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10-asis siuolaikinés muzikos festivalis
Vilnius, 2000 spalio 12-21

PROGRAMA

Spalio 12, ketvirtadienis

19 val. Lietuvos nacionalinis operos ir baleto teatras

Lietuvos nacionalinio operos ir baleto teatro simfoninis orkestras ir choras
(dir. Martynas Staskus), baleto trupé (vad. Tatjana Sedunova), Inesa
Linaburgyté, Irena Zelenkauskaité-Brazauskiené, Vladimiras Prudnikovas,
Vytautas Juozapaitis, Mindaugas Zemaitis, Audrius RubeZius, Arinas
Malikénas, Veronika Povilioniené, Ceslovas Stonys:

Broniaus Kutaviciaus opera “Lokys”

Spalio 13, penktadienis
19 val. Lietuvos nacionaliné filharmonija
Ensemble Modern (Vokietija; dir. Dominique My): Wolfgang Rihm

Spalio 14, $eitadienis

1v7 val. Lietuvos menininky riimai (Rotusé)

Sv. Kristoforo kamerinis orkestras (dir. Donatas Katkus), Rusné Mataityte:
Feliksas Bajoras, Nomeda Valanciite, Arvydas Malcys, Hanna Kulenty,
Osvaldas Balakauskas

Spalio 15, sekmadienis

MUZIKINIAI SPEKTAKLIAI VAIKAMS

12 val. “Lélés"” teatras

Vaiky meniné studija “Diemedis”: Rasa Dik¢&iené

15 val. Taikomosios dailés muziejus

Vilniaus vitraZiniy léliy teatras “Vaivoryksté”: Petras Mendeika, Leonardas
Gutauskas, Vidmantas Bartulis

Festivalio klubas - Brodvéjaus Pub’ as
Spalio 16-18, pirmadienis-tre¢iadienis, nuo 21.30

Spalio 16, pirmadienis

19 val. Lietuvos menininky rimai (Rotusé)

LIETUVIY CHORINE MUZIKA

Kamerinis choras “Aidija” (dir. Romualdas GraZinis): Tomas Juzeliiinas,
Antanas Budriinas, Ramanas Motiekaitis, Loreta Narvilaité, Ri¢ardas
Kabelis, Vytautas Germanavic&ius, Aranas Dikéius

Spalio 17, antradienis

19 val. Lietuvos menininky riimai (Rotusé)

LIETUVIY KAMERINE MUZIKA:

Osvaldas Balakauskas, Bronius Kutaviius, Onuté Narbutaité, Loreta
Narvilaité, Mindaugas Urbaitis, Vytautas Barkauskas, Remigijus Merkelys

Spalio 19, ketvirtadienis

19 val. Sv. Kristoforo kamerinio orkestro klubas

Court-circuit (Prancizija; dir. Pierre-André Valade): Magnus Lindberg, Rytis
Mazulis, Gérard Grisey

Spalio 20, penktadienis

19 val. Sv. Kristoforo kamerinio orkestro klubas

MUSAMUJU BYLA

Pavelas Giunteris, Arkadijus Gotesmanas: Ricardas Kabelis, Julius
Juzelidnas, Anatolijus Senderovas, Horatiu Radulescu, Sarinas Nakas

Spalio 21, SeStadienis

19 val. Lietuvos nacionaliné filharmonija

Lietuvos nacionalinis simfoninis orkestras (dir. Robertas Servenikas), Petras
Geniusas, Ruta ir Zbignevas Ibelhauptai: Vidmantas Bartulis, Vytautas
Bacevicius, Gintaras Sodeika, Osvaldas Balakauskas, Kaija Saariaho

FRINGE: 4
19 val. Spalio 18, treciadienis, *
Lietuvos muzikos akademija

Jaunyjy kompozitoriy kariniai
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10th Contemporary Music Festival
Vilnius, 12-21 October 2000

PROGRAMME

October 12th, Thursday

7 pm, Lithuanian National Opera and Ballet Theatre

Lithuanian National Opera and Ballet Theatre Symphony Orchestra and
Choir (cond. Martynas Staskus), Ballet troup (dir. Tatjana Sedunova), Inesa
Linaburgyté, Irena Zelenkauskaité-Brazauskiené, Vladimiras Prudnikovas,
Vytautas Juozapaitis, Mindaugas Zemaitis, Audrius RubeZius, Arinas Ma-
likénas, Veronika Povilioniené, Ceslovas Stonys: Bronius Kutavitius’ ope-
ra “The Bear”

October 13th, Friday
7 pm, Lithuanian National Philharmonic Hall
Ensemble Modern (Germany,; cond. Dominique My): Wolfgang Rihm

October 14th, Saturday

5 pm, Lithuanian Artists’ Palace (Vilnius City Hall)

St.Christopher Chamber Orchestra (cond. Donatas Katkus), Rusné Matai-
tyté: Feliksas Bajoras, Nomeda Valanciaté, Arvydas Malcys, Hanna Kulen-
ty, Osvaldas Balakauskas

October 15th, Sunday

MUSIC PERFORMANCES FOR CHILDREN

12 pm, “Lélé"” Theatre

Children Art Studio “Diemedis”: Rasa Dikciené

3 pm, Vilnius Applied Arts Museum

Vilnius Stained-Glass Puppet Theatre “Vaivoryksté”: Petras Mendeika, Le-
onardas Gutauskas, Vidmantas Bartulis

e

Festival’s Club - Broadway Pub
October 16th-18th, Monday-Wednesday, from 9.30 pm

October 16th, Monday

7 pm, Lithuanian Artists’ Palace (Vilnius City Hall)

LITHUANIAN CHORAL MUSIC

Chamber Choir “Aidija” (cond. Romualdas Grazinis): Tomas Juzeliinas,
Antanas Budriinas, Ramanas Motiekaitis, Loreta Narvilaité, Ri¢ardas
Kabelis, Vytautas Germanavicius, Arunas Dikcius

October 17th, Tuesday

7 pm, Lithuanian Artists’ Palace (Vilnius City Hall)

LITHUANIAN CHAMBER MUSIC: Osvaldas Balakauskas, Bronius Kutavicius,
Onuté Narbutaité, Loreta Narvilaité, Mindaugas Urbaitis, Vytautas Bar-
kauskas, Remigijus Merkelys

October 19th, Thursday

7 pm, St.Christopher Chamber Orchestra Club

Court-circuit (France; cond. Pierre-André Valade): Magnus Lindberg, Ry-
tis Mazulis, Gérard Grisey

October 20th, Friday

7 pm, St. Christopher Chamber Orchestra Club

PERCUSSION FILES: Ricardas Kabelis, Julius Juzelianas, Anatolijus Sende-
rovas, Horatiu Radulescu, Saranas Nakas

October 21th, Saturday

7 pm, Lithuanian National Philharmonic Hall

Lithuanian National Symphony Orchestra (cond. Robertas Servenikas), Pet-
ras Geniusas, Rata and Zbignevas Ibelhauptas: Vidmantas Bartulis, Vytau-
tas Bacevilius, Gintaras Sodeika, Osvaldas Balakauskas, Kaija Saariaho

FRINGE:

October 18th, Wednesday

7 pm, Lithuanian Academy of Music
Works by young composers
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DESIMT “GAIDOS" METUY TEN YEARS OF “GAIDA"

Since 1991 “Gaida” has been the biggest contemporary music festival in
Lithuania hosted by the Lithuanian Composers’ Union. In the first years
of the restored Indepence, its firm resolution to organize such festival
was of great political as well as cultural significance. Despite the fact
that due to international activities of Vytautas Bacevicius and Jeronimas
Kacinskas, who belonged to the first generation of Lithuanian avant-
garde composers, Lithuania joined the ISCM (International Society for
Contemporary Music) membership as early as in 1939, in the course of
fifty years under Soviet rule Lithuanian musicians did not enjoy many
opportunities to present contemporary music from Lithuania and
abroad in a single event.

During the first decade “Gaida" established itself as the most important
new music forum in Lithuania. Composers and musicologists of various

“Gaida" yra didziausias Lietuvos Siuolaikinés muzikos festivalis, kurj
nuo 1991-yjy mety rengia Lietuvos kompozitoriy sgjunga. Pirmaisiais
atkurtos Nepriklausomybeés metais LKS ryztas rengti tokj festivalj
turéjo ne vien kultdrine, bet ir politine reikSme. PenkiasdeSimtj
sovietiniy mety masy krasto muzikai neturéjo galimybés pristatyti
viename renginyje Siuolaikinés lietuviy ir kity krasty muzikos, nors
ISCM nare Lietuva tapo dar 1939-aisiais metais pirmosios lietuviskojo
avangardo generacijos kompozitoriy — Vytauto Baceviciaus ir
Jeronimo Kacinsko — déka.

Per pirmajj savo gyvavimo deSimtmetj “Gaida” jsitvirtino kaip
svarbiausias naujos muzikos forumas Lietuvoje. Festivalio programy
formavimas buvo patikétas jvairiy karty lietuviy kompozitoriams bei
muzikologams. Nuolat keiciantis “Gaidos” direktoriams bei programy
komiteto nariams, mainési ir festivalio kuriamas naujosios muzikos generations were commissioned to form up the programs of the
jvaizdis. Taciau visg desimtmetj absoliuciai unikalus festivalio bruozas festival. The whole picture of new music as reflected by the festival was
buvo ir tebéra jo atvirumas visy tradicijy, karty ir constantly changing according to the
geografiniy platumy muzikai. Morton <*e,@ o\ Organizers. However, the entirely unique
Feldman, Helmut Lachenmann, Meredith feature of the festival in the whole decade
Monk, Alfred Schnittke, Luigi Nono, . was its openness to music of all
Krzysztof Penderecki, Per Ngrgard, < traditions, generations and all geograp-
Karin Rehnqvist, Mauricio Kagel, hic latitudes. Morton Feldman, Helmut
Arvo Part, Kevin Volans, Wolfgang Lachenmann, Meredith Monk, Alfred
Rihm, Marc-André Dalbavie, Sofia Schnittke, Luigi Nono, Krzysztof Penderec-
Gubaidulina, Horatiu Radulescu, ki, Per Ngrgard, Karin Rehnqvist, Mauricio
Frank Zappa — net ir nepilnas Kagel, Arvo Part, Kevin Volans, Wolfgang
festivalio koncertuose skambéjusiy Rihm, Marc-André Dalbavie, Sofia Gubaidulina,
uzsienio autoriy kariniy sarasas Horatiu Radulescu, Frank Zappa - even if not

"’*;;!§~7" TR

liudija, kad “Gaidos” rengéjai néra ’ /4 ’ 'l/ . 'complete, the list of composers, whose music was
linke simpatizuoti kokiam vienam . 0’//[///;/’ performed at the festival, yields in evidence that
jteisintam naujos muzikos centrui ar ,/' the organizers of “Gaida” are not inclined to give all

their sympathies to some established new music
centre or region. Many of the festival’s concerts were

kultiriniam regionui. Daugelis
festivalio koncerty buvo surengta
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bendradarbiaujant su Skandinavijos, Vokietijos, Lenkijos, Prancizijos,
Latvijos, Ukrainos, Estijos, JAV ir DidZiosios Britanijos naujos muzikos
centrais bei institucijomis.

“Gaidos” akistatos su XX amziaus muzikos klasiky, reformatoriy ir
opozicionieriy kiiryba buvo produktyvios ir lietuviy kompozitoriams
bei atlikéjams. Nors deSimtmetis — trumpas laikas platesniems
apibendrinimams, akivaizdu, kad Siandien festivalis yra svarbiausia
kradto institucija, kurianti naujos muzikos jvaizdj ir jtakojanti naujos
muzikos karéjy veikla. “Gaidoje” siekiama pristatyti visus jdomiausius
naujus lietuviy kompozitoriy karinius, inicijuoti naujy kariniy bei
projekty atsiradima. Festivalio programy pamatg sudaro Siandien
kurianéiy lietuviy kompozitoriy muzika - nuo modernizmo klasiko
Juliaus Juzeliiino (g. 1916) iki Lietuvos Muzikos Akademijos
kompozicijos katedros studenty. Ne maziau intriguojantys ir primirstos
ar dél ideologiniy priezas¢iy nutylétos XX amziaus lietuviy muzikos
atlikimai.

“Gaidos” iniciatyvos neabejotinai turéjo svarios jtakos plétojant
Siuolaikinés muzikos atlikimo tradicijas Lietuvoje. Festivalis
bendradarbiauja su visais naujos muzikos atlikéjais Lietuvoje, tad ir
Sioje sferoje kiekviename forume musy laukia atradimai. Pries keleta
mety “Gaida” ryZosi ir kitam lietuviy muzikai itin reikSmingam
zingsniui — kviesti uZsienio atlikéjus atlikti naujaja lietuviy muzika.
Desimtasis $iuolaikinés muzikos festivalis “Gaida” Zada simbolinj
desimties dieny muzikos maratona naujos muzikos gurmanams.
Festivalio programoje — susitikimai su elitiniais naujos muzikos
ansambliais “Ensemble Modern” (Vokietija) ir “Court-circuit”
(Prancizija), monografinis vokie¢iy kompozitoriaus Wolfgango Rihmo
koncertas ir ezoteriné pries du metus mirusio pranciizy spektralisto
Gérard'o Grisey sfery muzika, praéjusio koncertinio sezono sensacija
tapusi Broniaus Kutavi¢iaus opera “Lokys” ir smalsuma Zadinanti
“Musamuyjy byla”, net 3esi festivalio uzsakymai — Nomedos
Valanéiatés, Ryéio Mazulio, Felikso Bajoro, Vidmanto Bartulio, Sariino
Nako, Gintaro Sodeikos premjeros, daugybé negirdéty kiriniy kaip
reta intriguojanéiais pavadinimais ir gausus bdrys puikiy lietuviy
muzikos atlikéjy.

organized in cooperation with new music centres and institutions in
Scandinavia, Germany, Poland, France, Latvia, Ukraine, Estonia, USA,
and Great Britain.

Plentiful encounters with music by the 20th century’s classics,
innovators and oppositionists, provided by the festival, turned out to
be rewarding for Lithuanian composers as well as performers.
Although the decade is too short a period to draw some general
conclusions, the festival is by now the most important institution in
Lithuania that shapes the image of new music and exerts influence on
its creators. The festival aims to present the most remarkable works by
Lithuanian composers, to initiate new works and projects. The body of
works by the presently active Lithuanian composers (from Julius
JuzeliGinas — the classic of Lithuanian modernism, born in 1916 — to
the students of the Lithuanian Academy of Music) forms the core of
festival's programs. No less intriguing are the public performances of
some part of Lithuanian music which was previously forgotten or
suppressed due to ideological reasons.

Beyond any doubt, the initiatives of “Gaida” have also contributed to
development of performing traditions in the field of new music. The
festival collaborates with all our new music performers, so we can
expect new discoveries in this field as well. A few years ago, “Gaida”
decided to take another important step - to invite foreign performers
to perform new Lithuanian music.

This year the 10th Contemporary Music Festival “Gaida” undertakes
ten days marathon for the gourmets of new music. The program
features performances of the elite new music groups Ensemble
Modern (Germany) and Court-circuit (France); a portrait concert of the
German composer Wolfgang Rihm and the esoteric “music of the
spheres” by the French spectral composer Gérard Grisey, who
deceased two years ago; Bronius Kutavicius’ opera “The Bear”, which
became one of last season’s sensations, and the intriguing “Percussion
Files”; six commissions of the festival — new works by Nomeda
Valanéiaté, Rytis Mazulis, Feliksas Bajoras, Vidmantas Bartulis, Sariinas
Nakas, Gintaras Sodeika; in a nutshell, plenty of unheard music and a
wide circle of excellent performers.
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Spalio 12, Sestadienis
Lietuvos nacionalinis operos ir baleto teatras
19 val.

BRONIUS KUTAVICIUS
Opera “Lokys” (2000)

Libreto autoré - Ausra Marija Sluckaité-Jurasiené
Rezisierius - Jonas R. Jurasas

Scenografas - Mindaugas Navakas

Kostiumy dailininké - Sandra Straukaité
Choreografé - AndZelika Cholina

Atlikéjai:

Lietuvos nacionalinio operos ir baleto teatro simfoninis orkestras
(meno vadovas ir vyr. dirigentas - Liutauras Bal¢itinas)

Choras

(meno vadovas - Ceslovas RadZitnas)

Baleto trupé

(meno vadoveé - Tatjana Sedunova)

Solistai: ‘

Vytautas Juozapaitis - baritonas (Grafas Semeta)

Inesa Linaburgyté - mecosopranas (Grafiené, jo motina)

Irena Zelenkauskaité-Brazauskiené - sopranas (Julija, grafo suZadétiné)
Vladimiras Prudnikovas - bosas (Profesorius i$ Karaliau¢iaus)

Audrius Rubezius - tenoras (Daktaras)

Aranas Malikénas - baritonas (Marsalka)

Mindaugas Zemaitis - baritonas (Grafo antrininkas)

Veronika Povilioniené - dainininké (Vienaakeé sené)

Ceslovas Stonys - aktorius (Nebylys tarnas Pranciikus)

Martynas Staskus - dirigentas
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October 12th, Saturday
Lithuanian National Opera and Ballet Theatre
7 pm

BRONIUS KUTAVICIUS
Opera “The Bear” (2000)

Librettist - Ausra Marija Sluckaité-Jurasienée
Director - Jonas R. Jurasas

Scenographer - Mindaugas Navakas
Costume Designer - Sandra Straukaité
Choreographer - AndZelika Cholina

Performers:

Lithuanian National Opera and Ballet Theatre Symphony Orchestra
(artistic director and chief conductor - Liutauras Balcitinas)

Choir

(artistic director - Ceslovas RadZitinas)

Ballet troup

(artistic director - Tatjana Sedunova)

Soloists:

Vytautas Juozapaitis - baritone (Count Semeta)

Inesa Linaburgyté - mezzo-soprano (Countess, his Mother)

Irena Zelenkauskaité-Brazauskiené - soprano (Julija, Count’s Bride)
Vladimiras Prudnikovas - bass (Professor from Kénigsberg)
Audrius Rubezius - tenor (Doctor)

Arlnas Malikénas - baritone (Master of Ceremonies)

Mindaugas Zemaitis - baritone (Count’s Counterpart)

Veronika Povilioniené - singer (One-Eyed Old Woman)

Ceslovas Stonys - actor (Pranciskus, Dumb Servant)

Martynas Staskus - conductor

BRONIUS KUTAVICIUS (g. 1932, Mo
lainiy k.) Lietuvos muzikos akademi- |
joje baigé Antano Raciino kompozi
cijos klase (1964). 1995 m. kompozi- |
torius tapo Lietuvos nacionalinés pre- |
mijos laureatu. h
B. Kutavic¢iaus muzika nuolat atlieka- |
ma jvairiuose festivaliuose Lietuvoje ir |
uzsienyije: ji skambéjo Varsuvos rudens |
festivaliuose (1978, 1983, 1987, 1990
1991, 1994, 1997, 1999), Huddersfiel-
do Siuolaikinés muzikos festivalyje
(1990, Didzioji Britanija), Starsbourg
Musica (1992, Prancizija), Mare Bal- §
ticum (1992, Suomija), De Suite Mu-
ziekweek (1995, Olandija), Wratisla- §&
via Cantans (1995, Lenkija), Vale of §
Glamorgan Festival (1996, Didzioji Bri-
tanija), Baltic Arts'96 (Didzioji Brita-
nija), Probaltica’96 (Lenkija) ir kt. _
Kompozitoriy B. Kutaviciy pelnytai ga- |
lima pavadinti kultine naujosios lietu-
viy muzikos figtra. Tokig aureole jam
sukurti leidzia keturiy oratorijy ciklas,
kurj sudaro “Panteistine oratorija” §
(1970), “Paskutinés pagoniy apeigos” §
(1978), “Is jotvingiy akmens” (1983)
ir “Pasaulio medis” (1986). Sis ciklas
yra tapes tautinés savimoneés atgimimo ir neoficialiojo sovietiniy laiky me-
no simboliu. Iki pat Siy dieny jvairiy muziky apklausy duomenimis 3is ora-
torijy ciklas yra pripazjstamas iskiliausiu pastaryjy penkiasdeSimties mety
lietuviy muzikos jvykiu.

Paskutinjjj desimtmetj kompozitorius atsigreze j kity tauty kultdros ir is-
torijos klodus. Senyjy Indijos ir kelty kultlry motyvai, japony poezijos ar
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Siaurés tauty $amany muzikos inspiracijos (“Magiskas sanskrito ratas” ak-
toriui ir instrumentiniam ansambliui, 1990; “Jeruzales vartai” chorui ir or-
kestrui, 1995; “Ten toli, iki vidurnakéio” styginiy ir saksofony kvintetams,
1995; “IStariu Zodj - lapos ledéja” trimitui, trombonui, fortepijonui ir ka-
meriniam chorui, 1996; “Medziy kova” sopranui, fleitai, obojui, klavesinui
ir vargonams, 1996; “Erotikos” fleitai, valtornai ir fonogramai, 1997) pa-
kltsta tai paciai ritualinei muzikos logikai, kuria Kutavi¢ius grindé balty
pagoniskosios pasauléjautos vizijas. Siuose kiriniuose - kaip ir ankstyvo-
joje kiryboje - kompozitoriui ripi ne istorijos jvykiy atpasakojimas. Ku-
taviciaus muzikos ekspresija atsiveria tiesioginei klausytojo pagavai, ta-
¢iau simboliy prisodrintos grafinés partitlros bei istorinés kultarinés ins-
piracijos atveria platesnes kompozitoriaus kirybinés intuicijos erdves,
suteikiancias skambancius pavidalus kultGros archetipams.

Broniaus Kutaviciaus opera “Lokys” sukurta Vilniaus festivalio uzsaky-
mu. Sio intriguojancio $iuolaikines operos projekto iniciatore yra Ausra
Marija Sluckaité, parasiusi libretg garsiosios pranctlizy rasytojo Prospero
Merimée novelés motyvais. XIX a. Zemaitija Merimée karinyje vaizduoja-
ma kaip egzotiskas krastas, civilizacijos paribys, pagonisky burty ir ma-
gijos persmelktas pasaulis, - tai neabejotinas issukis nacionalinéms Bro-
niaus Kutaviciaus aspiracijoms. Kompozitorius prisipazjsta, kad pats nie-
kuomet nebity pasirinkes Sio Lietuva kaip “barbary krasta” interpretuo-
jancio siuzeto, taciau nuo seno svajojes parasyti tradicine opera, tokia,
kokios buvo rasomos XIX a. Tokig galimybe suteiké Sluckaités perdirbtas
Merimée siuzetas, supynes tradicines operos temas - meile, mirtj ir liki-
ma.

“Lokys” - trecioji Kutaviciaus opera ir pirmoji - didziajai operos scenai.
Kompozitoriaus operos idealas - muzikiné drama, grindziama bemaz kla-
sicistiniais veiksmo ir natiralumo principais. Operoje “Lokys” Kutavi¢ius
lieka iStikimas savajam muzikos stiliui, taéiau $is kirinys gana tolimas XX
a. operoms. Jo muzika iSauga i$ nepaprasto kompozitoriaus jautrumo
pamatiniams Sio meno elementams - pulsui ir intonacijai. Kutaviciaus
muzikos ekspresija tarsi sugrazina salygiskiausiam muzikos zanrui - ope-
rai - autentiskos jausmy kalbos galig, kurig XX a. muzikoje neretai uz-
gozdavo sudétingos garsy konstrukcijos.

Rata Gostautiene

BRONIUS KUTAVICIUS (b. 1932, in Molainiai village) graduated from
the Lithuanian Academy of Music in 1964, where he studied composi-
tion with Prof. Antanas Racidnas. In 1995, the composer received the
Lithuanian National Award.

B. Kutavicius’ music is often performed at various festivals both in Lit-
huania and abroad, such as Warsaw Autumn (1978, 1983, 1987, 1990,
1991, 1994, 1997, 1999), Huddersfield Modern Music Festival (1990,
Great Britain), Strasbourg Musica (1992, France), Mare Balticum (1992,
Finland), De Suite Muziekweek (1995, The Netherlands), Wratislavia
Cantans (1995, Poland), Vale of Glamorgan Festival (1996, Great Bri-
tain), Baltic Arts’'96 (Great Britain), Probaltica’96 (Poland) and elsew-

‘here.

The composer could be rightfully alleged the cult figure of the new
Lithuanian music. Such halo around his work was created by the cycle
of four oratorios - “Pantheistic Oratorio” (1970), “Last Pagan Rites”
(1978), “From the Jatvingian Stone” (1983) and “Tree of the World”
(1986) — that has come to be the symbol of national rebirth and unof-
ficial art in the Soviet years. According to different musical question-
naires, it has been acknowledged as the most outstanding Lithuanian
musical event over the last fifty years.

In the last decade composer’s focus shifted to cultural and historical
layers of other nations. However, new sources of inspiration, drawn
from ancient cultures of India and Celts, Japanese poetry and music of
Nordic Shamans (“Magic Circle of Sanskrit” for actor and intrumental
ensemble, 1990; “Gates of Jerusalem” for choir and orchestra, 1995;
“Far Away, Till Midnight” for string and saxophone quintets, 1995; “Pro-
nounce Word - Lips Turn Into Ice” for trumpet, trombone, piano, and
chamber choir, 1996; “Kampf der Baume"” for soprano, flute, oboe,
harpsichord, and organ, 1996; “Erotics” for flute, horn and tape, 1997),
did not affect his writing that still conformed to the same logic of
ritual music as in his former Baltic Pagan visions. As in his early works,
composer is not preoccupied with the retelling of historical events.
Expressive qualities of Kutavicius’ music are immediately apprehensib-
le to listener’s senses, whereas his graphic scores and cultural inspira-
tions saturated with symbolic meaning expand the range of compo-




Foto: Michail Raskovskij

ser’s creative intuition and furnish these cultural archetypes with sonic
patterns.

Opera The Bear by Bronius Kutavidius is a special commission of the
Vilnius Festival. It was Ausra Marija Sluckaité who wrote the libretto
after the famous novel by the French writer Prosper Merimée and ini-
tiated this intriguing modern opera pro-
ject. In this novel Merimée pictures the
19th century Samogitia as an exotic
country on the edge of civilisation, a
world of pagan sorcery and magic. It
must have been a challenge to Bronius
Kutavicius' national aspirations. In his
own words, he would have never cho-
sen such a plot, which interpreted Lit-
huania as a “barbaric country”. In this
new stagework, the composer sought
to implement his old idea of writing a
traditional opera resembling those writ-
ten in the 19th century. Ausra Marija
Sluckaité adopted Merimée's novel by
using traditional operatic themes like
love, death and fate and thus made
composer’'s dream come true.

The Bear is Kutavicius' third opera and
the first one for the large stage. The ide-
al of the opera for the composer is musical drama, based on classical
principles of action and naturalism. In his opera Kutavic¢ius remains
true to his musical style but the work differs a lot from other modern
operas written in the 20th century. His music springs from the extraor-
dinary sensitivity to the fundamental elements of this art — i.e. pulse
and intonation. Expressive intensity of Kutavicius’ music seems to ret-
rieve the power of rendering genuine feelings in the opera as the most
conventional genre, which in the 20th century is often overshadowed
by sophisticated sound constructions.

Rata Gostautiené

P. Mérimée.
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Spalio 13, penktadienis
Lietuvos nacionaliné filharmonija
19 val.

ENSEMBLE MODERN (Vokietija)

Dietmar Wiesner - fleita, piccolo fleita
Ridiger Jacobsen - fleita, piccolo fleita
Catherine Milliken - obojus, angly ragas
Roland Diry - klarnetas, bosinis klarnetas

John Corbett - klarnetas, bosinis klarnetas,

kontrabosinis klarnetas

Nicole Tait - fagotas, kontrafagotas
Etienne Godey - valtorna

Jozsef Hars - valtorna

William Forman - trimitas

Bruce Nockles - trimitas

Tim Beck - trombonas

Andrew Digby - trombonas

Jozsef Juhasz - taba

Rumi Ogawa-Helferich - musamieji
Rainer Rémer - musamieji

Boris Miiller - musamieji

Ueli Wiget - fortepijonas

Manon Morris - arfa

Christopher Brandt - gitara, bosiné gitara
Jagdish Mistry - smuikas

Freya Ritts-Kirby - smuikas

Susan Knight - altas

Michael M. Kasper - violoncelé
Thomas Fichter - kontrabosas

Dominique My - dirigente

:October 13th, Friday
| Lithuanian National Philharmonic Hall
| 7 pm

|

I ENSEMBLE MODERN (Germany)
|

: Dietmar Wiesner - flute, piccolo

| Ridiger Jacobsen - flute, piccolo

| Catherine Milliken - oboe, English horn
I'Roland Diry - clarinet, bass clarinet

' John Corbett - clarinet, bass clarinet, double
 bass clarinet

[Nlcole Tait - bassoon, double bassoon

| Etienne Godey - horn

I Jozsef Hars - horn

|Wllllam Forman - trumpet

Bruce Nockles - trumpet

|T|m Beck - trombone

| Andrew Digby - trombone

| Jozsef Juhasz - tuba

|Ruml Ogawa-Helferich - percussion

' Rainer Rémer - percussion

| Boris Miiller - percussion

I Ueli Wiget - piano

' Manon Morris - harp

‘Chrlstopher Brandt - guitar, bass guitar
Jagdlsh Mistry - violin

|Freya Ritts-Kirby - violin

| Susan Knight - viola

I Michael M. Kasper - cello

: Thomas Fichter - double bass

|
| Dominique My - conductor

' Wolfgang Rihm

, JAGDEN UND FORMEN (1995-2000)*

| CHIFFRE II-SILENCE TO BE BEATEN (1999)*
|

I'* premjera Lietuvoje

"% |jithuanian premiere

'GOETHE O
IINSTITUT@ VILNIUS

1
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2/( Aventis

 Koncertas surengtas bendradarbiaujant su
| Goethe Institut Vilnius

|Ansamblio réméjas Aventis S.A.
1

! Concert organized in cooperation with
Goethe Institut Vilnius

,Sponsor of the Ensemble Aventis S.A.

¢'
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WOLFGANG RIHM (g. 1952 Karlsrijéje) 1968-1972 me-
tais studijavo kompozicijg Karlsrtijes Musikhochschule, Eu-
geno Wernerio Veltes kompozicijos klaséje, 1972-1973 me-
tais pas Karlheinzg Stockhausena Kiolne ir Klausg Huberj
Freiburge, 1973-1976 metais pas Wolfgangg Fortnerj ir
Humphrey Searle. Nuo 1973 iki 1976 mety Freiburge stu-
dijavo muzikologija pas Hansa Heinricha Eggebrechta. Nuo
1970 mety dalyvavo tarptautiniuose Darmstato naujosios
muzikos vasaros kursuose, o nuo 1978 m. juose désté.
1973-1978 metais désté Karlsrljés Musikhochschule, 1981
metais — Miunchene. Nuo 1985 mety tapo Karlsrijés Mu-
sikhochschule profesoriumi.

Naujausi kdriniai: Antlitz, pieSinys smuikui ir fortepijonui
(1993), Von Weit, piesinys violoncelei ir fortepijonui (1993),
Quartettsatz | (Styginiy kvartetas Nr. 9) (1993), Raumau-
ge misriam chorui ir 6 musamiesiems (1993/...), Sérapin.
Musiktheater (1994), Gejagte Formen orkestrui (1995/
1996), Pol-Kolchos-Nucleus ansambliui (1996), Maximum
est unum mecosopranui, 4 sopranams, 2 chorams, var-
gonams ir orkestrui (tekstas Nicolauso Cusanus ir Meiste-
rio Eckharto, 1996), Styginiy kvartetas Nr. 10 (1996), Trys
piesiniai iS De Coloribus smuikui ir kontrabosui (1997),
Deutsches Stlick mit Hamlet mecosopranui, baritonui ir orkestrui (1997/
1998), Vers une symphonie fleuve IV dideliam orkestrui (1997/1998), Sotto
voce, noktiurnas fortepijonui ir mazam orkestrui (1999), Fetzen styginiy
kvartetui (1999), In Doppelter Tiefe 2 motery balsams ir orkestrui (tekstas
Marinus van der Lubbe, 1999).

JAGDEN UND FORMEN (1995) — tai kiriniy ciklas dideliam ansambliui, su-
darytas i tarsi savaime besipleciandiy ir besiplétojanciy muzikiniy blseny
(Zustdnde). Devintosios blsenos (Zustand 1X/99) premjera 1999 mety lap-
kricio 18 d. “Festival d’Automne a Paris” atliko Ensemble Modern, diriguo-
jamas Dominique My. Desimtoji ciklo bisena (Zustand X/2000) buvo pirma-
kart atlikta Siy mety spalio pradzioje Liuksemburge.

WOLFGANG RIHM {b. 1952 in Karlsruhe) studied com-
| position under Eugene Werner Velte at the Musik-
hochschule in Karlsruhe (1968-72), with Karlheinz
Stockhausen in Cologne (1972-73), with Klaus Huber
in Freiburg as well as with Wolfgang Fortner and
Humphrey Searle in 1973-76. He studied musicology
with Hans Heinrich Eggebrecht at the Freiburg Uni-
versity. Since 1970 he has attended and since 1978
has become an Associate Professor at the Darmstadt
summer courses for composition. In 1973-78, he was
a lecturer at the Musikhochschule in Karlsruhe, in
1981 —in Munich, since 1985 was appointed Profes-
sor at the Musikhochschule in Karlsruhe.

Recent works: Antlitz, Picture for violin and piano
(1993), Von Weit, Picture for cello and piano (1993),
Quartettsatz | (String Quartet Nr. 9) (1993), Raumau-
ge for mixed choir and 6 percussionists (1993/...),
Sérapin. Musiktheater (1994), Gejagte Formen for or-
chestra (1995/96), Pol-Kolchos-Nucleus for ensemble
(1996), Maximum est unum for mezzo-soprano, 4
sopranos, 2 choirs, organ, and orchestra (text by Ni-
colaus Cusanus and Meister Eckhart, 1996), String
Quartet No. 10 (1996), Three Pictures from De Coloribus for violin and
double bass (1997), Deutsches Stiick mit Hamlet for mezzo-soprano, bari-
tone and orchestra (1997/98), Vers une symphonie fleuve 1V for large or-
chestra (1997/98), Sotto voce, a Nocturn for piano and small orchestra
(1999), Fetzen for string quartet (1999), In Doppelter Tiefe for 2 female
voices and orchestra (text by Marinus van der Lubbe, 1999).

JAGDEN UND FORMEN (1995-2000) is the series of works for large ensem-
ble consisting of various musical “conditions” (Zustdnde) that expand and
develop as if by themselves. The ninth “condition” (Zustand IX/99) was
premiered by Ensemble Modern (cond. Dominique My) at the Festival
d’Automne a Paris on 18 November 1999. The tenth “condition” (Zustand
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Jagden und Formen (MedZiojimai ir formos) - tai baseny ciklas, kuriame
gilinamasi j muzikinés formos prigimtj, dominusig kompozitoriy ir ankstes-
nése kompozicijose Gejagte Form (Sumedziota forma), Verborgene Form
(Paslépta forma) ar Gedréngte Form (UZspeista forma). Siuos pavadinimus
vienijanciai teorinei “formos” savokai priskiriant pazyminius “sumedziota”,
“paslépta” ar “uZspeista”, buvo tarsi kiekviengkart naujai kvestionuojamas
jos prasmingumas. Visame Jagden und Formen cikle kraStutinis dinamisku-
mas konfrontuoja su tariamai nepajudinama struktdra. Ir nors Cia dinamis-
kumas i§ tiesy verziasi stabilumo link — jj tarsi medzioja, regis, Sios basenos
taip ir nepasiekia. Taigi Jagden und Formen objektas yra pati kompoziciné
formos problema, kurig méginama spresti ir Zustand 1X/99 bei Zustand
X/2000. Atrodyty, kad kompozitorius mégina 3ig problema tiesiogiai i3-
reikéti muzikos priemonémis, uZuot déstes jg Zodziu ir radtu viename is
savo kirinj palydin¢iy dokumentuoty teoriniy samprotavimy. Lyginant
su procesualiomis kompozicijomis, kuriose klausytojui pateikiama ne-
pertraukiama ir logiska muzikiniy stadijy, o ne formos padaly seka, Jag-
den und Formen grindZia priesingas formos tapsmo principas, primygti-
nai verciantis nuolat kartoti t3 momenta, kai “formos medziojimas virsta
pacia forma” (Wolfgang Rihm). Norint i3reik3ti §j virsmo momenta, nau-
dojama koliaZiné technika, kurios pagalba kiekviena ciklo dalis konstruo-
jama i$ jau gatavy ir naujai sukurty fragmenty, tokiu badu tarsi iSple-
$iant i$ pirminio konteksto ankstesnes formos koncepcijas ir susiejant jas
vis naujais rysiais — taip didéjan¢iu mastu medziojama forma. Tokia Rih-
mo naudojama technika prietarauja ankstesnéms kompozitoriy pastan-
goms kurti kiek jmanoma homogeniskesnes ir sklandZiau formuojamas,
subjektyviai suvokiamas ir pajau¢iamas kompozicijas. Jis provokuoja mu-
zikg formuoti save pacia.

Nuo Antono Weberno laiky serializmas plétojo formos koncepcija, kuri seké
teleologiniu gamtos pavyzdziu, tuo tarpu kiti formos vaizdiniai buvo labiau
siejami su evoliuciniais modeliais. Rihmas savo muzikai pasirinko evoliucing
formos koncepcija, todél jo karrinys turéty augti objektyviai ir nepriklauso-
mai nuo savo kiréjo be aiskaus tikslo. Taciau ar Sis tarsi-natralistinis forma-
vimosi principas yra i tikryjy objektyvus, net jei gamtos suvokimas yra ne-
vienaprasmiskai subjektyvus?

Dettloff Schwerdtfeger

X/2000) was premiered in Luxembourg early in October 2000.

Jagden und Formen is the series of “conditions” in which the author inves-
tigates the nature of musical form. This was the author’s concern in his
earlier compositions as well (Gejagte Form, Verborgene Form and
Gedrangte Form). Theoretical concept of the “form”, common to all these
titles, is called into question every time by adding the attributives “hun-
ted”, “concealed”, or “squeezed” to it. In the whole cycle of Jagden und
Formen, the exteme dynamism confronts the seemingly steadfast struc-
ture. And even if the dynamism really struggles for the stability here (as if
hunts it), it does not reach this condition after all. Therefore, the subject
matter of Jagden und Formen is the very issue of form which Zustand IX/
99 and Zustand X/2000 try to solve. It seems that the composer attempts
to convey it directly through musical means instead of explaining it ver-
bally in the documented theoretical commentaries. In contrast with the
processual compositions with their continuous succession of musical sta-
ges rather than of formal sections, Jagden und Formen is based on the
opposite formative principle that forces to repeat the moment when “the
hunting for a form turns into the form itself” (Wolfgang Rihm) all over
again. To express this moment of conversion, the collage technique is
used: every movement of the cycle is constructed from the ready-made as
well as newly created fragments, as if tearing out the earlier concepts of
form from the prior context and connecting them in new combinations -
hence the form is “hunted” in ever greater extent. Such techniques em-
ployed by Rihm contradict the earlier efforts of the composers to create
homogenous and orderly structured yet subjectively understood and com-
prehended compositions. In case with Rihm, the author provokes music
to form itself.

Beginning with Anton Webern, serialism developed the concepts of form
which followed teleological models of nature, meanwile some other ima-
ges of form were based on evolutionary model. Wolfgang Rihm chose the
latter for his music, therefore his work-in-progress should grow objecti-
vely and irrespectively of its creator without any evident aim. However, is
this quasi-naturalistic principle of formation really objective, if the per-
ception of nature itself is unequivocally subjective? "

Dettloff Schwerdtfeger
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DOMINIQUE MY, baigusia studijas ParyZiaus |
konservatorijoje, Rolfas Liebermannas pakvieté |
uzimti vokalo vadoveés postg Paryziaus opero-
je. Siame poste ji dirbo nuo 1980 iki 1982 m
1987 m. Dominique My jkiré “L'Ensemble Fa’
ir yra Sio ansamblio meno vadové bei dirigen-
te.

Ji yra dirigavusi tokiems kolektyvams kaip Ra-
dio France filharmonijos orkestras, Belgijos fil-
harmonijos orkestras, Lorraine filharmonijos |
orkestras, Metzo opera, Ruano opera, Austra-
lijos ansamblis “Elision”, Stuttgart Sudfunk
choras, “Klang-Forum” ir “Ensemble Modern”.
Ji daznai kvie¢iama diriguoti Radio France
transliacijose ir didZiausiuose Europos
festivaliuose.

2000 metais ji diriguoja Debussy, Ravelio, Stra-
vinskio, Szymanowskio, Hurelio, Dusapino,
Pessono, Lenot, Messiaeno, Haydno, Scelsi, Le-
vaillant’o, Rihmo ir kity autoriy muzika.

¥

ENSEMBLE MODERN. Prie$ dvideSimt mety
grupé jauny muzikanty jkaré pirma ir ilga
laikg vienintelj profesionaly solisty ansamblj, besispecializuojantj nau-
josios muzikos srityje - Ensemble Modern. Nuo 1985 m. Ensemble Mo-
dern dirba Frankfurte. Visus su kolektyvo veikla susijusius sprendimus,
tiek meninius, tiek finansinius, priima visi jo muzikantai bendrai. Todél
nenuostabu, kad Ensemble Modern neturi nuolatinio dirigento ar me-
no vadovo. Vis délto bégant metams yra susiformaves nuolat kvieéia-
my dirigenty barys, tarp kuriy: Peter E6tvos, Heinz Holliger, John Adam:s,
Hans Zender ir Jonathan Nott. Glaudus ansamblio bendradarbiavimas
su tokiais kompozitoriais kaip Karlheinzas Stockhausenas, Steve’as Rei-
chas, Helmutas Lachenmannas, Wolfgangas Rihmas, Louisas Andries-
senas ir George'as Benjaminas garantuoja jy kiriniy atlikimo autentis-
kuma.

DOMINIQUE MY. After having finished her studies at the
Paris Conservatory, Dominique My was asked by Rolf Lie-
bermann to join the Paris Opera as their vocal director. She
held this position from 1980 to 1982.
Dominique My founded L'Ensemble Fa and has served as its
musical director and conductor since 1987.
Her conducting career has included directing groups such
as the Radio France Philharmonic Orchestra, the Belgian Phil-
| harmonic, La Philharmonie de Lorraine, Metz and Rouen
| Opéras, the Australian ensemble Elision, the Stuttgart
| Stdfunk Choir, Klang-Forum and Ensemble Modern.
| In addition to her activities as head of L’Ensemble Fa, Domi-
niqgue My has also guest conducted for Radio France and
regularly invited to perform at some of the largest Europe-
an music festivals. Their repertoire will expand to include
theatre and vocal works, some new and some already in
- the contemporary music repertoire.
.. Her repertoire for year 2000 includes works by Debussy, Ra-
! vel, Stravinsky, Szymanowski, Hurel, Dusapin, Pesson, Le-
- not, Messiaen, Haydn, Scelsi, Levaillant, Rihm, etc.

ENSEMBLE MODERN. Twenty years ago a group of young

musicians founded the first, and for a long time the only,
professional ensemble of soloists specializing in New Music - Ensemble
Modern. Since 1985, EM has made its home in Frankfurt. In 1987 the
current legal formation of a GbR or ‘society with civil rights’ was cho-
sen, an arrangement which ensures the unconventional and self-deter-
mining nature of the group. All decisions, whether artistic or financial,
are made jointly by the musicians. It follows naturally from this that
the Ensemble has no regular conductor or music director. Neverthe-
less, over the years a circle of regularly invited conductors has develo-
ped, among them Peter Edtvos, Heinz Holliger, John Adams, Hans Zen-
der and Jonathan Nott. The close collaboration between EM and such
leading composers as Karlheinz Stockhausen, Steve Reich, Helmut La-
chenmann, Wolfgang Rihm, Louis Andriessen and George Benjamin al-
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Siuo metu susidedantis i$ 21 nario, Ensemble Modern pelné pavydéti-
ng reputacija visame pasaulyje ir nustaté naujus Siuolaikinés muzikos
atlikimo standartus. Kasmet ansamblis surengia apie 100 koncerty res-
pektabiliausiose Europos auditorijose, tesia abonementiniy koncerty
serijas Berlyne, Frankfurto Alte Oper, Vienos Konzerthaus bei Kiolno
filharmonijoje. Ansamblis daznai sveciuojasi svarbiuose Europos festi-
valiuose, pavyzdziui, Festival d’Automne Paryziuje, Olandijos festivaly-
je Amsterdame bei Tarptautiniame Edinburgo festivalyje, taip pat gast-
roliuoja Rusijoje, Japonijoje, Australijoje, abiejose Amerikose.
Nejprasti Ensemble Modern projektai nuolat atveria vis naujas koncer-
tinés veiklos perspektyvas. Jo repertuaras yra sudarytas i modernio-
sios klasikos, jauny kompozitoriy kariniy, dziazo, avangardo ir Sokio,
muzikinio teatro ir videoprojekty. Siose srity- "

se ansamblis yra bendradarbiaves su tokiais
skirtingais menininkais kaip Frankas Zappa
("Yellow Shark”), Ornette’'as Colemanas,
Anthony Braxtonas ir Billas Viola (Edgar-
d’o Varése'o “Déserts”). Publika ir kri-
tikus pakeréjo ansamblio atliekami
Heinerio Goebbelso “Eislermaterial”
bei “Schwarz auf WeiB3"”. Pazyme-
damas 100-gsias Kurto Weillio gi-
mimo metines, ansamblis jraseé
jo “Trijy grasiy opera” kartu
su dirigentu ir Sansonjé HK
Gruberiu. Visag Ensemble Mo-
dern atliekamos muzikos stilis-
tine jvairove puikiai paliudija 30
jo jrasyty kompaktiniy ploksteliy.
Ensemble Modern remia Deutsche
Ensemble Akademie, Heseno zemeé,
Vokietijos valstybinis kultlros fondas,
Vokietijos atlikéjy teisiy agentdra ir
GEMA fondas.

so extends into the rehearsal periods, and thus guarantees particular
performance authenticity.
Currently comprising 21 members, the Ensemble has set new standards
with its outstanding interpretations of contemporary music, and now
enjoys an enviable reputation worldwide. Each year, EM performs ap-
proximately 100 concerts in the most well-known European cities. As
well as having subscription series in the German capital Berlin, in the
Alte Oper Frankfurt, the Vienna Konzerthaus and in the Cologne Phil-
harmonie, the Ensemble is also a regular guest at important European
music festivals, for example the Festival d’Automne in Paris, the Hol-
land Festival in Amsterdam and the Edinburgh International Festival.
The Ensemble has also toured Russia, Japan, Australia and both North
and South America.
Ensemble Modern Frankfurt’s unusual projects are continually
opening new vistas in the concert business. The repertoire is
made up of modern classics, works by young composers,
jazz, avant-garde, dance, music theatre, and video pro-
jects. To this end the Ensemble has worked together with
such varied artists as Frank Zappa (Yellow Shark), Or-
nette Coleman, Anthony Braxton and Bill Viola (Ed-
b, gard Varese: Déserts) and inspired and charmed pub-
i 2 lic and critics alike with Heiner Goebbels’ ‘Eisler-
material’ and ‘Schwarz auf WeiB’ (Black on Whi-
te.) To celebrate Kurt Weill's 100th Anniversary
the Ensemble recently recorded the Threepen-
ny Opera with the conductor and chansonnier HK
Gruber. 30 further CDs testify to the stylistic bre-
adth of Ensemble Modern Frankfurt.
The group is supported by the Deutsche Ensemble
Akademie through the City of Frankfurt, the State of
Hessia, the German States’ Cultural Foundation with go-
vernment funds for cultural and media concerns, the Ger-
man Performing Rights Society (GVL) and the GEMA Foun-
dation.
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Spalio 14, Sestadienis
Lietuvos menininky rimai (Rotusé)
17 val.

Sv. KRISTOFORO KAMERINIS ORKESTRAS
Donatas Katkus - meno vadovas ir dirigentas
Rusné Mataityté - smuikas

Feliksas Bajoras
SAULES TAKAS (2000)**
Nomeda Valanciuté
SODAS (2000)**

pertrauka

Arvydas Malcys

AKIMIRKA AMZINYBEJE (2000)**
Hanna Kulenty

BREATHE (1987)

Osvaldas Balakauskas
CONCERTO BRIO (1999)

** premjera

October 14th, Saturday
Lithuanian Artists’ Palace (Vilnius City Hall)
5 pm

St. CHRISTOPHER CHAMBER ORCHESTRA
Donatas Katkus - artistic director and conductor
Rusné Mataityté - violin

Feliksas Bajoras

SUN PATH (2000)**
Nomeda Valanciiité
THE GARDEN (2000)**

intermission

Arvydas Malcys

A MOMENT IN ETERNITY (2000)**
Hanna Kulenty

BREATHE (1987)

Osvaldas Balakauskas
CONCERTO BRIO (1999)

** world premiere
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FELIKSAS BAJORAS (g. 1934) muzikos pradéjo mokytis pas
Vinca Bacevic¢iy Kaune. Lietuvos valstybinéje konservatori-
joje (dabar Lietuvos muzikos akademija) baigé prof. Alek-
sandro Livonto smuiko (1957) ir prof. Juliaus JuzeliGno
kompozicijos (1963) klases. 1966 metais Jaunimo teatre
pradéjo dirbti Muzikinés dalies vedéju. 1984-1988 m. gy-
veno Jungtinése Amerikos Valstijose. Siuo metu désto Lie-
tuvos muzikos akademijoje.

1968 m. tarptautiniame Alfredo Casellos konkurse (Ne-
apolyje) laiméjo Il premija uz Variacijas styginiy kvartetu
ir kontrabosui. 1981 m. uz sonatg smuikui ir fortepijonui |
“Prabege metai” ir “Karo dainas” (“Auki, auki, Zalias ber- |
?as") kompozitorius gavo Lietuvos valstybing premija. 1989
m. uz Simfonija-diptikg buvo apdovanotas pirmaja B. Dva-
riono premija, 1990 m. - pirmaja J. Svedo premija uZ kiri-
nj “Rytas”. 1998 metais kompozitorius buvo apdovanotas
Lietuvos Vyriausybés meno premija.

Felikso Bajoro kdriniai nuolat atliekami jvairiuose naujo-
sios muzikos festivaliuose Lietuvoje ir uzsienyje: Varsuvos
rudenyje (1971, 1984, 1993, 1997), Berlyno muzikos bie-
naléje (1977), Pendereckio festivalyje Liuslavicuose (Lenki-
ja, 1983), Baranovo festivalyje Sandomire (Lenkija, 1984,
1985, 1989), Berliner Festwochen (1989), Torunés teatro
festivalyje (Lenkija, 1991), EuropaMusicale (Miunchene, Vokietija, 1993),
De Suite Muziekweek (Amsterdamas, 1995), Wratislavia Cantans (Lenkija,
1995), Osterfestival Innsbruck’96, Probaltica’97 Torunéje (Lenkija), kameri-
nés muzikos festivalyje “Silezijos kvartetas ir jo sveciai” (Lenkija,

1998).

Svarbesni kdriniai:

opera Dievo avinélis (libretas Rimanto Savelio, tekstas Marcelijaus Martinai-
dio ir Sigito Gedos, 1981-1982), Legendos, poema orkestrui (1962), 4 sim-
fonijos (1954, 1970, 1972, 1984), oratorija Varpo kélimas (tekstas Jono Striel-
kano, 1980), Exodus | orkestrui (1993-1995), Exodus Il orkestrui (1995-1996),
Zenklas sopranui, musamiesiems ir styginiy orkestrui (tekstas Mindaugo

FELIKSAS BAJORAS (b. 1934) began his musical educa-
_ tion under Vincas Bacevicius in Kaunas. He studied violin
with Prof. Aleksandras Livontas (diploma in 1957) and
composition with Prof. Julius Juzelitinas (diploma in 1963)
at the Lithuanian State Conservatory (present Academy
of Music). In 1996 he was appointed musical director of
the Youth Theatre in Vilnius. In 1984-88 he has lived in
the United States. At present he lectures at the Lithua-
nian Academy of Music.

In 1968 his composition Variations for string quartet and
double bass was awarded the Second Prize at the Inter-
national Afred Casella Competition (in Naples). In 1981
the composer was awarded the Lithuanian State Prize
} for sonata “Years Gone By” and “War Songs” (“Grow,
Grow Green Birch”). In 1989 he received Prize of B. Dva-
rionas for Symphony-Diptych, in 1990 - | Prize in J. Sve-
das Competition for his work “Morning”. In 1998 the
composer was honoured with the Lithuanian Government
Award for significant works.

Works by Feliksas Bajoras are widely performed at vario-
us new music festivals in Lithuania and abroad, among
them Warsaw Autumn (1971, 1984, 1993, 1997), Pende-
recki Festival in Luslawice (Poland, 1983), Baranov Festi-
val in Sandomierz (Poland, 1984, 1985, 1985), Berliner Festwochen (1989),
Theatre Festival in Torun (Poland, 1991), EuropaMusicale (Munich, Germany,
1993), De Suite Muziekweek (Amsterdam, 1995), Wratislavia Cantans (Po-
land, 1995), Osterfestival Innsbruck’96, Festival Probaltica’97 in Torun (Po-
land), Chamber Music Festival “Silesian Quartet and Its Guests” (Poland, 1998).

Principal Works

opera Lamb of God (libretto by Rimantas Savelis, text by Marcelijus Mar-
tinaitis and Sigitas Geda, 1981-1982), Legends, poem for orchestra (1962),
four symphonies (1954, 1970, 1972, 1984), oratorio Hoisting the Bell (text
by Jonas Strielkinas, 1980), Exodus I for orchestra (1993-95), Exodus Il for
orchestra (1995-96), Sign for soprano, percussion and string orchestra
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Tomonio, 1996), Koncertas smuikui ir orkestrui (1999), Vilniaus kvarte-
tas, diptikas styginiy kvartetui (1974-1975), Prabége metai, sonata smui-
kui ir fortepijonui (1978-1979), Laukimas. Muzika Sandomirui smuikui
ir fortepijonui (1989), Pulvis fiat kontrabosui ir mugamiesiems (1997),
Suokos styginiy kvartetui (1998), Sakmiy siuita balsui ir fortepijonui
(liaudies tekstai, 1969), Missa in musica balsui, trombonui, kontrabo-
sui ir fortepijonui (1992-1993), Misiy giesmés bosui, vaiky chorui ir
vargonams (1986-1988), Missa brevis misriam chorui ir vargonams
(1996).

SAULES TAKE (2000), naujausiame Felikso Bajoro karinyje, pastebima
styginiy kvarteto “Suokos” braiZo tasa. Girdime tokig pat erdvia poli-
fonijg: placiy intervaly balsy linijos (atrodo, lyg konkreg¢iomis aplinky-
bémis jos blty maksimaliai laisvos), dideli atstumai tarp balsy; suku-
riamas beveik realus tolimy ir auk$ty erdviy (padangiy?) vaizdas, kuris
siejasi su programine karinio idéja.

ISoring opuso ramybe sukuria vidutinis tempas, tyli dinamika (vyrauja
p. mf). Ekspresija Cia paslépta viduje. Ja atskleidzia, pirmiausia, labilus
ritmas, kdrinio intervaliné sandara. Ir horizontaléje, ir vertikaléje domi-
nuoja “jtemptieji” tritoniai, septimos ir nepilni septakordai, taciau $io-
je situacijoje svarbu ne tik “kas”, bet ir - “kaip”, kadangi sagskambiy
“aStrumai” sudvelninti: Strichais (i$tisais epizodais grieziama flaZoletais,
nemaza pizzicato), taip pat, kaip minéta, dinamika.

Akivaizdziy sasajy su M.K.Ciurlionio kariniais “Take” néra. Tacdiau
pazvelgus atidziau, pavykty aptikti _pedsaky, kad pries raSydamas kari-
nj kompozitorius nagrinéjo M.K.Ciurlionio kiryba. “Take” atsirado
Feliksui Bajorui nebadingy ostinato fragmentéliy, chromatiniy slink-
giy; gal Ciurlionio jtaka galima paaiskinti ir gausiai vartojamus trito-
nius, kuriy anksciau kompozitorius taip nemégo (po truputj, tiesa, emé
juos naudoti dar prie$ “Taka").

“Saulé uzZlenda uz debesies ir vél iSlenda”, “saulés mirgéjimas”
Feliksas Bajoras patikslina karinio pavadinimo reik§me.

Rita Nomicaité

, - taip

(text by Mindaugas Tomonis, 1996), Concerto for Violin and Orchestra
(1999), Vilnius Quartet-Diptych for string quartet (1974-75), Years Go-
ne By, sonata for violin and piano (1978-79), Expectation. Music for
Sandomierz for violin and piano (1989), Pulvis Fiat for double bass and
percussion (1997), Suokos for string quartet (1998), Suite of Stories
for voice and piano (folk texts, 1969), Missa in musica for voice, trom-
bone, double bass and piano (1992-93), Songs of Mass for bass, chil-
dren choir and organ (1986-88), Missa brevis for mixed choir and or-
gan (1996).

SUN PATH (2000), the latest work by Feliksas Bajoras, shows the conti-
nuance of the style pertaining to the String Quartet “Suokos”. Here
one can hear the same spacious polyphony: linear motion of different
parts in wide intervals (a hint of maximal freedom?) as well as great
distance between them create an impression of distant spaces and
high skies which conforms to the programmatic idea of the work.
This composition seems to be calm at a glance (moderate tempo, quiet
dynamics with p or mf predominating). Here, the expression is hidden
inside. It springs firstly from the labile and subtle rhythms as well as
from the intervalic structure of the composition: “strained” tritones,
sevenths and incomplete seventh chords predominate melodically as
well as harmonically. On the other hand, relatively sharp harmonies
are being softened by specific strokes and articulation (harmonics, piz-
zicato, etc.) as well as by dynamics, as said before.

In the “Sun Path”, there are no direct connections with the works of
M. K. Ciurlionis. After some investigation, however, one can guess (by
some traces left in the composition) that the composer has studied
Ciurlionis’ music before. Here, some ostinato episodes appear that we-
re not characteristic to the composer’s earlier style; also the abundan-
ce of tritones (not the favorite composer’s interval before) probably
could be explained by the influence of Ciurlionis.

“The sun steals behind the cloud and crawls out back”, “the flicker of
the sun”, the composer explains the meaning of the title of his work.

Rita Nomicaité
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NOMEDA VALANCIOTE (g. 1961) 1979-1984 m. studijavo Lie- | | 38
tuvos muzikos akademijoje, prof. prof. Juliaus Juzelitno kom-
pozicijos klaséje. Kompozitoré yra trijy S. Simkaus premijy uz
chorinius karinius laureate (1991, 1992, 1994), Lietuvos muzi-
kos fondo Kameriniy kariniy konkursy laureaté (1996, 1998).
Jos kariniai atlikti festivalyje A*DEvantgarde Miunchene (1993),
[X Tarptautiniame muzikos festivalyje Heidelberge (1994), ISMC
Pasaulio muzikos dienose Stokholme, kituose festivaliuose Vo-
kietijoje, Italijoje, Sveicarijoje, Danijoje, Ispanijoje, Japonijoje,
Lenkijoje, Olandijoje, Lietuvoje.

Svarbesni kdriniai:

Narcizas paruostam fortepijonui ir klavesinui (1986), Inkrus-
tacija smuikui ir obojui (1987), Puotos pabaiga klaviSiniam in- |
strumentui (1987), Lietus plonom stikliném kojom kameriniam |
chorui (tekstas Henriko Radausko, 1987), Laiptai 4 soprani-
niams saksofonams (1988), Ditirambai 6 variniams puciamie-
siems ir elektrinei violoncelei (1988), Po mirazais miSriam chorui (tekstas Hen-
riko Radausko, 1989), ISeinanti $viesa, kantata kameriniam chorui (tekstas
Aido Marc¢éno, 1989), Celé styginiy orkestrui (1990), Kelioné styginiy kvarte-
tui ir paruostam fortepijonui (1991), Misko lapai pamisusiom voverém vejyje
Soka (Ruduo) 5 balsams ir paruostam fortepijonui (tekstas Henriko Radausko,
1992), Dazgiantis kramas 2 fleitoms ir 6 styginiams (1992), Circulus vitiosus
trombonui, kontrabosui ir paruostam fortepijonui (1993), Pazitrek: spindu-
lys paskutinis kameriniam chorui ir paruoStam fortepijonui (1993), Atspin-
dio tkas altui, violoncelei ir kontrabosui (1993), Zinia simfoniniam orkestrui
(1994), Mortamarija styginiy orkestrui ir vargonams (1994), Sala mediniy pu-
ciamuyjy ir styginiy kvintetams (1994), Baimés didelés akys kontrabosui ir mu-
Samiesiems (1996), Dovany Karaliui styginiy kvartetui (1996), Langas roZé
mediniy puc¢iamyjy oktetui (1997), Péstininkas styginiy kvartetui (1997), Li-
goninés parko fragmentas styginiy kvartetui ir balsams (tekstas Henriko
Radausko, 1998),

Déja vu fagotui ir styginiy kvartetui (1999).

SODAS (2000)
”...visi medZiai uzdege Zvakides ir sietynus...”
(is M. K. Ciurlionio laisko)

Foto: Olga Posaskova
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NOMEDA VALANCIUTE (b. 1961) studied composition with Prof.

Julius Juzeliinas at the Lithuanian Academy of Music in 1979-
1984. The composer is a prize-winner of three S. Simkus Prizes
for choral works (1991, 1992, 1994), a prize-winner of the Cham-
ber Works Competition arranged by the Lithuanian Composers’
Union (1996, 1998). Her works were performed at the festival
A*DEvantgarde in Munich (1993), the 9th International Music
Festival in Heidelberg (1994), the ISCM World Music Days in
Stockholm and other festivals in Germany, Italy, Switzerland, Den-
mark, Spain, Japan, Poland, The Netherlands, and Lithuania.

Principal works:

Narcissus for prepared piano and harpsichord (1986), Incrusta-
tion for violin and oboe (1987), End of the Party for keyboard
instrument (1987), Rain on Thin Glass Legs for chamber choir
(text by Henrikas Radauskas, 1987), Stairs for 4 soprano saxop-
hones (1988), Dithyrambs for 6 brass and electric cello (1988),
Under the Mirages for mixed choir (text by Henrikas Radauskas, 1989), The
Disappearing Light, cantata for chamber choir (text by Aidas Marcénas, 1989),
The Cell for string orchestra (1990), The Journey for string quartet and prepa-
red piano (1991), Leaves of the Wood Are Dancing In the Wind Like Crazy
Squirrels (Autumn) for 5 voices and prepared piano (text by Hénrikas Ra-
dauskas, 1992), The Buzzing Bush for 2 flutes and 6 strings (1992), Circulus
Vitiosus for trombone, double bass and prepared piano (1993), Look: the
Last Ray for chamber choir and prepared piano (1993), Reflection Nebula for
viola, cello and double bass (1993), Message for symphony orchestra (1994),
Marthamaria for string orchestra and organ (1994), Island for woodwind and
string quintets (1994), Fear Takes Molehills for Mountains for double bass
and percussion (1996), For the King of Gifts for string quartet (1996), A Rose-
Shaped Window for woodwind octet (1997), An Infantryman for string quar-
tet (1997), Fragment from the Hospital Park for string quartet and voices
(text by Henrikas Radauskas, 1998), Déja vu for bassoon and string quartet
(1999).

THE GARDEN (2000)
”...all trees lighted up their candles and chandeliers...”
(from M. K. Ciurlionis’ letter)
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ARVYDAS MALCYS (g. 1957) Lietuvos muzikos akade-
mijg baige dukart: 1980 metais — prof. D. Svirskio vio-
loncelés klase, 1989 metais - prof. Vytauto Lauruso
kompozicijos klase. Nuo 1979 m. Lietuvos nacionali-
nes filharmonijos simfoninio orkestro narys. 1995-
1997 m. griezé Sv. Kristoforo kameriniame orkestre.
Nuo 1995 m. - Vilniaus Naujosios muzikos ansamblio
narys.

Svarbesni kdriniai:

Festus meae terrae simfoniniam orkestrui (1989), Ke-
turi atspindZziai, styginiy kvartetas Nr. 2 (1995), Vox
clamantis in deserto fleitai ir styginiy orkestrui (1995),
Ultimum refugium, mediniy puciamyjy kvintetas Nr.
2 (1 9Q6), In perpetuam memoriam, koncertas altui ir
styginiy orkestrui (1997), Gyvenimo kelias (Curricu-
lum vitae) kameriniam orkestrui (1997), Erskéciy akys
smuikui, altui, violoncelei ir fortepijonui (1999), Taves
nujautimas simfoniniam orkestrui (2000).

AKIMIRKA AMZINYBEJE (2000) - aiskios struktaros ka-
rinys, sudarytas i$ dviejy kontrastingy daliy su jZanga |
ir epilogu. JZangoje kuriama besiverianéios amzinybés
garsine perspektyva - girdime aukstyneigiy sekvencijy bei Zemyneigiy bo-
so slink¢iy derinj, nuspalvinta styginiy con sordino skambesiu. Pirmoji da-
lis Misterioso - tai sustingusios laike akimirkos studija, grindZiama tercijos
intervalu. Tercijy kartojimas skirtinguose auk3éiuose bei registruose kris-
talizuojasi j vientisg intonacine ir dramaturgine linija, apauganéia vis nau-
jais dinaminiais bei faktdriniais sluoksniais. Tuo tarpu judéjimas (tiek rit-
mo, tiek harmoninés traukos pozitiriu) tarsi sulaikomas. Antroji dalis Pres-
to con fuoco perteikia Gmai pralekiancio gyvenimo akimirka. Pagrindinis
intonacinis segmentas nuolat pleciasi nenutrikstamu pagrei¢iu, apimda-
mas vis didesnj diapazona. Kdrinio epilogas vél sugraZina | palaiminga
amzinybeés glébj (prieglobstj).

Beata Lesc¢inska

ARVYDAS MALCYS (b. 1957) graduated from the Lithua-
nian Academy of Music both in class of cello under Prof. D.
Svirskis (1980), and class of composition under Prof. Vy-
tautas Laurusas (1989). Since 1979 he has been playing
cello in the Lithuanian National Symphony Orchestra. In
1995-97 he also was a member of St. Christopher Cham-
ber Orchestra. He joined the Vilnius New Music Ensemble
in 1995.

Principal works:

Festus meae terrae for symphony orchestra (1989), Four
Reflections, string quartet No. 2 (1995), Vox clamantis in
4 deserto for flute and string quartet (1995), Ultimum refu-
| gium, woodwind quintet No. 2 (1996), In perpetuam me-
|| moriam, concerto for viola and string orchestra (1997),
| Path of Life (Curriculum vitae) for chamber orchestra
4 (1997), Blackthorn Eyes for violin, viola, cello and piano
(1999), Presentiment of You for symphony orchestra
(2000).

A MOMENT IN ETERNITY (2000) - the structure of the work
is rather plain: it consists of two contrasting movements
with introduction and epilogue. In the introduction, the
combination of ascending sequences in high strings and descending ones
in the basses flavored with the con sordino sound could be a hint of vista
of the eternity. The first movement, Misterioso, is the study of the mo-
ment stopped in time based on the third’s interval. The repetition of thirds
in different pitches and registers form the continuous melodic contour
and course of development layered by new textural complexes. Meanwhi-
le, the motion seems to be suspended (in respect of rhythm as well as
harmonic tension). The second movement, Presto con fuoco, renders the
moment in the life whirling away. The primary motivic cell expands by
irresistible acceleration covering ever greater pitch range all the time. The
epilogue returns to the blissful embrace of the eternity.

Beata Lesc¢inska
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HANNA KULENTY (g. 1961 Bialystoke) 1980-1986 m. studijavo kompozi-
cija pas Wtodzimierzg Kotoriskj F. Chopino muzikos akademijoje, Varsu-
voje. Podiplomines studijas tesé pas Louisg Andriesseng Karaliskojoje mu-
zikos akademijoje, Hagoje. Dalyvavo ISCM Lenkijos sekcijos rengiamuose
Tarptautiniuose jaunyjy kompozitoriy kursuose ir Tarptautiniuose vasa-
ros naujosios muzikos kursuose Darmstate. 1985 m. jos “Ad unum” sim-
foniniam orkestrui laiméjo antraja premija Europos jaunyjy kompozito-
riy konkurse Amsterdame. Kulenty désté kompozicijos kursuose ir semi-
naruose keliose Europos valstybése; jos muzika buvo atliekama Lenkijos,
Danijos, Anglijos, Vokietijos ir Olandijos Siuolaikinés muzikos festivaliuo-
se. Dabar jos muzika jau jradyta trijose kompaktinése plokstelése, tran-
sliuojama ir jradinéjama daugelyje Europos 3aliy.

Svarbesni kdiriniai:

monodrama Pasakécia apie grada (1985), vienaveiksmé opera Juodaspar-
niy sapny motina (1995), Ad unum simfoniniam orkestrui (1 985), Pasakalija
orkestrui (1992), Going up 2 kameriniam ansambliui (1995), Koncertas for-
tepijonui Nr.1 (1990), Koncertas fortepijonui Nr.2 (1992), Sinequan Forte A
(1994), Sinequan Forte B orkestrui ir violoncelei (1994), Simfonija Nr.1 (1 986),
Simfonija Nr.2 (1987), Koncertas smuikui Nr.1 (1993), Koncertas smuikui
Nr.2 (1996), Arcus trims musamiesiems (1988), Lopsiné smuikui, violoncelei
ir fortepijonui (1993), Ketvirtasis ratas smuikui (altui arba violoncelei) ir for-
tepijonui (1994), Sestasis ratas trimitui ir fortepijonui (1995), Blattinus sak-
sofony kvartetui (1996), Certus kameriniam orkestrui (1997), Going up 1
smuikui ir kontrabosui (1995), Lysanxia gamelanui ir magnetofono juostai
(1994), Ride SesSiems musamiesiems (1987), Styginiy kvartetas Nr.1 (1987,
Styginiy kvartetas Nr.2 (1990), Waiting for fortepijonui ir balsui (1997), E for
E klavesinui (1991), One by One marimbai (1988), Natiurmortas su smuiku
solo smuikui (1985), Natiurmortas su violoncele solo violoncelei (1993), Trys
minutés kontrabosui (1983), PraSymas saulés magnetofono juostai (1984),
Suvenyras i$ sanatorijos kompiuteriams ir sintezatoriams (1988).

BREATHE (1987) pelné pirmaja premija 1987 mety Lenkijos kompozitoriy
sgjungos Varsuvos sekcijos kompozitoriy konkurse.

HANNA KULENTY (b. 1961 in Biatystok, Poland) studied composition with
Wiodzimierz Kotonski at the F. Chopin Academy of Music in Warsaw in 1980-
1986. In 1986-1988 she did her post-graduate work in composition with
Louis Andriessen, at the Royal Conservatory of Music in The Hague. She par-
ticipated in the International Courses for Young Composers organized by the
Polish Section of the ISCM, and the International Summer Courses of New
Music in Darmstadt. In 1985 her “Ad unum” for symphony orchestra was
awarded the Second Prize at the European Young Composers’ Competition
in Amsterdam. Kulenty has taught composition at courses and seminars in
several European countries; her music has been featured at festivals in Po-
land, Denmark, England, Germany and The Netherlands. Her music is cur-
rently available on three CDs and has been broadcast and recorded in many
European countries.

Principal works:

monodrama Parable of the Grain (1985), one-act opera The Mother of
Black-Winged Dreams (1995), Ad unum for symphony orchestra (1985),
Passacaglia for orchestra (1992), Going Up 2 for chamber ensemble (1995),
Piano Concerto No.1 (1990), Piano Concerto No.2 (1992), Sinequan Forte
A (1994), Sinequan Forte B for orchestra and cello (1994), Symphony No.1
(1986), Symphony No.2 (1987), Violin Concerto No.1 (1993), Violin Con-
certo No.2 ( 1996), Arcus for three percussionists (1988), A Cradle Song
for violin, cello and piano (1993), A Fourth Circle for violin (or viola, cello)
and piano (1994), A Sixth Circle for trumpet and piano (1995), Blattinus
for saxophone quartet (1996), Certus for chamber orchestra (1997), Going
Up 1 for violin and double bass (1995), Lysanxia for gamelan and tape
(1994), Ride for six percussionists (1987), String Quartet No.1 (1 987), String
Quartet No.2 (1990), Waiting for for piano and voice (1997), E for E for
solo marimba (1988), Still Life with a Violin for solo violin (1985), Still Life
with a Cello for solo cello (1993), Three Minutes for the Double Bass (1983),
Request for the Sun for tape (1984), Souvenir from a Sanatorium for com-
puters and synthesizers (1988).

BREATHE (1987) was awarded the First Prize in the Composers’ Competi-
tion of the Warsaw Branch of the Polish Composers’ Union in 1987.
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OSVALDAS BALAKAUSKAS (g. 1937) mokési Vilniaus pe-
dagoginio instituto Muzikos fakultete (1957-1961), vé-
liau kompozicijg studijavo Kijevo konservatorijoje, Bori-
so LiatoSinskio klaséje (1964-1969). Nuo 1972 mety gy-
vena Vilniuje. 1988-1992 buvo Lietuvos SajudZio tarybos
narys. 1992-1994 m. Lietuvos ambasadorius Prancizijo-
je, Ispanijoje ir Portugalijoje (reziduojantis ParyZiuje). Siuo
metu Lietuvos muzikos akademijoje vadovauja Kompo-
zicijos katedrai. 1996 metais Osvaldas Balakauskas buvo
apdovanotas Lietuvos Nacionaline premija.

Osvaldo Balakausko muzika nuolat atliekama jvairiuose
festivaliuose Lietuvoje ir uZsienyje, tarp jy: Maskvos
Zvaigzdeés (1982), VarSuvos ruduo (1987, 1993, 1994,
1997), Berlyno bienalé, Zagrebo bienalé (1989), Berliner
Festwochen, Prahos pavasaris (1991), Pasaulio naujosios
muzikos dienos (1992, Varsuva), §Iézvigo-HoI§teino fes-
tivalis (1992), EuropaMusicale (1993, Miunchenas), Wra-
tislavia Cantans (1995), New Haveno tarptautinis meny
ir idejy festivalis (1996).

Svarbesni kiriniai:

baletas Makbetas (libretas J. Smorigino, 1988), Ludus mo-
dorum violoncelei ir orkestrui (1972), 2 simfonijos (1973,
1979), Kalny sonata fortepijonui ir orkestrui (1975), Passio strumentale
styginiy kvartetui ir orkestrui (1980), Spengla-Ula styginiy orkestrui (1984),
Das Bachjahr fleitai, klavesinui ir styginiy orkestrui (1985), Opera stru-
mentale orkestrui (1987), Ostrobotnijos simfonija styginiy orkestrui (1989),
Polilogas altiniam saksofonui ir styginiy orkestrui (1991), Meridionale. Hom-
mage a Witold Lutosfawski orkestrui (1994), Concerto RK smuikui ir or-
kestrui (1997), 3 styginiy kvartetai (1971, 1971, 1998), Veda-Seka-Budi 5
musamiesiems (1990), Lietus Krokuvai smuikui ir fortepijonui (1991), Bop-
art trombonui ir fortepijonui (1995), Dada koncertas misriam chorui ir
orkestrui (tekstas Leonardo Gutausko, 1982), Tyla. Le Silence sopranui,
mecosopranui, tenorui, bosui ir orkestrui (tekstas Oskaro Milasiaus, 1986),
Chopin-Hauer sopranui, tenorui, vokalinei grupei, dviems fortepijonams,

OSVALDAS BALAKAUSKAS (b. 1937) was trained in the
Music Faculty of the Vilnius Institute of Pedagogy (1957-
1961), and later studied composition with Boris Lyatos-
hinsky at the Kiev Conservatory (1964-1969). Since 1972
he has been living in Vilnius. In 1988-1992 he was a
member of the council of the “Sajiadis” movement. In
1992-1994 he was Lithuanian ambassador to France,
Spain and Portugal (residing in Paris). At present he is
Chair of the Composition Department at the Lithuanian
- Academy of Music. In 1996 Balakauskas was awarded
- the Lithuanian National Prize.

- His music is regularly performed at various festivals in
Lithuania and abroad: Moscow Stars (1982), Warsaw
Autumn (1987, 1993, 1994, 1997), Berlin Biennale, Zag-
reb Biennale (1989), Berliner Festwochen, Prague Spring
(1991), World Music Days (1992, Warsaw), Schleswig-
Holstein (1992), EuropaMusicale (1993, Munich), Wra-
tislavia Cantans (1995), New Haven International Festi-
val of Arts and Ideas (1996).

Principal works: :

ballet Macbeth (libretto by J. Smoriginas, 1988), Ludus
modorum for cello and orchestra (1972), 2 symphonies
(1973, 1979), Sonata of the Mountains for piano and orchestra (1975),
Passio strumentale for string quartet and orchestra (1980), Spengla-Ula
for string orchestra (1984), Das Bachjahr for flute, harpsichord and string
orchestra (1985), Opera strumentale for orchestra (1987), Ostrobothnian
symphony for string orchestra (1989), Polylogue for alto saxophone and
string orchestra (1991), Meridionale. Hommage a Witold Lutostawski for
orchestra (1994), Concerto RK for violin and orchestra (1997), 3 string
quartets (1971, 1971, 1998), Veda-Seka-Budi for 5 percussionists (1990),
Rain for Cracow for violin and piano (1991), Bop-art for trombone and
piano (1995), Dada Concerto for mixed choir and orchestra (text by Leo-
nardas Gutauskas, 1982), Tyla. Le Silence for soprano, mezzo-soprano,
tenor, bass and orchestra (text by Oscar Milosz, 1986), Chopin-Hauer for
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altui ir magnetofono juostai (tekstas Arthuro Schopenhauerio, 1990), Re-
quiem in memoriam Stasys Lozoraitis mecosopranui, misriam chorui ir or-
kestrui (1995).

CONCERTO BRIO smuikui ir kameriniam orkestrui (1999) kompozitorius
panaudojo chromatizuotg pentatonika - bliuzo derme - kad sukurty dzia-
zui badinga melodika bei harmoninius sgskambius. Karinio ritmika taip
pat artima svingui. Nors kai kurie koncerto epizodai lyriski, gal net kantile-
niniai, taciau svarbiausia 3io karinio savybé yra energingas judéjimas - to-
dél ir “brio” koncerto pavadinime. Koncertas dedikuotas smuikininkei Rus-
nei Mataitytei.

Osvaldas Balakauskas
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soprano, tenor, vocal group, 2 pianos, viola, and tape (text by Arthur
Schopenhauer, 1990), Requiem in memoriam Stasys Lozoraitis for mezzo-
soprano, mixed choir and orchestra (1995).

CONCERTO BRIO for violin and chamber orchestra (1999). In this compo-
sition, the chromaticized pentatonic which coincides with the blues scale
was chosen by the composer in order to get jazzy melodic and harmonic
patterns. Also rhythm is often close to what is called swing. Although
some episodes of the concerto may be defined as cantilena-like the pre-
vailing feature of the work is energetic motion (hence “brio”). The work is
dedicated to violinist Rusné Mataityte.

Osvaldas Balakauskas
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Spalio 15, sekmadienis
“Lélés” teatras
12 val.

MUZIKINIAI SPEKTAKLIAI VAIKAMS

Rasa Dikciené
KAI TEVELIS KNARKIA (2000)

Atlikéjai:

Vaiky meniné studija “Diemedis”

Dalia Klimaviciaté - libreto autoré, reZisieré, scenografé
Rasa Zidoniené - reZisieré

Sigita Dudiené - kostiumy dailininké

RASA DIKCIENE (g. 1968) 1991 m. baigé Lietuvos muzikos akademijos prof.
Osvaldo Balakausko kompozicijos klase. Koncertavo su Vilniaus naujosios
muzikos ansambliu. Dirbo Lietuvos muzikos 3vietimo centro mokykloje
“Gama". 1995 m. jkareé vaiky mening studijg “Diemedis”.

Svarbesni kdriniai: Lydermeé balsui, altui ir fonogramai (1991), Hipokrené
simfoniniam orkestrui (1991), Velykiné misterija 3 sopranams, fleitai, 3
styginiams ir klavesinui (1996), vaiky operos Naktis, Vaivoryksté, Muzi-
kantas, velnias ir perkiinas, Trakst kabaldakst!, Kai tévelis knarkia.

Muzikinis spektaklis KAl TEVELIS KNARKIA (2000) - vaiky meninés studjios
“Diemedis” edukacinis projektas, remiamas Atviros Lietuvos fondo. Pro-
jekte, kurio pamatas yra paciy vaiky karyba, dalyvauja visi studijg lankan-
tys vaikai (nuo trijy iki septyneriy mety) ir pedagogai. Vaikai, skatinami ir
provokuojami mokytojy, kiré spektaklio siuZetinj pasakojima, libreta, mu-
zika, dekoracijas, pagaliau, savotiskai interpretuodami vaidmenis, priside-
jo ir prie reZistros. IS gausios medziagos, surinktos per pamokéles,
mokytojos, derindamos atskirus epizodus, ir supyné muzikinio spektak-
lio audinj, j kurj sudéjo beveik visa, ka vaikai buvo sukdre.
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October 15th, Sunday
“Leélé" Theatre
12 am

MUSIC PERFORMANCES FOR CHILDREN

Rasa Dikéiené
WHILE DADDY SNORES (2000)

Performers:

Children Art Studio “Diemedis”

Dalia Klimavicitteé - librettist, director, scenographer
Rasa Zidoniené - director

Sigita Dudiené - costume designer

RASA DIKCIENE (b. 1968) graduated from the Lithuanian Academy of Mu-
sic, composition class of Prof. Osvaldas Balakauskas in 1991. Performed
with the Vilnius New Music Ensemble. Worked at the Lithuanian Music
Education Centre and its School of Arts “Gama”. In 1995, R. Dikciené
founded the Children Art Studio “Diemedis”.

Principal works: Lydermeé for voice, viola and tape (1991), Hypocrene for
symphony orchestra (1991), Eastern Mystery for 3 sopranos, flute, 3 strings
and harpsichord (1996), children operas: The Night, The Rainbow, Musi-
cian, Devil and the Thunder, Clang Bang!, While Daddy Snores.

The music performance WHILE DADDY SNORES (2000) is the educational
project of the Children Art Studio “Diemedis” supported by the Open
Society Fund-Lithuania. All children attending the studio (from three to
seven years old) participate in this project together with their teachers.
The performance is based on the creation of the children themselves. Being
stimulated and provoked by their teachers, they created the narrative,
libretto, music, and scenography of the performance. After all, by inter-
preting their roles in their own way, the children contributed to the
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VAIKY MENINE STUDIJA “DIEMEDIS” meninj ugdyma grindzia vaiky
kiirybos ir artistiskumo skatinimu. Kas pusmetj 3i studija rengia muziki-
nius spektaklius, kurie aprépia dainavima, grojima muzikos instrumen-
tais, vaidinima, dailés ruoginius, folklorine tematikg. Karybiskumas ir
zaidybiskumas yra pagrindiniai vaiky sceninio veiksmo elementai. Siuzeta
ir veiksma grindzia vaikams Zinomy Zaidimy elementai, jiems suteikiama
dayg laisvés improvizuojant judesius ir muzika. Muzikos audinys
sudarytas i§ vaikams nesunkiai jsimenamy melodiniy linijy ir
pasikartojanciy motyvy.

“Kai tévelis knarkia”
Libretas

1 VEIKSMAS

Sutemo. Kambaryje pasirodo Knarklys

Knarklys: AS Knarklys,

As islindau is nosies

Ir tuoj knarksiu

Savo knarkliska Sokj.

Knarklys pradeda knarkti savo Sokj. Kambario daiktai priversti Sokti $j nuo-
body 3okj. Galiausiai $is Sokis jiems atsibosta ir jie pradeda maistauti.
Televizorius: Ei, Knarkly, nustoki knarkes,

Mums jau tavo Sokis

Atsibodo!

Knarklys: Nenustosiu!

Visi daiktai: Ei, Knarkly, nustoki knarkes,

Mums jau tavo 3okis

atsibodo!

Knarklys: Nenustosiu!

Lygintuvas: A3 tave islyginsiu...

Sluota: A$ tave is3luosiu...

Batai: Mes tave sumindysim...

direction as well. The teachers selected separate episodes from the
abundant material collected in the classes, and made up the whole
performance by combining them. However, almost all what children
had created was put to use in the performance.

CHILDREN ART STUDIO “DIEMEDIS” stimulates children’s creativity and
artistic powers for the basis of their artistic education. Every half a year
the studio stages a musical performance where singing, playing the diffe-
rent instruments, acting as well as elements of decorative arts and folklo-
re are integrated. Creativity and game element are the key factors in this
children’s stage activity. Story and action contain plenty of game elements
familiar to children. Children have a lot of space to improvise in music and
movement. Musical texture and voice lines are simple, recurrent motives
are easy to remember for children.

Kaktusas: A3 tave subadysiu...
Keptuvé: As tave iSkepsiu!
Daiktai: Mes nenorim Sokti Sito
$okio, mes norim 3okti

dziaza su gitarom!

Knarklys: Knarksiu!

Televizorius: A3 tave jelektrinsiu...
Telefonas: AS pranesiu policijai...
Zadintuvas: O a$ garsiai ¢irksiu...
Televizorius: AS pranesiu per Zinias
visai Lietuvai!

Daiktai: Mes nenorim 3okti Sito
$okio, mes norim Sokti

dziaza su gitarom!

Knarklys: Knarksiu!

Visi daiktai: Mes iSmesime tave pro langa
ir tegul véjas tave susiausia!l
Knarklys: Neismesit!

Daiktai: Neklausysi?!
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Knarklys: Ne!
Daiktai: Gaudykit jj!
Knarklys bando pasprukti, bet Daiktai jj pagauna ir i§meta pro langa.

2 VEIKSMAS

Kieme, medyje, Svilpikas diriguoja paukséiy chorui. Staiga nukrenta Knar-
k/ys Svilpikas sus:domejes Ziari j nematyta padara.

Svilpikas: Kas gi dia, kas gi Cia nukrito?

Knarklys: AS Knarklys,

as islindau i$ nosies.

Svilpikas: Kas yra, kas yra ta nosis?

Pauksteliai: Nosis - tai vieta, per kurig

kvépuoja, per kurig véjas

pucia.

Knarklys: Pasakyk, o kas gi tu toks bisi?

Svilpikas: A3 esu, a% esu Svilpikas.

Gyvenu, gyvenu ant medzio.

Knarklys: O kas yra tas medis?

Pauksteliai: Medis - tai augalas, ant kurio

auga viskas.

Knarklys: O kas yra tas viskas?

Pauksteliai: Kai kas nors baigiasi,

sakoma - viskas...

Svilpikas: Knarkly, i$ kur tu nukritai?

Knarklys: Mane iSmeté pro langa.

Svilpikas: Kas?

Knarklys: Daiktai. Matyt, negraZiai

knarkiau.
Svilpikas:
Knarklys:
Svilpikas:
Knarklys:
Svilpikas:
Knarklys:

O kas tie daiktai?
Nezinai?

Ne, nezinau.
Nori pazitréti?
Noriu.

Tai lipk.
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Svilpikas: Kur?

Knarklys: Per langa. Matai?

Svilpikas: Ne, nematau.

Knarklys: Tai ljsk vidun.

Svilpikas: Tuoj.

Knarklys uzdaro langa.

Knarklys: AS Knarklys,

a$ apgavau Svilpika

ir tuoj knarksiu

savo knarkliska Sokj.

Knarklys Soka savo Sokj, taciau pauksteliai &iulba jprasta savo dainele. Knar-
klys pyksta, reikalaudamas Sokti taip, kaip jis. ISsigande pauksteliai pa-
klasta. Nuo negraZaus Knarklio sokio nuvysta medis. Atskrenda Elfai.
Elfai: Kas gi atsitiko, kad medis

nuvyto?

Kas gi, kas gi atsitiko,

kas gi, kas gi atsitiko?

Knarklys: As Knarklys,

man netrukdykit knarkti.

Elfai: Ei, Knarkly, nustoki knarkti. !

Matai, jau medis nuvyto.

Knarklys: Nenustosiu!

Elfai: Tada tave sulaistysim,

tada tave sulaistysim...

Elfai laisto Knarklj, $is bando pabégti.

3 VEIKSMAS

Svilpikas, atsidires kambaryje, randa sokancius Daiktus. I$sigandes Zadin-
tuvo cirskimo, jis jlenda j nosj. |béga Knarklys, genamas Elfy.

Daiktai: Kas jis tokie ir ko jums reikia?

Elfai: Mes esam Elfai ir ieSkom

Svilpiko.

Daiktai: Jis pasislépé ten, nosyje

Knarklys: Ei, Svilpike, i§ljsk i mano
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kai Svilpikas suciulbés,

tai medelis suzydeés.

Knarkia Snarpia sau Knarkikas,
&iulba ulba sau Svilpikas,

Elfai skraido, Soka,

o Daiktai nemoka.

Kai Knarklys suciulbés,

tai Daiktai 3okt prades.

nosies. Greiciau! !
Svilpikas: Neljsiu. Cia 3ilta ir gera. :
Ir tuoj Svilpsiu |
savo Svilpiska daina. |
Svilpikas pradeda svilpauti. Daiktams patinka jo daina. 1
Elfai: I3ljsk, Svilpike. |
Jau medis nuvyto. :
Svilpikas: Ne, neljsiu. . |
Knarklys $iaip ne taip iStraukia Svilpika, taciau kelig pastoja Daiktal. |
Daiktai: Mes neidleisime Svilpiko, |
nes jo daina mums labai !
patiko. '
Elfai: Ka dabar daryti? |
Sugalvojom, kg daryti. |
Tu, Svilpike, i$mokyk |
Knarklj svilpti. l
Knarklys: Svilpti? Nee! ‘
Daiktai: Jei tu misy neklausysi, i
mes su tavimi nezaisim! |
Jei tu masy neklausysi, |
Mes su tavim nedraugausim! !
Jei tu masy neklausysi, !
Mes nesoksim tavo Sokio! :
Knarklys: Neklausysiu! |
Daiktai: Kodél? |
Knarklys: Nes j0s piktai prasot! l
Daiktai: Labai prasom - :
ismok 3vilpti. |
Knarklys: Na jau gerai. |
Svilpikas moko Knarklj $vilpti. Knarklys bando, bet jam nelabai iSeina. Pa- |
galiau Knarkliui pavyksta ir visi dainuoja lopsine. I
Lop3iné: UZmik, uZmik maZutél, '
tupi nosyje Knarkliukas, :
kai Knarkliukas suknarkses, |
tai Daiktai subyrés, |
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Spalio 15, sekmadienis
Vilniaus taikomosios dailés muziejus
15 val.

Ij‘etras Mgndeika, Lgonardas Gutauskas, Vidmantas Bartulis
ZVAKELE Sv. PRANCISKUI (tekstas Renatos Serelytés, 2000)

Petras Mendeika - reZisierius
Leonardas Gutauskas - scenografas
Vidmantas Bartulis - kompozitorius

Vilniaus vitraZiniy léliy teatras “Vaivoryksté”
(meno vadovas - Petras Mendeika):
aktoriai Rasa Rapalyté, Algimantas Butvilas

VIDMANTAS BARTULIS - zr. psl. 63

ZVAKELE Sv. PRANCISKUI (tekstas Renatos Serelytés, 2000) - naujausias
Vilniaus vitraziniy léliy teatro “Vaivorykité” spektaklis. Tai pasakojimas
apie suny paklydélj, nuodémes, pagundas ir iSgelbéjima per meile, kurios
ji moko 3v. PranciSkus, Zvéreliai ir pauksteliai. Spektaklyje, be jspidingy
léliy (dail. Leonardas Gutauskas), ypa¢ svarbi muzika, kurig sukiré kom-
pozitorius Vidmantas Bartulis, spalvingame religiniy $venciy (Kalédy, Ve-
lyky, Joniniy, Véliniy) siuzete iSryskines vaiko, véliau jaunuolio brendimo
linija, pagrista poetiniu pasaulio paZinimu.

Petras Mendeika

“VAIVORYKSTES” TEATRO scena - tai lyg spalvotas vitrazas, kuriame vis-
kas gyva, jo figlros gali judéti, kalbéti, keisti savo spalvas, dydj. Toks efek-
tas pasiekiamas naudojant specialias plokséias plastikines léles, kurios vei-
kia ekrane - vitraZe. Tai vienintelis vitraZiniy léliy teatras Baltijos 3alyse.
Teatras jau vaidino Portugalijoje, Prancizijoje, Vokietijoje, Latvijoje ty $a-
liy kalbomis, yra tarptautiniy festivaliy laureatas.
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October 15th, Sunday
Vilnius Applied Arts Museum
3 pm

Petras Mendeika, Leonardas Gutauskas, \{idmantas Bartulis
A CANDLE FOR St. FRANCIS (text by Renata Serelyte, 2000)

Petras Mendeika - director
Leonardas Gutauskas - scenographer
Vidmantas Bartulis - composer

Vilnius Stained-Glass Puppet Theatre “Vaivoryksté”
(artistic director - Petras Mendeika):
Rasa Rapalyté, Algimantas Butvilas - actors

VIDMANTAS BARTULIS - see p. 63

A CANDLE FOR St. FRANCIS (text by Renata Serelyté, 2000) is the newest
production of the Vilnius Stained-Glass Puppet Theatre “Vaivoryksté” (“The
Rainbow"). This is the story about the prodigal son, about the sins, temp-
tations, and salvation through love. Besides impressive puppets (made by
the artist Leonardas Gutauskas), the music plays very important role in
the performance. In the storyline flavored with the colorful accents of the
religious holidays, the composer Vidmantas Bartulis has developed the
narrative thread of maturing of the child, later the youth,

which is essentially the story of the poetical knowledge of the world.
Petras Mendeika

The stage of the VAIVORYKSTE theatre is the stained-glass panel in which
everything is alive: the figures can move, speak, change in color and size.
This effect is achieved by using special flat plastic puppets which are ac-
ting in front of the stained-glass panel. This is the only stained-glass pup-
pet theatre in the Baltic States. The Theatre performed in Portugal, Fran-
ce, Germany, Latvia in the languages of these countries; it is the prize-
winner of international festivals.
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Spalio 16, pirmadienis
Lietuvos menininky rimai (Rotusé)
19 val.

LIETUVIY CHORINE MUZIKA

KAMERINIS CHORAS “AIDIJA"
Romualdas Grazinis - meno vadovas ir dirigentas

Tomas Juzelitinas

TRYS NUOTRAUKOS APIE KRISTIJONA DONELAIT]
(tekstas Sigito Parulskio, 1999)**
Antanas Budritinas

UKANOTOJI

(tekstas Balio Sruogos, 2000)**
Ramiinas Motiekaitis

ANTRININKAI IR AS (2000)

Loreta Narvilaité

KRANTO TRUPINYS. ZIEMOS ZAIDIMAI
(tekstas Rolando Rastausko, 2000)**

pertrauka

Ricardas Kabelis

KETURIASDESIMT PERSISKUY PERSIKY
(tekstas Wolfdietricho Schnurrés, 2000)*
Vytautas Germanavicius

VIRPANTIS LAIKAS

(tekstas Jono Meko, 1999)**

Aranas Dikdcius

REKONSTRUKCUA: KEFEJO RAUDA
(tekstas V. Pucitelli, 2000)**

** premjera

October 16th, Monday
Lithuanian Artists’ Palace (Vilnius City Hall)
7 pm

LITHUANIAN CHORAL MUSIC

CHAMBER CHOIR “AIDUA"
Romualdas Grazinis - artistic director and conductor

Tomas JuzeliGinas

THREE PHOTOGRAPHS ABOUT KRISTIJONAS DONELAITIS
(text by Sigitas Parulskis, 1999)**

Antanas Budrilinas

MISTY

(text by Balys Sruoga, 2000)**

Raminas Motiekaitis

COUNTERPARTS AND ME (2000)

Loreta Narvilaité

CRUMB OF THE SEA-SHORE. WINTER GAMES
(text by Rolandas Rastauskas, 2000)**

intermission

Ricardas Kabelis

FORTY PERSIAN PEACHES

(text by Wolfdietrich Schnurre, 2000)*
Vytautas Germanavicius
SHIMMERING TIME

(text by Jonas Mekas, 1999)**

Aranas Dikdius L
RECONSTRUCTION: CEFEO LAMENTO
(text by V. Pucitelli, 2000)**

** world premiere
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VYTAUTAS GERMANAVICIUS (b. 1969) completed his master’s
degree in composition under Prof. Julius JuzeliGinas at the Lithu-
anian Academy of Music (1996). In 1992-98, he continued his
studies in composition with Louis Andriessen, Klaus Huber, Paul-
Heinz Diettrich and Rodney Sharman at workshops and sum-
mer courses for composers: Framnas Musik Akademi (1992,
Sweden), Composers Meeting of Baltic Region (Visby, Sweden,
1998), the 16th Summer Courses for Young Composers (Ra-
dziejowice, Poland, 1996), Young Composers Meeting (Apel-
doorn, The Netherlands, 1997, 1998), and Baltic Culture Week
and the workshop for composers Stiftung Kinstlerhaus Boswil”
(Switzerland, 1996). The William Glock Grant gave him a possi-
bility to participate in the Dartington International Summer
Courses for composers where he studied composition with Prof.
| Jonathan Harvey (Great Britain, 1996). At the 1995 Juozas Gruo-
~ dis Competition of Composers, Vytautas Germanavicius’ work
“Movement in Crystals” won the 2nd Prize and a diploma. In 1995, his
work “Eos” for tuba solo was awarded the 4th Prize at the composers’
competition arranged by the Lithuanian Composers’ Union, and in 1998
his composition “Another Space” was awarded the 1st Prize at the same
competition. In 1997-98, he prepared and broadcast programs on music
and culture, hosted the EBU live broadcasts on the Lithuanian Radio Pro-

VYTAUTAS GERMANAVICIUS (9. 1969) 1996 metais baigeé prof.
Juliaus JuzeliGino kompozicijos klasés magistrantira Lietuvos
muzikos akademijoje. 1992-1998 m. tesé kompozicijos stu-
dijas pas Louisg Andriessena, Klausa Huberj, Paula-Heinza
Diettrichg ir Rodney Sharmana, dalyvaudamas vasaros kom-
pozitoriy kursuose bei seminaruose: Framnéas Musik Akade-
mi (Svedija, 1992), Composers Meeting of Baltic Region Vis-
biuje (Svedija, 1998), 16th Summer Course for Young Com-
posers Radziejovicuose (Lenkija, 1996), Young Composers
Meeting Apeldorne (Olandija, 1997, 1998), Baltijos 3aliy kul-
taros savaitéje bei kompozitoriy seminare “Stiftung Kiinstler-
haus Boswil” (Sveicarija, 1996). Laiméjes “The William Glock”
stipendija, dalyvavo Dartingtono tarptautiniuose vasaros
kompozitoriy kursuose, kur studijavo kompozicijg pas Jo-
nathang Harvey (1996, Anglija). 1995 m. kompozitoriy kon-
kurse, skirtame Juozo Gruodzio 110-osioms gimimo meti- B i
néms paminéti, Vytauto Germanaviciaus karinys “Judéjimas kristalais” lai- |
méjo 1l premija ir diploma. Tais padiais metais Lietuvos muzikos fondo |
kompozitoriy konkurse karinys “Eos” apdovanotas IV premija, 0 1998 m. |
tame paciame konkurse kiirinys “Kita erdvé” apdovanotas pagrindine pre- !
mija. 1997-1998 m. Vytautas Germanavicius rengé bei vedé muzikos, kul- :
taros publicistikos laidas, Europos transliuotojy sajungos (EBU) tiesiogi-
nes transliacijas per Lietuvos radijo | ir Il programas. 1998 m. isrinktas | gram 1 and 2. In 1998 Vytautas Germanavi¢ius was elected president of
Tarptautines Siuolaikinés muzikos asociacijos (ISCM) Lietuvos sekcijos pre- | the ISCM Lithuanian Section.
zidentu. : Vytautas Germanavicius’ music was heard at the new music festivals in

!

!

|

!

!

|

|

!

|

!

!

Vytauto Germanaviciaus muzika skambéjo Siuolaikinés muzikos festiva- | Lithuania (Gaida, Jauna muzika, Youth Music Days in Druskininkai, Atzaly-
liuose Lietuvoje (Gaida, Jauna muzika, Jaunimo muzikos dienos nas, Kopa, etc.), Poland (7th Silesian Days of Contemporary Music in Kato-
Druskininkuose, Atzalynas, Kopa ir kituose), Lenkijoje (VII Silezijos $iuolai- wice), and at the concerts in Great Britain, The Netherlands, France, Latvia,
kinés muzikos dienos Katovicuose), taip pat koncertuose Anglijoje, Olan- | Russia, Ukraine, and elsewhere.

dijoje, Prancizijoje, Latvijoje, Rusijoje, Ukrainoje ir kitur.

Principal works:

Cing images for flute, oboe, bass clarinet, trumpet, violin and viola (1991),
Affluente for symphony orchestra (1995), Eos for tuba solo (1995), Cos-
mic Rays for soprano saxophone (1995), Motion in Crystals for two pianos

Svarbesni kiriniai:

Cinq images fleitai, obojui, bosiniam klarnetui, trimitui, smuikui ir altui
(1991), Affluente simfoniniam orkestrui (1995), Eos tabai solo (1995), Kos-
miniai spinduliai sopraniniam saksofonui (1995), Judéjimas kristalais dviem
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fortepijonams (1996), Ekspresija styginiy kvartetui (1996), Begaliné Piety
saly vasara fleitai, klarnetui, smuikui, altui ir violoncelei (1996), Pauksciy
kryptis saksofony kvartetui (1996), Su tylos roZe lapy kampe balsui, sak-
sofonui, trombonui, fortepijonui, musamiesiems, kontrabosui ir fonogra-
mai (tekstas Oskaro Milasiaus, 1997), Takas musamiesiems ir kontrabosui
(1997), Smélyny debesys dviem fleitoms, klarnetui, dviem saksofonams,
trimitui, dviem trombonams, tubai, elektrinei gitarai, bosinei gitarai, mu-
samiesiems ir fortepijonui (1997), Kita erdvé sopranui, fleitai, valtornai ir
trims violonceléms (tekstas Neville’o Potterio, 1998), Methanica saksofo-
nui, obojui, klarnetui, fagotui, trimitui, trombonui, smuikui, altui, violon-
Celei ir kontrabosui (1999), PiramidZiy sonata fortepijonui ir styginiy kvar-
tetui (2000). o

VIRPANTIS LAIKAS (tekstas Jono Meko, 1999)
Kopy virpesy ir vejo sukiry

Pagauki laika

Paklausyki

Ceza sustinges smélis

Vytautas Germanavicius

TOMAS JUZELIUNAS (g. 1964) 1990 m. baigé Lietuvos muzi-
kos akademijg, prof. Broniaus Kutavic¢iaus kompozicijos kla-
se. 1982-1985 m. - Vilniaus naujosios muzikos ansamblio na-
rys. Dalyvavo rengiant alternatyvaus meno festivalius Laisvo
garso sesija (LGS)-87, LGS-88, hepeningy seminarus AN-89,
NI-90, AN-97, muzikos ir mady Sou AR-mada (1995-1997).
1987-1991 m. buvo jsitraukes | mistinés pakraipos antropo-
sofy brolijos veiklg - doméjosi mistika, tyrinéjo gamta, uzsi-
eémeé askeze. 1988-1991 m. aktyviai dalyvavo Lietuvos Atgimi-
mo Sajldyje, buvo iSrinktas Lietuvos Sajldzio Steigiamojo su-
vaziavimo delegatu. Tomo Juzeliino muzika yra skambéjusi
Cekijoje, Lenkijoje, Vengrijoje, Ukrainoje, Estijoje, Kanadoje.

Southern Isles for flute, clarinet, violin, viola and cello (1996), Direction of
Birds for saxophone quartet (1996), The Rose of Silence in the Corn of Lips
for voice, saxophone, trombone, piano, percussion, double bass and tape
(text by Oscar Milosz, 1997), The Path for percussion and double bass (1997),
Clouds of Sands for two flutes, clarinet, two saxophones, trumpet, two
trombones, tuba, guitar, bass guitar, percussion and piano (1997), Another .
Space for soprano, flute, horn and three celli (text by Neville Potter, 1998),
Methanica for saxophone, oboe, clarinet, bassoon, trumpet, trombone,
violin, viola, cello and double bass (1999), Sonata of the Pyramids for piano
and string quartet (2000).

SHIMMERING TIME (text by Jonas Mekas, 1999)
In the shimmering dunes

And whirling wind

Catch the time

Listen to the

Numb sands

Rustling

Vytautas Germanavicius

- TOMAS JUZELIUNAS (b. 1964) graduated from the Lithuanian Aca-
 demy of Music, class of composition under Prof. Bronius Kutavicius
in 1990. In 1982-85, he has played the trombone in the Vilnius New
Music Ensemble. He was active as co-organizer of the Free Sound
Session (1987-88), Happening Seminars AN-89, NI-90, AN-97, music
and fashion shows “AR-mada"” (1995-97). In 1987-91, Tomas Juzelit-
nas has been involved in activities of the anthroposophical society,
was fascinated by mysticism, investigated the nature, and practiced
askesis. As a result of his participation in the Lithuanian Rebirth Mo-
| vement in 1988-1991, he was delegated to the Constituent Assem-
| bly of "Sajudis”. His works have been performed in Czech Repubilic,
|| Poland, Hungary, Ukraine, Estonia, and Canada.
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Svarbesni kdriniai:

Dialogai obojui, klarnetui ir timpanams (1982), Variacijos fortepijonui (1985),
Mikrovariacijos klavesinui (1986), Tvanas balsui ir styginiy kvartetui (tekstas
Gintaro Patacko, 1987), “Telefonika” 12-kai telefono aparaty (jraso muzika,
1987), Siuita simfoniniam orkestrui (1990), “Vylingoji kadencija” fortepijo-
nui (1991, versija 6 fortepijonams - 1997), “Andante” klavesinui (1994), “"Kar-
men etnografinéje Lietuvoje” chorui ir fonogramai (1995), “Trys nuotraukos
apie Kristijong Donelaitj” misriam chorui (tekstas Sigito Parulskio, 1999),
Trys nedidelés pjesés fortepijonui (1999). Yra bandes jégas vaikiskoje, taip
pat religinéje (giesmeé “Téve masy” miSriam chorui, 2000) muzikoje.

TRYS NUOTRAUKOS APIE KRISTIJONA DONELAIT] (tekstas Sigito Parulskio,
1999). Mazdaug apie 1990-1992 m. Lietuvos poety bei literaty sluoks-
niuose vyko diskusija - kas geriau: ar meniskai iSdailinta, estetiska profe-
sionalaus menininko kiiryba, ar nuogi, netasyti, taciau tikroviski tremtiniy
memuarai. Pabandziau perkelti §j klausima j muzika: kas geriau - ar menis-
kai isdailinta, tobulai harmoniskai bei dinamiskai subalansuota, tac¢iau be-
jausme kiryba, ar, kaip Siuo atveju, autentiskais iSgyvenimais grjsta, kaip
a$ pavadindiau, “dainuojamoji poezija”. Kaip man j §j klausima pasiseké
atsakyti - tesprendzia klausytojai.

Tomas Juzeliinas

RAMUNAS MOTIEKAITIS (g.1976) Vilniaus konservatorijoje studijavo chori-
nj dirigavima. Nuo 1995m. Lietuvos muzikos akademijoje studijuoja kom-
pozicijg prof. O. Balakausko klaséje. Jo kiriniai skambéjo tarptautiniuose
Siuolaikinés muzikos festivaliuose Lietuvoje ir uZsienyje: Gaida (1996, 1998),
Jauna muzika (1997), Musica ficta (1997), Jaunimo muzikos dienose Druski-
ninkuose (1997, 1998), ArtGenda’98 Stokholme. 1998 m. dalyvavo Darm-
Stato vasaros naujosios muzikos kursuose, kuriuose lanké Helmuto Lachen-
manno ir Gyérgy Kurtago kompozicijos seminarus.

Svarbiausi kariniai: ciklas
Mobile jvairiems instrumentams ir elektronikai (1995-1998), Phat elektro-
ninei perkusijai (1998), Tylin¢iy daikty muzika styginiy orkestrui (1999).

Principal works:

Dialogues for oboe, clarinet and timpani (1982), Variations for piano (1985),
Microvariations for harpsichord (1986), The Flood for voice and string
quartet (text by Gintaras Patackas, 1987), Telephonics for 12 telepho-
ne units (tape music, 1987), Suite for symphony orchestra (1990), A
Deceptive Cadence for piano (1991, version for six pianos - 1997), An-
dante for harpsichord (1994), Carmen in Etnographic Lithuania for choir
and tape (1995), Three Photographs about Kristijonas Donelaitis for
mixed choir (text by Sigitas Parulskis, 1999), Three Small Pieces for
piano (1999), Lord’s Prayer for mixed choir (2000), music for children.

THREE PHOTOGRAPHS ABOUT KRISTIJONAS DONELAITIS (text by Sigitas Pa-
rulskis, 1999). Once in the beginning of 1990's, Lithuanian poets and writers
often found themselves involved in discussion on what is to be preferred:
aesthetically polished oeuvre of professional artists or rough yet authentic
memoirs of the deportees. | tried to deal with the same question in music. So
what is better: whether music that is harmonically and dynamically ballanced
to perfection but indifferent and passionless, or, as in this case, the thing that
may be called “sung poetry” based on authentic experiences. Let the listeners
judge if | did succeed in my efforts to answer this question.

Tomas Juzelitinas

RAMUNAS MOTIEKAITIS (b. 1976) studied choir contucting at the Vilnius
Conservatory. Since 1995 he has been studying composition at the Lithua-
nian Academy of Music, composition class of Prof. Osvaldas Balakauskas.
His works have been included in the programs of the international contem-
porary music events in Lithuania and abroad: Gaida (1996, 1998), Jauna
muzika (1997), Musica ficta (1997), Youth Music Days in Druskininkai (1997,
1998), ArtGenda’98 in Stockholm. In 1998, he attended Darmstadt sum-
mer courses for composition with Helmut Lachenmann and Gyorgy Kurtag.

Principal works:

Mobile, series of pieces for various settings and electronics (1995-98), Phat
for electronic percussion (1998), Music of Mute Things for string orchestra
(1999).

2
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ANTRININKAI IR AS chorui a cappella (2000)**. Karinyje naudojami,
mano nuomone, patys geriausi skaityty teksty segmentai. Taliau Zo-
dziy prasmé susiniveliuoja pliGpsniniame garsy audinyje. Kartais tie-
siogiai jame dalyvauju, o kartais Zvelgiu i$ 3alies ir klausiu, kur atsiskiria
Yodis ir muzika, o kur jie susilieja viename garse. Antrininkai galop ma-
ne nusvilpia...

Ramanas Motiekaitis

LORETA NARVILAITE (g. 1965) baige Lietuvos muzikos aka-
demijos prof. Juliaus Juzeliino kompozicijos klase (1989) ir
asistentlrag-stazuote (1966). Désto kompozicijos, lietuviy mu-
zikos istorijos ir $iuolaikinés muzikos disciplinas Klaipédos S.
Simkaus konservatorijoje. L. Narvilaités kiryba skambéjo iuo-
se festivaliuose: Arsenalas (Ryga), Jaunimo muzikos forumas
(Kijevas), Lietuviy muzikos pavasaris (Vilnius), Gaida (Vilnius),
Mariy klavyrai (Klaipéda), Klaipédos muzikos pavasaris, Ko-
pa (Klaipéda), Jaunimo kamerinés muzikos dienos (Druski-
ninkai).

Svarbesni kiriniai:

Praeinanti nata 15-kai styginiy (1990), Con variationi variniy
puciamyjy kvintetui (1990), Nona vargonams (1991), Kopa
fleitai, vargonams ir variniy puc¢iamyjy kvintetui (1995), Sap-
nas: prinoke Sermuksniai sopranui ir instrumentiniam ansam- §
bliui (tekstas Sigito Gedos, 1996), Atviras miestas simfoni-
niam orkestrui (1996), Ryto rasa krito fleitai, smuikui, altui,
violonéelei ir fortepijonui (1996), Pragydo véjas smuikui ir ka-
meriniam orkestrui (1998), Virsum auksty pusy spalvos. Atsi-
sésk po raudonu Sermuksnio medZiu balsui, smuikui ir fortepijonui (tekstas
Antano A. Jonyno, 1998), Miestas is tolimo laiko sopranui ir 8 instrumen-
tams (tekstas Algimanto Mackaus, 1999), Sauksmas - Sviesa dviem trimi-
tams ir dviem fortepijonams (1999), Nemirtingumas balsui, trimitui (sopra-
niniam saksofonui) ir fortepijonui (tekstas Henriko Radausko, 2000).

COUNTERPARTS AND ME for choir a cappella (2000)**. In this piece, | have set
to music certain fragments from the the texts that | consider the best I've ever
read. The meanings of separate words, however, disperse in outbursts of
sonic texture. Sometimes | found myself immediately involved in these sonic
processes, and sometimes | just took a detached view and wondered where
the music and words do separate from each other and where they merge
into a single sound. Finally, I've been hissed down by the counterparts... -
Ramdnas Motiekaitis

LORETA NARVILAITE (b. 1965) graduated from the Lithu-
anian Academy of Music, composition class of Prof. Ju-
lius Juzeliinas in 1989. She also finished post-graduate
course in 1996. She teaches composition, history of Lit-
huanian and contemporary music in Klaipéda S. Simkus
Conservatory. Works by L. Narvilaité were performed at
festivals in Lithuania and abroad: Arsenals (Riga), Youth
Music Forum (Kiev), Lithuanian Music Spring (Vilnius), Gai-
da (Vilnius), Mariy klavyrai (Klaipéda), Klaipéda Music
Spring, Kopa (Klaipéda), Youth Music Days (Druskininkai).

Principal works: .

=== The Passing Note for 15 strings (1990), Con Variationi for
brass quintet (1990), Ninth for organ (1991), Dune for
flute, organ and brass quintet (1995), A Dream: Red Ro-
wans for soprano and instrumental ensemble (text by Si-
gitas Geda, 1996), The Open City for symphony orchest-
ra (1996), Morning Dew Was Falling for flute, violin, vio-
la, cello and piano (1996), The Wind Began to Sing for
violin and chamber orchestra (1998), Sit Down Under a
Red Rowan Tree. Above the Colour of Tall Pines for voice, violin and piano
(text by Antanas A. Jonynas, 1998), The City From the Far Time for sopra-
no and 8 instruments (text by Algimantas Mackus, 1999), Call - Light for
two trumpets and two pianos (1999), Immortality for voice, trumpet (sop-
rano saxophone) and piano (text by Henrikas Radauskas, 2000).
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KRANTO TRUPINYS. ZIEMOS ZAIDIMAI (tekstas Rolando Rastausko, 2000).
Tai ieSkojimas paprasto, nuosirdaus ir skaidraus skambéjimo. Tokio, kuris
rezonuoty aukstos jtampos vielose.

Loreta Narvilaite

ANTANAS BUDRIUNAS (g. 1964) 1990 m. baigé Lietuvos muzikos akademi-
ja. prof. Juliaus Juzelino kompozicijos klase. Nuo 1989 m. gyvena Klaipé-
doje, Eduardo Balsio meny gimnazijoje désto kompozicija bei teorines mu-
zikos disciplinas. 1994-1999 m. - Klaipédos jauny muziky draugijos pirmi-
ninkas, naujosios muzikos festivalio “Kopa” rengéjas. Instituto “KulturKontakt
Austria” stipendiatas (1998), 3-iojo “ein klang” kompozitoriy forumo Miter-
zilyje (Austrija, 1998) dalyvis.

Antano Budritino kdriniai skambéjo Jaunimo kamerinés muzikos dienose
(Druskininkai, 1989), Jaunimo muzikos forume (Kijevas, 1994), 3-iajame “ein
klang” kompozitoriy forume (Austrija, 1998), festivaliuose Mariy klavyrai
(Klaipeda, 1991, 1995), Klaipédos muzikos pavasaris (1993), Kopa (Klaipé-
da, 1994, 1996). 1998 m. Vienoje jvyko Antano A. Budritino kiirybos vaka-
ras.

Svarbesni kariniai:

Variacijos fortepijonui (1986), IStakos styginiy orkestrui (1988), Antifonija
simfoniniam orkestrui (1990), Eskizai fleitai arba saksofonui (1994), Variaci-
ja M. K. Ciurlionio tema simfoniniam orkestrui (1995), Discordia-quies-dis-
cordia styginiy kvintetui (1998).

UKANOTOVJI (tekstas Balio Sruogos, 2000)

“Jautrios sielos gyvenimas per dieng niekad néra toks jau grynas; sykiu aud-
ringai gyvena ir jausmai, protas braunasi j priekj, jausmy polékiams suteik-
damas sprendimo balsg, subtily lyginimo patraukluma ir subtily, griaunantj
samojj. Pusiau snausdama siela leidZia tam vykti ir Sioje priklausomybéje bei
priespaudoje dienas ir net ménesius gyvena pusinj gyvenima, kol nei$musa
jos valanda, kada ji baugia, bemiege naktj nusviedzia grandines ir nustebi-
na mus arba i3gasdina visa nepalauziama savavalisko gyvenimo pilnatve.”
Hermann Hesse ’

CRUMB OF THE SEA-SHORE. WINTER GAMES (text by Rolandas Rastaus-
kas, 2000). This work embodies a search for simple, sincere and clear sound
- the one that would resound in high voltage wires.

Loreta Narvilaité

ANTANAS BUDRIUNAS (g. 1964)
graduated from the Lithuanian
Academy of Music, composition
class of Prof. Julius Juzelitinas. Sin-
ce 1989 he lectures composition
and theoretical subjects at the
Eduardas Balsys College of Arts.
From 1994 to 1999 he was the
Chairman of the Klaipéda Young
Musicians’ Society, organizer the
New Music Festival “Kopa”. Grant-
holder of the Institute
KulturKontakt Austria for 1998.
Participant of the 3rd Composers’
Forum “ein klang” in Mittersil
(Austria, 1998). Antanas Budrit-
nas’ works have been performed
at the festivals: Youth Music Days
in Druskininkai (1998), Youth Mu-
sic Forum (KIEV 1998) 3rd Composers’ Forum “ein klang” (Austria, 1998),
Mariy klavyrai (Klaipéda, 1991, 1995), Klaipéda Music Spring (1993), Ko-
pa (Klaipéda, 1994, 1996). In 1998, the portrait concert of Antanas Bud-
rinas was held in Vienna.

Principal works:

Variations for piano (1986), The Sources for string orchestra (1988), Anti-
phony for symphony orchestra (1990), Sketches for flute or saxophone
(1994), Variation on the Theme by M. K. Ciurlionis for symphony orchest-
ra (1995), Discordia-quies-Discordia for string quintet (1998).




ek

pM; m/{”‘/"f/r 4‘WL¢‘(4'\.‘Z""AJ/‘; M{z«g}(o«) /p///‘ areifag

RICARDAS KABELIS (g. 1957 Panevézyje) 1982 m. bai- [
gé kompozicijos studijas Lietuvos muzikos akademi- §
jos prof. Juliaus Juzeliino kompozicijos klaséje, 1987 i
m. — ten pat aspirantiirg. Apgyne teorine studijg apie
tembry dinamika XX a. orkestruotéje. 1988-1990 m.
Lietuvos muzikos akademijoje désté instrumentuote.
1988 m. gavo Lietuvos kultiros fondo stipendija. 1990- ;
1992 m. gaves DAAD stipendijg, Vokietijoje studijavo
kompiuterine ir elektronine muzika. 1990 m. dalyva-
vo Tarptautiniuose naujosios muzikos kursuose Darm-
State. 1991 m. uZ "Invariacijas” pelné Bosvilio (Svelca—
rija) “Stile Musik” apdovanojima. 1992 m. désté Stut- §
garto universitete. 1992 m. gavo Baden-Wiirtember-
go, 1993 m. — Akademie Schloss Solitude stipendija
kiirybiniam darbui. Siuo metu gyvena ir dirba Stut-
garte (Vokietija).

Svarbesni kuriniai: v
Kaktusai simfoniniam orkestrui (1994), Int.elon.s dide-
liam simfoniniam orkestrui (1996), Dél groZio, misio
misriems balsams ir musamiesiems (1996), Steno, pa
veiksly oratorija bosiniam baritonui, vyry balsams, trom-
bonams, musamiesiems, styginiy orkestrui ir elektronikai (tekstal L L/Iholt ir
N. Stockheimo, 1996), Oleografija sopranui ir 3 styginiy grupéms (tekstas
Juozo Marcinkeviéiaus, 1983), Modus, kamerofonija styginiy orkestrui ir var-
pams (1984), CCC maZajam bagneliui (1991), Mini-duo smuikui ir klavesinui
(1991), Himmergesang, ritualas penkiems musamiesiems (1992), Lastelé smui-
kui, altui ir fortepijonui (1992), Opus Magnus klavesinui (1993), Opus Servus
fortepijonui ir blgnui (1993), Rosette sopranui ir vargonams (tekstai H. Mel-
ville'io ir G. Lorcos, 1993), Opus Parvulus keturiems bignams (1994), Ex oriente
lux smuikui, altui, klavesinui ir klavikordui (1994), WindmUhle klavesinui, ma-
Zajam bugneliui ir 8 puciamiesiems instrumentams (1995), Opus germanum
2 smuikams, 2 trombonams ir 2 vargonams (1995), Oriono dirZas kompiute-
riniam fortepijonui (1996), Opus Novum keturioms instrumenty grupéms
(1997-1999), Opus Opus fleitai, gitarai ir styginiy kvartetui (1999).

® RICARDAS KABELIS (b. 1957 in Panevézys) studied com-
| position with Prof. Julius Juzelilinas at the Lithuanian Aca-
| demy of Music, graduating in 1982 and finishing his post-
| graduate studies in 1987. He has written a theoretical the-
| sis on the dynamics of timbre in the 20th century orchest-
| ration. In 1998, he received the Prize of Lithuanian Cultu-
re Foundation. In 1990-92, he was a DAAD stipendiary
g for computer and electronic music studies in Germany. A
L | scholarship-holder of the Darmstadt Summer Courses for
| New Music in 1990, Ri¢ardas Kabelis was granted an award
“Stille Musik” for composition “Invariations” in 1991 in
Boswil (Switzerland). In 1992, he taught at Stuttgart Uni-
| versity. The same year he received the scholarship of Ba-
| den-Wirtemberg, and in 1993 — scholarship of Akademie
L Schloss Solitude (Stuttgart) for creative work. Since then
{ he has been living and working in Stuttgart (Germany).

" Principal works:

Cacti for orchestra (1994), Int.elon.s for big symphony
 orchestra (1996), For Beauty, mass for mixed voices and
percussion (1996), Steno, picture oratorium for bass-ba-
. ritone, male voices, trombones, percussion, string or-
chestra, and electronics (texts by L. Lilholt and N. Stockheim, 1996), Ole-
ography for soprano and 3 string groups (text by Juozas Marcinkevicius,
1983), Modus, Kammerophonie for string orchestra and bells (1984), CCC
for snare drum (1991), Mini-duo for violin and harpsichord (1991), Himmer-
gesang, ritual for 5 percussionists (1992), Zelle for violin, viola, and piano
(1992), Opus Magnus for harpsichord (1993), Opus Servus for piano and
bass drum (1993), Rosette for soprano and organ (texts by H. Melville and
G. Lorca, 1993), Opus Parvulus for four drums (1994), Ex oriente lux for
violin, viola, harpsichord and clavichord (1994), Windmdihle for harpsi-
chord, snare drum and 8 wind instruments (1995), Opus Germanum for 2
violins, 2 trombones and 2 organs (1995), Belt of Orion for computer
piano (1996), Opus Novum for four instrumental groups (1997-99), Opus
Opus for flute, guitar and string quartet (1999).
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KETURIASDESIMT PERSISKY PERSIKY (tekstas Wolfdietricho Schnurres, 2000).
Kdrinio garsiné struktdra susidaro prie$prie$inant harmoninius (h), ritmi-
nius (r) ir nuolat rotuojamo teksto () segmentus:

h: 1111111111111112222222222222223333333333333334444444
r: 2534253425342534253436453645364536453645475647564756
t: 2332332332332332332332332332332332332332332332332332

I
!
|
|
!
|
|
I
I
_ |
444444441111111111111112222222222222223333333333333334 |
475647566574657465746574657454635463546354635463435243 |
332332332332332332332332332332332332332332332332332332 |
f
|
!
!
I
!
|
|

A4444444444444
52435243524352
33233233233233.

Ri¢ardas Kabelis

ARUNAS DIKCIUS (b. 1962) baigé Lietuvos muzikos akade- (3
mija, prof. Olgos Steinberg fortepijono klase 1985 m. bei B
prof. Juliaus Juzelitino kompozicijos klase 1990 m. DidZiaja
veiklos dalj skiria muzikos pedagogikai: mokytojavo, rengé
Svietimo reformos dokumentus bei metodinius leidinius, pa-
raseé muzikos vadovélj bendrojo vidurinio lavinimo mokyk-
loms. Vargonininkavo Lentvario baZny¢ioje. Grojo Vilniaus
naujosios muzikos ansamblyje. Buvo vienas i$ “Laisvojo gar-
so sesijos” (1987) ir Anyks¢iy hepeningy seminaro (1988)
sumanytojy ir organizatoriy.

Svarbesni kdariniai:
Variacijos dviem fortepijonams (1987), Vakarélis Lentvaris i
skaitovui, dviem fortepijonams, violonéeliy ir variniy pu- |
¢iamyjy grupéms (1987), Paifoklis smuikui, violoncelei, for-
tepijonui ir etnografiniam ansambliui (1987), Metropéja
simfoniniam orkestrui (1990), Dainuojantis legionas skai-

FORTY PERSIAN PEACHES (text by Wolfdietrich Schnurre, 2000). The com-
position is constructed by juxtaposing the segments of harmony (h), rhyt-
hm (r), and text (t) in continuos counter-rotation:

h: 1111111111111112222222222222223333333333333334444444
r: 2534253425342534253436453645364536453645475647564756
t: 2332332332332332332332332332332332332332332332332332

444444441111111111111112222222222222223333333333333334
475647566574657465746574657454635463546354635463435243
332332332332332332332332332332332332332332332332332332

44444444444444
52435243524352
33233233233233.

Ri¢ardas Kabelis

ARUNAS DIKCIUS (g. 1962) graduated from the Lithuanian
Academy of Music, piano class of Prof. Olga Steinberg in
1985, and composition class of Prof. Julius JuzeliGnas in
1990. He views music education as his major vocation: he
E worked as a schoolteacher here and there, was engaged
| in preparation of the State Education Reform Program. He
is also author of textbooks and methodical publications
| | for teachers. Besides, he performed with the Vilnius New
# | Music Ensemble, worked as an organist in the church of
£ Lentvaris. In 1987, he co-organized the “Free Sound Ses-
fl sion” in Vilnius and the Happening Seminar in Anyk3¢iai
P nextyear.

Principal works:

- Variations for two pianos (1987), Lentvaris - a Party for
. reciter, 2 pianos, cello group and brass group (1987),
[ 1 Paifoklis for violin, cello, piano, and folk group (1987),
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tovui, chorui, variniy puc¢iamyjy kvintetui, musamiesiems ir kariy gru-
pei (1997).

REKONSTRUKCIJA: KEFEJO RAUDA (epizodas i$ XVIlI amZiaus melodramos
“Andromeda” solo baritonui ir chorui, pritariant instrumenty grupei; 2000)
Keféjo raudos Zodinis tekstas paimtas i$ V. Pucitelli libreto melodramai “An-
dromeda” (1644), anuomet pastatytai Vilniaus Zemutinéje pilyje. Sios dra-
mos muzika neiliko, netgi muzikos autorius nezinomas. Atkdriau muzika
scenai “Keféjo ir Zyniy choras” (karalius Keféjas rauda, suzinojes apie dievy
skirtg bausme paaukoti mylima dukrg Medizai Gorgonei). Mégstu jsijausti
j praeitj: bandau jsivaizduoti, kokj jspldj galejo daryti le nuove musiche
taliems Europos pakrascio senbuviams.

Aranas Dikcius

KRl il
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Metropoeia for symphony orchestra (1990), Singing Legion for reciter,
choir, brass quintet, percussion and group of soldiers (1997).

RECONSTRUCTION: CEFEO LAMENTO (an episode from the 17th century’s
melodrama “Andromeda” for baritone solo and orchestra with instruments;
2000) The text of the Cefeo’s Lament is taken from V. Pucitelli’s libretto for
melodrama “Andromeda” (1644), which once was staged at the premises
of Vilnius Lower Castle. The music did not survive, even its author is un-
known. | tried to “reconstruct” the music for the scene “Cefeo and the
Choir of Prophets”: the King Cefeo weeps as the gods condemned him to
sacrifice his beloved daughter to Medusa Gorgon. Well, | like to evoke my
“feeling for the past” while trying to grasp what impression /e nuove
musiche could make on the indigenous inhabitants of this country on the
edge of European civilization.

Aranas Dikcius
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Spalio 17, antradienis
Lietuvos menininky rimai (Rotuse), 19 val.

LIETUVIY KAMERINE MUZIKA

Osvaldas Balakauskas
DAL VENTO violoncelei ir fortepijonui (1999)**

Edmunglas Kulikauskas - violoncelé
Albina Siksniuté - fortepijonas

Bronius Kutaviéiug.
PRAEITIES LAIKRODZIAI Il fleitai obojui, klarnetui, fagotui, trimitui, valtornai,
trombonui, fortepijonui, 2 smuikames, altui, violoncelei ir kontrabosui (2000)**

Styginiy kvartetas “Chordos":
leva Sipaityté — smuikas

Eglé Jurasanaité - smuikas
Robertas Bliskevicius — altas
Vidas Jackiinas - violoncelé

Mindaugas Juozapavicius — fleita
Robertas Beinaris — obojus
Jurijus Rezni¢enko - klarnetas
Andrius Puplauskis — fagotas
Algirdas Janusevidius — trimitas
Marius Rancovas - valtorna
Vygandas Silinskas — trombonas  Giedrius Bendoraitis — kontrabosas
Ariinas Slaustas — fortepijonas

Midaugas Piecaitis - dirigentas

Onuté Narbutaité
GESANG mecosopranui, tenorui, bosui, obojui ir vargonams
(tekstas Reiner'io Maria Rilkés, 1997)

Inesa Linaburgyté - mecosopranas
Edgaras Montvidas-Prudkauskas - tenoras
Ignas Misiara-Tumanov - bosas

Juozas Rimas - obojus

Jaraté Landsbergyté - vargonai

October 17th, Tuesday
Lithuanian Artists’ Palace (Vilnius City Hall), 7 pm

LITHUANIAN CHAMBER MUSIC

Osvaldas Balakauskas
DAL VENTO for cello and piano (1999)**

Edmunglas Kulikauskas - cello
Albina Sik$niateé - piano

Bronius Kutavicius
CLOCKS OF THE PAST Il for flute, oboe, clarinet, bassoon, trumpet, horn,
trombone, piano, two violins, viola, cello, and double-bass (2000)**

Mindaugas Juozapavicius — flute String Quartet “Chordos”:
Robertas Beinaris — oboe leva Sipaityté — 7st violin
Jurijus Rezni¢enko - clarinet Eglé Jurasinaité — 2nd violin
Andrius Puplauskis — bassoon Robertas Bliskevicius - viola
Algirdas Janusevicius — trumpet Vidas Jackiinas — cello
Marius Rancovas — horn v
Vygandas Silinskas — trombone  Giedrius Bendoraitis — double-bass
Ariinas Slaustas — piano

Midaugas Piecaitis - conductor

Onuté Narbutaité
GESANG for mezzo-soprano, tenor, bass, oboe and organ
(text by Reiner Maria Rilke, 1997)

Inesa Linaburgyté - mezzo-soprano
Edgaras Montvidas-Prudkauskas - tenor
Ignas Misitra-Tumanov - bass

Juozas Rimas - oboe

Juraté Landsbergyté - organ
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E.oreta Narvil:a\ité
SAUKSMAS - SVIESA dviem trimitams ir dviem fortepijonams (1999)**

Algis Janusevidius - trimitas
Saulius 2virblis - trimitas
Tamami Honma - fortepijonas
Petras Geniusas - fortepijonas

pertrauka

Mindaugas Urbaitis
RAMYBE styginiy kvartetui ir fortepijonui (2000)

Tamami Honma - fortepijonas
Valstybinis Vilniaus kvartetas:
Audroné Vainiunaité - smuikas
Artiiras Silalé - smuikas

Girdutis Jakaitis - altas

Augustinas Vasiliauskas - violoncelé

Vytautas Barkauskas
KARALAITES KELIONE. PASAKA styginiy kvartetui ir fortepijonui 4 ranko-
mis, op. 114 (2000)

Tamami Honma - fortepijonas
Petras Geniusas - fortepijonas
Valstybinis Vilniaus kvartetas

Remigijus Merkelys
MiKonst fortepijonui ir styginiy kvartetui (2000)

Tamami Honma - fortepijonas
Valstybinis Vilniaus kvartetas

** premjera

Loreta Narvilaité
CALL - LIGHT for two trumpets and two pianos (1999)**

Algis Janusevicius - trumpet
Saulius Zvirblis - trumpet
Tamami Honma - piano
Petras Geniusas - piano

intermission

Mindaugas Urbaitis
STILLNESS for string quartet and piano (2000)

Tamami Honma - piano

Vilnius String Quartet:
Audroné Vainitnaité — 7st violin
Artaras Silalé — 2nd violin
Girdutis Jakaitis - viola
Augustinas Vasiliauskas - cello

Vytautas Barkauskas
JOURNEY OF THE PRINCESS. FAIRY TALE for string quartet and piano 4
hands, Op. 114 (2000)

Tamami Honma - piano
Petras Geniusas - piano

Vilnius String Quartet

Remigijus Merkelys
MiKonst for piano and string quartet (2000)

Tamami Honma - piano
Vilnius String Quartet

** world premiere
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OSVALDAS BALAKAUSKAS - zr. psl. 22

DAL VENTO violoncelei ir fortepijonui (1999) -“i§ véjo” - Zaisminga, kiek
svinguojanti, gan virtuoziska 10-ties minuciy pjesé.

Osvaldas Balakauskas '

BRONIUS KUTAVICIUS - #r. psl. 7

PRAEITIES LAIKRODZIAI Il fleitai, obojui, klarnetui, fagotui, trimitui, val-
tornai, trombonui, fortepijonui, dviem smuikams, altui, violoncelei ir kon-
trabosui (2000). Kirinys parasytas Paryziaus leidyklos “Le Chant du Mond”
uzsakymu, atliktas Meksikos ir Danijos Siuolaikinés muzikos festivaliuo-
se. Karinj sudaro dvi dalys: “Géliy laikrodis” ir “Zvaigzdziy laikrodis".
Antrieji “Praeities laikrodziai” su pirmaisiais, parasytais 1978 m., mazai
ka turi bendra: ten - totalinis serializmas, Cia - pastarojo laikotarpio ma-
no karybos stiliui badingos dermés, faktara, ritmika, repetityviskumas.
Pirmosios dalies pavadinima pasufleravo japony tradicijoje gyvuojantys
géliy laikrodziai, kur kas valanda prazysta nauja gélé. Antrojoje dalyje
instrumenty partijos pereina per visus registrus, nuo Zemiausiy iki paciy
auksciausiy garsy - ad astra.

Bronius Kutavicius

ONUTE NARBUTAITE (g. 1956 Vilniuje) 1979 m. Lietuvos valstybinéje kon-
servatorijoje (dabar Lietuvos muzikos akademija) baige prof. Juliaus Juze-
lilno kompozicijos klase. 1979-1982 m. Lietuvos konservatorijos Klaipé-
dos fakultetuose désteé teorines disciplinas. Nuo 1982 m. atsidéjo tik kary-
bai ir gyvena Vilniuje. 1997 metais uz oratorijg “Centones meae urbi”
(“Skiautinys mano miestui”) kompozitoré pelné Lietuvos Nacionaline pre-
mijg. Onuté Narbutaité yra pelniusi ir keleta kity reikSmingy apdovanoji-
my. Jos kdriniai nuolat uzsakomi ir skamba daugelyje koncerty bei festi-
valiy Lietuvoje ir uzsienyje, tarp ju: Baltisk Musikfestival (Stockholm, 1991,
1992), §Iézvigo—Ho|§teino festivalis (1992), Helsinkio festivalis (1992), Mu-
sikhost (Odensé, 1992), A*DEvantgarde (1993), VarSuvos ruduo (1994,
1997), Spurensuche (Heidelbergas, 1994), De Suite Muziekweek (Ams-
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OSVALDAS BALAKAUSKAS - see p. 22

DAL VENTO for cello and piano (1999) - “out of the wind"” - playful, sligh-
tly swinging, rather virtuoso ten minutes piece.
Osvaldas Balakauskas

BRONIUS KUTAVICIUS - see p. 8

CLOCKS OF THE PAST Il for flute, oboe, clarinet, bassoon, trumpet, horn,
trombone, piano, two violins, viola, cello, and double-bass (2000). This work,
commissioned by the “Le Chant du Mond" publishing house in Paris, recei-
ved its first performances at the contemporary music festivals in Mexico and
Denmark. The work consists of two movements: “Clock of the Flowers”
and”Clock of the Stars”. It is a sequel to the “Clocks of the Past I” composed
in 1978. However, they have little in common: total serialism prevails in the
first, while the second is based on modes, textures, rhythms, and repetitions
characteristic of my idiom in the present creative period. The title of the first
movement was evoked by the flower clocks known in Japanese tradition,
which indicated an exact time of blossoming for each flower in the garden. In
the second movement intrumental parts ascend from the lowest registers to
the highest — hence ad astra.

Bronius Kutavicius

ONUTE NARBUTAITE (b. 1956 in Vilnius) graduated from the Lithuanian
Academy of Music where she studied composition with Prof. Julius Juze-
liinas. In 1979-82, she taught theory and music history at the faculties of
the Lithuanian State Conservatory in Klaipéda. Since 1982 she has been
living in Vilnius, devoting her time to creation. In 1997, the composer was
awarded the National Award for oratorio “Centones meae urbi” (“A Pat-
chwork for my City”) for two soloists, mixed choir, and orchestra. Her
works have been commissioned and performed at many concerts and
festivals in Lithuania and abroad: Baltisk Musikfestival (Stockholm, 1991,
1992), Schleswig-Holstein Musik Festival (1992), Helsinki Festival (1992),
Musikhost (Odense, 1992), A*DEvantgarde (1993), Warsaw Autumn (1994,
1997), Spurensuche (Heidelberg, 1994), De Suite Muziekweek (Amster-
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terdamas, 1995), Artgenda’96 (Kopenhaga), Kaustinen XX Chamber Music
Week (Suomija, 1998).

Svarbesni kdriniai:

Liberatio 3 fleitoms, 3 obojams, 3 valtornoms, 3 trombonams, lékstéms, leks-
teléms, smuikui, altui, violon¢elei ir kontrabosui (1989), Opus lugubre stygi-
niy orkestrui (1991), Metabolé dviem obojams, klavesinui ir styginiams (1992),
Centones meae urbi (Skiautinys mano miestui), oratorija sopranui, baritonui,
misriam chorui ir orkestrui (1997), Atverk uZmarsties vartus, styginiy kvarte-
tas Nr. 2 (1980), Piesinys styginiy kvartetui ir sugriZtanciai Ziemai, styginiy
kvartetas Nr.3 (1991), Mozartsommer fleitai, smuikui, altui ir klavesinui (1991),
Vérinys musamiesiems, kontrabosui ir 3-4 aukstos tesitaros instrumentams
arba balsams (1995), Winterserenade fleitai, smuikui ir altui (1997), Gesang
altui, tenorui, bosui, obojui ir vargonams (tekstas R. M. Rilkés, 1997), Rudens
riturnelé. Hommage a Fryderyk smuikui, altui, violoncelei ir fortepijonui (1999),
Melodija Alyvy sode trimitui ir 2 styginiy kvartetams (2000).

GESANG mecosopranui, tenorui, bosui, obojui ir vargonams (tekstas R. M.
Rilkés, 1997) paradyta Vestfalijos taikos 350-osioms metinéms skirtam pro-
jektui “Europa cantans - Gebete flr den Frieden”. Taikos viltis slypi musy
kasdieniuose judesiuose ir kiekvienoj saziningoj kirybos pastangoj. Dar ne
taip seniai buvome uzrakinti imperijoje, kur Zodis “taika” buvo tarp daZniau-
siai ir garsiausiai rékiamy, ir labiausiai beprasmiy Zodziy. Todél taikos maldai
renkuosi tylias uZuominas - fragmentg i$ Rainerio Maria Rilkés poemos “Sak-
mé apie korneto Kristupo Rilkés meile ir mirtj”. Manau, kad kai kuriy klausy-
tojy atmintyje suSmézuos ir kiti, ¢ia nepanaudoti, Sio teksto fragmentai: “Und
der Mut ist so Miide geworden und die Sehnsucht so groB”. - “Ir dvasia jau
visai pavargo, ir ilgesys toks bekrastis (H. Nagio vertimas). AmZinas, nesunai-
kinamas ilgesys, kuris visur ir visada galiausiai virsta giesme.

Onuté Narbutaite

Sargybos lauZas. Birys sédi aplinkui ir laukia. Laukia dainos. Bet visi taip pa-
.varge. Raudona $viesa sunki. Ji gula and dulkéty baty. Ji uzsliuogia iki keliy ir
Ziori j sunertas rankas. Ji neturi sparny. Visy veidai tamsus. Tiktai maZojo
pranciizo akys nusvinta valandélei paslaptinga ugnim. Jis pabuciavo maZa

dam, 1995), Artgenda’96 (Copenha-
gen), Kaustinen XX Chamber Music We-
ek (1998).

Principal works:
Liberatio for 3 flutes, 3 oboes, 3 horns,
3 trombones, piatti, crotales, violin,
viola, cello, and double bass (1989),
® Opus lugubre for string orchestra
8 (1991), Metabole for two oboes, harp-
ichord and strings (1992), Centones
“meae urbi (A Patchwork for my City),
~oratorio for soprano, baritone, mixed
' choir and orchestra (1997), Open the
Gates of Oblivion, string quartet No.
2 (1980), The Drawing for a String Qu-
- artet and the Returning Winter, string
uartet No. 3 (1991), Mozartsommer
or flute, violin, viola and harpsichord
1991), Beads for percussion, double-
bass and 3-4 high register instruments or voices (1995), Winterserenade
for flute, violin and viola (1997), Gesang for alto, tenor, bass, oboe, and
organ (text by R. M. Rilke, 1997), Autumn Ritornello. Hommage a Fryde-
ryk for violin, viola, cello and piano (1999), Melody in the Garden of
Olives for trumpet and 2 string quartets (2000).

GESANG for mezzo-soprano, tenor, bass, oboe and organ (text by Reiner
Maria Rilke, 1997) was composed for the project “Europa cantans - Ge-
bete fiir den Frieden”, dedicated to the 350th anniversary of the West-
phalian Peace. The hope of peace lies in all our everyday gestures and in
all honest creative efforts. Not so long ago, we were locked in the
empire where the word “peace” was among the words most often and
loudly declared (and least meaningful). Therefore,.for the prayer for
peace, | chose quiet allusions - an excerpt from “Die Weise von Liebe
und Tod des Cornets Cristoph Rilke”, the poem by R. M. Rilke. In the
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roZe, ir dabar ji gali vél ramiai vysti prie jo kritinés. Von Langenau mateé tai,
nes jisai negali miegoti. Ir jis galvoja: a$ neturiu jokios rozés. Jokios.

Ir tada jis dainuoja. Seng, liidna daina, kuria namuos merginos rudenj lau-
kuose dainuodavo, derliui baigiant nokti.

Henriko Nagio vertimas

LORETA NARVILAITE - 3r. psl. 33

SAUKSMAS - SVIESA dviem trimitams ir dviem fortepljonams (1999). Kari-
nio pavadinime uzkoduota kiirinio emocija ir forma. Sauksmas, iéreikétas
aukstu trimity diapazonu, aukstyn kylan¢iomis melodinémis mtonacuomls
bei akcentuota ritmika, pasiekes krastutinj jtampos taskg 100-ajame karinio
takte virsta Sviesa. Ji iésilieja zemyn krintanc¢iomis maZoriniy akordy kaska-
domis, dieziniy ir bemoliniy tonacijy atspalviy Zaismu.

Loreta Narvilaité

MINDAUGAS URBAITIS (g. 1952) baigé Lietuvos muzi-
kos akademijg, prof. Juliaus Juzeliino kompozicijos kla-
se (1975) ir stazuote (1977). 1979-1996 m. - Lietuvos
kompozitoriy sajungos Valdybos (véliau - Tarybos) na-
rys, 1991-1996 m. - pirmininkas. 1991-1994 m. -
LATGAA (Lietuvos autoriy teisiy gynimo asociacijos)
viceprezidentas, 1994-1996 m. - prezidentas. Lietuvos
muzikos akademijos docentas, skaito paskaitas apie
Europos muzika po 1945 mety, XX a. JAV muzika ir
naujgsias kompozicijos technikas. 1991-1995 m. Min-
daugas Urbaitis rengé tarptautinius naujosios muzi-
kos festivalius “Gaida”

Mindaugo Urbaicio kariniai skambéjo daugelio §a|iq
Siuolaikinés muzikos festivaliuose. Kompozitorius da-
lyvavo jvairiuose Siuolaikinés muzikos kursuose ir se-
minaruose, kur skaité paskaitas apie savo ir lietuviy
Siuolaikine muzika.

memory of some listeners, | guess, there will flash another passage
from this text, e.g.: “Und der Mut ist so Miide geworden und die Seh-
nsucht so groB”. Eternal and irresistible nostalgia that after all turns into
the song everywhere and everytime.

Onuté Narbutaité

LORETA NARVILAITE - see p. 33

CALL - LIGHT for two trumpets and two pianos (1999). The emotion and the
form of this composition are already implicit in the title. The Call, expressed
with high range of trumpets, ascending melodic intonations and accentua-
ted rhythms, having reached the pinnacle of tension in the 100th bar of the
composition, turns into the Light. It fades away with the descending casca-
des of major chords, with interplay of nuances of the sharp and flat scales.
Loreta Narvilaité

: MINDAUGAS URBAITIS (b. 1952) graduated from the Lithuanian
Academy of Music in 1975, where he studied composition with
Prof. Julius Juzelitinas and received MA diploma in 1977. In 1979-
96, he was a member of the Board (later of the Council) of the
Lithuanian Composers’ Union, elected its chairman in 1991-96.
n 199194, he was appointed vice-president and in 1994-96 -
president of the LATGAA (Lithuanian Association for the Copy-
right Protection). At present he is an Associate Professor of the
Lithuanian Academy of Music, where he lectures on European
Y postwar music, the 20th century American music, and advanced
i composition techniques. From 1991 to 1995 Mindaugas Urbaitis
| has directed organization of the Baltic Contemporary Music Fes-
' tivals “Gaida”.

Mindaugas Urbaitis’ works were performed at many contempo-
rary music festivals around the world. The composer participated
in various new music courses and workshops where he delivered
lectures on his own and Lithuanian contemporary music.
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Svarbesni kdriniai:

Concerto piccolo simfoniniam orkestrui (1975), Invencijos 3-5 obojams (1976),
Quartetto per archi (1977-1978), Meilés daina ir iSsiskyrimas aukstam balsui
ir véluojanciai sistemai (tekstas Antano A. Jonyno, 1979), Albumo lapeliai
(Penki paskyrimai Philipui Glassui) misriems balsams ir vargonams ad libitum
(1983-1984), Bachvariationen 4 smuikams (1985-1988), ISvaiks¢iojau miska,
iSvaiks&iojau lauka misriam chorui (tekstas Jono Juskaicio, 1986), Lietuviy liau-
dies muzika 15 styginiy (1990), Resignatio sopranui ir styginiy kvartetui (teks-
tas Czestawo Mifoszo, 1992-1993), Lacrimosa misSriam chorui (1994), Bruc-
kner-Gemélde simfoniniam orkestrui (1997), SchluBstiick mecosopranui, trom-
bonui, kontrabosui, musamiesiems, vibrafonui ir styginiy kvartetui (tekstas R.
M. Rilkés, 1998), Recycling Tango saksofonui, musamiesiems, akordeonui ir
kontrabosui (1998), Reminiscencijos. Quasi una sonata violoncelei ir fortepi-
jonui (1999), Bachvariationen Il 6 violonceléms (2000).

RAMYBE styginiy kvartetui ir fortepijonui (M. K. Ciurlionio kompozitoriy
konkurso 2 premijos laureatas, 2000). Sis kirinys buvo sukurtas kaip
pagarbos Zenklas M. K. Ciurlioniui jo 125-yjy metiniy proga. Karinio in-
strumenting sudétj padiktavo 3ia proga paskelbto kompozitoriy konkur-
so salygos, o muzikinés medziagos pagrindu tapo M. K. Ciurlionio pre-
liudy fortepijonui motyvai, harmoniniai junginiai, taip pat itin charakte-
ringa simfoninés poemos “Miske” Zemyn besileidZianti tema bei pra-
dZios styginiy faktdra. Paskutinysis karinio epizodas, pagrjstas lietuviy
liaudies daina “Békit, bareliai”, i¢kelia M. K. Ciurlionio ry3j su gimtaja
pietryéiy Lietuva ir jos liaudies muzika. Karinio pavadinimas “Ramybé”

neturi jokiy tiesioginiy sasajy su to paties pavadinimo paveikslais, taciau
noreta pertelktl M. K. Ciurlionio atspindétg gamtos ir Zmogaus dvasios
blsena, manyciau, jam buvusia itin artrmq ir sava. Salia giminingumo
feldmaniskai ramybei, neiSeinanciai i§ piano dinaminés skalés rlbq, gali-
ma jzvelgti net kai kurlq muzikiniy paraleliy su M. K. Ciurlionio amzinin-
ku Eriku Satie. Visos Sios jvairiausios inspiracijos bei asociacijos sujung-
tos mano pamégta muzikos déstymo maniera ir muzikos priemonemis,
kurios, i$ esmés badamos tolimos bet kuriam i$ minetuyjy kompozitoriy,
siekia atspindéti ramybés pojatj bei misy gyvenamus 125-uosius metus
nuo M. K. Ciurlionio gimimo.

Mindaugas Urbaitis

Principal works:

Concerto piccolo for symphony orchestra (1975), Inventions for 3-5 obo-
es (1976), Quartetto per archi (1977-78), Love Song And Farewell for high
voice and delay system (text by Antanas A. Jonynas, 1979), The Album
Pages (Five Dedications to Philip Glass) for mixed voices and organ ad
libitum (1983-84), Bachvariationen for 4 violins (1985-88), Strolling over
the Groves and Fields for mixed choir (text by Jonas Juskaitis, 1986), Lit-
huanian Folk Music for 15 strings (1990), Resignatio for soprano and string
quartet (verse by Czestaw Mitosz, 1992-93), Lacrimosa for mixed choir
(1994), Bruckner-Gemdélde for symphony orchestra (1997), SchluBstiick
for mezzosoprano, trombone, double bass, percussion, vibraphone, and
string quartet (text by R. M. Rilke, 1998), Recycling Tango for saxophone,
percussion, accordion and double bass (1998), Reminiscences. Quasi una
sonata for cello and piano (1999), Bachvariationen Il for 6 cellos (2000).

STILLNESS for string quartet and piano (winner of the Second Prize at the M.
K. Ciurlionis Composers’ Competition, 2000). This composition was created
as homage to M. K. Ciurlionis on the occasion of his 125th anniversary. The
instrumentation was predetermined by the conditions of the composers’ com-
petition dedicated to this occasion. The music itself is based on the motifs
and harmonic progressions from Ciurlionis’ piano preludes as well as on the
particularly characteristic descending theme and introductory texture of the
string section from the symphonic poem “In the Forest”. The last section,
based on the Lithuanian folk song “Run, run, the Furrows”, emphasises the
ties between Ciurlionis and his native southeastern Lithuania with its folk
music. The title “Stillness” implies no direct reference to his paintings bearing
the same title, it is only an attempt at rendering the state of nature and
human soul reflected by Ciurlionis and particularly close to him. Besides the
resemblance to Feldman-like tranquility (not overcoming the volume scale
boundaries of piano), one can trace some musical analogies even with the
Ciurlionis’ contemporary Erik Satie in this composition. All those different
inspirations and associations are linked up in my favorite manner of const-
ructing music and by virtue of musical means, which (even if distant enough
to any of the aforementioned composers) aim to reflect the sensation of
stillness and the 125th year after Ciurlionis’ birth we are living in.
Mindaugas Urbaitis
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VYTAUTAS BARKAUSKAS (g. 1931) yra vienas produktyviausiy ir dau
giausiai pasaulyje atliekamy Siuolaikiniy lietuviy kompozitoriy. Jo Par
tita smuikui solo Op. 12 yra Zymiausiy pasaulio smuikininky repertu
are nuo 1967 iki masy dieny. Taip pat populiaris jo fortepijoniniai
jvairGs kameriniai ir simfoniniai kariniai. 2000 mety ISCM Pasauli
muzikos dieny festivalyje Liuksemburgo filharmonijos simfoninis or
kestras atliko V. Barkausko “Konzertstlick Nr.2".

Pirmoiji V. Barkausko kvalifikacija buvo matematikos mokytojas (1953)
Tuo pat metu jis baige fortepijono studijas Vilniaus konservatorijoje, ¢
po to kompozicijos studijas Lietuvos muzikos akademijoje, prof. An-
tano Ratitino klaséje. Siandien V. Barkauskas - Lietuvos muzikos aka-
demijos Kompozicijos katedros profesorius. Lietuvos valstybinés pre-
mijos laureatas (1981).

V. Barkauskas sukdré savo individualy stiliy sintezuodamas serijinés
technikos ir tonalumo principus. Jo démesio centre - muzikos kalbos
emociné iSraiska, tembriné sonoristika, koncertiskumas ir ryski for-
mos dramaturgija. Septintajame deSimtmetyje jis buvo vienas aktyviausiy avan-
gardinés muzikos tendencijy sekéjy bei naujyjy kompozicijos techniky pro-
paguotojy Lietuvoje.

Pagrindiné V. Barkausko muzikos leidykla - Edition Peters, Frankfurtas.

Svarbesni kdriniai:

opera Legenda apie meile (1975), 5 simfonijos (1962, 1971, 1979, 1984, 1986),
Trys aspektai simfoniniam orkestrui (1969), Konzertstiick simfoniniam orkest-
rui Nr. 1, 2 (1992, 1994), Cia-ir-dabar simfoniniam orkestrui (1998), Koncertas
altui ir kameriniam orkestrui (1981), Concerto piccolo kameriniam orkestrui
(1988), Koncertas fortepijonui ir orkestrui (1992), Partita smuikui (1967), Inty-
mi kompozicija obojui ir 12 styginiy (1968), Kontrastiné muzika fleitai, violon-
Celei ir musamiesiems (1969), 2 styginiy kvartetai (1972, 1983), Trio smuikui,
klarnetui ir fortepijonui (1990), 3 Legendos apie Ciurlionj fortepijonui (1972,
1988, 1993), Allegro brillante dviems fortepijonams (1996), Sekstetas dviem
smuikams, altui, violoncelei, kontrabosui ir fortepijonui, op. 78 (1985, n. re-
dakcija 1998), Duo gitarai ir fortepijonui (1998), Toccamento No.2 altui solo,
smuikui, violoncelei ir fortepijonui (1998), ...quasi Viderunt Omnes et Notum
Fecit Dominus fleitai, obojui, 2 musamiesiems, smuikui ir kontrabosui (1999).

- VYTAUTAS BARKAUSKAS (b. 1931) is one of the most
- prolific and one of the most world-wide performed Lit-
huanian composers. Since 1967 his Partita for solo violin
Op. 12 has been included in the repertories of the most
renowned violinists of the world. Some of his piano, cham-
 ber and symphonic works enjoy wide popularity among
he distinguished performers as well. Barkauskas’ “Kon-
. zertstlick No.2"” was recently performed by the Orchestre
Philharmonique du Luxembourg at the ISCM World Music
Days 2000 this October.

First Vytautas Barkauskas’ degree was in mathematics
(1953). At the same time, he finished his piano studies at
the Vilnius Conservatory. In 1959, Vytautas Barkauskas gra-
duated from the Lithuanian Academy of Music, where he
studied composition under Prof. Antanas Radilnas. Pre-
sently Vytautas Barkauskas is a Professor at the Depart-
ment of Composition of the Lithuanian Academy of Music. The composer
was awarded the Lithuanian State Prize in 1981. '
The primary publisher of Vytautas Barkauskas’ scores is Edition Peters,
Frankfurt.

Principal works: »

Legend of Love, opera (1975), 5 symphonies (1962, 1971, 1979, 1984, 1986),
Three Aspects forsymphony orchestra (1969), Konzertsttick No. 1, 2 for symp-
hony orchestra (1992, 1994), Here-and-Now for symphony orchestra (1998),
Concerto for viola and chamber orchestra (1981), Concerto piccolo for cham-
ber orchestra (1988), Concerto for piano and orchestra (1992), Partita for
violin (1967), Intimate Composition for oboe and 12 strings (1968), Contras-
tive Music for flute, cello, and percussion (1969), 2 string quartets (1972,
1983), Trio for violin, clarinet and piano (1990), 3 Legends about Ciurlionis for
piano (1972, 1988, 1993), Allegro brillante for 2 pianos (1996), Sextet for 2
violins, viola, cello, double bass, and piano (1985, new version 1998), Duo for
guitar and piano (1998), Toccamento No.2 for viola solo, violin, cello, and
piano (1998), ...quasi Viderunt Omnes et Notum Fecit Dominus for flute,
oboe, 2 percussionists, violin, and double-bass (1999).
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KARALAITES KELIONE. PASAKA styginiy kvartetui ir fortepijonui 4 ranko-
mis, op. 114 (M. K. Ciurlionio kompozitoriy konkurso 3 premijos laurea-
tas, 2000). Mano muzikiniai ry$iai su M. K. Ciurlionio meniniu fenomenu
remési gilia meile ir pagarba jau nuo vaikystes, susipazinus su jo daile ir
muzika. Sie rysiai konkretizavosi nuo 1972 m. per M. K. Ciurlionio planls-
ty ir vargonininky konkursus, véliau tapusius tarptautiniais. Turéjau uz-
sakymus Siems konkursams, kuriy rezultatas - trys “Legendos apie Ciur-
lionj”: pirmoji - Op.30, 1972, antroji - Op.87, 1988, ir trecioji - Op.102,
1992, taip pat “Inspiracija” vargonams Op.104, 1994.

Su Vilniaus kvartetu kirybiné draugysté prasidéjo nuo Styginiy kvarteto
Nr.1 Op.31, taip pat 1972 m., islikusio jy repertuare ir grojamo jvairiose
pasaulio 3alyse iki iy dieny. O su puikiais jaunais pianistais (buvusiais
mano studentais) - Sonata Deveikyte-Zuboviene ir Roku Zubovu vél susi-
pazinau Sio kidrinio déka.

M. K. Ciurlionio triptiko “Karalaités kelioné. Pasaka” stebuklingas pa-
slaptingumas, pasakiska erdvé ir ypa¢ centrinis paveikslas - vaikelis, pu-
¢iantis pienés pukelius ir vir$ jo skraidantis grésmingas juodas paukstis, -
tai mano muzikinio karinio jvaizdis. Trapumas, grakstumas, erdveé ir grés-
mé. Dékui Dievui, grésmé praeina pro 3alj. Visa kita iSlieka.

Vytautas Barkauskas

REMIGIJUS MERKELYS (g. 1964) du kartus baigé Lietuvos muzikos aka-
demija: choro dirigavima (1987) ir kompozicijg (1991, pas prof. J. Ju-
zeliing). 1992 mety vasara dalyvavo amerikieciy kompozitoriaus Geor-
ge’o Crumbo kompozicijos kursuose Zalcburgo muzikos akademijoje
“Mozarteum”. 1989 metais jkiré chorg “Jauna muzika” ir dirbo jo me-
no vadovu iki 1992 mety; tuo laikotarpiu choras pelné laureaty vardus
tarptautiniuose chory konkursuose Sveicarijoje, Airijoje, Austrijoje, Ja-
ponijoje, Italijoje, Ispanijoje ir Vokietijoje. 1991 metais tapo tarptauti-
nio kompozicijos konkurso “Barlow Endowment for Music Composi-
tion” (JAV) laureatu ir pelné uzsakyma sukurti nauja karinj (“Missa L’hom-
me armé”). 1992 metais pradéjo organizuoti naujosios muzikos festi-
valius “Jauna muzika”. 1993 metais pradéjo dirbti Lietuvos radijo Mu-
zikos programy redakcijos vadovu. 1998 metais jkare Lietuvos radijo

JOURNEY OF THE PRINCESS. FAIRY TALE for string quartet and piano 4 hands,
Op. 114 (winner of the 3rd Prize at the M. K. Ciurlionis Composers’ Competi-
tion, 2000). My musical relationships with the artistic phenomenon of M. K.
Ciurlionis were based on love and respect which | experienced since my child-
hood when | first discovered his paintings and musical works. These rela-
tionships manifested in my music from 1972 due to M. K Ciurlionis Piano
and Organ Competitions. | received the commissions to write works for these
competitions which resulted in three “Legends about Ciurlionis” for piano
(Op. 30, 1972; Op. 87, 1988; Op. 102, 1992), and “Inspiration” for organ (Op.
104, 1994).

My creative friendship with the Vilnius State String Quartet started with their
first performance of my String Quartet No.1 (1972) which remained in their
repertoire ever after and was often performed in various countries. And now,
thanks to this new work, | meet again with the excellent young pianists, my
former students, Sonata Deveikyté-Zuboviené and Rokas Zubovas.

The enchanted mysteriousness of the triptych “Journey of the Princess. A
Fairy Tale” by Ciurlionis, its miraculous space and, especially, the middle item
- little child blowing the pollen of the dandelion while the threatening black
bird is soaring above - this makes an image of my musical work. Fragility,
grace, space, and threat. Thanks God, threat passes by, and the rest remain.
Vytautas Barkauskas

REMIGIUS MERKELYS (b. 1964) twice graduated from the Lithuanian Aca-
demy of Music in choral conducting (1987) and composition (1991, under
prof. Julius Juzeliinas). In 1992, Remigijus Merkelys participated in Geor-
ge Crumb’s composition courses at the Academy of Music “Mozarteum”,
Salzburg. In 1989, he founded chamber choir “Jauna muzika” and served
as its artistic director until 1992. The choir soon became internationally
recognized and was awarded first prizes in many choral competitions (Swit-
zerland, Ireland, Austria, Japan, ltaly, Spain, and Germany). In 1991, he
became one of the prize-winners at the competition by the Barlow En-
dowment of Music Composition (USA). As a prize, the competition grants
the commission for a new work (Missa L’homme armé). In 1992, Remigijus
Merkelys started organizing the New Music Festival “Jauna muzika” in
Vilnius. Since 1993 Remigijus Merkelys has been Head of the Music De-
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treciaja - klasikinés muzikos - programa, buvo
paskirtas jos direktoriumi. Nuo 1998 mety - tarp-
tautinio Siuolaikinés muzikos festivalio “Gaida” di-
rektorius.

Svarbesni kariniai:

Echosonata 3 obojams ir 3 smuikams (1988), Iter
Balticum misriam chorui (1990), Liber... chorui ir sim-
foniniam orkestrui (1991), Oasis trombonui, kon-
trabosui ir fortepijonui (1992), Egzistencija (Axis Ten-
sion) simfoniniam orkestrui (1994), Tropia trombo-
nui ir fortepijonui (1994), IMPulse trombonui, tri-
mitui ir fonogramai (1996), 4 véjai 4 balsams ir fo-
nogramai (1997), Erdvé tyra (chorui, styginiams, mu-
Samiesiams, saksofonui ir fonogramai (1998), Bead
7 instrumentams (1998), Gemma 5 instrumentams
(1999).

MiKonst styginiy kvartetui ir fortepijonui (M. K. &iurlionio kompozito-
riy konkurso 1 premijos laureatas, 2000).

Pastovus ir nuolat pasikartojantis garsas kdrinyje - nata “mi” - Mi Kon-
stanta.

Taip pat pavadinime akivaizdi sutrumpinty Ciurlionio vardy versija.
Galiausiai visa tai tikrai panasu j Mano Mena (pvz., Min Konst - $ved.)...
Remigijus Merkelys

TAMAMI HONMA pradéjo savo karjera dar bidama penkeriy mety -
tuomet ji tapo nacionalinio konkurso Japonijoje laureate. Pastarasis
pasisekimas atvéré jai kelig j koncertinj debiutg Jungtinése Amerikos
Valstijose - bladama septyneriy, ji ten atliko J. Haydno Koncertg F-dur.
Veéliau ji laiméjo daugelj pirmyjy viety bei Grand Prix jvairiuose tarp-
tautiniuose konkursuose, surengé daugybe recitaliy bei koncerty su
orkestru JAV, Europoje, Japonijoje, Artimuosiuose Rytuose ir buvusios
Soviety Sajungos teritorijoje. |rasé keleta kompaktiniy ploksteliy, ku-

partment at the Lithuanian Radio. In 1998, he founded Classical Music
Channel at the Lithuanian Radio (The Third Program) and became its
director. In 1998 he was appointed executive director of the Contempo-
rary Music Festival “Gaida”.

Principal works:

Echosonata for three oboes and three violins (1988), Iter Balticum for
mixed choir (1990), Liber... for choir and symphony orchestra (1991), Oasis
for trombone, double bass and piano (1992), Existention (Axis Tension)
for symphony orchestra (1994), Tropia for trombone and piano (1994),
IMPulse for trombone, trumpet and tape (1996), Four Winds for 4 voices
and tape (1997), Space Study - Space Clear for choir, strings, percussion,
saxophone and tape (1998), Bead for seven instruments (1998), Gemma
for five instruments (1999).

MiKonst for string quartet and piano (winner of the 1st Prize at the M. K.
Ciurlionis Composers’ Competition, 2000).

This is the Mi Constant - steady, constantly recurring tone Mi (E natural)
throughout the work.

Moreover, title suggests abbreviated version of Ciurlionis’ forenames (Mi-
kalojus Konstantinas).

After all, this is indeed like My Art (e.g. Min Konst in Swedish)...
Remigijus Merkelys

TAMAMI HONMA began an international career at the age of five as a
prize-winner in a national competition in Japan, going on to make her
concerto debut in the United States at the age of seven with Haydn's
Concerto in F major. She has won many grand and first prizes at inter-
national competitions and has made solo and orchestral appearances
across most of the USA, in Europe, Japan, the Middle East and the
former Soviet Union.

Several commercial CD recordings of Tamami Honma's playing have
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riose atsispindi labai jvairus jos re-
pertuaras, tarp jy: Chopino kariniy
solo reditalis, Mozarto smuiko so-
natos (kartu su brity smuikininku
Howardu Davis'u i$ Alberni kvar-
teto), Siuolaikiniy brity kompozi-
toriy McCabe’o, Rawsthorne’oand
Nigel Clarke kameriniai kdriniai.
Plokstelé, kurioje jraSyta pastaro- -
jo kompozitoriaus kdryba, buvo
palankiai jvertinta “BBC Music Ma-
gazine” and “Gramophone Maga-
zine”.

Tamami Honma yra aktyvi muziki-
niy renginiy organizatore, tarp ku-
riy minetini: “Beethoven Day” kar- &
tu su Dr. Williamu Kindermanu bei
BBC televizijos apzvalgininku Joh- §
nu Suchetu (1998) ir “New Lithua- |
nian Music and Art: A Closer Lo- §
ok” (Londono Karalitkojoje muzi- §
kos akademijoje, 1999), kur buvo |
pristatyta naujoji lietuviy muzika
bei vaizduojamasis menas.
Tamami Honma studijavo pas Byrong Janisg Niujorke, véliau pas Chris-
topherj Eltong ir kitus Londono Karaliskojoje muzikos akademijoje, pel-
nydama tuo metu keleta apdovanojimy uz savo artistiSkuma. Su pagy-
rimu baigusi Karaliskaja muzikos akademijg, ji ¢ia jsteige nauja fortepi-
jono literatdros kursa, kuris yra jtrauktas j Londono universiteto studi-
ju programa. Jau treji metai déstydama S§j kursa, paskaity skaityti ji
taip pat kviediasi jvairias fortepijono ir akademinio pasaulio jZymybes,
tokias kaip Fou Ts’ong, Alanas Walkeris, Martino Tirimo, Johnas
McCabe'as ir kt.

~ already been made, across her typically expansive repertoire of
contemporary and classical material, including a solo Chopin
“recital, a disc of Mozart’s violin sonatas with British violinist
- Howard Davis of the Alberni Quartet, and discs of contempora-
ry British chamber works by McCabe, Rawsthorne and Nigel Clar-
ke. The Clarke CD has been favourably reviewed in both BBC
Music Magazine and in Gramophone magazine.
_In addition to prestigious UK venues, Tamami Honma's concerts
have recently included engagements in Jerusalem, Germany and,
.. in the company of the acclaimed Kreutzer Quartet, to Warsaw
- Autumn Festival for the world premiere of Siwinski’s Piano Quin-
tet, also broadcast on Polish Radio. ’
| Tamami Honma is also a keen organizer of musical events, inc-
| luding the Beethoven Day (1998) with guests Dr. William Kin-
| derman and BBC television news presenter/author John Suchet,
and New Lithuanian Music and Art: A Closer Look (1999), an
evening uniquely combining Lithuanian music with an exhibi-
tion of Lithuanian art, at the Royal Academy of Music in Lon-
don.
Tamami Honma studied for five years with Byron Janis - himself
the first student of Vladimir Horowitz and the Lhevinnes - in
New York, after which she went on to graduate from the Royal
Academy of Music, in London, with a Master’s Degree with Dis-
tinction in her final recital, studying piano there with Cristopher Elton
and others and receiving a string of awards for her artistry.
After graduating, she then founded a new course in piano literature at
the Royal Academy, which has since been recognised as a component
of the London University Degree Course, and for which she was awar-
ded the first of three Fellowships. Her Piano Literature Course is now
in its third year, involving her in delivering lectures as well as inviting
distinguished guests from both the piano and academic worlds, such
as Fou Ts'ong, Alan Walker, Martino Tirimo, John McCabe and many
others.
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COURT-CIRCUIT

(Pranciizija, France)

Spalio 19, ketvirtadienis
Sv. Kristoforo kamerinio orkestro
klubas

19 val.

Catherine Bowie - fleita

Pierre Dutrieu - klarnetas

Eiichi Chijiiwa - smuikas

Claire Merlet - altas

Alexis Descharmes - violoncelé
Jean-Marie Cottet - fortepijonas
Pierre-André Valade - dirigentas

Magnus Lindberg.

STEAMBOAT BILL JUNIOR (1990)*
Rytis Mazulis

CANON MENSURABILIS (2000)**

pertrauka

Gérard Grisey

VORTEX TEMPORUM (1994-1996)*

** premjera
* premjera Lietuvoje

October 19th, Thursday
St. Christopher Chamber
Orchestra Club

7 pm

Catherine Bowie - flute

Pierre Dutrieu - clarinet

Eiichi Chijiiwa - violin

Claire Merlet - viola

Alexis Descharmes - cello
Jean-Marie Cottet - piano
Pierre-André Valade - conductor

Magnus Lindberg

STEAMBOAT BILL JUNIOR (1990)*
Rytis Mazulis

CANON MENSURABILIS (2000)**

intermission

Gérard Grisey
VORTEX TEMPORUM (1994-96)*

** world premiere
* Lithuanian premiere
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MAGNUS LINDBERG (g. 1958), baiges Sibelijaus aka-
demijg, kur mokesi pas Paavo Heinineng, 1981 m.
iSvyko j Paryziy ir studijavo ten pas du labai skirtin-
gus mokytojus: Vinko Globokarg ir Gérard'g Grisey.
Tuo metu jo patirtj labai praturtino ir kontaktai su
Franco Donatoni, Brianu Ferneyhough, Helmutu La-
chenmannu bei Yorku Hélleriu. Siuo metu Magnus
Lindbergas gyvena Helsinkyje ir dirba su Toimii an-
sambliu - “atlikéjy laboratorija”, kurioje iSbandomos
jvairios eksperimentinés technikos.

Ankstyvajame Lindbergo kirybos etape pastebima
ryski serialistinés muzikos jtaka. Veéliau kompozito-
rius absorbavo daugelj kitokiy muzikos stiliy, islaiky-
damas pagrindinius savo muzikos elementus: ritma
bei harmonija. Lindbergas.iSgarsejo 1985 metais su
kompozicija Kraft solistams ir dideliam orkestrui, kuri
laiméjo UNESCO kompozitoriy tribGinos (1986), Siau-
res krasty tarybos (1988) bei Koussevitsky Gramop-
hone (1988) prizus. Astuntojo deSimtmecio pabai-
goje pradejes dirbti su kompiuteriais, 1986 m. kompozitorius realizavo savo
pirmajj projekta IRCAM'e - kompozicijg Ur penkiems instrumentams ir elek-
tronikai.

Sukdires daugiau kaip penkiasdesimt kiiriniy, kurie yra laiméje prizus, tokius
kaip Italia (1986) ir Royal Philharmonic Society (1993), Magnus Lindbergas
vis tobulina savagja muzikine kalbg, siekdamas vientisumo ir tam tikro “kla-
sicizmo”, kuriame atsekamos sasajos ir su tonalios muzikos tradicija, tarki-
me, su Sibelijaus simfonizmu (Joy dideliam orkestrui su elektronika). Nuo
1990 mety jis kuria daugiausia simfonines kompozicijas, i$ kuriy minétina
Aura, parasyta Witotdo Lutostawskio atminimui. -

STEAMBOAT BILL JUNIOR klarnetui ir violoncelei (1990) pavadinimas kilo i$
seno Busterio Keatono filmo. Kompozicija skirta suomiy atlikéjams Kari Kri-
ikku ir Ansi Karttunen, kurie pasidlé keletui suomiy kompozitoriy parasyti
kdrinius jy repertuarui. Premjerg “VarSuvos rudens” festivalyje atliko Toimii
ansamblis.

MAGNUS LINDBERG (b. 1958). After graduating from the
Sibelius Academy, where he was taught by Paavo Heininen,
he left for Paris in 1981 and studied with two very different
teachers: Vinko Globokar and Gérard Grisey. His contacts
with Franco Donatoni, Brian Ferneyhough, Helmut Lachen-
mann and York Holler add to the image of a particularly
versatile composer. Magnus Lindberg, who originally trai-
ned as a pianist, currently lives in Helsinki and continues to
work with the Toimii ensemble, a laboratory of performers
dedicated to experimental techniques.

After a youthful period dominated by projects with a mar-
ked serial influence, Magnus Lindberg has tackled various
musical styles while still retaining the key elements of his
musical language: rhythm and harmony. He made a name
for himself in 1985 with Kraft for soloists and large orchest-
ra, which was awarded prizes by the Rostrum of Composers
at Unesco (1986), the Nordic Council (1988) and by the pa-
nel of the Koussevitsky Grammophone Prize (1988). Mag-
nus Lindberg, who has worked systematically with compu-
ters since the late 1970’s, produced his first collaboration with IRCAM - Ur
for five instruments and electronics - in 1986.

With a catalogue of above fifty pieces which have won awards such as the
Italia (1986) and Royal Philharmonic Society (1993) prizes, Magnus Lind-
berg is ever refining his musical language in the direction of a continuity
and a certain classicism which is not without points of anchorage in the
tonal tradition. He situates himself within the symphonic tradition of Si-
belius, particularly with Joy, for large ensemble and electronics. In the
1990’'s he has mainly composed for symphony orchestra, notably Aura,
written in memory of Witold Lutostawski.

STEAMBOAT BILL JUNIOR for clarinet and cello (1990), whose title comes
from a Buster Keaton film, was written for Kari Kriikku and Anssi Karttu-
nen, who had asked several Finnish composers to write duos for them.
The first performance took place during a concert by the Toimii ensemble

at the Warsaw Autumn festival.

[
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Steamboat Bill Junior buvo sukurtas tuo paciu metu, kai kompozitorius dir-
bo prie didelio simfoninio kirinio Joy. [domu, kad &is kdrinys pagrjstas har-
monine koncepcija, nors parasytas dviem melodiniams instrumentams. Klar-
neto ir violoncelés partijos sukuria erdvias akordy sekas, keiciantis jvairiems
registry lygmenims. “Manau, kad atlikéjas, grojantis §j krinj, jauciasi kaip
Sachmaty Zaidéjas, numatantis daugelj &jimy tuo pat metu”, - sako kompo-
zitorius.

Steamboat Bill Junior yra tipiska polistilistiné kompozicija, kurios pobidis
kinta nuo skerco iki “grynosios” serialistinés muzikos: sykiu cia girdimi ba-
dingi spektrinés muzikos efektai ir net kai kurie minimalizmo elementai.
Pasak kompozitoriaus, “pliuralizmas nebatinai jdomus pats savaime. Svar-
biausia man yra “kaleidoskopinis” rasymas, sukuriant maksimalig jvairove
minimaliomis priemonémis”.

Risto Nieminen

RYTIS MAZULIS (g. 1961) 1983 m. baigé prof. Ju-
liaus Juzelino kompozicijos klase Lietuvos muzi-
kos akademijoje. Nuo 1989 m. Lietuvos muzikos
akademijoje désto polifonijos ir kompozicijos dis-
ciplinas. 1988 m. uz kamerine kompozicija “Mie-
gas” jam buvo paskirta “Tylos” premija, 1989 m. -
Lietuvos kulttiros fondo premija uz kamerine ir vo- -
kaline muzikg. Nuo 1998 m. rugséjo iki 1999 m.
balandZio gavo Akademie Schloss Solitude kom-
pozitoriaus stipendija Stutgarte (Vokietija).

Svarbesni kariniai: v
Karalius Karolis, keturbalsis bet kurio tono kano-
nas 4 lygiems balsams (tekstas R. Rastausko, 1984),

Apstulbusi akis prarado ama, begalinis spiralinis
kanonas 4 lygiems balsams (S. Grochowiako teks-
tas, 1985), Ciauskanti masina keturiems klaviiniams instrumentams (1984-
1986), Mébijaus lapo kanonas smuikui ir fortepijonui (1987), Miegas 8 sop-
ranams ir 4 smuikams (S. Grochowiako tekstas, 1988), Canon aenigmaticus
dviems fortepijonams (1991), Grynojo proto klavyras kompiuteriniam for-

: Steamboat Bill Junior originated in 1990, during the period when Lind-
| berg was working on Joy. Paradoxically, bearing in mind that the duo is
I composed for two melodic instruments, the work is founded on a harmo-
| nic conception. The clarinet and cello create wide, successive chords by
: alternating several levels of register. “I imagine the musician playing this
, Piece must feel like a chess-player making several moves at the same ti-
| me”, writes Lindberg.

| Steamboat Bill Junior is a polystilistic piece, whose characteristics alterna-
| te between a scherzo and pure serial music, with effects typical of spec-
: tral music and even some elements of minimalism. According to Lind-
. berg: “Pluralism is not necessarily very interesting in itself. The main thing
| for me is this kaleidoscopic writing, in which the maximum variety is ob-
i tained out of a limited musical material”.

I Risto Nieminen

|

T RYTIS MAZULIS (b. 1961) graduated from the Lithuanian Aca-
demy of Music (1983), the class of composition under Prof.
Julius JuzeliGinas. At present he holds a teaching post at the
' Lithuanian Academy of Music (courses of polyphony and com-
position). In 1989, he was honoured with the prize “Tyla” (Si-
lence) for the chamber composition “The Sleep”, and the pri-
- ze of the Lithuanian Culture Fund for chamber and vocal mu-
. sic. He was also granted the Academie Schloss Solitude Scho-
 larship for the period from September 1998 to April 1999 in
Stuttgart.

| Principal works:

| Karolis the King, four-voices canon of any tone (text by R. Ras-
| tauskas, 1984), The Dazzled Eye Lost Its Speech, endless spiral
L canon for four equal voices (text by S. Grochowiak, 1985), Twit-
termachine for four keyboard instruments (1984-86), Mébius-
Strip Canon for violin and piano (1987), The Sleep for 8 sopranos and 4
violins (text by S. Grochowiak, 1988), Canon aenigmaticus for two pianos
(1991), Clavier of Pure Reason for computer piano (1992-94), Dragma for
two violins and synthesizer (1995), Sybilla for mixed choir (text by Petronius,

|
|
|
|
|
|
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tepijonui (1992-1994), Dragma trims instrumentams (1995), Sybilla misriam
chorui (tekstas Petronijaus, 1996), Heautontimoroumenos kontrabosui ir
musSamiesiems (1996), Palindromas kompiuteriniam fortepijonui (1996), Ko-
mos kanonas 6 klaviSiniams instrumentams (1997), Ordines musSamiesiems
ir fonogramai (1997), Talita cumi negyviems balsams (tekstas Oskaro Mi-
lasiaus, 1997), Dia ars trims instrumentams (1998), In hydraulis 3 trimitams
ir 3 trombonams (1998), Canon solus kontratenorui, tenorui ir baritonui
(1998), Hanonas kompiuteriniam fortepijonui (1999).

CANON MENSURABILIS (2000) Renesanse populiarus kdriniy perdirbinéji-
mas, iSrandant vis naujus savo arba kity autoriy kompozicijy variantus, bu-
vo vadinamas terminais parodio, arba imitatio. Kompozicijos Canon men-
surabilis, kurig specialiai “sukonstravau” ansambliui Court-circuit, kilmé ba-
tent tokia: tai mano senesnio karinio Menzdros perkomponavimas.
Kdrinio garsiné medziaga sudaryta i$ ketvirtatoniy eiliy, kurios serijiniu ba-
du permutuojamos, iSgaunant vis skirtingas ty paciy naty konsteliacijas.
Ritminé organizacija grindZiama principais, Siek tiek primenanciais senovi-
ne menzdrinio kanono technika.

Rytis Mazulis

GERARD GRISEY (1946-1998) kompozicijos stu-
dijas pradéjo Trosingeno konservatorijoje (1963-
1965), Vokietijoje, véliau jstojo j Paryziaus Con-
servatoire National Supérieur de Musique. Uz ge-
ra mokymasi Sioje konservatorijoje yra pelnes for-
tepijono, akompanimento, harmonijos, kontra-
punkto, fugos ir kompozicijos (Olivier Messiae-
no klaséje nuo 1968 iki 1972 m.) discipliny pre-
mijas. Tuo pat metu lanké Henri Dutillieux kom-
pozicijos paskaitas Ecole Normale de Musique
(1968), dalyvavo Accademia Chigiana vasaros
kursuose Sienoje (1969) ir Darmstate pas Ligeti,
Stockhauseng ir Xenakj (1972).

1972-1974 m. pelnes Villa Medici stipendija re-
zidavo Romoje, 1973 m. drauge su Tristanu

1996), Heautontimoroumenos for double bass and percussion (1996), Palin-
drome for computer piano (1995), Comma Canon for 6 keyboard instru-
ments (1997), Ordines for percussion and tape (1997), Talita cumi for inani-
mate voices (text by Oscar Mitosz, 1997), Dia ars for three instruments (1998),
In hydraulis for 3 trumpets and 3 trombones (1998), Canon solus for counter-
tenor, tenor and baritone (1998), Hanon for computer pifano (1999). .

CANON MENSURABILIS (2000) The reworking of the existing music by inven-
ting new versions of one’s own or other authors’ compositions - so-called
parodio or imitatio, was once widespread in the Renaissance epoch. My com-
position Canon mensurabilis, constructed” specially for the Court-circuit en-
semble, originated from the same approach: this is re-composition of my
earlier composition Mensurations.

The harmonic material of Canon mensurabilis is built from the quarter-tone
rows which get permutated by the means of serial techniques, thus produ-
cing different constellations of the same tones, and the rhythmical forma-
tion is based on the principles slightly resembling the ancient techniques of
mensural canon.

Rytis Mazulis

GERARD GRISEY (1946-1998) studied at the Trossin-
gen Conservatory in Germany from 1963 to 1965 be-
fore entering the Conservatoire National Supérieur de
Musique in Paris. Here he won prizes for piano, ac-
companiment, harmony, counterpoint, fugue and
composition (Olivier Messiaen’s class from 1968 to
1972). During this period, he also attended Henri Du-
tillieux’s classes at the Ecole Normale de Musique
(1968), as well as summer schools at the Accademia
Chigiana in Siena (1969), and in Darmstadt with Lige-
ti, Stockhausen and Xenakis in 1972.
He was granted a scholarship by the Villa Medici in
Rome from 1972 to 1974, and in 1973 founded a
group called L'ltinéraire with Tristan Murail, Roger Tes-
i sier and Michael Levinas, later to be joined by Hugues
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Murail'iu, Rogeru Tessier and Michaeliu Levinas jkiré ansamblj L'Itinéraire,
prie kurio véliau prisijungé ir Hugues Dufourt'as. Siuo laikotarpiu sukurti Déri-
ves, Périodes ir Partiels buvo vienos pirmujy spektriniy kompozicijy. 1974-75
m. studijavo akustikg pas Emile’] Leippa ParyZiaus VI universitete, o 1980 m.
stazavosi IRCAM'e. Tais pat metais rezidavo Berlyne kaip D.A.A.D. stipendinin-
kas, veliau iSvyko j Berkeley, kur buvo paskirtas teorijos ir kompozicijos profe-
soriumi Kalifornijos universitete (1982-1986). GrjZes j Europa, nuo 1987 m.
deésté kompozicijg Conservatoire National Supérieur de Musique ParyZiuje ir
daugybéje kompozicijos seminary Prancizijoje (Centre Acanthes, Lione, Pa-
ryZiuje) bei uZsienyje (Darmstate, Freiburge, Milane, Reggio Emilia, Osle, Hel-
sinkyje, Malmo, Géteborge, Los Andzele, Stenforde, Londone, Maskvoje, Mad-
ride ir kitur).

Dauguma jo kiriniy yra garsiy tarptautiniy institucijy ir atlikéjy uzsakymai.

Svarbiausi kariniai:

Dérives dviems orkestrams (1973-1974), Partiels 16 arba 18 muzikanty
(1975), Prologue altui ir elektronikai (1976), Modulations 33 atlikeé-
jams (1976-1977), Jour, contre-jour elektriniams vargonams, 13 muzi-
kanty ir keturkanalei juostai (1978-1979), Tempus ex machina 6 musa-
miesiems (1979), Transitoires dideliam orkestrui (1980-1981), Solo pour
deux klarnetui ir trombonui (1981), Les Chants de I"'Amour 12 natira-
liy balsy ir sintezuotam balsui (1982-1984), Epilogue 4 valtornoms ir
dideliam orkestrui (1985), Talea smuikui, violoncelei, fleitai, klarnetui
ir fortepijonui (1986), Accords perdus, miniatidros 2 valtornoms (1987),
Les Temps et I'écume 4 musamiesiems, 2 sintezatoriams ir kameriniam
orkestrui (1988-1989), Le Noir de I'Etoile 6 musamiesiems, ratu supan-
tiems publika, magnetofono juostai ir in situ transliuojamiems astro-
nominiams signalams (1989-1990), Vortex temporum 1, Il, Il fortepijo-
nui ir 5 instrumentams (1994-1996), L'Icone paradoxale (hommage a
Piero della Francesca) 2 motery balsams ir 2 didelio orkestro grupéms
(1993-1994), Stele, 2 musamiesiems (1995), Wolf Lieder balsui ir an-
sambliui (Hugo Wolfo dainy instrumentuoté, 1997).

VORTEX TEMPORUM (1995) buvo sukurtas specialiu Ensemble Recher-
che praSymu kaip bendras Pranctzijos kultiiros ministerijos, Badeno-

Dufourt. Dérives, Périodes and Partiels were among the first pieces of
spectral music. In 1974-75, he studied acoustics with Emile Leipp at the
Paris VI University, and in 1980 became a trainee at the IRCAM. In the same
year he went to Berlin as a guest of the D.A.A.D., and afterwards left for
Berkeley, where he was appointed professor of theory and composition at
the University of California (1982-86). After returning to Europe, he has
been teaching composition at the Conservatoire National Supérieur de
Musique in Paris since 1987, and holds numerous composition seminars in
France (Centre Acanthes, Lyon, Paris) and abroad (Darmstadt, Freiburg,
Milan, Reggio Emilia, Oslo, Helsinki, Malmé, Géteborg, Los Angeles, Stan-
ford, London, Moscow, Madrid, etc.).

Most of his works were commissioned by famous institutions and internatio-
nal instrumental groups.

Principal works:

Dérives for 2 orchestras (1973-74), Partiels for 16 or 18 musicians (1975),
Prologue for viola and electronics (1976), Modulations for 33 performers
(1976-77), Jour, contre-jour for electric organ, 13 musicians and four track
tape (1978-79), Tempus ex machina for 6 percussionists (1979), Transitoires
for large orchestra (1980-81), Solo pour deux for clarinet and trombone (1981),
Les Chants de I’Amour for 12 natural voices and synthetic voice (1982-84),
Epilogue for 4 solo horns and large orchestra (1985), Talea for violin, cello,
flute, clarinet and piano (1986), Accords perdus, miniatures for 2 horns (1987),
Les Temps et I'écume for 4 percussionists, 2 synthesizers and chamber or-
chestra (1988-89), Le Noir de I'Etoile for 6 percussionists, situated around the
audience, tape and in situ retransmission of astronomic signals (1989-90),
Vortex temporum |, Il lll for piano and five instruments (1994-96), L'Icone
paradoxale (hommage a Piero della Francesca) for 2 female voices and large
orchestra in two groups (1993-94), Stele for 2 percussionists (1995), Wolf
Lieder for voice and ensemble (Grisey's instrumentation of Hugo Wolf’s songs,
1997).

VORTEX TEMPORUM (1995) was a joint commission from the French Minist-
ry of Culture, the Ministerium fir Kunst Baden-Wiirttemberg and the West-
deutsche Rundfunk Kéln, at the specific request of the Ensemble Recherche.
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Viartembergo meno ministerijos ir Westdeutsche Rundfunk Kéln uzsaky-
mas.

Pavadinimas (”Laiko sukurys”) apibadina besisukandiy, pasikartojanciy
arpeggio sistemos susiformavima ir jos metamorfozes skirtinguose lai-
ko matmenyse. Siame kiirinyje stengiausi jsigilinti j kai kuriuos naujau-
sius savo tyrinéjimus apie vienarisés medziagos pritaikyma skirtingiems
laiko matams.

Trys garsy Gestalt’ai: pirminis jvykis — sinusoidiné banga — ir du papil-
domi jvykiai: garso ataka su ar be rezonanso ir garsas, palaikomas su ar
be crescendo; trys skirtingi spektrai: harmoninis, “iSpléstas” neharmo-
ninis ir “suspaustas” neharmoninis; trys skirtingi tempai: paprastas, Siek
tiek iSretintas ir Siek tiek koncentruotas... Tai vyraujantys Vortex Tem-
porum archetipai.

Be pradinés stkurio formulés, tiesioginiu pavidalu paimtos iS baleto
“Dafnis ir Chlojé”, stkurio jvaizdis jkvépé ir harmonine kalba, kurios
traukos centru pasirinkau keturis garsus, uZpildancius sumazintos sep-
timos intervala — rotuojama akorda par excellence. Sis akordas — tai
trijy anksc¢iau minéty spektry sankirta, salygojanti kitas transpozicijas
ir atliekanti Vortex Temporum garso auks¢iy artikuliacinio mazgo funk-
cija.

Keturgarsio akordo idéja tiesiogiai susijusi su keturiais ketvirtatoniu
Zemiau suderinto fortepijono dazniais. Toks Sventvagiskas pasikeésini-
mas j fortepijono derinimo nelieCiamybe ne tik leido pakeisti instru-
mento tembra, bet ir pagerinti jo darng su jvairiais kirrinyje naudoja-
mais mikrointervalais.

Trys pagrindiniai Vortex Temporum archetipai pereina i$ vienos karinio
dalies | kita laiko konstanty pavidalu, skirtingai suvokiamu zmoniy (kal-
bos ir kvépavimo laikas), banginiy (spektrinis miego ritmy laikas) ir
pauksciy arba vabzdziy (kraStutinai suspaustas laikas, kuriame apsi-
blausia objekty kontirai). Taip jsivaizduojamo mikroskopo pagalba nata
paver¢iama tembru, akordas — spektriniu kompleksu, o ritmas — nenu-
spéjamos trukmeés pulsacijomis.

Trijose Gérard’ui Zinstagui dedikuotos pirmosios dalies padalose pléto-
jami trys garso inZinieriams gerai Zinomi pirminés bangos aspektai: si-
nusoidiné banga (stkurio formulé), kvadratiné banga (taskuoti ritmai)

The title Vortex Temporum (“Vortex of Time") defines the birth of a system of
swirling, repeated arpeggios and its metamorphosis in different time fields.
Here | have tried to go deeper into some of my recent investigations on the
application of the same material to different times.

Three sound Gestalten: an original event - the sinusoidal wave - and two
adjacent events: the attack with or without resonance, and the sound main-
tained with or without crescendo; three different spectra: harmonic, “stret-
ched” inharmonic and “compressed” inharmonic; three different tempos:
ordinary, more or less dilated, and more or less concentrated... These are the
archetypes which preside over Vortex Temporum.

Aside from the initial whirlpool formula taken directly from Daphnis et Chloé,
the vortex suggested to me a harmonic writing centered round the four no-
tes of the diminished seventh, a rotating chord par excellence. Here this
chord is thus at the intersection of the three spectra previously described and
determines the other transpositions. It therefore plays a nodular role in the
articulation of the pitches of Vortex.

We find it again literally inscribed in the four frequencies of the piano tuned
a quarter-tone lower, this undermining of the sacrosanct piano tuning ma-
king possible a distortion of the instrument’s timbre at the same time as
allowing a better integration within the different micro-intervals necessary
to the piece.

In Vortex Temporum, the three previously mentioned archetypes are going
to circulate from one movement to another in constants of time as different
as that of men (time of the language and breathing), of whales (spectral time
of sleep rhythms) and of birds or insects (time contracted to the extreme in
which the contours blur). Thus, thanks to this imaginary microscope, a note
becomes timbre, a chord becomes spectral complex, and a rhythm a swell of
unpredictable durations.

The three sections of the first movement, dedicated to Gérard Zinstag, deve-
lop three aspects of the original wave, well known to acoustic engineers: the
sinusoidal wave (whirlpool formula), the square wave (dotted rhythms) and
the jagged wave (piano solo). They unfold a time which | would define as
“jubilatory”, a time of articulation, rhythm and human breathing.

The second movement, dedicated to Salvatore Sciarrino, takes up identical
material in a dilated time. The initial Gestalt is heard here only once, spread
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ir trikampé banga (fortepijono solo). Juose atsiskleidzZia laikas, kurj pavadin-
ciau “jubiliaciniu” — tai artikuliacijos, ritmo ir Zmogaus kvépavimo laikas.
Antroje dalyje; dedikuotoje Salvatorei Sciarrino, ta pati medZiaga déstoma
iSretintu laiku. Pradinis Gestalt'as ¢ia taip iSpléstas, kad per visa dalj nuskam-
ba tik viengsyk. Meéginau sukurti sferinio, [étumu svaiginan¢io judéjimo poji-
tj. Kylancios krypties spektry judéjimas, pagrindiniy tony sampynos chroma-
tiniuose nusileidimuose ir tolydus fortepijono “nufiltravimas” sukelia dvigu-
bos rotacijos, nepaliaujamai atkartojancio save sraigtinio judesio jspidj.
Kitaip nei pirmoje dalyje, kuriai bidingas tam tikras netolydumas, Helmutui
Lachenmannui dedikuotoje treciojoje dalyje procesas palaipsniui tolydéja ir
dar labiau iSretéja laikas, virstantis iSdidinta pirmosios dalies jvykiy projekcija.
Pirmoje dalyje bent apytikriai juntamas metras ¢ia daZnai panyra j igrynintos
trukmés svaigulj. O antroje dalyje iSplétoti pirminiai harmoninio diskurso spek-
trai iSskleidZiami, idant klausytojas pajusty faktdra ir jZengty j kitg laiko mat-
men;.

Jau daugelj mety svajoju apie medZiagos naikinima grynos trukmés sgskaita.
Siuo at2vilgiu Vortex Temporum viso labo téra istorija apie arpeggio erdvéje ir
laike, apie mums atsiveriantj langa | girdima pasaulj, kurio jvaizdis nuolat
sukosi mano atmintyje tais ménesiais, kol rasiau $j karinj.

Gérard Grisey

Ansamblj COURT-CIRCUIT 1991 metais jkiré kompozitorius Philippe Hurel ir
dirigentas Pierre-André Valade. Jy tikslas buvo suburti auk3¢iausios klasés in-
strumentalistus, pasizymincius ne vien virtuoziskumu, bet ir démesiu 3iuolai-
kinei muzikai bei sukaupta patirtimi Sioje sferoje.

Ansamblj kvieciasi pagrindiniai Europos festivaliai bei muzikinés institucijos -
IRCAM, Cité de la Musique ParyZiuje, Musica Strasbourg, Aix en Provence
festivalis, 38e Rugissants Grenoblyje, NYYD Taline, Reggio-Emilia festivalis,
Witteno, Darmstadto, Ultimos, Bergeno, Helsinkio, Trondheimo festivaliai, -
ir visur jis sutinkamas kaip auks¢iausios klasés kolektyvas.

Kartu su grupe Bit20 i$ Norvegijos bei Ensemble Recherche i3 Vokietijos, Court-
circuit jkaré “Project Foundation 3”, kurio tikslas - paskatinti kompozitorius
bei keistis repertuaru tarp iy trijy 3aliy.

Ansamblj Court-circuit remia Sacem, DRAC ir DAI (Pranciizijos kultGros minis-
terija), Afaa (Prancizijos uZsienio reikaly ministerija) ir spedidam.

out over the whole length of the movement. | tried to create a feeling of
spherical, dizzying movement within the slowness. The rising movements of
the spectra, the interlocking of fundamentals in chromatic descents, and the
continuous filtering of the piano generate a sort of double rotation, a conti-
nuous helical motion which rolls up on itself.

In the third movement, dedicated to Helmut Lachenmann, continuity gradu-
ally establishes itself and, with it, the dilated time which has become a sort of
large-scale projection of the events of the first movement. Metre, already
given a rough handling in the course of the first movement, here is often
drowned in the dizziness of the sheer duration. The spectra of the origin of
the harmonic discourse, already developped in the second movement, here
spread out in order to enable the listener to perceive the texture and to enter
into another temporal dimension.

To abolish the material in favour of pure duration is a dream | have pursued
for a number of years. Vortex Temporum is perhaps only the story of an
arpeggio in space and time, on this side and that of our auditive window and
which my memory has let spin in the course of the months spent writing this
piece.

Gérard Grisey

The ensemble COURT-CIRCUIT was created in 1991 by the composer Philippe
Hurel and the conductor Pierre-André Valade.

The aim was to obtain an instrumental group made up of first-ranking play-
ers chosen not only for their virtuosity but also for their interest in the moder-
nity and their experience of the contemporary music.

Court-circuit is invited by the major European Festivals and musical institu-
tions - IRCAM, Cité de la Musique in Paris, Musica Strasbourg, Aix en Proven-
ce Festival, 38e Rugissants in Grenoble, Reggio-Emilia festival, Witten, Darm-
stadt, Ultima, Bergen Festival, Helsinki Festival, Trondheim festival, NYYD Tal-
linn and it is recognised as a first class group by public, festivals and compo-
sers. With the Norwegian group Bit20 and the German Ensemble Recherche,
Court-circuit has founded “Project Foundation 3" in order to promote the
composers and to exchange the repertoire of these three countries. Court-
circuit receives the support from Sacem, DRAC and DAI (French Ministry of
Culture), Afaa (French foreign office) and spedidam.
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Spalio 20, penktadienis Sv. Kristoforo kamerinio orkestro klubas
19 val.

MUSAMUJY BYLA

Ricardas Kabelis CCC mazajam budgneliui (1991)*

Pavelas Giunteris - maZasis bagnelis

Julius Juzelitinas VIXY ET ALTERA musamuyjy grupei (1996-1997)**

Pavelas Giunteris - musamieji
Artlras Maniusis - musamieji

Anatolijus Senderovas M. K. CIURLIONIO ESKIZAI IR POSTLUDIUM
musamiesiems ir fortepijonui (1999)

Pavelas Giunteris - musamieji
Sergejus Okrusko - fortepijonas

pertrauka

Horatiu Radulescu Dr. KAl HONG’S DIAMOND MOUNTAIN
musamiesiems ir fonogramai, op. 77 (1991)*

Arkadijus Gotesmanas - musamieji
Saranas Nakas PRIE DANGAUS VARTY penkiems instrumentalistams (2000)**

Arkadijus Gotesmanas - musamieji
VILNIAUS NAUJOSIOS MUZIKOS ANSAMBLIS:
Artinas Dikdius
Rytis Mazulis

Audrius Nakas
Sartinas Nakas

** premjera
* premjera Lietuvoje

Linas Liandzbergis - scenografas
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October 20th, Friday St. Christopher Chamber Orchestra Club
7 pm

PERCUSSION FILES

Ric¢ardas Kabelis CCC for snare drum (1991)*

Pavelas Giunteris - snare drum

Julius Juzelitinas VIXY ET ALTERA for percussion group (1996-97)**

Pavelas Giunteris - percussion
Artiras Maniusis - percussion

Anatolijus Senderovas M. K. CIURLIONIS’ SKETCHES AND POSTLUDIUM
for percussion and piano (1999)

Pavelas Giunteris - percussion
Sergejus Okrusko - piano

intermission

Horatiu Radulescu Dr. KAl HONG’S DIAMOND MOUNTAIN
for percussion and tape, Op. 77 (1991)*

Arkady Gotesman - percussion
Sartnas Nakas AT HEAVEN'S DOOR for five instrumentalists (2000)**

Arkady Gotesman - percussion
VILNIUS NEW MUSIC ENSEMBLE:
Artinas Dik¢ius

Rytis Mazulis

Audrius Nakas

Sariinas Nakas

Linas Liandzbergis - $cenographer

** world premiere
* Lithuanian premiere
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RICARDAS KABELIS - #r. psl. 35

CCC mazajam bigneliui (1991) struktira susideda vien i3 ritmo "taske-
liy”, kurie, jungdamiesi j skirtingus ritminius piesinius ir "byrédami”
vienas jkandin kito, formuoja begalinio judéjmo jvaizdj. Tai, ko néra,
kas nutyléta - melodija, akordika, tembry atspalviai - gali bati absoliu-
tu ir tobula. Kadrinio kulminacija - devyniy baly pauzé pagal Richterio
skale...

Rytis Mazulis

JULIUS JUZELIUNAS (g. 1916) 1944-1948 metais studijavo
Kauno konservatorijoje (Juozo Gruodzio kompozicijos kla-
séje), 1949-1952 studijas tesé Leningrado konservatorijo-
je (V. VoloSinovo kompozicijos klaséje). Nuo 1952 mety dés-
to kompozicijg Lietuvos muzikos akademijoje, iki dabar pas
Juliy Juzeliing kompozicijos mokslus baigé daugiau nei
40 kompozitoriy. 1972 metais Leningrado konservatorijo-
je jis apgyneé daktaro disertacijg tema “Akordo sandaros
klausimu”. 1972-1987 metais daug keliavo studijuodamas
neeuropines kultdras, lankési Nigerijoje (1972), Birmoje
(1975), Tunise (1980), Konge (1982), Maurikijuje (1987).
1988 metais aktyviai jsitrauké j Sgjadzio Tarybos veikla; va-
dovavo stalinizmo nusikaltimy tyrimo komisijai. 1991 me-
tais kompozitoriui buvo paskirta Nacionaliné premija.

Svarbesni kariniai: ) :
operos Sukiléliai (1957), Zaidimas (1969), baletas Ant mariy kranto (1953), |
6 simfonijos (1948, 1949-1951, 1965, 1974, 1982, 1991), simfonija-oratori- |
Jja Cantus magnificat (1979), simfoniné poema Peleny lopsiné (1963), siuita |
Afrikietiski eskizai (1961), Koncertas vargonams, smuikui ir styginiy orkest- !
rui (1963), Concerto grosso kameriniam orkestrui (1966), Koncertas klarne- :
tui ir styginiy orkestrui (1985), Simfonija vargonams (1983), 4 styginiy kvar-
tetai (1962, 1966, 1969, 1980), Ragamalika mediniy pu¢iamyjy kvintetui |
(1982), Melika balsui ir vargonams (1973), kantata Géliy kalbéjimas (teks- |
tas Jono Meko, 1985). '

RICARDAS KABELIS - see p. 35

CCC for snare drum (1991). The sound structure of the composition con-
sists of small points of rhythm, which, stemming from various quasi-plastic
figurations, create the impression of perpetual motion. Melody, chords,
nuances of tone-colour, absolute and perfected musical realms, are here
silenced - pointing emphatically to a metamusic. The climax of the work is a
rest of nine units according to the Richter scale...

Rytis Mazulis

ULIUS JUZELIUNAS (b. 1916) studied at the Kaunas Conservatory
composition class of Juozas Gruodis) in 1944-48, and continued
- his studies at the Leningrad Conservatory (composition class of V.
| Voloshinov) in 1949-52. Since 1952 taking over the composition
class at the Lithuanian Academy of Music, until now he has trai-
| ned over 40 composers. In 1972, he defended his doctoral thesis
On the Structure of the Chord” at the Leningrad Conservatory. In
1972-87 he participated in various expeditions to study non-Eu-
ropean musical cultures - Nigeria (1972), Burma (1975), Tunisia
(1980), Congo (1982), Mauritius (1987). In 1988, he became acti-
vely involved in the Lithuanian Rebirth Movement being a foun-
der member and later a parliamentary member of the “Sajtdis”
as well as Chairman of the Committee to investigate Stalinist Cri-
mes. He won the Lithuanian National Award in 1991.

Principal works:

operas The Rebels (1957), A Game (1969), ballet On the Sea-Shore (1953),
6 symphonies (1948, 1949-51, 1965, 1974, 1982, 1991), symphony-ora-
torio Cantus magnificat (1979), symphonic poem Lullaby of the Ashes
(1963), suite African Sketches (1961), Concerto for organ, violin and string
orchestra (1963), Concerto grosso for chamber orchestra (1966), Concer-
to for clarinet and string orchestra (1985), Symphony for organ (1983), 4
string quartets (1962, 1966, 1969, 1980), Ragamalika for woodwind quintet
(1982), Melika for voice and organ (1973), cantata Flowers’ Talk (text by

| Jonas Mekas, 1985).
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VIXY ET ALTERA musamujy grupei (1996-1997). Autorius noréjo sukurti k-
rinj vien mudamuyjy instrumenty grupei, nes tokios sudéties atlikéjams dar
nebuvo rases. Pats pavadinimas nieko nereiskia, tik nusako, kokiems instru-
mentams rasyta: vi-xy - t.y. vibrafonui, xylofonui ir kitems muSamiesiems.
Laisvos improvizacijos forma noréta sukurti poetinés atmosferos blsena,
isrySkinant melodinius musamuyjy instrumenty ypatumus.

Atlikéjy skaiciy pasirenka patys atlikéjai, priklausomai nuo patogesnio in-
strumenty iSsidéstymo.

Julius Juzeliinas

ANATOLIJUS SENDEROVAS (g. 1945) - Lietuvos Nacionali-
nés premijos, keliy tarptautiniy konkursy laureatas. 1967
m. baigé Lietuvos muzikos akademijg prof. Eduardo Bal-
sio kompozicijos klase. 1990 m. staZavosi Tel Avivo S. Ru-
bino muzikos akademijoje.

Anatolijaus Senderovo kiriniai skambéjo daugelio Euro-
pos 3$aliy koncerty salése (Concertgebouw Amsterdame,
Varsuvos filharmonijos Didziojoje saléje, Maskvos konser-
vatorijos DidZiojoje saléje ir kt.), Amerikoje, Japonijoje, Nau-
jojoje Zelandijoje, Izraelyje; buvo atlikti tarptautiniuose fes-
tivaliuose Vokietijoje, Liuksemburge, Didziojoje Britanijo-
je, Lenkijoje, Cekijoje ir kitur.

1996 metais uz nuopelnus Lietuvos kultdrai Anatolijus Sen-
derovas buvo apdovanotas Lietuvos DidZiojo Kunigaikscio
Gedimino V laipsnio ordinu.

Svarbesni kdriniai:
Marija Stiuart, baletas (libretas Ulo Vilimaa, 1987), 3 simfonijos (1967, 1975
1983), Trio Nr.2 Stasio VainiGno atminimui smuikui, violoncelei ir fortepijo-
nui (1984), Styginiy kvartetas Nr.2 su klavesinu ir varpeliais (1986), Simeni
kahotam al libecha... sopranui, bosui, musamiesiems solo ir orkestrui (teks-
tas i$ Giesmiy giesmés, 1992), Cantus I-Il violoncelei solo (1993), Der tiefe
Brunnen... sopranui, fleitai, smuikui, violonlelei, fortepijonui ir musamie-

VIXY ET ALTERA for percussion group (1996-97). The only reason be-
hind consideration to write music for percussion group was that the
author did not compose anything for that setting before. The title has
no particular meaning, it just refers to scoring: vi-xy - i.e. vibraphone,
xylophone, and other percussion instruments.

It was the concern of the author to create some poetical ambiance and
impression of free improvisation, while emphasizing the melodic quali-
ty of percussion instruments.

The number of performers depends on their own choice and on the spa-
tial arrangement of instruments comfortable to them.

Julius JuzeliGnas

ANATOLIJUS SENDEROVAS (b. 1945), a laureate of The Lit-
huanian National Prize (1997), graduated from the Lithu-
anian Academy of Music, composition class under Prof.
Julius Juzelitinas in 1967, and completed postgraduate
studies at the S. Rubin Israel Academy of Music in Tel Aviv
(1990). His works have been performed in such famous
European venues as Concertgebouw (Amsterdam), War-
saw Philharmonic Great Hall, Moscow Conservatory Gre-
at Hall etc., and at the international festivals in Germany,
Luxembourg, Great Britain, Poland, Czech Republic, and
elsewhere.

The Fifth Degree Order of the Lithuanian Grand Duke Ge-
diminas was bestowed upon Anatolijus Senderovas in
1996.

Principal works:

Mary Stewart, ballet (libretto by Ulo Vilimaa, 1987), 3
symphon/es (1967, 1975, 1983), Trio No.2 In Memory of Stasys Vainiunas
for violin, cello and piano (1984), String Quartet No.2 with harpsichord
and chimes (1986), Simeni kahotam al libecha... for soprano, bass, per-
cussion solo and orchestra (text from the Song of Songs, 1992), Cantus I-
Il for cello solo (1993), Der tiefe Brunnen... for soprano, flute, violin, cello,
piano and percussion (text by Franz Kafka, 1993), Paratum cor meum...,
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siems (tekstas Franzo Kafkos, 1993), Paratum cor meum..., koncertas vio-
loncelei ir fortepijonui solo, chorui ir orkestrui (tekstai is Psalmiy ir Eklezias-
to, 1995), Regéjimas saksofonui ir musamiesiems (1996), Shma Israel kan-
toriui solo, vyry ir berniuky chorams bei orkestrui (tekstai kanoniniai ir Vil-
niaus Gaono Elijahu, 1997), Da capo all... musamiesiems (1999).

M. K. CIURLIONIO ESKIZAI IR POSTLUDIUM fortepijonui ir musamiesiems
(1999). Originalioji kirinio versija - “M. K. Ciurlionio eskizai” fortepijonui
solo - buvo paradyta 1994 metais | Tarptautinio M. K. Ciurlionio pianisty
konkurso uzsakymu. Tais paciais metais Tarptautiniame W. Lutostawskio for-
tepijoniniy kompozicijy konkurse Kilyje (Svedija) kirinys buvo apdovanotas
Garbés diplomu.

Karinys sudarytas i§ 10 pjesiy, jkvépty M. K. Ciurlionio dailés eskizy. Daliy
tvarka autoriaus nenurodoma. Atlikéjas pats sukuria 3io kirinio dramatur-
gine versija.

Pirmoji Sio krinio atlikéja buvo prof. Biruté Vainianaité. Sis karinys yra an-
gly pianisto Richardo Meyricko, kity uZsienio ir lietuviy pianisty repertua-
ruose.

2000 m. spalio 7 d. kiirinys buvo atliktas Pasaulio muzikos dienose Liuksem-
burge (atliko pianisté Béatrice Rauchs). 1999 m. buvo sukurta gio karinio
versija fortepijonui ir muSamiesiems (pirmieji atlikéjai - Sergejus Okrusko ir
Pavelas Giunteris), kuri buvo pavadinta “M. K. Ciurlionio eskizai ir postlu-
dium”.

Anatolijus Senderovas

HORATIU RADULESCU (g. 1942 m. Bukareste) 1969 m. baigé kompozi-
cijos magistrantdra Bukare$to auks$tojoje muzikos mokykloje, kur stu-
dijavo kompozicijg pas Tiberiu Olaha, analize pas Stefana Niculescu ir
orkestruote pas Aurelj Stroe. 1970-1972 m. dalyvavo naujosios muzi-
kos kursuose Kiolne (pas M. Kagelj, L. Ferrari) ir Darmétate (pas J. Ca-
ge'a, . Xenakj, K. Stockhauseng ir G. Ligeti). 1978-1981 m. IRCAM’e
ParyZiuje dalyvavo kompiuterinés kompozicijos ir psichoakustikos se-
minaruose. Nuo 1969 m. gyveno Pary2|uje 1974 m. tapo Prancizijos
pilie¢iu. Siuo metu gyvena Montreux, SVEIcaI‘IJOje 1988-1989 m. su

concerto for cello and piano solo, choir and orchestra (texts from the
Psalms and Ecclesiastes, 1995), Vision for saxophone and percussion (1996),
Shma Israel for cantor solo, men’s and boys’ choirs and orchestra (texts
from traditional Jewish sources and the Vilnius Gaon Elijahu, 1997), Da
capo all... for percussion (1999).

M. K. CIURLIONS SKETCHES AND POSTLUDIUM for piano and percussion
(1999). The initial version of this composition - “M. K. Ciurlionis’ Sketches"”
for piano solo - was commissioned by the First International M. K. Ciurlionis
Piano Competition in 1994. In the same year, it received an Honorary Diplo-
ma at the International W. Lutostawski Composers’ Competition.

The composition consists of 10 movements, each of them inspired by diffe-
rent sketch of the artist M. K. Ciurlionis. The sequence of movements is not
determined by the author - it is up to the performer to create his/her own
dramaturgical version of the composition.

The first performer of this composition was Prof. Biruté VainiGnaité, and it is
included in the repertoire of the pianist Richard Meyrick as well as other
pianists in Lithuania and abroad.

“M. K. Ciurlionis’ Sketches” was performed at the ISCM World Music Days in
Luxembourg (Béatrice Rauchs, piano) on 7 October 2000. In 1999, the author
created new version of this composition for piano and percussion (first per-
formers -

Sergejus Okrusko, piano, and Pavelas Giunteris, percussion) entitled “M. K.
Ciurlionis’ Sketches and Postludium”.

Anatolijus Senderovas

HORATIU RADULESCU (b. 1942 in Bucharest) completed his MA studies
in composition at the High School of Music in Bucharest in 1969 where
he studied composition (with Tiberiu Olah), analysis (with Stefan Nicu-
lescu) and orchestration (with Aurel Stroe). in 1970-72 participated in
courses for new music in Cologne (with M. Kagel, L. Ferrari) and Darm-
stadt (with J. Cage, I. Xenakis, K. Stockhausen and G. Ligeti). In 1979-81
he has visited the IRCAM in Paris for sessions in computer-aided compo-
sition and psycho-acoustics. He has been living in Paris since 1969 and
became a French citizen in 1974. Presently, he lives in Montreux, Swit-
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DAAD stipendija rezidavo Berlyne, 1989-1990 m. “Villa Medici” stipendi-
jos déka uzsieme vien kiiryba ir gyveno San Franciske, Venecijoje ir Romo-
je. 1992 m. gavo pranciizy “Sabbatical Year Grant” kdrybai.

1968-1969 m. Radulescu suformavo “spektrinés kompozicijos” technika,
pagrista skirtingu spektrinés garsy energijos pasiskirstymu - “spektro” pul-
su, globaliy garso 3altiniy sinteze, mikro- ir makroforma kaip garsiniu pro-
cesu, keturiais vienalaikiais suvokimo lygmenimis ir greiciais, spektrinémis
skordatromis - t.y. nevienarGsiy intervaly eilemis, atitinkanciomis virSgarsiy
garsaeilius. Per Simtg Horatiu Radulescu kariniy atliekami, jraSomi ir tran-
sliuojami visame pasaulyje, skamba jtakingiausiuose tarptautiniuose festi-
valiuose (daznai autoriniuose koncertuose), koncertiniuose turuose Euro-
poje, Azijoje, Japonijoje ir abiejose Amerikose.

Svarbesni kuriniai:

Taaroa 7 orkestrams (1969), in ko ‘tro - Mioritic Space balsams, orkest-
rui ir elektronikai (1972), Wild Incantesimo 9 orkestrams (1978), Mira-
bilia mundi 7 dideliems ansambliams - 88 muzikantams (1986), Angolo
divino dideliam orkestrui (1994), Koncertas fortepijonui ir dideliam or-
kestrui The Quest (1996), Koncertas violoncelei ir dideliam orkestrui
Ulysses (1999), Credo 9 violonceléms (pirmoji spektriné partitara, 1969),
Quer Time 23 fleitoms (1980; versijos: 42 spektrinés darnos Tailando
gongams, 1989, altui, violoncelei ir kontrabosui, 1992; 4 trimitams ir
4 trombonams, 1992; 42 spektrinés darnos bronzos plokstéms, 1998),
Incandescent serene 12 kvartety (1982), Clepsydra 16 garso ikonos at-
likéjy (1984), Byzantine Prayer 40 fleitisty su 72 fleitomis (1988), Inner
Time klarnetui solo (1983, versijos: klarnetui solo ir 3 klarnetistams -
“aidin¢ioms orbitoms”, 1984; 5 klarnetams, 1987, 7 klarnetams, 1993),
Do Emerge Ultimate Silence 34 vaiky balsy grupéms su spektrinés dar-
nos monochordais (1984), 6 styginiy kvartetai (Nr.4 - infinite to be can-
not be infinite, infinite anti-be could be infinite devyniems kvartetams,
1987; Nr.5 - before the universe was born, 1990, Nr.6 - practising eter-
mity, 1993), 4 sonatos fortepijonui (1968, 1991, 1993, 1999), Amor me-
dicabilis nullis herbis sopranui, klarnetui ir violoncelei (1996), Dr. Kai
Hong's Diamond Mountain Il 61 spektrinés darnos varpui ir musamie-
sfems (1997).

zerland. In 1988-89 he was composer in residence of the DAAD in Berlin. In
period of 1989-90 he composed in San Francisco, Venice and Rome thanks to
a French “Villa Medici” fellowship. In 1992 he was awarded the French “Sab-
batical Year Grant” for composition.

In 1968-69 he formulated the “spectral technique of composition” which
comprises variable distribution of spectral energy - “spectrum” pulse, synthe-
sis of the global sound sources, micro- and macro-form as sound-process,
four simultaneous layers of perception and of speed, spectral scordature -
i.e. rows of unequal intervals corresponding to harmonic scales.

His over 100 works have been performed and broadcasted worldwide at the
most prestigious festivals (often as Portrait Concerts) and in concert series in
Europe, Israel, North and South Americas, Japan, Hong Kong, China, etc.

Principal works:

Taaroa for 7 orchestras (1969), in ko ‘tro - Mioritic Space for voices,
orchestra and electronics” (1972), “Wild Incantesimo for 9 orchestras
(1978), Mirabilia mundi for 7 large ensembles - 88 players (1986), An-
golo divino for large orchestra (1994), The Quest, Concerto for piano
and large orchestra (1996), Ulysses, Concerto for cello and large or-
chestra (1999), Credo for 9 celli (first spectral score, 1969), Outer Time
for 23 flutes (1980, versions: for 42 spectral Thai gongs, 1989, for
viola, cello and double-bass, 1992; for 4 trumpets and 4 trombones,
1992, for 42 spectral bronze plates, 1998), Incandescent serene for 12
quartets (1982), Clepsydra for 16 sound icon players (1984), Byzantine
Prayer for 40 flutists with 72 flutes (1988), Inner Time for solo clarinet
(1983, versions: for solo clarinet with 3 other clarinets as “echoing
orbits”, 1984; for 5 clarinets, 1987, for 7 clarinets, 1993), Do Emerge
Ultimate Silence for 34 groups of children voices with spectral mono-
chords (1984), 6 string quartets (No.4 - infinite to be cannot be infini-
te, infinite anti-be could be infinite for 9 quartets, 1987; No.5 - before
the universe was born, 1990; No.6 - practising eternity, 1993); 4 piano
sonatas (1968, 1991, 1993, 1999), Amor medicabilis nullis herbis for
soprano, clarinet and cello (1996), Dr. Kai Hong’s Diamond Mountain I
for 61 spectral bells and percussion (1997).
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Dr. KAl HONG’S DIAMOND MOUNTAIN musSamiesiems ir fonogra-
mai, op. 77 (1991). Fonogramoje skamba virtualus spektrinés darnos
gongas, suderinti nuo 6-ojo iki 121-0jo Zemutinés si-bemol natos
obertono. “Laisvojoje” versijoje perkusistas groja jvairiais instrumen-
tais, daugiausia: labai dideliais Tailando gongais, labai didelémis
bronzos plokstémis, labai auks$tomis lék$telémis, varpeliais, vienu
arba dviem didziaisiais blgnais. Perkusistas neturi partitiros, jam
suteikiama visiska laisvé atsiliepti “skaitmeniniams gongams”, skam-
bantiems i$ fonogramos. Trukmé apie 20 min.

Horatiu Radulescu

SARUNAS NAKAS (g. 1962) Lietuvos muzikos akademi-
joje studijavo kompozicija pas prof. Juliy Juzelilng
(1986). 1982 metais jkdré Vilniaus naujosios muzikos an-
samblj. 1996 m. buvo VI Baltijos muzikos festivalio “Gai-
da”, 1997 m. - Atviros Lietuvos fondo Tarptautinio $iuo-
laikinés muzikos forumo “Musica ficta” programy su-
darytojas ir direktorius. Dukart pelné premijas kasmeti-
niame Lietuvos kompozitoriy sajungos Kamerinés muzi-
kos konkurse (1996, 1998). 1997 metais buvo apdova-
notas “Zenkly” prizu uz geriausia mety muzikos festiva-
li (“Musica ficta”). Sartino Nako karinius uZsako garsus ,
lietuviy bei uzsienio solistai, ansambliai ir festivaliai. Jo
kompozicijos buvo atliktos Osterfestival Innsbruck(Aust-
rija), Prahos pavasaryje (Cekija), Festival International de
la Musique Actuelle de Victoriaville (Kanada), Musikhost
(Danija), Londono South Bank Centre (DidzZioji Britani-
ja), Gaudeamus konkurse (Olandija), Belgijoje, Vokieti-
joje, Lenkijoje, Rusijoje, Svedijoje, Ukrainoje ir kitur.

Svarbesni kiriniai:

Merz-Machine, juostos muzika 33 instrumentams (1985), Ri¢erkarai gi-
tarai, 2 smuikams, altui, sintezatoriui, ritmo kompiuteriui ir paruostam
fortepijonui (1985), Motetas 3 sopranams, tenorui ir bosui (tekstas W.

Shakespeare’o, 1985), ciklas Falsifikuotos ir hipotetinés kronikos (1987- )
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Dr. KAl HONG’'S DIAMOND MOUNTAIN for various ensembles or soli
and 61 spectral gongs, Op. 77 (1991). The 61 spectral virtual gongs are
tuned from 6th to 121st harmonic of a low Bb. In the version ad libi-
tum for one percussionist the full instrumental setting must include:
Thai Gongs, bronze plates gongs (both as large as possible), some very
high crotales and Glockenspiel, one or two bass drums. There is no
score for the live performance, the soloist has all his freedom to react
to the pre-recorded digital gongs. Duration ca 20'.

Horatiu Radulescu

ARUNAS NAKAS (b. 1962) studied composition with Prof. Ju-
lius JuzeliGinas at the Lithuanian Academy of Music in Vilnius,
graduating in 1986. In 1982 he founded the Vilnius New Mu-
sic Ensemble. He was the artistic director of the 6th Baltic Mu-
sic Festival “Gaida” in 1996 as well as the International Con-
temporary Music Forum “Musica Ficta”, organized by the Open
Society Fund-Lithuania in 1997. Two times he won prizes at
the annual Chamber Music Competition of the Lithuanian Com-
posers’ Union (1996, 1998). As an artistic director he was gran-
ted the Zenklai’97 award for the best Lithuanian festival of the
year (“"Musica Ficta”). A number of compositions were com-
missioned by various renown ensembles, artists and festivals.
Pieces by Sariinas Nakas were performed in Austria (Osterfes-
tival Innsbruck), Czech Republic (Prague Spring), Canada (Fes-
tival International de la Musique Actuelle de Victoriaville), Den-
mark (Musikhost), the UK (South Bank Centre, London), the
Netherlands (Gaudeamus Competition), Belgium, Germany, Po-
land, Russia, Sweden, the Ukraine, etc.

Major works:

Merz-Machine, tape music for 33 instruments (1985), Ricercars for guitar,
2 violins, viola, synthesizer, rhythm-computer, and prepared piano (1985),
Motet for 3 sopranos, tenor, and bass (text by W. Shakespeare, 1985),
cycle Falsified and Hypothetical Chronicles (1987-97): Arcanum for viola




\

pM; m/fa/m,., 4‘:44«(‘,\[-:1',‘44

M(h)(e-‘) /Zt«j/ﬁ V"«r’ldq.

1997): Arcanum altui ir vargonams (1987), Sarmatia vargonams (1990),
Fluctus Semigallorum aktorei, sopranui, baritonui, altui ir trombonui
(1991, tekstas: senoviné epitafija i Piety Svedijos), Chronon klarnetui,
trimitui, violoncelei, kontrabosui, fortepijonui ir musamiesiems (1992-
1996); ciklas Zenklai (1994-1996): Koplytstulpis trombonui (1994), Ke-
notafas fleitai, trombonui, smuikui, altui, fortepijonui ir sintezatoriui
(1995), Kripta kontrabosui ir muSamiesiems (1996); Ir ta ramybe sop-
ranui, fortepijonui, altui ir trombonui (tekstas V. P. BloZés, 1991), Spar-
nai bedugnei perskristi altiniam saksofonui (1996), Zigquratu fleitai,
klarnetui, smuikui, altui, fortepijonui ir musamiesiems (1998), Wilne
tenorui, 4 valtornoms, 2 fortepijonams ir musamiesiems (tekstas M.
Kulbako, 1998), Ziqquratu-Il versija fleitai, smuikui, sintezatoriui, for-
tepijonui, musamiesiems ir elektronikai (1998-1999), Kaukis ir spruk 2
fleitoms, 2 sopraniniams saksofonams, 2 elektriniams fortepijonams,
elektriniam smuikui, elektrinei violoncelei, vibrafonui, dZiazinei ir bo-
sinei gitarai (1999).

PRIE DANGAUS VARTY penkiems instrumentalistams (2000)
“Poezija nesuvokiama Zmogaus protu del tiesos stygiaus joje.”
Sv. Tomas Akvinietis

and organ (1987), Sarmatia for organ solo (1990), Fluctus Semigallorum
for actress, soprano, baritone, viola, and trombone (1991, text from an-
cient epitaph from Southern Sweden), Chronon for clarinet, trumpet, cel-
lo, double bass, piano, and percussion (1992-96); cycle Signs (1994-96):
Koplytstulpis for trombone solo (1994), Cenotaph for flute, trombone,
violin, viola, piano, and synthesizer (1995), Crypt for double-bass and per-
cussion (1996); And This Tranquillity for soprano, piano, viola, and trom-
bone (1991, text by V. P. Blozé), Wings To Cross The Abyss for alto saxop-
hone solo (1996), Ship of Fools for 3 trumpets and 3 trombones (1998),
Ziqquratu for flute, clarinet, violin, viola, piano, and percussion (1998),
Winds, Birds, Rivers, electronic music (1998), Wilne for tenor, four horns,
2 pianos, and percussion (text by M. Kulbak, 1998), Ziqquratu-Il version
for flute, violin, synthesizer, piano, percussion, and live electronics (1998-
99), Fight and Escape for 2 flutes, 2 soprano saxophones, 2 electric pia-
nos, electric violin, electric cello, vibraphone, jazz guitar, and bass gquitar
(1999).

AT HEAVEN'S DOOR for five instrumentalists (2000)
“Poetry is not apprehensible to human mind due to the lack of truth in it.”
St.Thomas Aquinas
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Spalio 21, Sestadienis
Lietuvos nacionaliné filharmonija
19 val.

LIETUVOS IV\IACIONALINIS SIMFONINIS ORKESTRAS
Robertas Servenikas - dirigentas

Ruta ir Zbignevas Ibelhauptai - fortepijonai
Petras Geniusas - fortepijonas

Vidmantas Bartulis

| LIKE F. CHOPIN (2000)**
Vytautas Bacevicius
SIMFONIJA Nr.2 (1940)
Gintaras Sodeika
NAUJAS KURINYS (2000)**

pertrauka

Osvaldas Balakauskas
KALNY SONATA (1975)
Kaija Saariaho

DU CRISTAL (1990)*

** premijera
* premjera Lietuvoje

October 21st, Saturday
Lithuanian National Philharmonic Hall
7 pm

LITHUANIAVN NATIONAL SYMPHONY ORCHESTRA
Robertas Servenikas - conductor

Rita and Zbignevas lbelhauptas - pianos
Petras Geniusas - piano

Vidmantas Bartulis -

| LIKE F. CHOPIN (2000)**
Vytautas Bacevicius
SYMPHONY No.2 (1940)
Gintaras Sodeika

NEW WORK (2000)**

intermission

Osvaldas Balakauskas

SONATA OF THE MOUNTAINS (1975)
Kaija Saariaho

DU CRISTAL (1990)*

** world premiere
* Lithuanian premiere
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VIDMANTAS BARTULIS (g. 1954) 1980 m. baigeé |
Lietuvos muzikos akademijos prof. Eduardo Bal
sio kompozicijos klase. Trejus metus désté Kau
no J. Gruodzio aukstesniojoje muzikos mokyklo
je. Nuo 1983 m. Kauno dramos teatre dirba mu
zikos dalies vedéju. Nuo 1999 m. - Kauno dramos
teatro vadovas. Dalyvavo “Meny sambdrio” veik
loje. 1996 m. u? muzika teatrui apdovanotas Sv
Kristoforo prizu. 1998 m. apdovanotas Lietuvos

Nacionaline premija. ;

Svarbesni kariniai:

opera Pamoka (V. Bartulio libretas pagal E. lonesco
pjese, 1993), 2 simfonijos (1980, 1985), Requiem
(1989), Koncertas fortepijonui ir orkestrui (1994),
Regenspiele styginiy orkestrui (1995), I Like Schu-
bert styginiy orkestrui (1998), kantata Sutemy gies-
més sopranui ir vargonams (tekstas S. Gedos, 1986),
Misios misriam chorui ir vargonams (1987), kantata Nativitas Domini mote-
ry ir misriam chorams, dviem smuikams, kankléms ir vargonams (tekstai
liturginiai ir R. Mikutaviciaus, 1991), Trys vidalijos obojui, arfai, dviem smui-
kams, altui ir violoncelei (1987), De profundis klarnetui, smuikui, altui, vio-
loné&elei ir fortepijonui (1988), O brangioji styginiy kvartetui (1994), | Don't
Like Souvenirs kontrabosui ir musamiesiems (1995), I Like J. S. Bach fortepi-
jonui ir musamiesiems (1995), Hommage a Ciurlionis saksofonui, bosiniam
klarnetui, sintezatoriui ir kankléms (1995), Dainy dalis I ir Il liaudies daini-
ninkams, saksofonui ir fonogramai (1993, 1997), Ant kalno tenorui, klarne-
tui, fortepijonui ir styginiy kvartetui (tekstai H. Heinés, Ch. F. Schubarto, M.
Claudiuso, P. Celano, 1996), Kukucio idilés balsui, fortepijonui, trombonui,
musamiesiems ir kontrabosui (tekstai M. Martinaicio, 1998), Ausriné sopra-
nui, tenorui, misriam chorui, sintezatoriui, kankléms ir musamiesiems (teks-
tas L. Jakimavi&iaus, 1998), Psalmés styginiy orkestrui (1999), Te Deum mis-
riam chorui ir simfoniniam orkestrui (2000).

SRIHNRT

VIDMANTAS BARTULIS (b. 1954) graduated from the Lithuanian
Academy of Music, class of composition under Prof. Eduardas Bal-
sys in 1980. For three years he has been lecturing in Juozas Gruodis
College of Music in Kaunas. Since 1983 he has been working as a
musical director of the Kaunas Drama Theatre. Since 1999 Bartulis
has been appointed director of Kaunas Drama Theatre. He was
engaged in the activities of the “Arts Alliance” in 1990. In 1996,
Bartulis was acknowledged as the Best Theatre Composer and
awarded the St. Christopher Prize. In 1998, he was granted the
Lithuanian National Award.

Principal works:

opera A Lesson (libretto by V. Bartulis after the play by E. lonesco,
1993), 2 symphonies (1980, 1985), Requiem (1989), Concerto for
piano and orchestra (1994), Regenspiele for string orchestra
(1995), I Like Schubert for string orchestra (1998), Twilight Songs,
cantata for soprano and organ (text by S. Geda, 1986), Mass for
mixed for choir and organ (1987), Nativitas Domini, cantata for
female choir, mixed choir, two violins, kanklés and organ (texts by R.
Mikutavic¢ius and liturgical, 1991), Three Videliyas for oboe, harp, two
violins, viola and cello (1987), De profundis for clarinet, violin, viola,
cello and piano (1988), Oh Darling for string quartet (1994), | Don't Like
Souvenirs for double bass and percussion (1995), | Like J. S. Bach for
piano and percussion (1995), Hommage a Ciurlionis for saxophone,
bass clarinet, synthesizer and kanklés (1995), Part of Songs | and Il for
folk singers, saxophone and tape (1993, 1997), Upon a Hill for tenor,
clarinet, piano and string quartet (texts by H. Heine, Ch. F. Schubart, M.
Claudius, P. Celan, 1996), Hoopoe's Idylls for voice, piano, trombone,
percussion and double bass (text by M. Martinaitis, 1998), Morning
Star for soprano, tenor, mixed choir, synthesizer, kanklés and percus-
sion (text by L. Jakimavi&ius, 1998), Psalms for string orchestra (1999),
Te Deum for mixed choir and symphony orchestra (2000).




ﬂM; m/fw 4""’L"‘(“-’\‘L( 'h/‘,

rgy 21)&(0-1 /Z»,A‘ ;Vﬂ«’iv.'v

| LIKE F. CHOPIN (2000)

Manau, atejo laikas truputj paaiskinti serijos "I like...” atsiradimo istori-
ja...

Jos atsiradimas susijes su personazu, kuris prasé neskelbti jo pavardés:
“AS ir taip per daug zinomas"”. Argumentas buvo svarus...

Viskas prasidéjo labai seniai, dar gudziais sovietmecio laikais. Mus kaz-
kas supazindino ir Jis, suzinojes, kad esu muzikantas, atsargiai ir tyliai
paklausé: “Klausyk, kas tai yra bethovenas?” Bandziau Jam paaiskinti,
bet, matyt, nevykusiai... Tada atsirado “Mein lieber Freund Beethoven”,
bet “bethovenas” Jo jau nebedomino...

Karta, jau daug véliau, mes kazkur vaziavome Jo puikia masina, ir grojo
Radija. “Kas cia?!" - staiga suSuko Jis. “Bachas” - atsakiau, ir tada Jis
iStaré lemtinga fraze: “I like bach”11!!

Susitinkame mes retokai, bet kai tai jvyksta, Jis nepraleidzia progos pa-
maloninti manes savo naujais atradimais.

Su baime laukiu frazes “I like vagner”...

Vidmantas Bartulis

VYTAUTAS BACEVICIUS (1905-1970) 1919-26 m. Lodzés konservatorijoje stu-
dijavo fortepijono ir kompozicijos specialybes (pas Kazimierza Sikorskj ir
Kazimierza Witkomirskj). 1926 m. atvyko j Lietuva pas savo téva Vinca Bace-
viciy ir Kauno universitete studijavo filosofijg. 1927-1930 m. fortepijono
(pas Santi Riéra) ir kompozicijos (pas Nikolajy Cerepning) studijas tesé Rusy
konservatorijoje ParyZiuje, taip pat lankeé filosofijos paskaitas Sorbonoje. Iki
1939 mety kaip pianistas aktyviai koncertavo Europoje. Bliidamas Kauno
konservatorijos déstytojas, muzikos publicistas ir Tarptautinés 3iuolaikinés
muzikos draugijos (ISCM) Lietuvos sekcijos pirmininkas, labai aktyviai reis-
kési tarpukario Lietuvos muzikiniame gyvenime. 1939-1940 m. i$vaZiavo
koncertuoti j Piety Amerika ir j karo apimtg Europa negrjzo. 1940 m. apsi-
stojo JAV ir likusius 30 savo gyvenimo mety uzsiémé aktyvia pianisto, peda-
gogo ir kompozitoriaus veikla. Miré Niujorke 1970 metais.

Svarbesni kariniai: 5
opera Vaidiluté (libretas V. Baceviciaus, 1930), baletas Sokiy stkury (1932),
6 simfonijos (1925, 1940, 1947, 1956, 1956, 1960), 4 Koncertai fortepijonui
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| LIKE F. CHOPIN (2000)

| think, now is the time to tell something about the origin of my series “I
Like...”

It was inspired by one character who asked not to mention his name. “I|
am too famous as | am”. A serious argument...

This happened long ago, in the gloomy Soviet times. Someone introdu-
ced us to each other and He, just learned that | am a musician, asked me
quietly and cautiously: “Listen, what is it - beethoven?” | tried to explain
him but unsuccesfully, to all appearance... Then | created “Mein lieber
Freund Beethoven”, but “beethoven” did not interest Him any more...
Once much later, we went somewhere by His brand new car, and Radio
was playing. “What's this”, He shouted suddenly. “Bach”, | replied and His
fatal phrase followed: “1 like bach”!1!!!

Today, we seldom meet together, but when this occurs He does not miss
an opportunity to please me with His new discoveries.

Now | am waiting frightfully for the phrase “I like wagner”...

Vidmantas Bartulis

VYTAUTAS BACEVICIUS (1905-1970) in 1919-26 studied piano as well as the.
theory of music and composition with Kazimierz Sikorski and Kazimierz
Witkomirski at the £6dz Conservatory. In 1926 he went to live with his fat-
her in Lithuania, where he studied philosophy at the Kaunas University. In
1927-30 he continued studying piano with Santi Riér and composition with
Nikolay Tcherepnin at the Russian Conservatory in Paris as well as filosophy
at Sorbonne. Till 1939 he was appearing as a pianist giving concerts all over
Europe; he took also an active part in Lithuanian musical life, being a te-
acher at the Kaunas Conservatory, a music publicist and a president of the
ISCM Lithuanian Section. In 1939-40 he made a concert tour to South Ame-
rica and did not ever come back to the war caught up Europe. In 1940 he
settled down in USA, where for the following 30 years he remained active
as a pianist, teacher and composer. He died in New York in 1970.

Principal works:
opera The Priestess (libretto by V. Baceviciaus, 1930), ballet Tourbillon de

la Vie (1932), 6 symphonies (1925, 1940, 1947, 1956, 1956, 1960), 4 con-
0
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(1929, 1933, 1947, 1962), Koncertas smuikui ir orkestrui (1951), Elektriné
poema orkestrui (1932), Grafika orkestrui (1964), Kontempliaciné poema
(1926), Mistiné poema (1927), Kosminé poema (1959) fortepijonui, septyni
ZodZiai jvairiems instrumentams (1933, 1934, 1939, 1940, 1958, 1963, 1966),
4 sonatos fortepijonui (1926, 1943, 1952, 1953), 4 styginiy kvartetai (1925,
1947, 1949, 1956).

SIMFONIJA Nr.2 (“Karo simfonija” - “Sinfonia de la Guerra”) parasyta Bue-
nos Airése 1940 m. Si trijy daliy simfonija - tai ry$kus Il pasaulinio karo
garsinis paveikslas.

Pirmosios dalies -Allegro programa - pasaulinio karo pradzia: Vokietijos jvyk-
dytas Lenkijos uZpuolimas. VaizdZiai perteikiami bombonesiy anstkrydziai
ir mirtinas bomby lietus. Dalies pabaiga - Varsuvos ir Lenkijos okupacija.
Antroji dalis - Andante funebre - vaizduoja karo padarinius. Ji prasideda
tarsi nesibaigiantis laidotuviy procesijy srautas. Zmonés apimti desperatis-
ko sielvarto. Namy griuvésiuose motinos ir tévai veltui ieSko savo artimyjy
kany. Vaikai raudodami iesko savo tévy. Kulminacija dalies viduryje - tiks-
tanciuose SirdZiy tvinkstanti agonija ir gedulas sprogsta skausmo ir sielvar-
to riksmu is milijony Sirdziy!

Tredioji dalis - Allegro Molto - vaizduoja Vakary fronta: vokieciy kova su
belgais, olandais, prancizais ir britais, galingaja Mazino linija; ji baigiama
vokieciy kovomis Prancizijos Zeméje.

GINTARAS SODEIKA (g. 1961) 1986 m. baigé Lietuvos muzikos akade-
mijg, prof. Juliaus Juzeliino kompozicijos klase. Dailininky grupés "7a-
lias lapas” narys ir parody dalyvis. Trijy hepeningy festivaliy AN-88;
AN-89 ir NI-90 sumanytojas ir kuratorius. Nuo 1990 m. dirba kartu su
rezisieriumi Oskaru Korsunovu. Sukdré muzika visiems Sio reZisieriaus
spektakliams (i3skyrus “Skrajojantj Olandg”). Kuria “garso dizaing” ne-
tradicinei aplinkai, vaizduojamujy meny pristatymui. Gintaro Sodeikos
kariniai skambéjo Latvijoje, Estijoje, Rusijoje, Lenkijoje, Olandijoje, An-
glijoje, Kanadoje. 1998 m. uz muzika rezisieriaus O. KorSunovo spek-
takliui “Roberto Zucco” jam paskirtas Kristoforo apdovanojimas kaip
geriausiam mety teatro kompozitoriui. Siuo metu Gintaras Sodeika yra

certos for piano (1929, 1933, 1947, 1962), Violin Concerto (1951), Poeme
electrique for orchestra (1932), Graphics for orchestra (1964), Poeme con-
templation (1926), Poeme mystique (1927), Poeme cosmique for piano
(1959), seven Words for different sets of instruments (1933, 1934, 1939,
1940, 1958, 1963, 1966), 4 sonatas for piano (1926, 1943, 1952, 1953), 4
string quartets (1925, 1947, 1949, 1956).

SYMPHONY No.2 (War Symphony - Sinfonia de la Guerra) was written in
Buenos Aires in 1940. This symphony, in three parts, is a vivid portrait of the
Il World War.

First Part - Allegro - deals with the attack of Germany on Poland and the
resulting war. The flight of airplanes and deadly bombardments are graphi-
cally pictured with the First Part ending in the occupation of Warsaw and
Poland.

Second Part - Andante funebre - the results of war. It begins with the endless
stream of funeral corteges and processions. People are stricken with despe-
rate grief. In the ruins of their homes mothers and fathers vainly search for
the bodies of loved ones. Children search for their parents and weep for
them. In the center of this part a climax of mourning and agony bursts forth
from thousands of hearts - a cry of grief and pain from millions of hearts!
Third Part - Allegro molto - portrays the Western Front - the Germans war
with the Belgians, Dutch, Frenchmen and British. This part visualizes the po-
werful Maginot Line and ends with the Germans fighting on French soil.

GINTARAS SODEIKA (g. 1961) graduated from the Lithuanian Academy
of Music, composition class of Prof. Julius Juzeliinas in 1986. A mem-
ber of the artists’ group “Green Leaf” and participant of their exhibi-
tions, initiator and curator of the three Happening Seminars AN-88,
AN-89, and NI-90. Since 1990 he collaborates with the theatre director
Oskaras KorSunovas, composes music for all his theatre productions.
He is interested as well in “soundscape design” of the visual art pre-
sentations, and the like. The works by Gintaras Sodeika were perfor-
med in Latvia, Estonia, Russia, Poland, The Netherlands, Great Britain,
Canada. In 1998 he was acknowledged as the Best Theatre Composer.
Recently Gintaras Sodeika is a chairman of Lithuanian Composers’ Union,
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Lietuvos kompozitoriy sgjungos pirmininkas ir Lietuvos
Muzikos akademijos Elektroninés muzikos studijos vedéjas. |

Svarbesni kdriniai:

Simfonija-poema (1996), keturi styginiy kvartetai (1983,
1985, 1988, 1997), Sonata fortepijonui (1986), Plagaliné
kadencija puéiamyjy grupei (1987), Baza gaza fonogramai,
kvapams ir video (1988), Konstruktyvi aistra dviem fortepi-
jonams (1991), Garso ontologija Nr.1 misriam chorui (1996),
Tobira, mikroopera balsui, fonogramai ir video (1996), Ta-
liensi 747 fortepijonui ir fonogramai (1997), Rekonstrukci-
ja vokalinei grupei, trimitui ir fonogramai (1998), Garso
ontologija Nr.2 dviem fortepijonams (1998), Saukiniai NGC _
6712 Cygnus 3 trimitams ir 3 trombonams (1998), Tremors
10-Ciai instrumenty (1999), Cikados dviem fortepijonams
(1999).

NAUJAS KURINYS (2000) - tai naujas Gintaro Sodeikos kirinys.
OSVALDAS BALAKAUSKAS - Zr. psl. 22

KALNY SONATA (1975) - 3 daliy koncertas fortepijonui su orkestru -
parasytas M. K. Ciurlionio gimimo 100-mecio proga. Kirinyje panau-
dota kai kuriy Ciurlionio pjesiy fortepijonui teminé medziaga, transfor-
muojama 8-garsés diatonikos (oktatonikos) derminiame lauke. Daliy
pavadinimai - “Meilés kalnas”, “Ramybés kalnas” ir “Audry kalnas”
tarytum papildo Ciurlionio sonatomis vadinamy tapybiniy cikly tema-
tika.

Osvaldas Balakauskas

KAIJA SAARIAHO (g. 1952 Helsinkyje)
Studijos: vaizduojamojo meno studijos Helsinkio industriniy meny universi-
tete; kompozicijos studijos Sibelijaus akademijoje 1976-1981 m. pas Paavo
Heininena; kompozicijos studijos Freiburgo Musikhochschule 1981-1982 pas

nd a Head of Electronic Music Studio at the Lithua-
_ nian Academy of Music.

. Principal works:

| Symphony-Poem (1996), 4 string quartets (1983, 1985,
988, 1997), Sonata for piano (1986), The Plagal Ca-
| dence for wind group (1987), Baza Gaza for tape, odours
| and video (1988), A Constructive Passion for two pia-
0s (1991), Tone Ontology No. 1 for mixed choir (1996),
obira, micro-opera for voice, tape and video (1996),
| Taliensi 747 for piano and tape (1997), Reconstruction
for vocal group, trumpet and tape (1998), Tone Ontolo-
gy No.2 for two pianos (1998), Call-Signs NGC 6712
Cygnus for three trumpets and three trombones (1998),
Tremors for woodwinds, brass, mallets, doublebass and
piano (1999), Cicadas for two pianos (1999).

NEW WORK (2000) - this is a new work by Gintaras Sodeika.
OSVALDAS BALAKAUSKAS - see p. 22

SONATA OF THE MOUNTAINS (1975)- concerto for piano and orchestra in 3
movements - was composed on the occasion of the 100th anmversary of M.
K. Ciurlionis. Some thematic material from Ciurlionis’ piano pieces is used in
the composition by blending it into the harmonic environment of the 8-tone
diatonic (octatonic) scale. The titles of the movements - “Mountain of Love”,
“Mountain of Stillness”, and “Mountain of Storms” — seem to correspond to
the imagery of the series of paintings (entitled “Sonatas”) by Ciurlionis.
Osvaldas Balakauskas

KAIJA SAARIAHO (b. 1952 in Helsinki)

Studies: visual arts at the University of Industrial Arts Helsinki (UIAH) befo-
re going to study composition; Sibelius Academy 1976-1981: composi-
tion (teacher: Paavo Heininen); Musikhochschule in Freiburg 1981-1982:
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Briang Ferneyhough ir Klausa Huberj; 1982 m. kompiuteriy muzikos kursai
IRCAM’e Paryziuje.

Prizai ir apdovanojimai: 1986 m. Kranichsteiner Musikpreis (Darmstatas);
1988 m. Priz Italia (uz Stilleben); 1989 m. Ars Electronica prizas (uz Stilleben
ir o); 1999 m. Elsie Stoeger Prize (Lincolno centro Kamerinés muzikos drau-
gijos prizas, Niujorkas); 2000 m. Siaurés krasty muzikos prizas (uz Lohn).
Svarbiausi uzsakymai: Suomijos nacionalinés operos, BBC, IRCAM, Lincolno
centro, Zalcburgo festivalio, Niujorko filharmonijos.

Paskutiné svarbi premjera: opera L'amour de loin (“Meilé i toli”), premjera
Zalcburgo festivalyje, 2000 m. rugpjicio 15 d.

Nuo 1982 m. Kaija Saariaho gyvena ir dirba ParyZiuje.

DU CRISTAL (1990) yra dalis diptiko, kurj sudaro dvi savarankigkos, tadiau
viena su kita susijusios orkestrinés kompozicijos Du cristal (1990) ir ...a /a
fumée (1991).

Parasyta dideliam orkestrui, “Du cristal” pulsuoja plagiomis crescendo ir
diminuendo bangomis, spinduliuojanciomis viding jégg. Kompozitoré tapo
dideles akustines drobes, kaskart visur inkrustuodama smulkesnius ir subti-
lesnius tembrinius lopinélius. Ypa¢ turtinga yra $io kirinio harmonija.
Suomijos muzikos informacijos centras
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composition (teachers: Brian
Ferneyhough and Klaus Huber);
in 1982 courses in computer mu-
sic at IRCAM, Paris.

Awards and Prizes: Kranichstei-
ner Musikpreis (Darmstadt) 1986;
Prix Italia 1988 (Stilleben); Ars
Electronica prize 1989 (Stilleben
and /o); Elsie Stoeger Prize (The
Chamber Music Society of Lincoln
| Center, New York) 1999: The Nor-
dic Music Prize 2000 (Lonh).
Most important commissions:
Finnish National Opera, the BBC,
IRCAM, the Lincoln Center (New
York), Salzburg Festival, New York
% Philharmonic.

y Last important premiere: opera
L'amour de loin (Love from Afar);
. premiere in Salzburg Festival, Au-
- gust 15, 2000.

Kaija Saariaho has been living and working in Paris since 1982.

DU CRISTAL (1990)

The orchestral compositions Du cristal (1990) and ...a /a fumée (1991)
form a diptych of two independent but mutually complementary works.
Scored for a large orchestra, Du cristal is shaped by broad waves of cres-
cendos and diminuendos, radiating inner strength. The.composer paints
large acoustic surfaces interspersed with thinner, more delicate patches.
The harmony is exceptionally rich.

Finnish Music Information Centre
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FRINGE:
October 18th, Wednesday
Lithuanian Academy of Music

FRINGE:
Spalio 18, treciadienis,
Lietuvos muzikos akademija

Students of the Lithuanian Academy of Music perform the works by young
composers Peter Due, Vaida Striaupaité, Raminta Serksnyté, Rimvydas Ki-
sevicius, and Gintaras Sodeika

Jaunyjy kompozitoriy Peter Due, Vaidos Striaupaités, Ramintos Serk$nytes,
Rimvydo Kiseviciaus ir Gintaro Sodeikos kdrinius atlieka Lietuvos muzikos
akademijos studentai

|
|
|
|
19 val. I 7 pm
|
|
|
|
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Festivalio klubas - Broadvéjaus Pub ‘as Festival’s Club - Broadway Pub
Spalio 16-18, pirmadienis-treciadienis, nuo 21.30 October 16th-18th, Monday-Wednesday, from 9.30 pm
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KOMPOZITORIAI, KURINIAI IR ATLIKEJAI
(1991-1999)
COMPOSERS, WORKS, AND PERFORMERS

Datos / Dates:

| Baltijos muzikos festivalis / 1st Baltic music
festival, Druskininkai-Vilnius

1991 spalio 24-30 / 24-30 October 1991

Il Baltijos muzikos festivalis / 2nd Baltic music
festival, Vilnius

1992 lapkriCio 23-29 / 23-29 November 1992
lIl Baltijos muzikos festivalis / 3rd Baltic music
festival, Vilnius

1993 lapkri¢io 18-21 / 18-21 November 1993
IV Baltijos muzikos festivalis / 4 th Baltic music
festival Vilnius

1994 gruodzio 3-9 / 3-9 December 1994

V Baltijos muzikos festivalis / 5th Baltic music
festival, Vilnius

1995 lapkriCio 24-gruodzio 2 / 24 November-2
December 1995

VI Baltijos muzikos festivalis / 6th Baltic music
festival, Vilnius

1996 gruodzio 10-16 / 10-16 December 1996
VIl Baltijos muzikos festivalis / 7th Baltic music
festival, Vilnius

1997 spalio 17-26 / 17-26 October 1997

VIil Siuolaikinés muzikos festivalis / 8th
Contemporary music festival, Vilnius

1998 lapkriCio 3-10 / 3-10 November 1998

IX Siuolaikinés muzikos festivalis / 9th
Contemporary music festival, Vilnius

1999 spalio 16-29 / 16-29 October 1999

Santrumpos / Abbreviations:

KN - Kompozitoriy namai / Composers’ House

KSK - Kauno styginiy kvartetas / Kaunas String Quartet
LKO - Lietuvos kamerinis orkestras / Lithuanian
Chamber Orchestra

LMA - Lietuvos muzikos akademija / Lithuanian
Academy of Music

LNF - Lietuvos nacionaling filharmonija / Lithuanian
National Philharmonic Society

LNSO - Listuvos nacionalinis simfoninis orkestras /
Lithuanian National Symphony Orchestra

LNOBT - Lietvos nacionalinis operos ir baleto teatras /
Lithuanian National Opera and Ballet Theatre
LNOBTSO - Lietuvos nacionalinio operos ir baleto teatro
simfoninis orkestras / Lithuanian National Opera and
Ballet Theatre Symphony Orchestra

LRTO - Lietuvos radijo ir televizijos orkestras /
Lithuanian Radio and Television Orchestra

LVSO - Lietuvos valstybinis simfoninis orkestras /
Lithuanian State Symphony Orchestra

MR - Menininky rimai / Artists’ Palace

NDT - Nacionalinis dramos teatras / National Drama
Theatre

RDT - Rusy dramos teatras / Russian Drama Theatre
SMC - Siuolaikinio meno centras / Contemporary Art
Centre

Sv. Kristoforo KO - Sv. Kristoforo kamerinis orkestras /
St. Christopher Chamber Orchestra

Sv. Kristoforo KOK - Sv. Kristoforo kamerinio orkestro
klubas / St. Christopher Chamber Orchestra Club

VKR - Vilniaus kongresy riimai / Vilnius Congress
Concert Hall

VNMA - Vilniaus naujosios muzikos ansamblis / Vilnius
New Music Ensemble

VPG - Vilniaus paveiksly galerija / Vilnius Picture Gallery
VR - Vilniaus Rotusé / Vilnius City Hall

VVK - Valstybinis Vilniaus kvartetas / Vilnius String

Quartet
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ABE, Keiko: Dream of the Cherry
Blossoms*, 1984 (W. Schreiber — perc /
LNF, 1994).

AGLINSKAS, Petras: Koncertiné siuita
iS operos “Steel Grin”*, 1992 (LVSO,
dir. St. Welanyk / LNOBT, 1993);
Metalsonata**, 1994 (P. Aglinskas - el
gui / MR, 1994).

ANDREJEVAS, Julius: Duo, 1985 (R.
Katilius — vn, A. Matulionyté-PSibilskiené
-va /MR, 1991)

AUGUSTINAS, Vaclovas: Supkit
meskit, 1991; Treputé martela, 1991
(“Jauna muzika”, dir. R. Merkelys / LMA,
1991); Gloria**, 1990, Il redakcija 1996
(G. Skeryté — S, P. Geniusas — pf,
“AZuoliukas”, LVSO, dir. V. Miskinis /
LNF, 1997)

BACEVICIUS, Vytautas: Pirmasis Zodis,
1933; Dvi groteskos, 1934; Capriccio,
1936; Meditation, 1936; Sonata Nr. 3 (J.
Nekrasovas — pf / MR, 1991); Simfonija
Nr. 5**, 1956 (LNSO, dir. R. Servenikas /
LNF, 1997); Septintas Zodis, 1966 (B.
Vainitinaité — pf, H. Radvilaité — pf / MR,
1991; R. ir Z. Ibelhaupty pf duetas / LNF,
1997); Koncertas fortepijonui ir
orkestrui Nr. 1, Op. 12,1929 (A.
Puodziukas - pf, LNSO, dir. R.
Servenikas / LNF, 1998); Koncertas
fortepijonui ir orkestrui Nr. 2, 1933
(LVSO, dir. M. Stadkus / VKR, 1999)

BACEWICZ, Grazyna: Styginiy
kvartetas Nr. 7*, 1965 (Silezijos
kvartetas / VPG, 1999)

BAGDONAS, Valentinas: Dvi nuotaikos,
1993 (K. Grybauskas — pf, A. Juodénaité
- pf, I. Maknavic¢iené — pf / MR, 1993);
Improvizacija ir Scherzo (L. Baublyté -
fl, A. Stupak - fl, G. Gelgotas - fl / MR,
1997)

BAJORAS, Feliksas Romualdas:
Sakmiy siuita (fragmentai), 1969 (J.
Gicevicituté-Grickiené — S, R. Jakutyté —
pf/ Sanatorija “Dainava”, Druskininkai,
1991); Muzika Sandomirui
(Laukimas)*, 1989 (R. Katilius — vn, L.
Lobkova — pf / MR, 1991); Véjas, 1978 (
“Jauna muzika”, dir. R. Merkelys / LMA,
1991); Vilniaus kvartetas Nr. 2, 1975
(VSK/ LMA, 1991); Simfonija Nr. 1,
1964, 1l redakcija 1970 (LVSO, dir. G.
Rinkevi€ius / LNOBT, 1992); Prabége
metai, 1979 (R. Katilius — vn, A.
Vasiliauskas — pf / LMA, 1992); Missa in
musica**, 1991 (Ex tempore / MR,
1992); Trys sonetai R. Dambrauskaités
Zzodziais**, Il versija 1993 (G. Skeryte —
S, A. Gurinavi¢ius — db / LNF, 1994);
Exodus**, 1991-94 (LNSO, dir. J.
Domarkas / LNF, 1994); Zenklas, 1996
(G. Skeryté — S, LVSO, dir. M. Piecaitis /
LNF, 1997); Suokos*, 1998 (Silezijos
kvartetas / VPG, 1999)

BALAKAUSKAS, Osvaldas: Lietus
Krokuvai, 1991 (R. Katilius — vn, L.

~ Lobkova - pf/ MR, 1991); Jau saulelé

vél..., 1974 (“Jauna muzika”, dir. R.
Merkelys / LMA, 1991); Veda-seka-budi,
1990 (Mu$amuyjy instrumenty ansamblis /
MR, 1991; LNSO musamuyjy grupé / MR,
1992); Daugybé praviry Suliniy**, 1979
(Ex tempore / MR, 1993); Quartetto
concertante*, 1970, |l redakcija 1990
(VNMA, dir. 8. Nakas / SMC, 1996);
Ostrobotnijos simfonija, 1989 (Sv.
Kristoforo KO, LRTO styginiy grupé, dir.
D. Katkus / LNF, 1995); Betsafta, 1995
(A. Vasiliauskas — pf, R. Armonas - v,
VVK / LMA, 1995); autorinis kiirybos
vakaras 1997 m. “Gaidoje”, LNF: Tyla.

Jonutyté — Mez, A. Rubezius - T, I.
Misidira — Bar, Sv. Kristoforo KO, dir. D.
Katkus); Polilogas*, 1991 (D.
Praspaliauskis — alt sax, Sv. Kristoforo
KO, dir. D. Katkus); Meridionale, 1994
(Sv. Kristoforo KO, dir. D. Katkus):
Concerto RK**, 1997 (R. Katilius — vn,
Sv. Kristoforo KO, dir. D. Katkus):
Styginiy kvartetas Nr. 3*, 1998
(Silezijos kvartetas / VPG, 1999)

BALEY, Virko: Dreamtime (Siuita Nr. 2,
fragmentai)*, 1996 (Ensemble Cluster /
RDT, 1998)

BALSYS, Eduardas: baletas “Eglé -
zaléiy karaliené”, 1960 (LNOBTSO, dir.
A. Sulgys, E. Domeika — statytojas ir
choreografas, D. Mataitiené — dailininké /
LNOBT, 1995); Keturi fragmentai i$§
baleto Eglé - zaléiy karaliené (I.

Armonaité —vn, A. Banaityté — pf / SMC,
1996); opera “Kelioné j Tilze”
(koncertiné nepilna versija), 1980 (S.
Jonaityté — S, I. Linaburgyté —- Mez, E.
Prudkauskas — T, LNSO, Kauno
valstybinis choras, dir. R. Servenikas /
LNF, 1999)

BARBER, Samuel: Dover Beach, Op. 3
(VVSK, J. Leitaité — S / SMC, 1996)

BARKAUSKAS, Vytautas: La Re**, 1991
(A. Budrys — ¢l / LMA, 1991); Trio, 1990
(R. Katilius — vn, A. Budrys — cl, Sergejus
Okrusko — pf/ MR, 1991); Concerto per
piano e orchestra**, 1992 (S. Okrusko -
pf, LNSO, dir. J. Domarkas / LNOBT,
1992); Intymi muzika**, 1993 (A.
Vizgirda - fl, S. Astrauskas — perc / LMA,
1993); Simfoninis paveikslas
“Saulé”**, || redakcija 1995, (LNSO, dir.
M. Staskus / LNF, 1995); Kontrastiné
muzika, 1969 (A. Vizgirda — fl, R.
Jasiukaitis — vc, S. Astrauskas — perc /
SMC, 1996); Modus vivendi**, 1996
(Armony trio / SMC, 1996); Allegro
brilliante**, op. 107, 1995-96 (R. ir Z.
Ibelhaupty pf duetas / LNF, 1997); Cia-ir-
Dabar**, 1998 (LNSO, dir. R. Servenikas
/ LNF, 1998); Sekstetas, op. 78*, 1985,
Il redakcija 1998 (A. Vasiliauskas - pf, A.
Gurinavigius — db, VVSK / LNF, 1999)

BARKAUSKAS, Vytautas V.: Koncertas
fortepijonui ir orkestrui Nr. 2**, 1992
(LNSOQ, dir. M. Sta8kus, B. Vainitinaité -
pf/LNF, 1995); Paskutiné vakariené,
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1995 (elektroniné muzika / Kaviné
“Tobira”, 1996)

BARTKEVICIUTE, Rasa: Miserere, 1991
(“Brevis”, KO “Archibasilicae Vilnensis”, dir.
M. Stagkus / Sv. Kazimiero baznyéia, 1992);
Piemenéliy atminimui**, 1995 (Sv.
Kristoforo KO, LRTO styginiy grupé, dir. D.
Katkus / LNF, 1995); Simfonija Nr. 3
“Eldorado™**, 1996 (LNSO, dir. R.
Servenikas / LNF, 1997); Styginiy
kvartetas Nr. 3**, 1997 (Chordos
kvartetas / RDT, 1998)

BARTULIS, Vidmantas: Amen, 1992 (Ex
tempore, magnetofono juosta/MR, 1992);
Styginiy kvartetas “O, mieloji”, 1994 (KSK
/ LNF, 1995); opera “Pamoka”, 1993 (V.
Bartulio libretas, J. Ar¢ikauskas —
scenografija ir kostiumai, “Meny sambduris”:
V. Masalskis — Bar, A. Padkonyté — Mez, R.
Vaidotas — B, S. Astrauskas - perc, K.
Stonkus — kbd, dir. V. Bartulis / SMC, 1996);
Koncertas fortepijonui ir orkestrui**, 1994
(P Geniusas — pf, LVSO, dir. M. Piecaitis /
LNF, 1997); Psalmés**, 1999
(Ostrobotnijos KO, dir. J. Kangas / VR, 1999)

BASSO BONGO: norl mapS*, 1995 (Basso
Bongo/LNF, 1995)

BASINSKAS, Justinas: Allegro molto i$
“Varpy simfonijos”, 1973 (LNSO, dir. J.
Domarkas / LNF, 1996); Styginiy
kvartetas “In memoriam”**, 1994 (KSK/
LNF, 1997)

BACK, Sven-Erik: Tolo, 1975 (B.
Vainilinaité - pf, H. Radvilaité - pf/ MR,
1991)

BEGLARIAN, Eve: Machaut in the
Machine Age*, 1986 (Basso Bongo/
MR, 1993); Machaut in the Machine
Age | “Douce dame jolie”*, 1990;

. Machaut in the Machine Age Il “Toutes

la flours”, 1993 (Basso Bongo / LNF,
1995)

BENTZON, Niels Viggo: Sonata altui ir
fortepijonui, Op. 422*, 1978 (A.
Psibilskiené — va, Z. Karkauskaité — pf /
LMA, 1995); Styginiy kvartetas Nr. 16.,
Op. 595**, 1995 (VSK/LMA, 1995)

BERGER, Roman: Adagio pre Jana
Branneho, 1987 (R. Katilius — vn, A.
Vasiliauskas - pf / LMA, 1992)

BERGMAN, Erik: Borealis™, 1983 (N.
Novik — pf, R. Charadzanian - pf, V.
Racevskis — perc / LMA, 1992)

BERIO, Luciano: Six Encores*, 1965-90
(P. Geniusas — pf/ LMA, 1993)

BIVEINIS, Ri¢ardas: Veidrodziai, 1988
(J. Giceviciuté-Grickiené — S, R. Jakutyté
— pf / Sanatorija “Dainava”, Druskininkai,
1991 / LMA, 1991); Sonata fortepijonui
“Pablo Picasso paveiksly motyvais”,
1988 (R. Biveinis — pf / Sanatorija
“Dainava”, Druskininkai, 1991 / MR,
1991); Sapnai, 1987-89 (R. Biveinis — pf/

MR, 1991; B. Vainitnaité — pf/ LNF, 1994);
Spiritus astri, 1991-93 (P. Kunca-vn, M.
Azizbekova - pf, S. Okrusko - pf/ MR,
1991; P Kunca-vn, R. Lampsatyté — pf/
LMA, 1995)

BLACK, Robert, KNOLES, Amy: Big and
Cheap*, 1990 (Basso Bongo / MR, 1993)

BORISOVAS, Borisas: Sinfonia stretta,
1990 (LKO, dir. S. Sondeckis / LMA,
1991); Styginiy kvartetas Nr. 3**, 1992
(VWSK / LMA, 1992); Uvertitra buffa,
1976 (LNSO, dir. J. Domarkas / LNF,
1996)

BORTZ, Daniel: Lacrymosa, 1985 (V.
Prekeryté —org / Vilniaus arkikatedra,
1992)

BRAZINSKAS, Algimantas: Du preliudai
fortepijonui (A. Vasiliauskas — pf / SMC,
1996)

BREGE, llona: Intraversija*, 1994 (B.
Vainitinaité — pf / MR, 1997)

BRILIUS, Algirdas: Simfonija Nr. 2
“Kelias”**, 1990 (LNSO, dir. J.
Domarkas / LNF, 1994); Lapai (E.
Vyéinas — va, A. Dikéius — pf / SMC,
1996)

BRUNDZAITE, Konstancija: Dvi raudos,
1968 (J. Giceviditte-Grickiené — S, R.
Jakutyté — pf / Sanatorija “Dainava”,
Druskininkai, 1991 /LMA, 1991; R.

Preik$aité — S, R. Neverdauskaité — pf/
$MC, 1996)

BRUZAITE, Zita: La luna**, 1996 (Ex
tempore / SMC, 1996)

BRYARS, Gavin: Alaric I or 1I*, 1989
(Vienna Saxophone Quartet / LNF, 1995)

BUCHHOLZ, Thomas: Domino per due
pianoforti*, 1992 (N. Novik — pf, R.
Charadzanian — pf / LMA, 1992)

BURGERS, Simon: Pastiche!*, 1991-92
(H. Sparnaay - bass cl / LNF, 1995)

BURLAS, Martin: Music for Robert
Dupkala*, 1979 (Icebreaker / Sv.
Kristoforo KOK, 1999)

CAGE, John: Solo (V. Pilibavi¢ius — tb /
Kaviné “Tobira”, 1996)

CLOIDT, Jay: Karoshi*, 1995 (R. Black —
electronic db / LNF, 1995)

CORDIER, Baude: Amansv ames
(“Aidija”, dir. R. Grazinis / SMC, 1996)

CEPAITE, Nerija: Sonata smuikui ir
fortepijonui (E. Venskiinaité — vn, R.
Kisevicius — pf / LNF, MaZzoji salé, 1997)

CIURLIONIS, Mikalojus Konstantinas:
Dvi siuitos (sudarytos ir aranzuotos A.
Diké&iaus, 1996) (“Ciurlionio projektas” / -
SMC, 1996); Marios, Op. 27 (Z




Karkauskaité — pf/ SMC, 1996)

DALBAVIE, Marc-André: In Advance of a
Broken Time*, 1994 (Ensemble
Recherche / LNF, 1998)

DAMBIS, Pauls: Metavariacijos**, 1992
(N. Novik — pf, R. Charadzanian - pf/
LMA, 1992); 15 ciklo “Psalmés”, 1990
(LRT kamerinis choras, dir. A. Vildzilinas
/ Vilniaus arkikatedra, 1992)

DENISOV, Edison: Black Clouds*, 1984
(W. Schreiber — perc / LNF, 1994);
Choralas ir variacijos (B. Vainitnaité -
pf / LNF, 1994);

DIKCIUTE, Snieguolé: Amalgama, 1989
(L. Binderis — vn, V. Grigas — vn, E.
Delkuté — va, G. Derus- vc¢, fonograma /
LMA, 1991); Solicitude, 1991 (D.
Gedvilas - fl / Sv. Kazimiero baznygia,
1992); Formalhautas, 1992 (B.
Vainitnaité — pf / LNF, 1994); Septyni
tiltai, 1992 (videomuzika, rez. V.
Pranulis, operatorius G. éeputis / Kaviné
“Tobira”); Monoliudas 2, 1996 (A.
Janugevigius —tr, S. Cepulis - tr,
videojuosta ir fonograma / Kaviné
“Tobira”, 1996)

DOMAGALA, Jacek: Styginiy kvartetas
su fortepijonu*, 1991-92 (VSK, H. Ohlof
- pf/ LMA, 1993)

DVARIONAS, Balys: Patarlés, 1959
(“Salutaris”, dir. M. Staskus / SMC, 1996)
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DZENITIS, Andris: ...Beside...*, 1995 (M.

Vilums - acc / RDT, 1998)

EDLUND, Lars: Gloria, 1969 (“Jauna
muzika”, dir. V. Augustinas / LNF, 1994)

EDLUND, Mikael: Brains and Dancin’,
1981 (VVSK/ LMA, 1992); Trio sol*,
1980 (Klasika-Avangardas / LMA, 1993)

EINFELDE, Maija: Etiudas-monologas
“Rudenj”, 1988 (A. Budrys - ¢l / LMA,
1991)

ELIASSON, Anders; Ostjcoli*, 1987
(Ostrobotnijos KO, dir. J. Kangas / LNF,
1999)

ENGEBRETSON, Mark: Tell No More of
Enchanted Days* (Vienna Saxophone
Quartet / LNF, 1995)

ENGSTROM, Torbjérn: Smile if you
dare*, 1994 (Kroumata / LNF, 1994)

FELDMAN, Morton: monografinis
koncertas 1996 mety “Gaidoje”, LNF:
The Viola in my Life I*, 1970 (VNMA, S.
Astrauskas — perc, dir. S. Nakas);
Extensions 3*, 1952; Vertical thoughts
4* 1963; Piano piece 1964* (A.
Vasiliauskas - pf); Rothko Chapel*,
1970 (“Aidija”, E. Vyginas - va, A.
Dikéius - cel, 8. Astrauskas - perc, dir.
R. Grazinis)

FIRST, Craig Peter: Tantrum (|nirsis)*,

1992 (D. Marinos — mand, dvikanalé juosta
/MR, 1993); Epiphany**, 1994 (D.
Marinos — mand, R. Katilius—vn /MR, 1994
/ LNF, 1995); Mosaics*, 1993 (Vienna
Saxophone Quartet / LNF, 1995)

FF{OUN.BERG, lvar: A Pattern of
Timeless Motion*, 1989
(elektroakustiné muzika / KN, 1993)

GAIDELIS, Julius: Trio, 1959 (A. Budrys
- cl, A. Ra¢kauskas — hr, P. JuodiSius -
vn /MR, 1991); Lietuviska rapsodija,
1975 (A. Vasiliauskas — pf / LMA, 1992);
Simfoniné poema “Juraté ir
Kastytis”*, 1974 (LNSO, dir. M. Staskus
/ LNF, 1995); Sonata smuikui ir
fortepijonui Nr. 3*, 1980 (D. Diksaitis —
vn, E. Vosylitité - pf / MR, 1997)

Le GASSICK, Damian: Mad Legs in A
Sack*, 1990 (Icebreaker / Sv. Kristoforo
KOK, 1999)

GERMANAVICIUS, Vytautas: Begaliné
piety saly vasara**, 1996 (L. Sulskute —
fl, A. Doveika - cl, G. Dacinskas - vn, E.
Vyéinas - va, A. Malcys - vc, dir. 8.
Nakas / SMC, 1996); Judéjimas
kristalais**, 1989, nauja redakcija 1996
(R. ir Z. Ibelhaupty pf duetas / LNF,
1997); Kita erdvé (arba 500 myliy
aukstyje)**, 1999 (G. Skeryte — S, D.
Gedvilas - fl, M. Gecevicius - hn, A.
Malcys - ve, E. Kulikauskas - vg, R.
Armonas - vc, dir. M. Piecaitis / LNF,
1999)

GRIMSSON, Larus Halldér: Amalgam*,
1986 (elektroakustiné muzika / KN,
1993)

GRUODIS, Juozas: Pjesé b-moll
fortepijonui, 1945 (A. Vasiliauskas — pf/
SMC, 1996)

GUBAIDULINA, Sofia: Styginiy
kvartetas Nr. 3*, 1987 (VSK/ SMC,

- 1996)

HANSON, Sten: Wienerlieder, 1986 (J.
Gicevigiuté-Grickiené — S, R. Jakutyté -
pf/ LMA, 1991); Nightwoods IV, 1990
(N. Novik — pf, R. Charadzanian - pf,
magnetofono juosta / LMA, 1992); From
John Carter Song Book, 1979-85
(elektroakustiné muzika / KN, 1992); Es
ist genug... (A. Telksnyté — org / Vilniaus
arkikatedra, 1992)

HARVEY, Jonathan: Mortuos plango,
Vivos voco*, 1980 (elekiroakustiné
muzika / KN, 1993); The Riot*, 1995
(Het trio / LNF, 1995)

HEINIO, Mikko: In G, 1988 (R. Armonas
-v¢, |. Uss — pf/ MR, 1992)

HELLAWELL, Piers: Oh whistle and I'll
come to you*, 1988 (V. Gelgotas - fl, G.
Derus - vc, fonograma / MR, 1994)

HEMBERG, Eskil: Six Short Letters for
Vilnius String Quartet, Op. 71b**, 1993
(VSK / LMA, 1993)
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HOLLER, York: autorinis koncertas 1999
m. “Gaidoje”: Pas de trois*; Moments
musicaux*; Tagtraume*; Antiphon*,
1977 (Reval Ensemble / Sv. Kristoforo
KOK).

HRABOVSKY, Leonid: Kogda*, 1987
(Ensemble Cluster / RDT, 1998)

HUMEL, Gerald: Styginiy kvartetas
(VWK / LMA, 1993)

IVES, Charles: Unanswered Question*,
1908 (VNMA, dir. S. Nakas / SMC, 1996)

JASENKA, Antanas: Instrukcija
Kukuéiui, 1989 (“Jauna muzika”, dir. R.
Merkelys / LMA, 1991); Hamada, 1990
(S. Astrauskas, Z. Bagavicius, VI.
Seibakas - perc / LMA, 1991); Aryas,
1992 (R. Macilité — S, S. Astrauskas —
bongai / Sv. Kazimiero baznyéia, 1992);
Senovinés giesmés**, 1993 (S.
Okrusko — pf / LNF, 1997)

JENNEFELT, Thomas: O Domine, 1983,
Il redakcija 1986 (LRT Kamerinis choras,
dir. A. VildziGinas / Vilniaus arkikatedra,
1992)

JUOZAPAITIS, Jurgis: Nidos akvarelés
(elektroakustiné muzika / KN, 1992);
Vainikas iSéjusiems**, 1992 (LNSO, dir.
J. Domarkas / LNOBT, 1992);
Kaleidofonija Nr. 2 (Ménulio Sarada)**,
1994 (B. Vainitnaité — pf, A. Dikéius - pf
/ LNF, 1994); Kaleidofonija Nr. 1**, 1993

(Het Trio / LNF, 1995); Kaleidofonija Nr. 4**,
1998 (LVSO, dir. M. Staskus / LNF, 1998);
Segles*, 1996 (L. Sulskuté - fl/ VPG, 1999)

JUOZAPAITIS, Vytautas: Koncertas
styginiams**, 1994 (Sv. Kristoforo KO, dir.
D. Katkus, LRTO Styginiy grupe, dir. J.
CechanoviCius / LNF, 1995); Styginiy
kvartetas Nr. 6**, 1992 (VWK / LMA,
1995); Styginiy kvartetas Nr. 7**, 1997
(Chordos kvartetas / RDT, 1998)

JURGUTIS, Vytautas V.: Sticky Rhodes**,
1996 (elekironika / Kaviné “Tobira”, 1996);
G. A. L. House**, 1997 (L. Baublyté —fl, A.
Stupak - fl, G. Gelgotas - fl, fonograma /
LNF, Mazoji salé, 1997); Spectrum RTM*,
1998 (elektroniné muzika / KN, 1998);
Tower of Babylon**, 1999 (Icebreaker /
Sv. Kristoforo KOK, 1999)

JUZELIUNAS, Julius: “Patarliy
simfonija” (Simfonija Nr. 6)**, 1991
(LNSO, Kauno valstybinis choras, dir. P
Bingelis / LNOBT, 1991; LNSO, Kauno
valstybinis choras, dir. P Bingelis / Sv.
Jony bazny¢ia, 1992); Dékojimas*, 1992
(LKO, dir. S. Sondeckis / MR, 1992);
Melika*, 1973, Il redakcija 1993 (Ex
tempore / MR, 1993 / LNF, 1994);
Kvartetas Nr. 1, 1962 (LMA styginiy
kvartetas / SMC, 1996); Flobo-Clavio,
1987 (L. Sulskuté - fl, L. Vébra — ob, A.
Malcys — ve, A. Dikéius — harp / SMC,
1996); Litanijos**, 1997 (J. Rimas — ob /
MR, 1997)

JUZELIUNAS, Tomas: Telefonika, 1987
(videomuzika / Kaviné “Tobira”, 1996);
Karmen etnografinéje Lietuvoje (“Aidija”,
dir. R. Grazinis / SMC, 1996)

KABELIS, Ri¢ardas: Invariacijos, 1983
(VWK / LMA, 1992); Oriono dirzas,
1995-96 (elektroniné muzika / Kaviné
“Tobira”, 1996); For Beaty (Dél
grozio)**, 1996 (“Aidija”, dir. R. GraZinis
/ SMC, 1996); Int.elon.s**, 1996 (LVSO,
dir. M. Staskus / LNF, 1998), Opus
novum**, 1997-99 (elektronika / Kino
teatras “Lietuva”, 1999)

KACINSKAS, Jeronimas: Trumpa
fantazija, 1966; Kontrastai, 1969;
Improvizacija, 1968 (B. Vasiliauskas —
org / Vilniaus arkikatedra, 1991); Missa In
Honorem Immaculati Cordis Beatae
Mariae Virginis occasione 700
anniversarii Baptismi Mindaugi Regis
Lituaniae, 1951 (“Vilnius”, dir. A. Jozénas
/ Vilniaus arkikatedra, 1991); Saulés
giesmé, 1983 (J. Ciurilaite - S, V.
Juozapaitis —~ Bar, LRT Kamerinis choras,
dir. A. Vildzitnas / LMA, 1991);
Atspindziai, 1966 (Z. Karkauskaité — pf /

MR, 1991); “Tout au fond du pays

lithuanien” ( Vaidilos teatras, 1996);
Nonetas, 1932 (M. Juozapavidius —fl, L.
Salna - ob, R. Talotka - cl, Z. Augaitis —
hn, S. Kadionas — bn, A. Vainitnaité — vn,
G. Jakaitis - va, A. Vasiliauskas - vc, A.
Gurinavicius — db / LNF, 1997)

KAGEL, Mauricio: Der Eid des

Hipokrates*, 1984 (N. Novik - pf, R.
CharadZanian—pf/LMA, 1992)

KAIRAITYTE, Dalia: Akimirkos (“Liepos”,
dir. A. Zupkauskiené / SMC, 1996)

KANGRO, Raimo: Klimper, 1989 (N.
Sakkos - pf, T. Pedske ~ pf / MR, 1991);
Display Ili*, 1991-92 (LKO, dir. S.
Sondeckis / MR, 1992)

KARLSONS, Juris: Polifoniné studija*,
1992 (LKO, dir. S. Sondeckis / MR, 1992);
Mazas trio (Smilsu laiks), 1988 (V.
Gelgotas —{l, A. Stelionyté — vn, H.
Radvilaité — pf / MR, 1992)

KATZER, Georg: Schlagmusik 2*, 1991
(Kroumata / LMA, 1994)

KISEVICIUS, Rimvydas: Muzika smuikui
ir fortepijonui (R. Svégzdaité - vn, R.
Kisevigius — pf / LNF, Mazoji salé, 1997)

KYBURZ, Hanspeter: Danse aveugle*,
1997 (Ensemble Recherche / LNF, 1998)

KLOVA, Vytautas: Oi, pas mareles
(“Vytis”, dir. T. Sumskas / SMC, 1996)

KNOLES, Amy: Men in the Cities*, 1992
(Basso Bongo / MR, 1993)

KOTONSKI, Wiodzimierz: Antiphonae*,
1989 (fonograma / KN, 1992)

KOPYTKO, Viktor: Biblijos epizodai*,
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1992 (Klasika-Avangardas / LMA, 1993)

KOPPEL; Hermann D.: 15 miniatiiiry, Op.
97a, 1976 (A. Vasiliauskas — pf/ LMA, 1992)

KRAUZE, Zygmunt: Quatuor pour la
naissance*, 1985 (Klasika-Avangardas /
LMA, 1993)

KRONLAKS, Rolands: Conversion®,
1996 (J. Rimas — ob, Chordos kvartetas /
RDT, 1998)

KRUPQWICZ, Stanistaw: Alcoforado,
1989 (fonograma / KN, 1992)

KUBILIUNAS, Algimantas: Vytauto
Macernio sonetai**, 1996 (V. Bakula -
B, L. Kopyrina - pf / SMC, 1996)

KUCINSKAS, Antanas: Trio, 1992 (E.
Veli¢ka — vn, 1. Belickaité — vn, E.
Orlinyté — vn / Sv. Kazimiero baznyéia,
1992)

KUPREVICIUS, Giedrius: Mazi
pokalbiai smuikui ir altui**, 1994 (R.
Katilius — vn, A. PSibilskiené — va / LMA,
1995)

KURZ, lvan: Notokruh - styginiy
kvartetas pagal M. K. Ciurlionio
“Zvaigzdziy sonata”*, 1979 (VVK /
SMC, 1996)

KUTAVICIUS, Bronius: Avinuko pédos
(fragmentai), 1968 (J. Gicevicitte-

Grickiené — S, R. Jakutyté - pf/
Sanatorija “Dainava”, Druskininkai,
1991), Styginiy kvartetas Nr. 2 “Anno
cum tettigonia”, 1980 (VVK/LMA, 1991);
koncertas B. K. 60-me¢iui 1992 m.
*Gaidoje”, MR: Magi$§kas sanskrito
ratas, 1990 (VNMA, dir. S. Nakas),
Mazasis spektaklis, 1975 (N. Gelzinyté -
aktoré, VNMA, dir. S. Nakas), Saulétekio
vartai*, 1992 (VNMA, dir. S. Nakas),
Ziemiy vartai*, 1991 (M. K. Ciurlionio
meno mokyklos styginiy orkestras, dir. Pr.
Stepanovas), Paskutinés pagoniy
apeigos, 1978; Vakary vartai (Stabat
Mater), 1995 (“Aidija”, dir. R. Grazinis,
Ciurlionio meny gimnazijos choras, dir. D.
Skramtai, Sv. Kristoforo KO, dir. D. Katkus,
Variniy puéiamujy grupé, G. Skeryté - S,
L. Digrys —org / Sv. Kazimiero baznydia,
1995); Sonata altui ir fortepijonui, 1969
(G. Daginskas - va, Z. Karkauskaite — pf /
SMC, 1996); Ten toli, iki vidurnaké&io*,
1995 (Sv. Kristoforo KO styginiy kvintetas,
Saksofony kvintetas, dir. D. Katkus / LNF,
1997); Medziy kova, 1996 (R. Macilté —
S, "Musica humana” / LNF, 1997)

KUULBERG, Matti: Niente, 1984;
Semplice, 1991; Quasi, 1989 (V.
Gelgotas —fl / MR, 1992)

LACHENMANN, Helmut: stringtrio*, 1965
(Ensemble Recherche / LNF, 1998)

LANG, David: Born to be Wild*, 1993
(Basso Bongo / MR, 1993)

~ LAPINSKAS, Darius: opera “Charles i§

Danbury”**, 1994 (Jaunoji opera’'94, Ch.
Iveso muzika, D. Lapinskas - reZisierius,
libretistas, satytojas ir dirigentas, J. Jukna
-scenografija/ MR, Kino salé, 1994);
Koncertas smuikui, sopranui,
styginiams, muSamiesiems ir juostai,
1966 (Vaidilos teatras, 1996);
Vienaveiksmé opera arba ein
Theaterstiick “La Vida”, 1995 (Vaidilos
teatras, 1996)

LASON, Aleksander: Pavasario
kvintetas, 1981 (Mediniy pugiamujy
kvintetas / MR, 1991)

LAURUSAS, Vytautas: Baltasis
preliudas ir fuga, Juodasis preliudas ir
fuga**, 1993 (B. Vainitnaité — pf/ LNF,
1994); Koncertas balsui ir styginiy
kvartetui, 1982-83 (E. Ben-Zvi- S, KSK/
LNF, 1995); Nakties balsai (“Vytis”, dir. T.
Sumskas / SMC, 1996); Concerto di
corde**, 1997-99 (G. Jakaitis - va, M.
Bagdonaité —va/ VPG, 1999)

LEHMANN, Hans-Ulrich: Stro(i)king*,
1982 (W. Schreiber — perc / LNF, 1994)

LESSO, Drew: Slow Down*, 1995 (Basso
Bongo / LNF, 1995)

LIGETI, Gy6rgy: Drei Phantasien*, 1982;
Lux Aeterna, 1966 ("Jauna muzika”, dir.
V. Augustinas / LNF, 1994);

LIGETI, Lukas: Frozen State of Song*

(Vienna Saxophone Quartet / LNF, 1995)

LINDBERG, Magnus: Marea*, 1990
(LNSO, dir. J. Domarkas / LNF, 1994)

LOEVENDIE, Theo: Strides*, 1976 (Het
Trio / LNF, 1995)

LOMBARDO, Robert: Koncertas
mandolinai ir styginiy orkestrui “Orféjas
ir menadés”*, 1994 (D. Marinos — mand,
Sv. Kristoforo KO, LRTO styginiy grupé,
dir. D. Katkus / LNF, 1995)

LONSDALE, Michael: Lung Gampa
(Keliaujantis transe)*, 1993; Mouna
(Vidineé tyla)*, 1986 (A. Vasiliauskas - pf/
LNF, 1995)

LUNDQUIST, Torbjérn lwan: Sisu, 1976
(Musamujy instrumenty ansamblis / MR,
1991)

LUTOSEAWSKI, Witold: Simfonija Nr. 3,
1983 (LNSO, dir. J. Domarkas / LNOBT,
1991); Simfonija Nr. 4*, 1992 (LVSO, dir.
St. Welanyk / LNOBT, 1993)

MacPHERSON, Gordon: Baby Bear’s
Bed*, 1999 (Icebreaker / Sv. Kristoforo
KO klubas, 1999)

MAKACINAS, Teisutis: Malda uz Lietuva,
1990 (B. Vasiliauskas — org / Vilniaus
Arkikatedra, 1991); Simfonijeté**, 1995
(Sv. Kristoforo KO, LRTO styginiy grupé,
dir. D. Katkus / LNF, 1995)
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MALCYS, Arvydas: Ultimum refugium**,  Miskinis / LMA, 1991); Canon MEZARAUPS, Imants: Trumpa siuita, Phat*, 1998 (elektronika / KN, 1998)
1996 (LNSO pudiarnujy kvintetas / SMC, Aenigmaticus, 1991 (B. Vainitnaité —pf, H. 1994 (D. Diksaitis - vI, elektronika / MR,
1996); Gyvenimo kelias (Curriculum Radvilaite - pf/ MR, 1991); Grynojo proto  1997) NABAZAS, Jonas: Kvartetas Nr. 1, 1957
vitae)**, 1997 (LKS, dir. S. Sondeckis / klavyras, 1992 (elektronika /MR, 1994); (KSK / SMC, 1996); Zaratustra (Daina
LNF, 1997); ErSkééiy akys*, 1999 (A. Sybilla**, 1996 (“Aidija”, dir. R. Grazinis/  MINIOTAS, Viktoras: Hymnologie IlI**,  apie lilidesj ir dZiaugsma), 1933
Silalé —vn, E. Vyginas —va, A. Maloys —ve,  SMC, 1996); Palindromas**, 1996 1997 (LVSO, dir. M. Staskus / VKR, (LVSO, dir. M. Staskus / VKR, 1999)
A. Dik&ius - pf/ VPG, 1999) (elekironika / Kaviné “Tobira”, 1996); 1999)
Talita cumi*, 1992-99 (elektronika, O. NAKAS, Sariinas: M.R.Z., 1995
MAN, Roderik De: Gramvousa*, 1995 Pautova - videoprojekcija / Kino teatras MISKINIS, Vytautas: Exultate Deo, (videomuzika, G. Seputis —
(Het Trio / LNF, 1995) “Lietuva”, 1999) 1987; O Salutaris, 1989; Keturi motetai videoprojekcija / Kaviné “Tobira”, 1996);
M. Durufle atminimui (2 dalys), 1989- Ménulis, riedantis akuotais, 1984
MAROS, Miklos: Divertimento, 1976 MAGI, Ester: Bukolikos, 1983 (LNSO, 90; Trys religinés giesmés, 1989; (“Aidija”, dir. R. Grazinis / SMC, 1996);
(Mediniy puéiamuyjy kvintetas / MR, dir. |. Resnis / LOBT, 1991); A tre, 1991  Gloria i$ Misiy G-Dur, 1988 (*Museum Chronon**, 1992-97 (A. Doveika —cl, T.
1991); Relief, 1978 (R. Katilius - vl / (A. Stelionyté — vn, A. Malcys - vc, A. musicum”, dir. V. Miskinis / LMA, 1991) Gricius — tr, A. Malcys — v, A.
LMA, 1992); Konzertmusik fiir Geige, Pailiukevi€ius — guit / MR, 1992) Gurinavigius — db, A. Slaustas - pf, S.
Bratsche und Kammerensemble, 1992 MONK, Meredith: autorinis koncertas Astrauskas — perc, dir. J. Geniusas /
(Klasika-Avangardas / LMA, 1993) MELLNAS, Arne: Ikaros, 1986 (LNSO, 1998 m. “Gaidoje”, NDT: Songs from LNF, 1999); Ziqquratu-11**, 1998-99
dir. J. Domarkas / LOBT, 1991); the Hill*, 1977; Light Songs*, 1988; (elektronika, VNMA, dir. 8. Nakas / Kino
MARTINAITIS, Algirdas: Rojaus Expansion and Echoes, 1984 (A. Volcano Songs*, 1994 (M. Monk - teatras “lietuva”, 1999); Fight and
paukséiai, 1981 (P VySniauskas — sax, Vasiliauskas — pf / LMA, 1992); Rolando balsas), Gotham Lullaby, 1975; Escape**, 1999 (Icebreaker / Sv.
fonograma / LMA, 1991); Septyni furioso, 1991 (R. Katilius — vn, V. Travelling, 1973 (M. Monk — balsas, pf), Kristoforo KOK, 1999)
gyvulizmo priesakai**, 1994 (“Jauna Dapkuté — harp / LMA, 1992) Madwoman’s Vision, 1988; Choosing
muzika”, dir. V. Augustinas / LNF, 1994); Companions from “Atlas”, 1991; The = NARBUTAITE, Onuté: Astuonstygé,
Rasmenys**, 1996 (V. Pilibavicius ~tb/ MERKELYS, Remigijus: Oasis**, 1992 Tale, 1973; New York Requiem, 1993 1986 (R. Katilius — vn, A. Matulionyte-
SMC, 1996); Nebaigtoji simfonija, 1995 (Extempore /MR, 1992); I. M. Pulse (M. Monk - balsas, C. Stiefel — pf) Psibilskiené — va / MR, 1991); Nakties
(LNSO, dir. R. Servenikas / LNF, 1997);  (Invention of MultiPuise)**, 1996 kantata, 1979 (“Museum musicum”, dir.
Serenada panelei Europai**, 1999 (videoprojekcija — P. Zavadskis, MONTVILA, Vytautas: Styginiy V. Miskinis / LMA, 1991); Opus lugubre,
(Ostrobotnijos KO, dir. J. Kangas / VR, fonograma / Kavine “Tobira”, 1996); kvartetas Nr. 2, 1967 (VVK / LMA, 1991 (LKO, dir. S. Sondeckis / LMA, 1991);
1999) Erdvé’tyra**, 1998-99 (fonograma: 1991); Laisvés sonata**, 1990-94 Metabolé*, 1992 (LKO, dir. S. Sondeckis /
“Brevis”, D. Praspaliauskis — sax, Vilniaus (B.Vainitinaité — pf/ LNF, 1994); Trikampiai MR, 1992); Piesinys styginiy kvartetui ir
MASANAUSKAS, Kipras: Misios, 1992 mus$amieji, Chordos kvartetas / Kino fleitai ir fortepijonui (A. Vizgirda —1l, E. sugriztanéiai Ziemai (Styginiy kvartetas
(“Brevis”, KO “Archibasilicae Vilnensis”, teatras “Lietuva”, 1999) Karcub - pf/ SMmcC, 1996); Penktasis Nr. 3)*, 1991 (VWK/LMA, 1992); Vérinys**,
dir. M. Stagkus / Sv. Kazimiero baznydia, mirazas**, 1997 (B. VainiGnaité — pf/MR, 1995 (Extempore / SMC, 1996); Centones
1992) MESSIAEN, Olivier: Le chocard des 1997) meae urbi, 1997 (R. Maciiité - S, I. Misitra—
Alpes, Le loriot i$ “Catalogue Bar, LNSO grupe, “Aidija”, dir. R. Servenikas/

MAZULIS, Rytis: Apstulbusi akis prarado d’oiseaux”, 1958 (2. Karkauskaité — pf / MOTIEKAITIS, Ramiinas: Mobile 2*, 1996  Sv. Kristoforo KOK, 1997); Sinfonia col
ama, 1985 (“Museum musicum”, dir. V. SMC, 1996) (elektronika / Kaviné “Tobira”, 1996); triangolo, 1996 (Ostrobotnijos KO / VR,
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1999); Sonnet g I'amour, 1999 (E.
Prudkauskas - T, A. Pauliukevicius — gui/
VPG, 1999)

NARVILAITE, Loreta: Ryto rasa krito**,
1996 (VNMA, dir. S. Nakas / SMC, 1996)

NEBESNY, Ivan: The Last Rite of the Old
Wizard*, 1997 (Ensemble Cluster, live-
electronics / RDT, 1998)

NONO, Luigi: ...sofferte onde
serene...*, 1976 (Cikada Duo / LNF,
1995)

NORDGREN, Pehr Henrik: Styginiy
kvartetas Nr. 3, 1976 (VWK /LMA, 1992; /
SMC, 1996); Equilibrium, op. 94*, 1995;
Rock score*, 1997 (Ostrobotnijos KO, dir.
J. Kangas / LNF, 1999)

NORDHEIM, Arne: Colorazione*, 1968;
Link*(Cikada Duo / LNF, 1995)

N@RGARD, Per: Fugitive Summer*, 1992
(Ostrobotnijos KO, dir. J. Kangas / LNF,
~ 1999)

PAKALNIS, Juozas: Simfoninis
paveikslas**, 1939 (LVSOQ, dir. G.
Rinkevicius / LOBT, 1992)

PART, Arvo: Sieben Magnificat-
Antiphonen*, 1988; Summa*, 1980
(*Jauna muzika”, dir. V. Augustinas / LNF,
1994); Psalom*, 1985; Trisagion*, 1992
(LKO, dir. S. Sondeckis / LNF, 1997)

PENDERECKI, Krzysztof: Styginiy
kvartetas Nr. 2, 1968 (VVK/LMA, 1991);
Cherubino daina, 1986 (LRT kamerinis
choras, dir. A. VildZilinas / Vilniaus
arkikatedra, 1992)

PEREZZANI, Paolo: Il volto della notte* ,
1995 (Het Trio / LNF, 1995)

PETRASKEVICS, Janis: Flight of the
Arrow. Just Heaving in Sight and.. far
Afar*, 1996-97 (A. Sivickis — vc / RDT,
1998); Distance(s)**, 1998
(Ostrobotnijos KO, dir. J. Kangas / VR,
1999)

PILIBAVICIUS, Vytautas: Art solo (V.
PilibaviCius — tb / Kaviné “Tobira”, 1996)

PLAKIDIS, Péteris: Dvi variacijos, 1976
(R. Armonas - vc/LMA, 1991);
Dainavimas, 1986 (LNSOQ, dir. |. Resnis /
LOBT, 1991); Mazas koncertas, 1991 (U.
Jagélaité - vn, A. Vistakyté —vn /MR,
1992)

POVILAITIS, Leonas: Adagio styginiy
orkestrui, 1984 (LNSQ, dir. J. Domarkas /
LNF, 1996); Bégiy tokata**, Mano
baltasai angele!** (D. Kemeklyté - pf/
MR, 1997)

POLDMAE, Alo: Nuojautos, 1991 (N.
Sakkos - pf, T. Pedske — pf/ MR, 1991)

PRUSEVICIUS, Donatas: Panegirika**,

1998 (Ensemble Cluster / RDT, 1998);
Styginiy kvartetas Nr. 4*, 1994 (Chordos
kvartetas / RDT, 1998)

RABE, Folke: Basta*, 1982 (V.
Pilibavi€ius —tn / MR, 1992)

RACIUNAS, Antanas: Allegro
rusticamente i$ Simfonijos Nr. 6, 1966
(LNSO, dir. J. Domarkas / LNF, 1996);
KollikietiSkas agiii, 1951 (“Salutaris”, dir.
M. Stagkus / SMC, 1996)

RADULESCU, Horatiu: autorinis
koncertas 1999 m. “Gaidoje”, LNF:
Khufu’s Serpent, op. 94*%, 1995
(European Lucero Ensemble, dir. H.
Radulescu); Das Andere, op. 49*, 1984
(C. M. Tunnell-vc); End of Chronos**,
1999 (M. Diaconu - S, O. Theurillat - tr);
Where Beyond, op. 55B*, 1992 (C.
Daroux - alt fl, LNSO styginiy grupé);
lubiri, op. 43*, 1981 (European Lucero
Ensemble, S. Kadionas —bn, A.
Gurinavicius — db, S. Astrauskas - perc, V.
V. Jurgutis - cel, pf, R.-Motiekaitis — cel, pf,
V. Janatjeva — gyvo garso ikona, dir. H.
Radulescu, magnetofono juosta / LNF,
1999)

RAUDONIKYTE, Dalia: Spalvos, 1995
(LNSO, dir. R. Servenikas / LNF, 1997)

RAATS, Jaan: Sonata, 1990 (N. Sakkos —
pf, T. Peéske — pf/ MR, 1991); Simfonija
Nr. 8,0p. 74*, 1974 (LVSO, dir. St.
Welanyk / LOBT, 1993)

RECHBERGER,Herman:
Frihlingsrauschen*, 1984
(elektroakustiné muzika / KN, 1993)

REHNQVIST, Karin: Taromirs Tid*, 1985-
87 (Ostrobotnijos KO, dir. J. Kangas / LNF,
1999)

REKASIUS, Antanas: Simfonija Nr. 7 “In
memoriam”, 1987 (LVSO, dir. St. Welanyk
/ LOBT, 1993); AutokoliaZzas Nr. 3
“Traditus in mortem™**, 1995 (LNSQ, dir.
M. Staskus / LNF, 1995); baletas
“Medéja”** (A. Cholina - libretisté ir
statytoja / LNOBT, 1996); Muzika
styginiams Nr. 2*, 1992 (LKO, dir. S.
Sondeckis / LNF, 1997); Koncertas
saksofonui ir orkestrui “Dar negana”**,
1998 (V. Labutis — sax, LNSQ, dir. R.
Servenikas / LNF, 1998)

RIHM, Wofgang: Chiffre IV*, 1984
(Ensemble Recherche / LNF, 1997);
Styginiy kvartetas Nr. 4*, 1981 (Silezijos
styginiy kvartetas / VPG, 1999)

RIMKUS-RIMKEVICIUS, Gediminas:
Energija, srautai ir kryptys*, 1993 (VVK,
LVSO grupé, dir. M. Piegaitis / LNF, 1997)

ROKAITE, Daiva: Credo, 1991 (“Jauna
muzika”, dir. R. Merkelys / LMA, 1991);
Imoromi, 1995 (LNSO, dir. R. Servenikas /
LNF, 1997)

RONA, Jeff: T42*, 1990 (Basso Bongo /MR,
1993)
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ROSING-SCHOW, Niels: Sonata a due
(Ommagio a D. Scarlatti)*, 1985 (N.
Novik — hpd, R. Charadzanian - pf / LMA,
1992); E Rigidis*, 1981 (P Kunca - vn,
R. Lampsatyté — pf / LMA, 1995)

RUDERS, Poul: Cembal d’Amore**,
1985-86 (N. Novik — hpd, R.
CharadZanian - pf / LMA, 1992)

SANDSTROM, ‘Sven-David: Drums*,
1980 (Kroumata / LNF, 1994); Agnus Dei,
1981 (“Jauna muzika”, dir. V. Augustinas /
LNF, 1994);

SAUSANAVICIUTE, Eglé: David
priusguam liniretur**, 1991 (R. MaciGté
- S, S. Astrauskas - perc, D. Gedvilas -
fl, E. Velicka — vn, |. Belickaité — vn, E.
Orlinyté — vn, R. Zakaras — va, D.
Misitinas — vc / Sv. Kazimiero baznygia,
1992); Psalmé**, 1991-96 (A Stasilinaité
- S, G. Dadinskas - vn, A. Malcys - vc, A.
Dikgius ~ pf, S. Astrauskas — perc, dir. S.
Nakas / SMC, 1996); Et stetit super
harenam maris**, 1999 (G. Skeryté - S, D.
Gedvilas —fl, A. Doveika —cl, S. Kagionas —
bn, A. Slaustas - pf, A. Silalé —vn, A. Malcys
—ve, dir. M. Pieéaitis / LNF, 1999)

SAVINIENE, Galina: Parcelle, 1995 (L.
Ciapas - fl / SMC, 1996)

SCHNITTKE, Alfred: Concerto grosso Nr.
4 / Simfonija Nr. 5%, 1988 (LNSOQ, dir. R.
Servenikas / LNF, 1998)

SCHREIBER, Wieland: In Es*, 1987;
Wohin gehst Du?*, 1993 (W. Schreiber -
perc /LNF, 1994)

SCHWEHR, Cornelius: da capo*, 1986
(Ensemble Recherche / LNF, 1998)

SELLARS, James: Bass and Drums*,
1985-95 (Basso Bongo / LNF, 1995)

SHANAHAN, lan: Arc of Light*, 1993 (A,
Vasiliauskas — pf / LNF, 1995)

SHCHETINSKY, Olexandr: A Word of a
Preacher*, 1991 (Ensemble Cluster /
RDT, 1998)

SHUYA, Xu: Thaiyi*, 1995 (H. Starreveld —-
fl/ LNF, 1995)

SIEGEL, Wayne: Cobra*, 1988
(elektroakustiné muzika / KN, 1993)

SILVESTROV, Valentin: Styginiy
kvartetas Nr. 1*, 1974 (Ensemble
Cluster / RDT, 1998)

SINKEVICIUTE, Nijolé: Kantata “Saulés
kelias”, 1995 (TVR vaiky choras, dir. R.
Maleckaite, Z. BagaviCius - perc, N.
Sinkevigiaté — clavinova, V. Sinkevigité —
clavinova / SMC, 1996)

SMETANIN, Michael: ...ik mis hier
its...(Atvirukas i$ Olandijos Nr. 4)*,
1985 (A.Vasiliauskas — pf/ LNF, 1995)

SODEIKA, Gintaras: Baza Gaza, 1988
(fonograma, video ir kvapai / Kaviné
“Tobira”, 1996); Garso ontologija Nr. 1
(“Aidija”, dir. R. Grazinis / SMC, 1996);
mikroopera “Tobira”, 1996 (I. Jankaitis —
balsas, E. Parulskis — synth, video,
kompiuteriai, kvapai / Kaviné “Tobira”,
1996)

SOLAGE: Fumeux fume... (“Aidija”, dir.
R. Grazinis / SMC, 1996)

SPAHLINGER, Mathias: gegen
unendlich*, 1996 (Ensemble Recherche /
LNF, 1998)

STAKVILEVICIUTE, Indré: Oceanus
procellarum (“Salutaris” motery grupé,
dir. M. Staskus / LNF, Mazoji salé, 1997)

STANCIKAS, Liutauras: Duo vienam,
1989 (G. Bandginaite - pf/ MR, 1991)

STRIAUPAITE, Vaida: Trialogas trimitui,
valtornai ir tubai (R. Repin —tr, G.
Seerbavitius - hn, V. Navickas - tuba /
LNF, Mazoji salé, 1997)

STRINBERG, Henrik: Origins/Glades*,
1994 (Kroumata / LNF, 1994)

SUMERA, Lepo: Simfonija Nr. 3, 1988
(LNSO, dir. J. Domarkas / LNOBT, 1992);
Simfonija Nr. 5*, 1995 (LVSO, dir. M.
Staskus / LLNF, 1998)

SENDEROQVAS, Anatolijus: Simeni

chachotam al libecha..., 1990-92 (E.
Ben-Zvi- S, A. Safiulin — B, VI. Tarasovas —
perc, LVSQ, dir. G. Rinkevi¢ius / LNOBT,
1992); M. K. Ciurlionio eskizai*, 1994
(B. Vainilnaité — pf/ LNF, 1994); Der tiefe
Brunnen..., 1993 (E. Ben-2vi—- S, A.
Vasiliauskas — pf, KSK / LNF, 1995);
Regéjimai**, 1996 (P Vysniauskas - sax,
“Vilniaus muSamieji” / LNF, 1997)

SERKSNYTE, Raminta: Fantazija (R.
Serksnyte — pf/ LNF, Mazoji salé, 1997)

SILEIKA, Remigijus: Musica ricordanza,
1993 (I. Armonaité —vn, |. Uss-Armoniené
- pf, R. Armonas —vc / LMA, 1995)

SIMKUS, Stasys: | ateitj $viesia, 1940
(“Salutaris”, dir. M. Staskus / SMC, 1996)

SIRVINSKAS, Gytis: SOS, 1990 (D.
Kucinskas - pf, A. Jasenka - pf,
fonograma/LMA, 1991)

SVEDAS, Jonas: Trys mergaités posmai
(J. Gicevigitite-Grickiené - S, R Jakutyté
-pf/LMA, 1991); Sonata smuikui ir
fortepijonui, 1961 (R. Katilius - vn, L.
Lobkova - pf/ MR, 1991)

SVEDAS, Vladas: Sonata “Vienatvé”,
1986 (R. Armonas —vc / LMA, 1991);
Reminiscencijos**, 1996 (A. Talo¢ka - ¢,
J. Reznienko - cl, A. Zitira—cl, D.
Kalinauskas —cl/ LNF, 1997); Styginiy
kvartetas Nr. 2**, 1997 (Chordos
kvartetas / RDT, 1998)
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TALLAT-KELPSA, Juozas: “Prabilo
zemé” - finalas i$ kantatos apie
Staling, 1947 ("Salutaris”, dir. M. Staskus
/ SMC, 1996)

TAMULIONIS Jonas: Vasaros psalmés,
1985 (J. Gicevi¢itte-Grickiené - S, R.
Jakutyte — pf/ Sanatorija “Dainava”,
Druskininkai, 1991 / LMA, 1991);
Lambada concertante (Variazioni e
Fuga), 1992 (Concertino / MR, 1993);
Toccata diavolesca, 1991 (Sv. Kristoforo
KO, LRTO styginiy grupé, dir. D. Katkus /
LNF, 1995); Trio, 1993 (L. Sulskute —fl, R.
Romoslauskas —va, A. PauliukeviCius —
gui/ VPG, 1999)

TREBOR: Passerouse de beautee
(“Aidija”, dir. R. Grazinis / SMC, 1996)

TUUR, Erkki-Sven: Insula deserta, 1983
(LNSQ, dir. |. Resnis / LOBT, 1991);
Mirage*, 1991 (elektroakustiné muzika /
KN, 1992); Zaidimo kerai (fragmentas)*,
1995 (Basso Bongo / LNF, 1995);

. Passion*, lllusion* (LKO, dir. S.
Sondeckis / LNF, 1997)

URBAITIS, Mindaugas: I$vaikSéiojau
miska, iSvaiksciojau lauka, 1986
(“Museum musicum”, dir. V. Miskinis /
LMA, 1991); Lietuviy liaudies muzika,
1990 (LKO, dir. S. Sondeckis / LMA,
1991); Meilés daina ir iSsiskyrimas,
1979 (S. Trimakaité - S, véluojanti
sistema/LMA, 1991); Lacrimosa**,
1991-94 (“Jauna muzika”, dir. V.

Augustinas / LNF, 1994); Resignatio,
1992-93 (E. Ben-Zvi—- S, KSK/LNF,
1995); Recycling Tango*, 1998 (D.
Praspaliauskis — sax, K. Stonkus —acc, A.
Gurinavigius —db, S. Astrauskas — perc /
LNF, 1999)

VAINIUNAS, Stasys: Fortepijoninis
kvintetas Nr. 1, 1955 (LMA fortepijoninis
kvintetas / SMC, 1996)

VALANCIUTE, Nomeda: Lietus plonom
stikliném kojom, 1987; Po mirazais,
1991 (“Jauna muzika”, dir. R. Merkelys /
LMA, 1991); Atodisis ("Museum
musicum”, dir. V. MiSkinis / LMA, 1991);
Celé**, 1990 (LKO, dir. S. Sondeckis /
MR, 1992); Circulus vitiosus, 1993 (Ex
tempore / MR, 1993); Baimés didelés
akys**, 1996 (Saga Duo / SMC, 1996)

VANAGAITE, Genovaité: Ménesienos
atspindziai, 1995 (S. Okrusko — pf/ LNF,
1997)

VASKS, Péteris: Peizazas su
pauksciais, 1980 (A. Vizgirda —fl / LMA,
1991); Mazasis koncertas timpanams ir
musamiesiems, 1976 (Musamujy
instrumenty ansamblis / MR, 1991);
Styginiy kvartetas Nr. 2 “Vasaros
dainavimai”, 1984 (VVK/LMA, 1991);
Lauda per orchestra*, 1986 (LVSO, dir.
G. Rinkevic¢ius / LNOBT, 1992); Sonata*,
1986 (A. Gurinavi¢ius — db / MR, 1992);
Zinia*, 1982 (LNSO, N. Novik - pf, R.
CharadZanian — pf, dir. J. Domarkas / LNF,

A 994); Styginiy kvartetas Nr. 2

(Sommergesinge), 1984 (VWK /SMC,
1996)

VIHMAND, Mari: Floreo*, 1995-96 (LVSO,
dir. M. StaSkus / VKR, 1999)

VINE, Carl: Sonata*, 1990 (P Geniugas
pf/LNF, 1997)

VIRKSAS, Zigmas: Sonata
“Veidrodis”**, 1991 (A. Vizgirda-fl, E.
Karcub — pf/LMA, 1991); Kaip saulés
patekéjimas, 1984 (B. Vainitinaité — pf/
MR, 1997)

VOGELSANG, Kristen: Walks All Over
the Sky*, 1991 (Basso Bongo / MR, 1993)

VOLANS, Kevin: She who sleeps under
a blanket...* (Cikada Duo / LNF, 1995)

WAHREN, Karl Heinz: Tango Noir*, 1978
(Klasika-Avangardas / LMA, 1993)

WEBERN, Anton: Ti'ys pjesés, Op. 11
violonéelei ir fortepijonui (A. Malcys - vc,
A. Dik&ius — pf/ SMC, 1996)

WHITICKER, Michael: The Hands the
Dream*, 1987 ( A. Vasiliauskas - pf/ LNF,
1995)

WINKLER, Todd: Things that Don’t
Belong in Houses*, 1993 (Basc Bongo /
MR, 1993)

XENAKIS, lanis: Psappha*, 1976 (W.
Schreiber —perc / LNF, 1994); XAS*,
1987 (Vienna Saxophone Quartet / LNF,
1995)

ZAPPA, Frank: G-Spot Tornado*, 1986
(Icebreaker / Sv. Kristoforo KOK, 1999)

ZURBAITE-DIKCIENE, Rasa: Hipokrené,
1991** (LNSQ, dir. J. Domarkas / LNOBT,
1991); Muzikinis léliy spektaklis pagal
lietuviska pasaka “Muzikantas, velnias
ir perkiinas”, 1996 (“Diemedis”, D.

e —

SMC, 1996)

ZVONKUS, Deivydas: Du $okiai
fortepijonui ir akordeonui (R. Kisevi&ius —
pf, D. Zvonkus — acc / LNF, Mazoji salé,
1997)

ZIGAITIS, Rimvydas: ISjojo jojo (“Vytis”,
dir. T. Sumskas / SMC, 1996)
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