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Vilnius, 1999 spalio 16-29

Spalio 16, SeStadienis
19 val. Nacionaliné filharmonija

Lietuvos nacionalinis simfoninis orkestras, Kauno valsty-
binis choras (dir. Robertas Servenikas), Sofija Jonaityte,
Inesa Linaburgyte, Edgaras Prudkauskas: Eduardo Bal-
sio opera “"Kelione j Tilze" (koncerting versija)

Spalio 18, pirmadienis
19 val. Nacionaliné filharmonija

LETUVI KAMERINE MUZIKA - I: Egle Sausanavicidte,
SarCinas Nakas, Vtautas Germanavicius, Mindaugas Ur-
baitis, Viytautas Barkauskas

Spalio 21, ketvirtadienis
19 val. Nacionaliné filharmonija

Ostrobotnijos kamerinis orkestras (Suomija; dir. Juha Kan-
gas): Pehr Henrik Nordgren, Anders Eliasson, Per
Nergard, Karin Rehngvist

Spalio 22, penktadienis
19 val. Vilniaus rotuse

Ostrobotnijos kamerinis orkestras (dlir. Juha Kangas): Vid-
mantas Bartulis, Onuté Narbutaite, Janis Petraskevics,
Algirdas Martinaitis

Spalio 23, SeStadienis
19 val. Vilniaus paveiksly galerija

LETUVIY KAMERINE MUZIKA - 1I: Viytautas Laurusas, Ar-
vydas Malcys, Jurgis Juozapaitis, Jonas Tamutionis, Onu-
te Narbutaite

Spalio 24, sekmadienis
22 val. Kino teatras “Lietuva”

PROJEKTAS 3000: Ricardas Kabelis, Rytis Mazulis, Remi-
gijus Merkelys, Sardnas Nakas

Spalio 25, pirmadienis
19 val. Sv. Kristoforo kamerinio orkestro klubas

York Holler (Vokietija) ir Reval Ensemble (Estija): Yorko
Hollerio kariniai

Spalio 26, antradienis
19 val. Nacionaliné filharmonija

Horatiu Radulescu (Sveicarija) ir European Lucero En-
semble (Prancdzija, Anglija, Sveicarija, Vokietija; dir. Ho-
ratiu Radulescu): Horatiu Radulescu kdriniai

Spalio 27, treciadienis
19 val. Vilniaus paveiksly galerija

Silezijos styginiy kvartetas (Lenkija): Grazyna Bacewicz,
Feliksas Bajoras, Wolfgang Rihm, Osvaldas Balakaus-
kas

Spalio 28, ketvirtadienis
19 val. Vilniaus kongresy ramai

Lietuvos valstybinis simfoninis orkestras (dir. Mindaugas
Piecaitis|, Guoda Geavilaite: Vytautas Bacevicius, Vik-
toras Miniotas, Mari Vinmand, Jonas NabaZas



Vilnius, 16-29 October 1999

October 16th, Saturday
7 p.m. National Philharmonic Hall

Lithuanian National Symphony Orchestra, Kaunas Sta-
te Choir [cond. Robertas Servenikas), Sofija Jonaityte,
Inesa Linaburgyte, Edgaras Prudkauskas: Opera "Jou-
ney to Tilsit” by Eduardas Balsys (concert version)

October 18th, Monday
7 p.m. National Philharmonic Hall

LITHUANIAN CHAMBER MUSIC - I: Eglé Sausanavicid-
te, Sartnas Nakas, VWiautas Germanavicius, Mindau-
gas Urbaitis, Viytautas Barkauskas

October 21st, Thursday
7 p.m. National Philharmonic Hall

Ostrobothnian Chamber Orchestra (Finland; cond. Ju-
ha Kangas): Pehr Henrik Nordgren, Anders Eliasson,
Per Ngrgard, Karin Rehngvist

October 22nd, Friday
7 p.m. Vilnius City Hall

Ostrobothnian Chamber Orchestra (cond. Juha Kan-
gas): Vidmantas Bartulis, Onute Narbutaite, Janis Pet-
raskeviCs, Algirdas Martinaitis

October 23rd, Saturday
7 p.m. Vilnius Picture Gallery

LITHUANIAN CHAMBER MUSIC - II: Wtautas Laurusas,
Arvydas Malcys, Jurgis Juozapaitis, Jonas Tamulionis,
Onuteé Narbutaité

October 24th, Sunday
10 p.m. Cinema Theatre “Lietuva”

PROJECT 3000: Ricardas Kabelis, Rytis Mazulis, Remigi-
jus Merkelys, Sartinas Nakas

October 25th, Monday
7 p.m. St. Christopher Chamber Orchestra Club

York Holler (Germany) and Reval Ensemble (Estonia:
works by York Holler

October 26th, Tuesday
7 p.m. National Philharmonic Hall

Horatiu Radulescu (Switzerland) and European Lucero
Ensemble (France, England, Switzerland, Germany):
works by Horatiu Radulescu

October 27th, Wednesday
7. p.m. Vilniaus Picture Gallery

Silesian String Quartet (Poland): Grazyna Bacewicz, Fe-
liksas Bajoras, Wolfgang Rihm, Osvaldas Balakauskas

October 28th, Thursday
7 p.m. Vilnius Congress Concert Hall

Lithuanian State Symphony Orchestra (cond. Martynas
Staskus), Guoda Gedvilaité: Viytautas Bacevicius, Vikto-
ras Miniotas, Mari Vinmand, Jonas NabaZas
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Nacionaline
19 val.

EDUARDO BALSIO 80 - MECIUI
Opera “Kelioné j TilZze” (1980)
(koncertiné versija)

Lietuvos nacionalinis simfoninis orkestras
Kauno valstybinis choras
Robertas Servenikas - dirigentas

Solistai:

Sofija Jonaityté - sopranas
Edgaras Prudkauskas - tenoras
Inesa Linaburgyté - mecosopranas

EDUARDAS BALSYS [1919-1984): baletas Eglé zalciy ka-
raliene (1960), oratorija Nelieskite mélyno gaublio
(1969). kantatos Saule nesantis {1972), 2 koncertai
smuikui ir orkestrui (1954, 1957), Koncertas smuikui
solo (1984), Dramatinés freskos (1965), Simfonijakon-
certas vargonams ir orkestrui (1977), Portretai, simfo-
ninis triptikas (1983), Jdros atspindZiai, poema styginiy
orkestrui (1981), dainos, muzika dramos teatrui ir kino
filmams. '

SOFUA JONAITYTE 1968 m. baige Kauno muzikinio te-
atro studija, kur dainavimo pradmenis gavo i§ solisto S.
Rubinovo. 1969-75 m. studijavo vokalg Lietuvos valsty-

IN MaRGINE

APIE JURA, KRANTA IR MARIAS JAUSMU

1980-ujy pavasarj né nejtareme, kad profesorius Eduardas Balsys neilgai bus tarp masy. Siandien jau galime
skaiciuoti ir mastyti, kiek atsiéjo jam tos dienos ir kiek jy jtampa pagreitino paskutiniy gyvenimui atseikéty
mety tekéjima: anomis dienomis E.Balsys ne tik mus, Se3is Kompozicijos katedros diplomantus, lydéjo | gyve-
nima (jau ir Siaip LMA istorijoje nebditas vieneriy mety kraitis, o dar visi vieno profesoriaus mokiniai), bet ir
ilgus metus brandinta, svajonése puoseléta operg ruoié premjerai. ,

Ka reiske (ir tebereitkia) Lietuvoje pastatyti lietuviska opera net ir tokj kdtrybinj kraitj bei vardo svorj turin¢iam
kompozitoriui, koks buvo (ir yra) Eduardas Balsys, aiskinti neverta. Kazkas suskaiciavo, kad nuo oficialiyjy
pirmosios lietuviskos operos sukarimo mety (1906) iki 1942-jy dienos &viesa idvydo 7, o véliau - iki 1981 -Ujy
- dar 24 operos. Kiek jy uZgimé dar véliau (taigi - iki 2000-yjy), niekas né skaiciuoti nesivargina, o kad per tg
laikg vis delto pastatytos trys ar keturios, vélgi maZai kas teatsimena. Zinoma, opery kiekis ir kokybé - netoly-
gus dalykai. Taciau visa Zanro istorija liudija, kad kiekviena nauja opera suteikia tam tikra stimulg tolesnei
Zanro raidai. Netgi tuomet, kai veikalas i3 repertuaro dingsta vos ne po premjerinity spektakl i). Opera - sunkiai
rySkiau transformuojamas Zanras, ir naujos tendencijos joje skinasi kelig gana létai.

“Kaip rayti opera?” - klausé savo apsakyme-vizijoje “Apsilankymas pas Beethovena” Richardas Wagneris.
"Taip, kaip savasias dramas rasé Shakespeare’as”, - tariama atsakyma iSgirdo genijus i genijaus lGpy... apie
treCiajj genijy. PanaSiai anomis 1980-yjy dienomis vis klausinéjau profesoriy ir a3, jam bebaigiant “Kelione j



St

National Philharmonic Hall
7 p.m.

TO THE 80th ANNIVERSARY OF EDUARDAS BALSYS
Opera “Journey to Tilsit” (1980)
(concert version)

Lithuanian National Symphony Orchestra
Kaunas State Choir
Robertas Servenikas - conductor

Soloists:

Sofija Jonaityté - soprano

Edgaras Prudkauskas - tenor

Inesa Linaburgyté - mezzosoprano

EDUARDAS BALSYS (1919-1984): ballet Eglé, the Queen
of the Grass-Snakes (1960, oratorio Don' touch the Blue
Globe {1969), cantatas Bringing the Sun (1972), 2 con-
certos for violin and orchestra {1954, 1957), Concerto for
violin solo (1984), Dramatic frescos (1965), Symphony-
concerto for organ and orhestra (1977), Portraits, symp-
honic triptych (1983), Reflections of the Sea, poem for
string orchestra (1981), songs, incidental music for dra-

died singing at the Lithuanian State Conservatory (pre-
sent Music Academy) with Prof. \ Daunoras. In 1974 she
was accepted to the Lithuanian State Opera and Ballet
Theatre and made her debut as Margarita in Ch. Gou-
nods opera “Faust”. Since then she has performed the
main soprano parts nearly in all operas staged at the the-
atre: Butterfly, Tatiana ("Eugenij Onegin’), Mimi {"Bohe-
ma’], Elisabeth (Tanhauser”), Leonora ("l Trovatore”), Abi-

ma theatre and dnema. gail ("Nabuco”), Aida, Tosca, Cherubino and Countess ("Le
Nozze di Figaro”). The singer has created memorable ro-
SOFUA JONAITYTE graduated from the studio of Kaunas — lesinJ. Karnavicius'“Grazina”, V. Barkauskas' “A Legend of
Music Theatre in 1968, where she was taught the basics  Love”, \/ Klovas “Pilénai”, and was especially briliant and

of singing by the soloist S. Rubinov. In 1969-75 she st~ emotional as Indre in E. Balsys’ opera Journey to Tilsit".

ON SEA, THE SHORE AND LOTS OF FEELING

In the spring of 1980 we had no slightest premonition that Professor Eduardas Balsys was not to stay long with
us. Today we can reckon and think of how precious were those days to him and how much that tension has
hastened the run of his last years. At that time E. Balsys has not only led us - six graduates of his composition
class - into life (in fact, it is an unprecedented yield of graduates, taught by the same Professor, in history of the
Lithuanian Academy of Music!), but has also prepared his long expected and cherished opera for the premi?re
performance. '

It is not necessary to explain, what it meant (and still means) to stage a Lithuanian opera even for such
artistically experienced and well known composer as Eduardas Balsys was (and still is!). Someone has counted
that since the official year of creation of the first Lithuanian opera (1906) until 1942, a total of 7 operas have
been staged, and another 24 until year 1981. How many of them have appeared afterwards (i.e. until year
2000) no one ever bothered to count, moreover, few recall the 3 or 4 productions that have been staged during
the period. Of course, quantity and quality of operas are things not to be compared. Still, the history of the
genre shows that every new opera provides certain stimulus to further development of the genre. Even in cases,
when the work disappears from the repertoire shortly after the premi?re. Opera is a genre that hardly submits
itself to sudden and striking transformations. New trends that are more easily adopted by chamber or sympho-
nic music hardly lay their path in the opera.
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bingje konservatorijoje {dabar Muzikos akademija) pas
prof. V. Daunorg. 1974 m. buvo pakviesta | Lietuvos
valstybinj operos ir baleto teatra, kur debiutavo Marga-
ritos vaidmeniu Ch. Gounod operoje “Faustas”. Nuo
tol kone visuose teatro spekiakliuose dainavo pagrindi-
nes savo balso partijas: Butterfly, Tatiang {"Eugenijus
Oneginas”), Mimi ("Bohema’), Elisabeth (" Tanhauser”),
Leonorg [“TrubadCras”), Abigaile {"Nabucco’), Aida,
Cherubing ir Grafiene ("Figaro vedybos”), Toscg. Suki-
ré jsimintiny vaidmeny lietuviy kompozitoriy operose:
J. Kamaviciaus “Grazinoje”, V. Barkausko “Legendoje
apie meile”, V. Klovos “Pilenuose”, ir ypac ryskig, emo-
cionalig Indre E. Balsio operoje "Kelione j Tilze".

Sofija Jonaityte sekmingai koncertavo JAV, Suomijoje,
Ispanijoje, PrancCzijoje, Lenkijoje, Danijoje, Vokietijo-
Jje. Teatro gastroliy metu Olandijoje ir ltalijoje atliko Eli-
sabeth ("Don Carlos”).

EDGARAS PRUDKAUSKAS (g. 1975 Kaune) baige
J.Gruodzio konservatorijg Kaune. Dabar yra LMAIV kur-
so studentas, prof. V. Noreikos mokinys.

Stazavosi VIl tarptautiniuose dainininky kursuose Bees-
kow (Vokietija), ig vasarg - LAcademie de Willecroce
(Pranctzija).

E.Prudkauskas yra trijy respublikiniy konkursy laurea-
tas, prof.Vytauto Landsbergio fondo eksstipendininkas.
Pelne Grand Prix VIl tarptautiniame dainininky semina-
re (Beeskow|. Koncertuoja su zymiausiais Lietuvos or-
kestrais, senosios muzikos ansambliais, styginiais kvar-
tetais.

1999 m. debiutavo Nacionalingje operoje (Artdras G.
Donizetti operoje “Lucia di Lammermoor”), sudainavo

S. Jonaityte has had some successful concerts in the USA,
Finland, Spain, France, Poland, Denmark, Germany, Hol-
land, and ltaly (where she performed the Elisabeths role
in "Don Carlos” during the theatre tour).

EDGARAS PRUDKAUSKAS (b. 1975 in Kaunas) graduated
from the J. Gruodis Conservatory in Kaunas. Currently he
is a fourth year student of singing (under Prof. V. Noreika)
at the Lithuanian Acadermy of Music.

He has attended 7th International Singer Courses in Bees-
kow where he was honoured with Grand Prix. This sum-
mer he pursued his studies at the LAcademie de Willecro-
ce [France).

Edgaras Prudkauskas is the prize winner of the three Lit-
huanian singing competitions, ex-stipendiary of the Prof.
Wiautas Landsbergis Foundation. He collaborates with
major Lthuanian orchestras, early music ensembles, string
quartets.

In 1999 Prudkauskas has made his debut at the National

Tilze", pradéjusi savo pirmaja opera. Tad atsakymai, vyke pokalbiai ir studijuojami veikalai ilgam liko atmin-
tyje. O jeigu tiksliau - tiesiog formavo ir poZzitrj, ir pazidras.

Puikiai i¥manes savojo laikmecio muzikos kalba, profesorius vis ragino neuzmirsti pagrindinio tikslo: nekom-
plikuoti minciy - juk svarbiausia ne tai, kokios priemonés, o tavosios minties krivis, paveiksiantis ir klausytoja,
ir atlikeja. Siandien, vartycama profesoriaus kiirybos puslapius, geriau nei anuomet suvokiu, apie ka jis kalbe-
jo. Juo labiau kad dabar geriau suvokiu ir technologijos (muzikos kalbos mokymosi) altinius, ir iSsaugota
brangiausia rezultata - emocionaluma bei turininguma. Regis, dar niekas svariau neprabilo apie pagrindinj
Balsio, kaip orkestruotojo, meistrigkumo Zaltinj - vokieciy vélyvojo romantizmo klasika, ir ypa¢ Richarda
Straussa. Kalbant apie opera bitina reikiama pagarbos duokle skirti dar ir puikiausiam XX a. operos kirybos
vadovéliui - A.Bergo “Vocekui”. Taigi i§ bendrojo lietuvisky opery konteksto gerokai issiskirianti “Kelioné |
Tilze” tarsi savaime praturtéja itin tobulai jvaldytu amato meistriskumu: lakonisku temy déstymu, intensyviu ir
nuosekliu plétojimu (simfonigkumu), spalvinga instrumentuote, ryskiais nuotaiky kontrastais, tematizmo vie-
nove (laisvai vartojamos veikéjy serijos, leitmotyvai) ir ryskiu nacionaliniu koloritu (atskiry serijy strukttrose
slypin¢iy “liaudisky” intervaly déka).

“Kelioné j TilZe" téra antrasis (po baleto “Eglé Zal¢iy karaliené”) E. Balsio sceninis karinys.

Ir baleto, ir operos libretus paraseé pats kompozitorius. Tiesa, abu E. Balsio libretai paremti literatdros klasika:
baletas - S. Néries poema, o opera - H. Sudermanno novele. Beje, abiejuose kariniuose daug vietos skiriama
jiros paveikslui, pamario Zvejy gyvenimui ir buic¢iai (nepamirskime - E. Balsys gimes pajtryje). Abiejuose



Zyda R Strausso operoje "Salome”, Panga G.Puccini “Tu-
randot”. Dalyvavo tarptautiniuose T.Manno, Vilniaus,
Pazaislio, "Atzalyno”, Traky festivaliuose.

INESA UNABURGYTE (g. 1966 Kiaipédoje) 1992 m. bai-
gusi Lietuvos muzikos akademijg (kur studijavo
dainavima pas prof. V. Daunorg ir doc. N. Mameniskie-
ne) tapo Lietuvos operos ir baleto teatro soliste. Per
gana trumpg laikg Inesa Linaburgyté paruose keletg
sudetingy premjeriniy spekakliy partijy. Vieni paskuti-
niy vaidmeny Amneris G. Verdi "Aidoje”, Erodiada R.
Strausso “Salome”, Carmen i§ G. Bizet "Carmen”, Aru-
cena G.Verdi “ll Trovatore”, Eboli G. Verdi "Don Car-
los”, Santuzza P Mascagni "Cavaleria rusticana” ir kt.

. Linaburgytes repertuare ne vien operos, bet ir kame-
riniy bei simfoniniy Zaniny kariniai, i§ kuriy stambiausi
G. Mahlerio il simfonija, L. van Beethoveno IX simfonija,
F. Mendelssohno-Bartholdy oratorija “Elias”, G. k. Hande-
lio "Messiah”, E. Elgaro oratorija "Geroncijaus sapnas”.
Dainininke nuolat bendradarbiauja su Lietuvos valsty-
biniu simfoniniu orkestru.

l. Linaburgyté dalyvavo keliuose tarptautiniuose
dainavimo konkursuose: Belwederio Vienoje, J. Vitolo
Rygoje, Voci Verdiane Busseto (ltalija). Pastarajame pel-
ne specialig premijg ir koncertinj turg Japonijoje.

ROBERTAS SERVENIKAS {g. 1966 1995 m. baigé Sankt
Peterburgo konservatorijos chorinio, simfoninio ir ope-
rinio dirigavimo klase. Nuo 1993 m. pradejo bendra-
darbiauti su Lietuvos nacionaliniu simfoniniu orkestru,
taip pat su Lietuvos kameriniu orkestru. Nuo 1995 m.

el

Opera [Arthur in G. Donizettis "Lucia di Lamermoor”), per-
formed the roles of Jew in R. Strauss’ “Salome” and Pang
in G. Puccinis "Turandot”. Participated at the Thomas Mann,
Vilnius, PaZaislis, “Azalynas”, Trakai international festivals.

INESA LINABURGYTE [b. 1966 in Klaipéda) after gracua-
ting from the Lithuanian Academy of Music {the class of
singing under Prof. V. Daunoras and Assoc. Prof. N. Ma-
meniskiene) in 1992, she was accepted to the Lithuanian
Opera and Ballet Theatre. In a short period she has prepa-
red a number of important roles in the premiere opera
performances. Among them Amneris in G. Verdis "Aida’,
Herodias in R. Strauss’ "Salome”, Carmenin G. Bizets “Car-
men’, Arucena in G. Verdis "Il Trovatore”, Eboli in G. Ver
dis “Don Carlos”, Santuzza in P Mascagni§ "Cavaleria rus-
ticana”.

Beside the operatic parts, |. Linaburgyte also sings cham-
ber and symphonic works: G. Mahlers Third Symphony,
L. van Beethovens Ninth Symphony, FE Mendelssohrn-Bart-
holdys "Elias” oratorio, G. F: Handels "Messiah” oratorio, E.
Elgars "The Dream of Gerontius”, etc. She frequently per-
forms with the Lithuanian State Symphony Orchestra.

I. Linaburgyte participated in several international compe-
titions. Among others, Belweder Competition in Vienna,
J. Vitals Competition in Riga, Voci Verdiane Competition
in Busseto {ltaly), the latter being espedially successful -
she was awarded the spedial prize and the concert tour
to Japan.

ROBERTAS SERVENIKAS (b. 1966) graduated from St. Pe-
tersburg Conservatory, department of choir, opera and
symphony conducting. Since 1993 he started coopera-

“How to write an opera?” - once asked Richard Wagner in his novella-vision “Pilgrimage to Beethoven”. “In a
way that Shakespeare wrote his dramas”, - heard genius a supposed answer from another genius ... about the
third genius. Just as | was incessantly asking questions in those days of 1980 when my professor was comple-
ting his “Journey to Tilsit” and | was on the very first, writing my first opera. So that every answer, conversation
and analysis of a work have permanently settled in my memory. To be more precise, it has actually shaped my
attitudes and views.

Having a superb mastering of his contemporary musical language, Professor has constantly urged us to bear in
mind the chief objective: we must not complicate ideas, because the most important thing is not means of
expression, but potency of a given idea, exerting influence both on listener and performer. Today, when I look
through the pages of Professor’s creation, | understand his words better than ever. The more so as now | can
trace the technological sources (learned musical language) and treasure the most significant outcome of it:
emotionalism and meaningfulness. It seems that no one has seriously considered the principal source of
mastery of Balsys-orchestrator, that is the classics of late German romanticism, and, especially Richard Strauss.
Moreover, when speaking of Balsys' opera, proper respect shall be paid to brilliant manual of the 20th century
opera creation - Alban Berg’s “Wozzeck”. “Journey to Tilsit” - the work greatly distinct from the overall context
of Lithuanian operas, seems to enrich itself by perfect mastering of the craft: laconic organisation of themes,
intense and consistent (symphonic) developmént, colourful instrumentation, striking contrasts of mood, unity
of themes (with a help of freely employed dodecaphonic technique in developing series and leitmotifs of
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Robertas Servenikas diriguoja Lietuvos muzikos aka-
demijos simfoniniam orkestrui, rengdamas koncer-
tus Lietuvoje ir uzsienyje. Taip pat dirigentas dirba
su Siauliy ir Klaipedos kameriniais orkestrais.

1997 m. su orkestru “Philharmonie der Nationen”
[pagrindinis dirigentas Justusas Frantzas) ir Lietuvos
baleto trupe Eviane (Prancdzija) statant S. Prokofje-
vo baletg "Romeo ir Dziuljeta”, R. Servenikas buvo
M. Rostropoviciaus asistentu. Nuo 1997 m. tapo Lie-
tuvos nacionalinio simfoninio orkestro dirigento J.
Domarko asistentu. Su Siuo orkestru dirigentas pa-
renge nemazai lietuviy Siuolaikiniy kompozitoriy)
premjery, surenge koncerty su uzsienio solistais.
1998 m. vasarj Robertas Servenikas dirigavo Lietu-
vos nacionaliniam simfoniniam orkestrui ir Kauno
valstybiniam chorui turo po Vokietijg metu. Tarp kity
kdriniy prestizinése salese - Frankfurto Alte Oper,
Hamburgo Musikhalle, Vupertalio Stadhalle, Kelno
filharmonijoje - jie atliko premjerinj Sofijos Gubaidu-
linos koncertg violoncelei "Sonnengesang” (solistas
M. Rostropovicius). Sios sekmingos gasrolés atvére
R. Servenikui kelig | tarptautinj pripazinima - maestro
M. Rostropovicius 1998 m. vasarg pakviete jj diriguoti
S. Gubaidulinos "Sonnengesang” Eviano festivalyje
(Pranctzija). Lietuvoje 3is karinys, pirmgkart buvo at-
liktas 1999 m. "Vilniaus festivalyje”, dalyvaujant vio-
loncelininkui D. Geringui.

1998-99 m. R. Servenikas taip pat dirigavo Kairo ope-
ros simfoniniam orkestrui, Lietuvos nacionaliniam
simfoniam orkestrui gastrolése Svedijoje, Suomijo-
je, Reingau ir Meklenburgo-Forpomerno festivaliuose

tion with the Lithuanian National Symphony Orchestra as
well as the Lithuanian Chamber Orchestra. Since 1995
he has been conducting the Lithuanian Music Academy
Symphony Orchestra, giving concerts in Lithuania and
abroad. He also works with chamber orchestras in Siauliai
and Klaipéda.

In 1997 he was an Assistant Conductor to M. Rostropo-
vich during the production of S. Prokofjevs ballet "Romeo
and Juliet” with the orchestra “Philharmonie der Natio-
nen” (Principal Conductor Justus Frantz) and the Lithua-
nian Ballet Company at the festival in Evian (France). Sin-
ce 1997 he has been working as an Assitant Conductor
of the Lithuanian National Symphony Orchestra. Toget-
her they performed numerous premieres of the contem-
porary Lithuanian composers, organized the concerts with
foreign soloists.

In February 1998 Robertas Servenikas conducted the Lit-
huanian National Symphony Orchestra and Kaunas State
Chair during the tour in Germany. Among other works,
they have premiered the cello concerto "Sonnengesang”
by Sofia Gubaidulina (soloist- M. Rostropovich) at the most
prestigious concert halls: Frankfurt Alte Oper, Hamburg
Musikhalle, Wuppertal Stadthalle, Cologne Philharmonic.
This successful tour has opened the path to international
recognition - M. Rostropovich suggested him to conduct
S. Gubaidulinas "Sonnengesang” at the Evian Festival
iN1998. Lithuanian premiere of this piece took place at
the Vilniaus Festival in 1999 with participation of noted
ceflist D. Geringas.

In 199899 R. Servenikas has been a quest conductor at
the Kair Opera Symphony Orchestra, also has conducted

veikaluose gvildenama ir ta pati meilés, pasiaukojimo bei iStikimybés tema. Ir abu jie (nors vienu atveju tai tik
pasaka, o kitu - novelé) tampa psichologinémis meilés dramomis. Panasis jie ir kai kuriy veikéjy paveikslais.
PavyzdZiui, Indré ir Eglé. Abi - $velnios, lyriSkos prigimties, pasyviai susitaikancios su likimu (Eglé nesiprieSina
Zaltiams ir iSvyksta su jais | jiros dugna; Indré nesipriesina Anso valiai ir, netgi nujausdama kazka negera,
igplaukia su juo j marias). Gal toks motery paveikslas sutapo ir su kompozitoriaus svajoniy idealais?
Hermano Suclermanno (1857-1928) melodraminé kiiryba gana populiari Lietuvoje: statomi spektakliai (“Jonas
ir Erdmé”, “Joninés”), pastatytas filmas (“Kelioné j rojy”) ir t. t. Ant E. Balsio darbo stalo veikiau guléjo dar 1960
metais A. Druktenio versta 3 noveliy knyga “Kelioné j Tilze". Silutés rajone (Klaipédos kraste) gimes ir vaikyste
praleides radytojas Zavéjo krastietj kompozitoriy tikroviskai kuriama veiksmo aplinka ir veikéjy psichologija.
Minimo veikalo pasirinkima galéjo lemti ir subtilios smulkmenos - kompozitorius ir pats buvo keliaves aprady-
tomis vietovémis (plaukes Minija, Nemuno delta, Skirvyte ir Atmata, lankesis Tilzéje...).

Libreto veiksmo kompaktiskumo ir dinamikos E. Balsys siekeé atrinkdamas i§ novelés tik tai (veikéjus ir scenas),
kas bitina veiksmui plétoti. Rtisus libreto epizodus ir dialogus kompozitorius paémé i§ Sudermanno novelés
teksto, jo net nekeisdamas. Tac¢iau norédamas isaugoti H. Sudermanno novelés kalbos aromata, kompozito-
rius vis délto neidsiverté ir be poetineés istarmés: keliems epizodams teksta sukiré poetas Justinas Marcinkevi-
&ius. Tai - Indrés ir Anso monologai bei meilés duetas.

Kaip pajausti artimo zmogaus vidinj pasaulj, suprasti savo ir savo karinio herojy poelgius, jy viding bliseng - tai
pati jdomiausia ir sudétingiausia operos Zanro karybos sfera. “Kuriant opera biitina tapti psichologu”, - ta



Vokietijoje, Olandijoje {Amsterdamo Concertge-
bouw saléje).

LIETUVOS NACIONALINIS SIMFONINIS ORKESTRAS
ikurtas 1940 metais kompozitoriaus, pianisto ir diri-
gento Balio Dvariono (1904-1972) iniciatyva. Nuo
1964 mety jam vadovauja Sankt Peterburgo kon-
servatorijos aukletinis Juozas Domarkas.

Publikos ir kritikos pripazinimg lemé brandus Lietu-
vos nacionalinio simfoninio orkestro bei jo vadovo
braizas ir platus krybinis uZzmaojis leido sukaupti di-
dziulj repertuarg, jvairiapusiskai atspindintj simfoni-
Jos, kantatos, oratorijos zanry raidg. Nuo G. F
Handelio Concerti grossi ir J. S. Bacho Pasijy iki O.
Messiaeno "Atsimainymy”, nuo J. Haydno iki W. Lu-
tostawskio simfonijy - tokia plati repertuaro amplitu-
de nusako orkestro pajeguma ir jo svarbiq vietg kon-
certiniame Lietuvos gyvenime.

Lietuvos nacionalinis simfoninis orkestras bendradar-
biauja su ryskiausiais Lietuvos ir uzsienio dirigentais
bei atlikéjais - dirigentais S. Sondeckiu, J. Aleksa, K.
Masuru, H. M. Schneidtu, J. Frantzu, dainininkais V.
Noreika, V. Daunoru, S. Larinu, pianistais M. Rubac-
kyte, P Geniusu, E. Gilelsu, D. Baskirovu, D. Pollac-
ku, smuikininkais R. Katiliumi, L. Koganu, G. Kreme-
riu, V. Tretjakovu, V. Spivakovu, violon¢elistais M. Rost-
ropoviciumi, N. Gutman, D. Geringu, altistu J. Bas-
metu ir kt. Nuolatinis kolektyvo partneris - P Binge-
lio vadovaujamas Kauno valstybinis choras.
Siandieninis NSO - j europinius standartus besiorien-
tuojantis kolektyvas, deramai atstovaujantis Lietuvai

I

the Lithuanian National Symphony Orchestra on tour in
Sweden, Finland, Rheingau and Mecklenburg-Vorpom-
mern Festivals in Germany, Holland (Concertgebouw Hall
in Amsterdamy.

LITHUANIAN NATIONAL SYMPHONY ORCHESTRA was
founded in 1940 by Balys Dvarionas {1904-1972), com-
poser, pianist and conductor. Since 1964 the orchestra
has been working under the direction of Juozas Domar-
kas, a graduate of St. Petersburg Conservatory.

Mature style and artistic splendour, range of performance
allowed the archestra to gain favourable recognition of
both the audience and critics, and to form a huge reper-
toire reflecting the evolution of symphony, cantata, and
oratorio genres. From G. F: Handels Concerti grossi and J.
S. Bachs Passions to O. Messiaens “Transfigurations”, from
J. Haydns to W. Lutostawskis symphonies - that wide is
the range of repertoire, which signifies the efficiency and
the role of the Orchestra in the cultural life of Lithuania.
Renowned Lithuanian and foreign performers have cok-
laborated with the orchestra - conductors S. Sondeckis, J.
Aleksa, K Masur, H. M. Schneidt, J. Frantz, singers \/ No-
reika, V. Daunoras, S. Larinas, pianists M. Rubackyte, P Ge-
niusas, E. Gilels, D. Bashkirov, D. Pollack, violinists R. Kati-
lius, L. Kogan, G. Kremer, V/ Tretjakov, V/ Spivakov, cellists
M. Rostropovich, N. Gutman, D. Geringas, violist J. Bas-
hmet and many other famous musicians. Kaunas State
Chair {cond. R Bingelis) is a permanent partner of the
Orchestra.

Today the LNSO is of European professional standarts and
befittingly represents Lithuania in many countries and in-

certain characters) and distinct national colouring (thanks to “folk” intervals within structures of separate
series).

“Journey to Tilsit” is the second (after ballet “Eglé - the Queen of the Grass-Snakes”) scenic work of E. Balsys.
The librettos for ballet and opera were created by the composer himself. It is true that both librettos of F.Balsys
are based on literature classics: ballet - on a poem by Saloméja Néris and opera - on a story by Hermann
Sudermann. Incidentally, both works are greatly devoted to sea, life and routine of fishermen (one shall re-
member that E.Balsys was born near the sea). Both works analyse the theme of love, self-sacrifice and faithful-
ness. And both of them (though a fairy tale in one case and a story in another) evolve into psychological love
dramas. They are also similar in the way certain characters are pictured. For instance, Eglé and Indré are
women of tender, lyrical nature, passively giving in to their destiny (Eglé does not resist the grass-snakes and
follows them into the depths of the sea; Indré does not oppose against the will of Ansas and despite presenti-
ment of misfortune accompanies him in the open sea). Could it be so that such picturing of women characters
might have concurred with the ideals of composer himself?

Melodramatic and moralistic works of Hermann Sudermann (1857-1928) are well familiar to Lithuanian
audience: based on their plots plays (“Jonas and Erdmé”, “Joninés”), a movie “Journey”, etc. have been produ-
ced. On the writing desk of E. Balsys one could find a book “Journey to Tilsit” translated by A. Drukteinis as
early as 1960, which contained three stories (“Journey to Tilsit”, “Mikas Bumbulis” and “jonas and Erdmé”).
The writer who was born and raised in Siluté region fascinated the composer (also born in environs of Klaipé-
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daugelyje uzsienio Saliy ir tarptautiniy festivaliy: Pra-
hos pavasaryje (1987), Leningrado tarptautiniame
siuolaikinés muzikos festivalyje (1988), Slézvigo-Hols-
teino festivalyje (1992); 1994 m. gastrolese po Vo-
kietijg (Kelno filharmonijoje), Belgija, Anglijg (Londo-
no Barbican centre), Skotijg, 1995 m. - Austrijoje, Slo-
venijoje, Japonijoje, ltalijoje ir Vienos Musikverein sa-
lgje. 1996 m. NSO grojo Frankfurto Alte Oper, o gruo-
dj surengé gastroles po Ispanija, Pranctzija, Sveicari-
ja ir Vokietijg. 1997 m. okestras koncertavo Vysbade-
ne, 1998 mety vasarj - Hamburge, Kelne, Frankfurte
ir kt. Vokietijos miestuose.

1999 m. jis grojo Eviano (Pranczija), Gtado (Svei-
carija), Liublianos (Slovenija), Zagrebo (Kroatija), Rein-
gau ir Meklenburgo {Vokietija), Stresos (ltalija) festiva-
liuose, garsiojoje Amsterdamo “Concertgebouw” sa-
leje (Olandija). Lapkricio-gruodzio men. Nacionalinis
simfoninis orkestras ruodiasi antrg kartg vykti gastro-
lems | Japonijg.

KAUNO VALSTYBINIS CHORAS jkurtas 1969 metais
(meno vadovas ir dirigentas Petras Bingelis). Siuo metu
choro repertuare daugiau nei 60 stambios formos K-
riniy: J. S. Bacho Misios h-moll, L. van Beethoveno
Missa solemnis, "Kristus Alywy kalne” ir IX simfonija, G.
F Handelio "Samsonas” ir "Mesijas”, G. Mahlerio Il ir
VI simfonijos, C. Orffo "Carmina burana” ir "Catulli
carmina”, 1. Stravinskio “Psalmiyj simfonija” ir kt.

Ypac¢ prasminga koncertiné choro veikla tapo prade-
jus bendradarbiauti su lordu Yehudi Menuhinu. Jo di-
riguojamas choras keletg karty gastroliavo Ispanijoje,

ternational festivals: Prague Spring (1987}, Leningrad In-
ternational Festival of Conternporary Music (1988), Schles-
wig-Holstein {1992); in 1994 on tours in Germany (Phi-
harmonic Society of Cologne), Belgium, England (Barbi-
can Centre in London), Scotland, in 1995 - series of con-
certs in Austria, Slovenia, Italy, Japan, and the world-fa-
mous hall Musikverein in Vienna. In 1996 the Orchestra
played at the Old Opera in Frankfurt and in December
toured Spain, France, Switzerland and Germany. 1997
the orchestra gave concerts in Wiesbaden, and in 1998
in Hamburg, Cologne, Frankfurt and other cities in Ger-
many.

In 1999 it has performed at the international Evian {Fran-
ce), Gstadt (Switzerland), Lubliana (Slovenia), Zagreb {Cro-

-~ atia), Rheingau and Mecklenburg (Germany), Stresa (ita-

ly) festivals, performed in famous Concertgebouw hall in
Amsterdam {Holland). In November-December Lithuanian
National Symphony Orchestra has planned the second
tour to Japan.

KAUNAS STATE CHOIR was formed in 1969 (under artis-
tic direction and conduct of Petras Bingelis). At present
its repertoire boasts over 60 large-scale compositions iNnc-
luding J. S. Bachs Mass in B Minor, L. van Beethovens
Missa solemnis, “Chrristus am Olberge” and Symphony
No. 9, G. F Handels "Samson” and "Messiah”, G. Mah-
lers Symphonies No. 2, 8, C. Orffs "Carmina burana”
and "Catulli carmina’, and 1. Stravinskys “Symphony of
Psalms”.

The choirs concert life has gained more significance,
when it began to collaborate with Lord Yehudi Menu-

paprastg tiesg kiekvienas turi atrasti, suvokti pats. Ir profesorius rodo pavyzdj, gerokai pagilindamas operoje
trijy pagrindiniy veikéjy - Anso, Indrés ir Busés - drama. Sunku pasakyti, kuris i§ $ios trijulés teigiamas, o
kuris smerktinas. Indré - teigiamas personazas, taciau pasyvumas, nesugebéjimas kovoti uz savo ir vaiky
laime, visiskai atsiduodant likimo valiai, jos nepuogia. Ar Busé dél to bloga, kad ji stipri, gaivaliska ir siekia
asmeninés laimés su niekuo nesiskaitydama? O koks tuomet Ansas? Teigiamas ar neigiamas? Juk jis nepries-
tarauja Bugés pasilymui nuzudyti Indre ir to siekia, “blaiviai” apsvarstes “likvidavimo” plana. Ta¢iau jis
netrunka prisipazinti kaltas ir praso atleidimo...

Tai tipigka likimo drama, kupina nuolatinio laukimo (Erwartung) jtampos. Dviejy Zmoniy jausmai i3silieja
muzikiniais monologais, plétojami dialoguose. Néra ¢ia nei galingy masiniy chory, nei daugybés ansam-
bliy. Visi operos epizodai, isskyrus kelis chorus, - soliniai. Likimo neiSvengiamuma jkiinija dvi leittemos,
jpinamos | visa operos muzika. Tai Indrés likimo leittema ir leitritmas bei Anso ir Indrés likimo leittema. Abi
jos charakteringos, slepiancios savyje impulsa plétotei, nors pacios operos vyksme skamba beveik nepa-
keistos. Siomis leittemomis grindZiami svarbiausi kulminaciniai operos epizodai, jomis paremta operos
muzikiné bei psichologiné dramaturgija. Konfliktiskumas, kontrastingumas, dvilypis veiksmo traktavimas,
logigkas ir nuolatinis medZiagos plétojimas - tai vis prielaidos suvaldyti emocine dramos jéga, tampancia
dramaturginiu pagrindu.

Prologas ir du veiksmai, kuriy kiekvienas turi po du paveikslus, - tokia kompaktiska Sio veikalo strukttra,
trunkanti apie dvi valandas. Optimalus XX a. pabaigos klausytojui laiko standartas.

Audroné Zigaityté-Nekrogiené



ltalijoje, PrancUzijoje, Vokietijoje. Partnerystes rysiai
Kauno valstybinj chorg taip pat sieja su pianistu, diri-
gentu bei muzikos veikéju J. Frantzu, S. Sondeckio
vadovaujamu Lietuvos kameriniu orkestru ir J. Domar-
ko vadovaujamu Lietuvos nacionaliniu simfoniniu or-
kestru.

Kauno valstybinis choras dalyvavo “Bordo pavasa-
rio”, "VidurZzemio jdros”, Reimso, Strasbdro (Prancu-
Zija), "Senyjy ir naujujy keliy j Indijg” (Ispanija), Sléz-
vigo-Holsteino, Vidurio Europos (Vokietija), Turku
(Suomija), Bergeno (Norvegija), Maspalomaso (Ka-
nary salo) tarptautiniuose festivaliuose. Jis koncer-
tavo su Paryziaus, Bordo, Lenkijos, Maskvos, Sankt-
Peterburgo, Rusijos valstybiniu, Rusijos RTV simfoni-
niais orkestrais. Kauno valstybinio choro koncertams

AR

hin, whom it accompanied on several tours to Spain,
laly. France, and Germany. The Kaunas State Chair has
enjoyed its partnership with a pianist, conductor and
music figure J. Frantz, the Lithuanian Chamber Orchest-
ra under S. Sondeckis, and the longlasting collabora-
tion with the Lithuanian National Symphony Orchestra
under J. Domarkas.

The Kaunas State Choir has participated at the "Borde-
aux Spring”, "The Mediterranean”, Rheims, Strasbourg
[France), "New and Old Roads to India” (Spain), Schles-
wig-Holstein, Middle-Europe (Germany), Turku (Finland),
Bergen (Norway), and Maspalomas (the Canary Islands)
international festivals. It has performed with the Paris,
Bordeaux, Polish, Moscow, St. Petersburg, Russian State,
Russian RTV symphony orchestras. The choir has colla-

borated with conductors Lord Y. Menuhin, J. Frantz, 1.
Raichev, D. Kitayenko and V. Fedosejev.

dirigavo lordas J. Menuhinas, J. Frantzas, I. Raice-
vas, D. Kitajenka, V. Fedosejevas.

da) with his realistic action set up and psychology of characters. Choice of the above mentioned novella might
also have been influenced by subtle details - the composer himself had travelled through the places described
(had sailed on Minija, Nemunas delta, Skirvyté and Atmata, had visited TilZe).

E.Balsys tried to achieve the compactness and dynamism of libretto, thus from the story he has selected only
those characters that were necessary for further development of the plot. Complete episodes and dialogues for
the libretto were taken unchanged from the Sudermann’s story. However, in order to retain the feeling of the
author’s language, the composer had to employ the poetic articulation: text to several scenes was created by
the poet Justinas Marcinkevicius. These were the monologues and love duet of Indré and Ansas.

Sensing the inner world of close person, understanding the actions of oneself and created characters, their
inner state - that is the most attractive and complex sphere of the opera genre. “One has to become a psycho-
logist in order to write an opera”, - everyone has to discover and realize this simple truth all by her- or himself.
He himself sets an example, by significantly deepening the drama of Ansas, Indré and Busé - the three main
characters of the opera. It is difficult to distinguish which of the said characters is deemed to be positive or
reprehensible. Indré seems to be a positive character, however, her passiveness and inability to stand for the
happiness of herself and her children by full capitulation to fate does not adorn her. Shall Bugé be condemned
for being strong and elemental and for struggling to attain personal happiness in spite of everything? How shall
Ansas be viewed then? Positive or negative? He does not oppose against Busé's suggestion to kill Indré - he
even tries to achieve this objective after having “sensibly” thought over the “liquidation” plan. Still, soon he
avows his guilt and begs for forgiveness...

It is a typical fate drama, marked with tension of constant expectation (Erwartung). Feelings of two people pour
out in musical monologues, and are developed in dialogues. There are no powerful massive choruses, no nume-
rous ensembles. All episodes of the opera, with the exception of several chorus bits, are performed solo. Inevita-
bility of fate is embodied in two leitthemes, incorporated in the music of the opera: it is Indré’s leittheme and
leitrhythm, as well as the leittheme of fate of Ansas and Indré. Both themes are characteristic, hiding an impulse
for development, though in the opera itself they seem to sound unchanged. These leitthemes serve as ground for
most important culmination episodes of the opera, they provide basis for opera’s musical - psychological drama.
Conflict, contrast, twofold approach towards the plot, logical and consistent development of material - these are
the premises to control the emotional power of drama becoming the basis of its dramaturgy.

Prologue and two scenes, each divided into two acts - that is how compact the structure of the work is. Opera
lasts for about two hours, which is an optimum timing standard to exert an influence upon a listener of the end
of 20th century.

Audroné Zigaityté-Nekrogiené
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Nacionaline filharmonija
19 val.

LIETUVIU KAMERINE MUZIKA - |

Eglé Sausanavicitité ET STETIT SUPER HARENAM MARIS
sopranui, fleitai, klarnetui, fagotui, fortepijonui, smuikui ir violoncelei (1998)**

Arinas glaustas - fortepijonas
Artlras Silalé - smuikas
Arvydas Malcys - violoncelé
Mindaugas Piecaitis - dirigentas

Gintaré Skeryté - sopranas
Darius Gedvilas - fleita
Algis Doveika - klarnetas
Sartinas Kacionas - fagotas

Vytautas Barkauskas SEKSTETAS )
dviems smuikams, altui, violoncelei, kontrabosui ir fortepijonui, op. 78 (1985, I redakcija 1998)*

Andrius Vasiliauskas - fortepijonas. Artdras Silalé - smuikas
Vilniaus styginiy kvartetas: Girdutis Jakaitis - altas
Audroné Vainidnaité - smuikas Augustinas Vasiliauskas - violoncelé

Vytautas Germanavitius KITA ERDVE (ARBA 500 MYLIU AUKSTYJE)
sopranui, fleitai, valtornai ir trims vinonéeIéms (1999)**

Edmundas Kulikauskas - violoncelé
Rimantas Armonas - violoncelé
Mindaugas Piecaitis - dirigentas

Gintaré Skeryté - sopranas
Darius Gedvilas - fleita
Mindaugas Gecevicius - valtorna
Arvydas Malcys - violoncelé

pertrauka

Sariinas Nakas CHRONON
klarnetui, trimitui, violonCelei, kontrabosui, fortepijonui ir muamiesiems (1992-97)**

Algis Doveika - klarnetas Ariinas Slaustas - fortepijonas
Tomas Gricius - trimitas Saulius Astrauskas - muSamieji
Arvydas Malcys - violon&elé Julius Geniusas - dirigentas

Arnoldas Gurinavicius - kontrabosas g

Mindaugas Urbaitis RECYCLING TANGO
saksofonui, akordeonui, kontrabosui ir muamiesiems (1998)*

Danielius Praspaliauskis - saksofonas ~ Amoldas Gurinavicius - kontrabosas
Kazys Stonkus - akordeonas Saulius Astrauskas - muSamieji
** premjera

* premjera Lietuveje



National Philharmonic Hall
7 p.m.

LITHUANIAN CHAMBER MUSIC - |

Eglé Sausanaviciaité ET STETIT SUPER HARENAM MARIS
for soprano, flute, clarinet, bassoon, piano, violin, and cello (1998)**

Gintaré Skeryté - soprano Ariinas Slaustas - piano

Darius Gedvilas - flute Artdras Silalé - violin

Algis Doveika - clarinet v Arvydas Malcys - cello

Sartinas Kacionas - bassoon Mindaugas Piecaitis - conductor

Viytautas Barkauskas SEXTET f
or two violins, viola, cello, double-bass, and piano, Op. 78 (1985, Il version, 1998)*

Andrius Vasiliauskas - piano Artiras Silalé - violin
Vilnius String Quartet: Girdutis Jakaitis - viola
Audroné Vainidnaité - violin Augustinas Vasiliauskas - cello

Vytautas Germanavic¢ius ANOTHER SPACE (OR FIVE HUNDRED MILES HIGH)
for soprano, flute, horn, and three cellos (1999)**

Gintaré Skeryté - soprano Edmundas Kulikauskas - cello
Darius Gedvilas - flute Rimantas Armonas - cello
Mindaugas Gecevicius - horn Mindaugas Piecaitis - conductor

Arvydas Malcys - cello

intermission

Sariinas Nakas CHRONON
for clarinet, trumpet, cello, double-bass, piano, and percussion (1992-97)**

Algis Doveika - clarinet Ariinas Slaustas - piano
Tomas Gricius - trumpet Saulius Astrauskas - percussion
Arvydas Malcys - cello Julius Geniusas - conductor

Arnoldas Gurinavi&ius - double-bass

Mindaugas Urbaitis RECYCLING TANGO
for saxophone, accordion, double-bass, and percussion (1998)*

Danielius Praspaliauskis - saxophone Arnoldas Gurinavi¢ius - double-bass
Kazys Stonkus - accordion Saulius Astrauskas - percussion

* Lithuanian premiere
** world premiere
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EGLE SAUSANAVICIUTE [g. 1963 Vilniuje) 1988 m.
Lietuvos muzikos akademijoje baige kompozicijg pas
prof. Juliy JuzeliGing ir prof. Broniy Kutaviciy. 1990-91
metais studijavo Krikscioniskosios kultdros centre Mari-
Jjampoleje, kur ruosesi baznytines muzikos studijoms Ro-
moje, Pontificio Istituto di Musica Sacra. 1992-93 m.
dirbo muzikos skyriaus redaktore savaitrastyje "/ meno
dienos”, rase straipsnius muzikos ir kultGrinio gyvenimo
temomis. 1995-1997 m. dirbo Lietuvos kompozitoriy
sgjungos konsultante- referente bei Muzikos informaci-
Jjos ir leidybos centro vadove, buvo Kompozitoriy sg-
Jungos tarybos nare. Dalyvavo kompozicijos kursuose
Cesky Krumlove su Sofija Gubaidulina bei Viktoru Susli-
nu (Cekija, 1996), Baltijos saliy jaunyjy kompozitoriy
forume Vishiuje (Svedija, 1997), Fondation Royaurnont
kompozicijos kursuose su Brianu Ferneyhough, Johan-
nesu Schollhornu ir Toshio Hosokawa [Prancizija,
1999). 1994 ir 1997 m. Eglei Sausanavicidtei buvo pa-
skirta Kultdros ministerijos valstybine stipendija jauniems
menininkams.

Svarbesni kdriniai: LAspiration simfoniniam orkestrui
(1988), Ritualas trims fleitoms (1988), Trys zingsniai Die-
viskasios Motinos link, sonata vargonams (1993), Do
not go gentle into the Night violai solo (1995), Psalme
(David priusquam finiretur) sopranui, fleitai, styginiams,
fortepijonui ir musamiesiems {1996), Miribota trombo-
nui solo (1996}, Und das Lied bleibt schon, kantata
sopranui, misriam chorui, fleitai, vargonams ir kontra-
bosui (tekstas R. M. Rikke, 1996), Les Rythmes Interieu-
res fleitai solo (1997, Kantrybes akmuo kontrabosui,
musamiesiemns ir magnetofono juostai (1997), lubet do-
minus canere jaunimo simfoniniam orkestrui {1999),
Matter era dviems fortepijonams (1999).

ET STETIT SUPER HARENAM MARIS sopranui, fleitai, klar-
netui, fagotui, fortepijonui, smuikui ir violoncelei {1998)
1998 metais buvo apdovanotas Lietuvos Muzikos fon-
do Kompozicijos konkurso diplomu.

Karinys parasytas remiantis lietuviy kulttrologo bei in-
dologo Kazimiero Seibucio metafizinio ese "Et stetit su-
per harenam maris™- “Stai stoviu as ant jdros kranto ir
regiu” (Apokalipse 12, 18] fragmentais. Kompozicijos
intonaciniam modusui panaudotas italy renesanso kom-
pozitores Francesca Caccini arijos “O che nuovo stu-
por” motyvas (i§ 1618 metais Florencijoje isleistos "Il pri-
mo libro delle musiche a una e due vodi”, faksimiles,
esancios Biblioteca Casanatense, Roma).

Sustingusi Hado karalystés poZeminges upées muzika -
" tikeai kazkur atokumoje tebesrva batojo gyvenimo
Seseliai ir vaizdai...”

Egle Sausanaviciire

i

EGLE SAUSANAVICIUTE (b. 1963 in Vinius) graduated from
the Lithuanian Academy of Music, the dass of composi-
tion under Prof. Julius JuzeliGnas and Prof. Bronius Kutavi-
¢ius. In 199091 she studied at the Marjampolé Centre of
Christian Culture in order to qualify for later studlies at the
Pontificio Istituto di Musica Sacra in Rome. In 199293 she
worked as a musical editor at the weekly 7 Days of At’,
wrote artides on themes of musical and cultural life. In
199597 she was in a position of a consultant adviser at
the Lithuanian Compaosers’ Union, also worked as a head
of the Lithuanian Music Information and Publishing Cer-
tre, a member of the Board of Lithuanian Composers’
Union. Participated in composition courses in Czesky Krum:-
lov with Sofia Gubaidulina and Victor Suslin ({the Czech
Republic, 1996), Baltic Region Young Composers Forum
in Visby (Sweden, 1997), Fondation Royamount Com-
position Courses with Brian Ferneyhough, Johannes
Scholihorn and Toshio Hosokawa (France 1999). In 1994
and 1997 she was awarded the State Annual Grant for
Young Artists of the Lithuanian Ministry of Culture.
Principal works: LAparition for symphony orchestra (1988),
Ritual for three flutes {1988), Three Strides towards the
Mother of God, sonata for organ (1993), Donotgo gentle
into the Night for viola solo (1995), Psalm (David priusqu-
am liniretur) for soprano, flute, piano, percussion, and
strings (1996), Miribota for trombone solo {1996), Und
dlas Lied Dleibt schon, cantata for soprano, mixed chor,
flute, organ, and double-bass (text by R. M. Rike, 1996,
Les Rythmes Interieures for flute solo (1997), The Stone of
Patience for double-bass, percussion and tape (1997), Iu-
bet dominus canere for youth symphony orchestra {1999,
Matter era for two pianos (1999).

ET STETIT SUPER HARENAM MARIS for soprano, flute, cla-
rinet, bassoon, piano, violin, and cello (1998). The work
was awarded with diploma of the Composition Compe-
tiion annually organized by the Music Foundation of Lit-
huanian Composers” Union.

Itis based on fragments of metaphysical essay by Lithua-
nian culturologist and indologist Kazimieras Seibutis, entit-
led "Et stetit super harenam maris™ “Then | stood on the
sand of the sea” [Apocalypse 12, 18]. For the intonation
mode of the composition, a motif from aria of Italian Re-
naissance composer Francesca Caccini “O che nuovo stu-
por” (from the facsimile in Biblioteca Casanatense, Rome
of "Il primo libro delle musiche a una e due vod’”, issuedin
1618 in Florence) was used.

The stagnant music of Hades underworld river - "...only
somewnhere in a distance shadow and images of past life
continue to stream...”

Egle Sausanaviciiite



ET STETIT SUPER HARENAM MARIS
(Apc12, 18)

Stai stoviu a§ ant jaros kranto ir regiu, kaip
auksarabé saule,

Apgobdama dangaus skliauta Zvaigzdéta
mantija, ,

NuZengia i3 savo dangaus sosto | smaragdi-
niy mariy gelme,

Ir neperzvelgiamoje sietuvoje, drumsciamo-
je Sélstanciy pradmeny,

Suzéri Sviesa tvaskantys Gintaro rimai.
Smaragdinis $liuzas, Siy ramy valdovas ir
vieSpats,

I$sineria i$ Zaliai Zilos iSnaros ir, atvirtes auk-
siniu Zalciu, susirango j rata.

Nebelieka nei pradmés, nei baigmés, nei ant-
vozo, nei dugno,

Akmuo, slegiantis kapa, kavodinantj masy
maraus kino mizerija,

Nusirita, ir mirties paunksme isvirsta gyvybe

fragmentas is Kazimiero Seibucio metafizinio
SARUNAS NAKAS - 2r. 44 psl.

CHRONON (1992-97) Karnetui, timitui, violonCele,
kontrabosui, musamiesiemns ir fortepijonui. Ketvirtoji ir
paskuting ciklo “Falsifikuctos ir hipotetines kronikos”
(1987-97) dalis. Kdrinys 1996 metais Lietuvos kompo-
zitoriy sgjungos kameriniy kariniy konkurse pelneé treci-
2ja premia.

© Menininkui bGdingas noras kalbeti netiesq jkvépe ne
vieng mano kdrinj. Taip buvo sukurti Arcanum (1987),
neva liudijantis Paracelso lankymasj Vilniuje XV amziu-
Je, Sarmatia {1990) apie paslaptingas teritorijas ] Rytus
nuo germany, Fluctus Semigallorum (1991) pagal kaz-
kada | Ziemgalg atsibasciusio vikingo kapo epitafijg, ku-
rig jam akmenyje iskalé retai jj maciusi Zzmona.
Panasiai atsirado ir paskutinis to ciklo karinys. Man pati-
ko upes vardas Chronon, kuriuo Viduramyziy kronikose
vadintas Nemunas. Niekaip negaléjau pabegti nuo aki-
vaizdzios Sio Zodzio giminystes su graikisku Zodziu “chro-
nos”-laikas. Upes ir iaiko analogija ir jos tariama projek-
cija Chronon pavadinime tapo raktu rasant Sig muzika.
Polinkis falsifikuoti, atrodo, ir § kartg nugalejo: jei kam
pasirodyty, jog kdrinys neturi nieko bendro su mums
gerai pazjstama upe, as pasiteisinciau, kad tai ne kokia
nors dokumentine upes interpretacija, bet greiciau nie-
kad jos nemaciusio ir nelabai kg apie jg nutuokian¢io
Zmodaus pasakojama istorija su neleistinais nukrypimais
ir fantazijomis.... ‘

A

teikian¢iomis, saulés uzlietomis js¢iomis.
Tetvyro sklidinas nesandrumstos ir nesanjaud-
ros, be paliovos sravantis ir almantis aukso
okeanas. '

Stai stoviu a$ ant jaros kranto ir regiu, kaip
atsirita juoda vilnis.

Pradmenys, tarytum Baziliskas, iSvydes veid-
rodyje savo visa kaustantj ir stingdantj Zvilgs-
ni,

prazava, ir aSen panyru ing mariy sietuva.
Mintys apleidzia prota, Sirdj liaujasi galaves
sielvartas, gendantis kiinas nusivelka mary-
be.

Lapas nutvilko deganti Zarija, PranaSas Jona
Zengia susirangiusio ratu monstro Zziodmenys-
na,

Ir jsivieSpatauja belyté, nebyli, nesujaudri-
nama ir nesudrumsc¢iama vienme.

Tiktai kazur atokumoje drumstai tebesrava
bato gyvenimo Seséliai ir vaizdai.

C‘g 5, “Veidai-89”, Vaga 1990)

SARUNAS NAKAS - see 45 p.

CHRONON (1992-97) for clarinet, trumpet, cello, doub- |
le-bass, percussion, and piano. Fourth and last part of |
the series of “Falsified and Hypothetical Chronicles” |

[1987-97). The work was awarded with the 3rd prize

in the contest of chamber works of Lithuanian Com- =

posers” Union in 1996.

The wish of an artist to speak falsehood has inspired
quite a few of my works. That is how | have created
Arcanum {1987, a false evidence of Paracels’ visit to
Vilnius in the XVI century; Sarmatia (1990), about mys-
terious territories east of Germans; Fluctus Semigallo-
rum (1991) following the epitaph on the tomb of ro-
ver Viking, which was hewed on a stone by a wife
who rarely had a chance of seeing him.

Similar is the history behind the last work in the series.
[ liked the name of the river Chronon, a name for the
river Nemunas in medieval chronicles. | could not es-
cape the evident relationship of this word with the gre-
ek “chronos” - time. Analogy of the river and time and
its supposed projection in the name Chronon has be-
en the key while writing this piece of music. A turn for
falsification seems to have taken over this time again -
should anyone claim that this work has nothing to do
with a river that we all know, | would excuse myself
saying that it is not a kind documentary interpretation
of the river, but rather a story told by the person who

15
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Abstraktesniy idejy mégejams gal pades (o gal ir truk-
dys) krinio paantraste - "Trys upes pavidalai” bei daliy
pavadinimai:

[ - IStakos. Pauksciai.

- Upé. Revos.

M- Marios. Dangus.

ST NG

VYTAUTAS GERMANAVICIUS (g. 1969 Viiniuje] 1996
m. Lietuvos muzikos akademijoje baigé prof. hab. dr.
Juliaus Juzeliino kompozicijos Klases magistranttira.
1992-98 m. tese kompozicijos studijas pas Louisg An-
driessena, Klausg Huberj, Paula-Heinza Dittrichq ir Rod-
ney Sharmana, dalyvaudamas vasaros kompozitoriy kur-
suose bei seminaruose Svedijoje (1992, 1997), Lenki-
joje (1996), Olandijoje (1997, 1998), Sveicarijoje
(1996). Laimejes "The William Glock” stipendi-
Ja.dalyvavo Dartingtono tarptautiniuose vasaros kom-
pozitoriy kursuose, kur studijavo kompozicijg su Jonat-
hanu Harvey (1996, Anglija). 1997 m. pelné Lietuvos
kultdros ministerijos Valstybine stipendijg jauniems me-
nininkams. 1.998 m Lietuvos muzikos fondo kompozi-
toriy konkurse laimejo pagrindine premijg. 1997-1998
m. vede bei rengé muzikos, kultdiros publicistikos lai-
das, EBU tiesiogines transliacijas per Lietuvos radijo lir
programas. 1998 metais Viytautas Germanavicius bu-
VO iSrinktas ISCM tarptautings Siuolaikines muzikos aso-
ciacijos Lietuvos sekcijos prezidentu.

Svarbesni kariniai: Affluente simfoniniam orkestrui
(1995), Cing Images fleitai, obojui, bosiniam Klarnetui,
trimitui, smuikui ir aftui {1991), Begaliné piety saly va-
sara fleitai, klarnetui, smuikui, altui, violon¢elei (1996,
Su tylos roze I0py kampe balsui, altiniam saksofonui,
trombonui, fortepijonui, musamiesiems, kontrabosui ir
fonogramai (1997), Eos tdbai solo {1995). Kosminiai
spinduliai sopraniniam saksofonui {1995), Ekspresija sty-
giniy kvartetui (1996), Pauksciy kryptis saksofony kvar-
tetui {1996), Judéjimas kristalais dviems fortepijonams
(1969-1996), Takas musamiesiemns ir elektriniam kon-
trabosui {1997), Svyruojantis laikas miSriam chorui
(1999).

has never seen the river and knows little of it, a story
with inadmissible digressions and fantasies. ..

To those who like more abstract ideas, the subtitle of
the work might help {or disturb) - "Three shapes of the
river” and titles of the parts:

I - Sources. Birds.

I - River. Shoals.

M-5Sea. Sky.

o A erf oo
Sartinas Nakar

VYTAUTAS GERMANAVICIUS [b. 1969 in Vilnius) gra-
duated from the Lithuanian Academy of Music, the class
of composition under Prof. Dr. Habil. Julius Juzelidnas
in 1996. Among his later professors of composition were
Louis Andriessen, Jonathan Harvey, Klaus Huber, Paul-
Heinz Dittrich and Rodney Sharman. 1992-1998 parti-
Cipated at summer composition courses and seminars
inSweden (1992, 1997), Switzerland (1996}, England
(1996), Poland (1996}, The Netherlands (1997, 1998].
Recipient of the Music Foundation Competition Award
(1995, 1998), William Glock Scholarship (1996), State
Annual Grant for Young Artists of the Lithuanian Minist-
ry of Culture (1997). 1997-98 he has been editor and
host of musical and cultural-publicistic programmes,
EBU live broadcasts on the Lithuanian Radio Program-
me [ and II. Since 1996 he has been a member of the
Lithuanian Composers Union. Since 1998 he holds a
position of Chairman of ISCM Lithuanian Section.
Major works: Affluente for symphony orchestra [ 1995),
Cing Images for flute, oboe, bass clarinet, trumpet, vio-
lin, and viola (1991), The Endless Summer of the Sout-
hern Isles for flute, dlarinet, violin, viola and cello {1996),
The Rose of Silence in the Corn of Lips for voice, alto
saxophone, trombone, piano, percussion, double-bass
and tape (1997), Expression for string quartet {1996,
Direction of Birds for saxophone quartet (1996), Eos
for tuba solo {1995), Cosmic Rays for soprano saxop-
hone (1995), Motion on Crystals for two pianos (1989-
1996), Path for percussion and amplified double-bass
(1997), Oscillating Time for mixed choir {1999).



KITA ERDVE [ARBA 500 MYLIL) AUKSTYJE| sopranui, flei
tai, valtornai ir trims violoncelems (1998}, Multidimen-
sine erdve;

santykis tarp garso ir ne garso - “tylos”;

skaidri strukeara;

Andy virsanes dieng;

Neville'io Potterio tekstas.

ANOTHER SPACE [OR FIVE HUNDRED MILES HIGH, for
voice, flute, horn, and 3 cellos (verse by Neville Potter,
1998).

Multidimensional space;

relation of sound and non-sound - “silence”;
transparent structure;

peaks of Andes in the day-ime;

verses of Neville Potter

MINDAUGAS URBAITIS (g.1952 Kaune) baige Lietuvos
muzikos akademijos prof. hab. dr. Juliaus JuzeliGno kom-
pozicijos Klase (1975] ir stazuote (1977). Dalyvavo ir
skaité paskaitas Siuolaikinés muzikos vasaros kursuose
Geroje, Vokietijoje (1983), Tarptautiniame kompozito-
iy seminare Amsterdame (1990), Vienos Siuolaikings
muzikos seminaruose (1991, 1992) bei Music Harvest
92 festivalyje Odenseje (Danija). Nuo 1977 m. Lietu-
vos Kompozitoriy sajungos narys, 1979-96 m. - valdy-
bos narys, 1991-96 m. - pirmininkas. 199194 m. -
LATGA {Letuvos Autoriy teisiyy gynimo asociacijos) vi-
ceprezidentas, 1994-96 m. -iSrinkias prezidentu. 1991-
93 m. - Lietuvos kultdros ir meno tarybos narys. Nuo
1992 mety - Lietuvos muzikos akademijos docentas.
Skaito paskaitas apie Europos muzikg po 1945 mety,
XX amziaus JAV muzikg ir naujgsias kompozicijos tech-
nikas. :

Mindaugas Urbaitis pelne keletg svarbiy apdovanoji-
my, tarp jy 1989 mety Lietuvos kultGros ministerijos ir
Kompozitoriy sgjungos premija uz "Bachvariationen” 4
smuikams ir 1991 mety kultGros ir meno Zurnalo "Kulk-
tdro barai” premija uz "Lietuviy liaudies muzikg” 15 sty-
giniy. 1997-98 metams jam paskirta Valstybés auksciau-
siojo laipsnio stipendija.

Mindaugo Urbaicio kCriniy kompaktiniuose diskuose yra
iSleidusi firma Finlandia Records (Warner Classics Inter-
national - A Warner Group Company). Jo muzika daz-
nai skamba jvairiuose tarptautiniuose siuolaikings muzi-
kos festivaliuose Lietuvoje bei uZsienyje.
Svarbesnikdriniai: Concerto piccolo simfoniniam orkest-
rui (1975), Invencijos 3-5 obojams (1976), Quartetto

e~

Someday you'll look in to her eyes

Then there'll be no goodbyes

And yesterday will have gone

And you'll find yourself in an other space
Five hunred miles high

You'll see just one look and you'll know
Shes so tender and warm

You'll recognize love

And together you're on another plane
Five hundred miles high

Be sure that your love stays so free

Then it never can die '

Just realize this truth

And above the skies you will always stay
Five hundred miles high

e

Meslle

MINDAUGAS URBAITIS {b. 1952 in Kaunas) graduated
from the Lithuanian Academy of Music, where he stu-
died composition with Prof. Dr. Habil. Julius Juzeliinas

in 1975 and finished his postgraduate course in 1977.

He has participated and delivered lectures at the Holi-
day Courses of Contemnporary Music in Gera, Germa-
ny (1983), International Composers’ Workshop in Ams-
terdam, the Netherlands (1990), Vienna Summer Se-
minar for Contemporary Music in Vienna, Austria (1991,
1992), Music Harvest 92 festival in Odense, Denmark
(1992). Since 1977 he has been a member, 1979-96 -
member of the board, 1991-96 - chairman of the Lit-
huanian Composers Union. In 1991-94 he held the
position of a vice-president, 1994-96 - president of
LATGA (Lithuanian Copyright Protection Association).
In 1991-93 he has been a member of the Lithuanian
Coundil of Culture and Arts, in 1991-94 - contempora-
ry music producer on the radio station "Vilniaus var-
pas’, in 1992-1995 - artistic director of the Internatio-
nal Baltic Music Festival "Gaida”.

He has received several musical awards in Lithuania,
among them 1989 Year Award of the Lithuanian Mi-
nistry of Culture and Lithuanian Composers” Union for
"Bachvariationen” for 4 violins and 1991 Year Award of
the monthly journal of culture and art “KultGros barai”
("Domains of Cufture”) for “Lithuanian Folk Music” for
I5strings. In 1997 he received the Highest Level State
Scholarship of the Lithuanian Republic for 1997-98.
Since 1992 he has been working as an Associate Pro-
fessor at the Lithuanian Academy of Music. He delivers
lectures on European music after 1945, 20th century
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per archi (1977-78), Meiles daina ir issiskyrimas auks-
tam balsui ir veluojanciai sistemai {A. A. Jonyno zodz.,
1979), Albumo lapeliai (Penki paskyrimai Philipui Glas-
sui) misrierns balsams ir vargonams ad libitum (1983-
84/, Bachvariationen 4 smuikams {1985-88), Svaikscio-
Jjau miskg, isvaiksciojau laukg misriam chorui (J. Juskai-
¢io Zo0dz., 1986, Lietuviy liaudies muzika 15 styginiy
(1990), Resignatio sopranuiir styginiy kvartetui (Cz. Mi-
loszo Zodz., 1992-93), Lacrimosa misriam chorui {1994),
Bruckner-Gemalde simfoniniam orkestrui {1997),
Schiufstick mecosopranui, trombonui, kontrabosui,
musamiesiems, vibrafonui ir styginiy kvartetui (R. M. Ril-
ke Zodz., 1998), Reminiscencijos. Quasi una sonata vio-
loncelei ir fortepijonui (1999}, Der Fall Wagner fleitai,
smuikui ir altui {1999). Rike zodz., 1998), Reminiscen-
cijos. Quasi una sonata violoncele ir fortepijonui (1999).

RECYCLING TANGO saksofonui, musamiesiems, akor-
deonui ir kontrabosui {1998} atskiri karinio struktdros
lygmenys ir muzikos kalba remiasi Zinoma tango muzi-
kine medziaga. Zodis "recycling” paaiskina medziagos
rl§j ir blda, kuriuo ji pritaikoma kariniui: su gerai zino-
ma ir jau anksciau naudota muzikiné medziaga elgia-
masi taip, kad buty jmanoma jg naudoti antrgsyk. Pa-
grindinei karinio medziagai sukurti buvo pasinaudota
kai kuriomis badingomis tango melodijomis, harmoni-
jomis ir ritmais.

Sis kianinys - @i lyg paskyrimas VISiems diciesienns (ango
kdreiams i, visly pirma, Astorul Fazzolidl

Mindaugas Urbaitis

VYTAUTAS BARKAUSKAS (g. 1931 Kaune) 1949-53
m. Vilniaus J. Tallat-KelpSos aukstesniojoje muzikos mo-
kykloje studijavo fortepijong. 1953 m. baige Vilniaus

{ pedagoginio instituto Fizikos-matematikos fakulteta,

1959 m. - Lietuvos valstybines konservatorijos (dabar

8 Lietuvos muzikos akademija) kompozicijos klase pas

prof. Antang Raciang. Nuo 1961 m. desto teorines dis-
ciplinas Lietuvos muzikos akademijoje. Nuo 1991 m. -
LMA Kompozidijos katedros profesorius. 1994-95 m. Ze-
mutines Saksonijos Kulttros ministerijos, 1996 m. Lietu-
vos kultdros ministerijos, 1997-98 m. Lietuvos AukSciau-
sio laispnio valstybes stipendininkas. Jo kariniai pagal
kontraktg spausdinami Edition Peters leidykloje.

American music and new techniques of music.
Mindaugas Urbaitis” works are recorded on Finlandia
Records {(Warner Music International - A Warmer Group
Company) and widely performed at many different in-
ternational contemporary music festivals in Lithuania
and abroad.

Principal works: Concerto piccolo for symphony orchest-
ra (1975), Inventions for 3-5 oboes (1976), Quartetto
per archi {1977-78), Love Song And Farewell for high

voice and delay system (verse by A. A. Jonynas, 1979),

The Album Pages (five dedications to Philip Glass) for
mixed voices and organ ad libitum (1983-84), Bachva-
riationen for 4 violins {1985-88), Strolling over the Gro-
ves and Fields for mixed choir (verse by J. Judkaitis,
1986), Lithuanian Folk Music for 15 strings {1990, Re-
signatio for soprano and string quartet (verse by Cz.
Milosz, 1992-93), Lacrimosa for mixed choir {1994),
Bruckner-Gemalde for symphony orchestra {1997),
Schiulsttick for mezzosoprano, trombone, double-bass,
percussion, vibraphone, and string quartet {verse by R.
M. Rilke, 1998), Reminiscences. Quasi una sonata for
cello and piano (1999), Der Fall Wagner for fiute, vio-
lin and viola (1999).

RECYCLING TANGO for alto saxophone, percussion,
accordion, and double-bass {1998) is based on fa-
mous tango musical material and different levels of
its structure as well as its musical language. Recycling
is the word that explains the kind of material and the
way itis applied in the work: well known and already
used musical material treated so that its further use
againis possible. Some typical structures of tango me-
lody, harmony or rhythm serve as basic material of
the work.

The piece serves as a kind of homage (o all great
ango composers and, first of all, to Astor Fiazzolla.
Mindaugas Urbaitis

VYTAUTAS BARKAUSKAS (b. 1931 in Kaunas| studied
piano at the J. TallatKelpsa Conservatory in Vilnius in
1949-53. In 1953 he graduated from the Faculty od
Physics and Mathematics of the Vilnius Pedagogy Insti-
tute, in 1959 - from the Lithuanian State Conservatory
[present Lithuanian Academy of Music) in composition
under Prof. Antanas Racidnas. Since 1961 he has taught
theoretical subjects at the Lithuanian Academy of Mu-
sic. In 1991 he became a Professor at the Composition
Department of the Lithuanian Academy of Music.

In 1994-95 he was a stipendiary of the Ministry of Cul-
ture of Low Saxony, in 1996 he received the Annual
Grant of the Lithuanian Ministry of Culture, in 1997-98



Svarbesni kdriniai: opera Legenda apie meile (V.
Mikstaites libretas, 1975), 5 simfonijos {1962, 1971,
1979, 1984, 1986), oratorija Viltis (Maironio
20dz.,1988), Trys aspektai simfoniniam orkestrui {1 969),
Konzertstack simfoniniam orkestrui Nr. 1, 2 {1992,
1994), Cia-ir-dabar simfoniniam orkestrui {1998), Kon-
certas altui ir kameriniam orkestrui {1981), Concerto
piccolo kameriniam orkestrui {1988), Koncertas forte-
pijonui ir orkestrui {1992), Intymi kompozicija obojui ir
12 styginiy {1968), Kontrastingé muzika fleitai, violonce-
ler ir musamiesiems (1969), 2 styginiy kvartetai {1972,
1983), Intymi muzika fleitai ir musamiesiems (1993,
Modus vivendi smuikui, violoncelei ir fortepijonui {1996),
3 Legendos apie Ciurlionj fortepijonui (1972, 1988,
1993), Allegro brillante dviems fortepijonams (1996).

SEKSTETAS dviem smuikams, altui, violoncelei, kontra-
bosui ir fortepijonui, op. 78 (1985, nauja redakcija
1998). Paradytas Maskvos DidZiojo teatro instrumenti-
nio seksteto prasymu ir jiems dedikuotas. Karinio prem-

Jjera jvyko Amsterdame. Véliau jis skambejo jvairiose pa-
saulio Salyse - tarptautiniuose festivaliuose Skotijoje, Tur-
kijoje, Japonijoje, PrancCzijoje.

Seksteto muzika ekspresyvi, kontrastinga, atspindinti
Zmogaus likimo kolizijas, juy grozj i tragizma. Jj sudaro
keturios dalys:

I Allegro

Il Andante cantabile

l Agitato molto

IV Moderato comocdo

Wiautas Barkauskas

I

- Highest Level State Scholarship of the Lithuanian Re-
public. His compositions are being published by con-
tract with the Edition Peters (Leipzig, Germany).
Principal works: opera “Legend of Love” (libretto by V.
Mikstaite, 1975), 5 symphonies {1962, 1971, 1979,
1984, 1986), oratorio Hope (verse by Maironis, 1988),
Three aspects for symphony orchestra(l969),
Konzrtstuck No. 1, 2 for symphony orchestra (1992,
1994), Here-and-Now for symphony orchestra {1998),
Concerto for piano and orchestra {1992), Concerto for
viola and chamber orchestra {1981}, Concerto piccolo
for chamber orchestra (1988), Intimate Composition
for oboe and 12 strings (1968), Contrastive music for
flute, cello and percussion (1969), 2 string quartets
(1972, 1983), Intimate Music for flute and percussion
(1993), Modus vivendi for violin, cello and piano (1996),
3 Legends about Ciurlionis for piano (1972, 1988,
1993), Allegro brillante for two pianos {1996).

SEXTET for two violins, viola, cello, double-bass, and
piano, Op. 78 (1985, Il version, 1998) was commissio-
ned and consequently dedicated to the Instrumental
Ensemble of Moscow Bolshoy Theatre. It was premiered
in Amsterdam and featured at the international festi-
vals in many different countries, including Scotland, Tur-
key, Japan, and France.

Music of the sextet is imbued with expression, contrasts,
reflection of collisions of human life in its full tragedy
and beauty.

[tis in four movements:

I Allegro

Il Andante

Il Agitato molto

IV Moderato

Viytautas Barkauskas

19




Naujojo tikstantmecio kolekcija

20

Nacxonalme filharmonija
19 val.

OSTROBOTNIJOS KAMERINIS ORKESTRAS
Juha Kangas - meno vadovas ir dirigentas
(Suomija)

Pehr Henrik Nordgren EQUILIBRIUM, op. 94 devynlollkal stygmlq (1995)

Anders Eliasson OSTACOLI (1987)*
Per Nergard FUGITIVE SUMMER (1992)*

Karin Rehngqvist TAROMIRS TID (1985-87)*
Pehr Henrik Nordgren ROCK SCORE (1997)*

* premjera Lietuvoje

PEHR HENRIK NORDGREN (g. 1944 Alando salose) ke-
turiolikos pradejo griezti smuiku ir tuo pat metu kurti
muzikg orkestrui, neturédamas ne menkiausio suprati-
mo apie muzikos teorija. Sesiolikos tapo muzikos kritiku
viename i§ Helsinkio savaitrasciy. Helsinkio universitete
studijavo muzikologijg. Nuo 1965 m. privaciai kompo-
zicijos mokesi pas Zymy suomit) simfonistg Joong Kok-
konena. Pirmajj pripazinima jam pelne "Pirmaji eufoni-
ja', op. 1 {1967} ir "Antroji eufonija” {1969). Tuo metu
Nordgrenas zavejosi Gyorgy'o Ligeti muzika, jo lineari-
ne precizika, "melodiniais-polifoniniais klasteriais”, kurie
ilgainiui tapo savito Nordgreno muzikinio zodyno dafi-
mi.

1970 m. rudenj Nordgrenas gavo trejy mety stipendi-
jair iBwyko j Japonijg (pas ortodoksiskg serialistg Yoshio
Hasegawa). Ten studijavo tradicine japony muzika, su-
kdre kGriniy tradiciniams japony instrumentaims ir {va-
karietiSkam) orkestrui {"Rudeninis koncertas”), monu-
mentaly "Agnus Dei” solistams, chorui ir orkestrui (Z-
nomas kaip "TerSimo simfonija”), "Postkio taskg” or-

PEHR HENRIK NORDGREN (b. 1944 in the Aland is-
lands) started to play the violin at the age of fourteen;
atthe same time he began - without the slightest know-
ledge of theory - to compose orchestral music. From
the age of sixteen he wrote reviews for one of the Hel-
sinki's weekly papers. He studied musicology at the Uni-
versity of Helsinki. In 1965 Joonas Kokkonen, Finlands
much-respected composer of symphonies, started to
give him private tuition. In 1967 Nordgren shot to fa-
me with his "First Euphony” for orchestra, Op. 1, and
in 1969, with the "Second Euphony, he made his "bre-
akthrough”. At that time he was especially fascinated
by the sonorities of Gyorgy Ligeti, linear basis and pre-
cision of his music, “melodic-polyphonic clusters” that
were gradually integrated into the personal vocabula-
ry of Nordgren§ work.

In the autumn of 1970, Nordgren began a three-year
scholarship in Japan (where he was allocated an ort-
hodox serialist Yoshio Hasegawa). He studied traditio-
nal Japanese music and wrote pieces for Japanese in-
struments such as the "Autumnal Concerto” for tradi-
tional Japanese instruments and (western) orchestra,
completed the monumental “Agnus Dei” for soloists,
choir and orchestra (which became known as the "Pol-
lution Symphony’], as well as the "Turning Point” for
large orchestra. Some other works such as the Piano
Concerto, the Second Violin Concerto and the ten "Bal-
lads on Kwaidan” for solo piano reflect his Japanese
experience on a more generalised plane.



7 p.m.

OSTROBOTHNIAN CHAMBER ORCHESTRA

Juha Kangas - artistic director and conductor

(Finland)

Pehr Henrik Nordgren EQUILIBRIUM, Op. 94 for 19 strings (1995)*

Anders Eliasson OSTACOLI (1987)*
Per Ngrgard FUGITIVE SUMMER (1992)*

Karin Rehnqvist TAROMIRS TID (1985-87)*
Pehr Henrik Nordgren ROCK SCORE (1997)*

* Lithuanian premiere

kestrui. Gyvenimo Japonijoje ispddziy kupinas taip
pat jo Koncertas fortepijonui, Koncertas smuikui Nr.
2 ir "Desimt baladziy apie Kvaidang” fortepijonui so-
o.

Nuo 1973-75 tapo reziduojanciu kompozitoriumi
Ostrobotnijoje, Kaustinene - suomiy liaudies muzi-
kos centre. Ten tebegyvena ir kuria iki $iol. Nuo 1976
mety bendradarbiaudamas su savo senu studijy lai-
ky biciuliu, dirigentu Juha Kangas ir jo 1972 m. jsteig-
tu Ostrobotnijos kameriniu orkestru (iki 1997 m. $is
orkestras atliko penkiolika pasauliniy Nordgreno ki-
riniy premjery), kompozitorius sukdré nepaprastai
daug muzikos styginiams (tarp jy “Kaimo fidleriy por-
tretai’, 1974-76, Simfonija styginiams, Koncertas sty-
giniams, “Transe-Choral”, "Cronaca” ir “Equilibrium’),
koncerty solo smuikui, altui, violoncelei, altui ir kon-
trabosui, valtornai, trimitui, saksofonui. Taip pat yra
sukdres 4 simfonijas, instrumentiniy koncerty dide-
liam orkestrui, 7 styginiy kvartetus, operas “Den svar-
te munken” (musique noir pavyzdys, pagrjstas A. Ce-
chovo romanu "Juodasis vienuolis”) ir "Alex” (1986
m. laiméjo Zalcburgo miesto Televizijos operos pri-
zg), oratorijy, pagristy suomiy liaudies mitais.

EQUILIBRIUM, op. 94 (Pusiausvyra, 1995) sukurtas
suomiy smuikininko ir dirigento Juha Kangas 50-me-
iui paminét.

Jo premjera jwko ty paciy mety lapkritj Kokoloje
(Suomija). Vienos dalies laisvos formos kompozicijo-

In 1973 Nordgren was invited to spend two years as a
composer-inesidence at Kaustinen in Ostrobothnia, the
centre of Finnish folk-music. He remained there after
his two years were over, and lives there to this day.
Since 1976, inspiréd by his collaboration with the Ost-
robothnian Chamber Orchestra and its founder, con-
ductor and Nordgrens$ old student friend Juha Kangas
(Dy 1997 the orchestra has given no less than fifteen
world premiere performances of his music), Nordgren
has composed an incredible quantity of music for string
orchestra -including the "Portraits of Country Fiddlers”,
1974-76, Symphony for Strings, Concerto for Strings,
“Transe-Choral”, "Cronaca” and "Equilibrium”, in addi-
tion to solo concertos for violin, viola, cello and doub-
le-Dass, horn, trumpet, and saxophone. His output for
a full orchestra revolves around four symphonies and
further instrumental concertos. Among his chamber
music works are seven string quartets. He has compo-
sed the important operas "Den svarte munken” (an
example of musigue roir, based on Chekhovs novella
“The Black Monk”} and "Alex” (winner of the 1968 Tele-
vision Opera Prize of the City of Salzburg) as well as
oratorios based on old folk-myths.

EQUILIBRIUM, Op. 94 for 19 strings (1995) was com-
posed in the autumn of 1995 to mark the 50th birt-
hday of the distinguished Finnish violinist and conduc-
tor Juha Kangas, who premi?red this piece in Kokkola
on 25th November of the same year. In the free
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Je gausu paslepty nuorody | biografines J. Kangas
gyvenimo aplinkybes.

Karinys prasideda Nordgrenui badingu virpanciu,
tarsi i§ miglotos tolumos artéjanciu klasteriu. Jj me-
ginama melodizuoti pagal Nordgreno monodinj-po-
lifoninj metoda ir 8is judejimas baigiasi priesingy kryp-
¢iy kvartos apimties trijy naty motyvu. Taip sukuria-
ma melodine lgstele.

Nepaisant tolesniy meginimy testi $io motyvo ple-
tote, antrakart nuo p@Eanissimo atsiveria visiskai nau-
jas pasaulis, kupinas ramybes, erdvés, nuolatos be-
sipleciantis, palaipsniui tampantis vis galingesnis ir
gyvesnis: idiliskai besiplétojantis natos F, jos virsto-
niy pasaulis, kuriame issitenka ketvirtatoniy poslin-
kiai. "Cia a8 atradau Equilibrium - pusiausvyros tarp
nuotaiky, harmoningo gyvenimo, kur tobulai suba-
lansuota ir tai, kas stabilu, ir nestabilu - idejg. Bet
kodel néjau Siuo keliu toliau? Kodel atveriau kitas
duris? Todeél, kad vis labiau emiau suvokti pasaul] kaip
kovg: tarp gerio ir blogio, ir taip toliau, mastant du-
alistiskai. ‘Pusiausvyroje’ noréjau pabegti i§ Sio pa-
saufio, ir karts nuo karto man tai pavykdavo, bet tuo-
met vel badavau | jj jtraukiamas. 18 tikryjy jis turety
vadintis "‘Pusiausvyros link".”

Veliau sugrjzta pradzios motyvas, kuris tampa moty-
vuojancia jega, pereinant | kontrastingg padalg su
‘neaiskiomis polska Sokiy imitacijomis. Tai tik nedi-
deles, trumpos dalelés. Tai nera Sokis. Tai labiau lyg
2vilgsnis atgal j tuos laikus, kai Juha Kangas supazin-
dino mane su liaudies muzika, su fidleriy tradicija.”
Siame humoristiniame “intermezzo” obsesyviai, nors
ir Zaismingai, siekiama krastutines jtampos, nerimas-
tingos viso kdrinio kulminacijos.

Po jos atkurta jautrios ramybés basena atsinesa naujg
motyva, sudarytg i$ Juha Kangas vardo raidziy naty
atitikmeny (H-A-G-As), kuris drauge su pagrindiniu
motyvu ir reminiscencijomis i$ Sokio epizodo nule-
mia baigiamosios padalos jvykiy eiga. Kai pratroksta
finalinis fortissimo, orkestro gelmese pasigirsta ne-
akcentuota, gravituojanti, zemiska tercija F-A.

Al

ROCK SCORE (Uolos partitara, 1997) buvo sukurtas
Kaustineno Liaudies meny centro uzsakymu ir pir-
makart atliktas 1997 mety rugséjo 13 dieng, naujai
pastatyto centro atidarymo proga. Kaustinenas - tai
nedidelis miestelis, kuriame gyvena apie 4500 gy-
ventojy, taciau jis labai gerai zinomas kasmet vasa-
rg rengiamo Tarptautinio liaudies muzikos festivalio
déka. Ziema Cia vyksta Kamerines muzikos festivalis
[esu jo meninis direktorius). llga laikg Sis miestas ne-

formal development of this one-movement piece the-
re are hidden references to the biographical circums-
tances of the dedicatee.

Work begins with a brightly shimmering cluster, which
approaches from the hazy distance, tries to resolve it-
self in melody and - in Nordgrens monodic-polypho-
nic manner -ends up in an upwardsversus-downwards
three-note motif with the range of a fourth. A melodic
germ-cell has been created.

There are further attempts to carry on, but then awholly
different world opens up, once again pianissimo, but
full of repose, spacious, continually growing, gradual-
ly becoming more powerful and more agitated: the
waorld of the note F, its world of overtones, providing
space for quarter-tone diversions, an idyllically develo-
ping tone world. “There | found the idea of Equilib-
rium, the balance between these moods, of a harmo-
nic life where everything is perfectly balanced - both
the stable and the unstable. But why did | not pursue
this path further? Why did | open another door? The
reason is that | perceived the world increasingly as a
struggle: between good and evil, etc., this dualistic
manner of thinking. In "Equilibrium’ | wanted to esca-
pe from that world, and from time to time | succee-
ded, but then ' was drawn back into it. It really ought
to be called Towards Equilibrium’.”

The main motif returns; it becomes the motivating for-
ce and leads us into a contrasting section with "vague
imitations of typical polska dances. These are only small,
brief particles. It is not a dance. It is more of a bac-
kward glance towards the time when Juha Kangas ini-
tiated me into folk-music, with the fiddlers” tradition.”
This humorous “intermezzo” provides extreme tension
and leads, inits obsessive yet playful way, to the climax
of disquiet in the work.

Into the newly-created mood of calm and receptive-
ness comes a new motif: B natural, A, G, Aflat (in Ger-
man HAGAs, the note-names present in the name
"Juha Kangas’) -which, together with the principal motif
and occasional weakened objections from the dance
episode, determines the course of events in the final
section. As the final high, iridescent fortssimo breaks
off, we hear in the depths F-A, earthly, gravitating wit-
hout emphasis.

ROCK SCORE (1997) was commissioned by the Folk
Arts Centre in Kaustinen and premiered on September
I3th 1997 at the inauguration of the newly construc-
ted building of the centre. Kaustinen is a small town
with around 4500 inhabitants, but it is very well known



turéjo geros koncerty sales, isskyrus baznycia. Spra-
ga buvo uzpildyta, Kaustinene pastacius naujg Liau-
dies meny centra, kuriame yra 400 Zmoniy talpi-
nanti koncerty sale, jrengta uolos viduje ir del to
pasizyminti puikia akustika. Rasant "Rock Score”, ma-
ne jkvepe sio pastato, ir ypac jo koncerty salés at-
mosfera.

Kalbant apie pastatg, mane suzavejo drasus mels-
vosios eglés, uolos, balty pavirdiy, Sviesos ir papras-
tumo derinys, visiskas isorinio pretenzingumo nebu-
vimas. ISsyk susidaro jspadis, kad architektui Raine-
rivi Mahlamaki i3 tikryjy patiko planuoti §j pastata,
tad jam paskyriau savo kompozicija.

Manau, kad Sis karinys nereikalauja issamiy paaiski-
nimuy. Tai téra muzikine fantazija, kurios partitra uz-
rasyta uoloje. Cia gana svarbus statiski elementai,
garsai. Naudojau smulkias melodines atkarpéles, pri-
menancias liaudiskg smuikavima. Sios reminiscenci-
Jos kazkuo primena uzmirstos praeities atgarsius. To-
nali kGrinio pabaiga turety bati iSgirsta granitinés uo-

fong

ANDERS ELIASSON (g. 1947 Borlenggje, P Dalarno-
Je) Stokholmo Karaliskojoje muzikos akademijoje stu-
dijavo kompozicijg pas Ingvarg Lidholmg ir kontra-
punktg bel harmonijg pas Valdemarg Soderholma.
1972-73 m. buvo Elektronineés muzikos studijos fon-
do Meno komiteto narys. 1973 m. pelne Stokhol-
mo miesto menininko stipendijg, 1974 m. - Christo
Johnsono premijg, o 1983 m. - Karaliskosios muzi-
kos akademijos premijg. Nuo astuntojo desimtme-
Cio pradzios Andersas Eliassonas savo meng eme
gristi sgvoka “logos”, kuris, anot jo, padeda muziko-
Je atsiskeisti holistinei baties patirciai. AStuntojo de-
Simtmecio kameriniuose karinivose iSryskejo jo po-
Zidris | tai, kas laikytina pagrindiniais muzikos kom-
ponentais: sodrumas, erdvumas, jtampa, atsipalai-
davimas, tirstumas, astrumas ir tamsumas. Kompo-
zitorius ipletojo sudétingg muziking kalbg, kurioje
aiskiai skiriami tonacines traukos laukai, o laiko plot-
meje - kone fiziskai apliuopiamos konfiglracijos ir
judejimas. Savitumo jo muzikai suteikia jvairios der-
mes, kuriy struktdra remiasi grieztu reguliarumu (pa-
vyzdziui, pirminiy skaiciy eilemis). Nors kompozito-
rius jaucia didesnj prielankumg “muzikos angelui” -
taip jis aiskina skirtuma tarp paaiskinamo ir nepaais-
kinamo muzikoje.

Svarbesni kariniai: Canti in lontananza kameriniam
orkestrui (1977), Canto del Vagabondo, simfoniné
kantata (1979), Desert Point styginiy orkestrui

A B

for its international folk-music festival in summer time.
There is also a Chamber Music Festival, held in winter
time { am artistic director ofit). For a very long time we
were lacking a good concert hall - except the Church.
This disadvantage has been amended thanks to the
new Folk Arts Centre with its concert hall for about 400
people, built completely inside the rock and consequ-
ently pertaining very good acoustics. The atmosphere
of the whole building and, especially, the exceptional
concert hall inspired me very much, while writing the
"Rock Score”.

As for the building, | was excited by the bold combina-
tion of spruce tree, rock, white surface, light, straigh-
tforwardness, the complete lack of everything ostenta-
tious. You get the immediate impression that the archi-
tect Rainer Mahlamaki has really enjoyed planning this
building, | have dedicated my composition to him.

[ assume, "Rock Score” is just a musical fantasy scored
in the rock, hence there is no need for much explana-
tion. The static elements, sounds are quite impaortant. |
have also employed some small melodic particles re-
minding of country fiddle playing. These reminiscen-
ces are in a way like a sounding from the unknown
past. The tonal ending of this composition should be
heard inside the granite rock.

i e i3

ANDERS ELIASSON (b. 1947 in Borlange, Southern Da-
larna) studied at the State Academy of Music in Stoc-
kholm in 1966-72, where his teachers were Ingvar Lid-
holm {composition) and Valdemar Soderholm (harmo-
ny and counterpoint). He was a member of the Artistic
Committee of the Electronic Music Studio Foundation
(1972-73). His distinctions include the City of Stockholm
Atists Fellowship in 1973, the Christ Johnson Prize in
1974 and the Royal Academy of Music Prize in 1983.
In a number of important works from the beginning of
the 1970s, Eliasson based his art on the concept of
"logos”, the implication being that his music was a bid
to view existence in a holistic perspective. In a succes-
sion of chamber compositionsduring the 1970s he de-
veloped his grasp of the basic elements of music: in-
tensity, airiness, tension, relaxation, density, incisiveness
and darkness. He evolved a complex language with
distinct tonal fields of gravitation and - in the time di-
mension - with physically palpable patterns and move-
ments. The identity of his work is based partly on the
use of different modes, the structure of which tends to
rest on strict reqularity (governed, for example, by se-
ries of prime numbers). He himself, though, refers to
his respect for “the angel of music’, i.e. the difference
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(1981), Koncertas fagotui ir styginiams {1982), Sim-
fonija Nr. 1 (1986), Sinfonia concertante saksofonui
ir orkestrui (1989), Koncertas valtornai ir styginiy or-
kestrui (1992), Koncertas smuikui ir styginiy orkest-
rui {1993),

OSTACOLU (Klidtys, 1987) styginiy orkestrui buvo sukur-
tas Ostrobotnijos kameriniam orkestrui i jo vadovui Ju-
hai Kangas, kurie pirmasyk atliko karinj 1988 mety Kaus-
tineno kamerinés muzikos savaitéje. Visa karinio me-
dziaga iSauga i$ raiskiai artikuliuotos jzangos temos, ku-
rios forslagai, chromatines slinktys, mazosios tercijos ir
sekstos, mazosios Nonos apimtis, sinkopuota ritmika jsi-
rezia sgmonegje labiausiai koncentruotu pavidalu. ASt-
rls akcentai ir rySkejantys kontrastai (legato/staccato,
garsiai/tyliai, greitai/letai) didina jtampa, tuo tarpu du
akcentuoti pedalai pranasauja bdsimg permaing. Pro
greity figdracijy ir vis garsesniy tesiamy tony ritmines
sqsaukas prasiskverbia tenuto tema, kylanti i§ apacios ir
jveikiant greity) kontrapunkty spaudima, tvinksinciais ter-
Cljy tremolo besiverzianti | pavirsiy. Piu mosso praside-
da nerami Sokiy imitacitacijy padala, pamazu i3 elgan-
tiskos virstanti brutalia ir pasibaigianti akcentuotais akor-
dais, kurie sustabdo treliy tring. Visiskai priesingos nuo-
taikos Lento e lugubre apgaubia pradZios tematikg skaic-
ria treliy ir priesingos krypties finijy skraiste. Galingiau
nei iki Siol | pavirsiy iSkyla tenuto tema. Nekaltas pirmu-
Ju smuiky nuosirdumas pranasauja pabaiga ir nusivyli-
ma, bet "deserto” sasting] isklaido bauginancios glis-
sando atakos. Prasidejes Vivace agresyviai, kovingai ver-
Ziasi | priekj ir keliais jsibegejimais pasiekia krastutine jtam-
pa: auksty ir Zemy registry priesstatos, nepaliaujamo
trioliy riminio pulso ir kovingy jzangos motyvy derinys
pasiekia maksimalig obsesija, uzsisklendziancig neidven-
giamybes narve. Atomazga, Lento con tristezza, nu-
austa is nekaltybés balsy, kuriy ilgai lauktg isiskleidima
netrukus nutraukia glissando kir¢iai - pabaigos, “deser-
to" pasiuntiniai: verpeto vidury tvyro ramybé. Audros
akyje matyti dykra.

PER N@RGARD (g. 1932 m. Gentofteje, netoli Kopen-
hagos) Danijos karaliskojoje muzikos akademijoje stu-
dijavo pas Vagng Holmboe ir Finng Heffdingg (1955),
Paryziuje - pas Nadig Boulanger. Desté kompoziciig
Odenses konservatorijoje, Funeno, Jutlandijos, Arhuso
karaliSkojoje ir Danijos karaliskojoje muzikos akademi-

between explicable and inexplicable in music.

Major works: Canti in lontananza for chamber orchestra
(1977). Canto del Vagabondo, symphonic cantata (1979),
Desert Point for string orchestra (1981), Concerto per fa-
gotto ed archi (1982), Symphony No. 1 {1986/, Sinfonia
concertante for saxophone and orchestra (1989), Hom
Concerto (1992), Violin Concerto {1993).

OSTACOU (Obstacles, 1987) for string orchestra was de-
dicated to the Ostrobothnian Chamber Orchestra and its
artistic director Juha Kangas, who has premi?red the work
during the Kaustinen Chamber Music Week in 1988.
The whole material of the work develops from the ex-
pressively articulated introductory theme. Its appogiatur-
ras, chromatic progressions, minor thirds and sixths, the
range of minor ninth, syncopated rhythms effects the cons-
clousness in the most concentrated form. Distinct accents
and appearing contrasts (legato/staccato, loud/silent, fast/
slow) increase the tension, whereas at that time two ac-
centuated pedials presage the coming change. Through
the rhythmic linkup of fast figurations and extended tones
that are getting louder; tenuto theme finds its way, rising
from the bottom and overcoming the pressure of fast coun-
terpoints, breaking to the surface with tremolo of stroking
thirds. Piu mosso begins with a turbulent dance imitation
section, gradually turning from elegant to brutal and en-
ding with accentuated accords which stop the friction of
trills. Lento e lugubre of totally different mood covers the
beginning theme with transparent veil of trills and contra-
ry motions. Tenuto theme emerges in the surface more
powerfully then. Innocent sincerity of the first violins ant-
cipates the end and disappointment, but the stagnancy
of "deserto” is dispersed by startiing attacks of glissando.
The Vivace begins aggressively and efficiently strains for-
ward and with several momenta achieves the critical ten-
sion: oppoasition of high and low registries, combination
of incessant rhymic pulse of triplets and warlike introduc-
tion motifs reach the maximal obsession, which shuts it-
self in the cage of inevitability. The denouement, Lento
con tristezza, is woven of voices of innocence, the long
waited opening of which is soon broken off by blows of
glissando - messengers of the end, of "deserto”; there is
silence in the centre of the vortex. A wildemess lives in the
eye of the storm.
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PER N@RGARD (b. 1932 in Gentofte near Copenhagen)
took his diplomain 1955 from the Royal Danish Acadermy
of Music, where he had studied with Finn Heffding, Vagn
Holmboe and others. Then studied with Nadia Boulan-
ger in Paris. Nergard taught composition at the Funen
Academy of Music, Odense Conservatory, The Royal Da-



Jose. 1990 metais deste Dartingtono muzikos mokyk-
loje. Jis laikomas vienu jZymiausiy dany kompozitoriu
nuo Carlo Nielseno laiky, jtakinga ir veiklia Danijos mu-
zikiniy institucijy figlra (tarp kity posty, Jaunyjy kom-
pozitoriy asociacijos DUT ir Danijos kompozitoriy drau-
gijos pirmininkas).

1974 m. uz operg "Gilgamesh” buvo apdovanotas Siau-
res tarybos premija. 1996 m. uz nuopelnus Danijos mu-
zikinei kulttrai Ngrgardas pirmasis i§ dany kompozito-
riyy buvo apdovanotas prestizine Sonningo muzikine pre-
mija, kuria anksCiau buvo pagerbtos tokios jzymybeés
kaip 1. Stravinskis, W. Lutostawskis, D. Sostakovicius, O.
Messiaenas, R Boulezas, M. Rostropovicius, Milesas Da-
visas ir Kt.

Septintajame desimtmetyje Ngrgardas sumodeliavo "be-
galing eilg”, kuri jam padejo muzikines kompozicijas kon-
struoti matematiniy fraktaly principu. Jos galimybés bu-
vo Zvalgomos /-8 des. kariniuose {Simfonijose NI- 2, 3,
“Voyage into the Golden Screen”, kuriame Ngrgardas
atrado velesniy laiky spektrinés muzikos principa).
Svarbiausi kariniai: operos Gilgamesh (1971-72), Sid-
dharta (Play for the Expected One, 1973-79), The Divi-
ne Circus (Det guddommelige Tivoli, 1982, Nuit des
hommes (1996); 5 simfonijos (1953-55, 1970, 1972-
75, 1981, 1990), Constellations 12 styginiy {1958),
Fragment VI orkestrui (1959-61), Iris orkestrui (1966~
67), Voyage into the Golden Screen orkestrui (1968~
69), Proteus fleitai ir musamiesiems (1980), | Ching so-
lo musamiesiems (1982}, Between violoncelei ir orkest-
rui (1985), Lerchesang fleitai, smuikui ir violoncelei
(1986), LEnfant et LAube sopranui, tenorui ir kameri-
niam ansambliui {1987-88), Syn variniy puciamujy kvin-
tetui (1988), King, Queen and Ace arfai ir 13 instru-
menty {1989), Nemo Dynamo musamiesiers ir kom-
piuteriui (1991), RePercussion musamujy duetui {1991},
Spaces of Time orkestrui su fortepijonu concertante
(1991), Tiampuan smuikui ir violoncelei (1992).

FUGITIVE SUMMER (Trumpalaike vasara, 1992). Norint
apibadinti pavadinima, tris kGrinio dalis - remiantis pri-
fempta poetine analogjja - galima baty palygint su va-
sara Siaureje, jos prislopintais, nepastoviais bruozais. Da-
niskai pavadinimo zodziai [Flyvende Sommer] atitinka
llaudiskg mazyjy vory pavadinima. Jy vos jzidrimi vora-
tinkliai tam tikromis dienomis Zybcioja ore sidabriniais
atdvaitais, kai kg tik iSsirite padaréliai ieSko laimeés, leisda-
mi vejui nesti juos ten, kur jis pucia. Panasiaiir as leidau
savo mintims skristi, kur tik pasteléjo mano siela. ..

Formos atvirumas netrukdo suvokti tam tikrg linijy nuo-
seklumg: pirmoje dalyje persipinancios, placios apim-
ties atviry kvinty grandinés sutelkiamos ilgai tesiamoje
melodijoje, aprepiancioje kelias oktavas. Antra dalis pra-
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nish Academy of Music and the Jutland Academy of Mu-
sic where in 1987 he was appointed Professor of Music;
since 1965 he has been a professor at the Royal Acade-
my of Music in Aarhus. In 1990 he has delivered lectures
at Dartington International Summer School of Music.

He is deemed to be the greatest Danish composer since
Carl Nielsen, influential and active figure in Danish musi-
cal life (he has also had a string of posts, including the
chairmanship of the young composers assodiation DUT
and the Danish Composers’ Society). In 1974 he was ho-
noured with the Nordic Coundil Prize for the opera "Gi
gamesh”. In 1996 he was awarded the prestigious Son-
ning Music Prize which is given to a musician whose work
has greatly influenced and contributed to Danish musical
life, and Nergards honor marks the first time that the Prize
has been awarded to a Danish composer. Ngrgard joins
a distinguished list of musical honorees including 1. Stra-
vinsky, W. Lutosfawski, B. Britten, D. Shostakovich, O. Mes-
siaen, I Boulez, M. Rostropovich, Miles Dawis, etc.

In 1960s he discovered the “infinity row” which he used
to create a hierarchically constructed music, where a struc-
ture in one level can be found in a larger coherence which
can be found in an even larger one, and so on-muchin
the way fractals are biult up. The infinity row was explo-
red during the 60s and 70s in works like "Voyage into the
Golden Screen” (in which Nergdrd anticipates the spec-
tral music of later times), and the 2nd and 3rd sympho-
nies.

Principal works: operas Gilgamesh (1971-72), Siddharta
(Play for the Expected One, 1973-79), The Divine Circus
(Det guddommelige Tivoli, 1982), Nuit des hommes
(1996); 5 symphonies (1953-55, 1970, 1972-75, 1981,
1990); Constellations for 12 strings (1958), Fragment VI
for orchestra (1959-61), Iris for orchestra (1 966-67), Voya-
ge into the Golden Screen for orchestra (1968-69), Pro-
teus for fiute and percussion {1980}, 1 Ching for percus-
sion (1982), Between for cello and orchestra {1985), Ler-
chesang for flute, violin and cello (1986), LEnfant ef LA
be for soprano, tenor and chamber ensemble (1987-88,
Syn for brass quintet (1988), King, Queen and Ace for
harp and 13 instruments (1989), Nemo Dynamo for per
cussion and computer (1991), RePercussion, duo for per
cussion {1991}, Spaces of Time for orchestra with concer-
tante piano (1991), Tampuan for violin and cello (1992).

FUGITIVE SUMMER (1992). To qualify the title, one
might - in a far-fetched, poetic analogy - compare the
three movements with the Nordic summer, with its sub-
dued and unstable features. In Danish, the words of
the title [Flyvende Sommer] are identical to the popu-
lar name for the minuscule spiders with their aimost
invisible threads, seen as silver glimpses in the air on
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sideda ir baigiasi bemaz statisku auksto registro ir nepa-
prastai Svelnios dinamikos garsy pasauliu. Po jo pasi-
girstancig vaikiska, fragmentiskg melodijg nutraukia mig-
loti, lyriniai komentarai. Kaip kontrastas Sioms svajingoms
dalims, finalas yra zaismingas, guvus, linksmas ir melo-
dingas, i8siskiriantis amiais, staigiai krintanciais smuiko
solo pasazais. Sio riturnelinio Sokio viduryje intermezzo
sugrjZta vis kitokiu pavidalu, bet nuolat pasikartojant ma-
Zoriniam aviejy naty vidutinio tempo motyvui, po Ku-
rio visada pasikartoja tas pats motyvas, tik minore ir tru-
putj greiciau.

8 Spd
e A

KARIN REHNQVIST (g. 1957 Stokholme) yra viena iS
nedaugelio motery, pasirinkusiy kompozitores profe-
sijg Svedy muzikos istorijoje. 1980 metais tapusi muzi-
kos mokytoja, ji jstojo j Stokholmo Karaliskgjg muzikos
molyklg (Musiknogskolen), kur studijavo kompozicijg
pas Gunnarg Buchta, Briang Ferneyhough, Armne
Melinasg ir Parg Lindgreng (1984). 1976-1991 m. va-
dovavo mégegjiskam chorui “Stans Kor”. 1987-1991
m. buvo Svedijos kompozitoriy draugjjos valdybos na-
ré. Tarptautin pripazinima kompozitorei pelne vienas
i§ ankstyvyjy kariniy "Davids nimm”, pateiktas 1985
mety Tarptautiniam kompozitoriy Rostrum'ui. Atliekant
Sikarinj, prasidejo ilgametis bendradarbiavimas su dai-
nininkémis Lena Willemark bei Susanne Rosenberg -
daugelio velesniy K. Rehnqvist vokaliniyy kompozicijy
atlikéjomis.

Vienas labiausiai isskirtiny jos karybos bruozy yra liau-
dies muzikos elementy jtraukimas | Siuolaikings aka-
deminés muzikos karybg. Folkloriniai elementai - in-
tegrali jos muzikos dalis, todel nevirsta vien specialiai-
siais efektais ar nostalgijos iSraiska. Kaip ir daugelis jos
kartos rimtosios muzikos karejy, daznai ieskojusiy - ir
i$ tiesy radusiy - impulsy liaudies ar populiariojoje kul-
taroje, Karin Rehnquist samoningai siekia praplésti
avangardinio modernizmo naudojamos muzikines
medziagos ir technikos ribas.

Kai kuriuose savo kariniuose kompozitoré naudoja se-
novine dainavimo technikg, vadinamg "kulning”. Ja
iSgaunamas labai Saizus, stiprus garsas be vibrato, ku-
riuo piemeneés (gyvulius ganydavusios tik moterys)
kviesdavo galvijus IS kalnuose esanciy ganykly arba

certain days, when the new-bormn creatures seek their fu-
ture by letting the wind take them wherever it blows. In
the same way | have let the ideas fly wherever my spirit
blew...

Within this formal openness, certain linear developments
may be perceived: in the first movernent, interlocking and
wideranging chains of open fifths concentrate into a long-
spun melody, covering several octaves. The second mo-
vement starts and ends with an almost static sound world
in the high register and with extremely soft dynamics fol-
lowed by a childlike, fragmentary melody which is inter-
rupted by vague, lyrical comments. As a contrast to these
dreamy movements, the playful finale is vivacious, lively
and melodic, characterized by steep, violent falling figu-
res, often given to the solo violinist. Amidst this ritornelio-
like dance, and intermezzo returns in different shapes,
but always with a two-tone turn in a major mode and at
a moderate speed, followed by a similar turn in minor
and slightly faster.

Do
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KARIN REHNQWVIST (b. 1957 in Stockholm) is one of very
few women composers in the history of Swedish art mu-
sic. Qualified as music teacher in 1980 before commen-
ng the composition course at the Royal College of Mu-
sic in Stockholm, where her teachers included Gunnar
Bucht, Brian Ferneyhough, Ame Melinés, and Par Lind-
gren (1984). In 197691 she was the leader of the ama-
teur choir, Stans Kor. In 1987-91 she was a member of the
board of the Society of Swedish Composers’.

A significant early work "Davids nimm” {1983) was pre-
sented at the International Composers Rostrum in 1985
and won immediate international acclaim. In fact, with
this piece an important collaboration commenced with
singers Lena Willemark and Susanne Rosenberg who has
performed numerous later compositions by Karin Reh-
NQVist.

A Characteristic feature which has often been mentioned
in connection with Karin Rehngvists music is the cross-
fertilisation between art music and folk music. The folk
music element is an integral part of her music and is not
just used for effect of for nostalgic reasons. Like several of
the composers of her generation who had been looking
for - and indeed also found - interesting impuises in the
realm of folk and popular culture, Karin Rehnquist cons-
ciously seeks to extend the limits of what is traditionally
assumed to be the materials and techniques of avant
garde modernism.

Afeature of several of Rennquists works is her use of "kul-
ning”. This archaic song technique produces a loud, high-
pitched tone without vibrato which was used by hear-
ding girls {since it was the women who looked after the



susisaukdavo tarpusavyje per didelj nuotolj. Kulningo
pavyzdziy yra kariniuose “PuksangerHockrop” (1989),
1994 metais sukélusiame sensacijg Pasaulinése muzi-
kos dienose Stokholme, "Radda mig ur dyn” {1994 ir
"Solsangen” {1994). Vokalinis mastymas, motyvinis ir
ricminis “kvepavimas” taip pat persmelkia ir instrumen-
tine Karin Renquvist karybg, pavyzdziui, "Kast” {1986~
87/, "Lamento-Rytmen av en rost” {1993). Salytis su
vokaline muzika ir chorvedes patirtis paskatino kom-
pozitore specialiai dometis atlikimu, jkvepé bandy-
mams kitaip pazvelgti | koncertinio atlikimo situacijg.
Sios patirties ir apmastymy jtakoti paskutiniyjy mety
kdriniai "Vishetens lov” {1996]) ir "Anrop-nrop-Utrop”
(1997).

1996 m. Karin Rengvist buvo apdovanota Lakerol Arts
Award "uz liaudies ir akademines muzikos rysiy atgaivi-
nima” ir dienrascio "Expressen” Spelmannen premija.
1997 m. uz "Solsangen” ji pelne Christo Johnsono pre-

mija.

TAROMIRS TID (Taromiro laikai, 1985-87). Styginiai in-
strumentai "dainuoja” lopsine, kurios nuotaika svyruoja
tarp nusiraminimo ir antgamtiskumo. Argi tai néra kaip
tik toks saitas, kuriuo paprastai susijungia motina ir vai-
kas, kai iS pirminés materijos - naujagimio ir motinos
kano - kuriasi sgmone? Ir argi tai néra batent tai, kg
suzino vaikas, kai mokosi kalbéti: kad chaosas ir pasiti-
kgjimas yra artimi kaimynai, lygiai kaip Sviesa ir tamsa,
riksmai ir dainos.

£ ol

JUHA KANGAS (g. 1945 Kaustinene) savo muziking
veiklg pradejo budamas liaudies fidleriu. Véliau Si-
belijaus akademijoje studijavo smuikg pas garsLyjj suo-
miy smuikininkg Onni Suhoneng. 1996-71 metais
griezé altu Helsinkio fitharmonijos simfoniniame or-
kestre. 1972 metais tapo smuiko destytoju Centri-
nés Ostrobotnijos konservatorijoje ir jkare Ostrobot-
nijos kamerinj orkestra.

Juha Kangas yra savamokslis dirigentas. 199596 me-
tais vadovavo Talino kameriniam orkestrui, 1995-98
m. - dirigavo Lahti simfoninio orkestro koncertams.
Kaip dirigentas svediavosi daugelyje Europos mies-
ty. 1997 m. debiutavo Vokietijoje, diriguodamas
Miuncheno filharmonijos simfoniniam orkestrui.

Be daugsyk spaudoje paliudyto domejimosi Siuolai-
kine muzika, Kangas garséja kaip Baroko ir Vienos
klasikos interpretuotojas.

1992 metais Juha Kangas buvo apdovanotas Suo-
mijos nacionaline muzikos premija,

1998 metais - Latvijos didzigja muzikos premija ir Suo-
mijos premija.

>

animals) to call the animal, in the mountains on grazing
pastures. Examples of kulning can be heard in "Pucksanger-
lockrop” {1989), which caused a considerable stir at the
ISCM World Music Days in Stockholm in 1994, "Radda
mig ur dyn” {1994), and "Solsangen” {1994). Karin Reh-
navist mostly thinks in vocal terms and her instrumental
music is also characterised by a kind of motivic abd rhyt-

hmic "breathing”, for example, "Kast” {1986-87), "Lamen-~

to-Rytmne av enrost” (1993). A close relationship to vocal
music and her experience as a choir conductor has co-
loured several works whose form has grown out of an
overall performance concept: "Vishetens Lov” (1996} and
"Anrop-nrpo-Utrop” (1997).

In 1996 Karin Rehnavist received the Lakerol Arts Award
"for her renewal of the relationship between folk music
and art music”. The same year she was awarded the "Spek-
mannen” Prize by the daily newspaper "Expressen”, and
in 1997 she received the Christ Johnson Prize for
"Solsangen”.

In TAROMIRS TID (TaromirS Time, 1985-87) the string in-
struments sing a luflaby which oscillates between the so-
othing and the unearthly. Isn' this just the way that mot-
her and child have traditionally united in creating cons-
ciousness out of the raw material which is the new-born
child? And isn't this exactly what the infant learns when it
masters language - that chaos and trust are near neigh-
bours, just like light and darkness and cries and songs.

JUHA KANGAS (b. 1945 in Kaustinen) started his musical [

career as a folk fiddler. He studied violin at the Sibefius
Academy under the legendary Onni Suhonen, and then
spent five years playing the viola in the Helsinki Philhar-
monic Orchestra. Afterwards he became a lecturer at the
Conservatory of Central Ostrobothnia. His conducting ca-
reer started when he formed the Ostrobothnian Cham-
ber Orchestra and he is essentially selFtaught. Juha Kan-
gas was an artistic leader of the Tallinn Chamber Orchest-
rain 199596 and guest conductor of the Lahti Sympho-
ny Orchestra in 1995-98. He has also performed as a
guest conductor in several European cities. In 1997 he
made his German debut conducting the Munich Philhar-
monic Orchestra.

Alongside his amply documented interest in contempo-
rary music, Kangas has also made a name for himself as a
dedicated interpreter of Barogue style and Vienna clas-
sicism.

Juha Kangas was awarded the Finnish National Music
Prize in 1992, Latvian Grand Music Prize and Finland
Prize in 1998.
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OSTROBOTNIJOS KAMERINIO ORKESTRO veikla pra-
sidejo 1972 m., kai Kokolos muzikos gimnazijoje bu-
vo jkurtas styginiy orkestras, kurj sudaré 10-11 mety
mokiniai. Jkurtas ir iSugdytas Zymaus suomiy smuiki-
ninko ir dirigento Juha Kangas, 3is orkestras iki 1979
m. buvo globojamas Ostrobotnijos muzikos institu-
to, 0 1989 metais tapo profesionaliu kameriniu or-
kestru.

Ostrobotnijos kamerinis orkestras placiai garséja sa-
VO iSskirtiniu skambesiu. Jo repertuaras aprépia visy
laikotarpiy muzikg nuo Baroko iki Siy dieny, nors la-
biausiai vertinami jo Siuolaikinés muzikos atlikimai ir
pastangos uzsakyti bei inicijuoti naujos suomiy mu-
zikos premjeras. Jis taip pat palaiko glaudzius rysius
su kity Skandinavijos 3aliy Baltijos valstybiy kompo-
zitoriais: Pehru Henriku Nordgrenu, Kalevi Aho, Erk-
ki Salmenhaara, Einojuhani Rautavaara, Andersu
Eliassonu, Karin Rehngyist, Halvoru Haugu ir Ketilu
Hvoslefu, Peru Nergardu, Lepo Sumera, Erkki-Sven
Tadru, Arvo Partu, Peteriu Vasku, Valentinu Silvest-
rovu, Osvaldu Balakausku ir Onute Narbutaite. Sian-
dien priskaiciuojama virs 80 Ostrobotnijos kameri-
nio orkestro atlikty jy kariniy premjery.

Tikrgjj pripazinimg orkestrui pelné 1993 mety Siau-
res tarybos premija, jtakingiausias Siaurés 3aliy mu-
zikinis apdovanojimas. Nuo to laiko Ostrobotnijos ka-
merinis orkestras pelné dar du apdovanojimai: Suo-
mijos kompozitoriy autoriniy teisiy draugijos (Teos-
to) premija ir 1998 mety Suomijos kompozitoriy
draugijos Madetoja premija.

Ostrobotnijos kamerinis orkestras bendradarbiauja
su Zymiausiais pasaulio atlikejais ir yra jrases daugiau
nei 30 kompaktiniy disky. Jis gastroliavo Baltijos vals-
tybese, Didziojoje Britanijoje, Japonijoje, Vokietijo-
Je, Austrijoje, Liuksemburge ir Skandinavijoje. Siais
metais orkestras gastroliuoja Olandijoje, Pranctzijo-
Je ir Lietuvoje.

The OSTROBOTHNIAN CHAMBER ORCHESTRA ori-
ginated as a student string ensemble made up of
10-1'1 year old pupils at the Kokkola Music College
in 1972, becoming a fully professional string orchest-
rain 1989. Founded and trained by the noted vio-
linist Juha Kangas, it continued under the auspices
of the Ostrobothnian Music Institute until 1979,
when it separated from its parent organization.
The Ostrobothnian Chamber Orchestra has estab-
lished a wide reputation for its very special sonority.
Its repertoire covers all periods in the history of mu-
sic from the Baroque to the present day but is espe-
cially noted for its performances of contemporary
music and its pioneering efforts to comission and
perform new Finnish music. It has also close con-
tacts with composers in the rest of Scandinavia and
the Baltic states : Pehr Henrik Nordgren, Kalevi Aho,
Erkki Salmenhaara, Einojuhani Rautavaara, Anders
Eliasson, Karin Rehnqvist, Halvor Haug, Ketil Hvosle-
f. Per Ngrgard, Lepo Sumera, Erkki-Sven Tacr, Arvo
Part, Peteri Vasks, Valentin Silvestrov, Osvaldas Bala-
kauskas ir Onuté Narbutaite. Has premiered over 80
works to date, many of them being commissioned
by the orchestra itself.

The Ostrobothnian Chamber Orchestra regularly per-
forms with the most celebrated international soloists
and has released around 30 CDS. Its foreign tours
have taken it to the Baltic countries, Great Britain,
Japan, Germany, Austria, Luxembourg, and Scandi-
navia. This year the orchestra tours in Holland, Fran-
ce and Lithuania.

The real breakthrough was made in 1993, when
the orchestra received the Nordic Council Music Pri-
ze, the most prestigious musical award of the Nor-
dic countries. Since then the Ostrobothnian Cham-
ber Orchestra was honoured with two more prizes:
Creation Prize by the Finnish Composers” Copyright
Society (Teosto) and in spring 1998 - the Madetoja
Prize by the Society of Finnish Composers.
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Nacionaline
19 val.

ilharmonija

OSTROBOTNIJOS KAMERINIS ORKESTRAS
Juha Kangas - meno vadovas ir dirigentas

Vidmantas Bartulis PSALMES (1999)**

Onuté Narbutaité SINFONIA COL TRIANGOLO (1996)

Janis Petraskevi¢s DISTANCE(S) (1998)**

Algirdas Martinaitis SERENADA PANELEI EUROPAI (1999)**

** premjera
* premjera Lietuvoje

VIDMANTAS BARTULIS (g. 1954 Kaune) 1980 m. bai-
ge valstybines konservatorijos {dabar Lietuvos muzi-
kos akademija) prof. Eduardo Balsio kompozicijos kla-
se. Tris metus deste Kauno J.Gruodzio aukstesniojo-
je muzikos mokykloje. Nuo 1983 m. Kauno dramos
teatre dirba muzikos dalies vedeju. Nuo 1999 m. -
Kauno dramos teatro vadovas. Dalyvavo "Meny sam-
bario” veikloje. 1996 m. pripazintas geriausiu muzi-
kos teatrui kompozitoriumi. 1998 m. apdovanotas
Lietuvos nacionaline premija.

Svarbesni kCriniai: opera Pamoka (V. Bartulio libre-
tas pagal E. lonesco pjese, 1993}, 2 simfonijos
(1980, 1985), Requiem (1989), Koncertas fortepijo-
nui ir orkestrui (1994}, Regenspiele styginiy orkest-
rui (1995), | like Schubert styginiy orkestrui {1998),
kantata Sutemy giesmes (S. Gedos zodz., 1986/, Mi-
Sios (1987, kantata Nativitas Domini {liturginis R. Mi-
kutaviciaus tekstas, 1991}, Trys vidalijos obojui, ar-
fai, dviem smuikams, altui ir violoncelei (1987), De
profundis klarnetui, smuikui, altui, violoncelei ir for-
tepijonui (1988), O, brangioji styginiy kvartetui
(1994), | don' like souvenirs kontrabosui ir musa-
miesiems {1995), | like J. S. Bach fortepijonui ir mu-
Samiesiems (1995), Hommage a Ciurlionis saksofo-
nui, bosiniam klarnetui, sintezatoriui ir kankléms
[1995), | like Chopin dviems fortepijonams (1997},

VIDMANTAS BARTULIS (b. 1954 in Kaunas) gradua-
ted from the Lithuanian State Conservatory (present-
ly Lithuanian Academy of Music), class of composi-
tion under Prof. Eduardas Balsys in 1980. For three
years he has been lecturing in Juozas Gruodis Colle-
ge of Music in Kaunas. Since 1983 he has been wor-
king as a musical director at the Drama Theatre in
Kaunas. Since 1999 Bartulis has been appointed as a
director of Kaunas Drama Theatre. He was engaged
in the activities of the "Arts Alliance” in 1990. In 1996
Bartulis was acknowledged as the Best Theatre Com-
poser. In 1998 he was awarded Lithuanian National
Prize.

Principal works: opera The Lesson (libretto by Vidman-
tas Bartulis after the play by Eugene lonesco, 1993),
2 symphonies {1980, 1985), Requiem (1989}, Con-
certo for piano and orchestra (1994), Regenspiele for
string orchestra (1995), | like Schubert for string or-
chestra {1998), Twilight Songs, cantata for soprano
and organ (verse by S. Geda, 1986), Mass for mixed
choir and organ (1987, Nativitas Domini, cantata for
female choir, mixed choir, two violins, kanklés, and
organ (liturgical text by Ricardas Mikutavicius 1991),
Three Videliyas for oboe, harp, two violins, viola and
cello (1987), De profundis for clarinet, violin, viola,
¢ello and piano (1988), Oh, Darling for string quar-
tet (1994}, | don't like souvenirs for double-bass and
percussion (1995), Hike J.S.Bach. Prelude C Major for
piano and percussion (1995, Hommage ? Ciurlionis
for saxophone, bass clarinet, synthesizer, and kankles
(1995), I like Chopin - Sonate Si Maj for two pianos



OSTROBOTHNIAN CHAMBER ORCHESTRA
Juha Kangas - artistic director and conductor

Vidmantas Bartulis PSALMS (1999)**

Onu'té Narbutaité SINFONIA COL TRIANGOLO (1996)

Janis Petra§keviés DISTANCE(S) (1999)**

Algirdas Martinaitis SERENADE TO MISTRESS EUROPE (1999)**

** world premiere
* Lithuanian premiere

Dainy 3alis | ir Il liaudies daininkams, saksofonui ir
magnetofono juostai (1993, 1997), Ant kalno teno-
rui, klarnetui, fortepijonui ir styginiy kvartetui (H. Hei-
nes, Ch. F Schubarto, M. Claudiuso, R Celano zodz.,
1996), Kukucio idiles balsui, fortepijonui, trombonui,
musamiesiems ir kontrabosui (M. Martinaicio zodz.,
1998], Ausrine sopranui, tenorui, misriam chorui,
sintezatoriui, kanklems ir musamiesiems (L. Jakima-
viciaus zodz., 1998).

PSALMES styginiy orkestrui {1999). Tai savotiska De
profundis, Requiem, Misiy tgsa. Psalminiai giedoji-
mai transformuojasi I8 rekianciy | murmandius, i3 "pik-
ty" j “grazius”. Tol, kol nenusistovi vidiné ramybe,
visaapimanti harmonija ir meditacijos “palaima”.

s oo f2-
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ONUTE NARBUTAITE {g. 1956 Vilniuje) 1979 m. Lie-
tuvos valstybinéje konservatorijoje (dabar Lietuvos
muzikos akademija) baige prof. Juliaus Juzeliino
kompozicijos klase. 1979-82 m. Lietuvos konserva-
torijos Klaipédos fakultetuose déste teorines discipli-
nas. Nuo 1982 m. atsidejo tik kGrybai ir gyvena Vil-
niuje. 1997 metais uz oratorijg "“Centones meae ur-
bi” ("Skiautinys mano miestui”) kompozitoré peliné
Lietuvos Nacionaling premijg. Onute Narbutaite yra
pelniusi ir keletg kity reikSmingy apdovanojimy. Jos
kariniai nuolat uzsakomi ir skamba daugelyje kon-
certy bei festivaliy Lietuvoje ir uzsienyje. Tarp jy: Bal-
tisk Musikfestival (Stockholm, 1991, 1992), Schles-

(1997), Part of Songs I and Il for folk singers, saxop-
hone and tape (1993, 1997), Upon a Hill for tenor,
clarinet, piano, two violins, viola, and cello (verse by
H. Heine, Ch. F Schubart, M. Claudius, P Celan,
1996), Hoopoes Idylls for voice, piano, trobone, per-
cussion and double-bass (verse by M. Martinaitis,
1998), Morning Star for soprano, tenor, mixed choi,
synthesizer, kankles and percussion {verse by L. Jaki-
mavicius, 1998.

PSALMS for chamber orchestra (1999). In a way, itis a
continuation of De profundis, Requiem and Mass. Psal-
modic chants transform themselves from crying to mur-
muring, from the “irate” to the "beautiful”. Until they
subside into the inner silence, overwhelming harmo-
ny and the "bliss” of meditation.

s 3
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ONUTE NARBUTAITE (b. 1956 in Vilnius) has acquired
some fundamentals of compaosition from Bronius Kuta
vicius, and in 1979 she graduated from the Lithuanian |-
State Conservatory (presently Lithuanian Academy of |
Music) where she studied
composition with Prof. Julius Juzelidinas. In 1979 - 1982 “
she lectured theory and history of music at the faculties B
of the Lithuanian State Conservatory in Klaipeda. Since
1982 she has been living in Vilnius, devoting her time
to creation. In 1997 the composer was awarded the
National Prize for the oratorio "Centones meae urbi” (A
Scrap for my City) for two soloists, mixed choir, and
orchestra. Onute Narbutaite has been honoured with
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wig Holstein Musik Festival {1992), Helsinki Festival
(1992), "Musikhgst” (Odense, 1992), "A-
DEvantgarde” {1993), "Warszawska Jesien” (1994,
1997), "Spurensuche” (Heidelbergas, 1994), "De Su-
ite Muziekweek” (Amsterdamas, 1995), "Artgenda
96" (Kopenhaga), Kaustinen XX Chamber Music We-
ek (Suomija, 1998).

Svarbesni kariniai: Liberatio 3 fleitoms, 3 obojams,
3 valtornoms, 3 trombonams, lekstems, lekstelems,
smuikui, altui, violoncelel ir kontrabosui {1989}, Opus
lugubre styginiy orkestrui {1991), Metabolé dviem
obojams, klavesinui ir styginiams (1992), Nakties kan-
tata misriam chorui (A. A. Jonyno Zodz., 1979), ora-
torija Centones meae urbi sopranui, baritonui, mis-
riam chorui ir orkestrui (1997), Atverk uzmarsties var-
tus, styginiy kvartetas Nr. 2 {1980}, Piesinys styginiy
kvartetui ir sugrjZtanciai ziemai, styginiy kvartetas
Nr.3 {1991), Vilniaus divertismentas fleitai, dviems
iSilginéms fleitoms, gitarai, klavesinui, tamburinui ir
styginiy kvartetui (1984), Mozartsommer fleitai, smui-
kui, altui ir klavesinui (1991), Verinys musamiesiems,
kontrabosui ir 3-4 aukstos tesitGros instrumentams
arba balsams (1995), Winterserenade fleitai, smui-
kuiir aftui (1997), Gesang altui, tenorui, bosui, obo-
Jjuiir vargonams (R. M. Rilkes zodz., 1997), Rudens
riturnele. Hommage a Fryderyk smuikui, altui, vio-
loncelei ir fortepijonui (1999).

SINFONIA COLTRIANGOLO styginiy orkestrui {1996)
skirta Ostrobotnijos kameriniam orkestrui. Jos prem-
Jera jvyko Kaustinene {Suomija) 1998 metais, Kame-
rinés muzikos savaités metu.

Tai veidrodineé kompozicija - nuo vidurio muzika in-
versiskai pakitusiais garsaeiliais grjzta j savo pradzig.
Impulsg tokiai “rato” formai dave dylancio ir vel pil-
nejancio menulio jvaizdis. Taciau, kadangi autore ne-
pasitiki mechaniskai konstruojamomis formomis, gale
atsiradusi coda isveda 1§ Sio uzdaro rato | kitg muziki-
ne erdve. O pro natomis primargintas partitiros pen-
klines vietomis gal bat prasiskverbia kartais ryski, kar-
tais blausi menulio dviesa.

JANIS PETRASKEVICS [g. 1978 Rygoje) baiges kom-
pozicijg Emilio Darzinio muzikos mokykloje (prof.
Gedertas Ramanas), kompozicijos studijas tese Lat-
vijos muzikos akademijoje pas prof. Péter] Plakidj.
Pelnes Svedy instituto stipendija, isvyko studijuoti
kompozicijos | Stokholmg pas Sveng-Davidg

some other important prizes and her works are cons-
tantly commissioned and performed at many concerts
and festivals in Lithuania and abroad. Among them at
the festivals "Baltisk Musikfestival” (Stockholm, 1991,
1992), Schieswig Holstein Musik Festival {1992), Hel-
sinki Festival (1992}, "Musikhgst” (Odense, 1992), "A-
DEvantgarde” (1993), "Warszawska Jesien” (1994,
1997), "Spurensuche” (Heidelberg, 1994}, "De Suite
Muziekweek (Amsterdam, 1995), "Artgenda 96" (Co-
penhagen), “Kaustinen XX Chamber Music Week”
(1998).

Principal works: Liberatio for 3 flutes, 3 oboes, 3 horns,
3trombones, piatti, violin, viola, cello, and double-bass.
(1989), Opus lugubre for string orchestra {1991), Me-
tabole for two oboes, harpsichord and strings (1992,
Night Cantata for mixed choir (text by A. A. Jonynas,
1979}, Centones meae urbi, oratorio for soprano, ba-
ritone, mixed choir and orchestra {1997), Open the
Gates of Oblivion, string quartet No. 2 (1980), The Dra-
wing for a String Quartet and the Returning Winter,
string quartet No. 3 (1991), Vilnius - Divertimento for
flute, two recorders, guitar, harpsichord, tambourine
and string quartet {1984), Mozartsommer for flute, vio-
lin, viola and harpsichord (1991), Beads for percussion,
double-bass and 3-4 high tessitura instruments or voi-
ces {1995), Winterserenade for flute, violin and viola
(1997), Gesang for alto, tenor, bass, oboe, and organ
{text by R. M. Rilke, 1997}, Autumn Ritornello. Homma-
ge a Fryderyk for violin, viola, cello and piano (1999).

SINFONIA COLTRIANGOLO for string orchestra {1998
was written for the Ostrobothnian Chamber Orchest-
ra. The premiere took place at the Chamber Music We-
ek in Kaustinen (Finland) in 1998.

Itis a mirror composition - from the middie music with
inversely changed scale returns to its beginning. Im-
pulse for such “dircle” form might have come from the
image of the constantly waning and waxing maon.
However, as the author does not rely on mechanically
constructed forms, the coda that appears at the end
helps out from this endless circle to the different musi-
cal space. And moonlight - bright and dim, may find its
way through the score staves marked with notes.

JANIS PETRASKEVICS (b. 1978 in Riga) graduated from
Emils Darzins Music School, composition department
under Prof. Gederts Ramans. Stuclied compaosition at
the Latvian Academy of Music under Prof. Péteris Pla-
kidis. After having obtained the Swedish Institute Scho-
larship, he moved to Stockholm, where studied with



Sandstroma. 1996 metais gaves Kulturkontakt Aust-
ria stipendijg kompozitorius dalyvavo IV Tarptautingje
naujosios muzikos akademijoje Svace (Austrija,
1996), kurioje studijavo kompozicijg su Bohustawu
Schaefferiu ir kompiuterine kompozicijg su Mareku
Chofoniewskiu. Taip pat dalyvavo Baltijos regiono jau-
Ny kompozitoriy kursuose Visbiuje (Gotlandas, 1997)
ir Darmstato naujosios muzikos vasaros kursuose {1998},
1997 metais Tarptautiniame kompozitoriy Rostrume,
Paryziuje, Janio Petraskeviciaus "Monodrama” violon-
Celel tarp jauny kompozitoriy kariniy uzeme penkiq vie-
tg. Jo kompozicijos jtrauktos | daugelio naujai susikru-
siy ir zinomy ansambliy repertuara, atliekamos Latvijo-
je. Norvegijoje, Svedijoje, Lietuvoje, Austrijoje ir Belgi-
Jjoje. Keletas kariniy buvo specialiai jrasyti radijui ir tele-
vizijai.

Svarbesni kariniai: Sun of the Lake, invencija 5 smui-
kams (1992}, Wind of Imaginations 5 violoncelems
(1994/96), Heart of the Guardian Angel, senovine siu-
ita-variacijos styginiy orkestrui (1993/95), Wanderings
of the Pilgrim fleitai ir styginiy okestrui (1994), The Win-
dy Trees styginiy kvartetui (1993/96), Ricercare per flauto
€ quartetto d'archi (1994), Flight of the Arrow. Just he-
aving in sight and ... far afar, monodrama violon¢elei
solo, op. 1 {1996/97), Etla nuit illumina la nuit, recita-
tyvai ir ariozo altui, klarnetui in a ir fortepijonui, op.2
(1997), Mist ... the Furthest Point obojui, angly ragui,
bosiniam klametui, trimitui piccolo ir kontrabosui, op.
3(1997/98).

DISTANCE(S] dvidesimciai styginiy, op. 4 buvo sukurtas
Ostrobotnijos kameriniam orkestrui 1999-yjy vasara, ga-
vus pakvietimg dalyvauti Siy mety “Gaidos” festivalyje.
KCrinys skiriamas Svenui-Davidui Sandstromui - mano
kompozicijos deéstytojui Stokholme.

KGrinys labiau primena netolydzig pletote nei nuosekiy
Judejimg | priekj. Per trumpg laikg jame jvyksta gana
daug dalyky, nes kuri nors detale daznai pateikiama
glausciau arba j jg jterpiama kita. Taip kontekstiniy nuo-
rody pagalba sukuriamas vientisumas. Karinio pavadi-
nimas yra dvejopa nuoroda j skirtingy idejy iSskyrima ir
bendrg 8iy idéjy pajungima vienam harmoniniam pro-
cesui, kuris grindzia ir jungia jvairius judesius.

Man ypac patraukiCs styginiai instrumentai. Tikras ma-
lonumas kurti muzikg Ostrobotnijos kameriniam orkest-
rui, Nnes mane nepaprastai zavi jy iSraiskingas atfikimas.

[Ty
i
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Sven-David Sandstrom. Aided with the financial sup-
port of KulturKontakt Austria, he participated in the
4th International Academy for New Composition in
Schwaz (Austria, 1996) where he studied composi-
tion with Prof. Bohustaw Schaeffer and computer mu-
sic with Prof. Marek Chotoniewski. He was also a par-
ticipant of the "Young Composers in the Baltic Re-
gion”in Visby (Gotland, 1997) and Summer Courses
for New Music in Darmstadt (1998). In 1997 his "Mo-
nodrama” for cello took the 5th place among the
young composers in ROSTRUM-97 (Paris). Janis Pet-
raskeviCs" compositions have been accepted to the
repertoire of various groups of young and professio-
nal musicians performing in Latvia, Norway, Sweden,
Lithuania, Austria, Belgium. Some of his works have
been recorded for radio and TV.

Principle works: Sun of the Lake, invention for 5 vio-
lins (1992), Wind of Imaginations for 5 cellos {1994/
96), Heart of the Guardian Angel, ancient siute-varia-
tions for string orchestra {1993/95), Wanderings of
the Pilgrim for flute and string orchestra (1994), The
Windy Trees for string quartet (1993/96), Ricercare
per flauto e quartetto d'archi {1994), Flight of the
Arrow. Just heaving in sight and ... far afar, monodra-
ma for cello solo, Op. 1 {1996/97), Etla nuit ilumina
la nuit, recitatives and ariosos for viola, clarinet in a,
and piano, Op.Z2 (1997), Mist ... the Furthest Point
for oboe, English horn, bass clarinet, trumpet picco-
lo, and double-bass, Op. 3 (1997/98).

DISTANCE(S) for 20 strings, Op. 4 {1999) was written
in summer 1999 for the Ostrobothnian Chamber Or-
chestra in response to the invitation placed by the fes-
tival "Gaida”. The piece is dedicatd to Sven-David
Sandstrom, my compaosition teacher in Stockholm.
Development of the piece is an uneven rather than a
successive progression. One can find quite many events
happening within a short period of time, since one
feature is often either compressed or interpolated by
another feature. In such a way, "continuity of cross-
references” is created. The title alludes to both the dis-
tinction of different ideas and the common subservien-
ce to a single underlying harmonic process unifying
various gestures.

l'am particularly attracted by the strings, and it is a real
pleasure to compose particularly for the Ostrobothnians
since | have great admiration for their expressive per-
forming.

[ mie Pt
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ALGIRDAS MARTINAITIS {g.1950 Paserbencio kaime)
1978 Lietuvos valstybinéje konseratorijoje (dabar Lie-
tuvos muzikos akademija) baigé prof. Eduardo Balsio
komporzicijos klase. 1989 apdovanotas Lietuvos Na-
cionaline premija. Kompozitorius raso daug muzikos
teatrui. 1996 uz muzikg spektaklivi "Migelis Manjara”
Algirdas Martinaitis buvo pripazintas geriausiu mety
teatro kompozitoriumi. 1997 uz muzikg teatrui jam
suteikta "Kristoforo” premija. Jo muzika nuolat atlieka-
ma Siuclaikinés muzikos festivaliuose Lietuvoje ir uz-
sienyje, tarp jy Baltijos muzikos festivalyje Stokholme
(1992), "Vale of Glamorgan Festival” {1996), "Probal-
tica'97" (Lenkija), "Warszawska Jesien” (Lenkija, 1999).
Svarbesni kOriniai: Avinglio teismas, opera vaikams
(1996), Nebaigtoji simfonija simfoniniam orkestrui
(1995), Paskutiniy sody muzika obojui, violoncelei,
fortepijonui ir musamiesiems (1979}, Cantus ad futu-
rum dviems sopranams, fleitai, obojui, violoncelei, kla-
vesinui ir vargonams (autoriaus tekstas, 1982), Ne-
griztantis koncertas dviem fleitoms, arfai, klavesinui ir
styginiy orkestrui {1986), Abaddon sopranui, trom-
bonui, fortepijonui ir kontrabosui (1993), Muzikine au-
ka obojui, altui ir kontrabosui {1994/, Du liudytojai
dviem musamiesiems ir magnetofono juostai (1995),
Arma Christi trombonui, fortepijonui, marimbai ir
kontrabosui {1996), Mirtis ir mergelé styginiy kvar-
tetui {1997), Gyvojo vandens klavyras dviems forte-

ALGIRDAS MARTINAITIS (b. 1950 in Paserbentis village)
studied composition with Prof. Eduardas Balsys at the
Lithuanian State Conservatory (present Lithuanian Aca-
demy of Music, graduating in 1978. The composer is a
winner of the Lithuanian National Award (1989). For
the music to the production of “Miguel Manara” he
was acknowledged as Best Theatre Composer of 1996.
In 1997 he was awarded the "Christopher” Prize for
the incidental music for theatre. His music is heard re-
gularly at new music festivals in Lithuania and abroad,
including Baltic Music Festival in Stokholm (1992), "Va-
le of Glamorgan Festival” (1996), "Probaltica?7" (Po-
land), "Warszawska Jesien” [Poland, 1999).

Principle works: Judgement of the Little Lamb, opera
for children (1996), Unfinished symphony for sympho-
ny orchestra {1995), Music of Last Gardens for oboe,
cello, piano, and percussion {1979), Cantus ad futu-
rumm for two sopranos, flute, oboe, cello, harpsichord,
and organ (text by author, 1982), Irreversible Concert
for two flutes, harp, harpsichord, and string orchestra
(1986), Abaddon for soprano, trombone, piano, and
double-bass (1993), Musical Offering for oboe, viola,
and double-bass {1994), Two Witnesses for two per-
cussionists and tape (1995, Arma Christi for trombo-
ne, piano, marimba, and double-bass [1996), Death
and the Girl for string quartet (1997), Clavier of the
Living Water for two pianos and tape (1983), Charac-



pijonams ir magnetofono juostai (1983), Rasmenys
trombonui (1996), Gija obojui {1997), Septyni gy-
vulizmo priesakai misriam chorui {1995}, Laudes cre-
aturarum quas facit Beatus Franciscus ad laudem et
Honorem Dei misriam chorui, fleitai, obojui, fago-
tui, sopraniniam saksofonui, altui, liaudies instrumen-
tams ir vargonams (Sv. Pranciskaus Asyziecio zodz.,
1996).

SERENADA PANELE! EUROPAI styginiy orkestrui {1999).
O, Panele Europal Nors Tave jautis nuo Finikijos kranty
ir buvo pagrobes, o Kretos saloje gerai palinksmino, Tu
man lieki skaisCioji ir nesuteptoji, neispasakytai geidzia-
moji. Pavydziu, kai auksti valstybiy pareigtinai ima Tave
aukstu diplomatiniu lygiu, o as, neturédamas jokio ly-
gio, apzerges Tavo kino zemelapj, liedamas karstas asa-
ras ir seklg, pagautas meiles drebulio, rasau paskutinius
Serenados taktus ir jauciu... Ir jauciu, kaip tas drebulys
pereina | kontrabosus, Celes, altus, etc..., apima visg
orkestrg! Klausiu: nejaugi meiles aistra gali taip akivaiz-
dziai pasireiksti? Kurgi grieztieji meno kanonai? Kur pres-
tizinio proto diplomatija? O kurgi praeitos vasareles snie-
gas?
Perspejimas: uzsikodavusiems nuo tercijy Sis karinys yra
" itin nesvelkatingas.

Pakerpes raistas

e E

ters for trombone (1996}, Gija for oboe (1997), Seven
Animality Commandments for mixed choir (text by G.
Orwell, 1995), Laudes creaturarum quas facit Beatus
Franciscus ad laudermn et Honorem Dei for mixed choir,
flute, oboe, bassoon, soprana saxophone, viola, falk
instruments, and organ (text by St.Francis, 1996)

SERENADE TO MISTRESS EUROPE for string orchestra
(1999).

Oh, Mistress Europe! Even though the bull had carried
You away from the Phoenicia and had quite amused
You in Crete island, | continue to see You as pure and
unsoiled, tremendously craved for. | envy when top
officials take advantage of You at high diplomatic level,
and |, having no such level, straddled on the map of
Your body, shedding tears and semen, caught in love
trembles - | deliver last times of the Serenade and | fe-
el... | feel the trembling pass to double-basses, cellos,
violas, etc ... it embraces the whole orchestral | ask:
can the passion of love manifest itself so obviously? Whe-
re are the rigid canons of art? Where is the diplomacy
of prestigious mind? Where is the snow of last sum-
mer?

Warning: to those “encoded” against the thirds, this
work may be really unhealthy.

A

Pakerpé swamp
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Vilniaus paveiksly galerija
19 val.

LIETUVIU KAMERINE MUZIKA - Il

Vytautas Laurusas CONCERTO DI CORDE dviems altams (1997-99)**

Girdutis Jakaitis - altas
Monika Bagdonaité - altas

Arvydas Malcys FRSKECIY AKYS smuikui, altui, violongelei ir fortepijonui (1999)*

Artiras Silalé - smuikas
Evaldas ViCinas - altas
Arvydas Malcys - violoncelé
Ariinas Dikcius - fortepijonas

Jurgis Juozapaitis SEGLES fleitai (1996)*

Laima Sulskuté - fleita

Jonas Tamulionis TRIO fleitai, altui ir gitarai (1993)

Laima Sulskuté - fleita
Rolandas Romoslauskas - altas
Algimantas Pauliukevicius - gitara

Onuté Narbutaité SONNET A L'AMOUR tenorui ir gitarai (Zodz. Oskaro Milasiaus, 1999)

Edgaras Prudkauskas - tenoras
Algimantas Pauliukevicius - gitara

* premjera Lietuvoje
** premjera

WYTAUTAS LAURUSAS (g. 1930 Siauliuose) 1956 me-
tais baigé Lietuvos valstybines konservatorijos (dabar
Lietuvos muzikos akademija) prof. Juliaus Juzefiino
kompoxzicijos klase. 1963-/5 m. Lietuvos akademinio
operos ir baleto teatro direktorius, meno vadovas,
1971-83 m. Kompozitoriy sajungos pirmininkas, | 983-
94 m. Lietuvos valstybinés konservatorijos, veliau Lie-
tuvos muzikos akademijos rektorius. Nuo 1994 m. -
Lietuvos muzikos akademijos, kompozicijos katedros
profesorius. 1988 metais Maskvos sceniniy muzikos
kariniy konkurse Viytautas Laurudas uz operg “Pakly-
de pauki¢iai” buvo apdovanotas Il premija, 1980 m.
- Lietuvos valstybine premija.

Svarbesni kriniai: opera Paklyde pauksciai (E. Matu-

WYTAUTAS LAURUSAS (b. 1930 in Siauliai) gradua-
ted from the Lithuanian State Conservatory (present
Lithuanian Academy of Music) in composition un-
der Prof. Julius Juzelidnas in 1956. In 1963-75 he
held the post of the artistic and administrative direc-
tor of Lithuanian Opera and Ballet Theatre. In 1971-
83 he was a chairman of the Lithuanian Compo-
sers’ Union. In 1983-94 - the rector of the Lithua-
nian State Conservatory, which was later renamed
as the Lithuanian Academy of Music. Since 1994 he
has been a Professor at the Composition Depart-
ment of the Lithuanian Academy of Music. In 1988
he was awarded the second prize at the Moscow
Competition of Scenic Music for his opera "Stray



7 p.m.

LITHUANIAN CHAMBER MUSIC - I

Vytautas LauruSas CONCERTO DI CORDE for two violas (1997-99)**

Girdutis Jakaitis - viola
Monika Bagdonaité - viola

Arvydas Malcys BLACKTHORN EYES for violin, viola, cello, and piano (1999)*

Artdras Silalé - violin

Evaldas Vycinas - viola
Arvydas Malcys - cello
Artinas Dikcius - piano

Jurgis Juozapaitis SEGLES for flute (1996)*

Laima Sulskuté - flute

Jonas Tamulionis TRIO for flute, viola, and guitar (1993)

Laima Sulskuté - flute
Rolandas Romoslauskas - viola
Algimantas Pauliukevicius - guitar

Onuté Narbutaité SONNET A I’AMOUR for tenor and guitar (verse by Oscar Milosz, 1999)

Edgaras Prudkauskas - tenor
Algimantas Pauliukevicius - guitar

** world premiere
* Lithuanian premiere

zeviciaus ir A. Kalinausko libretas, 1967), simfonine
poemaAudronasa (1960), Pirciupiy motina (Just. Mar-
cinkevitiaus zodz.), baladé sopranui, misriam chorui
ir orkestrui {1965), kantata AZuoly vainikas dviem so-
listams, miSriam chorui ir simfoniniam orkestrui (J.
Nekrosiaus zodz.1974), kamerine kantata Liepsnoja
naktis sopranui ir styginiy kvartetui (E. MiezelaiCio
Z0dz., 1982}, Bangos, vokalinis ciklas (E. Miezelaicio
Zodz., 1962), Styginiy kvartetas (1987), Sonata smui-
kui ir fortepijonui {1962), Koncertas balsui ir styginiy
kvartetui (1983}, Sonata vargonams (1983), Spalvy
polifonija fortepijonui {1993), Concerto grosso bal-
sui, trombonui ir vargonams (1997), Trys vaikiskos dai-
nos (S. Gedos Zodz., 1998).

Birds” and the Lithuanian State Prize in 1990.

Principal works: opera Stray Birds {libretto by E. Ma-
tuzevicius and A. Kalinauskas, 1967), symphonic po-
em Audronasa (1960}, Pirciupis Mother, ballad for
soprano, mixed choir and orchestra (verse by j. Mar-
cinkevicius, 1965), Oak-tree Wreath, cantata for two
soloists, mixed choir and symphony orchestra (ver-
se by J. Nekrodius, 1974, Blazing Night, chamber
cantata for soprano and string quartet (verse by E.
Miezelaitis, 1982}, Waves, vocal cycle (verse by E.
Miezelaitis, 1962), String Quartet {1987), Sonata for
violin and piano (1962), Concerto for voice and
string quartet (1983, Sonata for organ ({1983, Po-
lyphony of Colours for piano (1993), Concerto gros-
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CONCERTO DI CORDE adviems altams (1995). Kari-
nj sudaro dvi be pertraukos atliekamos dalys. Jj grin-
dzia mano kameriniams kariniams badinga serijine
technika. Pirmoji dalis léta, gana daininga, atspin-
dinti alto lyrinj pradg. Tai - dviejy instrumenty pokal-
pis.

Antroji dalis gyva, energinga. Jos pabaigoje sugrjz-
ta pirmosios dalies nuotaika. Tai - modifikuota ir is-
plétota repriza.

Karinys skiriamas ponui R. Krausui, keletg mety dir-
busiam Vokietijos Federacines Respublikos ambasa-
doriumi Vilniuje ir griezusiam altu.

LA AL5ES

ARVYDAS MALCYS (g. 1957) Lietuvos muzikos aka-
demijg baige dukart: 1980 metais - prof. D. Svirskio
violonceles klase, 1989 metais - prof. Vytauto Lau-
ruso kompozicijos klase. Nuo 1979 Lietuvos nacio-
nalines filharmonijos simfoninio orkestro narys. 1995-
97 grieze Sv. Kristoforo kameriniame orkestre. Nuo
1995 Vilniaus Naujosiosios muzikos ansamblio na-
rys.

Svarbesni kdriniai: Festus meae terae simfoniniam
orkestrui (1989), Keturi atspindziai, styginiy kvarte-
tas Nr. 2 {1995), Vox clamantis in deserto fleitai ir
styginiy orkestrui {1995), Ultimum refugium, medi-
niy puciamyjy kvintetas Nr. 2 {1996, In perpetuam
memoriam, koncertas altui ir styginiy orkestrui
(1997), Gyvenimo kelias {Curriculum vitae) kameri-
niam orkestrui (1997).

Fortepijoninis kvartetas ERSKECIL AKYS sukurtas 1999
metais ir pirma karta atliktas Siuolaikinés muzikos fes-
tivalyje Gente, Belgijoje (atliko Vilniaus Naujosios mu-
zikos ansamblis, dir. Sartinas Nakas). Karinyje islaiky-
tas Arvydo Malcio kGrybai budingas braizas: muziki-
ne dramaturgija pletojama ryskiais charakteriais “ap-
dovanoty” instrumenty polilogu. Astri, emocinga,
netgi arogantiska juy "kalbejimo” maniera iSreiskiama
ritminiy segmenty mozaikomis, déliojamomis kolia-
Z0 principu bei vos apciuopiama sonatos forma, o
finale primenanciomis rondo. Kompozitorius, garse-
jantis orkestro tembriniy efekty meistryste, §j kartg
apsiriboja styginiy ir fortepijono draugija, todel visg
krQvj skiria ritmikai, Strichams ir dinamikos kontras-
tams.

so for voice, trombone and organ (1997), Three chik
dren songs (verse by S. Geda, 1998

CONCERTO DI CORDE for two violas (1995). The work
consists of two attacca parts. It is based on serial tech-
nigue common to my chamber works. First part is slow,
quite sonorous, reflecting the lyric nature of the viola. It
is a conversation between two instruments.

The second part is lively and energetic. At the end of it
the mood of the first part returns. It is a modified and
expanded reprise.

The work is dedicated to Mr. Reinhart Kraus, who was
a German ambassador in Vilnius for several years and
who has played viola himself.

3 f e
AR AR YIA

ARVYDAS MALCYS (b. 1957) graduated from the Lithu-
anian Academy of Music both in class of cello under
Prof. D. Svirskis in 1980, and class of composition un-
der Prof. Viytautas Laurusas in 1989. Since 1979 he has
been playing cello in the Lithuanian National Sympho-
ny Orchestra. In 199597 he also was a member of St.
Christopher Chamber Orchestra. In 1995 he joined the
Vilnius New Music Ensemble.

Principle works: Festus meae terae for symphony or-
chestra (1989), Four Reflections, string quartet No. 2
(1995), Vox damantis in deserto for flute and string
quartet (1995), Ultimum refugium, wood wind quin-
tet No. Z {1996], In perpetuam memoriam, concerto
for viola and string orchestra (1997), Road of Life (Cur-
riculum vitae) for chamber orchestra {1997).

The piano quartet BLACKTHORN EYES was created in
1999 and premiered at the Gent Conternporary Music
Festival in Belgium (played by the Vilnius New Music
Ensemble, cond. SarGnas Nakas). The work has retai-
ned the characteristic style of Arvydas Malcys: musical
dramaturgy is developed by the polilogue of instru-
ments “endowed” with distinct characters. Sharp, emo-
tional, even arrogant manner of their “conversing” is
expressed by mosaics of rhythmical segments that are
laid out following the collage principle and scarcely
felt sonata form, resembling rondo in the final. The com-
poser, who is famous of his mastery of orchestra timb-
re effects, restricted himself in this case to the company
of strings and piano. The whole load is put on rhyt-
mics, articulation and dynamic contrasts.



JURGIS JUOZAPAITIS [g. 1942 Pikuoliy kaime, Siau-
liy rj.) 1968 Lietuvos valstybingje konservatorijoje {da-
bar Lietuvos muzikos akademija) baigé prof. Juliaus
Juzeliino kompoxzicijos Klase. 1969-77 Lietuvos TVR
garso rezisierius. Nuo 1991 désto Lietuvos muzikos
akademijoje. 1978 uz Simfonijg Nr. T "Rex” Jurgiui
Juozapaiciui paskirta Lietuvos valstybine premija.
Svarbesni kdriniai: opera Mariy paukste (libretas S.
Gedos, 1976), baletas Andromeda (libretas V.
Dautarto, 1 982), baletas Lokis (libretas K. Oterly pagal
P Merimee, 1997), 6 simfonijos (1973, 1974, 1977,
1971-81, 1983, 1992), simfoniné poema VitraZai
[1970), Dionysia simfoniniam orkestrui (1992}, Vai-
nikas isejusiems simfoniniam orkestrui {1992), Kon-
trastine muzika smuikui ir simfoniniam orkestrui
(1993), Perpetuum mobile styginiy orkestrui {1988,
Styginiy kvartetas Nr. 2 (1980, Kaleidofonija Nr. 1,
2, 3,4 (1992, 1994, 1995, 1998).

SEGLES fleitai solo (1996). Kompozicijos pagrindas
yra i§ struktdros es-e-g-a (pagal zodj, reiskiant] lauky
augalg SEGES+A] I jos apvertimy sudaromi interva-
lai.

Sio karinio premjerg 1996 metais atliko fleitisté Sa-
rah Lindloff festivalyje “Lapplands Festspel” (Svedi-
ja). Siais metais jis buvo jtrauktas j ISCM World Days
1999 Rumunijoje programa.

JONAS TAMULIONIS (g. 1949 Domantoniy kaime,
Alytaus rj.}, 1970 m. baigé Vilniaus pedagoginio ins-
tituto muzikos fakulteta, 1976 m. - Lietuvos valstybi-
nes konservatorijos (dabar Lietuvosmuzikos akade-
mija) prof. Eduardo Balsio kompozicijos klase. Nuo
1977 mety Lietuvos valstybingje konservatorijoje, ve-
liau Lietuvos muzikos akademijoje desto teorines dis-
ciplinas.

1995 metais Las Palmas de Gran Canaria (Ispanija)
konkurse Jono Tamulionio kompozicija "Canciones
de la Tierra” (zodz. G. Lorcos) laimejo pirmg vietg
kariniy misriems chorams kategorijoje.

Svarbesni kariniai: 3 simfonijos (1976, 1978, 1986),
Sinfonia rustica (1989), kantatos Dainuoju Lietuvg
(1981), Vaiky zeme {J. MarcinkeviCiaus Zodz.,1988),
Teviskel (). Miksto Zodz.,1989), oratorija Sesios de-
dikacijos gimtajam miestui (1985), Misios motery
chorui (1993), Epitafija kameriniam orkestrui {1981),
Jota de Aragon styginiy orkestrui (1983), Toccata
diavolesca styginiy orkestrui {1991}, Ispaniska rap-
sodija puciamuyjy orkestrui (1981), Rojaus pauksciy

I

JURGIS JUOZAPAITIS (b. 1942 in Pikuoliai) graduated
from the Lithuanian State Conservatory (present Music
Academy| in class of composition under Prof. Julius Ju-

zelidnas. In 1969-77 he was a sound engineer at the [
Lithuanian Radiio and Television Company. Since 1991 §
he has been lecturing at the Lithuanian Academy of §

Music. In 1978 he was awarded the Lithuanian State
Prize for the First Symphony "Rex’,

Principal works: opera The Bird of the Sea {libretto by S.
Geda, 1976), ballet Andromeda (libretto by Dautartas,
1982), ballet Lokis (libretto by K. Oberly after P Merimee,
1997), 6 symphonies (1973, 1974, 1977, 1971-81,
1983, 1992}, symphonic poem Stained-glass {1970,
Dionysia for symphony orchestra (1992), The Wreath
to Those Who've Left for symphony orchestra (1992),
Contrast music for violin and symphony orchestra
(1993), Perpetuum mobile for string orchestra ({1988),
String Quartet No. 2 {1980), Kaleidophony No. 1, 2, 3,
4 (1992, 1994, 1995, 1998).

SEGLES for flute solo (1996). The piece is based on
intervals made out of the structure es-e-g-a (according
to the word meaning a field herb SEGES+A] and its
INversions.

It was premiered by the flutist Sarah Lindloff at the "Lap-
plands Festspel” (Sweden) in 1996. This year it was inc-
luded in the programmie of the ISCM World Music Da-
ys in Romania

ioare, e

JONAS TAMULIONIS (b. 1949 in Domantonys) gradu- |-
ated from the Music Faculty of the Vilnius Institute of |,
Pedagogy in 1970, then studied composition at the |}
Lithuanian State Conservatory (present Music Acade- |
my) with Prof. Eduardas Balsys, graduating in 1976.
Since 1977 he has taught theoretical subjects at the @

Lithuanian State Conservatory (later Music Academy).

In 1995 he won the first prize in the cathegory for com-
positions written for mixed choir at the "Las Paimas de
Gran” contest (Spain) for his work “"Caanciones de la
Tierra” (text by G. Lorca).

Principal works: 3 symphonies (1976, 1978, 1986, Sin-
fonia rustica {1989), cantatas | Sing of Lithuania (1981,
Childrens Earth |verse by J. Marcinkevicius, 1988), To
My Motherland (verse by J. MikStas, 1989), oratorio Six
Dedications to the Native Town (texts by various Lithu-
anian poets, 1985), Mass for female choir (1993), Epi-
taph for chamber orchestra (1981, Jota de Aragdn for
string orchestra (1983), Toccata diavolesca for string
orchestra (1991), Spanish Rhapsody for wind orchest-
ra(1981), Songs of Paradise Birds for accordion orchest-
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giesmeés akordeony orkestrui {1994}, Septynios mei-
lés elegijos sopranui ir kameriniam ansambliui
(1982), Lopsiné mirusiems vaikams sopranui, kame-
riniam chorui ir gitary orkestrui (1987), 2 styginiy
kvartetai (1973, 1982), 3 sonatos smuikui ir fortepi-
jonui (1974, 1977, 1989), Sonata dviem gitaroms
(1978), Sonata dviem fortepijonams (1979}, Dipti-
kas dviem smuikams [1984), Koncertas akordeonis-
ty duetui {1985), Sonata dviem birbynems (1988,
Sonata smuikui solo (1985), Partita akordeonui
(1981), Dermiy siuita fortepijonui NI. 1, 2 {1984/, Per
musica ad astra smuikui ir akordeonui (1995).

ONUTE NARBUTAITE - 2. 30 psl.

SONNET A LAMOUR tenorui ir gitarai {zodz. Oskaro
Milasiaus, 1999) paradytas festivaliui "Europaisches Mu-
sikfest Munsterland”, kuriame $iy mety rugpjacio 24
dieng jj atliko tenoras Christophas Pégardien ir gitaris-
tas Reinbertas Eversas (jam $is karinys yra skirtas).

Tai trijy daliy ciklas pagal Oskaro Milasiaus sonetg “A
IAmour” - "Meilei”. Taciau uZ 3io eilérascio slypi daugy-
be kity poeto teksty, kuriy intonacijos, spalvos, vaizdai
inspiravo muzikos kalbg: melancholiskai atsigrezusig pra-
gitin - "uz laiko riby”....

ALAMOUR

Cest a travers mes pleurs que jai vu fon visage

Beau comme un son, trop beau pour survivre a lins-
fant,

Amour! I m'apparut pale comme le vent

Qui chasse vers la mer les cygnes de passage.

Sois béni cependant de cette ame malade
O toi qui m'as quitte pour ne plus revenirl
Le monde n'est réel que dans le souvenir
De ceux qui t'ontconnu, magicien nomade.

Et C'est surtout, surtout ton Regret qui m'est cher
Car si tes yeux, Amour, sont beaux comme la mer
lls ont aussi des eaux la sauvage amertume

Et quiconque interroge ou leur ciel ou leur brume
Tot ou tard voit décraitre a I'horizon d'hiver
La voile de 'espoir sur I'océan désertl

Oscar Milosz

ra{1994), Seven Elegies of Love for soprano and chma-
ber orchestra (1982), Lullaby to Dead Children for sop-
rano, chamber choir and giutar orchestra [1987), Can-
ciones de amor, cycle for mixed chair verse by G. Lor-
ca, 1994/, Canciones de la Tierra for mixed choir, flute,
violin, and giutar (verse by G. Lorca, 1995), 2 strings
quartets {1973, 1982), 3 sonatas for violin and piano
(1974, 1977, 1989), Sonata for two giutars (1978),
Sonata for two pianos (1979}, Diptych for two violins
(1984), Concerto for two accordions (1985), Sonata
for two pipes (1988, Sonata for violin solo {1985), Par-
tita for accordion (1981, Siute of Modes for piano Nr.
I, 2 (1984), Per musica ad astra for violin and accor-
dion (1995).

ONUTE NARBUTAITE - see p. 31

SONNET A LAMOUR for tenor and guitar (verse by Os-
car Milosz, 1999) was created for the festival "Europais-
ches Musikfest MUnsterland”, where on 24th of August
it was performed by tenor Christoph Pégardien and
qguitarist Reinbert Evers (the work is dedicated to the
latter).

This is a cycle of three parts based on the sonnet by
Oscar Milosz "AAmour” - “To Love”. However, behind
this poem numerous texts of the poet are concealed,
the intonations, colours and images of which had ins-
pired the musical language: melancholically turned
back towards the past - "beyond the bounds of time”...

HiE

A

MEILEI

Pro asaras iSvydau tavo veida,

Grazy kaip garsas, per grazy, kad isgyventy akimirka,
Meilel Ji pasirode man bly3ki kaip véjas,

Genantis link jaros praskrendancias guibes.

Visgi bk palaiminta Sios negalingos sielos,
O tw, palikusi mane negrjztamail

Pasaulis tikras vien prisiminimuose

Ty, kurie tave pazinojo, klajokle burtininke.

O labiausiai, labiausiai man brangi tavo Sirdgélal

Nes, jei tavo akys, Meile, grazios kaip jara,

Jose taip pat yra begalinio vandeny kartelio.

Ir tas, kuris 2velgia arba | jy dangy, arba | ju Cka,
AnksCiau ar veliau pamatys Ziemaos horizonte pasirodant
Vilties bure tudciame vandenyne.

Oskaras Milasius
Verte Valdas Petrauskas
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PROJEKTAS 3000

Ricardas Kabelis OPUS NOVUM keturioms instrumenty grupéms (1997-99)**
Remigijus Merkelys ERDVE'TYRA (su finaliniu epizodu) chorui, 5 muSamiesiams, saksofonui,

styginiy kvartetui ir fonogramai (1998-99).**

Rytis MaZulis TALITA CUMI negyviems balsams (1992-99)*
Sariinas Nakas ZIQQURATU-II fleitai, smuikui, sintezatoriui, fortepijonui, musamiesiems ir

elektronikai (1990 - 99)**

Vilniaus naujosios muzikos ansamblis:
Laima Sulskuté - fleita

Evaldas Vycinas - smuikas

Ardnas Dikcius - sintezatorius

Zivilé Karkauskaité - fortepijonas
Arkadijus Gotesmanas - muSamieji
Sartinas Nakas - dirigentas ir meno vadovas

Alla Zagaykevych - elektronikos programavimas

** premjera
* premjera Lietuvoje

RICARDAS KABELIS (g. 1957 Panevézyje) 1982 m.
baige kompozicijos studijas Lietuvos valstybines kon-
servatorijos prof. Juliaus Juzeliino kompozicijos kla-
seje, 1987 m. - ten pat aspirantlrg. Apgyne teoring
studija apie tembry dinamikg XX a. orkestruoteje.

71 1988-90 m. Lietuvos muzikos akademijoje deste in-

strumentuote. 1988 m. gavo Lietuvos kultdros fon-
do stipendijg. 1990-92 m. gaves DAAD stipendija,
\okietijoje studijavo kompiutering ir elektroning mu-
zikg. 1990 m. dalyvavo Tarptautiniuose naujosios
mugzikos kursuose Darmstate. 1991 m. uz "Invariaci-
jas” pelné Bosvilio (Sveicarija) "Stile Musik” apdova-
nojima. 1992 m. désté Stutgarto universitete. 1992
m. gavo Baden-Wuartembergo, 1993 m. - Akademie
SchloB Solitude stipendijg karybiniam darbui. Siuo
metu gyvena ir dirba Stutgarte (Vokietija).

Svarbesni kOrniai: Cacti orkestrui {1994), Int.elon.s
dideliam simfoniniam orkestrui (1996), For Beauty,
misios misriems balsams ir musamiesiems (1996), Ste-
no, paveiksly oratorija bosiniam baritonui, vyry bal-
sams, trombonams, musamiesiems, styginiy orkest-
rui ir elektronikai (L. Lilholt ir N. Stockheimo tekstai,
1996), Oleografija sopranui ir 3 styginiy grupems

RICARDAS KABELIS (b. 1957 in Panevézys) studied com-
position with Prof. Julius JuzeliGinas at the Lithuanian
State Conservatory (present Lithuanian Academy of Mu-
sic), graduating in 1982 and finishing his post-gradua-
te studies in 1987. He has written a theoretical thesis
on the dynamics of timbre in the 20th century orchest-
ration. In 1998 he received the Prize of Lithuanian Cul-
ture Foundation. In 1990-92 he was a DAAD stipen-
diary for computer and electronic music studies in Ger-
many. A scholarship-holder of the Darmstadt Summer
Courses for New Music in 1990, Ricardas Kabelis was
granted an award “Stille Musik” for composition “Inva-
riations” in 1991 in Bosville (Switzerland). In 1992 he
taught at Stuttgart University. The same year he recei-
ved the scholarship of Baden-Wdrtemberg, andin 1993
- scholardhip of Akademie Schioss Solitude (Stuttgart)
for creative work. Since then he has been living and
working in Stuttgart {Germany).

Principle works: Cacti for orchestra (1994, Int.elon.s
for big symphony orchestra {1996), For Beauty, mass
for mixed voices and percussion (1996}, Steno, picture
oratorium for bass-baritone, male voices, trombones,
percussion, string orchestra, and electronics (texts by L.
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PROJECT 3000

A

Ric¢ardas Kabelis OPUS NOVUM for four groups of instruments (1997-99)**
Remigijus Merkelys SPACE'CLEARING (EPISODE FINAL +) for choir, 5 percussionists, string

quartet, and tape (1998-99)**

Rytis MaZulis TALITA CUMI for inanimate voices (1992-99)*
Sariinas Nakas ZIQQURATU-II for flute, violin, synthesizer, piano, percussion, and live elec-

tronics (1990 - 99)**

Vilnius New Music Ensemble:
Laima Sulskuté - flute

Evaldas Vicinas - violin

Artinas Dikcius - synthesizer
Zivilé Karkauskaité - piano
Arkadijus Gotesmanas - percussion

Sarinas Nakas - conductor and artistic director

Alla Zagaykevych - computer programming

** world premiere
* Lithuanian premiere

(Juozo Marcinkeviciaus zodz., 1983), Modus, kame-
rofonija styginiy orkestrui ir varpams {1984), CCC
mazajam bugneliui {1991, Mini-duo smuikui ir kla-
vesinui (1991), Hammergesang, ritualas penkiems
musamiesiems (1992), Zelle smuikui, altui ir fortepi-
Jonui {1992), Opus Magnus klavesinui {1993), Opus
Servus fortepijonui ir bGgnui (1993), Rosette sopra-
nui ir vargonams (H. Melvilleio ir G. Lorcos zodz.,
1993), Opus Parvulus keturiems bagnams (1994),
Ex oriente lux smuikui, altui, klavesinui ir klavikordui
(1994), Windmuhle klavesinui, mazajam bdgneliui
ir 8 puciamiesiems instrumentams (1995), Opus ger-
manum 2 smuikams, 2 trombonams ir 2 vargonams
(1995), Orion kompiuteriniam fortepijonui [1996).

OPUS NOVUM keturioms instrumenty grupems
(1997-99). KGrinio garsine struktdra grindziama akus-
tine simetrija ir proporcijavimu. AStuoniy garsy ver-
tikalGs dariniai ¢ia jungiami | ritmines grupes i§ 13,
12,11,10,9,8,7,6,5, 4, 3ir 2 $elioliktiniy verciy.
Struktdiros polifoniniy inversijy siuoksniavimas suku-
ria dinamiskg faktdros kaitg, kurig dar labiau sustipri-
na tembriniy grupiy priespastatymas. Karinio me-

Lilholt and N. Stockheim, 1996), Oleography for sop-
rano and 3 string groups (text by Juozas Marcinkevi-
Cius, 1983), Modus, Kammerophonie for string orchest-
ra and bells (1984), CCC for litle drum (1991}, Mini-
duo for violin and harpsichord (1991), Hammergesang,
ritual for 5 percussionists (1992), Zelle for violin, viola,
and piano (1992), Opus Magnus for harpsichord
(1993), Opus Servus for piano and drum (1993), Ro-
sette for soprano and organ (texts by H. Melville and
G. Lorca, 1993), Opus Parvulus for four drums (1994),
Ex oriente lux for violin, viola, harpsichord and davi-
chord (1994), Windmuhle for harpsichord, little drum
and 8 wind instrumsnts (1995), Opus germanum for 2
violins, 2 trombones and 2 organs (1995), Orion for
computer piano (1996).

OPUS NOVUM for four groups of instruments (1997-
99). Sound structure of the piece is based on accousti-
cal symmetry and proportioning. Vertical units of eight
pitches are joined together into rhythmical groups of
13,12, 11,10,9,8,7,6,5 4, 3, and 2 semiquavers.
Dynamic change of texture is created by virtue of laye-
ring the polyphonic inversions of that structure. More-
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dziagg galima isdestyti keturioms vienodo arba mis-
raus tembro instrumenty grupems.
Ricardas Kabelis

REMIGUUS MERKELYS {g. 1964 Vilniuje] Lietuvos vals-
tybineje konservatorijoje baige chorinio dirigavimo
(1987) ir prof. Juliaus Juzelidno kompozicijos klases
(1991). 1989 m. jkaré chorg "Jauna muzika”. 1991
uZ karinj "Liber...” jam buvo paskirta "Tylos” premija.
1992 mety vasarg studijavo Zalcburgo Tarptautine-
Je muzikos akademijoje "Mozarteum”, George'o
Crumbo kompozicijos klaseje.

Svarbesni kariniai: Echosonata 3 smuikams ir 3 obo-
Jams (1988), Politophonia fleitai, klarnetui, obojui,
angly ragui, fagotui, 2 smuikams, 2 altams, violon-
celei (1989), Liber... chorui ir orkestrui {1991}, Mis-
sa Llhomme Arme misriam chorui (1991}, Qasis trom-
bonui, kontrabosui Ir fortepijonui (1992}, I.M.Pulse
trimitui, trombonui ir magnetofono juostai (1996),
Capella styginiy orkestrui {1997), Erdvétyra sopra-
nui, kameriniam chorui, musamiesiems, 2 fortepijo-
nams ir magnetofono juostai (S. Gedos zodz., 1998).

ERDVETYRA (su finaliniu epizodu) chorui, 5 musa-
miesiams, saksofonui, styginiy kvartetui ir fonogra-
mai {1998-99).

Sis opusas gali bt priskiriamas oratorijos-misterijos
Zanrui. Taciau svarbiau yra ne tai, o erdviy tyringji-
mas. Minimali kGrinio garsine medziaga (kaip ir k-
tuose R. M. kdriniuose viskas "iSeina” i§ vieno garso)
ir karinio atlikejy sudetis teikia galimybiy ieskoti jvai-
riy erdves versijy: nuo "suspaustos”, susiaurintos erd-
ves iki i3pléstos, "sutirStintos” mases; per itin laipsnis-
kas jvariy faktlry ir judejimy kaitas, per létus ir su-
tankintus jy susiliejimus, i visiskai uzpildytos erdves
galiausiai (finaliniame epizode) i8sikristalizuoja skaid-
resne - galbat net ir visai "tyra” - erdve.

SARUNAS NAKAS (g. 1962 Kaune) - nuo pat vaikys-
tes susidomejo tiksliaisiais mokslais, taikomaja geo-
metrija, ketino tapti architektu, taciau to meto aplin-
kybes leme pasirinkti respektabilia kompozitoriaus
specialybe. Nuolat jausdamas tiek matematikos, tiek
fizikos ziniy stokg nuo 1976 susirasingjo su akade-
miku Piotru Leonidoviciumi Kapitsa, kuris jaunam ga-
biam mokslininkui ki pat savo mirties parCpindavo
netradiciniy ir sunkiai iSsprendziamy uzduociy. 1978
metais, kaip mylimiausias akademiko mokinys bei ar-
timas draugas, dalyvauja ceremonijoje Karaliskuo-

over, opposition of timbral groups intensify this chan-
ge. Texture of the piece can be alloted to four groups
of homogenous or mixed timbre.

Ricardas Kabelis

REMIGUUS MERKELYS (b. 1964 in Vilnius)-studied choir
conducting and composition (with Prof. Julius Juzelid-
nas) at the Lithuanian State Conservatory (present Lit-
huanian academy of Music), graduating successively
in 1987 and 1991. In 1989 he founded the chamber
choir "Jauna muzika”. He was awarded the "Tyla" prize
for the piece "Liber..." in 1991. In summer of 1992 he
studied composition with George Crumb at the Aca-
demy of Music "Mozarteum” in Salzburg (Austria).

Principle works: Echosonata for 3 violins and 3 oboes
(1988), Politophonia for flute, clarinet, oboe, English
horn, bassoon, 2 violins, 2 violas, and cello {1989}, Li-
ber.. for choir and orchestra (1991, Missa 'homme
Arme for mixed choir {1991), Oasis for trombone, doub-
le-bass, and piano (1992, 1.M.Pulse for trumpet, trom-
bone, and tape {1996), Capella for string orchestra
(1997), Study of Space for soprano, chamber choir,
percussion, Z pianos, and tape (text by S. Geda, 1998).

SPACE'CLEAR (Final Episode +) for choir, 5 percussio-
nists, saxophone, string quartet, and tape {1998-99).
This opus might be ascribed to oratorio-mystery genre.
But more important than that is the exploration of spa-
ces. Minimal sound material of this work (as in other
works by R. M. -all "comes out” of one sound} and its
instrumentation prompt to look for various versions of
space: from “suppressed”, or narrowed space to ex-
panded, "thickened” mass; from fully fillecHin space, over
gradual changes of different textures and gestures, over
their slow and densified blendings, eventually (in the
final episode) towards the crystalization of more trans-
parent, maybe even “clear” space.

Ise

SARUNAS NAKAS [b. 1962) - since childhood he was inte-
rested in exact sciences, applied geometry. He intended
to become an architect, however, the drcumstances of
the time have settled so that he chose the respectable
spediality of the composer. Felling constant lack of know-
ledge of mathematics and physics, since 1976 he was in
correspondence with an academician Piotr Leonidovich
Kapitsa, who, untit his death had supplied the young and
gifted scientist with untradiitional and hard to solve exerci-
ses. In 1978, as a dear student and close friend of the
academician, Sartnas Nakas participates in the ceremo-
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siuose ramuose Stokholme, jteikiant akademikui No-
belio premijg. Sekmingai baiges Lietuvos valstybine
konservatorijg (dabar - Muzikos Akademija) Saranas
Nakas pakvieciamas bendradarbiauti zurnale
‘Matematiceskaja myslj”, kurj tuo metu leidzia SSSR
Moksly akademijos Sverdlovsko | dabar- Jekaterin-
burgas) fizikos-matematikos institutas; nuo 1986 iki
1988 mety jis yra nuolatinis populiarios Centrinés
TV | dabar - Ostankino TV) mokslinés-publicistinés
laidos { jg rengia akademiko P I. Kapitsos sunus Alek-
sejus) "Ocevidnoje i neverojatnoe” konsultantas. Be
Sio tiesioginio darbo Sardinas Nakas lygiagreciai tiria
A3 funkcijos priklausomybe nuo salyginio tasko G;
Sia tema isspausdintas straipsnis auksciau paminéte-
me Zurnale susilaukia plataus tarptautinio atgarsio.
1987 metais dalyvauja pasaulingje matematiky olim-
piadoje Salonikuose, kur uzima 1l-gjg vietg ir gauna
specialyji komisijos prizg uz greiciausiai apskaiciuo-
tas \VV2/s4 aibés ploto ribas. Sis faktas tampa lemtin-
gas Sarano Nako biografijoje - grjzes | Lietuva jis su-
sidomi sengja graiky kalba, savarankiskai bando versti
Euripido “Elektrg”, jkuria "Postpitagorieciy brolijg”,
propaguojancig pamirstas antikos laiky antidemok-
ratines idejas (1987 mety gruodzio 24 dieng repre-
sinés KGB struktdros draugijg iSvaiko). 1988 metais
Sartinas Nakas pakvieciamas ekspertu j darbo gru-
pe, rengiancig Lietuvos ekonominio savarankiskumo
plang.(1989 metais grupe del ideologiniy nesutari-
my iSyra). 1989 mety rugpjacio 23 dieng Saranas
Nakas dalyvauja "Baltijos kely”, o jo sukurta melodi-
Jja masiskai nianiuojama Sirvinty-Ukmerges atkarpo-
je. Paakintas tokios netikétos sekmes kompozitorius
sukuria originaly 8/2n funkcijos tyrimo metoda, ku-
ris veliau placiai pritaikomas kuriant kompiuterine
‘0OS/2" programa. 1993 metais, Jonui Pauliui I lan-
kantis Kryziy kalne, Sartnas Nakas diriguoja Plunges
giesmininky chorui. 1996 garbeés svecio teisemis (kaip
vienintelis Lietuvos atstovas) pakvieciamas | Paryziy
dalyvauti Francois Mitterrand laidotuveése, kuriy me-
tu gauna pasitlyma dirbti M. ir P Curie moksliniy
tyrimy institute. Siame institute SarGinas Nakas 1999
mety vasario menesj apsigina mokslinj darbg "TA6|
funkcija nestabilaus sinuso kontekste”, uz kurj jam
suteikiamas tiksliyjy moksly habilituoto daktaro laips-
nis.

KGriniai: Merz-Machine juostos muzika 33 instrumen-
tams (1985, versija piccolo fleitai, 2 saksofonams,
trimitui, trombonui, violoCelei, kontrabosui, 2 sinte-
zatoriams ir musamiesiems, 1997, versija 6 fortepi-
jonams, 1997), Ricerkarai gitarai, 2 smuikams, altui,

. sintezatoriui, ritmo kompiuteriui ir preparuotam for-

I

ny at Royal Palace in Stockholm, where the academician
was awarded with Nobel Prize. After having successfully
completed studies at the Lithuanian State Conservatory
(presently - the Music Academy), Sardinas Nakas was invi-
ted to contribute to the magazine "Matematicheskaya |8
mislj” ("Mathematical thought’), published at that time by &8
Sverdlovsk (now - Yekaterinburg) Institute of Physics and
Mathematics of the USSR Science Academy; from 1986
until 1988 he worked as regular consultant to the scienti-
fic - publicistic programme of Central TV (now - Ostanki-
no TV called "Ochevidnoe i neveroiatnoe” ("Evident and
unbelievable”), produced by P L Kapitsas son Aleksey.
Alongside this direct occupation, Sarinas Nakas explores
the dependency of A3 function from a relative G point -
an article on this topic is published in the above mentio-
ned magazine and receives significant international res-
ponse. In 1987 he participates in the international mathe-
maticians’ contest in Thessalonike where he wins the 2nd
place and receives the prize of commission for fastest cal-
culation of area fimits of V2/s4 set. This fact is of great
importance in the biography of Sartnas Nakas - on return
to Lithuania he takes an interest in the old Greek langua-
ge, attempts to translate Euripides” "Electra”, establishes
the "Post-Pythagorean brotherhood”, which propagated
the forgotten anti-democratic ideas of the ancient times
[on 24 December 1987, repressive KGB structures disper-
se the brotherhood). In 1988, Sardnas Nakas is invited as
an expert to the work group that prepares the plan for
Lithuanian economic independence (the grbup proke up
due to ideological disagreements in 1989). On 23 Au-
qgust 1989, Sartinas Nakas participates in the "Baltic Way”,
and the melody he had created is crooned all along the
Sirvintos - Molétai part. Unexpected success encouraged
the composer to create an original method of analysis of
8/2n function, which was widely applied later in creation
of OS2 computer system. In 1993, when Pope John
Paul Il visited the Hill of the Crosses, Sartnas Nakas con-
ducted to Plunge songsters’ choir In 1996, at a right of
Guest of Honour (as the only representative from Lithua-
nia) he was invited to participate in the funeral of Francois
Mitterand, and during his stay was offered to work in the
Scientific Research Institute of M. and P Curie. In February
1999, in this Institute Sartnas Nakas defends a scientific
work “The Tz/61 function in the context of unstable si-
nus”, for which he was granted a Doctor of Science de-
gree.

Major works: Merz-Machine tape music for 33 instruments
(1985; version for piccolo, 2 saxophones, trumpet, trom-
bone, cello, double-bass, 2 synthesizers, and percussion,
1997, version for 6 pianos, 1997}, Ricercars for guitar,
2 violins, viola, synthesizer, rhythm-computer, and
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tepijonui (1985), Motetas 3 sopranams, tenorui ir
bosui (1985, W. Shakespeare’o zodziai; versija sop-
ranui, bosui, fleitai, altui ir violoncelei, 1996, teks-
tas: Sator Arepo Tenet Opera Rotas; versija sopranui,
mecosopranui, tenoruiir bosui, 1997, T.S. Elioto eilés),
Ciklas Falsifikuotos ir hipotetines kronikos (1987-97): Ar-
canum altui ir vargonams (1987, versija smuikui ir for-
tepijonui, 1987, versija altui, fleitai, smuikui, violoncelei
Ir sintezatoriui, 1996), Sarmatia vargonams (1990; ver-
sija fleitai, fagotui, smuikui, altui, kontrabosui, fortepijo-
nui ir Klavesinui, 1995, versija fleitai, smuikui, altui, vio-
lonceleiir fortepijonui, 1999), Fluctus Semigallorum ak-
forei, sopranui, baritonui, altui ir trombonui {1991, teks-
tas: senoviné epitafija i§ Piety Svedijos), Chronon Kar-
netui, trimitui, violoncelei, kontrabosui, fortepijonui ir
musamiesiems {1992-97); cikias Zenklai {1994-96): Kop-
lytstulpis trombonui {1994), Kenotafas fleitai, trombo-
nui, smuikui, altui, fortepijonui ir sintezatoriui {1995),
Kripta kontrabosui ir musamiesiems (1996); Ir ta ramy-
beé sopranui, fortepijonui, altuiir trombonui (1991, V. P
Blozes eiles), Sparnai bedugnei perskristi altiniam sak-
sofonui [1996), Kvailiy laivas 3 trimitams ir 3 trombo-
nams (1998), Ziqquratu fleitai, klarnetui, smuikui, vio-
loncelei, fortepijonui ir musamiesiems (1998), Véjai,
pauksciai, upes elekroniné muzika (1998), Wine te-
norui, 4 valtornoms, 2 fortepijonams ir musamiesiems
(1998, M. Kulbako eiles), ZigquratuH! versiia fieitai, smui-
kui, sintezatoriui, fortepijonui, musamiesiems ir elektro-
nikai (1999), Fight and Escape 2 fleitoms, 2 soprani-
niams saksofonams, 2 elektriniams fortepijonams, elek-
triniams smuikui ir violoncelei, vibrafonui, dziazinei ir
bosinei gitaroms (1999).

ZIQQURATU-II {1990 - 99) fleitai, klarnetui, smuikui,
altui, fortepijonui, musamiesiems ir elektronikai. Tai
yra 1998 metais Tage fur Neue Musik Zurich uzsaky-
mu sukurto Zigquratu (fleitai, klarnetui, smuikui, vio-
loncelei, fortepijonui ir musamiesiems) iSpleéstine ver-
sija.

Zikuratus staté Sumere, Asirijoje ir Babilone pries 3-5
thkstancius mety. Tai buvo laiptuoty piramidziy ar-
ba boksty formos Sventyklos, simbolizavusios Sven-
tajj Kalng. Skirtingai negu Egipte, jose nelaidodavo
karaliy, o rengdavo nuolatines iSkiilmingas ceremo-
nijas. Zikurato virsingje esancioje patalpoje zynés
kasnakt suguldavo su dievais, nusileidzianciais i§ dan-
gaus. Zikuratas junge dangy ir zeme, zeme ir poze-
mj, o kartu buvo ir visy karalystes teritorijy vienybes
simbolis. Septynios zikurato pakopos (juoda, raudo-
nai ruda, roziné raudona, auksine, baltai auksing,
tamsiai mélyna ir sidabring) jkanijo septynias plane-

prepared piano (1985), Motet for 3 sopranos, tenor,
and bass (1985, lyrics by W. Shakespeare; version for
soprano, bass, flute, viola, and cello, 1996, text: Sa-
tor Arepo Tenet Opera Rotas; version for soprano, mez-
Z0-soprano, tenor, and bass, 1997, lyrics by T. S. Eliot),
cycle Falsified and Hypothetical Chronicles {1987-97):
Arcanum for viola and organ (1987; version for violin
and piano, 1987, version for viola, flute, violin, cello,
and synthesizer, 1996, Sarmatia for organ solo {1990;
version for flute, bassoon, violin, viola, double-bass,
piano, and harpsichord, 1995; version for flute, vio-
lin, viola, cello, and piano, 1999), Fluctus Semigalio-
rum for actress, soprano, baritone, viola, and trom-
bone (1991, words from ancient epitaph from South-
Sweden), Chronon for darinet, trumpet, cello, doub-
le-bass, piano, and percussion {1992-96); cycle Signs
[1994-96): Koplytstulpis for trombone solo [1994), Ce-
notaph for flute, trombone, violin, viola, piano, and
synthesizer (1995), Crypt for double-bass and percus-
sion {1996); And This Tranquillity for soprano, piano,
viola, and trombone (1991, lyrics by V. P BloZé), Wings
To Cross The Abyss for alto-saxophone solo {1996,
Ship of Fools for 3 trumpets and 3 trombones {1998),
Ziqquratu for fiute, clarinet, violin, cello, piano, and
percussion {1998], Winds, Birds, Rivers, electronic mu-
sic (1998), Wilne for tenor, four horns, 2 pianos, and
percussion (1998, poem by M. Kulbak|, Zigquratu-l
version for flute, violin, synthesizer, piano, percussion,
and electronics (1999), Fight and Escape for 2 flutes,
2 soprano saxophones, 2 electric pianos, electric vio-
lin, electric cello, vibraphone, jazz guitar, and bass
guitar (1999).

ZIOQURATUHI for fiute, violin, synthesizer, piano and live
electronics {1990-99). Itis an expanded version of Ziqqu-
ratu {1998) for flute, clarinet, violin, cello, piano, and per-
cussion, which has been created by commission of the
Tage fur Neue Musik ZUrich.

Zigquratu was a temple shaped in a stepped pyramid or
fower form, which symbolised the Holy Mountain. Zigr
quratu were built in Sumer, Assyria, and Babylon 3-5 mik
lenium ago. Differently from the Egypt pyramids, they were
not a places of burying, but of permanent ceremonies.
Onthetop of Ziqquratu the prophetesses proceeded their
service of body” with Gods coming from the heaven.
Ziqquratu was the place of junction between the heaven
and the earth, the earth and the underground, and also
signified the unity of all territories in the kingdom. Seven
stages of the Ziqquratu (black, terra<cotta, pink, gold, pa-
le gold, dark blue, and silver) signified seven planets and
metals. The most famous Zigqurratu was the tower of Ba-



tas ir metalus. Garsiausias zikuratas buvo Babelio
bokstas, veliau tapes nesusikalbejimo simboliu. ..
Kai rasiau Sio kQrinio pirmuosius eskizus, nelauktai
pamaciau akivaizdy mano grafiniy struktdry pana-
sumga | laiptuotas piramidines formas. Skaiciau kny-
gas apie Sumerus ir asirus, taip pat Gilgameso epa,
patj seniausiq pasakojimg apie Pasaulinj Tvang. Pa-
jauciau malonumg dometis tolima ir nuostabia Civi-
lizacija. Pagalvojau, kad asketiska ir grieztai organi-
zuojama muzikine medziaga turety kazkiek atitikti
biurokraty tauta vadinty zmoniy charaktery...
Dantirascio tankumas, penkiakojai jauciai, grésmin-
gi lidtai, bildantys ratai ir zvangantys skydai. Smelio
audros ir nepakeliamas karstis. Tviskantys zikuratai
milzinisky miesty vidury. Maurojantis tvanas apacio-
je ir siautéjanti orgija virsuje. ..

RYTIS MAZULIS [g. 1961 Siauliuose) 1983 m. baigé prof.
Juliaus Juzeliino kompozicijos klase Lietuvos valstybi-
neje konservatorijoje (dabar - Muzikos akademija). Nuo
1989 m. Lietuvos muzikos akademijoje desto polifoni-
Jjos ir kompozicijos disciplinas. 1988 m. uz kamering
kompozicijg "Miegas” jam buvo paskirta “Tylos” premi-
Jja, 1989 m. - Lietuvos kulttros fondo premija uZ kame-
rine ir vokaline muzikg, 1992 m. - Valstybine stipendija.
Nuo 1998 m. rugséjo iki 1999 m. balandzio gavo Aka-
demie SchioB Solitude kompozitoriaus stipendijg Stut-
garte (Vokietija).
Svarbesni kdriniai: Karalius Karolis, keturbalsis bet kurio
tono kanonas 4 lygiems baisams (R. Rastausko tekstas,
1984}, Apstulbusi akis prarado ama, begalinis spiralinis
kanonas 4 lygiems balsams (St. Grochowiako tekstas,
1985), Ciauskanti masina keturiems klavisiniams instru-
mentams (1984-86), Mébijaus lapo kanonas smuikui ir
fortepijonui (1987), Miegas 8 sopranams ir 4 smuikams
(St. Grochowiako tekstas, 1988), Canon aenigmaticus
aviems fortepijonams (1991), Grynojo proto klavyras
kompiuteriniam fortepijonui (1992-94), Dragma trims
instrumentams {1995), Sybilla miriam chorui (Petroni-
~jaus Zodz., 1996), Heautontimorumenos kontrabosui
ir muSamiesiems (1996), Palindromas kompiuteriui ir
sintezatoriui {1996), Komos kanonas 6 klavisiniams in-
strumentams (1997}, Ordines musamiesiems ir fonog-
ramai (1997), Dia Ars trims instrumentams (1998), In
hydraulis 3 trimitams ir 3 trombonams (1998), Canon
solus kontratenorui, tenorui ir baritonui (1998).

TALITA CUMI negyviems balsams (1992-97, nauja ver-
sijia 1999). Naujausiuose savo kdriniuose nuolat susi-
duriu su notacijos ir atlikimo problemomis. Vaizduoteje

A

bel, which was to become a token of misunderstanding...
While writing the first sketches of my piece, | suddenly
noticed the similarity between their graphical structures
and the forms of stepped pyramids. Then I plunged into
lirerature on the Sumerians and Assyrians, and the epos
of Gilgamesh - the oldest narrative on the Flood. Indeed,
['had a real pleasure to touch upon this distant and stri-
king civilization. My vision of a piece was prompted by
the idea that ascetic and strictly organised accoustic me-
terial should correspond with a character of those, who
were called the nation of bureaucrats...

The density of cuneiform, the fivefooted oxens, the threa-
tening lions, the rumbling wheels and rattiing shields. The
sand storms and the unbearable heat. The shining Ziqaqu-
ratu in the middle of collossal dities. The roaring flood be-
low and the raging orgy above...

RYTIS MAZULIS [b. 1961 in Siauliai) graduated from the
Lithuanian State Conservatory (1983), the dass of com-
position under Julius Juzelidinas. At present he holds a
teaching post at the Lithuanian Academy of Music {cour-
ses of polyphony and composition). In 1989 he was ho-
noured with the prize "Tyla” (Silence) for the chamber com-

position "Miegas” (The Sleep), in 1989 - the prize of the B

Lithuanian Culture Fund for chamber and vocal music, in
1992 was awarded the State Scholarship. He was also
awarded the Academie Schioss Solitude Scholarship for
the period from September 1998 to April 1999 in Stut-
tgart.

Principle works: Karolis the King, fourvoices canon of any
tone (text by R. Rastauskas, 1984), The Dazzled Eye Lost
Its Speech, endless spiral canon for four equal voices (text
by St. Grochowiak, 1985), Twittering Machine for four
keyboard instruments {1984-86), Mobius-Strip Canon for
violin and piano (1987), The Sleep for 8 sopranos and 4
violins {text by St. Grochowiak, 1988), Canon aenigmati-
cus for two pianos {1991), Clavier of Pure Reason for com-
puter piano (1992-94), Dragma for two violins and synt-
hesizer (1995), Sybilla for mixed chair {text by Petronius,
1996), Heautontimorumenos for double-bass and per-
cussion {1996), Palindrom for computer and synthesizer
(1995), Canon of Coma for 6 keyboard instruments
(1997), Ordines for percussion and tape (1997), Dia Ars
trims instrumentams (1998, In hydraulis for 3 trumpets
and 3 rombones {1998), Canon solus for countertenar,
tenor and baritone {1998).

TALITA CUMI for inanimate voices (1997-99). In my re-
cent works | have constantly encountered the problem
of notation and performance. | realise that virtual structu-
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tvyrancios virtualios garsy struktdros - vien iliuzija,
Spekuliacijy sritis, kompozitoriaus solipsizmas. Nore-
damas jas materializuoti, pajuntu tradicinés garsy
sistemos ribotuma: juk sesioliktine natg nuo astunti-
nes skiria tikra bedugne, o pustonis isties yra per di-
delis ir per grubus intervalas... Pasitelkdamas sekven-
cerines kompiuterio programas, kuriose ketvirting na-
ta dalijama | 96 vienetus, o pustonis -] 64 dalis, mé-
ginu i8gauti subtilesnes ritmines vertes, laipsniskes-
nes mikrointervalines auksciy struktaras. Kaip tai turi
bati uzradyta’ Ar tokia muzika gali bati atliekama, .
y. kokiu bGdu ji turety bati "jgarsinta™?..
Komponuodamas “Talita cumi’, ieskojau atsakymo |
Siuos Klausimus. Karinio medziaga sudaro trisdesim-
ties nesikartojanciy tony {tiek ritmo, tiek aukscio pras-
me) eiles. (Taigi pustonis dalijamas | 30 daliy - vie-
nas "Zingsnis” lygus 3,333... cento.] Atliekant inter-
versijas, ty. keiciant nariy idestymo tvarkg, gauna-
mi vis nauji eiliy variantai. PartitGra sudaryta is skai-
Ciy lenteles, nes tradicine notacija néra pakankamai
lanksti mikrostruktdriniams parametrams uzrasyti. At-
liekant naujjg karinio versijg, sintetinio tembro ir gy-
Vo balso medziaga derinama su technologinémis
erdvinio medziagos pateikimo galimybémis.
Semantinj karinio kontekstg sudaro Oskaro Milasiaus
eilerastis "Talita cumi”. Nauja karinio redakcija pima-
kart atlikta Meny akademijoje Schloss Solitude, Stut-
garte 1999 mety spalio menesj. Vizualinj karinio pa-
teikimg jgyvendino dizainere ir reZisieré is Jekaterin-
burgo Olga Pautova. Ji kare ir rezisavo videofilma,
kuris remiasi koncerty Solitude’o pilyje bei Meno ir
naujos technologjjos centre KarlsrGjéje metu nufil-
muota medziaga.

L
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VILNIAUS NAUJOSIOS MUZIKOS ANSAMBL] 1982 me-
tais jkare kompozitorius Sartnas Nakas, tapes nuola-
tiniu jo vadovu. Nuo pat veiklos pradzios ansamblis
buvo vienas i$ aktyviausiy lietuviy Siuolaikines muzi-
kos propaguotojy, atliko nemaza naujy lietuviy kom-
pozitoriy - Broniaus Kutavi¢iaus, Osvaldo Balakausko,
Algirdo Martinaicio, Rycio Mazulio, Sardno Nako ir kt.
- kariniy premjery. Ansamblis koncertavo daugelyje
prestiziniy Europos (daugiau nei penkiolikoje 3aliy) ir
Kanados saliy. Dalyvavo daugelyje didziausiy Lietu-
VoS I uzsienio tarptautiniy Siuolaikinés muzikos festi-
valiy: 1990 m. - "VarSuvos rudens” ir Huddersfieldo
Siuolaikinés muzikos festivaliuose, 1991 m. - "Nyyd"
(Talinas), Festival International de la Musique Actuelle
de Victoriaville (Kanada) ir "Alternatyvoje” (Maskva),

res of sounds lingering in my imagination are but an
llusion, and | am entering the sphere of speculations
or composers solipsism. When | want to transform the-
se fantasies into material sounds, | discover how limi-
ted tradiitional system of sounds is: there is a real abyss
separating one sixteenth from one eighth, and a semi-
tone is absolutely too big and too rough an interval...
Aided with a sequencer computer program, which splits
d one quarter note into 96 elements, and half of a
tone into 64 parts, | tried to create more sophisticated
rhythmical values, more gradual structures of microin-
terval pitches. How would this possibly be notatec!?
Could this music be performed, e.g. how should this
music be "envoiced"?..

In composing “Talita cumi” I was looking for an answer
to these questions. The material of the piece is organi-
zed into sets of 30 unrepeated tones (in the sense of
both rhythm and pitch). {This means that a semitone is
split into 30 parts - each ‘step’ equals 3,333... cens).
Each interversion (i.e. changing the order of constitu-
ents) creates a new version of sets. Thus, the score is
Just tables containing number figures. When perfor-
ming the new version of this piece, material of synthe-
tical imbre and natural voice are combined with the
technological possibilities of spatial presentation.

The poem by Oscar Milosz "Talita cumi” creates a se-
mantic context for the piece. new version of which
was premiered at the Akademie Schioss Solitude, Stut-
fgartin October 1999. Visual presentation of this work
was accomplished by the designer and director Olga
Pautova coming from Yekaterinburg (Russia). She has
shot and directed the video, which is based on mate-

. rials filmed during the concerts in Schloss Solitude and

Centre for At and New Technology in Karisruhe.

VILNIUS NEW MUSIC ENSEMBLE was founded in
1982 by composer Sartinas Nakas, which he still di-
rects. Since its inception the Ensemble has been one
of the most active exponents of Lithuanian contem-
porary music and has given numerous premieres of
modern works by Lithuanian composers, among
them Bronius Kutavi¢ius, Osvaldas Balakauskas, Al-
girdas Martinaitis, Rytis Mazulis, and Sartinas Nakas.
The Ensemble has given performances on many
prestigious stages in Europe (numbering over 15
countries) and Canada, including the festivals War-
saw Autumn, Huddersfield Contemporary Music Fes-
tival (1990), Nyyd in Tallinn, Festival International
de la Musique Actuelle de Victoriaville {Canada), Al-
ternative in Moscow (1991}, Deutschlandfunk {Co-



1992 m. - Deutschiandfunk (Kelnas), "Expo’92" (Sevi-
lja), "Musikhgst” (Odense] ir "Musica” (Strasbdras),
1995 m. - South Bank Centre {Londonas) ir "Prahos
pavasaryje”, 1996 m. - "Osterfestival” (Insbrukas). Vi
niaus naujosios muzikos ansamblis yra padares muzi-
kos jrasy BBC (JK), CBC (Kanada), Radio France, Dani-
Jos radijui, Lenkijos radijui, Deutschlandfunk, VPRO
(Olandija), Lietuvos radijui ir kt.

A

logne), Expo'92 (Sevilla), Musica Strasbourg, Mu-
sikhgst {Odense, 1992), South Bank Centre (Lon-
don|, Prague Spring (1995), Osterfestival in In-
nsbruck (1996). It has been featured at all major
contemporary music festivals in Lithuania and has
made numerous recordings for BBC, CBC, Radio
France, Danish Radio, Polish Radio, Deutschland-
funk, VPRO (Holland), Lithuanian Radio, etc.
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Sv. Kristoforo kamerinio orkestro

19 val.
YORK HOLLER (Vokietija)
REVAL ENSEMBLE (Estija)

Neeme Punder - fleita
Lea Leiten - fortepijonas
Urmas Vulp - smuikas
Toomas Nestor - smuikas
Heili Eespere - altas

Aare Tammesalu - violon¢elé, ansamblio vadovas

Aleksander Jégi - kontrahosas

PAS DE TROIS altui, violon&elei ir kontrabosui*

MOMENTS MUSICAUX fleitai ir fortepijonui*

pertrauka

TAGTRAUME, 7 garsy eiléraiciai smuikui, violoncelei ir fortepijonui*
ANTIPHON styginiy kvartetui ir magnetofono juostai (1977)*

* premjera Lietuvoje

Koncertg remia
Goethe Institut-Vilnius

YORK HOLLER (g. 1944 Leverkuzene) 1963-67 m.
Kelno Musikhochschule studijavo kompozicija, (pas
Berndg Aloisg Zimmermanng ir Herbertg Eimertg),
fortepijong (pas Alfonsg Kontarskj), muzikos peda-
gogikg ir orkestrinj dirigavima. Tuo pat metu lanké
filosofijos ir muzikologijos paskaitas Kelno universi-
tete. 1965 m. dalyvavo Darmstato vasaros kursy me-
tu vykusiose Pierre’o Boulezo analizés paskaitose, ku-
rios ji gana kritiskai nuteike serializmo atzvilgiu. Jo
ankstyvaja kdryba jtakojo Karlheinzas Stockhausenas,
vadines Hollerj "gabiausiu savo kartos vokieciy kom-
pozitoriumi”. 1971-72 m. jo kvietimu Holleris dirbo
Westdeutschen Rundfunk elektroninés muzikos stu-
dijoje, veliau tapo Stockhauseno jpédiniu ir uzéme
Jos direktoriaus postg. 1974-75 m. dirbo ir studijavo

YORK HOLLER [b. 1944 in Leverkusen] studied composi-
tion {with Bernd Alois Zimmermann and Herbert Eimert),
piano (with Alfons Kontarsky), music pedagogy and or-
chestra conducting at the Musikhochschule in Cologne
N 1963-67. At the same time he took couses of musicolo-
gy and philosophy at the University of Cologne. In 1965
participated in Ferienkurse at Darmstadt where he took
analysis course with Pierre Boulez that made him conse-
quently quite critically disposed towards serialism. His early
work was particularly influenced by Karlheinz Stockhaur-
sen, who deemed him to be "the most promissing Ger-
man composer of his generation”. Following the invita-
tion of K. Stockhausen, he worked at the electronic studio
of the Westdeutschen Rundfunk {WDR) in Cologne from
1971-72, and has subsequently been appointed Director
of the studlio as a successor to Stockhausen.

In'1974-75 he worked and studied at IRCAM in Paris. The
commisioning of several compositions for Ensemble



YORK HOLLER (Germany)

REVAL ENSEMBLE (Estonia)

Neeme Punder - flute

Lea Leiten - piano

Urmas Vulp - violin

Toomas Nestor - violin

Heili Eespere - viola

Aare Tammesalu - cello, artistic director
Aleksander Jogi - double-bass

PAS DE TROIS for viola, cello and double-bass*

MOMENTS MUSICAUX for flute and piano*

TAGTRAUME, 7 poems of sounds for violin, cello and piano*

ANTIPHON for string quartet and tape (1977)*

* Lithuanian premiere

Concert sopported by
Goethe Institut-Vilnius

IRCAM'e, Paryziuje. Keletu uzsakymy Ensemble
InterContemporain prasidejo ilgametis kompozito-
riaus bendradarbiavimas su pranclzy muzikos pa-
saulio atstovais. 1989 m. Paryziaus Grand Opéra bu-
VO pastatyta jo opera "Meistras ir Margarita”. 1990
metais tapo Westdeutschen Rundfunk elektronines
studijos meno vadovu. 1993 m. peréemé vadovavi-
mag kompozicijos klasei H. Eislerio aukstojoje muzi-
kos mokykloje, Berlyne. Nuo 1995 m. - kompozici-
Jos profesorius Kelno aukstojoje muzikos mokykloje.
Yorkas Holleris yra pelnes daugelj premijy (pvz., Rol-
fo Liebermanno premija operos kompozitoriams), Sti-
pendijy {pvz., Villa Massimo stipendijg Romoje), vi-
zituoja daugelyje Europos universitety ir aukStyjy
mokykly. 1986 metais buvo apdovanotas Pranctzi-
Jos kultGros ministerijos ordinu "Chevalier dans 'Or-
dre des Arts et des Letires de la Republique Francai-
se”. Berlyno meny akademijos narys.

InterConternporain launched his particular assodiation with
the French musical world. In 1989 Hollers opera "Der
Meister und Margarita” was premiered at the Grand Opera
in Paris. In 1990 he was appointed Artistic Director at the
electronic studio of WDR, in 1993 - chair of the composk
tion department at the H. Eisler Musikhochschule in Ber-
lin. Since 1995 he holds the Professorship at the compo-
sition department of Musikhochschule in Cologne.

York Holler was honoured with many prestigious prizes
[e.g. RolfLiebermann-Preis for opera composers) and scho-
larships (e.g. to Villa Massimo in Rome). He is a visiting
Professor at many European universities and Colleges. In
1986 he received "Chevalier dans [Ordre des Arts et des
Lettres de la Republique Francaise” from the Ministry of
Culture of France. He is a member of Berliner Akadermie
der Kinste.

York Holler made his name by exploration of integrity
between live and electronically processed sound. To-
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Ankstyvoji Hollerio kdryba isgarsejo jdomiu instru-
mentiniy, vokaliniy ir elektroniniy tembry lydiniu. Da-
bar jo kdryba apima beveik visus tradicinius kameri-
nes, fortepijonines, orkestro muzikos zanrus, taip pat
elektronine ir elektroakustine muzikg. Jo karinius at-
lieka garsus orkestrai (Ensemble InterContemporain,
Berliner Philharmoniker, Chicago Symphony, London
Sinfonietta, ir kt.), dirigentai ir atlikejai (P Boulezas,
D. Barenboimas, L. Zagrosekas, H. Zenderis ir kt.).

Svarbesni kariniai: opera Meistras ir Margarita (1984-
89)., Margaritas Traum, siuita sopranui, orkestrui ir
magnetofono juostai; Arcus, Resonance, (Ensemble
InterContemporain uzsakymu), Improvisation sur le
nom de Pierre Boulez (1985), Koncertas fortepijo-
nui (P Donohoe ir BBC simfoniniam orkestrui), Ma-
gische Klanggestalt orkestrui, Fanal trimitui ir orkest-
rui (1991), Pensees MIDIHortepijonui, orkestrui ir
elektronikai, Aura simfoniniam orkestrui {1995), Wi-
derspiel I, pirmaji triptiko orkestrui dalis {1996). Siuo
metu kuriami Gegenklange (Ensemble Modern uz-
sakymu), Styginiy kvartetas Nr. 2 (Arditti kvartetui),
Partita dviems fortepijonams ir kt.

PAS DE TROIS altui, violoncelei ir kontrabosui.
Karinio pavadinimas, kaip Zinia, reiskiantis Sokj trims
atlikejams, nurodo karinio sasajg su baletu. "Petipa
paverte baletg absoliucia Sokio teatro forma: auto-
nomisku menu, kodifikuojamu vadinamaisiais bale-
to kanonais. Tokia forma baletas yra visy pirma laiko
menas, matuojamas judeéjimo ir erdves - kurioje vyks-
ta Sis judejimas - dydziais. Tuo jis panasus | muzikg -
tikrgjj laiko menag, nes ji kaip joks kitas i§ meny tiks-
liausiai apibtdina (ir turi apibadinti) laikg. Tad svar-
biausia muzikos funkcija yra laiko tekmes organiza-
vimas” (B. A. Zimmerman, Apie baleto ateitj).

Laiko tekme mano karinyje sutvarkoma pagal isanks-
tinj teorinj apskaiciavima, kurj iSdesciau savo straips-
nyje "Gestaltkompozicija arba oganiskos visumos
konstravimas”: 34 tony garsy struktdra (Kiangges-
talt) arba melodija (Melodie) - | 6 segmentus
[Abschnitte) sudalinta vertikale - perkeliama | atitin-
kamg laiko struktlrg (Zeitgestalt). Taip vir$ bendro
penkiy daliy (kurios atskiriamos skirtingais tempais)
pagrindo (sudedant po du narius) sudaroma 34 na-
riy forma, kurios vidus uzpildomas jvairialypiais pavi-
dalais.

Pirmoji dalis prasideda stipriais, astriai akcentuotais
trijy atlikejy ritminiais mostais, kurie padalos pabai-
goje pasiekia kulminacijg placiai isdestyty sesiagar-
siy sgskambiy (Klangsaulen) fortissimo tremolo. Po
ramios padalos vel grizta kaitos scena, kuri baigiasi

day his oeuvre ranges from the traditional chamber, pia-
no, orchestra music genres to electronic and electroac-
coustic music, being performed by the most prominent
contemporary orchestras (Ensemble InterContemporain,
Berliner Philharmoniker, Chicago Symphony, London Sin-
fonietta, etc.), conductors and performers (P Boulez, D.
Barenboim, L. Zagrosek, H. Zender, P Donohoe, etc.).
Major works: opera Der Meister und Margarita(1 984-89),
Margaritas Traum, suite for soprano, orchestra and tape;
Arcus, Resonance (commissioned by the Ensemble
InterContemnporain), Improvisation sur le nom de Pierre
Boulez (1985}, Piano Concerto {for P Donohoe and BBC
Symphony Orchestra), Magische Klanggestalt for orchest-
ra, Fanal for trumpet and orchestra (1991), Pensées for
MID-piano, orchestra and electronics, Aura for sympho-
ny orchestra {1995), Widerspiel |, first part of triptych for
orchestra (1996). At the moment, he composes Ge-
genklange (by commission from the Ensemble Modern),
String Quartet No. 2 {for Arditti Quartet), Partita for two
pianos, etc.

PAS DE TROIS for viola, cello, and double-bass.

The title of the work which means a dance for three per-
formers shows the refation of the work with a ballet. "Pe-
tipa has turned the ballet into absolute dance theatre form:
autonomous art, codified by the so-called ballet canons.
In such form the ballet first of all represents the art of time,
measured by quantities of movement and space - where
this movement is happening. That is what makes it similar
to music - the real art of time, because it describes {and
must describe] time more accurately than any other art.
Thus, organisation of time flow shall be regarded as the
most important function of music.” (B. A. Zimmerman,
"On the future of ballet”).

Time flow is arranged in the work following the prior the-
oretical calculation, which I have stated in my article "Ges-
falt composition or construction of the organic whole”™
sound structure of 34 tones (Klanggestalt) or melody (Me-
lodie) - a vertical line divided into 6 segments (Abschnit) -
is translated into appropriate time structure (Zeitgestalt).
So a 34 member form is set up over the common five
part (separated by different tempos) base (adding by two
members), the inside of which is filed with diverse sha-
PES.

First part begins with strong, sharply accentuated rhyt-
hmic gestures of three performers, which at the end of
the section reach the culmination with widely spread, for-
tissimo trembiling six-tone chords (Klangsaulen). After a caim
section a scene of change retums, which ends with {cons-



{[samoningai ir ironiskai) perdeta gestika, dideliais Suo-
liais (altas ir violoncele) ir akrobatiskais pizzicato triu-
kais (kontrabosas). Penktoje dalyje nejvyksta beveik
nieko naujo - tai jau pazjstamy dalyky variacijos, su-
grazinancios | karinio pradzig.

MOMENTS MUSICAUKX fleitai ir fortepijonui.

Vienas i8 jdomiausiy komponavimo aspekty man yra
skirtingy tos pacios muzikines idejos pratesimy pa-
ieskos. Tokiu principu parasytos mano kompozicijos
"Umbra”, "Mythos”, "Resonance” ir pastaroji - "Mo-
ments musicaux”. Siuo pozidriu, nepaisant visy skir-
tumuy, jos sudaro vieng kompozicijy grupe, priklau-
sancig tai paciai garsinei struktarai (Klanggestalt) - t.
y. vienai 34 garsy melodiskai harmonizuotai struktd-
rai, kurios formali sandara atsispindi ir grindzia visu-
mine kdrinio formg. Siam komponavimo badui jvar-
dinti nukaliau "Gestaltkompozicijos” sqvokg. "Mo-
ments musicaux” sudaro 12 aidkiai skirramy Gestalt-
nuotaiky (Gestaltcharaktere), kurios pasirodo nenuo-
seklia tvarka ir susisieja tarpusavyje daugialypiais ry-
Siais. Be to, Siame kdrinyje labai svarbds varpy mo-
mentai: daugsyk partittroje sutinkamos pastabos
"quasi Campane”’, "Campane grande”.

TAGTRAUME, 7 garsy eilérasciai smuikui, violoncelei
ir klavyrui.

| MaBig bewegt, etwas verhalten im Ausdruck

Il Lebhaft und sehr akzentuiert

It Sehr ruhig, quasi traumerisch

IV Sehr lebhaft, ziemlich wild

V Nicht zu ruhig, zart im Ausdruck

VI Sehr beweglich im Tempo, durchaus schroff

VIl Etwas langsam. Im Tempo von "Der Leiermann”
von Franz Schubert

Jkvepima ir siuZetg - ne vien programos prasme - Siai
kompozicijai suteike septyni olandy poeto ir rasyto-
Jjo Ceeso Nooteboomo eileradciai, sudarantys ciklg
"Esantis, nesantis” (Anwesend, Abwesend). Knygos,
kurioje isspausdintas Sis eilerasc¢iy ciklas, baigiama-
jame zodyje sakoma: “Eilerasciuose nebéra tariamy
kovy su mirtimi, jie 2velgia j veidg daug galinges-
niam priesui, kuriam mirtis tera tik padejéja: laiko
fenomenui. Laikas yra ta juodoji skyle, kurioje uzsi-
mezga visa, kas gyva ir lygiai taip pat amziams i3-
nyksta.”

Septyni trumpi garsy eilerasc¢iai gali bati laikomi "su-
tirstintomis” mano ankstesniy kompozicijy, jose vy-
raujanciy stambiy epiniy-dramatiniy formy versijo-

I

ciously and ironically) exaggerated gesticulation, large le-
aps (viola and cello) and acrobatic pizzicato tricks {double-
pass). Nothing new seems to happen in the 5th move-
ment - just variations of alreadly familiar matters that bring
pack the recollections of the beginning of the work.

MOMENTS MUSICAUX for flute and piano.

[ consider the search for possible consequents o the sa-
me musical idea as one of the most interesting aspects of
composition. This principle was used when creating my
compositions “Umbra”, "Mythos”, "Résonance” and "Mo-
ments musicaux”. In this respect, despite all differences,
they form one group of compositions that belong to the
same sound structure (Klanggestalt) - i.e. one melodically
harmonised 34 sound structure, the formal structure of
which resembles and grounds the overall form of the
waork. | have coined the concept "Gestaltcomposition”
to name this method of composing. "Moments musi-
caux” consists of 12 clearly separated Gestaltcharacters
(Gestalicharaktere), which appear in inconsistent order
and relate between themselves in manifold connections.
Besides, the moments of bells are important in this work:
the score is full of notes like "quasi Campane”, "Campa-
ne grande”.

TAGTRAUME, 7 poems of sounds for violin, cello and
piano.

I MaBig bewegt, etwas verhalten im Ausdruck

Il Lebhaft und sehr akzentuiert

i Sehr ruhig, quasi traumerisch

IV Sehr lebhaft, ziemlich wild

V Nicht zu ruhig, zart im Ausdruck

VI Sehr beweglich im Tempo, durchaus schroff

VIl Etwas langsam. Im Tempo von “Der Leiermann” von
Franz Schubert

Inspiration and plot (not only in terms of programme] to
this composition were provided by seven poems by Net-
herlands poet and writer Cees Nooteboom, that form a
series "Existent, non-existent” jAnwesend, Abwesend). The
afterword of the book containing these poems says: “There
are no imaginary fights against death in the poems - they
face the enemy much more powerful, to whom death is
only a servant - that is the phenomenon of time. Time is
the black hole where all existence begins and just like that
vanishes forever.”

Seven short poems of sounds might be regarded as “thic-
kened” versions of my earlier compositions, of large epic-
dramatic forms prevailing in them. There, differently
from many of my earlier electronic works, less space is

{8y
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mis. Juose, skirtingai nuo daugelio mano ankstes-
niy elektroniniy kdriniy, maziau vietos skiriama jvai-
rioms skambesio apraiskoms, bet daugiau pasakoma
apie laiko arba, tiksliau pasakius, buvimo apraiskas. Kiek-
vienq pjese grindzia viena laiko struktCra (Zeitgestalt),
privercianti muzikos blsenas judeti sklandziai, susispau-
dziant, iSsipleciant arba sustojant, kaip kad paskutingje
dalyje. TreCioje ir penktoje dalyse - kaip esu patyres elek-
troningje muzikoje - iSdestoma daugiau sluoksniy. Kai
Siuos procesus valdo laiko Gestaltas, melodika ir ritmika
remiasi “atviru” 24 tony garsy Gestaltu.

Zinoma, kad Gestaltas yra $is tas daugiau nei jo daliy
suma. Jo pozymiai yra plastiskumas, raiskumas, formos
nepakeiciamumas. Jj sudarantys komponentai ne Siaip
susideda vienas su kitu, bet yra salygoti tarpusavio pri-
Klausomybes (traukos arba atmetimo), kurios déka atsi-
randa vidines jtampos, energetiniai arba, taikant angly
biofiziko Ruperto Sheldrake’o terming, morfogenetiniai
laukai ("Gamtos atmintis”).

Esu jsitikines, kad meno kariniai vien dél juose sukaup-
tos dvasines-intelektings energijos turi $ansg bent va-
landelei isvengti juodosios laiko skyles. Dél to stengiuo-
si aiskioje dienos Sviesoje materializuoti ir susieti i skir-
tingy sgmoneés klody ir erdvelaikiy be paliovos kylan-
cias svajones, vaizdus, jausmus ir mintis.

Del to jauciu pasaukimg svajoti diena.

ANTIPHON sukurtas 1977m. IRCAM'o uzsakymu ir de-
dikuotas Vinko Globokarui. Pirmakart 3 kirinj atliko Ber-
no styginiy kvartetas 1977 kovo 15 d. Pompidu centro
Paryziuje atidarymo proga.

Styginiy kvartetu "Antifonas” prasideda kariniy grupé,
kurioje man rapejo (ir teberQpi), iS vienos pusés, atrasti
jvairiy (estetineés) problemos sprendimo bddy, norint
suderinti akustinj ir elektroninj skambesj; i$ kitos, ir $is
aspektas dar svarbesnis, sukurti rislia muzikos kalba, ku-
rioje logiskai susisiety garsinés ir erdvelaikio kategorijos:
melodija, harmonija, metras, ritmas ir forma.
Kompoxzicija grindzia 42 garsy centrinis Gestaltas (Kiang-
gestalt, o ne eilé - Reihel), nuo kurio priklauso jvairds
melodikos (pvz., susiaurejimas iki ketvirtatoniy), harmo-
nijos, ritmikos, tembro (artikuliacijos), visuminés formos
proporcijy (42 dalys po 4-88 sekundes) nukrypimai,
Kuriant § garsy Gestaltg, buvo siekiama “grieztumo”
[Adorno norejo $iuo Zodziu pakeisti “logikg”, nes ji mu-
zikoje beprasme), “darnos”, "rislumo”, “suprantamumo”.
Kbrinio pabaiga yra simboliné mano estetiniy pazidry
iSraiska: diatoniskai pakeistas garsy Gestaltas - smuiko ir
viclonceles unisonas per dvi oktavas - pasirodo kaip (nu-
manoma) grigaliskojo choralo stilizacija. Veéliau tai virs-
ta Perotino stiliaus "Organum quadruplum” ir Orlando

provided to various sound displays - it is more oriented
towards tefling about manifestations of time, or being,
to be more exact. Each piece is based on one time
structure (Zeitgestalt), that makes the states of music
move smoothly, compress themselves, or expand them-
selves as in the final part. In the third and fifth parts (as
far as my experience in electronic music goes) more
layers are displayed. When these processes are gover-
ned by time Gestalt, melody and rhythm are based on
“open” 24 sound tone Gestal.

Itis known that Gestalt is more than merely sum of its
parts. Its features include plasticity, expressiveness, unin-
terchangeable form. The making components are not
simply added to each other, but are affected by inter-
dependency (attraction or repellence), due to which
inner tension, energetic or morphogenetic fields (to
use the term by English biophysicist Rupert Sheldrake)
appear ("Memory of Nature”).

| am certain that at least because of spirituakintellectual
energy contained in the works of art they have a chan-
Ce fo escape the black hole of time for a short while.
That is why | try to materialise and relate in bright day-
light the dreams, images, feelings and thoughts that
are constantly springing from different layers of cons-
ciousness, space and time. That is why | feel the calling
for daydreaming.

ANTIPHON was created in 1977 at the order of IRCAM
and dedicated to Vinko Globokar. The work was first pla-
yed by Brno string quartet on 15 March 1977, on the
occasion of opening of Pompadour centre in Paris.
String quartet “Antiphon” begins a group of works where
I'wanted {and stil want) to find different ways of solving
the (aesthetical) problem of adjusting the acoustic and
electronic sound: and (this aspect is even more impor-
fant to create a coherent musical language, which would
logically relate sound and space-time categories: melody,
harmony, meter, rhythm and form.

Composition is based on 42-sound central sound Gestalt
(Klanggestalt, not the row - Reihel|, on which depend
melodly (ex. narowing to quarter tones), harmony, rhyt-
mics, timbre {articulation), deviations of whole form pro-
portions (42 parts by 4-88 seconds).

While creating this sound Gestalt it was attempted to achie-
ve "strictness” (Adorno wanted this word to replace "lo-
gic’, because the latter is meaningless in music), “"harmo-
ny", “coherence”, "inteligibility”

The end of the work is a symbolic expression of my aesthe-
tic views: diatonically changed sound Gestalt - unison of
violin and cello over two octaves - appears as (implied)
Stylisation of Gregorian chant (plain song). Later it turns



di Lasso braizo "Motetu” - dviejomis i§ svarbiausiy racio-
naliojo europietisko daugiabalsumo formy, kurios lai-
komos isskirtinémis kvarteto zanro raidos apraiskomis.
Pabaigoje vel pasukama originalios stilistikos link.

REVAL ENSEMBLE buvo specialiai sukurtas Siy mety
Yorko Hollerio autoriniams koncertams Taline, Rygoje ir
Vilniuje. Ansamblio dalyviai ir jo vadovas Aare Tamme-
saluyra Zinomi esty muzikai, drauge dalyvaujantys dau-
gelyje kity koncertiniy projekty.

NEEME PUNDER studijavo fleitg Talino valstybingje kon-
servatorijoje, veliau tobulinosi Svedijoje ir Olandijoje.
Jo specializacija - senoji muzika ir jos interpretacijos pro-
blemos. Apie tai yra parenges paskaity kursg, kurj dés-
to Estijos muzikos akademijoje, kitose Estijos aukstosio-
se mokyklose, Suomijoje ir Rusijoje. llgametis “Hortus
musicus” solistas, jungtinio suomiy ir esty Baroko or-
kestro, "Eesti Barokksolistid” ir "The Art Russica” ansam-
pliy dalyvis, daugelio kity senosios muzikos ansambliy,
Senamiescio Baroko orkestro ir kamerinio choro vado-
vas. Neeme Punder yra vienas i$ pripazinima pelniusio
Senosios muzikos festivalio Viljandyje iniciatoriy.

LEA LEITEN studijavo fortepijong Talino muzikos mo-
kykloje ir Estijos muzikos akademijoje pas Kalle Randalu
ir Peep Lassmann. 1986 m. ji tapo antrosios vietos ir
premijos laimetoja M. K. Ciurlionio pianisty konkurse.
Siuo metu dirba Estijos muzikos akademijoje, Dailiyjy
meny mokykloje, aktyviai reiskiasi kaip kamerines muzi-
kos atlikeja.

URMAS VULP studijavo smuikg Estijos muzikos akade-
mijoje pas Viadimirg Alvmae, véliau tobulinosi ir 1981
m. baigé aspirantdrg prof. Jevgenijos Cugajevos klase-
je, Maskvos konservatorijoje. Nuo 1981 mety desto Es-
tijos muzikos akademijoje, kur vadovauja styginiy in-
strumenty katedrai. 1984 m. Urmas Vulp jkdre Talino
styginiy kvartetg, kuriame grieze pirmu smuiku. Kaip
solistas ir kamerines muzikos atlikéjas koncertuoja Euro-
pos, Kanados ir Japonijos scenose. Neseniai Svedy jra-
Sy firma BIS iSleido pirma jo kompaktinj diskg su esty
kompozitoriy muzika smuikui.

TOOMAS NESTOR 1984 m. baige Estijos muzikos aka-
demijg, prof. Endelio Lippus smuiko klase. Véliau dirbo
pedagogin] darba Talino muzikos mokykloje ir Muzikos
akademijoje. Nacionalinés esty operos orkestre Siuo me-
tu dirba antryjy smuiky grupés koncertmeisteriu.
HEIL EESPERE 1985 m. baige prof. Endelio Lippus alto
Klase. Siuo metu tesia studijas Sibelijaus akademijoje Hel-
sinkyje pas Jouko Mansnerus. Criezia altu Talino stygi-

>

into "Organum quadruplum” of Perotins style and
"Motet” of Orlando di Lasso - two of the most impor-
tant forms of rational European polyphony, that are
regarded as exceptional manifestations of quartet gen-
re development. At the end, the turn is made again
towards original stylistics.

e
I

REVAL ENSEMBLE was formed for this particular concert
programme of works by German composer York Holler
to be performed on tour in Tallinn, Riga and Vilnius. Mem-
bers of this ensemble and its director Aare Tammesalu are
well renown Estonian musicians, working together in ma-
ny other concert projects.

NEEME PUNDER studiied fiute at the Tallinn State Conser-
vatory and then pursued his advanced studies in Sweden
and Holland. His specialisation is in early music and issues
concerning its interpretation, which he teaches at the Es-
tonian Academy of Music as well as several universities in
Estonia, Finland and Russia.

He is a long-term soloist of the "Hortus musicus”, member
of the joint Estonian-Finnish Baroque orchestra, “Eesti Ba-
rokksolistid’, and "The Art Russica”, director of numerous
early music ensembles, among them Old Town Barogue
Orchestra and Chamber Choir. He is one of the initiators
of the internationally renown Early Music Festival in Viljan-
di.

LEALEITEN studied piano at the Tallinn Central Music Scho-
ol and Estonian Academy of Music with Kalle Randalu
and Peep Lassmann. In 1986 she won the Second Prize
of the M. K. Ciurlionis Piano Contest in Vilnius. Currently
she active as a chamber music performer, teaches piano
at the Estonian Academy of Music, School of Fine Arts by
the Estonian Philharmonic in Tallinn.

URMAS VULP studied violin at the Estonian Academy of
Music with Viadimir Avmée, finishing his postgraduate
studies at the Moscow Conservatory under Jevgenia Tchu-
gaevain 1981. Since that year he has taught at the Esto-
nian Academy of Music, being a chair of the String De-
partment. In 1984 Urmas Vulp founded the Tallinn String
Quartet where he plays the first violin. As a soloist and
chamber music player, he tours Europe, Canada and Ja-
pan. Recently Swedish record label BIS released his first
CD featuring works by Estonian composers for violin.
TOOMAS NESTOR graduated form the Estonian Acade-
my of Music, the violin class of Prof. Endel Lippus in 1984.
He has taught at the Tallinn Central Music School and
Music Acadermy. He s the leader of Znd violins at the Esto-
nian National Opera SO.

HEILI EESPERE graduated from the Estonian Academy
of Music, the violin class of Prof. Endel Lippus in 1985.
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niy kvartete.

AARE TAMMESALU studijavo violon¢ele Estijos muzikos
akademijoje pas Ivo Juuli ir Toomas Velmeta. 1987 m.
Estijos stygini instrumenty konkurse uzeme antrajg vie-
tq. 1979-90 m. jis bendradarbiavo su daugefiu Estijos
orkestry ir kamerines muzikos ansambliy, 1991-96 m.
grieze Kotkos orkestre, Suomijoje. Siuo metu grieZia Es-
fijos nacionalinés operos orkestre, desto Vanalinnos mu-
zikos mokykloje iIr tesia magistranttros studijas Estijos
muzikos akademijoje pas Peeter] Tammearu. Jis yra
Mustjalos muzikos festivalio meno vadovas.
ALEKSANDER JOGI mokesi Talino valstybingje konser-
vatorijoje, Meeme Saarevdlja kontraboso Klaseje. Grie-
Ze Estijos valstybiniame simfoniniame orkestre ir Estijos
radijo kameriniame orkestre. Siuo metu dirba Estijos na-
cionalines operos orkestre ir dalyvauja kamerings muzi-
kos koncertuose.

Currently she is a postgraduate student at the Sibelius
Academy in Helsinki {with Jouko Mansnerus). She pla-
ys viola at the Tallinn String Quartet.

AARE TAMMESALU studied cello with Prof. vo Juuli and
Toomas Velmet at the Estonian Academy of Music. He
Is the winner of the Second Prize of the Estonian String
Contest in 1987. In 1979-90 he collaborated with a
number of Estonian symphony orchestras and cham-
ber music ensemnbles. In 1991-96 he played cello at
the Kotka Symphony Orchestra in Finland. Currently
he plays cello at the Estonian National Opera SO, te-
aches at Vanalinna Music School and continues his po-
stgraduate studies at the Estonian Academy of Music
with Peeter Tammearu. He is the artistic director of the
Mustjala Festival.

ALEKSANDER JOGI studied at the Tallinn State Conser-
vatory in class of double-bass with Meeme Saarevalja.
He has played double-bass at the Estonian State SO an
Estonian Radio Chamber Orchestra. At present he works
at the Estonian National Opera SO and performs as a
chamber musician.
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Nacionaliné filharmonija

19 val.

HORATIU RADULESCU KURINIY KONCERTAS

dalyvaujant Catherine Bolle =

FUROPEAN LUCERO ENSEMBLE (Pranctzija, Anglija, Sveicarija, Vokietija)

Maria Diaconu - sopranas

Cécile Daroux - altiné, kontrabosiné ir piccolo fleita

José-Daniel Castellon - bosiné ir piccolo fleita

Roger Heaton - bosinis klarnetas ir klarnetas in B

Carol Robinson - klarnetas

Sabina Pade - valtorna

Olivier Theurillat - trimitas

Andrew Digby - trombonas

Amélie Theurillat - altas

Catherine Marie Tunnell - violoncelé
Horatiu Radulescu - dirigentas

KHUFU'S SERPENT, op. 94 styginiy trio, klaretui, bosiniam klarnetui, valtornai ir rombonui {1995)*

DAS ANDERE, op. 49 violoncelei solo (1984}*
END OF CHRONOS sopranui ir trimitui {1999)**

WHERE BEYOND, op. 55K altinei fleitai ir 11 styginiy (1992)*

IUBIRI, op. 43 ansambliui, magnetofono juostai ir gyvo garso ikonai (1981)*

** premjera
* premjera Lietuvoje

Koncerta remia
Prohelvetia

HORATIU RADULESCU (g. 1942 Bukareste) 1969 bai-
ge kompozicijos magistranttirg Bukaresto aukstojoje mu-
zikos mokykloje, kur studijavo kompozicijg pas Tiberiu
Olaha, analize pas Stefana Niculescu ir orkestruote pas
Aurelj Stroe. 1970-72 m. dalyvavo naujosios muzikos
kursuose Kelne (su M. Kageliu, L. Ferrari) ir Darmstate
(suJd. Cage'y, I. Xenakiu, K. Stockhausenu ir G. Ligeti).
1978-81 m. IRCAM'e Paryziuje dalyvavo kompiuterinés
kompozicijos ir psichoakustikos seminaruose. Nuo 1969
m. gyveno Paryzidje, 1974 m. tapo PrancCzijos pilie-
¢iu. Siuo metu gyvena Montreux, Sveicarijoje. 1988-
89 m. su DAAD stipendija rezidavo Berlyne, 1989-90
m. “Villa Medid” stipendijos deka uzsiemé vien klryba
ir gyveno San Franciske, Venedijoje ir Romoje. 1992

m. gavo pranctzy "Sabbatical Year Grant” kGrybai.
1968-69 metais Radulescu suformavo "spektrines kom-
pozicijos technikg”, pagristg skirtingu spektrines garsy
energijos pasiskirstymu - “spektro” pulsu, globaliy gar-
so Saltiniy sinteze, mikro- ir makroforma kaip garsiniu
procesu, keturiais vienalaikiais suvokimo lygmenimis ir
greiciais, spektrinémis skordattromis - €. y. nevienarasiy
intervaly eilemis, atitinkanciomis harmoniky garsaeilius.
Virs 100 Horatiu Radulescu kariniy atliekami, jrasomi ir
transliuojami visame pasaulyje, skamba jtakingiausiuo-
se tarptautiniuose festivaliuose [daznai autoriniy kon-
certy forma), koncertiniuose turuose Europoje, Azijo-
je, Japonijoje ir abiejose Amerikose.
Svarbesni kariniai: Taaroa 7 orkestrams (1969), in ko
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National Philharmonic Hall
7 p.m.

CONCERT OF WORKS BY HORATIU RADULESCU

with participation of Catherine Bolle =

EROPEAN LUCERO ENSEMBLE (France, England, Switzerland, Germany)

Maria Diaconu - soprano

Cécile Daroux - alto, contrabass & piccolo flute

José-Daniel Castellon - bass & piccolo flute
Roger Heaton - bass clarinet & clarinet in B
Carol Robinson - clarinet

Sabina Pade - horn

Olivier Theurillat - trumpet

Andrew Digby - trombone

Amélie Theurillat - viola

Catherine Marie Tunnell - cello

Horatiu Radulescu - conductor

KHUFU'S SERPENT op. 94 for string trio, clarinet, bass dlarinet, horn, and trombone {1995)*

DAS ANDERE op. 49 for cello {1984)*

END OF CHRONQOS for soprano and trumpet (1999)**

WHERE BEYOND op. 556 for alto flute and 11 strings {1992)*

IUBIRI op. 43 for ensemble, tape and live sound icon {1981}*

** world premiere
* Lithuanian premiere

Concert supported by
Prohelvetia

HORATIU RADULESCU [b. 1942 in Bucharest) comple-
ted his MA studies in composition at the High School of
Music in Bucharest in 1969 where he studied compo-
sition {with Tiberiu Olah), analysis (with Stefan Nicules-
cu) and orchestration (with Aurel Stroe). In 1970-72
participated in courses for new music in Cologne {with
M. Kagel, L. Ferrari} and Darmstadt (with J. Cage, .
Xenakis, K. Stockhausen and G. Ligeti). In 1979-81 he
has visited the IRCAM in Paris for sessions in computer-
assisted composition and psycho-accoustics. He has be-
en living in Paris since 1969 and became a French citi-
zen in 1974. Presently, he lives in Montreux, Switzer-
land. In 1988-89 he was composer in residence of the
DAAD in Berlin. In period of 1989-90 he composed in

San Frandisco, Venice and Rome thanks to a French
“Villa Medlici” Fellowship. In 1992 he was awarded the
French "Sabbatical Year Grant” for composition.

In 1968-69 he formulated the “spectral technique of
composition”, which comprises variable distribution of
spectral energy - “spectrum” pulse, synthesis of the glo-
pbal sound-sources, micro- and macroform as sound-
process, four simultaneous layers of perception and of
speed, spectral scordaturae - 1.e. rows of unequal inter-
vals corresponding to harmonic scales.

His over 100 works have been performed and broad-
casted worldwide at the most prestigious festivals {of-
ten as Portrait Concerts) and in concert series in Euro-
pe, Israel, North and South Americas, Japan, Hong
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ro - Mioritic Space balsams, orkestrui i elektronikai
(1972), Wild Incantesimo 9 orkestrams (1978), Mirabi-
fiamundi 7 dideliems ansambliams (88 players) (1986),
Angolo divino dideliam orkestrui {1994/, Koncertas for-
tepijonui ir dideliam orkestrui "The Quest” (1996), Kon-
certas violoncelei ir didefiam orkestrui “Ulysses” (1999),
Credo 9 violoncelems (pirmoji spektriné partittira, 1969),
Quter time 23 fleitoms (1980) (versijos: 42 spektrinés
darnos Tailando gongarms, '89; altui, violoncelei ir kon-
trabosui, "92; 4 trimitams ir 4 trombonams, '92; 42 spek-
trinés darnos bronzos plokstems, ‘98), Incandescent se-
rene 12 kvartety (1982), Clepsydra 16 garso ikonos
atlikejy (1984), Byzantine player 40 fleitisty su 72 fieito-
mis (1988), Inner time Klarnetui solo (1983; versijos:
Klarnetui solo ir 3 klarmetistams - “aidinciomns orbitomns”,
84, 5 Klarnetams, '87; 7 klarnetams, '93), Do emerge
ultimate silence 34 vaiky balsy grupems su spektrinés
darnos monochordais (1984), 6 styginiy kvartetai {"in-
finite to be cannot be infinite, infinite anti-be could be
infinite”, Nr. 4 devyniems styginiy kvartetams, ‘76-87;
"before the universe was born”, Nr. 5, ‘90; “practising
eternity”, NI. 6, '93), 4 sonatos fortepijonui (1968, 1991,
1992-99, 1993), Amor medicabilis nullis herbis sopra-
nui, Kiarnetui ir violoncelei {1996), Dr. Kai Hong’s Dia-
mond Mountain Il 61 spektrinés darnos varpams ir mu-
Samiesiemns ({1997

Kong, China, etc.

Principal works: Taaroa for 7 orchestras (1969), in ko
'tro - Mioritic Space for voices, orchestra and electronic
sound (1972), Wild Incantesimo for 9 orchestras (1978,
Mirabilia mundi for 7 large ensembles (88 players)
(1986), Angolo divino for large orchestra (1994), Con-
certo for piano and large orchestra "The Quest” {1996),
Concerto for Cello and large orchestra "Ulysses” {1999),
Credo for 9 celli (first spectral score, 1969}, Outer time
for 23 fiutes {1980) (versions: for 42 spectrally tuned
Thai gongs, '89; for viola, cello and double-bass, ‘92:
for 4 trumpets and 4 trombones, ‘92; for 42 spectrally
tuned bronze plates, '98), Incandescent serene for 12
quartets {1982), Clepsydra for 16 sound icon players
(1984), Byzantine player for 40 flutists with 72 flutes
(1988), Inner time for solo clarinet {1983; versions: for
solo clarinet with 3 other clarinets as “echoing orbits”,
84 for 5 clarinets, 87, for 7 clarinets, ‘93, Do emerge
ultimate silence for 34 groups of children voices with
spectrally tuned monochords (1984), 6 string quartets
("infinite to be cannot be infinite, infinite anti-be could
be infinite”, string quartet No. 4 for 9 string quartets,
'76-87; "before the universe was born”, string quartet
Nr. 5,"90; "practising eternity”, string quartet Nr. 6, ‘93),
4 piano sonatas {1968, 1991, 1992-99, 1993), Amor
medicabilis nullis herbis for soprano, clarinet and cello

IN MaRGINE
VIDINIS GARSY GYVENIMAS

Karta Messiaeno apibadintas kaip ‘vienas i§ paciy originaliausiy masy laikmecio jauny kompozitoriy’,
Horatiu Radulescu tebéra vienas i3 labiausiai idsiskirianciy ir savity naujosios muzikos asmenybiy. I3
dalies jtakotas Stockhauseno “Stimmung”, jis ‘nusprende, kad batina “prasiskverbti | garso vidy” ir vél
jame atrasti tg virpesiy vandenyna, kurj taip atidZiai prie§ du tikstancius mety tyrinéjo Pitagoras’. Sis
sprendimas pastiméjo jj sukurti “spektrine” komponavimo technika, kuria galima bty girdimai reguliuo-
ti skirtingy instrumentinio garso harmoniky (obertony) aktyvuma ir energija. 8-9 desimtmediais §is poZid-
ris tapo kone privalomu tarp ParyZiaus antiserialisty.

Daugeliui Radulescu muzikos aspekty bidinga tam tikra barokiné ekstravagancija: visai neatrodo keista,
kad jis gyvena Versalyje. Ironiskus ir drauge apokaliptinius kiriniy pavadinimus - “Flood for the Eternal’s
Origins”, “Incandescent Serene”, “A Cryptic Crystal Cuddles the Somnambulant Day” - atitinka egzotiski
instrumentai, pavyzdZiui, auksinés ir sidabrinés lékstés, strykiniai monochordai ir garsy ikonos, nepa-
prastai dideli instrumenty kiekiai (pavyzdZiui, “Wild Incantesimo” devyniems orkestrams, kurio partitiira
sudaro 4400 skaidriy, projektuojamy ant 19 ekrany).

Taciau galima racionaliai paaiskinti tokiy dideliy pajégy poreikj. Spektrinés kompozicijos savaime reika-
lauja dideliy vienarsiy instrumenty sudéciy arba ansambliy, pavyzdziui, 34 monochordy atlikti kariniui
Do Emerge Ultimate Silence” arba 40 fleitisty su 72 fleitomis kirinyje “Byzantine Prayer”. Be to, kaip
rodo pastarojo Radulescu karinio pavadinimas, jo muzikoje esama jvardinto religinio matmens - ‘muzi-
ka, kuria mes kuriame, visy pirma, yra ypatingo sielos biivio, o ne veiksmo muzika’ - ir nemazai reginio,
primenancio senovines Bizantijos apeigas, apraisky. Ir i§ tiesy garsy ikona - ant ono paverstas, strykais
grieziamas fortepijonas - yra naujas, intencionaliai pakeistas instrumento atvaizdas; ‘dabar jis primena
religinj objektq - bizantiska ikona. Tais laikais, kai religija Rumunijoje buvo pasiekiama tik per muzika,
pavadinau §j instrumenta garsy ikona.’

Richard Toop



EUROPEAN LUCERO ENSEMBLE 1983 metais ParyZiu-
je jkare Horatiu Radulescu (garbes prezidentas - lannis
Xenakis). Jo dalyviai - Arditti, Artaud styginiy kvartety
nariai ir kiti tarptauting pripazinima pelne Siuolaikinés mu-
zikos virtuozai. Bendra ansamblio dalyviy veikla dau-
glausia apsiriboja Horatiu Radulescu kompozicijy atliki-
mu, del to jo sudetis nepastowvi.

CECILE DAROUX laikoma zymia klasikinio fleitos reper-
tuaro atlikeja ir XX a. muzikos propaguotoja. Baigusi
fleitos ir muzikos istorijos studijas ParyZiaus nacionaline-
Jje konservatorijoje (pas P Y. Artaud), ji laimejo keletg
pirmyjy premijy didziausiuose tarptautiniuose konkur-
suose (I premija uz interpretacijg Darmstato tarptauti-
niame konkurse). Pradejusi soline karjerg, Daroux yra
parengusi recitaliy daugelyje svarbiy festivaliv, garsiau-
siose Paryziaus salese (Salle Gaveau, Cité de la Musi-
que, Radio France). IRCAM'e apsigyné doktoratg "Flei-
ta ir XX amzius”. Bedradarbiaudama su K. Stockhause-
nu, 1. Xenakiu, G. Kurtagu, H. Radulescu ir kt. Siuolaiki-
niais kompozitoriais, Daroux inicijucja nemaza naujy
kariniy fleitai. Be European Lucero Ensemble ir Ensem-
ble Lltinéraire, dalyvauja Trio Equinoxe, Orchestre d'lle
de France, Orchestre de Rouen ir kt.

JOSE-DANIEL CASTFLLON baige studijas Liono nacio-
nalinéje konservatorijoje (pas M. Larrieu). 1983 metais
tapo Tarptautinio muzikos interpretacijos konkurso Ze-

A

(1996, Dr. Kai Hong's Diamond Mountain Il for 61 spec-
tral bells & percussion {1997).

EUROPEAN LUCERO ENSEMBLE was formed in 1983
by Horatiu Radulescu (honour president - lannis Xena-
Kis) in Paris. Its participants - members of Arditti String
Quartet, Artaud and other internationally renowned
performers, virtuoso soloists. Basic line-up of the en-
semble consists of 10-11 performers.

CECILE DAROUX is regarded as both a prominent in-
terpreter of clasiccal flute repertoire and young ambas-
sadress of 20th century music. After studying flute,

chamber music and history of music at the Conserva- | 48

toire National Supérieure de Musique de Paris {with P
Y. Artaud) she won several top prizes at the biggest
international contests {1st Prize of interpretation at the
Darmstadt International Contest). As she started her solo
career, several prominent festivals invited her for solo
recitals, she gave concerts at the most famous parisian
halls {Salle Gaveau, Cite de la Musique, Radio France).
Deeply involved in contemporary creation, she works
closely with K. Stockhausen, 1. Xenakis, G. Kurtag, H.
Radulescu et. al. and obtains a D.EA. in music at the
IRCAM for her dissertation "Flute & 20th Century Mu-
sic”. Alongside European Lucero Ensemble and Ensem-
ble Lltinéraire, she also performs with Trio Equinoxe,

THE INNER LIFE OF SOUNDS

Once described by Messiaen as ‘one of the most original young composers of our time’, Horatiu Radulescu
remains one of the most distinctive and idiosyncratic voices in new music. Born in Bucharest, he moved to
Paris in 1969 and, partly inspired by Stockhausen’s composition “Stimmung”, ‘concluded that it was necessary
to “enter into” the sound, to rediscover the ocean of vibrations that Pythagoras has scrutinised two thousand
years ago’. The result was the evolution of a technique of “spectral composition”, based on the idea of audibly.
projecting the activity and energy of the various partials (overtones) innate in a single instrumental pitch - an
approach which became almost de rigeur for non-serialist Parisian composers in the seventies and eighties.
A sort of baroque extravagance presides over many aspects of Radulescu’s music: it seems entirely ap-
propriate that he has an address in Versailles. Titles both whimsical and apocalyptic - “Flood for the
Eternal’s Origins”, “Incandescent Serene”, “A Cryptic Crystal Cuddles the Somnambulant Day” - are
matched by exotic instruments such as gold and silver cymbals, bowed monochords and sound icons, a
lavish resources (e.g. “Wild Incantesimo”, with its nine orchestras, and a score consisting of 4400 slides
projected on nineteen screens).

There are sound reasons for these large forces. The idea of spectral composition logically calls for large
numbers of identical instruments or ensembles, like the thirty-four monochords in “Do Emerge Ultimate
Silence” or the “Byzantine Prayer”, with its fourty flautists and seventy-two flutes. And as the latter title
indicates, there is also a pronounced religious, ritual dimension to Radulescu’s music - ‘the music we are
composing is, above all, the music of a special state of the soul, and not the music of action’ - and
much of the spectacle has its roots in an evocation of ancient Byzantine rites. Indeed, the sound icon
- a grand piano laid on its side, the strings being bowed - intentionally presents the instrument ‘in a
new light; it now resembles a religious object - Byzantine icon. At a time when religion was only
possible in Romania through music, | called this instrument a sound icon.’

Richard Toop
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nevoje nugalétoju {1985, 1988, 1989 m. peiné dar
tris pirmasias premijas Miunchene, La Haye ir Kobéje).
1989 m. tapo Liono nacionalines konservatorijos flei-
tos profesoriumiir Liono nacionalinio simfoninio orkestro

| solistu, nuo 1990 m. - Lozanos kamerinio orkestro solis-

tu. Pragjusiy mety rudenj festivalyje "Les Musicades”
dalyvavo kuriant Claude’o Ballifo "Moments donnes de
mandarins”, kuriame isbandé naujg instrumenta: "ket-
virtatoninj Kingma".

CAROL ROBINSON graduated from the Oberlin Con-
servatory in the U.S. An H. H.Wooley scholarship
brought her to Paris to study with Michel Portal. Equal-
ly at ease with the classical repertory as with experi-
mental music, she has played with major orchestras,
but specializes in chamber music and modern crea-
tions. She has been invited to festivals all over Europe
and collaborated with numerous composers, in parti-

- cular with Giacinto Scelsi. Her interest in all forms of

musical expression has lead her to play and record with
various jazz and improvisation groups. She composes
as well. Her instrumental works have been performed
and recorded by Radio France and National Radlios in
Germany and Lithuania. Carol Robinson has written
and directed music theater productions performed in
Paris, Lyon, Frankfurt and Saarbruken.

CATHERINE MARIE TUNNEL baige Y. Menuhino mokyk-

i 13 (1987), Royal Nothern College of Music Mancestery-
| jc (1991) ir Robert Schumann Hochschule Diuseldor-

fe (pas Prof. Johannesg Goritzkj, 1996}. 1996 metais

| pelne I Xenakio premijg uz Siuolaikinés muzikos inter-

pretacijg. Nuo 1998 mety griezia Lozanos kamerinia-
me orkestre. 1999 metais Radio France saléje atliko
Horatiu Radulescu Koncerto violoncelei ir orkestui
"Ulysses” premjerg. Nuo 1996 mety yra bene vienin-
tele jo karinio violoncelei solo "Das Andere”, Op. 49
(1984) atlikeja.

Orchestre d'lle de France, Orchestre de Rouen, ec.
JOSE-DANIEL CASTELLON graduated from the Corser-
vatoire National Supérieure de Musique in Lyon (under
M. Larrieu). In 1983 he won the First Prize at the Corr-
cours International d’Exécution Musicale in Geneva
(three more first prizes at Munich in 1985, La Haye in
1988 and, Kobe in 1989). In 1989 he was appointed
Professor of fiute at the National Conservatory in Lyon
and soloist at the Lyon National SO. Since 1990 he has
been a solo flute player of the Lausanne Chamber Or-
chestra. Last autumn, during the “"Les Musicades” festi-
val, he took part in creation of Claude Ballifs "Moments
donnes de mandarins” where he had a chance to play
the newly invented "quarter-tone Kingma".

CAROL ROBINSON baigeé Oberlino konservatorijg JAV
Gavusi H. H. Wooley stipendija, studijas tesé Paryziuje
pas Michelj Portal]. Vienodai gerai jvaldziusi klasikinj ir
eksperimentines muzikos repertuarg, Carol Robinson yra
grojusi su Zymiausiais orkestrais, taciau jos pagrindiné
Specializacija - kamerines muzikos ir Siuolaikiniy kom-
pozicijy atlikimas. Ji buvo kvieciama | daugelj muzikos
festivaliy visoje Europoje ir intensyviai bendradarbiavo
Su kompozitoriais, ypac su Giacinto Scelsi. Domejima-
sis jvairiomis muzikines israiskos formomis paskatino jg
dalyvauti jvairiose dziazo grupése, atliekant ir jrasant im-
provizacine muzikg. Be to, ji pati kuria muzikg. Jos in-
strumentinius karinius buvo ir jrasé Radio France, Vo-
kietijos ir Lietuvos nacionaliniai radijai. Carol Robinson
yra suktrusi muzikos teatrui ir reZisavusi kelets pastaty-
my, kurie buvo atlikti Paryziuje, Lione, Frankfurte ir Sarb-
riukene.

CATHERINE MARIE TUNNEL graduated from Y. Menu-
hin School (1987), Royal Nothern College of Music in
Manchester (1991), Robert Schumann Hochschule in
Dusseldorf (with Prof. Johannes Goritzki, 1996).1n 1996
she was awarded lannis Xenakis Prize-Interpretation of
Contemporary Music. Since 1998 she plays cello at Lau-
sanne Chamber Orchestra. She has premiered Horatiu
Radulescus Cello Concerto "Ulysses” at the Radio Fran-
ce Hallin 1999. In recent years she has been one the
most frequent (if not the only) performer of his work
for cello solo "Das Andlere”.



Gl

= Kocerto metu veiks Sveicary menininkés CATHERINE BOLLE darby paroda "Opalas, Ziedadulkes ir Sesefiai”
(1999).

= Exhibition of works by Swiss visual artist CATHERINE BOLLE "Opale, pollen et ombres” {1999) will be opened
during the concert.
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Vilniaus paveiksly galerija

19 val.

SILEZIJOS STYGINIY KVARTETAS
(Lenkija)

Marek Mos - smuikas
Arkadiusz Kubica - smuikas
tukasz Syrnicki - altas
Piotr Janosik - violoncelé

Grazyna Bacewicz STYGINIU KVARTETAS NR. 7 (1951)*

Feliksas Bajoras SUOKOS (1998)*

Wolfgang Rihm STYGINIY KVARTETAS NR. 4 (1981)*
Osvaldas Balakauskas STYGINIYU KVARTETAS NR. 3 (1998)*

* premjera Lietuvoje

GRAZYNA BACEWICZ (1909-1 969) - garsi lenky smuiki-
ninke ir kompozitore. Varsuvos konservatorijoje studija-
VO kompozicija pas Kazimierza Sikorskj, smuikg pas Joze-
fq Jarzebskj (diplomuota 1932 m.) ir fortepijong pas
Jozefq Turczynsk|. Paryziuje baigé kompozicijos studijas
pas Nadia Boulanger, ten pat studijavo smuikg pas
André Tourret ir Carlg Fleshg. 1934-35 ir 194546 m.
Lodzes konservatorijoje déste harmonijg, kontrapunk-
i3, soffedzio, vadovavo smuiko Klasei. ki 1952 m. jai
pavyko suderinti kryba ir intensyvy koncertinj gyveni-
ma - ji renge nepaprastai sekmingus recitalius visoje
Europaje, jos karinius atliko tokie zymus dirigentai kaip
P Kletzkis, G. Georgescu, H. Abendrothas ir C. Silvestri.
Nuo 1953 m. kompozitore daugiausia laiko skyre kdry-
bai ir jos destymui Varsuvos muzikos akademijoje.
Kaip pripazinta kompozitore ir smuikininké Grazyna Ba-
cewicz buvo daugelio tarptautiniy smuikininky, kame-
rines muzikos ir kompozicijos konkursy naré (Varsuvo-
Je, ParyZiuje, Ljeze, Maskvoje, Neapolyje, Budapeste ir
Kitur). 1955-57 ir 1960-69 m. - Lenkijos kompozitoriy
$gjuNgos vicepirmininke.

Uz veikia abiejose srityse ji buvo apdovanota daugeliu
svarbiy muzikos premijy: tarp jy 1949 m. - F Chopino
kompozitoriy konkurso Il premija uz Koncertg fortepijo-
nui ir orkestrui (I premija nebuvo skirta), 1951 m. pir
maji ir 1956 m. antroji premijos Ljezo Tarptautiniame
styginiy kvartety konkurse uz Styginiy kvartetus Nr, 4 ir

GRAZYNA BACEWICZ (1909-1 969) - great Polish violi-
nistand composer. She studied at the Warsaw Conser-
vatory under Kazimierz Sikorski (composition), Jozef Jar-
zebski violin) - obtaining diplomas in 1932 - and also
under Jozef Turczynski (piano). She completed her stu-
dies in composition in Paris under Nadia Boulanger
and violin playing under André Tourret and Carl Flesh.
Between 1934-35 and 1945-46 she taught harmony,
counterpoint and ear training, headed the violin class
at the +o6dz Conservatory. Until 1952 she combined,
compositional and performance activities which met
with numerous successes on European stages where
she gave recitals and concerts directed by such emi-
nent conductors as P Kletzki, G. Georgescu, H. Aben-
droth, and C. Silvestri. From 1953 she devoted herself
entirely to composition and teaching of composition
at the State High School of Music in Warsaw (since
1966).

Recognised as an authority in both the fields of com-
position and violin playing, she served on juries of nu-
merous international violin competitions, chamber mu-
sic competitions and contests for young composers -
in Poland and abroad (Warsaw, Paris, Liege, Moscow,
Naples, Budapest, etc.).

For her work in both domains, she was awarded ma-
ny prestigious prizes, among them 2nd prize at the F
Chopin Composition Competition in Warsaw for the



SILESIAN STRING QUARTET
(Poland)

Marek Mos - 1st violin
Arkadiusz Kubica - 2nd violin
tukasz Syrnicki - viola

Piotr Janosik - cello

Grazyna Bacewicz STRING QUARTET No. 7 (1951)*

Feliksas Bajoras SUOKOS (1998)*

Wolfgang Rihm STRING QUARTET No. 4 (1981)*
Osvaldas Balakauskas STRING QUARTET No. 3 (1998)*

* Lithuanian premiere

5, 1965 m. - Belgjjos vyriausybes premija ir aukso me-
dalis uz Koncertg smuikui ir orkestrui Nr. 7, ir daugelis
kity.

Svarbesni kGriniai: radijo-opera Karaliaus Artdro nuoty-
kis (E. Fischerio libr, 1959), 3 baletai: Karalius valstietis
(A. M. Swinarskio libr., 1953), Esikas Ostende (L. Ter-
pitowskio fibr, 1964), Geismas (M. Bibrowskio libr,
1969/69); Olimpine kantata miSriam chorui ir orkestrui
(tekstas i§ Pindaro "Odziy”, 1948), Akropolis, kantata
miSriam chorui ir orkestrui (S. Wyspianskio zodz., 1964),
Simfonijos Nr. 2. 3, 4 (1951, 1952, 1953), Muzika sty-
giniams, trimitams ir musamiesiemns (1958), Pensieri Not-
turni orkestrui (1961), Contradizione kameriniam orkest-
rui {1966), In una parte orkestrui {1967), 7 koncertai
smuikui ir orkestrui (1937, 1945, 1948, 1951, 1954,
1965, 2 koncertai violoncelei ir orkestrui 1951, 1963),
Koncertas fortepijonui ir orkestrui (1949), Koncertas
dviems fortepijonams ir orkestrui (1966), Koncertas al-
tuiir orkestrui (1968, 7 styginiy kvartetai (1938, 1942,
1947, 1951, 1955, 1960, 1965), Kvartetas 4 violonce-
leéms (1964), 2 fortepijoniniai kvintetai (1952, 1965,
Sonatos smuikui ir fortepijonui Nr. 3, 4 (1948, 1949).

STYGINIY KVARTETAS Nr. 7 (1965 pirmakart atliktas
1966 metais Kamerinés muzikos dienose Lanciute.

1969 metais Witoldas Lutostawskis apie jj raseé: “Nedau-
geliui kompozitoriy nuo Bartdko laiky pavyko taip giliai

Plano Concerto (the 1t prize was not granted) in 1949,
Istprizein 1951 and 2nd prize in 1956 at the Interna-
tional Composition Competition in Liege for String Qu-
artets No. 4 and 5, the award of the Belgian Govern-
ment and gold medal for the Violin Concert No. 7 in
1965.

Principal works: radio opera the Adventure of King Art-
hur (libr. by E. Fischer, 1959), 3 ballets: Peasant King
(libr. by A. M. Swinarski, 1953), Esikin Ostend (libr. by L.
Terpitowski, 1964), Desire (libr. by M. Bibrowski, 1969/
69); Qlympic cantata for mixed choir and orchestra (text
from "Ode” by Pindar, 1948), Acropolis, cantata for mi-
xed choir and orchestra (text by S. Wyspianski, 1964/,
Symphonies No. 2. 3, 4 {1951, 1952, 1953), Music for
strings, trumpets and percussion (1958), Pensieri Not-
turni for orchestra (1961), Contradizione for chamber
orchestra (1966, In una parte for orchestra (1967), 7
Violin Cocertos {1937, 1945, 1948, 1951, 1954, 1965,
2 Cello Concertos (1951, 1963, Piano Concerto {1949),
Concerto for two pianos and orchestra (1966), Viola
Concerto {1968, 7 String Quartets (1938, 1942, 1947,
1951, 1955, 1960, 1965), Quartet for 4 cellos {1964),
2 Piano Quintets (1952, 1965), Sonatas for violin and
piano No. 3, 4 (1948, 1949).

STRING QUARTET No. 7 {1965) was premiered in 1966
during Chamber Music Days in tancut.
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prasiskverbti | kvarteto faktdros paslaptis kaip Grazynai
Bacewicz. Kvartetas NI. 7 -vieno i$ paskutiniujy Grazynos
kdriniy - neabejotinai laukia ilgas kelias po pasaulio sce-
nas ir studijas.”

| FELIKSAS BAJORAS (g.1934) muzikos pradejo mokytis
| pas Vincg Baceviciy Kaune. Lietuvos valstybingje kon-

ervatorijoje (dabar Lietuvos Muzikos akademija) baige

| prof. Aleksandro Livonto smuiko (1957} ir prof. Juliaus
-Juzelitino kompozicijos [1963) kiases. 1966 metais Jau-

nimo teatre pradéjo dirbti Muzikinés dalies vedeju. 1984
- 1988 m. gyveno Jungtinése Amerikos Valstjose. Siuo
metu desto Lietuvos muzikos akademijoje.

1968 m. tarptautiniame Alfredo Casella'os konkurse {Ne-
apolyje) laimejo Il premijg uz "Variacijas styginiy kvarte-
tui ir kontrabosui”. 1981 m. uz sonatg smuikui ir forte-
pijonui "Prabege metai” ir "Karo dainas” {"Auki, auki Za-
lias berzas”) kompozitorius gavo Lietuvos valstybine pre-
mijg. 1989 m. uz Simfonijg-diptikg buvo apdovanotas
pirmaja B. Dvariono premija, 1990 m. - pirmaja J. Sve-
do premija uz karinj "Rytas”. 1998 metais kompozito-
rius buvo apdovanotas Lietuvos Vyriausybes meno pre-
mija.

Felikso Bajoro kariniai nuolat atliekami jvairiuose naujo-
sios muzikos festivaliuose Lietuvoje ir uzsienyje: "varsu-
vos rudenyje” (1971, 1984, 1993, 1997), Berlyno mu-
zZikos bienaléje (1977), Pendereckio festivalyje Liuslavi-
cuose (Lenkija, 1983), Baranovo festivalyje Sandomire
(Lenkija, 1984, 1985, 1989), "Berliner Festwochen”
(1989), Torunes teatro festivalyje (Lenkija, 1991),
"EuropaMusicale” (Miunchene, Vokietija, 1993), "De Su-
ite Muziekweek” [Amsterdamas, 1995), “Wratislavia Can-
tans” {Lenkija, 1995), "Osterfestival Innsbruck’96"
(1996), festivalyje "Probaltica’?7" Torunéje (Lenkija,
1997), kamerines muzikos festivalyje "Silezijos kvartetas
Ir jo svediai”(Lenkija, 1998).

Svarbesni kariniai: opera Dievo avinelis (R. Savelio libre-
tas, M. Martinaicio ir S. Gedos eiles, 1981-82), Legen-
dos, poema orkestrui {1962, 4 simfonijos {1954, 1970,
1972, 1984}, oratorija Varpo kelimas (J. Striekano zodz.,
1980}, Exodus I, Il orkestrui {1993-95, 1995-96), Zen-
klas sopranui, musamiesiems ir styginiy orkestrui (1996),
Koncertas smuikui ir orkestrui (1999, Vilniaus kvarte-
tas, diptikas styginiy kvartetui (1974-75), Prabege me-
tai, sonata smuikui ir fortepijonui (1978-79), Expecte-
tion. Muzika Sandomirui smuikui ir fortepijonui (1989),
Pulvis Fiat kontrabosui ir musamiesiems (1997), Sakmiy
siuita balsui ir fortepijonui {liaudies tekstai, 1969), Missa
in musica balsui, trombonui, kontrabosui ir fortepijonuii
(1992-93), Misiy giesmes bosui, vaiky chorui ir vargo-
nams (liturginiai tekstai, 1986-88), Missa brevis misriam

In 1969 Witold Lutostawski wrote of this quartet: "From
the times of Bartok few composers were privileged to
penetrate the mysteries of the quartet texture to such
an extent as Grazyna Bacewicz. The Quartet No. 7,
one of Grazynas last pieces will certainly make long
journey through the stages and studios of the world.”

FELIKSAS BAJORAS (b.1934) began his musical educa-
tion under Vincas Bacevicius in Kaunas. He studied vio-
lin with Prof. Aleksandras Livontas (diploma in 1957)
and composition with Prof. Julius Juzelitinas (diploma
in 1963) at the Lithuanian State Conservatory (present
Academy of Music). In 1966 he was appointed musk-
cal director of the Youth Theatre in Vilnius. In 1984-88
he has lived in the United States. At present he lectures
at the Lithuanian Academy of Music in Vilnius.

In 1968 the composition Variations for string quartet
and double-bass was awarded the Second Prize at the
International Alfred Casella Competition (in Naples). In
1981 the composer was awarded the Lithuanian State
Prize for sonata "Years by Gone” and "War Songs”
("Grow, Grow Green Birch”). In 1989 he received Prize
of B. Dvarionas for Symphony-Dyptich, in 1990 -1 Prize
inJ. Svedas Competition for his work "Morning”. In 1998
the composer was honoured with the Lithuanian Go-
vernment Award for significant works in the sphere of
art and culture.

Works by Feliksas Bajoras are widely performed at va-
rious new music festivals in Lithuania and abroad,
among them "Warsaw Autumn” {1971, 1984, 1993,
1997), Penderecki Festival in Luslawice (Poland, 1983),
Baranov Festival in Sandomier (Poland, 1984, 1985,
1989), Berliner Festwochen {1989), Theatre Festival in
Torun (Poland, 1991), "Europa Musicale” (Munich, Ger-
many, 1993), "De Suite Muziekweek” {(Amsterdam, Net-
herlands, 1995), "Wratislavia Cantans” (Poland, 1995),
"Osterfestival Innsbruck' 96" {1996), Festival Probaltica’?/
in Torun {Poland, 1997), Chamber Music Festival “Sile-
sian Quartet and Its Guests” (Poland, 1998).

Principle works: opera Lamb of God (libretto by R. Sa-
velis, verses by M. Martinaitis and S. Geda, 1981-82),
Legends, poem for orchestra (1962}, 4 symphonies
(1954, 1970, 1972, 1984), oratorio The Bell Raising,
(text by J. Strielkdnas 1980), Exodus |, Il for orchestra
(1993-95, 1995-96), Sign for soprano, percussion and
string orchestra (1996), Concerto for Violin and orchest-
ra {1999), Vilnius Quartet-Diptych for string quartet
(1974-75), Years Gone By, sonata for violin and piano
(1978-79), Expectation. Music for Sandomier for violin
and piano (1989), Pulvis Fiat for double-bass and per-
cussion (1997), Suite of Stories for voice and piano (folk



chorui ir vargonams {lituginiai tekstai, 1996).

SUOKOS styginiy kvartetui (1998) buvo sukurtos ir de-
dikuotos Silezijos styginiy kvartetui jo 20-mecio proga.
Jis atliko §j karinj VI kamerinés muzikos festivalyje “Silezi-
jos kvartetas ir jo sveciai® 1999 mety vasario menesj
Rybnos rimuose (netoli Katovicy, Lenkija).

"Suokos” [pavadinimas senoves lietuviy kalba reiskia "me-
lodijos”) - apie dvideSimt minuciy trunkgs veikalas, im-
ponuojantis kompozitoriaus kalbos logika ir gilia rimties
iSraiska. Panasi abiejy daliy intervaliné struktdra pirmo-
je lemia linearinj ir kontempliatyvy pobadj, o antroje
grindzia gyvg metroritmika. Visas kdrinys remiasi vienti-
sa emocija, tarsi pakyléta proto askezes.

JE
AN At

WOLFGANG RIHM (g. 1952 Karlsrjeje) 1968-1972 me-
tais kompozicijg studijavo Karlsrajes Musikhochschule
Fugeno Wernerio Veltes kompozicijos klaseje, 1972-
1973 metais Kiolne pas Karlheinzg Stockhauseng, pas
Klausg Huberj Freiburge, 1973-1976 metais pas Wolf-
ganga Fortner] ir Humphrey Searle; nuo 1973 ki 1976
mety Freiburge pas Hansg Heinrichg Eggebrechtg kom-
pozitorius studijavo muzikologijg. Nuo 1970 mety Rih-
mas dalyvavo tarptautiniuose Darmstato naujosios mu-
zikos vasaros kursuose, nuo 1978 juose déste. 1973~
1978 metais deste Karlsrdjes Musikhochschule, 1981
metais - Miunchene. Nuo 1985 mety - Karlsrdjes Mu-
sikhochschule profesorius.

Naujausi kriniai: Antlitz, piesinys smuikui ir fortepijonui
(1993), Von Weit, piesinys violoncelei ir fortepijonui
(1993), Quartettsatz | {Styginiy kvartetas Nr. 9) (1993),
Raumauge miSriam chorui ir 6 musamiesiems {1993/
...}, Sérapin. Musiktheater (be teksto, 1994), Gejagte
Formen orkestrui [1995/96), Pol-Kolchos-Nudleus an-
sambliui (1996), Maximum est unum mecosopranui,
4 sopranams, 2 chorams, vargonams ir orkestrui (Ni-
colauso Cusanus ir Meisterio Eckharto tekstas, 1996),
Styginiy kvartetas Nr. 10 (1996], Trys piesiniai i§ De Co-
loribus smuikui ir kontrabosui {1997), Deutsches Stuck
mit Hamlet mecosopranui, baritonui ir orkestrui (19977
98), Vers une symphonie fleuve IV dideliam orkestrui
(1997/98).

STYGINIY KVARTETAS NR. 4 {1981 sukurtas Romerbad-
Musiktage Badenweiler uzsakymu, Sio festivalio desimt-
mecio proga. Karinys dedikuotas Albano Bergo kvarte-
tui, kuris jj pirmakart atliko 1983 mety lapkricio menes|.
Ketvirtasis Wolfgango Rihmo styginiy kvartetas nepa-
prastai emocionalus, pilnas staigiy kontrasty ir jausmin-
gy proverziy. vykiy eiga jame fragmentiska ir nepa-

I

texts, 1969), Missa in musica for voice, trombone, doub-
le-bass, and piano {1992-93), Songs of Mass for bass,
children choir and organ {liturgical texts, 1986-88), Missa
brevis for mixed choir and organ (litugical texts, 1996).

SUOKOS for string quartet {1998) was composed and
dedicated to Silesian String Quartet on the occasion of
its 20th anniversary. Silesian String Quartet premiered
this work at the 6th Chamber Music Festival "Silesian
Quartet and Its Guests” in February 1999 in Rybna (ne-
ar Katowice, Poland).

"Suokos” (its title in Old Lithuanian means "melodies”) -
roughly twenty minutes lasting work - seems compel-
ling because of the logic of composers language and
profound expression of calmness. Common interval
structure to both movements serves as a basis for diffe-
rent types of expression: linear and contemplative mu-
sic of the first part, and brisky rhythmical motion of the
second. The whole piece is imbued with exceptional
unanimity of emotion, ennobled by wisdom of asce-
SIs.

WOLFGANG RIHM (b. 1952 in Karlsruhe) studied com-
position with Eugene Werner Velte at the Musikhoch-
schule in Karlsruhe in 1968-72, with Karlheinz Stockhau-
sen in Cologne in 1972-73, with Klaus Huber in Frei-
burg as well as with Wolfgang Fortner and Humphrey
Searle in 1973-76. He studied musicology with Hans
Heinrich Eggebrecht at the Freiburg University. Since
1970 he has attended and since 1978 has become an
Assodiate Professor at Darmstadt Ferienkurse. In 1973~
78 he was a lecturer at the Musikhochschule in Karlsru-
he, in 1981 -in Munich, since 1985 - Professor at the
Musikhochschule in Karlsruhe.

Recent works: Antlitz, Picture for violin and piano (1993),
Von Weit, Picture for cello and piano (1993), Quartet-
tsatz | (String Quartet Nr. 9) {1993), Raumauge for mi-
xed choir and 6 percussionists (1993/...), Sérapin. Mu-
siktheater (without text, 1994), Gejagte Formen for or-
chestra (1995/96), Pol-Kolchos-Nucleus for ensemble
(1996), Maximum est unum for mezzosoprano, 4 sop-
ranos, 2 choirs, organ, and orchestra {text by Nicolaus
Cusanus and Meister Eckhart, 1996), String Quartet No.
10 (1996), Three Pictures from De Coloribus for violin
and double-bass {1997), Deutsches Stack mit Hamlet
for mezzosoprano, baritone and orchestra {1997/98),
Vers une symphonie fleuve |V for big orchestra {1997/
98).

STRING QUARTET No. 4 (1981) was commissioned by
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KiGistanti formaliai logikai, todél jj sunku apibadinti for-
maliomis kategorijomis. Nejprasta jo struktdra, sudary-
ta i§ dvigjy greity daliy ir 1éto epilogo, kuriame $aizls
kdrinio pradzios unisonai struktCiriskai susisieja su rezig-
naciniu pabaigos atosligiu.

Pirmosios dalies, kurioje vyrauja kylantis motyvas, kul-
minacija pasiekiama alla marcia, allegro ma non trop-
PO epizode, trumpam pasigirstant tvarkingesnio piesi-
nio ritmikai. Antra dalis @ipogi skyla | dvi padalas: vy-
raujancios akodines fakiCros jzanga ir trumpa lyrine "ari-
Ja". kurig pranasauja staigus andante. Po ilgos pauzes
prasideda paskutine dalis, greitai prabéganti savo kelig
tarp nezemiskos jzangos per trumpalaikius priestaravi-
mus iki iSnykimo pabaigoje.

eod [Py gy oy
T i A Ty s Wt
7 //‘ S

OSVALDAS BALAKAUSKAS (g. 1937 MiliGnuose) mokesi
Vilniaus Pedagoginio instituto Muzikos fakultete {1 957-
1961), véiau kompoziciig studijavo Kijevo konservatori-
Joje, Boriso Liatosinskio Klaseje (1964-1969). Nuo 1972

& mety gyvena Vilniuje. 1988-1992 buvo "Sgjadzio” ta-
@ rybos narys. 1992-1994 Lietuvos ambasadorius Pran-

ctzijoje, Ispanijoje ir Portugalijoje (reziduojantis Pary-
Ziuje). Sivo metu Lietuvos muzikos akademijoje vado-
vauja Kompozicijos katedrai. 1996 metais Osvaldas Ba-
lakauskas buvo apdovanotas Lietuvos Nacionaline pre-
mija.

Osvaldo Balakausko muzika nuolat atliekama jvairiuose
festivaliuose Lietuvoje ir uzsienyje. Minetini festivaliai
"Maskvos zvaigzdes” (1982), "Varsuvos ruduo” {1987,
1993, 1994, 1997), Berlyno bienalé, Zagrebo bienaleé
(1989), Berliner Festwochen, “Prahos pavasaris” {1991,
Pasaulio naujosios muzikos dienos (1992, Varsuva), Sléz-
vigo-Holsteino festivalis (1992}, "Europa Musicale”
(1993, Miunchenas), "Wratislavia Cantans” (1995}, New
Haveno tarptautinis meny ir idejy festivalis {1996).
Svarbesni kriniai: baletas Makbetas (J. Smorigino libr,
1988), Zodiakas, filmas-baletas kameriniam orkestrui ir
magnetofono juostai {1984), Ludus modorum violon-
celei ir orkestrui {1972), 2 simfonijos (1973, 1979), Kal-
ny sonata fortepijonui ir orkestrui (1975, Passio stru-
mentale styginiy kvartetu ir orkestrui {1980), Spengla-
Ula styginiy orkestrui (1984), Das Bachjahr fleitai, kia-
vesinui ir styginiy orkestrui {1985), Opera strumentale
orkestrui {1987), Ostrobothnian Symphony styginiy or-
kestrui [1989), Polilogas altiniam saksofonui ir styginiy
orkestrui (1991), Meridionale. Hommage a Witold Lu-
tostawski orkestrui (1994, Concerto RK smuikui ir or-
kestrui {1997), 2 styginiy kvartetai (1971, 1971), Ret-
rospektyva-1, 2 violoncelei ir fortepijonui (1974, 1994,
Kaip mariy bangos prisilietimas smuikui ir fortepijonui

Romerbad-Vusiktage Badenweiler to the 1 0th anniver-
sary of the festival. It is dediicated to Alban Berg Quar-
tet which premiered the work in November 1983 in
Badenweiler.

Wolfgang Rihms Fourth String Quartet is extremely
emotional, full of abrupt contrasts and passionate out-
bursts, its succession of events unruly and fragmenta-
ry, making it difficult to classify formally. The structure is
unusual, two fast movements being followed by a slow
epilogue whereby the violent unisons of the opening
of the work correspond structurally to the resigned,
ebbing close.

The first section, dominated by its acsending motif, cuf-
minates in an alla marcia, allegro ma non troppo, which
briefly introduces more uniform rhythmic patterns. The
second movement is also laid out in two main sec-
tions, with a predominantly chordal introduction and
an "aria”, heralded by a sudden andante, which brings
a shortived lyricism. After a long pause the final move-
ment begins, moving quickly from the ethereal ope-
ning through brief protest to the dying close.

e
LAY

OSVALDAS BALAKAUSKAS (b. 1937 in Milidinai) trained
in the music faculty of the Vilnius Institute of Pedagogy
(1957-1961), and later studied composition with Boris
Lyatoshinsky at the Kiev Conservatoire {1964-1969). Sin-
ce 1972 he has lived in Vilnius. In 1988-1992 he was a
member of the council of the "Sajldis” movement. In
1992-1994 he was Lithuanian ambassador to France,
Spain and Portugal (residing in Paris). At present he is
Chair of the Composition Department at the Lithua-
nian Acadermy of Music. In 1996 Balakauskas was awar-
ded the Lithuanian National Prize.

His music is regularly performed at various festivals in
Lithuania and abroad: Moscow Stars (1982}, Warsaw
Adtumn (1987, 1993, 1994, 1997), Berlin Biennale,
Zagreb Biennale (1989), Berliner Festwochen, Prague
Spring (1991), World Music Days (1992, Warsaw),
Schleswig-Holstein (1992), Europa Musicale {1993, Mu-
nich), Wratislavia Cantans (1995), New Haven Interna-
tional Festival of Arts and Ideas {1996).

Principal works: ballet Macbeth (libretto by J. Smorigi-
nas, 1988), Zodiacus, film-ballet for chamber orchest-
ra and tape (1984), Ludus modorum for ceflo and or-
chestra [1972), 2 symphonies (1973, 1979), Sonata of
the Mountains for piano and orchestra (1975}, Passio
strumentale for string quartet and orchestra {1980),
Spengla-Ula for string orchestra (1984), Das Bachjahr
for flute, harpsichord and string orchestra {1985), Opera
strumentale for orchestra (1987), Ostrobothnian Symp-



(1975), Claqua Klarnetui ir styginiy kvartetui (1984), Ve-
da-Seka-Budi 5 musamiesiems (1990), Lietus Krokuvai
smuikui i fortepijonui {1991), Bop-art trombonui ir for-
tepijonui (1995), Z sonatos vargonams (1965, 1980,
Kaskados-1, Z fortepijonui (1967, 1986), Daug praviry
Suliniy sopranui, trombonui {violoncele) ir fortepijonui
(tekstas L. Gutausko, 1979), Tyla. Le Silence sopranui,
mecosopranul, tenorud, bosul ir orkestrui (tekstas O. Mi-
[asiaus, 1986), Chopin-Hauer sopranui, tenorui, vokali-
nei grupei, dviems fortepijonams, altui ir magnetofo-
no juostai (A Schopenhauerio tekstas, 1990), Dada kon-
certas misriam chorui ir orkestrui (L. Gurausko 20dz.,
1982), Requiem in memoriam Stasys Lozoraitis meco-
sopranui, misriam choui ir orkestrui {1995), Gaida for-
tepijonui ir magnetofono juostai {1983), Erasmus tri-
mitui, trombonui ir magnetofono juostai (1996).

STYGINIY KVARTETAS NR. 3 (1998)

Siame kdrinyje garsinés medziagos strukidirg grindzia
vidine vienuolikos tony garsaeilio (hendekatonika), lai-
komo “diatoniniu”, logika. Jo harmonijos ir “melodijy”
pobddis atsitiktinai jgavo panasumo su tradiciniu dzia-
zu. Taciau kompozitorius juk neatsitiktinai pasirinko me-
dziaga, buvusig jo jaunystes aistros objektu.

Karinys dedikuotas Silezijos kvartetu.

Osvaldas Balakauskas

SILEZUOS STYGINIY KVARTETA 1978 metais jkare tuo-
metiniai K. Szymanowskio muzikos akademijos Katovi-
cuose studentai. Veliau jie tobulinosi jvairiuose meistris-
kumo kursuose, kuriems vadovavo muzikantai is zymiujy
kaip LaSalle, Amadeus, Julliardo, Smetanos, Bergo sty-
giniy kvartety. Kvarteto repertuaras aprepia virs 250 ka-
merinés muzikos kompozicijy, i$ kuriy apie du tre¢da-
lius sudaro XX a. kariniai. Silezijos kvartetas atliko virs 40
lenky ir uzsienio kompozitoriy kariniy premjery. Dau-
gelis i$ jy dedikavo savo karinius kvartetui. Tai patvirtina
Sio ansamblio aktualumg ir nuolat palaikoma auksta at-
likimo kokybe.

Silezijos kvartetas aktyviai dalyvauja daugelyje Lenkijos
ir uzsienio festivaliy: "varSuvos rudenyje”, "Poznangs mu-
zikos pavasaryje”, Lenky Siuolaikines muzikos festivalyje
Vioclave, Pendereckio festivalyje Luslavicuose ir Kroku-
voje, Szymanowskio muzikos dienose Zakopangeje, Ber-
liner Musiktage, "Time of Music”, Vitasaryje "Inventio-
nen” Berlyne, Lerchenborg Musikdage Danijoje, "Mu-
sicorama” Honkonge, Festival de Saint-Denis Paryziu-
je, "Melos-Ethos” Bratislavoje, "Wien Modern”, "Mu-
sikhest” Odenseje, Musikbiennale Berlyne ir kt.
Silezijos kvartetas yra surenges virs tkstancio koncerty
Lenkijoje, Europos salyse, JAV. Kanadoje, Meksikoje, 1z-

Al

hony for string orchestra (1989), Polilogas for alto sa-
xophone and string orchestra (1991), Meridionale.
Hommage a Witold Lutostawski for orchestra (1994),
Concerto RK for violin and orchestra {1997), 2 string
quartets (1971, 1971), Retrospective-1, 2 for cello and
piano (1974, 1994), Like the Touch of a Sea Wave for
violin and piano (1975), Claqua for clarinet and string
quartet {1984), Veda-Seka-Budi for 5 percussionists
(1990), Rain for Cracow for violin and piano (1991),
Bop-art for trombone and piano {1995}, 2 sonatas for
organ {1965, 1980], Cascades-1, 2 for piano (1967,
1986), Many Hal-Open Wells for soprano, trombone
(cello) and piano (text by L. Gutauskas, 1979), Tyla.Le
Silence for soprano, mezzosoprano, tenor, bass, and
orchestra {verse by O. Milosz, 1986), Chopin-Hauer for
soprano, tenor, vocal group, two pianos, viola and ta-
pe (text by A. Schopenhauer 1990), Dada concerto
for mixed choir and orchestra (text by L. Gutauskas
1982], Requiem in memoriam Stasys Lozoraitis for mez-
zosoprano, mixed choir and orchestra {1995), Gaida
for piano and tape {1983), Erasmus for trumpet, trom-
bone and tape (1996).

STRING QUARTET No. 3 (1998). In this composition
the structure of the sound material derives from the
inner logic of the 1 1-tone scale conceived as “diatonic”
(hendekatonic). The character of its harmony and "me-
lodies” accidentally coincides with that of traditional jazz.
But there is no accident in choosing material which
was composers object of passion in his young days.
The work is dedicated to the Silesian String Quartet.
Osvaldas Balakauskas

SILESIAN STRING QUARTET was founded in 1978 by a
group of students from the K. Szymanowski Academy
of Music in Katowice. It developed its skills at master
courses conducted by the members of such quartets
as LadSalle, Amadeus, Juilliard, Smetana, Berg. The qu-
artets repertoire boasts over 250 pieces of chamber
music, of which two thirds is 20th century music. The
Silesian Quartet has premiered around 40 works by

Polish and foreign composers and many of them have .

dedicated their works to the Quartet. It corroborates
the actuality and permanent high standards of perfor-
mance maintained by this ensemble.

Sitesian Quartet has performed in the following festi-
vals: "Warsaw Autumn’”, “Poznan Music Spring”, Polish
Contemporary Music Festival in Wrodaw, Penderecki
Festival in Lustawice and Krakow, Szymanowski Music
Days in Zakopane, Berliner Musiktage, "Time of Music”
in Viitasaari, "Inventionen” in Berlin, Lerchenborg Mu-
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raelyje ir Honkonge.

Kvartetas yra jrases visus A. Tansmano styginiy kvarte-
tus (Etcaetera), pilng K. Szymanowskio ir 1. Stravinskio
styginiy kvartety rinkinj (Partridge), H. M. Goreckio
(Olympia) ir Z. Krauze (Thesis) kariniy, K. Pendereckio
kamerines muzikos (Wergo). Polskie Nagrania jrase J.
Brahmeso ir J. Zagrebskio fortepijoninius kvintetus.
UNESCO Tarptautiniame kompozitoriy Rostrume kvar-
tetas buvo apdovanotas uzZ E. Knapiko (1984) ir A La-
sono (1988 kvartety jrasus. 1994 m. pelné Lenkijos
kompozitoriy sajungos apdovanajimg, 1988 ir 1992
m. Katovicy vaivados ir mero apdovanajimus. Siais me-
tais kvartetas uz nuopelnus buvo apdovanotas Auksi-
niu Kryziumi.

1992 metais Silezijos kvarteto nariai pradejo rengti kas-
metinj kamerines muzikos festivalj Rybnaje, AukStuting-
Je Silezijoje, kurio moto “Silezijos kvartetas i jo sveciai”
llgainiui tapo jo nuolatiniu pavadinimu. 1998 m. savo
veiklos 20-meciui kvartetas uzsake (tai jvyko pirma kartg
ansamplio istorijoje) du karinius lietuviy kompozitoriams.
Nauiji kGriniai - - Bajoro "Suokos” ir O. Balakausko Stygi-
niy kvartetas Nr. 3 - buvo pirmakart atlikti Vi festivalyje
Rybnoje 1999 mety vasario menesj.

sikdage {Denmark|, "Musicorama” in Hong Kong, Fes-
tival de Saint-Denis in Paris, "Melos-Ethos” in Bratislava,
"Wien Modern”, "Musikhgst” in Odense, Musikbienna-
le in Berlin.

The Silesian Quartet has given over thousand concerts
in Poland and has also performed in many European
countries, as well as the US, Canada, Mexico, Israel,
and Hong Kong.

Its discography includes A. Tansman’s complete string
quartets on the Etcaetera label, the complete string
quartets by K. Szymanowski and I. Stravinsky (Partrid-
ge), works by H. M. Gorecki (Olympia), K. Pendereckis
chamber music (Wergo), and pieces by Z. Krauze (The-
sis). The Silesian Quartets also recorded piano quintets
by J. Brahms and J. Zagrebski for Polskie Nagrania.
The ensemble has won awards at the UNESCO Inter-
national Composers’ Rostrum in Paris for the recording
of quartets by E. Knapik (1984) and A. Lasor {1988). It
received the award of the Polish Composers’ Union
(1994), the artistic awards from the Katowice Province
Governor (1988] and Mayor {1992), and the Golden
Cross of Merit (1999).

In 1992 The Silesian Quartet launched an annual cham-
ber music festival in Rybna, Upper Silesia, held under
the motto "The Silesian Quartet and its Guests”. In 1998
for their 20th anniversary ensemble has made two com-
missions (it was the first ime in the history of this en-
semble) for Lithuanian composers. The premieres of
both new pieces - "Suokos” by F. Bajoras and String
Quartet No. 3 by O. Balakauskas - were performed at
the 6th festival in February 1999.
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Vilniaus kongresy ramai
19 val.

LIETUVOS VALSTYBINIS SIMFONINIS ORKESTRAS

Martynas Staskus - dirigentas
Guoda Gedvilaité - fortepijonas

Vytautas Bacevicius KONCERTAS FORTEPIJONUI IR ORKESTRUI NR. 2 (1933)

Viktoras Miniotas HYMNOLOGIE Ill (1997)**
pertrauka

Mari Vihmand FLOREO (1995-96)*

Jonas NabaZas ZARATUSTRA (DAINA APIE LIUDES| IR DZIAUGSMA) (1933)*

- ** premjera

* premjera Lietuvoje

WYTAUTAS BACEVICIUS (g. 1905-1970) 1919-26 m. Lo-
dzes konservatorijoje studijavo fortepijono ir kompozi-
cijos specialybes (pas Kazimierzg Sikorskj ir Kazimierza
Witkomirskj). 1926 m. atwko | Lietuvg pas savo téva
Vincg Baceviciy ir Kauno universitete studijavo filosofi-
Jja. 1927-30 m. fortepijono (pas Santi Riérg) ir kompozi-
cijos (pas Nikolajy Cerepnina) studijas tesé Rusy kor-
servatorijoje Paryziuje, taip pat lanke filosofijos paskai-
tas Sorbonoje. ki 1939 mety kaip pianistas aktyviai kon-
certavo Europoje. Bldamas Kauno konservatorijos dés-
tytojas, muzikos publicistas ir Tarptautinés siuolaikinés
muzikos draugijos {ISCM) Lietuvos sekcijos pirmininkas,
labai aktyviai reiskesi tarpukario Lietuvos muzikiniame
gyvenime. 1939-40 m. iSvaziavo koncertuoti | Piety
Amerikg i | karo apimtg Europg negrizo. 1940 m. apsi-
stojo JAV i likusius 30 savo gyvenimo mety uzsieme
aktyvia pianisto, pedagogo ir kompozitoriaus veikla. Miré
Niujorke 1970 metais.

Svarbesni klriniai: opera Vaidilute (libretas \/ Baceviciaus,

WYTAUTAS BACEVICIUS (1905-1970) in 1919-26 stu-
died piano as well as the theory of music and com-
position with Kazimierz Sikorski and Kazimierz Witko-
mirski at the £odz Conservatory. In 1926 he went to
live with his father in Lithuania, where he studied phi-
losophy at the Kaunas University. In 1927-30 he con-
tinued studying piano with Santi Riér and composi-
tion with Nikolay Tcherepnin at the Russian Conser-
vatory in Paris as well as filosophy at Sorbonne. Til
1939 he was appearing as a pianist giving concerts
all over Europe; he took also an active part in Lithua-
nian musical life, being a teacher at the Kaunas Con-
servatory, a music publicist and a president of the ISCM
Lithuanian Section. In 1939-40 he made a concert
tour to South America and did not ever come back
to the war caught up Europe. In 1940 he settled
down in USA, where for the following 30 years he
remained active as a pianist, teacher and composer.
He died in New York in 1970.

Principle works: opera The Priestess (libretto by V. Ba-
cevicius, 1930), ballet Tourbillon de la Vie (1932), 6
symphonies (1925, 1940, 1947, 1956, 1956, 1960},
4 concertos for piano (1929, 1933, 1947, 1962), Vio-
lin Concerto (1951), Poeme electrique for orchestra
(1932), Graphics for orchestra {1964/, Poeme con-
templation {1926), Poeme mystique (1927), Poeme
cosmique (1959) for piano, seven Words for diffe-



LITHUANIAN STATE SYMPHONY ORCHESTRA
Martynas Staskus - conductor
Guoda Gedvilaité - piano

Vytautas Bacevic¢ius CONCERTO FOR PIANO AND ORCHESTRA No. 2 (1933)

Viktoras Miniotas HYMNOLOGIE IlI (1997)**

intermission

Mari Vihmand FLOREO (1995-96)*

Jonas Nabazas ZARATUSTRA (SONG OF SORROW AND JOY) (1933)*

** world premiere
* Lithuanian premiere

1930), baletas Sokiy sakury {1932}, 6 simfonijos {1925,
1940, 1947, 1956, 1956, 1960, 4 Koncertai fortepijo-
nui ir orkestrui (1929, 1933, 1947, 1962), Koncertas
smuikui ir orkestrui (1951), Elektrine poema orkestrui
(1932), Grafika orkestrui (1964), Kontempliacine po-
ema (1926), Mistine poema (1927, Kosminé poema
(1959} fortepijonui, septyni Zodziai jvairiems instrumer-
tams (1933, 1934, 1939, 1940, 1958, 1963, 1966), 4
sonatos fortepijonui (1926, 1943, 1952, 1953}, 4 sty-
giniy kvartetai (1925, 1947, 1949, 1956).

KONCERTAS FORTEPUONUIR ORKESTRUINR. 2 {1933).
Kai kuriuose V. Baceviciaus ketvirtojo desSimtmecio kari-
niuose iSryskejo ritminio ekspresionizmo bruozai - kam-
puoti, kupini akcenty ir jvairiausiy artikuliacijy ritmai. Toks
ritmas buvo badingas "naujojo modernizmo” bangai,
kuri tuomet buvo daji ne tik Europoje, bet ir Amerikos
zemyne (H. Villa-Loboso kairyba). Si jtaka ryski V. Bacevi-
Ciaus "Treciajame Zodyje” ir "Kelvirtajame zodyje” forte-
pijonui bei Antrajame koncerte fortepijonui ir orkestrui,
op. 17. Pastargjj koncertg kompozitorius sukare 1933
m., ojjinstrumentavo tik 1937 metais. V. Bacevicius Cia
kreipiasi | lietuviy folklorg, taciau vartoja jj daugiausia
citatomis. "Einu per dvaref]”, "Saltysius’, “Du broliukai
kunigai, "Per Silg jojau” dainy melodijos derinamos su
atonaliuoju kontrapunktu. Keturiy daliy Antrajame kon-
certe Siy poliarisky komponenty sgveika sukuriama tai

rent sets of instruments (1933, 1934, 1939, 1940,
1958, 1963, 1966), 4 sonatas for piano (1926, 1943,
1952, 1953), 4 string quartets (1925, 1947, 1949,
1956).

CONCERTO FOR PIANO AND ORCHESTRA No.Z
(1933). Some works that V. Bacevicius created in the
30s contain features of rhythmic expressionism - aw-
kward rhythms full of accents and diverse articula-
tions. Such rhythm was characteristic to the trend of
‘new modernism”, which at that time was viable not
only in Europe, but in American continent as well
(e.g. works by H Villa-Lobos). This influence is appa-
rent in V. Bacevicius’ "Third word” and "Fourth word”
for piano and in the Second Piano Concerto, Op.17.
The latter was created in 1933; however, it was not
instrumented until 1937.

In this work V. Baceviius turns to Lithuanian folklore
but mainly uses it in a form of quotes. "Einu per dvare-
[j"(I walk through the manor), “SaltySius” (Headman),
"Du broliukai kunigai” {Two brothers priests), “Per Silg
Jojau’{l rode through the grove) - melodies of the songs
are combined with the atonal counterpoint. In the Se-
cond Concerto consisting of four parts the interaction
of these polar components is created either by diato-
nal - tonal, or by atonal elements’ overbalance.
Basing upon rough copies of adaptions for piano to
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diatoniniy - tonaliy, tai atonaliy elementy persvara.
Remdamiesi abiejy V. Baceviciaus koncerty fortepi-
jonui klavyry juodrasciais, galime teigti, kad Antrasis
koncertas yra maziau pavykes: margesnis stilistiniu
poZidriu, dirbtinokai | jo dramaturgijg jterptos liau-
dies dainos, ypac Il dalyje. Pats V. BaceviCius taip
pat labiau vertino savo Pirmajj koncertg, laikydamas
Jji originalesniu, vientisesniu stilistiniu poziGriu.
Antrgjj koncertg fortepijonui populiarinti ne taip se-
kesi [kaip Pirmgjj] ir, turimomis Ziniomis, tebuvo avi
jo premjeros: 1939 m. vasario menesj J. Kacinskas
dirigavo Sio karinio premjerg per Kauno radija, o ko-
vo 8 d. belgy dirigentas L. Jongenas jj atliko su Kau-
no valstybes teatro simfoniniu orkestru. Fortepijono
partijg skambino autorius. Tolesn] kdrinio propaga-
vimg sutrukde V. Baceviciaus koncerting kelione j uz-
jario valstybes ir prasidejes Antrasis pasaulinis karas.
Antrojo koncerto premjerg recenzavo V. Jakubenas.
Pacituosime recenzijos fragmentus: “Stilius savites-
nis, instrumentacijoje - daug naujovisky jdomiy spal-
vy, neapkrautas, parasytas veikalas radikaliu atona-
liu stiliumi, daug kdrybines fantazijos, savitumo. Vy-
rauja naujoviski ritmai, dinamine puse, nors ir yra
nedidelis lyrinés nuotaikos "Adagio” (...). Liaudies me-
lodijos daugiau polkos pobtdzio ir néra organiskai
susijusios su veikalu. Juy diatonizmas ryskiai iSsiskiria
i§ Siaip chromatiskai atonalio V. Baceviciaus stiliaus”.
(Lietuvos aidas, 1930 kovo 9 d.)

i SIS

VIKTORAS MINIOTAS (g. 1963) 1990 m. Leningrado
konservatorijos Petrozavodsko filiale baige prof. E.
Patlaenko kompozicijos klase. 1992-94 m. déste te-
orines disciplinas Krasnojarsko Meno institute. 1992-
96 m. - Karybineés jauny muzikanty asociacijos pre-
zidentas. Nuo 1996 m. uzsiima tik kdryba. Dalyvavo
tarptautiniuose muzikos festivaliuose "“Naujos meno
teritorijos” (Krasnojarskas, 1993}, "Richardas Wagne-
ris ir XX amzius” (Sankt-Peterburgas, 1993}, VIl Nau-
Jjosios muzikos festivalyje "Jauna muzika” (Vilnius,
1998). 1994 m. pelne Krasnojarsko krasto premija,
1996 m - Rusijos Prezidento stipendijg, 1997 m. -
Lietuvos Kultdros ministerijos stipendija. 1998 mety
Lietuvos kompozitoriy sgjungos Muzikos fondo su-
rengtame Kamerinés muzikos konkurse laimejo pa-
skatinamajg premija, 1999 m. - lll Sergejaus Prokof-
jevo tarptautinio Kompozicijos konkurso antrgjg pre-
mija.

Svarbesni kdriniai: Igor Severianin, simfonija chorui
ir orkestrui (1989), Simfonija fortepijonui ir orkestrui
[1991), 2 koncertai fortepijonui ir orkestrui {1987,

both concertos, we may insist that the Second Concer-
to was not that successful: mixture of styles, slightty
unnatural use of folk songs, especially in the second
movement. V. Bacevicius himself also valued his First
Concerto more, seeing it as more original, more unani-
mous in stylistic respect.

It was not that easy to popularise the Second Piano Cor-
certo (as it was with the first one), and, as far as it is
known, only two premieres took place: in February 1939,
J.Kadinskas conducted the premiere of the work over
the Kaunas Radio, and on 8 March, it was performed by
the Kaunas State Theatre Symphony Orchestra, conduc-
ted by Belgian conductor L. Jongen. The piano part was
played by the author himself. Further propagation of
the work was hindered by V. BaceviCius” concert tour
abroad and the beginning of the World War Il.

The premiere of the Second Concerto was reviewed by
V. Jakubenas. Let us quote some extracts from this re-
view: "The style is more distinctive, instrumentation con-
tains many new and interesting colours, the work is not
overloaded, written in radical atonal style, much creati-
ve fantasy, originality. New rhythms and dynamic side
prevail, though slight lyrical mood of Adagio may be
sensed |...). Folk melodies are more of the polka kind
and are not organically related to the work. Their diato-
nicism is quite distinct from the otherwise chromatically
atonal style of V. Bacevicius”. (Lietuvos Aidas, 9 March
1930

VIKTORAS MINIOTAS (b. 1963) graduated from the Pet-
rozavodsk branch of the Leningrad Conservatory, class
of composition under Prof. E. Patlayenko in 1990. In
1992-94 he taught theoretical subjects at the Krasnoy-
arsk Institute of Art. In 1992-96 he headed the Artistic
Association of Young Musicians. Since 1996 he has been
a free lance composer. Viktoras Miniotas participated
in a number of international festivals, including "The
New Domains of Art” (Krasnoyarsk, 1993), "Richard
Wagner and the 20th Century” (St. Petersburg, 1993,
7th New Music Festival “Jauna muzika” (Vilnius, 1998).
Among his signs of recognition are the Prize of Krasno-
yarsk Region {1994), the Grant of the Prezident of Rus-
sia (1996), Lithuanian Ministry of Culture Grant (1997),
the Second Prize at the International S. Prokofjev Com-
position Contest {1999). In 1998 he won the Encoura-
gement Prize of Chamber Music Contest, organized
by the Music Foundation of the Lithuanian Compo-
sers’ Union.

Principle works: Igor Severianin, symphony for choir
and orchestra {1989), Symphony for piano and orchest-



1990), Koncertas smuikui ir orkestrui (1991}, Con-
cerdeon bajanui ir orkestrui (1993}, Musica Leggie-
ra fortepijonui ir styginiui orkestrui (1992, Dvibalse
sonata fortepijonui (1984), Sonata Nr. 2, 3 fortepi-
jonui (1991, 1994), Sonata smuikui ir fortepijonui
(1989), Vieniso smuiko dienorastis smuikui solo
[1997), Poslednie pesni, vokalinis ciklas sopranui ir
fortepijonui (A. Achmatovos Zodz., 1989), Keturi frag-
mentai i$ Fiodoro Sologubo baritonui ir fortepijonui
(1991), Du Sekspyro sonetai tenorui ir fortepijonui
(1988), Tebe poem misriam chorui (liturginiu teks-
tu, 1991), Tichotvorenie, sonata bosui ir bajanui (J.
Brodskio zodz., 1993), Messa da camera bosui, for-
tepijonui, klavesinui, akordeonui ir kontrabosui
[1998), Con amore tenorui, Celestai, vibrafonui, ar-
fai, smuikui, altui, violonCelei (Biblijos tekstu, 1998).

HYMNOLOGIE Il {1997). Trijy daliy karinyje orkest-
ras padalinamas | tris apytiksliai lygias, skirtingg mu-
zikg grieziancias grupes, kurios po vieng stoja kiek-
vienos karinio dalies pradzioje ir visos susijungia ko-
doje. Tad kompozicijg galima [sivaizduoti kaip verti-
kaliai ir horizontaliai surenkamg konstrukcijg (arba
kanong) - stambig “kres¢enduojancig” forma, neti-
ketai pereinancig | kodg, kurioje §j efektg dar labiau
sustiprina aukstas ir auksciausias registrai.

Pirmoje kdrinio dalyje barokines formos derinamos
su nedidelés solines grupes dodekafonija; antroji ro-
mantiskesneé ir israiskingesne; o trecioje jvairivose re-
gistruose (pradedant apatiniu) plétojami himnams
badingi kvartos ir kvintos motyvai.

Apskritai, man noréjosi jkanyti muzikoje kazkg pana-
saus j dideles freskas arba mozaikinius pano, kur me-
ninis jvykis egzistuoja tarsi pats savaime, nepriklau-
somai Nuo Zidrovo (Siuo atveju, klausytojo), ir visu-
ma suvokiama tik tada, kai s tikryjy atitrdkstama nuo
detaliy, tarytum atsitraukiama atgal.

n
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MARI VIHMAND (g. 1967 Tartu) 1990 m: Estijos mu-
zikos akademijoje baigé kompozicijg pas prof. Eino
Tambergg. Dabar ten pat tesia kompozicijos studi-
jas pas prof. Lepo Sumerg. 1995-96 m. staZavosi Lio-
ne pas Gilbert'g Amy. 1995 metais Mari Vihmand
pelne Estijos valstybing kultGros premijg uz kameri-
ne operg "A Story of Glass”. 1996 metais UNESCO
surengtame Tarptautiniame kompozitoriy Rostrume
Paryziuje uz kompozicijg “Floreo” simfoniniam orkest-
rui pelné pirmajg premijg (kompozitoriy iki 30 mety
kategorijoje).

Svarbesni kariniai: On the happy Corydon and Phyl-
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ra(1991), 2 piano concertos (1987, 1990), Violin Con-
certo {1991), Concerdeon for bayan and orchestra
(1993), Musica Leggiera for piano and string orchestra
(1992), Two-part sonata for piano {1984), 3 sonatas
for piano (1991, 1994), Sonata for violin and piano
(1989), Diary of A Lonely Violin for violin solo {1997,
Poslednie pesni, vocal cycle for soprano and piano
(verse by A. Akhmatova, 1989), Four Passages from
Fiodor Sologub for baritone and piano (1991), Two
Sonnets of Shakespeare for tenor and piano (1988),
Tebe poem for mixed choir (liturgical text, 1991), Tik-
hotvorenie, sonata for bass and bayan (v. by J. Brod-
sky, 1993), Messa da camera for bass, piano, harpsi-
chord, accordion, and double-bass {1998), Con amo-
re for tenor, celesta, vibraphone, harp, violin, viola, and
cello (text from the Bible, 1998).

In HYMNOLOGIE Il (1997) the orchestra s divided into
three groups playing different music - each individually
starts at the beginning of each movement of the work
(which is in three movements) and all merge in the coda.
Thus, the composition might be pictured as vertically /
horizontally assembled structure {or canon| - large “cres-
cending” form that unexpectedly transforms into a coda
where the effect is even more strengthened by high and
highest registers.

In the first part of the work the baroque forms are combi-
ned with dodecaphony of small solo group; the second
part is more romantic and expressive; and in the registers
[beginning with the lowest) of the third movernent mo-
tifs of fourths and thirds, common to hymns, are develo-
ped. Generally speaking, | wanted music to embody so-
mething like large frescoes or mosaic panels, where art
event seems o exist by itself, independently from the vie-
wer (listener, in this case), and the whole is perceived only
when one is really distracted from the details, a kind of
stepping back.
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MARI VIHMAND (b. 1967) graduated from the Esto-
nian Academy of Music in composition with Prof. Eino
Tamberg in 1990, where she now continues her po-
stgracduate studies with Prof. Lepo Sumera. In 1995-96
she studied at the same time in Lyon with Gilbert Amy.
In 1995 she obtained the Estonian State Culture Prize
for the chamber opera “A Story of Glass”, in 1996 her
"Floreo” for symphony orchestra won the first prize of
UNESCOS contest “International Rostrum of Compo-
sers” in Paris at the cathegory of composers under 30
years. ‘

Principal works: On the happy Corydon and Phyllis for
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lis sopranui ir kameriniam ansambliui (1992), Attac-
cal klarnetui, dviems fortepijonams ir muSamiesiems
(1993], The Voice sopranui, bosui ir kameriniams an-
sambliui {1994), Styginiy kvartetas (1994), A Story of
Glass, kamerine opera (1995/96), 7 obojui solo {1996).

FLOREO orkestrui (199596 43-jame Tarptautinia-
me kompozitoriy Rostrume buvo apdovanotas issyk
dvejose kategorijose: "bendroje” ir "kompozitoriy iki
30 mety”. ParyZiuje jj atliko Estijos nacionalinis sim-
foninis orkestras, diriguojamas Arvo Volmerio. Pa-
sak autores, "Si muzika yra tartum gélés augimas ir
suzydejimas”.

JONAS NABAZAS (g. 1907 Jonavaje) 1933 m baige
Kauno konservatorijos J. Gruodzio kompozicijos kla-

| se ir Kauno universiteto humanitariniy moksly fakul-

tetq. Kurj laikg dirbo destytoju Liaudies konservatori-
joje (Kaune). 1937-1938 m. tobulinosi Paryziuje (pas
prof. Nadig Boulanger). 1940-49 m. deste teorines
disciplinas Kauno konservatorijoje, nuo 1950 m. -
LTSR valstybines konservatorijos destytojas, nuo 1977
m. - docentas.

Jonas Nabazas parasé pirmajg muzikologing monog-
rafijg apie J.Gruod] (liko neiSspausdinta). Jonas Na-
bazas yra 1983 m. i$spausdintos monografijos "Juo-
zas Tallat-Kelpsa” autorius ir sudarytojas.

Svarbesni kdriniai: simfoniné poema Zaratustra (Dai-
na apie liddesj ir dziaugsma, 1933), Perpetuum mo-
bile simfoniniam orkestrui (1933}, Simfoninés varia-
cijos {1940), Darbo dainos simfoniniam orkestrui
(1967), Capriccio smuikui ir fortepijonui (1940), Con-
certino smuikui ir fortepijonui (1988), 2 styginiy kvar-
tetai (1958, 1984), Trio smuikui, altui ir fortepijonui
(1977), Sonata fortepijonui (1931), Variacijos forte-
pijonui (1930, 1937), pjeses fortepijonui, choro ir
solo dainos.

ZARATUSTRA (DAINA APIE LIUDES] IR DZIAUGSMA)
(1933) yra diplominis darbas, parasytas baigiant
kompozicijos studijas Kauno konservatorijoje. 1936
metais Kauno Valstybes teatre Sig Jono Nabazo sim-
fonine poemga pirmakart atliko Balio Dvariono vado-
vaujamas simfoninis orkestras.

Sj koncertg kaip ir daugelj kity to meto muzikos jvy-
kit recenzavo Viadas Jakubénas, kuris tuomet Jono
Nabazo karinj trumpai apibGdino taip: "Jo simfoni-
né poema - labai vertingo ir gabaus muziko darbas.
NabaZo gabumai - labiau | save jsigilinusio, filosofi-
nio, sakytume, net intelektualinio pobtdzio; didelio

soprano and chamber ensemble (1992), Attaccal for
clarinet, two pianos and percussion (1993}, The Voi-
ce for soprano, bass and chamber ensemble (1994,
String Quartet {1994), A Story of Glass, chamber

opera (1995/96), 7 for oboe solo {1996). '

FLOREO for orchestra (1995-96) was prized both at the
cathegories “general” and “composers under 30 years”
in the 43 session of International Rostrum of Composers
at UNESCOS House in Paris. The work was then perfor-
med by the Estonian National Symphony Orchestra, con-
ducted by Arvo Volmer.

According to the author, “this music is fike a growing
and blowing up of a flower”.

JONAS NABAZAS (b. 1907 in Jonava) graduated form
the Kaunas Conservatory in composition under Prof. Juo-
zas Gruodis and the Faculty of Humanities at the Kau-
nas University in 1933. He has taught at the People$
Conservatory in Kaunas for some time. In 1937-38 he
pursued his postgraduate studies in Paris {with Nadia
Boulanger). In 1940-49 lectured theoretical subjects at
the Kaunas Conservatory. Since 1950 he has been a
lecturer, since 1977 - an Assodiate Professor at the Lithu-
anian State Conservatory.

Jonas Nabazas is an author of the first musicological sur-
vey of Juozas Gruodis life and creation (still unpublis-
hed). He is also one of the contributors to another mo-
nograph about Juozas TallatKelpsa, published in 1983.
Principal works: symphonic poem Zaratustra (Song on
Sadness and Joy, 1933), Perpetuum mobile for symp-
hony orchestra (1933), Symphonic variations (1940,
Songs of Labour for symphony orchestra (1967), Cap-
riccio for violin and piano (1940), Concertino for violin
and piano (1988), 2 string quartets {1958, 1984), Trio
for violin, viola and piano (1977), Sonata for piano
(1931}, Variations for piano (1930, 1937), pieces for pia-
no, songs for choir and voice solo.

ZARATUSTRA [SONG OF SORROW AND JOY) for symp-
hony orchestra (1933) was composed for graduation
from the Kaunas Conservatory and was premiered three
years later under conduct of Balys Dvarionas at the Kau-
nas State Theatre.

This concert as many other Lithuanian concert events
of the 30s was then reviewed by Viadas Jakubenas,
who has succinctly described Jonas NabaZas’ work in
the following words: "His symphonic poem is the work
of extraordinaly promissing and noteworthy musician.
His talents are of a more philosophical, let us say, even
intellectual quality; finest developments of themes and



kruopstumo tematinis ir kontrapunkto darbas, kiek
primenantis velesnj Ciurlionj; kiek sunki, bet turinti
savo veida, neieskanti efekty instrumentuote, savo-
tiskas, bet logiskas minties vystymas, ryskios, moder-
niskai trumpos temos. Si muzika - ne placiai publi-
kai; ji galéty bati gimusi kur nors Leipzigo ar Berly-
no konservatorijos sferose; taciau jos meninés ten-
dencijos - taurios ir gilios; stilius - gan naujoviskas,
drgsUs sgskambiai” (Lietuvos aidas, 1936 lapkricio
28 d.).

GUODA GEDVILAITE (g. 1975 Druskininkuose) 1992
m. baigusi M. K. Ciurlionio meny gimnazija, jstojo |
Lietuvos muzikos akademijg, prof. V. Vitaités fortepi-
Jjono klase, kurig baigé 1999 m. magistro laipsniu. Siuo
metu G. Gedvilaite tesia studijas Frankfurto prie Mai-
no Aukstojoje muzikos mokykloje pas prof. L. Nato-
chenny.

Jidaug koncertuoja kaip soliste, kameriniy ansambliy
partnere. 1988 m. surengé pirmga solinj koncertg Drus-
kininkuose, veliau koncertavo Olandijoje, JAV Vokieti-
Joje, "Guil-Durance” fortepijono ir kamerinés muzikos
festivalyje (PrancOzija), "Gstaad” festivalyje (Sveicari-
jal. 1999 m. liepg G. Gedvilaite dalyvavo G. Kreme-
rio "Lockenhaus” vasaros festivalyje Austrijoje, kur kon-
certavo su violoncelistu D. Geringu. Jau ketvirtg kartg
buvo pakviesta | "Merano” festivalj {ltalija) soliniams
koncertams.

Pianiste koncertavo su Lietuvos, Suomijos, Olandijos
bei Vokietijos orkestrais, diriguojant J. Domarkui, S.
Sondeckiui, J. Mikkelsenui, W. Schaferiui ir kt.

1995 mety M. K. Ciurlionio konkurso pirmosios pre-
mijos laureaté G. Gedvilaite dalyvavo daugelyje kity
konkursy ir pelné astuonias premijas: Seveningeno
(Olandija), Oberlino Sinsinatyje (JAV), Hanoverio Cho-
pin Gesellschaft (Vokietija), Rubinsteino (Prancizija)
irke.

1998 m. G. Geavilaite jrade pirmajj savo solinj muzi-
kos albuma, kuriame ji interpretuoja J. Brahmso mu-
zikg, 1999 m. - drauge su smuikininku V. Cepinskiu
jrase antrgjj kompaktinj diskg su L. Beethoveno, J. Brah-
mso ir R. Strausso sonatomis smuikui ir fortepijonui.

MARTYNAS STASKUS (g. 1969) Lietuvos muzikos aka-
demijoje studijavo choro, veliau orkestro ir operos
dirigavima (1994). Baiges pradejo dirbti Lietuvos na-
cionaliniame operos ir baleto teatre dirigento asis-
tentu. Nuo 1996 m. - teatro dirigentas. Nuo 1997
spalio iki 1998 rugsejo laikinai ejo vyriausiojo diri-
gento pareigas. Martyno Staskaus repertuare - kele-
to garsiausiy opery partittros: G. Puccini "Toska”,

I

couterpoints, somewhat reminiscent of late Ciurlionis;
a bit heavy, but genuine instrumentation without any
claim for special orchestral effects, peculiar and cohe-
rent thinking, expressive, modernistlike short themes.
This music apparently was not intended for a wide au-
dience; it could have been created somewnhere in the
circles of Leipzig and Berlin Conservatoires; however,
its artistic tendencies are refined and deep; fairly inno-
vative style, bold harmonies (Lietuvos aidas, 28 Novem-
ber, 1936

GUODA GEDVILAITE (b. 1975 in Druskininkai) after gra-

duation from the M. K. Ciurfionis College of Arts she

studied piano at the Lithuanian Academy of Music with
Prof. Veronika Vitaité, receiving a MA diplomain 1999.
Currently she continues piano studies at the Frankfurt
Musikhochschule with Prof. Lev Natochenny.

She is active as a soloist and a member of chamber
ensembles. In 1988 she gave the first solo recital in
Druskininkai to continue it with futher concerts in Hol-
land, USA, Germany, “Giul-Durance” Piano and Cham-
ber Music festival in France, "Gstaad” festival in Switzer-
land. In summer 1999 pianist has performed at the
‘Lockenhaus” Summer festival, directed by Gidon Kre-
mer, where she was in ensemble with noted cellist Da-
vid Geringas. She has received the fourth invitation to
participate in "Merano” festival {ltaly) with solo perfor-
mances.

Guoda Geavilaite has performed with Lithuanian, Fin-
nish, Dutch, and German orchestras, conducted by J.
Domarkas, S. Sondeckis, J. Mikkelsen, W. Schafer, etc.
The winner of the First Prize of the M. K. Ciurlionis Pia-
no Competition in 1995, Guoda Gedvilaité had since
then participated in many other competitions and has
won eight more prizes: in Scheveningen (Holland),
Oberlin in Cincinati {USA], Hannover Chopin Gesel-
Ischaft (Germany), Rubinstein (France), etc.

Her first solo CD featuring music by J. Brahms was rele-

ased in 1998. In 1999 she has recorded the second
CD with participation of violinist V' Cepinskis playing
the Violin Sonatas by L. van Beethoven, J. Brahms and
R. Strauss.

MARTYNAS STASKUS (b. 1969) studied choir, orchestraand

opera conducting at the Lithuanian Academy of Music,
graduating in 1994. The same year he was appointed an
assistant conductor at the Lithuanian National Opera and
Ballet Theatre to become its conductor in 1996. From
October 1997 to September 1998 he kept a position of
the chief conductor of the Lithuanian National Opera and
Ballet Theatre. His repertoire boasts a number of the most
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W. A Mozarto "Pagrobimas i§ Seralio”, C. M. von
Weberio "Laisvasis Saulys”, G. Verdi "Aida” ir "Nabo-
kas”, Ch. Gounod “Faustas”. ,
Dirigentas gastroliavo Olandijoje, Vokietijoje, Italijo-
Je, Estijoje, Pranctzijoje, Danijoje.

LIETUVOS VALSTYBIN] SIMFONIN] ORKESTRA 1988 me-
ty ruden; jkare dabartinis jo vadovas Gintaras Rinkevi-
¢ius. Scenoje orkestras debiutavo 1989 m. sausj, atlikes
M. K. Ciurlionio poemg “Miske” ir L. van Beethoveno
Penktgjg simfonijg. Debiutas, sulaukes isskirtinio publi-
kos demesio, buvo nepaprastai sekmingas ir savotiskai
nuZymejo tolimesnes kolektyvo kdrybines veiklos gak-
res. Netrukus orkestro programaose atsidare iskiliausi sim-
foniniai opusai: W. A. Mozarto, L. van Beethoveno, J.
Brahmso, A. Dvorako, A. Brucknerio, P Caikovskio, G.
Mahlerio, J. Sibelijaus, D. Sostakoviciaus simfonijos, vo-
kaliniai simfoniniai veikalai, zymiausiy lietuviy kompozi-
toriy (M. K. Ciurlionio, V. Baceviciaus, J. Gaidelio, F. Ba-
joro, O. Balakausko ir kity.) ktriniai. Orkestro repertua-
ras nuolat gausinamas, neretal Zengiami nestandart-
niai zingsniai, sukeliantys ypatingg publikos susidomeji-
ma. 1994 metais, minédamas koncertines veiklos pen-
kmetj, orkestras atliko AStuntgjg G. Mahlerio “tCkstan-
¢io” atlikejy simfonijg, parengtg drauge su Kauno vals-
tybiniu choru, Latvijos valstybiniu akademiniu choru "Lat-
vija" ir berniuky bei jaunuoliy choru "Azuoliukas”. 10-
mecio proga orkestras atliko L. van Beethoveno Missa
solemnis, atidarant naujg Vilniaus kongresy ramy sale,
tapusia naujgja orkestro rezidencija.
Gana netradiciski orkestro rengiami opery pastatymai:
1995 metais -R. Wagnerio"Skrajojantis olandas” ir 1997
m. pirmakart Lietuvoje orkestro atlikta R. Strausso “Salo-
me”. Pastargjj spektakl] lydejo nepaprasta sekme ir pub-
likos bei kritikos pripazinimas, todél jis buvo pakartotas
1998 m. pirmajame Traky festivalyje.
Lietuvos valstybinis simfoninis orkestras nuolat bendra-
darbiauja su zymiais Lietuvos bei uzsienio atlikgjais: diri-
gentais R. Martynovu, V. Dudarova, Y. Simonowu, J. Alek-
sa, C. Crodi, P Magi, J. Kangas, H. Lintu, H. Reineriu, R.
Mulleriu, S. Sperberiu, D. Russellu Daviesu, pianistais
N. Petrovu, V. Ovchinikovu, E. Gismonti, L. Angelowy,
L. Paley, M. Rubackyte, P Geniusu, smuikininkais V. Tret-
Jjakowu, S. Stadleriu, V. Zarindu, R. Katiliumi, ir daininin-
kais I. Milkevicitte, I. Linaburgyte, S. Stonyte, V. Norei-
ka, A Janutu, V. Urmanavicidite, M. Salminenu, W. Mo-
ku, Y. Grokhovskaya, A. Krancmaniu, T. Reidu, F Bona-
nome, ir kt.
Orkestras daug koncertuoja Lietuvoje bei uzsienyje. Ne
kartg gastroliavo Pranczijoje, ltalijoje, Vokietijoje, Svei-

famous operatic scores including G. Puccinis "Tosca’,
W.A. Mozarts "Die Entfuehrung aus dem Serail”, C. M.
von Webers "Der Freischuetz”, G. Verdis "Aida” and
"Nabucco®, Ch. Gounods "Faust”. M. Staskus has tou-
red Holland, Germany, Italy, Estonia, France and Den-
mark.

LITHUANIAN STATE SYMPHONY ORCHESTRA was for-
med by its current director Gintaras Rinkevicius in the
autumn of 1988. Its debut performance in January
1989 of M. K. Ciurlionis” symphonic poem “In the Fo-
rest” and L. van Beethovens Fifth Symphiny was wel-
comed with great enthusiasm by the public, and was
instrumental in paving the path for the orchestras futu-
re creative landmarks. Its repertoire soon included the
worlds most esteemed symphonic opuses {sympho-
nies by Mozart, Beethoven, Brahms, Dvorak, Bruckner,
Tchaikovsky, Mahler, Sibelius, Shostakovich), sympho-
nic vocal compositions and works by the most celebra-
ted Lithuanian symphony composers (M. K. Ciurfionis,
\/ Bacevicius, J. Gaidelis, F Bajoras, O. Balakauskas, etc. ).
Orchestra commands the interest of public by rene-
wing its program every season and taking on uncon-
ventional projects, which so far have included a pro-
duction of G. Mahlers Eighth Symphony with the Kau-
nas State Choir, the Latvian State Academic Choir "Lat-
via", and the Vilnius boys choir "Azuoliukas” to celebra-
te its 5th anniversary in 1994, and the 10th anniversa-
ry performance of L. van Beethoven’s Missa Solemnis
in the newly built Vilnius Congress Concert Hall under
auspices of which orchestra continues its creative acti-
vities in Lithuania.

Not quite in tradition of a symphony orchestra was the
staging of two operas: R. Wagners "Der fliegende
Hollander” in February 1995 and R. Strauss” “Salome”
in 1997 repeated at the first Trakai Festival.

The Lithuanian State Symphony Orchestra performs fre-
quently with famous Lithuanian and foreign soloists,
including guest conductors R. Martynov, V. Dudarova,
Y. Simonov, J. Aleksa, C. Crodi, P Magi, J. Kangas, H.
Lintu, H. Reiner, R. Muller, S. Sperber; D. Russell Davies,
pianists N. Petrov, V. Ovchinikov, E. Gismonti, L. Ange-
lov, L. Paley, M. Rubackyte, P Geniusas, violinists V. Tret-
Jakov, S. Stadler, V. Zaring, R. Katilius, and singers I. Mil-
keviciate, |. Linaburgyte, S. Stonyte, V. Noreika, A. Ja-
nutas, V. Urmanaviciate, M. Salminen, W. Mok, Y. Grok-
hovskaya, A. Krancmanis, T. Reid, F Bonanome, and
others.

The Orchestra gives many concerts in Lithuania and
abroad. It tours annually, and has been to France, ltaly,
Germany, Switzerland, the Netherlands, Portugal, En-



carijoje, Olandijoje, Ispanijoje, Portugalijoje, Anglijoje,
koncertuota zymiausiose Maskvos, Sankt-Peterburgo,
Paryziaus Miuncheno salése. Graikijoje 1991 metais Bel-
gijos, Graikijos, Pranctzijos ir ltaljjos kino kompanijos
jrase su orkestru videofilmg "Mozarto Requiem”. Jis da-
lyavo prestiziniuose festivaliuose: Antiby, Kortrijko, “Var-
3uvos ruduo'93”, "Europamusicale” Miunchene, "Cos-
ta do Estoril” Lisabonoje {1994, 1995), "Santes Creus”
Ispanijoje, "Pontivy” Pranctizijoje {1994), Sisterono fes-
tivalyje, Pranczijoje {1995), Nijono roko festivalyje, Sver-
carijoje {1995, 1997), Cicesterio festivalyje, Didziojoje
Britanijoje (1996), T. Vargos festivalyje, Sveicarijoje
(1998)irt. t.

Lietuvos valstybinis simfoninis orkestras yra jrases ne vie-
na kompaktinj diskg: 1992 Japonijoje iSleistame diske
buvo jragytos M. K. Ciurlionio simfoninés poemos, 1993
m. ruden;- kompaktinis diskas su Mahlerio Penktgja sim-
fonija, 1995 m. PolyGram firmos uzsakymu jrasyti 6 po-
puliarios simfoninés muzikos kompaktiniai diskai ir ECM
serijose 1997 m. pasirodes diskas su brazily kompozito-
riaus, pianisto ir dirigento E. Gismonti kdriniais. 1995
m. Lisabonaoje buvo jrasytas fados dainy diskas su vie-
nu populiariausiy fados dainininky Portugalijoje Nuno
da Camara Pereira (EMI). 1996 ir 1997 PolyGram uZsa-
kymu orkestras jrase keletg disky su amerikieciyy kom-
pozitoriumi M. Kupfermanu. Specialig savo jrasy serijg
orkestras parenge ir jubiligjiniais 1999 metais.

Lietuvos televizija geriausiu 1996 mety koncertu i8rin-
ko Lietuvos valstybinio simfoninio orkestro koncertg su
violocelistu Davidu Geringu (Vokietja), o 1998 m. va-
sario 23 d. koncertas su Siuo menininku buvo transliuo-
jamas visai Europai.

I

gland, and Spain several times. It has played in major
concert halls in Moscow and St. Petersburg, at the Hou-
se of UNESCO and Theatre des Champs Elysees in Pa-
ris. During the tour in Greece in 1991 film companies
from Belgium, Greece, France, and ltaly produced a
video film of Mozarts Requiem. The orchestra has par-
ticipated at the international festivals in Antibes and Kor-
trijk, Warsaw Autumn’3, "Europamusicale” in Munich,
"Costa do Estoril” in Lisbon {1994, 1995), "Santes Creus”
Festival in Spain, Pontivy Festival in France (1994), Sis-
teron Festival in France {1995), Nyon Rock Festival in
Switzerland (1995, 1997), Chichester Festival in Great
Britain {1996), Tibor Varga Festival in Switzerland (1998,
etc.

The Lithuanian State Symphony Orchestra has relea-
sed a fair number of CDs: recording of symphonic po-
ems by M. K. Ciurlionis in 1992, Mahlers Fifth Sympho-
ny in 1993, production of 6 CDs of popular sympho-
nic music for PolyGram and recording of performan-
ces with Brazilian born composer, pianist and guitarist
E. Gismonti [ECM release of 1997)in 1995. InJuly 1995
the orchestra recorded popular Portugese songs in Lis-
bon with the reknown Portugese Fados singer Nuno
da Camara Pereira (EMI release of 1995). At the begin-
ning of 1997 two CDs of works by American compo-
ser M. Kupferman were released on PolyGram. In 1999
a special series of CDs is planned to be released.

In 1996 Lithuanian TV has chosen a concert of the The
Lithuanian State Symphony Orchestra with the cellist
D. Geringas the best concert of the year. Another joint
concert with him on 23 February 1998 was broadcas-
ted to all European countries.
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KOMPOZITORIAL, KORINIAI IR ATLIKEJAI
(1991-1998)
COMPOSERS, WORKS AND PERFORMERS

I Baltijos muzikos festivalis
Druskininkai-Vilnius, 1991 spalio 24-30
Il Baltijos muzikos festivalis

Viltiius, 1992 lapkritio 23-29

11l Baltijos muzikos festivalis

Vilnivs, 1993 lapkricio 18-21

IV Baltijos muzikos festivalis
Vilnius, 1994 gruodzio 3-9

V Baltijos muzikos festivalis

Vilnius, 1995 lapkricio 24-gruediio 2
VI Baltijos muzikos festivalis
Vilnius, 1996 gruodzio 10-16

VIl Baltijos muzikos festivalis
Vilniys, 1997 spalio 17-26

VIII Sivolaikinés muzikos festivalis
Vilnius, 1998 lapkricio 3-10

Santrumpos:

KN - Kompozitoriy namai

KSK - Kauno styginiv kvartetas

LKO - Lietuvos kamerinis orkestras

LMA - Lietuvos muzikos akademija

LNF - Lietuvos nacionaliné filharmonija

LNSO - Lietuvos nacionalinis simfoninis orkestras
LOBT - Lietuvos operaos ir baleto teatras

LOBTO - Lietuvos operos ir haleto teatro orkestras
LRTO - Lietuvos radijo ir televizijos orkestras
LVSO - Lietuvos valstybinis simfoninis orkestras
MR - Menininky rimai

NDT - Nacionalinis dramos teatras

RDT - Rusy dramos teatras

SM( Sivolaikinio meno centras

Sv. Kristoforo KO - Sv. Kristoforo kamerinis orkestras
VNMA - Vilniaus naujosios muzikos ansamblis
VSK - Vilniaus styginiy kvartetas

ABE, Keiko: Vysniy Zydéjimo sapnas*, 1984 (W. Schneiber -
perc / LNF, 1994).

AGLINSKAS, Petras: Koncertiné sivita iS operos Steel Grin*,
1992 (LVSO, dir. St. Welanyk / LOBT, 1993); Metalsonata™*,
1994 (P. Aglinskas - el gui, MR, 1994).

ANDREJEVAS, Julivs: Duo, 1985 (R. Katilius - vl, A.
Matulionyté-Psibilskiené - va / MR, 1991)

AUGUSTINAS, Vadovas: Supkit meskit, 1991; Treputé
martela, 1991 (“Jauna muzika”, dir. R. Merkelys / LMA,
1991); Gloria™*, 1990, Il redakdija 1996 (G. Skeryté - S, P.
Geniusas - pf, “Azvolivkas”, LVSO, dir. V. Miskinis / LNF,
1997)

BACEVICIUS, Vytautas: Pirmasis Zodis, 1933; Dvi groteskos,
1934; Capriccio, 1936, Meditation, 1936; Sonata Nr. 3 (J.
Nekrasovas - pf / MR, 1991); Simfonija Nr. 5**, 1956

(LNSO, dir. R. Servenikas / LNF, 1997); Septintas Zodis,
1966 (B. Vainidnaité - pf, H. Radvilvité - pf / MR, 1991; R.
ir Z. Ibelhaupty pf duetas / LNF, 1997); Koncertas
fortepijonui ir orkestrui Nr. 1, Op. 12, 1929 (A. Puodziukas -
pf, LNSO, dir. R. Servenikas / LNF, 1998)

BAGDONAS, Valentinas: Dvi nuotaikos, 1993 (K. Grybauskas
- pf, A. Juodénaité - pf, I. Maknaviciené - pf / MR, 1993);
Improvizaciju ir Scherzo (L. Baublyté - fl, A. Stupak - fl, G.
Gelgotas - fl / MR, 1997)

BAJORAS, Feliksus Romualdas: Sakmiy sivita (fragmentai),
1969 (. Giceviciuté-Grickiené - S, R. Jakutyté - pf /
Sanatorija “Dainava”, Druskininkai, 1991); Muzika
Sandomirvi (Laukimas)*, 1989 (R. Kafilius - vl, L. Lobkova -
pf / MR, 1991); Véjas, 1978 ( “Jauna muzika”, dir. R.
Merkelys / LMA, 1991); Vilniaus kvartetas Nr. 2, 1975 (VSK
/ LMA, 1991); Simfonija Nr. 1, 1964, Il redakcija 1970
(LVSO, dir. G. Rinkevicius / LOBT, 1992); Prabége metai,
1979 (R. Katilivs - vl, A. Vasiliauskas - pf / LMA, 1992);
Missa in musica™, 1991 (Ex tempore / MR, 1992); Trys
sonetai R. Dumbrauskaités Zodziais*, Il versija 1993 (G.
Skeryté - S, Arnoldas Gurinavicius - db / LNF, 1994);
Exodus™, 1991-94 (LNSO, dir. J. Domarkas / LNF, 1994);
Zenklas, 1996 (G. Skeryté - S, LVSO, dir. M. Piecaitis / LNF,
1997)

BALAKAUSKAS, Osvaldos: Lietus Krokuvai, 1991 (R. Katilivs
- vl, Larisa Lobkova - pf / MR, 1991); Jau saulelé vél...,
1974 (“Jauna muzika”, dir. R. Merkelys / LMA, 1991);
Veda-seka-budi, 1990 (Mu§umuiq instrumenty ansamblis /
MR, 1991; LNSO musamuju grupé / MR, 1992); Daugybé
praviry Suliniv**, 1979 (Ex tempore / MR, 1993); Quartetto
concertante®, 1970, Il redakdija 1990 (VNMA, dir. §. Nokas /
SMc, ]996), Ostrobotnijos simfonija, 1989 (Sv. Kristoforo
KO, dir. D. Katkus / LNF, 1995); Bctsafta, 1995 (A.
Vasiliauskas - pf, R. Armonas - v¢, VSK / LMA, 1995);
autorinis kirybos vakaras 1997 m. “Gaidoje”, LNF: Tyla. Le
Silence, 1986 (A. Kriséignaité - S, L. Jonutyté - Mez, A.
Rubezivs - T, I Misidra - Bar, Sv. Kristoforo KO, dir. D.
Katkus); Polilogas*, 1991 (D. Praspaliauskis - alt sax, Sv.
Kristoforo KO, dir. D. Katkus); Meridionale, 1994 (Sv.
Kristoforo KO, dir. D. Katkus); Concerto RK**, 1997 (R.
Katilius - vl, Sv. Kristoforo KO, dir. D. Katkus)

BALEY, Virko: Dreamtime (Sivita Nr. 2, fragmentai)*, 1996
(Ensemble Cluster / RDT, 1998)

BALSYS, Eduardas: baletas “Eglé - Zaltiy kuruhene", 1960
(LOBTO, dir. A. Suléys, E. Domeika - statytojas ir
choreografas, D. Mataitiené - dailininké / LOBT, 1995);
Keturi fragmentui i$ baleto Eglé - Zaltiy karaliené (1.
Armonaité - vl, A. Banaityté - pf / SMC, 1996)

BARBER, Samuel: Dover Beach, Op. 3 (VSK, J. Leitaité - S /
SMC, 1996)

BARKAUSKAS, Vytautas: La Re**, 1991 (A. Budrys - l /
LMA, 1991); Trio, 1990 (R. Katilius - vi, A. Budrys - |,
Sergejus Okrusko - pf / MR, 1991); Concerto per piano e



orchestra™*, 1992 (S. Okrusko - pf, LNSO, dir. J. Domarkas /
LOBT, 1992); Intymi muzika™, 1993 (A. Vizgirda - fl, S.
Astrauskas - perc / LMA, 1993); Simfoninis paveikslas
“Savle”*, Il redakcija 1995, (LNSO, dir. M. Staskus / LNF,
1995); Kontrastiné muzika, 1969 (A. Vizgirda - I, R.
Jusivkaitis - v, S. Astrauskas - perc / SMC, 1996); Modus
vivendi**, 1996 (Armony trio / SMC, 1996); Allegro
brilliante™*, op. 107, 1995-96 (R. ir Z. Ibelhaupty pf duetas /
LNF, 1997); Cia-ir-Dabar**, 1998 (LNSO, dir. R. Servenikas /
LNF, 1998)

BARKAUSKAS, Vytautas V.: Koncertas fortepijonui ir
orkestrui Nr. 2*%, 1992 (LNSO, dir. M. Staskus, B.
Vainionaité - pf / LNF, 1995); Paskutiné vakariené, 1995
(elektroniné muzika / Kaviné “Tobira”, 1996)

BARTKEVICIUTE, Rasa: Miserere, 1991 (Kamerinis choras _
“Brevis”, KO “Archibasilicae Vilnensis”, dir. M. Staskus / Sv.
Kazimiero baznydia, 1992); Piemenéliy atminimui**, 1995
(Sv. Kristoforo KO, LRTO styginiy grupé, dir. D. Katkus /
LNF, 1995); Simfonija Nr. 3 “Eldorado”**, 1996 (LNSO, dir.
R. Servenikus / LNF, 1997); Styginiy kvartetas Nr. 3**, 1997
(Chordos kvartetas / RDT, 1998)

BARTULIS, Vidmantas: Amen, 1992 (Ex tempore,
magnetofono juosta / MR, 1992); Styginiy kvartetas “0,
mieloji”, 1994 (KSK / LNF, 1995); opera “Pamoka”, 1993
(V. Bartulio libretus, J. Aréikausko scenografija ir kostiumai,
“Meny sambiris”: V. Masalskis - Bar, A. Paskonyté - Mez,
R. Vuidotas - B, S. Astrauskas - perc, K. Stonkus - kbd, dir. V.
Bartulis / SMC, 1996); Koncertas fortepijonui ir orkestrui**,
1994 (P. Geniusas - pf, LVSO, dir. M. Piecuitis / LNF, 1997)

BASSO BONGO: norl mapS*, 1995 (Basso Bongo / LNF,
1995)

BASINSKAS, Justinas: Allegro molto i§ “Varpy simfonijos”,
1973 (LNSO, dir. J. Domarkas / LNF, 1996); Styginiy
kvartetas “In memoriam”**, 1994 (KSK / LNF, 1997)

BACK, Sven-Erik: Tolo, 1975 (B. Vainidnaité - pf, H.
Radvilaité - pf / MR, 1991)

BEGLARIAN, Eve: Machaut masiny umiiuie*, 1986 (Basso
Bongo / MR, 1993); Machaut masiny amiivje | “Douce dame
jolie”™, 1990; Machaut masiny amiivje Il “Toutes la flours”,
1993 (Basso Bongo / LNF, 1995)

BENTZON, Niels Viggo: Sonata altui ir fortepijonui, Op. 422*,
1978 (A. Psibilskiené - va, Z. Karkauskaité - pf / LMA,
1995); Styginiy kvartetas Nr. 16., Op. 595**, 1995 (VSK /
LMA, 1995)

BERGER, Roman: Adagio pre Jana Branneho, 1987 (R. Katilius
- vl, A. Vasiliauskas - pf / LMA, 1992)

BERGMAN, Erik: Borealis*, 1983 (N. Novik - pf, R.
Charadianian - pf, V. Raéevskis - perc / LMA, 1992)

BERIO, Luciano: Six Encores®, 1965-90 (P. Genivsas - pf /

I

LMA, 1993)

BIVEINIS, Ricardas: Veidrodziai, 1988 (J. Giceviidté-
Grickiené - S, R. Jakutyté - pf / Sanatorija “Dainava”,
Druskininkai, 1991 / LMA, 1991); Sonata fortepijonui “Pablo
Picasso paveiksly motyvais”, 1988 (R. Biveinis - pf /
Sanatorija “Dainava”, Druskininkai, 1991 / MR, 1991);
Sapnai, 1987-89 (R. Biveinis - pf / MR, 1991; B. Vainidnaité
- pf / LNF, 1994); Spiritus astri, 1991-93 (P. Kunca - vi, M.
Azizhekova - pf, S. Okrusko - pf / MR, 1991; P. Kunca - vl,
R. Lampsatyté - pf / LMA, 1995)

BLACK, Robert, KNOLES, Amy: Didelis ir pigus*, 1990 (Basso
Bongo / MR, 1993)

BORISOVAS, Borisas: Sinfonia stretta, 1990 (LKO, dir. S.
Sondeckis / LMA, 1991); Styginiy kvartetas Nr. 3**, 1992
(VSK / LMA, 1992); Uvertitra buffa, 1976 (LNSO, dir. J.
Domarkas / LNF, 1996)

BORTZ, Daniel: Lacrymosa, 1985 (V. Prekeryté -org /
Vilniaus arkikatedra, 1992)

BRAZINSKAS, Algimantas: Du prelivdai fortepijonui (A.
Vasiliauskas - pf / SMC, 1996)

BREGE, llona: Intraversiju®, 1994 (B. Vainianaité -pf / MR,
1997)

BRILIUS, Algirdas: Simfoniju Nr. 2 “Kelias”**, 1990 (LNSO,
dir. J. Domarkas / LNF, 1994); Lapai (E. Vyinas - va, A.
Dikéius - pf / SMC, 1996)

BRUNDZAITE, Konstandija: Dvi raudos, 1968 (). Gicevitidté-
Grickiené - S, R. Jukutyté - pf / Sanatorija “Dainava”,
Druskininkai, 1991 / LMA, 1991; R. Preiksaité - S, R.
Neverdauskaité - pf / SMC, 1996)

BRUZAITE, Zita: Lu luna**, 1996 (Ex tempore / SMC, 1996)

BRYARS, Gavin: Alaric | or II*, 1989 (Viennu Suxophone
Quartet / LNF, 1995)

BUCHHOLZ, Thomaus: Domino per due pianoforti*, 1992 (N.
Novik - pf, R. CharadZanian - pf / LMA, 1992)

BURGERS, Simon: Pastiche!®, 1991-92 (H. Sparnaay - bel /
LNF, 1995)

CAGE, John: Solo (V. Pilibavicius - trbn / Kaviné “Tobira”,
1996)

CLOIDT, Juy: Karoshi*, 1995 (R. Black - elec bass / LNF,
1995)

CORDIER, Baude: Amans ames (“Aidija”, dir. R. Grazinis /
SMC, 1996)

CEPAITE, Nerija: Sonata smuikui ir fortepijonui (E.
Venskinaité - vl, R. Kisevitivs - pf / LNF, MaZoji salé, 1997)
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CIURLIONIS, Mikalojus Konstantinas: Dvi sivitos (sudarytos ir
aranzvotos A. Dikéiaus, 1996) (”(lurllomo projektas” / SMC,
1996); Marios, Op. 27, 1908 (Z. Karkauskaité - pf / SMC,
1996)

DALBAVIE, Marc-André: In Advance of n Broken Time*, 1994
(Ensemble Recherche / LNF, 1998)

DAMBIS, Pauls: Metavariacijos™, 1992 (N. Novik - pf, R.
Charadianian - pf / LMA, 1992); [§ ciklo “Psalmés”, 1990
(LRT kamerinis choras, dir. A. VildZidnas / Vilniaus
arkikatedra, 1992)

DENISOV, Edison: Black Clouds*, 1984 (W. Schneiber - perc /
LNF, 1994); Choralas ir variacijos (B. Vainiinaité - pf / LNF,
1994);

DIKCIOTE, Snieguolé: Amalgama, 1989 (L. Binderis - vi, V.
Grigas - vl, E. Delkuté - va, G. Derus- vc, magnetofono juosta
/ LMA, 1991); Solicitude, 1991 (D. Gedvilas - fl / Sv.
Kazimiero bainydia, 1992); Formalhautas, 1992 (B.
Vaininaité - pf / LNF, 1994); Septyni filtai, 1992
(videomuzika, rei. V. Pranulis, operatorius G. Seputis /
Kaviné “Tobira”); Monoliudas 2, 1996 (A. Janusevitius - tr,
S. Cepulis - tr, videojuosta ir magnetofono juosta / Kaviné
“Tobira”, 1996)

DOMAGAUA, Jacek: Styginiu kvartetas su fortepijonu®, 1991-
92 (VSK, H. Ohlof - pf / LMA, 1993)

DVARIONAS, Balys: Patarlés, 1959 (“Salutaris”, dir. M.
Staskus / SMC, 1996)

DZENITIS, Andis: ...
1998)

Beside...*, 1995 (M. Vilums - acc / RDT,

EDLUND, Lars: Gloriu, 1969 (“Jauna muzika”, dir. V.
Augustinas / LNF, 1994)

EDLUND, Mikael: Brains and Dancin’, 1981 (VSK / LMA,
1992); Trio sol*, 1980 (Klasika-Avangardas / LMA, 1993)

EINFELDE, Maija: Etivdas-monologas “Rudenj”, 1988 (A.
Budrys - d / LMA, 1991)

ENGEBRETSON, Mark: Tell No More of Enchanted Days *
(Vienna Saxophone Quartet / LNF, 1995)

ENGSTROM, Torbjorn: Smile if you dare*, 1994 (Kroumata /
LNF, 1994)

FELDMAN, Morton: monografinis koncertas 1996 mety
“Gaidoje”, LNF: The Viola in my Life I*, 1970 (VNMA, S.
Astrauskas - pere, dir. §. Nokas); Extensions 3*, 1952;
Vertical thoughts 4%, 1963; Piano piece 1964* (A.
Vasiliauskas - pf); Rothko Chapel®, 1970 (“Aidija”, E.
Vydinas - va, A. Dikéus - cel, S. Astrauskas - perc, dir. R.
GraZinis)

FIRST, Craig Peter: Tantrum (Inirsis)*, 1992 (D. Marines -
mand, dvikanalé juosta / MR, 1993); Praregéjimas™*, 1994
(D. Marinos - mand, R. Katilivs - vl / MR, 1994 / LNF,
1995); Mozaikos*, 1993 (Vlennu Saxophone Quartet / LNF,
1995)

FROUNBERG, lvar: A Pattern of Timeless Motion *, 1989
(elektroakustiné muzika / KN, 1993)

GAIDELIS, Julivs: Trio, 1959 (A. Budrys - d, A. Rackauskas -
hn, P. JuodiSius - vl / MR, 1991); Lietuviska rapsodija, 1975
(A. Vasiliauskas - pf / LMA, 1992); Simfoniné poema “Juraté
ir Kastytis”*, 1974 (LNSO, dir. M. Staskus / LNF, 1995);
Sonata smuikui ir fortepijonui Nr. 3*, 1980 (D. Diksaitis - v,
E. Vosyliaté - pf / MR, 1997)

GERMANAVICIUS, Vytautas: Begaliné piety saly vasara™,
1996 (VNMA, dir. S. Nakas / SMC, 1996); Judéjimas
kristalais™*, 1989, navja redakdja 1996 (R. ir Z. Ibelhaupty
pf duetas / LNF, 1997)

.GRIMSSON, Larus Halldor: Amalgam®, 1986 (elektroakustiné

muzika / KN, 1993)

GRUODIS, Juozas: Pjesé b-moll fortepijonui, 1945 (A.
Vasiliauskas - pf / SMC, 1996)

GUBAIDULINA, Sofia: Styginiy kvartetas Nr. 3%, 1987 (VSK /
SMC, 1996)

HANSON, Sten: Wienerlieder, 1986 (). Gicevitiité-Grickiené -
S, R. Jakutyté - pf / LMA, 1991); Nakties girios IV (N. Novik
- pf, R. Charadianian - pf, magnetofono juosta / LMA, 1992);
I§ Johno Carterio dainy knygos, 1979-85 (elektroakustiné
muzika / KN, 1992); Es ist genug... (A. Telksnyté - org /
Vilniaus arkikatedra, 1992)

HARVEY, Jonathan: Mortuos plango, Vivos voco™, 1980
(elekiroakustiné muzika / KN, 1993); Maistas*, 1995 (Het
frio / LNF, 1995)

HEINIO, Mikko: In G, 1988 (R. Armonas - v¢, I. Uss - pf /
MR, 1992)

HELLAWELL, Piers: Oh whistle and I'll come to you *, 1988
(V. Gelgotas - fl, G. Derus - v¢, magnetofono |uostu / MR,
1994)

HEMBERG, Eskil: Sesi trumpi laiskai Vilniaus kvartetui, Op.
716, 1993 (VSK / LMA, 1993)

HRABOVSKY, Leonid: Kogda®, 1987 (Ensemble Cluster / RDT,
1998)

HUMEL, Gerald: Styginiy kvartetas (VSK / LMA, 1993)

IVES, Charles: Neatsakytas klausimas™, 1908 (VNMA, dir. S.
Nakas / SMC, 1996)

JASENKA, Antanas: Instrukdja Kukutivi, 1989 (“Jauna



muzika”, dir. R. Merkelys / LMA, 1991); Hamada, 1990 (5.
Astrauskas, Z. Bagavicius, V1. Seibakas - perc / LMA, 1991);
Aryas, 1992 (R. Macidté - S, S. Astrauskas - bongai / Sv.
Kazimiero buinytia, 1992); Senovinés giesmés™, 1993 (S.
Okrusko - pf / LNF, 1997)

JENNEFELT, Thomas: O Domine, 1983, Il redakcija 1986 (LRT
Kamerinis choras, dir. A. VildZionas / Vilniaus arkikatedra,
1992)

JUOZAPAITIS, Jurgis: Nidos akvarelés (elektroakustiné
muzika / KN, 1992); Vainikas i$éjusiems™*, 1992 (LNSO, dir.
J. Domarkas / LOBT, 1992); Kaleidofonija Nr. 2 (Ménulio
sarada)**, 1994 (B. Vainionaité - pf, A. Dikéius - pf / LNF,
1994); Kaleidofonija Nr. 1**, 1993 (Het Trio / LNF, 1995);
Kaleidofonija Nr. 4**, 1998 (LVSO, dir. M. Staskus / LNF,
1998)

JUOZAPAITIS, Vytautas: Koncertas styginiams™, 1994 (Sv.
Kristoforo KO, dir. D. Katkus, LRTO Styginiy grupé, dir. J.
Cechanovitivs / LNF, 1995); Styginiy kvartetas Nr. 6™, 1992
(VSK / LMA, 1995); Styginiy kvartetas Nr. 7**, 1997
(Chordos kvartetas / RDT, 1998)

JURGUTIS, Vytautas V.: Sticky Rhodes**, 1996 (elektroniné
muzika / Kaviné “Tobira”, 1996); G. A. L. House**, 1997 (L.
Buublyté - fl, A. Stupak - fl, G. Gelgotas - fl, magnetofono
juosta / LNF, Mazoji salé, 1997); Spectrum RTM*, 1998
(elektroniné muzika / KN, 1998)

JUZELIONAS, Julivs: “Patarliy simfonija” (Simfonija Nr. 6)**,
1991 (LNSO, Kauno valstybinis choras, dir. P. Bingelis /
LOBT, 1991; LNSO, Kauno valstybinis choras, dir. P. Bingelis
/ Sv. Jony bainyéia, 1992); Dékojimas*, 1992 (LKO, dir. S.
Sondeckis / MR, 1992); Melika*, 1973, Il redukcija 1993 (Ex
tempore / MR, 1993 / LNF, 1994), Kvartetas Nr. 1, 1962
(LMA styginiy kvartetas / SMC 1996); Flobo-Clavio, 1987
(L. Sulskuie fl, L. Vébra - ob, A. Malcys - vc, A. Dikéius - hpd
/ SMC 1996); Litanijos**, 1997 (J. Rimas - ob / MR, 1997)

JUZELIONAS, Tomas: Telefonika, 1987 (videomuzika / Kaviné
“Tobira”, 1996); Karmen etnografinéje Lietuvoje (“Aidija”,
dir. R. Grazinis / SMC, 1996)

KABELIS, Ricardas: Invariacijos, 1983 (VSK / LMA, 1992);
Orione dirias, 1995-96 (elekironiné muzika / Kaviné
“Tobira”, 1996); For Beauty™*, 1996 (“Aidija”, dir. R.
Grazinis / SMC, 1996); Int.elon.s**, 1996 (LVSO, dir. M.
Staskus / LNF, 1998)

KACINSKAS, Jeronimas: Trumpa fantazija, 1966; Kontrastai,
1969; Improvizacija, 1968 (B. Vasiliauskas - org / Vilniaus
arkikatedra, 1991); Missa In Honorem Immaculati Cordis
Beatae Marice Virginis occasione 700 anniversarii Baptismi
Mindaugi Regis Litvaniae, 1951 (“Vilnivs”, dir. A. Jozénas /
Vilniaus arkikatedra, 1991); Savlés giesmé, 1983 (J.
Giurilaité - S, V. Juozapaitis - Bar, LRT Kamerinis choras, dir.
A. Vildzignas / LMA, 1991); Atspindziai, 1966 (1
Karkauskaité - pf / MR, 1991); “Tout au fond du pays
lithuanien” (Vaidilos taetras, 1996); Nonefas, 1932 (M.
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Juozapavitius - fl, L. Salna - ob, R. Talotka - d, Z. Augaiis -
hn, S. Kadionas - bn, A. Vainidnaité - vl, G. Jakaitis - va, A.
Vasilinuskas - ve, A. Gurinavitivs - db / LNF, 1997)

KAGEL, Mauricio: Hipokrato priesaika, 1984 (N. Novik - pf, R.
Charadzanian - pf / LMA, 1992)

KAIRAITYTE Dalia: Akimirkos (“Liepos”, dir. A. Zupkauskiené
/ SMC 1996)

KANGRO, Raimo: Klimper, 1989 (N. Sakkos - pf, T. Peiiske -
pf / MR, 1991); Display IiI*, 1991-92 (LKO, dir. S. Sondeckis
/ MR, 1992)

KARLSONS, Juris: Polifoniné studija*, 1992 (LKO, dir. S.
Sondeckis / MR, 1992); Mazas trio (Smil$u laiks), 1988 (V.
Gelgotas - fl, A. Stelionyté - vl, H. Radvilaité - pf / MR,
1992)

KATZER, Georg: Schlagmusik 2*, 1991 (Kroumata / LMA,
1994)

KISEVICIUS, Rimvydas: Muzika smuikui ir fortepijonui (R.
Svégiduité - v, R. Kisevicius - pf / LNF, Maoji salé, 1997)

KYBURZ, Hanspeter: Danse aveugle*, 1997 (Ensemble
Recherche / LNF, 1998)

KLOVA, Vytautas: Oi, pas mareles (“Vytis”, dir. T. Sumskas
/ SMC, 1996)

KNOLES, Amy: Vyrai miestuose®, 1992 (Basso Bongo / MR,
1993)

KOTONSKI, Wyodzimierz: Antiphonae*, 1989 (magnetofono
juosta / KN, 1992)

KOPYTKO, Viktor: Biblijos epizodai*, 1992 (Klasika-
Avangardas / LMA, 1993)

KOPPEL; Hermann D.: 15 miniatidry, Op. 97a, 1976 (A.
Vasiliauskas - pf / LMA, 1992)

KRAUZE, Zygmunt: Quatvor pour la naissance®, 1985
(Klasika-Avangardas / LMA, 1993)

KRONLAKS, Rolands: Conversion*, 1996 (J. Rimas - ob,
Chordos kvartetas / RDT, 1998)

KRUPOWICZ, Stanisyaw: Alcoforado, 1989 (magnetofono
juosta / KN, 1992)

KUBILIONAS, Algimantas: Vytauto Macernio sonetai**, 1996
(V. Bakula - B, L. Kopyrina - pf / SMC, 1996)

KUCINSKAS, Antanas: Trio, 1992 (E. Velitka - vi, 1. Belickaité
- vl, E. Orlinyté - vl / Sv. Kazimiero bainyéia, 1992)

KUPREVICIUS, Giedrius: Maii pokalbici smuiki ir altui**,
1994 (R. Katilivs - vl, A. Psibilskiené - va / LMA, 1995)
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KURZ, Ivan; Notokruh - styginiy kvartetas pagal M. K.
Giurlionio ”Zvalgzdzm sonatg”*, 1979 (VSK / SM(, 1996)

KUTAVICIUS, Bronius: Avinuko pédos (fragmentai), 1968 (J.
Gicevidiaté-Grickiené - S, R. Jakutyté - pf / Sanatorija
“Dainava”, Druskininkai, 1991); Styginiv kvartetas Nr. 2
“Anno cum tettigonia”, 1980 (VSK / LMA, 1991); koncertas
B. K. 60-mecivi 1992 m. “Gaidoje”, MR: Magiskas sanskrito
ratas, 1990 (VNMA, dir. S. Nakas), Mazasis spektaklis, 1975
(N. Gelzinyté - aktoré, VNMA), Saulétekio vartai*, 1992
(VNMA, dir. S. Nakas), Ziemiy vartai*, 1991 (M. K. Curlionio
meno mokyklos stygmu; orkestras, dir. Pr. Stepanovas);
Paskutinés pagoniy apeigos, 1978; Vakary vartai (Stabat
Mater), 1995 (“Aidija”, dir. R. Graiinis, Ciurlionio meny
gimnazijos choras, dir. D. Skramtai, Sv. Kristoforo KO, dir. D.
Katkus, Variniy puciamujy grupé, G. Skeryté - S, L. Digrys -
org / Sv. Kazimiero bainycia, 1995); Sonata altui ir
fortepijonui, 1969(G. Daginskas - va, Z. Karkauskaité - pf /
SMC, 1996); Ten toli, iki vidurnakéio®, 1995 (Sv. Kristoforo
KO styginiy kvintetas, Saksofony kvmtetus, dir. D. Katkus /
LNF, 1997); Medziy kova, 1996 (R. Madidté - S, “Musica
humana” / LNF, 1997)

KUULBERG, Matti: Niente, 1984; Semplice, 1991; Quasi,
1989 (V. Gelgotas - 1l / MR, 1992)

LACHENMANN, Helmut: stringtrio*, 1965 (Ensemble
Recherche / LNF, 1998)

LANG, David: Gimes laukiniv*, 1993 (Basso Bongo / MR,
1993)

LAPINSKAS, Darius: opera “Charles i$ Danbury”**, 1994
(Jaunoji opera”94, Ch. Iveso muzika, D. Lapinskas -
reisierivs, librefistas, satytojas ir dirigentas, J. Jukna -
scenografija / MR, Kino salé, 1994); Koncertas smuikui,
sopranvi, styginiams, musamiesiems ir juostai, 1966 (Vaidilos
teatras, 1996); Vienaveiksmé opera arba ein Theaterstiick
“La Vida”, 1995 (Vaidilos teatras, 1996)

LASON, Aleksander: Pavasario kvintetas, 1981 (Mediniy
puciamuju kvintetas / MR, 1991)

LAURUSAS, Vytautas: Baltasis prelivdas ir fuga, Juodasis
prelivdas ir fuga™, 1993 (B. Vainidnaité - pf / LNF, 1994);
Koncertas balsui ir styginiy kvartetui, 1982-83 (E. Ben-Zvi -
S, KSK / LNF, 1995); Nakties balsai (“Vytis”, dir. T.
Sumskas / SMC, 1996)

LEHMANN, Hans-Ulrich: Stro(i)king*, 1982 (W. Schneiber -
perc / LNF, 1994)

LESSO, Drew: Slow Down*, 1995 (Basso Bongo / LNF, 1995)

LIGETI, Gyargy: Drei Phantasien®, 1982; Lux Aeterna, 1966
(“Jauna muzika”, dir. V. Augustinas / LNF, 1994);

LIGETI, Lukas: Frozen State of Song * (Vienna Saxophone
Quartet / LNF, 1995)

LINDBERG, Magnus: Marea*, 1990 (LNSO, dir. J. Domarkas /
LNF, 1994)

LOEVENDIE, Theo: Strides*, 1976 (Het Trio / LNF, 1995)

LOMBARDO, Robert: Koncertas mandolinai ir styginiy
orkestrui “Orféjas ir menadés”*, 1994 (D. Marinos - mand,
Sv. Kristoforo KO, LRTO styginiy grupé, dir. D. Katkus / LNF,.
1995)

LONSDALE, Michael: Lung Gampa (Keliaujuntis transe)*,
1993; Mouna (Vidiné tyla)*, 1986 (A. Vasiliauskas - pf /
LNF, 1995)

LUNDQUIST, Torbjorn Iwan: Sisu, 1976 (Musamujy
instrumenty ansamblis / MR, 1991)

LUTOSUAWSKI, Witold: Simfonija Nr. 3, 1983 (LNSO, dir. J.
Domarkas / LOBT, 1991); Simfonija Nr. 4*, 1992 (LVSO, dir.
St. Welanyk / LOBT, 1993)

MAKACINAS, Teisutis: Malda vi Lietuva, 1990 (B.
Vausiliauskas - org / Vilniaus Arkikatedra, 1991);
Simfonijeté™, 1995 (Sv. Kristoforo KO, LRTO styginiy grupé,
dir. D. Katkus / LNF, 1995)

MALCYS, Arvydas: Ultimum refegium**, 1996 (LNSO
putiamyjy kvintetas / SMC, 1996); Gyvenimo kelias
(Curriculum vitae)**, 1997 (LKS, dir. S. Sondeckis / LNF,
1997)

MAN, Roderik De: Gramvousa®*, 1995 (Het Trio / LNF, 1995)

MAROS, Miklog: Divertimento, 1976 (Mediniy putiamujy
kvintetas / MR, 1991); Relief, 1978 (R. Katilius - vl / LMA,

1992); Konzertmusik fiir Geige, Bratsche und Kammerensem-
ble, 1992 (Klasika-Avangardas / LMA, 1993)

MARTINAITIS, Algirdas: Rojaus paukséiai, 1981 (P.
Vysniauskas - sax, magnetofono juosta / LMA, 1991);
Septyni gyvulizmo priesakai**, 1994 (“Jauna muzika”, dir. V.
Augustings / LNF, 1994); Rasmenys**, 1996 (V. Pilibavitius
- trbn / SMC, 1996); Nebuigtoji simfonija, 1995 (LNSO, dir.
R. Servenikas / LNF, 1997)

MASANAUSKAS Kipras: Misios, 1992 (“Brevis”, KO
“Archibasilicae Vilnensis”, dir. M. Staskus / Sv. KuZImlero
bainyéia, 1992)

MAZULIS, Rytis: Apstulbusi akis prarado ama, 1985
(“Museum musicum”, dir. V. Miskinis / LMA, 1991); Canon
Aenigmaticus, 1991 (B. Vainiinaité - pf, H. Radvilaité - pf /
MR, 1991); Grynojo proto klavyras, 1992 (elektroniné
muzika / MR, 1994); Sybilla**, 1996 (“Aidija”, dir. R.
Grazinis / SMC, 1996); Palindromas™*, 1996 (elektroniné
muzika / Kaviné “Tobira”, 1996)

MAGI, Ester: Bukolikos, 1983 (LNSO, dir. I. Resnis / LOBT,
1991); A tre, 1991 (A. Stelionyté - vl, A. Malcys - v¢, A.




Pailivkeviius - gui / MR, 1992)

MELLNAS, Arne: Ikaros, 1986 (LNSO, dir. J. Domarkas /
LOBT, 1991); Ekspansija ir aidai, 1984 (A. Vasiliauskas - pf /
LMA, 1992); Rolando furioso, 1991 (R. Katilius - vl, V.
Dapkuté - hpd / LMA, 1992)

MERKELYS, Remigijus: Ousis™*, 1992 (Ex tempore / MR,
1992); I. M. Pulse {Invention of MultiPulse)**, 1996
(videoprojekcija - P. Zavadskis, magnetofono juosta / Kaviné
“Tobira”, 1996)

MESSIAEN, Olmer Le chocard des Alpes, Le loriot i
“Catalogue doiseaux”, 1958 (Z. Karkavuskaité - pf / SMC,
1996)

MEZARAUPS, Imants: Trumpa sivita, 1994 (D. Diksaitis - vi,
elektronika / MR, 1997)

MISKINIS, Vytautas: Exultate Deo, 1987; O Salutaris, 1989;
Keturi motetai M. Durufle atminimui (2 dalys), 1989-90; Trys
religinés giesmés, 1989; Gloria is Misiy G-Dur, 1988
(“Museum musicum”, dir. V. Miskinis / LMA, 1991)

MONK, Meredith: autorinis koncertas 1998 m. “Gaidoje”,
NDT: Songs from the Hill*, 1977; Light Songs*, 1988; Volcano
Songs™®, 1994 (M. Monk - balsas), Gorham Lullaby, 1975;
Travelling, 1973 (M. Monk - balsas, pf), Madwoman’s Vision,
1988; Choosing Companions from “Atlas”, 1991; The Tale,
1973; New York Requiem, 1993 (M. Monk - balsas, C. Stiefel

- pf)

MONTVILA, Vytautas: Styginiy kvartetas Nr. 2, 1967 (VSK /
LMA, 1991); Laisvés sonata™, 1990-94 (B.Vainitnaité - pf /
LNF, 1994); Trikampiai fleitai ir fortepijonui (A. Vizgirda - fl,

E. Karcub - pf/ SMC, 1996); Penktasis mirazas™, 1997 (B.

Vainignaité - pf / MR, 1997)

MOTIEKAITIS, Ramiinas: Mobile 2 (elektroniné muzika /
Kaviné “Tobira”, 1996); Phat*, 1998 (elektroniné muzika /
KN, 1998)

NABAiAS, Jonas: Kvartetas Nr. 1, 1957 (KSK / §MC, 1996)

NAKAS, Sarinas: M.R.Z., 1995 (videomuzika, videoprojekcija
- G. Sepuhs / Kaviné ”Toblru", 1996); Ménylis, riedantis
akuotais, 1984 (“Aidija”, dir. R. Graginis / SMC, 1996)

NARBUTAITE, Onuté: Astuonstygeé, 1986 (R. Katilivs - vl, A.
Matulionyté-Psibilskiené - va / MR, 1991); Nakties kantata,
1979 (“Museum musicom”, dir. V. Miskinis / LMA, 1991);
Opus lugubre, 1991 (LKO, dir. S. Sondeckis / LMA, 1991);
Metabolé*, 1992 (LKO, dir. S. Sondeckis / MR, 1992);
Piesinys styginiy kvartetui ir sugrjztantiai Ziemai (Styginiy
kvartetas Nr. 3), 1991 (VSK / LMA, 1992); Vérinys**,
1995 (Ex tempore / SMC, 1996); Centones meae urbi, 1997
(R. Macidteé - S, I. Misidra - Bar, LNSO grupé, “Aidija”, dir. R.
Servenikas / Sv. Kristoforo KO klubas, 1997)

NARVILAITE, Loreta: Ryto rasa krito**, 1996 (VNMA, dir. S.

A

Nakas / SMC, 1996)

NEBESNY, Ivan: The Last Rite of the Old Wizard*, 1997
(Ensemble Cluster, live-electronics / RDT, 1998)
NONO, Luigi: ...sofferte onde serene...*, 1976 (Cikada Duo /
LNF, 1995)

NORDGREN, Pehn Henrik: Styginiy kvartetas Nr. 3, 1976
(VSK / LMA, 1992 / SMC, 1996)

NORDHEIM, Arne: Colorazione*, 1968; Link*(Cikada Do /
LNF, 1995)

PAKALNIS, Juozas: Simfoninis paveikslas**, 1939 (LVSO, dir.
G. Rinkevicius / LOBT, 1992)

PART, Arvo: Siehen Magnificat-Antiphonen®, 1988; Summa*,
1980 (“Jauna muzika”, dir. V. Augustinas / LNF, 1994);
Psalom™, 1985; Trisagion™, 1992 (LKO, dir. S. Sondeckis /
LNF, 1997)

PENDERECKI, Krzysztot: Styginiy kvartetas Nr. 2, 1968 (VSK
/ LMA, 1991); Cherubino daina, 1986 (LRT kamerinis choras,
dir. A. Vildiionas / Vilniaus arkikatedra, 1992)

PEREZZANI, Paclo: Nakties veidas* , 1995 (Het Trio / LNF,
1995)

PETRASKEVICS Junis: Flight of the Arrow. Just Heaving in
Sight and.. far Afar*, 1996-97 (A. Sivickis - vc / RDT, 1998)

PII.IBAVIEIUS, Vytautas: Art solo (V. Pilibavitius - trbn /
Kaviné “Tobira”, 1996)

PLAKIDIS, Pcteris: Dvi variacijos, 1976 (R. Armonas - vc /
LMA, 1991); Dainavimas, 1986 (LNSO, dir. 1. Resnis / LOBT,
1991); Mazas koncertas, 1991 (U. Jagélaité - vi, A,
Vistakyte - vl / MR, 1992)

POVILAITIS, Leonas: Adagio styginiy orkestrui, 1984 (LNSO,
dir. J. Domarkas / LNF, 1996); Bégiv tokata, Mano baltasai
angele! (D. Kemeklyté - pf / MR, 1997)

POLDMAE, Alo: Nuojautos, 1991 (N Sakkos - pf, T. Peiiske -
pf / MR, 1991)

PRUSEVICIUS, Donatas: Panegirika™*, 1998 (Ensemble Cluster
/ RDT, 1998); Styginiy kvartetas Nr. 4%, 1994 (Chordos
kvartetas / RDT, 1998)

RABE, Folke: Basta*, 1982 (V. Pilibavicius - frbn / MR,
1992)

RACIONAS, Antanas: Allegro rusticamente i Simfonijos Nr. 6,
1966 (LNSO, dir. ). Domarkas / LNF, 1996); Kolakietiskas
adig, 1951 (“Salutaris”, dir. M. Staskus / SMC, 1996)

BAUDONIKYTE, Dalia: Spalvos, 1995 (LNSO, dir. R.
Servenikas / LNF, 1997)
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RAATS, Jaan: Sonata, 1990 (N. Sakkos - pf, T. Peiske - pf /
MR, 1991); Simfonija Nr. 8, Op. 74*, 1974 (LVSO, dir. St.
Welanyk / LOBT, 1993)

RECHBERGER, Herman: Frishlingsrauschen*, 1984
(elektroakustiné muzika / KN, 1993)

REKASIUS, Antanas: Simfonija Nr. 7 “In memoriam”, 1987
(LVSO, dir. St. Welanyk / LOBT, 1993); Autokoliazas Nr. 3
“Traditus in mortem”**, 1995 (LNSO, M. Staskus / LNF,
1995); baletas “Medéja” (A. Cholina - libretisté ir statytoja /
LOBT, 1996); Muzika styginiams Nr. 2%, 1992 (LKO, dir. S.
Sondeckis / LNF, 1997); Koncertas saksofonui ir orkestrui
“Dar negana”**, 1998 (V. Labutis - sax, LNSO, dir. R.
Servenikas, 1998)

RIHM, Wofgang: Chiffre IV*, 1984 (Ensemble Recherche /
LNF, 1997)

RIMKUS-RIMKEVICIUS, Gediminas: Energja, srautai ir
kryptys*, 1993 (VSK, LVSO grupé, dir. M. Piecaitis / LNF,
1997)

ROKAITE, Daiva: Credo, 1991 (“Jauna muzika”, dir. R.
Merkelys / LMA, 1991); Imoromi, 1995 (LNSO, dir. R.
Servenikas / LNF, 1997)

RONA, Jeff: T42%, 1990 (Basso Bongo / MR, 1993)

ROSING-SCHOW, Niels: Sonata a dve (Ommagio a D.
Scarlatti)*, 1985 (N. Novik - hpd, R. Charadzanian - pf /
LMA, 1992); E Rigidis*, 1981 (P. Kunca - vl, R. Lampsatyté -
pf / LMA, 1995)

RUDERS, Poul: Cembal d’Amore**, 1985-86 (N. Novik - hpd,
R. Charadzanian - pf / LMA, 1992)

SANDSTROM, Sven-David: Drums*, 1980 (Kroumata / LNF,
1994); Agnus Dei, 1981 (“Jauna muzika”, dir. V. Augustinas
/ INF, 1994);

SAUSANAVICIUTE, Eglé: David priusguam liniretur**, 1991
(R. Madiité - S, S. Astrauskas - perc, D. Gedvilas - fl, E.
Velitka - vl, 1. Belickaité - vl, E. Orlinyté - vI, R. Zakaras - vq,
D. Misitinas - vc / Sv. Kazimiero bainydia, 1992); Psalmé**,
1991-96 (A Stasitnaité - S, G. Dadinskas - vI, A. Malcys - ve,
A. Dikéius - p, S. Astrauskas - pere, dir. §. Nakas / SMC,
1996)

SAVINIENE, Galina: Parcelle, 1995 (L. Ciapas - fl / SMC,
1996)

SCHNITTKE, Alfred: Concerto grosso Nr. 4 / Simfonija Nr. 5%,
1988 (LNSO, dir. R. Servenikas / LNF, 1998)

SCHNEIBER, Wieland: In Es*, 1987; Wohin gehst Du?*, 1993
(W. Schneiber - perc / LNF, 1994)

SCHWEHN, Cornelius: da capo*, 1986 (Ensemble Recherche /

LNF, 1998)

SELLARS, Jumes: Bosas ir bignai*, 1985-95 (Basso Bongo /
LNF, 1995)

SHANAHAN, Ian: Sviesos arka®, 1993 (R. Lampsatyté - pf /
LNF, 1995)

SHCHETINSKY, Olexandr: A Word of a Preacher*, 1991
(Ensemble Cluster / RDT, 1998)

SHUYA, Xu: Thaiyi*, 1995 (H. Starreveld - f| / LNF, 1995)

SIEGEL, Wayne: Cobra*, 1988 (elekiroukustiné muzika / KN,
1993) )

SILVESTROV, Valentin: Styginiy kvartetas Nr. 1%, 1974
(Ensemble Cluster / RDT, 1998)

SINKEVICIDTE, Nijolé: Kantata “Saulés kelias”, 1995 (TVR
vaiky choras, dir. R. Maleckaité, Z. Bagavitius - perc, N.
Sinkevitigté - davinova, V. Sinkevitiité - davinova / SMC,
1996)

SMETANIN, Michael: ...ik mis hier its...(Atvirvkas i3 Olandijos
Nr. 4)*, 1985 (R. Lampsatyté - pf / LNF, 1995)

SODEIKA, Gintaras: Baza Gaza, 1988 (magnetofono juosta,
video ir kvapai / Kaviné “Tobira”, 1996); Garso ontologija
Nr. 1 (“Aidija”, dir. R. Grazinis / SMC, 1996); mikroopera
“Tobira”, 1996 (I. Jankaitis - balsas, video, kompiuteriai /

Kaviné “Tobira”, 1996)

SOLAGE: Fumeux fume... (“Aidija”, dir. R. Grazinis / SMC,
1996)

SPAHLINGER, Mathias: gegen unendlich*, 1996 (Ensemble
Recherche / LNF, 1998)

STAKVII.EVIEI[ITE, Indré: Oceanus porcellarum (“Salutaris”
motery grupé, dir. M. Staskus / LNF, Mazoji salé, 1997)

STANCIKAS Livtauras: Dvo vienam, 1989 (G. BandZinaité - pf
/ MR, 1991)

STRIAUPAITE, Vaida: Trialogas trimitui, valtornai ir tdbai (R.
Repin - ir, G. Sterbavicius - hn, V. Navickas - tuba / LNF,
Maioji salé, 1997)

STRINBERG, Henrik: Origins /Glades*, 1994 (Kroumata /
LNF, 1994)

SUMERA, Lepo: Simfonija Nr. 3, 1988 (LNSO, dir. J.
Domarkas /. LOBT, 1992); Simfonija Nr. 5%, 1995 (LVSO, dir.
M. Staskus / LNF, 1998)

SENDEROVAS, Anatolijus: Simeni chachotam dl libecha...,
1990-92 (E. Ben-Zvi - S, A. Safivlin - B, V1. Tarasovas - perc,
LVSO, dir. G. Rinkevicius / LOBT, 1992); M. K. Ciurlionio
eskizai*, 1994 (B. Vainitnaité - pf / LNF, 1994); Der tiefe



Brunnen..., 1993 (E. Ben-Zvi - S, KSK, A. Vasiliauskas - pf /
LNF, 1995); Regéjimai**, 1996 (P. Vysniauskas - sax,
“Vilniaus musamieji” / LNF, 1997)

SERKSNYTE, Raminta: Fantazija (R. Serksnyté - pf / LNF,
Mazoji salé, 1997)

SILEIKA, Remigijus: Musica ricordanza, 1993 (1. Armonaité -
vl, 1. Uss-Armoniené - pf, R. Armonas - vc / LMA, 1995)

SIMKUS, Stasys: | ateitj Sviesia, 1940 (“Salutaris”, dir. M.
Staskus / SMC, 1996)

SIRVINSKAS, ’Gyiis: SOS, 1990 (D. Kudinskas - pf, A. Jasenka
- pf, magnetofono juosta / LMA, 1991)

SVEDAS, Jonas: Trys merguités posmai (J. Gicevicioté-
Grickiené - S, R Jakutyté - pf / LMA, 1991); Sonata smuikvi
ir fortepijonui, 1961 (R. Katilius - vl, L. Lobkova - pf / MR,
1991)

§VEDAS, Vladas: Sonata “Vienaivé”, 1986 (R. Armonas - vc
/ LMA, 1991); Reminiscencijos**, 1996 (A. Talocka - d, J.
Reznicenko - d, A. Ziira - d, D. Kalinauskas - d / LNF,
1997); Styginiy kvartetas Nr. 2**, 1997 (Chordos kvartetas
/ RDT, 1998)

TALLAT-KELPSA, Juozas: Prabilo zemé - finalas i kantatos
apie Staling, 1947 (“Salutaris”, dir. M. Staskus / SMC,
1996)

TAMULIONIS Jonas: Vasaros psalmés, 1985 (). Gicevicidte-
Grickiené - S, R. Jakutyté - pf / Sanatoriju “Dainava”,
Druskininkai, 1991 / LMA, 1991); Lumbada concertante
(Variazioni e Fuga), 1992 (Concertino / MR, 1993); Toccata
diavolesca, 1991 (Sv. Kristoforo KO, LRTO styginiy grupé,
dir. D. Katkus / LNF, 1995)

TREBOR: Passerouse de beautee (“Aidija”, dir. R. Grazinis /
SMC, 1996)

TUUR, Erkki-Sven: Insula deserta, 1983 (LNSO, dir. I. Resnis
/ LOBT, 1991); Mirage*, 1991 (elektroakustiné muzika /
KN, 1992); Zaidimo kerai (fragmentas)*, 1995 (Basso Bongo
/ LNF, 1995); Passion*, lllusion* (LKO, dir. S. Sondeckis /
LNF, 1997)

URBAITIS, Mindaugas: I3vaikstiojau miskq, iSvaikstiojou
lavka, 1986 (“Museum musicum”, dir. V. Miskinis / LMA,
1991); Lietuviy linudies muzika, 1990 (LKO, dir. S. Sondeckis
/ LMA, 1991); Meilés daina ir i§siskyrimas, 1979 (S.
Trimakaité - S, véluojanti sistema / LMA, 1991);
Lacrimosa™*, 1991-94 (“Jauna muzika”, dir. V. Augustinas /
LNF, 1994); Resignatio, 1992-93 (E. Ben-Zvi - S, KSK / LNF,
1995)

VAINIONAS, Stasys: Fortepijoninis kvintetas Nr. 1, 1955
(LMA fortepijoninis kvintetas / SMC, 1996)

VALANCIOTE, Nomeda: Lietus plonom stikliném kojom, 1987;

I

Po mirazais, 1991 (“Juuna muzika”, dir. R. Merkelys / LMA,
1991); Atodisis (“Museum musicum”, dir. V. Miskinis /
LMA, 1991); Celé**, 1990 (LKO, dir. S. Sondeckis / MR,
1992); Circulus vitiosus, 1993 (Ex tempore / MR, 1993);
Buimés didelés akys**, 1996 (Saga Duo / SMC, 1996)

VANAGAITE, Genovaité: Ménesienos atspindziai, 1995 (S.
Okrusko - pf / LNF, 1997)

VASKS, Pcteris: Peizazas su paukstiais, 1980 (A. Vizgirda - fl
/ LMA, 1991); Mazasis koncertas timpanams ir muSamie-
siems, 1976 (Musamyjy instrumenty ansamblis / MR, 1991);
Styginiy kvartetas Nr. 2 “Vasaros dainavimai”, 1984 (VSK /
LMA, 1991); Lavda per orchestra®, 1986 (LVSO, dir. G.
Rinkevitius / LOBT, 1992); Sonata™, 1986 (A. Gurinavicius -
b / MR, 1992); Zinia*, 1982 (LNSO, dir. J. Domarkas, N.
Novik - pf, R. CharadZanian - pf / LNF, 1994); Styginiy
kvartetas Nr. 2 (Sommergestinge), 1984 (VSK / SMC, 1996)

VINE, Carl: Sonata®, 1990 (P. Geniusas - pf / LNF, 1997)

VIRSAS, Zigmas: Sonata “Veidrodis”**, 1991 (A. Vizgirda -
fl, E. Karcub - pf / LMA, 1991); Kaip saulés patekéjimas,
1984 (B. Vainionaité - pf / MR, 1997)

VOGELSANG, Kristen: Walks All Over the Sky*, 1991 (Basso
Bongo / MR, 1993)

VOLANS, Kevin: She who sleeps under a blanket...* (Cikada
Duo / LNF, 1995) A

WAHNEN, Karl Heinz: Tango Noir*, 1978 (Klasika-
Avangardas / LMA, 1993)

WEBERN, Anton: Trys pjesés, Op. 11 violoncelei ir fortepijonui
(A. Maleys - ve, A. Dikéius - pf / SMC, 1996)

WHITICKER, Michael: Rankos Sapnai*, 1987 (R. Lampsatyté-
pf / LNF, 1995)

WINKLER, Todd: Daiktai, nepriklausantys namams*, 1993
(Baso Bongo / MR, 1993)

XENAKIS, lanis: Psappha*, 1976 (W. Schneiber - perc / LNF,
1994); XAS*, 1987 (Vienna Saxophone Quartet / LNF, 1995)

ZURBAITE-DIKCIENE, Rasa: Hipokreng, 1991** (LNSO, dir. J.
Domarkas / LOBT, 1991); Muzikinis léliy spektaklis pagal
lietuviskg pasakg “Muzikantas, velnias ir perkinas” (Vaiky
studija “Diemedis”, D. Klimavitioté - refisieré ir scenografé /
SMC, 1996)

ZVONKUS, Deivydas: Du Sokiai fortepijonui ir akordeonui (R.
Kisevidius - pf, D. Zvonkus - acc / LNF, Maioji salé, 1997)

ZIGAITIS, Rimvydas: Ijojo jojo (“Vytis”, dir. T. Sumskas /
SMC, 1996).
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Navjojo tikstantmetio kolekcija
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Bacevicius, Vytautas

Bacewicz, Grazyna
Bajoras, Feliksas
Balakauskas, Osvaldas
Balsys, Eduardas
Barkauskas, Vytautas
Bartulis, Vidmantas
Eliasson, Anders
Germanavicius, Vytautas
Héoller, York
Juozapaitis, Jurgis
Kabelis, Ricardas
Laurusas, Vytautas
Malcys, Arvydas
Martinaitis, Algirdas
Mazulis, Rytis
Merkelys, Remigijus
Miniotas, Viktoras
Nabazas, Jonas
Nakas, Sartinas
Narbutaité, Onute
Nordgren, Pehr Henrik
Negrgard, Per '
Petraskevics, Janis
Radulescu, Horatiu
Rehnqvist, Karin
Rihm, Wolfgang
Sausanavicitté, Eglé
Tamulionis, Jonas
Urbaitis, Mindaugas
Vihmand, Mari
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66
68
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50
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74
76
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58
26
67
14
39
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