VI SIUOLAIKINES MUzIkOs FEsTIVaLls

8™ CONTEMPORARY MUsIC FEsTIVaL




RENGIA

LIETUVOS KOMPOZITORIU SAJUNGA
bendradarbiaujant su

Nacionaline filharmonija

8™ CONTEMPORARY MUSIC FESTIVAL

ORGANISED BY

LITHUANIAN COMPOSERS’ UNION

‘in cooperation with

Lithuanian National Philharmonic Society

Festivalio repertuarinis kowmitetus / Fesiival Reperioire Commiitee:

Osvaldas Balakauskas, Ricardas Biveinis, Daiva Budraityté, Graina Daunoravitiené,

Remigijus Merkelys, Onuté Narbutaité, Gintaras Sodeika

Direkiorivs / Executive Director
Remigijus Merkelys

DEROJAME © THANKS TO
Lietuvos Respublikos kultdros ministerijai ® Lithuanian Ministry of Culture
Lietuvos nacionaliniam radiui ir televizijai ® Lithvanian National Radio and TV

LIETUVDS RADLIAS

Lietuvos avialinjfos

GOETHEZ O
H\JSTITUT@ VILNIUS

Mloujojai kemunikacijoi

VIEGYJY RYSiIY AGENTOBRA

East-West

.V - - »
viesbutis “Ars viva



Lapkritio 3 ® November 3
Nacionaliné filharmonija ® National Philharmonic

19 val

(Vokietija  Germany)

Martin Fahlenbock, fleita o flute

Jacqualine Burk;, obojus ¢ oboe

Melise Mellinger, smuikas e violin

Barbara Maurer, altas ® viola

Lucas Fels, violoncelé » cello

Klaus Steffes-Holldnder, fortepijonas ¢ piano

Shizuyo Oka, klarnetas e clarinet
Andrew Dighy, trombonas:e trombone

Heitai, klurnetui, smuikui, violoncelei ir fortepijonui e for tlute, darinet, violin, cello and piano

cello and piano

cello and piano

* premijera Lietuvoje ® Lithuanian premiere

KONCERTA REMIA ¢ CONCERT SUPPORTED BY

GOETHEZ O
INSTITUT@/ VILNIUS

PROHELVETIA

e

i DYy L
. | Lietuvos avialinijos



HELMUT LACHENMANN (g.1935  Stutgarte). 1955-1958 metais
Stutgarto Musikhochschule studijavo fortepijong (Jiirgeno Uhdes
klase) ir teorija (Johano Nepomuko Davido klasé), 1958-1960 metais .
pas Luigi Nono Venecijoje - kompozicija. Pirma sykj jo muzika -
viefai suskambéjo 1962 metais Venecijos bienalés ir tarptautiniy -
" Music Courses in Darmstadt.

Darmétato vasaros kursy metu. 1965 metais Lachenmannas dirbo

Gento universiteto Elektroninés muzikos studijoje. Nuo 1961 mety .
- versity. In 1961 he started teaching composition, which he still-does.

jis pradéjo deéstyti. '

Rengdamas pratybas ir. seminarus kompozitorius bendradarbiavo -
" given classes and seminars. Between 1961-73 he was a guest-lecturer

su jvairiais universitetais. 1961-1973 metais jis buvo kvie¢iamas

déstyti Ulmo Hochschule fiir Gestaltung, 1966-1970 metais désté .
teorija Stutgarto. Musikhochschule, 1970-1976 buvo muzikos in- .
+ tor of music at the Pddagogische Hochschule in Ludwigsburg, in 1972,
" coordinator of the Internationale Ferienkurse in Darmstadt. In 1972-73

struktoriumi Liudvigsburgo Padagogische Hochschule, 1972 me-
tais kompozicijos studijy koordinatoriumi tarptautiniuose vasaros

kursuose Darmgtate. 1972-1973 metais jis vadovavo Bazelio uni- .
versiteto kompozicijos klasei. 1976 metais buvo pakviestas | Ha-
noverio Musikhochschule, nuo 1981 mety tapo Stutgarto Musik- -
" in Stuttgart. He has also worked as a teacher of new music in Brazil and

hochschule kompozicijos profesoriumi. Kaip naujosios muzikos dés-

tytojas jis dirbo Brazilijoje ir Dominikos Respublikoje (1978, 1982). .
Nuo 1978 iki 1992 mety dirbo tarptautiniy vasaros kursy Darmsta-
te instruktoriumi. Skaité paskaitas, vedé seminarus ir kursus Bue- -
* de Chile, Tokyo and Sankt Petersburg. He is a member of the Academy

nos Airése, Santjage, Ciléje, Tokijuje ir Sankt Peterburge. Lachen-

mannas yra Berlyno, Hamburgo, Leipcigo, Manheimo ir Miunche-
no Meny akademijos narys. Tarp .daugybeés gauty premijy reikéty .
- Award of the City of Munich {1965), the Composition Award of the City

paminéti Miuncheno miesto kultiros premija (1965), Stutgarto mies-

to kompozicijos premijg (1968) ir Bacho premija Hamburge (1972).
" mann’s literary essays have been published under the title of “Musik als
. existientielle Erfahrung. Schriffen 1966-1995” (Wiesbaden 1996). The

Lachenmanno literatiriniai esé “Musik als existientielle Erfahrung.
Schriften’1966-1995" 1996 metais buvo publikuoti Vysbadene. Hel-

muto Lachenamnno diskografijoje - kelios deSimtys kompaktiniy ™ -
ploksteliyir-analoginiy:jrasy. Kai kuriuos jo karinius (pvz.Pres- -
~ sion) have been repeatedly issued in several editions.

sion) pakartotinai yra isleidusios kelios leidyklos.

Helmuto Lachenmanno muzika nevokigkai auditorijai vis dar lieka
. toavery large extent terra incognita, a body of work that is inaccessible

terra incognita. Yra daugybé | kompaktinius diskus nejradyty ir re-

tai koncertuose atliekamy kiriniy, kurie po pirmos paZinties daz- -
nai pasirodo neprieinami ir net atstumiantys. Ta¢iau daugelyje Eu-
~ face. Through much of continental Europe and especially in native Ger-

ropos.Saliy-ir ypac savo tevynéje - Vokietijoje, Lachenmanas yra

vertinamas kaip svarbi ir reikiminga asmenybe, besireiskianti vo- .
- midably articulate figure who has been'in the vanguard of German

kieciyavangardinéje muzikoje jau nuo 7-0jo dedimtmecio,

Lachenmano kiirybos raidg per paskutinj $io amziaus Ketvirtj ir ypa¢
jo savikritiska, verzlia mastyseng lemia santykis su-bendraamziais =
bei‘istoriné situacija. Gimes-1935 metais, Lachenmannas buvo per ..
jaunas, kad jsiliety j Stockhauseno ir jo kolegy post-vébernigkojo -
laikotarpio serialisty karta, taciau pakankamai suauges, kad 6-aja-
me desimtmetyje, totalaus serializmo klestéjimo metais, studijuoty -
. Webern serialists, yet old enough to have studied composition during
- the dominant years of total serialism in the 1950s, reaching maturity
* just as the certainties that had sustained it were starting to crumble away.
" The need for radical composers to find a way out of what was rapidly

kompozicija, pasiekty branda kaip tik tuomet, kai-émé gridti ne-
abejotini postulatai. Kai 1962 metais Lachemanno kariniai pradéjo
skambéti viesai, kompozitorius suvoke, kad radikalts karéjai pri-
valo.ieskoti i3eities i¥ sparciai besivystanc¢io meninio cul de sac.

Tuo metu, kai pokario avangardo lyderiai ieskojo sintaksiniy spren- .
dimy (Stockhausenas isrado momentine forma, Boulezas - savo kii-
rinivose panaudojo kontroliuojama atsitiktinuma), jaunujy idéjos
* While the leaders of the post-war avant-garde generally looked for syn-

plétojosi dar toliau. Pvz., trys kompozitoriai i§ DidZiosios Britani-

jos, beveik Lachenmanno bendraamZiai - Alexanderis Goehras, Pe- .
“teris Maxwellas Daviesas ir Harrisonas Birtwistle’as - atrado, nors ir -
~ their juniors looked for more far-reaching solutions. In Britain, for ins-
© tance, the three composers who were almost exactly Lachenmann's
. contemporaries, Alexander Goehr, Peter Maxwell Davies and Harrison

laiking, sprendima, kaip grieZtajam serializmui taikyti ViduramZiy
technikas ir muzikos medziaga; kiti pasirinko Johno Cage’o kelig ir
ieSkojo nevarZomesnio, atviresnio poZiiirio  garsy organizavima.

Lachenmanas pasirinko ypatinga ir nesaugy kelia. 6-ajame degimt- -
* techniques and musical material which they applied with the rigour-of
* serialism; others chose to follow the line of John Cage and sought a

metyje dvejus metus studijavusiam pas Luigi Nono kompozitoriui
reiksmingas buvo ne tik muzikos kalbos §lifavimas, kuriam jtakos

turéjo Nono i$paZintas totalus serializmias, naudotas ankstyvuose .
Lachenmanno kariniuose, bet ir mokytojo poZitris | socialine ir -
‘politine muzikos funkcija. Jau nuo 6-ojo deSimtmecio pradZios, §is -
" Luigi Nono, and as well as refining the musical language indebted to

italy kompozitorius sieké, kad jo muzika turéty aigkia “misija”. La-

chenmannas nuéjo dar toliau. 7-ojo de§imtmecio viduryje kompo-
- works, had been influenced by Nono's view of the social and political
- function of music. Since the early 1950s the ltalian had sought to invest
* his music with an explicit “message”, but Lachenmann took the social
. implications of his art one step further. In the mid 1960s he began to
. question the very basic assumptions on which Western art music ope-
- rated for 600 years, the requirement that a listener need to have been
" conditioned, socially and culurally, to comprehend musical thought.

. Andrew Clements

zitorius pradéjo kvestionuoti pagrindinius Vakary muzikos postu-
latus, gyvavusius istisus 600 mety, reikalaujancius, kad klausyto-
jas, norintis suvokti muzikine mintj, privalo angaZuotis socialine ir
kultdrine prasme.

Andrew Clements

HELMUT LACHENMANN (b.1935 in Stuttgart), 1955-1958 studied pia-
no with Jirgen Uhde and theory with Johann Nepomuk David at the
Musikhochschule in Stuttgart. 1958-1960 he studied composition with
Luigi Nono in Venice. The first public presentations of his pieces were
held in 1962 during the Venice Biennale and International. Summer

Between 1965 he worked at the electronic music studio of Ghent Uni-
He has collaborated with various universities or lectured as a guest,

atthe Hochschule fiir Gestaltung in Ulm, between 1966-70 taught the-
ory at the Musikhochschule in Stuttgart, between 1970-76 was instruc-

he conducted the master composition class at the University of Basel.
In 1976 he was appointed to the Musikhochschule in Hannover and
since 1981 has been professor of composition atthe Musikhochschule

the Dominican Republic (1978, 1982). From 1987 to 1992 he was
instructor at the International Summer Courses in Darmstadt. He has
delivered seminars, workshops and lectures in Buenos Aires, Santiago

of Art in Berlin, Hamburg, Leipzig, Mannheim and Munich. Of the
numerous awards he has received, one should mention:the: Culture

of Stuttgart (1968) and the Bach Award in Hambuirg (1972). Lachen-

discography of Helmut Lachenmann includes several dozen compact
discs and a series of analogue records. Some of his pieces (e. g, -Pres-

For non-German audiences the music of Helmut Lachenmann remains

on disc and scarcely explored in concert, and which in any case atfirst
acquaintance offers only an impenetrable, deliberately alienating sur-

many, however, Lachenmann is highly regarded, a significant and for-

music since the 1960s.

The way in which Lachenmann’s music has developed over last quar-
ter of a century and the intensely self-critical thinking that has powered
it derive much of their force from his relationship to his contemporaries,
his historical positioning. Born in 1935, Lachenmann was justtoo young
to fall neatly into the generation of Stockhausen and his fellow post-

becoming an artistic cul de sac must have been clear to Lachenmann
almost as soon as his work began to receive public performances from
1962 onwards.

tactical solutions (Stockhausen with his invention of moment form, Bou-
lez in the controlled use of chance in the ordering of his compositions)

Birtwistle, found at least a temporary solution in the use of Medieval

much less prescriptive, more open-ended approach all together to or-
ganising sound. Lachenmann, though, elected for a much more singu-
lar and exposed path. He had studied for two years in the 19505 with

Nono's own brand of total serialism which he employed in his early



STRINGTRIO (STYGINIY TRIO) Kirinys paraéyfas 1965
metais ansambliui “Societa Cameristica Italiana”. Pirmg
syki atliktas 1966 metais Gente.

Skambesys ir forma apibréZiami lyg improvizuojant, jun-
© provization, linking instrumental movements and making

giant tam tikrus instrumentinius gestus, kurie vis kitaip tirs-

tinami ir astrinami. Laikas tarp tokiu badu sukurty lauky
- ween the fields created in this way gradually opens their
. expanses, therefore the text and that what exists between
- it, exchange their roles.

pamazu atveria sava erdve, tad tekstas ir tai, kas yra tarp
jo, susikeicia vaidmenimis.
Kirinys parasytas anksciau nei mano pirmasis opusas - so-

lo muSamiesiems “Interieur 1”, kuriame atsargus pries tai
- solo for percussion “Interieur 1”, where a careful employ-
- ment of the previously more precise and leads to individu-
- alized constructions.

" Helmut Lachenmann

vengty figiiratyviu skambesio modeliy naudojimas tampa
preciziSkesnis ir veda prie individualizuoty konstrukciju.
Helmut Lachenmann

CORNELIUS SCHWEHR (g.1953 Freiburge)1970-1974 metais Frei-
burge studijavo teorijg ir kompozicija su Walteriu Hecku, 1975-
1981 metais Freiburgo Musikhochschule studijavo kompozicija
(Klauso Huberio klase), teorija (Peterio Fértigo klasé) ir gitarg (pas

Denise Lavenchy). 1981-1983 metais kompozicija studijavo pas .
- at the Stutgart Musikhochschule. 1981-1995 at the Freiburg Musik-
- hochschule, 1986-1989 at Karlsruhe Musikhochschule and in 1989-
© 1995 at the Winterthur Conservatoire taught composition and mu-

Helmuta Lachenmanna, Stutgarto Musikhochschule. 1981-1995
metais’ Friboro Musikhochschule, 1986-1989 metais Karlsrdjés
auk&tojoje muzikos mokykloje; 1989-1995 metais Winterthuro kon=

servatorijoje desté kompozicija ir muzikos teorija. Nuo 1995 mety
. at the Freiburg Musikhochschule.

« The composer is a grant-holder of the Heinrich Strobel Foundation
* (1983) and the Baden-Wiirtemberg Art Foundation (1985). Corne-
. lius Schwehr is a laureate of the Gaudeamus Music Week (1980),
: the Ménchengladbach Competition (1981), the International Com-
- posers’ Workshop in Boswil (1982 and 1984) and the WDR Forum
~ of Young Composers (1989). His compositions can be often heard
. in Germany and other countries.

Freiburgo Musikhochschule kompozicijos ir muzikos teorijos pro-
fesorius.

Kompozitorius yra Heinricho-Strobelio fondo (1983) ir Baden-
Wiirttembergo meno fondo (1985) stipendininkas. “Gaudeamus”
muzikos savaités (1980), konkurso Ménchengladbache (1981), tarp-
tautinio kompozitoriy seminaro Boswilyje (1982 ir 1984), WDR
jaunyjy kompozitoriy forumo (1989) laureatas. Jo kiriniai nuolat
atliekami Vokietijoje ir kitose Salyse.

DA CAPO (1986) Jeigy
yra tikrovés suvokimas, -

turi biti ir galimybiy suvokimas

(Robert Musil) -

© The work consists of three movements and is performed in three
-“versions of different duration. At the end of each movement,

Karinys sudarytas i§ triju daliy ir atliekamas trim jvairios
trukmeés variantais. Kiekvienos dalies pabaigoje muzikan-

tai turi galimybe grizti  pradZia ir 1-ojo fragmento ribose
- hin the frame of the first fragment they can finish in any place
_ (in each of the three possible variants - in a different place).

- The possible interpretations of form are as follows:

* a) part 1 - repetition - part 1 up to “fine 17

- b) part 1 - part 2 - repetition - part 1 up to “fine 2”

" ¢) part 1 - part 2 - part 3 - repetition - part 1 up to “fine 3”

- Each of the three versions is completely finished.

" Each of the three version ends but does not close itself.

. In the concerts, where only one of the versions is performed, it
" is reasonable to include the one where all the fragments are
- brought into unity (at least for the sake of the composer’s self-

bet kurioje vietoje pabaigti (kiekviename i§ triju galimy
varianty - skirtingoje).

Galimos tokios formos interpretacijos:

a) 1 dalis - kartojimas -1 dalis iki “fine 17,

b) 1 dalis - 2 dalis - kartojimas - 1 dalis iki “fine 2",

¢) 1 dalis - 2 dalis - 3 dalis - kartojimas - 1 dalis iki “fine 3”.
Kiekviena i$ trijy versijy yra visiSkai uzbaigta.

Kiekviena i§ trijy versiju baigiasi, bet neuzsidaro.
Koncertuose, kuriuase yra atliekama tik viena versija, pra-
smingiausia baitu pasirinkti ta, kurioje susijungia visi frag-
mentai (mazy maZiausiai dél kompozitoriaus savimeilés).

Trumpesniy versijy prasmé atsiskleidzia tik tada, kai jos
- folds itself only then when they have a wider (in this case lon-
" ger-lasting) context.

- Anyway, | am not willing to serve for the fetishism of structu-
" res. The form, which enables one to make sure that identical
- texts can function as starting poinis and the results of the musi-

turi platesnj Siuo atveju ilgiau trunkantj) konteksta.

Ir vis délto: a§ jokiu bidu nesu’ linkes tarnauti struktiry
fetiSizmui. Forma, kuri leidzia jsitikinti, kad identiski teks-
tai gali funkcionuoti kaip atspirties taskai ir kaip muziki-
nio vyksmo rezultatai, teikia informacijos apie suvokimo

badus ir muzikiniy sasaju problematika. Juk samoningas °
. and the problematic of music always tries to ground the con-
" nection between what existed and what is existing now. Thus,
- it leads to the situation when the process of listening becomes

muzikos klausymas nuolatos bando pagristi rysj, tarp to,
kas buvo, ir to, kas yra. Tada pats klausymas tampa svar-
besnis nei kirinys, pateikiantis fona.

Kiekvienas atsakymas susiaurina prie§ tai pateikta klausi- -
- Every reply shortens the previously put question in one aspect
" - itis also a chance: for both.

- Cornelivs Schwehr

ma vienu aspektu - ir tai taip pat Sansas: abiems.
Cornelius Schwehr

- STRINGTRIO (1965) The work was written in 1965 for
. the ensemble “Societa Cameristica Italiana”. It was first
- heard in Gent in 1966.

The sounding and form seem to be defined by way of im-

them thicker and sharper in different ways. The time bet-

The work had been written earlier than my first opus -

. CORNELIUS SCHWHER (b. 1953 in Freiburg) 1970-1974 studied

- theory and composition with Walter Heck in Freiburg,1975-1981
+ studied composition (with Klaus Huber), theory (with Peter Fortig)
" and guitar (with Denise Lavanchy) at the Musikhochschule in Frei-

burg. 1981-1983 studied composition with Helmut Lachenmann

sic theory. Since 1995 - professor of composition and music theory

If there exists the

perception of reality

there must also be possibilities for perception.
(Robert Musil)

DA CAPO (1986)

musicians have a possibility to return to the beginning and wit-

love). The main point is that semantic in shorter versions un-

cal development, gives information on the ways of perception

more important than the work suggesting a background.

=80



HANSPETER KYBURZ {g.1960 Lagose, Nigerijoje) kompozicija stu-
dijavo Grace pas A. Dobrowolskj ir Gésta Neuwirth. Nuo 1982
mety studijavo Berlyne - kompozicijg pas Franka Michaelj Beyerj .
ir Gosta Neuwirth, muzikologija pas Carlg Dahlhausa, meno istori-
ja ir filodofija pas Hansa Zenderj. 1990 metais apdovariotas Boriso - -
Blacherio kompozicijos premija. “Cite Internationale.des Arts” Pa-
ryZiuje stipendininkas. 1994 metais apdovanotas Schneiderio-Schot- .
to premija, 1996 metais gavo “Berlyno Akademie der Kiinste” pre-
- Akademie der Kiinste. From1997 - professor of composition at the
" Berlin Musikhochschule. :

mija.-Nuo 1997 mety - Berlyno Musikhochschule kompozicijos
profesorius. :

DANSE AVEUGLE. 1996-1997 metais sukurta kompozici- -
ja “Danse Aveugle” yra vienas i$ nedaugelio naujausiy kom- . ]
* written for a comparatively small composition of perfor-

pozitoriaus kariniy, parasyty fortepijonui, klarnetui, flei-

tai, smuikui ir violoncelei. Tokia nedidele sudétis rodo, kad, .
* violin and cello - in comparison with “Cells” and “Parts”
. witness that the composer abandons unusual colours. It is
- reminiscent of the 19th century music salon.

_ It is advisable to interpret “Danse Aveugle” just in this
* way, leaving aside the diversity of non-linear combinations.

palyginti su “Cells” ir “Parts”, kompozitorius atsisako ne-
iprasty spalvu ir primena mums XIX a. muzikos salona.

Taip ir patartina traktuoti “Danse Aveugle”, paliekant nuo-
saléje nelineariy dariniy jvairove: kirinys yra empatiska
kameriné muzika, kuria gana sunku atlikti. Joje kartais jun-

tamas tam tikras (kadaise Goethés suformuluotos) idéjos .
neigimas: pabréZtinai atsisakoma galimybés bati lengvai -
suprastam, jaukaus, sustyguoto lygiaverciu partneriy dia- .
logo. Vietoj to girdime jvairiabriaunj skambéjima su pries- -
. deliberately from a possibility to be perceived easily, from
~ a cosy tuned dialogue between two equal partners. Inste-
~ ad, we can hear a multiedged sounding with conflicting

taringais muzikiniais charakteriais ir nuolatine jy kaita.
I5:salyginai nedidelio instrumenty skaiciaus Kyburzas su-
“geba iSgauti didelj energijos pliapsni. Batent tai kompozi-

‘torius perkeltine prasme ir vadina “Sokiu”. Panasiai kaip
“Parts”, “Danse Aveugle” kyla iki svaigulio. Taciau $is svai-
gulys yra neatsiejamas nuo Zities: pavadinime apibréZtas -
Sokio “aklumas”, jis plétojamas be krypties, apsvaigsta ir
S - se. Alike “Parts”, “Dance Aveugle” rises up to giddiness.
. This giddiness, however, is inseparable from perish: let us
~ call it a defined “blindness” of the dance, and it is exten-
. ded without any direction, gets giddy and destroys itself.
- The work seems to originally balance between abstract
. and picturesqueness.

- Jorn Peter Hiekel

pats save sunaikina. Sis kiirinys savitai balansuoja tarp abst-
- rakcijos ir vaizdingumo.
Jorn Peter Hiekel

MATHIAS SPAHLINGER (g.1944 Frankfurte prie Maino) Nuo 1951

mety tévas jj moké groti altu, gamba, i3ilgine fleita, véliau violon=: .
Cele, fortepijonu.Nuo 1959 mety kompozitorius nemaza laiko skyré
dziazui; mokési groti saksofonu ir tikéjosi tapti dZiazo muzikantu.
" become a jazz musician. However in 1962 Spahlinger left off school

1962 metais Spahlingeris meté mokyklg ir.iki 1965 mety mokési

raidZiy surinkéjo specialybés; privaciai mokydamasis ir kompozi- .
cijos (pas Konrada Lechnerj). Véliau kompozicija studijavo Darm-
Stato Akademie fur Tonkunst (kompozicija pas Lechnerj, fortepijo- -
* tion with Lechner, piano with Werner Hoppstock). In 1968 he held

ng pas Wernerj Hoppstocka). 1968 metais mokytojavo. Stutgarto

Musikschule. 1973-1977 metais Stutgarto auktojoje muzikos ir -
- 1973 to 1977 he studied composition at the Stuttgart. Hochschule
- fiir Musik und Darstellende Kunst with Erhard Karkoschka. In'1978

vaizduojamojo meno mokykloje pas Erhardg Karkoschka studija-
vo kompozicija. 1978 metais Spahlingeris désté muzikos teorijos

disciplinas Berlyno Hochschule fiir Kinste, 1984 - kompozicija ir -
teorijg Karlsrajés Musikhochschule. Nuo 1990 mety Mathias Spah- .
lingeris yra Freiburgo Musikhochschule kompozicijos profesorius ..
- of composition at the Freiburg Musikhochschule and director of
~ the New Music Institute. '

ir Naujosios muzikos instituto vadovas.

GEGEN UNENDLICH (PRIES BEGALYBE, 1995) bosiniam :
. cello and piano.
- the absence of the modal system of interrelations gives

klarnetui, trombonui, violoncelei ir fortepijonui.
kai néra tonacinés tarpusavio rysiy sistemos, atsiranda be

galo daug skirtingy garso aulééiy; kai néra metro - yra .
* pitches; the absence of metre - a great many of time units,
. therefore - no synchronous effect. It is the experience of
- non-concreteness of counting that makes the theme of

daugybé laiko vienetuy, ir todél - jokio sinchroniskumo.
skaiCiavimo nekonkretumo patyrimas ir yra kiirinio tema.
pirmoje kiirinio puséje identiskai apibrézti tony auk3ciai

per mikrotonaly konteksta turéty biti girdimi tik kaip ar-
téjimas prie begalybés. antrojoje kiirinio puséje turéty bi-

HANSPETER KYBURZ (b. 1960 in Lagos, Nigeria) studied compo-
sition in Graz with A. Dobrowolsky and Gosta:Neuwirth. From
1982, studied in Berlin, composition with Frank Michael Beyer and
Gésta Neuwirth, musicology with Carl Dahlhaus, history of art and
philosophy with Hans Zender. In 1990 he was awarded the Boris
Blacher Composition Prize. He is a grant-holder of the Cite Inter-
nationale des Arts in Paris. In 1994 he was awarded the Schneider-
Schott Prize, in 1996 he was honoured with the prize of the Berlin

DANSE AVEUGLE. The composition “Danse Aveugle” cre-
ated in 1996-1997 is one of the few latest composer’s works

mers. The projected composition - piano, clarinet, flute,

Still, in a sense, this composition is empathetic:.chamber
music which is not easy to perform. It is here that one can
sometimes feel a certain negation of idea (formulated by
Goethe in his days): the composers keeps himself aloof

musical characters and their constant shift.

Kyburz manages to reach a great amount of energy from a
comparatively small number of instruments. it is the latter
that the composers calls “The Dance” in a figurative sen-

* MATHIAS SPAHLINGER (b. 1944 in Frankfurt/Main)..From 1951

his father taught him to play the viola, the gamba, the recorder,
later on - the cello and the piano. From 1959 the composer devo-
ted much time to jazz, his saxophone classes, and he hoped to

and up to 1965 he studied type-setting and took private classes in
composition with Konrad Lechner. Later in his career he studied
composition at the Darmstadt Akademie fiir Tonkunst: (composi-
a teaching post at the Stuttgart Musikschule. In the period between
Spahlinger taught the subject of music theory at the Berlin Hoch-

schule der Kiinste, in 1984 - composition and theory at the Karlsru-
he Musikhochschule. From 1990 Mathias Spahlinger is professor

GEGEN UNENDLICH (1995) for bass clarinet, trombone,

rise to the emergence of a great number of different sound

composition. In the first half of the piece, the identically
defined pitch of the tones should be heard through a mic-



ti quasi-unisonas asimteriSku 1:1 pulsu, su specialiai su-
komponuotais ir nesukomponuojamais nukrypimais, vie-
nalaikiskumo (sinchroniskumo) prasme jgarsinantis nepri-

klausoma, neidentifikuojama su kokia nors sistema dau-
- simultaneity, an independent heterogeneity, non-identified
. with any other system.

- Mathias Spahlinger

gialypuma:
Mathias Spahlinger

WOLFGANG RIHM (g.1952 Karlsrdjéje) 1968-1972 metais kom-
pozicija studijavo Karlsrdjés Musikhochschule Eugeno Wernerio
Veltes kompozicijos klaséje, 1972-1973 metais Kiolne pas Karl-
heinza Stockhausena, pas Klausg Huber Freiburge, 1973-1976

metais pas Wofganga Fortnerj ir Humphrey Searle; nuo 1973 iki - .
- Heinrich Eggebrecht in Freiburg from 1973 to 1976. Since 1970
- attending and since 1978 lecturer at the Darmstdter Ferienkurse.
* Taught from 1973 to 1978 at the Musikhochschule in Karlsruhe,

1976 mety Freiburge pas Hansa Heinrichg Eggebrechta kompozi-
torius studijavo muzikologija. Nuo 1970 mety Rihmas dalyvavo
tarptautiniuose Darmétato naujosios muzikos vasaros kursuose, nuo

1978 juose déste. 1973-1978 metais désté Karlsriijés Musikhoch-
. Karlsruhe.

schule, 1981 metais = Miunchene. Nuo 1985 mety - Karlsrijés Mu-
sikhochschule profesorius.

CHIFFRE 1V (1983) bosiniam klarnetui, violonéelei ir for-

tepijonui. Kariniai, kuriuos as vadinu sifrais, yra skamban- -
. can be recognized only in sounding. The fourth Schiffre is

tys ir tik skambéjime atpaZistami Zenklai. Ketvirtasis Sifras

yra tyliausias visame cikle. Tik trys instrumentai (kity Sif-
- (the composition of the performers of other Chiffre - works

ruy-kiriniy atlikéjuy sudétis yra didesné, dazniausiai - 15 at-

likéju) - bosinis klarnetas, violoncelé ir fortepijonas - dvelks-
- and piano - a whiff, a strand of tones and a sudden touch -
" are perceived as an “orchestra”. The emerging space of
- sounding is not the space of chamber music.

* Wotgang Rihm

mas, tony gija ir staigus prisilietimas - suvokiami kaip “or-
kestras”. Atsirandanti skambesio erdvé neprimena kame-
rinés muzikos erdvés.

Wolfgang Rihm

MARC-ANDRE DALBAVIE (g. 1961 ParyZiuje) studijavo Conserva-
. bel (electroacoustic music), Betsy Jolas and Claude Ballif (musical
-~ analysis), Marius Constanto (instrumentation) and with Michael Phi-
* lippot (composition) at the Conservatoire National Superieur de Mu-
~ sique de Paris.

-In"1980 he worked with John Cage, in 1984 studied with Franco
- Dontani-at the:Academia Chigiana. Between 1983 t0 1985 assis-
" ted Tristan Murail and familiarized himself with the work of com-

toire National Superieur de Musique de Paris, Guy Reibelio (elek-
troakustiné muzika) Betsy Jolas ir Claude’o Ballifo (muzikos anali-
7€), Marius Constanto (instrumentuoté), Michaelio Philippoto (kom-
pozicijos) klasése. 1980 metais Londone dirbo su Johnu Cage'u,
1984 metais mokeési pas Franco Donatonj Sienos Academia Chi-
giana. Nuo1983 iki 1985 mety kompozitoriy kursuose jis asistavo
Tristanui Murailiui, tuo metu susipaZino su kompiuteriais. 1985 me-

tais SACEM uz simfonine kompozicija “Gabriel-Marie” jj apdova-
. tion “Gabriel-Marie” by the SACEM. Between 1985 to 1990 the
~-composer participated the IRCAM musical investigations. In 1986,
““the Business Support Association honoured him with an internatio-

nojo premija. Nuo 1985 iki 1990 mety kompozitorius dalyvavo
IRCAM’a muzikiniuose tyrinéjimuose. 1986 metais Verslo rémimo
bendrija jteiké jam tarptauting Europos muzikos rémimo premija.

Tuo'metu jO kdrinius Europoje, Siaurés Amerikoje ir Soviety Sajun-
- works were performed in Europe, North America-and the Soviet
- Union by the brilliant conductors and soloists; such as Pierre:Bou-
: Idez, Esa-Pekka Salonen; Peter Fotvos, Saschko Gawriloy, lrvm Ar-
- ditti, etc.

" In addition to the creation of music, the composer can be also seen
+-on anorchestra podium. The composer most frequently appears as
“a conductor in Paris; on traditional stages for contemporary. music
~ {(IRCAM;: Centre-Pompidou; Radio-France, Sorbonne, etc.), were
. he directs I'Ensemble du Conservatoire de Paris, Ensemble ltenéraire,
- Ensemble de Musique Contemporaine de Bale ["Ensemble-Inter-
* contemporain, Avanti Chamber Orchestra and Ensemble Modern.

goje atliko Zymis dirigentai ir solistai: Pierre’as Boulezas, Esa-Pek-
ka Salonenas, Peteris Eotvisas, Saschko Gawrilovas, Irvinas Ardit-
ti..

Kompozitorius taip pat uZsiima ir dirigento veikla. [is daZniausiai
diriguoja ParyZiuje, jprastose §iuolaikinei muzikai scenose
(IRCAM'e, Centre Pompidou, Radio-France, Sorbonoje...),
I'Ensembles du Conservatoire de Paris, Ensemble ltenéraire, Ensem-
ble de Musique Contemporaine de Bale, ['Ensemble Intercontem-
porain, Avanti-Chamber Orchestra ir Ensemble Modern.

IN ADVANCE OF A BROKEN TIME (1994) Kaip ir dauge-
lyje savo kiiriniy, ¢ia' Marcas-André Dalbavie naudoja in-
terpoliacinius plétotés procesus.” Graziai skambanciame,

aiskiai orientuotame plétojime vienas ar kitas darinys po
- didly sounding and distinctly oriented extention one or
. some more combinations after a certain, strictly fixed num-
* ber of segments is exchanged for another.

. Striving to achieve lucid texture, the composer employs
- varied means of instrumentation, which is meant for a big-

tam tikro grieztai numatyto atkarpq skaiciaus pakeicia-
mas kitu.

Siekdamas skaidrios faktiiros, kompozitorius naudoja jvai-
rig instrumentuote, kuri, beje, yra numatyta didesnei su-
dédiai. Taip yra i§gaunamos gana nejprastos tokiai struk-

titrai spalves. Karinys sujungia virtualias skambesio reflek-
- colours for such structure. The work embraces the virtual

sijas; ju atgarsius ir aido efektus.

- rotonal context only as an approximation to infinity. In
. the second half of the composition there should be a qua-
- si-unison of 1:1 asymmetric pulse with specially arranged

and disarranged diversions, wiring for sound in a sense of

. WOLFGANG RIHM (b.1952 in Karlsruhe) studied composition with
. Eugen Werner Velte at the Musikhochschule in Karlsruhe from 1968
* to 1972, with Karlheinz Stockhausen in Cologne 1972-1973, with
* Klaus Huber in Freiburg, from 1973 to 1976 as well as with Wolf-

gang Fortner and Humphrey Searle; musicological studies with Hans

1981 in Munich. Since 1985 Professor at the Musikhochschule in

. CHIFFRE IV (1983) for bass clarinet, cello and piano. The

pieces, which I call as Chiffres, are sounding signs, which
the most silent in all the cycle. Only three instruments

is bigger, most often - 15 performers) - bass clarinet, cello

MARC-ANDRE DALBAVIE (b. 1961 in Paris) studied with Guy Rei-

puters. In 1985 he was awarded a prize for a symphonic composi-

nal Prize for the Support of Music. In the same period of time his

“IN ADVANCE OF A BROKEN TIME (1994). Alike in his
. other works, in this composition Marc-André Dalbavie em-
- ploys interpolar processes of extension. The mentioned pe-

culiarity manifests itself so, that in the frames of the splen-

ger body. In this way, the composer attains rather unusual

.

)



Karinio pavadinimas yra tarsi uzuomina j Marcelio Du- -
. The title of the work seems to be hint at Marcel Duchamp’s

champe’o ready made “In advance of a broken arm”; ku-

rio sukirimo data sutampa su jo atvykimo j Niujorka lai- -
. tion date coincides with his arrival time:in New York. It

ku. Tai liudija Marco-André Dalbavie doméjimasi rySiais,

kurie sieja kiirinj su jo sukiirimo vieta, ir tarsi vaizduoja °
- tions which associates the work with the place of its crea-
* tion and seems to depict the ambiguity of these correla-
. tions, those which rules rhythm and time.

-~ after Guy Lelong

Siy rySiu dviprasmiskuma. RySiu, kurie valdo ritma ir laika.
pagal Guy Lelong

ENSEMBLE RECHERCHE. 1984 metais jkurtas ensemble recherche pas-

taraisiais metais tapo vienu populiariausiy XX amzZiaus ansambliy Euro- -
* bles in Europe. In its almost exceptionally chamber repertoire dominate
 the 27 Vienna School, the rediscovered music of the first half of the

poje.-jo-i§imtinai kameriniame. repertuare dominuoja 2-0ji Vienos mo-
kykla ir Darmétato. mokyklos karyba, akcentuojant “atviry formy” kom-

pozicijas. Nemaza kariniy parayta specialiai $iam ansambliui, tai bylo- .
ja apie nuolatinj ansamblio muzikanty bendradarbiavima su kompozi- -
- cially written for this ensemble, which witness:the musicians’ constant
" collaboration with Ccomposers.

" The Ensemble Recherche gives some 60-70 concerts in Europe every

toriais.
ensemble recherche Europoje kasmet surengia 60-70.koncerty, didzZioji
jy dalis skamba tarptautiniuose festivaliuose, taip pat drauge su kompo-

zitoriais ansamblio- muzikantai rengia seminarus -ir kursus jauniesiems .
kitréjams ir atlikéjams.. Ansamblis,-bendradarbjaudamas su radiju, kas- .
met igleidZia po 2-3 kompaktines ploksteles. Sis kolektyvas yra nepri-~ -
klausoma, niekieno neremiama institucija, kuriai-priklauso 10 nariy =8 -
" non-sponsored institution, which joins 10 members: 8 musicians.and 2
Uz aktyvu naujosios muzikos propagavima ansamblis yra IalmEJes pre--
mijy -ir apdovanojimy: “Siemens”  fondo réméjy (1994), Schneiderio-: .
Schotto (1995) ir Augusto-Halmo premijas (1996). Pragjusiy mety rugsé- ..
- the Schneider-Schott Musical Prize (1995) and the August-Halm Prize.

muzikantai ir 2 vadybininkai.

jo ménesj ansamblis buvo apdovanotas Rheingau muzikine premija.

Nuo 1992 mety j :ansamblio kompaktines plokdteles jradyti-Dallapicco- -
la’os, Feldmano, Grisey, Huberio, Kreneko, Lachenmarino, Nono, Pagh-
Paano, Rihmo, ‘Schéllhorno, Schwehro, Spahlmgerlo, Wolpes, Zimer--"
. Ensemble’s compact discs: Dallapicola’s, Grisey’s, Feldman's, Huber’s,
- Krenek’s, Lachenmann’s, Nono's, Pagh-Paan’s, Rihm's, Schéllhorn’s,
- Schwehr’s, Spahlinger’s, Wolpe's, Zimmermann's and Lichtspielmusik.

manno kariniai-bei - Lichtspielmusik.

reflections of sounding, their echoes and the echo effects.
ready made “In Advance of a Broken Arm”, whose crea-

witnesses Marc-André Dalbavie’s interest in the correla-

: ENSEMBLE RECHERCHE. The ensemble was establlshqd in 1984, In re-

cent years, it has become one of the most popular 20" century ensem-

present century and the works by ‘Darmstadt School, ‘accentuating the
compositions of “open forms”. Quite a number of works have been spe-

year. The majority of them can be heard at international festivals, besi-
des, jointly with composers it arranges workshops and courses for young
composers and performers. The Ensemble releases some 2-3 CDs yearly
mostly in collaboration with the radio. The Ensemble is an independent

managers.
It has been honoured with prizes and awards for its-active promotion of
new music: the Prize of the Sponsors of the Siemens Foundation (1994),

(1996). Last year in september the Ensemble was honoured with the Rhein-
gau Musical Prize.
Since 1992 the following composers’ works have been recorded on the

ZAIBAI VIRS BIOTOPO
Apie naujosios kmuzikos situacija Vokietijoje

Paskutiniais: Helmuto Kohlic. valdymo.metais Vokietijoje prasi-
. great awakening. The “Leisure Park” of the Federal Republic (the

déjo. didysis prabudimas. Federacinés Respublikos “Laisvalaikio

par/(e” (5’5 BOnOS pO/IfIkOS meistro aplbudln’mas neSIOkO]El tie- -
trutt l) 1S gett’”g too Sn’a/l. whnen I”akl”g a start to a new CthUly,

sos) darosi anksta: startuojant | nauja takstantmet] jtampa kelia

kova uZ resursus, visuomenés grupés ir jy interesy reiskejai ko- :
- groups of society as well as the propagators of their interests are
" fighting for the best seats, whereas behind its boundaries the fu-

voja uZ geriausias vietas, o uZ parko riby arsiai skamba bedarbiy
chorai. Susitaikymo politika, pusantro desimtmecio kiekvienam

Zadéjusi vieta po saule arba bent jau palankia nisa (kai kuriems .
- conciliation, which had kept its promise for one and a half deca-
- de to find everybody a place under the sun, or at least a cosy

ja net ir garantavusi), baigiasi.
Po truputj bunda ir muzikos verslas. Ima strigti sociyjy mety pa-

ramos mechanizmai, ima klibéti ir tai, kas anks¢iau atrodé amZina.
Visy pirma Naujoji muzika. Kritiskai liberaliu poZidriu grista kul- .
tiros politika nuo pat pirmyjy pokario mety pripaZino jai nelie- -
¢iama laisva erdve ir apripino veikliomis, daugeliu atvejy unika- .
. New Music. The cultural policy based on critically liberal prin-

liomis institucijomis. Suinteresuoti asmenys tai laiké natdralia pri-

vilegija, o ant kitos svarstykliy lekstés déjo paciy pasirinktus rei- .-
" post-war year and provided it with active, in many cases unique
. institutions. The concerned persons considered it-as a privilege

kalavimus, kritika kaip varomajg susipratusios visuomenés jéga,
nuolatine veiklg atnaujinant meninj ir visuomeninj mastyma.

Seniai pasibaigé tuometiniai arsds teoriniai ir asmeniniai gincai -
" themselves, the critique as a motive power of a conscious society

dél teisingy krypciy ar klaidingy estetiky. Vis labiau klestédama

Naujoji muzika virto Naujosios muzikos verslu, su visais kiekvie- -
- public thinking.

nai kio 3akai badingais bruoZais: interesy sfery pasidalijimu,

 LIGHTNINGS ABOVE BIOTOP
- On the Situation of New Music in Germany

The last years of Kohl’s administration saw the outburst of the
present image of the master of the Bonn policy does not-lack

a tension is created by the siruggle for resources, and certain

rious choir of the unemployed can be heard. The policy of re-

niche (for some has even guaranteed), this policy is at its end.

The business of music is slowly waking up. The.support mecha-
nism of replete years get stuck and everything what had seemed
to be-ensured for long ages are also getting shaky. First of all,

ciples had recognized for it inviolable free space since the first

and put on the other pan of the scale the requirements chosen by

as well as the renovation activities of the constant artistic and



konkurencija, rinka, jos dalybomis, apsidraudéliskumu.
Anksciau taip jaudinusi, kontraversiska ir tarptautiniu mastu “duo-
danti tona” Vokietijos Naujosios muzikos scena pavirto maZu
“ekorojumi”, puikiai aprapintu léSomis ir struktdromis, kuriame
girdisi politiskai korektiski argumentai ir toleruojami “nepatogts”
autoriai, kuriame galimi menine ir organizacine prasme auks¢iau-
sio lygio renginiai; kuriame atgimimo nuotaikos ir plétros dina-
mika uZleid¥ia vietg orientacijos stokojanciai nuostatai “Veikti
toliau ir iSsemti etata!”.

Paprastai auksc¢iausio lygio verslas slepia savo iSsekima, veikian-
¢iy Zmoniy pasimetima ir efemeriska jy veiklos rezultata. Tykan-
¢ia krize, kol kas dvasine, iSstumia pragmatizmas. Visuomenés
horizontuose retkar&iais tvyksteli Zaibas, pvz., pries keleta mety
kaip Zaibas i$ giedro dangaus iskilusi grésme festivaliui “Donau-
eschinger Musiktage”. Tai laikinai sujaudino muzikine visuomene,
taciau po to, kai festivalj émé globoti “Deutschen Bank”, vél jsi-
vyravo ramybé. Viskas eina sava vaga ir kitais metais vél susitik-
sime Donaustubése, iSsiilge gero stirnienos kepsnio ir naujo kdri-
nio orkestrui.

Siame ramiame santarvés tvenkinyje keleta bangtj sukélé publi-
cisto ir kompozitoriaus Clauso-Steffeno Mahnkopfo sviestas ak-

muo. Jo diskusinis tekstas “Kritik der Neuen Musik: Entwurf einer -~
Musik des 21. Jahrhunderts” (Naujosios muzikos kritika. 21 $imt-

mecio muzikos apmatai) (Barenreiter Ieidyk/a 1998) skatina susi-
mastyti.

Mahnkopfas Adorng garbina kaip pranasa, o Ferneyhough kaip
bisimosios muzikos mesija. Pasak Mahnkopfo, j XXI amZiy Zen-
giancia muzika apibadins kompleksizmas, imanentiskumas ir eks-
presyvumas - pergalinga trejybe, kuri amZing muzikinio nuosek-
lumo priesa - postmodernizma su jo “nesamoninga veikla” ir ap-
gaulinga pliuralizmo aureole, kartu su elektronika, kompiuteriais,
Johnu Cage’u ir kitomis siukslémis iSmes | istorijos savartyna.
Gaila, kad kompozitorius, dél muzikos pasiryZes kautis svariais
argumentais, -ieSkodamas iSeities i§ dabartinés “orientacijos
stokojancios”: situacijos, pagal seng gera vokiska “profesoriska”
tradicija pasimeta idealistiniuose iSvedZiojimuose. UZuot savo
teorinius-svarstymus:ir iSvadas patikrines realiame visuomenés
gyvenime:.'Juk batent tai formuos ateities muzikos praktika.
Manoma;, kad artimiausiy mety muzikos raida lems ne nusistove-
jusios taisyklés ar tuo-labiau teoriniai manifestai, bet daug bana-
lesni dalykai: senkancios renginiy organizatoriy galimybés ir
GEMA’0s mokescCiy: surinkimas, lésy paskirstymas ir atitinkama
uZsakymy politika.

Numatomi padariniai: démesys bus koncentruojamas | nedauge- -
"“Instead of testing his theoretical considerations and conclusions
. in real public life: And-it is just that factor which will form the
+-practice of future music.

"It is supposed that the development of music in the near future
- will be determined not by the settled rules or more over by theo-
““retical: manifestations: but rather by more banal things, i.e. the
" organizer’s growing weaker possibilities of arranging ventures,
. the collection of GEMA’s taxes, the distribution of funds.and-an
- ‘appropriate policy of commissions.

:The predicted consequences: the attention will be concentrated
"on-a few. prominent phenomena and known places with famous
-names and the ventures worth mass media, accentuating the
* aesthetics close to the public. Only the ventures limited by the
I specialists’ attention will feel uncomfortable. A badly - stained
. system of commissions will fall-into ruins, the system to which all
< used to cling up to the present time.

- Better conditions will be enjoyed only by those who will write
.'stimulatéd by an inner need and have a good intuition to present
-a work to the public at a proper moment and in a proper manner.
"It is a kind of a “meta-communicative” competence characteris-
. tic: of the author enjoying popularity as well as of a:resourceful
< organizer-and producer.

- This kind of ‘elaboration. could: strengthenstylistic tendencies
.- oriented towards hew integration and even possibly “new Classi-
“cism”.. But together with the end of the demagogic avant-garde
" period, the time of juxtaposition between that boundless all and
~everything is sure to'come. It:is hard to say whether we are going
“'to face that fatal Hour of complexity in the future; same: can. be

Ij iskiliy reiskiniy ir Zinomy viety su garsiais vardais bei Ziniask-
laidos vertais renginiais, akcentuojant publikai artima estetika.
Tik specialisty démesiu ribojamiems renginiams taps nejauku.
Zlugs gerai sutepta uFsakymy sistema, prie kurios iki §iol visi 5lie-
josi. Geresnes salygas turés tik tie, kurie rasys tikrai vidinio porei-
kio skatinami, turintys gera intuicija, kaip reikiama karinj pateikti
visuomenei tinkamu. momentu ir tinkamu badu: Tai lyg savotiska
“metakomunikatyvi” kompetencija, badinga pasisekima turinCiam
autoriui, taip pat iSradingam rengéjui bei prodiuseriui.
Tokia plétote: galéty sustiprinti naujos. integracijos, o gal net ir
“naujojo klasicizmo” link krypstancias stilistines tendencijas. Juk
praéjus demagoginio avangardizmo laikotarpiui, preis ir to neap-
répiamo viso ir visko- gretinimo' laikas. Ar: ateityje masy laukia
lemtingoji kompleksizmo valanda, taip pat.dar neaisku; abejoti-
nas yra ir sonatos formos atgimimas. Vertéty pagalvoti apie tai,
kad naujoji karyba turéty biti paZenklinta naujomis suvokimo ir
atvirumo ypatybémis - nesvarbu, su kokiomis muzikinés kalbos
ir formaliomis implikacijomis ji baty susieta.
Tuo tarpu iki periferijos lygio nusigyvenusiose kultdros erdvéese
atsiranda menininky ir intelektualy karta, dél “jvairialypés patir-
ties” plétojanti savitas kultiros koricepcijas: Kodél ji turéty leisti,
kad jai bity primetamas:grynai’ europietiskas diskursas? Taciau
europietiskas mastymas kol kas dar turi stiprius bastionus. Jie va-
dinami-“Nestlé”, “Daimler-Benz” arba “Siemens”. Jeigu pagei-
daujate, Singaptire, Goethe-Inistitute taip pat bus surengtas kom-
pleksizmo simpoziumas. Taciau neverta nusivilti dél to, kad ador-
niskoji “Naujosios muzikos” samprata, kartu su_ priesingu feno-
menu - naujuoju paprastumu, tampa tik regioniniu Senosios Eu-

- The violent theoretical and personal disputes over the right trends
" or wrong aesthetes have ended a long time ago. With its growing
~ flourish, the New Music has become the business of New Music
- possessing all the features characteristic of every business sphe-
" re: the distribution of the interest spheres, competition, market,
" its division and self-insurance.

- The arena of German New Music, contradictory and “setting the
- fashion” on the world scale, so moving some time ago, has beco-
" me a small “eco paradise”,
. structures, where one can hear politically correct arguments and
- witness tolerance with respect to “inconvenient” authors and whe-
" re the performances of the highest standards in an artistic and
. organizational sense are possible. Where the atmosphere of re-
- birth and the dynamics of development give place to the orienta-
" tion - lacking principle: “To act further on and to use up a post on
_ the staffl”

- As a rule, top business hides its exhaustion, the confusion of the
* acting people and the ephemeral result of their activities. The
" threatening crisis spiritual as yet, is being ousted by pragmatism.
. On the horizonts of the public, sometimes flashes of lightning
- can be seen, for instance a few years ago a threat for the festival

splendidly provided with funds and

“Donaueschinger Musiktage” arose like a bolt from the blue. The

. musical public was shattered for a while, but as soon as the Deut-
- schen Bank became the festival’s Patron, peace returned again.
" Everything has taken its normal course, and next year we shall
. meet again in Donaustuben hungry for a roast venison and a new
- composition for orchestra.

* In this quiet pool of concord, the thrown stone by Claus-Steffen
- Mahnkopf, publicist and composer, disturbed the stillness of the
- water. His debatable article “Kritik der Neuen Musik. Entwurf ei-
-ner Musik des 21. Jahrhunderts” (The Critique of New Music.
- The Outline of the 21st century Music. Bérenreiter Publishers,

1998) encourages one to fall to thinking. Mahnkopf worships

' Adorn as a prophet and Ferneyhough as the messiah of the future
. music. According to Mahnkopf, the major feature music marching
. to the 21st century will be complexity, immanence and expressi-
- veness - a victorious trinity, which will throw its eternal enemy.of
" musical consistency - Post-Modernism: with: its-“unconscious ac-
- tivity” and a- deceptive halo together with electronics, -compu-
- “ters, John Cage and other rubbish in:a history dump.

* Its a pity that the composer being ready to fight for music on the
" basis. of weighty arguments, searching for a way: out from the
- present, “backing-orientation situation”. according to.an old go-

od “professorial”. tradition, gets. lost in his. idealistic’ education.



ropos reikalu, su kar$ciausiu tasku jos provincijoje - Vokietijoje,
ir atsakomis | jvairius kitus Pirmojo pasaulio-centrus.

Pliuralizmas neisvengiamas. Jis:visada buve misy kultaros js¢io- -
se, taCiau igskirtiniu save laikes avangardas jo niekada nepripaZi- -
no.-Pliuralizmo jéga prasiverzé pasauliniy. komunikacijos prie-
moniy deka. Ateinancio Simtmecio muzika, jeigu ji nenorés tapti .
visuomeniSkai: dar-labiau ‘nepaveiki, privalés $ia jvairove tole-. -
ruoti, uZuot atsikraciusi tariamo negrynumo, kurio nepripaZin--
dama ji nusisuka nuo pasaulio. 5i atgaiva, matyt, vyks ne dél .
- still boasts strong bastion. They are called Nestlé, Daimler-Benz

adorniskaja prasme grynosios technikos, “darbo su medZiaga”,

bet daugiau apimancio, tolerantiskesnio proto déka. Be to, ji pa-

skatins pamastyti apie tai, kad. Europa jau néra pasaulio bamba,
ir truputj pamokys kuklumo: -Gal &ia ir gladi naujoji jéga.

Sutrumpinta pagal Max ‘Nyffeler “Wetterleuchten dber dem . Biotop”: Zur Situation_der neuen
Musik in Deutschland /.neue musikzeitung 1998 Ausgabe 6

* said about the rebirth of a sonata-form. It is worth while thinking
. about the fact that the new creation should .be marked by the

new features of perception and openness irrespective of the mu-
sical language or formal implications it may be associated.

Whereas the cultural spaces impoverished to the provincial level
witness the emergence of artists and a generation of intellectuals,
who due to a “diverse experience” are developing original cultu-
ral perceptions. Why should this generation yield to a purely Eu-
ropean discourse thrust on it? However, the European thinking

or Siemens. At your request, a complexity symposium can be
immediately arranged in Singapore, Goethe-Institute. ‘Anyway,
one should not get disappointed on account of the fact that the
adorable conception of “New Music” together with an opposite

.- phenomenon - a new simplicity is becoming only a regional mat-

ter of Old Europe, its hottest being ‘its province Germany and

- some branches in various centres of the First:World.

Pluralism is unavoidable. It has always existed in the womb of

. -our culture, however, avant-garde, considering itself to be. ex-

ceptional, has never recognized it. The power of pluralism burst
out due to the world communication means. Music of the. next
century, if it does feel like becoming in.a.public sense even more
ineffective, shall have to tolerate that diversity instead of getting
rid of the seeming impurity, whose non-recognition would mean
its turning away from the world. This reviving will possibly take

- place not through a pure technique in an-adornian sense, “wor-

king with material”, but rather thanks to a more embracing, tole-
rant mind. Besides, it will encourage one to think about the fact
that Europe is no longer the world’s navel, and at the same time
will teach some modesty. The new power might be lying just
here.

. Shortcut after: Max Nyffeler “Wetterleuchten iiber dem Biotop”: Zur Situatjon der neuen Musik in

Deutschland / neue musikzeitung 1998 Ausgabe 6




Naujoji raiska Il tikstantmecio iSvakarése - tarp paprastumo ir sudétingumo
New Expression on the Verge of 3~ Millennium: between Simplicity and Complexity

Kompozitoriy namai ® House of Composers’
(Mickeviciaus 29)

10.00 Konferencijos atidarymas  Opening of the Conference
10.30 Posédzio vedéja e Chair Audroné Ziiiraityté
10.30-11.00. Martin Boiko (Latvija ® Latvia). Nuo paprastumo prie
sudétingumo? Keletas pastaby apie Latvijos ir Lietuvos linudies
muzikos tyrinéjimy metodologija ® From simple to complex? Some
remarks on the methodology of Latvian and Lithuanian folk music
research

11.00-11.30. Elena Lebedeva (Latvija e Latvia). Laiko kategorija
muzikos formose ® On the time category in musical form-building
11.30-12.00. Baiba Jaunslaviete (Latvija ® Latvia). Maija Einfelde ir
jos isskirtiné vieta latviy muzikoje ® Maija Einfelde and her peculiar
place in the Latvian Music

pkritio 5 © November g

12.00-12.30 Pertravka » Coffeebreak

12.30 Posédzio vedéjas o Chair Jonas Bruveris
12.30-13.00. Arnolds Kiotins (Latvija ® Latvia). Etiniy muzikes
stiliaus aspekty “hermeneutinis” jvertinimas © The “hermeneutic”
evaluation of ethical aspects of music

13.00-13.30. Baiba Kurpniece (Latvija ® Latvia). Jaunosios latviy
kompozitoriy kartos muzika ® Music of the young generation of
Latvian composers

13.30-14.15. Mikus Ceie. Informacija apie navjausius latviy
kompozitoriu kirinius  The information on the newest Latvian music

ih
lovember 6

Lapkricio 6 © B

9.30 Posédzio vedéjas © Chair Arnolds Klotins
9.30-10.00. Mart Jaanson (Estija ® Estonia). Harrisono Birtwistlo
“puslaptingasis teatras”  Harrison Birtwistle’s “Secret Theatre”
10.00-10.30. Saale Kareda (Estija ® Estonia). Tintinnabuli stilivs
Arvo Piirto “Sv. Jono pasijose” - kaip paprastumas ir sudétingumas o
The Tintinnabuli-style in St. John's Passion by Arvo Piirt - as
simplicity and complexity

10.30-11.00. Mirje Miindla (Estiju ® Estonia). Arnoldo Schonbergo
draugija Estijoje (1988-1998) » The Estonian Arnold Schénberg’s
society (1988-1998) :

11.00-11.30 Pertravka » Coffechreak

11.30 PosédZio vedéjas e Chair Martin Boiko

11.30-12.00. Margarita Katunjan (Rusija ® Russian). Viadimiro
Martynovo navjoji sukralumo erdvé e Viadimir Martynov’s “The new
sacral space”

12.00-12.30. Lutz Lesle (Vokietija ® Germany). Lenky kompozito-
riaus Krzysztofo Meyerio instrumentiniy kiriniy formos ir stiliaus
jivalgos ® Observations of form and style in the instrumental music
of the Polish composer Krzysztof Meyer

12.30-13.00. Michailas Bialikas (Rusija ® Russian). Rusy opera XXa.
pubnigoie’:h kompozitorius ir teatras ® The Russian opera on the turn
of the 20" century - composer and theatre

13.00-13.15 Pertravka o Coffechreak

13.15-14.00. Informacija apie navjausius esty kompozitoriy kirinivs
® The information on the newest Estonian music

Lapkricio 7  November 7"

9.30 Posédzio vedéjas e Chair Mart Jaanson

9.30-10.00. Helmut Loos (Vokietija ® Germany). Direktyviniai
tautiskumo reikalavimai rasant vokiediy muzikos istorijg ® Certain
illustrations of nationality - in a form of directive and request - in
writing the history of German music

10.00-10.30. Rita Gaidamavitidté (Lietuva  Lithvania). Minimaliz-
mas Lietuvoje - tautinis aspektas ® The national aspect of minimalism
in Lithuania ‘

10.30-11.00. Rimantas Janeliauskas (Lietuva * Lithuania). Archajinio
binarinio skambesio ul?luidiiai XX a. muzikoje ® Echoes of the archaic
binary sound in the 20" century music

11.00-11.30 Pertrauka ® Coffechreak

11.30 Posédzio vedéjas e Chair Algirdas Ambrazas
11.30-12.00. Ingo Hoddick (Vokietija ® Germany). Paprastumas ir
sudétingumas Onutés Narbutaités kirinivose styginiams  Simplicity
and complexity in the string works by Onuté Narbutaité
12.00-12.30. Audroné Zidraityté (Lietuva ® Lithvania). Onutés
Narbutaités oratorija “Centones meae urbi” - tarp paprastumo ir

sudétingumo e Onuté Narbutaité oratorio “Centones meae urbi” - '

between simplicity and complexity :
12.30-13.00. Inga Jasinskaité-Jankauskiené (Lietuva ® Lithuania).
Mitiskasis poprastumas B. Kutaviciaus kiryhoje ® The mythical
simplicity by Bronius Kutavitius

13.00-13.15 Pertrauka ® Cdffeebreuk

13.15-14.00 Violeta Tumasoniené. Informacija apie navjausivs
lietuviy kompozitoriy kirinius © The information on the newest
Lithuanian music :

14.00-14.30 Diskusijos ® Discussions
Vedéja e Chair Ona Narbutiené

,,,,,,,



Lapkricio 5 ® November 5
Rusy dramos teatras ® Russian Drama Theatre

19 val. e 7 p.m.

(Ukraina)

Svitlana Hleba, sopranas e soprano

Nazar Stryhun, balsas e voice

Yulia Maiboroda, smuikas ® violin

Anton Tykhy, smuikas @ violin

Olena Maiboroda, altas e viola

Olexandr Pakholkiv, violoncelé o cello
Andrij Vakula, klarnetas e clarinet
Oxana-Haidukevych, fortepijonas ‘e ‘piano -
Andrij Yurkevych, saksofonas ® saxophone

lvan Nebesny, vadovas ¢ director

 introdukdija ir devynios miniatidros pagal Velemiro Chlebnikovo tekst
nine miniatures on fexts by Velemir Khlebnikov for mezzo-soprano, v

sopranui, klarnetui, fortepijonui ir. styginiy or soprano, ¢
festivalio “Gaida” uisakymas e commissioned by the festival “Gaida

* premiera Lietuvoje e Lithuanian premiere
** premjera ® world premiere



LEONID HRABOVSKY {JAV, g. 1935 Kijeve) Kijevo universitete stu-
dijavo ekonomika, taip pat mokesi groti fortepijonu ir muzikos te-
orijos. 1954 metais kompozitorius jstojo | Kijevo konservatorija,
mokesi Levo Revutskio, véliau Boriso Liato§inskio kompozicijos kla-
séje, kurig baigé 1959 metais. Jo diplominis darbas “Keturios ukrai-
nietitkos dainos” Visasajunginiame jaunyjy kompozitoriy konkur-

se laiméjo pirmaja premija. 1966-1968 metais Hrabovskis désté
teorija ir kompozicijg Kijevo konservatorijoje, parasé nemazai ki- .
- In the sixties he was one of the pioneers of avant-garde music in the
- Soviet Union. When compiling biographical materials on the late
" 1960s, he cited the most important influence on his development:

no muzikos.
7-ame degimtmetyje Leonidas Hrabovskis tapo vienu i§ avangardo
muzikos pionieriy Soviety Sajungoje. Rinkdamas biografine me-

dZiaga apie 7-ojo dedimtmecio pabaiga kompozitorius mini svar- .
. de, Cage, Feldman, the ideas of Stokchhausen and Xenakis, and the
- prose scores of George Brecht. The name of George Crumb joint that
* listrecent years. Although his music was not often played in the USSR,

biausius, jo karybos raidai turéjusius jtakos kompozitorius: Stra-
vinskj, Bartdka, Schnberga, Weberna, Varese's, lenky avangarda,
Cage’a, Feldmana, Stockhauseno, Xenakio idéjas, taip pat Geor-

ge'o Brechto kiirinius. Kiek véliau j & saraa buvo jtrauktas Geor-
. tumn Festival”. In 1971, the melodrama “La Mer” (The Sea) was per-
- formed during the “Gaudeamus Music Week” in Rotterdam. [n 1981,
" Hrabovsky moved to Moscow, joining (1987) the editorial staff of

ge'as Crumbas. Hrabovskio muzika Soviety Sajungoje buvo atlie-
kama nedaZnai, taciau ji perZengé sienas atrasdama savo vietg fes-
tivalyje “Var§uvos ruduo”. 1971 metais Hrabovskio melodrama La

Mer (JGra) buvo atlikta “Gaudeamus” muzikos savaités Roterdame
. in 1987 and is currently composer-in-residence at the Ukrainian Ins-
- titute of America, New York. :

" Principal works: 2 chamber operas, The Bear (1963), The Marria-
_ ge Proposal (1964), melodrama La Mer (1964-70), Intermezzo
. for orchestra (1958), Symphonic Frescoes for orchestra op.10
- (1961), Homomorphia [V for orchestra (1970), Trio for violin, doub-
* le-bass, and piano {1964), Ornaments for oboe, viola, harp or
" guitar (1969), From Japanese Haiku for tenor, piccolo, bassoon
. and xylophone (1964/75), Epitaph for Rainer Maria Rilke for sop-
- rano, harp, celesta, guitar, and bell chimes (1965/75), Kogda...,
 {(When) introduction and nine miniatures on texts by Velemir

metu. 1987 metais Hrabovskis persikélé gyventi j Maskva ir prade-
jo dirbti Zurnalo “Sovetskaja Muzyka” redakcijoje. 1987 metais
kompozitorius pirma kartg iSvyko | JAV. Siuo metu jis yra Niujorke
esancio Ukrainian Institute of America composer-in-residence.

Svarbesni kariniai: 2 kamerinés operos: The Bear (1963), The Mar-
riage Proposal (1964}, melodrama La Mer (1964-70), Intermezzo
orkestrui (1958), Symphonic Frescoes orkestrui op.10 (1961), Ho-
momorphia IV orkestrui (1970), Trio smuikui, kontrabosui ir forte-
pijonui (1964), Ornaments obojui, altui, arfai ir gitarai (1969), From
Japanese Haiku tenorui, piccolo fleitai, fagotui ir ksilofonui (1964-
1975), Epitaph for Rainer Maria Rilke sopranui, arfai, ¢elestai, gita-

rai ir varpy skambéjimui (1965-1975), Kogda..., introdukcija ir 9
. (1987), Peredvistia svitla (Omen of Light), vocal instrumental cycle
- on verses by Vasyl Barka for soprano, violin, clarinet and piano
* (also YAMAHA DX-7 synthesiser,1992), | Bude Tak (And It Will
" Be) eight verses by Mykola Vorobyov for mezzo-soprario, violin,
. clarinet, piano (also CASIO-100 Tone Bank keyboard), and addi-
- tional percussion instruments (1993).

Tone Bank) ir papildomiems musamiesiems instrumentams (1993). -

miniatidros pagal Velemiro Chlebnikovo tekstus mecosopranui,
smuikui, klarnetui ir mugamiesiems (1987), Peredvistia svitla, vo-
kalinis instrumentinis ciklas pagal Vasylio Barkos tekstg sopranui,
smuikui, klarnetui ir fortepijonui (taip pat YAMAHA DX-7 sinteza-
toriui,1992), | Bude Tak, astuoni Mikolos Vorobjovo eilérasc¢iai me-
cosopranui, smuikui, klarnetui ir fortepijonui (taip pat CASIO-100

WHEN... (KADA...) sukurtas Kanados Siuolaikinés muzi-

kos ansamblio “Continuum” uZsakymu. Karinys turi dvi
- in two versions. The chamber version heard tonight was

versijas. 5] vakara atliekamos versijos premjera jvyko 1987

metais Sarbriukeno festivalyje. Anot kompozitoriaus, “ka- -
- tival. The composer has said of “When”:“as its literary ba-

rinio pagrindas - literatora, jame yra naudojamos 9 Zy-

maus poeto ir literatiiros novatoriaus Velemiro Chlebni-
- innovator Velemir Khlebnikov, whose indefatigable pursuit

kovo miniatiGros. Poetas, neatrasty poetiniy keliy iesko-

tojas, keliaves prasmiuy pakraiciais, prilygsta tokiems XX . ;
- ning make him an equal of such other twentieth-century

amzZiaus meistrams kaip Mallarmé ar Joyce’as. Trumpuose

poetiniuose fragmentuose - miniatitirose - $is auksciausios
- - the miniatures - this world-class poet experimented with

klasés poetas eksperimentuoja jvairiais kalbos lygmenimis,

tai poezija, tampanti kalbos laboratorija. Zanriné-teminé |
- their genre-thematic wealth, they strike one as incompa-
rable. From automatic intuition in archaic concreteness,
- from philosophical aphorisms to individuated expressive

$iy miniatitiry jvairové yra isties neprilygstama. Nuo pri-
gimtinés intuicijos iki archajisko konkretumo, nuo filoso-
finiy aforizmuy iki individualizuotos ekspresijos - Sias mi-

niatitiras vargiai galima palikti neiSplétotas. Chlebnikovo
- nikov’s literary concerns predate the theatre of absurd (lo-
" nesko and Genet), and the ‘new novel” of Robbe-Grillet
- and Sarrante. At the same time he could be as classical as

literatora - tai absurdo teatro (lonesco, Genet) bei “nau-
jojo romano” (Robbe-Grillet, Sarrante) istakos. Kita ver-
tus - jis klasikinis kaip Puskinas, “kosmiskas” kaip Waltas

Whitmanas” (i Leonid Hrabovskij - a New Yorker / Joelo
- Hrabovsky - a New Yorker/Note on the Program by joel
- Sachs with Virko Baley/29 February, 1992, Lincoln Centre,
- New York.)

Sachso ir Virko Baley programinés anotacijos (1992 vasa-
rioc 29), Linkolno centras, Niujorkas).

- LEONID HRABOVSKY (USA, b. 1935 in Kiev). While studying eco-
* nomics at the Kiev University, he also studied piano and music theo-
" 1y. In 1954 he entered the Kiev Conservatory joining the class of the
. composer Lev Revutsky, then Borys Liatoshynsky, under whose di-
- rection he graduated in 1959. His diploma work “Four Ukrainian
~ Songs” won the first prize in All-Union Young Composers’ Competi-

tion. He taught theory and composition at the Kiev Conservatory from
1966 to 1968, and wrote music for Kiev film studios.

Stravinsky, Bartok, Schonberg, Webern, Varese, the Polish avant-gar-

it breached the frontiers, finding a place notably at the “Warsaw Au-

magazine “Sovetskaya Muzyka”. He visited the USA for the first time

Khlebnikov for mezzo-soprano, violin, clarinet, and percussion

- KOGDA...(WHEN...) commissioned by “Continuum”, a

Canadian Contemporary Music ensemble. “Kogda” exists
premiered by “Continuum” at the 1987 Saarbriicken fes-
sed, it uses nine miniatures by the great poet ant literary
of the uncharted poetic paths and the boundaries of mea-
masters as Mallarmé or Joyce. In shorter poetic fragments

all aspects of language, as a poetry were a laboratory. With

cries, they hardly leave a possibility undeveloped. Khleb-

Pushkin and as cosmic as Walt Whitman.” (from Leonid



Tekstai i VELEMIRO CHLEBNIKOVO poezijos (dainvojuma rusiskai).

1. Okos akys spindi.
Platiai Zérintis prizas.

2..Mano krepys plysta,
viskas krinta ant grindy.
Mano mintys grjZta,

kad pasaulis tai Sypsnis,
slenkantis pakaruoklio veidu.

3. Gauhin vakaro tamsa,
tapolis stovi 3alia.

Jiira kartoja Zodzius -

tu esi toli nuo da,

4. Laiko pakaustyta kaimené Zirgy,
kaip perkinas dunda louk.

Ju grubléti kinai apkarte nuo laiko

Ju spindintios akys dega drénu liepsna.

5. Kalté Josy dievai,

vien Jisy déka

tapome mirtingi.

Lai skrieja Jisu pusén paleistos
miisu liidesio apnuodytos strélés.
Juk lankas miisy.

6. Sniegas yra Zemés sapnas,
ii supnuoja ir Ziema,

Séklos daigo snaudulys kape
fadina daiga jo-gemale.

7.-Senos kaukolés

mirties sielvartas

blyksi gélés gudrumu,

0 sielvartas ir senas kliedesys
kelia vestuves virs géliy stogy.
Stai ir viskas

8. Supuokliy jstatymas svyruojo,
kad Jiisy bntai bus platds ar siauri,
kad valundos bus diena ur nakfis.
Ir kad pasavlio valdovas bus
raganosiai ar mes.

9. Kai Zirgai nugaista, jie dejuoja,

Kai Zolé nudiista, ji sausa,

kui saulé mirsta, ji Ziva liepsnose -
kai Zmonés mirsta, jie mirsta su daina.

(1§ angly kalbos verté Laima Zabuliené)

VIRKO BALEY (JAV, g.1938 netoli Lvovo) kompozicijg studijavo
~ tion with Earle Voorhies at the Los Angeles Conservatory. He also

Los AndZelo konservatorijoje Earle Voorhies klaséje. Privaciai mo-

kési groti fortepijonu. 1966-1970 metais Kalifornijos meny institu-: .
te désté fortepijong, teorija ir kompozicija, nuo 1970 mety - Neva- -
* fessor of music theory and composition at the University of Nevada.

dos universiteto muzikos teorijos ir kompozicijos profesorius. Nuo

1974 mety vadovauja Las Vegaso simfoniniam orkestrui, taip pat -
Las Vegaso operai. Baley yra pelnes daug stipendijy ir uZsakymy i§ .
- ved numerous grants and commissions from the Nevada State Coun-

Nevados valstijos meny tarybos ir Nacionalinio meny fondo. 1983

metais Nevados valstijos gubernatorius jj paskelbé Mety muziku. -
Kaip pianistas jra§inéjo Takoma, Orion ir Nonesuch jrasy kompa- /
. made several recordings for Takoma, Orion, and Nonesuch records.

nijose.

Svarbesni kariniai: Famine, vieno veiksmo opera, dvi simfonijos -
(Nr.2 - solistams ir orkestrui), Elegy simfoniniam orkestrui, Duma- -
" logue for symphony orchestra, Piano Concerto (1990-1992), 2 violin
. concertos (1987, 1988), and chamber works: Nocturnal I-VIII, Music
- forpiano | (1971), Tropes for cello and piano (1972), Lamentations of
* Adrian Leverkiihn (1979), Quintet for Miles Anderson, trombonist
© and Sequoia Quartet (1981), Swan Lake - the zone, music to film of
. Y.llienko (1991), Sculptured Birds for clarinet and piano (1993), Dre-

Monologue simfoniniam orkestrui, Fortepijoninis konge{tqs (1990-
turnal I-VIll, Music for piano | (1971), Tropes violonéelei ir fortepi-
jonui (1972), Lamentations of Adrian Leverkiihn (1979), Kvintetas
trombonistui Milesui Andersonui ir Sequoia kvartetui (1981), Swan
Lake - the zone, muzika Y. Ilienkos filmui (1991), Sculptured Birds

klarnetui ir fortepijonui (1993), Dreamtime smuikui, klarnetui ir for- -

tepijonui (1993).

* When (Kogda) fexts extracted from the poetry of VELEMIR KHLEBNIKOV (Sung in Russian)

" 1. The Oka has shining eyes.
. Far-shining prize.

* 2. My hag breaks

" and everything falls to the floor.

" It oceurs to me

. that the world is a grin that flickers
- on 0 hanged man’s face.

" 3. Evening darkness round

~ the poplar stands its ground
. the sea has its say

- you're far away.

" "4, A herd of horses shod with Hours

* Jangling like thunder, wheels in a field.
. Their rugged hodies are rank with

- Time

- Their flashing eyes abluze with Days.

" 5. The fault is yours, you gods -

. you made us mortals,

. And for that we let fly at you

- The poisoned arrows of our sadness.
* The bow is ours.

" 6. Snow is a dream of earth,

.. snow is a winter’s dream,
- drowse of seedsprout in the tomh,
- arouse of seedsprout in the womb.

" 7. The deathdole

. of an old

- shull

- flickering with slippery mice.
" and the dole

" of and old delirium,

. to be wed ahout rooftops

- of the hice.

* That's dll.

_ 8. The law of see-saw argues

. That your shoes will be loose or tight,
- That the hours will be day or night,

* And the ruler of the earth the

" rhinoceros

" Orus.

- 9. When horses die, they sigh

- When grasses die, they shrivel

" When suns die, they flore and expire -
" When people die, they sing songs

VIRKO BALEY (US, b.1938 in Radekhiv near Lvov) studied composi-

studied piano privately. In 1966-70 he taught piano, theory and com-
position at the California Institute of Arts, and since 1970 .he is pro-

Since 1974 he directs and conducts the Las Vegas Symphony Or-
chestra. He also directs the Las Vegas Opera Company. Baley recei-

cil of the Arts and the National Endowment for the Arts, and in 1983
was named by Nevada Governor Musician of the Year. As pianist he

Principal works: Famine, one-act opera, two symphonies (No.2 for
soloists and orchestra), Elegy for symphony orchestra, Duma-Mono-

amtime for violin, clarinet and piano (1993).



DREAMTIME (SAPNU LAIKAS). SIUITA NR.2 (1996) smui-

kui, violoncelei ir fortepijonui. Karinj inspiravo trumpas .
- short story, “In Dreams Begin Responsibilities”. Compo-

Delmaro Schwartzo apsakymas “In Dreams Begin Respon-

sibilities”. Kompozitorius Virko Baley: “§j apsakyma pir-
- which I first read more than 30 years ago, was Schwartz’

ma sykij perskaiciau daugiau nei pries 30 metu. Mane su-

Zavéjo Schwartzo sugebéjimas baisumus aprasyti lengvai, .
- revealed to him as if in a dream, a dream in full light of

vaizduotei nesamoningai veikiant lyg sapne, sapne dienos

metu. Prisilietimo lengvumas, aiski, galima sakyti, klasiki-
- most say, classical structure reveal a tunnel of gloom that

né struktiira atveria tamsos tunelj, kurj jmanoma jZvelgti

tik alternatyviame kontekste”. I§ Sio kamerinio epo kilo
- state of being”. His chamber epic has spawned two shor-

du trumpesni kiiriniai: Siuita Nr.1 (1993) klarnetui, smui-

kui ir fortepijonui bei Siuita Nr.2 (1996) smuikui, violon-
- lin and piano, and Suite No.2 (1996) for violin, cello and
~ piano each culling movements from the original and re-
- sembling them in different contexts to offer a much diffe-
= rent flavour.
- Ken Smith (from leaflet: Virko Baley - Conductor /Composer)

Celei ir fortepijonui, kuriose i$ originalo atrinktos dalys sitilo
ivairesniy jspudziu.
Ken Smith (i$ bukleto: Virko Baley - Conductor /Composer)

OLEXANDR SHCHETINSKY (g.1960 Charkove) kompozicijg stu-
dijavo Charkovo meny institute, Valentino Borisovo klaséje. Kom-

pozitorius yra K.Serockio ir W.Lutostawskio tarptautiniy kompozi-
. Lutostawski International Composers’ Competition in Poland, the Fourth
- International Competition of Sacred Music in Switzerland, and the H.
* Dutilleux Composers’ Competition in France. Since 1989 his composi-
. tions have been performed at many important festivals in Europe by the
: BBC National Orchestra of Wales, the Warsaw Philharmonic Orchest-
< ra, the Children’s Choir Maitrise de Radio. France, the Arditti String Qu-
* artet, pianist lvar Mikhashoff, and soprano Phyllis Bryn-Julson.

* Principal works: Antiphones for cello and piano (1983}, Glossolalie for
.- orchestra (1988), Light for Revelation for choir and bells (1989), A Way
- to the Meditation for flute, clarinet, violin; cello'and piano (1990), La-

cijos konkursy Lenkijoje, Ketvirtojo tarptautinio religines muzikos
konkurso Sveicarijoje, H.Dutilleux kompozicijos konkurso Pran-
ctzijoje laureatas. Nuo 1989 mety daugelyje svarbiy Europos fes-
tivaliy jo kirinius atliko BBC nacionalinis valy orkestras, VarSuvos
filharmonijos orkestras, Pranciizijos radijo vaiky choras “Maitrise”,
Arditti- styginiy |<vartetas pianistas [varas MichaSovas ir sopranas
Phyllis Bryn-julson;

Svarbesni kariniai: Antiphones violonéelei ir fortepijonui (1983),
Glossolalie orkestrui (1988), Light for Revelation chorui ir varpams
(1989), A Way to the Meditation fleitai, klarnetui, smuikui, violonce-

lei.ir fortepijonui{1990), Lamento kameriniam ansambliui (1990), .-
. semble (1991), A Word of a Preacher for soprano and string quartet
--(1991), Music Behind Reflection for chamber ensemble (1992), Birth of
< St Joann for children’s choir and percussion.(1992), Today Forgiven...
*(1993), Epilogue (1993), Concerto for flute and orchestra (1993), Win-

Face to the Star kameriniam ansambliui (1991), A Word of a Prea-
cher sopranut ir styginiy kvartetui (1991), Music Behind Reflection
kameriniam ansambliui (1992), Birth of St. Joann vaiky chorui ir
muSamiesiems (1992), Today Forgiven... (1993), Epilogue (1993),

Koncertas fleitai it orkestrui-(1993), Winter Elegy saksofonui ir ka-
. bone (1994), Alone for piano (1994), By Quiet Voices for clarinet, vio-
< lin, 2 violas, double-bass, and accordion (1995), Pas De Deux for cham- -
- 'ber ensemble (1996), The Light of The Countenance for-percussion (4
" performers, 1996), Message on A.W. for cello and piano (1996), A Pri-
" ma Vista for orchestra (1997), Like a Cloud Over Pescara for orchestra
: (1 997). :

meriniam ansambliui (1994), Aria trombonui (1994), Alone forte-
pijonui (1994), By-Quiet Voices klarnetui, smuikui, 2 altams, kon-
trabosui ir akordeonui (1995), Pas-De-Deux kameriniam ansam-
bliui (1996), The Light of the Countenance muSamiesiems (4 atli-
kéjai, 1996), Message on A.W. violonéelei ir fortepijonui (1996), A
Prima Vista orkestrui (1997), Like a Cloud over Pescara orkestrui
(1997). :

A WORD OF A PREACHER (PAMOKSLININKO ZODIS)
sopranui ir styginiy kvartetui buvo sukurtas 1991 metais.
Kiirinyje yra dvi solo partijos - soprano ir alto. Svarbiausia
rasant §j kitrinj man buvo bibliniame tekste surasti vilties.
Atrodytu, Ekleziastas tam neduoda jokio pagrindo. Taciau

Pierluigi da Palestrinos “Missa Papae Marcelli”, muzika
ima spinduliuoti viltimi.
1991 metais Fribare (Sveicarija) Tarptautmlame rellglnes

muzikos konkurse $is karinys buvo paZymétas pirmaja pre-
- land, in 1991. It was performed for the first time 1992,
. Fribourg, by Phyllis Bryn-Julson and the Arditti String Quar-
- tet. ‘

. Olexandr Shchetinsky

mija. 1992 metais ten pat kirinj pirma sykj atliko Phyllis
Bryn-Julson ir Arditti styginiu kvartetas.
Olexandr Shchetinsky

Ekleziastas |, 2-11

2. Tustybiy tustybé, sako Pamokslininkas; tustybiy tustybé, ir viskas
tustybé.

3. Kokia gi nauda Zmogui i$ viso jo vargo, kurj jis vargsta po saule?
4. Karta praeina ir karta ateina, o Zemé stovi per amiius.

5. Saulé teka ir saulé leidZiasi, ir skuba j savo vietq, i§ kur vitekéjo.

- DREAMTIME. SUITE No.2 (1996) for violin, cello and pia-

no. Dreamtime was inspired by Delmar Schwartz’ 1937
ser Baley writes, “What fascinated me about the story,
ability to depict horrors that his imagination involuntarily
day. The lightness of touch, his clear, and one could al-
is possible to see only in the detachment of an alternate

ter works, Dreamtime Suite No.1 (1993) for clarinet, vio-

. OLEXANDR SHCHETINSKY (b:1960 in Kharkov) studied composition
* with Valentin Borysov at the Kharkov Institute of Arts, He was a prize-

winner of the K. Serocki International Composers’ Competition, the W.

mento for chamber ensemble (1990), Face to the Star for chamber en-

ter Flegy for saxophone and chamber ensemble (1994), Aria for trom-

- A WORD OF A PREACHER for soprano and string quartet
. was written in 1994. In fact it has two solo parts: soprano and
:-viola. For me the most important sense of the text, which has
. been taken from the Bible, was finding a hope. It may seem
- that Ecclesiaste does not give cause for it. However, when
kaip pries paskutinj epizoda altas grieZia nedidele citata i§ | before the last episode the viola plays a short quotation from
- “Missa Papae Marcelli” by Giovanni Pierluigi da Palestrlna,
. the music symbolizes the ray of hope.

- The work has received the First Prize at the | nternatlonal Com-

petition in Composition of Sacred Music in Fribourg, Switzer-

. ECCLESIASTES 1, 2-11

_-2. Vanity of vunities, saith the Preacher, vanity of vanities; all is

- vanity.

- 3. What profit huth a man of all his labour which he taken under the
- sun?



6. Véjas pudia j pietus ir greiasi j Siaure; pudia Sen ir ten, sukdamos
aplinkui, ir véjas griita j savo kelius.

7. Visos upés teka j jirg, o jira vis nepilna. | vietq, i§ kur upés
isteka, j ten jos tekédamos vél grifta.

8. Nepukunku visy Zodiiy: niekas negali visa ko iSpasakoti. Akis
niekuomet nesoti regéti ir ausiai nieckados negana girdéti.

9. Kas buvo, tas pat vél bus, ir kas ivyko, tas pat vél ivykS' nicko
najo po saule.

10. Jei kas yra, uple kg sakoma: “Zidrék, tai navjas dalykas”, tai
yra jou buve amiivese, kurie buvo pirm misy.

11. Neatsimenama buvusiy dulyku, het ir véliau bisianéiy nebeatsi-
mins tle, kurie gyvens vélia.

85 psulme,
Parodyk mums, Viespatie, savo gailestinguma ir duok mums save
issigelbéjima.

86 psalmé, 3
Pasigailék manes, Viespatie...

IVAN NEBESNY (g. 1971) kompozicija studljavo Lysenkos muzikos .
institute Lvove, Miroslavo Skoriko kompozicijos klaséje. Siuo metu -
* te student at the same institution. He belongs to the youngest genera-
" tion of Ukrainian composers, who try to compensate for what was

ten pat tesia doktorantiros studijas. Ivanas Nebesny priklauso jau-
niausiai-Ukrainos kompozitoriy kartai, kuri stengiasi-savo kiryboje

kompensuoti jy pirmtakams draustus dalykus bei perimti tai, ka pa- .
. what was achieved by Ukrainian post avant-garde composers.

sieké Ukrainos postavangardo kiréjai.

Ivanas Nebesny yra Antrojo ir Treciojo tarptautiniy jaunujy muziky -
" Second International Youth Music Forum in Kiev (2nd prize) and the

forumy {Kijevas) kompozicijos konkursy 1l ir Il premijytaureatas: 1997

* metais gaves KulturKontakt Austria stipendija kompozitorius dalyva- .
vo kursuose “Fifth International Academy for New Composition”; ku- -
- Austria” scholarship, and participated in the workshop “Fifth Inter-
" national Academy for New Composition”, studied computer com-

rioje kampiuterine kompozicija studijavo su Mareku Chofoniewski
(Lenkija), kompozicija - su-Bogustawu Schifferiu (Austrija).

Svarbesni-kiriniai; Sonata.violoncelei ir fortepijonui (1992), Christ- .
mas Singing chorui (1993), A Dialogue with my own Reflection in the -
Mirror; styginiy kvartetui ir fonogramai (1993), Algorithms 14 stygi--
niy; fortepijonui, sintezatoriui-ir vokalinei grupei (1993), Implicatio
klarnetui, styginiy trio ir fonogramai (1994), The Antinomies of Pure .
Reason simfoniniam orkestrui ir fonogramai (1994), Megalopolis, ba- -
sopranui ir styginiy-kvarte- -
tui, tekstas V. Stus (1996), Ten Sculptures of Time klarnetui, MIDl-altui -
ir elektronxkal (1996), 7-Messages of Wild Nature devymems atlike-
jams (1997), The Last Rite of the Old-Wizard vyritkam balsui, alti- -
niam saksofonun violoncelei (kontrabosui), fortepijonui ir live- elec- -
© (1997), The Last Rite of the Old Wizard for male voice, alto saxopho-

. ne, cello (double-bass), piano and live-electronics (1997); music for -
. theatre, and songs.

letas (1995), How Many. Letters to You...

tronics (1997), muzika teatrui-ir dainos.

THE LAST RITE OF THE OLD WIZARD (PASKUTINES

saksofonui, kontrabosui, fortepijonui ir “gyvai” elektronikai

buvo sukurtas 1997 metais, Penktajai naujosios muzikos aka- -
. the elements of Ukrainian folk magic and consists of 7 mo-
* vements, where every movement reflects a new circle of
. “folk magic”.

demijai Schwaze, Tirolyje. Kompozicija grindZiama ukrainie-
¢iy liaudiskosios magijos elementais. ja sudaro 7 dalys, kuriy
kiekviena atspindi vis nauja “liaudiskosios magijos” pakopa.
1. lZengo

2. 3minties simbolis

3. “Smillestantio mediio” apeigos

4. Vienyhés su dvasiomis sinbolis

5. “Nasjosios” ugnies kirimus

6. “Isganingy siely” apeigos

7. Bmiinybés dvelksmas

Ivan Nebesny

* 4. One generation passeth away, and aniother generation cometh: but
. the earth abideth for ever.

* 5. The sun also ariseth, and the sun goeth down, and hasteth to his
- place where he arouse.

* 6. The wind goeth towards the south, and turneth about into the

- north; it wirleth about continually, and the wind returneth again

* according to his circuits.

- 7. All the rivers run into the seq; yet the sea is not full; unto the

"~ place from whence the rivers come, thither they return away.

. 8. All things are full of labour; man canot utter it: the eye is not

- satisfied with seeing, not the ear filled with hearing. :

. 9. The thing that has been, it is that it shall be; and that which is

* done is that which shall be done; and there is no new things under

. the sun.

= 10. Is there any thmg there of it may be said. See, this is new? It

. hath been already of old time, which was before us.

* 11, There is no remembrance of former things; neiher shall there be
. any remembrance of things that are to come with those Ihnl shall

- come after.

. PSALM 85,8
_ Show us the mercy, O Lord, and grant us thy salvation.

. PSALM 86,3
* Be merciful unto me, O Lord...

IVAN NEBESNY (b.1971) studied composition with Myroslav Skoryk
atthe Lysenko High Music Institute in Lvov. Now he is a postgradua-

not available for their predecessors, and learns intensively, applying
He is a winner of the Young Composers’ Competition as part of the

Young Composers’ Competition as part of the Third International Youth
Music Forum in Kiev (3rd prize). In 1997, he received a “KulturKontakt

position with Marek Chotoniewski (Poland) and composition with
Bogustaw Schiffer (Austria).

Principle works: Sonata for celto and piano (1992), Christmas Sin-
ging for chair (1993), A Dialogue with my own Reflection in the
Mirror, for string quartet and tape (1993), Algorithms for fourteen
strings, piano, synthesiser and vocal group (1993), Implicatio for cla-
rinet, string trio and tape (1994), The Antinomies of Pure Reason for
symphony orchestra and tape (1994), Megalopolis, ballet (1995), How
Many Letters to You... for soprano and string orchestra on texts by
V.Stus (1996), Ten Sculptures of Time for clarinet, MIDI-viola and
electronics (1996), 7 Messages of Wild Nature for nine performers

. THE LAST RITE OF THE OLD WIZARD for male voice, alto
SENOJO BURTININKO APEIGOS) vyriskam balsui, altiniam
. was written in 1997 for the Fifth International Academy of

saxophone, double- bass (cello), piano and live electronics

New Music, Schwaz/Tirol (Austria). The work is built on

1. Intreduciion

. 2. Symbol of Wisdom

- 3. Rite of “Smouldering Tree”
~ 4. Symbol of Unity with Spirits
- 5. Making o “New" fire

. 6. Rite of “Saving souls”

- 7. Blow of Eternity

. Ivan Nebesny



VALENTINAS SILVESTROVAS (g. 1937 Kijeve) kompozicija studi-
javo Kijevo konservatorijoje, Boriso Liatosinskio klaséje. Kompozi-

torius apdovanotas S.Kusevickio premija (JAV), jis yra “Gaudeau-
. International Competition in the Netherlands.

- In this early compositions he eagerly accepted aspects of 12-note
* technique stemming from both Schénberg and Webern. These works

mus” tarptautinio konkurso laureatas.
Ankstyvoje jaunystéje Silvestrovas entuziastingai i§ Schonbergo ir
Weberno perémé jvairius 12-tonés technikos panaudojimo badus.

Pirma sykj atlikti jo kiiriniai sukélé tikrg furora, todél, kaip ir dauge-
. Silvestrov suffered for years from official disapproval. But he soon
- began to turn the new means of organizing sound into very perso-
- nal and specifically Slavic directions. Renouncing the Western ide-
" als of logical, goal-directed development, Silvestrov has increasin-

lj bendraamzZiy, Silvestrova ilgus metus ignoravo oficialiosios insti-
tucijos. Ta¢iau netrukus kompozitoriaus karyba pakrypo individu-
alia, specifiskai slaviska kryptimi. Atsisakydamas vakarietisko lo-
gigko, tikslingo plétojimo, Silvestrovas vis labiau émé kultivuoti mu-

zikine kalba, kurioje dominavo gili melancholigka lyrika, magiskos .
- lic lyricism, a sense of magical and of an irrecoverable past, com-
- bine to create an ethos at once deeply nostalgic and ever new. In
" recent years this has amounted to “re-inventing” archetypal aspects

ir nesugrazinamos praeities nuojautos, nostalgiskas ir vis naujas eto-
sas. Paskutiniy mety kiriniuose i$augo démesys archetipiniams ru-
sy muzikinés tradicijos aspektams - i§ “senojo stiliaus” prikeltai dia-

tonikai, skambanciai siurrealistinés elegijos dvasia. Léta, liadna ir
- in a spirit of almost surreal elegy. Slow, sad and sensitive, perhaps
- more like Morton Feldman than any other Western counterpart,
~ Silvestrov’s music demands great stillness and attention from its lis-
Svarbesni kiriniai: geSios simfonijos (1963, 1965, 1966, 1976, 1980-
- Principal works: six symphonies (1963, 1965, 1966, 1976, 1980-
- 82, 1997), Postludium for piano and orchestra (1974), Exegi monu-
* mentum, symphony for baritone and orchestra (1992), Widmung;
- concerto for violin and orchestra (1990-91), Metamusic for piano
. and orchestra (1992), Classic Overture for a small orchestra (1964),
- Hymn for five instrumental groups (1967), Piano Quintet (1961),
* Trio for flute, trumpet and celesta (1962), two string quartets (1974;

jautri Silvestrovo muzika labiau artima Mortonui Feldmanui nei
kuriam kitam Vakary kompozitoriui, ji reikalauja ypatingo klausy-
tojy susikaupimo ir jsiklausymo.

1982, 1997), Postludium fortepijonui ir orkestrui (1974), Exegi mo-
numentum, simfonija baritonui ir orkestrui (1992), Widmung, kon-
certas smuikui ir orkestrui (1990-91), Metamusic fortepijonut ir or-
kestrui (1992), Classic Overture nedideliam orkestrui (1964), Hymn
5 instrumentinéms grupéms (1967); Fortepijoninis kvintetas (19671),
Trio fleitai, trimitui ir Celestai (1962), 2 styginiy kvartetai (1974,
1988), Cantata sopranui ir kameriniam orkestrui, tekstai F.Tiut¢evo

ir A.Bloko (1973), Forest Music sopranui, valtornei ir fortepijonui
. chev and A.Blok (1973), Forest Music for soprano, horn and piano
- on texts by G.Aigi (1977-78), Postludio DSCH for soprano, violin,
- cello and piano {1981), Sonata for cello and piano (1990), three
. sonatas for piano (1972, 1975, 1979), Diptych (1995) and Elegy
. (1996) for choir a cappella.

pagal G.Aigi tekstg (1977-1978), Postludio DSCH sopranui, smui-
kui, violoncelei ir fortepijonui (1981), Sonata violoncelei ir fortepi-
jonui (1990), trys sonatos fortepijonui (1972, 1975, 1979), Diptych
(1995} ir Elegy (1996) chorui a cappella.

STYGINIY KVARTETAS Nr.1 (1974) kyla ir griZta i neze-
- an ethereal G. major Adagio music evoking the manner of
- a late Classical slow movement; but in the interim we en-
= counter harmonic distortion, hypnotic repetitions of tiny

miska Adagio G-dur muzika, primindamas létasias vély-
vejo klasicizmo kariniy dalis; taciau tam tikruose kiirinio
laiko fragmentuose galima stebéti harmoninius iSkraipy-

mus, hipnetiskas maZzy motyvy repeticijas ir tiesiog pasiu-
- subsumed within and neutralized by a freefloating tonal

tusius stilistinius kontrastus, kurie yra iSriSami ir neutrali-

zuojami laisvai besiliejan¢iu tonaliu stiliumi. Sis sapna pri- |
- like, achingly nostalgic work eventually fades out on the
. very edge of audibility.

menantis, nostalgiskas kirinys pabaigoje iStirpsta iki vos
girdimy garsu.

DONATAS PRUSEVICIUS (g.1966) 1986-1987 metais kompozici-
ja studijavo Lietuvos muzikos akademijoje Vytauto Lauruso, 1988-
1992 metais - Osvaldo Balakausko kompozicijos klaséje. 1993-

1994 metais staZavosi Kiolno Musikhochschule pas Krzysztofa Me-
= Musikhochschule: In1994-1997 resided and worked in Poland;
* in:the city of Torun. The composer’s work can be always heard
- at various festivals of contemporary music in-Lithuania.

yerj. 1994-1997 metais gyveno ir dirbo Lenkijoje, Torinéje. Kom-
pozitoriaus kariniai nuolat skamba jvairiuose siuolaikinés muzikos
festivaliuose Lietuvoje.

Svarbesni kiiriniai: Varijacijos fortepijonui (1987), Muzika kameri- .
-~ orchestra (1989}, 5 string" quartets (1990,-1991, 1993, 1994,
- 1996), Symphony (1992), Two Pianos (1994), Svelnumas for flu-
“te; oboe, clarinet and piano  (1994), Song for prepared piano

niam orkestrui (1989), 5 styginiy kvartetai (1990, 1991, 1993, 1994,
1996), Simfonija (1992), Du fortepijonai (1994), Svelnumas fleitai,
obojui, klarnetui ir fortepijonui (1994), Daina preparuotam fortepi-

jonui (1996), O.Me-Ba styginiy orkestrui (1996), Simfonija Hayd- .
- ydn (1997), Dangaus kvapas  for oboe, piano; cello, double-
- bass and 3 percussion (1997), Concerto for cello and chamber
" orchestra (1997). ;

nui (1997), Dangaus kvapas obojui, fortepijonui, violoncelei, kon-
trabosui ir 3 muamiesiems (1997), Koncertas violoncelei ir kame-
riniam orkestrui (1997).

PANEGIRIKA (1998) sopranui, klarnetui, fortepijonui ir sty-
giniu kvartetui.

1648 metais Lenkijos karaliaus ir Lietuvos DidZiojo kuni-
gaikicio Vladislovo Vazos bei jo Zmonos atvykimo j Vilniy
proga buvo sukurta panegirika “LukiSkiy pavasaris”. Bai-

giamaja jos dalj sudaro pasveikinimai karaliskajai Seimai, -
. for the vocal part of the latter work. In my music | did not

parasyti 19 kalbu, kuriuos panaudojau Sio kirinio vokali-

nei partijai. Nesiekiau muzikoje atspindéti tam tikro su
* rious languages, though sometimes it manifests itself, stron-
“gly enough (e.g. in the fragments composed following the

jvairiomis kalbomis susijusio nacionalinio kolorito, ta¢iau
kai kur jis gana rySkus (pvz., fragmentuose, paraSytuose

: VALENTYN SILVESTROV (b.1937 in Kiev) studied composition with
* Borys Liatoshynsky at the Kiev Conservatory. He has received S.

Kousevitsky Award (USA), was a prize-winner of the Gaudeamus

caused a furore when first performed, and like his contemporaries,

gly cultivated a musical language in which a profound melancho-

of Russian musical tradition - an “olden style” reviving diatonicism

teners.

1988), Cantata for soprano and chamber orchestra on texts by F.Tut-

STRING QUARTET No.1 (1974) arise from and returns to

motifs, and potentially violent stylistic contrasts which are

style, always apparently in mid-modulation. This dream-

. DONATAS PRUSEVICIUS (b. 1966) in 1986-1987 studied com-
*position-with: Vytautas Lauru$as, in 1988-1992 with Osvaldas
“ Balakauskas at the Lithuanian Academy of Music. In'1993-1994

attended master classes  with: Krzysztof Meyer at the Cologne

Principal works: Variations for piano (1987), Music for chamber

(1996); O.Me-Ba:for string orchestra (1996), Symphony for Ha-

- PANEGYRIC (1998) for soprano, clarinet, piano and string
. quartet. In 1648, on the occasion of the arrival of the King
- of Poland and the Grand Duke of Lithuania Wladislaw Va-
. sa and his wife in Vilnius, was created the panegyric “The
- Lukiskés Spring”. lts final part consist of the greetings to

the royal family written in 19 languages, which I have used

strive to reflect a certain national colouring related to va-



pagal posmus hebraju, graiku, gudy, slavy, lietuviy kalbo- =
mis). Siekiau sujungti skirtingas kalbas ir muzikines frazes -
* ges with musical phrases and to form an integral form as
- well as to make an attempt to disclose the spirit of the
" period.

. Donatas Prusevitius

i vientisa forma, savaip atskleisti to laikmecio dvasia.
Donatas Prusevitius

CLUSTER, 'Siuolaikinés muzikos-ansamblj 1996 metais 1kure iuo metu
jam vadovaUJantls Ivanas Nebesny. Siuolaikiné muzika uZima didziau-
sig ansamblio repertuaro dalj. Cluster jau yra koncertaves jvairiuose Uk-

rainos miestuose, Lenkijoje, Olandijoje. Ansamblio nariai ‘daZnai kon- - ‘
. The members of the ensemble also perform as soloists, collaborate with

certuoja kaip solistai, bendradarbiauja su Ukrainos jraSy studuomls, da-

vaau;a vairivose tarptautlmuose projektuose. Lvove ansamblls jrasé sa- -
: - foreign arts’ projects. The ensemble has recorded its first audio.album
" “Contrasts”.

vo pirmajj -albuma “Kontrastai”.

stanzas written in Hebrew, Greek, Belorussian, Slavic, Lit-
huanian). My major concern was to link different langua-

- CLUSTER, an ensemble of modern music, was established in 1996 by
" Ivan Nebesny who presently directs it. Contemporary music .is a.vital
" element of their repertoire. Since the time of establishment, Cluster. has

performed in different towns of Ukraine, Poland :and Netherlands.

Ukrainian Recording Studios and take ‘part in different: Ukrainian:and

UKRAINIECIY MUZIKA: NUO 7-ojo IKI 10-ojo DESIMTMECIO
(PATCHWORK MENO BANDYMAS)

Periodas: 7-10 des/mtmec:al Beje, jo visai nesinori vadinti “pe- =
. Such works as “

/"oH

riodu?,-¢ia netinka ZodZiai “periodiskumas”; “loginis rydys”,
lluaonawmas ... Siaip sau ”Ia/ko skiautés”
nés, tuscios, jpléstos, susittos ar-visai sudraskytos...

evo-

nos “sustingusios architektaros”...
Stai-kai kurios is jq:

Kijevo sest:des:atmkal

Meégstama ukrainie¢iy muzikologijos tema: nepate:smtos viltys
V.Silvestrovas ir L.Hra- - .
bovskis ='stichiskumas ir struktariskumas, slaviskas 5 Jautrumas mis- -
" L.Hrabovsky - a spontaneous and structural character,”a Slavic

turéti Siuolaikine nacionaline mokykia..:

tinei patrrc:a/ ir europietiskasis pozityvizmas... Stai ji, subalan-

suota “pirminé struktira”, potencialiai turéjusi nepaprastai galin- :
Salla O.Balakauskas, V.Hodzeckis, V.Za- -
- an unusually powerful charge of re- eva[uat/on...

ga pervarty uztaisa...
charovas, V.Huba..,
Vienintelé karta, i§ tikro turéjusi Mokykla ir Mokytoja (Kijevas,

B.LiatoSinkis, A.Revuckis) ir todél ryZtingai linkusi (tipiskai - uk- :
" toshinsky, A.Revutsky) and therefore, is resolutelly inclined (typi-

rainietiskal) j autodiktaty (partitary! jrasy! vakarietiskiausiy! dau-

giau!), kuris atgims tik 9-ojo defimtmecio viduryje. Beje, visa, '
8-ojo desimtmecio viduryje mo- -
© mid 80s. Unfortunatelly, everything alive is unstable and fragi-
_ le... In the mid 70s, the spirit of modernity was already the most

kas gyva, yra netvirta ir trapu...
derno dvasia jau buvo paprasciausias anachronizmas, istorijos
klaida... mitas... Sestidesiatniky vedliai atsiskyré nuo pasaulio...

Ju muzikiniy erdviy platumose - anas laikas - batina, bet jau se- ..
- The leaders of Shestidesyatniks separated themselves from the
- world... The former times according to their musical spaces - a
. necessary part of their life which passed a long time ago.

Ukrainieciy muzika visuomet garséjo polinkiu | chtoniskaji kary- S
bos pagrinda. Nors dél iskilmingai apdovanoto titulu “Ukrainie- -. Folklore wave No...
Ciy nacionalinés muzikos jkiréjas” folkloristo-mégéjo M.V.Lysen- .
kos (kaip? viskas prasidéjo tik pries 100 mety? juk tai beveik kino -

niai praéjusi gyvenimo dalis.

Folkloriné banga Nir. ...

- tankesnés ir retes- -
Pergyvenus. -
tiek jvairiai veikusiy sroviu, “nesuderinti” laike ir erdvéje jude- .
siy,"jos.uZsispyrusiai “nesusivynioja i ritinél{” ir. nesukuria bati---
" ted”in time and space, they are too stubborn “to make a roll”
. and create the necessary “stiff architecture”...

- Here are some of them:

. UKRAINIAN MUSIC BETWEEN THE 60s TO THE 90s
- (PATCHWORK ART EXPERIMENT)

Period: 605—905 Incidentally, why should one call it a “period”.
er/ocllca/ character”, “logical connection”, “evo-
lutionary process”, etc. cannot be applied here. Just “patchwork
of time” - thicker and thinner, blank, slighty torn, sewn or-com-
pletely torn to pieces... Having gone through so many friends
with their different impacts, and the movements “non-coordina-

The Kiev shestidesyatniki
The favourable theme of Ukrainian musicology: unjustifiable ho-
pes to have a contemporary national school. V.Silvestrov and

sensitiveness to mystic experience and a European positivism...
here is that balanced “primary structure”, which potentially had
O.Balakauskas,
V.Hodzetsky, V.Zakharov, V.Huba... are nearly.

The only generation which had School and Teacher (Kiev, B.Lya-

cally Ukrainian!) to autodictate (More full scores! More recor-

dings! The most Western ones!), which saw its rebirth only in the

ordinary anachronism, the error of history... the myth...

The Ukrainian music has been always famous for its tendency to
a chtonic basis of creation. Despite some doubts concering folk



amZius!) kilo abejoniy, trauka prie “kompozitoriaus jkvépimo
Saltinio” visuomet buvo labai stipri. Tiesa, kompozitoriai Siuose
saltiniuose daZniau matydavo savo atvaizda, visiskai nekreipda-
mi démesio | “medZiagos prigimtj”, jos Zanrines, regionines ir
ypal tembrines charakteristikas...

Masis uz folkloro pavergima “i§ uZ miesto mary” vis délio buvo
sékmingai pralaimétas, jaunieji kompozitoriai 9-ojo desimime-
Cio pradZioje jei ir “naudojo” folklora, tai tik pagarbiai, autentis-

ku pavidalu, nesikisdami (prisimink STIMMUNG]!) ir démesingai
. brick buildings” has been successfully lost. In the-early 80s, if
- young composers ever “used” folklore, they did it with respect,
" in an authentic shape, without interference (recollect
. STIMMUNG]!), listening with great attention...

klausydami...

Ukrainietiskas neoromantizmas v
(patvarus muzikologinis ZodZiy derinys, visy pirma besikésinan-
tis j E.Stankovi¢iaus, O.Kyvos ir tam tikra prasme V.Silvestrovo
kirybos “jsisavinima”)

Didelis kompozitoriy nepasitikéjimas neaiskiu “Cia ir dabar”, ban-
dymas “salygoti” savajj rasta tam tikru koniekstu, “giliaprasmis-
kai”, atsirado netrukus po “avangardo Zlugimo”...

Didieji ikimodernistiniai stiliai (barokas, ankstyvasis ir vélyvasis
klasicizmas) “virtualiai fundamentaliai” ar kaip paprasciausios ci-
tatos naudojamos daugelio kompozitoriy kGriniuose (postmoder-
nios epochos Europos: centras.:.). Taciau “nacionaliniu” pasirin-

kimu tapo romantizmas (vélyvasis), juk “lyriniy dainy melosas” -
* sicism) are introduced into the works of a great many of compo-
. sers virtually in a fundamental way or as mere citations (the Etro-
- pean centre of post-modernist epoch...). But it was Romanticism
* (late) that has become a “national” selection, because the “melos
" of lyrical songs” so autentically vield to a romantic transforma-
< tion...

taip “autentiskai” pasiduoda romantiniam perdirbimui...

kazkas tokio apskritai be pavadinimo...

..x autentiskos pilkos sienos, | kurias iki tam tikro laiko mondria-
niskaj bandé jsizidreti kompozitoriai, turéjo neblogas akustines
ypatybes, tadiau tai buvo “uZdaras kambarys” (klaustrofobijal)...
“Atvira erdve”, landsaftas, geografija, be abejo, lemia dabartinio
“jaunojo kompozitoriaus” jvaizdj:

pavarges megapolis Kijevas (kur viskas, beje, dar jmanoma),
europietiskasis Lvovas (kasdienis autobusas | ParyZiy!),

Vidurzemio jdros Odesa, “neutralus, kosmopolitinis” Charkovo -
. (claustrophobial)...

- “Open space”, landscape and geography are the factors which
* undoubtedly determine the image of today’s “young composer”:

.- the tired megapol Kiev (where everything is still possible),

- the European Lvov (everyday bus to Parisl),

" the Mediterranean Sea Qdessa, a neutral, cosmopolitan:landsca-
" pe of Kharkov (former-capitall)...

-+ One nearly feels no nostalgia for School and Teacher due to the

- “listening to music on the whole”; a library; heaps of full scores;
- a CD player, master-classes under a European Matre...

(buvusios sostinés!) peizaZas...

O Mokyklos:ir Mokytojo nostalgijos “nuo muzikos klausymo ap-
skritai”, -bibliotekos; krivos partitiry, CD grotuvo, meistriskumo
klasés pas Europos Metra, beveik nejusti ...

P.S. Voratinklio puslapiy ieskotojams:

informacijos  apie-Siuolaikinius Ukrainos kompozitorius galima
rasti pagal festivaliy Kiev-Musikfest, Kijevo sezono premjeros, Jau-
nyju muzikos forumas, Dvi naujos muzikos dienos ir naktys Ode-
soje, siuolaikinés muzikos festivalio Lvove “Kontrastai” koncerty
programy. medZiaga

G.Havrilec, J.Haydn, V:Hodziacky, J.Homelska, L.Hrabovsky,
O.Grinberg, V.Huba, V.Hubarenko, O.Hugel, M.Denisenko,

L.Dy¢ko, VZuravicky A.Zahajkevi¢, V.Zahorcev, S.Zazitko, J.I5-

Cenko, V.Kaminsky, I. Karabic, J.Cage, V.Kirejko, O.Kozarenko,
O.Kostin, L.Kolodub, O. Krasotov; J.Laniuk, V.Lar¢ikov, S.Lunjov,
G.Lias¢enko, I.Nebesny, A.Nikodemovié, G.Ovc&arenko, V.Pol-
jova, S.Piliutnikov, V.Runcak, L.Samodajeva, V.Silvéstrov, M.Sko-
rik, E.Stankovic, B.Stronko, M.Stepanenko, K.Cepkolenko, K.Stoc+
khausen, 1.5¢erbakov, O.5¢etinsky...

Alla Zahajkevi¢

- researcher-amateur M.V.Lysenka, who had been solemnly honou-
" red with the title “the Founder of the Ukrainian National Music”
. (how? everything started only a hundred years ago? It is only ne-
- arly the age of cinemal), the atraction to the “composer’s source
* of inspiration” had been always very strong. The composers, ho-
 wever, used to more frequently see their own picture in those
. sources, paying no attention to the “origin of material” as well as
* its genre, regional and particularly timbre characteristics...

The battle for the subjugation of folklore “from beyond the city

" Ukrainian Neo-Romanticism

. (a stable musicological combination of words, which first of all
- encroaches on the “assimilation” of the creation by E.Stankovich,
* O.Kyva and in a sense that by V.Silvestrov).

. The composers were particularly mistrustful of the vague “here

< and now”, an attempt to “condition” their own pattern by way of
" a certain context, “significantly” appeared right after the “fall of
. avant-garde”... :

The great pre-modernist styles (Baroque, the Farly and Late Clas-

© something without a title on the whole...
.. the authentic grey walls, which had been attracting the compo-
- sers’” Mondrianian glances up to a certain time, boasted fairly

good acoustic features, unfortunatelly, it was a “closed room”

. P.S. To the searchers for web-pages:

““information.on Ukrainian contemporary composers can be found
-“In the material presented-in concert programs of the Kiev-Musik=
- fest, the Kiev Season’s Premieres, the Forum- of Young Musicians;
- Two Days and Nights of New Music in Odessa and the Festival of
.- Contemporary. Music “Contrasts”. in- Lvov.

Alla Zahajkevich
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Manau, kad esu vokalo archeologé, bandanti prisikasti prie

fundamentaliausiy Zmogisky i$tarmiy, pirmapradziy for- .
- the most elemental forms. By exploring the musical po-
. tential of the voice (the original human instrument), 1 ha-
- ve the possibility of unearthing many colors, textures, cha-

mu. Tyrinédama muzikines balso (originalaus Zmogaus in-
strumento) galimybes, galiu atkasti daugybe spalvu, fak-
tliry, nuotaiky, vaizdy ir impulsu.

Muzikoje balsui, kuria rasau, vietoj teksto daZniausiai nau-
7 - Most of the music | write for the voice uses phonemes
. instead of text. Because words point to a particular mea-
- ning, I prefer non-verbal vocalizations in which the emo-

doju fonemas. ZodZiai Zymi tam tikra reik¥me, o as teikiu
pirmenybe neverbaliai vokalizacijai, kurioje emociné jtai-
ga kyla i$ nuogo dainininko balso. Kiekvienoje dainoje yra

garsai ir rezonansai, kuriantys ypatinga pasaulj. Kalba man
- song contains sounds and resonanses that create a parti-

yra pats balsas, kuris gali biti iSkalbingesnis nei ZodZiai.

Po daugelio mety atradau, kad kurdama Zodyna, kurio pa-
- seems to speak more eloquently than words.

. Over the years | have discovered that by building a voca-
- bulary based on my own vocal instrument, I come upon

grindas yra mano pacios vokalinis instrumentas, a§ atran-
du visais laikais egzistavusiy garsu. Dirbdama su savo bal-
su a§ tampu pasaulio balsy Seimos dalimi ir tai mane jkve-

pia. Taciau kiekvienas balsas yra unikalus; kai a3 dirbu su
- to know that by working with my own voice, | become
- part of the world vocal family. At the same time, each of
- our voices is unique; so that when I work with other sin-
. gers, the music is enriched by their individual qualities.

- Meredith Monk

kitais dainininkais, mano muzika praturtéja individualio-
mis ju savybémis.

Meredith Monk

MEREDITH MONK - kompozitore, dainininké, filmy karéja, cho-
reografé ir reZisieré. “Ipléstinés vokalinés technikos” ir “tarp-
disciplininio performanso” pradininké atstovauja ketvirtajai dai-
nininky Seimos kartai. Nuo 1964 mety, kai baigé Sarahos Law-
rence koledza, Monk sukdré daugiau nei 100 kariniy. Per savo
karjerg, kuri tesiasi daugiau nei 30 mety, klausytojy ir kritiky ji
buvo pripaZinta kiirybingiausia atlikéja. “Kai ateis laikas, galbat
po $imto mety, suzyméti paskutiniy trijy 3io amzZiaus dedimtme-
¢iy atlikéjy meno pasiekimus, didZiausiomis raidémis bus jragy-
ta Meredith Monk pavardé. Mazai kas gali su ja konkuruoti ori-
ginalumu, Uzmoju, gilumu”(Alan M.Kriegsman, Washington
Post).

Monk indélis j kultiiros plétote 1995 metais buvo paZymétas pres-
tiziniu MacArthur Foundation fellowship apdovancjimu. Po io

je bibliotekoje Niujorke buvo surengta reptrospektyviné paroda
“Meredith Monk: menininkés archeologija”. Véliau The Walker
meno centrée buvo surengta didZiulé instaliacija.

Monk per savo karjera yra pelniusi daugybe apdovanojimy: du
Guggenheim Fellowship apdovanojimus, Brandeis Creative Arts
premija, tris Obies (taip pat premija uz nuolatinius pasiekimus),
du Villager apdovanojimus, Bessie uZ nuolatinius meninius pa-
siekimus, 1986 mety nacionalinio muzikos teatro premija, $e-
Siolika ASCAP apdovanojimy uZ muzikos kiryba ir 1992 mety
“Dance Magazine” apdovanojima. Jis yra Bard koledZo, Meny
universiteto ir Julliardo mokyklos meny:garbés daktaré. Jos al-

The Vanguard Tapes” (Wergo) buvo pripaZinti geriausiais 1981
ir 1986 mety jradais ir apdovanoti vokieciy kritiky premija. Jos
muzika galima iSgirsti daugybéje filmy; tarp jy Jeano-Luco Go-
dardo “La nouvelle Vague” bei Joelo'ir Ethano Coeno “The Big
Lebowski”.

1968 metais Monk jkiré “The House” kompanija, skirty inter-
disciplininiam atlikimo meno suartéjimui. 1978 metais savo uni-
kaliy kompozicijy atlikimui'ji suformavo “Meredith Monk and
Vocal Ensemble”. Monk yra parengusi daugiau nei defimtj jra-
8y, daugelj kuriy i§leido ECM New Series jrady kompanija. ECM
New Series yra isleidusi ir visg operos “ATLAS:an opera in three
parts” jrasa, kurios premjera’jvyko Hiustono Grand Opera 1991
metais. 1997 mety kovo ménesj ECM i8leido naujausiag Monk
CD - “Volcano Songs”.

“luice: A Theatre Cantata In 3 Installments” (1969, Guggenhei-
mo muziejui), “Minor Latham Playhouse”, “The House Loft” ir
viena paskutiniy - “American Archeology #1: Roosevelt Island”
(1994). Taip pat ji yra profesionali filmy karéja, sukarusi kelis
premijas pelniusius filmus, tokius kaip “Ellis Island” (1981) ir jos
pirmajj meninj filma “Book Of Days” (1988), kuris taip pat buvo

- In a sense I think of myself as a vocal archeologist, trying

to dig down to the most fundamental human utterances,

racters, landscapes, and impulses within it.

tional weight is carried by the singer’s naked voice. Each

cular world. For me, the voice itself is a language which

sounds that have existed throughout time. It inspires me

* MEREDITH MONK is a composer, singer, filmmaker, choreograp-

~ her and director. A pioneer in what is now called “extended vo- -
. cal technique” and “interdisciplinary performance”, she is the
- fourth generation singer in her family. Since graduating from Sa-
“rah Lawrence College in 1964, she has created more than 100
© works. During a career. that spans more than 30 years she has

- been acclaimed by audiences and critics as a major creative for-

- ce in the performing arts. “When the time comies, perhaps a hun-

¢ dred years from now; to tally up achievements in the performing

" arts during the last third of the present century, one name that
. seems sure to loom large is that of Meredith Monk. In originality,

< in scope, in depth, there are few to rival her.” (Alan M. Kriegs-

~ man, Washington Post).

" Monk’s contributions to the cultural landscape were recognized
laiméjimo, 1996 metais, Lincolno centro atlikéjy meno vielojo-

with the award of a prestigious MacArthur Foundation fellowship

-:in'1995. This achievement was followed by a retrospective exhi-
*bition; “"Meredith Monk: Archeology of an-Artist”, at The New
" York Public Library for the Performing Arts at Lincoln Center in
1996, and most recently, amajor installation, “Art Performs Life”
-~ at The Walker Art.Ceriter. :

--Monk has received numerous awards throughout her career, inc-
“luding two Guggenheim Fellowships, a Brandeis: Creative Arts
. Award, three Obies:(including an award for Sustained Achieve-
- ment), two Villager Awards, a Bessie for Sustained Creative Achie-
- vement, the 1986 National Music Theatre Award; sixteen ASCAP
" Awards for Musical Composition and the 1992 “Dance Magazi-
bumai “Dolmen Music” (ECM New Series) ir “Our Lady of Late: . ne” Award. She holds honorary Doctor of Arts degrees from Bard
- College, the University.of the ‘Arts and the Juilliard School. Her
- recordings:“Dolmen Music” (ECM New Series) and “Our Lady of
" Late: The Vanguard Tapes” (Wergo) were honoured with the Ger-
.~ mans Critics Prize for Best Records of 1987 and 1986 Her music
-has been-heard: in"numerous films, including “La nouvelle Va-
“ gue” by Jean-Luc Godard and “The Big Lebowski” by Joel-and
 Ethan Coen. -

In 1968 Ms. Monk founded “The House”, a company dedicated
- to an interdisciplinary approach to performance. She formied “Me-
- redith Monk and Vocal Ensemble” in 1978 to perform her unique
“musical compositions. Monk has made more than a dozen recor-
~ dings, most of which are on the: ECM New Series [abel; including
- her full-length opera, “ATLAS: an opera in three parts” which pre-
.  miered at the Houston Grand-Opera in-19971. In'March 1997,
Monk yra specifinés vietos performanso pradininké. Ji sukaré

ECM released Monk’s newest CD, “Volcano Songs”:

- Monk is‘a‘ pioneer in site-specific performance, creating works
:-stich as “Juice: A Theatre Cantata In'3 Instailments” (1969) for the
- Guggenheim-Museum,“Minor Latham Playhouse”, and “The Hou-
~se Loft”, and most recently “American Archeology #1: Roosevelt
- Island” {1994). She is also an accomplished filmmaker.who has
. made a series of award-winning films including “Ellis Island”



Lapkricio 3 d., antradienis, Nacionaliné filharmonija, 19 val.
Ensemble Recherche (Vokietija): Helmut Lachenmann, Cornelivs Schwehr, Hanspeter Kyburz, Mathias Spahlinger, Wolfgang Rihm, Marc-Andre
Dalbavie

Lapkricio 5 d., ketvirtadienis, Rusy dramos teatras, 19 val.

Ensemble Cluster (Ukraina): Leonid Hrabovsky, Virko Baley, Olexandr Shchetinsky, lvan Nebesny, Valentin Sil\iestrov, Donatas Prusevitius

Lapkricio 6 d., ?%EEE&?@%EE%EEE%, Nacionalinis dramos teatras, 20 val.
Meredlth Monk (JAV)

Lapkricie? d., §§§’§’@£I@§%E§,
l.letuvos nacionalinis simfoninis orkestras (dir. Roberlus Servenikas): Vytuulus Bacevitius, Vytautas Burkuuskus, Antanas Rekasius, Alfred
Schnittke :

Lapkricio 8 d., sekmadienis, Kompozitoriy namai, 19 val.
Muzika i Lietuvos: navjuusiy kompaktiniy ploksteliy pristatymas
ARTGENDA fragmentui: Raminus Motiekaitis, Vytautas V. Jurgutis -

Lapkricio 9 d., pirmadienis, Rusy drames teatras, 19 val.

Stygmlu kvartetas Chordos, Juozas Rimas, Albertas Slvukls, Martin§ Vilums: Vytautas Juozupulils, Vludas Svedas, Rasa Bartkevitioté,
Donatas Prusevicivs, Janis Petraskevics, Andris Dzenitis, Rolands Kronlaks

Lapkricio 10 d., amiradienis, Nacionaliné filharmoniia, 19 val

lleIuvos valstybinis simfoninis orkestras (dir. Martynas Staskus): Jurgls Juozapditis, Ricardas Kabelis, Lepo Sumera

Lapkricio 13 d., penkta

D(II’IUS Lapinskas

Lapkrici Sn?@% Komy zﬁﬁ'@ﬁasﬁ@mﬁé, 9.30-14 val.

€§E§§E|§, Ei@mgs@ riv namai, 19 val.

Naujoji raiska 11l takstantmecio iSvakarése - tarp paprastumo ir sudétingumo

Martins Boiko, Elena Lebedeva, Baiba Jaunslaviete, Arnolds Kloting, Baiba Kurpniece, Mikus Ceie, Mart Jaanson, Saale Kareda, Mirje Mandla,
Margarita Katunjan, Lutz Lesle, Michail Bialik, Helmut Loos, Rita Gaidamavitité, Rimantas Janeliauskas, Ingo Hoddick, Audroné Zlurullyte,
Inga Jusinskaité-Jankauskiené, Violeta Tumasoniené



November 3, Tuesday, National Philharmonic, 7 p.m.

Ensemble Recherche (Germany): Helmut Lachenmann, Cornelius Schwehr, Hanspeter Kyburz, Mathias Spahlinger, Wolfgang Rihm, Marc-Andre
Dalbavie
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Meredith Monk (USA)

November 7, Saturday, National Philharmonic, 7 p.m.

Lithuanian National Symphony Orchestra (cond. Robertus Servenikas): Vytautas Bacevitius, Vytautas Barkauskas, Antanas Rekasius, Alfred
Schnittke

November 8, S%E’Eiﬁﬂy, House of Composers, 7 p.m.

Music from Lithuania: presentation of the newest compact discs
Fragments of ARTGENDA: Raminas Mofiekaitis, Vytautas V. Jurgutis

November 9, Monday, Russian Dreme Theatre, 7 p.m.
Chordos String Quartet, Juozas Rimas, Albertas Slwckls, Marting Vilums: Vytautas Juozapaitis, Viadas Svedus, Rasa Bartkeviciité, Donatas
Prusevitivs, Janis Petraskevis, Andris Dzenitis, Rolands Kronlaks

November 10, Tuesday, N armonic, 7 p.m.

Lithuanian State Symphony Orchestra (cond. Murtynus Siuskus) Jurgls Juozapaitis, Ri¢ardas Kabelis, Lepo Sumera

November 13, Friday, House of i@ﬁ%g@@gem 7 pm.

Darius Lapinskas

November 5-7, House of Composers, 9.30 a.m. - 2 p.m.

New Expression on the Verge of 3rd’ Millennium: between Simplicity and Complexity

Martin$ Boiko, Elena Lebedeva, Buiba Jaunslaviete, Arnolds Klotins, Bulhu Kurpniece, Mikus Ceze, Mart Jaanson, Saale Kareda, Mirje Miindla,
Margarita Katounian, Lutz Lesle, Michail Bialik, Helmut Loos, Rita Guldnmuvmute, Rimantas Janeliauskas, Ingo Hoddick, Audroné Zidraityte,
Inga Jasinskaité-Jlankauskiené, Violeta Tumasoniené |



sukurtas kaip teatro pjesé ir atrinktas Whitney muziejaus biena-
lei.
1996 metais Monk sukaré muzikine/teatrine oratorijg “The Poli-

tics of Quiet” ir nesektantiskg pagarbirima “A Celebration Ser- - -
" re oratorio, and “A Celebration Service”, a non-sectarian worship
. service that melds her haunting vocal music and movement with
- spiritual texts drawn from two millennia. Ms. Monk’s most recent
- production, “Magic Frequencies” (1998) is a science fiction cham-
" ber opera. Additionally, a monograph, Meredith Monk, edited by
se Riffs (A Journal)”, atskleidZiantis jos kaip raitelio talents, bu-

vice”, kuriame susijungia jos vokaliné karyba ir du tikstan&ius
mety apimantys religiniai tekstai. Paskutinis Monk karinys i3
mokslinés fantastikos srities - kameriné opera “Magic Frequen-
cies” (1998). “John Hopkins Press” neseniai i§leisdo Deborah’os
Jowitt monografija apie Meredith Monk. Patios Monk esé “Hor-

vo jtrauktas | Michaelio Roseno nauja knyga “Horse People”.

CLARK STIEFEL, pianistas ir kompozitorius, gimé Atlantoje, DZordZijos
valstijoje. Muzikos mokytis pradéjo anksti, dainuodamas Atlantos ber-
niuky chore ir mokydamasis groti pianinu, Badamas choro nariu jis ne-

pijono, taip pat etnomuzikologijos ir elekironinés muzikos studijas Ober-
laino konservatorijoje. Dar besimokydamas Oberlaine, Clarkas pradéjo
dirbti modernaus Sokio srityje, i§ pradZiy kaip fokejas, véliau kaip akom-
poniatorius ir kompozitorius. Nuo tada jis daZnai akompanuodavo dau-
gelyje-mokykly, festivaliy, Julliardo mokykloje, European Dance Deve-
lopment Center (Olandija), American Dance.Festival ir-Salzburg Fest-
spiele. 1992 metais Clarkas persikélé | Vokietija ir Folkwang Hochschu-
le pradéjo dirbti modernaus Sokio korepetitoriumi. Vokietijoje jis dirbo
su tokiais Zymiais choreografais kaip Hansas Ztilligas, Pina Bausch, Rein-
hildas Hoffmannas ir Susanne’a Linke. 1995 metais, drauge su choreog-
rafais. Migueliu Aristegui ir Marcella San Pedro uZ karinj Para’M’ Madri-
- do choreografijos-ir naujosios muzikos konkurse jis laiméjo pirmaja pre-
mija. Tais paciais metais jo partittra “Der griine Insel” buvo atlikta Toki-
jo International -Moder Dance Festival, choreografija Toshiko Oka. Su
Meredith:Monk pianistas pirmaq sykj susitiko 1996 mety spalj; kai daini-
ninké pakvieté Clarka:Stiefelj-akompanuoti-jos soliniam:koncertui
Darmdtate.

" (1981} and her first feature, “Book Of Days” (1988), which was
. aired on PBS, released theatrically, and selected for the Whitney
- Museum’s Biennial.

In 1996, Mr. Monk created “The Politics of Quiet”, a music/theat-

Deborah Jowitt was recently released by John Hopkins Press and

- Ms. Monk’s essay “Harse Riffs (A Journal)”, revealing her equest-
- rian talent, has been published as part of Michael Rosen’s new
" book, “Horse People”.

. CLARK STIEFEL, pianist and composer, was born in Atlanta, Georgia and
- began his musical training at an early age singing with the Atlanta Boy
- Choir and taking piano lessons. As a member of the choir, he made
maza koncertavo JAV ir Europoje. Véliau Clarkas Stiefelis pradéjo forte- -

numerous concert tours in the United States and Europe. He went on to

" study piano performance at Oberlin Conservatory, as well as ethnomusi-
. cology and electronic music. While a student at Oberlin, Clark began
. working with modern dance, first as a dancer, and later as an accompa-
- nist and composer. He has since accompanied both dancers and singers
- at numerous schools and festivals including the julliard School, the Eu-
" ropean Dance Development Center (the Netherlands), the American Dan-
~ ce Festival and the Salzburg Festspiele. In 1992 Clark moved to Germa-
. ny where he joined the faculty of the Folkwang Hochschule as a modern
- dance accompanist. He has worked with many of Germany’s leading
- choreographers and teachers including the late Hans Ziillig; Pina Bausch,
- Reinhild Hoffmann, and Susanne Linke. In 1995, together with choreog-
" raphers Miguel Aristegui and Marcella San Pedro, he won first prize in
. the Madrid Choreography and New Music competition for the work
. Para’M’, a collaborative work for which he wrote the music and perfor-
- med as a dancer. The same year his score “Der griine Insel” was perfor-
- med at the Tokyo International Modern Dance Festival, with choreog-
* raphy by Toshiko Oka. He first met and played for Meredith Monk in

October 1996, when she invited him to accompany her in a solo concert

_in Darmstadt.




Lapkriio 7 « November 7"
Nacionaliné filharmonija ® National Philharmonic

19 val. e 7 p.m.

Aidas Puodziukas, fortepijonas ® piano
Vytautas Labutis, saksofonas e saxophone

LIETUVOs NaCIONALINIs sIM

LITHUANIAN NaTIONAL sYMPHONY ORCHES

Robertas Servenikas, dirigentas  conductor

Allegro
Allegretto
Lento. Allegro
Lento

* premiera Lietuvoje * Lithvanian premiere
** premjera ® world premiere



VYTAUTAS BACEVICIUS (1905-1970) 1919-1926 metais Lodzés -
konservatorijoje studijavo fortepijono ir kompozicijos specialybes
- (pas Kazimierza Sikorskj ir Kazimierza Witkomirskj). 1926 metais .
jis atvyko j Lietuvg pas savo tévg Vinca Baceviciy ir Kauno univer- -
~ philosophy at Kaunas University. In 1927-1930 he continued stu-

sitete studijavo filosofija. 1927-1930 metais fortepijono (pas Santi

Riéra) ir kompozicijos (pas Nikolajy Cerepnina) studijas tesé Rusy -
konservatorijoje ParyZiuje, taip pat lanké filosofijos paskaitas Sor- .
- Sorbonne. Till 1939 he was appearing as a pianist giving concerts

honoje. Iki 1939 mety kaip pianistas aktyviai koncertavo Europoje,

taip pat kaip Kauno konservatorijos déstytojas, muzikos publicistas -
* life as a teacher at the Kaunas Conservatory, a music publicistand -
cijos pirmininkas labai aktyviai rei§kesi Lietuvos muzikiniame gy- . as president of the ISCM Lithuanian Section. In 1939-1940 he ma-
venime. 1939-1940 metais i§vaZiavo koncertuoti | Piety Amerika -
ir j karo apimta Europa negrjZo. 1940 metais apsistojo JAV ir liku- -
" 30 years he remained active as pianist, teacher and composer. He
. died in New York in 1970.

- Principal works: 6 symphonies (1925, 1940, 1947, 1956, 1956,
- 1960); 4 piano concertos (1929, 1933, 1947 1962) opera The
" Priestess (libretto by V.Bacevicius), balletTourbillon de Ia Vie (1932);

ir Tarptautinés $iuolaikinés muzikos draugijos (ISCM) Lietuvos sek-

sius 30 savo gyvenimo mety uzsiémé aktyvia pianisto, pedagogo ir
kompozitoriaus veikla, Miré Niujorke 1970 metais.

Svarbespi kariniai: opera Vaidiluté (libretas Vytauto Baceviciaus),
baletas Sokiy sukiiry (1932); 6 simfonijos (1925, 1940, 1947, 1956,
1956, 1960); 4 Fortepljonlnlal koncertai (1929, 1933 1947,1962);

Koncertas smunkux ir orkestrui (19571), Elektnne poema orkestru1 i
. instruments (1933, 1934, 1939, 1940, 1958, 1963, 1966) 4 sona-
- tas for piano (1926, 1943, 1952, 1953), 4 string quartets (1925,
© 1947, 1949, 1956) and other works.

(1932); septymZodzxal jvairiems instrumentams (1933, 1934, 1939,
1940, 1958, 1963, 1966); 4 sonatos fortepijonui (1926, 1943, 1952,
1953), 4 styginiq kvartetai (1925, 1947,1949, 1956) ir kt. kdiriniai.

KONCERTAS FORTEPIJONUL IR ORKESTRUI'Nr.10p. 12,

paantraste “su lietuviskomis temomis”, pradétas radyti stu- .
dijuojant ParyZiuje, baigtas Lietuvoje 1929 metais. Pirma -
~ karta atliktas Kaune 1930 mety balandj, diriguojant Niko-
lajui Malko. Véliau skambéjo dar viename viesame kon- -
_ Later it was heard at a public concert in Lithuania and in

certe Lietuvoje, o 1935 metais - buvo transliuojamas radi-

jo bangomis Varsuvoje ir Rygoje. Visuose koncertuose for- -
. formed by the author at his all concerts.
- The Concert stands out for its drastic shift of emotional

tepijono solo partija grojo pats autorius,
Koncertui bidinga drastiska emociniy baseny kaita: Zzan-

rinius vaizdus ¢ia kei¢ia lyriniai ar kupini dramatinés jtam- .
- full of dramatic tension, the effective, bravura - by solemn,

pos, efektingus, bravirinius - iskilmingi, pakilas. Pasak any
laiky recenzento, Vytautas Bacevicius “.:.

mo jvairucjandiy jvairiy garsuy” (“Lietuvos iinibs” ,. 1930
04 15).

Tai monumentalus monociklinis kurinys, kuriame susilydo
- fuse and make a macro sonata-type of form. Part 1 begins

trys dalys ir sudaro makrosonatine forma. Pirmoji dalis pra-

sideda virtuozine solisto jZanga. Joje implikuotas aukstai-
¢iu ganymo dainoms biidingas motyvas, véliau tampantis -
antrosios temos pagrindu. Pirmoji, kuria groja bosinis klar-
- basis for the second motif. The first, performed by bass

netas, taip pat yra artima minétai liaudies dainuy grupei.

Siy temy plétoté - dinamiska, intensyvi, po ceziiros ji jsi-
- The extension of these is dynamic, intensive and after a

lieja j antraja dalj. Pastaroji paraSyta dviguba reprizine triju

daliy forma. Jg vélgi pradeda solistas: skamba daininga me-
lodija, apipinta jvairiy tipy jnoringos ritmikos ornamen- -
tais. Antraja tema groja styginiai. Cia ir véliau skamban-
Ciuose epizoduose Salia chromatikos yra ir folkloro ele- -
. second theme is performed by the strings. Here again, be-

mentais atausty pobalsiniy liniju.

Didesnés apimties nei abi pirmosios yra trecioji koncerto -
dalis - monociklinés formos repriza. Tai - rondizuota kom-
pozicija, kurioje po keleta karty pasikartojantj refrena, pa- -
grista folklorinio tipo valtorny motyvuy, keicia du epizo- -
dai. Pirmasis - tiksli kiirinio pirmosios dalies ekspozicijos -
repriza, antrasis - liaudies dainos “Qi, tu ieva, ievuzéle” -
- replaced by two episodes. The first - an exact reprise of

citata. Si tema skamba ir pries finala.

Koncertas yra modernios stilistikos: jau¢iama pranciizy im-
presionisty bei vokietiy ekspresionisty mokyklu mastymo -
jtaka, i$ ten atkeliave struktiiriniai, kalbos elementai. An-
- The Concerto is of a modern stylistics: it witnesses some

tai, grakstiems kvarty kvinty paralelizmams, puo$nioms

figiracijoms prieSprieSinami masyvis akordai, diatonikai
- chromatika, tercijinés sandaros dariniams - disonansiski, -

vengia melodi-
jos, jei kur ji pratruksta, graziai praskambédavo, tai tuc- -
tuojau nutraukiama vardan neramiy, kunkuliuojandiu, $au-
dandiy pasazuy, staigiai moduliuojan¢iy akordy, susipyni- -
. ting chords, intertwining and varying diverse sounds” (Lie-
- tuvos Zinios, 04 15 1930).

VYTAUTAS BACEVICIUS (1905-1970) in 1919-1926 studied pia-
no as well as the theory of music and composition with Kazimierz
Sikorski and Kazimierz Witkomirski at the £6dz Conservatory. In
1926 he went to live with his father in Lithuania, where he studied

dying piano with Santi Riér and composition with Nikolay Tche-
repnin atthe Russian Conservatory in Paris as well as philosophy at

all over Europe; he took also an active part in Lithuanian musical

de tour in South America and did not return to the war-caught up
Europe. In 1940 he settled down in USA, where for the following

Poeme electrique for orchestra (1932); seven Words for different

- CONCERTO FOR PIANO AND ORCHESTRA No.1. Op.

12 whose subtitle is “with Lithuanian Themes” was star-
ted by the composer during his studies in Paris and was
finished in Lithuanian in 1929, It saw its first performance
in the April of 1930 under the baton of Nicolai Malko.

1935 on the Warsaw and Riga radio. Solo parts were per-

states: genre views are followed by the lyric ones or those

elevated. As Vytautas Bacevicius, reviewer of those days,
put “... avoids melody and if it sometimes bursts out and
would sound splendidly, it is stopped at once in the name
of unrestful, bubbling, firing passages, suddenly modula-

It is a monumental monocyclic work, where its three parts

with a soloist’s virtuoso introduction. It implies a motif
characteristic of the majority of Aukstaitija’s (east Lithua-
nia’s) shepherd’s songs. Later, the later motif served as a

clarinet, is also close to mentioned folk group of songs.

cessation it flows into Part 2. The latter is written in a
double reprise three-part form. It is again started by a so-
loist: a melodious tune can be heard, fill of diverse types
of ornaments, which come from whimsical rhythmic. The

side some polyphonic lines with a ring of folklore elements
can be heard.

Part 3 - a monocyclic reprise of a greater volume in com-
parison with the first two parts. In its turn, it is a rondo-
oriented composition, where an intermittently recurring
refrain, based on folklore - type of French horn motifs, is

the first part exposition, the second - a citation of the folk
song “Oh, You Bird-cherry, Dear Bird-cherry”. It also
sounds identically before the finale.

influences, structural and semantic elements typical to the
French Impressionist and German Expressionist school. For



atonalis, funkciSkai nesusieti. Ta¢iau, pasak jau cituoto re-

cenzento, “... vis délto koncertas sudaro uZbaigta vieneta
- tions, chromatic - to diatonic, dissenance, atonal, functio-
~ nally not associated combinations - to the third structure
- once. However, according to the cited reviewer “.., any-
. way, the Concerto makes a completed unit with a highly
- impressive culmination and an effective finale”.

. Dana Padlionyté

su labai {spiidinga kulminuote ir efektingu finalu”.
Dana Palionyté

VYTAUTAS BARKAUSKAS (g.1931) 1953 baigé Vilniaus pedago-
ginio instituto Fizikos-matematikos fakulteta, 7959 Lietuvos kon-
servatorijos (dabar Muzikos akademija) Antano Ra¢itno kompozi-

cijos klasé. Nuo 1971 mety iki dabar désto teorines disciplinas Lie-
- Racitinas. From 1971 up to the now he has taught theoretical sub-
* jects at the Lithuanian Conservatory. From 1991 he is professor in
" the department of composition. His works are constantly perfor-

tuvos Muzikos akademijoje. Nuo 1991 mety - Kompozicijos ka-
tedros profesorius. Kompozitoriaus muzika nuolat skamba jvairiuose
festivaliuose ir koncertuose Lietuvoje bei uZsienyje.

Svarbesni: kiriniai: Poezija fortepijonui (1964), Partita smuikui - |
. Principal works: Poetry for piano (1964), Partita for violin solo
- (1967), Three Aspects for symphony orchestra (1969), Contrastive
" Music for flute, cello, and percussion (1969), opera A Legend about

{1967), Intymi kompozicija obojui.ir 12 styginiy (1968), Trys as-
pektai simfoniniam orkestrui (1969), Kontrastiné muzika fleitai, vio-
loncelei ir musamiesiems (1969), opera Legenda apie meila

(VI.Mikitaités. libr:;1975),. Sonata subita smuikui ir fortepijonui
. piano (1976), Symphony No.3 (1979), Concerto for viola and cham-
- ber orchestra (1981), Symphony No.4 (1984), Sextet for two vio-
~ lins, cello, double-bass and piano (1985), Symphony No.5.(1986),

(1976), Simfonija’Nr.3 (1979), Koncertas altui-ir kameriniam or-
kestrui:(1981), Simfonija Nr.4 (1984), Sekstetas dviem smuikams,
violoncelei, kontrabosui ir fortepijonui (1985); Simfonija Nr.5 (1986),

oratorija Viltis dviem mergaicit chorams; diskantui, vyry kvartetui -
. (1988), Concerto for piano and symphony orchestra (1992), Kon-
. zertstiick No.1 for symphony orchestra (1992), Concert suite for
* cello and piano (1993), Intimate music for flute and percussion

ir vargonams (Maironio ZodZ.,1988), Koncertas fortepijonui ir or-
kestrui (1992), Konzertstiick Nr.1 simfoniniam orkestrui (1992), Kon-
certiné siuita violoncelei ir fortepijonui (1993), Intymi muzika flei-

tai irmuSamiesiems (1993), Konzertstlick Nr.2 simtoniniam orkest-
.- vivendi for violin, cello and piano (1996).

rui{1994), Modus vivendi smuikui, violon&elei ir fortepijonui (1996).

CIA-IR-DABAR. Muzika simfoniniam orkestrui op.112
- (1998). In this composition [ strive to render the infinite
~ semantics of “here and now”, the sounding of transcen-
- dental existence and its radiance. The work is dedicated

(1998). §iame kirinyje siekiu perteikti begaline “Zia ir da-
bar” prasme, transcendentinés biities skambesj ir jos Svy-
téjima.

Karinys dedikuojamas Lietuvos nacionaliniam simfoniniam
- formed for the first time.
. Vytautas Barkauskas

orkestrui ir atliekamas pirma karta.
Vytavtas Barkauskas

ANTANAS REKASIUS (2.1928) 1969 baige Lietuvos konservato-
rijos:(dabar-Muzikos ‘akademija) prof. Juliaus Juzeliino klase.
1969:1972 metais désté kompozicija Kauno Juozo GruodZio mu-
-zikos 'mokykloje. Nuo 1972 mety yra laisvas menininkas.
-Svarbesni kdriniai: baletai Laimés Ziburys (autoriaus libr. pagal
“Biliting, 1959), Gestantis kryZius (autoriaus libr.,1963), Aistros
+ (autoriaus ir Kunavi¢iaus libr.,1968), Musyté Zvimbuolyté (au-
- toriaus libr.,1981), Idéja (autoriaus libr. pagal Maserrelj, 1981),
Aura (Sriubo libr.,1985), Pirmoji nuodémé {autoriaus [ibr. Bibli-
jos motyvais, 1992), Vilties ratas (autoriaus libr;;1993), Voras ir
Plastaké (autorigus libr.,1994), Medéja (autoriaus: libr., 1996);
opera-oratorija:Sviesos baladé (Drilingos libr.,1969); 9 simfoni-
jos (1962, 1963,1969, 1970,.1981, 1982,.1987, 1988, 1991);
Autokoliazai simfoniniam orkestrui (1977, 1987, 1995); 6 stygi-
niai kvartetai (1954, 1974, 1976, 1981, 1985, 1991); 6 pucia-
mujy kvintetai (1974, 1976, 1980, 1981, 1985,.1991) ir kt. kiri-
niai

KONCERTAS SAKSOFONUI IR ORKESTRUI ‘DAR
NEGANA' (1998) artimas triju daliy formos a-b-a pjesei.
Orkestras ir saksofonas €ia jungiami kontrasto principu.

Kompozitorius mano, jog jau praéjo tas modernizmo eta-
- ge of Modernism when it was necessary to turn all the

as; kai reikéjo “versti per galva” visa orkestra, todél
p per g -

orkestro skambesys labai Svelnus. O solistas turéty bati
- sound of the orchestra is very soft. Whereas a soloist should

labai $Smaikstus ir iSradingas, demonstruoti savo meist-

riskuma. Orkestras tonalus, solisto partija - atonali. Kaip .

- instance, massive chords are juxtaposed to the graceful

parallelism of the fourths and fifths and splendid figura-

- VYTAUTAS BARKAUSKAS (b.1931) in 1953 graduated from both
- the Vilnius Teachers’ Training Institute (department of physics and
" mathematics) and in 1959 the Lithuanian Conservatory (currently

Music Academy) the class of composition under professor Antanas
med in various concerts and festivals in Lithuania and abroad.

Love (libretto by VI.Mikstaité, 1975), Sonata Subita for violin and
oratorio Hope for two girl choirs, descant, male quartet and organ
(1993), Konzertstiick No.2 for symphony orchestra (1994); Modus

HERE-AND-NOW. Music for Symphony Orchestra, Op.112

to the Lithuanian National Symphony Orchestra and per-

. ANTANAS REKASIUS (b.1928) studied composition with professor
- Julius Juzelidnas at the Lithuanian Conservatory (present Music Aca-
*demy) and graduated in 1969. In 1962 = 1972 he taught composi-
i tion‘at the Kaunas Juozas Gruodis College of Music. Since 1972 he .

.-has been afreelancer.

--Principal works: ballets Light of Happiness (libretto by the author
“ 1o Bilidnas, 1959), The Smouldering Cross (libretto by the author,
-1963), Passions (libretto by the author and Kunavicius; 1968), Little
. Humming Fly (libretto: by the author to: Tchikovsky, 1969), The
- Idea (libretto by the author to Maserrel; 1981), Live Forever (libret-
* 10 by Brazdylis to Krasauskas, 1982), Aura (libretto by Sriubas, 1985),
. The First Sin-(libretto’ by the author, based on the motives of the
~Bible; 1992), Circle of Hope (libretto by the author, 1993); The
- Spider and the Buitterfly (libretto by the author, 1994); opera - ora-
* torio: The Ballad of Light (book and lyrics by Drilinga, 1969);:9
= symphonies (1962, 1963,-1969, 1970, 1981, 1982,-1987, 1988,
.-1991); Autocollage for symphony orchestra (1977, 1987, 1995); 6
- string quartets.(1954,1974, 1976, 1981, 1985,1991); 6 wind quin-
“tets (1974, 1976,.1980,.1981, 1985, 1991} and other works.

- CONCERTO FOR SAXOPHONE AND ORCHESTRA ‘NOT
. YET ENOUGH'(1998) is close to the piece of a three-part
- form'a-b-a. Here, the orchestra and saxophone are joined

by a contrast principle. The composer thinks that the sta-
orchestra ‘over its head’ has already passed, therefore, the

be greatly witty and inventive, demonstrating his mas-



visuomet autorius Zaismingas, naudoja netikétumo efek-
ta. Kirinio pavadinima aiSkina taip: “ne viskas iSbiro i§
tu ankstesniy kvailiojimu, dar reikia kai ka atrasti, iesko-
jimo laikas dar tesiasi”.

Rita Gaidamavitidte

ALFRED SCHNITTKE (1934-1998). Rusy kompozitoriaus Alfredo
Schnittkes polistilistika, kritiky jvardyta kaip eklektika ir nuradyta
kaip “takstan¢io smulkmeny krautuve” yra kompozitoriaus bandy-
mas uZsitikrinti muzikine medZiaga i§ visos Vakary Europos muzi-
kos istorijos. Schnittke, 1934 metais gimes zydy Zurnalisto, vertéjo
i§ Frankfurto ir Pavolgio vokietés $eimoje, kartg yra sakes, kad tai
“ne akla eklektika, o samoninga visy stiliy saveika, jy tarpusavio
poveikis”. Kad baty aiskiau, kg Schnittke turi galvoje, tereikia prisi-
minti Berndto Aloiso Zimmermanno opera “Kareiviai”, Luciano Be-
rio Simfonija arba Charleso [veso opusus - akivaizdZius tokios kom-
ponavimo technikos pavyzdZius, kai adaptuojant, gretinant, asimi-
liuojant jvairius stilius yra kuriama autonomiska muzikine kalba.
Schnittkes kairybos polistilistiné estetika rodo, kad laikantis tokiy
principy atsiveria stebeétinai placios, diferencijuctos i3raiskos gali-
mybés.
. “Pirmojoje simfonijoje citavimas dominuoja kaip fantazija skatinan-
tis, talentingas mostas (nuspalvintas uZslopinto sielvarto intonaci-
jomis).-Antrojoje, vadinamoje “St. Florians” simfonijoje chorui, so-
listams ir orkestrui pagal katalikisky lotynisky Misiy tekstus junta-
me Brucknerio religingumo.ir muzikos atspindzius. Tre¢ioji simfo-
nija, paties Schnittkes vadinama “vokiskaja”, komplikuotomis dvy-
likatonémis kombinacijomis atspindi vokiec¢iy muzikos istorija nuo
Bacho. iki:masy dieny. Ketvirtojoje Schnittke plétoja Zydy, rusy-
ortodoksy, kataliky ir protestanty giesmes, anot paties Schnittkés -
“iskreiptoje intonacijy erdvéje”. Beveik valandg trunkantis, labai
ekspresyvus, kupinas spalvy krinys suvokiamas kaip visy trijy kriks-
¢ioniskyjy religijy bei jy Zydiskos kilmés drama.
Penktgja simfonijg kompozitorius parasé Concertgebouw orkestro
uzsakymu jo 100-mecio jubiliejui. Net ir kiirinio pavadinime yra
polistilistine nuoroda: CONCERTO GROSSO Nr.4/ SIMFONIJANL.5.
Pirmojoje karinio dalyje Schnittke kartoja jau anks¢iau naudotg
Concerto grosso forma - lyg citatos citata. Kartu kompozitorius sie-
kia surasti laisvesne Siandieninio Concerto grosso traktuote: laisvai
atakuojamos muzikinés medziagos miginys (kuriame smuikas, obo-
jus irklavesinas varzosi su orkestru), lengvai iskreipta muzikos gri-
masa lemia labai gyvybinga, moderny Concerto grosso audinj.
Antrojoje dalyje - Allegretto - didelés sudéties orkestras su sunkias-
vore musamuyjy instrumenty grupe bando-atgaivinti Mahlerio gar-
sy pasaulj: tarsi prisimindamas tai, kas taip ir nejvyko - Mahlerio
nebaigtojo 1876 mety fortepuomnlo kvarteto antrajg dalj.
Antrosios simfonijos dalies pabaigoje Schnittke cituoja 24 i3liku-

sius taktus i§ Mahlerio fortepijoninio kvarteto Scherzo dalies: keturi

Etlikéjai, susibre aplink fortepijona, groja nepriklausomai nuo or-
estro.
Trecioji dalis prasideda létais tamsiais patiky pasaZais ir netrukus
pakyla iki dramatiskos, jaudinancios kulminacijos, kuri vélgi i3si-
lieja | éta repriza, Schnittkés numatyta kaip ketvirtaja simfonijos
dalj. I8 3io nitraus, pana$aus j gedulinga mar§a skambéjimo sun-
kiai sau skinasi kelig viziniai, Sviesesni vaizdai. Dalis baigiasi be-
viltidkai prasiverzianciu fortissimo i po‘jo sekanCIa trumpa, iSsi-
sklaidancia kaip ddmas Lento - pabaiga.
Nepaisant gan ilgos kdrinio trukmes - trijy ketvnrqu valandos -
Schnittkes “Concerto-grosso-simfonija” daro labai koncentruoto ka-
rinio jsptd;. Spalvingainstrumentuoté, sodrus skambéjimas, muzi-
kiniy gesty gausa. Po Zaismingos koncertiSkos pradZios, karinys

pamazu iSauga iki visa apimancios ekspresywos mu21kos par ex-

cellance kulminacijos.
Gerhard Rohde

* tership. The orchestra is tonal, the solo part - atonal. The

composer is playful as usual, he introduces the effect of
unexpectedness. He comments on the title of the compo-
sition as follows: “not everything has yet vanished from
those previous foolings, something is still to be discove-
red, the period of searchings is continuing.”

Rita Gaidamavidiaté




ALFRED SCHNITTKE (1934-1998). The use of polystylisticism by Al- :

fred Schnittke, decried all too hastily by some critics as eclectic and as

a “musical” odds-and-ends-shop” is no more and no less than a far- .

striding attempt to assure himself of the musical material which is held
in store by (for Schnittke principally) the musical history of the West. As
Schnittke, whose father was a Jewish translator and journalistfrom Frank-
furt and whose mother was a Volga German, once said, it concerns
“the conscious collaboration of different styles and their upon each

other, - not merely blind eclecticism”, To clarify Schnittke’s meaning -
we only have to think of Bernd Alois Zimmermann's opera Soldaten or - *

Berio’s Symphony or the music of Charles Ives, all fine examples of the
compositional technigue which develops an autonomous musical lan-
guage by means of adaptations, combinations and assimilation of sty-
les. Schnittke’s style is aesthetically moulded by polystylisticism but it is
clear that amazingly broad, differentiated foimal and expressive possi-
bilities exist within the framework of this compositional principle.

[n the First Symphony the citation dominates like fantasy, an encoura-
ging, talented gesture (tinted with the intonations of suppressed symp-
hony for choir, soloists and orchestra we feel the reflections of Bruc-
kner's religiousness and music through the texts of the Latin mass. The

Third Symphany, called by Schnittke “German”, reflects the history of :
German music from Bach to our days by way of complex twelve-tonal =

combinations. In the Fourth, he continues Jewish, Russian-Orthodox,
Catholic and Protestant songs according to Schnittke in “a distorted
space of intonations”. A very expressive and full of colours work, which
lasts nearly an hour, is perceived as a drama of all the three Christian
religions and their Jewish origin.

The Fifth Symphony, composed for and commissioned by the Concert-
gebouw Orchestra in' Amsterdam for its 100th anniversary, indicates
polystylisticism even. in its title: CONCERTO GROSSO No.4 /
SYMPHONY-No.5. By means of the “Concerto Grosso” first movement
Schnittke quotes a form which has played a part else-where in his out-
put too - a “quoted quote” as it were. Also written it was the attempt to

find a relaxed “Concerto Grosso gesture” of today. From the mixture of - -

~‘AIDAS PUODzIUKAS (b. 1980)..1n:1986-1998 studied piano with-Milda
" Lapénaité at the Ciurlionis College of ‘Arts; This: year, he has entered
~“Lithuanian” Academy. of Arts, where he studied piano with Aleksandra
«Zvirblyté. The young pianist-has performed at international festivals. of

a loose attack upon the material (in which violin, ohoe and harpsi-
chord compete with the orchestra) and gently distorted musical mime
the composer creates an extremely lively, modem type of Concerto
Grosso music.

In the second movement, an Allegretto, the large orchestra with its he-
avy percussion section attempts to conjure up a Mahlerian sound world.
This is done by means of a long “movement” which appears three time.
It is a reminiscence of something that never was - the second move-
ment of Mahler’s unfinished Piano Quartet from 1876. Atthe end of the
second movement of his symphony, Schnittke quote the 24 preserved
bars of the Scherzo of Mahler’s Piano Quartet: the four instrumentalists
grouped around the piano, operate from within the orchestra.

The third movement; which starts with a gloomy wind passage in slow
tempo, rises rapidly to dramatic, exited climaxes-and leads to a slow
reprise which Schnittke conceived as a fourth movement. Visionary
and transfiguring elements cannot develop so well the funeral march
character of this reprise: the movement ends with a despairing, uprising
fortissimo gesture which leads to a short, almost shining Lento conclu-
sion.

In spite of its surprising duration - almost three quarters of an hour -
Schnittke’s “Concerto Grosso Symphony” impresses the listener as pos-
sessing an unusual degree of formal concentration, colourful in its in-
strumental nuances; full-bloaded and rich in musical gestures. From
the playful concerto-like opening the piece develops into a broad cul-
mination of expressive music par excellence.

Gerhard Rohde

© AIDAS PUODZIUKAS (g.1980) 1986-1998 metais mokesi Ciurlionio me-
% ny gimnazijoje, Mildos Lapénaités fortepijono klaséje. Siemet jstojo’ |
- Lietuvos muzikos akademijos Aleksandros Zvirblytés fortepijono klase.
. Jaunasis pianistas dalyvavo tarptautiniuose jaunyjy atlikéjy festivalivose
* “Gintariné svetainé” (Palanga, 1992), “Kaunas 95", “AtZalynas 97" (Vil-
* nius). Pianistas yra 3esiy tarptautiniy konkursy laureatas: B.Dvariono (Vil-
" 'nius, 1992}, “Virtuosi per musica di pianoforte” (Usti nad Labem, Cekija;
:-1993), Marijos Canals (Barselona; 1995), S.Vainitino (Vilnius, 1996, 1998),
- fortepijoniniy ansambliy (Visaginas, 1997): Respublikiniame A.Dvorako"

konkurse jaunasis pianistas pelné pirmaja premija (Vilnius,1996).

young performers “Gintariné svetainé” (Palanga; 1992), “Kaunas- 957,

~“Atzalynas 97" (Vilnius): The pianist is a prize-winner at six international
+_competitions, namely: B. Dvarionas (Vilnius, 1992), Virtuosi per musica
. di pianoforte (Usti nad Labem, Czech, 1993}, Maria Canals (Barselona,
-1995), S. Vainitnas (Vilnius, 1996,°1998) and piang ensembles competi-
- tions (Visaginas, 1997). The young pianist won the: First Prize at the Re-
“ publican-A. Dvorak Competition (Vilnius, 1996}. : :

' VYTAUTAS LABUTIS 1986 metais baigé Lietuvos valstybinés: konserva-
“torijos Vladimiro Cekasirio saksofono klase. Debiutavo:1982 metais su
- Petro' VySniausko kvartetu; 17986 buvo iSrinktas vienu i§ geriausiy buvu-
- sios. Soviety Sajungos dziazo muzikanty. 1982 ‘metais Vytautas: Labutis
* su’ Petro Vysniatisko kvartetu, 0:1987 metais su Gintauto Abariaus kvar-
* tetu laiméjo Il ir | vietas sajunginiuose estrados artisty konkurstiose.1987-
1991 metais buvo' Vladimiro Cekasino kvarteto narys; 1988 metais su-
- bare trio; véliau kvarteta “Vilnius-jazz”. Groja ansamblyje “DZiazo nu-
- blok&ti”. Nuolat dalyvauja tarptautiniuose dZiazo®projektucse.

* VYTAUTAS LABUTIS graduated from the Lithuanian Music Academy in
©-1986, he majored in saxophone under Vladimir Chekasin: Saxophonist
- made his debut in:1982 with. Petras Vy3niauskas Jazz Quartet. In- 1986
- Vytautas Labutis was selected among the best former USSR musicians. In
--1987 he played with Gintautas Abarius quartet and won the first and the
*second places at the former USSR stage performer competition. In'1987-
1991 he played in Vladimir Chekasin- Quartet..In 1988 Vytautas Labutis
“created his trio that was later transformed into Quartet “Vilnius Jazz”.
¢ Currently the musician plays in jazz ensemble “Gone by Jazz"”, Vytautas
- Labutis is a regular participant of international jazz projects.



ROBERTAS SERVENIKAS (g.1966) 1995 metais baige Sankt Peterburgo -
* vatory, department of choir, opera and symphony conducting. From 1993

konservatorijos chorinio, simfoninio ir operinio_dirigavimo klase. Nuo

1993 mety pradéjo bendradarbiauti st Lietuvos nacionaliniu simfoniniu -
- orkestru, taip pat Lietuvos kameriniu orkestru. Nuo1995 mety Robertas - .
- tant Conductor of Lithuanian National Symphony Orchestra. From 1995

Servenikas. diriguoja Lietuvos muzikos akademljos simfoniniam orkest-

rui, rengdamas koncertus Lietuvoje ir uZsienyje. Taip pat dirigentas dir- -
" hony Orchestra, making concerts in Lithuania and abroad. He also works
" with chamber orchestras in Siauliai and Klaipéda.

ba su Siauliy ir Klaipedos kameriniais orkestrais.
1997 metais su.orkestru “Philharmonie der Nationen” (pagrindinis diri-

gentas Justus Frantzas) ir Lietuvos.baleto trupe Eviane (Prancizija) sta- - .
tant S.Prokofjevo baleta “Romeo ir DZiuljeta”, Servemkas buvo Mstisla-- .
vo Rostropoviciaus asistentu. Nuo 1997 mety Robertas Servenikas tapo. -
Lietuvos nacionalinio simfoninio orkestro dirigento asistentu. Su iuo or- -
" 1997 Robertas Servenikas is an Assistant Conductor of the Lithuanian
. National Symphony Orchestra. Together they performed numerous pre-

kestru dirigentas parenge nemaZai Iletuwu §iuolaikiniy kompozitoriy
premjery, surengé koncerty su uZsienio solistais.

1998 mety vasarj Robertas Servenikas dirigavo Lietuvos nacionaliniam .
- with foreign soloists.

simfoniniam orkestrui .ir Kauno valstybiniam chorui turo:po Vokietija

metu. Tarp kity kiriniy prestiZinese salése - Frankfurto Alte, Oper, Ham-
burgo Musikhalle, Vupertalio Stadthalle, Kelno filharmonijoje - jie atliko -
" Among other works, they performed world premiere of composer's Sofi-
. ja Gubaidulina cello concert “Sonnen Gesang” (soloist - Mstislav Rostro-
. povich) at the most prestigious halls: Frankfurt Alte Oper, Hamburg Mu-
- sikhalle, Wuppertal Stadthalle, Cologne Philharmonic.’

premjerinj Sofijos Gubaidulinos koncerta violoncelei “Sonnen Gesang”
(solistas Mstislavas Rostropovicius).

LIETUVOS :NACIONALINIS SIMFONINIS ‘ORKESTRAS ‘jkurtas 1940 :
- by Balys Dvarionas (1904-1972), composer, pianist.and:conductor.

‘metais” kompozitoriaus, pianisto ir dirigento-Balio-Dvariono (1904~

1972)-iniciatyva:: Nuo 1964 mety NSO vadovauja Sankt Peterburgo -
_ Juozas Domarkas, a graduate of St. Petershurg Conservatoire, Thanks
. to his professional and organizational skills, the Lithuanian National
. Symphony Orchestra has significantly improved ‘and developed-into
- a high-standard ensemble.

" Mature style and a splendour range of performance allowed- the or--
" chestra to gain favourable recognition of both the audience and cri-

konservatorijos auklétinis Juozas Domarkas. Profesiniy ir organizaci-
niy sugehéjimy déka jam pavyko gerokai pakelti-orkestro meistrisku-
ma. e :

Publikos. ir kritikos pripaZinima -nulémé brandus Lietuvos nacionali-
nio simfoninio orkestro beijo-vadovo braizas ir-platus karybinis uz-
mojis leido sukaupti didZiulj repertuara; jvairiapusiai atspindintj sim-

fonijos, kantatos, oratorijos Zanry raida. Nuo-Georgo Friedricho: .
Handelio  Concerti grossi;-Johanno Sebastiano:Bacha Pasijy iki-Oli=:.
vier Messiaeno oratorijos Atsimainymai, nuoJosepho Haydno iki-Wi- -
toldo Lutostawskio simfonijy - tokia plati repertuarc amplitudé nusa- -
" ski’s symphonies - that is the range of repertoire which signifies the
_ efficiency and the role of the Orchestra in the cultural life of Lithua-
Lietuvos nacionalinis simfoninis orkestras bendradarbiaujasu rysklau- .
- Renowed Lithuanian and foreign performers have collaborated with

ko orkestro pajéguma ir jo svarbia vieta koncertiniame Lietuvos gy-
venime.

siajs Lietuvos ir-uZsienio dirigentais bei atlikejais - dirigentais. Sauliu-

mi. Sondeckiu, jonu Aleksa, Kurtu Masuru;- Hansu:Martinu Schneidtu,” -
* sur, Hans Martin Schneidt, Justus Frantz, singers Virgilijus Noreika,

Justusu:Frantzu, ‘dainininkais Virgilijum ‘Noreika, Vaclovu Daunoru,

Sergejumi-Larinu, pianistais Miza Rubackyte, Petru Geniugu, Emiliu =
Gilelsu, Dmitrijumi:Baskirovu, Danielu Pollacku, smuikininkais-Rai- .
. nists Raimundas Katilius, Leonidas Koganas, Gidon Kremer, Vladimir
- Tretjakov, Vladimir Spivakov, cellists Mstislav Rostropovitsh, Natali-
* ja Gutman, Davidas Geringas, violist Jurij Bashmet and many.other
* famous musicians. Kaunas State Choir (conductor Petras Bingelis) is
" a permanent partner of the Orchestra.

. Today the Lithuanian National Symphony Orchestra is of European

mundu Katiliumi,-Leonidu Koganu, Gidonu Kremeriu, Vladimiru Tret-
Jakovu, Vladimiru:Spivakovu, violoncelistais Mstislavu Rostropovi-
¢iumi, Natalija Gutman, Davidu Geringu, altistu Jurijumi-BaSmetu ir
daugellu kity garsiy muziky: Nuolatinis kolektyvo partneris - Petro
Bingelio vadovaujamas Kauno valstybinis choras;

Siandieninis NSO - | europinius' profesinio meistriskumo standartus

besiorientuojantis kolektyvas; kuris deramai’reprezentuoja Liettiva -
daugelyje uzsienio 3aliy:: 1987 metais Prahos pavasaryje, 1988 - Le- -
" Music (performed five programs - The Third Symphony by Lutostaw-

ningrado tarptautiniame Sivolaikinés muzikos festivalyje orkestras at-

liko-net penkias programas, kuriose skambéjo Witoldo Lutostawskio
Trecioji-simfonija;,-Johno ‘Adamso Harmonielehre,  Andrew Lloydo .
Webberio- Requiem, Osvaldo Balakausko ‘Opera: strumentale ‘ir kiti *.
kariniai. Ypac-sékmingi orkestro pasirodymai-buvo viename stam-: -
* med on tours in Germany, France, Spain, Finland, Norway, Switzer-
" land, Belgium, Czech Republic, Slovak and Poland.

biausiy pasaulyje Slézvigo - Holsteino festivalyje 1992 mety vasara.
1994 mety spalj jvyko pacios atsakingiausios gastroles VOkIethOS,

Belgljos Anglijos, Skotijos miestuose. Jis pasirodé paciose garsiau-
siose ir-didZiausiose salése: Kiolno filharmonijos, Londono “Barbi- .
can centre”, Birmingeme, Sefilde. 1995 atmintini gastrolémis Japoni- . -
(solistas - Mstislavas Rostropovicius) ir pasirodymu Vie- -
nos Musikverein saléje. 1996 mety pavasarj NSO grojo. Frankfurto
~ loist Mstislav Rostropovitsh) and the world-famous hall Musikverein
. in Wien. In 1996 the Orchestra played at the Old Opera hall in Frank-
. furt and in December it toured Spain, France, Switzerland and .Ger-
- many with the first world’s cellist Mstislav Rostropowitsh. In 1997
- the orchestra gave concerts in Wiesbaden, and in 1998 .in-‘Hamburg,
" Kéln, Frankfurt and other cities in Germany.

joje, ltalijoje

“Senojoje operoje”, o gruodj surengé gastroles po Ispanijg, Pranclizi-
ja, Sveicarija ir Vokietijg, kur grojo su Mstislavu Rostropovic¢iumi.
1997 metais grota Vysbadene, 1998 mety vasarj - Hamburge, Kiolne,
Frankfurte ir-kt. Vokietijos miestuose.

ROBERTAS SERVENIKAS (b.1966) graduated from St. Petersburg Conser-

started cooperation with the Lithuanian National :Symphony Orchestra
as well as Lithuanian Chamber Orchestra.: Currently works ‘as an Assis-

Robertas Servenikas is conductmg the Lithuanian Music Academy Symp-

In 1997 he was an Assistant Conductor to Mstislav. Rostropovich during
the production of S. Prokofjev’s ballet “Romeo and Juliet” with the .or-
chestra “Philharmonie der Nationen” (Principal Conductor Justus Frantz)
and the Lithuanian Ballet Company at the festival in.Evian, France. From

mieres of the contemporary Lithuanian _composers, made the concerts

In February 1998 Robertas Servenikas conducted the Lithuanian Natio-
nal Symphony Orchestra and Kaunas Choir during the German ‘tour.

THE LITHUANIAN SYMPHONY ORCHESTRA was founded in 1940

Since 1964 the orchestra has been warking under the direction of

tics and to form a huge repertoire reflecting the evolution of sympho-
ny, cantata and oratorio genres. From Georg Friedrich ‘Handel Con-
certi grossi, from Johann Sebastian Bach Passions to Olivier Messia-
en’s oratorio Transfigurations, from Joseph Haydn to Witold Lutostaw-

nia.
the orchestra - conductors Saulius Sondeckis, Jonas Aleksa, Kurt:Ma-

Vaclovas Daunoras, Sergejus Larinas, pianists Miza Rubackyté, Pet-
ras Geniugas, Emil Gilels, Dmitrij Bashkirov, Daniel Pollack, violi-

professional standards. It represents Lithuania in many countries: Pra-
gue Spring (1987), Leningrad International Festival of Contemporary

ski, Harmonielehre by Adams, Requiem by Webber, Opera Strumen-
tale by Balakauskas, and other compositions in 1988). The Orchestra
gave several concerts of a great success in Schleswig-Holstein; Ger-
many, in one of the world’s biggest festivals. The Orchestra perfor-

The main tour of the Orchestra was in towns of Germany, Belgium,
England and Scotland in October 1994. Concerts were given in the
biggest and most famous halls: Philharmonic Society of Cologne, Bar-
bican Centre in London, Birmingham and Sheffield. In. 1995 it gave a
series of concerts in Austria, Slovenia, Italy and Japan (with the so-
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joje Osvaldo Balakausko klaséje studijuoja kompozicija. 1997 me-
tais kompozitorius savo projekta pristaté ALF forume “Musica Fic-

zikos kursuose.

kéju/ issisklaidau - atsiranda taskas...//

téjimas, kol pasiekiamas “begalinis” greitis. Tada garsas

abejojimas juo.
Ramiinas Motiekaitis

VYTAUTAS V. JURGUTIS (g.1976) kompozicijos mokési Ciur-
lionio meny gimnazijoje pas Broniy Kutaviciy. Nuo 1994 mety -
" he has been studying composition with Osvaldas Balakauskas

studijuoja Lietuvos muzikos akademijoje profesoriaus Osvaldo

Balakausko kompozicijos klaséje. 1996 metais, uZ geriausia mety
. with the prize “Tyla”, which is awarded for the best work of the
- year by a young composer.

" In 1997-1998 - the principal organizer of the Youth Music Days

jauno kompozitoriaus karinj, gavo “Tylos” premija.
1997-1998 metais buvo vienas pagrindiniy Jaunimo muzikos die-
ny Druskininkuose organizatoriy. 1997 metais savo projekta pri-

staté ALF forume “Musica Ficta”. 1998 metais su multimedijiniu .
kiiriniu dalyvavo Baltijos Zaliy bienaléje “ArtGenda’98” Stoc- -
* tion - Lithuania. In 1998 participated with his multimedia work
* at the Baltic Biennial ArtGenda’'98 in Stockholm. The same year
. attended courses on new music in Darmstadt. His works have
- been heard at all major contemporary music festivals in Lithua-
© nia.

kholme. Tais paciais metais dalyvavo Darmstato naujosios mu-
zikos kursuose. Vytauto V. Jurgucio kiriniai yra skambéje visuo-
se svarbiausiuose Lietuvos Siuolaikinés muzikos festivaliuose.

SPECTRUM RTM sukurtas specialiai Stokholmo Baltijos :
" nial ArtGenda’98 in Stockholm.

saliy bienalei “ArtGenda’98”.

Ka jaucia Garsas, kai milijonai benzopjokiy pjauna jo -
sielg, o iki Tylos dar n-mety vienatvés. Bet jame dar te-
begyvena didzioji viltis kada nors pagaliau isvengti nuo- -
latiniy savo reinkarnaciju naujuose kiiriniuose. Kokia gi
galima ramybé, jei jie gali bet kada uzfiksuoti ir ifor- -
minti bet kurj jo krusteléjima, jei ju noras brautis | jo
paslaptj yra begalinis, kaip ir begalinis ju troskimas pa- -
S " their ambition to reveal the holiness of the Universe?

galiau atsldeisti Visatos Sventuma.

Garso lieka vis maZiau, tiek mums, tiek jam, bet labiau- -
siai garsa | neviltj varo nuojauta, kad jam nelemta pra- |
- pear that it is not destined to vanish, every instant sees
" birth and death,.

nykti, kas akimirka gimimas ir mirtis.

Mane uzplaké migdan&iy videoklipy begalybé.

3 kompiuteriai, 3 kompiuteriniai vaizdo projektoriai, 3
- 3 computers, 3 computer video projectors, 3 screens,

ekranai, 650 Mb informacijos fonograma.

Mano muzika pati kuria save materialy atvaizda, kuris,
kaip gyvas organizmas, realiame laike atspindi jos base- -
nas. Nors prie vaizdo ranku nekiSau, nuo priezastingu-
- view evolve on its own, however, there is no way of es-
" caping from causality laws on the earth.

- Vytautas V. Jurgutis

mo désniy Sicje Zeméje nepasislépsi.
Vytautas V. Jurgutis '

RAMUNAS MOTIEKAITIS (g.1976) mokesi chorinio dirigavimo Vil- RAMUNAS MOTIEKAITIS (b.1976) studied the choir conducting at

niaus ). Tallat-KelpSos aukitesnéje muzikos mokykloje (dabar - Vil- .

niaus konservatorija), nuo 1995 mety - Lietuvos muzikos akademi- - | Aden . ;
j2) ! - das Balakauskas). [n 1997, presented his project in the internatio-

- nal forum “Musica Ficta” arranged by the Open Society Founda-

ta”. 1998 metais dalyvavo Baltijos Zaliy bienaléje “ArtGenda’9g” . tion - Lithuania. In 1998 participated with his multimedia work at

Stokholme. Tais paciais metais dalyvavo Darmétato naujosios mu- - dJ
- tended courses on new music in Darmstadt.

the Vilnius ).Tallat-Kelp3a Conservatory. From 1995 he is the com-
position student of the Lithuanian Music Academy (under Osval-

the Baltic Biennial ArtGenda’98 in Stockholm. The same year at-

PHAT (1998) //... atsiranda taskas/ abejoju tasku, nes esu - PHAT (1988) /... a dot emerges/ | doubt the dot as | have

ismokytas in ir jan formulés/ prieSinuosi, bet kojos nesa | Mastered the in and jan formulae/ I resist but my feet car-
pirmyn/ surandamas baltas plotas/ nenoriu, bet esu pri- -

verstas atsispirti/ jau, jau jgaunu pagreitj/ sunkéju/ dar sun- | I'm made to push off/ well, well, I gain acceleration/ I'm

. getting heavier/ more heavier/ | clear away - some dots

StatiSka ir grubi faktira. Ritmika, pagrista augmentacijos- . emerge...//

diminucijos fazémis. Trys garso erdvés, kiekvienoje ju dar - ! texture
po 7-14. Forma - nuoseklus faziy greitéjimas, faktaros tir§- augmentatl?n - diminution. Three sound spaces, each of
. them contains 7-14 more. The form - a consequent acce-

i¥nyksta. Tai muzika, kurios ilgiau klausydamiesi pradeda- ~ leration of phases and the thickening of texture until an

me tiesiog nekesti. RySkiame, akcentuotame daikte gimsta - . !
- the music one starts to hate, listening to it for a longer

. period of time. In a clear, accentuated thing a doubt about
~ itis born.
. Raminas Mofiekaitis

ry me forward/ | discover a white space/ I don’t want, but

Static and rough texture. Rhythm based on the phases of

“infinite” speed is reached. Then a sound disappears. It is

VYTAUTAS V.JURGUTIS (b,1976) studied composition with Prof.
Bronius Kutavi¢ius at the Ciurlionis College of Arts. Since 1994

at the Lithuanian Music Academy. In 1996 he was honoured

in Druskininkai. [n 1997 presented his project in the internatio-
nal forum Musica Ficta arranged by the Open Society Founda-

SPECTRUM RTM created specially for the Baltic Bien-

I wonder what Sound can feel when millions of petrol
saws are blissfully sawing its soul, and umpteen years of
solitude are left till Silence comes. It still cherishes the

Great hope to finally avoid its continuous reincarnations .

in new compositions. What kind of peace is it possible if
they can fix and register its any stir at any time, if their
wish to intrude into its mystery is infinite together with

Less and less of the sound is left both for us and them,
but it is premonition that strongly drives him into disap-

I have been whipped by a huge number of videoclips.

an information phonogram of 650 Mb.
My music creates its material picture, which like a live
organism in real time reflects its states. Though I let the



IN MiRGINE

PRANESIMO, SKAITYTO “ANTIGAIDOS” SEMINARE SARATOVE, FRAGMENTAS

“... IS pradZiy, kaip teigia Eugenija Pasiutina, buvo Zodis. Véliau Zodis tapo spauda. Taip atsirado renginiy bukletai ir recenzijos. Ar yra Sioje
nepriekaistingoje grandinéje vietos muzikai? Tai, jei kas nesuprato, relorinis klausimas. Jei Cia vykty dailei skirtas seminaras, klausciau
identiskai. Ir atsakymas baty toks pat. Yra tik vienas menas - jvykiy apraSymas. Ir logiska iSvada - apraSymy skaitymas. Kad ir koks baty
nuvalkiotas Cage’o kirinys “3’33" jis yra revoliucijos pradininkas. Deja, Siek tiek stabteléjusios revoliucijos - koncertai vis dar vyksta. Bet
mdsy tikslas, ir Siuo atveju praneéjo, jrodyti, jog muzika (ir dailé, vardan teisybés) turi tapii tik tekstiniu produktu. Cage’as padaré pirma
Zingsnelj - apie jo muzikos nebuvima parayta gerokai daugiau, nei... Zinoma, labai sunku rasti kiekybinj nesamos muzikos ir straipsniy
santykj, todél apsiribosiu teiginiu - “parasyta daug”. Kiti muzikos tekstéjimo jrodymai akivaizdas - jdémiai paZiarekite | festivaliy publika.
Svary klausymosi akta atlieka gal 20% Zmoniy. Tai - atsitiktiniai pakeleiviai, nelaimingi koncerty réméjai ir mecenaty Seimos nariai. Kita
klausytojy dalis yra skaitytojai. Koncerty bukletai ir katalogai vis storesni ir iSsamesni. Labai daZnai skaitymas apie atliekama karinj yra
ilgesnis nei jo garsinis analogas scenoje. Vienu metu skaityti ir profesionaliai klausytis - nejmanoma. Jei publika pasirenka teksta, jis tampa
svarbesniu reiskiniu uZ muzika. O ka veikia dar viena susikdprinusiy Zmoniy grupé? Manot, jie girdi muzika? Ne, jie, analitikai arba
muzikologai, negali jos girdéti, nes visa grojimo laikg jie raso. T.y. dar labiau didina teksty apie muzika apimtj. Produkcija bus iSspausdinta
ménesiniuose Zurnaltiose, almanachuose ir basimy festivaliy leidinivose. Dar viena saujelé Zmoniy atlieka ypac keista ritualg - sedédami
saléje, jie vienu metu skaito ir perrainéja buklety, programeliy, palaidy lapeliy tekstus. Taip aisiranda dienrastinés koncerty recenzijos. Jas
savo ruoZtu, vél perrasinés kity festivaliy kiti organizatoriai. Taigi, tekstas apie muzika yra svarbesnis nei Siuolaikiné akademiné muzika.
Kodeél akcentuoju ZodZius “Siuolaikiné” ir “akademiné”? Nes tai, daugelio specialisty manymu, atitinka terminus dodekafonija, serializmas,
new complexity. Paprasciau formuluojant, “Siuolaikineé akademing” yra antiterciné muzika. Kiek nukrypsiu | buit]. Prie§ kelias dienas daly-
vavau festivalyje, kurio devizas buvo “Rasom tercijomis!”. Ar a§ maciau toje Sventoje vietoje skaitancius bei rasanc¢ius maniakus? Juy nebuvo
nei vieno! Publika raudojo, girdédama malonitis ausiai saskambius.

Baigdamas, kategoriskai reziumuoju = muzikos karinj, kuriame néra tercijy, vadinam tekstu. Ir jos neklausom, o skaitom.

Ernestas Parulskis

A FRAGMENT OF THE REPORT MADE AT THE WORKSHOP “ANTI-GAIDA” IN SARATOV

“.:- at first, as Yevgenya Pasyutina states, there was a word. Later on, a word became the press. This was how booklets and reviews on
ventures came into being. Is there any place left for music in this unreproachful chain? Of course, if someone has failed to understand, a
rhetoric question. If an art workshop were taking place here, | would ask identically. The response would be the same. There is.only one art
= the description of events. And a logical conclusion - the reading of descriptions. No matter how much trite Cage’s work #3'33” could be, it is
a pioneer of revolution which has slightly. stopped - concerts are still taking place. Our-aim; however, and in this case that of the reporter; is to
prove that music (art as well, in the name of the truth) must become only a text product. Cage has made the first step - there has been written on
the absence of his music much more than... Of course it is very difficult to find a qualitative correlation between the non-existing music-and
articles, therefore, | would like to limit myself to the statement - “has been written much”, Other pieces of evidence concerning the text - oriented
music are self-evident-just take a good look at the festival public. The pure listening act is performed by same 20% of people. Among them -
casual wayfarers, unhappy concert sponsors and the members of the patrons’ families. Another part of listeners - readers. The booklets and
catalogues of concerts are getting thicker and more thorough. There are frequent cases when: the reader about the performed work takes more
time than its audible analogue lasts on the stage. It is impossible to read and professionally listen at the same time. If the audience choose a text,
it becomes a more important phenomenon than music. And what is another group of stooping people doing. | wonder? Do you think they hear
the music? No, they are analysts or musicologists; they cannot hear it, they are writing all the time: E: i., they are increasing the volume of musical
texts. The production will be’ published in monthly magazines, almanacs and the publications of future festivals. There is one more handful of
people, who perform a very odd ritual - when sitting in the hall, they simultaneously read.and write down the texts of booklets; programmes or
just leaflets. This is how daily reviews of concerts are born. They will be again copied down by the organizers of other festivals. Thus, a text on
music is more important than contemporary academic music. Why am' -accentuating the words “contemporary” and “acadernic”? Because the
majority of specialists think that they correspond to the terms dodecaphony; serialism, new complexity. In‘other word, “conternporary academic”
is antithird music. | would like to make a slight diversion to more routine things. A few days ago, I participated in the festival the motto of which
was “We write in thirds!”. Did I notice any maniacs reading and writing in that holly place? There were none of them’ The audience was sobbing,
hearing pleasant consonances to the ear.

In the end, | would like to categorically sum up - a piece of music without thirds is called a text. We do not Ilsten to'it, but just read.

Ernestas Parulskis
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VYTAUTAS JUOZAPAITIS (g.1936) 1957-1962 metais Lietuvos vals-
tybinéje konservatorijoje (dabar Muzikos akademija) studijavo cho-
rinj dirigavima, 1965-1969 - kompozicija (Juliaus Juzelitino klasé).
1962-1968 désté Siauliy pedagoginiame institute, 1963-1964 me-
tais dirbo LRTV muzikos redakcijoje, 1965-1970 - garso reZisieriu-
mi. 1969-1978 - LRTV komiteto “Armonikos” ansamblio vadovas,
'1987-1992 “Laduto” ansamblio vadovas.

Lietuviski Sokiai (1977), 2 oratorijos (1980, 1985), opera Cicinskas
(libretas A.Vertos, 1992), 7 styginiy kvartetai (1966, 1972, 1975,
1979, 1985, 1992, 1997), 6 vokaliniai ciklai (1968, 1969, 1976,

1979, 1992, 1995), 12 preliudy ir fugy fortepijonui (1983), 5 sona- -
- 1979,1985, 1992, 1997), 6 vocal cycles (1968, 1969, 1976, 1979,
- 1992, 1995), 12 preludes and fugues for piano (1983), 5 sonatas
* for various instruments and other works.

tos jvairiems instrumentams ir kt. kiriniai.

RASA BARTKEVICIUTE (2.1967) 1993 metais baigé Lietuvos Mu-
. Academy in 1993, composition class by Osvaldas Balakauskas.

- Principal works: Miserere for string orchestra and mixed choir
© (1991), Symphony No.1 In Perpetuum (1993), String Quartet No.2
- (1994), String Quartet No.3 (1995), Symphony No.2 Fantasy(1995),
. Tower Music for organ (1995), Symphony No.3 Eldorado (1997,
- String Quartet No.4 (1997).

zikos akademijos prof. Osvaldo Balakausko kompozicijos kla-
se.

Svarbesni kiriniai: Miserere styginiy orkestrui ir migriam chorui
(1991), Simfonija’ Nr.T In" perpetuum (1993), Styginiy kvartetas
Nr.2 (1994), Styginiy: kvartetas. Nr.3 (1995). Simfonija Nr.2 Fanta-
zija (1995), Boksty~ muzika vargonams (1995), Simfonija Nr.3
Eldorado (1997); Styginiy kvartetas Nr.4 (1997),

STYGINIY KVARTETAS Nr.3 (1997) Kvarteta sudaro temb-
riniai sluoksniai, kurie formuoja visa kiirinj. Karinys 1997
mety Kompozitoriy sajungos Muzikos fondo surengtame
kompoziciju styginiams konkurse laiméjo I premija.
Rasa Bartkevitiité :

DONATAS PRUSEVICIUS - Zidiréti psl.15

STYGINIYU KVARTETAS NR.4 (1994). §j karinj, kaip ir ki- ,
- tion together with my other quartets (five in all) as a kind

tus savo kvartetus (i$ viso jy yra penki), traktuoju kaip tam

tikra laboratorija (mégstu styginiy kvarteta, ekspresyvy, '
C - ensemble). Here a composer can juxtapose various modes
- and rhythms. , :
- String Quartet No.4 was honoured with Third Prize at the

© 1997 Competition of Chamber Works for Strings arranged
- by the Music Fund of the Lithuanian Composers’ Union.

- Donatas Pruseviéius :

paslanky ansamblj). Cia yra gretinami jvairas garsaeiliai,
ritmai.

Styginiy kvartetas Nr.4 1997 mety Lietuvos kompozitoriy
sajungos Muzikos fondo surengtame kameriniu kariniy sty-
giniams konkurse laiméjo I premija.

Donatas Prusevitius

VLADAS SVEDAS (g.1934) 1958 metais baigé Lietuvos valstybinéje -
- gy under Jadvyga Ciurlionyté (1958) and the class of composition
- under Julius Juzelitinas (1965); The composer held teaching posts,

konservatorijoje (dabar Muzikos akademija) etnomuzikologijos (pas Jad-
vyga Ciurlionyte), 1965 metais - kompozicijos studijas (Juliaus Juzelit-

no klasé). Kompozitorius uZsiémé pedagogine veikla, véliau dirbo Kauno -
menininky namuose, K.ir M. Petrausky muziejuje. Paskutinj deSimt- .
.. poser-has been engaged in creative work.

= Principal works: chamber opera The Flower Girl (libretto by J.De=
- gutyté, 1976), opera The Goblin Legend (libretto by A.Puisyté, 1987);
.4 symphonies, (1974, 1991, 1992), 11 instrumental concerts with
- symphonic orchestra: 5 for piano (1970, 1972, 1974, 1975, 1996),
- harp (1993), trombone (1994), violin (1992), organ*(1992), horn
~(1997), flute (1997-1998); 6 vocal poems; Requiem for reciter, bass;
.- choir and symphonic orchestra (libretto by Nekrogius, 1979), 5 can-
- tatas (1972, 1976, 1978, 1983,:1988), 6 vocal cycles (1971, 1972,
1974, 1976,1995; 1991) and other works.

metj kompozitorius uZsiima kdrybine veikla.

Svarbesni kariniai: kameriné opera Géliy mergyté (libr. .Degutytés,
1976), opera - Kauko sakmé (libr. A.Puigytés, 1987), sceniné poema
Vilties ir skausmo psalmeés (1990), 4 simfonijos (1974, 1991, 1992), 11
instrumentiniy koncerty su simfoniniu orkestru: 5 fortepijonui (1970,
1972,1974,1975,1996), arfai (1993), trombonui (1994), smuikui (1992),
vargonams (1992), valtornai (1997), fleitai (1997-1998); 6 vokalinés
poemos; Requiem skaitovui, bosui; chorui ir simfoniniam orkestrui (libr.
Nekrosiaus, 1979), 5 kantatos (1972, 1976, 1978, 1983, 1988), 6 vo-
kaliniai ciklai (1971, 1972, 1974, 1976, 1995,.1991) ir kt. kdiriniai.

STYGINIY KVARTETAS NR.2 (1997) yra vienos dalies. Ka-
rinys jeina j mano sumanyta didelj “Dzikisky gody” cikla.
Ji sudaro Koncertas baladé Krévés “Vaivos juostos” moty-
vais fortepijonui ir musamiesiems, simfonija “M.K.Ciurlio-
nis”, 6 poemos sopranui ir styginiy kvartetui, sceniné po-

ema “Vilties ir skausmo psalmés” (pagal dziiku partizanu
¢ Hope and Sorrow” (after the folklore of the Dziikai parti-

ir tremtiniy tautosaka), vokalinis ciklas “Neramus véjas”,

- VYTAUTAS JUOZAPAITIS (b. 1936) studied choral conducting at
- the Lithuanian State Conservatory (present Music Academy) bet-
- ween 1957-1962, between 1965 to 1969 - composition (Julius Ju-
. zeliGinas’ class). In 1962-1968 held a teaching post at the Siauliai
- Teachers’ Training College, in 1963-1994 served on the editorial
- staff of the LRTV, in 1965-1970 served as a sound producer at the
* same office. In 1962-1978 - the leader of the LRTV Committee en-
Svarbesni kariniai: 5 simfonijos (1971, 1974, 1978, 199¢, 1997), .
- “Laduto”.

- Principal works: 5 symphonies (1971, 1974, 1978, 1996, 1997),
" Lithuanian Dances (1977), 2 oratorios (1980, 1985), opera Cicins-

semble “Armonika”, in 1987-1992 - the leader of the ensemble

kas (libretto by A.Verta, 1992), 7 string quartets (1966, 1972, 1975,

RASA BARTKEVICIUTE (b.1967) graduated from Lithuanian Music

- STRING QUARTET No.3 (1997). The Quartet is made up
. of timbre layers, which form all the work. The work was
- honoured Third Prize at the Competition for String Com-
_ positions arranged by the Music Fund of the Lithuanian
- Composers’ Union in 1997. '

. Rasa Bartkevitiité

' DONATAS PRUSEVICIUS - see p. 15

STRING QUARTET No.4(1994). | intérpret this composi-

of laboratory (1 like string quartet as an expressive, mobile

VLADAS SVEDAS (b.1934) graduated the class of ethnomusicolo-

later worked at Kaunas House of Artists and the Museum of Kipras
and Mikas Petrauskas. In the course of the current decade the com-

- STRING QUARTET ‘No.2 (1997) consists of one part. The
. work belongs to my big cycle “The Dreams of Dzikai”
- (south-eastern Lithuanians), it includes a Concerto-Ballad
- for piano and percussion on the motifs of “Vaiva’s Sash”
- by Krévé, the Symphony “M. K. Ciurlionis”, 6 poems for

soprano and string quartet, a scenic poem “The Psalms of

)
A



kvartetas “Reminiscencijos” bei Sis kvartetas.
Styginiy kvartete Nr.2 atsispindi nuotaikos po daugelio me-

ty atvykus | gimtine. Gyvenimas, tartum nemuny vande- -
nys nusines vaikyste, jaunyste, tik prisiminimuose like drau- .
gai ir artimieji... Norisi, kad gyvenimas sustotu, palauk- -
. of the river Nemunas, friends and close people have re-

ty...

Karinys 1997 metais Kompozitoriy sajungos Muzikos fon- -
- wait...

- The work under discussion was honoured with Second Pri-
. ze at the 1997 Competition of Chamber Worlks for Strings
- arranged by the Music Fund of the Lithuanian Composers’
- Union,

~ Vladas Svedas

do surengtame kameriniu kairiniy styginiams konkurse bu-
vo pazymétas Il premija.
Vladas Svedas

JANIS PETRASKEVICS (g. 1978 Rygoje) 1996 metais pradéjo studi-

jas Jazepo Vitolo Latvijos muzikos akademijoje Péterio PlakidZio
kompozicijos klaséje. 1996 metais dalyvavo “Fifth International Aca- - -
- tional Academy for New Composition” in Schwaz {Switzerland)
- and studied computer composition with Marek Chotoniewski (Po-

demy for New Composition” Schwaze (Sveicarija), kurioje kom-
piuterine kompozicija studijavo su Mareku Chotoniewskiu (Lenki-

ja), kompozicija - su Bogustawu Schifferiu (Austrija). 1998 kom-
pozitorius dalyvavo Darmétato vasaros naujosios muzikos kursuo- .
- Principal works: It is the Same Silence, nocturne for string orchest-
* ra(1993), Heart of the Guardian Angel, variations for string orchestra
kestrui (1993), Heart of the Guardian Angel, variacijos styginiy or--. (1993/95), The Windy Trees for string quartet (1993/96), Wind of
kestrui (1993/95), The Windy Trees styginiy kvartetui (1993/96), .
- for flute and string orchestra (1994), Echo without Caller, fantasy

- for violin and piano (1995), Erbarme Dich for violin, cello, percus-

se.
Svarbesni kariniai: It is the Same Silence, noktiurnas styginiy or-

Wind of Imaginations penkioms violonCeléms (1994/96), Wande-
rings of the Pilgrim fleitai ir styginiy orkestrui (1994), Echo without

Caller, fantazija smuikui ir fortepijonui (1995), Erbarme Dich smui-
kui, violon¢elei, musamiesiems ir elektronikai (1996), Flight of the .
Arrow, Just Heaving in Sight and.., far afar, in - memory to'Johan -
Nagel, monodrama violoncelei solo (1996/97), Etla nuit illumina -
la nuit, recitativi et ariosi per viola, clarinetto in “la” e piano (1997). .

FLIGHT OF THE ARROW. JUST HEAVING IN SIGHT =
- AND... FAR AFAR. In memory of Johan Nagel. Monodra-
HORIZONTE 1R... TOLI, TOLI) Johano Nagelo atminimui, =
Monodrama viclencelei solo (1996-1997). AS tikiu, kad
* to catch the miracle of music. | want to confront the sounds,
. to open myself to vigorous energy of music and let the

AND... FAR AFAR. (STRELES SKRYDIS. TIK PASIRODO

muzika egzistuoja nenutriikstamai; as ieskau aléjos, kur
plaukia garsai, norédamas pagauti muzikos stebukla. As

noriu stoti akis j akj su garsais. Atsiverti gyvybingai muzi-
. In the moment | hear the sound approaching I am looking

kos energijai ir leisti tiesos strélei perverti mane.

Kai girdziu besiartinantj garsa, galvoju apie tai, kad jis -
dingsta is kitur; kai garsas pasiekia ir persmelkia mane, -
galvoju, kad tas garsas daugiau niekur kitur neegzistuoja; -
kai tas garsas mane palieka, a$ galvoju, kad kazkas kitas -
* is leaving me I am thinking about somebody hearing the

girdi ta patj artéjantj garsa.

Taciau as pripaZjstu, kad Sis garsas yra ne vienintelis kaip -
fantazijos véjas keliaujantis po pasauli. Vibruojanti ir vir-
. the world like the wind of imagination. Vibrating and tre-
- moring the air music itself can find me wherever I go. At
. this instance | do not care where the sound emerges from

pinanti muzika gali surasti mane pati, kad ir kur as eiciau.
Tuomet man visai nerpi, i§ kur tas garsas kyla ir kur jis
verZiasi...

Rasant Monodrama 1996-1997 mety Ziema, mane jkvépé -
Knuto Hamsuno romanai. Taip pat pripaZistu, kad daugelj .
~ ly inspired by novels by Knut Hamsun. | can admit that
. this piece contains reflections [ had under the influence of
* Johan Nagels’ drama. :

. Janis Petraskevits

Sio karinio apmastymu man sukélé Johano Nagelo drama.
Janis Petraskeviés

ANDRIS DZENITIS (g.1978 Rygoje) kompozicijos studijas pas pui-

kia mokytoja Maring Gribinchik- pradéjo badamas 10 mety. Vé- -
liaus mokeési pas Péterj Vaska. 1994 metais Andris Dzenitis uZ so- -
" Andris Dzenitis won first prize for a sonata for violin and piano

natg smuikui ir fortepijonui “Desserted” Latvijos naujosios kameri-

nés muzikos konkurse laiméjo pirmaja premija. 1995 metais Iva- |
nove, netoli Maskvos, kompozitorius dalyvavo Sergejaus Berinskio
- novo near Moscow. Studied at the Latvian Academy of Music and

meistrigkumo kursuose. Studijavo Latvijos muzikos akademijoje ir

véliau, gaves Herderio stipendija, persikelé | Viena, kur mokesi Kurto -

- sans and deportees), the vocal cycle “The Restless Wind”,
- the quartet “Reminiscences” and the present quartet).

String Quartet No.2 reflects my moods upon the return to
Motherland after a great many of years of absence. Life
will carry away our childhood, youth days like the waters

mained only in reminiscences... If only life could stop and

* JANIS PETRASKEVICS (b.1978 in Riga) in 1996 he started studies

in the Jazep Vitols Latvian Academy of Music under the guidance
of Péteris Plakidis. He participated in the workshop “Fifth Interna-

land) and composition with Bogustaw Schiffer.(Austria). "In. 1998
he attended New Music Summer Courses in Darmstadt.

Imaginations for five cellos (1994/96), Wanderings ‘of the Pilgrim

sion and electronics (1996), Flight of the Arrow. Just Heaving in
Sight and... far afar, in memory to Johan Nagel, monodrama for
cello solo (1996/97), Et la nuit illumina la nuit, recitativi et ariosi
per viola, clarinetto in “la” e piano (1997).

FLIGHT OF THE ARROW. JUST HEAVING IN SIGHT

ma for cello solo (1996/97). I suppose music exists conti-
nuously; I am looking for an avenue where the sounds flow

arrow of truth pierce myself.

also thinking about the same sound moving away from
somewhere else; in the moment the sound reaches me and
pierces myself I am thinking that the same sound is not
existing anymore somewhere else; in the moment the sound

same sound approaching.
However, | can admit it is not a single sound wandering in

and where it is striving to...
While writing Monodrama in winter 1996/97 1 was great-

- ANDRIS DZENITIS (b. 1978 in Riga) at the age of 10 he began

studying composition with excellent teacher Marina Gribinchik.
Subsequently, he received education under Péteris Vasks. In 1994

“Desserted” at the competition of new Latvian chamber music. In
1995 he attended master classes given by Sergey Berinsky at lva-

after having obtained Herder scholarship, he moved to Vienna, whe-



Schwertsiko klaséje.

Svarbesni kiiriniai: The Book of the Singing Eternity smuikui, obo-
jui ir akordeonui (1993), Butibas apliecindjums dviem smuikams,
altui ir violoncelei (1993), Novell styginiy orkestrui (1993), Notes
of the Silence klarnetui, violonéelei ir musamiesiems (1994), Con-
certo per violoncello e orchestra (1994/95), Spirit of the Arlequine
klarnetui solo {1995), Music for a Death Bird fortepijonui solo (1995),
... Beside... akordeonui solo (1995), teatro muzika Neviena pasa
varda (1996), Adoramus te 12 balsy chorui (1996), Blutlied 12 bal-
sy chorui, 2 trimitams, vargonams, styginiams, 2 solistams, musa-

miesiems ir juostai (1996), Senza Barrierra dviem fortepijonams ir

musamiesiems (1997).

raSytas 1995 mety vasara ir dedikuotas mano draugui ir

kolegai akordeonistui MartinSui Vilumsui. AS neZinau, ar
- her music can be political, I don’t know. 1 only know one

muzika gali biiti politiska. Zinau tik viena dalyka - a§ ne-

galiu likti abejingas dél beprasmisky Zudyniy Ceé&énijos ir
- suffered in the wars in Chechenia and Yugoslavia, espe-

Jugoslavijos karuose, ypa¢ vaiku gyvybiu, kurios praran-

damos dél suaugusiy vaikiSkumo. Dvi kontrastingos dalys
- dishness of adults. Two contrasting sections “To Scream

- “Klykti naktyje” ir “Priklausymas niekam” - tai dinami-

nis ir mentalinis klyksmas. PrieSais - aukStas dangus, lau-
- namic and mental scream. Opposite - the high heaven, a
- field, and infinitely far life.

- Andris Dzenitis

kas ir be galo nutoles gyvenimas.
Andris Dzenitis

ROLANDS KRONLAKS (g.1973 Liepojoje) 1988-1992 studijavo Ry-
gos' Jazepo Medinio muzikos koledZe. 1992-1996 jis studijavo
JazepoVitolo Latvijos muzikos akademijoje. 1996 metais Jusio Karl-
sono klaséje pradéjo magistro studijas. Siuo metu studijucja
IRCAM'e, ParyZiuje. 1996-97 metais Kronlakas studijavo Nyder-
landy Enschede konservatorijoje, Davido Rowlando kompozicijos
klasgje ir klausé Sergejaus Berinskio kursy Ivanove, netoli Mask-

vos. 1998 metais Kronlakas dalyvavo Franco Donatoni kursuose ©
- Principal works: Small Triptych for piano (199 ), Variations for bas-
< soon and piano (1994), Iniciativas for violin and piano (1995), Dif-
- ferent ways for piano quartet (1996), Conversion for oboe and string

Mechike.
Svarbesni kiiriniai: Small Triptych fortepijonui (199 ), Variations fa-
gotui ir fortepijonui (1994), Iniciativas smuikui ir fortepijonui (1995),

Different ways fortepijony kvartetui (1996), Conversion obojui ir
styginiy-kvartetui (1996), Knots dviem fortepijonams (1997), Axis -

fleitai, obojui, valtornei ir fagotui (1998).

CONVERSION: (VIRSMAS) obojui ir styginiy kvartetui su-

kurtas 1996 mety pabaigoje obojisto N. Iné pasitilymu.
- Iné. Its basis is several ideas which might more aptly be

Kirinio pagrindas - jvairios idéjos, kurias tiksliau biity pa-

vadinti mikroimpulsais nei muzikinémis temomis. Jy in-
- interval content, harmony and rhythm gain particular im-

tervalinis turinys, harmonija ir ritmas yra ypac svarbis.

Impulsai yra nuolat varijuojami, integrucjami ir dezinteg-
- variation, integration and disintegration; attaining various

ruojami, jgauna jvairias formas. Vienas mano kolegy kiiri-

nio stiliy pavadino puantilistiniu impresionizmu. Nors tai
- gues called it pointillistic impressionism. Although that se-
" ems strange, there is some element of truth in that re-
- mark.

" Roland Kronlaks

skamba keistokai, manau, kad Siame apibadinime yra tie-
S0S.
Rolands Kronlaks

STYGINIU KVARTETAS CHORDOS Kvarteto muzikantai leva Sipaityté (I

smuikas), Fglé Juradiinaité (Il smuikas); Robertas Blidkevicius (altas) ir -
. and Darius Stabinskas (cello) have been playing together in various combi-
- ‘nations of chamber ensembles, and all of them had played in the Lithuanian
- State Symphony Orchestra since the day of its establishment. In the Septem-
* ber of 1997 the Quartet acquired the status of an"independent structure and
~ was named “Chordos” (it is a derivative of chorde - Gr.a string and chordus
.- Rom. late; taking into account the age of the members). The Quartet is a
. frequent participant of the concerts and projects as well as of a great number
- of festivals. The Quartet Chordos has recorded a number of the works in the
~ Lithuanian Radio. The Quartet musicians as the creators of theatre music
“patticipate in"the performances directed by Eimuntas Nekrogius one of the
" most brilliant Lithuanian theatre director.

. The Quartet does notlimit itself to a'single style of music and the works
- defined by. genre - their repertoire includes music ranging from the Renais-
- ‘sance epoch to'the contemporary music. The Quartet “Chordos” also parti=
** cipates in joint projects with the most famous Lithuaniari rock musicians. .-

Darius Stabinskas (violoncelé) jau daug mety kartu jvairiomis sudétimis
groja kamerine muzika: Visi kvarteto dalyviai dirbo Lietuvos valstybinia-
me simfoniniame orkestre nuo pat jo jsiktrimo: 1997 mety rugséjj kvar-
tetas tapo savarankiska struktara ir-buvo pavadintas “Chordos” (idvesti-
nis zodis i§ chorde - gr. styga ir chordus - rom. vélyvas, pagal kvarteto
dalyviy amZiy). Kvartetas daZnas jvairiy koncerty ir projekty, festivaliy
dalyvis, yra paruoles nemaza jrady radijuje. Kaip teatro muzikos karéjai
ir atlikéjai kvarteto nariai dalyvauja Lietuvos teatro reZisieriaus Eimunto
Nekrogiaus spektakliuose.

Kvartetas neapsiriboja vieno stiliaus muzika bei Zanro apibréZta sudéti-
mi. Repertuaras siekia nuo Renesanso muzikos. iki iy dieny karybos.
“Chordos” kvartetas dalyvauja bendruose projektuose su Zymiausiais Lie-
tuvos roko muzikantais (“Lemon Joy”, Andrius Mamontovas).

- re has studied with Prof. Kurt Schwertsik since then.

* Principal works: The Book of the Singing Eternity for violin, oboe
" and accordion (1993), Butibas apliecinajums for two violins, viola
. and cello (1993), Novell for string orchestra (1993), Notes of the
- Silence for clarinet, cello and percussion (1994), Concerto per vio-
- loncello e orchestra (1994/95), Spirit of the Arlequine for solo cla-
* rinet (1995), Music for a Death Bird for solo piano (1995), ... Besi-
. de... for solo accordion (1995), theatre music Neviena pada varda
- (1996), Adoramus te for 12-part choir (1996), Blutlied for 12-part
- choir, 2 trumpets, organ, strings, 2 soloists, percussion and tape

(1996), Senza Barrierra for two pianos and percussion (1997).

" ... BESIDE...for solo accordion (1995). This composition
- was written in the summer of 1995 and dedicated to my

friend and colleague accordionist Martin$ Vilums. Whet-
thing - 1 cannot be indifferent to the senseless loss of life
cially the lives of children that are wasted due to the chil-

Through the Night” and “Belonging to No One” are a dy-

. ROLANDS KRONLAKS (b.1973 in Liepdja) between 1988-1992
- he studied at the Jazep Medins Riga College of Music.1992-1996
* he was a student of the Jazep Vitols Latvian Academy of Music. In
" 1996 he started Master degree studies with Juri Karlsons. At present
. studies in Paris in IRCAM: In 1996/97 Kronlaks studied with David
+ Rowland at Enschede Conservatory in the Netherland and atten-
* ded Sergey Berinsky’s courses at lvanovo near Moscow. In 1998

Kronlaks attended Franco Donatoni courses in Mexico.

quartet (1996), Knots for two pianos (1997), Axis for flute, oboe,
horn and bassoon (1998).

. CONVERSION for oboe and string quartet was written at

the end of 1996 as a response to a suggestion by oboist. N.
called micro-impulses rather than musical themes. Their
portance. These impulses undergo continuous development

forms. With regard to the work’s style, one of my collea-

:- STRING QUARTET CHORDOS The musicians of the Quartet leva Sipaityté

(first violin), Eglé Juradnaité (secorid violin), Robertas Bliskevi¢ius (viola)

i



JUOZAS RIMAS 1965 metais baigé Lietuvos valstybine konservatorijg

{dabar Muzikos akademija) ir tapo Lietuvos.valstybinio filharmonijos sim-
foninio orkestro obojy grupés koncertmeisteriu. 1965 neakivaizdiniu badu .
. dence at the former Leningrad Conservatory.

- Juozas Rimas has performed with Gidon Kremer, Genadij Rozhdestvens-

pradéjo studijuoti Leningrado konservatorijos aspirantaroje.
Juozas Rimas yra grojes su Gidonu Kremeriu; Genadijum RoZdestvens-

kiu, Lietuvos kameriniu orkestru, nuolat bendradarblau ja su Lietuvos vals- -
* Lithuanian State Symphony Orchestra, M.K.Ciurlionis String Quartet, Sos-
" tiné String Trio, Klaipéda, Siauliai and Kaunas Chamber orchestras. Re-

tybmlu simfoninju_orkestru, M.K Ciurlionio kvartetu; ‘Sostings -styginiy
trio, Klalpedos, S!aUIIL[, Kauno kameriniais orkestrals Paskutiniu metu

Juozas Rimas pradéjo bendradarbiauti su Lietuvos.dziazo atlikéjais Via- .
dimiru Tarasovu, Tomu_Kutavi¢iumi; Vytautu Labudiu. Désto Lietuvos : -
- Rimas is teacher at the Lithuanian Music Academy.

- The energetic performer has premiered of above 40 Lithuanian authors’

Muzikos akademijoje:
Juozas Rimas yra pirmasis daugiau nei 40 lietuviy kompozitoriy kGriniq

atlikéjas. )is nuolatdalyvaUJa vairiuose tarptautiniuose ir lokaliuose Siuo-
laikinés muzikos. renginiuose. Yra jrades 5 autorines ploksteles, dviigjy .
. featuring Lithuanian music.

skirtos-lietuviy muzikai.

ALBERTAS SIVICKIS 1968 metais baigé Lietuvos vaIsthinés konservato-
rijos (dabar Muzikos akademua) Domo Svirskio violon&elés klase. Nuo

1968 iki 1974 mety griezé Filharmonijos: simfoniniame orkestre. Nuo.
1974 ki 1987. uZsiemé pedagogine veikla. Kelis sezonus dirbo Klaipé- .
dos muzikiniame teatre, nuo 1988 mety gruodZio ménesio gnezm Lietu-: .
- 1988 has been playing with the Lithuanian State Symphony Orchestra.
* A prize-winner at the 1965 Competition for. Young Performers. The cel-
* list has performed with various pianists (Biruté.Vainitnaité, Augustinas

vos valstybiniame' simfoniniame orkestre.
1965 ‘mety Tarprespublikinio jaunyju atlikéjy konkurso: laureatas. Vio-
loncelistas: koncertavo su jvairiais pianistais (Birute Vanilnaite; Augusti-

nu Maceina); kameriniais ansmabliais. Metus yra grojes Lietuvos kame- "
riniame orkestre. Kompozitorius domisi diuolaikine lietuviy karyba; yra:.
-ty creation'and he has been the first performer of several works by Lithu-
© anian composers.

grojes-keliy lietuviy kompozitoriy kariniy premjeras.

“MARTINS VILUMS 1995 metais Jazepo Medinio muzikos kolede baige

akordeono specialybe. 1995-1996 metais Latvijos muzikos. akademijoje’ .
‘pas Peterj Plakidj mokési kompozicijos. 1996-1997 Lietuvos muzikos' .
akademijoje studijavo akordeong, nuo.~ 1997 mety pas Juliy Juzeliing. -
pradeJo' mokytis kompoz1cuos 1995 mety akordeonisty konkurso Latvi-~
JOJE laureatas. 1996 metais uz. Styginiy kvartets “Sansara” Ialmejo Latvi-~
" Prize for the string quartet “Sansara” at the Competition for Chamber
. Music organized by the Latvian Composers’ Union. In 1997 his work
- was selected for the “Rostrum of Composers” in Paris.

jos kompozxtorlq sajungos kamerines muzikos konkurso'| premlja 1997
metais jo karinys buvo atrmktas ”Kompoznonq rostrumui” ParyZiuje.

* JUOZAS RIMAS graduated from the Lithuanian Music:Academy in-1965

and became oboe section leader in the State Philharmonic Symphaony
Orchestra. The same year he started postgraduate studies by correspon-

ky, Lithuanian Chamber Orchestra;.he constantly collaborates with the

cently Juozas Rimas started associating with the Lithuanian jazz musi-
cians Vladimir Tarasov, Tomas Kutavic¢ius and Vytautas Labutis. Juozas

works. He makes regular appearances at various international and local
contemporary music events. He has recorded: 5 solo LPs, two of them

- ALBERTAS SIVICKIS graduated from the Lithuanian State Conservatory
" (present the Music Academy) in 1968, where he studied cello with' Do-

mas Svirskis. From 1968 to 1974 he played with-the Philharmonic Symp-
hony Orchestra. From 1974 to 1987 he held teaching posts. He worked
at the Musical Theatre in Kaunas for a few seasons, and from:December

Maceina) and chamber-ensembles. Played with Lithuanian .Chamber Or-
chestra for a year. The composer is interested in Lithuanian contempora-

MARTINS VILUMS graduated from Jazep Meding College of Music, ac-
cordion class, in 1995.In 1995-1996 studied composition with Péteris
Plakidis at the Latvian Academy of Music. In 1996-1997 studied accor-
dion at the Lithuanian Academy of Music and from 1997 begin to study
composition with Julius Juzelidnas. A prize-winner at the 1995 Compe-
tition of Accordionists in Latvia. In 1996 he was honoured with First
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JURGIS JUOZAPAITIS (g.1942) 1968 metais baigé Lietuvos konser-

vatorijos (dabar Muzikos akademija) prof.-Juliaus Juzeliino kom-'
. professor Julius Juzelitinas (1968). He was sound director at the Lithua- -
- nian Television and Radio Commitee (1969 -1977). From 1977.t0 1991

pozicijos klase. 1969-1977 metais - Lietuvos TVR garso reZisierius.
Nuo 1977.iki 1991 mety uZsiémé tik kiiryba. Nuo 1991 mety dés-

to Lietuvos muzikos akademijoje. 1978 mety Lietuvos valstybinés -
" been teaching at the Lithuanian Music Academy. In 1978 he was awar-

premijos laureatas.

Svarbesni kiriniai: simfoniné poema VitraZai (1970) Muzika flei-. .
tai, altui, violoncelei, fortepijonui ir mugamiesiems (1970), Simfo- -
- flute, viola, cello, piano and percussion.(1970), Symphony Rex (1973),
" Chamber Symphony Jaraté and Kastytis (1974), opera The Bird of the
Zodiacus (1977), Simfonija Nr.4 Nezinomam kareiviui (1971 - Sea (libretto by S.Geda,1976), Symphony Zodiacus (1977), Symphony
- For Unknown Soldier (1971 - 1981), ballet Andromeda (libretto by Dau-
* tartas, 1982), Symphony for string orchestra (1983), Dionysia for symp-

" hony ‘orchestra (1992), The Wreath to Those Who've Left for symphony

nija NF. 1 Rex (1973), Kameriné simfonija Nr.2 Jiraté ir Kastytis
(1974), opera Mariy pauksté (S.Gedos libr.;1976), Simfonija Nr.3

1981), baletas Andromeda (Dautarto libr., 1982}, Simfonija styginiy
orkestrui (1983), Dionysia simfoniniam orkestrui (1992), Vainikas
isejusiems simfoniniam orkestrui (1992), Kaleidofonija Nr.1 fleitai,

bosiniam klarnetui ir fortepijonui (1992), Kontrastiné muzika smui- -
- {1992), Contrast music for violin and symphony orchestra (1993), Ka-
(1994), Kaleidofonija Nr.3 styginiams (1995), baletas Lokis (K.Oberly -
* chestra (1995), ballet Lokis (libretto by K.Oberly after the short story by
. PMerimee, 1997).

kui ir simfoniniam orkestrui (1993), Kaleidofonija Nr.2 fortepijonui

libretas pagal P.Merimee novele, 1997).

KALEIDOFONIJA Nr.4 simfoniniam orkestrui (1998). K-
rinyje tesiu pirmosioms kaleidofonijoms biidinga masty- -
mo bida, kai kirinio plétojimas yra grindziamas melodi-
niy - ritminiu figiiry issidéstymu, juy transformacijonis; jun-. -
- formations and linking into a big space. Kaleidophony No. 4 -

gimu | didele erdve.

Kaleidofonija Nr.4 - tai bandymas begtl nuo XX a. muzikos -
" tury music (serialism, aleatory, minimalism, etc.). Acknow-

stereotipu (serializma, aleatorikos, minimalizmo, etc.). Pri-

pazindamas visas garsy organizavimo formas ir remdama- -
sis jomis, bandau labiau gilintis i garsu tékme, jy skambe-

~ - flow of sound, their sounding and the essence of music.
* Jurgis Juozapaitis

si, pacia muzikos esme.
Jurgis Juozapaitis

RICARDAS KABELIS (g.1957) 1982 metais baigé kompozicijos stu- -
dijas Lietuvos valstybinés konservatorijoje (dabar Muzikos akade-" .
mija)Juliaus Juzeligno kompozicijos klaséje. 1983-1987 metais mo-
* studies. In 1988-1990 he lectured at the Lithuanian Music Academy. [n
désté Lietuvos muzikos akademijoje. 1988 metais gavo Lietuvos = 1988 he received the Prize of Lithuanian Culture Fund. [n 1990-1992
kultdros fondo premija. 1990-1992 metais su DAAD’o stipendija .
Vokietijoje studijavo kompiutering ir elektroning muzika. 1990 me- -
* New Music, Ri¢ardas Kabelis was granted an award Stille Musik for

kési Lietuvos valstybinés konservatorijos aspiranttroje..1988-1990

tais dalyvavo tarptautiniuose vasaros naujosios muzikos kursuose

Darmstate. 1991 metais uz Invariacijas gavo Basvilio (Svelcarua) )
. taught at Stuttgart University (Germany), in 1992 he received scholars-

“Stille Musik” apdovanojima. 1992 metais déste Stutgarto universi-

tete, 1992 metais gavo Baden-Wiirtembergo stipendija, 1993 me- -
- Solitude, Stuttgart.

- tais - Akademie Schloss Solitude (Stutgartas) stipendija.

Svarbesni kariniai:: Oleografija sopranui-ir kameriniam:orkestrui
(tekstas Juozo Marcinkeviciaus, 1983), Modus, kamerofonija stygi- .
niy orkestrui.ir varpams (1984); CCC mazam blgneliui (19971), Mi-
ni-duo smuikui.ir klavesinui (1991), Hammerssong penkiems atli- -
" Cell for violin, viola and piano (1992), Opus Magnus for harpsichord

kéjams muSamaisiais (1992), Zelle smuikui, altui-ir fortepijonui

(1992), Opus Magnus klavesinui (1993), Opus:Servus fortepijonui ..
~ir bgnui (1993), Rosette sopranui ir vargonams {tekstai Hermano -
Melville’o ir Garcia Lorca’os 1993), Opus Parvulus keturiems bag--
nams (1994), Ex oriente lux smuikui, altui, klavesinui ir klavikordui -~ chord and clavichord (1994), Cacti for orchestra (1994), Viola for viola
(1994), Cacti orkestrui (1994), Viola altui su véluojancia sistema -
(1994), Voco balsams ir elektronikai (1995), Windmiihle klavesi- -
- mond for male voices and percussion (1995), Opus germanum for 2

nui, mazam bigneliui ir 8 puciamiesiems instrumentams (1995),

Neumond vyry balsams ir mudamiesiems (1995), Opus germanum
2 smuikams, 2 trombonams ir 2 vargonams (1995), Int.elon.s. dide- .
- and percussion (1996) Steno, oratorium for Bassbariton, male voices,
* trombones, percussion, string orchestra and electronic (texts by Lotte
no, paveiksly oratorija bosiniam baritonui, vyry balsams, trombo- -~ Lilholt and Norbert Stockheim, 1996).

nams, musamiesiems, styginiy orkestrui ir elektronikai (tekstai Lot- .

liam orkestrui (1996), Orion kompiuteriniam fortepijonui (1996),
For Beauty, misios misriems balsams ir musamiesiems (1996), Ste-

te Lilholt ir Norberto Stockheimo, 1996).

INT.ELON.S dideliam simfoniniam orkestrui (1996). Kari- -
" ting point of the work - fragment of an infinite melody, crea-
. ted by computer means. Further, the composer structures the
* vertical - horizontal of the work employing formal methods:

nio iseities taskas - begalinés melodijos fragmentas, sukur-
tas kompiuteriu. Toliau - itin formaliais baidais struktiruo-
jama karinio vertikalé - horizontalé: melodija sulanksto-

- ma, gaunant astuoniy liniju sluoksnius. Dubliavimas ma- .
zyjy ir didZiyjy sekundy intervalais kiekviena linija paver- -
Cia keturbalsiu klasteriu (auksciy struktiros 121, 111). Siy -

- JURGIS JUOZAPAITIS (b.1942) graduated from the Lithuanian Conser-

vatory (present Music Academy) where he studied composition under

he was engaged only in creative work. From 1991 up to now he has

ded State Prize for the Symphony Rex .
Principal works: symphonic poem . Stained - glass (1970), Music for

orchestra {1992), Kaleidophony No.T for flute, bass clarinet and piano

leidophony No.2 for piano (1994), Kaleidophony No.3 for string or-

With KALEIDOPHONY No. 4 for symphony orchestra (1998)
I continue the manner of thinking characteristic of the first
Kaleidophonies, when the elaboration of the piece is based
on the distribution of melodic-rhythmic figures, their trans-

an attempt to run away from the stereotypes of the 20th cen-

ledging all the forms of the organization of sounds and basing
myself on them, I try to go a more thorough insight into the

RICARDAS KABELIS (b.1957) studied composition with Julius Juzeli-
nas at the Lithuanian Music Academy, graduating from it in 1982. In
1983 to 1987 at the Lithuanian Music Academy, he pursued doctoral

received DAAD scholarship for computer and electronic. music stu-
dies. A scholarship-holder of the Darmstadt 1990 Summer Courses of

composition “Invariations” in 1991 in Bosville (Switzerland). In 1992
hip of Baden-Wiirtemberg, in 1993 - scholarship of Akademie Schloss

Principal works: Oleographie for soprano and chamber orchestra (text
by Juozas Marcinkevicius, 1983), Modus, Kammerophonie for string
orchestra and bells (1984), CCC for little drum (1991), Mini-duo for
violin and harpsichord (1991), Hammerssong for 5 percussionists (1992),

(1993), Opus Servus for piano and drum (1993), Rosette for soprano
and organ (texts by Herman Melville and Garcia Lorca,1993), Opus
Parvulus for four drums (1994), Ex oriente lux for violin, viola, harpsi-

and digital delay (1994), Voco for voices and electronic (1995), Wind-
mill for harpsichord, little drum and eight wind instruments (1995), Neu-

violins, 2 trombones and 2 organs (1995), Int.elon.s. for orchestra (1996),
Orion for computer-piano (1996), For Beauty , mass for mixed voices

INT.ELON.S for a big symphony orchestra (1996). The star-

he “folds up” the melody creating the layers of eight lines.
The doubling by the intervals of minor and major seconds
turns each line into a four-part cluster (pitch of structures




kompleksu judéjimas, uZplaukimas vienas ant kito, kryZia-

vimasis etc. sukuria subtilaus vidinio judéjimo jspidj. Me-
- tle inner motion. Due to the orchestration of the material

dziaga orkestravus (trys sluoksniai - puciamieji, klavisiniai

ir styginiai instrumentai), prisideda tembrinis aspektas: nuo- .
- ber aspect is added: a continuous, hardly presumptive shift of

Jatiné, sunkiai nuspéjama tembriniy struktary kaita.

Kirinio metroritminé ar, dar tiksliau, menziriné koncep-
- The metrorhythmic or more precisely mensural conception

cija stebétinai aiski: keturios kompozicijos padalos turi be-

sikeitian¢ias menziiras (5/4, 5/5, 5/3, 5/4). Siy proporcijy
- composition have alternating mensural values (5/4; 5/5, 5/3,
. 5/4). Due to the shift of these proportions, the composer rea-
- ches the effect analogous to the change in tempo (diminution
. - augmentation). The absolute clearness of the process is ac-
- centuated by a textural ascension, employing only a radical

kaitos déka pasiekiamas efektas, analogiSkas tempo pasi-
keitimui (greitéjimas - létéjimas). Absoliut‘quroceso ais-
kuma pabréZia faktiriné askezé, apsiribojant vien radika-
liu punctum contra punctum modeliu.

Technologiniy procediiry apraSymas vargu ar gali daug pa-

déti, nes: kiirinyje niekas nieko nereiskia. Bet kokia pras-
- The description of technological procedures can be hardly of
- much use due to the following reasons.

- In the work there is nothing that can meaning something. Any
- meaning (including the title of the work) is amputated. Its sub-
- stitute - a formal order which fails to stop a growing entropy.

" Rytis Maiulis

mé (net ir kiirinio pavadinimo) amputuota. Jos pakaitalas
- formali tvarka, negalinti sulaikyti didéjancios entropijos.
Rytis Mazulis

LEPO SUMERA (g.1950 Taline) kompozicija studijavo Talino kon-
servatorijoje, i§ pradziy su Heino Elleriu, véliau su Heing Jiirisalu.

Penkerius metus dirbo garso reZisieriumi Estijos radijuje. Siuo metu
- now a professor at the Estonian Music Academy, where he has been a
* member of the teaching staff since 1978; he is also chairman of the
* Estonian Composers’ Union. In addition, he has taught at the Summer

Lepo Sumera yra Estijos muzikos akademijos profesorius, kurioje
désto nuo 1978 mety; taip pat Estijos kompozitoriy sajungos pirmi-
ninkas. Lepo Sumera désté Darmstato naujosios muzikos kursuose

bei Karlsrajés muzikos koledZe. Jo kiriniai yra paZyméti daugeliu -
. ge. His works have won numerous prizes. He took part in the festival
- ‘Composer to Composer’ in Telluride, Colorado (1988) and in 1993 he
 was special guest composer at both the Sydney Spring Festival of new
- music and the Norrtlje (Sweden) Chamber Music Festival.

- Although the list of Sumera’s works includes four cantatas, with two of
- them - “The Mushroom Cantata” (1979-83) and “The Song of the Island
*Maiden from the Sea” (1988) - among his most significant works; he is,

premijy. Kompozitorius yra dalyvaves festivalyje “Composer to
Composer” Telluride, Koloradas (1988), 1993 metals jis buvo kom-
pozitorius svecias Sidnéjaus pavasariniame naujosios muzikos fes-
tivalyje bei Norteljés (Svedija) kamerinés muzikos festivalyje.

Nors Sumera’os kompozicijy sarade yra 4 kantatos, tarp jy “The
Mushroon Cantata” (1979-1983) ir “The Song of the Island Maiden
from the Sea” (1988).+ jis visy pirma yra instrumentinés muzikos

kompozitorius. Sumera yra sukires baletus “Anselm’s Story” (pagal -
- “Anselm’s Story” (after E. T A. Hoffmann, 1978) and “The Lizard” (after
- A Volodin, 1987-93), five symphonies (1981, 1984, 1988,.1992 and
*-1995), a piano concerto (1989), other symphonic works, chamber mus-

E.T.A. Hoffmanna; 1978) ir “The Lizard” (pagal A.Volodina, 1987-
1993), penkias simfonijas (1981, 1984, 1988, 1992, 1995), Forte-
pijoninj koncertg (1989), kitus simfoninius kiirinius, kamerine mu-

zika, elektroakustinius karinius ir daugiau nei 50 kino muzikos par-
- scores. :
< Sumera, has shown variety in both his expression and his compositio-
" nal technique. Having used free dodecaphony and collage in the early

titdry. :
Sumera yra naudojes jvairius iSraiskos btdus bei kompozicines tech-
nikas. Astuntojo deimtmecio pradZioje pradéjes nuo dodekafoni-

nés technikos, véliau jis pasuko link modalumo, kurj kompozito-
- pointfor his music until today. The invariable characteristics of his style
-~ are to befound in the integrity of his works: in the economy of miisical
* material and in his manner of developing the material profoundly and
Cpatiently,. :
. The symphony is a particularly appropriate genre for a composer like
~ Sumera, who is inclined to ‘long-distance’ thinking and has a sensitive
-~ earfor orchestral sound. The importance of the symphonic genre to the

rius naudoja ir $iandien. Nekintan¢iam jo stiliui budinga muziki-
nés medZiagos ekonomija, kompozitorius linkes §ia medZiaga plé-
toti giliai ir kantriai.

Simfonija yra ypa¢ jprastas Sumerai Zanras, kompozitoriui, kuris
turi polinkj ‘ilgy distancijy’ mastymui ir jautria klausa simfoniniam
skambesiui. Simfoninio Zanro svarba liudija ir tas faktas, kad dau-
gelio jo simfonijy teminiy idéjy istakos slypi kituose kariniuose,

taciau kompozitorius mano, kad muzikinés medziagos galimybes
. thematic ideas in his symphonies have their origins in his other works:
- Seen from a stylistic point of view; Lepo Sumera’s first four symphonies
* can be divided into two pairs. The first pair, dating from the early 1980s,
~-is characterised by the extensive use of natural diatonic scales. Nevert-
. heless, the composer’s aspirations and achievements go far beyond
- archaic sonorities, since diatony is combined within elaborate irregular
* thythms and complicated textures including sections of aleatoric coun-

visigkai galima i§naudoti tik simfonijoje.
Lepo Sumera’os pirmasias keturias simfonijas pagal stilistika gali-
ma bty padalyti j dvi dalis. Pirmoji pora, datuojama ankstyvu 9-

tuoju desimtmeiu, kuriai biidinga placiai naudojamos natiralios -

diatoninés dermés. Ta¢iau kompozitorius néra linkes j archajinj so-
norizmg, diatonika yra derinama su istobulintais nereguliariais rit-
mais ir komplikuota faktira, jtraukiant ir aleatorinio kontrapunkto

fragmentus. 9-tojo degimtmecio pabaigoje kompozitorius pradéjo
. matic modes and als6 paid greater attention to the variety of harmonic

labiau naudoti chromatines dermes, didesnj démes;j teikti harmo-

nijes spalvoms; tuo metu buvo paragytos Trecioji ir Ketvirtoji simfo- , -
- riod: The Fifth Symphony seems to mark the beginning of a new period

nijos. Penktoji simfonija #ymi nauja Sumera’os muzikinio stiliaus

tarpsnj, apibadinama ilgai trunkanciais garso peizaZais su aktyviu -
- pes with internal micro-polyphonical life of different timbres and into-
- nations, the individualized usage of determined aleatorics and the free
* ‘combination of different methods of composition: The score includes

vidiniu mikropolifoniniu jvairiy tembry ir intonacijy judéjimu, in-
dIVquallu ribotos aleatorikos panaudojimu ir laisvu jvairiy kom-
pozicios metody derinimu. Partitdroje rasime aikiai priestaringy

nuorody;, kurias Sumera i$rado specialiai $iai simfonijai, tokiy kaip -
. for this symphony; stich as Poco a poco (non) insieme; poco a poco in
- tempo (individuale) and poco a poco detaché (legato).

* Merike Vaitmaa / Ulrich Hartmann / Lepo Sumera

Poco a poco (non) insieme, poco a poco in tempo (individuale) ir
poco a poco detaché (legato).
Merike Vaitmaa / Ulrich Hartmann / Lepo Sumera

- 121, 111). The motion of these structures, the floating way on

each other, self-crossing, etc. create the impression of a sub-
(three layers - wind, keyboard and string instruments) a tim-
timber structures.

of the work is astonishingly clear: the four sections of the

“punctum contra punctum” pattern.

- LEPO SUMERAVV(b. 1950 in Tallinn) studied composition at the conser-
* vatory there, first with Heino Eller and later with Heino Jirisalu. For five

years he worked as a recording producer for Estonian Radio. Sumera is

Courses for New Music in Darmstadt and at the Karlsruhe Music Colle-

firstand foremost; an instrumental composer. He has written the ballets

sic, piano pieces, electro-acoustic works and more than fifty film-music

1970s, he then came to modality - which has remained the starting-

composer himself can be well illustrated by the fact that a number of

terpoint. [n the late 1980s the composer began to prefer synthetic chro-
colouring; the Third and Fourth Symphonies were written in this pe-

in Sumera’s musical style, characterized by long-lasting sound landsca-

apparently contradictory instructions; invented by: Sumera especially



SIMFONIJA Nr.5 (1995) Lepo Sumera’os simfonija gyva
nuolat kintandiais, i§ praeities ir ateities susiliejanciais .

skambesiais. Jie netgi gali ateiti i§ Niekur. Tokiu biidu yra

pliatyviy, statisky ir dramatisky, dinamisky elementu.
Simfonija prasideda atviru klausimu, kurj Zymi varpy mo-
tyvas, pagristas dvylikatone, pamazu ritmiskai vis tirste-

jancia serija. Viso kirinio metu $is klausimas lieka neatsa-
kytas, nors kiti muzikos elementai kyla biitent i$ jo. Pradi- -
. this question remains unanswered, although other features of
- the music are derived from it. The brass theme at the outset,
- with its harsh harmony (F-E-D-E-F-F), sounds like the utteran-

né astrios harmonijos (f-e-d-e-f-f) variniy puc¢iamuju tema
skamba kaip fatali3kas valdingos jégos pasireiSkimas. Te-
ma kartojama beveik nepakitusi, ji plétojama ir intensyvi-

nama tik ritmiskai, ir pasirodo visose kertinése simfonijos :-
. ged, and is only expanded and thickened rhythmically. This
- theme appears at all the nodal points of the symphony.

toji mums pateikia kai ka visai naujo: preciziskai apibréz-
ta, gausiai naudojama aleatorine muzika. Ji yra tiksliai uz- -
raSoma natomis, reikalauja ai$kaus metrinio pulso, pvz.,
antrojoje simfonijos dalyje Fugato. Kalbant apie kompozi- -
" the second section of symphony. From the point of view of
kai sukomponuota; muzikos medzZiaga pateikiama nepa- -
prastai vientisai. Gerai apgalvota simfonijos sistema ir jau-
dinantis emocionalumas yra biidingi Sumera’os muzikinio

vietose,
Palyginti su ankstesnémis Sumera’os simfonijomis, Penk-

cine technika, simfonija yra labai kompaktiska ir lakonis-

mastymo bruozai.
Erkki-Sven Tiiiir

MARTYNAS STASKUS choro “Salutaris” kurejas ir meno vadovas. Lietu- -
" was educated at the Lithuanian Music Academy, the class of choral and

vos muzikos akademUOJe baiges:chorin; ir simfoninj dirigavima. Laime-

jes pirmasias premijas tarptautiniuose dlrlgentq konkursuose Vilniuje
{1990), Vroclave (1991). Dirigava Lietuvos nacionaliniam ir valstybiniam -
simfoniniams.orkestrams, Lietuvos -muzikos ‘akademijos kameriniam ‘or- .
- the Chamber Orchestra of the Lithuanian Music Academy. Currently he
" is engaged at the Lithuanian Opera and Ballet Theatre.

kestrui, §iuo metu-diriguoja Lietuvos operos ir baleto teatre.

LIETUVOS VALSTYBINIS SIMFONINIS ORKESTRAS jkurtas 1988 m. rude-
nj. Ji suburti- patikéta Gintarui Rinkeviciui. 1998 metu sauso 30 d. jvyko

pirmasis orkestro koncertas - M.K: Ciurlionio “Migke” ir L. van Beetho- .
veno Penktoji simfonija. Orkestro repertuare W. A."Mozatto, L. van Be- .
ethoveno, J. Brahmso, A, Dvorako, A. Brucknerio, P. Caikovskio, G. Mah-
- works are also featured in its programmes. The orchestra seeks to attract

lerio, J. Sibelijaus, ‘D. Sostakovitiaus simfonijos.: DaZni:programose ir

vokaliniai simfoniniai veikalai. - Orkestras siekia atkreipti démes; ypatin-"~
gomis. programomis, tarp jy-1995 metais pastatyta R. Wagnerio opera .
. ny Orchestra maintains permanent contacts with celebrated local and fo-

Skrajojantis olandas, 1997 m. - R. Strausso Saloméja.

Lietuvos valstybinis simfoninis orkestras nuolat bendradarbiauja su Zy- = -
miais Lietuvos bei uZsienio muzikantais::N.’ Petrovu, V. Ov¢inikovu, P, -
Geniudu, M. Rubackyte, V. Tretjakovu, S. Stadleriu, R. Katiliumi, V. Zari-
niu, D. Geringu, I.-Milkevi¢iate, N. Ambrazaityte, S. Stonyte, V. Norei- -
ka, V. Prudnikovu, A. Agamirzovu, V. Urmanavitiate, ]. Gorochovskaja, .
. festivals: in the Antibes, Kortrijk, Warszawska Jesien 93 Festivals, Europamu-

A. Bigaca, A. Krancmaniu, T. Reid, F. Bonanome, R. Martynovu, V. Du-

darova, ). Simonova, F. Mansyrovu, D. Russell Davies, |. Aleksa, H. Rei- -
- land, and Chister in Great Britain. 1991 saw the recording of a video of
" Requiem by W. A. Mozart. In 1993 the orchestra recorded Mahler’s Fifth

ner, P. Csaba, J. Vermeulen, K. Tikka, N. Aleksejevu ir kt.
Kolektyvas daug koncertuoja, yra gastroliaves Pranciizijoje, ltalijoje, Vo-

kietijoje, Olandijoje, Ispanijoje, Portugalijoje, Anglijoje, Rusijoje, Aust- -
rijoje, Liuksemburge, Graikijoje. Yra dalyvaves Antiby, Kortrijko, VarSuvos .
rudens 93, Europamusicale Miunchene, Estorilo Kranto Portugalijoje, San- -
tes Creus Ispanijoje, Sisterono Pranciizijoje, Nyono SVEICHFIJOJE, Chi- -
chesterio festivalyje DidZiojoje Britanijoje. 1991 Craikijoje jrasé video-
filma Mozarto Requiem. Tais paciais metais pirma CD su Ciurlionio sim-
foninémis poemomis, isleista Japonijoje. 1993 metais jrasé Mahlerio Penk- .
taja simfonija, véliau PolyGram firmos uzsakymu iragé 6 CD serija po- -
puliarios simfoninés muzikos. Kartu su brazily kompozitoriumi, pianistu -
ir dirigentu Egbertu Gismonti jradytas jo autorinis CD. EMI i8leido CD -
kartu su-populiariu dainininku Nuno da Camara Pereira Fados. Lietuvos
televizija geriausiu 1996 m. koncertu iSrinko Lietuvos valstybinio simfo- ...

ninio orkestro koncerta su Davidu Geringu.

SYMPHONY No.5 (1995) Lepo Sumera’s Symphony No.5
draws its life-blood from sounds of the past and the future,

- which are continually transformed and fused together. These
kuriamas keistas kraStovaizdis: lyg uoly masyvas, laukian-
tis sprogimo, kiekviena akimirka pasiruoses subyréti, pa- -
virsti | dulkes. Svarbus konfliktas kuriamas tarp kontem-
- A significant contrast is created between contemplative, sta-
. tic elements and dramatic, dynamic ones.

- The symphony opens with an open question, marked by a

sound could even, come from nothingness. Sometimes a stran-
ge landscape is created: like a rocky massif awaiting an explo-
sion, all the time ready to burst asunder, to crumble into dust.

motif from the bells which based on a twelve-tone row and
becomes increasingly dense in rhythm. All through the work

ce of a fatal, higher power. This is repeated, almost unchan-

Compared with Sumera’s earlier symphonies, the Fifth repre-
sents something completely new: precisely defined, large-scale
aleatory music. It is set out exactly in the sheet music and
requires a clear metrical pulse, for example in the fugato in

compositional technique, the symphony is very compact and
sparingly written; its musical material is arranged in an extre-
mely unified manner. Its well-thought-out system and its mo-

_ ving emotion are characteristic of Sumera’s music.
- Erkki-Sven Tijiir

MARTYNAS STASKUS - the founder and artistic director of Salutaris choir,

symphony conducting. He is the first prize winner of international con-
ductors’ competitions in Vilnius and Wroclaw. Martynas Staskus has con-
ducted Lithuanian National and State Symphony Orchestra as well as

* THE LITHUANIAN STATE SYMPHONY ORCHESTRA was founded in au-
" tumn 1988 by Gintaras Rinkevi¢ius. On January 30, 7989 the orchestra had

its first performance. The repertoire of the orchestra now includes sympho-
nies by W. A. Mozart, L. van Beethoven, ). Brahms, A. Dvorak, A. Bruckner,
P. Tchaikovsky, G. Mahler, J. Sibelius, D. Shostakovich. Vocal symphonic

attention by offering unique programmes such as R. Wagner’s opera Der
fliegende Hollander and R. Strauss’s Salome. The Lithuanian State Sympho-

reign musicians R. Martynov, V. Dudarova, . Simonov, F. Mansyrov, D. Rus-
sell Davis, ). Aleksa, H. Reiner, P. Csaba, ]. Vermeulen, K. Tikka, N. Alekse-
jev and others. The orchestra has had numerous concerts, it has toured Fran-
ce, ltaly, Germany, Holland, Spain, Portugal, England, Russia, Austria, Lu-
xembourg and Greece. The orchestra has participated in a number of music

sicale in Munich, Estoril in Portugal, Sisteron in France, Nyon .in Switzer-
Symphony, later releasing 6 CDs with popular symphony music, commissio-

ned by PolyGram. Lithuanian TV nominated the perfomance of the State
Symphony Orchestra with David Gering as the best concert of 1996.
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