972 graduated [rom the Stockholm State
Music Academy, composition class. His relations with G. Ligeti has been
important for his artistic work. He has also been engaged as'a teacher in
various electronic music studies.

M. Maros achieves originality through his continuagl endeavour to use
and reinforce the instruments own technical characteristics. The compo-
ser’s aim is to achieve a more polisced and clear view on expresion. His
most original works are two symphonies, the songs of love “Gitanjali”,
a Concerto for Wind Quartet and Orchestra, the radio opera "Stora Grus-
harpan” (“The Enormous Gravel-harp”). He has also produced a series
of electronic music works entitled “Manipulation”.

MUSAMUJY INSTRUMENTU ANSAMBLIS

Lietuvos nacionalinis simfoninis orkestras turi penkis etatinius per-
kusistus. Kaip tik ite visi dar susitaré koncertuoti atskirai nuo orkestro, to-
kiu bidu sudarydami gana nejprastos sudéties ansamblj.

PERCUSSION INSTRUMENTS ENSEMBLE

They all are the artists from the Lithuanian National Symphony Or-
chestra. :
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MAZASIS KONCERTAS TIMPANAMS IR MUSAMIESIEMS. Sj kii-
rinj paradyti mane jkvépé Latvijos nacionalinés operos timpanistas G. Ako-
pianas. Konuvertas sudarytas i§ Se§iy neilgy ir kontrastingy daliy. Kirinio
plétote nulémé tokatiniy daliy ritmo energija, bet ji— st minuso Zenklu.
Po kadencijos, kur méginau ,igarsinti“ visas solinio instrumento detales,
ateina didziausia koncerto kulminacija. Timpaniy fone skambantis postliu-
das — kaip, viltis, nusiraminimas. ’

THE LITTLE CONCERTO FOR KETTLE-DRUM AND PERCUS-
SJION INSTRUMENTS. I was inspired to write this work by the Lat-
vian National Opera timpanist G. Akopian. The concerto falls into six
rather short and contrastive mouvements. The development of the work
determined by the energy of the rhythm of the tocatic parts. But il is not
without a minus sign. After the cadence, where 1 was trying to “marke
a detailed sound recording” of the solo instruments, come the climax. In
the background of the kettle-drums the postlude is heard, like hope and
quieting. : . :

L : ’ Péteris VASKS

,VEDA —SEKA — BUDI"— penkiem perkusistams (naudojama sep-
tyniolika instrumenty). Pavadinimas nusako ansamblio grojimo funkcijas.
Vedantiojo atlikéjo (juo pakaitomis pabiina visi) partija grieZtdi fiksuota
ir organizuoja kitus, kurie §ig partijg seka (. y. nurodytu momentu [si-
terpia paskirais tonais arba aleatoriniais pasaZais) arba jq palydi (atlik-
dami nepriklausomq faktirg epizodo ribose). :

Tokia ansamblio grojimo sgranga sglygoja trijy metroritminiy tipy
kontrapunktg: 1) grieZtai organizuotos metroritmines schemos (,,veda”),
2) schemq papildanéios aleatorinés ,,melizmatikos” (,,seka”) ir metrorit-
migkai neapibrézto fono (,,budi”). : :

Muzikiné medZiaga — jvairios trigarses struktiiros.

. «YEDA — SEKA — BUDI” for & percussionists (17 instriments - are
used). The title prompts the functions of performing. The part of the lea-
ding (“veda”) performer (every of them assume that function one bt
one) is strictly fixed and has to organize those who follow it, i. e- inter
vence by separate tones or aleatoric passages on indicated moments (“se
ka”), accompany by an independent texture within an epizode (“budi”)

Such an arrangement of performing causes the counterpoint of thre
metrorhythmical types: 1) strictly organized metrorhythmical schem
(“veda”), 2) additional aleatoric “melismatics” (“seka”) and 3) metro
rhythmically mobile texture (“budi”). :

The music material is made up of various three-tone structures:

: ‘ Osvaldas BALAKAUSKAS

TORBJORN IWAN LUNDQUIST

T I. Lundquist (g. 1920) muzikos pradéjo mokytis, badamas 25-eri.
mety: Zalcburge ir Vienoje studijavo kompozicijg, dirigavimg. Kurj lai
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kq buvo Drotiningholm Riimy teatro vadovas ir dirigentas, kaip tik tada
pradéjo gastroliuoti po Svedijg bei Europg. :

- Lundquist savo kiiriniuose jungia jvairiausius stilius: nuosaikiau mo-
derniSkq bei avangarding muzikg, dZiazq, kity kultiry (puz. Indonezijos)
muzikinés kalbos' elementus. Jo kirybos devizas —,ne bégti nuo realybés,
o grgZinti, atstatyti”.

T. 1. Lundquist (b. 1920) started musical education at the age 25.
- He studied composition and conducting in Salzburg and Vienna. For so-
me time he worked as the conductor and artistic director at the Drottnin-
gholm Palace Theatre. At that time he started his tours in Sweden and
Europe.

T. I. Lundquist has incorporated in his music many different styles:
moderately modern and avant-garde music, jazz, musical languages’ ele-
ments from other cultures (e. g. Indonesian). His artistic motto is “not
to escape from reality but to reinstate it”.
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Lietuvos kamerinis orkestras; .
dirigentas — SAULIUS SONDECKIS

Lithuanian Chamber Orchestra,
conductor — SAULIUS SONDECKIS

M. URBAITIS

»Lietuviy liaudies muzika®
“Lithuanian Folk Music”

O. NARBUTAITE
“Opus lugubre”

B. BORISOVAS
»Sinfonia stretta“

J. KACINSKAS

»Saulés giesmé* PranciSkaus AsyZiedio Z., verté S. Santvaras
Atlieka Jolanta Ciurilaité VYTAUTAS JUOZAPAITIS bei
Televizijos ir radijo kamerinis choras (vad. A. VildZitinas)
“Song of the Sun” v. by Francis of Asissi.

Performers: JOLANTA CIURILAITE (soprano), and
VYTAUTAS JUOZAPAITIS

Chamber Choir of Radio and Television (dir. A. VildZifinas)
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LIETUVOS KAMERINIS ORKESTRAS

Lietuvos kamerinis orkestras; 1960 m. jkurtas dabartinio jo meno va-
dovo prof. S. Sondeckio, uZsienietiams turéty bati bene geriausiai paZjs-
tamas Lietuvos kolektyvas. .

Daugeliu atZvilgiy ji galima laikyti pionieriumi. Pirmuliausia — mi-
nétaisiais 1960 m. kamerinis orkestras tebuvo antrasis visoje anuometinéje
TSRS. .

Kitas ,2valgybos” rezultatas — jauny talentingy atlikéjy atradimai
tiek Lietuvoje, tiek uZ jos sieny, sakysim, Maskvoje — S. Stadleris, V. ir
S. Nakariakovai, ki. Su orkestru mielai groja, gastroliuoja ir jZymybeés:
M. Rostropoviéius, G. Tuvron, G. Kremeris, V. Spivakovas ir pan.

Kamerinis Lietuvoje yra atrades kelias koncertuoti tinkamas vietas. Jos
paskui taip i$populiaréjo, kad Siandien be jy tiesiog nejsivaizduotume sa-
vo muzikinio gyvenimo. Tai Traky pilies mené (buvusioje Lietuvos DidZiy-
ju kunigaik§liy rezidencijoje) ir grafo E. TiSkevifiaus ramai Palangoje
(dab. ,,Gintaro muziejus”)— ten rozariumo terasoje vélais vasaros va- .
karais vyksta ,,Nakties serenady” koncertai. ’

Dalyvaudamas prestiZiniuoses Europos festivaliuose, Sis orkestras pir-
masis i§ Lietuvos taip pat sékmingai ,i§bando” ir garsiausias Europos kon-
cerly sales. ' :

The Lithuanian Chamber Orchestra was founded- in 1960 by prof.
Saulius Sondeckis who is also its artistic director.

This orchestra is probably one of the most popular Lithuanian ensem-
bles among the foreign music lovers.

In many respects this orchestra may be regarded as a pionier. In
1960 it was the second chamber orchestra in the then U.S.S.R.

Another field of discoveries of this orchestra — young and talented
performers both in Lithuania and in Moscow (e. g. S. Stadler, V. and
S. Nakariakov). Such stars as M. Rostropovitch, G. Kremer, G. Tuvron,
V. Spivakouv are willing to perform and tour together with the orchestra.
The third fact worthy to be mentioned is that the Lithuanian Chamber
Orchestra has discovered some concert places which have become so po-
pular over since, that now we can hardly imagine our musical life without
them. This includes the Trakai Castle Holl, the former residence of the
Great Dukes of Lithuania and Count TiSkevitius Palace in Palanga (at
present the “Amber Museum”). The latter is the place where at summer
nights the resorium terrace witnesses “The Night Serenade” concerts.

This orchestra is the first in Lithuania to test successfully the most
famous concert halls in Europe while participating in the most prestigious
festivals of Europe.

v LLIETUVIU LIAUDIES MUZIKA® 15-kai styginiy instrumenty
paraSyta 1990 metais, nors kirinio idéja kilo gerokai ankstiau. Gal todél
jis Siek tiek skiriasi nuo naujausiy mano kiriniy, nors raSymo metu at-
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sirado ir bendry technologiniy ir net stilistiniy savybiy. , Lieluviy laudies
muako;e” naudojamos i§imtinai vien tik autentiSkos dziky melodijos, ku-
rios plétojamos polt)omskal Karinys sumanytas tarytum pLetryCLq Lietu-
vos ,,skambantis Zemélapis”.

“LITHUANIAN FOLK MUSIC” for 15 string instruments originated
in the 90-ies, though the idea itsel was conceived much earlier.

This probably accounts for the fact that this piece is somewhat dif-
ferent from my newest works, though in the course of creation a lot of
common technological and even stylistic features have emerged.

“Lithuanian Folk Music” makes exclusive usage of the authentic
melodies of Dzikija (a dialect region in Lithuania), which are developed
polyphonically. The work is projected as “a kind of a ringing map” of
South-East Lithuania.

Mindaugas URBAITIS

,OPUS LUGUBRE" 22-iem styginiams galima buty versti ,Liidnas
kL‘erys Liidnas, nes liidnos yra pastangos rasyti muzikg. Nes liiidesys
Siurena senas fotografijas ir apsvietia ant miesto grindinio be garso kren-
tantias Sukes. Liidnas, nes pLesz‘ukq laikanti ranka tarpais apsunkdavo
ir sustingdavo — sunkus buvo Sis laikas visy misy namuose... Ir bai-
giant darbgq tarp penkliniy jsispaudé Henriko Nagio eiluté:

Tiems, kurie buvo,
Serk$no plaukais uzklojo akis ir veidus
Ziema.

“OPUS LUGUBRE” for 22 siring instruments can be translated as
“A Sad Creation”.

Sad, as sad are the efforts of creating music. Sadness rustles the old
photos and illuminates the fragments that soundlessly fall on the city
roadway. Sad, because from time to time the hand that held the pen
would become heavy and stiff — it was a hard time Jor all us. And
when rounding up this work the verse by Henrikas Nagis squeezed in
among the staves:

To those who had been,
Winter covered their eyes and faces

with hoar-frost.
Onuté NARBUTAITE

BORISAS BORISOVAS
B. Borisovas (g. 1937) Lietuvos muzikos akademijoje baigé dvi spe-
cialybes: fortepijono (1961) ir kompozicijos (1973). Siuo metu ten désto.

REIKSMINGIAUSI KURINIAI

Simfonija Nr. 4 ,Atmintis“ sopranui ir orkestrui (1979); opera
»Pirslybos” (V. MikStaités libretas, 1982); Simfonija Nr. 6 kameriniam
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orkestrui (1983); miuziklas ,,Muzikos Salyje” (R. Bieliauskaités libretas,
1985); Simfonija Nr. 7 (1985); ,.Zaidimas keturiems” [leitai, obojui, vio-
londelei ir fortepijonui (1986); Simfonija Nr. 9, ,Memorialas®, chorui
ir orkestrui (1989).

LSINFONIA STRETTA"— vienos dalies kirinys, taiau jis turi trida-
lio ciklo bruoZy. Epizodus jungia tematizmas, pagristas dviem temomis,
kurios eksponuojamos pirmajame epizode. Kiirinio kulminacijoje abi temos
sugretinamos.

Borisas BORISOVAS -

B. Borisovas (b. 1937) studied at the Lithuanian Music Academy
graduating from the class of piano in 1961 and the class of composition
in 1973. At the present moment he teaches in the same Academy.

MAJOR WORKS

Symphony No. 4 (“Memory”) for soprano and orchestra -(1979);
opera “Matchmaking” (libretto by V. Mik§taité, 1982); Symphony No. 6
for chamber orchestra (1983); musical “In the Land of Music” (libretto
by R. Bieliauskaité, 1985); Symphony No. 7 (1985); “Games for Four”
for flute, oboe, cello and piano (1986); Symphony No. 9 (“Memorial”)
for choir and orchestra (1989). - ' :

“SINFONIA STRETTA” is a one-movement work though it posseses
the characteristics of a three-movement cycle.

The episodes are linked by the themes which are exposed, in the
first episode. The climax of the work witnesses the juxtaposition of both
themes. R

Borisas BORISOVAS



LIETUVOS TELEVIZIJOS IR RADIJO KAMERINIS CHORAS

Lietuvos televizijos ir radijo kamerinis choras — bene pats jauniausias
festivalyje dalyvaujantis kolektyvas. Jis pradéjo repetuoti rugséjo menesj..
Choro vadovas Alfonsas VildZitinas kolektyva jsivaizduoja kaip bandymy
baze kompozitoriams. :

The Lithuanian Chamber Choir of Radio and Television seems to be
the youngest musical group among the festival participants. :

It started rehearsing in September, 1991. The choir was established
as both the television and the composers needed a choir which could sing
the most contemporary works by the Lithuanian composers.

A. Vild#ifinas, the artistic director of the choir, features it as the
basis for the experiments of the composers.

SAULES GIESME“— oratorija sopranui, baritonui, miSriam chorui
ir styginiy orkestrui. Kiekviena Sio pasaulio esybé — saulé, ménuo ir
Svaigsdés, vandenys ir ugnis, debesys ir Zemé su augmenija bei gyvini-
ja — visi tvariniai jou pafia savo esatimi garbina VieSpat|. Sitaip buvimo
po saule esmg maté brolis PranciSkus Asyzietis.

J. Kaéinskas Asyzietio ,Saulés giesmei” (vert. S. Santvaras) parasé
garbés giesmés iSkilmingumg bei paslaptj atliepianiiq oratorijg. Man re-
gis, jos skambesio bidg nulemia didZiosios septimos intervalas bei suma-
Zintos oktavos garsy prie§taros, specialiai pabréziamos akordy slinktimis.
Formos asimetrija paslepia Zodinio teksto posming struktirg, kas taip
bidinga kompozitoriaus ,nesikartojimo” (bereprizinei) estetikai.

L Saulés giesmé” paraSyta, kai J. Kalinskas jau buvo jZenges |, jo pa-
ties ZodZiais tariant, ,,moderuoto modernizmo” etapg. Maestro ji apibidinc
Sitaip: ,,Siekiu muzikines sintezés XX amZiaus krypliy su tam tikru ro-
mantizmo priemai§u (nekurivose veikaluose), apimanios moderny tona-
lumg, politonalumg, impresionistinius elementus ir stiliy, paremtq moder-
niais instrumentacijos efektais”.

“THE SONG OF THE SUN” is an oralorio for soprano, baritone,
mixed choir and string orchestra. Every being in this world —the Sun,
the Moon and the Stars, the waters and the fire, the clouds and the
Earth with all its flora and fauna, every creation by the very f[act of
their existance worship the Lord. This is the way Francis of Assisi under-
stands the essence of living.

J. Kalinskas wrote the oratorio which corresponds to Francis of
Assisi “The Song of the Sun” (translated by S. Santvaras), the song of
honour, solemnity and mystery. It seems to me, that the way it sounds is
determined by the interval of the reduced octave, which are deliberately
stressed by the shifts of the chords. The asymmelry of the form disguises
the strophe like structure of the text which is so typical of the composer’s
“unrepetetive” (without any reprise), aesthetics.
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“The Song of the Sun” originated when J. Kaéinskas had already
stepped (as he puts it) into the period of moderate modernism. Maestro
describes it in the following way: “I am striving for the musical synthesis
of all 20th century trends, with a certain dash of the Romanticism (in
some works); which contains modern tonality, politonality, impresionistic
elements and style based on the modern effects of instrumentation’.

Giedrius GAPSYS
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~ Fortepijono muzikos vakaras

" " The Evening of Piano music

ZIVILE KARKAUSKAITE
J. KACINSKAS

HAtspindziai®
“Reflections’

RICARDAS BIVEINIS
R. BIVEINIS

Sonata ,,P. Picasso paveiksly

Sonata “Based on the motives of P. Picasso’s pictures’

GAIVA BANDZINAITE
L. STANCTKAS

,,Duo vienam*
“Duo for one”

JURIJUS NEKRASOVAS

V. BACEVICIUS

,Pirmasis Zodis*
“The First Word”
Dvi groteskos
Two Grotesques
Capriccio
Meditation
Sonata Nr. 3
Sonata No. 3

1966

1987

1989

#1989

1933
1934

1936

1936 -

© 1952

157

107



ZIVILE KARKAUSKAITE

7. Karkauskaité 1985 m. baigé Lietuvos muzikos akademijq, 1987 m.—
jos staZuote. Siuo metu ten désto. Mielai groja Siuolaiking muzikq.

7. Karkauskaité graduated from the Lithuanian Music Academy in
1985. in 1987 she did postgraduate course. Now she teaches at the same
Academy.

L ATSPINDZIAI“— kiirinys, komponuotas laisvai, nesilaikant kokios
nors kompozicinés sistemos, atliepia intuityvizmo estetikg, I. Kalinsko
i§pazjstama nuo prieSkario laiky: ,Niekada nenustatydavau saw schemos
ar griestos formos, o vadovaudavaus daugiau spontani$ka kiirybine bi-
sena”. , AtspindZiy“ bisena — kiek impresionistiné (,,mink§ti“ disonansai,
ypal II d.), kiek sonoristiné (faktira daliy kadencijose, kt.). Muzika teka
it upé — nesikartodama tolyn, tematinio plétojimo ir cikliskumo atsisa-
kyta. Garsynas jvairuoja nuo laisvojo atonalumo iki negrieZtai naudoja-
ng)modalung (tonas — pustonis, pilnyjy tony gama ir kt. dermiy nuotru-
pos). :

L Alspindzius“ pirmgkart atliko pianistas Kennet Wolf 1967 m. lap-
kritio 1-g, Brooklyn bibliotekoje; Lietuvoje — Zivilé Karkauskaité Vil-
niuje, 1989 m. geguzés 29 d. ' =

“REFLECTIONS” was composed. freely, without sticking to a certain
compositional system. It has something in common with the aesthetics of
intuitivism, to which Jeronimas Kalinskas adhered to since the prewar
times “I have never established a scheme or a strick form for myself but
I used to rely more on the spontanious creative mood.”

The mood of “Reflections” is somewhat impressionistic (soft disson-
ances, especially in the second movement), and sonoral (the texture in
the cadence of the movements, etc.). The music flows like a river —
without coming back the thematic expansion and recurence is rejected.
The sound range varies from the free atonality to the [reely not rigidly
used modalities (tone — semitone, the full tone scale and moresels of the
other modes). .

“Reflections” were performed for the first time by the pianist Kennet
Wolf on the 1-st of November, 1967 in Brooklin library, and in Vilnius,
Lithuania, by Zivilé Karkauskaité on the 29th of May, 1989.

Giedrius GAPSYS

WSAPNAI“— tai $e§ios miniatiilros:
Prie§ uZmiegant

Ledo pilis .

Kibirk3ciy Sokis

Tkyri mintis

Dykumos lietus
Pabudimas.

S Dk Cobo i~
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Cia mano tikslas buvo jprasminti programinius daliy pavadinimus,
pateikiant koncentruotas jvaizd#iy charakteristikas be jy plétotes.

“DREAMS” consist of six miniatures:

“Before Falling Asleep”

“The Ice Castle”

“The Dance of the Sparkles”

“An Intrusive Thought”

“The Dessert Rain”

. “Awakening” .

- My goal was to give sense to the programatic titles of the movements

by presenting the concentrated characteristics of images without their
development. S :

S oA oo~

Ritardas BIVEINIS

GAIVA BANDZINAITE

G. Bandzinaité Lietuvos muzikos akademijoje 1990 m. baigé forte-
pijono specialybe. Dabar — prof. Ch. PotaSinsko koncertmeisterio klasés
asistenté-stazuotoja.

G. Bandzinaité graduated from the Lithuanian Music Academy, piano
class, in 1990. At present she works as asistents of prof. C. Pota$inskas’
concertmaster’s class. o

LIUTAURAS STANCIKAS

L. Stanéikas — Lietuvos muzikos akademijos 1T kurso studentas (mo-
kosi kompozicijos). '

,DUO VIENAM®. [§ prddéiLg buvo duo vienam.
’ Liutauras STANCIKAS

L. Stanéikas is ak third year student of compbs[tion in the Lithuanian
Music Academy. :

“DUO FOR ONE”. At first there was duo for one. -
Liutauras STANCIKAS
JURIJUS NEKRASOVAS '

J. Nekrasovas 1971 m. baigé Saratovo konservatorijg. Nuo 1979 m. jis
dirba Klaipédos konservatorijoje koncertmeisteriy. ‘ ;

I. Nekrasovas graduated from Saratov Conservatoire in 1971. Since
1979 he works at the Conservatoire in Klaipéda.
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VYTAUTAS BACEVICIUS

V. Bacevicius (1905—1970) 1926 m. baigé Lodzés. (Lenkija) konser-
vatorijos ir fortepijono specialybes. Tas paclias specialybes 1928 m. su pa-
gyrimu  baigé ParyZiuje, Rusy konservatorijoje. 1940 m. apsigyveno
Niujorke. -

REIKSMINGIAUSI KURINIATL

Simfonija Nr. 1 (1925); ,Kontempliaciné poema® (1926); ,Mistiné
poema“ (1927; abi — fortepijonui); Poema Nr. 4 fortepijonui (1928); Kon-
certas fortepijonui ir orkestrui Nr. 1 (1929); opera , Vaidiluté” (kompozi-
‘toriaus libr., 1930); muzika Moljero komedijai ,,.Skapeno klastos” (1930);
baletas ,,Sokiy sikury” (1932); ,Elektriné poema” orkestrui (1932), , Pir-
masis Zodis“ fortepijonui (1933); Koncertas fortepijonui ir orkestrui Nr. 2
(1933); ., Antrasis 2odis™ vargonams (1934); ,Tretiasis Zodis” fortepijonui
(1935); . Ketvirtasis Zodis” fortepijonui (1937); Simfonija Nr. 2 (1940);
Styginiy kvartetas Nr. 2 (1947); Koncertas fortepijonui ir orkestrui Nr. 3
(1949); Styginiy kvartetas Nr. 8 (1949); Koncertas smuikui ir orkestrui
(1951); Sonata fortepijonui Nr. 3 (1952); Sonata fortepijonui Nr. 4 (1953);
Penktasis Zodis“ fortepijonui (1956); , Kosminé poema” [ortepijonui
(1959); Simfonija Nr. 6 (1960); ,,Kosmoso spinduliai” vargonams (1963);
., Grafika” orkestrui (1964); ,.SeStasis Zodis” fortepijonui (1964); ,.Septin-
tasis 2odis” dviem fortepijonams (1966).- o

B. Bacevitiaus kirybos pirmajame periode vyraujo neoromantizmo
bruozai. Antrajame (1927—1940), veikiant skriabiniSkam ekspresionizmui,
neoklasicizmui, Siek tiek — konstruktyvizmui, susikiiré originalus kompo-
zitoriaus stilius, kai didelis démesys skiriamas netradicinei formai, chro-
matinei harmonijai, lineariSkai faktirai, tembrams. Siekdamas pabréZti
karybinj procesq, 1933 m. V. Baceviius pradéjo kurti stambius kamerinius
opusus, pavadindamas juos ,,ZodZiais“. Nekonkretaus pavadinimo pasi-
rinkimg nulémé tai, jog autorius — grynosios muzikos Salininkas.

III-me V. Bacevitiaus kiurybos periode (1941—1956) vyrauja neokla-
sicizmo ir neoromantizmo poZymiai. Veikiamas amerikietiS$kos publikos
skonio, kompozitorius kiek supaprastino savo: muzikos iSraifkq. = -

1957 m.— IV periodo pradZia. Vis didesnis démesys skiriamas sim-
foninei muzikai, iSrySkéja V. Baceviliaus ,kosminés” muzikos estetika.
Kompozitorius jtvirtino visy muzikos iSraiskos priemoniy lygiavertiSkumgq.
Tai toliau plétojama V-me kiirybos periode (maZdaug nuo 1960 m.). ,,Kos-
minés“ muzikos estetikg kompozitorius suformavo veikiamas Antikos, jo-
gos, senovés Ryty kultiros [ilosofijos bei. estetikos, taip pat okultisto
C. Bragdon, kompozitoriy B. Barték, O. Messiaen, A. Jolivet idéjy.

. Kosminés“ estetikos esmé — Zmogaus dvasiniy rySiy su Visata ai-
gaivinimas per savo dvasinio pasauwlio paZinimg bei kurybiniy galiy at-
skleidimq. ,, Kosminius” opusus V. Bacevilius kiré tam tikros dvasinés
koncentracijos bikléje — buvo jvaldges Extra sensory perception metodg

(ekstra jautrumo metodg — Red. past.).
Milda KAZAKEVICIENE
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V. Bacevitius (1905—1970) graduated from the Lodz Conservatoire
(Poland) in 1926, the classes of piano and composition. In 1928 he
graduated with honours from the Russian Conservatoire in Paris (the
same classes). In 1940 he settled in New-York.

Symphony No. I (1925) “Contemplation poem” for piano (1926);
“Mistic poem” for piano (1927); Poem No. 4 for piano (1928); Concerto
for piano and orchestra No. 1 (1929); opera “The Vestal” (libr. by comp-
oser, 1930); music to Moliere’s comedy “Les Fourberies de Scapin” (1930);
ballet- “In- the Whirl of the Dance” (1932); “The Electric Poem” for
orchestra (1932); “The First Word” for piano (1933); Concerto for piano
and orchestra No. 2 (1933); “The Second Word” for organ (1934); “The
Third Word” for piano (1935); “The Fourth Word” for piano (1937);
Symphony No. 2 (1940); String Quartet No. 2 (1947); Concerto for piano
and orchestra No. 3 (1949); String Quartet No. 8 (1949); Concerto for
violin and orchestra (1951); Sonata for piano No. 3 (1952); Sonata for. .
piano No. 4 (1953); “The Fifth Word” for piano (1956); ,,Cosmic Poem”
for piano (1959); Symphony No. 6 (1960); “Cosmic Rays” for organ
(1963); “Graphics” for orchestra (1964); “The Sixth Word” for piano
(1964); “The Seventh Word” for 2 pianos (1966).

‘ " ‘Neoromantism prevails in the first creational period of V. Bacevitius.
During the second period (1927—1940) under the influence of expres-
sionism, neoclassicism, and some constructivism, the original composer’s
style was created. There the greatest aitention is payed to the nontradi-
tional form, chromatic harmony, linear texture and timbres. Striving
to stress the creative process,in 1933 V. Baceviius started writing big
chamber opuses, naming them “Words”. The title is abstract because the
author is the pure music supporter. :
" The dominating features in the third V. Bacevifius’ creational period
(1941—1956) are neoclassicism and neoromanticism. Under the influence
of the American audience the composer simplified the expression of his
music. The 1957 marks the begining of the fourth period. More and more
attention is payed to the symphony music. The aesthetics of Baceviéius
“Cosmic” music comes to the surface. The composer values all means of
expression equally. ,

The Fifth creational period experiences the [urther development of
the same features (approximately since 1960). The aesthetics of the
“Cosmic” music was created under the influence of the ideas of Antiquity,
Yoga, the philosophy and aesthetics of Ancient Oriental Cultures, the
occultist C. Bargdon, and composers B. Barték, O. Messiaen, A. Jolivet.

“Cosmic” opuses were created in the state of certain spiritual comnc-
entration; he used the extra sensory perception method.

Milda KAZAKEVICIENE
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Styginiy kvartetas — String Quartet:
LEONIDAS BINDERIS, VYTENIS GRIGAS,
EGLE DELKUTE, GEDIMINAS DERUS

S. DIKCIUTE

“Amalgama” styginiy kvartetui ir fonogramai
for String Quartet and tape

SAULIUS ASTRAUSKAS,
ZENONAS BAGAVICIUS,
VLADISLAVAS SEIBAKAS
(muSamieji — percussionists)
A. JASENKA
»Hamada* trim akustiniams ir elektroniniams mugamiesiems

for three acoustic and three electronic percussion
instruments

DARIUS KUCINSKAS, ANTANAS JASENKA
(fortepijonas — piano)
G. SIRVINSKAS

,,SOS“ dviem preparuotiems fortepijonams ir fonogramai —
for two prepared pianos and tape

SIGUTE TRIMAKAITE

(sopranas — soprano)

M. URBAITIS
»Meilés daina ir i§siskyrimas“ auk§tam balsui ir véluojanciai
sistemai A. A. Jonyno Z.

“Love Song and Parting” for soprano and digital delay system,
: v. by A. A. Jonynas

PETRAS VYSNIAUSKAS
(saksofonas — saxophone)

A. MARTINAITIS
,,Rojaus pauks¢iai“ saksofonui ir fonogramai
“Paradise Birds” for saxophone and tape

JURATE GICEVICIUTE-GRICIENE
(sopranas — soprano),
RASA JAKUTYTE
(fortepijonas — piano)
v+ S.. HANSON
“Wienerlieder” G. Ruhn, E. Jaudl Z.
V. by G. Ruhn, E. Jaudl

[o2]
]

1989

1990

1990

1979

1981

1986

177

107

107

157

127



STYGINIYU KVARTETAS

Dalis Lietuvos nacionalinio s1mfonm1o orkestro muzﬂ\antq kartu dar-
buriasi j kamerinius ansamblius. Sis styginiy kvartetas — vienas i§ tokiy..

Some musicians from the Lithuanian National Symphony Crchestra:
form chamber ensembles. This String Quartet is one of them.

SNIEGUOLE DIKCIUTE

S. Dikéiaté — Lietuvos mu,zi/eos” akddémijbs, kompozicijos specialybés:
diplomante. ,

SAMALGAMA®— amalgamacija — aukso gavybos bidas. Gryno pa-
vidalo siekiamybé.
GrieZta konstrukcija paremta judéjimu loginiu kvadratu, kur ,.gryni

pavidalai” uzfiksuojami tik akimirkai.
Snieguolé DIKCIUTE

S. Dikéiiité is a g/aduate student of the LLtlmaman Music Academy
where she studies composition.

"AMALGAMA”— amalgamation is a means of gold production, striv-
ing for a pure shape.

The strict construction is based on the logical square movement with
the momentary fixation of the pure shapes in the string parts.

Snieguolé DIKCIUTE

SAULIUS ASTRAUSKAS, VLADISLAVAS SEIBAKAS,
ZENONAS BAGAVICIUS

Tai skirtingy karty Lietuvos nacionalinio simfoninio orkestro artistai.

They are the artists of the Lithuanian National Symphony Orchestra
who belong to different generations.

LHAMADA"— (ai uoleéti dykumy plotai Siaurés Afrikoje.
“HAMADA” is the name of the rocky dessert areas in North Africa.
DARIUS KUCINSKAS |
D. Kuéinskas — Lietuviy nmzileo'sﬁak:ademijos IV kurso fortepijonyok
specialybés studentas, jau pradedantis koncertuoti. Skambina jvairiy epo-

chy kirinius.
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D. Kulinskas is the fourth year piano studenzi of the Lithuanian Music
Academy who has already started his public career. He plays M. K. Ciur-
lionis and other works belonging to different ages.

GYTIS SIRVINSKAS

G. Sirvinskas Siemet baigia Lietuvos muzikos akademijq, kompozicijos
specialybe.

,SOS8™ (1990 m. vasara) dedikuotas inteligentams, hipiams, inteligen-
tiSkiems valkatoms ir kitiems, norintiens i§sigelbéti.

Karinys sudarytas i§ trijy daliy. Muzika daro muzikq (krastinés da-
lys — i§ vidurinés dalies medZiagos, jg traukiant { Skirtingas puses).
Cituojami jvairiy epochy kompozitoriai (F. Couperin, J. S. Bach, L. van
Beethoven, B. Bartdk, O. Messiaen ir kt.), grupés ,Led Zeppelin“ dainos
wDaug daug meilés” ir ,,Laiptai | dangy”.

.. .Sudie, gerbiamieji klausytojai. . .“

Gytis SIRVINSKAS

This year G. Sirvinskas graduates composition at the Lithuanian
Music Academy. '

“SOS” (1990, summer) is a work dedicated lo the intelligentsia, hip-
pies, educated tramps and others who strive for salvation.

The work consists of three movements. Music creates music (the first
and the last movements are “fabricated” from the second movement
material by pulling it to different sides). I quote the composers of differ-
ent ages, such as: F. Couperin, J. S. Bach, L. van Beethoven, B. Bartok,
0. Messiaen, etc. I also intlude the songs of the group Led Zeppelin
“Lots of Love”, “Stairway to Heaven”.

...“Farewell...”

Gytis SIRVINSKAS

SIGUTE TRIMAKAITE

S. Trimakaité 1985 m. baigé Lietuvos muzikos akademijq. Nuo 1984 m.
ji bendradarbiauja su pianiste Audrone Kisieliute. DaZnai ruoSia prog-
ramas su Lietuvos vargonininkais. Dainavo su Lietuvos, Atény, Kijevo,
Maskvos kameriniais ir simfoniniais orkestrais. Daug koncertuoja Lie-
tuvoje ir uZsienyje.

Dainininkés balsas lémé labiau apibréZtq — kamerinj reperiuarg. Tai
F. Schubert, R. Schumann, H. Wolf, J. Brahms, M. Reger, S. Barber dai-
nos ir jy ciklai. Solistei labai artima pranciizy kompozitoriy muzika.

Be to, S. Trimakaité atlieka kantaty bei oratorijy soprano partijas.
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S. Trimakaité graduated from the Lithuanian Music Academy in 1985.
Since 1984 she has been working together with Audrone Kisieliité. She
also prepares programmes together with the Lithuanian organists. E. Tri-
makaité has given many concerts in Lithuania and abroad. She performed
with the chamber and symphony orchestras of Lithuania, Athene, Kiev,
Moscow.

The singer’s voice determined a more specific chamber reperifoire.
It consists of the songs and cycles of F. Schubert, A. Schumann, H. Wolf,
J. Brahms, M. Reger, S. Barber. The music of French composers is very
close to her heart. In addition, S. Trimakaité sometimes performs cantatas
and oratorios.

LMEILES DAINA IR ISSISKYRIMAS"— tai dainininkés ir jos balso,
atkartojamo véluojancios sistemos, kanonas. Trys , Meilés dainos” dalys,
viena nuo kitos atskirtos interliudais, atliekamos attacca, o prieS pasku-
tinigjg, ,,I8siskyrimq”, yra trumpa pauzé. Kirini atliekant, galima naudoti
tiek magnetofono juostos, tiek ir skaitmening véluojanéiq sistemq. Visas
kirinys neiSeina i§ ,,pp” dinaminiy riby.

Pirmag kartq ,,Meilés daing ir iSsiskyrimg” atliko Giedré Kaukaité.

“LOVE SONG AND PARTING”— the canon of the singer and her
voice, reproduced by the multy-channel delay system. o

Three movements of the “Love Songs” are separated from each other
by interludes and are performed “attacca’, and there is also a small pause
before the last movement “Parting”. Both, tape and digital delay system,
can be used during the rendition of the work. The whole work does not
overstep the “pp” dynamic iimits.

Giedré Kaukaité was the first to perform “Love Song and Parting”.

Mindaugas URBAITIS

PETRAS VYSNIAUSKAS

P. Vys$niauskas Lietuvos muzikos akademijq baige 1988 m. Muzikos
kritiky pripagintas rySkiausia lietuviy dziazo figira. Groja soprano, alto
saksofonais su V. Ganelin, V. Cekasin, J. Ownes, E. Sharp, P. Jeffrey,
R. Winterschladen, J. Menesses, ROVA saksofony kvartetu ir pan. Daly-
vavo ddiazo festivaliuose Vienoje, Helsinkyje, Pori, Berlyne, Leipcige, Ii-
menau ir kt.

1980 m. P. Vy$niauskas subiiré kvartetq, pasirodZiusi beveik visuose
buvusios TSRS d#iazo [estivaliuose, taip pat — Bratislavoje, Leipcige,
Krokuvoje, Var§uvoje. ‘

P. Vy$niauskas graduated [rom the Lithuanian Music Academy in
1988. Music. critics have acclaimed him as the most brilliant Lithuanian
jazz player. He plays soprano and alto saxophones together with V. Ga-
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nelin, V. Cekasin, J. Ownes, E. Sharp, P. leffrey, R. Winterschladen,
J. Menesses, ROVA saxophones’ quartet etc. He took part in jazz festivals
in Vienna, Helsinki, Pori, Berlin, Leipzig, [llmenau etc. ~

In 1980 P. Vysniauskas established a Quartet which gave concerts in
nearly all jazz festivals in the former USSR. The Quartet had also
performed in Bratislava, Leipzig, Krakow, Warsaw. ,

ALGIRDAS MARTINAITIS

, A. Martinaitis (g. 1950) baigé kompozicijg Lietuvos m.u,zi/eos akade-
mijoje (1978).

REIKSMINGIAUSI KURINJTAI

»Paskutiniyjy sody muzika” obojui, violondelei, fortepijonui ir musa-
miesiems (1979); kantata ,,Cantus ad Futurum® dviem sopranams, fleitai,
obojui, violonlelei, klavesinui ir vargonams - (kompozitoriaus 2., 1982);
.»Gyvojo vandens klavyras” dviem fortepijonams ir vargonams (arba fo-
nogramai, arba sintezatoriui, 1983); , Muzikiné auka” obojui, altui, arfai
ir keturiems sopranams (lietuviy liaudies tekstais, 19684); “Fiore di Male
Musicali” klarnetui, altui, violonéelei ir fortepijonui (1987); . Sakmé apie

Sudvabali™ SeSiem balsams ir instrumenty ansambliui (K. Donelaitio 2.,
1990). : :

,ROJAUS PAUKSCIAI" paraSyti elektrinei violontelei ir fonogramai.
Nuolatos pasikartojanti ritmo formulé (lyg menamo rojaus mirgéjimas ar
paukstio sparny virpesys) lydi ekspresyvy violonéelés solo — tai, kompo-
zitoriaus ZodZiais tariant, skrydis vir§ Zmoniy lizdo, pakyléti jausmai, ai-
ssipalaidavimas, meditacija.

Violeta ZILINSKAITE

Festivalyje skambeés kiirinio versija saksofonui ir fonogramai.

A. Martinaitis (b. 1950) graduated from the Lithuanian Music Acade-
my, composition class, in 1978. \

MAJOR WORKS

“The Music of the Last Gardens” for oboe, cello, piano, percussion
(1979); cantata “Cantus ad Futurum” for two soprano, flute, oboe, cello,
‘harpsichord and organ (v. by composer, 1982); “A Clavier of the Living
Water” Jor two pianos and organ (or phonogram, or synthesizer, 1983);
“Musical Offering” for oboe, viola, harp and four sopranos (based on
Lithuanian [olk poetry, 1984); “Fiore di Male Musicali” for clarinet, viola,
«cello, and piano (1987); “A Legend about a Dung-beetle” for six voices
and instrumental ensemble (v. by K. Donélaitis, 1990). :
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“THE BIRDS OF EDEN” is written for electric cello and for pho-
nogram. A constanly recurning rhythmic formula (like the flickering of
the imaginary Eden or the shivering of a birds wings) follows the expres-
sive solo of cello. According to the composer, “This is a flight over the-
human nest, lofty emotions, relaxation, meditation”.

Violeta ZILINSKAITE

The festival will present the version for saxophone and phonogram.

STEN HANSON

S. Hanson (g. 1936) nuo 1982 m. dalyvaujo ISCM bei Elektroninés-
muzikos studijos vykdomyjy komitety veikloje, nuo 1984 m. jis — Svedijos
kompozitoriy sqjungos pirmininkas.

Dauguma ankstyoyjy S. Hanson kiriniy — ZodZiy ir muzikos garsy
koliaZai: ,,Che” (1968); Western Europa” (1969); ,Revoliution” (1970).
Kituose kirinivose labiau linkstama | jumorq: , Coucker et souffler (1968);
WKaip laikotés?” (1869).

L WIENERLIEDER" sopranui, fortepijonui ir magnetofono juostai pir-
mq kartg buvo atlikta 1987 m. Svedy Muzikos pavasario [estivalyje. Tai
teatriSkas, satyriSkas kurinys, besityciojgs i§ muzikos bei jos atlikimo
Stampy (antai dainininké, kompoziloriaus nurodymu, turi apsirengti mies-
¢ioniskai neskoningai, ir pan.).

S. Hanson was born in 1936. Since 1982 he is a member of the Exe-
cutive Committee of the ISCM, and the Electronic Music Studio. He is the
chairman of the Society of Swedish Composers since 1984.

Many of his early compositions were collages of words and music
sounds: “"Che” (1968); “Western Europa” (1969); “Revolution” (1970),
In other works the emphasis is more on humour: “Coucker et souffler”
(1968), “How are you?" (1969).

“WIENERLIEDER” for soprano, piano and recorded tape was first
performed at the 1987 Swedish Music Spring Festival. It is a theatrical,
satyrical work which makes fun of the cliches of music and its perform-
ance (e. g. on the composer’s instructions the singer has to put on tasteless:
and vulgar clothes).
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NATALY SAKKOS ir TOIVO PEASKE

N. Sakkos ir T. Peiske baige Talino konservatorijq, véliau — Lenin-
grado konservatorijos kamerinio ansamblio specialybe.

Pirmasis duefo koncertas juyko 1975 m. sausio ménes| Leningrade,
Ty repertuare — daugiau nei 50 pasaulinio garso kiriniy. Atliekami Mo-
zart, Schubert, Liszt, Debussy, Stravinski, Milhaud opusai. Sis duetas —
daugelio Siuolaikiniy esty kiriniy atlikéjas.

N. Sakkos and T. Pedske both gratuated from Tallin Conservatoire,
the former having studied in Laine Mets’ and the latter in Anna Klas'—
Ada Kuuseoks’ piano class. Both of them completed their studies in Ta-
mara Fiedler’s chamber ensemble class in Leningrad Conservatoire.

The duo hat their first concert in Tanuary 1975 in Leningrad. Their
repertoire consists of more than 50 works by mover 30 composers:; of
internationally famous names Mozart, Schubert, Liszt, Debussy, Stra-
vinski, Milhaud should be mentioned. The duo has been the first perform-
er of many contemporary Estonian works by E. Mdgi, H. Otsa, M. Kuul-
berg, R. Kangro, L. Sumera, A. Pbldmde, I. Ridts, etc. In 1983 the duo’s
first and only LP was published. The duo has given concerts in many
cities of the Soviet Union.

J. RAATS

1. Raits (g. 1932) baigé Talino konservatorijg, kur studijavo kompo-
zicijq.

REIKSMINGIAUSI KURINIAI

Simfonija Nr. 3 (1959); Koncertas kameriniam orkestrui (1961); Kon-
certas smuikui ir kameriniam orkestrui op. 21 (1963); 24 preliudai forte-
pijonui (1968); ,,Mokyklos kantata” vaiky chorui, s. orkestrui ir fortepi-
jonui (1971); Fortepijoninis sekstetas fortepijonui ir puiamyjy kvintetui
(1972); Styginiy kvartetas Nr. 5 (1974); Koncertas smuikui ir kameriniam
orkestrui op. 63 (1979); ,Marginalijos” fortepijonui (1979); ,,Marginali-
jos” dviem fortepijonams (1982); Simfonija Nr. 8 (1985); Koncertas dviem
fortepijonams ir s. orkestrui (1986).

SONATA DVIEM FORTEPIJONAMS pirmgkart atlikta 1990 m. ge-
guzés meén. Taline. Ji sudaryta i trijy daliy, skambandiy tradicine seka:
greita—Iléta—greita. Sios sonatos ypatumas — savitas instrumento nai-
dojimas, atlikéjui pateikiant jdomiy garso plétojimo bei formos kirimo
uZduodiy.

J. Riits (b. 1932) graduated from the Tallinn Conservatoire where he
studied composition. : '
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MAJOR WORKS.

Symphony No. 8 (1959); Concerto foz Chamber” Orchestra (1961);
Concerto for Violin and Chamber Orchestra op. 21 (1963); 24 Preludes
for Piano (1968); “School Cantata” for children’s choir, s. orchestra and
piano (1968); Piano Sextet for piano, wind quintet (1972); String Quartet
No. 5 (1974); Concerto for Violin and Chamber Orchestra op. 63 (1979);
724 Marginalia for piano” (1979); 724 Marginalia for 2 pianos” (1982);
Symphony No. 8 (1985); Concerto for 2 Pianos and S. Orchestra (1986).

SONATA FOR 2 PIANOS was [irst performed in May 1990 in Tallinn.
The work consists of 8 movements ini a traditional sequence: fast—slow—
fast A peculiar use of the instrument is characteristic of the Sonala which
gives, the performer interesting tasks of developing the pattern of sound
and designing the form.

" ALO POLDMAE

A. Poldmde (g ]945) Studtjavo kompozicijg Talino konservatoruo;é
(baigé 1969). Nuo 1980 m. — Estijos- kompozitoriy sqjungos valdybos sek-
retorius.

REIKSM]NG]AUSI KURINITAI

LDu ornamentai” obojui ir kameriniam orkestrui (]969); Sonatina al-
tinei fleitai ir gitarai (1975); Baletas ,,Tauro valanda® (libretas ir chore-
ografija U. Vilimaa pagal Il ]efremovo novelg, 1977); Siuita dviem forte-
pijonams ,,Loire riimai” (1979); Koncertas-simfonija muSamiesiems ir s.
orkestrui (]981); Kameriné opera , Miesto salés opera” (I. Kross libr.,
1984); MaZoji kameriné muzika I11. Valsas-metamorfozé dviem fortepijo-
nams (1984); Sonatina keturiems saksofonams (1985).

SONATA DVIEM FORTEPIJONAMS ,NUOJAUTOS“— vienadale,
turinti tris padalas. Ji atspindi autoriaus praeitj, dabart] ir galimg ateiti.

A. Példmde ’(b 1945) studied composition at the Tallinn Conserva-
toire in 1964—1969. Since 1980 he has been a secretary of the Board of
the Estonian Composers Union.

MAJOR WORKS

“Two Ornaments” for oboe and chamber orchestra (1969) Sonatina
for Alto-flute and Guitar (1975); Ballet “The Hour of Taurus” (libr. and
choreography by U. Vilimaa after the novel by I. Yefremouv, 1977); Suite
“The Palaces of the Loire” for 2 pianos; Concerto-symphony for percus-
sion and s. orchestra (1981); Chamber Opera “Town Hall Opera” (libr.
by J. Kross, 1984); Little Chamber Music I11. Waltz-metamorphose for 2
pianos (1984); Sonatina for 4 saxophones (1985).

SONATA FOR 2 PIANOS was completed-in 1991. [is one movement
has been written in a free form, containing 3 submovements. The Sonata
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presenls the author’s vision of the past, present and possible future.
Special attention has been paid to the search of colours by the means of
accordics and harmony. : : ;

RAIMO KANGRO

R. Kangro (g. 1949) studijavo Talino konservatorijoje (baigé 1973).
REIKSMINGIAUSI KURINIAI

Oratorija ,,Credo” chorui ir orkestrui (A. Siig 2., 1977); Koncertas
dviem fortepijonams ir kameriniam orkestrui (1978); Opera ,Auka”
(K. Sivalep libr. pagal A. Tolstojaus apysakg, 1980); Koncertas fagotui
ir kameriniam orkestrui (1982); Simfoniné poema ,Varpai“ (1983); Geo-
metriné siuita smuikui ir fortepijonui (1984); Sonata fortepijonui Nr. 4
(1984); ,,0 Santa Simplicitas” dviem fortepijonams (1985); ,,Tandem con
Gioconda” smuikui ir violonéelei (1985); Teleopera ,Sensacija” (libr.
L. Tungal pagal K. Capek apsakyma, 1986); Sinfonia Sincera (1986).

SKLIMPER® sukurtas 1989 m. Sverdlousko muzikos festivaliui. Ki--
rinj sudaro trys dalys. Pirmoji ir treCioji pagristos ostinato ritmu, into-
nacijos primena estiSkas liaudies melodijas. Kirinys yra greitas ir §viesus,
turintis daug Sivolaikinés muzikos elementy. ' :

R. Kangro (b. 1949) studied composition at the Tallin Conservaioire-
in 1968—1973. ; ‘ ‘ ‘

MAJOR WORKS }

Oratorio “Credo” for choir and orchestra (text by A. Siig, 1977);
Concerto for 2 Pianos and Chamber Orchestra (1978); Opera “Victim’”
(libr. by K. Silvalep after A. Tolstay’s story, 1980); Concerto for Bassoon
and Chamber Orchestra (1982); Symphonic Poem “Chimes” (1983); Geo-
metrical Suite for violin, piano (1984); Sonata No. 4 for Piano (1984);
“O Santa Simplicitas” for 2 Pianos (1985); “Tandem con Gioconda’ for
violin, ‘cello (1985); Teleopera “Sensation” (libr. by L. Tungal after
K. Capek’s story, 1986); “Sinfonia Sincera” (1986). ‘

“KLIMPER” FOR 2 PIANOS was written in 1989 for the Sverdlovsk
music festival. The work consists of 3 movements, the first and last of
which are based on ostinato rhythms, resembling Estonian’ folk tunes by
their infonation. The work is brisk and bright, containing many elements
of today music. ’ :

BIRUTE VAINIONAITE

Per paskutiniyjy dvide§imties mety laikotarpj tikriausiai nebuvo né
vieno lietuviy muzikos festivalio, kur nebity skambinusi Biruté Vainii-
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naité — viena i§ keletos sauleliy, Sildanéiy lietuviy muzikg. 1970 m. B. Vai-
niiinaité baigé Lietuvos muzikos akademijg, 1972 m.— Maskvos konserva-
torijos aspirantirg. 1975 m. ji studijavo ParyZiuje pas Kaune gimusi
V. Perlemuter. Atlikéja skambina ne tik solo, bet ir su jvairiausiais an-
sambliais, orkestrais. Gastroliavo TAV, Prancizijoje, TSRS. Désto Lietuvos
muzikos akademijoje.

During the last twenty years was hardly ever a festival of Lithuanian
music where Biruté Vainiiinaité did not perform. She is one of those suns
which keep Lithuanian music alive. In 1970 B. Vainidnaité graduated from
the Lithuanian Music Academy. In 1972 she completed her postgraduate
studies at the Moscow Conservatoire. In 1975 she studied in Paris under
V. Perlemuter (born in Kaunas). The artist plays not only solo but also
logether with all kinds of ensembles and orchestras. She has toured exten-
sively the U.S.A., France, the USSR. She is a teacher of the Lithuanian
Music Academy. '

HALINA RADVILAITE

' H. Radvilaité — Lietuvos muzikos akademijos déstytoja, 1964 m. bai-
gusi Maskvos konservatorijg, 1966 m. ten pat — aspiranturg, o 1971 m.—
staduote kamerinio ansamblio klaséje su violonceliste S. Narunaite-Son-
deckiene bei a. a. smuikininku E. Digriu. Savo laiku $is trio lietuviy kul-
tiroje iSvaré gana gily barg. ;

Nuo 1983 m. H. Radvilaité skambina su B. Vainiiinaite.

H. Radvilaité is a teacher of the Lithuanian Music Academy. In 1964
she graduated from the Moscow Conservatoire, in 1966 she became a post-
graduate student, and in 1971 she worked on probation in the chamber
ensemble class with S. Naruanaité-Sondeckiené (a cellist) and with E. Dig-
rys (violinist). This Trio had left a deep imprint in the cultural life of
Lithuania.

Since 1983 H. Radvilaité plays piano together with B. Vainiinaité.

LSEPTINTASIS ZODIS*“, op. 73, parasytas 1966 m. Niujorke, dedi-
kuotas gabioms mokinéms Judith ir Doris Lang. Lietuvoje ,Septintgjj Zo-
dj pirmagkart atliko L. ir K. Grybauskai 1984 m.

“THE SEVENTH WORD” (1966, New York) dedicated to talented
apprentices Judith and Doris Lang. L. and K. Grybauskai were the first
artists who performed “THE SEVENTH WORD” in Lithuania (in 1984).

SVEN-ERIK BACK

S.-E. Béck (g. 1919) mokési smuiko (1938—1943) ir kompozicijos
(1940—1945). 1951—1952 m. Kompozicijos mokési Romoje. Taip pat grojo
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kvartetuose, vadovavo kameriniam orkestrui. Siuo metu yra Edsbergo muy.-
zikos instituto fundacijos Studijy direktorius. ‘ S

Skiriamieji S.-E. Béck muzikos bruoZai — neZemiSkos kontempliacines
nuotaikos bei kar$ias, ekstravertiskas temperamentas. Jo kompozicijos pa-
Zymétos rysio tarp grieftos formos ir energijos polékiy. Be to, Bick nay-
doja daugybe kirybos bady ir stiliy — jo {kvépimas svyruoja tarp pra-
éjusiy epochy bei misy amziaus dvasios.

S.-E. Bick (b. 1919) studied violin (1938—1943) ‘and composition
(1940—1945). In 1951—1959 he continued his studies of composition in
Rome. He also played in quartets and was the leader of a Chamber Or-
chestra. At present he is Director of Studies at the Edsberg Music Insti-
tute Foundation. ‘ (

Bick’s music is characterized by contemplative atmosphere and in-
tensively extrovert temperament. His compositions are marked by a link
between a strict form and outbursts of impulsive energy. In addition, Béck
uses a great variety of ways and styles of creating music. His inspira-
tion oscillates between the past ages and the spirit of our age.

wCANON AENIGMATICUS" duiem fortepijonams—ant‘roji kirinio
redakcija. Ji skirta atlikti gyvai (pirmojoje numatytas kompiuteris). Pa-
slaptingojo kanono sandaros idéjg iSreiSkia kompaktiska grafinés no-
tacijos formulé —,enigma”. Ji i$Sifruojama kaip begalinis astuoniabal-
sis kanonas, pasidymintis simetriskq garsy auk$éio bei trukmes organi-
zacija. Nors kirinyje naudojamos  kontrapunkto priemonés, rezulfatas
greitiau suvokiamas kaip homofoniné polifonija.

“CANON AENIGMATICUS” Jor two pianos — the second variant. It
should be performed live. (The computer was thought to be used in the
[irst variant). The structural ideq of this enigmatic canon is revealed
through a compact graphical notation formula “Enigma”. It is deciphered
as an endless eight stave canon, notable for its symmetrical organiza-
tion of sound, height and duration Though contrapurictual devices are
used in the work, the result is conceived as a homophonic polyphony.

" Rytis MAZULIS

MARIETA AZIZBEKOVA

M. Azizbekova — viena i§ seniausiai Lietuvos muzikos akademijoje
dirbantiy pedagogiy. Ii buvo atsikviestq 1950 m. i§ Maskvos, kur 1946 m.
baigeé P. Caikouskio konservatorijg, o minétaisiais 1950 — aspirantiirg.
Nuo 1977 m. M. Azizbekova — profesoré.

M. Azizbekova’s pedagogical experience at the Academy is very long.
She was invited from Moscow in 1950, where she graduated from P. Tchai-
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kousky Conservatoire in 1946. In 1950 she fom’s/zed her reserach work. In
1977 M. Azizbekova was awarded the title of professor.

" PETRAS KUNCA
P. Kunca — Vilniaus kvarteto artistas.

P. Kunca is the artist of the Vilnius String Quartet.

LSPIRITUS ASTRI“ (,ZvaigZdés dvasia”). Kirinio forma, aleatori-
némis bei sonoristinémis priemonémis siekiama pavaizduoti kosminés erd-
- vés begalybe ir paslaptingumag. ’

“SPIRITUS ASTRI”— the infinily and mystery of the cosmic space
is revealed through the form of thus piece, its aleatoric and sonoral de-
vices.

Ricardas BIVEINIS
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VILNIAUS STYGINIS KVARTETAS —
Vilnius String Quartet:

AUDRONE VAINIUNAITE

(I smuikas — violin),

PETRAS KUNCA

(11 smuikas — violin),

DONATAS KATKUS

(altas — viola),

AUGUSTINAS VASILIAUSKAS
(violoncelé — cello)

' K. PENDERECKI
Styginiy kvartetas Nr. 2
String Quartet No. 2

P. VASKS

Styginiq kvartetas Nr. 2

»Vasaros dainavimai“: | Audra®, ,;Paukséiai, ,Elegija“
String Quartet No. 2 “Summer Singing”:

“Dawn”, “Birds”, “Elegy”

V. MONTVILA

Styginiy kvartetas Nr. 2
String Quartet No. 2

F. BAJORAS

,Vilniaus kvartetas® Nr. 2
“The Vilnius Quartet” No. 2

B. KUTAVICIUS
Styginiy kvartetas Nr. 2
»Anno cum tettigonia“
String Quartet No. 2
“Anno cum tettigonia”

1968

1984

1967

1975

1980

107

247
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VILNIAUS STYGINIY KVARTETAS

Be Lietuvos kamerinio orkestro, tai vienas i§ daZniausiai koncertuo-
janéiy ir gastroliuojantiy kolektyvy. Nuo 1965 m. kvartetas visuose Ze-
mynuose (isskyrus Australija) surengé bemaz 2000 koncerty. Isleido vir§
20-ties ploksteliy.

Vilniaus kvartetas grieia daug neZinomy kiiriniy. Muziky polékius
liudija i$tisy monografiniy cikly paruosimas, antai — ,,Visi J. Haydn sty-
giniy kvartetai®, ,,Visi W. A. Mozart styginiy kvartetai“, ,,B. Bartdék ir
1. van Beethoven kvartetai® ir pan., o paiymédamas savo veiklos 20-met],
ansamblis surengé serija lietuvidkos muzikos koncerty, savo patriotigku-
mu issiskirdamas i§ visy kity jubiliejus minéjusiy kolektyvy.

The Vilnius String Quartet, same as the Lithuanian Chamber Orches-
tra, is one of the musical ensembles famous for its frequent tours and con-
certs,

Since 1965 the Quartet has given approximately 2000 concerts in all
continents of the world (except Australia). It has released about 20 re-

cords. ‘
The Vilnius Quartet takes special interest in rare works. It has prepa-
red several monographic cycles which testifies to its ambitions. For exam-
ple: “All String Quartets by J. Haydn”, “All String Quartets by W. A. Mo-
zart”, “Quartets by B. Bartok and L. van Beethoven”. Celebrating the
90-th anniversary of its activity the ensemble performed the whole series
of Lithuanian music concerts which emphasized their patriotic priorities.

KRZYSZTOF PENDERECKI

K. Penderecki (g. 1933) kompozicijg studijavo Krokuvos aukStojoje
muzikos mokykloje, kurig baigé 1958, 1972—1987 m. buvo Sios mokyklos
rektorius, nuo 1987 dirba Krokuvos filharmonijos meno direkioriaus dar-
bg. Rodesterio, Bordo, Leveno, Belgrado, Vasingtono, Mineapolio, Madri-
do universitetai jam yra suteike Garbés Daktaro laipsnj. Taip pat K. Pen-
derecki yra Londono KaraliSkosios muzikos akademijos, Nacionalinés §v.
Cecilijos akademijos Romoje, Stokholmo KaraliSkosios muzikos akademi-
jos, Meny akademijos Berlyne, Nacionalinés dailiyjy meny akademijos
Argentinoje Garbés narys.

REIKSMINGIAUSI KURINIAI

., Strofos” sopranui, refituojanciam balsui ir de§iméiai instrumenty
(1959); ,,Raudos Hirosimos aukoms atminti” 52 styginiams (1960); ,Ana-
klasis“ styginiy orkestrui ir muSamyjy grupei (1960); ,Polymorphia® 48
styginiams (1961); ,,Fluorescencijos” orkestrui (1961); Stabat Mater trim
chorams (1962); Sonata violonlelei ir orkestrui (1964); Sv. Luko pasijos
balsui, chorui ir orkestrui (1965); ,,De natura sonoris I“ orkestrui (1966);
Dies irae solistams, chorui ir orkestrui (1967); Capriccio smuikui ir or-
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kestrui (1967); Quartetto per archi No. 2 (1968); opera ,, Laudeno velniai”
(1969); ,,Kosmogonija“ solistams, chorui ir orkestrui (1970); Jutrznia so-
listams, chorui ir orkestrui (1970); ,De natura sonoris II“ orkestrui
(1971); Concerto per violoncello (1972); Partita klavesinui ir kameriniam
ansambliui (1973); Pirmoji simfonija (1973); ,,Canticum Canticorum Salo-
monis” 16 balsy ir kameriniam orkestrui (1973); Magnificat bosui, bal-
sy ansambliui, dvigubam chorui, berniuky balsams ir orkestrui (1974);
Koncertas smuikui ir orkestrui (1977); ,Prarastasis rojus“— sacra repre-
sentazione (1978); Antroji (Sv. Kalédy) simfonija (1980); Te Deum so-
listams, chorui ir dideliam orkestrui (1980); Anirasis violonfelés
koncertas (1982); Concerto per viola et orchestra (1983); Lenkiskas Re-
quiem solistams, chorui ir orkestrui (1984); opera Juodoji kauké” (libr.
H. Kupfer ir kompozitoriaus).

STYGINIU KVARTETAI. K. Penderecki iSgarséjo jau savo kiirybinio
kelio pradZioje, o jo kiiriniai ,,Raudos Hirosimos aukoms atminti“ (1960),
»Polymorphia” (1961), ar elektroninis ,,Psalmus”, kalbant apie avangardg,
minimi nuolat. Siy kiiriniy atstovaujamai srovei jvardinti parinktas sono-
rizmo terminas. Jis taikytinas ir Penderecki Quartetto per archi No. 1
(1960), kurio premjera juyko 1962 m. gegusés 11 d. Cincinnati, atliekant
garsiam La Salle styginiy kvartetui.

Kaip badinga sonorizmui, fia viskas tarnauja skambesio spalvoms
bei jy faktirinéms sekoms. Tos muzikos radikalizmas slypi naujoje, i§
netradiciniy garso artikuliacijos biidy sudarytoje medZiagoje. Kirinio sta-
tymas i§ emancipuoty artikuliacijos efekty— jvairiy vibrato, tremollo,
glissando, neapibrézto auk$tio auk$tiausiy garsy, grojimo u? tiltelio (vie-
na, dviem, trim, keturiom stygom), grieZimo laikikliu, sudavimo delnu
ar pirStais per stygas arba sudavimo smifiaus galvute ar pir§ty galiukais
i virSuting smuiko dekq — buvo didelé sensacija. ,

Po aStuoneriy mety Penderecki sukiré Quartetto per archi No. 2
(premjera 1970 m. rugséjo 30 d. Berlyno Festwochen, atliekant Quatuor
Perrenin). Sis kirinys taip pat grindZiamas sonorine estetika, praturtinta
tuo metu kompozitoriaus iSrastomis naujomis artikuliacijos priemonémis
bei naujais faktiry tipais (ketvirtatone mikrointervalika, specifiska flaZo-
lety technika, neiStisiniais glissando, tremollo ant rezonansinés deZés ar
atlikéjy Svilpavimai grieZiant). Tik fia akcentuojama ne artikuliacija
(kaip Pirmajame kvartete), o faktiira. Cia ji Zymiai dinamiSkesné. Jau Pir-
mojo kvarteto forma yra lanko simetrijos; Antrajame kvartete — rySkus
tridalumas: Lento molto — Vivace — Lento molto. Sitaip siekioma paZa-
boti materijos stichijg, opusui suteikli aiSkius architekloninius kontiirus.

Abu Penderecki kvartetai iSaugo autoriui prieSinantis styginiy kvar-
tety 2anro tradicijoms, kas, beje, XX a. II puséje yra tape taisykle. Sios
tradicijos kontekstas — kiariniai paveldétam keturiy instrumenty ansam-
bliui, o ne styginiy kvartetui stricto prasme, kas visada siejasi su speci-
finiu formos — turinio, technikos — ekspresijos optimumu. Sonoriné idio-
ma atsirado ne restauruoti, o perlauZti, buvo tarsi opoziciné idéja. Sep-
tintasis deSimtmetis, skelbdamas mirtj tradicinéms meno vertybéms, at- -
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rodo, priéjo iki kraStutinumo. Kai Perderecki ra§é savo kvartetus, G. Brecht
taip pat sukiré styginiy kvartetq — savotiSkq antimeno manifesiq, turéjusj
galutinai i§spresti visas Zanro problemas. Brecht kvartetas — tai muziky
i$éjimo | scenq, ranky paspaudimo vienas kitam ir i§éjimo celebravimas.
Tiktai tiek. Tabiau muzikos Zinovy hermeneutinis jautrumas Cia liepia jZil-
réti giliy reik§miy, sakysim demonstruojamg nepaprastg kompozitoriaus
kuklumg — kadangi tas savo kiriniu nenori uZgauti niekieno ausy. Arba
pateikiama pozicija, esq ,,pats menas yra maZiou vertingas, nei geri Zmo-
niy santykiai, o draugi$kas rankos paspaudimas yra graZesnis uz graZiai-
sig kompozicijg.”. Totalios dezorientacijos laikais simptomatiSka naujai
interpretuoti paprastg sumanymg, kuris uZsibaigia provokacijos ir neti-
kétumo funkcija. Si idéja — nevaisinga, nerezultatyvi. PrieSingai begali-
niam Brecht liidesiui, Penderecki kvartetuose rezignacijos nerasi né Ziups-
nelio. Jais specialial norima uZgauti ausis ir, be to, visai neZadama atsi-
sakyti gery draugijos maniery. MaiStaudami prie§ tradicijas, antimeno
slenkstio K. Penderecki kvartetai visgi neperZengia. (Kas kompozitoriy
nuo to apsaugojo? Gal seni laikrodZiai, kurivos jis kolekcionavo nuo anks-
tyvos jaunystés?). : '
KazZkada Penderecki pasisaké Pirmgjj kvartetq raSes kelias dienas,
Antrqji — kelias savaites, tad treigjj turésigs rasSyti kelis ménesius. Bet
jis dar nesukurtas. Ir jeigu Cia — rezignacijo, tai visai kitokia, negu Brechi.
Penderecki atsisakymas — gilial suvokta atsakomybé uz save — menininkg
ir kvartete — didingo palikimo didingg i$§iikj. Manyliou, jog Penderecki
kada nors Ji priims, nes mégsta auk§to stiliaus rizikg. Jau seniai nesitaiks-
tantys ,,Raudy” autoriaus pasisakymai payirto patyrusio meistro svars-
tymais. Tradicija — tai jos. paveldéiojy. pareiga, reikalaujanti nuolatiniy
papildymy. Styginiy kvartety pasaulio negalima jveikti of taip, paprastai,
linudiSkais gestais. Si mintis, atrodo, bresta realizacijal — po dvide§imties
mety Penderecki griZo prie tyro quartetto d’archi Saltinio. Neseniai (1988)
jis vél parasé kirinj styginiy kvartetui —, Der unterbrochene Gedanke”
(paskirtas mirusiam Arno Volk), pirmgji i§ sumanyto trumpy kirinéliy cik-
lo tam ansambliui. O véliau Penderecki gal imsis didelio, Beethoven duva-
sios styginiy koarteto? Nes kas gi privaléty ir galéty tai padaryti uz ji?

Kraysztof DROBA
1§ lenky k. verté J. BUROKAITE

K. Penderecki (b. 1933) studied composition at the State Higher
School of Music in Cracow. He received the degrees of Doctor Honoris
Causa from the universities in Rochester, Bordeaux, Leuven, Belgrade,
Washington, Minneapolis, Madrid, and he is an Honorary Member of the
Royal Academy of Music in London, Academia Nazionale di Santa Ceci-
lia in Rome, Kungl. Musikaliska-Akademien in Stockholm, Akademie der
Kiinste in Berlin, Academia Nacional de Bellas Artes in Buenos Aires. In
1972—87 he was the Rector of the Academy of Music in Cracow. From
1987 he is the Artistic Director of the Cracow Philharmony.
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MAJOR WORKS

“Strophes” for soprano, reciting voice and 10 instruments (1959);
”For the Victims of Hiroshima” for 52 string instruments (1960); “Anakla-
sis” for string orchestra and percussion groups (1960), “Polymorphia™
for 48 string instruments (1961); “Fluorescences” for orchestra (1961);
Stabat Mater for three choirs (1962); Sonata for cello and orchestra
(1964); “De natura sonoris I for orchestra (1966); Dies irae for solo
voices, choir and orchestra (1967); Capriccio for violin ' and orchestra
(1967); Quartetto per archi No. 2 (1968); “The Devils of Loudun”,
opera (1969); “Cosmogony” for solo voices, choir and orchestra (1970);
Utrenya for solo voices, choir and orchestra (1970); “De natura sonoris
II” for orchestra (1971); Concerto per violoncello (1972); Partita
for harpsichord and' chamber ensemble (1972); First Symphony (1973);
“Canticum Canticorum -Salomonis” for 16 voices and chamber archestra
(1973); Magnificat for solo bass, vocal ensemble, doublechoir, boys’ voices
and archestra (1974); Concerto for Violin and Orchestra (1977); “Paradise
Lost”, sacra representazione (1978); Second Symphony (Christmas Symp-
hony) for orchestra (1980); Te Deum for solo voices, choir and large
orchestra’ (1980); Second Cello Concerto (1982); Concerto per viola
ed orchestra (1983); Polish Reéquiem for solo voices, choir and orchesira
(1984); “Die schwarze Maske” opera (libr. by H. Kupfer and K. Pen-
dereckl)

STRING QUARTETS. Krzysztof Penderecki rose to enormous fame
while still at the beginning of his creative path, and in the world his na-
me mvarzably became associated with the radical stream of musical avant-
garde, due to such titles as “To the Victims of Hiroshima — o Threnody”
(1960);. ”PolJmorpIua” (1961) or the electronic “Psalmus” (1961). That
movement was termed “sonorism” and seen to be the national speciality —
what was conoristic was thus Polish at that time, both in the West and
the East. Quartetto per archi No. 1 (1960) also belongs to this category;
the work was premiered on the 11th of May, 1962, in Cincinnati, by the
famous La-Salle String Quartet.

As befits sonoristic music, everything here is subordinated to sound-
coloristic qualities and their textural results. The radicalism of this music
lies in the use of new material predominantly articulated in unconventio-
nal ways. The construction of the piece from emancipaled effects of arti-
culation was quite q sensation at that time, and used such means as vibra-
tos, tremolos, and glissandi of different kinds, highest sounds of undefined -
pitch, playing between the bridge and the tailpiece (on one, two, three,
or four strings), playing on the tailpiece, striking the strings with the
~ open palm or the fingers, and hitting the upper part of sounding board
of the violin with the nut, the bow or the tips of the fingers.

Eight years later (1968), Penderecki wrote the Quartetto per archi
No. 2 (world premiere on the 30th of September, 1970, at the Berliner Fes-
twochen, by the Quatuor Perrenin). As with the previous one, the 2nd
Quartet has also been submitted lo the sonoristic aesthetic, enriched with
new means of articulation and types of textures worked out by the com-

101



poser in the meantime (to mention only: quarter-tone microintervals, o spe-
cial technique of harmonics, irregular glissandi, tremolos on the resonan-
ting box, or performers whistling against the background of instrumental
playing). But — as opposed to the Ist Quartet — the emphasis has moved
here from articulatory effect to textural result. In this way, the music
- gained in textural density and became more dynamic. In the Ist Quartet,
the macroform displayed an arched symmetricality; here though, formal
symmetry is clearly outlined by the three-movement form the work: Lento
molto — Vivace — Lento molto. There is care to restrain the elementa-
ry force of the material, attentiveness to endow this raw material with a
legible architectural outline. : , : R

Both Quartets. by Penderecki grew out of rebellion and opposition
to the traditional genre of the string quartet, which, by the way, has beco-
me a rule in the second half of the 20th century. In the context of this
tradition, these pieces are more works written for a set of four instruments
inherited from the past, than string quartets “sensu stricto”— which have
always been connected with a specific optimum of form and content, tech-
nique and expression. The sonoristic idiom was not created to restore but
to revolutionalize; the liberation of the sonoristic and timbral powers of
sound took place in opposition to the traditional values of music. The
proclamations from the sixties about the death of the traditional values
in art seem in music {o have reached their limits. In the period of Pende-
recki’s quartets, the String Quartet of George Brecht created, for example,
a peculiar manifesto of anti-art, meant to dispose of the problem of the
genre once and for all. The Quartet by Brecht is a celebration of the en-
trance of the musicians onto the stage, the mutual shaking of hands and
the departure from the stage. And only that. But the sensitivity of herme-
neutic music experts called for the discernment here of profound
meanings; among others, “the composer’s modest stance, not having the
courage. to offend anyone’s ears with a composition of his own”, or the
demonstration of an outlook according to which “art itself is less important
than good relationships between people, and the friendly handshake is
something more beautiful than even the most beautiful compositions.”
Here, symptomatic for such a time of total disorientation is the overin-
terpretation of a concept, simple in its essence, which completely exhausts
itself in its function of provocation and surprise. A simple concept and
a futile one is resignation from its birth. As opposed to the bottomless
sadness of Brecht’s gesture there is no trace of resignation in Penderec-
ki’s Quartets. They would just like to offend the ears and do not have the
intention of giving way to good social manners. Though being a revolt
against tradition, they do not trespass the threshold of anti-art. (What
has protected the composer against this? Maybe those antique clocks which
he has been collecting since his early youth?)

Penderecki said once that he wrote the Ist Quartet in several days,
the 2nd in several weeks, and so the third would have to be written du.
ring several months. But this third quartet has not yet been created. And
even if this is a resignation, how different it is in its identity from the
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resignation of Brecht. In this relinquishment of Penderecki there is a deep-
ly felt responsibility — towards himself as an artist, and towards the qu-
artet as a great challenge of great heritage. I think that Penderecki will
some day face up to this challenge — for he likes to attempt seemingly
impossible undertakings, he likes risk in the grand stile. A long time ago
the swaggering statements of the author of “Threnody” gave way to the
judgements of an experienced master.

Tradition is a duty entrusted to its heirs, calling for constant supple-
mentation — and the world of the siring quartet cannot be dismissed so
easily, with “ludic-transgressive” gestures. This thaught seems to have
matured to its realization: Penderecki, after twenty years, has come back
to the pure spring-water of the quartetto di archi. Recently (1988), he
wrote a piece for string quartet again —“Der unterbrochene Gedanke”—
devoted to his deceased friend, Arno Volk. And it is the first of an inten-
ded cycle of short pieces for this ensemble. And maybe later he will attempt
a large string quartet, conceived of in the spirit of Beethoven? For who
could or would do it if not him?

Krzysztof DROBA

STYGINIU KVARTETA NR. 2 ,,VASAROS DAINAVIMAI" pradéjau
kurti 1983 m. gruodj. Baigiau 1984 m. pavasari (kita kirinio redakcija —
SeSiem smuikams). :

Po ilgesnés  pertraukos vél grizau prie ciklo formos. Kuvartetas —
trijy daliy, atliekamy attacca. Trukmé — apie 22 minutes. . '

Pirmoji dalis —, Au§ra“— sukomponuota i§ dviejy epizody: jZangos,
kuri gimsta ir skamba tyloje, bei plétojimo, iSaugantio iki himniSkos kulmi-
nacijos. Intonacinis pagrindas — kvartos apimties motyvas.

Antrosios dalies (,,Pauk$liai”) struktiira sudétingesné: daZnesné epi-
zody kaita, ilgiau i§laikoma jtampa, ekspresiSkesnés kulminacijos. Do-
minuojanti mintis — 2ydincios gamios iSaukStinimas.

Treéioji dalis —, Elegija”. Po netikéto unisono skamba pilna skaus-
mo melodija auk$tame registre. Sj epizodg pakeitia meditacinis — alto
solo. Véliau skamba smuiky motyvai, jstojantys kanoniSkai. Netikétai vél
pasirodo ekspresyvus epizodas. ‘

Po kulminacijos pamaZu ateina ramybé. Pritildyto vargony punkto
fone vis labiau nutoldami skamba iSskrendantiy pauks$&iy balsai.

STRING QUARTET NO. 2 “SUMMER SINGING” finished in Spring,
1984 (another edition is for six violins).

After a long break I returned to the form of a cycle. The Quartef
consist of three movements (performed attacca). The duration is about
22 minutes.

The first movement —“Dawn” is compiled of lwo episodes: introduc-
tion, which is born and sounds in silence; and development, which grows
up to the anthemic climax. The intonational background is the motive of
a volume of a fourth.
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The structure of the second movement (“Birds”) is more complicated:
a more [requent change of the motives, a more steady tension, more ex-
pressive climaxes. The leading idea is the exaltation of blossowing nature.

The third movement is “Elegy”. After an unexpected unison follows
a melody [ull of pain, in a very high register. This episode is changed by
a meditative solo of viola. Later comes the motives of the wviolin
which join in canonically. Unexpectedly the expressive episode comes
back again. The climax is gradually followed by calmness. In the back-
ground of hushed up organ the voices of the birds which fly to the South
are gradually dying.

Pateris VASKS

VYTAUTAS MONTVILA

V. Montvila (g. 1935) baigé fagoto (1959) ir kompozicijos (1964)
specialybes Lietuvos muzikos akademijoje. Dabar — Liefuvos kompozitoriy
sqjungos garso rezisierius.

REIKSMINGIAUS!I KURINIAI

Styginiy kvartetas (1967); ,,GotiSkoji poema” orkestrui (1970); ,,Cho-
rai” orkestrui (1971); ,,Sventiné poema” orkestrui (1972), ~Pastoralés”
obojui ir styginiy kvartetui (1974); kantata ,,Ciurlionis“ chorui ir orkestrui
(M. K. Ciurlionio laiSky tekstais, 1975); ,BokSty” sonata fortepijonui
(1979); ,,AuSros” sonata fortepijonui (1984); ,Iiros” sonata fortepijonui
(1985); ,,Paukséiy giesmeés” fleitai, obo;uz ir klarnetui (1985); ,,MiraZai”
fortepijonui (1988).

Styginiy kvartetas sukurtas 1967 m., taliau pirmg kartg atliktas tik
1985-siais: kompozitoriui atrodé, kad septintojo deSimimeclio pradZioje kii-
rinys galéjo buti klaidingai suprastas, apkaltintas kuriuo nors ,,-izmu”
ir pan. [ saule pakelty ranky jvaizdis paskatino autoriy suteikii kvartetui
pavadinimg ,,Rankos-pauk$ciai”, kurio véliau buvo atsisakyta. Siandien §i
muzika, paraSyta ne be A. Webern ir lenky kompozitoriy jtakos, skamba in-
ternacionalistiSkai (geriausia Sio ZodZio prasme), ekspresyviai, emociona-
liai. Tris miniatiiirines dalis sieja teminis giminingumas.

Adeodatas TAURAGIS

V. Montuila (b. 1985) graduated from the Lithuanian Music Academy
as a bassoonist in 1959, and as a composer in 1964. At the present moment
he is the sound producer of the Lithuanian Composers Union.

MAIOR WORKS

Strmg Quartet (1967); “The Gothic Poem” for orchestra (1970);
“Choruses’ for orchestra (1971); “The Festive Poem” for orchestra (1972);
“Pastorales” for oboe and string quartet (1975); cantata “Ciurlionis” for
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choir and orchestra (after M. K. Ciurlionis letters, 1975); piano sonata
“Towers” (1979); piano sonata “Dawn” (1984); piano sonata “Sea”
(]985) “Songs of the Birds” for [lute, oboe, clarinet (1985); ”Mirages”
for piano (1988). -

STRING QUARTET was written in 1967, but its debut came only in
1985: the composer was afraid that at the end of the 70-ies z‘he wo:k may
be misinterpreted and he may be blamed for some kind of “-ism”. The
image of the hands stretching towards the Sun prompted the headmg of
the Qum tet “Hands-Birds”, though later he decided not to use the hea-
ding. :
Today this music, written not without some influence of A. Webern and
the school of Polish composers, sounds very internationally (in the best
sense of the word), expressive and emotional. Three mmzature movements
are linked by the theme. ‘

Adeodatas TAURAGIS

LVILNIAUS KVARTETAS“— antrasis i§ ,,Vilniaus kvarteto” diptiko.
Pirmasis — i§tisinio plétojimo, antrasis, pasak autoriaus, imituoja kla-

" sikinj keturiy daliy ciklg. Po [Z2angos skamba Skerco (Scherzo faceto, sal--
tando — t. y. linksmai Sokinéjant), antroji dalis — Andantino. amabile
(meiliai). Treéioji dalis vél greita (Allegro tenebroso — niiiriai, paslap-
tingai), ji iSauga | kulminacing ket irtgjg (Cadenza) Kvartetas baigia-:.
mas Koda (Allegro) kur altas griew.a pagrizding abLe]Lg “oartety temg
(ji alto atliekama ir Pirmojo kvartefo pradZioje). ~

Labai iSradingai kompozitorius susiejo abiejy kvartem medztagq——
atskiromis pirmojo Ririnio temomis pagr;sdamas antrojo dalis, ¢ y. i$-
griebdamas nelabai girdimas temeles i§ pirmojo kvarteto ir jomis i§plétoti
paskzr damas po visg antrojo kvarteto dalj.

Neginau, ar reikia atskirai sakyti, jog kiirinio faktiira — polifoniné,
nuo pirmo iki paskutinio garso,— ar 'tai aiSku, Zinant opuso autoriy?

Kai kvartetas pasirode, buvo daug kalbama apie jo Ztetuvzskumq Man-
ding, nemaZiau rySkus jo bruoZas — intelektualumas.

LAS iStverdavau Sitg muzikg, kurios neSamas galéjai staliomis kilti
vis auk$éiau ir auk§fiau, kol nuspresdavai, kad ]au turbiit gera Ualcm—
dZiuké, kai esi danguje”,— R. M. Rilke. ‘

“THE VILNIUS’ QUARTET” NO. 2 is the second quartet from the
“Vilnius® Quartet” diptych.

The first quartet is the continuons development, the second accor-
ding to the author, imitates the cycle o} the four movements. After an
Introduction come Skerco (Scherzo facefo, caltando, i. e. joyfully jum-
ping). The second movement — Andantino amabile (sweat). The third
movement — quick (Allegro tenebroso — gloomy, mysterious), it grows up
to the dramatic fourth movement (Cadenza). The Quartet ends in Koda
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(Coda; Allegro), where viola fiddles the central theme of both quartets
(viola plays this part also if the begining of the first quartet).

The composer linked the texture of both quartets very creatively, ba-
sing the movements of the second work by the themes of the first, i.—e.
picking up the indistinct themes from the first Quartet and devoting the
whole movement of the second Quartet to their development.

Since the first steps of the Quartet people were talking a lot about its
Lithuanism. Another, no less prominent, feature of this music body is in-
tellectuality.

“I managed to stand this music which lifted you up higher and hi-
gher until you realized that you must have been staying in heaven for
quite a long time already”. R. M. Rilke.

ANTRASIS STYGINIU KVARTETAS ,ANNO CUM TETTIGONIA“
buvo sukurtas E. ir K. Pendereckiy namy festivaliui Liuslavicuose (Len-
kija) ir susilauké tiek ten, tiek kituose koncertuose auk$to klausytojy
jvertinimo (lietuvisSkoje kritikoje — ir diskusijy). Cia atsisakyta tradicinio
Europos muzikai motyvy plétojimo metodo; muzikiné mintis, kiirinio san-
dara ir klausytojo {spidis formuojami, laipsniSkai gausinant, o paskui vél
apribojant ir maZinant garsing medZiagq. Papildomy poetisky asociaci-
ju tam [spidZiui gali teikti kvarteto pavadinime paZymétos Ziogo, tai yra
gamtos, gyvybés, gal ir muzikos kaip dvasinés gyvybes, jvaizdis. (Loty-
niSkas kvarteto pavadinimas reiSkia ,,Metuose su Ziogu“.) Taliau pagrin-
diné Sio vienos dalies kiirinio idéja ir muzikinis vaizdas — tai vieningos
dermés pagrindu iSugdoma ir i§semiama (nuraminama) skambéjimo ban-
ga. Varpy duZiai nu$vietia kvarteto grieZimq netikéta spalva ir skirsto
laikg didZiulémis ritmo atkarpomis, taip sqlygiSkai ir simboliSkai Zymeé-
dami nesulaikomg 365 takty tékme.
) Vytautas LANDSBERGIS

(Perspausdinta i§ Lietuviy
tarybinés muzikos festivalio,
jvykusio 1982 m., bukleto,
kurf i$leido -Lietuvos kompozitoriy sqjunga)

THE SECOND STRING QUARTET “ANNO CUM TETTIGO-
NIA” was written for the home festival of Elizabeth and Krzysztof
Pendereckis held in Luslawici (Poland) and earned high apprecia-
tion of the audience (it alco caused a heated discussion among the
Lithuanian critics). The composer has given up the method of the
thematic development so traditional in the European music. The mu-
sical thought, the structure of composition and the impression of
the audience are formed by gradually increassing, then restricting and
decreasing the sound material. The image of a grasshopper, mentioned in
the title of the quartet, may impart an additional poetic association to
strengthen the impression. The grasshopper serves as symbol of nature,
life, and, possibly, music as a kind of spiritual life. (In Latin the title of
the quartet means “A Year with a Grasshopper”.) The main idea and the
musical picture of this one-movement composition, howeuver, lies in rai-
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sing and subduing the wave of sound on the basis of a unified mode. The
chimes of bells give an unexpected colouring to the rendition of the qu-
artet and divide the time into large rhythmic periods, thus marking sym-
bolically the irrepressible flow of 365 bars of music.

Vytautas LANDSBERGIS

(Reprinted from the booklet
of the festival of Soviet Lithuanian music,
1982 published by the Lithuanian Composers Union)
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LIETUVOS OPEROS IR BALETO TEATRAS
LITHUANIAN OPERA AND BALLET
~ THEATRE



Lietuvos nacionalinis simfoninis orkestras,
dirigentas —
IMANTS RESNIS

Lithuanian National Symphony Orchestra,
conductor —

IMANTS RESNIS

E. MAGI .
Bukolikos 1983 8’
Bucolic

E.-S. TUUR
~ “Insula deserta” 1983 8740

P. PLAKIDIS '
‘ ,,Dainavimas® 1986 20
“Singing”

Lietuvos nacionalinis simfoninis orkestras,
Kauno valstybinis choras,

dirigentas —

PETRAS BINGELIS

Lithuanion National Symphony Orchesira,
Kaunas State Choir,

conductor —

PETRAS BINGELIS

: J. JUZELIUNAS w1981 407
,Patarliy simfonija“ (Simfonija Nr. 6) lietuviy liaudies patarliy
ir priezodZiy tekstais:
,Diena“, ,Diimas“, ,,Sunelis“, ,,Daina“— premjera
“Symphony of Proverbs” (Symphony No. 6) by texts of
Lithuanian folk proverbs and sayings:
“Day”, “Smoke”, “Doggie”, “Song”— premiere



ESTER MAGI

E. Mdgi (g. 1922) baigé Talino konservatorijq (1951) bei Maskoos
konservatorijos aspirantirg (1954). Ilgus metus désté muzikos teorijq Ta-
lino konservatorijoje.

REIKSMINGIAUSI KURINIAI

Variacijos fortepijonui, klarnetui ir styginiy orkestrui (1972); ,Dia-
logai“ fleitai, klarnetui, violoncelei ir fortepijonui (1979); Koncertas var-
gonams ir Sembalo (1980); ciklas chorui ,Dainy motina® (1983); ,,Seno-
sios kanelés” fortepijonui (1985).

BUKOLIKOS buvo pabaigtos 1983 m. rugpjiacio ménesj. Sis karinys
tarsi esti§kos pastoralinés lyrikos orkestrinis eiléraStis.

I$raiskos priemonés naudojamos labai taupiai. Temas plétoja sko-
ninga polifonija, ritmiSkai besikeiianti faktira.

E. Mégi (b. 1922) graduated from the Tallinn Conservatoire in 1951,
where she studied composition. In 1954 she did a posigraduate course
at the Moscow Conservatoire. She taught theory at the Tallinn Conserva-
toire.

MAJOR WORKS

Variations for piano, Clarinet and String Orchestra (1972); “Dialo-
gues” for flute, clarinet, cello and piano (1979); Concerto for organ and
cembalo (1980), cycle for choir “Mother of Songs” (1983); “The Old
Kannel” for piano (1985). ‘

BUCOLICS was completed in August in 1983. The work could be called
an orchestral poem of Estonian pastoral lyrics; the use of the means of
the expression is extremaly economical and considered. The development
is carried by tasteful polyphony in the original pastoral tunes as well
as the rhythmical facture. The inventively colourful use the orchestra
stresses the work’s broad emotional scale.

ERKKI-SVEN TUUR

E.-S. Tiiir (g. 1959) Talino muzikos mokykloje mokési pusti fleitq,
o 1984 m. jis gavo Talino konservatorijos kompozicijos specialybés bai-
gimo diplomag.

REIKSMINGIAUSI KURINIAI

Lumen et Cantus“ motery chorui ir rok-grupei (1981); ,,Du ritualai”
senosios muzikos ansambliui ir sintezatoriui (1982); kantata ,.Dona nobis
pacem® kameriniam chorui ir kameriniam orkestrui (1982); oratorija ,.An-
te finem Saeculi“ chorui, sopranui ir orkestrui (1985); Simfonija Nr. 2
(1986).
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LINSULA DESERTA“ (,Nuoga sala”) buvo paraSyta suomiy ka-
meriniam orkestrui ir atlikta 1989 m. spalio mén. Kokkola. Negyvenamos
salos jvaizdis autoriui visada buvo $ventyklos alegorija. Pagrindinis mu-
zikinés medZiagos organizavimo principas — peréjimai i§ diatonikos | ato-
nalumag, tarsi kuriant skirtingas garsy erdves.

E.-S. Tiiir (b. 1959) studied at the Tallinn Music School in the flute
class. In 1984 he graduated from the class of composition of the Tallinn
Conservatoire.

MAJIOR WORKS

“Lumen et Cantus” for male choir and rock-group (1981); “Two
Rituals” for ancient music ensemble and synthesizer (1982); cantata “Dona
nobis pacem” for chamber orchestra and chamber choir (1982), oratorio
“Ante finem Saeculi” for choir, soprano, orchestra (1985); Symphony
No. 2 (1986). :

“INSULA DESERTA” was written for a Finnish chamber orchestra
and performed in October 1989 in Kokkola. A desert island has always
been an allegory of a temple for the author. The main principle of organ-
izing the musical material is the melting of tonality (diatony into alon-
ality) chromaticism and vice versa, as well as creating different spaces
of sound, opposing airy monophonies and dense masses.

LDAINAVIMAS™ skirtas Latvijos valstybiniam akademiniam simfo-
niniam orkestrui ir jo meno vadovui V. Sinaiskiui.

Autorius pasakoja: ,Kai raiau §j kirinj, noréjau, kad dainuoty ir
styginiy grupé, ir arfos, ir puliamieji —ir netgi mediniai. Melodijomis
ketinau uspildyti visqg erdve. Kurdamas jauliausi susiliejes su gamta ir
savo tauta”.

“SINGING” is dedicated to the Latvian State Academic Symphony
Orchestra and to its artistic director V. Sinaiskij. :

The author says: “When I was writing this work I wanted everything
to sing: the string group, harps, brass and even wind. I was planning to
fill the whole space with melodies. While creating I felt myself merged
with nature and with my nation™. -

KAUNO VALSTYBINIS CHORAS

Sis choras — didZiausias Lietuvoje. Ilgai jis buvo ir pats geriausias.
Dabar Lietuvoje yra puikiy kameriniy chory taciau minimo kolektyvo reiks-
mé nesumenkéjo — praktigkai tokio dydZio ir polinkiy chora vis dar turime
tik viena. Jis jkurtas daugiau nei pries 20 mety (1969), koncertaves virs
pusantro titkstan&io karty. Kolektyvo repertuaras platus, vienu kokiu sti-
liumi ar epocha meapsiriboja. Tik §io choro déka Lietuvoje buvo galima at-
likti daugybe oratorijy ir kantaty — pradedant G. F. Héndel »Samsonu®,
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W. A. Mozart Requiem, baigiant C. Orff ,,Carmina Burana“, ,,Catuli Car-
mina®, O. Messiaen ,,Kristaus Atsimainymu® (,La Transfiguration“).
Choro meno vadovas ir vyriausiasis dirigentas — Petras Bingelis.

KAUNAS STATE CHOIR

Kaunas Choir is the biggest in Lithuania. For quite a long time it
was the best choir until a few really professional but only chamber choirs
were established. That is why the value of the company did not diminish
in Lithuania — practically there is no other choir of such size and bias.

The company counts over one and half thousand concerts, and its age
is only 20 years (it was founded in 1969). : ,

The repertoire of the choir is broad, it doesn’t limit oneself by the
music of one style or one epoch. Thanks to this choir such oratorios and
cantatos starting with G. F. Hindel’s “Samson”, W. A. Mozart's Requiem
and finishing with C. Orif’s “Carmina Burana”, “Catuli Carmina”,
O. Messiaen’s “The Transfiguration of Christ” (“La Transfiguration”)
were performed in Lithuania.

The artistic director and chief conductor of the choir is Petras Bin-

gelis.
JULIUS JUZELIUNAS

Menotyros moksly daktaras, Lietuvos muzikos akademijos profesorius
J. Juzeliinas (g. 1916) baigé Kauno konservatorijg (1948) ir Leningrado
konservatorijos aspirantirg (1952). Represijy Lietuvoje tyrimy centro pir-
mininkas. T ;
"REIKSMINGIAUSI KORINIAI

: Baletas ,,Ant mariy kranto” (V. Grivicko libr., 1953); opera , Sukilé-
liai* (pagal V. Mykolaitio-Putino romang, 1957); siuita orkestrui ,Afri-
kietiSki eskizai” (1961); Koncertas vargonams, smuikui ir styginiy orkest-
rui (1963); simfonija Nr..3 ,Zmogaus lyra” baritonui, chorui ir orkestrui
(E. MieZelaicio 2., 1965); opera ,Zaidimas“ (kompozitoriaus libr. pagal
F. Diurenmato apysakq , Avarija”, 1968); styginiy kvartetas Nr. 8 ,De-
vyni laiSkai ir post skriptum® (1969); Koncertas vargonams (1969); So-
nata smuikui ir fortepijonui (1972); sonata sopranui ir vargonams ,Me-
lika®™ (1973); Simfonija Nr. 4 (1974); simfonija-oratorija ,,Cantus mag-
nificat” mecosopranui, bosui, dviem chorams, vargonams ir orkestrui
(E. MieZelai¢io 2., 1979); styginiy kvartetas Nr. 4 wRaga keturiems”
(1980); simfonija Nr. 5 motery chorui ir styginiy orkestrui ,,Lygumy gies-
més” (lietuviy liaudies 2., 1982); pudiamyjy kvintetas ~Ragamalika”
(1982); kantata ,,Géliy kalbéjimas” sopranui ir styginiams arba vargo-
nams (. Meko 2., 1985); Koncertas klarnetui ir styginiams (1985); so-
nata fortepijonui Nr. 2 (1986); kvartetas , Flobo-Clavio” [leitai, obojui,
klavesinui ir violonéelei (1987). :
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LPATARLIU SIMFONIJOS® (Simfonija Nr. 6) gimimas sietinas su
noru padyméti mano Tévo Simtgsias gimimo metines (1888—1988). Tai
verté apgalvoti Sio noro realizavimo formg, ir pagaliau apsistota ties lie-
tuviy liaudies patarlémis ir prieZodZiais. Noréta ne vien prisiminti Tévg,—
tai kartu buvo tarytum pretekstas pamgstyti apie misy tautos moralines
vertybes, jy iStakas r dvasiq. ) ,

Artesné paZintis su lietuviy liaudies patarlémis ir prieZodZiais rodo,
kad Sioje tautos irai§kos formoje slypi labai platus dvasiniy, moraliniy,
socialiniy ir visuomeniniy santykiy spektras. IS ty lobiy bity galima su-
daryti netgi visq moralinj-teisinj kodeksg, teikiantj taikly atsakymgq | vi-
sas gyvenimo apraiSkas. RaSant muzikg, siekta, kad tiems, kas teksto ne-
supranta, simfonija skambéty kaip grynai muzikos kirinys. Jis pradétas
1987 m., taliau 1988 mety atgimimo juvykiai Lietuvoje Sio kiirinio uzbai-
gimg uZdelsé.

Muzikinis sumanymas kai kuo naujas, o kai kuo gal ir tradicinis. Pa-
sinaudota iprasta ciklo forma, pagrista daliy dinaminiais kontrastais. Au-
torius turéjo nemaZa sunkumy, nes didelés apimties — simfonijos — for-
mg reikéjo sukurti, remiantis trumputémis Zodinémis sentencijomis, lako-
niSkai nusakanciomis wvienokias ar kitokias dvasines nuostatas. Todél,
naudojantis minétu kontrasty principu, jvairias patarles ir prieZodzius teko
sugrupuoti. ‘

Pirmoji dalis — epinio pobiidZio —, Diena”: ,,Gims diena, gims dienai
ir darbas®. ‘

Antroji dalis, ,,Diamas“— dinamiSkai ryskiau iSreikSta dalis: ,,Diamas
tévynés uz svetimg ugnj Sviesesnis”.

Tretioji dalis —, Sunelis“— aStresnio, sarkastinio pobiidZio, .jos pa-
grindiné nuostata —, Auga Sunelis, auga Suneliui danteliai®.

Ketvirtoji dalis —,, Daina“—, Gegutés daina skausmo pagimdyta“. Sio-
ji dalis neturi ty a$triy konfliktiniy elementy, kuriy buvo anose trijose
dalyse. Tai labiau lyriski pamgstymai su dinamiSka intervencija ,,Vertiau
be galvos, negu be garbés” prie§ baigiamgjj epizodg.

Julius JUZELIUNAS

»DIENAY

Gims diena, gims dienai ir darbas.
Daryk kq gali, saugok kg turi.

Be ausros diena neateis.

Be auSros né viena diena dar neiSauso.

Bjauriis darbai tamsioj sieloj gimsta.
Kai angelas .atstos, velnias pristos, vienas nebilsi.

Verkia duona tinginio valgoma.

Gims diena, gims dienai ir darbas.
Daryk kg gali, saugok kg turi.
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»DUMASH

Dimas tévynés uZ svetimg ugnj §viesesnis.
Geri Zmonés myli savo kradtq.

DidZiausia nelaimé — buli be tévynés.
Savo kraste ir tvoros Zydi.

Savo namy ir diimai saldis.

Vienybe — galybe.
Savo duona gardesné uz svetimus pyragus. -

Duvarus padalino, naujy pony prigamino.
Engia kaip baudZiavos metu.

Jauciui, ir tam [kyri jungas tempti.
Velnias tau tevergaujo — ne Zmogus.

Bisi nuolaidus visiems, ir kiaulé tau ant sprando atsisés.
Kiaule gimes kiaule ir dvés. :

Kiaulé visuomet knisas.

Eda kaip riidys geleZj.

Néra vienybés be galybeés.

Sluotos suristos neperlausi

Kur vienybé, ten galybé.

Didziausia nelaimé biiti be tévynés.
Dimas tévynés uz svetimqg ugnj $viesesnis.
Geri Zmonés myli savo krastg.

DidZiausia nelaimé biiti be tevynés.

»SUNELIS#
Auga Sunelis, auga Suneliui danteliai.
Be muilo lenda, be muilo lenda.

Ne taip skauda, kai svetimas Suo kanda.
Savas $uo skaudZiau kanda.

Saugokis karvés i§ priekio,
Saugokis arklio i§ uZpakalio,
Saugokis pikto Zmogaus i§ visy pusiy.

Auga Sunelis — auga Suneliui danteliai.
Zmogus ne rankové — neiSversi.

Gyvenu kaip varlé baloj,
Ir laukiu koks guZas mane nutemps.
Gyvas — visiems peilis, kai numiré — visi gailis.
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Ne taip skauda, kai svetimas $uo kanda.
Savas $uo skaudZiau kanda.

Saugokis pikto Zmogaus i§ visy pusiy.
Gyvas — visiems peilis, kai numiré — guailis.
Be muilo lenda, be muilo lenda.

»DAINAY
Gegutés daina — skausmo pagimdyta.
Daina debesis skaido.

Daina riapescius baido.
Daina dieng trumpina.
Daina darbg lenguina.
Geguteés daina skausmo pagimdyta.

Daina draugus gimdo.

Daina prieus tildo.

Daina kalnus varto.

Daina debesis sklaido.

Gegutés daina skausmo pagimdyta.

Daina jégas gimdo.

Daina nuovargi tildo.

Daina §irdi ramina.

Daina skausmq mazina.

Gegutés daina — skausmo pagimdyta.

Dainuoja tasai, kieno sgZiné rami.

Gra3i kaip obelélé, liekna kaip nendrelé siibuonélé.
GraZi kaip pavasario giedri naktis.

Grazi kaip pienu prausta, graZi kaip putino uogelé. .
Grazi kaip saulés dukté, graZi kaip 2ydinti uogele.

Dainuoja tasai, kieno sqgZiné rami.
Veréiau be galvos, negu be garbés. -
_ Garbés nuplésimas, tai antras uZmusimas.

Gegutés daina skausmo pagimdyta.

Doctor of Arts, professor of the Lithuanian Music Academy, J. Ju-
zeliinas (b. 1916) graduated from the Kaunas Conservatoire in 1948 and
completed his postgraduate studies at the Leningrad Conservatoire in
1952. He is the Chairman of the Research Center of the Repressing in
Lithuania.
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MAJOR WORKS

Ballet “On the Seashore” (libr. by V. Grivickas, 1953); apera “The
Insurgents” (based on the novel by V. Mykolaitis-Putinas, 1957); suite
for orchestra “African Sketches” (1961); Concerto for organ, violin and
string orchestra (1963); symphony No. 3 “Man’s Lyre” for baritone, choir
and orchestra (v. by E. MieZelaitis, 1965); opera “A Game” (libr. by
composer, based on the story “Die Panne” by F. Diirenmatt, 1968); string
quartet No. 3 “Nine Litters and Post Scriptum” (1969); Concerto for
organ (1969); Sonata for violin and piano (1972); sonata for soprano and
organ “Melika” (1973); Symphony No. 4 (1974); symphony-oratorio
“Cantus Magnificat” for mezzosoprano, bass, two choirs, organ and
orchestra (v. by E. MieZelaitis, 1979); string quartet No. 4 “Raga a
quattro” (1980); symphony No. 5 for female choir and string orchestra
“Hymns of the Plains” (Lithuanian folk v., 1982); wind quintet “Raga-
malika” (1982); cantata “The Language of Flowers” for soprano and
strings or organ (v. by J. Mekas, 1985); Concerto for clarinet and strings
(1985); Sonata for piano No. 2 (1986); quartet “Flobo-Clavio” for flute,
oboe, harpsichord and cello (1987).

The origin of the “PROVERBS’ SYMPHONY” is connected with my
Father’s 100 years birth anniversary (1888—1988). That made meditable
on the form of the realization of the wish note this date and finally
I close Lithuanian folk proverbs and sayings. Memories about my Father
were rather a pretext to contemplate on the moral values of our nation,
and their origins and spirit. .

More profound knowledge about the Lithuanian folk proverbs and
sayings point to a very wide range of spiritual, moral, social and public
relationships in this nation. This welth could make a moraljuridical code
giving answers to all life’s phenomena. I tried to compose this Symphony
in such a way that those who do not understand the text could enjoy it
simply as a music work. _ ;

I started writing the work in 1987 but in 1988 there came a revival
into Lithuania and its events delayed the finish of the work.

Something new. and at the same time something traditional lies in
its musical concept. The regular form of the cycle, based on the dynamic
contrasts of the movements, is used in the work. Author faced a lot of
problems as the form of this vast Symphony had to be composed on the
bases of these short verbal unterances, describing certain spiritual believes
in a laconic way. That is why according to the following contrast principal
he had to group various proverbs and sayings.

The first movement —“Day”— is epic: When the day comes, the work
comes also”. : -

The second movement, “Smoke”, is more dynamic: “Smoke in the
“homeland is brighter then fire in the strange land”. ‘

The third movement, “Doggie”, is more sharp and sarcastic. Its main
idea is: “When the dog grows, its teeth grow also™.

The fourth movements is “Song”: “The song of a cuckoo is born in
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pain”. This movement has no sharp, conflict evoking elements which were
so abundant in the first three movements. These contemplations are more
lyric with a dynamic intervention appearing before the lasi episode:
“Better without a head than without honour”.

Julius JUZELIUNAS
“DAY”

When the day comes, the work comes also.
Do what you can, keep what you have.
The day will not break wthout down.

Any day has ever kroken without dawn.

Bad works are born in the dark soul. g ;
As Angels leave you dlon, devils bother, you can’t be alone.

Bread cries eaten by idler.
When the day comes, the work comes also.
Do what you can, keep what you have. .

113 SMOKEH

Smoke in the homeland is brighter than fire in the strange land.

Good people love their country.

Greatest misfortune to be without homeland.
In own country even fences blossom.

At home even smoke is sweet.

Unity is power.
They say that bread is sweater than strange’s cakes.

Distribution of estates made new masters.
Oppression as in serfage system.

Even ox is bored by the yoke.

Devil is your slave, not the man.

Compliance makes swine a burden to the man.
Born swine will die as a swine.

Swine always nuzzles.

East like rust eats iron.

There is no power without unity.

Tied up broon can’t be broken.

Power goes with unity. :
Greatest misfortune to be without homeland.
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Smoke in the homeland is brighter than fire in the strange land.
Good people love their country. ;
-Greatest misfortune to be without homeland.

“DOGGIE”

When the dog grows, his teeth grows also.
‘Goes without a soop, goes without a soap.

1t is not so painful as a strange dog bites.
Your own dog bites badly.

Beware of a cow from the front.
Beware of a horse from behind,
:Beware a bed man from all sides.

When the dog grows, his teeth grows also.
The man can’t be turned inside out like a sleev.

[ live like a frog in a bog.
Waiting to be dragged away by a stork. o
Alive — as a knife for everybody, dies — everybody pities.

At is not so painful as a strange dog bites.
Your own dog bites badly.
Beware of a bad man from all sides.

-Alive — as a knife for everybody, dies — everybody pities.

-Goes without a soap, goes without a soap.

’ “SONG”

-Sing of a cuckoo — born in pain.

-Song dispels clouds.

-Song obuiates difficulties.

-Song makes day shorter.

The song of cuckoo — born in pain.

-Song bears friends.

-Song calms enemies.

Song fells mountains.

-Song dispels clouds.

The song of cuckoo — born in pain.
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Song bears streght.

Song calms tiredness.

Song quietens heart.

Song abates pain.

The song of cuckoo — born in pain.

That sings whose concience is clear.

Nice as an apple-tree, slim as a swinging reed.

Nice as a clear spring night.

Nice like washed with milk, nice as a guelder rose.
Nice as the Sun’s daughter, nice as a blooming berry.

That sings whose conscience is clear.
Better without a head than without the honour. Disgrace is the second
' killing.

The song of a cuckco — born in pain.



LIETUVOS KOMPOZITORIU SAJUNGA

LKS — vienija 126 kompozitorius ir muzikologus. '
IS jy: 122 gyvenantys Lietuvoje, 3 — JAV, 1— Vokietijoje. Taip paf
2 LKS garbés nariai.

LKS — propaguoja savo nariy kiiryba pasaulyje.

LKS — rengia Baltijos Saliy muzikos festival} ,,Gaida“, jaunimo muzikos di
lietuviy kompozitoriy muzikos festivalius, Siuolaikiniy pasaulio kom
toriy muzikos koncertus.

LKS — kuria informacinj centrs, kuriame kaupia natas, jraSus ir bibliogr:
medZiaga apie Lietuvos kompozitorius ir muzikologus. Sis centras |
renges padéti visiems, besidomintiems lietuviska muzika.

LKS — savo perklausy saléje uz nedidelj mokestj suteiks Jums galimybe jsira
persiraSyti ar pasiklausyti Jiisy pageidaujamos muzikos.
Kreipkités j Lietuvos kompozitoriy sajunga:

Kreipkités j Lietuvos kompozitoriy saj
Mickevitia-

Vilnius

tel.: 73

3

7t
telex: 261140 LITU.
LITHUANIAN COMPOSERS UNION

.LCU — unites 126 composers and musicologists. 122 of them live in Lithua
3 in the U.S.A,, 1 in Germany. There are also 3 honorary members of L

.LCU — organizes the Baltic States’ festival “Gaida”, “Youth music days”, Li
anian composers’ festivals, concerts of contemporary composers from
the world.

-LCU — propagates its members’ music in the world.

-LCU — forms the Information Centre collecting scores, records and bibliograph
material about Lithuanian composers and musicologists. The Centr
always ready to help everybody who is interested in Lithuanian music
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U — will give you an opportunity to record and listen to your desirable music
for a very small fee.

If you are interested in our organization, please contact us:

Mickevidiaus 29

‘ Vilnius 2600
telephone: 733061; 752811,
Telex: 261140 LITUS SU

Lietuvos nacionaliné filharmonija — tai didZiausia Lietuvos koncertiné
organizacija, vienijanti Lietuvos nacionalinj simfoninj orkestra (meno va-
dovas ir vyr. dirigentas — Juozas Domarkas), Lietuvos kamerinj orkestra
(meno vadovas ir dirigentas — Saulius Sondeckis), Kauno valstybinj cho-
ra (meno vadovas ir vyr. dirigentas — Petras Bingelis), kamerin] chora
_Polifonija* (meno vadovas ir dirigentas — Sigitas Vai¢iulionis), Lietuvos,
Vilniaus bei M. K. Ciurlionio styginius kvartetus, senosios muzikos an- -
samblj ,,Musica humana“. Lietuvos nacionaliné filharmonija bendradar-
biauja su ryskiausiais Lietuvos atlikéjais ir kolektyvais. Salyje ir svetur
kasmet ji rengia apie 2000 koncerty. ‘
Lietuvos nacionaliné filharmonija palaiko ry$ius su koncertinémis agen-
tiromis SSSR, Vokietijoje, Svedijoje, Austrijoje, Vengrijoje, Ispanijoje,
Lenkijoje, Cekoslovakijoje, kitose Salyse. Lietuvos nacionalinés filharmo-
nijos kolektyvai gali atlikti ir jraSyti §iuolaikiniy kompozitoriy kiirinius,
kviecia bendradarbiauti jvairiy Saliy atlikéjus.

Kreipkités | mus adresu:

Ausros varty 5

Vilnius 2001

Teletaipas 261384 ORGAN

telex 261134 LNF SU

fax 622859

telefonas 626802

Lietuvos nacionalinés filhalmonijos generalinis direkiorius
GINTAUTAS KEVISAS

Lithuanian State. Philharmonic Society is the greatest concert organization
in Lithuania uniting Lithuanian State Symphony Orchestra (artistic dir-
ector and conductor Juozas Domarkas), Lithuanian Chamber Orchestra
(artistic director and conductor Saulius Sondeckis), Kaunas State Choir
(artistic director and conductor Petras Bingelis), Chamber Choir “Poli-
fonija” (artistic director and conductor Sigitas Vaitiulionis), Lithuanian,
Vilnius and M. K. Ciurlionis String Quartets, The Ancient Music Ensemble
“Musica Humana”. Lithuanian State Philharmonic collaborates with
distinct Lithuanian performers and ensembles. Annually it organizes
nearly 2000 concerts both in this country and abroad.

Lithuanian State Philharmonic is in close contacts with various musical
agencies in the USSR, Germany, Sweden, Austria, Hungary, Spain,
Poland, Czechoslovakia and other countries. The above members of Lithu-
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anian State Philharmonic can perform and record music of contemporary
composers and invite performers from various countries for cooperation.

If you are interested in our organization, please do not hesitate to contact
’ us:

Auros varty 5,

Vilnius 2001

Teletype: 261384 ORGAN
Telex: 261134 LNF SU
Fax: 622859

Telephone: 626802,

'General Director of Lithuanian State Philharmonic is
GINTAUTAS KEVISAS.
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