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XI Siuolaikinés muzikos festivalis
GAIDA
2001 spalio 17-25

PROGRAMA

Spalio 17, treciadienis
Vilniaus rotuseé, 19.00

GERICELLI

DAVID GERINGAS ir jo mokiniai:
Bong-lhn Koh, Troels Svane,
Johannes Moser, Tatjana Vasiljeva,
Timothy Park

Mindaugas Urbaitis BACH-
VARIATION (PRELIUDAS G-DUR)
Ernst Krenek DYOPHONIE

Kaija Saariaho SPINS AND SPELLS
Friedhelm Doehl SONATA
Nomeda Valan¢iaté NYMPHAEUM
Henry Dutilleux 3 STROPHES SUR LE
NOM DE SACHER

Marco Stroppa AY, THERE'S THE
RUB

Mindaugas Urbaitis BACH-
VARIATIONEN I

Spalio 18, ketvirtadienis
Nacionaliné filharmonija, 19.00

BIT 20 ENSEMBLE (Norvegija)

Rolf Wallin BOYL

Sartnas Nakas APORIJA

Henrik Hellstenius BY THE VOICE A
FAINT LIGHT IS SHED

Luciano Berio OPUS NUMBER ZOO
Jon @yvind Ness ONE TOOTH
CLAPPING

Arne Nordheim TRACTATUS
Magnus Lindberg CORRENTE

Spalio 19, penktadienis
Rusy dramos teatras, 19.00

NYYD ENSEMBLE (Estija)

Magnus Lindberg RELATED ROCKS
Erkki-Sven Tadr
POSTMETAMINIMAL DREAM

Tan Dun CONCERTO FOR SIX

Sam Hayden TIME IS MONEY
Helena Tulve CENDRES / ASHES
Vidmantas Bartulis SKALDYKLA |

Spalio 20, sestadienis
Nacionaliné filharmonija, 19.00

LIETUVOS NACIONALINIS
SIMFONINS ORKESTRAS

Solistai - Ingrida Armonaité
(smuikas), Kari Kriikku (klarnetas,
Suomija) .

Dirigentas Robertas Servenikas

Steve Reich THREE MOVEMENTS
Jurgis Juozapaitis SOLO CONTRA
TUTTI

Jukka Tiensuu PURO

Onuté Narbutaité SIMFONIJA Nr.2

Spalio 21, sekmadienis
Vilniaus rotusé, 19.00

AVANTI! solistai (Suomija)

Jukka Tiensuu TANGO LUNAIRE
Kaija Saariaho NOCTURNE
Kimmo Hakola ...UND HOHER DIE
STERNE

Gintaras Sodeijka ECAUDATA
Kaija Saariaho MONKEY FINGERS,
VELVET HANDS

Kimmo Hakola CAPRIOLE

Kaija Saariaho Ol KUU

Jukka Tiensuu LE TOMBEAU DE
MOZART

W

Spalio 22, pirmadienis
Vilniaus rotusé, 19.00

KAMERINIS CHORAS
"JAUNA MUZIKA"
Dirigentas Vaclovas Augustinas

Alvidas Remesa SALVE REGINA
Sven-David Sandstrom A CRADLE
SONG / THE TIGER -

Snieguolé Dik¢iaté STEBIU VARLIY
KOVA :
lannis Xenakis NUITS

David Hamilton THE MOON IS
SILENTLY SINGING

Spalio 23, antradienis
Vilniaus paveiksly galerija, 19.00

LIETUVIY KAMERINIY KORINIY
PREMJEROS

Dalyvauja Carsten Hustedt (fleita),
Ingrida Armonaité (smuikas),
Audroné Psibilskiené (altas),
Rimantas Armonas (violoncelg),
Irena Uss-Armoniené (fortepijonas),
Sergejus Okrusko (fortepijonas),
Saulius Auglys (marimba)

Vytautas Germanavicius BREAKING
THE SUNLIGHT

Viktoras Miniotas VARIANTAI
Vytautas Laurusas PAUKSCIY
TURGUS }

Bronius Kutavi¢ius ASTUONIOS
STAS!IO MINIATIURQS

Remigijus Merkelys FLAVIO
Osvaldas Balakauskas REX RE

Spalio 23, antradienis
Jaunimo teatras, 21.30

LINAS RIMSA & ACID JAZZ CO.
Parafrazeés Siuolaikiniy lietuviy
kompozitoriy kdriniy temomis.

Spalio 24, treciadienis
Nacionaliné filharmonija, 19.00

NEUE VOCALSOLISTEN STUTTGART
(Vokietija)

Carola Bauckholt NEIN ALLEIN
Charlotte Seither SEEDS OF NOISES
Salvatore Sciarrino L'ALIBI DELLA
PAROLA

No Name H

Andreas Dohmen PORTRAITS UND
WIEDERHOLUNG

Rytis Mazulis CUM ESSEM
PARVULUS

lvan Fedele ANIMUS / ANIMA

Spalio 25, ketvirtadienis
Rusy dramos teatras, 19.00

JULIUS JUZELIUNAS IR JO MOKINIAI
In memoriam Julius Juzeliunas
(1916-2001)

Dalyvauja Sv. Kristoforo kamerinis
orkestras

dirigentas Donatas Katkus

Robertas Beinaris (obojus), Irma
Kliauzaité (fortepijonas), Artaras
Silalé (altas), Girdutis Jakaitis (altas),
Vitalija Raskeviciate (altas), Giedrius
Bendoraitis (kontrabosas), Algirdas
Doveika (klarnetas), Saulius
Astrauskas (musamieji), Vladislavas
Seibakas (musamieji), Julija
Stupnianek (sopranas), Chordos
styginiy kvartetas

Ricardas Kabelis LIT, , ANIA
Rytis Mazulis CANON PERPETUUS

-Gintaras Sodeika JUJUKALIMBA

Sartnas Nakas GRALIO TAURE
Remigijus Merkelys AQUARIUM
Bendra 20 mokiniy kompozicija
VARIACIJOS JULIUI JUZELIUNUI
Julius Juzelitinas GELIY KALBEJIMAS
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11th Contemporary Music Festival
GAIDA
17-25 October 2001

PROGRAMME

October 17, Wednesday
Vilnius City Hall, 7 pm

GERICELLI

DAVID GERINGAS and his pupils:
Bong-lhn Koh, Troels Svane,
Johannes Moser, Tatiana Vassilieva,
Timothy Park

Mindaugas Urbaitis BACH-
VARIATION (PRELUDE IN G MAIJOR)
Ernst Krenek DYOPHONIE

Kaija Saariaho SPINS AND SPELLS
Friedhelm Doehl SONATA

Nomeda Valancittée NYMPHAEUM
Henry Dutilleux 3 STROPHES SUR LE
NOM DE SACHER

Marco Stroppa AY, THERE'S THE
RUB

Mindaugas Urbaitis BACH-
VARIATIONEN 1l

October 18, Thursday
National Philharmonic Hall, 7 pm

BIT 20 ENSEMBLE (Norway)

Rolf Wallin BOYL

Sartnas Nakas APORIA .

Henrik Hellstenius BY THE VOICE A
FAINT LIGHT IS SHED

Luciano Berio OPUS NUMBER ZOO
Jon @yvind Ness ONE TOOTH
CLAPPING

Arne Nordheim TRACTATUS
Magnus Lindberg CORRENTE

October 19, Friday
Russian Drama Theatre, 7 pm

NYYD ENSEMBLE (Estonia)

Magnus Lindberg RELATED ROCKS
Erkki-Sven Taar
POSTMETAMINIMAL DREAM

Tan Dun CONCERTO FOR SIX

Sam Hayden TIME IS MONEY
Helena Tulve CENDRES / ASHES
Vidmantas Bartulis THE QUARRY |

October 20, Saturday
National Philharmonic Hall, 7 pm

LITHUANIAN NATIONAL SYMPHONY
ORCHESTRA

Soloists - Ingrida Armonaité (violin),
Kari Kriikku (clarinet, Finland)
Conductor Robertas Servenikas

Steve Reich THREE MOVEMENTS
Jurgis Juozapaitis SOLO CONTRA
TUTTI .

Jukka Tiensuu PURO

Intermission

Onuté Narbutaité SYMPHONY No.2

October 21, Sunday
Vilnius City Hall, 7 pm

AVANTI! soloists (Finland)

Jukka Tiensuu TANGO LUNAIRE
Kaija Saariaho NOCTURNE
Kimmo Hakola ...UND HOHER DIE
STERNE

Gintaras Sodeika ECAUDATA :
Kaija Saariaho MONKEY FINGERS,
VELVET HANDS

Kimmo Hakola CAPRIOLE

Kaija Saariaho Ol KUU

Jukka Tiensuu LE TOMBEAU DE
MOZART

Lid

October 22, Monday
Vilnius City Hall, 7 pm

JAUNA MUZIKA CHAMBER CHOIR
Conductor Vaclovas Augustinas

Alvidas Remesa SALVE REGINA
Sven-David Sandstrom A CRADLE
SONG / THE TIGER

Snieguolé Dikc¢iuté WATCHING THE
FROGFIGHT

lannis Xenakis NUITS

David Hamilton THE MOON IS
SILENTLY SINGING

October 23, Tuesday
Vilnius Art Gallery, 7 pm

LITHUANIAN CHAMBER PREMIERES
Carsten Hustedt (flute), Ingrida

.Armonaite (violin), Audroné

Psibilskiené (viola), Rimantas

‘Armonas (cello), Irena Uss-

Armoniené (piano) Sergejus
Okrusko (piano), Saulius Auglys
{marimba)

Vytautas Germanavi¢ius BREAKING
THE SUNLIGHT

Viktoras Miniotas VARIANTS
Vytautas Laurusas ROOKERY
Bronius Kutavicius EIGHT
MINIATURES OF STASYS

Remigijus Merkelys FLAVIO
Osvaldas Balakauskas REX RE

October 23, Tuesday
State Youth Theatre, 9.30 pm

LINAS RIMSA & ACID JAZZ CO.
Re-arrangements of Lithuanian
contemporary music themes.

October 24, Wednesday
National Philharmonic Hall, 7 pm

NEUE VOCALSOLISTEN STUTTGART
(Germany)

Carola Bauckholt NEIN ALLEIN
Charlotte Seither SEEDS OF NOISES
Salvatore Sciarrino L'ALIBI DELLA
PAROLA

No Name H

Andreas Dohmen PORTRAITS UND
WIEDERHOLUNG

Rytis Mazulis CUM ESSEM
PARVULUS

lvan Fedele ANIMUS / ANIMA

October 25, Thursday
Russian Drama Theatre, 7 pm

JULIUS JUZELIUNAS AND HIS PUPILS
In memoriam Julius Juzellunas
(1916-2001)

St. Christopher Chamber Orchestra
Conductor Donatas Katkus
Robertas Beinaris (oboe), Irma
Kliauzaité (piano), Artdras Silalé
(viola), Girdutis Jakaitis (viola),
Vitalija Raskeviéiate (viola), Giedrius
Bendoraitis (double-bass), Algirdas
Doveika (clarinet), Saulius
Astrauskas (percussion), Vladislavas
Seibakas (percussion), Julija
Stupnianek (soprano), Chordos
String Quartet

Ricardas Kabelis LIT, ANIA

Rytis Mazulis CANON PERPETUUS
Gintaras Sodeika JUJUKALIMBA
Sartinas Nakas THE CUP OF GRAIL
Remigijus Merkelys AQUARIUM
Joint work of 20 juzelitinas' pupils
VARIATIONS FOR JUZELIUNAS
Julius JuzeliGnas FLOWERS' TALK
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Spalio 17, treciadienis
Vilniaus rotusé, 19.00

GERICELLI

DAVID GERINGAS ir jo mokiniai:
Bong-lhn Koh, Troels Svane, Johannes Moser, Tatjana Vasxljeva Timothy Park

Mindaugas Urbaitis BACH-VARIATION (PRELIUDAS G-DUR)
Ernst Krenek DYOPHONIE *

Kaija Saariaho SPINS AND SPELLS *

Friedhelm Doh! SONATA *

Nomeda Valanciité NYMPHAEUM **

Pertrauka

Henry Dutilleux 3 STROPHES SUR LE NOM DE SACHER *
Marco Stroppa AY, THERE'S THE RUB **
Mindaugas Urbaitis BACH-VARIATIONEN Il *

** premjera
* premjera Lietuvoje

Davidas Geringas yra vienas jvairiapusiSkiausiy masy laiky muziky. Tarp kity
violonéelininkq ir dirigentq jis isiskiria itin placiu repertuaru - nuo ankstyvojo
baroko iki naujausios muzikos. Jis pirmasis Vakary Europoje pagrleze daugelj
rusy avangardo kariniy (Gubaidulinos, Snitkés, Suslino, Denisovo ir
kity kompozitoriy opusus). Dauguma jy dedikuoti arba parasyti
specialiai jam. Uz ypatingg indélj j naujosios muzikos sritj Geringas
pelné ,Kultur Aktuell"premija, skiriama Slézvigo-Hol3teino kultiiros
institucijy asociacijos. Gautas lé3as violoncelininkas paskyré penkiems
lietuviy kompozitoriams, uzsakydamas jiems karinius. 1999 m. birzelj
uz lietuviSkos muzikos sklaida pasaulyje Davidas Geringas buvo
apdovanotas Lietuvos didZiojo kunigaiki¢io Gedimino 4-ojo laipsnio
ordinu.

Davidas Geringas gimé 1946 m. Lietuvoje. 1963-73 m. studijavo
Maskvos konservatorijoje, Mstislavo Rostropovi¢iaus violoncelés
klaseje 1970 m. Caikovskio konkurse Davidas Geringas uzémé pirmajg &
vietg ir pelné aukso medalj.

Tapes Herberto von Karajano paramos fondo stipendininku, Geringas
apsigyveno Vokietijoje, kur prasidéjo jo pasauliné karjera. 1977 m.

October 17, Wednesday

Vilnius City Hall, 7 pm

GERICELLI

DAVID GERINGAS and his pupils:
Bong-lhn Koh, Troels Svane, Johannes Moser, Tatiana Vassilieva, Timothy Park

Mindaugas Urbaitis BACH-VARIATION (PRELUDE IN G MAJOR)
Ernst Krenek DYOPHONIE *

Kaija Saariaho SPINS AND SPELLS *

Friedhelm Dohl SONATA *

Nomeda Valancitté NYMPHAEUM **

Intermission

Henry Dutilleux 3 STROPHES SUR LE NOM DE SACHER *
Marco Stroppa AY, THERE'S THE RUB **
Mindaugas Urbaitis BACH-VARIATIONEN Il *

** world premiere
* Lithuanian premiere

David Geringas has established himself as one of the most versatile musicians
of our time. With an exceptional scope of repertoire, ranging from the early
Baroque to contemporary works, he is distinguished among many noted cellists
and conductors. He has been a pioneer in introducing contemporary
Russian music to the West by composers such-as Sofia Gubaidulina,
Edison Denisov, Alfred Schnittke and Viktor Suslin, many of whom
have dedicated works to him. For his special commitment to
contemporary music, Geringas received the Kultur Aktuell Prize in
1992 from the Cultural Association of Schleswig-Holstein. The latter
was allotted to five Lithuanian composers, to whom the cellist offered
commissions. In June 1999 David Geringas was honoured with the
| 4th Class Order of the Lithuanian Grand Duke Gediminas for his
' contribution to the worldwide spread of Lithuanian music.

David Geringas was born in 1946 in Lithuania, and in 1963 entered
the Moscow Conservatory of Music where he studied with Mstislav
Rostropovich. He won the Gold Medal in the 1970 International
Tchaikovsky Competition, and five years later moved to Germany to
begin his international career under the sponsorship of the Herbert
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uzemeé profesoriaus vietg Hamburgo auks$tojoje muzikos mokykloje, o 1980 m.
- Liubeko aukstojoje muzikos mokykloje. 2000-aisiais buvo pakviestas dirbti
Berlyno Hannso Eislerio auk3tojoje muzikos mokykloje. Geringas visame
pasaulyje veda meistriskumo kursus, kuriuose tobulinasi jaunoji talentingy
violoncelininky karta.

Davidas Geringas griezé solines partijas su garsiausiais pasaulio orkestrais, tarp
jy Berlyno, Londono, Izraelio filharmonijy, Vienos, Monrealio, Cikagos,
Filadelfijos, NHK Tokijo simfoniniais orkestrais. Jis griezé su tokiais Zymiais
dirigentais kaip Gerdas Albrechtas, Vladimiras Askenazis, Christophas
Eschenbachas, Simonas Rattle'as, Mstislavas Rostropovic¢ius, Michaelas Tilsonas
Thomasas ir kitais.

Geringas daug koncertuoja kaip kamerinés muzikos atlikéjas, reguliariai
kvieCiamas | pripazintus muzikos festivalius. Nuolatiné jo duety partneré yra
Zmona pianisté Tatjana Gering, taip pat baigusi Maskvos konservatorija.
Geringas jrasé apie 40 kompaktiniy ploksteliy, kurios susilauké palankiy
vertinimy ir apdovanojimy: Grand Prix du Disque buvo suteiktas uz 12 Boccherini
violonceliy koncerty jrasus, o Diapason D'Or uz Dutilleux kamerine muzika. U2
Hanso Pfitznerio koncerto violoncelei jra8g 1994 m. Davidui Geringui pirmajam
tarp violoncelininky buvo suteiktas Vokietijos jragy kritiky mety apdovanojimas.
Vis dazniau Davidas Geringas koncertuose pasirodo kaip dirigentas. Kompaktiné
ploksitelé, kurioje jis pirmakart pasirodé dirigento vaidmenyje, gavo garsaus
pranciizy muzikinio Zurnalo , Le Monde de la Musique"jvertinimg ,Choc de la
Musique". Davidas Geringas yra nuolatinis Lietuvos kamerinio orkestro bei
Pietvakariy Vokietijos (Pforcheimo) kamerinio orkestro dirigentas.

Davido Geringo ir jo mokiniy ansamblis GeriCelli buvo jkurtas 2000 m., o pirmasis
svarbus jo pasirodymas jvyko Expo 2000 parodoje Hanoveryje, Vokietijos

paviljone. Keturiuose ten surengtuose koncertuose skambéjo ir Mindaugo

Urbaicio "Bach-Variationen II" premjera.

Jvairiose pasaulio Salyse daug gastroliuojan¢io ansamblio programos bina
sudarytos i§ kariniy, kuriuos atlieka nuo vienos iki astuoniy violon¢eliy.
Ansamblio repertuaro stilistiné skalé - irgi labai plati: tai ir klasikiné, ir
Siuolaikiniy kompozitoriy muzika, ir dziazo bei pop kompozmuq aranzuotes.
Siame festivalyje ansamblis pirma kartg pasirodo su naujuoju pavadinimu
GeriCelli.

Johannes Moser gimé 1979 m. muziky Seimoje. AStuoneriy pradéjo griezti
violoncele. Pirmasis jo mokytojas buvo tévas, o véliau pakliuvo Wen-Sinn Yango
globon. Dabar studijuoja Hannso Eislerio aukstojoje muzikos mokykloje pas
prof. Davidg Geringa. J. Moseris jau nemazai koncertuoja kaip solistas. 1998 m.
jis buvo pakviestas j Reingau bei Meklenburgo-Forpomerno muzikos festivalius.

wida

von Karajan Foundation. In 1977 he was appointed professor at the Hochschule
fur Musik in Hamburg. Since 1980 he is a professor at the Musikhochschule
Libeck. Last year he was also invited to the 'Hanns Eisler' Hochschule fur Musik
in Berlin. He is a tutor at many world's cello master courses raising the young
generation of talented musicians.

David Geringas has performed as a soloist with such well-known orchestras as
Berlin, London, and Israel Philharmonic as well as Vienna, Montreal, Chicago,
Philadelphia, and NHK Tokyo Symphony orchestras conducted by Gerd Albrecht,
Vladimir Ashkenazy, Christoph Eschenbach, Sir Simon Rattle, Mstislav
Rostropovich, Michael Tilson Thomas, a. o.

In addition to his solo career, Geringas enjoys a career in chamber music. He has
given recitals and regularly appeared in renowned European festivals with his
wife and long-standing duo partner, Tatiana Geringas, another graduate of
the Moscow Conservatory of Music.

Geringas has recorded around 40 CDs. The Académie Charles Cros awarded him
the prestigious Grand Prix du Disque for his recording of the 12 Boccherini
Cello Concerti; his chamber music by Henri Dutilleux received a Diapason d'or;
and his recording of Hans Pfitzner's Cello Concerti was awarded the 1994 Preis
der Deutschen Schallplattenkritik (the first time ever it was conferred on a cellist).
Today he frequently appears in concerts as a conductor as well. The CD featuring
his debut in this new vocation received the nomination 'Choc de la Musique' of
the French musical magazine 'Le Monde de la Musique'. David Geringas is in
constant co-operation with the Lithuanian Chamber Orchestra and
Stdwestdeutschen Kammerorchester in Pforzheim.

The GeriCelli ensemble was founded by David Geringas in 2000, and made its
major debut at the Expo 2000 in Hanover. In the programme of four concerts at
Expo 2000, the premiere performance of Mindaugas Urbaitis' '‘Bach-Variationen
[I' was included among other works.

The ensemble tours extensively all over the world. Its repertoire comprises a
broad selection of classical and contemporary works scored for one to eight
cellos, as well as arrangements of jazz and pop compositions. In this festival,
the ensemble appears with the new name GeriCelli for the first time.

Johannes Moser was born into a musical family in 1979. He started playing
cello at the age of eight with his father as his first teacher and later with Wen-
Sinn Yang as his mentor. He currently studies with Prof. David Geringas at the
‘Hanns Eisler' Musikhochschule in Berlin. Johannes Moser frequently performs
as a soloist. In 1998 he was invited to appear at the Rheingau and Mecklenburg-
Vorpommern Music festivals. Since 1999 he is the recipient of the German
Foundation and Yehudi Menuhin ‘Live Music Now' scholarships. In the spring
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1996 m. konkurse ,Muzikuoja jaunieji" pelné pirmaja vieta. Nuo 1999-ujy J.
Moseris yra Vokietijos bei Yehudi Menuhino fondo ,Live Music Now"
stipendininkas. 2000-yjy pavasarj jis laiméjo pirmaja vieta tarptautiniame Karlo
Davidoffo konkurse Rygoje, o0 2001 m. sausj buvo pripaZintas geriausiu Berlyne
vykusiame Mendelssohno konkurse. Taip paciais metais Slézvigo-Holiteino
festivalyje J. Moseris pelné specialy réméjy priza.

Tatjana Vassiljeva gimeé 1977 m. Novosibirske. Tenykstéje konservatorijoje 3eSeriy
mety pradéjo mokytis griezti violoncele pas Jevgenijy Nilova. 1989-1995 m.
specialioje muzikos mokykloje prie Maskvos Caikovskio konservatorijos lanké
Marijos Zuravlijovos violonéelés klase. 1995-1998 m. Miuncheno aukstojoje
muzikos mokykloje Vassiljeva studijavo prof. Walterio Nothaso klaséje, o Siuo
metu Berlyno Hannso Eislerio aukstojoje muzikos mokykloje lanko prof. Davido
Geringo violoncelés paskaitas.

Tatjana Vassiljeva koncertuoti pradéjo dvylikos ir susilauké tarptautinés sékmeés
koncertuodama Rusijoje, Japonijoje, Taivanyje, Ispanijoje, Italijoje, Graikijoje,
Sveicarijoje bei Vokietijoje. Muzikanté griezé kartu su Bavarijos radijo ir Berlyno
simfoniniais orkestrais, Veimaro ,Staatskapelle", Tokijo filharmonijos bei Atény
nacionaliniu orkestrais, kuriems vadovavo tokie dirigentai kaip Dimitri Kitaenko,
Michailas Jurowskis ir Sakari Oramo.

Nuo septyniolikos mety Tatjana Vassiljeva sékmingai dalyvauja prestiziniuose
tarptautiniuose violoncelininky konkursuose. 1999 m. ji pelné pirmaja vieta
Adamo tarptautiniame violoncelés konkurse (Naujoji Zelandija); 2000 m. -
antraja vieta tarptautiniame Pablo Casalso konkurse, 0 2001 m. tarptautiniame
lzuminomori konkurse jos lauké net trigubas laiméjimas - pirmoji vieta, didysis
bei publikos prizas.

Artimiausiu metu ,Naxos" isleis CD su jos jraSyta kamerine Debussy, Dutilleux,
Britteno ir Stravinskio muzika.

Troels Svane (g. 1967) studijavo Liubeko aukstojoje muzikos mokykloje, prof.
Davido Geringo violoncelés klaséje. 1986-1990 m. Troelsas Svane'as - Kopenhagos
filharmonijos solistas. Tapes keliy nacionaliniy ir tarptautiniy konkursy laureatu,
sulaukeé pasitalymy koncertuoti su jvairiais Danijos, Vokietijos, Anglijos, Olandijos,
Italijos, Latvijos, Svedijos bei Sveicarijos orkestrais. Troelsas Svane'as surengé
LSonaty vakarus", kamerinés muzikos turne po Europa, Australija, Azija, Piety
Amerika bei JAV. Violonéelininkas jrasé per 30 CD, tarp kuriy visi Beethoveno ir
Regerio kdriniai violoncelei ir fortepijonui bei dany kompozitoriy kompozicijos
violonéelei solo. Siuo metu Svane'as dirba Davido Geringo asistentu Liubeko ir
Berlyno Hannso Eislerio auk$tosiose muzikos mokyklose ir vizituojanciu
profesoriumi Hagos karaliskojoje konservatorijoje. Violoncelininkas vedé
meistriskumo kursus Australijoje, Honkonge, Kolumbijoje, Danijoje, Olandijoje
ir Italijoje.

of 2000 he won the first prize at the International Karl Davidoff Competition in
Riga and was acknowledged the best performer at the Mendelssohn
Competition, Berlin, in January 2001. The same year he was awarded the special
prize of sponsors at the Schleswig-Holstein Music Festival.

Tatjana Vassiljeva was born in Novosibirsk in 1977. Six-year-old she began to
learn playing cello at the local conservatory with Yevgeni Nilov. She studied
cello with Maria Juravlijova at the central music school by the Tchaikovsky
Conservatory in Moscow from 1989 to 1995 before entering the Hochschule fir
Musik in Munich where she studied under Prof. Walter Nothas. Now she is a
post-graduate student with Prof. David Geringas at the 'Hanns Eisler’
Musikhochschule, Berlin.

Tatjana Vassiljeva started appearing in concerts at the age of twelve. Since
then she has been enjoying a growing international success touring Russia,
Japan, Taiwan, Spain, Italy, Greece, Switzerland, and Germany. She has given
concerto performances with such renowned orchestras as Bayerische Rundfunk
Symphony Orchestra, Sinfonie Orchester Berlin, Staatskapelle Weimar, Tokyo
Philharmonic Orchestra, and National d'Athénes orchestra conducted by Dimitri
Kitaenko, Mikhail Jurowski and Sakari Oramo.

Since the age of seventeen Tatjana Vassiljeva has made a name for herself with
the award-winning participation at the most important international cello
competitions. She won the First Prize at the Adam International Cello
Competition (New Zealand) in 1999, the Second Prize at the Pablo Casals
International Competition in 2000, and three prizes at the International
Izuminomori Competition - First Prize, Grand Prix and prize of the audience.
Recently she recorded chamber music of Debussy, Dutilleux, Britten and
Stravinski soon to be released by Naxos.

Troels Svane (b. 1967) is a former student of Prof. David Geringas at the
Musikhochschule Libeck. From 1986 to 1990 he worked as a soloist at the
Copenhagen Philharmonic. After Troels Svane won several national and
international competitions, he was invited to appear in concerts with many
distinguished orchestras from Denmark, Germany, England, Holland, Italy, Latvia,
Sweden, and Switzerland. As a chamber musician, he has given 'Sonata Evenings’
and chamber music concerts throughout Europe, Australia, Asia, South America,
and the USA. He has recorded over 30 CDs, all works for cello and piano by
Beethoven and Reger and contemporary pieces for solo cello by Danish
composers among them.

Svane is currently active as David Gering's assistant professor at the
Musikhochschule Libeck and at the Musikhochschule 'Hanns Eisler' in Berlin,
as well as visiting professor at the Royal Conservatory of the Hague. He has led
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Timothy Park jstojo j Dzulijardo mokyklos parengiamajj skyriy, bGdamas
vienuolikos. Véliau tesé violoncelés studijas Jeilio universitete pas Aldo Parisot.
1995 m. prof. Davidas Geringas pakvieteé jj studijuoti Liubeko aukitojoje muzikos
mokykloje, o §iuo metu jis tesia violoncelés studijas profesoriaus klaséje Hannso
Eislerio aukstojoje muzikos mokykloje, Berlyne.

Timothy'is Parkas koncertuoja kaip solistas, rengia recitalius ir dalyvauja
kameriniuose ansambliuose. Yra koncertaves Zymiausiose pasaulio koncerty
salése ir festivaliuose, tarp jy Slézvigo-Hol$teino muzikos festivalyje (Vokietija),
Pablo Casalso festivalyje (Pranctzija), Liucernos tarptautiniame muzikos
festivalyje (Sveicarija) ir Cervo Tarptautinéje muzikos akademijoje (Italija).
Violon¢elininkas yra griezes koncertus su Niujorko kameriniu, Palo Alto
filharmonijos, Lietuvos kameriniu orkestrais, diriguojant Davidui Geringui, ir
Maskvos radijo simfoniniu orkestru, diriguojant Aleksandrui Michailovui.
Timothy'is Parkas yra pelnes auks¢iausius apdovanojimus jvairiuose vietiniuose
ir tarptautiniuose konkursuose, i$ kuriy galima paminéti Dzulijardo violonéelés
koncerty konkursa, Kingsvilio tartptautinj jauny atlikéjy konkursa, “General
Motors/Seventeen Magazine" nacionalinj koncerty konkursa ir Long Ailendo
filharmonijos jauny menininky apdovanojima. 1997 m. jis buvo apdovanotas
Slézvigo-Holsteino "Possehl" fondo stipendija.

Bong Ihn Koh gimé 1985 metais Koréjoje. Septyneriy pradéjo mokytis griezti
violoncele. 1995 m. jstojo j Koréjos nacionalinj meny universiteto parengiamajj
skyriy pas Myung Wha Chunga. 1997 m. Sankt Peterburgo lll-ame tarptautiniame
jauny atlikéjy konkurse laiméjes pirmaja premija, jis pelné tarptautinj
pripaZzinima ir buvo kviec¢iamas griezti recitalius ir koncertus su Rusijos
simfoniniu, Sankt Peterburgo filhamonijos, Koréjos radijo ir televizijos
simfoniniu, Seulo filhamonijos ir Rusijos-Koréjos jaunimo orkestrais.
Violoncelininkg oficialiai pakvieté ir priémé Piety Koréjos prezidentas Dae Jung
Kimas ir Jos Didenybé DidZiosios Britanijos karaliené Elzbieta II. 2000 m. Bongas
lhnas dalyvavo Kronbergo violoncelés meistriskumo kursuose ir buvo
apdovanotas Heseno landgrafo prizu.

Siuo metu jis studijuoja prof. Davido Geringo klaséje Hannso Eislerio aukitojoje
muzikos mokykloje, Berlyne.

MINDAUGAS URBAITIS (g. 1952) baigé Lietuvos muzikos akademijg, prof. Juliaus
Juzeliino kompozicijos klase (1975) ir stazuote (1977). 1979-1996 m. - Lietuvos
kompozitoriy sajungos Valdybos (véliau - Tarybos) narys, 1991-1996 m. -
pirmininkas. 1991-1994 m. - LATGAA (Lietuvos autoriy teisiy gynimo asociacijos)
viceprezidentas, 1994-1996 m. - prezidentas. Lietuvos muzikos akademijos
docentas, skaito paskaitas apie Europos muzikg po 1945 mety, XX a. JAV muzika
'ir naujgsias kompozicijos technikas. 1991-1995 m. Mindaugas Urbaitis rengé
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master courses in Australia, Hong Kong, Colombia, Denmark, Holland, and Italy.

At the age of eleven Timothy Park entered the Juilliard School Pre-College
Division. Upon graduation he continued his studies at Yale University with Aldo
Parisot. In 1995 he was invited by Prof. David Geringas to enter into his soloist
class at the Musikhochschule Lubeck. He is now a Konzertexamen student of
Prof. David Geringas at the Musikhochschule ‘Hanns Eisler' Berlin.

Concerts as soloist, recitalist and chamber musician has taken Timothy Park to
many important concert stages and such renowned music festivals as the
Schleswig-Holstein Music Festival (Germany), Pablo Casals (France), International
Music Festival Lucerne (Switzerland) and the International Academy of Music
in Cervo, Italy. Concerto performances include appearances with the New York
Chamber Orchestra, the Palo Alto Philharmonic, the Lithuanian Chamber
Orchestra, David Geringas conducting and the Moscow Radio Symphony
Orchestra, Alexander Mikhailov conducting, among others.

Timothy Park has won top prizes at various national and international
competitions including the Juilliard Cello Concerto Competition, the Kingsville
International Young Performers Competition, the General Motors/Seventeen
Magazine National Concerto Competition and the Long Island Philharmonic's
Young Artist Award. In 1997 he was awarded the 'Possehl' Foundation
Scholarship in Schleswig-Holstein, Germany.

Bong Ihn Koh was born in Korea in 1985 and began to play the cello at the age
of seven. In 1995, he was accepted by Myung Wha Chung at the Korean National
University of Arts, Pre-College Division. After Bong Ihn won the First Prize in
the Third International Competition for Young Musicians 1997 in St. Petersburg,
Russia, he received international attention and was invited to many recitals
and concerts with the Russian Symphony Orchestra, St. Petersburg Philharmonic
Orchestra, Korean Broadcasting Symphony Orchestra, Seoul Philharmonic
Orchestra, and the Russia-Korea Youth Orchestra.

He was also invited by the President of South Korea, Dae Jung Kim, and Her
Majesty, Elizabeth 1l, Queen of England. Bong lhn participated in the Cello-
Masterclass 2000 Kronberg and received the Landgraf-von-Hessen Prize.

He is currently studying with Prof. David Geringas at the Musikhochschule 'Hanns
Eisler' in Berlin.

MINDAUGAS URBAITIS (b. 1952) graduated from the Lithuanian Academy of
Music in 1975, where he studied composition with Prof. Julius JuzeliGnas, and
in 1977 finished master seminars. In 1979-1996 he was a member of the Board
(later of the Council) of the Lithuanian Composers' Union, in 1991-1996 served
as its chairman. In 1991-1994 he was a vice-president, in 1994-1996 - president
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tarptautinius naujosios muzikos festivalius "Gaida".
Mindaugo Urbaicio kariniai skambéjo daugelio $aliy Siuolaikinés muzikos
festivaliuose. Kompozitorius dalyvavo jvairiuose Siuolaikinés muzikos kursuose
ir seminaruose, kur skaité paskaitas apie savo ir lietuviy Siuolaikine muzika.
Svarbesni kiriniai: Concerto piccolo simfoniniam orkestrui (1975), Invencijos 3-
5 obojams (1976), Quartetto per archi (1977-1978), Meilés daina ir iSsiskyrimas
aukstam balsui ir veluojanciai sistemai (tekstas Antano A. Jonyno, 1979), Albumo
lapeliai (Penki paskyrimai Philipui Glassui) miSriems balsams ir vargonams ad
libitum (1983-1984), Bachvariationen 4 -smuikams (1985-1988), I3vaiksc¢iojau
miska, iSvaikiciojau lauka misriam chorui (tekstas Jono Juskaicio, 1986), Lietuviy
liaudies muzika 15 styginiy (1990), Resignatio sopranui ir styginiy kvartetui
(tekstas Czestawo Mitoszo, 1992-1993), Lacrimosa misriam chorui (1994),
Celebrabo Te, Domine dviem sopranams, fleitai, obojui,
violoncelei, klavesinui ir vargonams (1996), Bruckner-Gemaélde
simfoniniam orkestrui (1997), SchluBstick mecosopranui,
trombonui, kontrabosui, musamiesiems, vibrafonui ir styginiy
kvartetui (tekstas R. M. Rilkés, 1998), Recycling Tango saksofonui,
musamiesiems, akordeonui ir kontrabosui (1998),
Reminiscencijos. Quasi una sonata violonéelei ir fortepijonui
(1999), Bachvariationen Il 6 violonceléms (2000), Ramybé
fortepijonui ir styginiy kvartetui (2000), Siaurés Jeruzalés knyga
tenorui ir smuikui solo, vyry chorui, musamiesiems, fortepijonui
ir elestai (2001).

Bachvariationen Il (1999-2000) 6-ioms violonceléms paradytos
Expo 2000 Vokietijos paviljono uzsakymu. Sio kirinio
kompoziciné sandara panasi j Bachvariationen | (1985-1988) 4-
iems smuikams, nors abu kdriniai chronologiskai tarsi susikeite
vietomis: pirmieji J.S.Bacho muzikos variacijy eskizai SeSioms
violonceléms buvo uzrasyti dar prie$ sukuriant variacijas
keturiems smuikams. "Bachvariationen 1" pagrjstos J.5.Bacho {
sonaty ir partity medziaga, o "Bachvariationen II" pagrindas -
J.5.Bacho siuitos violoncelei, kuriy motyvai bei fragmentai, kaip
ir ankstesniame karinyje, komponuojami vyraujanciu kanony ir
imitacijy pagrindu. Radant 3j kdrinj, Davido Geringo prasymu
buvo sukurtos dvi savarankiskos trumpesnés variacijos - J.5.Bacho Siuitos Nr.1
preliudo variacija ir Siuitos Nr.6 preliudo variacija 6-ioms violonc¢eléms.

Mindaugas Urbaitis

ERNST KRENEK (1900-1991) studijavo pas Franzg Schrekerj Vienoje ir Berlyne.

of the LATGAA (Lithuanian Association for the Protection of Copyrights). At
present he is an Associate Professor of the Lithuanian Academy of Music, where
he lectures on European post-WWIl music, the 20th century American music
and on the advanced composition techniques. In 1991-95 Mindaugas Urbaitis
organized the International New Music Festivals "Gaida".
Mindaugas Urbaitis' works were performed at many contemporary music
festivals around the world. The composer participated in various new music
courses and workshops where he delivered lectures on his own and Lithuanian
contemporary music.
Principal works: Concerto piccolo for.symphony orchestra (1975), Inventions
for 3-5 oboes (1976), Quartetto per archi (1977-78), Love Song And Farewell for
high voice and delay system (text by Antanas A. Jonynas, 1979), The Album
Pages (Five Dedications to Philip Glass) for mixed voices and
organ ad libitum (1983-84), Bachvariationen for 4 violins (1985-
. 88), Strolling over the Groves and Fields for mixed choir (text by
-+ Jonas Juskaitis, 1986), Lithuanian Folk Music for 15 strings (1990),
. Resignatio for soprano and string quartet (verse by Czestaw
Mitosz, 1992-93), Lacrimosa for mixed choir (1994), Celebrabo
Te, Domine for 2 sopranos, flute, oboe, cello, harpsichord and
organ (1996), Bruckner-Gemalde for symphony orchestra (1997),
SchiuBsttck for mezzosoprano, trombone, double bass,
percussion, vibraphone, and string quartet (text by R. M. Rilke,
1998), Recycling Tango for saxophone, percussion, accordion
and double bass (1998), Reminiscences. Quasi una sonata for
cello and piano (1999), Bachvariationen Il for 6 cellos (2000),
Stillness for piano and string quartet (2000), The Book of
Jerusalem of the North for tenor and violin solo, male choir,
percussion, piano and celesta (2001).

Bachvariationen Il (1999-2000) for six cellos was written on
commission for the German pavilion of the world exhibition
Expo 2000. In terms of compositional structure this work
resembles the preceding "Bachvariationen I" (1985-88) for 4
violins. Chronologically, both works were written in reverse
order: first sketches of variations for six cellos on Bach's music
were already written down as | have started composing variations for four.
violins. "Bachvariationen I" are based on Bach's sonatas and partitas, while in
its sequel, "Bachvariationen lI", | have drawn material from his cello suites. The
latter is likewise compiled from distinctive patterns and fragments arranged in
canons and imitations. As | was writing this piece, David Geringas offered me
to write two shorter variations for six cellos on Bach's prelude from his Suite
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Tre¢iajame dedimtmetyje jo kdriniai buvo atlikti keliuose mazuose Vokietijos
festivaliuose. 1925-1927 m. Krenekas dirbo dirigentu Kaselio, Vysbadeno ir kity
Vokietijos provincijos miesteliy operos teatruose, norédamas jgauti patirties
opery statymo srityje. Jo pirmoji Zmona buvo Gustavo Mahlerio dukté Anna.
Po pripazinima pelniusios operos "Jonny spielt auf", Krenekas pradéjo mokytis
pas Schoénberga ir kurti dodekafonine muzika. 1933 metais jsigaléjus naciy
rezimui, jis apsigyveno Vienoje ir visokeriopai rémé progresyvius Austrijos
kompozitorius. Taciau ir ten jj persekiojo fadistai: jo opera "Karlas V" buvo
uzdrausta Vienos valstybinéje operoje. 1937 m. Krenekas idvyko j JAV, kur tapo
Hamlino universiteto Dailés mokyklos dekanu ir muzikos katedros vedéju (1942-
1947). Nuo 1948 m. iki mirties gyveno Kalifornijoje.

Po ankstyvyjy opery "Jonny spielt auf" (1926) ir “Leben des Orest" (1930) sékmés
Krenekas uzsidirbdavo gyvenimui i$ kritikos, kol jgyvendino ambicinga
dvylikatonés operos "Karlas V" (1938) sumanyma. JAV jis uzemé aukstas
akademines pareigas, taciau tai jam nesukliudé toliau dométis pokario absoliu¢iu
serializmu ir aleatorika ("Quaestio Temporis", 1957) bei elektronine muzika
("Spiritus intelligentiae sanctus", 1956).

Svarbesni kariniai: operos: Jonny spielt auf (1926), Leben des Orest (1930), Karl
V (1938), Der goldene Bock (1964); Lamentatio Jeremiae Prophetae (1941) chorui,
penkios simfonijos (1921-1950), du Concerto grosso, keturi fortepijono koncertai
(1923-1950), du smuiko koncertai (1924, 1954), violonlelés koncertas, tema ir
13 variacijy orkestrui (1931), 8 styginiy kvartetai (1921-1952), dainy ciklai:
Reisebuch aus den ésterreichischen Alpen, Gesdnge des spaten Jahres.

Dyophonie (1988) dviem violonceléms
Kirinys dedikuotas Davidui Geringui.

KAIJA SAARIAHO (g. 1952 Helsinkyje)

Studijos: vaizduojamojo meno studijos Helsinkio industriniy meny universitete;
kompozicijos studijos Sibelijaus akademijoje 1976-1981 m. pas Paavo Heinineng;
kompozicijos studijos Freiburgo Musikhochschule 1981-1982 pas Briang
Ferneyhough ir Klausg Huberj; 1982 m. kompiuteriy muzikos kursai IRCAM'e
Paryziuje.

Prizai ir apdovanojimai: 1986 m. Kranichsteiner Musikpreis (Darmstatas); 1988
m. Prix Italia (uz “Stilleben"); 1989 m. Ars Electronica prizas (uz "Stilleben™ ir
"lo"); 1999 m. Elsie Stoeger Prize (Lincolno centro Kamerinés muzikos draugijos
prizas, Niujorkas); 2000 m. Siaurés krasty muzikos prizas (uz "Lohn").
Svarbiausi uzsakymai: Suomijos nacionalinés operos, BBC, IRCAM, Lincolno
centro, Zalcburgo festivalio, Niujorko filharmonijos.

Nuo 1982 m. Kaija Saariaho gyvena ir dirba ParyZiuje.

No. 1 and that from the Suite No. 6.
Mindaugas Urbaitis

ERNST KRENEK (1900-1991) studied with Franz Schreker in Vienna and Berlin.
In the 1920s he appeared at several of the smaller festivals in Germany and
1925-27 was conductor at the operas of Kassel, Wiesbaden, and other smaller
towns in order to gain expierence in operatic stagecraft. His first wife was Gustav
Mahler's daughter Anna. After the success of 'Jonny spielt auf', he worked in
12-tone music as a disciple of Schénberg. In 1933, when the Nazi régime gained
the upper hand, he settled in Vienna and worked on behalf of progressive
Austrian composers, but he was opposed by the Fascists and his 'Karl V' was
banned at the Vienna Staatsoper. He left Austria for the USA in 1937, where he
later became Dean of the School of Fine Arts and director of the music
department at Hamline University, St Paul 1942-47. He lived in California from
1948.

Following early popular succes with operas 'Jonny spielt auf' (1926) and 'Leben
des Orest' (1930), he supported himself as a critic while working on the ambitious -
twelve-tone opera 'Karl V' (1938). He moved to teaching posts in the USA but
remained in contact with postwar developments in extended serialism. and
aleatoric music with 'Quaestio Temporis' (1957), and with electronic music in
'Spiritus intelligentiae sanctus' (1956).

Principal works: operas: Jonny spielt auf (1926), Leben des Orest (1930), Karl V
(1938), Der goldene Bock (1964); Lamentatio Jeremiae Prophetae (1941) for
choir, five symphonies (1921-50), two Concerti grossi, four piano concertos (1923-
50), two violin concertos (1924, 1954), cello concerto, theme and 13 variations
for orchestra (1931), 8 string quartets (1921-52), song cycles: Reisebuch aus den
osterreichischen Alpen, Gesange des spaten Jahres.

Dyophonie (1988) for 2 cellos
Dedicated to David Geringas

KAIJA SAARIAHO (b. 1952 in Helsinki)

Studies: visual arts at the University of Industrial Arts Helsinki (UIAH) before
going to study composition; Sibelius Academy 1976-1981: composition (teacher:
Paavo Heininen); Musikhochschule in Freiburg 1981-1982: composition (teachers:
Brian Ferneyhough and Klaus Huber); in 1982 courses in computer music at
IRCAM, Paris.

Awards and Prizes: Kranichsteiner Musikpreis (Darmstadt) 1986; Prix Italia 1988
(Stilleben); Ars Electronica Prize 1989 (Stilleben and lo); Elsie Stoeger Prize (The
Chamber Music Society of Lincoln Center, New York) 1999; The Nordic Music




Spins and Spells (1996) violon¢elej solo

Pavadinimas siejasi su dviem judesiy ragimis: vienus i$ jy vadinu "besisukanciais
vilkeliais" - tai motyvai, kurie nesustodami sukasi apie savo asj arba nuolatos
kinta, o kiti uzpildo belaikio sastingio akimirkas, kai démesys sutelkiamas j garso
spalvg ir faktara.

Visa kdrinio medziaga komponuojama taip, kad 3ie dviejy tipy judesiai tampa
jos vidiniu karkasu arba intarpais. Norédama individualizuoti harmonine kalbg,
nusprendziau pakeisti instrumento derinima, todé! vietoje kvinty ¢ia girdimos
struktiros, sudarytos daugiausia i$ didZiyjy seksty ir mazujy tercijy.
Aitrinamas $ios skordatdros, “Spins and Spells” skambesys man priminé praéjusiy
laikmeciy muzika ir instrumenty tembrus, gerokai senesnius uz mums pazjstama
violoncelés skambesj, tiesa, suvokiama ir naujai transformuojama mano samonés.

Kaaija Saariaho

FRIEDHELM DOHL (b. 1936) studijavo muzikos pedagogika ir fortepijong pas
Carlo Seemanng bei kompozicija pas Wofganga Fortnerj Freiburgo aukstojoje
muzikos mokykloje (1956-1964). Lygiagreéiai Freiburgo ir Giotingeno
universitetuose jis studijavo muzikologija, vokie¢iy kalba, meno istorijg.ir
filosofijg. 1966 m. jis gavo filosofijos daktaro laipsnj ir apsigyné disertacijg tema
"Weberno jtaka naujosios muzikos stilistikos poky¢iams”. 1969 m. jis tapo
Berlyno laisvojo universiteto vyriausiuoju muzikos teorijos déstytoju, véliau, 1971
m., jis tapo jo profesoriumi, o 1974 m. perémé Bazelio muzikos akademijos
direktoriaus pareigas. 1982 m. jis tapo Liubeko auk&tosios muzikos mokyklos
kompozicijos profesoriumi, o 1991 m. - jos rektoriumi.

Ankstyvoji Freidhelmo Dohlio kiryba zenkliai jtakota klasikinés romantinés
tradicijos. Véliau, studijy metais 7-ame desimtmetyje, jis pasuko j serializma ir
pasiSventé intensyviam Weberno kirybos tyrinéjimui. Nuo 1965 m. jis rase
asketiSka, meditatyvia ir statiskg muzika, kurioje garsas ir forma, struktdra ir
ekspresija tapo kone nebeatsiejamos. 1970-1976 metais jis karé eksperimentine
muzikg, ieSkodamas naujy bidy susieti muzika su erdve, scena, kalba ir grafine
iSraiska. Daugumos jo devinto dedimtmecio kiriniy turinys vienaip ar kitaip
susijes su opera "Medéja” (1987-1990). Jo susidoméjimas tradiciniais ¥anrais
pastebimas ir fortepijono koncerte "Sommerreise" (1993-1996).

Sonata (1987) violonéelei
Karinys dedikuotas Davidui Geringui.

NOMEDA VALANCIUTE (g. 1961) 1979-1984 m. studijavo Lietuvos muzikos
akademijoje, prof. Juliaus Juzelitno kompozicijos klaséje. Kompozitoré yra trijy
5. Simkaus premijy uz chorinius kirinius laureate (1991, 1992, 1994), Lietuvos

Prize 2000 (Lohn).

Most important commissions: Finnish National Opera, the BBC, IRCAM, the
Lincoln Center (New York), Salzburg Festival, New York Philharmonic.

Kaija Saariaho has been living and working in Paris since 1982.

Spins and Spells (1996) for cello

The title evokes the two gestures which are at the origin of the work: on the
one hand the pattern which | call 'spinning tops' turning around on the one
spot or undergoing changes, and on the other, timeless moments, centred on
the sound colour and texture.

The entire piece unfolds either around or between these two gestures. | chose
to re-tune the instrument in order to personalise the harmonic writing: the
fifths are replaced by structures favouring major sixths and minor thirds.
Challenged by this scordatura, the sonority of Spins and Spells reminds me of
the music and the instrumental colours of another age, far older than those of
the cello that we know, although seen and transformed again through my own
universe.

Kaija Saariaho

FRIEDHELM DOHL (b. 1936) studied school music, piano with Carlo Seemann
and composition with Wolfgang Fortner at the Freiburg Musikhochschule (1956-
64), concurrently studying musicology, German philology, art history and
philosophy at the universities of Freiburg and Géttingen. In 1966. he took the
DPhil at Géttingen with a thesis 'Weberns Beitrag zur Stilwende der Neuen
Musik'. In 1969, he was appointed chief lecturer in music theory at the Freie
Universitat of Berlin, where he was made professor in 1971, and in 1974 he
took over the directorship of the Musikakademie of Basle. In 1982, he was
appointed professor of composition at the Musikhochschule in Lubeck, and

. became its director in 1991.

His earliest compositions were in the classical-romantic tradition, but as a student
in the early 1960s he turned to serial methods, and devoted himself in particular
to an intensive examination of the work of Webern. From 1965 he tended
towards an ascetic, meditative and expansive manner in which sound and form,
construction and expression are intimately connected. He wrote experimental
works from 1970 to 1976, trying new ways of linking music with space, the
stage, language and graphics. The content of most of his compositions of the
1980s relates to his opera '‘Medea' (1987-90), and his concern with traditional
genres continued in the piano concerto 'Sommerreise' (1993-96).

Sonata (1987) for cello
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muzikos fondo Kameriniy kariniy konkursy laureaté (1996, 1998). Jos klriniai
atlikti festivalyje "A*Devantgarde" Miunchene (1993), [X Tarptautiniame
muzikos festivalyje Heidelberge (1994), ISCM Pasaulio muzikos dienose
Stokholme, kituose festivaliuose Vokietijoje, Italijoje, Sveicarijoje, Danijoje,
Ispanijoje, Japonijoje, Lenkijoje, Olandijoje, Lietuvoje.

Svarbesni kdriniai: "Narcizas" paruos$tam fortepijonui ir klavesinui (1986),
"Inkrustacija" smuikui ir obojui (1987), "Puotos pabaiga" klaviSiniam
instrumentui (1987), “Lietus plonom stikliném kojom" kameriniam chorui
(tekstas Henriko Radausko, 1987), "Laiptai" 4 sopraniniams saksofonams (1988),
"Ditirambai" 6 variniams puciamiesiems ir elektrinei violoncelei (1988), "Po
mirazais" misriam chorui (tekstas Henriko Radausko, 1989), "ISeinanti Sviesa",
kantata kameriniam chorui (iekstas Aido Marcééno, 1989), "Celé" styginiy
orkestrui (1990), "Kelioné" styginiy kvartetui ir paruostam fortepijonui (1991),
"Misko lapai pamisusiom voverém véjyje soka (Ruduo)" 5 balsams ir paruostam
fortepijonui (tekstas Henriko Radausko, 1992), "Duzgiantis krimas" 2 fleitoms
ir 6 styginiams (1992), "Circulus vitiosus" trombonui, kontrabosui ir paruo$tam
fortepijonui (1993), "Pazitrék: spindulys paskutinis” kameriniam choruij ir
paruostam fortepijonui (1993), "Atspindzio Okas" altui, violoncelei ir
kontrabosui (1993), "Zinia" simfoniniam orkestrui (1994), "Mortamarija"
styginiy orkestrui ir vargonams (1994), "Sala" mediniy puciamuyjy ir styginiy
kvintetams (1994), "Baimeés didelés akys" kontrabosui ir musamiesiems (1996),
"Dovany Karaliui" styginiy kvartetui (1996), "Langas rozé" mediniy puiamyjy
oktetui (1997), "Péstininkas" styginiy kvartetui (1997), "Ligoninés parko
fragmentas" styginiy kvartetui ir balsams (tekstas Henriko Radausko, 1998),
“Déja vu" fagotui ir styginiy kvartetui (1999), “Sodas" styginiy orkestrui (2000),
“Atsisveikinimas su ginklais" akordeonui (2000), "Der Abschluss ist Erholung”
for smuikui, altui, violoncelei ir fortepijonui (2001), "Wiese flr eine erschépfte
Seele" trombonui, styginiy kvartetui ir kontrabosui (2001).

Nymphaeum (2001) $edioms violonceléms

Nimféjumi (lot. nymphaeum) antikiniame pasaulyje buvo vadinama nimfoms
pasvesta 3altinio Sventyklélé arba monumentalus fontanas, kur stovédavo
daZzniausiai vandens dievybiy statulos. Kaip teigia kompozitoré, Berlyno senujy
kultGry muziejuje ,Pergamon" aptiktas bareljefas ,Nymphaeum" i3kilo
atmintyje, pasikalbéjus su D. Geringu apie basima kompozicija. Violonéelé kaip
moteriSkas instrumentas jai pasirodé labai artimas nimfoms, paslaptingai jy
prigimdiai.

Visas karinys skamba labai auk$tame registre - violoncelés nuolat griezia smuiko
rakte, tik pabaigoje nusileisdamos | bosus. Aukstas registras, pasirinktas kaip
spalva, savaime kuria ir jtampa. Klrinio kryptis - tankéjimas: nuo tesiamy ilgy
naty iki kapoty astuntiniy, nuo fakttrinio skaidrumo iki medziagos tir?tumo,

Dedicated to David Geringas

NOMEDA VALANCIUTE (b. 1961) studied composition with Prof. Julius Juzelitnas
at the Lithuanian Academy of Musicin 1979-1984. The composer is a prizewinner
of three S. Simkus Prizes (1991, 1992, 1994) and two prizes of the Chamber
Works Competition arranged by the Lithuanian Composers' Union (1996, 1998).
Her works were performed at the festival "A*Devantgarde" in Munich (1993),
the 9th International Music Festival in Heidelberg (1994), the ISCM World Music
Days in Stockholm and other festivals in Germany, Italy, Switzerland, Denmark,
Spain, Japan, Poland, The Netherlands and Lithuania.

Principal works: "Narcissus" for prepared piano and harpsichord (1986),
"Incrustation" for violin and oboe (1987), "End of the Party" for keyboard
instrument (1987), “Rain on Thin Glass Legs" for chamber choir (text by Henrikas
Radauskas, 1987), "Stairs" for 4 soprano saxophones (1988), "Dithyrambs" for
6 brass and electric cello (1988), "Under the Mirages" for mixed choir (text by
Henrikas Radauskas, 1989), "The Disappearing Light", cantata for chamber choir
(text by Aidas Marcénas, 1989), "The Cell" for string orchestra (1990), "The
Journey" for string quartet and prepared piano (1991), "Leaves of the Wood
Are Dancing In the Wind Llke Crazy Squirrels (Autumn)" for 5 voices and
prepared piano (text by Henrikas Radauskas, 1992), "The Buzzing Bush" for 2
flutes and 6 strings (1992), "Circulus Vitiosus" for trombone, double bass and
prepared piano (1993), "Look: the Last Ray" for chamber choir and prepared
piano (1993), “Reflection Nebula" for viola, cello and double bass (1993),
"Message" for symphony orchestra (1994), "Marthamaria” for string orchestra
and organ (1994), "Island" for woodwind and string quintets (1994), "Fear Takes
Molehills for Mountains" for double bass and percussion (1996), "For the King
of Gifts" for string quartet (1996), "A Rose-Shaped Window" for woodwind
octet (1997), "An Infantryman™ for string quartet (1997), "Fragment from the
Hospital Park" for string quartet and voices (text by Henrikas Radauskas, 1998),
"Déja vu" for bassoon and string quartet (1999), "The Garden" for string
orchestra (2000), “A Farewell to Arms" for accordion (2000), "Der Abschluss ist
Erholung" for violin, viola, cello and piano (2001), "Wiese fur eine erschépfte
Seele" for trombone, string quartet and double-bass (2001).

Nymphaeum (2001) for six cellos

In the antiquity, the Latin word nymphaeum used to refer to a spring sacellum
devoted to the nymphs or to a monumental fountain decorated with statues of
water deities. The composer happened to come across the low relief
"Nymphaeum"” in the Pergamon Museum of ancient cultures in Berlin. In her
own words, it occurred in her mind as she was discussing the idea of new piece
with the cellist David Geringas. Cello, as a feminine instrument, seemed to have
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nuo laisvesnio ,kvépavimo" iki ankstesniems kdriniams
badingo komplikuotumo. Garsinis lygmuo organizuojamas
tarsi supinant dvi serijas - aStuonialaipsne 10 garsy eile ir
minorinio d sekstakordo garsus. Vidinis aituntiniy pulsas,
iSry3kéjantis kompozicijos pabaigoje, uzprogramuotas jau
nuo pirmyjy takty. Mintyse atskiros, taciau partitaroje
sulyguotos astuntinés palaipsniui ,vaduojasi” i§ lygy, jas
skaldo ir i3auga j sinchroniska visy violonéeliy judéjima.
Kdrinio pabaiga skamba tarsi j Zemas gelmes nuleista mini
repriza.

Eglé GudZinskaité

HENRI DUTILLEUX (b. 1916) studijavo PryZiaus
konservatorijoje. 1938 m. I3 tre¢io karto jam pavyko laiméti
Romos premijg uz kantatg "L'anneau du roi". Ta¢iau Romoje
jis praleido vos keturis ménesius - jam teko grj#ti j Prancizija
prasidéjus Antrajam pasauliniam karui. 1939 mety rugséjj
jis buvo paimtas | kariuomene ne3tuvy negiotoju. Po
demobilizacijos 1940 mety rugpjatj jis keletg ménesiy dirbo
chormeisteriu okupuoto ParyZiaus operos teatre. Nuo 1945
m. jis vadovavo Prancizijos radijo muzikos transliacijoms.
I3 $io posto jis pasitrauké tik 1963 m., ketindamas atsidéti kiirybai. Dutilleux
oficialiai uzémé tik dvi akademines pareigas: 1961-1970 metais jis dirbo
profesoriumi Paryziaus Ecole Normale de Musique ir 1970 m. désté Paryziaus
konservatorijoje. Taciau jis daznai lankydavosi ir désté vasaros mokyklose ir
kompozicijos kursuose.

Svarbesni kdriniai: dvi simfonijos (1951, 1959), baletai: Le loup (1953), Summer's
End (1981); La giole balsui ir orkestrui (1944), Métaboles orkestrui (1959-64),
Tout un monde lointain violoncelei ir orkestrui (1970), Timbres, espaces,
mouvement orkestrui (1978), Ainsi la nuit styginiy kvartetui (1976), L'arbre des
songes smuikui ir orkestrui (1985), Mystére de I'instant 24 styginiams, cimbolams
ir musamiesiems (1989), Le jeu des contraires fortepijonui (1989), Diptyque, Les
citations obojui, klavesinui, kontrabosui ir musamiesiems (1991).

3 strophes sur le nom de SACHER (1982)

Per daugybe mety garsusis Sveicary dirigentas ir muzikos puoselétojas Paulis
Sacheris uZsake ir atliko Zymiausiy nidienos kompozitoriy kiriniy premjeras.
1979 m. minint jo septyniasdedimtmetj, Mstislavas Rostropovi¢ius uzsake ir
Ciaricho Tonhalle atliko dvylika kariniy violon¢elei solo. Visiems kiriniams
bendra tai, kad juose turéjo bati panaudotos natos, atitinkan¢ios Sacherio

much in common with nymphs and their mysterious nature.
The highest register is retained throughout the piece: cellos
play in treble clef all the way except the final measures
descending to bass register. Chosen as mere instrumental
colour, high register naturally entails tension. The chief
tendency here is thickening: from sustained long notes to
strokes of eighths, from transparency of texture to density
of material, from unrestrained ‘breathing' to structural
complexity characteristic of composer's earlier works. Pitch
organization results from interweaving of two series - 10-
tone octatonic and sounds that make up the d minor sixth
chord. The immanent pulse of eighths, coming to the fore
in the final section, is programmed from the very first bars.
Separated in the mind, albeit tied in the score, eighth notes
become gradually 'freed' from ties: they break apart and
evolve into a synchronous movement of all six cellos. The
closure sounds like a mini-recapitulation subsided to the
undermost depths.

Eglé GudZinskaité

HENRI DUTILLEUX (b. 1916) studied at the Paris
conservatoire, and won the Prix de Rome at his third attempt in 1938 with the
cantata 'L'anneau du roi'. Dutilleux spent only four months in Rome as a Priz
de Rome winner, returning to France before the outbreak of World War Ii. He
was enlisted as a stretcher-bearer in September 1939. Demobilized in August
1940, he worked as chef de chant at the Paris Opéra for a few months under
the Occupation. From 1945 he was director of music productions at French radio,
resigning from this post in 1963 to devote himself to composition. Dutilleux
has had few formal teaching posts; he was professor of composition at the
Ecole Normale de Musique (1961-70), and taught at the Paris Conservatoire
(1970), but he has frequently attended summer schools as a guest teacher.

Principal works: two symphonies (1951, 1959), ballets: Le loup (1953), Summer's
End (1981); La giole for voice and orchestra (1944), Métaboles for orchestra
(1959-64), Tout un monde lointain for cello and orchestra (1970), Timbres,
espaces, mouvement for orchestra (1978), Ainsi la nuit for string quartet (1976),
L'arbre des songes for violin and orchestra (1985), Mystére de I'instant for 24
strings, cimbalom, and percussion (1989), Le jeu des contraires for piano (1989),
Diptyque, Les citations for oboe, harpsichord, double bass, and percussion (1991).

3 strophes sur le nom de SACHER (1982)
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pavardés raides: Es, A, C, H, E ir Re. Sio sumanymo émeési dvylika kompozitoriy:
Conradas -Beckas, Luciano Berio, Pierre'as Boulezas, Benjaminas Brittenas,
Wolfgangas Fortneris, Alberto Ginastera, Cristobalis Halffteris, Hansas Werneris
Henze, Heinzas Holligeris, Klausas Huberis, Witoldas Lutostawskis ir vienas
iskiliausiy Siuolaikiniy pranctzy kompozitoriy Henry Dutilleux. Dutilleux taip
suzavéjo Siy 3esiy raidziy teikiamos galimybés, kad véliau §j kirinj jis papildé
dar dviejomis kompozicijomis, pagrjstomis ta pacia garsy serija arba jos
veidrodiniu pavidalu. Sios pjesés buvo pavadintos "Trimis strofomis”. Pirmos
strofos pabaigoje yra trumpa citata i§ Bartéko Muzikos styginiams,
musamiesiems ir ¢elestai - §j kirinj Sacheris pirmasis atliko 1937 metais.

MARCO STROPPA (b. 1959) baigé fortepijono (1980), chorinés muzikos ir
dirigavimo (1981) studijas Veronos konservatorijoje, kompozicijg (1982) Milano
konservatorijoje ir elekironinés muzikos studijas (1983) Venecijos
konservatorijoje. Nuo 1984 dvejus metus tesé podiplomines studijas ir isklausé
kognityvinés psichologijos, dirbtinio intelekto ir kompiuterinés muzikos kursa.
Jis jkaré, vadovavo ir désté Tarptautiniame Bartoko seminare Vengrijoje. 1997
m. tapo Stutgarto aukstosios muzikos mokyklos kompozicijos profesoriumi. 1982
m. Stroppa buvo pakviestas j IRCAM'g ir keletg mety ten dirbo kaip
kompozitorius ir tyrinétojas. Uz savo kompozicijas jis yra pelnes keletg svarbiy
apdovanojimy, tarp jy 1996 m. Zalcburgo Velyky festivalio kompozicijos premija.
Svarbesni kdriniai: baletas Traumen vom Fliegen (1990), comoedia harmonica
...1995...2995...3695 (1995), Metabolai nedideliam orkestrui (1989), Hiranyaloka
orkestrui (1993-94), Upon a Blade of Grass fortepijonui ir orkestrui (1996),
Traiettoria fortepijonui ir kompiuteriui (1984), Etude pour Pulsazioni 18
instrumenty (1989), styginiy kvartetai Spirali (1988) ir Un segno nello spazio
(1992), kompiuteriné muzika 160 radijo imtuvy Leggere il decamercone (1990),
Proemio radijo opera 3 aktoriams ir kompiuteriui, In cielo, in terra, in mare,
radijo opera 8 aktoriams, elektronikai ir kompiuteriui.

Ay, there's the rub (2001)

Naujasis Marco Stroppa’os kirinys sukurtas specialiai Mstislavo Rostropoviciaus
violoncelininky konkursui. Pasauliné kdrinio premjera numatyta ,Gaidos"
festivalyje.

Over a period of many years the legendary Swiss conductor and patron of music,
Paul Sacher, commissioned and premiered music by the most prominent
composers of our time. On his seventieth birthday, however, he himself was
presented with a dozen works for solo cello, commissioned by Mstislav
Rostropovitch and performed by him at the Tonhalle in Zurich in 1976. Common
to each piece is that it is built up on the notes that can be derived from the
name Sacher: E flat (Es) A CH E and Re. The twelve cmposers who were involved
were Conrad Beck, Luciano Berio, Pierre Boulez, Benjamin Britten, Wolfgang
Fortner, Alberto Ginastera, Cristobal Halffter, Hans Werner Henze, Heinz Holliger,
Klaus Huber and Witold Lutostawski as well as one of the most prominent
present-day French composers Henri Dutilleux. Dutilleux was so fascinated by
the possibilities inherent in the six notes in Sacher's name that he later added
to his tribute by writing two more works built on the same series, displayed at
times in its mirror image. The pieces were called Three Strophes. Towards the
end of the first strophe there is also a short quotation from Bartok's Music for
strings, percussion and celesta, a work that Sacher had been the first to perform
in 1937.

MARCO STROPPA (b. 1959) graduated in the piano (1980) and choral music and
conducting (1981) at the Verona Conservatory, composition (1982) at the Milan
Conservatory and electronic music (1983) at the Venice Conservatory. Between
1984 and 1986 he pursued post-graduate studies in cognitive psychology,
artificial intelligence and computer music. He established, directed and taught
at the International Barték Seminar in Hungary and, in 1997, took up the post
of professor of composition at the Musikhochschule in Stuttgart. In 1982, Stroppa
was invited to IRCAM and for several years was involved there as a composer
and researcher. He has been awarded a number of prizes, including the
Kompositionspreis at the 1996 Salzburg Easter Festival.

Principal works: ballet Trdumen vom Fliegen (1990), comoedia harmonica
...1995...2995...3695 (1995), Metabolai for small orchestra (1989), Hiranyalcka
for orchestra (1993-94), Upon a Blade of Grass for piano and orchestra (1996),
Traiettoria for piano and computer (1984), Etude pour Pulsazioni for 18
instruments (1989), string quartets Spirali (1988) and Un segno nello spazio
(1992), computer music for 160 radio transmissions Leggere il decamerone (1990),
Proemio (radio op.) for 3 actors and computer, In cielo, in terra, in mare, radio
opera for 8 actors, electronics and computer.

Ay, there's the rub (2001)
Marco Stroppa's new piece was commissioned by Mstislav Rostropovich for his
cello competition. The work will premiere at Gaida festival in Vilnius.
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Spalio 18, ketvirtadienis
Nacionaliné filharmonija, 19.00

BIT 20 ENSEMBLE
(Norvegija)

Rolf Wallin BOYL *
Sartnas Nakas APORIJA **
Henrik Hellstenius BY THE VOICE A FAINT LIGHT IS SHED *

Pertrauka

Luciano Berio OPUS NUMBER Z0OO *

Jon @yvind Ness ONE TOOTH CLAPPING *
Arne Nordheim TRACTATUS *

Magnus Lindberg CORRENTE *

** premjera
* premjera Lietuvoje

BIT 20 Ensembile:

Ingela @ien (fleita)

Sveinung Birkeland (obojus)
Hakon Nilsen (klarnetas)
Oddmund @kland (fagotas)
Ragnhild Lothe (valtorna)
Stein Villanger (valtorna)

Gary Peterson (trimitas)
John-Arild Suther (trombonas)
Edvin @stvik (musamieji)
Peter Kates (musamieji)

llze Klava (altas)

Jarle Rotevatn (fortepijonas)
Janne Johansson (kontrabosas)
Geir Atle Stangenes (smuikas)
Sveinung Lillebjerka (smuikas)
Jeffrey Milarsky (dirigentas)

October 18, Thursday
National Philharmonic Hall, 7 pm

* BIT 20 ENSEMBLE

(Norway)

Bolf Wallin BOYL *
Sardnas Nakas APORIA **
Henrik Hellstenius BY THE VOICE A FAINT LIGHT IS SHED *

Intermission

Luciano Berio OPUS NUMBER 200 *

Jon @yvind Ness ONE TOOTH CLAPPING *
Arne Nordheim TRACTATUS *

Magnus Lindberg CORRENTE *

** world premiere
* Lithuanian premiere

BIT 20 Ensemble:

Ingela @ien (flute)

Sveinung Birkeland (oboe)
Hakon Nilsen (clarinet)
Oddmund @kland (bassocon)
Ragnhild Lothe (french horn)
Stein Villanger (french horn)
Gary Peterson (trumpet)
John-Arild Suther {(trombone)
Edvin @stvik (percussion)
Peter Kates (percussion)

Ilze Klava (viola) '

Jarle Rotevatn (piano)

Janne Johansson (double bass)
Geir Atle Stangenes (violin)
Sveinung Lillebjerka (violin)
Jeffrey Milarsky (conductor)

BIT 20 Ensemble susibiré 1989 metais Bergene, ketindami propaguoti Siuolaikine BIT 20 Ensemble was established in Bergen in 1989 for the purpose of advancing
norvegy ir kity Saliy muzika. Vieni pagrindiniy ansamblio tiksly - skatinti performances of Norwegian and international contemporary music. The
kultdrinius mainus tarp skirtingoms kultarinéms grupéms priklausanc¢iy Zmoniy ensemble aspires also to promote cultural exchange between diverse cultural
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bei puoseléti menine veiklg B
Bergene. Tad BIT 20 Ensemble |
jvairiapusé veikla aprépia [
koncertus, Svietimo [
programas, radijo jrasus, g
kompaktiniy ploksteliy @
leidyba, gastroles ir §
Siuolaikinio muzikos teatro
projektus. Ansamblis daznai
dalyvauja "Opera Vest®
spektakliuose. Platus BIT 20
Ensemble repertuaro spekiras
- nuo  kiriniy solo
instrumentams iki
simfonijeciy. 1993 metais uz
Siuolaikinés norvegy muzikos
propagavima ansamblis pelné
Norvegijos kompozitoriy
draugijos skiriamg mety
atlikéjo nominacija. Po 3io
jvykio draugija su BIT 20
Ensemble pasirasé sutartj, kuria ansamblis jsipareigojo jradyti 3iuolaikiniy
norvegy kompozitoriy muzikos serijg. Bendradarbiaudamas su Norvegijos
koncerty institutu, ansamblis sudaré edukacine programa vaikams.

BIT 20 Ensemble - vienas i8 Osle vykstancio "Ultimos" festivalio jkaréjy - kasmet
dalyvauja festivalio renginiuose. Tarp kity festivaliy, kuriuose ansambliui teko
dalyvauti, galima paminéti IRCAM'o "Agora Festivalen” ParyZiuje, Huddersfieldo
$iuolaikinés muzikos festivalj, Almeidos festival], Oksfordo siuolaikinés muzikos
festivalj, "Musikfest Bremen", "Musica" Strasbare ir "Alternative Lyrique"
Paryziuje.

BIT 20 Ensemble koncertg Vilniuje parémé Novegijos uzsienio reikaly ministerija,
Norvegijos kompozitoriy draugija, "Fond for lyd og bilde*, "Fond for utevende
kunstnere" ir Norvegijos muzikos fondas.

ROLF WALLIN (g. 1957) studijavo kompozicijg Norvegijos valstybinéje muzikos
akademijoje pas Finng Mortenseng and Olavg Antong Thommessena. Devintojo
dedimtmecio viduryje jis vienerius metus studijavo Kalifornijos universitete, kur
tobulinosi pas Joi Yuasa, Rogerj Reynoldsa ir Vinko Globokara. Jis kuria muzika
jvairioms instrumenty sudétims: nuo uzsakymy Oslo filharmonijos ir Trondheimo
simfoniniams orkestrams iki stambiy kompozicijy muzikiniam teatrui Moldeés
tarptautiniam dZiazo festivaliui ir Pasaulio muzikos dienoms Osle (1990). Ta¢iau

groups and people and to
help further artistic activity in
Bergen. BIT 20 Ensemble is
involved in  concerts,
educational projects, radio
productions, CD recordings,
tours and contemporary
music theatre. The ensemble
frequently performs with
Opera Vest. BIT 20 Ensemble's

repertoire is wide,
incorporating everything
from solo works to

sinfoniettas. In 1993, the
ensemble was hailed as
“Performer of the Year" by
the Norwegian Society of
Composers for its promotion
of Norwegian contemporary
music. This led to an
_ agreement between the
Norwegian Society of Composers and the BIT 20 Ensemble for an entire series
of recordings featuring recent Norwegian composers. The ensemble has also
developed an educational programme for children, in cooperation with the
Norwegian Concert Institute.

As one of the founders of the Ultima Festival in Oslo, BIT 20 Ensemble performs
at each year's festival. BIT 20 Ensemble have also performed at Agora Festivalen
at IRCAM in Paris, Huddersfield Contemporary Music Festival, Almeida Festival,
Oxford Contemporary Music Festival, Musikfest Bremen, Musica in Strasbourg
and Alternative Lyrique in Paris.

The ensemble's concert in Vilnius is sponsored by the Norwegian Ministry of
Foreign Affairs, Norsk Komponistforening, Fond for lyd og bilde, Fond for
utavende kunstnere and Norsk Musikkfond.

ROLF WALLIN (b. 1957) studied composition at the Norwegian State Academy
of Music, with Finn Mortensen and Olav Anton Thommessen. In the mid- 80's
he spent one year at University of California, San Diego, where he studied with
Joi Yuasa, Roger Reynolds and Vinko Globokar. He has produced works for a
wide range of instrumental combinations from commissions for the Oslo
Philharmonic and Trondheim Symphony orchestras to large scale music theatre
events for the Molde International Jazz Festival and the World Music Days in
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jo dalyvavimas Norvegijos muzikiniame gyvenime tuo neapsiriboja: jis raso
kritinius straipsnius ir esé "Dagbladet" ir "Ballade", désto Norvegijos valstybinéje
muzikos akademijoje.

Savo kirybine veiklg Rolfas Wallinas pradéjo eksperimentinio d#iazo ir roko
grupese, taip pat mégindamas savo jégas performanso mene. Sio laikotarpio
pédsaky galima aptikti ir vélesnéje jo karyboje, ypac¢ kompozicijose, skirtose
zymiausiems Norvegijos performanso ir §iuolaikinio $okio kolektyvams (Passage
Nord, Dans Design, Scirocco).

Jo Koncertas klarnetui 1996 metais Norvegijos kompozitoriy draugijos buvo
pripazintas mety kariniu ir pelné 1998 mety Nordic Council Music Prize. Tarp
kity apdovanojimy galima paminéti 1996 mety Norvegijos kompozitoriy
draugijos mety kdrinio nominacija, The Bang & Olufsen Music Prize (1988) ir
ISCM Pasaulio muzikos dieny '92 Var3uvoje priza uz geriausia karinj.
Svarbiausi kariniai: Mandala 2 fortepijonams and 2 musamiseims (1985),
...though what made it has gone mecosopranui ir fortepijonui (1987), Koncertas
timpanams ir orkestrui (1988), Crossroads, dizaino ir muzikos/teatro interliudaj
3 valandy koncertui 3 dziazo grupéms ir 2 $iuolaikinés muzikos ansambliams
(1988), Stonewave musamiesiems (1990), ning obojui/angly ragui, smuikui, altui
ir violon€elei (1991), Scratch balionui ir live elektronikai (1991), Chi orkestrui
(1991), Too Much of a Good Thing 6 elektrinéms gitaroms ir 3 perkusininkams
(1993), Yo kompiuteriui ir kontrolieriaus uniformai (1994), Ground violonéelei
ir 18 solo styginiy (1996), Tides 6 perkusininkams ir orkestrui (1998), Stream
violoncelei solo (1999), LautLeben moteriskam balsui ir 4 kanaly juostai (1999).

Boyl dideliam ansambliui (1995)

Taip viduriniojoje angly kalboje buvo raiomas veiksmazodzio "virti"
imperatyvas, sutinkamas Aeyrenaeuso Philalethes'o alchemijos rastuose,
iSleistuose 1677 metais Londone.

Alchemija laikoma dabartinés chemijos pramote, nors reikSmingesni tikriausiai
buvo jos filosofiniai aspektai. Kalnuose kasama chaotitka massa confusa badavo
daugsyk pakartotinai skaidoma (virinama) ir koaguliuojama, kol i$ jos issiskirdavo
prima materia - Zaliava aukso gamybai. Carlg Gustava Junga itin domino
archetipiniai alchemijos aspektai: jis susiejo opus magnum su psichoanalitiniu
procesu. Pastarajame pasgmonés massa confusa yra pagrindiné priemoné proto
pilnatvei pasiekti.

Mano muzikoje massa confusa yra skai¢iy seka, idsiskirianti i¢ vadinamosios
“fraktalinés” matematinés funkcijos. Nors ji gana paprasta, daugybe karty
kartojant ta pacia formulg, generuojami stebinantys ir netikétai "organiski"”
motyvai. Pagrindiné "Boyl" idéja - dviejy principy saveika: skysto, 3alto, minkéto
gyvsidabrio ir kietos, kar$tos, dominuojan¢ios sieros. Kirinio eigoje siy principy
savybés susikeicia vietomis ir galiausiai susilydo.

Oslo (1990). Besides this, he has taken part in Norwegian musical life as a music
critic and essayist in Dagbladet and Ballade, and as a teacher at the Norwegian
State Academy of Music. :

Rolf Wallin started his career as a composer while performing in experimental
jazz and rock groups, and making his first trying steps in performance art. One
may find many traces of these years in later works, above all in works for some
of the most important performance art and contemporary dance theatre groups
in Norway, such as Passage Nord, Dans Design and Scirocco. _ :

For his Clarinet Concerto he won the Nordic Council Music Prize 1998 and the
Composition of the Year 1996 nomination granted by the Norwegian Society
of Composers. Other awards include Composition of the Year 1996, The Bang &
Olufsen Music Prize (1988), and Best Work of ISCM World Music Days '92 in
Warsaw. :

Principal works: Mandala for 2 pianos and 2 perc. (1985), ...though what made
it has gone for mezzosoprano and piano (1987), Concerto for timpani and
orchestra (1988), Crossroads, design and musical/theatrical interludes for a 3
hours concert for 3 jazz groups and 2 contemporary music ensembles (1988),
Stonewave for percussion (1990), ning for oboe/English horn, violin, viola, and
cello (1991), Scratch for balloon and live electronics (1991), Chi for orchestra
(1991), Too Much of a Good Thing for 6 electric guitars, 3 percussionists (1993),
Yo for computer and controller suit (1994), Ground for cello and 18 solo strings
(1996), Tides for 6 percussionists and orchestra (1998), Stream for solo cello
(1999), LautLeben for female voice and 4 track tape (1999).

Boyl for large ensembie (1995)

Boyl is a Middle English spelling of the imperative boil, found in an alchymical
writing by Aeyrenaeus Philalethes, London 1677.

Alchemy is known as the grandfather of modern chemistry, but the philosophical
aspects of it was perhaps even more important. The chaotic massa confusa,
excavated from the mountain, has to undergo a long process in which it is
repeatedly dissolved (boiled) and coagulated, and from this the prima materia
emanates, the raw material for making gold. Carl Gustav Jung was very occupied
with the archetypal aspects of alchemy, and was struck by the similarities
between opus magnum and the psychoanalytical process. In the latter, the massa
confusa of the subconscious is the prime instrument for reaching mental
completeness.

In my music, the massa confusa is number material emanating from a so-called
‘fractal' mathematical function. The function is relatively simple, but it generates
fascinating and surprisingly 'organical' patterns when repeated a large number
of times. The main issue of Boyl is the interaction between the liguid, cold and
yielding principle of mercury, and the solid, burning, and dominant principle
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"Boyl" parasytas Ensemble Intercontemporain uzsakymu.
Rolf Wallin

SARUNAS NAKAS (g. 1962) Lietuvos muzikos akademijoje studijavo kompozicija
pas prof. Juliy Juzeliing (1986). 1982 metais jkdré Vilniaus naujosios muzikos
ansamblj. 1996 m. buvo VI Baltijos muzikos festivalio "Gaida", 1997 m. - Atviros
Lietuvos fondo Tarptautinio Siuolaikinés muzikos forumo "Musica ficta®"
programy sudarytojas ir direktorius. Dukart pelné premijas kasmetiniame
Lietuvos kompozitoriy sajungos Kamerinés muzikos konkurse
(1996, 1998). 1997 metais buvo apdovanotas "Zenkly" prizu uz
geriausig mety muzikos festivalj ("Musica ficta"). Sardno Nako
kdrinius uzsako garsis lietuviy bei uzsienio solistai, ansambliai
ir festivaliai. Jo kompozicijos buvo atliktos Osterfestival
Innsbruck (Austrija), Prahos pavasaryje (Cekija), Festival
International de la Musique Actuelle de Victoriaville (Kanada),
Musikhost (Danija), Londono South Bank Centre (Didzioji
Britanija), Gaudeamus konkurse (Olandija), Belgijoje,
Vokietijoje, Lenkijoje, Rusijoje, Svedijoje, Ukrainoje ir kitur.
Svarbesni kdriniai: Merz-Machine, juostos muzika 33
instrumentams (1985), Ricerkarai gitarai, 2 smuikams, altui,
sintezatoriui, ritmo kompiuteriui ir paruostam fortepijonui
(1985), Motetas 3 sopranams, tenorui ir bosui (tekstas W.
Shakespeare'o, 1985), ciklas Falsifikuotos ir hipotetinés kronikos
(1987-1997): Arcanum altui ir vargonams (1987), Sarmatia
vargonams (1990), Fluctus Semigallorum aktorei, sopranui,
baritonui, altui ir trombonui (1991, tekstas: senoviné epitafija
i¥ Piety Svedijos), Chronon klarnetui, trimitui, violoncelei,
kontrabosui, fortepijonui ir musamiesiems (1992-1996); ciklas
Zenklai (1994-1996): Koplytstulpis trombonui (1994), Kenotafas
fleitai, trombonui, smuikui, altui, fortepijonui ir sintezatoriui
(1995), Kripta kontrabosui ir musamiesiems (1996); Ir ta ramybeé
sopranui, fortepijonui, altui ir trombonui (tekstas V. P. BloZés, 1991), Sparnai
bedugnei perskristi altiniam saksofonui (1996), Zigquratu fleitai, klarnetui,
smuikui, altui, fortepijonui ir musamiesiems (1998), Wilne tenorui, 4 valtornoms,
2 fortepijonams ir musamiesiems (tekstas M. Kulbako, 1998), Zigquratu-Il versija
fleitai, smuikui, sintezatoriui, fortepijonui, musamiesiems ir elektronikai (1998-
1999), Kaukis ir spruk 2 fleitoms, 2 sopraniniams saksofonams, 2 elektriniams
fortepijonams, elektriniam smuikui, elektrinei violoncelei, vibrafonui, dziazinei
ir bosinei gitarai (1999), Prie dangaus varty 5 atlikéjams ir fonogramai (2000).
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of sulphur. In the piece, mercury is alone on the scene for a long time before
sulphur enters. During the piece, the two principles interchange their qualities,
and, finally, they melt together.

Boyl was commissioned by the Ensemble Intercontemporain.

Rolf Wallin

SARUNAS NAKAS (b. 1962) studied composition with Prof. Julius Juzelidnas at
the Lithuanian Academy of Music in Vilnius, graduating in 1986. In 1982 he
founded the Vilnius New Music Ensemble. He was the artistic
_ director of the 6th Baltic Music Festival "Gaida™ in 1996 as well
. asthe International Contemporary Music Forum "Musica Ficta",
organized by the Open Society Fund-Lithuania in 1997. Two
times he won prizes at the annual Chamber Music Competition
of the Lithuanian Composers' Union (1996, 1998). As an artistic
director he was granted the Zenklai'97 award for the best
Lithuanian festival of the year ("Musica Ficta"). A number of
compositions were commissioned by various renown ensembles,
artists and festivals. Pieces by Sartinas Nakas were performed in
Austria (Osterfestival Innsbruck), Czech Republic (Prague Spring),
Canada (Festival International de la Musique Actuelle de
. Victoriaville), Denmark (Musikhost), the UK (South Bank Centre,
London), the Netherlands (Gaudeamus Competition), Belgium,
Germany, Poland, Russia, Sweden, the Ukraine, etc.
Major works: Merz-Machine, tape music for 33 instruments
(1985), Ricercars for guitar, 2 violins, viola, synthesizer, rhythm-
computer, and prepared piano {(1985), Motet for 3 sopranos,
tenor, and bass (text by W. Shakespeare, 1985), cycle Falsified
and Hypothetical Chronicles (1987-97): Arcanum for viola and
organ (1987), Sarmatia for organ solo (1990), Fluctus
Semigallorum for actress, soprano, baritone, viola, and
trombone (1991, text from ancient epitaph from South-Sweden),
Chronon for clarinet, trumpet, cello, double bass, piano, and percussion (1992-
96); cycle Signs (1994-96): Koplytstulpis for trombone solo (1994), Cenotaph for
flute, trombone, violin, viola, piano, and synthesizer (1995), Crypt for double-
bass and percussion (1996); And This Tranquillity for soprano, piano, viola, and
trombone (1991, text by V. P. Blozé), Wings To Cross The Abyss for alto saxophone
solo (1996), Ship of Fools for 3 trumpets and 3 trombones (1998), Ziqquratu for
flute, clarinet, violin, viola, piano, and percussion (1998), Winds, Birds, Rivers,
electronic music (1998), Wilne for tenor, four horns, 2 pianos, and percussion
(text by M. Kulbak, 1998), Zigquratu-ll version for flute, violin, synthesizer, piano,
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Aporija 13 instrumenty (2001) sukurta , Gaidos" festivalio sidlymu norvegy
ansambliui ,BIT 20".

Aporija (graik. aporia - ,keblumas, iSeities nebuvimas") - sunkiai sprendziama
ar neissprendziama problema dél atsirandanciy jos sprendimo bide
prieStaravimy. Trys kirinyje skambanéios muzikos rGsys simbolizuoja tris
skirtingus kirybos badus.

Pirmasis - objektyvus medziagos vartojimas be autoriaus jsikiSimo, tarsi laike
atsiskleidzianti reik§mé: 120 indisky ritmy (deci-talas) pagal Sharngaderg ir
natdralusis garsaeilis. Antrasis - ,iSgalvotos" arba ,dirbtinés" medzZiagos sklaida,
tarsi minties papildymas ir jos pakeitimas: chromatiné, tono-pustonio dermég,
ketvirtatoniy skalés, vietoj ritmo - pulsacija. Trediasis - , kultQriné” muzika ir jos
retorika, tarsi sprClstantis meéginimas apéiuopti tikrovés Zenklus: katalikiékq
giesmiy nuolauzos ir griuvenos, vaistai ir nuodai vienu metu, tarsi sutrunue ir
byrantys nuo prisilytéjimo mediniai altoriai senose baznyciose.

Sartnas Nakas

HENRIK HELLSTENIUS (g. 1963) yra vienas aktyviausiy norvegy jaunosios kartos
kompozitoriy. Daugelj mety jis grojo klavisiniais keliose dziazo ir roko grupése.
Jis yra jrases keletg kompaktiniy ploksteliy, koncertaves Norvegijoje ir svetur.
Keletg mety Hellsteniusas glaudziai bendradarbiavo su laisvai samdomy aktoriy
trupe, semdamasis patirties radyti muzikg teatrui, baletui, televizijai ir
trumpametraziams filmams. :

Hellsteniusas baigé muzikos bakalauro studijas Oslo universitete, o Siuo metu
Norvegijos karaliskojoje valstybinéje muzikos akademijoje studijuoja
kompozicijg pas prof. Lasse Thoreseng. 1992-1993 m. jis stazavo Paryziaus
Conservatoire Superieur pas Gérard'a Grisey. Paryziaus IRCAM’e jis studijavo
komponavimo kompiuteriu ir garso atkdrimo technologijas.

Jo klryba aprépia kamerinius, orkestrinius, elektroakustinius karinius, taip pat
muzikg teatrui, baletui ir kinui. Pastarojo meto kiryboje jis siekia poetinés
muzikos israiskos, kurios struktrinis pamatas - procesai ir spektrinés harmonijos.
I8 iy harmonijy sudaroma ir medziaga, ir forma, nors jos priklauso tik nuo
muzikinés poetinés valios.

Henriko Hellsteniuso kariniai buvo atlikti daugelyje tarptautiniy muzikos
festivaliy, tarp jy BurZo elektroakustinés muzikos festivalyje (Prancazija),
Tarptautinéje kompozitoriy tribanoje ParyZiuje, DUT festivalyje Kopenhagoje,
Ung Nordisk Musikk, Siuolaikinés muzikos festlvalyje "Ultima" Osle, Bergeno
"Music Factory” ir "Stavanger Speculum". Jo kidrinius orkestrui atliko
Stavangerio simfoninis ir Bergeno filharmonijos orkestraij.

By the voice a faint light is shed (Koncertas smuikui)
Peter Herestahl (solo smuikas)

percussion, and live electronics (1998-99), Fight and Escape for 2 flutes, 2 soprano
saxophones, 2 electric pianos, electric violin, electric cello, vibraphone, jazz
guitar, and bass guitar (1999), At Heaven's Door for 5 performers and tape
(2000).

Aporia for 13 instruments (2001)

The work was created upon request of the Gaida festival for the Norwegian
ensembie BIT 20.

Aporia (Gk aporia - 'state of being at a loss') - a difficulty encountered in
establishing the theoretical truth of a proposition, created by the presence of
evidence both for and against it. Three sorts of music used in this piece exemplify
three different ways of writing.

The first one is based on impersonal handling of the ready-made material as if
a latent meaning unfolding in time: 120 Indian rhythms (deci-talas), according
to Sharngader, and the natural harmonic scale. The second way is elaboration
of the "invented" or "artificial" material by supplementing and transforming
the initial idea: chromatic scale, tone-semitone scale, various quartertone scales,
and pulsation instead of rhythm. The third way is 'art' music and its rhetoric,
the slipping attempts to grasp the signs of reality: odds and ends of Catholic
chants, remedy and poison simultaneously, as if dilapidated wooden altars of
old churches fraying out at slightest touch.

Saranas Nakas

HENRIK HELLSTENIUS (b. 1963) is one of the most active amongst the younger
generation of Norwegian composers. He has for many years been engaged as a
pianist with several jazz and rock bands. He has recorded several CDs and has
toured both in Norway and abroad. For several years Hellstenius worked closely
with a freelance theatre group gaining valuable experience in the field of music
for theatre, ballet, TV and short film.

Helistenius took a degree in music at the University of Oslo in 1984, and is at
present working on his Diploma studies at the Royal Norwegian State Academy
of Music, studying composition under Prof. Lasse Thoresen. In 1992-93 he studied
at the Conservatoire Superieur in Paris under Prof, Gérard Grisey. He has also
studied computer-aided composition and sound re-generation at IRCAM in Paris.
His work ranges from chamber and orchestral compositions via electroacoustic
music to music for theatre, film and ballet. In his recent work he has strived
towards a musical-poetical form of expression where processes and spectral
harmonies are the bearing structures. Here harmonies contribute to both
material and form, albeit subordinate to a musical-poetical will.

His works have been performed at music festivals such as the Bourges Festival
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Sis koncertas parasytas smuikininkui Peteriui Herestahliui. Tai jau tre¢ias kirinys,
atsirades bendradarbiaujant smuikininkui ir kompozitoriui (pirmasis buvo
muzika norvegy dramaturgo Jono Fosse pjesés premjerai, antrojo - "Dream of
Late" smuikui ir fonogramai - premjera jvyko Ultima festivalyje Osle 2000 m.).
llgalaikio jy bendradarbiavimo rezultatus galima girdéti smuiko solo partijoje -
daugelis jos elementy yra gime i$ bendry smuikininko ir kompozitoriaus paiesky.
Karinio struktdra pagrjsta cikliku garsiniy, harmoniniy dariniy bei pavidaly
pasikartojimu - ir smuiko solo, ir ansamblio partijose. Pjesés forma galima suvokti
kaip keturiy spiraliy eile, kuriy plétojimas paremtas vienu ilgu harmoniniu ciklu.
Antra vertus, viso ciklo visuma irgi primena vieng didele spirale su
pasikartojanciais harmoniniais elementais. Tarp keturiy pagrindiniy padaly
jterpti trumpesni, laisvesnés struktaros trio ir duety epizodai. Kaip ir daugelyje
Hellsteniuso kariniy, spiralinio plétojimosi idéja ¢ia yra pagrindinis muzikinés
medziagos orgamzaVImo elementas, kuriuo kompOZItorlus srekla perteikti
sgstingio ir judéjimo prieSpriesa bei sambdav;j.

LUCIANO'BERIO (g. 1925, Oneljoje, Italija) studijavo pas Giulio Paribeni ir Giorgio
Ghedinj G. Verdi konservatorijoje Milane. 1953 m. drauge su Bruno Maderna
jkaré ir iki 1961 m. vadovavo Studio di Fonologia Musicale della RAl Milane.
1956 m. jsteige zurnalg "Incontri Musicali® ir iki 1960 m. buvo atsakingas uZ to
paties pavadinimo koncerty programas. Désté kompozicijg JAV ir Europoje, vedé
daugelj kompozicijos kursy: Tanglvude (1960, 1982), Dartingtono vasaros
muzikos mokykloje (1961, 1962), Milso koledze (1962), Darmitate, Kelne,
Harvardo universitete, DZulijardo muzikos mokykloje Niujorke (1965-1962). |kiré
Dzulijardo ansamblj. 1980 m. Londono universitetas suteiké jam garbés daktaro
vardg. 1974-1979 m. bendradarbiavo su IRCAM'u. Dirigavo Zymiausiems JAV ir
Europos simfoniniams orkestrams. 1989 m. pelné Ernsto von Siemenso
apdovanojima.

Svarbesni kariniai: Chamber Music sopranui, klarnetui, violoncelei ir arfai (J.
Joyce'o tekstas, 1953), Nones orkestrui (1954), Allelujah I-1l orkestrui (1953-1958),
Serenata fleitai ir 14 instrumenty (1957), Thema (Omaggio a Joyce) juostai (1958),
Differences 5 instrumentams ir juostai (1958), Tempi concertanti fleitai, smuikui,
dviem fortepijonams ir kitiems instrumentams (1958-1959), Circles moteriskam
balsui, arfai ir muSamiesiems (1960), Epifanie orkestrui ir moteriskam balsui
(1961, nauja redakcija 1991-1992), Passagio sopranui, dviem chorams ir
instrumentams (1962), Sequenza IIl balsui solo (1963), Folk Songs (1963),
Laborintus Il (1963-1964), Sinfonia 8 balsams ir orkestrui {(1968-1969), Melodram
tenorui ir orkestrui (1969), Opera, keturiy daliy sceninis karinys (1969-1970),
Ora sopranui, mecosoprnaui, fleitai, angly ragui, mazam chorui ir orkestrui
(1971), Amores, rappresentazione da camera 16 solisty-vokalisty ir 14
instrumentalisty (1971-1972), Koncertas dviems fortepijonams ir orkestrui (1972-

for electro-acoustical musicin France, International Rostrum in Paris, DUT-festival
in Copenhagen, Ung Nordisk Musikk, Ultima Oslo Contemporary Music Festival,
Music Factory in Bergen and Stavanger Speculum. His orchestral works have
been performed by Stavanger Symphony Orchestra and Bergen Philharmonic
Orchestra.

By the voice a faint light is shed (Violin Concerto)

Peter Herestahl (solo violin)

This concerto was written for the violinist Peter Herestahl and is the third piece
coming out of a collaboration between him and the composer Henrik
Hellstenius. The first project between them was music for the world premiere
of a play by the Norwegian playwright Jon Fosse, and the second was a piece
for violin and tape, "Dream of Late”, premiered at the Ultima festival in Oslo in
2000. This concerto is a result of this long collaboration in the sense that many
elements in the violin part

are from the exploration the violinist and the composer have carried out.

The structure of the piece is based on the reoccurrence or cycling of harmonic
and sonic shapes and figures both in the violin part and in the ensemble. In one
sense the piece has the form of four spirals where one long harmonic cycle is
the basis of the development in the four main sections in the piece. This cycle is
in itself formed as a spiral with reoccuring harmonic elements. In between the
four main sections there emerges shorter sections in the shape of trios and
duets which are of a freer harmonic and gestic nature. The idea of a spiral
development is a central element in this piece as in much of Hellstenius' music,
and gives a picture of the fundamental themes this piece and many other pieces
of Hellstenius attempts to address: the simultaneous co-existence of the
contrasting elements of stagnation and movement.

LUCIANO BERIO was born in Oneglia (italy) in 1925. He studied with Giulio
Paribeni and Giorgio Ghedini at the Verdi Conservatory in Milan. In 1953,
together with Bruno Maderna, he founded the Studio di Fonologia Musicale
della RAI in Milan and was its head until 1961. In 1956 he set up the Incontri
Musicali magazine and until 1960 was in charge of concerts under the same
name. He taught composition in the United States and Europe and taught many
courses: Tanglewood (1960), Dartington Summer School of Music (1961, 1962),
at Mills College (1962), in Darmstadt, Cologne, at Harvard University, and from
1965 tp 1962 at the Juilliard School of Music in New York. He was creator of the
Juilliard Ensemble. In 1980 the City University of London gave him the title of
doctor honoris causa. In 1974-79 he collaborated with IRCAM. He has also
conducted the best known symphony orchestras in the United States and Europe.
In 1989 he received the Ernst von Siemens Award.
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1973), Recital | (for Cathy) mecosopranui ir 11 instrumentalisty (1972), Still

orkestrui (1973), Linea 2 fortepijonams, vibrafonui ir marimbai (1973), Eindrlcke
orkestrui (1973-1974), ...Points on the Curve to Find...fortepijonui ir 22
instrumentams (1973-1974), Il ritorno degli snovidenia violoncelei ir mazam
orkestrui (1976), Encore orkestrui (1978), La vera storia (1977-1978), Duetti per
due violini (1979-1982), Un re in ascolto, opera (1979-1983), Chemins I, ll, lib,
lc, I, IV jvairioms instrumenty sudétims (1965-1980), Entrata orkestrui (1980),
Corale smuikui, styginiams ir 2 valtornoms (1981), Accordo per quattro grupi di
bande (1981), Duo, vaizduotés teatras baritonui, 2 smuikams, misriam chorui ir
orkestrui (1982), Requies orkestrui (1983-1984), Voci altui ir 2 instrumenty
grupéms (1984), Brahms/Berio: Opus 120 Nr. 1 klarnetui arba altui ir orkestrui
(1984-1986), Naturale, baletas (1985-1986), Ricorrenze puciamyjy kvintetui
(1985-1987), Styginiy kvartetas (1986-1990), Formazioni orkestrui (1986),
Sequenze |-X[ jvairiems instrumentams ir balsui (1958-1988), Concerto Il (Echoing
Curves) fortepijonui ir 2 instrumenty grupems (1988), Ofanim 2 instrumenty
grupems, 2 vaiky chorams, moteriskam balsui ir realaus laiko kompiuterinei
muzikos sistemai (1988), Canticum Novissimi Testamenti (Ballata misriam chorui
a cappella, 1988; Il dalis - 4 balsams solo, 4 klarnetams ir saksofony kvartetui,
1989), Continuo orkestrui (1989-1991), Schubert/Berio: Rendering orkestrui
(1989), PSY kontrabosui (1989), Verdi/Berio: 8 Romanze tenorui ir orkestrui
(1990), Leaf fortepijonui (1990), Brin fortepijonui (1990), Notturno (Quartetto
1) styginiy kvartetui (1993, versija styginiy orkestrui, 1995), Compass, baletas
(1995), Sequenza Xll fagotui (1995), Sequenza Xl fagotui (1995), KOLOD
(Chemins VI) trimitui ir kameriniam orkestrui (1996), Outis, opera (1996), Récit
(Chemins VI) altiniam saksofonui ir orkestrui (1996), ekphrasis (continuo 1)
orkestrui (1997), Alternatim, dvigubas koncertas klarnetui, altui ir orkestrui
(1997), Glosse styginiy kvartetui (1997).

Opus Number Zoo (1951/1970) fleitai, obojui, klarnetui, valtornai ir fagotui
Tai vienas ankstyvyjy Berio kariniy vaiky teatrui. 1970 metais Doriano puc¢iamyjy
kvintetas laisku kreipési | kompoztoriy, norédamas uzsakyti jam karinj. Tuomet
kompozitorius buvo saistomas kity uzsakymy, tad jis pasilé kvintetui 3io 1951
metais parasyto kirinio versijg puciamiesiems ir skaitovui, dalj teksto perkéles
ir j instrumentines partijas.
Kdrinyje panaudotos istorijos yra paprastos pasakos vaikams, bylojancios gilias
tiesas. Istorijoje "Katinéliai" pasakojama apie du katinus - Bartoloméjy ir Omara,
kurie pavydi viens kitam Gsy ir uodegos. Elniukas, atéjes pailséti prie upoksnio
ir i3girdes bomby griausma, stebisi: "kokie paiki tie Zmoneés, kad nori sumazinti
zeme?". Pilka pelé labai sena ir visai nesidziaugia, jkliuvusi j laiko spastus.
"Kaimietiska Sokj" Soka lapé ir patikius visciukas, kuris "né nepastebéjo, kada
uzgeso Sviesa".

Rhoda Levine

Principal works: Chamber Music for soprano, clarinet, cello and harp to words
by J. Joyce (1953); Nones for orchestra (1954); Allelujah I -1l for orchestra (1953-
58); Serenata for flute and 14 instruments (1957); Thema (Ommagio a Joyce)
for tape (1958); Differences for 5 instruments and tape (1958); Tempi concertati -
for flute, violin, two pianos and other instruments (1958-59); Circles for female
voice, harp and percussion (1960); Epifanie for orchestra and female voice (1961;
new version 1991-92); Passaggio for soprano, two choirs and instruments (1962);
Sequenza Il for solo voice (1963); Folk Songs (1963); Laborintus Il (1963-64);
Sinfonia for 8 voices and orchestra (1968-69); Melodram for tenor and orchestra
(1969); Opera, stage piece in four sections (1969-70); Ora for soprano, mezzo-
soprano, flute, English horn, small choir and orchestra (1971); Amores,
rappresentazione da camera for 16 soloists-vocalists and 14 instrumentalists
(1971-72); Concerto for Two Pianos and Orchestra (1972-73); Recital | (for Cathy)
for mezzo-soprano and 11 instrumentalists (1972); Still for orchestra (1973);
Linea for two pianos, vibraphone and marimba (1973); Eindriicke for orchestra
(1973-74); ...Points on the Curve to find... for piano and 22 instruments (1973-
74); Hl ritorno degli snovidenia for cello and small orchestra (1976); Encore for
orchestra (1978); La vera storia (1977-78); Duetti per due violini (1979-82); Un
re in ascolto, opera (1979-83); Chemins I, lI, llb, lic, lll, IV, V for various sets of
instruments (1965-80); Entrata for orchestra (1980); Corale for violin, strings
and two horns (1981); Accordo per quattro grupi di bande (1981); Duo, theatre
of imagination for baritone, two violins, mixed choir and orchestra (1982);
Requies for orchestra (1983-84); Voci for viola and two instrumental groups
(1984); Brahms/Berio: Opus 120 Nr.1 for clarinet or viola and orchestra (1984-
86); Naturale, ballet (1985-86); Ricorrenze for wind quintet (1985-87); String
Quartet (1986-90); Formazioni for orchestra (1986); Sequenze | - X! for various
instruments and solo voice (1958-88); Concerto 1l (Echoing Curves) for piano
and two instrumental groups (1988); Ofanim for two instrumental groups, two
children choirs, female voice and real time computer music system (1988);
Canticum Novissimi Testamenti (Ballata for a cappella mixed choir - 1988; section
2 for 4 solo voices, 4 clarinets and saxophone quartet - 1989); Continuo for
orchestra (1989-91); Schubert/Berio: Rendering for orchestra (1989); PSY for
double-bass (1989); Verdi/Berio: 8 Romanze for tenor and orchestra (1990); Leaf
for piano (1990); Brin for piano (1990); Notturno (Quartetto lIl) for string quartet
(1993; version for string orchestra - 1995); Compass, ballet (1995); Sequenza Xl!
for bassoon (1995); Sequenza X!l for bassoon (1995); KOLOD (Chemins VI) for
trumpet and chamber orchestra (1996); Outis, opera (1996); Récit (Chemins VIl)
for alto sax and orchestra (1996); ekphrasis (continuo ll) for orchestra (1997);
Alternatim, double concerto for clarinet, viola and orchestra (1997); Glosse for
string quartet (1997). '
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JON @YVIND NESS (g. 1968) 1987-1989 m. studijavo gitarg pas Jang Danielseng
Norvegijos karaliskojoje muzikos akademijoje. Véliau ten pat studijavo
kompozicija pas Ragnarg Séderlindg, Olavg Antonga Thommesseng ir Lasse
Thoresena.

ARNE NORDHEIM (g. 1931 Larvike, Norvegijoje) studijavo kompozicijg, vargonus
ir fortepijong Oslo konservatorijoje. 1960 mety Bergeno festivalyje kdrinys
“Canzona per orchestra” kompozitoriui pelné pirmaja premija; 1971 metais
Siaurés Saliy Taryba premija apdovanojo kirinj "Eco”, o 1980 metais ltalijos
prizu buvo apdovanota jo radijo poema "Descent”. Nuo 1962 mety Arne
Nordheimas dirba elektroninés muzikos srityje, derina elektronika su akustiniais
instrumentais ir orkestru, domisi muzika, skirta atlikti uz koncerty saliy riby
(muzikiné skulptara akliems atlikéjams netoli Oslo, 1967; muzika Skandinavijos
paviljonui EXPO'70 Osakoje). Arne Nordheimas yra buves Aspeno festivalio
(Koloradas) reziduojanciu kompozitoriumi.

Svarbesni kdriniai: "Solitaire”, multimedia elektroniné kantata garsui, Sviesai
ir judesiui (1968), "Colorazione" elektriniams vargonams, musamiesiems,
magnetofonams, garso moduliatoriams, filtrams ir garsiakalbiams (1968), “Poly
Poly" 3esioms skirtingo ilgio garso juostos kilpoms (1970), "Dinosaurus"
akordeonui ir elektronikai (1971), "Greening" orkestrui (1973), baletas
"Ariadne* orkestrui su fonograma ir dviem sopranams (1977), baletas "Stormen"
(1979), "Tenebrae", koncertas violondelei (1982), "Wirklicher Wald" sopranui,
violondelei, chorui ir orkestrui (1983), "Boomerang" obojui ir kameriniam
orkestrui (1985), "Tractatus" solo fleitai ir kameriniam ansambliui (1986), "La
mia canzona" sopranui, muSamiesiems ir fortepijonui (1987), "Monolith"
orkestrui (1990), "Cada cancion" chorui ir orkestrui (1994).

Tractatus (1987) fleitai solo ir kameriniam ansambliui
Devinto deSimtmecio pabaigos Nordheimo stilistikoje pastebimi rySkas pokyéiai.
Daugelj 3ios transformacijos pozymiy galima aptikti ir karinyje "Tractatus”
(1987), uzsakyta Naujos muzikos koncertams Toronte, kur Sio karinio fleitos
partijg pirmgkart atliko Robertas Aitkenas. "Traktate" tarp solisto ir ansamblio
uzsimezga virtuozinés varzybos. Priedingai nei svajingose, efemeriskose astunto
ir devinto dedimtmecio pradZios panoramose ¢ia girdime gyvybe ir energija
pulsuojantj dialoga, kurio kalbai naujy spalvy teikia kompozitoriaus naudojami
jvairs destabilizuojantys elementai. Dabar pirmame plane iskyla galingi garso
proverziai nelyginant prasmingi kiino judesiai. MazZa to, Sios figlros pasiduoda
greitesnei kaitai, kino industrijos kalba tariant, "videoklipy ritmu". Tai keicia ir
muzikos skambesj - jos tonas darosi tvirtesnis ir atkaklesnis negu ankstyvojo
laikotarpio kidriniams bldinga emociné skalé (tarp ilgesio ir sielvartingo
dziaugsmo). Vietoje ankstesniy Sviesiy ir tamsiy garso "bloky"”, dabar
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Opus Number Zoo (1951/1970) for flute, oboe, clarinet, horn and bassoon
This is Berio's early work for children's theater. In 1970 the Dorian Wind Quintet
wrote Berio about commissioning a composition. As he was currently fulfilling
other commissions, he recommended arranging a 1951 work for winds and
narrator, giving the players the speaking parts.

The stories are simple children's tales that relate deep truths. Tom Cats is a
story of Bartholomew and Omar, two cats who envy each other's whiskers and
tails. The Fawn, pausing by the stream, listening to the cry of bombs, asks "what
madness of men, to diminish the earth". The Grey Mouse is very old, and feels
“no cheer, no cheer” as time has caught up. The Barn Dance is between the fox
and an unsuspecting chicken who "never noticed when the lights went out".

Rhoda Levine

JON @YVIND NESS (b. 1968) studied guitar under Jan Danielsen at the Royal
Norwegian Academy of Music from 1987 to 1989. He has since studied
composition under Ragnar Séderlind, Olav Anton Thommessen and Lasse
Thoresen.

ARNE NORDHEIM (b. 1931 in Larvik, Norway) studied composition, organ and
piano at the Music Conservatory in Oslo. He won 1st Prize at the Bergen Festival
for his "Canzona per orchestra" (1960), the Nordic Council Prize for "Eco" (1971),
and the Prix Italia for his radio poem "Descent" (1980). Since 1962 he has been
practicing electronic music, also in combinations with instruments and orchestra,
and music to be performed outside the concert halls (a musical sculpture for
the blind set up near Oslo, 1967; music for the Scandinavian pavilion at Expo'70
in Osaka). He has worked in Aspen, Colorado as composer-in-residence at the
Aspen Festival.

Principal works: multi-media elektronic cantata "Solitaire" for sound, light and
movement (1968), "Colorazione" for electric organ, percussion, tape recorders,
ring modulators, filters and loudspeakers (1968), "Poly Poly" for six tape loops
of different length (1970), "Dinosaurus" for accordion and electronics (1971);
"Greening" for orchestra (1973), ballet "Ariadne" for orchestra with tape and
two sopranos (1977), ballet "Stormen" (1979), cello concerto "Tenebrae” (1982),
"Wirklicher Wald" for soprano and cello solo, choir and orchestra (1983),
"Boomerang" for oboe and chamber orchestra (1985), "Tractatus” for solo flute
and chamber ensamble (1986), "La mia canzona" for soprano, percussion and
piano (1987), "Monolith" for orchestra (1990), "Cada cancion" for choir and
orchestra (1994).

Tractatus (1987) for solo flute and chamber ensamble
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kontrastingy poliy vietg uzémé reljefiskos figdros ir jy kontekstai. Sviesius ir
tamsius "blokus" pakeité naujos kategorijos - svarumas, tankumas ir retumas,
aprépiancios tiek Sviesaus, tiek tamsaus tembro galimybes. Partitiros pasipildé
naujomis israiskos galimybémis, sustipréjo jy dramatinis poveikis. Daugiau
démesio skiriant melodikai ir soluojancio instrumento linijai, atitinkamai
pasikeité ir ansamblio garso masiy pasiskirstymas. Ansamblio intarpai dazniausiai
trumpesni, tikslesni ir juose daugiau gestikuliacijos. Greita garso masiy
pasiskirstymo kaita trukdo susidaryti "orkestriniam" skambesiui, o kartais virsta
tiesiog virtuoziniais pasazais.

Morten Eide Pedersen

MAGNUS LINDBERG (g. 1958), baiges Sibelijaus akademija, kur mokési pas Paavo
Heinineng, 1981 m. idvyko j ParyZiy ir studijavo ten pas du labai skirtingus
mokytojus: Vinko Globokarg ir Gérard'a Grisey. Tuo metu jo patirtj labai
praturtino ir kontaktai su Franco Donatoni, Brianu Ferneyhough, Helmutu
Lachenmannu bei Yorku Hélleriu. Siuo metu Magnus Lindbergas gyvena
Helsinkyje ir dirba su Toimii ansambliu - "atlikéjy laboratorija", kurioje
iSbandomos jvairios eksperimentinés technikos.

Ankstyvajame Lindbergo kirybos etape pastebima ry3ki serialistinés muzikos
jtaka. Véliau kompozitorius absorbavo daugelj kitokiy muzikos stiliy,
iSlaikydamas pagrindinius savo muzikos elementus: ritma bei harmonija.
Lindbergas iSgarséjo 1985 metais su kompozicija "Kraft" solistams ir dideliam
orkestrui, kuri laiméjo UNESCO kompozitoriy triblnos (1986), Siaurés krasty
tarybos (1988) bei Koussevitsky Gramophone (1988) prizus. Aituntojo
deSimtmecio pabaigoje pradéjes dirbti su kompiuteriais, 1986 m. kompozitorius
realizavo savo pirmajj projekta IRCAM'e - kompozicijg UR penkiems
instrumentams ir elektronikai.

Sukares daugiau kaip penkiasdesimt kariniy, kurie yra laiméje prizus, tokius
kaip Italia (1986) ir Royal Philharmonic Society (1993), Magnus Lindbergas vis
tobulina savagjg muzikine kalba, siekdamas vientisumo ir tam tikro "klasicizmo”,
kuriame atsekamos sgsajos ir su tonalios muzikos tradicija, tarkime, su Sibelijaus
simfonizmu ("Joy" dideliam orkestrui su elektronika). Nuo 1990 mety jis kuria
daugiausia simfonines kompozicijas, i$ kuriy minétina "Aura", paradyta Witotdo
Lutostawskio atminimui.

Corrente fleitai, obojui, klarnetui, fagotui, 2 valtornoms, trimitui, trombonui,
fortepijonui, arfai, musamiesiems, 2 smuikams, altui, violonéelei ir kontrabosui
(1991-1992)

Jei Koncertg fortepijonui Magnuso Lindbergo kiiryboje laikytume pirmuoju
Zingsniu naujos stilistinés fazés link, tai "Corrente" baty tikry tikriausia jos

At the conclusion of the 80's we observe a notable change in Nordheim's style.
Many of the characteristics of this transformation may be observed in his
"Tractatus" (1987) for solo flute and chamber ensemble. The work was
commissioned by New Music Concerts in Toronto, with Robert Aitken as soloist.
The flutist in "Tractatus" engages in a virtuoso exchange with the ensemble. In
contrast to the fleeting, dreamlike panoramas of the 70's and early 80's we
experience here a vibrant and energetic dialogue, where the composer's
manipulation of various destabilizing elements colour the writing strongly. Now
the vigorous outbursts occur right downstage, as it were, a significant physical
gestures. Furthermore, these figures are subjected to development in a quicker
"clip-rhythm*®, to borrow an expression from film production. The effect is one
of a changed, a firmer and more insistent tone, as distinct from the emotional
register (bittersweet, yearning) of earlier years. The principal pole of contrast
now has shifted from the light and dark sound blocks to new aspects of the
foregrounded figures and their textual environs. “Light" and "dark" blocks
are supplanted by other categories - weightiness, density and sparsity, that can
in themselves accommodate both light and dark timbral possibilities. The scores
are invested with a new richness, and their dramatic aspect is enhanced.
Concurrent with a greater attention to melody and the solo instrument's line,
the character of the ensemble's sound-masses is adjusted. These are generally
shorter duratively, more precise and gesticulatory. They are subjected to a
quicker, less "orchestral" temporal deployment, and the writing is at times
virtuosic.

Morten Eide Pedersen

MAGNUS LINDBERG (b. 1958). After graduating from the Sibelius Academy,
where he was taught by Paavo Heininen, he left for Paris in 1981 and studied
with two very different teachers: Vinko Globokar and Gérard Grisey. His contacts
with Franco Donatoni, Brian Ferneyhough, Helmut Lachenmann and York Héller
add to the image of a particularly versatile composer. Magnus Lindberg, who
originally trained as a pianist, currently lives in Helsinki and continues to work
with the Toimii ensemble, a laboratory of performers dedicated to experimental
techniques.

After a youthful period dominated by projects with a marked serial influence,
Magnus Lindberg has tackled various musical styles while still retaining the key
elements of his musical language: rhythm and harmony. He made a name for
himself in 1985 with Kraft, for soloists and large orchestra, which was awarded
prizes by the Rostrum of Composers at Unesco (1986), the Nordic Council (1988)
and by the panel of the Koussevitsky Grammophone Prize (1988). Magnus
Lindberg, who has worked systematically with computers since the late 1970's,
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kulminacija. Cia Lindbergas atsisako jprasty instrumentinés muzikos 3trichy ir
operuoja veikiau kontinuumais. "Corrente" 3eSiolikai instrumenty, pimakart
atliktas 1992 mety vasarj Helsinkio universitete, buvo uZsakytas Suomijos 3vedy
literatGros draugijos ir beveik iStisai sukurtas Helsinkyje 1991 mety rudenj.
Italiskas karinio pavadinimas siejasi su baroko Sokiu kuranta. Muzikine prasme,
§i nuoroda yra trumpa hamonijy seka kdrinio viduryje, pasiskolinta i3 Purcello
"Gedulingosios muzikos Karalienei Marijai".

Kitg "Corrente" versijg, pavadinta "Decorrente", 1992 mety rugséjj atliko Toimii
ansamblis Stokholmo Kultiiros rimuose. Sio kirinio medziaga véliau buvo
iSplésta iki simfoninio orkestro sudéties ir pavadinta "Corrente II".

Risto Nieminen

produced his first collaboration with Ircam - UR for five instruments and
electronics - in 1986. :

With a catalogue of above fifty pieces which have won awards such as the
Italia (1986) and Royal Philharmonic Society (1993) prizes, Magnus Lindberg is
ever refining his musical language in the direction of a continuity and a certain
classicism which is not without points of anchorage in the tonal tradition. He
situates himself within the symphonic tradition of Sibelius, particularly with
Joy, for large ensemble and electronics. In the 1990's he has mainly composed
for symphony orchestra, notably Aura, written in memory of Witold Lutostawski.

Corrente for flute, oboe, clarinet, bassoon, 2 horns, trumpet, trombone, piano,
harp, percussion, 2 violins, viola, cello, and double-bass (1991-92)

If Piano Concerto is a first step towards a new stylistic phase of Lindberg,
“"Corrente" is clearly its fulfilment. Lindberg abandons the articulation of music
via instrumental gestures, and turns towards continuums. Commissioned by
the Swedish Literary Society of Finland for its annual festival and mainly written
in Helsinki during the autumn of 1991, “Corrente", for sixteen instruments,
was first performed at the University of Helsinki in February 1992. The Italian
title refers to a baroque dance, the courante. This reference is due to the short
harmonic sequence in the middle of the piece, which comes from "Funeral
Music for Queen Mary" by Purcell.

Another version of "Corrente" was performed at the Toimii ensemble's concert
at the Kulturhuset in Stockholm, in September 1992, with the title "Decorrente”.
Its material was afterwards enlarged into an orchestral symphony in "Corrente
n".

Risto Nieminen
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XXXV Baltijos muzikology konferencija

Die 35. Konferenz
der Musikwissenschaftler des Baltikums

Vokietijos ir Baltijos saliy muzikiniai rysiai:
praeitis - dabartis - ateitis

Deutsch-baltische musikalische Beziehungen:
Geschichte - Gegenwart - Zukunft

Konferencijos programa
Konferenzprogramm

2001 m. spalio 18 - 21 d.
den 18 - 21. Oktober, 2001

Kompozitoriy namai / Haus des Komponistenverbandes
(A.Mickevic¢iaus 29) Vilnius

Spalio 18, ketvirtadienis
Donnerstag, den 18. Oktober

10.00-10.30 Konferencijos atidarymas/Er6ffnung der Konferenz
Vedéja/Moderatorin: Audroné Zidraityté

10.30-11.00 Klaus-Peter Koch (Vokietija/Deutschland)

Musik aus den baltischen Landern in deutschen Quellen ausserhalb Preussens
bis zum 18. Jahrhundert / Baltijos 3aliy muzika iki XVIII a. voki¥kuose 3altiniuose,
zinomuose uz Prisijos riby

11-11.30 Klaus Wolfgang Nieméller (Vokietija/Deutschland)

Die Motetten Uber Wahlspriche von Philipp Dulichius (um 1600) und die
Symbola-Kompositionen des 16. Jahrhunderts im Ostseeraum / Philippo
Dulichiuso motetai ir XVI a. simboliy kompozicijos Baltijos jiros regione

11.30-12.00 Lucian Schiwietz (Vokietija/Deutschland)

Untersuchungen zur Publizistik von Musikreferenten aus den baltischen Lidndern
in der Sankt Petersburger Zeitung (1727) / Baltijos 3aliy muzikos kritiky
straipsniy, isspausdinty Sankt Peterburgo laikrastyje (1727), tyrinéjimai

12.00-12.45 Pertrauka/Kaffeepause
NAUJO LEIDINIO PRISTATYMAS / PRESENTATION DER NEUERSCHEINUNG
Barcas, Kristijanas. 2001. Dainy balsai. Parengé/Herausg. von J.Ciurlionyté,

L.Burk3aitiené, V.Daniliauskiené. Vilnius: Lietuvos muzikos akademija.
12.45 Vedéjas/Moderator: Algirdas Ambrazas

12.45-13.15 Alexander Schwab (Vokietija/Deutschland)

Die Schriften von Elmar Arro (1899- 1985) uber die Musikkultur der ostbaltischen
Vdlker und deren Brickenfunktion im Hinblick auf die deutsch-baltischen
Musikbeziehungen / Elmaro Arro (1899-1985) veikalai apie Ryty Baltijos tauty
muziking kultdrg ir jy jtaka Vokietijos ir Baltijos $aliy muzikiniams rydiams

13.15-13.45 Vita Lindenberga (Latvija/Lettland)
Die Deutschbalte in lettischer Umgebung / Pabaltijo vokieciai latviskoje terpéje

13.45-14.15 Mikus CeZe (Latvija/Lettland)
Werdegang eines lettischen Opernkritikers am deutschen Rigaer Stadttheater
(1863-1914) / Latvijos operos kritiko tapsmas Rygos vokie¢iy teatre (1863-1914)

14.15-16.00 Piety pertrauka/Mittagspause
16.00 Vedéjas/Moderator: Jonas Bruveris

16.00-16.30 Lolita Firmane (Latvija/Lettland)

Die deutschen Dirigenten am Rigaer Opernhaus zwischen 1919 und 1944 (Zur
Frage Gber Leo Blech's Inszenierungen) / Vokiediy dirigentai Rygos operos
teatre 1919-1944 m. (Leo Blecho inscenizacijos)

16.30-17.00 Irina Nikolskaya (Rusija/ Russland)

Wagner v Rige i v Rossii / Wagner in Riga und in Russland / Wagneris Rygoje
ir Rusijoje

17.00-17.45 Baiba Jaunslaviete (Lettland/Latvija)

Uberblick tber das musikalische Leben in Lettland 2000-2001 / Latvijos muzikinio
gyvenimo 2000-2001 m. apzvalga

Spalio 19, penktadienis
Freitag, den 19. Oktober

10.00 Vedéja/Moderatorin: Vita Lindenberga

10.00-10.30 Primoz Kuret (Slovénija/Slowenien)
Slowenisch-deutsche Beziehungen / Slovénijos ir Vokietijos rydiai

10.30-11.00 Mart Humal (Estija/Estland)
Arthur von Oettingen's contribution to the harmonic theory / Arthuro von

24



S

Oettingeno indélis j harmonijos teorija

11.00-11.30 Algirdas Ambrazas (Lietuva/Litauen)

Die Bedeutung von Sigfried Karg-Elert fur die Harmonie einiger litauischer
Komponisten / Sigfriedo. Karg-Elerto poveikis kai kuriy lietuviy kompozitoriy
harmonijai

11.30-12.15 Pertrauka/ Kaffeepause
12.15 Vedéjas/Moderator: Mikus Ceze

12.15-12.45 Toomas Siitan (Estija/Estland)

Verschiedene Bedeutungen der verschiedenen Dokumente - die frihesten
Choralblcher aus Livliand und Estland (1774-1845) / Jvairios skirtingy dokumenty
prasmeés - ankstyviausi choraly rinkiniai i$ Livonijos ir Estijos (1774-1845)

12.45-13.15 Kristel Pappel (Estija/Estland)

Verdi an einem deutschen Stadttheater im Baltikum im 19. Jahrhundert:
Auffihrungspraxis und Rezeption in Tallinn / Verdi operos viename XIX a. Baltijos
Saliy vokieciy teatre. Atlikimo praktika ir recepcija Taline

13.15-13.45 Daiva K3aniené (Lietuva/Litauen)
Musikkultur in Kleinlitauen im 18. Jahrhundert / MazZosios Lietuvos muzikinés
kultdros apraiskos XVIII a.

13.45-15.30 Piety pertrauka/Mittagspause
15.30 Vedéjas/Moderator: Mart Humal
15.30-16.00 Dana Palionyté (Lietuva/Litauen)
Deutsch-litauische musikalische Beziehungen Ende des 19.-Anfang des 20. Jh./
Vokiediy ir lietuviy muziky rysiai XIX-XX a. sand(roje
16.00-16.45 Hans Guter Lock (Estija/Estland)
Uberblick tiber das musikalische Leben in Estland 2000-2001 / Estijos muzikinio
gyvenimo 2000-2001 m. apzvalga

Spalio 20, sestadienis
Samstag, den 20. Oktober

10.00 Vedéjas/Moderator: Toomas Siitan

10.00-10.30 Ona Narbutiené (Lietuva/Litauen)
Litauische Komponisten an den deutschen Hochschulen fur Musik /

Lietuviy kompozitoriai Vokietijos auk$tosiose muzikos mokyklose
10.30-11.00 Helmut Loos (Vokietija/Deutschland)

Verbindungen baltischer Musiker zum Leipziger Konservatorium und ihre
Bedeutung/

Baltijos saliy muziky rysiai su Leipcigo konsevatorija ir jy reikimé

11.00-11.30 Kolja Lessing {(Vokietija/Deutschland)
Vladas Jakubénas - ein litauischer Schreker-Schiler. Anmerkungen zum Einfluss

Schrekers auf das Schaffen von Jakubénas/ Vladas Jakubénas - lietuvis Schrekerio
mokinys. Pastabos apie Schrekerio jtaka Jakubéno karybai

11.30-12.15 Kaffeepause/Pertrauka

12.15 Vedéjas/Moderator: Helmut Loos
12.15-12.45 Hannelore Gerlach (Vokietija/DeutschIand)
Zehn Jahre litauische Musik und Musiker im Land Brandenburg / Lietuviy muzikos
desimtmetis Brandenburgo Zeméje
12.45-13.15 Lutz Lesle {Vokietija/Deutschland)
Kultfigur einer neuen Spiritualitat: Arvo Part im Spiegel des deutschen
Feuilletons / Charizmatine naujojo dvasingumo figlra: Arvo Pértas vokieciy
spaudos veidrodyje

13.15-15.00 Piety pertrauka/Mittagspause
15.00 Vedéja/Moderatorin: Hannelore Gerlach

15.00-15.30 Audroné Zlgaltyte -Nekrosiené (Lietuva/Litauen)

‘Violeta Urmana als Kundry in "Parsifal” / Violeta Urmanavicitte- Urmana Kundry

vaidmens atlikéja "Parsifalyje”

15.30-16.30 Zivilé Ramoskaiteé (Lietuva/Litauen)

Uberblick Gber das musikalische Leben in Litauen 2000-2001 / Lietuvos muzikinio
gyvenimo 2000-2001 m. apzvalga

16.30 Diskusijos / Diskussionen. VVedéja/Moderatorin: Ona Narbutiené
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Spalio 19, penktadienis
Rusy dramos teatras, 19.00

NYYD ENSEMBLE
(Estija)

Magnus Lindberg RELATED ROCKS *
Erkki-Sven Tulr POSTMETAMINIMAL DREAM *
Tan Dun CONCERTO FOR SIX *

Pertrauka

Sam Hayden TIME IS MONEY *
Helena Tulve CENDRES / ASHES *
Vidmantas Bartulis SKALDYKLA | **

** premjera
* premjera Lietuvoje

NYYD Ensemble :

Mihkel Peaske (fleita)

Toomas Vavilov (klarnetas, saksofonas)
Jana Peéske (fortepijonas, sintezatorius)
Marrit Gerretz-Traksmann (fortepijonas, sintezatorius)
Madis Metsamart (musamieji)

Rein Roos (musamieji)

Jussi Kontinen (elektriné gitara)

Harry Traksmann (smuikas)

Leho Karin (violonéelé)

Meelis Ainsalu (bosiné gitara)

Mati Lukk (kontrabosas)

Tanel Klesment (garso rezisierius)

Olari Elts (dirigentas)

NYYD Ensemble yra vienas pirmuyjy esty kolektyvy, pagrindine savo veiklos
sfera pasirinkusiy naujos muzikos atlikima. Jj 1993 metais jkaré dirigentas
Olaris Eltsas. Ansamblio pavadinimas buvo perimtas i$ §iuolaikinés muzikos
festivalio "NYYD" (poetine esty kalba reiskian¢io "nanai"), kuriame jvyko
pirmasis ansamblio koncertas. Siandieng ansamblio koncertai jau yra tape

e

October 19, Friday
Russian Drama Theatre, 7 pm

NYYD ENSEMBLE
(Estonia)

Magnus Lindberg RELATED ROCKS *
Erkki-Sven Taur POSTMETAMINIMAL DREAM *
Tan Dun CONCERTO FOR SIX *

Intermission

Sam Hayden TIME IS MONEY *
Helena Tulve CENDRES / ASHES *
Vidmantas Bartulis THE QUARRY | **

** world premiere
* Lithuanian premiere

NYYD Ensemble :

Mihkel Peaske (flute)

Toomas Vavilov (clarinet, saxophone)
Jana Peaske (piano, synthesizer)
Marrit Gerretz-Traksmann (piano, synthesizer)
Madis Metsamart (percussion)

Rein Roos (percussion)

Jussi Kontinen (electric guitar)

Harry Traksmann (violin)

Leho Karin (cello)

Meelis Ainsalu (bass guitar)

Mati Lukk (double bass)

Tanel Klesment (sound engineer)
Olari Elts (conductor)

NYYD Ensemble, the first Estonian musicians' group primarily oriented on
new music, was founded in 1993 by conductor Olari Elts. Its name was
derived from the Contemporary Music Festival NYYD (Estonian word for
‘now’) that saw the very first performance of the ensemble. For the present
day the ensemble has become one of the most significant, inspiring and
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vienais reik§mingiausiy, jkvepianciy ir |
dazniausiai lankomy esty muzikos scenos
jvykiy. Ansamblio sudétis itin lanksti,
galinti keistis nuo solisto iki kamerinio
orkestro.

NYYD Ensemble keliamus tikslus galima
apibadinti kaip savotiskg “Svietimo”
judéjima: pirmakart Estijoje atlikdamas
svarbiausius XX a. Sedevrus, ansamblis
siilo daznas ekskursijas j Siuolaikinés
muzikos istorija. Negana to, ansamblio
veikla daznai susijusi su naujausiy
Siuolaikinés muzikos reiskiniy sklaida
Estijoje.

NYYD Ensemble yra uZsakes ir pirmakart
atlikes daugel] esty kompozitoriy
kariniy. Didzioji jy dalis priklauso kartai,
kuri iskilo praéjusiame deSimtmetyje - tai
Helena Tulve, Jari Reinvere ir kiti. Minéty
kompozitoriy kariniai, atliekami NYYD
Ensemble, Paryziaus kompozitoriy triblnoje tuomet uzeémé prizines vietas.
Pirmoji ansamblio kompaktine plokstele pasirodé 1996 metais - joje
ansamblis jrase septynias Erkki-Sven TGlro "Architektonikas". Tais paciais
metais ansamblis dalyvavo Siuolaikiniy meny festivalyje ArtGenda
Kopenhagoje ir Baltic Arts renginyje Londone.

Viena labiausiai intriguojanciy ansamblio veiklos krypciy yra
bendradarbiavimas su Von Krahl teatru ir jo rezisieriumi Peeteriu Jalaku.
Jis prasidéjo 1995 mety NYYD festivalyje, kai Rotermanno druskos sandélyje
buvo atliktos trys jauny esty kompozitoriy (Mari Vihmand, Alo Mattiiseno
ir Raimo Kangro) kamerinés operos. 1997 metais buvo inscenizuota lgorio
Stravinskio "Kareivio istorija" ir pasatyta Lepo Sumeros trumpa opera
"Olivijos meistriskumo klasé". 1999 metais naujy pastatymy skaicius iSaugo
iki keturiy: Mauricio Kagelio Variété, HK Gruberio Frankenstein!!, Michaelo
Nymano Letters, Riddles & Writs ir Louiso Andriesseno M is for Man, Music,
Mozart.

Tris paskutinius ansamblio sezonus lengvai jsimenama forma anonsavo
§0kiai, apibGdinantys atliekama muzika. 1997-1998 mety sezong, skirtg
jvairioms minimalizmo ir repetityvinés muzikos atmainoms, puo3é 3ukis
"City Life - jsiklausykite j miesto gyvenima!" (aliuzija j Steve'o Reicho kdrinj).

frequently visited phenomena of the
local music scene. The make-up of the
ensemble is extremely flexible, ranging
from a single solo performer up to a
chamber orchestra.

The task of the NYYD Ensemble has been
a kind of 'enlightenment', providing a
journey into the history of modern music
and many Estonian premieres of 20th-
century significant masterpieces. It has
also acted as a carrier for the most up-
to-date developments of contemporary
music into Estonia.

NYYD Ensemble has been the
commissioner and first performer of
many works by Estonian composers,
mainly from the generation that made a
hit in 1990s - Helena Tulve, JGri Reinvere
a. 0. The mentioned composers scored
high on the Paris Rostrum of composition,
their pieces being performed by the NYYD Ensemble. The first CD of the
ensemble was released in 1996, presenting seven Architectonics by Erkki-
Sven Tulr. In the same year the Ensemble participated in the ArtGenda
Modern Arts Festival in Copenhagen and Baltic Arts in London.

One of the most intriguing collaborations of the Ensemble has been that
with the Von Krahl Theatre and its director Peeter Jalakas. It began with
the NYYD '95 Festival, when three Estonian chamber operas (by Mari
Vihmand, Alo Mattiisen and Raimo Kangro) were premiered in the
Rotermann Salt Storage. One year later Stravinsky's Histoire du Soldat and
in 1997 Olivia's Master Class by Lepo Sumera were staged. The year 1999
was even marked with four stage works: Variété by Mauricio Kagel, HK
Gruber's Frankenstein!!, Letters, Riddles & Writs by Michael Nyman and
Louis Andriessen's M is for Man, Music, Mozart.

Three last seasons of the Ensemble have been distinguished by memorable
slogans related to the works being performed. The 1997/98 season was
named 'City Life - listen to the life in the city!' after Steve Reich’'s
masterpiece and was dedicated to various expressions of minimalism and
repetition music. The slogan of the 1998/99 season was 'Avant-garde or
decadence?' and it featured a juxtaposition of works in very different styles
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1998/1999 mety sezong 3lkis buvo "Avangardas ar dekadansas?”, tad jo
programose buvo gretinami radikaliai skirtingy stiliy muzika (pavyzdziui,
Brahmsas ir Scelsi). 1999/2000 mety koncerty serija vadinosi
"Atsisveikinimai. Kelias ir laukimas", susidedanti daugiausia i¢ meditacinio
pobudzio kdriniy (Gavino Bryarso, Olivier Messiaeno, Toru Takemitsu ir kt.
kompozitoriy kirybos), alternatyviy tikstantmecio pabaigos sambrazdziui.
2000/2001 mety koncerty sezono $ukis "A3 jauciu ritma".

MAGNUS LINDBERG - Zr. psl. 22

Related Rocks (1997) dviem fortepijonams, dviem perkusininkams ir
elektronikai

Magnusas Lindbergas be dideliy iSlygy sutinka, kad 3io kirinio gimima
baty sunku pavadinti lengvu. Per pastaruosius metus jis sukiré keleta
kompozicijy orkestrui ir dideliems ansambliams, bet né vieno verto démesio
kamerinio karinio. Todél, kuriant "Related Rocks", persiorientuoti verté
ne vien sudétis, bet ir tai, kaip elektronika bus panaudota karinio
kompozicijoje.

ISeitj padéjo rasti difoniné technika, kuriag neseniai IRCAM'e jdiegé grupé
"Analysis | Sythesis". Pasak Lindbergo, "difoninéje aplinkoje garsus galima
skaidyti taip, kad baty lengviau kurti jdomius palaipsninius peréjimus tarp
skirtingo tembro garsy. Pavyzdziui, galime pradéti kinietisky leksteliy
semplu ir nepastebimai transformuoti jj j orkestro instrumenty sgskambj".
Nepaisant sudétingy garso gamybos procediiry, Lindbergas sieké kuo labiau
supaprastinti technine atlikimo puse. Cia jis naudoja du kompiuterinius
semplerius, kurie reikiamu momentu skleid?ia studijoje sukurtus garsus.
Negana to, abu pianistai turi po sintezatoriy. Atlikéjy uzduotis - sudaryti
garso kontinuumus, j kuriuos Lindbergas gilinasi $§iame karinyje: kokia
vidine gyvybe gali pasizyméti garsas ar faktira? Kaip pereiname laike i3
vienos situacijos j kitg?

Karinys buvo sukurtas IRCAM'o bei Strasbiro festivalio "Musica" uzsakymu
ir pirmakart atliktas 1997 metais IRCAM'e, ParyZiuje. Jo elektroniné
realizacija pradéta Siame institute ir uzbaigta Suomijos radijo
eksperimentinéje studijoje (YLE).

Risto Nieminen

Didzigja dalimi savamokslis, ERKKI-SVEN TUUR (g. 1959) mokési musamyjy
ir fleitos specialybiy Talino muzikos mokykloje 1976-1980 m., véliau jstojo

(e.g. Brahms and Scelsi). The series 'Farewells. Way and Waiting' in 1999/
2000 consisted mainly of works with a meditative character (by Bryars,
Messiaen, Takemitsu and others), offering a possibility for introspection
during the Millennium hurly-burly. The NYYD Ensemble's 2000/01 concert
series was named 'l got rhythm'.

MAGNUS LINDBERG - see p. 22

Related Rocks (1997) for two pianos, two percussionists and electronics
Magnus Lindberg freely admits that the gestation of Related Rocks was
not easy. In recent years, he has written several pieces for large orchestras
or ensembles, but no chamber music to speak of. It is not only the line-up
which has made necessary a certain re-orientation, but also the way the
electronic component is included.

Lindberg was notably initiated into the diph?ne technique, which had only
recently been introduced by IRCAM's Analysis | Synthesis team. 'The diphone
environment enables us to analyse sounds in a way that facilitates
interesting, gradual transitions between sounds. We may start with a
sample of a Chinese cymbal sound, for example, which imperceptibly
transforms itself into an orchestral chord,' Lindberg explains.

Despite the relatively complex procedures used to produce the piece,
Lindberg was keen for the technical apparatus to remain simple during
performance. He uses two samplers to trigger the sounds he has worked
on in the studio, which are stored on the computer. In addition, the two
pianists both have synthesizers. The instrumentalists set up continua, a
concept which Lindberg studies in depth in this piece: what internal life
can be distinguished in a sound or texture? How do we move from one
situation to another in time?

The piece was commissioned by IRCAM and the Musica Festival, Strasbourg.
It was realised at IRCAM and at the experimental studio of the Finnish
Radio (YLE). The world premiere took place at IRCAM in 1997.

Risto Nieminen

Largely self-taught, ERKKI-SVEN TUUR (b. 1959) studied percussion and
flute at the Tallinn Music School from 1976 to 1980 before entering the
Estonian Academy of Music, where he studied composition with Jaan Raats
and took private lessons from Lepo Sumera. In 1979, he founded a chamber
rock group "In spe” that soon became one of the most popular in Estonia.
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j Estijos muzikos akademijg, kur studijavo kompozicijg pas Jaang Raatsg
bei privadiai pas Lepo Sumera. 1979 m. jkdré kamerinio roko grupe "In
spe", greitai tapusig viena populiariausiy Estijoje. Prasidéjus "perestroikai”,
jo muzika émé skambéti uz Estijos sieny. Pirmaja jo didele sékme Suomijoje,
kurig atnesé "Insula deserta" (1989), lydéjo daugelis uzsakymuy, tarp kuriy
- "Searching for Roots. Hommage a Sibelius" (1990, uzsakyta Helsinkio
filharmonijos orkestro) bei "Architectonics VI" (1991, uzsakyta Helsinkio
festivalio). Véliau jam kdrinius uZsakinéjo American Waterways Wind
Symphony Orchestra, Stockholm Saxophone Quartet, The Hilliard Ensemble,
Piano Circus, Estijos valstybinis simfoninis orkestras, RSO Frankfurt, City of
Birmingham Symphony Orchestra, violon¢elininkas David Geringas,
perkusistas Peter Sadlo bei kiti atlikéjai ir kolektyvai i§ Europos ir Siaurés
Amerikos. Paskutinis zymus jo kdrinys - opera "Wallenberg" buvo uzsakyta
Dortmundo teatro, o jos premjera jvyko 2001 geguzés mén. Siuo metu jis
raso Koncertg marimbai pagal BBC uzsakyma.

Tuuro kdryba apima orkestrine ir kamerine muzika, koncertus, oratorijas,
muzika kinui ir teatrui. Jo kariniai atliekami tokiuose festivaliuose kaip
Bang on a Can (Niujorkas), Border Crossing (Torontas), Musica (Strasbiras),
Stockholm New Music, Vale of Glamorgan Festival, Berlin Festwoche,
Salzburg Festival, Lockenhaus Chamber Music Festival, Wien Modern,
Gstaad Festival, Emerging Light (Londonas), Huddersfield Contemporary
Music Festival, Musica Nova Helsinki ir t.t. Tarp daugelio TGurui tekusiy
apdovanojimy yra Estijos Respublikos kultlros premija (1991 ir 1996). Siuo
metu TUUras gyvena ir dirba Taline kaip laisvas menininkas.

Architectonics Ill "Postmetaminimal Dream" (1990) parasytas pagal Los
Andzelo ansamblio "E.A.R. Unit" uZsakyma. Palyginti su visais kitais
"Architektoniky" serijos kiriniais, ¢ia pasitelkiama daugiausia instrumenty
(fleita, klarnetas, bosinis klarnetas, du fortepijonai, sintezatorius, du
musamuyjy atlikéjai, smuikas ir violoncelé).

Sis karinys prasideda viena nata G ir sugrjztaj jg pabaigoje. Vis délto jZanga
ir rezignacinis epilogas téra tik papildomos padalos, tuo tarpu pagrindiné
drama vyksta i§plétotoje centrinéje padaloje, kurioje visi instrumentai
sustiprinami, o po trumpo naujo G natos pasirodymo ima veikti savotiska
"sapno logika": tarp chromatizmy pasirodo nelauktas "naivus" smuiko
solo, o minimalistiniai pasikartojimai dekonstruojami iki nereguliariy,
trakinéjanciy ritminiy figary.

TAN DUNO - neseniai pelniusio "Oskarg" uz garso takelj Ango Lee filmui

QV‘{)M v

With the onset of 'perestroika’ his music was heard outside Estonia for the
first time. His first great success in Finland (with "Insula deserta”, 1989)
led to a number of commissions, including Searching for Roots. Hommage
a Sibelius (1990) for the Helsinki Philharmonic Orchestra and Architectonics
V1 (1991) commissioned by Helsinki Festival. Later he was commissioned to
compose new works for American Waterways Wind Symphony Orchestra,
Stockholm Saxophone Quartet, The Hilliard Ensemble, Piano Circus,
Estonian State Symphony Orchestra, RSO Frankfurt, City of Birmingham
Symphony Orchestra, cellist David Geringas, percussionist Peter Sadlo and
other soloists and groups in Europe and North America. His most recent
work - opera Wallenberg - was commisioned by Dortmund Theatre and
premiered in May 2001. Currently he holds a Marimba Concerto commission
from BBC.

Tuur's oeuvre comprises orchestral and chamber music, concertos, oratorios,
filmscores and incidental music for theater. His works have been performed
at such festivals as Bang on a Can (New York), Border Crossings (Toronto),
Musica Strasbourg, Stockholm New Music, Vale of Glamorgan Festival,
Berlin Festwoche, Salzburg Festival, Lockenhaus Chamber Music Festival,
Wien Modern, Gstaad Festival, Emerging Light (London), Huddersfield
Contemporary Music Festival, Musica Nova Helsinki a. o. Among Tudr's
many awards is the Cultural Prize of the Republic of Estonia (1991 and
1996). Today he is a freelance composer based in Tallinn.

Architectonics Il "Postmetaminimal Dream" (1990) was commissioned by
the Los Angeles ensemble California E.A.R. Unit. Of the whole Architectonics
series, it employs the greatest number of instruments (flute, clarinet, bass
clarinet, two pianos, synthesizer, percussion for two players, violin, and
cello).

Architectonics Il springs from a single note G and returns to it at the end.
However, the fringe sections build only an introduction and a resigned
epilogue of the piece, while its main musical events unfold in the extensive
central section where all instruments get amplified, and, after a brief new
start on G, a "dream logic" comes into effect: from a chromatic field an
unexpected "naive" violin solo appears, minimalistic repetition is mixed
with or decomposed to irregular rhythmic patterns.

A winner of an Academy Award for his sound track to the Ang Lee film
"Crouching Tiger, Hidden Dragon", and of the, today's most prestigious
prize for music composition, for his opera Marco Polo, TAN DUN began his
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"Sélinantis tigras, tykantis drakonas" ir bene patj prestiziskiausiag muzikinj
Grawemeyerio apdovanojima uz operg "Marco Polo" - kelio pradZia buvo
Pekino opera. Po studijy Pekino centrinéje konservatorijoje ir Niujorko
Kolumbijos universitete, jo muzika pasklido visame pasaulyje, atlieckama
igkiliausiy nadienos orkestry ir ansambliy. Tarp garsiausiy Tan Duno kariniy
galima paminéti "Ghost Opera", apkeliavusig pasaulj su Zymiuoju Kronos
kvartetu, trijy valandy trukmés "Orchestral Theatre" cikla, kuriame
i¥bandomos jvairios multimedia galimybés, ir visam pasauliui transliuotg
"Symphony 1997 (Heaven Earth Mankind)", kurios premjerg atliko
violon¢elininkas Yo-Yo-Ma, Kinijos imperinis varpy ansamblis ir Honkongo
filharmonijos orkestras, pazymint Honkongo ir Kinijos susijungimo metines.
Tan Duno opera "Marco Polo" Paulo Griffitho libretu buvo uZsakyta
Edinburgo festivaliui ir pirmakart atlikta Miuncheno bienaléje 1996 metais.
Treciojo takstantmecio sutiktuviy iskilméms BBC, PBS Television ir Sony
-Classical uzsakymu Tan Dunas sukaré originalios formos simfoning mozaika
“2000 Today: A World Symphony for the Millennium", sudéliotg i3
kompozitoriaus min¢iy apie ateinancio tokstantmecio muzika, kuri buvo
transliuojama visam pasauliui 2000-yjy sausio pirmaja.

Be daugelio kity tarptautiniy prizy ir nominacijy, 1996 metais Tan Dunas
pelné Toronto miesto ir Glenno Gouldo priza muzikai ir komunikacijoms.
1995 metais jis buvo isrinktas j meno Ziuri, teikiantj Miuncheno tarptautinius
muzikinio teatro apdovanojimus.. 1999 metais Tan Dunas buvo
Tanglewoodo 3iuolaikinés muzikos festivalio meno direktoriumi.

Ansamblio "Bang-on-a-Can All-Stars" uzsakymu sukurtas zaismingas,
artimas $okiui Koncertas $esiems (1998) primena dZiaugsmingas kaimo
$ventiy apeigas. S} vienadalj karinj, kuriame sunku nepastebéti ir kiny
instrumentinés muzikos pédsaky, grindZia jvairiai varijuojama skaiciy seka
7-6-5-4-3-2-1. Grieztai formos sgrangai prie3pastatomos kadencijos ir laisvai
improvizuojamos padalos, kuriose savo sugebéjimus gali pademonstruoti
kiekvienas i$ sesiy atlikéjy.

SAM HAYDEN (g. 1968) studijavo kompozicijg Sasekso universitete pas
Jonathana Harvey ir Michaela Finnissy, Kolumbijos universitete (Niujorke)
pas Josephg Dubielj ir Davida Rakowskj ir Hagos karaliskojoje
konservatorijoje pas Louisg Andriesseng. Studijas baige filosofijos daktaro
laipsniu pas Marting Butlerj Sasekso universitete. Dalyvavo jvairiose
kompozicijos vasaros mokyklose ir kursuose, vadovaujamuose kompozitoriy
Richardo Barretto, Sero Harrisono Birtwistle'o, Vinko Globokaro, Magnuso

musical career at the Peking Opera. A graduate of Beijing's Central
Conservatory and Columbia University in New York, Tan Dun's music is
played throughout the world by leading orchestras and ensembles of our
time. Among Tan Dun's compositions are Ghost Opera, which has toured
worldwide with the Kronos Quartet; the Orchestral Theatre series, a three-
hour orchestral exploration of multimedia possibilities; and Symphony 1997
(Heaven Earth Mankind), premiered by cellist Yo-Yo-Ma, the Imperial Bells
Ensemble of China, and the Hong Kong Philharmonic to commemorate
the unification of Hong Kong with China, and broadcast around the world.
Tan Dun's award-winning opera, Marco Polo, with a libretto by Paul
Griffiths, was commissioned by the Edinburgh Festival and premiered at
the Munich Biennale in 1996. Commissioned by the BBC, PBS Television,
and Sony Classical, Tan Dun broadcast a sampling of his ideas for music of
the new millennium - the innovative concept of the "mosaic" symphony -
to the world on New Year's Day 2000. Tan Dun's 2000 Today: A World
Symphony for the Millennium, embodying the poetic spirit of the worl'd
regions, led the celebration.

Among the many international honors he has received, in 1996, Tan Dun
was elected by Toru Takemitsu for the City of Toronto-Glenn Gould Prize
in Music and Communication. In 1995, he was selected by Hans Werner
Henze as one of the artistic jurors for the Munich International Music
Theatre Award. Tan Dun also served as artistic director of the Tanglewood
Contemporary Music Festival in 1999.

The playful, dance-like Concerto for Six (1998), commissioned by the Bang-
on-a-Can All-Stars, likewise evokes the joy of a village ritual. Traces of
classical Chinese instrumental music are nonetheless evident in this one-
movement work, which is constructed as a set of variations upon the
number series 7-6-5-4-3-2-1. Contrasting with this strict formal structure
are cadenzas and sections of free improvisation for each of the six players.

SAM HAYDEN (b. 1968) studied composition with Jonathan Harvey and
Michael Finnissy at Sussex University, Joseph Dubiel and David Rakowski
at Columbia University, New York, and Louis Andriessen at the Royal
Conservatory, The Hague. He completed a Dphil with Martin Butler at Sussex
University. He has attended summer schools and courses tutored by
composers including Richard Barrett, Sir Harrison Birtwistle, Vinko Globokar,
Magnus Lindberg, Steve Martland, Colin Matthews, Martijn Padding and
Michael Smetanin.
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Lindbergo, Steve'o Martlando, Colino Matthewso, Martijno Paddingo ir
Michaelo Smetanino.

Jis pelné daugybe prizy ir apdovanojimuy, tarp jy: 1995 mety Britteno
tarptautinio konkurso prizas, 1990 mety Corneliuso Cardew ir 1998 mety
[V-ojo tarptautinio jauny kompozitoriy saskrydzio "Gaudeamus" prizai.
2000-yjy vasarg jam buvo paskirta stipendija reziduoti Civitella Ranieri
centre Kolumbijoje, Ty paciy mety spalj jis dalyvavo IRCAM'o kompiuterinés
muzikos paskaitose. 2001 metais jis pelné Fulbright Chester Schirmer
stipendija muzikos kompozicijai, su kuria tobulinasi pas Briang Ferneyhough
Stenfordo universitete.

Svarbesni kdriniai: ... still time ... forterpijonui (1991), Abstraction fl/pic,
ob, cl/ssax, tpt, trb, vn, va, db, pf, 3perc (1990 rev. 1993), Picking up the
Pieces smuikui (1991 rev. 1993), After The Event iSplétam puciamyjy
ansambliui, 7 mu3Samiesiems, 2 fortepijonams, 2 sintezatoriams,
kontrabosui, bosinei gitarai (1992-96), Almost Enough fleitai ir fortepijonui
(1995), Bleeding Chunk pastiprintam ansambliui (1996), AXE[S] gitarai
(1997), ERGIO] pic, fl/pic, bcl, ssax/bsax, asax/ssax, tp, hn, 2trb, tuba, percxyl/
vib, egui, bgui (1999).

Time is Money (1993-94, red. 1996) astuoniems atlikéjams buvo sukurtas
South Bank centro uzsakymu Niujorke jsikGrusiam ansambliui "Bang-on-
a-Can All-Stars", kuris turéjo atlikti Sio kdrinio premjerg 1994 mety
"Meltdown" festivalyje Londono South Bank centre.

HELENA TULVE (g. 1972) studijavo kompozicija Estijos muzikos akademijoje
pas Erkki-Sven Tuira ir ParyZziaus nacionalinéje konservatorijoje pas
Jacques'a Charpentier, pastarajag baige su pagyrimu 1994 metais. 193-1996
metais ji gilino grigaliSkojo choralo ir tradicinés muzikos Zinias Paryziaus
nacionalinéje muzikos ir Sokio konservatorijoje. Dalyvavo vasaros kursuose,
kuriuos vedé Gyoérgy Ligeti ir Marco Stroppa.

2000 metais Helena Tulve pelné Heino Ellerio prizag kompozicijai. Tais paciais
metais ji buvo pakviesta j "BIG Torino 2000 biennale arte emergente".
Nuo 2000 mety rudens désto Estijos muzikos akademijoje.

Svarbesni kariniai: O6 [Naktis] saksofony kvartetui (1997; paragytas
Stokholmo saksofony kvarteto uzsakymu), a travers 12 atlikéjy (1998; II-
asis Tarptautinés kompozitoriy triblnos ParyZiuje prizas), Sinine [Mélynal
14 atlikéjy (1998), Sula [Atlydys] orkestrui (1999), Vertige fortepijonui
(2000).
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He has been the recipient of many prizes and awards, including the 1995
Britten International Competition, the 1990 Cornelius Cardew Prize and
the composition prize of the 4th Gaudeamus International Young
Composers' Meeting 1998. He was awarded a summer 2000 residency at
the Civitella Ranieri Center in Columbia and attended the October 2000
workshop in computer music at IRCAM. He was also awarded the Fulbright
Chester Schirmer Fellowship in Music Composition 2001, to work with Brian
Ferneyhough, Stanford University.

Principal works: ... still time ... for piano (1991), Abstraction for fl/pic, ob,
cl/ssax, tpt, trb, vn, va, db, pf, 3perc (1990 rev. 1993), Picking up the Pieces
for violin (1991 rev. 1993), After The Event for expanded wind orchestra,
7perc, 2 pianos, 2 synthesizers, double-bass, bass guitar (1992-96), Almost
Enough for flute and piano (1995), Bleeding Chunk for amplified ensemble
(1996), AXE[S] for guitar (1997), ERG[O] for pic, fl/pic, bcl, ssax/bsax, asax/
ssax, tpt, hn, 2trb, tuba, perc:xyl/ivib, egui, bgui (1999).

Time is Money (1993-94, rev. 1996) for eight players was a South Bank
Commission written for the New York Ensemble Bang-on-a-Can All-Stars
for performance at the 1994 Festival at London's South Bank Centre.

HELENA TULVE (b. 1972) studied composition with Erkki-Sven Tulr at the
Estonian Academy of Music and with Jacques Charpentier at the National
Regional Conservatory in Paris, graduating with the Premier Prix in 1994.
In 1993-96, she studied Gregorian chant and traditional music at the Parisian
National Higher Conservatory of Music and Dance. She also participated
in summer courses instructed by Gyérgy Ligeti and Marco Stroppa.

In 2000, Helena Tulve was granted the Heino Eller Prize for Composition.
The same year she was invited as a guest composer to the BIG Torino 2000
biennale arte emergente.

From the fall of 2000, she started teaching at the Estonian Academy of
Music.

Her main works are O6 [Night] for saxophone quartet (1997; commissioned
by the Stockholm Saxophone Quartet), a travers for 12 players (1998; 2nd
Prize of International Rostrum, Paris 1998), Sinine [Blue] for 14 players
(1998), Sula [Thawing] for orchestra (1999) and Vertige for piano (2000).

Cendres / Ashes (2001)
For that one day amongst the ashes and the flames you could taste the
supreme taste of that piece. Here in their graves the draws of breath, The
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Cendres / Ashes (2001)

Kad taip kada nors tarp peleny ir liepsny galétum pasigardziuoti pirmarisiu
to karinio skoniu. Cia, jy kapuose, |snyksta kvépavimas, pavidalai ir spalvos.
Zodziy pédsakai i¥blésta, palikdami vien savo paslaptis.

Faouzi Skali, "Sviesos pédsakai"

VIDMANTAS BARTULIS (g. 1954) 1980 m. baigé Lietuvos muzikos akademijos
prof. Eduardo Balsio kompozicijos klase. Trejus metus déste
Kauno J. GruodzZio auks$tesniojoje muzikos mokykloje. Nuo
1983 m. Kauno dramos teatre dirba muzikos dalies vedéju.
"Nuo 1999 m. - Kauno dramos teatro vadovas. Dalyvavo
"Meny sambirio” veikloje. 1996 m. uz muzika teatrui
apdovanotas Sv. Kristoforo prizu. 1998 m. apdovanotas
Lietuvos Nacionaline premija.

Svarbesni kariniai: opera Pamoka (V. Bartulio libretas pagal
E. lonesco pjese, 1993), 2 simfonijos (1980, 1985), Requiem
(1989), Koncertas fortepijonui ir orkestrui (1994),
Regenspiele styginiy orkestrui (1995), | Like F. Schubert
styginiy orkestrui (1998), kantata Sutemy giesmeés sopranui
ir vargonams (tekstas S. Gedos, 1986), MiSios misriam chorui
ir vargonams (1987), kantata Nativitas Domini motery ir
misriam chorams, dviem smuikams, kankléms ir vargonams
(tekstai liturginiai ir R. Mikutavi¢iaus, 1991), Trys vidalijos
obojui, arfai, dviem smuikams, altui ir violoncelei (1987),
De profundis klarnetui, smuikui, altui, violoncelei ir
fortepijonui (1988), O brangioji styginiy kvartetui (1994), |
Don't Like Souvenirs kontrabosui ir musamiesiems (1995), |
Like J. S. Bach fortepijonui ir muSamiesiems (1995),
Hommage a Ciurlionis saksofonui, bosiniam klarnetui,
sintezatoriui ir kanklems (1995), Dainy dalis | ir Il liaudies dainininkams,
saksofonui ir fonogramai (1993, 1997), Ant kalno tenorui, klarnetui,
fortepijonui ir styginiy kvartetui (tekstai H. Heinés, Ch. F. Schubarto, M.
Claudiuso, P. Celano, 1996), Kukucio idilés balsui, fortepijonui, trombonui,
musamiesiems ir kontrabosui (tekstai M. Martinaicio, 1998), Ausrineé
sopranui, tenorui, misriam chorui, sintezatoriui, kankléms ir muSamiesiems
(tekstas L. Jakimaviciaus, 1998), Psalmés styginiy orkestrui (1999), Te Deum
misriam chorui ir simfoniniam orkestrui (2000), | Like F. Chopin 2
fortepijonams ir simfoniniam orkestrui (2000).

v

shapes and colors become nonexistent. Traces of the words vanish, what
remains is their mystery.

Faouzi Skali, 'Traces of Light'

VIDMANTAS BARTULIS (b. 1954) graduated from the Lithuanian Academy
of Music, class of composition under Prof. Eduardas Balsys in 1980. For
three years he has been lecturing in Juozas Gruodis College of Music in
Kaunas. Since 1983 he has been working as musical director
of the Kaunas Drama Theatre. Since 1999 Bartulis has been
appointed Director of Kaunas Drama Theatre. He was
engaged in the activities of the Arts Alliance in 1990. In
1996 Bartulis was acknowledged as the Best Theatre
Composer. In 1998 he was awarded the Lithuanian National
Prize.
Principal works: opera A Lesson (libretto by V. Bartulis after
the play by E. lonesco, 1993), 2 symphonies (1980, 1985),
Requiem (1989), Concerto for piano and orchestra (1994),
Regenspiele for string orchestra (1995), | Like F. Schubert
for string orchestra (1998), Twilight Songs, cantata for
soprano and organ (text by S. Geda, 1986), Mass for mixed
for choir and organ (1987), Nativitas Domini, cantata for
! female choir, mixed choir, two violins, kanklés and organ
(texts by R. Mikutavicius and liturgical, 1991), Three Videliyas
¥ for oboe, harp, two violins, viola and cello (1987), De
profundis for clarinet, violin, viola, cello and piano (1988),
Oh Darling for string quartet (1994), | Don't Like Souvenirs
fl for double bass and percussion (1995), | Like J. S. Bach for
d piano and percussion (1995), Hommage a Ciurlionis for
T saxophone, bass clarinet, synthesizer and kanklés (1995),
Part of Songs | and Il for folk singers, saxophone and tape (1993, 1997),
Upon a Hill for tenor, clarinet, piano and string quartet (texts by H. Heine,
Ch. F. Schubart, M. Claudius, P. Celan, 1996), Hoopoe's Idylls for voice, piano,
trombone, percussion and double bass (text by M. Martinaitis, 1998),
Morning Star for soprano, tenor, mixed choir, synthesizer, kanklés and
percussion (text by L. Jakimavicius, 1998), Psalms for string orchestra (1999),
Te Deum for mixed choir and symphony orchestra (2000), | Like F. Chopin
for 2 pianos and symphony orchestra (2000).
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Skaldykla 1 (2001) Quarry 1 (2001)
Atskile atskeltos blsenos nuotaikos. Split moods of a schismatic state.
Neslifuota neformuota medziaga. Unpolished, unformed matter.
Galimybe, Possibility
Nesusijusi su praeitimi ir ateitimi. That has nothing to do with the past, nor future.
Galimybé tapti... Possibility of becoming...
Vidmantas Bartulis Vidmantas Bartulis
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Spalio 20, Sestadienis
Nacionaliné filharmonija, 19.00

LIETUVOS NACIONALINIS SIMFONINIS ORKESTRAS

Solistai - Ingrida Armonaité (smuikas),
Kari Kriikku (klametgs, Suomija)
Dirigentas Robertas Servenikas

Steve Reich THREE MOVEMENTS *
Jurgis Juozapaitis SOLO CONTRA TUTTI **
Jukka Tiensuu PURO *

Pertrauka
Onuté Narbutaité SIMFONIJA Nr.2 **

** premjera
* premjera Lietuvoje

Kari Kriikku studijavo klarnetg pas Kullervo Kojo Sibelijaus akademijoje
(ja baigé 1983 m.), papildomai mokési privaciai pas Alang Hackerj Anglijoje
ir Leong Russianoffg Jungtinése valstijose. Kari Kriiku pelné pripazinima
nejprastai placiu naujy atlikimo techniky diapazonu, virtuoziskai
atlikdamas Siuolaikine muzika Kerberos ir Toimii ansambliuose bei Avanti!
Orkestre. Kaip solistas ir kameriniy ansambliy dalyvis, Kari Kriiku aktyviai
bendradarbiauja su kompozitoriais, atlieka jam specialiai parasyty kariniy
premjeras. Kriiku yra koncertaves su Londono Sinfonietta, Ensemble
Intercontemporain, The New Ensemble, Svedijos, Danijos ir Suomijos radijo
orkestrais ir Malmio simfoniniu orkestru.

1986 m. Kari Kriikku buvo pirmasis atlikéjes, pelnes Suomijos kritiky
asociacijos skiriama Kritiky paskatingmajj apdovanojima. Nuo 1994 m. jis
yra Crusell Week in Uusikaupunki meno direktorius.

STEVE REICH (g. 1936) studijavo filosofijg Cornell ir kompozicijg Juilliard
mokyklose. Véliau mokési kompozicijos pas Berio bei blgnijimo meno pas
Ewe genties muzikantus Ganoje 1970 m. 1973-1974 m. grojo Bali gamelano
ansamblyje Berkeley koledze. 1966 m. jkiré savo ansamblj, kuris isaugo
nuo 3 iki 20 muzikanty. Jo kdryba buvo smarkiai paveikta jvairiy etninés

October 20, Saturday
National Philharmonic Hall, 7 pm

LITHUANIAN NATIONAL SYMPHONY ORCHESTRA

Soloists - Ingrida Armonaité (violin),
Kari Kriikku (clarinetc Finland)
Conductor Robertas Servenikas

Steve Reich THREE MOVEMENTS *
Jurgis Juozapaitis SOLO CONTRA TUTTI **
Jukka Tiensuu PURO *

Intermission
Onuté Narbutaité SYMPHONY No.2 **

** world premiere
* Lithuanian premiere

Kari Kriikku studied clarinet at the Sibelius Academy (from which he
graduated in 1983) with Kullervo Kojo, also receiving private instruction
from Alan Hacker in England and Leon Russianoff in the United States.
Kriikku has made a name for himself particularly as a virtuoso interpreter
of contemporary music (as a member of the Kerberos and Toimii ensembles
and the Avanti! orchestra) with an unrivalled grasp of new playing
techniques. His career as both soloist and chamber musician has been
marked by close cooperation with composers, and he has premiered several
notable compositions for his instrument. Kriikku has appeared as a soloist
with the London Sinfonietta, the Ensemble Intercontemporain, The New
Ensemble, the radio orchestras of Sweden, Denmark and Finland, and the
Malmoé Symphony.

In 1986, Kari Kriikku became the first performing musician to win the Critics'
Spurs Award of the Finnish Critics' Association. He has been artistic director

‘of the Crusell Week in Uusikaupunki since 1994,

STEVE REICH (b. 1936), noted minimalist composer who studied philosophy
at Cornell and composition at Juilliard. He later studied with Berio and
Milhaud and studied drumming with the Ewe tribe in Ghana in 1970. In
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muzikos tradicijy - ka paliudija jo susidoméjimas nevakarietisky 3aliy
bagnijimu bei gamelano muzika. Ankstyvieji jo klriniai pagrjsti
manipuliacijomis magnetofono juostomis, kur jrasyta jvairios kalbos
nuotrupos, taip pat Charleso Olseno bei Roberto Creeley tekstai. Siuose
kUriniuose Reichas iSrado savajg "faziy" technika, kada kelios magnetofono
juostos su ta pacia garsine medziaga, paleistos tuo pat metu, pamazu
pradeda idsiskirti laike, ir zodziai, kurie buvo aiskiai girdimi pradzioje, j
galg tampa smarkiai iSkraipyti. Nuo 1967 m. Reichas émé rasyti muzika
instrumentiniams ansambliams kartu su magnetofono juostomis ir iki iy
dieny yra suklres daugybe muzikos, kuriuose jau nebenaudojama
elektroniné technika.

Svarbesni kdriniai: Come Out fonogramai (1966), Melodica fonogramai
(1966), Piano Phase 2 fortepijonams (1967), My Name Is 3 arba daugiau
magnetofony, atlikéjams ir publikai (1967), Violin Phase 4 smuikams arba
smuikui ir fonogramai (1967), Pendulum Music 3 arba daugiau mikrofonuy,
stiprintuvams, garsiakalbiams ir atlikéjams (1968), Drumming 8 maziems
bagneliams, 3 marimboms, 3 varpeliams, balsams ir pikolo fleitai (1971),
Clapping Music 2 plojantiems atlikéjams (1972), Music muSamiesiems,
balsams ir vargonams (1973), Music for Eighteen Musicians (1976), Music
for a Large Ensemble (1978), Octet (1979), Tehillim (Psalms) 4 sopranams,
musamiesiems, mediniams puciamiesiems, elektriniams vargonams ir
styginiy kvartetui (1981), Desert Music orkestrui (1984), Sextet (1985), New
York Counterpoint klarnetui ir fonogramai (1985), The Four Sections
orkestrui (1987), Different Trains styginiy kvartetui ir fonogramai (1988),
The Cave, muzikinis teatras (1989-1993), City Life (1995).

Three Movements dideliam orkestrui (1986)

Pirmoji i$ trijy daliy pagrjsta fazés idéja, kurig papildo erdvinis
komponentas. Tai grynai stereofoniné muzika, priesinga jprastam orkestro
instrumenty antifonui. Smuikai iSdéstomi tiek orkestro kairéje, tiek
desinéje. Reichas pasinaudoja instrumentiniy tembry panasumu, ypac fleity
ir smuiky. Si muzika pulsuoja pa%élusiai greitomis a$tuntinémis. Taciau,
kaip ir Balio muzikoje, né vienas atlikéjas savo partijoje nesugroja visy
astuntiniy. Vienos paritijos natos "jsiterpia” tarp kitos partijos naty - taip
Balio muzikantai jprate groti greitag muzika. Per visg dalj ritmo pulsacija,
perimama vis kity instrumenty, "svyruoja" i$ kairés j deSine ir atgal. Negana
to, tarp instrumenty nuoclatos susidaro tembro mikstaros.

Antroji dalis keri savo Artimyjy Ryty arba Siaurés Afrikos islamitkomis
inspiracijomis ir netikétai j Sig egzotika "jkritusiu" europietisku kanonu.

1973 and 1974, he played in a Balinese gamelan at Berkeley. He began his
own ensemble in 1966 which has grown from 3 to 20 members. He has
been highly influenced by ethnic music as shown by his interest in non-
western drumming and gamelan music. His earliest works were for tape
using texts from speeches and interviews as well as text from Charles Olsen
and Robert Creeley. These pieces use a technique called gradual phase
shifting which shifts the time between tapes so that they are slightly out
of focus and are not together. Although the words are heard in the
beginning they become highly distorted through the phase shifting. In
1967 he began writing instrumental music in combination with his use of
tape and has recently written a number of non-electronic works.
Principal works: Come Out for tape (1966), Melodica for tape (1966), Piano
Phase for 2 pianos (1967), My Name Is for 3 or more tape recorders,
performers, and audience (1967), Violin Phase for 4 violins or violin and
tape (1967), Pendulum Music for 3 or more microphones, amplifiers,
loudspeakers, and performers (1968), Drumming for 8 small tuned drumes,
3 marimbas, 3 glockenspiels, voices and piccolo (1971), Clapping Music for
2 musicians clapping (1972), Music for Mallet Instruments, Voices and Organ
(1973), Music for Eighteen Musicians (1976), Music for a Large Ensemble
(1978), Octet (1979), Tehillim (Psalms) for 4 sopranos, percussion,
woodwinds, electric organ and string quartet (1981), Desert Music for
orchestra (1984), Sextet (1985), New York Counterpoint for clarinet and
tape (1985), The Four Sections for orchestra (1987), Different Trains for
string quartet and tape (1988), The Cave, music theatre (1989-93), City Life
(1995).

Three Movements for large orchestra (1986) _

The first of the Three Movements takes the idea of phase and gives it a
spatial component. This is true stereophonic - as opposed to merely
antiphonal. Violins divide left and right, Reich exploits instrumental
ambiguities, especially between flutes and strings. The piece presents a
rapid, even pulse of, according to the liner commentary, eighth notes.
However, as in Balinese music, no one part plays all of these eighths. One
part 'inserts’ its notes in between the notes of another part - the Balinese
solution to playing rapidly. The pulse 'moves' from left to right and back
throughout the movement as various instruments take it up, and there's a
kind of overlap of instrumental colors as well.

The second movement strikes me as Middle Eastern or Islamic North African
in its inspiration, with European canon thrown in - in a kind of languorous,
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Tai nelyginant glebus, jausmingas 3okis. O trecioji dalis, pasak Reicho kilusi

i§ Vakary Afrikos muzikos. Cia akcentuojamos kaskart skirtingos vienodo
ritmo vertés, tarsi skirtingi atlikéjai be sustojimo pradéty groti takta nuo
vis kitos takto dalies. Man $i muzika skamba kaip brazily sambos ir hard-
bopo junginys.

Steve Schwartz

JURGIS JUOZAPAITIS (g.1942) 1968 metais baigé Lietuvos
konservatorijos (dabar Muzikos akademija) prof. Juliaus
Juzelilno kompozicijos klase. 1969 - 1977 metais - Lietuvos
TVR garso rezisierius. Nuo 1977 iki 1991 uzsiémé tik karyba.
1991-1994 m. désté Lietuvos muzikos akademijoje. 1978 mety |
Lietuvos valstybinés premijos laureatas.

Svarbesni kdriniai: simfoniné poema Vitrazai (1970), Muzika
fleitai, altui, violoncelei, fortepijonui ir musamiesiems (1970), |
Simfonija Nr. 1 Rex (1973), Kameriné simfonija Nr.2 Jaraté ir
Kastytis (1974), opera Mariy pauksté (S.Gedos libr.,1976),
Simfonija Nr.3 Zodiacus (1977), Simfonija Nr.4 NeZinomam
kareiviui (1971 - 1981), baletas Andromeda (Dautarto
libr.,1982), Simfonija styginiy orkestrui (1983), Dionysia
simfoniniam orkestrui (1992), Vainikas iséjusiems simfoniniam
orkestrui (1992), Kaleidofonija Nr.1 fleitai, bosiniam klarnetui
ir fortepijonui (1992), Kontrastiné muzika smuikui ir
simfoniniam orkestrui (1993), Kaleidofonija Nr.2 fortepijonui
(1994), Kaleidofonija Nr.3 styginiams (1995), baletas Lokis
(K.Oberly libretas pagal P.Mérimée novele, 1997).

Solo contra tutti (2000) smuikui solo ir orkestrui

Jau pats pavadinimas apibrézia kdrinio esme. Tai solinio instrumento
(smuikas) prieSpastatymas orkestrui. Kirinj pradeda solistas, atskleisdamas
smuiko technines galimybes, jo $trichy jvairove, iSraiskos priemoniy skale.
Spontaniska muzikos tékmé salygoja kirinio dramaturgija, muzikine kalba
- nuo unisono iki dvylikagarsiy sgskambiy, garsy kekiy, lineariy polifoniniy
grupiy slinkciy.

Jurgis Juozapaitis

JUKKA TIENSUU (g. 1948) yra vienas zinomiausiy suomiy instrumentalisty

<

sensuous dance. Reich says the third movement comes from West African
music. It plays with shifting accents on the same note values, as if different
players were to start their measures at different places in the constant
pulse. To me, it sounds like a combination of Brazilian samba and hard
bop.

Steve Schwartz

JURGIS JUOZAPAITIS (b.1942) graduated from the Lithuanian

~ Conservatory {present Music Academy) where he studied
composition under Prof. Julius Juzelitinas (1968). He was a
sound director at the Lithuanian Television and Radio
Commitee (1969 - 1977). From 1977 to 1991 he was involved
only in creative work. From 1991 to 1994 he has been teaching
at the Lithuanian Music Academy. In 1978 he was awarded
State Prize for the Symphony Rex .
Principal works: symphonic poem Stained - glass (1970), Music
for flute, viola, cello, piano and percussion (1970), Symphony
Rex (1973), Chamber Symphony Jaraté and Kastytis (1974),
opera The Bird of the Sea (libretto by S.Geda, 1976), Symphony
Zodiacus (1977), Symphony For Unknown Soldier (1971 -
1981), ballet Andromeda (libretto by Dautartas, 1982),
Symphony for string orchestra (1983), Dionysia for symphony
orchestra (1992), The Wreath to Those Who've Left for
symphony orchestra (1992), Kaleidophony No.1 for flute, bass
§ clarinet and piano (1992), Contrast music for violin and
{ symphony orchestra (1993), Kaleidophony No.2 for piano
= (1994), Kaleidophony No.3 for string orchestra (1995), ballet
Lokis (Ilbretto by K.Oberly after the short story by P.Mérimée, 1997).

Solo contra tutti (2000) for solo violin and orchestra
The title may well describe the essence of this piece, in which the solo
instrument (violin) and the orchestra stand in opposition to each other.
The work begins with a soloist's introduction which is meant to display
technical capabilities of an instrument, the variety of articulation, and the
scale of its means of expression. Spontaneous flow of music gives shape to
the dramaturgy of the piece and foundation to its harmonic writing ranging
from the unison and the twelve-tone chords to clusters and linear
progressions of polyphonic groups.

Jurgis Juozapaitis
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ir kompozitoriy. Jukkos Tiensuu originalig kirybg sudaro kompozicijos solo
kantelei (suomiska kankliy atmaina), kdriniai chorui, orkestrui, akordeony
ansambliui, elektroniné ir kompiuteriné muzika. Pastaroji buvo kuriama
Siuo metu Zymiausiose pasaulio StUdeOSE ir centruose.

Sio klavesinisto, pianisto, dirigento ir kompozitoriaus vardas dazniausiai
siejamas su avangardine muzika. Bet tai visiSkai neatitinka tikrovés, nes
Tiensuu repertuaras yra nepaprastal platus, mat atlikéjas gilinasi ir j
autentisko senosios muzikos atlikimo studijas.

Jukka Tiensuu yra surenges koncerty Siaurés Amerikoje, Azijoje ir
daugumoje Europos $aliy. Jis daznai atlieka improvizacine muzika su
daugeliu garsiy Sios srities muzikanty. Désté baroko ir Siuolaikinés muzikos
kursus keliose salyse.

Puro (1989) klarnetui solo ir orkestrui :

Klarneto koncerto pavadinimas savalme teikia daug erdves jvairioms
interpretacijoms. Italy kalboje Zodis ,,puro" reiskia grynas: tam tikra prasme
skaidrios harmonijos gali bati suvokiamos kaip ,grynos”. Suomiy kalboje
Lpuro” reiskia upoksnj - taip tikriausiai buty galima apibudinti muzika,
kuri liejasi laisvai kaip improvizacija. Tai, kad vokiskai upoksnis vadinamas
Zodziu ,Bach", neturi nieko bendra su Sio kdrinio stilistika, nors atvira
kadencija i$ tiesy siejasi su improvizacine muzika, kurios tradicija Vakary
akademinéje muzikoje laikoma iSnykusia.

LPuro" néra tradicinis koncertas, kuriam bidinga individo ir kolektyvo
“akistata ir tarp jy uzsimezganti herojiné kova. Jis labiau primena sale
veidrodinémis sienomis: jos viduryje esantis klarnetas skleidzia idéjas, kurios
atsispindi orkestro skambesiuose ir judesiuose.

Lauri Otonkoski

ONUTE NARBUTAITE (g. 1956 Vilniuje) 1979 m. Lietuvos valstybinéje
konservatorijoje (dabar Lietuvos muzikos akademija) baigé prof. Juliaus
Juzelino kompozicijos klase. 1979-1982 m. Lietuvos konservatorijos
~ Klaipédos fakultetuose désté teorines disciplinas. Nuo 1982 m. atsidéjo tik
kdrybai ir gyvena Vilniuje. 1997 metais uz oratorijg "Centones meae urbi"
("Skiautinys mano miestui") kompozitoré pelné Lietuvos Nacionaline
premijg. Onuté Narbutaité yra pelniusi ir keletg kity reikimingy
apdovanojimy. Jos kdriniai nuolat uzsakomi ir skamba daugelyje koncerty
bei festivaliy Lietuvoje ir uzsienyje, tarp jy: Baltisk Musikfestival (Stockholm,
1991, 1992), Slézvigo-Holsteino festivalis (1992), Helsinkio festivalis (1992),
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JUKKA TIENSUU (b. 1948) is internationally among the best-known of
Finnish instrumentalists and composers. Jukka Tiensuu's own compositional
output extends from solo works for the kantele (Finland's national folk
instrument) to choral and orchestral compositions, and from pieces for
accordion ensemble to electronic and computer music. In this last category
he has worked in leading studios and research centres around the world.
As a harpsichordist, pianist, conductor, and composer his name is more
often than not associated with the musical avant-garde, but this is not
altogether a fair picture, since Tiensuu's repertoire is exceptionally broad
- he has also steeped himself in the study of authentic performance of
early works.

Jukka Tiensuu's concert appearances have taken him to the North America,
to Asia, and to most countries of Europe, and he has often performed free
improvisations with many of the international names in the field. He has
led courses in several countries on Baroque music and the music of our
time.

Puro (1989) for solo clarinet and orchestra

The very name of the clarinet concerto Puro (1989) permits a host of
interpretations. In Italian puro means pure: the harmonies of lucid clarity
may be perceived in their own way as 'pure’. In Finnish puro means a
stream, possibly referring to music that flows along with improvisatory
freedom. The fact that the German word for a stream is Bach says nothing
of the stylistic ambience of the work, but the open cadenza does hint at
the improvisation tradition now declared dead in Western art music.
Puro is not a concerto in which the individual and the collective engage in
some kind of heroic battle. Instead, it is more of a hall of mirrors in which
the solo clarinet casts out ideas which are then reflected in sounds and
gestures in the orchestra.

Lauri Otonkoski

ONUTE NARBUTAITE (b. 1956 in Vilnius) graduated from the Lithuanian
State Conservatory (presently Lithuanian Academy of Music) where she

. studied composition with Prof. Julius JuzeliGnas. In 1979-82, she taught

theory and history of music at the faculties of the Lithuanian State
Conservatory in Klaipéda. Since 1982 she has been living in Vilnius, devoting
her time to creation. In 1997 the composer was awarded the National Prize
for the oratorio "Centones meae urbi" ("A Patchwork for my Clty") for
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Musikhost (Odensé, 1992), A*DEvantgarde (1993), Varsuvos
ruduo (1994, 1997), Spurensuche (Heidelbergas, 1994), De
Suite Muziekweek (Amsterdamas, 1995), Artgenda'96
(Kopenhaga), Kaustinen XX Chamber Music Week (Suomija,
1998).

Svarbesni kdriniai: Liberatio 3 fleitoms, 3 obojams, 3
valtornoms, 3 trombonams, lekitéms, |ékételéms, smuikui,
altui, violoncelei ir kontrabosui (1989), Opus lugubre styginiy
orkestrui (1991), Metabolé dviem obojams, klavesinui ir
styginiams (1992), Centones meae urbi (Skiautinys mano
miestui), oratorija sopranui, baritonui, misriam chorui ir
orkestrui (1997), Atverk uzmarsties vartus, styginiy kvartetas #
Nr. 2 (1980), PieSinys styginiy kvartetui ir sugrjztanciai ziemai,
styginiy kvartetas Nr.3 (1991), Mozartsommer fleitai, smuikui,
altui ir klavesinui (1991), Vérinys musamiesiems, kontrabosui
ir 3-4 aukstos tesitGros instrumentams arba balsams (1995),
Winterserenade fleitai, smuikui ir altui (1997), Gesang altui,
tenorui, bosui, obojui ir vargonams (tekstas R. M. Rilkés, 1997),
Rudens riturnelé. Hommage a Fryderyk smuikui, altui, ;
violoncelei ir fortepijonui (1999), Sonnet a I'Amour tenorui ir gitarai (tekstas
Oskaro Milasiaus, 1999), Melodija Alyvy sode trimitui ir 2 styginiy
kvartetams (2000).

Simfonija Nr. 2 (2001)
Antroji simfonija baigta 2001 metais, tac¢iau kone visa pirmoji dalis parasyta
1998 metais. Aplinkybés [éme, kad darbas buvo ilgam nutrauktas. Prie jo
grjzau tik raSydama Krokuvos festivalio "Aksamitna kurtyna" uzsakyta
kdrinj "Melodija Alyvy sode" (2000) dviem kvartetams ir trimitui. Jame
kameriniu pavidalu jkiinijau antros simfonijos dalies idéjg. Tad §j simfoninj
ciklg sudaro dvi savarankiskos, bet tarpusavy susietos ir viena kita
kontrastingai papildancios dalys - Simfonija ir Melodija. Daliy pobadj
atskleidZia jy pavadinimai. Pirmos, didziosios dalies inspiracijos susijusios
su tradicine simfonijos samprata ir tuo subjektyviai juntamu asociacijy
lauku, kuris supa 3j zodj. Antros dalies atsiradimg lydéjo Naujojo Testamento
ir kity teksty skaitymas, pamastymai apie Bachg. Sios refleksijos jkvépé
giesme. Tai gana asketiSka muzika, grindziama melodiniy linijy judéjimu.
Kaip rasiau kamerinio varianto anotacijoje, tai paprastas dainavimas, galbat
kiles i3 desperacijos, bet teikiantis vilties. 3
Antroji simfonija dedikuota dirigentui Robertui Servenikui.

Onuté Narbutaité
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two soloists, mixed choir, and orchestra. Her works have heen
commissioned and performed at many concerts and festivals
in Lithuania and abroad: Baltisk Musikfestival (Stockholm,
1991, 1992), Schleswig-Holstein Musik Festival (1992), Helsinki
Festival (1992), Musikhost (Odense, 1992), A*DEvantgarde
(1993), Warsaw Autumn (1994, 1997), Spurensuche
(Heidelberg, 1994), De Suite Muziekweek (Amsterdam, 1995),
Artgenda'96 (Copenhagen), Kaustinen XX Chamber Music
Week (1998).

Principal works: Liberatio for 3 flutes, 3 oboes, 3 horns, 3
trombones, piatti, crotales, violin, viola, cello, and double
bass (1989), Opus lugubre for string orchestra (1991),
Metabole for two oboes, harpsichord and strings (1992),
Centones meae urbi (A Patchwork for my City), oratorio for
soprano, baritone, mixed choir and orchestra (1997), Open
the Gates of Oblivion, string quartet No. 2 (1980), The
Drawing for a String Quartet and the Returning Winter, string
quartet No. 3 (1991), Mozartsommer for flute, violin, viola
and harpsichord (1991), Beads for percussion, double-bass
and 3-4 high register instruments or voices (1995), Winterserenade for flute,
violin and viola (1997), Gesang for alto, tenor, bass, oboe, and organ (text
by R. M. Rilke, 1997), Autumn Ritornello. Hommage a Fryderyk for violin,
viola, cello and piano (1999), Sonnet a I'Amour for tenor and guitar (text
by Oscar Milosz, 1999), Melody in the Garden of Olives for trumpet and 2
string quartets (2000).

Symphony No: 2 (2001)

The Second Symphony was completed in 2001, though the first movement
was almost entirely written down in 1998. Such time-lag was due to several
other commissions: the work was interrupted for quite a while until | started
composing a new piece for two string quartets and trumpet called "Melody
in the Garden of Olives" (2000) that was commissioned by the festival
"Velvet Curtain" held last year in Cracow. In this chamber piece, | had
tried out certain ideas that were embodied to the full extent in the second
movement of the symphony. Thus the symphonic cycle, as it is today, is
made up of two independent but nevertheless interrelated movements
that in their own way contrast and complement each other. The titles
themselves convey the different character of movements. In the first large
movement called Symphony, | have drawn inspiration from traditional Best
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understanding of symphony and that subjectively sensed field of reference,
which is often associated with this word. The second movement was
conceived as | was reading the New Testament and some other texts and
at the same time contemplating on Bach. A song came out of these
reflections. There is something ascetic about this music based on linear
motion of different melodies. As | mentioned in the annotation to the
Melody in the Garden of Olives, it is like a plain singing of the soul imbued
with certain aspirations, moods and simultaneously - a lot of despair and
hope.

The Second Symphony is dedicated to the conductor Robertas Servenikas.

Onuté Narbutaite
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Spalio 21, sekmadienis
Vilniaus rotusé, 19.00

AVANTI!
(Suomija)

Jukka Tiensuu TANGO LUNAIRE *

Kaija Saariaho NOCTURNE *.

Kimmo Hakola ...UND HOHER DIE STERNE *
Gintaras Sodeika ECAUDAT

Pertrauka

Kaija Saariaho MONKEY FINGERS, VELVET HANDS *
Kimmo Hakola CAPRIOLE *

Kaija Saariaho Ol KUU *

Jukka Tiensuu LE TOMBEAU DE MOZART *

** premjera
* premjera Lietuvoje

Avanti! solistai:

Mikael Helasvuo (fleita)
Heikki Nikula (klarnetas)

Jari Valo (smuikas)

Jukka Rautasalo {violoné&elé)
Naoko Ishihashi (fortepijonas)

Ansamblj "Avantil" 1983 metais jklré dirigentai Esa-
Pekka Salonenas ir Jukka-Pekka Saraste. Sis nepastovios
sudeties ansamblis gali keistis nuo styginiy kvarteto iki
simfoninio orkestro. "Avanti!" nariai néra vieno stiliaus

specialistai. Jie didZiuojasi tuo, kad gali groti bet kg, nors

jauciasi jsipareigoje atlikti nanai kuriama muzika.

Per penkiolika "Avanti!" veiklos mety Suomijos muzikinis
gyvenimas patyré didziule §io ansamblio jtaka. Saloneno,
Sarastés ir Oramo diriguojamas "Avanti!" jrasé daugybe
kompaktiniy ploksteliy (jas isleido BIS, Ondine ir Finlandia
jraS8y kompanijos).

October 21, Sunday

Vilnius City Hall,

AVANTI!
(Finland)

7 pm

Jukka Tiensuu TANGO LUNAIRE *
Kaija Saariaho NOCTURNE *

Kimmo Hakola ...

UND HOHER DIE STERNE *

Gintaras Sodeika ECAUDATA **

Intermission

Kaija Saariaho MONKEY FINGERS, VELVET HANDS *
Kimmo Hakola CAPRIOLE *

Kaija Saariaho Ol KUU *

Jukka Tiensuu LE TOMBEAU DE MOZART *

** world premiere
* Lithuanian premiere

Avanti! soloists:

Mikael Helasvuo (flute)
Heikki Nikula (clarinet)

Jari Valo (violin)

Jukka Rautasalo (cello)
Naoko Ishihashi(piano)

The Avanti! Ensemble was formed in 1983 by the
conductors Esa-Pekka Salonen and Jukka-Pekka Saraste.
It is an ensemble that varies in size from a string quartet
to a symphony orchestra. Avantil specializes in no
particular style, it is proud of being a specialist in all,
with a strong feeling of responsibility towards the music
of today.

In the 15 years of existence Avanti! has had a tremendous
influence on the Finnish music life. Avanti! has made
many CDs (for BIS, Ondine and Finlandia) often conducted
by Salonen, Saraste and Oramo.
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"Avanti!" glaudziai bendradarbiauja su garsiausias suomiy dirigentais ir
kvie€ia bendradarbiauti daugelj tarptautiniy garsenybiy, tokiy kaip
Kremeris, Knussenas, Metzmacheris, Holligeris ir kiti. Su ansambliu yra dirbe
zymiausi suomiy kompozitoriai, tarp jy Magnusas Lindbergas ir Kaija
Saariaho.

"Avantil" daznai gastroliuoja Suomijoje ir Europoje. Taciau pastaraisiais
metais ansamblio tarptautiné veikla Zymiai suaktyvéjo. Lankomy
tarptautiniy renginiy sarasa papildé Edinburgo, Lokenhauzo ir Zalcburgo
festivaliai, taip pat "Varsuvos ruduo" ir "Octobre en Normandie".

Nuo 1986 mety "Avanti!" rengia savo festivalj "Vasaros garsai"
("Suvisoitto") netoli Helsinkio esanc¢iame istoriniame Porvo mieste.

JUKKA TIENSUU - Zr. psl. 37

Tango lunaire (1985) obojui/fleitai, klarnetui, smuikui, violoncelei,
klaviSiniam instrumentui

Siame karinyje, kurio pavadinimas yra aliuzija j keistg Schénbergo ,Ménulio
Pjero" atmosfera, Tiensuu mégaujasi skirtingiems laikotarpiams badingy
stiliy maisymu. Tai antroji mikrotoninés kompozicijos klavesinui ,Fantango"
versija.

Jukka Tiensuu
KAIJA SAARIAHO - zr. psl. 9

Noktiurnas Witoldui Lutostawskiui atminti (1994) smuikui solo
Noktiurnas buvo sukurtas 1994 mety pradzioje ir skirtas lenky
kompozitoriaus Witoldo Lutostawskio atminimui. Siame kirinyje Kaija
Saariaho i¥meégino kai kurias ankstyvasias idéjas, kurios véliau buvo
iSplétotos ir realizuotos smuiko koncerte "Gralio teatras” ("Graal Théatre"),
kurio premjerg BBC Promenady koncertuose Londone 1995 metais atliko
Gidonas Kremeris. Noktiurng 1994 mety vasario 16-3jg Helsinkyje pirmakart
atliko smuikininkas Johnas Storgardsas. Apytikslé kirinio trukmé - 6
minutes.

Risto Nieminen

KIMMO HAKOLA (g. 1958) studijavo kompozicijg Sibelijaus akademijoje
pas Einojuhanj Rautavaarg, Magnusa Lindberga ir Eero Hdmeenniemi|.

Avantil is closely associated with the leading Finnish conductors and attracts
also many international conductors and soloists, such as Kremer, Knussen,
Metzmacher, Holliger etc. Composers among them Lindberg and Saariaho
have also worked closely with Avantil.

Avanti! tours regularly in Finland and Europe. In recent years the
international activities of Avanti! have grown remarkably. The orchestra's
international engagements have included the Edinburgh, Lockenhaus and
Salzburg festivals, as well as Warsaw Autumn and Octobre en Normandie.
Since 1986 the Ensemble also has a festival, Summer Sounds (Suvisoitto) in
Porvoo, close to Helsinki.

JUKKA TIENSUU - see p. 37

Tango lunaire (1985) for oboe/flute, clarinet, violin, cello, and keyboard
instrument “
In Tango Lunaire - the name alludes to the bizarre atmosphere of
Schoenberg's Pierrot Lunaire - Tiensuu exercises his enjoyment of fusing
the styles of different periods. It is the second version of a microtonal
harpsichord piece Fantango.

Jukka Tiensuu
KAIJA SAARIAHO - see p. 9

Nocturne In Memory of Witold Lutostawski (1994) for violin

Nocturne was written in early 1994 and dedicated to the memory of the
Polish composer, Witold Lutostawski. The piece is an exploration of early
ideas for Kaija Saariaho's violin concerto, Graal Théatre, which was
premiered in London at the 1995 BBC Promenade Concerts by Gidon
Kremer. The first performance of Nocturne was by-John Storgards on 16
February 1994 in Helsinki. Nocturne lasts around 6'.

Risto Nieminen

KIMMO HAKOLA (b. 1958) studied composition under Einojuhani
Rautavaara, Magnus Lindberg and Eero Hameenniemi at the Sibelius
Academy. He first attained publicity with the String Quartet No.1 which
won the UNESCO Rostrum in 1987 in the young composers category.
Together with "Capriole” (selected at the UNESCO Rostrum in 1993), it
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Pirmakart pripazinimo susilauké su Styginiy kvartetu Nr.1, kuris laiméjo
pirma vietg UNESCO Rostrume, jaunyjy kompozitoriy kategorijoje 1987
m. Kita Hakolos kompozicija "Capriole" pateko tarp UNESCO Rostrumo
atrinkty kdriniy 1993 m. Visa tai suzadino susidoméjimg Hakolos kiiryba
tokiuose Siuolaikinés muzikos centruose kaip Huddersfieldas, Wittenas,
Edinburgas, "Ars Musica"”, "Ultima" ir ISCM festivaliai. Paskutiniame XX a.
deSimtmetyje Hakola koncertavo kaip pianistas ir dirigentas. 1997 m. jis
buvo paskirtas Joensuu miesto orkestro reziduojan¢iu kompozitoriumi.
Svarbesni kdriniai: "...la nuit n'est pas" violoncelei ir fortepijonui (1984),
"sino" fleitai (1985), Styginiy kvartetas Nr.1(1986), "A meme les échos" | ir
Il smuikui (1988), "Thrust" kontrabosui (1989, versija kontrabosui ir live-
electronics 1989-1992), "Capriole" violoncelei ir bosiniam klarnetui (1991),
"pro" fleitai ir fortepijonui (1991), "loco" klarnetui (1995), "...und héher
die Sterne", 7 Rilkés fragmentai fleitai ir fortepijonui (1995), Fortepijono
koncertas (1996), Styginiy kvartetas Nr.2 (1997), Klarneto kvintetas (1997),
"Juhlasoitto. Fanfare 1" orkestrui (1997), "Triumph. Fanfare II" orkestrui
(1997), "Hymyileva Apollo" (BesiSypsantis Apolonas) solistams, chorams ir
ansambliui (1997).

...und hoher die Sterne paremtas anksc¢iau parasyta miniatidra fleitai solo
"pro", skirta 50-ajam fleitininko Tapio Jalas gimtadieniui. Pastaroji turéjo
bati plétojama toliau, deja, §j sumanyma nutrauké nelaukta Jalaso mirtis.
Parodzius susidoméjima Mikaeliui Helasvuo, kompozitorius pradéjo kaupti
naujas idéjas, kaip 3ig 30 sekundziy miniatitrg iSplétoti iki visai naujo
veikalo.

Pats pavadinimas "...und héher die Sterne", paimtas i§ Rainerio Maria Rilkés
desimtosios Duino elegijos, - tarsi pro memoria fleitininkui Jalasui. Sis
miniatidry vérinys gali priminti kokj nors zvaigzdyna, kiekvieno klausytojo-
stebétojo suvokiama taip, kaip jis yra matomas, nepriklausomai nuo tikrojo
dangaus kiny issidéstymo.

Mikael Helasvuo, Antti Hayrynen

GINTARAS SODEIKA (g. 1961) 1986 m. baigé Lietuvos muzikos akademija,
prof. Juliaus JuzeliGino kompozicijos klase. Dailininky grupés "Zalias lapas"
narys ir parody dalyvis. Trijy hepeningy festivaliy AN-88; AN-89 ir NI-90
sumanytojas ir kuratorius. Nuo 1990 m. dirba kartu su reZisieriumi Oskaru
KorSunovu. Sukidré muzikag visiems 3io rezisieriaus spektakliams (i$skyrus
"Skrajojantj Olandg"). Kuria "garso dizaing" netradicinei aplinkai ,

generated demand for Hakola in contemporary music centres like
Huddersfield, Witten, Edinburgh, "Ars Musica", "Ultima" and ISCM
festivals. In the 1990s Kimmo Hakola has appeared as a pianist and -
conductor. In 1997 he was appointed composer-in-residence to the Joensuu
City Orchestra.

Principal works: "...la nuit n'est pas" for cello and piano (1984), "sino" for
flute (1985), String Quartet No.1 (1986), "A meme les échos" | and Il for
violin (1988), "Thrust" for double-bass (1989, version for double-bass and
live-electronics 1989-92), "Capriole" for cello and bass clarinet (1991), "pro*
for flute and piano (1991), "loco" for clarinet (1995), "...und hoher die
Sterne”, 7 Rilke-Fragments for flute and piano (1995), Piano Concerto
(1996), String Quartet No.2 (1997), Clarinet Quintet (1997), "Juhlasoitto.
Fanfare [" for orchestra (1997), "Triumph. Fanfare II" for orchestra (1997),
"Hymyileva Apollo" (The Smilling Apollo) for soloists, choirs and ensemble
(1997).

...und héher die Sterne is based on the flute solo miniature "pro" written
earlier for the 50th birthday of flutist Tapio Jalas that was to have been
continued, but unfortunately the project was cut short by Jalas' untimely
death. On being approached by Mikael Helasvuo, Hakola nevertheless
began to put together some more ideas round his 30-second miniature to
form a completely new work.

The title for "...und héher die Sterne" is taken from the tenth Duino Elegy
by Rainer Maria Rilke as a tribute to the memory of Jalas the flutist. It is a
chain of miniatures like a constellation which each listener can conceive
of as he sees it, irrespective of the rational links between the heavenly
bodies. '

Mikael Helasvuo, Antti Hadyrynen

GINTARAS SODEIKA (g. 1961) graduated from the Lithuanian Academy of
Music, composition class of Prof. Julius JuzeliGnas in 1986. A member of
the artists' group Green Leaf and participant of their exhibitions, he
initiated and curated of the three Happening Seminars AN-88, AN-89, and
NI-90. Since 1990 he collaborates with the theatre director Oskaras
KorSunovas, composes music for all his drama production. He is interested
in "sound design" of the visual art presentations, and the like. The works
by Gintaras Sodeika were performed in Latvia, Estonia, Russia, Poland,
The Netherlands, Great Britain, Canada. In 1998 he was acknowledged as
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vaizduojamyjy meny pristatymui. Gintaro Sodeikos
kariniai skambéjo Latvijoje, Estijoje, Rusijoje, Lenkijoje,
Olandijoje, Anglijoje, Kanadoje. 1998 m. uZ muzika
rezisieriaus O. Korsunovo spektakliui "Roberto Zucco"
jam paskirtas Kristoforo apdovanojimas kaip geriausiam
mety teatro kompozitoriui. Siuo metu Gintaras Sodeika
yra Lietuvos kompozitoriy sajungos pirmininkas ir
Lietuvos Muzikos akademijos Elektroninés muzikos
studijos vedéjas.

Svarbesni kariniai: Simfonija-poema (1996), keturi ¢
styginiy kvartetai (1983, 1985, 1988, 1997), Sonata §
fortepijonui (1986), "Plagaliné kadencija" pucliamyjy |
grupei (1987), "Baza gaza" fonogramai, kvapams ir
video (1988), "Konstruktyvi aistra" dviem fortepijonams
(1991), "Garso ontologija Nr.1" misriam chorui (1996),
“Tobira", mikroopera balsui, fonogramai ir video (1996), "Taliensi 747"
fortepijonui ir fonogramai (1997), "Rekonstrukcija" vokalinei grupei,
trimitui ir fonogramai (1998), "Garso ontologija Nr.2" dviem fortepijonams
(1998), "Saukiniai NGC 6712 Cygnus" 3 trimitams ir 3 trombonams (1998),
"Tremors" 10-Ciai instrumenty (1999), "Cikados" dviem fortepijonams
(1999), "Force majeure" simfoniniam orkestrui (2000).

Ecaudata (2001)

Beuodegiai varliagyviai (anura, salientia, amphibia ecaudata) - varliagyviy
klasés barys. 5 pobdriai, 12 Seimy, 176 gentys, 1800 rasiy. Lietuvoje 9
rasys. Paplite visuose Zzemynuose, iSskyrus Antarktidoje. Sandara labai
vienoda: liemuo trumpas, platus, kaklas neryskus. Uodegos néra. Porinés
galtnés gerai issivysciusios (uZzpakalinés didesnés, jomis Sokinéja).
Apvaisinimas iSorinis (néra kopuliacijos organo). Turi vidine ir vidurine ausj
su bagneliu. Gyvena sausumoje (iSskyrus pipas, gyvenancias vandenyje),
ant zemes ir medziy, kartais jsirause. Skirstomi j pobdrius pagal liemens
slanksteliy susijungima.

Lietuviskoji tarybiné enciklopedija
KAIJA SAARIAHO - Zr. psl. 9

Kompozicija ,Monkey Fingers, Velvet Hand" buvo sukurta specialiam ,, The
Beatles" dainy perdirbimy rinkiniui ir atlikta japony pianisto Aki Takahashi.

the Best Theatre Composer. Recently Gintaras Sodeika
was appointed chairman of Lithuanian Composers'
Union, and a Head of Electronic Music Studio at the
Lithuanian Academy of Music.

Principal works: Symphony-Poem (1996), four string
guartets (1983, 1985, 1988, 1997), Sonata for piano
(1986), "The Plagal Cadence" for wind group (1987),
"Baza Gaza" for tape, odours and video (1988), "A
Constructive Passion" for two pianos (1991), “Tone
Ontology No.1" for mixed choir (1996), "Tobira", micro-
opera for voice, tape and video (1996), "Taliensi 747"
for piano and tape (1997), "Reconstruction” for vocal
group, trumpet and tape (1998), "Tone Ontology No.2"
for two pianos (1998), "Call-Signs NGC 6712 Cygnus"
for three trumpets and three trombones (1998),
"Tremors" for woodwinds, brass, mallets, doublebass and piano (1999),
"Cicadas" for two pianos (1999), "Force majeure"” for symphony orchestra
(2000).

Ecaudata (2001)
The order Ecaudata (or Anura, or Salientia) of the amphibia class, the frogs
and toads, includes 12 to 18 families, according to the characteristics that
are stressed in classification. Familiar species are the leopard and the grass
frog (genus Rana), which is used in many biology laboratory exercises; the
brown, warty-skinned, drier-adapted toads (genus Bufo); and the aquatic,
tongueless African clawed frog (genus Xenopus). This frog was once used
in pregnancy tests and is now used in research on genetics and
development. Several species are found in the eastern United States.
Breeding choruses after the spring rains may include the following: two
species of toads; leopard frogs, green frogs, pig frogs, and gopher frogs
(Rana); woods tree frogs, green tree frogs, squirrel tree frogs, barking
tree frogs, and little grass frogs (Hyla); cricket frogs (Acris); and eastern
narrow-mouthed toads (Microhyla). Among the more bizarre frogs are
the following: the giant frog of Africa (Conraua or Giganturana goliath),
which may reach 1 m (39 in) in body length; Sminthillus, the smallest frog,
at 12 mm (0.5 in) in body length, which lays one egg a year; Centrolene of
Central America, whose skin is translucent and whose bones are green;
and Pseudis paradoxicus, whose tadpoles are larger than the adult frogs
into which they metamorphose.

The Grollier Encyclopedia
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Sios trumpos improvizacijos atspirties tasku pasirinkau atskirus muzikinius
elementus is dviejy skirtingy dainy - charakteringa ritmizuota boso linijg
i$ Come Together ir moduliacija i§ Happiness is a Warm Gun, nuo kurios
man nuolat pasiurpsta oda. Kompozicijos pavadinimas paimtas is iy dainy
teksty: ,monkey fingers" i Come Together, o ,velvet hand" i§ Happiness
is a Warm Gun.

Kaija Saariaho
KIMMO HAKOLA - Zr. psl. 41

Capriole violoncelei ir bosiniam klarnetui skirtas suomiy atlikéjams Kari
Kriikku ir Anssi Karttunenui, kurie pasiGlé zymiausiems suomiy
kompozitoriams parasyti kiirinius jy repertuarui. Si kompozicija néra dviejy
instrumenty dialogas jprasta ZodzZio prasme - veikiau tai jstabi kiekvieno
ju iskalba. Intensyvius, kaleidoskopiskai besimainancius unisonus seka
lyriné, melodinga interliudija. Vargu ar galima bejsivaizduoti dar labiau
netikétg nuotaiky ir bldseny kaita kaip dia, kada staiga isgirstame ilga
padala, pagrjstg beveik istisai cituojama Mongolijos liaudies muzika!
Nepaisant visy Siy jmantrybiy, bendra formos logika klausytojg visiskai
jtikina - tai tik paliudija su niekuo nepalyginama dramaturgijos "instinkta",
kuriuo pasizymi Sis kompozitorius. Jis pats sako, kad laisvas menininkas
yra laisvas kurti viska, kas jam atrodo gerai, kad tik rezultatas bty
prasmingas ir jtikinantis.

KAIJA SAARIAHO - Zr. psl. 9

00 Kuu" (laisvai iSvertus ,ménuliui") sukurta tarp dviejy dideliy orkestriniy
opusy: Du cristal ir ...a la fumée. Kompozicija sudaryta i$ elementy, kurie
atéjo j galva ieSkant: bendro vardiklio tarp bosinio klarneto (bosinés fleitos)
ir violoncelés; harmonijy; daugiagarsiy violoncelés sgskambiy ir tembriniy
ju transformacijy; panasiy ir kontrastingy artikuliacijy; skirtingy spalvy
tame paciame registre.

Kaija Saariaho

JUKKA TIENSUU - Zr. psl. 37
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KAIJA SAARIAHO - see p. 9

Monkey Fingers, Velvet Hands was specially written for the collection of
re-arrangements of "The Beatles" tunes and was premiered by the Japanese
pianist Aki Takahashi. This short improvisation is built on several musical
elements found in two different songs: the striking bass riff from 'Come
Together' and modulation from 'Happiness is a Warm Gun', which makes
me shiver every time. The compound name of the work is a combination
of words taken from these two songs - 'monkey fingers' from 'Come
Together' and 'velvet hand' from 'Happiness is a Warm Gun'.

Kaija Saariaho
KIMMO HAKOLA - see p. 41

Capriole for cello and bass clarinet was commissioned by Kari Kriikku and
Anssi Karttunen, who requested all the leading Finnish composers to write
a duo for them. The two instruments in "Capriole" do not engage in
dialogue in the conventional sense of the word. Instead each instrument
contributes a brilliant speech of its own. Intensive, rapidly shifting unisons
are followed by a lyrical, melodic interlude. It is difficult to imagine this
moment being more surprising than in "Capricole”, where we suddenly
find a long section consisting of Mongolian folk music quoted nearly
accurately! The fact that the overall form of a work can seem convincing
despite caprices as bold as this proves what an unparalleled instinct for
drama Hakola has. He says that a freelance composer is free to compose
anything that feels good, as long as the piece works.

KAIJA SAARIAHO - see p. 9

Oi Kuu (free translation would be "for the moon™) was written in between
the two orchestral works - Du cristal and ...a la fumée. Thus it was composed
of elements that came across my mind at that time searching for some
common denominator between a bass clarinet (bass flute) and a cello, for
harmonies, for multi-tone chords and their timbral transformations
produced on cello, similar and contrasting articulation, etc.

Kaija Saariaho




Le Tombeau de Mozart (1990) smuikui, klarnetui ir fortepijonui = '

.Kapas" arba paskyrimas mirusiam meistrui yra senas tradicijas turintis
Zzanras. Pastarasis - jau antras Tiensuu kidryboje (pirmasis dedikuotas
Beethovenui). Jo sgsaja su Mozartu netiesioginé: kompozicijos forma
primena Mozarto klavyrines fantazijas, kuriose atskiros padalos gretinamos
taip, kaip reditatyvuose, arijose arba Sokiuose. XVIII a. frazavimo ir
koloravimo niuansai lemia savitg $io kdrinio iSraiska, kurig dar labiau
sustiprina mikrotoninis komponavimo badas ir nejprasti smuiko bei
auksciausio klarneto registro sugretinimai, primenantys raudy skambesj.
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JUKKA TIENSUU - see p. 37

Le Tombeau de Mozart (1990) for violin, clarinet and piano

The 'tombeau’, or memorial tribute to a departed master, is an ancient
tradition; this the second by Mr. Tiensuu (his first was to Beethoven). Its
relationship to Mozart is oblique: in form it resembles Mozart's keyboard
fantasias, juxtaposing sections in the nature of recitatives, arias, or dances.
Shadows of turns of phrase from the 18th century are the basis of an entirely
distinctive mode of expression, in which microtonal writing and unusual
juxtapositions of the violin and clarinet in the highest register evoke the
sounds of mourning with extraordinary intensity.
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Spalio 22, pirmadienis
Vilniaus rotuseé, 19.00

KAMERINIS CHORAS "JAUNA MUZIKA"
Dirigentas Vaclovas Augustinas

Alvidas Remesa SALVE REGINA **

. Sven-David Sandstrom A CRADLE SONG / THE TIGER *
Snieguolé Dikeiaté STEBIU VARLIY KOVA **

lannis Xenakis NUITS *

David Hamilton THE MOON 1S SILENTLY SINGING *

** premjera
* premjera Lietuvoje

Kompozitorius, pedagogas ir vargonininkas ALVIDAS REMESA gimé 1951
m. Kaune. 1973 m. jstojo | Kauno J. Gruodzio auks$tesniosios muzikos
mokyklos kompozicijos ir muzikos teorijos skyriy. 1977-1983 m. studijavo
Lietuvos valstybinéje konservatorijoje (dabar - Lietuvos muzikos akademija)
prof. V. Lauru$o kompozicijos klaséje. Siuo metu désto Klaipédos
universiteto Meny fakulteto Muzikos istorijos ir teorijos katedroje bei
vargonuoja pranciS$kony vienuolyne.

A. Remesa sukiré per 110 jvairiy muzikos kdriniy. ReikSmingiausi jy -
simfoniné poema ,Paskutiné vakariené" (1983), simfoninés variacijos M.
K. Ciurlionio preliudo fortepijonui op. 7 Nr. 4 tema (1995), trys simfonijos
(1986, 1987, 1988), baletas vaikams ,Raudonodziy vadas" (1988, libr. P.
Fokino), opera ,Pakeisti sirdj Sirdimi" (1985, libr. J. Maciukeviciaus), Rondo
(1987), Koncertas styginiy orkestrui ir valtornai (1984), sonata vargonams
»Dialogai" (1983), ,Kalédy preliudas" vargonams (1986, z. E. Kelvmicko),
fortepijoniniy miniatiGry ciklas ,Stigmos" (1989), oratorija ,Sventas
Pranciskus Asyzietis" keturiems solistams, vaiky ir misriems chorams,
orkestrui bei vargonams (1991), ,Septyni Kristaus Zodziai" klarnetui solo
(1993), vokalinis ciklas , 13 saulés giesmés" merginy chorui, vargonams ir
varpams (1993, 7. Sv. Pranciékaus AsyZiecio), pjesé ,Amsterdamo lietus"
devyniems fagotams (1995), muzika solo instrumentams, ansambliams, 12
misiy (lietuviy bei lotyny kalbomis), ,Nidos siuita paskutiniam kurSiui
atminti" variniy puciamyjy kvintetui (1988), choriné ir instrumentiné
muzika, dainos vaikams, ritualiné gedulinga muzika bei giesmés.

October 22, Monday
Vilnius City Hall, 7 pm

JAUNA MUZIKA CHAMBER CHOIR
Conductor Vaclovas Augustinas

Alvidas Remesa SALVE REGINA **

Sven-David Sandstrém A CRADLE SONG / THE TIGER *
Snieguolé Dikéiuté WATCHING THE FROGFIGHT **
lannis Xenakis NUITS *

David Hamilton THE MOON IS SILENTLY SINGING *

** world premiere
* Lithuanian premiere

Composer, organist and pedagogue person ALVIDAS REMESA was born in
Kaunas, in 1951. He started the theory of music and composition studies
at J. Gruodis higher musical school in Kaunas (1973). Later, in 1977-1983
he continued composition studies at the Lithuanian State Conservatoire
(present Music Academy), composition class of Vytautas Laurusas (1977-
1983). Currently he is an Ass. Professor at Department of History and Theory
of Music, Faculty of Arts, University of Klaipéda. He also serves as organist
at the Franciscan Monastery in Kretinga.

Principal works: Symphonic Poem ,The Last Supper" (1983), Symphonic
Variations on the Theme of Prelude op. 7 No. 4 by M. K. Ciurlionis (1995),
3 Symphonies (1986, 1987, 1988), Ballet for the children ,The Chief of the
Red Skins" (Libretto by P. Fokin, 1988), Opera , Substituting Heart for Heart"
(libretto by J. Maciukevicius, 1985), Rondo (1987), Concerto for French Horn
and String Orchestra (1984), Organ Sonata ,Dialogues” (1983), ,Christmas
Prelude" for Organ (1985), ,The Ordinary Requiem" for Choir, Orchestra
and Organ (lyrics by E. Kelmickas, 1986), Suite for Piano ,Stigmata"” (1989),
Oratorio ,St. Francis of Assisi" for 4 soloists, children and mixed choirs,
orchestra and organ (1991), ,,Seven Words of Christ" for clarinet solo (1993),
vocal cycle ,From the Sun's Song" for the girl's choir, organ and the bells
(lyrics by St. Francis of Assisi, 1993), The Rain in Amsterdam" for nine
bassoons (1995), music for various solo instruments and ensembles, 12
Masses (in Lithuanian and Latin), ,Nida Suite: in Memory of the Last
Curonian" for brass quintet (1998), other choir and instrumental music,
songs for the children, ritual and funeral instrumental music and Psalms.
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Salve Regina (2000) miSriam chorui

Kdrinys ,Salve Regina" jungia savyje daugelio epochy, tauty bei
profes:onallos muzikos istaky tradicijas. Cia stengiamasi viska issakyti "vienu
zodziu": tiek grigaliSko choralo, tiek modalinés technikos galimybes
perteikti Siuolaikinés muzikos erdvéje. Kdrinio sumanymas - priartinti
kriks¢ioniskaja muzikos liturgijg prie lietuviskai interpretuojamos
Siuolaikinés muzikos koncepcijos. Kompozicija parasyta prie§ 2000-uosius
metus ir skirta tarptautiniam chory konkursui Graikijoje.

Alvidas Remesa

SVEN-DAVID SANDSTROM (g. 1942 Borensberge, Svedijoje) 1963-1967 m.
Stokholmo universitete studijavo meno istorijg ir muzikologijg, véliau
kompozicija Stokholmo muzikos koledze pas besisveciuojancius pedagogus
Gyorgy Ligeti ir Perg Nergard's. Baiges Siuos mokslus Sandstromas tampa
Ingvaro Lindholmo asistentu kompozicijos seminaruose, o nuo 1981 m.
pats ima déstyti koledZe kompozicijg bei improvizacijag. Nuo 1983 m.
Sandstrémas - ISCM Svedijos sekcijos plrmmmkas Kompozitorius yra Christ
Johnson (1974) ir Siaurés Tarybos (1984) premijy laureatas.

A Cradle Song / The Tyger (1980)

Bene jdomiausias Sandstromo muzikos Williamo Blake'o eiléras¢iams "A
Cradle Song" ("Lopsiné") ir "The Tyger" ("Tigras") aspektas yra "vienalaikio
dviejy teksty derinimo" koncepcija. Tai reiskia, kad abu eilérasciai
sgveikauja kaip muzikiniai kontrapunktai. "Lopsiné" i$ pradziy dominuoja,
o Snabzdamos istraukos i$ "Tigro" vinguriuoja povandeninémis srovémis.
Kai "lopsiné" pasitraukia j antrg plana, "Tigras" iSkyla j reljefa ir procesas
tarytum apsivercia. Tokios dvigubos kompozicijos atlikimas reikalauja
nepaprastai tikslaus intonavimo ir ansambliskumo.

SNIEGUOLE DIKCIUTE (g. 1966) M.K.Ciurlionio meny gimnazijoje 1976-1982
m. mokeési smuiko klaséje, 1982-1986 m. - Vilniaus konservatorijos
kompozicijos skyriuje, véliau kompozicijg studijavo Lietuvos muzikos
akademijoje, Osvaldo Balakausko klaséje (1986-1992). 1991 ir 1992 m.
tarptautiniuose kompozitoriy kursuose studijavo kompiuterine ir Ryty Saliy
muzikg pas tokius kompozitorius kaip Magnus Lindberg, Marco Stroppa,
Witold Lutostawski, Krzysztof Penderecki, Robert Aitken, Bhaskar
Chandaskar, Yi Chen, Loong-Hsing Wen ir kt. Jos muzika skambéjo jvairiuose
Lietuvoje rengiamuose naujosios muzikos festivaliuose: "Gaida" (1991,

-

Salve Regina (2000) for mixed choir

The piece "Salve Regina" represents a combination of traditions stemming
from different epochs, nations and sources of professional music. It strives
as if to put everything in one word: Gregorian chant and modal technique
merge within the framework of contemporary music. The idea was to bridge
the gap between the Christian musical liturgy and Lithuanian rendering
of the concept of contemporary music. The composition was completed
by the year 2000 for the international choir competition in Greece.

Alvidas Remesa

SVEN-DAVID SANDSTROM (born in Borensberg, Sweden in 1942) studied
history of art and musicology at the University of Stockholm, later
composition at the Stockholm Music College, in class of Ingvar Lindholm
and visiting teachers Gyorgy Ligeti and Per Ngrgard. After graduation he
became an assistant during composition seminars and began teaching
composition and improvisation in 1981. From 1983 Sandstrém is chairman
of ISCM Swedish Section. The composer won Christ Johnson (1974) and
the Nordic Council (1984) awards.

A Cradle Song / The Tyger (1980)

The most'intriguing thing about Sandstrom's setting of Blake's ‘A Cradle
Song' and 'The Tyger' is the conception of 'simultaneous setting'. That is,
both poems musically interact. 'A Cradle Song' begins dominant, but literal
whispers of 'The Tyger' form an undercurrent. 'The Tyger' moves into the
foreground as "Cradle Song" recedes, and then the process reverses. Both
pieces demand the utmost in pitch and ensemble.

SNIEGUOLE DIKCIUTE (b.1966) studied violin at the M. K. Ciurlionis
Gymnasium of Arts (1976-1982). In 1982-86 she studied composition at the
Vilnius Conservatory and later on continued her studies in composition
with Osvaldas Balakauskas at the Lithuanian Academy of Music (1986-92).
In 1991 and 1992 Snieguolé DikéiGté studied electronic (at IRCAM) and
oriental (Japanese, Chinese, Korean, Indian and other) music at the
international courses for composers with the composers Magnus Lindberg,
Marco Stroppa, Witold Lutostawski, Krzysztof Penderecki, Robert Aitken,
Bhaskar Chandaskar, Yi Chen, Loong-Hsing Wen and others. Snieguolé
Dikcitté's music was performed at various festivals of contemporary music
held in Lithuania: Gaida (1991, 1994, 1996), Jauna muzika, the Festival of
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1994, 1996), "Jauna muzika", visuose Muzikinio veiksmo festivaliuose,
Druskininky jaunimo kamerinés muzikos dienose.

1994 m. uz kdrinius "Amalgama" ir "Metafonija" bei 1996 m. uz
kompozicijg "Giesmés" (dedikuota Vydanui) Snieguolei Dik¢iatei buvo
paskirta Tylos premija. ‘
Svarbesni kidriniai: "ldeomocija" saksofonui ir styginiy kvartetui (1987),
"Triada" 3 elektrinéms gitaroms (1987), "Interferencija" trombonui ir
styginiy orkestrui (1987), "Serena-Alba-Serena" fleitai ir 4 trombonams
(1988), "Artava" 2 smuikams, 7 trombonams ir vargonams (1988),
"Amalgama" styginiq kvartetui (1989), "Mini dogma" 2 smuikams,
fortepijonui ir muSamiesiems (1990), "Fomalhautas-7" 7 atlikéjams (1990),
"Zuvies uodegos formos véjarodé" vargonams, elektrinei gitarai ir
musSamiesiems (1991), "Septyniy tilty misterija" misriam chorui, 7
saksofonams ir klavisiniams (1991), "Fomalhautas" fortepijonui (1992),
"Solitude" fleitai (1992), "Metafonija" simfoniniam orkestrui (1992),
"Parafonija" aktoriui, styginiy kvartetui ir video (1992), "Labirintas"
aktoriams, 4 trimitams ir 5 metaliniams objektams (1992), "Monoliudija"
aktoriui, trimitui, fonogramai ir video (1993), "Estampida" 2 fleitoms, 4
trimitams, 2 trombonams, tdbai, timpanams ir 4 didmaiSiams (1994),
"Fomalhaut-Zeichen" balsui, styginiy kvartetui, fortepijonui, gongui ir
video (1994), "lIzochrona" trombonui, musamiesiems ir styginiy orkestrui
(1995), "Erotinés rotacijos" kontrabosui ir musamiesiems (1995), “Sonatina"
sopranui, saksofonui, akordeonui ir muSamiesiems (tekstas Oskaro
Milasiaus, 1996), "Giesmeés" misriam chorui, 4 trimitams, 2 trombonams,
vargonams, styginiy orkestrui ir fonogramai (tekstas Vydino, 1996),
"Himnai" aktoriy grupei, akordeonui, sintezatoriui, musamiesiems, styginiy
orkestrui, grojantiems ir pieSiantiems nejgaliems vaikams (1996),
"Agrikultirinis kosmonautas" sopranui ir fieitai (tekstas Rene de Obaldia,
1997), "Kareiviski ritmai ir balades", intermedija aktoriy grupei, smuikui ir
chorui, 7 aktoriams, fleitai, violoncelei ir fortepuonm (tekstas Alvydo Bausuo
2000), "Laiko gélés" smuikui ir fortepijonui (2000).

Stebiu Varliy Kova (2001, Kobajasi Isa zodz.) miSriam chorui a cappella

Tai chorinis karinélis, kurio pagrindu pasirinkau unikalius XVI a. japony
poeto Isos Kobajasi haiku. Patys japonai Sig poetinés miniatiGros forma
lygina su mazu langeliu, pro kurj pucia gaivus ir stiprus vandenyno véjas
arba su mazomis zvaigzdémis, laikanc¢iomis dangaus skliautg. Haiku - tai
trumpas lyrinis trieilis, susidedantis i§ 17 skiemeny. Metrine haiku schemg

Musical Action, the Youth Chamber Music Days in Druskininkai.

In 1994 the composer was awarded the 'Tyla' ('Silence’) prize for the works
'Amalgam’ and 'Metaphony', and in 1996 for the composition 'Chants’.
Principal works: 'l[deomotion' for saxophone and string quartet (1987),
‘Triad' for 3 electric guitars (1987), 'Interferention’ for trombone and string
orchestra (1987), 'Serena-Alba-Serena' for flute and 4 trombones (1988),
'Artava’ for 2 violins, 7 trombones and organ (1988), 'Amalgam' for string
guartet (1989), 'Mini Dogma' for 2 violins, piano and percussion (1990),
'Fomalhaut-7' for 7 performers (1990), 'Fishtail-shaped Weathercock' for
organ, electric guitar and percussion (1991), 'Mystery of Seven Bridges'
mixed choir, 7 saxophones and keyboard instruments (1991), 'Fomalhaut’
for piano (1992), 'Solitude' for flute (1992), 'Metaphony' for symphony
orchestra (1992), 'Paraphony' for actor, string quartet and video (1992),
‘Labyrinth' for actors, 4 trumpets and 5 metal objects (1992), 'Monolude'
for actor, trumpet, tape and video (1993), 'Estampida’ for 2 flutes, 4
trumpets, 2 trombones, tuba, timpani and 4 bagpipes (1994), 'Fomalhaut-
Zeichen' for voice, string quartet, piano, gong and video (1994), 'lIsochrone’
for trombone, percussion and string orchestra (1995), 'Erotic Rotations'
for double-bass and percussion (1995), 'Sonatine' for soprano, saxophone,
accordion and percussion (text by Oscar Milosz, 1996), 'Chants' for mixed
choir, 4 trumpets, 2 trombones, organ, string orchestra and tape (text by
Vydinas, 1996), 'Hymns' for group of actors, accordion, synthesizer,
percussion, string orchestra and group of handicapped children (1996),
'Agricultural Cosmonaut' for soprano and flute (text by Rene de Obaldia,
1997), 'Soldier's Rhythm and Ballads', an intermezzo for group of actors,
violin and percussion (1997), 'Street of Notes', a musical game for soprano,
children choir, 7 actors, flute, cello and piano (text by Alvydas Bausys, 2000),
'Flowers of Time' for violin and piano (2000).

Watching The Frogfight (2001, text by Kobayashi Issa) for mixed choir a
cappella

This choral piece draws inspiration from the unique haiku of the 16th-
century Japanese poet Kobayashi Issa. Japanese compare this miniature
verse form either with the fresh and strong ocean breeze coming through
a small window or with tiny stars holding the vault of heaven. Haiku,
notable for its compression and suggestiveness, is written in 17 syllables
divided in three unrhymed lines of five, seven, and five syllables. | chose
the latter syllabic structure of haiku as the point of departure for the entire
formal design of my choral piece.
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- 5-7-5 skiemenys - pasirinkau viso kirinio formos atskaitos tasku.
Siekiau priartéti prie haiku esmés: i§ neuzbaigtumo sukurti uzbaigtuma,
pajungiant savo jausmine patirtj.

Snieguole Dikciaté

IANNIS XENAKIS (1992-2001) - Brailoje (Rumunija) gimes graiky kilmés
kompozitorius. Jis studijavo Paryziuje 1947-1951 m., kartu dirbdamas
asistentu pas Zymuyjj pranciizy architekta Le Corbusier; muzikos mokeési
pas Honeggerj, Milhaud ir Messiaeng. Tokiose kompozicijose kaip
"Metastasis/After Change" 61 atlikéjui (1953-1954) jis pasitelké jvairius
tikimybiy teorijos, stochastinius ir pan. principus (pvz., nusakancius daleliy
judéjima skysc¢iuose), pagal kuriuos organizuodavo komplikuotg savo
muzikos faktdra. Jo iSplétotas stochastinés kompozicijos metodas padare
7ymig jtaka daugeliui kity kompozitoriy. Savo idéjas jis apibendrino
studijoje "Formalized Music: Thought and Mathematics in Composition™
(1972). Daugeliui vélesniy Xenakio kdriniy, tokiy kaip muzika tragedijai
"Orestéja" (1965-1966), badinga senosios graiky mitologijos dvasia.
Svarbesni kiriniai. Teatro muzika: Orestéja (1966), Bakchanté (1993);
Metastasis orkestrui (1954), Phitoprakta styginiy orkestrui (1956),
Achorripsis 21 instrumentui (1957), Syrmos 18 styginiy (1959); elektroninés
kompozicijos: Diamorphosis (1958, Orient-Occident (1960); Akrata 16
puciamyjy (1965), Polytope mazam orkestrui (1967), Synaphai fortepijonui
ir orkestrui (1969); baletai: Kraanerg orkestrui ir fonogramai (1969),
Antikhton (1971); Noomena orkestrui (1975), Palimpsest fortepijonui ir
ansambliui (1982), Chants des Soleils (1983), Tetras styginiy kvartetui (1983),
Thallein 14 atlikéjy (1984), Idmen A chorui ir musamuyjy kvartetui (1985),
Idmen B chorui ir musamuyjy sekstetui (1986), Keqrops fortepijonui ir
orkestrui (1986), Akea fortepijoniniam kvartetui (1986), Knephas chorui a
cappella (1990), Tracées orkestrui (1987), Waarg 13 atlikéjy (1988), Okho 3
atlikéjams (1989), Epicycle violoncelei ir 12 atlikéjy (1989), Tuorakemsu
orkestrui (1990), Dox-Orkh smuikui ir 89 atlikéjams (1991).

Nuits (1967) dvylikai misriy balsy a cappella

Sios jaudinancios kompozicijos tekstas sudarytas i5 fonemy ir skiemeny,
rasty senovés Sumery ir persy tekstuose. Jame néra jokios semantinés
prasmés - tai tik emocinj turinj perteikiantys vokaliniai garsai. Kdrinys
dedikuotas politiniams kaliniams - tiems, kuriy vardai Zinomi, ir tiems
“tokstan¢iams uzmirstyjy, kuriy net vardai yra pradinge”. (Studijy metais,

ol

Through my emotional experience, | sought to approach the very essence
of haiku: to generate the sense of completeness out of incompleteness.

Snieguolé Dik¢idaté

IANNIS XENAKIS (1922-2001) Romanian-born Greek composer. He studied
in Paris 1947-51 while practising as an engineering draughtsman for French
architect Le Corbusier. Composition such as ‘Metastasis/After Change' (1953-
54) for 61 players apply stochastic principles (for example, describing particle
motion in fluids) to the composition of densely textured effects in wich
change is perceived globally. Later works, including a setting of the
'Oresteia’ (1965-66) for choir and ensemble, draw on Greek mythology.
Xenakis was born at Braila, Romania. He studied music with Honegger,
Milhaud, and Messiaen, and evolved a method of stochastic composition
using the mathematics of chance and probability and also employing
computers. His ideas have exercised considerable influence on other
composers. He published Formalized Music: Thought and Mathematics in
Composition (1972).

Principal works. Theater music: Oresteia (1966) and The Bacchae (1993);
Metastasis for orchestra (1954), Phitoprakta for string orchestra (1956),
Achorripsis for 21 instruments (1957), Syrmos for 18 strings (1959); electronic
compositions: Diamorphosis (1958, Orient-Occident (1960); Akrata for 16
winds (1965), Polytope for small orchestra (1967), Synaphai for piano and
orchestra (1969); ballets: Kraanerg for orchestra and tape (1969) and
Antikhton (1971); Noomena for orchestra (1975), Palimpsest for piano and
ensemble (1982), Chants des Soleils (1983), Tetras for string quartet (1983),
Thallein for 14 players (1984), Idmen A for chorus and percussion quartet
(1985), Idmen B for chorus and percussion sextet (1986), Keqrops for piano
and orchestra (1986), Akea piano quartet (1986), Knephas for
unaccompanied chorus (1990), Tracées for orchestra (1987), Waarg for 13
players (1988), Okho for 3 players (1989), Epicycle for cello and 12 players
(1989), Tuorakemsu for orchestra (1990), Dox-Orkh for violin and 89 players
(1991).

Nuits (1967) for 12 mixed voices a cappella

The text of this moving composition is a collection of phonemes and
syllables selected from ancient Sumerian and Persian texts - there is no
semantic meaning to the text as such, only vocal sounds per se that carry
emotional import. The work is dedicated to political prisoners, some of
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kompozitoriui paciam yra teke bati politiniu kaliniu. Tada, kai buvo
paraSytas kdrinys "Nuits" [Naktys], jis slapstési nuo Graikijos karinés
diktatlros, megindamas iSvengti mirties nuosprendzio). Norédamas
perteikti Sias sielos "naktis", kompozitorius kuria intensyvy garsovaizdj,
kurj uzpildo kovingomis intonacijomis be tikslios atskiry garsazodziy
prasmés: girdime soprany "raudojima" verianciais ketvirtatoniais,
poliritminéje fakturoje iskylancius paskirus balsius (i$ esmés primenanc¢ius
elektroninius tembrus), samplaiky tvinksnius, susidarancius dél mazy
derinimo skirtumy ir stipraus garso iSgavimo, $vilpimg, daznas choro slinktis
siauro isdestymo klasteriais. Visais Siais bGdais iSgaunami "antgamtiniai”
tembrai, bldingi ir Xenakio instrumentiniams ansambliams.

DAVID HAMILTON (g. 1955 Napiere, Naujoji Zelandija) 1974-1979 m.
studijavo Oklendo universitete, kurj baigé muzikos magistro ir meny
bakalauro laipsniais. Jo pagrindiniai kompozicijos déstytojai buvo Douglas
Mewsas ir Johnas Rimmeris. 1981 m. jis pradéjo dirbti Epsomo pradinéje
mergaiciy mokykloje, kur vadovauja mergaiciy chorui "Opus". 1986 m.
Hamiltonas tapo Sios mokyklos muzikos skyriaus vadovu, o Suo metu
vadovauja Oklendo choristy draugijai. 1999 m. jis buvo paskirtas Oklendo
filharmonijos orkestro reziduojanciu kompozitoriumi.

Davidas Hamiltonas pelné pripaZzinima, 1978 m. laiméjes tris nacionalinius
kompozicijos konkursus ir dar vieng kitais metais. Jam karinius uzsako
didziausi Naujosios Zelandijos muzikos kolektyvai ir institucijos: NZ
simfoninis orkestras, Oklendo choristy draugija, "Chamber Music NZ*, NZ
nacionalinis jaunimo choras, Oklendo filharmonijos orkestras ir kiti. JO
kGriniai daznai atliekami Naujoje Zelandijoje ir svetur: Australijoje, JAV,
Kanadoje, Taivanyje, Vokietijoje, Suomijoje ir Airijoje.

1991 mety pabaigoje buvo isleista kompaktiné plokstelé "Noises, Sounds
and Sweet Airs", kurioje Oklendo choras "Viva Voce" jraié dvylika Davido
Hamiltono kompozicijy. Jo kariniy chorui partitdros ir jrasai leidZziami JAV
ir Suomijoje.

Svarbesni kdriniai: The Hear Death of the Universe (1980) orkestrui, The
Moon Is Silently Singing (1985) 2 valtornoms ir chorui, Nix Olympica (1985)
fortepijonui ir mediniy puc¢iamuyjy kvintetui, Te Deum (1986) altui, pusiau
chorams, SAATBB chorui, fortepijonui ir musamiesiems, Parabasis (1987)
orkestrui, Kaleidoscope (1987) mediniy puciamyjy oktetui, To the Christ
Child (1991) mergaiciy ir miSriam chorams ir kameriniam orkestrui,
Exkursion for Orchestra (1993) kameriniam orkestrui, Taonga: Gift of the
Land (1994) SATB ir vaiky chorams ir orkestrui, The Dragons are Singing

whom are named and others 'the thousands of the forgotten whose very
names are lost.' (The composer himself had been a political prisoner as a
student, and, at the time 'Nuits' [Nights] was written, was in exile fleeing
a death sentence from the military dictatorship in Greece). To describe
these 'nights' of the soul, an intense sound landscape of struggling vocal
gestures, minus the specific meanings of free speech, is evoked: sopranos
‘keen' in shrill quarter-tones, single vowels occur in polyrhythmic textures
(effectively like electronic timbres), interference beats (heterodyning) are
created by close tuning and intense production, there is whistling, and
the chorus often slides in close tone clusters, all of these gestures creating
eerie timbres like those of a Xenakis instrumental ensemble.

DAVID HAMILTON (b. 1955 in Napier, New Zealand) attended Auckland
University from 1974-79, gaining Master of Music and Bachelor of Arts
degrees. Hamilton's principal composition teachers were Douglas Mews
and John Rimmer.

He joined the staff of Epsom Girls Grammar School in 1981 and was
appointed Head of Music in 1986, where he conducts the highly regarded
girls choir ‘Opus'. He is currently the Deputy Musical Director of Auckland
Choral Society, and was appointed as Composer-in-Residence with the
Auckland Philharmonia Orchestra for 1999.

David Hamilton won early recognition as a composer through winning
three national competitions in 1978, and another in 1979. His works have
been commissioned by most major New Zealand musical institutions
including NZ Symphony Orchestra, Auckland Choral Society, Chamber Music
NZ, the NZ National Youth Choir, and the Auckland Philharmonia Orchestra.
His works have been widely performed outside New Zealand, in such diverse
places as Australia, USA, Canada, Taiwan, Germany, Finland and Ireland.
In late 1991 a CD of a dozen choral works was released under the title
Noises, Sounds and Sweet Airs (performed by Auckland choir Viva Voce).
His choral works have been published and recorded in the USA and Finland.
Principal works: The Hear Death of the Universe (1980) for orchestra, The
Moon Is Silently Singing (1985) for 2 horns and choir, Nix Olympica (1985)
for piano and wood wind quintet, Te Deum (1986) for alto, semichoruses,
SAATBB choir, piano and percussion, Parabasis (1987) for orchestra,
Kaleidoscope (1987) for wood wind octet, To the Christ Child (1991) for
girls' & mixed choirs and chamber orchestra, Exkursion for Orchestra (1993)
for chamber orch., Taonga: Gift of the Land (1994) for SATB & children's
choirs and orchestra, The Dragons are Singing Tonight (1996) for mixed
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Tonight (1996) misriam chorui ir variniy pu¢iamyjy orkestrui, Introduction,
Rondo and Finale (1996) 2 gitaroms, The Hunting of the Snark (1998)
misriam chorui ir baritonui solo.

The Moon Is Silently Singing (1985) dviem 5 balsy cherams ir 2 valtornoms
(arba valtornai ir fonogramai)

Sis karinys parasytas pagal trumpa ispany poeto Miguel de Unamuno (1864-
1936) eilérastj. Jis pradedamas fragmentisku teksto iSdéstymu, iSrenkant i3
eiléradtio atskirus zodzius: canta (dainavimas), luna (ménulis), sosegada
(ligliavimas), blanca (baltas) ir sola (vieni3as).

Per visa karinj siekiau islaikyti ramybés nuotaika ir bdsena (iSskyrus dvi
pagrindines kulminacijas), todél jis pagrjstas daugiausia paprastais
diatoniniais akordais, besikei¢ian¢iais tarp abiejy chory. Kirinys
uzbaigiamas taip, kaip jis buvo pradétas - dviejy ZodZiy "canta” ir "luna”
kaita. '

Pasirinkti tokia nejprastg atlikéjy sudétj paskatino draugysté su puikiu
valtornistu ir dainininku - lengvabadiska mintis apie netradicines
kombinacijas (nors esu ir anks¢iau girdéjes vieng kdrinj valtornai su choru)
tuokart ir buvo uzuomazga tos idéjos, kuri galy gale jsikanijo.

David Hamilton

s

voice choir and brass band, Introduction, Rondo and Finale (1996) for 2
guitar, The Hunting of the Snark (1998) for mixed choir and solo baritone.

The Moon Is Silently Singing (1985) for horn and two 5-part choirs (with
2nd horn, or pre-recorded tape)

This work is a setting of a short poem by the Spanish poet Miguel de
Unamuno (1864-1936). It begins by setting the text in a fragmentary
manner, choosing single key words from the poem: canta (singing), luna
(moon), sosegada (lulling), blanca (white), and sola (alone).
Throughout, | have sought to evoke a mood of stillness and calm
(except at the two main climaxes), and much of the writing consists of
simple diatonic chords alternating between the two choirs. The work
ends, as it began, alternating the words 'canta’ and 'luna’.

The unusual scoring came about through my friendship with a fine horn
player and singer - a flippant comment about unorthodox combinations
of forces (although | have heard one other work for horn and choir)
providing the germ of idea which eventually did bear fruit.

David Hamilton
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Spalio 23, antradienis
Vilniaus paveiksly galerija, 19.00

LIETUVIY KAMERINIY KORINIY PREMJEROS

Dalyvauja Carsten Hustedt (fleita), Ingrida Armonaité (smuikas), Audroné
Psibilskiené (altas), Rimantas Armonas (violon¢elé), Irena Uss-Armoniené
(fortepijonas), Sergejus Okrusko (fortepijonas), Saulius Auglys (marimba)

Vytautas Germanavicius BREAKING THE SUNLIGHT *
Viktoras Miniotas VARIANTAI **

Vytautas Laurusas PAUKSCIY TURGUS **

Bronius Kutavi¢ius ASTUONIOS STASIO MINIATIUROS **
Remigijus Merkelys FLAVIO **

Osvaldas Balakauskas REX RE **

** premjera
* Lietuvoje premjera

Fleitistas Carstenas Hustedtas studijavo Bremene ir Karlsrihéje. Studijas
baige su pagyrimu. Kaip solistas ir ansambliy-bei orkestry dalyvis, jis grojo
daugelyje Europos Zaliy, Azijoje, Australijoje, Siaurés ir Piety Amerikoje,
yra padares daug solo koncerty bei kamerinés muzikos jrasy jvairiy 3aliy
radijui ir televizijai. Carstenas Hustedtas désto Karlsrihés aukstojoje
muzikos mokykloje ir Bazelio muzikos akademijos aukstojoje muzikos
mokykloje, taip pat meistriskumo kursuose jvairiose pasaulio 3alyse, kaip
antai JAV, Brazilijoje, Vokietijoje, Lietuvoje, Lenkijoje ir Ukrainoje.

VYTAUTAS GERMANAVICIUS (g. 1969) 1996 metais baige prof. Juliaus
Juzeliino kompozicijos klasés magistrantdrg Lietuvos muzikos akademijoje.
1992-1998 m. tesé kompozicijos studijas pas Louisa Andriesseng, Klausa
Huberj, Paulg-Heinzg Diettrichg ir Rodney Sharmang, dalyvaudamas vasaros
kompozitoriy kursuose bei seminaruose: "Framnds Musik Akademi"
(Svedija, 1992), "Composers Meeting of Baltic Region” Visbyje (Svedija,
1998), "16th Summer Course for Young Composers" Radziejowicuose
(Lenkija, 1996), "Young Composers Meeting" Apeldoorne (Olandija, 1997,
1998), Baltijos 3aliy kultiros savaitéje bei kompozitoriy seminare "Stiftung
Kinstlerhaus Boswil" (Sveicarija, 1996). Laiméjes "The William Glock"
stipendijg, dalyvavo Dartingtono tarptautiniuose vasaros kompozitoriy

October 23, Tuesday
Vilnius Art Gallery, 7 pm

LITHUANIAN CHAMBER PREMIERES

Carsten Hustedt (flute), Ingrida Armonaité (violin), Audroné Psibilskiené
(viola), Rimantas Armonas (cello), Irena Uss-Armoniené (piano) Sergejus
Okrusko (piano), Saulius Auglys (marimba)

Vytautas Germanavicius BREAKING THE SUNLIGHT *
Viktoras Miniotas VARIANTS **

Vytautas Laurusas ROOKERY **

Bronius Kutavicius EIGHT MINIATURES OF STASYS **
Remigijus Merkelys FLAVIO **

Osvaldas Balakauskas REX RE **

** world premiere
* Lithuanian premiere

The flutist Carsten Hustedt studied in Brer.'en and Karlsruhe. He finished
studies with honours. As a soloist and a member of ensembles and
orchestras, the musician has performed in many countries of Europe, Asia,
Australia, North and South America, made many records of solo concerts
and chamber music for radio and television of various countries. Carsten
Hustedt teaches at Karlsruhe Higher School of Music and Higher School of
Music of Basel Music Academy, and also often in workshops all over the
world, for example in the USA, Brazil, Germany, Lithuania, Poland and the
Ukraine.

VYTAUTAS GERMANAVICIUS (b. 1969) completed his Master's Degree
studies in the composition class under Prof. Julius Juzelilinas at the
Lithuanian Academy of Music (1996). In 1992-98 he continued his studies
in composition with Louis Andriessen, Klaus Huber, Paul-Heinz Diettrich
and Rodney Sharman at the summer courses for composers and at
workshops: Framnds Musik Akademi (1992, Sweden), Composers Meeting
of Baltic Region (Visby, Sweden, 1998), the 16th Summer Courses for Young
Composers (Radziejowice, Poland, 1996), Young Composers Meeting
(Apeldoorn, The Netherlands, 1997, 1998), and Baltic Culture Week and
the workshop for composers Stiftung Kiinstlerhaus Boswil" (Switzerland,
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kursuose, kur studijavo kompozicijg pas Jonathang Harvey (1996,
Anglija). 1995 m. kompozitoriy konkurse, skirtame Juozo
Gruodzio 110-osioms gimimo metinéms paminéti, Vytauto
Germanaviciaus karinys "Judéjimas kristalais" laiméjo Il premija
ir diploma. Tais paciais metais Lietuvos muzikos fondo
kompozitoriy konkurse kirinys "Eos" apdovanotas IV premija, o |
1998 m. tame paciame konkurse karinys "Kita erdvé" apdovanotas
pagrindine premija. 1997-1998 m. Vytautas Germanavicius rengé
bei vedé muzikos, kultiros publicistikos laidas, Europos
transliuotojy sajungos (EBU) tiesiogines transliacijas per Lietuvos
radijo | ir Il programas. 1998 m. iSrinktas Tarptautinés $iuolaikinés &
muzikos asociacijos (ISCM) Lietuvos sekcijos prezidentu. 2001 m. §
Vytautas Germanavilius gavo UNESCO-Aschberg stipendijg &
karybiniam darbui Banff meny centre Albertoje (Kanada).
Vytauto Germanavidiaus muzika skambéjo Siuolaikinés muzikos
festivaliuose Lietuvoje ("Gaida", "Jauna muzika", "Jaunimo kamerinés
muzikos dienos", "Atzalynas”, "Kopa" ir kituose), Lenkijoje ("VII Silezijos
Siuolaikines muzikos dienos" Katowicuose), taip pat koncertuose Anglijoje,
Olandijoje, Prancizijoje, Latvijoje, Rusijoje, Ukrainoje ir kitur.

Svarbesni kariniai: "Cing images" fleitai, obojui, bosiniam klarnetui,
trimitui, smuikui ir altui (1991), "Affluente" simfoniniam orkestrui (1995),
"Eos" tubai solo (1995), "Kosminiai spinduliai® sopraniniam saksofonui
(1995), "Judéjimas kristalais" dviem fortepijonams (1996), "Ekspresija"
styginiy kvartetui (1996), "Begaliné Piety saly vasara" fleitai, klarnetui,
smuikui, altui ir violoncelei (1996), "Pauks¢iy kryptis" saksofony kvartetui
(1996), "Su tylos roze lupy kampe" balsui, saksofonui, trombonui,
fortepijonui, muSamiesiems, kontrabosui ir fonogramai (tekstas Oskaro
Milasiaus, 1997), "Takas" muSamiesiems ir kontrabosui (1997), "Smélyny
debesys" dviem fleitoms, klarnetui, dviem saksofonams, trimitui, dviem
trombonams, tubai, elektrinei gitarai, bosinei gitarai, mugamiesiems ir
fortepijonui (1997), "Kita erdvé" sopranui, fleitai, valtornai ir trims
violonceléms (tekstas Neville'o Potterio, 1998), "Methanica" saksofonui,
obojui, klarnetui, fagotui, trimitui, trombonui, smuikui, altui, violoncelei
ir kontrabosui (1999), "Piramidziy sonata" fortepijonui ir styginiy kvartetui
(2000).

Breaking The Sunlight (2001) smuikui, violon¢elei ir marimbai
Kdrinio pradZioje pasigirstancius tesiamus smuiko ir violonéelés garsus bei
lauzytus akordus galima palyginti su ankstyva rytmecio saule, kylan¢ia uz

W

1996). The William Glock Grant gave him a possibility to
participate in the Dartington International Summer Courses for
composers where he studied composition with Prof. Jonathan
Harvey (Great Britain, 1996). Vytautas Germanavicius’ work
. "Movement in Crystals” won the 2nd Prize and a diploma at the
1995 Juozas Gruodis Competition of Composers. [n 1995 his work
“Eos” was awarded the 4th Prize at the Lithuanian Composers’
Union Composers Competition, and in 1998 his composition
"Another Space" was awarded the 1st Prize at the same
competition. In 1997-98 he prepared and broadcast programs
on music and culture and EBU live broadcasts on the Lithuanian
Radio Program 1 and 2. In 1998 Vytautas Germanavicius was
elected president of the Lithuanian section of ISCM. In 2001 the
composer was granted the UNESCO-Aschberg Bursary for creative
work at the Banff Centre for the Arts (Alberta, Canada).
Vytautas Germanavicius' music was performed at new music festivals in
Lithuania (Gaida, Jauna muzika, Youth Chamber Music Days, Atzalynas,
Kopa, etc.), Poland (7th Silesian Days of Contemporary Music in Katowice),
and at the concerts in Great Britain, The Netherlands, France, Latvia, Russia,
Ukraine and elsewhere.
Principal works: "Cing images" for flute, oboe, bass clarinet, trumpet, violin
and viola (1991), "Affluente" for symphony orchestra (1995), "Eos" for
tuba solo (1995), "Cosmic Rays" for soprano saxophone (1995), "Motion in
Crystals" for two pianos (1996), "Expression" for string quartet (1996), "The
Endless Summer of the Southern Isles” for flute, clarinet, violin, viola and
cello (1996), "Direction of Birds" for saxophone quartet (1996), "The Rose
of Silence in the Corn of Lips" for voice, saxophone, trombone, piano,
percussion, double bass and tape (text by Oscar Milosz, 1997), "The Path"
for percussion and double bass (1997), "Clouds of Sands" for two flutes,
clarinet, two saxophones, trumpet, two trombones, tuba, guitar, bass guitar,
percussion and piano (1997), "Another Space" for soprano, flute, horn
and three celli (text by Neville Potter, 1998), "Methanica" for saxophone,
oboe, clarinet, bassoon, trumpet, trombone, violin, viola, cello and double
bass (1999), "Sonata of the Pyramids" for piano and string quartet (2000).

Breaking the Sunlight (2001) for violin, cello and marimba

Suspended sounds of violin and cello with the broken chords at the
beginning of the piece can be compared with the sunlight early in the
morning coming out of the high mountain peaks which later penetrates
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auksty kalny virsiniy, pamazu prasiskverbiancia pro medzius, akmenis,
upes, ezerus, uzsalusius krioklius, leda, uolas, ir palaipsniui nuspalvinancia
visg apsviesta plota.

Karinys buvo parasytas 2001 mety vasarj Kanados Uoletuosiuose kalnuose,
Banfe.

Vytautas Germanavicius

VIKTORAS MINIOTAS (g. 1963) 1990 m. Leningrado ¢
konservatorijos Petrozavodsko filiale baigé prof. E.
Patlaenko kompozicijos klase. 1992-94 m. désté teorines
disciplinas Krasnojarsko Meno institute. 1992-96 m.
Kdrybinés jauny muzikanty asociacijos prezidentas. Nuo
1996 m. uzsiima tik karyba. Dalyvavo tarptautiniuose
muzikos festivaliuose "Naujos meno teritorijos"
(Krasnojarskas, 1993), "Richardas Wagneris ir XX amzius"
(Sankt Peterburgas, 1993), VIl Naujosios muzikos festivalyje
"Jauna muzika" (Vilnius, 1998). 1994 m. pelné Krasnojarsko
krasto premijg, 1996 m. - Rusijos Prezidento stipendijg, 1997
m. - Lietuvos kultlros ministerijos stipendijg, 1998 m.
Lietuvos kompozitoriy sgjungos Muzikos fondo surengtame
Kamerinés muzikos konkurse laiméjo paskatinamajg |
premijg, 1999 m. - Sergejaus Prokofjevo tarptautinio §
kompozicijos konkurso antraja premija. '
Svarbesni kdriniai: Igor Severianin, simfonija chorui ir
orkestrui (1989), Simfonija fortepijonui ir orkestrui (1991),
2 koncertai fortepijonui ir orkestrui (1987, 1990), Koncertas
smuikui ir orkestrui (1991), Concerdeon bajanui ir orkestrui
(1993), Musica Leggiera fortepijonui ir styginiy orkestrui
(1992), Dvibalsé sonata fortepijonui (1984), Sonatos Nr.2, 3 fortepijonui
(1991, 1994), Sonata smuikui ir fortepijonui (1989), Vienisko smuiko
dienorastis smuikui solo (1997), Poslednie pesni, vokalinis ciklas sopranui
ir fortepijonui (A. Achmatovos zodz., 1989), Keturi fragmentai i3 Fiodoro
Sologubo baritonui ir fortepijonui (1991) Du Sekspyro sonetai tenorui ir
fortepijonui (1988), Tebe poem misriam chorui (liturginiu tekstu, 1991),
Tichotvorenie, sonata bosui ir bajanui (J. Brodskio zodz., 1993), Messa da
camera bosui, fortepijonui, klavesinui, akordeonui ir kontrabosui (1998),
Con amore tenorui, ¢elestai, vibrafonui, arfai, smuikui, altui, violoncelei
(Biblijos tekstu, 1998).

breaking through the trees, stones, rivers, lakes, frozen waterfalls, ice,
rocks and gradually colouring the whole area.
The piece was written in the Canadian Rockies, Banff, February 2001.

Vytautas Germanavicius

VIKTORAS MINIOTAS (b. 1963) graduated from the Petrozavodsk branch
of the Leningrad Conservatory, class of composition under Prof. E.
‘ Patlayenko in 1990. In 1992-94 he taught music theory at
the Krasnoyarsk Institute of Art. In 1992-96 he headed the
Artistic Assotiation of Young Musicians. Since 1996 he has
. been a free lance composer. Viktoras Miniotas participated
in a number of international festivals, including "The New
Domains of Art" (Krasnoyarsk, 1993), "Richard Wagner and
the 20th century" (St. Peterburg, 1993), 7th New Music
Festival "Jauna muzika" (Vilnius, 1998). Among his signs of
recognition are the Prize of Krasnoyarsk Region (1994), the
Grant of the President of Russia (1996), Lithuanian Ministry
of Culture Grant (1997), the Second Prize of Chamber Music
Contest, organized by the Music Foundation of the
Lithuanian Composers' Union.
Principal works: Igor Severianin, symphony for choir and
orchestra (1989), Symphony for piano and orchestra (1991),
2 piano concertos (1987, 1990), Violin Concerto (1991),
Concerdeon for bayan and orchestra (1993), Musica Leggiera
| for piano and string orchestra (1992), Two-part sonata for
| piano (1984), 3 sonatas for piano (1991, 1994), Sonata for
L violin and piano (1989), Diary of a Lonely Violin for violin
solo (1997), Poslednie pesni, vocal cycle for soprano and
piano Gverse by A. Achmatova, 1989), Four Passages from Fiodor Sologub
for baritone and piano (1991), Two Sonnets of Shakespeare for tenor and
piano (1988), Tebe poem for mixed choir (liturgical text, 1991),
Tikhotvorenie, sonata for bass and bayan (v. by J. Brodsky, 1993), Messa da
camera for bass, piano, harpsichord, accordion, and double-bass (1998),
Con amore for tenor, celesta, v1braphone harp, violin, viola, and cello
(text from the Bible, 1998).

Variants (2001) for cello and piano
The cycle comprises three pieces based on several variants (not variations!)
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Variantai (2001) violoncelei ir fortepijonui

Cikla sudaro trys pjesés, pagrjstos keliais garso strukttry (naudojamos temy
istraukos i$ vieno Zinomo XXa. pradzios karinio violon¢&elei) variantais, bet
ne variacijomis. Placigja prasme - tai klaidy, ydingy aistry kupinos Zmogaus
kiniskos baties, taip pat ir jo dvasios baties, kur kyla visai kitonigki trogkimai,
variantai (momentai).

Trys ciklo dalys atliekamos be pertrauky (attacca).

Viktoras Miniotas

VYTAUTAS LAURUSAS (g. 1930 Siauliuose) 1956 metais baigé Lietuvos
valstybinés konservatorijos (dabar Lietuvos muzikos akademija) prof. Juliaus
Juzeliino kompozicijos klase. 1963-75 m. Lietuvos akademinio operos ir
baleto teatro direktorius, meno vadovas, 1971-83 m. Kompozitoriy sajungos
pirmininkas, 1983-94 m. Lietuvos muzikos akademijos
rektorius. Nuo 1994 m. - Lietuvos muzikos akademijos
kompozicijos katedros profesorius. 1988 metais Maskvos
sceniniy muzikos kdriniy konkurse Vytautas Laurusas uz
operg "Paklyde pauks¢iai" buvo apdovanotas Il premija, 1980
m. - Lietuvos valstybine premija.

Svarbesni kiriniai: opera Paklyde pauks¢iai (E. Matuzeviciaus
ir A. Kalinausko libretas, 1967), simfoniné poema Audronasa
(1960), Pir¢iupiy motina (Just. Marcinkevi¢iaus zodz.), baladé
sopranui, miSriam chorui ir orkestrui (1965), kantata AZzuoly
vainikas dviem solistams, miSriam chorui ir simfoniniam
orkestrui (J. Nekrosiaus ZzodZ., 1974), kameriné kantata
Liepsnoja naktis sopranui ir styginiy kvartetui (E. MieZelai¢io Z;
Zodz., 1982), Bangos, vokalinis ciklas (E. Miezelai¢io 20dz., 2
1962), Styginiy kvartetas (1987), Sonata smuikui ir
fortepijonui (1962), Koncertas balsui ir styginiy kvartetui
(1983), Sonata vargonams (1983), Spalvy polifonija #
fortepijonui (1993), Concerto grosso balsui, trombonuj ir 7%
vargonams (1997), Trys vaiki$kos dainos (S. Gedos 2o0dz.,
1998), Concento di corde dviem altams (1997-99), Maldy %
simfonija kameriniam orkestrui (2000).

Pauksciy turgus (2001) fleitai, smuikui ir altui
Kdrinio programiSskuma nusako jau pats pavadinimas. Jo struktira
grindziama rondo formos principais. Vis sugrjztan¢iu refrenu kuriama

of the same sound structures. The latter were borrowed from a well-known
cello piece of the early 20th century. In the broadest possible sense, the
title refers to variants (moments) of human existence with its blunders
and vicious affections as well as to many-faceted spiritual existence that
gives rise to altogether different aspirations...

Three parts of the cycle are played without interruption (attacca).

Viktoras Miniotas

VYTAUTAS LAURUSAS (b. 1930 in Siauliai) graduated form the Lithuanian
Conservatory (present Lithuanian Academy of Music) in composition under
Prof. Julius JuzeliGnas in 1956. In 1963-75 he held the position of the artistic
and administrative director of Lithuanian Opera and Ballet Theatre. In 1971-
83 he was a chairman of the Lithuanian Composers' Union. In 1983-94 -
the rector of the Lithuanian Academy of Music. Since 1994
he has been a Professor at the Composition Department of
the Lithuanian Academy of Music. In 1988 he was awarded
the second prize at the Moscow Competition of Scenic Music
for his opera "Stray Birds" and the Lithuanian State Prize in
1980.

Principal works: opera Stray Birds (libretto by E. Matuzevicius
and A. Kalinauskas, 1967), symphonic poem Audronasa
(1960), Pirciupis Mother, ballad for soprano, mixed choir and
orchestra (verse by Just. Marcinkevi¢ius, 1965), Oak-three
Wreath, cantata for two soloists, mixed choir and symphony
orchestra (verse by J. Nekrosius, 1974), Blazing Night,
chamber cantata for soprano and string quartet (verse by E.
Miezelaitis, 1982), Waves, vocal cycle (verse by E. MieZelaitis,
1962), String Quartet (1987), Sonata for violin and piano
(1962), Concerto for voice and string quartet (1983), Sonata
for organ (1983), Polyphony of Colours for piano (1993),
Concerto grosso for voice, trombone and organ (1997), Three
children songs (verse by S. Geda, 1998), Concento di corde
for 2 violas (1997-99), Symphony of Prayers for chamber
orchestra (2000).

Rookery (2001) for flute, violin, and viola .
The very name of the piece conveys its program content. Structurally, it is
based on the principles of rondo form. A particular mood is created through
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nuotaika atspindi pauksciy turgaus skleidziama ¢iulbéjima, Svilpesj, kleges;j.
Tuo tarpu epizoduose dominuoja vienas is trijy solisty - smuikas, altas arba
fleita.

Vytautas Laurusas

BRONIUS KUTAVICIUS (g. 1932) Lietuvos muzikos akademijoje baigé Antano
Racitino kompozicijos klase (1964). 1995 m. kompozitorius tapo Lietuvos
nacionalinés premijos laureatu.

B. Kutaviciaus muzika nuolat atliekama jvairiuose
festivaliuose Lietuvoje ir uZsienyje: ji skambéjo VarSuvos
rudens festivaliuose (1978, 1983, 1987, 1990, 1991, 1994,
1997, 1999), Huddersfieldo Siuolaikinés muzikos festivaliuose
(1990, Didzioji Britanija), Musica (1992, Prancizija), Mare
Balticum (1992, Suomija), De Suite Muziekweek (1995,
Olandija), Wratislavia Cantans (1995, Lenkija), Vale of
Glamorgan Festival (1996, Didzioji Britanija), Baltic Arts'96
(Didzioji Britanija), Probaltica'96 (Lenkija) ir kt.

Svarbesni klriniai: Panteistiné oratorija sopranui, skaitovui,
vokaliniam vyry kvartetui ir 12 instrumenty (tekstas Sigito
Gedos, 1970), dainy ciklas "Ant kranto" sopranui ir 4 altams
(tekstas Jono Meko, 1972), Dzukiskos variacijos kameriniam
orkestrui ir fonogramai (1974), Mazasis spektaklis aktorei, 2
smuikams ir 2 fortepijonams (tekstas Sigito Gedos, 1975),
Praeities laikrodziai | gitarai ir styginiams (1977), oratorija
"Paskutinés pagoniy apeigos" sopranui, misriam chorui,
vargonams ir ragams (tekstas Sigito Gedos, 1978), kantata
"Du pauksciai giriy Gksmeéj" sopranui, obojui, paruostam
fortepijonui ir fonogramai (tekstas Rabindranato Tagoreés,
1978), Anno cum tettigonia styginiy kvartetui ir fonogramai (1980), opera-
poema "Strazdas zalias paukstis" sopranui, bosui, vargonams ir fonogramai
(tekstas Sigito Gedos, 1981), oratorija "I$ jotvingiy akmens" vokaliniam
ansambliui ir lietuviy liaudies instrumentams (1983), oratorija "Pasaulio
medis" misriam chorui, vargonams, puciamiesiems, klaviSiniams,
mudamiesiems ir lietuviy liaudies instrumentams (tekstas Sigito Gedos,
1986), Praeities laikrodziai Il dideliam ansambliui (1988), Magiskas sanskrito
ratas dvylikai atlikéjy (tekstas Sigito Gedos, 1990), ciklas "Jeruzalés vartai"
(1991-1995), Ten toli, iki vidurnak¢io 5 saksofonams ir styginiams (1995),
Medziy kova sopranui, fleitai, obojui, violoncelei, klavesinui ir vargonams

recurrences of refrain, which portrays a variety of warbling, whistling, and
chattering sounds surrounding the rookery. In the episodes, on the other
hand, one of the three solo instruments - violin, viola or flute - prevails.

Vytautas Laurusas

BRONIUS KUTAVICIUS (b. 1932) graduated from the Lithuanian Academy
of Mu5|c in 1964 where he studied composition with Prof. Antanas
- Raditnas. In 1995 the composer was awarded the Lithuanian
National Prize.
Kutavicius' music is often performed at various festivals both
in Lithuania and abroad, such as Warsaw Autumn (1978,
1983, 1987, 1990, 1991, 1994, 1997, 1999), Huddersfield
Modern Music Festival (1990, Great Britain), Strasbourg
Musica (1992, France), Mare Balticum (1992, Finland), De
Suite Muziekweek (1995, The Netherlands), Wratislavia
Cantans (1995, Poland), Vale of Glamorgan Festival (1996,
Great Britain), Baltic Arts'96 (Great Britain), Probaltica'96
(Poland) and elsewhere.
Principal works::Pantheistic oratorio for soprano, reciter,
male vocal quartet and 12 instruments (text by Sigitas Geda,
1970), On the Shore, vocal cycle for soprano and 4 violas
(text by Jonas Mekas, 1972), Dzukian Variations for chamber
orchestra and tape (1974), The Little Performance for actress,
2 violins and 2 pianos (text by Sigitas Geda, 1975), Clocks of
the Past | for guitar and strings (1977), Last Pagan Rites,
‘oratorio for soprano, mixed choir, organ and horns (text by
Sigitas Geda, 1978), Two Birds in the Thick of Woods, cantata
for soprano, oboe, prepared piano and tape (text by
Rabindranath Tagore, 1978), Anno cum tettigonia for string quartet and
tape (1980), Thrush, the Green Bird, opera-poem for soprano, bass, organ
and tape (text by Sigitas Geda, 1981), From the Jatvingian Stone, oratorio
for vocal ensemble and Lithuanian folk instruments (1983), The Tree of
the World, oratorio for mixed choir, organ, winds, keyboards, percussion
and Lithuanian folk instruments (text by Sigitas Geda, 1986), Clocks of the
Past Il for large ensemble (1988), Magic Circle of Sanskrit for 12 performers
(text by Sigitas Geda, 1990), Gates of Jerusalem, a cycle for various
ensembles (1991-95), Far Away, Till Midnight for 5 saxophones and strings
(1995), Kampf der Badume for soprano, flute, oboje, cello, harpsichord and
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(tekstas Taliesino ir Llywarcho, 1996), Erotikos balsui, isilginei fleitai ir
valtornai (tekstas Stasio Eidrigeviciaus, 1997), simfonija-oratorija
"Epitaphium temporum pereunti” misriam chorui ir simfoniniam orkestrui
(1998), opera "Lokys" sopranui mecosopranui, tenorui, 3 baritonams, bosui,
liaudies dainininkei, miSriam chorui ir simfoniniam orkestrui (llbretas Ausros
Marijos Sluckaités-Jurasienés, 2000).

Astuonios Stasio miniatiiros (2000)

§j miniatitry c1qu Stasys Eidrigevicius sukaré daugiau kaip prles 20 mety.
Lenky meno Zinovai tomis miniatiGromis liko labai suzavéti, ir bGtent nuo
ju Stasys (iki tol tenai visiskai neZinomas) émé uzsikariauti pripazinima ne
tik Lenkijoje, bet ir pasaulyje.

Ty miniatidry yra apie dvide$imt, a$ pasitelkiu beveik puse jy. Jos man
pasufleruoja ir ritma, ir dinamika, ir garso spalva. Jos sukurtos labai
minimaliomis priemonémis, kas artima ir mano karybai, - labai nedaug
elementy ir labai israiskinga. Keli Strichai - ir viskas pasakyta.

Kiekviena miniatidra turi savo nuotaika, savo charakterj. I3sirinkau tas, kuriy
charakteris kontrastuoja tarpusavyje, kurias atitikty vis kita ritmika ir kitas
tempas.

Bronius Kutavicius

REMIGIJUS MERKELYS (g. 1964) du kartus baigé Lietuvos muzikos
akademijg: choro dirigavimg (1987) ir kompozicijg (1991, pas prof. J.
JuzeliGng). 1992 mety vasarg dalyvavo amerikieéiy
kompozitoriaus George'o Crumbo kompozicijos kursuose
Zalcburgo muzikos akademijoje "Mozarteum". 1989 metais jkareé
chorg "Jauna muzika" ir dirbo jo meno vadovu iki 1992 mety;
tuo laikotarpiu choras pelné laureaty vardus tarptautiniuose
chory konkursuose Sveicarijoje, Airijoje, Austrijoje, Japonijoje,
Italijoje, Ispanijoje ir Vokietijoje. 1991 metais tapo tarptautinio
kompozicijos konkurso "Barlow Endowment for Music
Composition" (JAV) laureatu ir pelné uzsakyma sukurti nauja
kdrinj ("Missa L'homme armé"). 1992 metais pradéjo organizuoti
naujosios muzikos festivalius "Jauna muzika". 1993 metais
pradéjo dirbti Lietuvos radijo Muzikos programy redakcijos §
vadovu. 1998 metais jkOré Lietuvos radijo treciajg - klasikinés [
muzikos - programa, buvo paskirtas jos direktoriumi. Nuo 1998 &
mety - tarptautinio Siuolaikinés muzikos festivalio "Gaida"

organ (text by Taliesin and Llywarch, 1996), Erotics for voice, recorder and
horn (text by Stasys Eidrigevi¢ius, 1997), Epitaphium temporum pereunti,
symphony-oratorio for mixed choir and symphony orchestra (1998), opera
"The Bear" for soprano, mezzo-soprano, tenor, 3 baritones, bass, folk singer,
mixed choir and symphony orchestra (libretto by Ausra Marija Sluckaité-
Juradiene, 2000).

Stasys' Eight Miniatures (2000)

The artist Stasys Eidrigevicius has created this particular cycle of miniatures
more than 20 years ago, after settling in Poland. The connoisseurs of art
were fascinated by them out there, and that was his starting point in
gaining recognition in Poland (where he was completely unknown before)
and abroad.

There are some 20 miniatures in the cycle, | refer to about half of them in
my composition. They prompt me all the essentials of music - rhythms,
dynamics, and'colour of the sound. These miniatures are created by very
minimal means (what is close to my works as well). Just a few strokes create
great expression...

Each miniature has its own mood and character. | chose those of them
which contrast with each other giving an opportunity to use different
rhythms and tempos in separate movements.

Bronius Kutaviéius

- REMIGIJUS MERKELYS (b. 1964) twice graduated from the
Lithuanian Academy of Music with diploma in choral conducting
(1987) and composition (1991, under prof. Julius JuzeliGinas). In
1992 Remigijus Merkelys participated in George Crumb's
composition courses at the Academy of Music "Mozarteum”,
Salzburg. In 1989 Remigijus Merkelys founded chamber choir
. "Jauna muzika" and served as its artistic director until 1992. The
| choir soon became internationally recognized and was awarded
first prizes in many choral competitions (Switzerland, Ireland,
Austria, Japan, Italy, Spain, and Germany). In 1991 he became
one of the prizewinners at the competition by the Barlow
Endowment of Music Composition (USA). As a prize, the
competition grants the commission for a new work (Missa
L'homme armé). In 1992 Remigijus Merkelys started organizing
the New Music Festival "Jauna muzika" in Vilnius. Since 1993
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direktorius.

Svarbesni kariniai: "Echosonata” 3 obojams ir 3 smuikams (1988), "Iter
Balticum" miériam chorui (1990), "Liber..." chorui ir simfoniniam orkestrui
(1991), "Oasis" trombonui, kontrabosui ir fortepijonui (1992), "Egzistencija
(Axis Tension)" simfoniniam orkestrui (1994), "Tropia" trombonui ir
fortepijonui (1994), "IMPulse" trombonui, trimitui ir fonogramai (1996),
"4 véjai" 4 balsams ir fonogramai (1997), "Erdvé'tyra” (chorui, styginiams,
musamiesiams, saksofonui ir fonogramai (1998), "Bead" 7 instrumentams
(1998), "Gemma" 5 instrumentams (1999), "MiKonst" fortepijonui ir
styginiy kvartetui (2000).

Flavio (2001)

Tai koncertisko pobudzio karinys fleitai (FLAuto), smuikui (VIOlino) ir altui
(VIOla). Trijy instrumenty koncertiSkumas grindZiamas atskiry ritminiy,
derminiy, dinaminiy ir tembriniy elementy iSryskinimu bei faktariniu jy
varijavimu.

Remigijus Merkelys

OSVALDAS BALAKAUSKAS (g. 1937) mokeési Vilniaus pedagoginio instituto
Muzikos fakultete (1957-1961), véliau kompozicijg studijavo Kijevo
konservatorijoje, Boriso Liatosinskio klaséje (1964-1969). Nuo 1972 mety
gyvena Vilniuje. 1988-1992 buvo Lietuvos Sajadzio tarybos narys. 1992-
1994 m. Lietuvos ambasadorius Prancizijoje, Ispanijoje ir Portugalijoje
(reziduojantis Paryziuje). Siuo metu Lietuvos muzikos akademijoje
vadovauja Kompozicijos katedrai. 1996 metais Osvaldas Balakauskas buvo
apdovanotas Lietuvos Nacionaline premija.

Osvaldo Balakausko muzika nuolat atliekama jvairiuose festivaliuose
Lietuvoje ir uzsienyje, tarp jy: Maskvos zvaigzdés (1982), VarSuvos ruduo
(1987, 1993, 1994, 1997), Berlyno bienalé, Zagrebo bienalé (1989), Berliner
Festwochen, Prahos pavasaris (1991), Pasaulio naujosios muzikos dienos
(1992, Variuva), Slézvigo-Hol3teino festivalis (1992), Europa Musicale (1993,
Miunchenas), Wratislavia Cantans (1995), New Haveno tarptautinis meny
ir idejy festivalis (1996).

Svarbesni kiiriniai: baletas Makbetas (libretas J. Smorigino, 1988), Ludus
modorum violonéelei ir orkestrui (1972), 2 simfonijos (1973, 1979), Kalny
sonata fortepijonui ir orkestrui (1975), Passio strumentale styginiy kvartetui
ir orkestrui (1980), Spengla-Ula styginiy orkestrui (1984), Das Bachjahr
fleitai, klavesinui ir styginiy orkestrui (1985), Opera strumentale orkestrui

<

Remigijus Merkelys is a Head of the Music Department at the Lithuanian
Radio. In 1998 he founded Classical Music Channel at the Lithuanian Radio
(The Third Program) and became its director. In 1998 he was appointed
the director of the International New Music Festival "Gaida".

Principal works: "Echosonata"” for three oboes and three violins (1988),
“Iter Balticum" for mixed choir {1990), "Liber..." for choir and symphony
orchestra (1991), "Oasis" for trombone, double bass and piano (1992),
"Existention (Axis Tension)" for symphony orchestra (1994), "Tropia" for
trombone and piano (1994), "IMPulse" for trombone, trumpet and tape
(1996), "Four Winds" for four voices and tape (1997), "Space Study - Space
Clear" for choir, strings, percussion, saxophone and tape (1998), "Bead"
for seven instruments (1998), "Gemma" for five instruments (1999),
"MiKonst" for piano and string quartet (2000).

Flavio (2001)

The concerto nature of the three instruments (FLAuto, VIOlino and VIOla)
is underlined through the elements of rhythm, mode, dynamics, and timbre
as well as through their textural variations.

Remigijus Merkelys

OSVALDAS BALAKAUSKAS (b. 1937) was trained in the Music Faculty of
the Vilnius Institute of Pedagogy (1957-1961), and later studied composition
with Boris Lyatoshinsky at the Kiev Conservatory (1964-1969). Since 1972
he has lived in Vilnius. In 1988-1992 he was a member of the council of the
"Sgjadis" movement. In 1992-1994 he was Lithuanian ambassador to France,
Spain and Portugal (residing in Paris). At present he is Chair of the
Composition Department at the Lithuanian Academy of Music. In 1996
Balakauskas was awarded the Lithuanian National Prize.

His music is regularly performed at various festivals in Lithuania and abroad:
Moscow Stars (1982), Warsaw Autumn (1987, 1993, 1994, 1997), Berlin
Biennale, Zagreb Biennale (1989), Berliner Festwochen, Prague Spring
(1991), World Music Days (1992, Warsaw), Schleswig-Holstein (1992), Europa
Musicale (1993, Munich), Wratislavia Cantans (1995), New Haven
International Festival of Arts and |deas (1996).

Principal works: ballet Macbeth (libretto by J. Smoriginas, 1988), Ludus
modorum for cello and orchestra (1972), 2 symphonies (1973, 1979), Sonata
of the Mountains for piano and orchestra (1975), Passio strumentale for
string quartet and orchestra (1980), Spengla-Ula for string orchestra (1984),
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(1987), Ostrobotnijos simfonija styginiy orkestrui (1989),
Polilogas altiniam saksofonui ir styginiy orkestrui (1991),
Meridionale. Hommage a Witold Lutostawski orkestrui
(1994), Concerto RK smuikui ir orkestrui (1997), Concerto
brio smuikui ir kameriniam orkestrui (1999), 3 styginiy
kvartetai (1971, 1971, 1998), Veda-Seka-Budi 5
musamiesiems (1990), Lietus Krokuvai smuikui ir fortepijonui
(1991), Bop-art trombonui ir fortepijonui (1995), Dada
koncertas miSriam chorui ir orkestrui (tekstas Leonardo

Gutausko, 1982), Tyla. Le Silence sopranui, mecosopranui, !
tenorui, bosui ir orkestrui (tekstas Oskaro Milasiaus, 1986),
Chopin-Hauer sopranui, tenorui, vokalinei grupei, dviems
fortepijonams, altui ir magnetofono juostai (tekstas Arthuro
Schopenhauerio, 1990), Requiem in memoriam Stasys
Lozoraitis mecosopranui, misriam chorui ir orkestrui (1995).

Rex Re fleitai, smuikui, altui ir fortepijonui (2001)

Karinio pavadinimas kyla i$ fakto, kad jame tolydzio
kartojamas (karaliauja) garsas re. Kita charakteringa $ios
muzikos savybé - tam tikras jos giminingumas su dZiazu.

Osvaldas Balakauskas

Das Bachjahr for flute, harpsichord and string orchestra
(1985), Opera strumentale for orchestra (1987),
Ostrobothnian symphony for string orchestra (1989),
Polylogue for alto saxophone and string orchestra (1991),
Meridionale. Hommage a Witold Lutostawski for orchestra
(1994), Concerto RK for violin and orchestra (1997), Concerto
brio for violin and chamber orchestra (1999), 3 string
guartets (1971, 1971, 1998), Veda-Seka-Budi for 5
percussionists (1990), Rain for Cracow for violin and piano
(1991), Bop-art for trombone and piano (1995), Dada
~ Concerto for mixed choir and orchestra (text by Leonardas
Gutauskas, 1982), Tyla. Le Silence for soprano, mezzo-
soprano, tenor, bass and orchestra (text by Oscar Milosz,
1986), Chopin-Hauer for soprano, tenor, vocal group, 2
pianos, viola, and tape (text by Arthur Schopenhauer, 1990),
Requiem in memoriam Stasys Lozoraitis for mezzo-soprano,
mixed choir and orchestra (1995).

Rex Re for flute, violin, viola and piano (2001)

The name of the piece springs from the fact that it is built
from (or reigned by) repetitions of the note re. Another
characteristic trait of this music is its affinity to jazz.

Osvaldas Balakauskas
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Spalio 23, antradienis
Jaunimo teatras, 21.30

Linas Rim3a & Acid Jazz Co.
Parafrazeés Siuolaikiniy lietuviy kompozitoriy kariniy temomis.

LINAS RIMSA (g.1969) 1987 m. baigé M. K. Ciurlionio meny gimnazija, 1995-
1996 m. mokesi kompozicijos Danijos Karaliskojoje muzikos akademijoje

pas prof. Karlg Aage Rasmussena. 1997 m. baigé Lietuvos muzikos

akademijos magistrantdra, prof. Vytauto Barkausko kompozicijos klase.
Jo kiryba skambéjo Siuolaikinés muzikos festivaliuose bei kituose
renginiuose Lietuvoje, Danijoje, Svedijoje, Vokietijoje ir kitur. Kaip dZiazo
klaviSininkas, dalyvauja dZiazo festivaliuose Lietuvoje. Dviejy Eurovizijos
dainy konkursy (1999 ir 2001) dalyvis (kaip kompozitorius ir aranzuotojas).
Dviejy knygy apie dziaza - "Dziazo improvizacijos pagrindai" ir "Dziazo
istorija” - autorius. Labai mégsta savo darba ir jo iesko.

Tai jau antrasis Lino Rim3os vadovaujamas projektas (su pirmuoju - "Acid
of Spring" - jis pasirodé Siemetiniame "Kaunas Jazz" festivalyje).
Pastarajame, kuris sumanytas ir suburtas specialiai "Gaidos" festivaliui, turi
pasirodyti ir akademinés muzikos, ir dziazo atlikéjai (o galbat - ir tokie,
kurie gyvenime jau yra praleide 3ansus tapti kuriais nors i§ anks¢iau
minéty...). Tiksli atlikéjy sudétis paaiskeés, kada jie i3eis j sceng: tebinie tai
Sioks toks siurprizas klausytojams, kaip, beje, ir pati muzika. Gerai Zinomas
Siuolaikiniy lietuviy kompozitoriy temas Linas Rim$a drasiai sujungia su
dZiazo improvizacijomis bei moderniaisiais elektroniniais ritmais, o i§ §iy
ingredienty reakcijos i$siskiria Siluma ir energija.

Linas Paulauskis

October 23, Tuesday
State Youth Theatre, 9.30 pm

Linas Rim3a & Acid Jazz Co.
Re-arrangements of Lithuanian contemporary music themes.

LINAS RIMSA (b.1969) began his formal musical training at the
M.K.Ciurlionis School of Arts, graduating in 1987. From 1995 to 1996 he
studied composition with Prof. Karl Aage Rasmussen at the Royal Danish
Academy of Music. He received the MA in composition under Prof. Vytautas
Barkauskas at the Lithuanian Academy of Music in 1997. Since then his
works have been performed at various contemporary music festivals and
events in Lithuania, Denmark, Sweden, Germany and elsewhere. As jazz
keyboard player, he is a regular participant of Lithuanian jazz festivals. He
composed and arranged music for two Eurovision Song Contests (1999
and 2001). He has recently written and co-authored two books on jazz -
"The Basics of Jazz Improvisation” and “The History of Jazz". He is very
much in love with his work - as much as in constant search for it.

It is the second project led by Linas Rim3a (with the first one called "Acid
of Spring" he made his notable appearance at the Kaunas Jazz festival
this year). The project was conceived and people were involved for this
special occasion, combining performers coming from both academic and
jazz background (maybe even some desperate individuals who have already
lost their chances of becoming one of these mentioned above...). The real
combination of performers is kept in secret until it appears onstage - a
surprise for unsuspecting audience, like the music itself. Linas Rimga
ventures to blend the well-known tunes by contemporary Lithuanian
composers with jazz improvisations and modern breakbeats and expects
these ingredients to react, emiting energy and heat.

Linas Paulauskis
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Spalio 24, treciadienis
Nacionaliné filharmonija, 19.00

NEUE VOCALSOLISTEN STUTTGART
(Vokietija)

Carola Bauckholt NEIN ALLEIN *

Charlotte Seither SEEDS OF NOISES *
Salvatore Sciarrino L'ALIBI DELLA PAROLA *
No Name H *

Pertrauka

Andreas Dohmen PORTRAITS UND WIEDERHOLUNG *
Rytis Mazulis CUM ESSEM PARVULUS *
lvan Fedele ANIMUS / ANIMA *

* premjera Lietuvoje

Neue Vocalsolisten Stuttgart:
Angelika Luz (sopranas)

Silke Storz (sopranas)
Stephanie Field (mecosopranas)
Barbara Stein (altas)

Daniel Gloger (kontratenoras)
Bernhard Gartner (tenoras)
Martin Nagy (tenoras)
Guillermo Anzorena {(baritonas)
Andreas Fischer (bosas)

Vokalinis ansamblis Neue Vocalsolisten Stuttgart buvo jkurtas
1984 metais. Nuo pat pradziy jo specializacija buvo
Siuolaikinés vokalines muzikos atlikimas. Ansamblio vadybos
ir meniniy projekty organizavimo reikalais ripinasi Stutgarte
jsikGrusi kuratoriy grupe "MJH" (Musik der Jahrhunderte).
Jai vadovaujant, i§ nepastovios sudéties nepriklausomy
operos ir koncertuojanciy daininky kolektyvo palaipsniui
susiformavo pastovus devyniy daininky ansamblis.

Vienas pagrindiniy ansamblio tiksly - praplésti vokalinés i .

October 24, Wednesday
National Philharmonic Hall, 7 pm

NEUE VOCALSOLISTEN STUTTGART
(Germany)

Carola Bauckholt NEIN ALLEIN *

Charlotte Seither SEEDS OF NOISES *
Salvatore Sciarrino L'ALIBI DELLA PAROLA *
No Name H *

Intermission

Andreas Dohmen PORTRAITS UND WIEDERHOLUNG *
Rytis Mazulis CUM ESSEM PARVULUS *
Ivan Fedele ANIMUS / ANIMA *

* Lithuanian premiere

Neue Vocalsolisten Stuttgart:
Angelika Luz (soprano)

Silke Storz (soprano)

Stephanie Field (mezzo-soprano)
Barbara Stein (alto)

Daniel Gloger (countertenor)
Bernhard Géartner (tenor)

Martin Nagy (tenor)

Guillermo Anzorena (baritone)
Andreas Fischer (bass)

B The vocal ensemble Neue Vocalsolisten was founded in 1984

as an ensemble specializing in the interpretation of
contemporary vocal music. Under the artistic management
of MJH (Musik der Jahrhunderte), the group of independent
concert and opera singers gradually crystallized into a firm
core of nine singers.

The ensemble's chief interest is the expansion of forms of
vocal articulation and expression, whereby great emphasis is
placed on experimental dialogue and practical interaction
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muzikos atlikimo bady ir iSraiskos formy jvairove. Daug démesio skiriama
eksperimentams ir praktiniam dialogui su kompozitoriais, kuris daznai
prasideda dar komponavimo proceso metu. Daugybé uzsakymy atspindi
NVS ambicijas praturtinti Siuolaikine muzikos literatlirg naujais kiriniais
vokalui ir jvairioms kamerinéms sudétims. Vien 2000-aisiais buvo atlikta 20
pasauliniy premjery, o 2001 metais numatyta atlikti Wilhelmo Killmayerio,
Ivano Fedele, Nicolos Sani, Sveno Ingo Kocho, Dieterio Schnebelio,
Charlottés Seither, Franko Coxo, Briano Ferneyhough, Ry¢io Mazulio ir Fabio
Niederio kdriniy premjeras.

Ansamblis domisi taip pat muzikinio teatro ir interdisciplininiais projektais,
jungianciais video- ir vizualiuosius menus, sceninius elementus. Daznai savo
programose ansamblis mégsta gretinti senajg ir naujajg muzika. Tipinés
NVS koncerto a cappella programos 'tinklelj' sudaro 3iuolaikiniai kariniai
2-9 balsams, o jj savotiskai uzpildo kdriniai solo balsui ir/arba viduramziy
ir renesanso religiné muzika bei madrigalai. Kai tenka atlikti karinius
didesnéms sudétims, NVS sudétis gali prasiplésti iki 12-16 balsy. Tuomet
ansamblis koncertUOJa pavadinimu "Neue Vocalsolisten sinfon".

Siuo metu viena pagrmdlnlq NVS veiklos kryp¢iy yra dalyvavimas
Siuolaikinio muzikinio teatro ir crossover projektuose. 2000 m. statydamas
muzikinj spektaklj "L'Etoile Filante", rodyta festivalyje ECLAT 2000
(Stutgarte) ansamblis bendradarblavo su Arditti kvartetu ir mimais
Alexanderiu Neanderiu bei Wolframu von Bodeckeriu. Tais paciais metais
ansamblis savo jegomis reZisavo spektaklj pagal Johno Cage'o "Song
Books". Siais metais NVS su choreografu Fabianu Chyle u kuria 3okio
spektaklj "Crossings", kurj solistai atliks drauge su $okéjais i 3io choreografo
vadovaujamos trupés "Cross Over Art Concepts" (COAQ).

Ansamblis nuolat bendradarbiauja su MJH kuruojamu instrumentiniu
ansambliu "Varianti" ir daugeliu kity tarptautiniy ansambliy. Pastaruoju
metu ansamblio vokalistai koncertavo su Kiolno, Sarbriukeno ir Frankfurto
radijo simfoniniais orkestrais, Arditti kvartetu, ansambliais "Itineraire",
"Ensembie Modern", "ensemble recherche”, "Ensemble
Intercontemporain”, "Kammerensemble Neue Musik Berlin", Bergeno
"Sinfonieorchestra Harmonien" ir kitais kolektyvais.

CAROLA BAUCKHOLT (g. 1959 Krefelde, Vokietijoje) 1978-1984 metais
Kélno aukstojoje muzikos mokykloje studijavo kompozicija pas Mauricio
Kagelj. 1991m. kartu su kitais bendraminciais jkiré ansamblj.

Pelné premijas kompozitoriy konkursuose "Junge Komponisten aus NRW"
bei "B. A. Zimmermann - heute", 1986 m. gavo Berndo Aloiso

with composers, often as early as during the composition process. Numerous
commissions for new vocal compositions reflect NVS' ambition to expand
the literature for voices in chamber music settings. Twenty world premieres
were performed in the year 2000 alone. Scheduled for 2001 are the first
performances of new works by Wilhelm Killmayer, Ivan Fedele, Nicola Sani,
Sven Ingo Koch, Dieter Schnebel, Charlotte Seither, Frank Cox, Brian
Ferneyhough, Rytis Mazulis and Fabio Nieder.

Other vital interests include music theater and inter- disciplinary projects
with video, the visual arts and scenic elements, as well as the juxtaposition
of contrasting elements found in early and contemporary music. A typical
NVS a cappella concert program consists of contemporary ensemble works
for two to nine voices, often rounded out with solo pieces and/or with
sacred music and madrigals from the Renaissance and Middle Ages. The
Vocalsolisten are also able to perform works for 12 to 16 solo voices with
the assistance of experienced colleagues under the name 'Neue
Vocalsolisten sinfon'.

Modern music theater and 'crossover' projects are often the focal point of
NVS' activity. The year 2000 saw a collaboration with the Arditti Quartett
and the pantomimes Alexander Neander and Wolfram von Bodecker on
‘L'Etoile Filante', a music theater project for ECLAT 2000, as well as the
undertaking of a new production of John Cage's 'Song Books' under their
own stage directorship. Choreographer Fabian Chyle is currently working
with NVS to create 'Crossings', a dance performance project to be
performed by the 'Vocalsolisten' and dancers from his company, 'Cross
Over Art Concepts' (COACQ).

Regular collaboration with 'Varianti' and other international ensembles
underlines another aspect of the vocal ensemble's work. In the last few
months, NVS has worked with the radio symphony orchestras in Cologne,
Saarbriicken and Frankfurt, with the Arditti Quartet of London, with
Itineraire, Ensemble Modern, ensemble recherche, Ensemble
Intercontemporain, Kammerensemble Neue Musik Berlin, Sinfonieorchestra
Harmonien in Bergen and others.

CAROLA BAUCKHOLT (b. 1959 in Krefeld, Germany) studied composition
with Mauricio Kagel at the Musikhochschule in Cologne from 1978 to 1984.
Together with a handful of like-minded collegues she founded an ensemble
in 1991.

She was awarded prizes at the competitions for composers 'Junge
Komponisten aus NRW' and 'B. A. Zimmermann - heute'. In 1986, Bauckholt
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Zimmermanno stipendija (K6ln), 1992-1993 metais laiméjo ,Carl Maria von
Weber" konkursg Dresdene, 1994 buvo apdovanota antrosiomis premijomis
Kompozicijy konkurse Stutgarte ir Tarptautiniame kompozicijy konkurse
Bosvilyje. Buvo iSrinkta atstovauti Vokietijai Pasaulio muzikos dienose
Kopenhagoje (1996) ir Seule (1997).

Carola'os Bauckholt klryboje svarbios suvokimo ir supratimo fenomeny
refleksijos.

Nein allein (1999-2000). Penki balsai a cappella mano vaizduotéje
suskambéjo ne kaip penkiy zmoniy ansamblis, bet kaip vienas Zmogus
penkiais balsais. Tokiu bldu pjesé tapo labai asmeniska ir egzistenciska.
Taip pat kiek nejauki, nes kalbama apie esminius klausimus, apie ,taip ir
ne", apie kontakty uzmezgima su giliaisiais pasamonés sluoksniais. Iki iol
savo pjesese balsui ir instrumentams naudojau iSgalvota, sufantazuota
kalba. Kalba, atsiradusi pagal skambant;j jvaizdj, tiksliau iSreiské muzikines
mintis ir emocijas nei racionaliai suvokiamas zodynas. Tac¢iau ,Nein allein*”
tekstas yra atpazjstamai vokiskas, o patys zodZiai atsiranda labai keistai.
Tekstu dazniausiai pranasaujama tai, kas jvyks muzikoje.

Carola Bauckholt

CHARLOTTE SEITHER (g. 1965 Landau, Vokietija) Hanoveryje ir Berlyne
studijavo fortepijono, germanistikos, muzikologijos specialybes ir
kompozicijg pas Franka-Michaelj Beyerj, Friedrichg Goldmanng ir Aribertg
Reimanng. 1998 m. apsigyné disertacijg ir gavo filosofijos daktarés laipsnj.
Pelné jvairias premijas bei apdovanojimus, tarp jy Giotingeno simfoninio
orkestro kompozicijy konkurso pirmajg premijg (1994), taip pat Paryziaus
Cité Internationale des Arts (1999), Venecijos Palazzo Barbarigo della
Terrazza (1993) ir Los AndZelo Villa Aurora (2000) kdrybines stipendijas.
Charlottés Seither kdriniai skambéjo jvairiuose festivaliuose ltalijoje,
Prancuzijoje, Portugalijoje, Rumunijoje, Ukrainoje, Lenkijoje, JAV ir Piety
Koréjoje.

Seeds of Noises (2000) sesiems balsams

Atspirties taSku pirmiausia buvo paskiri Gzianciy, slamanciy skambesiy
gusiai, kurie tuojau pat susiburia j kruopsciai nusistatytg, pastovy karinio
Zodyng. Tada nusprendziau kompozncua iSmarginti ,normaliai"
dainuojamais tonais, kurie muzikos tékméje vis giliau jsiskverbia j karinio
garsine substancija ir galiausiai jg uzvaldo. Kita vertus, abu sie sluoksniai

was granted the Bernd Alois Zimmermann scholarship. In 1992-93 she won
the Carl Maria von Weber Competition in Dresden as well as two second
prizes at the Stuttgart composition competition in Stuttgart and
International Composition Competition in Boswile next year. She was
selected to represent Germany at the World Music Days in Copenhagen
(1996) and Seoul (1997).

In her compositions, Carola Bauckholt often tackles the phenomena of
perception and understanding.

Nein allein (1999-2000). Five voices a cappella occurred in my imagination
not as an ensemble of five voices but rather as one individual singing in
five voices. The piece thus appeared to be highly personal and existential.
Simultaneously - somewhat uncanny for it speaks of what is essential, of
the 'yes and no' issues, of establishing contacts with the deep layers of the
subconscious. Until now, in my settings for voice and instruments, | used
to think up my own words. Such a language, modeled on sound images
and intended to communicate musical ideas and emotions, fit more than
the rationally intelligible vocabulary. The text used in 'Nein allein' is
nonetheless apparently German, though the words emerge in quite an
interesting way. They usually announce what is going to happen in musical
plot.

Carola Bauckholt

CHARLOTTE SEITHER (b. 1965 in Landau, Germany) studied piano,
musicology, composition and German philology in Hanover and Berlin
under Frank-Michael Beyer, Friedrich Goldmann, and Aribert Reimann. She
defended her doctoral thesis and completed a Ph.D. in 1998. She has won
numerous prizes and awards, the 1st Prize of the Goéttingen Symphony
Orchestra Composition Competition 1994 among them. Several times she
was the recipient of scholarships such as Cité Internationale des Arts in
Paris in 1993, Palazzo Barbarigo della Terrazza in Venice in 1993, and Villa
Aurora in Los Angeles in 2000. The music of Charlotte Seither has been
performed at well-known international festivals in Italy, France, Portugal,
Romania, Ukraine, Poland, South Korea, and the USA.

Seeds of Noises (2000) for six voices
At the beginning, there were only separate gusts of howling, rustling
sounds, which immediately joined to form a carefully circumscribed and
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nuolat vienas kitg papildo. ItaliSkas akcentas naudojamas kaip tembras,
savotiSkas ,instrumentuotés" atspalvis.

Charlotte Seither

SALVATORE SCIARRINO gimé 1947m. Palerme (Italija). Studijavo pas Turi
Belfiore. Siuo metu dirba Bolonijos Teatro Communale meno vadovu,
Milano, Perudzijos ir Florencijos konservatorijy docentu.

Svarbesni kdriniai: Sei quartetti brevi (1967/91), Lo spazio inverso
instrumentiniam ansambliui (1985), Frammento ed Adagio fleitai ir
orkestrui (1986), Sonata Ill fortepijonui (1987), Morte di Borromini orkestrui
(1988), L'orizzonte luminoso di Aton fleitai (1989), Lettura da lontano
kontrabosui ir orkestrui (1989), opera Perseo e Andromeda (1990), baletas
Morte a Venezia (1991), Frammento fleitai ir orkestrui (1991), Sonata IV
fortepijonui (1992), L'alibi della parola 4 vyry balsams (1993-1994), Muro
d'orizzonte fleitai, angly ragui ir bosiniam klarnetui (1996), | fuochi oltre
la ragione orkestrui (1997), Infinito nero, estasi in un atto balsui ir
instrumentiniam ansambliui (1997-98), Vagebonde blu akordeonui (1998),
Cantare consilenzio fleitai, balsams ir elektronikai (1999), Recitativo oscuro
fortepijonui ir orkestrui (1999).

L'alibi della parola (1993-1994)

Karinyje panaudoti keturi jvairiy epochy ir skirtingos kilmeés tekstai:
grafiniai Siuolaikinio poeto eiléras¢iai, rafinuotos Petrarca'os eilés bei keli
uzrasai ant graikisky vazy.

Brazilo Augusto de Campos grafiniai eilérai¢iai muzikoje artikuliuojami
beveik nepakitusiu apvidalu. Tai atveria naujas kalbos galimybes, kitokias
nei suteikia jprastinis muzikos ir teksto tarpusavio rydys. Eiléras¢io "Pulsaras"
eilutés nenutrikstamoje garsy tékméje sudéliotos tarsi segmentai, tac¢iau
pabaigoje jy seka pasikeicia - atskiros teksto dalys kartojamos, sukeic¢iamos
vietomis. Eilérascio "Kvazaras" teksto "jgarsinimg" inspiravo susizavéjimas
automatais. Per visg dalj dainininkai mechaniskai skanduoja atskirus balsius
ir priebalsius, skiemenis. Eilérastis pasirodo kaip uZdaras, harmoningas
paveikslas, suformuotas i$ Sesiy eiluéiy po 3edis garsus.

Pagrindiné Petrarca'os “Amzinybés triumfo” idéja ta, kad tikintysis gali
jzvelgti ateltl Cia muzika tarsi jtraukia j save tuitumos apralskas
nepaliaujama jos aida. Ar yra toks balsas, kuris pergyveno laika ir pranesa
mums apie nepaguodZian¢ig amzinybe, o gal tiesiog yra kadaise Zlugusios
zmonijos aidas?

invariable vocabulary of the piece. Then | decided to variegate my
composition by adding 'normally' sung tones. They penetrate the sound
substance of the work still deeper as the music flows and eventually
overcome it. On the other hand, both layers supplement each other from
the beginning to the end. Italian accent is used here as timbre, a shade of
‘instrumentation’.

Charlotte Seither

SALVATORE SCIARRINO (b. 1947 in Palermo, Italy) studied with Turi Belfiore.
He currently works as artistic director in Teatro Communale, Bolonia, and
as Associated Professor at conservatories of Milan, Perugia and Florence.
Principal works: Sei quartetti brevi (1967/91), Lo spazio inverso for
instrumental ensemble (1985), Frammento ed Adagio for flute and
orchestra (1986), Sonata Ill fortepijonui (1987), Morte di Borrominj for
orchestra (1988), L'orizzonte luminoso di Aton for flute (1989), Lettura da
lontano for double-bass and orchestra (1989), opera Perseo e Andromeda
(1990), ballet Morte a Venezia (1991), Frammento for flute and orchestra
(1991), Sonata IV for piano (1992), L'alibi della parola for 4 male voices
(1993-94), Muro d'orizzonte for flute, English horn and bass clarinet (1996),
| fuochi oltre la ragione for orchestra (1997), Infinito nero, estasi in un
atto for voice and instrumental ensamble (1997-98), Vagebonde blu for
accordion (1998), Cantare con silenzio for flute, voices and electronics
(1999), Recitativo oscuro for piano and orchestra (1999).

L'alibi della parola (1993-94)

The text of the piece draws on four sources of different time and origin:
two graphic poems of the contemporary poet, refined verse of Petrarch
and several inscriptions found on ancient Greek vases.

The musical setting of two graphic poems by the Brazilian poet Augusto
de Campos reveals an almost immediate projection of speech into
musical articulation thus affording a different perspective on relation-
ship of text and music. In the beginning, the lines of ‘Pulsar’ go along
the continuous sound flow as if in segments, while in the final section,
their regular succession is disturbed through repetition and exchange.
The setting of ‘Quasar’ obviously arose from fascination with the
automatic machines: singers mechanically recite speech sounds and
syllables apart throughout the section. The poem thus appears as a self-
contained harmonious picture encompassing six lines of six sounds each.
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Graikisky vazy tapyba atveria pries masy akis kito pasaulio vaizdus. Tolimas
jo gyvenimas tarsi atsispindi vazy pavirsiuje, apie jj mums kalba ir dainuoja
didinga figary kalba. Paémiau i3 jy keletg uzrasy, susais¢iau juos $velniom
linijjom, gaudydamas kiekvieng amzinybéje pakibusj Zod|.

Salvatore Sciarrino

NO NAME
h 9 balsams

ANDREAS DOHMEN (g. 1962) Eseno Folkwango aukstojoje muzikos, teatro
ir Sokio mokykloje studijavo kontrabosg pas Rolfg Heisterj, véliau
kompozicijg Dieterio Torkewitzo klaséje. Dalyvavo meistriskumo kursuose
ir dvejus metus tobulinosi pas Franco Donatoni. Nuo 1992 mety Eseno

Folkwango auks$tojoje mokykloje désto muzikos teorijg. Dohmenas uz savo
kompozicijas yra pelnes svarbiy apdovano;xmq, tarqu priza tarptautlmame
kompozitoriy konkurse Romoje 1990-aisiais bei pirmaja premija Stutgarto
kompozitoriy konkurse1994 metais. 1998 metais Naujosios muzikos
draugija (GNM) Andreaso Dohmeno muzika atrinko pasaulio muzikos
dienoms.

Portraits und Wiederholung (1997-1998) septyniems balsams
Kompozicijoje Portraits und Wiederholung Andreasas Dohmenas iskelia
.pasikartojimo" (Wiederholung) tema. Septyni dainininkai %alia saves
pasistato septynis diktofonus. I3 jy sklinda i$ anksto paruosti jraai ir gyvai
jradyti fragmentai. Per visg kdrinj vyksta savotiskas Zaidimas tarp
sinchroniskumo ir asinchroniskumo, tarp identiteto ir ekvivalento. Zaidimas,
kuriame diktofonai ne tik konkuruoja su balsais, bet ir kartkartém tampa
savarankidkais ar net dominuojancdiais, tarsi kurdami kita realybe.

Carolin Naujocks

RYTIS MAZULIS (g. 1961) 1983 m. baigé prof. Juliaus Juzelitno kompozicijos
klase Lietuvos muzikos akademijoje. Nuo 1989 m. Lietuvos muzikos
akademijoje désto polifonijos ir kompozicijos disciplinas. 1988 m. uz
kamerine kompozicija "Miegas" jam buvo paskirta "Tylos" premija, 1989

- Lietuvos kultdros fondo premija uz kamerine ir vokaline muzika. Nuo
1998 m. rugséjo iki 1999 m. balandZio gavo Akademie Schloss Solitude
kompozitoriaus stipendija Stutgarte (Vokietija).

ol

Petrarch, in his ‘“Triumph of Eternity’, propounds the idea that it is the
faithful who can foresee the future. This image underlies the section
where music is imbued with incessant echoes resounding in the void. Is
it a voice that has outlived time to tell us of disconsolate eternity? Or,
perhaps, it is a mere echo of some humankind collapsed a long time
ago?

The Greek vase painting iays bare the images of that extinct world. Vase
surfaces as if reflect the moments of that distant life conveyed in the
lofty language of glazed figures. | have taken several inscriptions and
bound them with soft lines trying to catch every single word poised in
eternity.

Salvatore Sciarrino

" NO NAME

h for 9 voices

ANDREAS DOHMEN (b. 1962) studied double bass with Rolf Heister at the
Folkwang-Hochschule fur Musik, Theater und Tanz in Essen before he
started his composition stydies with Dieter Torkewitz at the same
institution. The post graduate period included master courses and two-
year studies in composition under Franco Donatoni. Since 1992 he teaches
music theory at the Folkwang-Hochschule. For his compositions Dohmen
was awarded many prizes among them the prize of the composers
competition in Rome (1990) and the first prize of the composers
competition in Stuttgart (1994). The GNM (Society for New Music) selected
his music for the World Music Days 1998.

Portraits und Wiederholung (1997-98) for seven voices
In his composition Portraits und Wiederholung, Andreas Dohmen deals
with the theme of "reiteration". Seven singers use seven tape recorders as
instruments playing the pre-recorded material and live recordings. The -
whole piece thus appears as a kind of a game where sinchronicity rivals
asynchrony and the identity opposes the equivalent. In such a game, tape
recorders not only emulate voices but every now and then tend to become
autonomous and even predominant, as if they were to create a different
reality.

Carolin Naujocks
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Svarbesni kiriniai: Karalius Karolis, keturbalsis bet kurio tono kanonas 4
lygiems balsams (tekstas R. Rastausko, 1984), Apstulbusi akis prarado ama,
begallms spiralinis kanonas 4 lygiems balsams (S. Grochowiako tekstas,
1985), Ciautkanti masina keturiems klavi¢éiniams instrumentams (1984-
1986), Mébijaus lapo kanonas smuikui ir fortepijonui (1987), Miegas 8
sopranams ir 4 smuikams (S. Grochowiako tekstas, 1988), Canon
aenigmaticus dviems fortepijonams (1991), Grynojo proto klavyras
kompiuteriniam fortepijonui (1992-1994), Dragma trims instrumentams
(1995), Sybilla miSriam chorui (tekstas Petronijaus, 1996),
Heautontimoroumenos kontrabosui ir musamiesiems (1996), Palindromas
kompiuteriniam fortepijonui (1996), Komos kanonas 6 klaviéiniams
instrumentams (1997), Ordines musamiesiems ir fonogramai (1997), Talita
cumi negyviems balsams (tekstas Oskaro Milagiaus, 1997), Dia ars trims
instrumentams (1998), In hydraulis 3 trimitams ir 3 trombonams (1998),
Canon solus kontratenorui, tenorui ir baritonui (1998), Hanonas
kompiuteriniam fortepijonui (1999), Canon mensurabilis fleitai, klarnetui,
smuikui, altui, violoncelei ir fortepijonui (2000), Sans pause styginiy
kvartetui (2000).

Cum essem parvulus astuoniems balsams (2001)

Kdrinyje panaudota citata i3 Naujojo Testamento (Cum essem parvulus, /
loquebar ut parvulus, /sapiebam ut parvulus, /cogitabam ut parvulus; /
quando autem factus vir, /evacuavi quae erant parvuli. /Videmus nunc per
speculum in aenigmate; /tunc autem facie ad faciem. - Kai a§ buvau vaikas,
/kalbéjau kaip vaikas, /supratau kaip vaikas, /galvojau kaip vaikas; /bet kai
tapau vyru, /atsisakiau vaikisky dalyky. /Dabar matome kaip veidrodyje
neaiskiai; /o tada matysime veidas j veida. - 1 Kor 13, 11-12). Kiekviena i
astuoniy vokalinio ansamblio partijy turi skirtingas ritmines vertes, arba
menzaras. Santykiai tarp jy grindziami matematinémis proporcijomis.
Menzlry schema primena Renesanso menziriniy (proporciniy) kanony
struktdrg. Kanono viduje vykstantis judéjimas sukuria mikroritminés, arba
politempinés pulsacijos jspadj.

Rytis MazZulis

IVAN FEDELE (g. 1953) - italy kompozitorius. Studijavo Milano
konservatorijoje pas Bruno Canino (fortepijona) ir Corghli (kompozicija),
véliau pas Donatoni Sv. Cecmjos Akademijos asplranturOJe Romoje (1981-
1982). Tarptautinio pripazinimo susilauké 1981 m., kai jo Styginiy kvartetas

RYTIS MAZULIS (b. 1961) graduated from the Lithuanian Academy of Music
(1983), the class of composition under Prof. Julius Juzeliiinas. At present
he holds a teaching post at the Lithuanian Academy of Music, lecturing in
polyphony and composition. In 1989 he was honoured with the prize "Tyla"
(Silence) for the chamber composition "The Sleep”, in 1989 - the prize of
the Lithuanian Culture Fund for chamber and vocal music. He was also
awarded the Academie Schioss Solitude Scholarship for the period from
September 1998 to April 1999 in Stuttgart.

Principal works: Karolis the King, four-voices canon of any tone (text by R.
Rastauskas, 1984), The Dazzled Eye Lost Its Speech, endless spiral canon
for four equal voices (text by S. Grochowiak, 1985), Twittermachine for
four keyboard instruments (1984-86), Mébius-Strip Canon for violin and
piano (1987), The Sleep for 8 sopranos and 4 violins (text by S. Grochowiak,
1988), Canon aenigmaticus for two pianos (1991), Clavier of Pure Reason
for computer piano (1992-94), Dragma for two violins and synthesizer
(1995), Sybilla for mixed choir (text by Petronius, 1996),
Heautontimoroumenos for double bass and percussion (1996), Palindrom
for computer piano (1995), Comma Canon for 6 keyboard instruments
(1997), Ordines for percussion and tape (1997), Talita cumi for inanimate
voices (text by Oscar Mitosz, 1997), Dia ars for three instruments (1998), In
hydraulis for 3 trumpets and 3 trombones (1998), Canon solus for
countertenor, tenor and baritone (1998), Hanon for computer piano (1999),
Canon mensurabilis for flute, clarinet, violin, viola, cello and piano (2000),
Sans pause for string quartet (2000).

Cum essem parvulus for eight voices (2001)

The piece is:set to the text taken from the New Testament (Cum essem
parvulus, /loquebar ut parvulus, /sapiebam ut parvulus, /cogitabam ut
parvulus; /quando autem factus vir, /evacuavi quae erant parvuli. /Videmus
nunc per speculum in aenigmate; /tunc autem facie ad faciem. - When |
was a child, | spoke as a child, | felt as a child, | thought as a child. Now
that | have become a man, | have put away childish things. For now we see
in a mirror, dimly, but then face to face. - 1 Cor 13:11-12). Each of eight
vocal parts is made of in different rhythmic values, or mensurations.
Mensural scheme resembles that of Renaissance mensural (proportional)
canons. The motion inside the canon gives an impression of micro-rhythmic
or polytemporal pulsation.

Rytis MaZulis
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Nr.1 ir orkestrinis kdrinys "Chiari" buvo apdovanoti Gaudeamus savaitéje
Amsterdame. 1989 m. jo orkestrinis karinys "Epos" laiméjo pirmaja premija
Goffredo Petrassi konkurse. Yra gaves svarbiy tarptautiniy uzsakymy i$
Orchestra Filarmonica della Scala, Ensemble Intercontemporain, Radio-
France ir IRCAM. Siuo metu désto kompozicijag Como konservatorijoje ir
CNR Strasbdare.

Svarbesni kdriniai. Operos: Oltre narciso (1982), Ipermnestra (dramma
musicale, 1984), radijo opera Orfeo al cinema Orfeo (1994); orkestriniai
kariniai: Chiari (1981), Epos (1989), Dioscuri (1997), L'orizzonte di Elettra
(1997), Imaginary Depth (1998); koncertai fortepijonui (1996) ir smuikui
(1998), Primo Quartetto "Per accordar" styginiy kvartetui (1980-1990),
Magic 4 saksofonams (1985), Chord 10 instrumenty (1986), Allegoria
dell'indaco 11 instrumenty (1988), Etudes Boréales fortepijonui (1990),
Imaginary Island fleitai ir arfai (1990-1991), Cadenze fortepijonui (1993),
Coram sopranui, baritonui, chorui ir orkestrui (1995), Correnti alternate
fortepijonui ir pu¢iamyjy ansambliui (1998).

Animus/Anima (2001) septyniems balsams

Sj sudétinga ir gana didelés apimties karinj, kurio premjera atliko "Neue
Vocalsolisten Stuttgart” dainininkai, sudaro keturios padalos: Incipit, Eros,
Vox ir Anghelos. Jose tyrinéjamos itin plac¢ios homofoninés ir
kontrapunktinés vokalinés muzikos galimybés. Pradzioje pasigirstantys
pasikartojimai netrukus issisklaido - jie suskaldomi j smulkiausius
kontrapunktus, i$ kuriy véliau sudaromi pana3ds arba visitkai nauji
homofoniniai laukai.

Peter ir Alexa Woolf

IVAN FEDELE (b. 1953), Italian composer. He studied at the Milan
Conservatory with Bruno Canino (piano) and Corghli (composition). He
subsequently took Donatoni's postgraduate course in composition at the
Accademia di S Cecilia in Rome (1981-82). He first came to international
attention in 1981 when his First String Quartet (1980) and Chiari for
orchestra (1981) were awarded prizes at the Gaudeamus week in
Amsterdam. In 1989 he won first prize in the Goffredo Petrassi Competition
with Epos for orchestra (1989). He has received important commissions
from the Orchestra Filarmonica della Scala, the Ensemble:
Intercontemporain, Radio-France and IRCAM. He currently teaches
composition at the Como Conservatory and at the CNR in Strasbourg.
Principal works. operas: Oltre narciso (1982), Ipermnestra (dramma
musicale, 1984), radio opera Orfeo al cinema Orfeo (1994); orchestral
compositions: Chiari (1981), Epos (1989), Dioscuri (1997), L'orizzonte di
Elettra (1997), Imaginary Depth (1998); concertos for piano (1996) and violin
(1998), Primo Quartetto "Per accordar"for string quartet (1980-90), Magic
for 4 saxophones (1985), Chord for 10 instruments (1986), Allegoria
dell'indaco for 11 instruments (1988), Etudes Boréales for piano (1990),
Imaginary Island for flute and harp (1990-91), Cadenze for piano (1993),
Coram for soprano, baritone, chorus and orchestra (1995), Correnti
alternate for piano and wind ensemble (1998).

Animus/Anima (2001)

A substantial and complex unaccompanied work Animus/anima for seven
solo singers, being premiered by members of the ,Neue Vocalsolisten
Stuttgart", it falls into four sections Incipit, Eros, Vox and Anghelos which
explore highly differentiated possibilities of homophonic and contrapuntal
vocal music. Repetitive at first, after a short time the repetitions are blown
apart and give way to narrowest contrapuntal fragmentation, before
regrouping into similar or completely new homophonic fields.

Peter and Alexa Woolf
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Spalio 25, ketvirtadienis
Rusy dramos teatras, 19.00

JULIUS JUZELIUNAS IR JO MOKINIALI
In memoriam Julius Juzeliunas (1916-2001)

Dalyvauja Sv. Kristoforo kamerinis orkestras

Dirigentas Donatas Katkus

Robertas Beinaris (obojus), Irma Kliauzaité (fortepijonas), Artaras Silalé
(altas), Girdutis Jakaitis (altas), Vitalija Raskevic¢itté (altas), Giedrius
Bendoraitis (kontrabosas), Algirdas Doveika (klarnetas), Saulius Astrauskas
(musamieji), Viadislavas Seibakas (muSamieji), Julija Stupnianek (sopranas),
Chordos styginiy kvartetas

Ric¢ardas Kabelis LIT, ,ANIA **

Rytis Mazulis CANON PERPETUUS **
Gintaras Sodeika JUJUKALIMBA **
Sariinas Nakas GRALIO TAURE **
Remigijus Merkelys AQUARIUM **

Pertrauka

Bendra 20 mokiniy kompozicija VARIACIJOS JULIUI JUZELIUNUI **
Julius JuzeliGnas GELIY KALBEJIMAS

** premjera

RICARDAS KABELIS (g. 1957 Panevézyje) 1982 m. baige kompozicijos studijas
Lietuvos muzikos akademijos prof. Juliaus Juzelitino kompozmljos klaséje,
1987 m. - ten pat aspirantira. Apgyné teorine studijg apie tembry dinamika
XX a. orkestruotéje. 1988-1990 m. Lietuvos muzikos akademijoje désté
instrumentuote. 1988 m. gavo Lietuvos kultiros fondo stipendijg. 1990-
1992 m. gaves DAAD stipendija, Vokietijoje studijavo kompluterme ir
elektroninge muzika. 1990 m. dalyvavo Tarptautiniuose naujosios muzikos
kursuose Darmstate. 1991 m. uz "Invariacijas" pelné Bosvilio (Sveicarija)
"Stille Musik" apdovanojima. 1992 m. désté Stutgarto universitete. 1992
m. gavo Baden-Wurtembergo, 1993 m. - Akademie Schloss Solitude
stipendijg kGrybiniam darbU| Siuo metu gyvena ir dirba Stutgarte
(Vokietija).

October 25, Thursday
Russian Drama Theatre, 7 pm

JULIUS JUZELIUNAS AND HIS PUPILS
In memoriam Julius Juzelitinas (1916-2001)

St. Christopher Chamber Orchestra

Conductor Donatas Katkus

Robertas Beinaris (oboe), Irma Kliauzaité (piano), Artaras Silalé (viola),
Girdutis Jakaitis (viola), Vitalija Raskevi¢iaté (viola), Giedrius Bendoraitis
(double- bass) Algirdas Doveika (clarinet), Saulius Astrauskas (percussion),
Vladislavas Seibakas (percussion), Julija Stupnianek (soprano), Chordos
String Quartet

Ri¢ardas Kabelis LIT, ,ANIA **

Rytis Mazulis CANON PERPETUUS **
Gintaras Sodeika JUJUKALIMBA **
Sartinas Nakas THE CUP OF GRAIL **
Remigijus Merkelys AQUARIUM **

Intermission

Joint work of 20 JuzeliGnas' pupils VARIATIONS FOR JUZELIUNAS **
Julius JuzeliGnas FLOWERS' TALK

** world premiere

RICARDAS KABELIS (b. 1957 in Panevézys) studied composition with Prof.
Julius Juzelitinas at the Lithuanian Academy of Music, graduating in 1982
and finishing his post-graduate studies in 1987. He has written a theoretical
thesis on the dynamics of timbre in the 20th century orchestration. In 1998
he received the Prize of Lithuanian Culture Foundation. In 1990-92 he was
a DAAD stipendiary for computer and electronic music studies in Germany
A scholarship-holder of the Darmstadt Summer Courses for New Music in
1990, Ricardas Kabelis was granted an award "Stille Musik" for composition
"Invariations” in 1991 in Boswil (Switzerland). In 1992 he taught at Stuttgart
University. The same year he received the scholarship of Baden-
Wiartemberg, and in 1993 - scholarship of Akademie Schloss Solitude
(Stuttgart) for creative work. Since then he has been living and working in
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Svarbesni kuriniai: "Kaktusai" simfoniniam orkestrui (1994), "Int.elon.s"
dideliam simfoniniam orkestrui (1996), "Dél groZio", misios misriems
balsams ir muSamiesiems (1996), "Steno", paveiksly oratorija bosiniam
baritonui, vyry balsams, trombonams, musamiesiems, styginiy orkestrui ir
elektronikai (tekstai L. Lilholt ir N. Stockheimo, 1996), Oleografija sopranui
ir 3 styginiy grupéms (tekstas Juozo Marcinkevic¢iaus, 1983), "Modus",
kamerofonija styginiy orkestrui ir varpams (1984), "CCC" mazajam
buagneliui (1991), "Mini-duo" smuikui ir klavesinui (1991),
"Hammergesang", ritualas penkiems musSamiesiems (1992), "Lastelé"
smuikui, altui ir fortepijonui (1992), "Opus Magnus” klavesinui (1993),
"Opus Servus” fortepijonui ir bagnui (1993), "Rosette" sopranui ir
vargonams (tekstai H. Melville'io ir G. Lorcos, 1993), "Opus Parvulus"
keturiems blignams (1994), "Ex oriente lux" smuikui, altui, klavesinui ir
klavikordui (1994), "Windmuhle" klavesinui, mazajam bagneliui ir 8
pudiamiesiems instrumentams (1995), “Opus germanum" 2 smuikams, 2
trombonams ir 2 vargonams (1995), "Oriono dirzas" kompiuteriniam
fortepijonui (1996), "Opus Novum* keturioms instrumenty grupéms (1997-
1999), "Opus Opus" fleitai, gitarai ir styginiuy kvartetui (1999),
"Keturiasdedimt persisky persiky" 4 balsams arba migriam chorui (tekstas
Wolfdietricho Schnurreés, 2000).

LIT, ,ANIA (2001) obojui solo. Karinio garsiné struktira sudaryta i$ Juliaus
JuzeliGno Litanijy obojui segmenty. I§laikant originalo intervaline sagranga
vos pastebimai kei¢iama metroritminé aplinka, segmentai atsiejami vieni
nuo kity ir tampa absoliutaus muzikinio laiko orientyrais. Vis labiau ple¢iant
akustines erdves ribas stipréja garso ir tylos trauka, jprasti kompoziciniai
parametrai netenka sasajy, iSkyla nauji monodijos ir akordo sandaros
klausimai... Kdrinio pavadinimu noréta atkreipti démes;j j naujosios muzikos
geografing erdve, kuri, Profesoriaus iSminties ir ripes¢io déka, $iandien
yra savita ir jvairialypé.

Ricardas Kabelis
RYTIS MAZULIS - 2r. psl. 65
Canon perpetuus trims altams (2001)
Begaliniai kanonai daznai badavo rasomi kaip dedikacijos, pavyzdziui,

Baroko epochoje. Mano "Canon perpetuus” yra paskyrimas Profesoriaus
Juliaus Juzelitino atminimui. Kdrinio melodiné linija susideda i§ segmentuy,

QV—M‘A_OV

Stuttgart (Germany).

Principal works: Cacti for orchestra (1994), Int.elon.s for big symphony
orchestra (1996), For Beauty, mass for mixed voices and percussion (1996),
Steno, picture oratorium for bass-baritone, male voices, trombones,
percussion, string orchestra, and electronics (texts by L. Lilholt and N.
Stockheim, 1996), Oleography for soprano and 3 string groups (text by
Juozas Marcinkevicius, 1983), Modus, Kammerophonie for string orchestra
and bells (1984), CCC for snare drum (1991), Mini-duo for violin and
harpsichord (1991), Himmergesang, ritual for 5 percussionists (1992), Zelle
for violin, viola, and piano (1992), Opus Magnus for harpsichord (1993),
Opus Servus for piano and bass drum (1993), Rosette for soprano and organ
(texts by H. Melville and G. Lorca, 1993), Opus Parvulus for four drums
(1994), Ex oriente lux for violin, viola, harpsichord and clavichord (1994),
Windmiuhle for harpsichord, snare drum and 8 wind instruments (1995),
Opus Germanum for 2 violins, 2 trombones and 2 organs (1995), Belt of
Orion for computer piano (1996), Opus Novum for four instrumental groups
(1997-99), Opus Opus for flute, guitar and string quartet (1999), Fierzig
persiche Pfirsiche for 4 voices or mixed choir (text by Wolfdietrich Schnurre,
2000).

LIT, ,ANIA (2001) for oboe solo

The sound structure of the piece is made up of segments selected from
‘Litanies' by Julius JuzeliGnas. The pitch contour is quoted unaltered, while
some hardly discernible changes are made to metric and rhythmic
organization: the segments are set apart and thus become the landmarks
within the absolute musical time. As the limits of the acoustic space expand,
the gravitation of sound towards silence grows stronger; the conventional
parameters of composition become dissociated leading to still further
questions on monophony and the structure of the chord... The title alludes
to that geographic hinterland of new music, which today is not deficient
both in variety and identity, thanks to Professor's wisdom and caring efforts.

Ri¢ardas Kabelis
RYTIS MAZULIS - see p. 65
Canon perpetuus for three violas (2001)

Endless canons were frequently written as dedications, especially in the
baroque era. My "Canon perpetuus" is dedicated to the memory of Prof.
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kurie jvairiai iSdéstomi vienas kitg imituojanciuose balsuose. Kanonas
grindziamas didziyjy ir mazyjy tercijy struktoromis, todél gaunamas
konsonansiskas, siek tiek "tonalus" skambesys.

Rytis MaZulis
GINTARAS SODEIKA - Zr. psl. 42

JuJuKalimba (2001)

Julius Juzeliiinas, manau, kiekviename savo mokiniy liko skambeti
savotisku, kiekviename skirtingu ir nepakartojamu skambesiu. Si dermé
apima ne tik jvairiapuse muzikos sferos patirtj, susijusig su Mokytoju, bet
ir fundamentalius Zmogaus gyvenimo aspektus. Tq reiskinj, tinantj manyje,
pavadinau JuJuKalimba. Apie tai ir kdrinys, skirtas Juliui JuzeliGnui.
Pavadinimas susideda i3 keleto elementy, susijusiy su Juliumi JuzeliGnu:
vardo ir pavardeés santrumpa Julu (tai taip pat reiskia ir vieng Vakary
Afrikoje didziai garbinamy fetiSy), o kalimba - placiai Afrikoje paplites
instrumentas, kurj, esant gerai nuotaikai, galima laikyti pirmyksciu
afrikietiSku fortepijonu.

P.S. Profesorius, manau, nepriestarauty tokiam minties posakiui.

Gintaras Sodeika
SARUNAS NAKAS - zr. psl. 17

Gralio tauré klarnetui ir 2 musamiesiems (2001) - kdrinys, skirtas mano
Mokytojo Juliaus JuzeliGino atminimui.

Pasak legendos, i3 Gralio taurés Paskutiniosios Vakarienés metu géré Kristus,
o véliau j jg surinktas Nukryziuotojo kraujas. Kai paskutinysis Sv. Gralio
karalius Parsifalis iSvezé Gralio taure j Indija, ji visiems laikams isnyko i
Vakary pasaulio. Gralio taurés imta ieskoti jau viduramziais, tuomet ji tapo
amzinyjy tiesos paiesky simboliu. Gralio tauré siejama su atgimimu ir
atperkancio kraujo apeigomis, teigiama, kad jg pamatyti jmanoma tik
pasiekus ypatinga dvasine bisena.

Sartnas Nakas

REMIGIJUS MERKELYS - zr. psl. 57

Julius JuzeliGinas. Melodic line of the piece consists of segments distributed
in different parts imitating each other. Canon is based on structures made
of superimpositions of major and minor thirds. The resulting consonant
harmonies are somewhat flavoured with "tonality".

Rytis Mazulis
GINTARAS SODEIKA - see p. 42

JuJuKalimba (2001)

Julius JuzelitGnas, | believe, has left a peculiar sound in the hearts of his
students, which resounds in each with different and unique inflection.
This harmony extends not only to the many-sided musical experience
related to the Teacher, but also to fundamental aspects of human existence.
| decided to call this phenomenon, lurking inside, JuluKalimba. This is what
my piece dedicated to Julius Juzelitinas is about. The title includes several
elements, which in some way refer to his personality: Julu is an abbreviation
of his name and at the same time 'juju’ is an object venerated superstitiously
and used as a fetish or amulet by tribal peoples of West Africa, whereas
kalimba is a musical instrument of Africa, which, when in high spirits, may
be considered the primitive African piano.

P.S. Professor, | suppose, would not object such a turn of thought.

Gintaras Sodeika
SARUNAS NAKAS - see p. 17

The Cup of Grail for clarinet and two percussionists (2001)

The work is dedicated to the memory of my Teacher Julius JuzeliGnas.
According to medieval legend, the Holy Grail was the sacred cup used by
Jesus Christ at the Last Supper and later preserved by Joseph of Arimathea,
who collected in it the blood from the crucified body of Christ. Since Parsifal,
the last prince of the Holy Grail, who has brought the sacred cup to India,
it disappeared from the Western world forever. In the Middle Ages the
Holy Grail was an object of the sacred quest, a token of eternal search for
truth. It possessed many miraculous properties vis-a-vis rebirth and salvation
through blood rites. It is said that the Holy Grail cannot be seen unless one
reaches a particular state of spirit.

Saranas Nakas
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Aquarium (2001)

Prof. Julius JuzeliGnas daznai mégdavo savo paskaitose muzikos karinio
fakttrg palyginti su tekanciu upés (ar ezero) vandeniu, kuriame batinai
turéty plaukioti Zuvelés...

Taciau ne visy - oi, ne visy - savo mokiniy kariniuose (ar jy eskizuose)
Profesorius atrasdavo tas vandenyje plaukiojancias Zuvytes. O ir ne visi
Profesoriaus mokiniai pritardavo ,vandenyje plaukiojanéiy zuvyciy" idéjai.
Todél Akvariumas, kaip sumazintas ,vandens pasaulis®, galéty tikti
tolimesnéms ,Zuvyciy paieskoms"...

Taigi, ,Agquarium" - tai autoriaus kuriamo Koncerto (,,Bon Aqua Concerto")
fortepijonui ir orkestrui kameriné versija. Beje, $io koncerto proga kirinio
pabaigoje panaudota irkluotojy (lot. remigius), tarsi rézianciy akvariumo
vandenj, daina.

Remigijus Merkelys

Bendra 20 mokiniy kompozicija , Variacijos Juliui Juzelianui®
Juliaus JuzeliGno mokiniai Feliksas Bajoras, Jrate Baltramiejinaite, Algirdas
Brilius, Algirdas BruZzas, Zita Bruzaité, Vytautas Germanavicius, Jurgis
Juozapaitis, Vytautas Jurgutis, Algirdas Klova, Vytautas Laurugas, Teisutis
Makacinas, Vytautas Montvila, Onuté Narbutaité, Loreta Narvilaiteé, Leonas
Povilaitis, Daiva Rokaité-Dzenkaitiené, Eglé Sausanavi¢iate, Remigijus
Sileika, Vladas Svedas ir Mindaugas Urbaitis paruosé
kompozicijg mokytojo atminimui, sukdre po minute trunkantia
pjese. lseities taSku pasirinktas Juliaus Juzelitino knygoje
~Akordo sandaros klausimu" (1972) aptariamas dvylikalaipsnis
garsaeilis: as-b-d-e-fis-a-h-es-f-g-c-des.

JULIUS JUZELIUNAS (1916-2001) 1944-1948 metais studijavo
Kauno konservatorijoje (Juozo GruodZio kompozicijos klaséje),
1949-1952 studijas tesé Leningrado konservatorijoje (V.
Volodinovo kompozicijos klaséje). Nuo 1952 mety désté
kompozicijg Lietuvos muzikos akademijoje. Juliaus Juzelitno
kompozicijos klaséje mokslus baigé daugiau nei 40
kompozitoriy. 1972 metais Leningrado konservatorijoje jis
apgyne daktaro disertacijg tema " Akordo sandaros klausimu®.
1972-1987 metais daug keliavo studijuodamas neeuropines
kultdras, lankési Nigerijoje (1972), Birmoje (1975), Tunise (1980),
Konge (1982), Maurikijuje (1987). 1988 metais aktyviai jsitrauké

REMIGUUS MERKELYS - see p. 57

Aquarium (2001)

In his lectures, Prof. Julius Juzelilinas used to compare the texture of a
musical work with a flow of water in a river (or lake), better with som
fish swimming in it... '
However, it was not in every student's work (or sketch) - by no means in all
of them - that Professor happened to spot 'fish swimming in the water".
On the other hand, hardly every student accepted the idea. Perhaps the
Aquarium, as a reduced version of the 'underwater world', would fit more
if one is up to look for fish...

‘Aquarium' is a chamber version of currently written concerto for piano
and orchestra '‘Bon Aqua Concerto'. Incidentally, the song of oarsmen (in
Latin remigius means 'oarsman, rower’) - as if cleaving the water of
aquarium - was included in the last section of the work on special occasion
of this concert.

Remigijus Merkelys

Joint work "Variations for Julius Juzeliinas"
The twenty former students of Julius Juzeliiinas - Feliksas Bajoras, Jaraté
Baltramiejanaité, Algirda Brilius, Algirdas Bruzas, Zita Bruzaité, Vytautas
~ Germanavidius, Jurgis Juozapaitis, Vytautas Jurgutis, Algirdas
Klova, Vytautas Lauru3as, Teisutis Maka¢inas, Vytautas
Montvila, Onuté Narbutaité, Loreta Narvilaité, Leonas Povilaitis,
Daiva Rokaité-Dzenkaitiené, Eglé Sausanavi¢itte, Remigijus
Sileika, Vladas Svedas, and Mindaugas Urbaitis - paid homage
to their teacher by contributing a minute of music each.
Common to each piece is that it derives from the twelve-tone
scale as-b-d-e-fis-a-h-es-f-g-c-des discussed in Julius Juzelitinas'
habilitation work 'On the Structure of the Chord' (1972).

JULIUS JUZELIUNAS (1916-2001) in 1944-48 studied at the
Kaunas Conservatory (composition class of Juozas Gruodis) and
continued his studies at the Leningrad Conservatory
(composition class of V. Voloshinov) in 1949-52. Taking over
the composition class at the Lithuanian Academy of Music in
1952, he has trained over 40 composers. In 1972 he defended
doctoral thesis "On the Structure of the Chord" at the
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j Sajudzio Tarybos veiklg; vadovavo stalinizmo nusikaltimy tyrimo komisijai.
1991 metais kompozitoriui buvo paskirta Nacionaliné premija.

Svarbesni kariniai: operos "Sukiléliai" (1957), "Zaidimas" (1969), baletas
"Ant mariy kranto" (1953), 6 simfonijos (1948, 1949-1951, 1965, 1974, 1982,
1991), simfonija-oratorija "Cantus magnificat" (1979), simfoniné poema
"Peleny lopsiné" (1963), siuita "Afrikietiski eskizai" (1961), Koncertas
vargonams, smuikui ir styginiy orkestrui (1963), Concerto grosso
kameriniam orkestrui (1966), Koncertas klarnetui ir styginiy orkestrui (1985),
Simfonija vargonams (1983), 4 styginiy kvartetai (1962, 1966, 1969, 1980),
"Ragamalika" mediniy puciamyjy kvintetui (1982), "Melika" balsui ir
vargonams (1973), kantata "Geliy kalbéjimas" (tekstas Jono Meko, 1985).

Géliy kalbéjimas (tekstas Jono Meko, 1985) sopranui ir styginiams
Juliaus Juzelilino kamerinés kantatos "Géliy kalbéjimas" (1985) poetinj
teksta sudaro fragmentai i$ JAV gyvenandio lietuviy poeto ir kino menininko
Jono Meko (g. 1922) to paties pavadinimo eilérasciy ciklo. ,Tai skaidriu,
Svelniu liddesiu nuspalvinta vienos meilés istorija, elegiskas, tylus
nuvystanciy géliy kalbéjimas" (Just. Marcinkevicius). ISeities tasku paémes
paskutinj ciklo eilérastj, kompozitorius poetinj teksta komponavo laisvai,
parySkindamas jo struktdroje slypincius muzikinés formos elementus
(pasikartojancios reik§mingos poetinés frazés primena rondo refrena).
Kdrinio muzika plétojama gretinant kontrastingo pobidzio epizodus
(lyrinius, Zaismingus, dramatinius), taciau iSsaugant vientisg dramaturgine
kreive. Muzikos jtampa laipsniSkai auginama nuo rastokos jZanginés
pasakalijos (jos tema sugrjzta kodoje) iki aistringo emocijy protrakio
centrinéje kulminacijoje (,Nes meilé yra kaip véjas...").

J. Juzelitino kantata numatyta keliems atlikimo variantams. Solistui
(sopranas) gali talkinti styginiy kvartetas, styginiy orkestras, vargonai arba
fortepijonas. Kiarinys ne kartg buvo atliktas Lietuvoje ir uzsienyje
(Miunchene, Berlyne).

Algirdas Ambrazas
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Leningrad Conservatory. In 1972-87 he went on to study non-European
musical cultures - Nigeria (1972), Burma (1975), Tunisia (1980), Congo (1982),
Mauritius (1987). In 1988 he became actively involved in the Lithuanian
Rebirth Movement as a founder member and later parliamentary member
of the "Sagjudis" as well as a Chairman of the Committee to investigate
Stalinist Crimes. He was awarded the Lithuanian National Prize in 1991.
Principal works: operas "The Rebels" (1957), "A Game" (1969), ballet "On
the Sea-Shore" (1953), 6 symphonies (1948, 1949-51, 1965, 1974, 1982,
1991), symphony-oratorio "Cantus magnificat" (1979), symphonic poem
"Lullaby of the Ashes" (1963), suite "African Sketches" (1961), Concerto
for organ, violin and string orchestra (1963), Concerto grosso for chamber
orchestra (1966), Concerto for clarinet and string orchestra (1985),
Symphony for organ (1983), 4 string quartets (1962, 1966, 1969, 1980),
"Ragamalika" for woodwind quintet (1982), "Melika" for voice and organ
(1973), cantata "Flowers' Talk" (text by Jonas Mekas, 1985).

Flowers' Talk (text by Jonas Mekas, 1985) for soprano and strings

The text of this chamber cantata consists of fragments selected from the
cycle of poems under the same title by the Lithuanian-born poet and
filmmaker Jonas Mekas (g. 1922) who lives in New York. 't is a story of
love touched with serene and tender melancholy - an elegiag, silent talk
of withering flowers' (J. Marcinkevicius). Taking the last poem of the cycle
as the point of departure, the composer favoured a free setting whereby
it was possible to underscore the elements of musical form (e.g., recurrences
of significant poetic phrases resembling refrains of rondo form) inherent
in the poetic text itself.

The music develops through juxtaposition of contrasting episodes (lyric,
playful, and dramatic in character) in such a way that does not disturb the
sense of coherent overarching profile of the piece. Tension rises as the
music flows from somewhat austere introductory passacaglia (its theme
recurs in coda) and reaches climax in a passionate outburst of emotional
gestures ('For love is like a wind...").

JuzeliGinas scored this cantata for various set-ups: for soloist (soprano)
accompanied either by a string quartet, string orchestra, organ or piano.
The piece has been repeatedly performed in Lithuania and abroad (Munich,
Berlin, and elsewhere).

Algirdas Ambrazas
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KOMPOZITORIAI, KURINIAI IR ATLIKEJAI (1991-2000)
COMPOSERS, WORKS, AND PERFORMERS

Datos / Dates:

| Baltijos muzikos festivalis / 1st Baltic music festival, Druskininkai-Vilnius
1991 spalio 24-30 / 24-30 October 1991

Il Baltijos muzikos festivalis / 2nd Baltic music festival, Vilnius

1992 lapkricio 23-29 / 23-29 November 1992

|If Baltijos muzikos festivalis / 3rd Baltic music festival, Vilnius

1993 lapkricio 18-21/ 18-21 November 1993

IV Baltijos muzikos festivalis / 4th Baltic music festival Vilnius

1994 gruodzio 3-9/ 3-9 December 1994

V Baltijos muzikos festivalis / 5th Baltic music festival, Vilnius

1995 lapkricio 24-gruodzio 2 / 24 November-2 December 1995

VI Baltijos muzikos festivalis / 6th Baltic music festival, Vilnius

1996 gruodzio 10-16 / 10-16 December 1996

VIl Baltijos muzikos festivalis / 7th Baltic music festival, Vilnius

1997 spalio 17-26 / 17-26 October 1997

VIl Siuolaikinés muzikos festivalis / 8th Contemporary music festival, Vilnius
1998 lapkricio 3-10 / 3-10 November 1998

IX Siuolaikinés muzikos festivalis / 9th Contemporary music festival, Vilnius
1999 spalio 16-29 / 16-29 October 1999

X Siuolaikinés muzikos festivalis / 10th Contemporary music festival, Vilnius
2000 spalio 12-21/ 12-21 October 2000

Santrumpos / Abreviations:

KN — Kompozitoriy namai / Composers’ House

KSK - Kauno styginiy kvartetas / Kaunas String Quartet

LKO - Lietuvos kamerinis orkestras / Lithuanian Chamber Orchestra

LMA - Lietuvos muzikos akademija / Lithuanian Academy of Music

LNF - Lietuvos nacionaliné filharmonija / Lithuanian National Philharmonic Society
LNSO - Lietuvos nacionalinis simfoninis orkestras / Lithuanian National Symphony
Orchestra

LNOBT - Lietuvos nacionalinis operos ir baleto teatras / Lithuanian National Opera
and Ballet Theatre

LNOBTSO - Lietuvos nacionalinio operos ir baleto teatro simfoninis orkestras/ Lithua-
nian National Opera and Ballet Theatre Symphony Orchestra

LRTO - Lietuvos radijo ir televizijos orkestras / Lithuanian Radio and Television Or-
chestra

LVS0 - Lietuvos valstybinis simfoninis orkestras / Lithuanian State Symphony Or-
chestra

MR — Menininky rimai / Artists’ Palace

NDT — Nacionalinis dramos teatras / National Drama Theatre

RDT —~ Rusy dramos teatras / Russian Drama Theatre

SMC - Siuolaikinio meno centras / Contemporary Art Centre

Sv. Kristoforo KO - Sv. Kristoforo kamerinis orkestras / St. Christopher Chamber
Orchestra

W

Sv. Kristoforo KOK - Sv. Kristoforo kamerinio orkestro klubas / St. Christopher Cham-
ber Orchestra Club

VKR - Vilniaus kongresy ramai / Vilnius Congress Concert Hall

VNMA - Vilniaus naujosios muzikos ansamblis / Vilnius New Music Ensemble

VPG - Vilniaus paveiksly galerija / Vilnius Picture Gallery

VR ~ Vilniaus Rotusé / Vilnius City Hall

VVK - Valstybinis Vilniaus kvartetas / Vilnius String Quartet

ABE, Keiko: Dream of the Cherry Blossoms*, 1984 (W. Schreiber — perc / LNF, 1994).
AGLINSKAS, Petras: Koncertiné siuita i$ operos “Steel Grin”*, 1992 (LVSO, dir. St.
Welanyk / LNOBT, 1993); Metalsonata**, 1994 (P. Aglinskas — el gui / MR, 1994),
ANDREJEVAS, Julius: Duo, 1985 (R. Katilius — vn, A, Matulionyté-Psibilskiené — va /
MR, 1991)

AUGUSTINAS, Vaclovas: Supkit meskit, 1991; Treputé martela, 1991 (“Jauna muzika”,
dir. R. Merkelys / LMA, 1991); Gloria**, 1990, Il redakcija 1996 (G. Skeryté — S, P.
Geniusas — pf, "Azuoliukas”, LVSO, dir. V. Miskinis / LNF, 1997)

BACEVICIUS, Vytautas: Pirmasis Zodis, 1933; Dvi groteskos, 1934; Capriccio, 1936;
Meditation, 1936; Sonata Nr. 3 (J. Nekrasovas — pf / MR, 1991); Simfonija Nr. 5**,
1956 (LNSO, dir. R. Servenikas / LNF, 1997); Septintas Zodis, 1966 (B. VainiGnaité -
pf, H. Radvilaité — pf/ MR, 1991; R. ir Z. Ibelhaupty pf duetas / LNF 1997); Koncertas
fortepijonui ir orkestrui Nr. 1, Op. 12, 1929 (A. PuodzZiukas — pf, LNSO, dir. R.
Servenikas / LNF, 1998); Koncertas fortepijonui ir orkestrui Nr. 2, 1933 (LVSO, dir. M.
Stackus / VKR, 1999); Simfonija Nr.2, 1940 (LNSO, dir. R. Servenikas / LNF, 2000)
BACEWICZ, Grazyna: Styginiy kvartetas Nr. 7*, 1965 (Silezijos kvartetas / VPG, 1999)
BAGDONAS, Valentinas: Dvi nuotaikos, 1993 (K. Grybauskas ~ pf, A. Juodénaité -
pf, I. Maknavic¢iené - pf / MR, 1993); Improvizacija ir Scherzo (L. Baublyté — fl, A.
Stupak - fl, G. Gelgotas - fl / MR, 1997)

BAJORAS, Feliksas Romualdas: Sakmiy siuita (fragmentai), 1969 (J. Gicevi¢itte-
Grickiené - S, R. Jakutyté - pf / Sanatorija “Dainava”, Druskininkai, 1991); Muzika
Sandomirui (Laukimas)*, 1989 (R. Katilius - vn, L. Lobkova - pf/ MR, 1991); Véjas,
1978 ( "Jauna muzika”, dir. R. Merkelys / LMA, 1991); Vilniaus kvartetas Nr. 2, 1975
(VSK /LMA, 1991); Simfonija Nr. 1, 1964, Il redakcija 1970 (LVSO, dir. G. Rinkevicius
/ LNOBT, 1992); Prabége metai, 1979 (R. Katilius — vn, A. Vasiliauskas - pf-/ LMA,
1992); Missa in musica**, 1991 (“Ex tempore” / MR, 1992); Trys sonetai R.
Dambrauskaités zodziais**, |l vérsija 1993 (G. Skeryté - S, A. Gurinavicius — db / LNF,
1994); Exodus**, 1991-94 (LNSO, dir. J. Domarkas / LNF, 1994); Zenklas, 1996 (G.
Skeryté — S, LVSO, dir. M. Pieéaitis / LNF, 1997); Suokos*, 1998 (Silezijos kvartetas /
VPG, 1999); Saulés takas**, 2000 (Sv. Kristoforo KQ, dir. D. Katkus / MR, 2000)
BALAKAUSKAS, Osvaldas: Lietus Krokuvai, 1991 (R. Katilius ~ vn, L. Lobkova — pf /
MR, 1991); Jau saulelé vél..., 1974 (“Jauna muzika”, dir. R. Merkelys / LMA, 1991);
Veda-seka-budi, 1990 (LNSO musamuyjy grupé/ MR, 1992); Daugybé praviry suliniy**,
1979 (“Ex tempore” / MR, 1993); Quartetto concertante*, 1970, Il redakcija 1990
(VNMA, dir. 5. Nakas / SMC, 1996); Ostrobotnijos simfonija, 1989 (Sv. Kristoforo KO,
dir. D. Katkus / LNF, 1995); Bétsafta, 1995 (A. Vasiliauskas — pf, R. Armonas — vc, VVK
/ LMA, 1995); autorinis kdrybos vakaras 1997 m. “Gaidoje”, LNF: Tyla. Le Silence,
1986 (A. Kriksc¢itinaité - S, L. Jonutyté - Mez, A. Rubezius — T, |. MisiGra — Bar, Sv.
Kristoforo KO, dir. D. Katkus); Polilogas*, 1991 (D. Praspaliauskis — alt sax, Sv.
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Kristoforo KO, dir. D. Katkus); Meridionale, 1994 (Sv. Kristoforo KO, dir. D. Katkus);
Concerto RK**, 1997 (R. Katilius - vn, Sv. Kristoforo KO, dir. D. Katkus); Styginiy
kvartetas Nr. 3*, 1998 (Silezijos kvartetas / VPG, 1999); Concerto brio, 1999 (R.
Mataityte ~ vn, Sv. Kristoforo KO, dir. D. Katkus / MR, 2000); Dal vento**, 1999 (E.
Kulikauskas - v¢, A, Sikdniaté - pf / MR, 2000); Kalny sonata, 1975 (P. Geniugas — pf,
LNSO, dir. R. Servenikas / LNF, 2000)

BALEY, Virko: Dreamtime (Siuita Nr. 2, fragmentai)*, 1996 ("Ensemble Cluster” /
RDT, 1998) 3
BALSYS, Eduardas: baletas “Eglé - zal¢iy karaliené”, 1960 (LNOBTSO, dir. A. Suléys,
E. Domeika - statytojas ir choreografas, D. Mataitiené - dailininké / LNOBT, 1995);
Keturi fragmentai i3 baleto Eglé - Zal¢iy karaliené (1. Armonaité - vn, A. Banaityté
- pf / SMC, 1996); opera “Kelioné j Tilze” (koncertiné nepilna versija), 1980 (S.
Jonaityté - S, |. Linaburgyté — Mez, E. Prudkauskas — T, LNSO, Kauno valstybinis
- choras, dir. R. Servenikas / LNF 1999) .

BARBER, Samuel: Dover Beach, Op. 3 (VVK, J. Leitaité - S/ SMC, 1996)
BARKAUSKAS, Vytautas: La Re**, 1991 (A. Budrys — ¢l / LMA, 1991); Trio, 1990 (R.
Katilius - vn, A. Budrys — cl, Sergejus Okrugko — pf/ MR, 1991); Concerto per piano e
orchestra**, 1992 (S. Okrusko — pf, LNSO, dir. J. Domarkas / LNOBT, 1992); Intymi
muzika**, 1993 (A. Vizgirda - fl, S. Astrauskas — perc / LMA, 1993); Simfoninis
paveikslas “Saulé”**, || redakcija 1995, (LNSO, dir. M. Staskus / LNF, 1995); Kontrastiné
muzika, 1969 (A. Vizgirda - fl, R. Jasiukajtis — ve, S. Astrauskas — perc / SMC, 1996);
Modus vivendi**, 1996 (Armony trio / SMC, 1996); Allegro brilliante**, op. 107,
1995-96 (R. ir Z. Ibelhaupty pf duetas / LNF, 1997); Cia-ir-Dabar**, 1998 (LNSO, dir.
R. Servenikas/ LNF, 1998); Sekstetas, op. 78*, 1985, I redakcija 1998 (A. Vasiliauskas
- pf, A. Gurinavicius — db, VVK / LNF, 1999); Karalaités kelioné. Pasaka, op.114, 2000
(T. Honma - pf, P. Geniusas ~ pf, VVK / MR, 2000)

BARKAUSKAS, Vytautas V.: Koncertas fortepijonui ir orkestrui Nr. 2**, 1992 (LNSO,
dir. M. Staskus, B. VainiGnaité - pf/ LNF, 1995); Paskutiné vakariené, 1995 (elektronika
/ Kaviné “Tobira”, 1996)

BARTKEVICIUTE, Rasa: Miserere, 1991 (“Brevis”, KO "Archibasilicae Vilnensis”, dir.
M. Staskus / Sv. Kazimiero baznyé¢ia, 1992); Piemenéliy atminimui**, 1995 (Sv.
Kristoforo KO, dir. D. Katkus / LNF, 1995): Simfonija Nr. 3 “Eldorado”**, 1996 (LNSO,
dir. R. Servenikas / LNF, 1997); Styginiy kvartetas Nr. 3**, 1997 (“Chordos” kvartetas
/ RDT, 1998)

BARTULIS, Vidmantas: Amen, 1992 ("Ex tempore”, fonograma/ MR, 1992); Styginiy
kvartetas “O, mieloji”, 1994 (KSK / LNF, 1995); opera “Pamoka”, 1993 (V. Bartulio
libretas, J. Arcikauskas - scenografija ir kostiumai, “Meny sambaris”: V. Masalskis -
Bar, A. Paskonyté — Mez, R. Vaidotas - B, S. Astrauskas — perc, K. Stonkus — kbd, dir.
V. Bartulis / SMC, 1996); Koncertas fortepijonui ir orkestrui**, 1994 (P. Geniusas —
pf, LVSO, dir. M. Piecaitis / LNF, 1997); Psalmés**, 1999 (Ostrobotnijos KO, dir. J.
Kangas / VR, 1999), Muzikinis spektaklis “Zvakelé Sv. Prancigkui”, 2000 (libretas R.
Serelytés, Vilniaus vitraziniy léliy teatras “Vaivoryk$té”, P. Mendeika - rezisierius,
L. Gutauskas ~ scenografas, aktoriai R. Rapalyté, A. Butvilas / Vilniaus taikomosios
dailés muziejus, 2000); I Like F. Chopin**, 2000 (R. ir Z. Ibelhaupty pf duetas, LNSO,
dir. R. Servenikas / LNF, 2000)

BASS0 BONGO: Big and Cheap*, 1990 (“Basso Bongo” / MR, 1993); norl mapS*¥,
1995 (“Basso Bongo” / LNE 1995)

BASINSKAS, Justinas: Allegro molto i§ “Varpy simfonijos”, 1973 (LNSO, dir. J.
Domarkas / LNF, 1996); Styginiy kvartetas “In memoriam”**, 1994 (KSK / LNF, 1997)
BACK, Sven-Erik: Tolo, 1975 (B. Vainitnaité — pf, H. Radvilaité — pf/ MR, 1991)
BEGLARIAN, Eve: Machaut in the Machine Age*, 1986 (“Basso Bongo” / MR, 1993);
Machaut in the Machine Age | "Douce dame jolie”*, 1990; Machaut in the Machine
Age Il "Toutes la flours”, 1993 (“Basso Bongo” / LNF, 1995)

BENTZON, Niels Viggo: Sonata altui ir fortepijonui, Op. 422*, 1978 (A. Péibilskiené
—va, Z. Karkauskaité ~ pf / LMA, 1995); Styginiy kvartetas Nr. 16, Op. 595**, 1995
(VSK / LMA, 1995)

BERGER, Roman: Adagio pre Jana Branneho, 1987 (R. Katilius — vn, A. Vasiliauskas —
pf/ LMA, 1992)

BERGMAN, Erik: Borealis*, 1983 (N. Novik — pf, R. CharadZanian - pf, V. Racevskis -
perc/ LMA, 1992)

BERIO, Luciano: Six Encores*, 1965-90 (P. Geniusas - pf/ LMA, 1993)

BIVEINIS, Ricardas: VeidrodZiai, 1988 (J. Gicevi¢iuté-Grickiené - S, R. Jakutyté — pf/
Sanatorija “Dainava”, Druskininkai, 1991/ LMA, 1991); Sonata fortepijonui “Pablo
Picasso paveiksly motyvais”, 1988 (R. Biveinis - pf / Sanatorija “Dainava”,
Druskininkai, 1991 / MR, 1991); Sapnai, 1987-89 (R. Biveinis — pf / MR, 1991; B.
Vainianaité — pf/ LNF, 1994); Spiritus astri, 1991-93 (P. Kunca - vn, M. Azizbekova -
pf, S. Okrusko - pf/ MR, 1991; P. Kunca - vn, R. Lampsatyté - pf / LMA, 1995)
BORISOVAS, Borisas: Sinfonia stretta, 1990 (LKO, dir. S. Sondeckis / LMA, 1991);
Styginiy kvartetas Nr. 3**, 1992 (VVK / LMA, 1992); Uvertiara buffa, 1976 (LNSO,
dir. J. Domarkas / LNF, 1996)

BORTZ, Daniel: Lacrymosa, 1985 (V. Prekeryté - org / Vilniaus Arkikatedra, 1992)
BRAZINSKAS, Algimantas: Du preliudai fortepijonui (A. Vasiliauskas — pf / SMC, 1996)
BREGE, llona: Intraversija*, 1994 (B. Vainitnaité — pf/ MR, 1997)

BRILIUS, Algirdas: Simfonija Nr. 2 “Kelias”"**, 1990 (LNSO, dir. J. Domarkas / LNF,
1994); Lapai (E. Vy¢inas ~ va, A. Dik¢jus - pf / SMC, 1996)

BRUNDZAITE, Konstancija: Dvi raudos, 1968 (J. Gicevi¢iaté-Grickiené - S, R. Jakutyté
- pf / Sanatorija “Dainava”, Druskininkai, 1991 / LMA, 1991; R. Preikfaite — S, R.
Neverdauskaite - pf / SMC, 1996) }

BRUZAITE, Zita: La luna**, 1996 (Ex tempore / SMC, 1996)

BRYARS, Gavin: Alaric | or II*, 1989 (Vienna Saxophone Quartet / LNF, 1995)
BUCHHOLZ, Thomas: Domino per due pianoforti*, 1992 (N. Novik — pf, R.
CharadZanian - pf/ LMA, 1992)

BUDRIUNAS, Antanas: Ukanotoji**, 2000 ("Aidija", dir. R. GraZinis / MR, 2000)
BURGERS, Simon: Pastiche!*, 1991-92 (M. Sparnaay — bass cl / LNF, 1995)

BURLAS, Martin: Music for Robert Dupkala®, 1979 (“Icebreaker” / Sv. Kristoforo
KOK, 1999)

CAGE, John: Solo (V. Pilibavi¢ius - tb / Kaviné “Tobira”, 1996)

CLOIDT, Jay: Karoshi*, 1995 (R. Black — el db / LNF, 1995) 3

CORDIER, Baude: Amans ames (“Aidija”, dir. R. Grazinis / SMC, 1996)

CEPAITE, Nerija: Sonata smuikui ir fortepijonui (E. Venskanaité — vn, R. Kisevic¢ius —
pf / LNF, MaZoji salé, 1997)

CIURLIONIS, Mikalojus Konstantinas: Dvi siuitos (sudarytos ir aranzuotos A. Dik¢iaus,
1996) ("Ciurlionio projektas” / SMC, 1996); Marios, Op. 27 (Z. Karkauskaité — pf/
SMC, 1996)
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DALBAVIE, Marc-André: In Advance of a Broken Time*, 1994 (“Ensemble Recher-
che” / LNF, 1998)

DAMBIS, Pauls: Metavariacijos**, 1992 (N. Novik — pf, R. Charadzanian - pf/ LMA,
1992); 15 ciklo “Psalmés”, 1990 (LRT kamerinis choras, dir. A. Vildzianas / Vilniaus
Arkikatedra, 1992)

DENISOV, Edison: Black Clouds*, 1984 (W. Schreiber ~ perc / LNF, 1994); Choralas ir
variacijos (B. Vainitinaité — pf / LNF, 1994); ,

DIKCIUS, Aranas: Rekonstrukcija: Keféjo rauda**, 2000 (“Aidija”, dir. R. Grazinis /
MR, 2000)

DIKCIUTE, Snieguolé: Amalgama, 1989 (L. Binderis - vn, V. Grigas — vn, E. Delkuté -
va, G. Derus - v¢, fonograma / LMA, 1991); Solitude, 1991 (D. Gedvilas — fl / Sv.
Kazimiero baznycia, 1992); Fomalhautas, 1992 (B. VainiGnaité - pf / LNF, 1994);
Septyni tiltai, 1992 (videomuzika, rez. V. Pranulis, operatorius G. Seputis / Kaviné
“Tobira”);, Monoliudas 2, 1996 (A. JanuseviCius — tp, S. Cepulis - tp, videojuosta ir
fonograma / Kaviné “Tobira”, 1996)

DOMAGALA, Jacek: Styginiy kvartetas su fortepijonu*, 1991-92 (VSK, H. Ohlof - pf
/ LMA, 1993)

DUE, Peter: Insomni**, 2000 (E. M. Rauter —~ hpd, LMA kamerinis orkestras, dir. P.
Kunca / LMA, 2000) 5

DVARIONAS, Balys: Patarlés, 1959 (“Salutaris”, dir. M. Stackus / SMC, 1996)
DZENITIS, Andris: ...Beside...*, 1995 (M. Vilums - acc / RDT, 1998)

EDLUND, Lars: Gloria, 1969 (“Jauna muzika®”, dir. V. Augustinas / LNF, 1994)
EDLUND, Mikael: Brains and Dancin’, 1981 (VVK / LMA, 1992); Trio sol*, 1980
("Klasika-Avangard” / LMA, 1993)

EINFELDE, Maija: Etiudas-monologas “Rudenj”, 1988 (A. Budrys — cl / LMA, 1991)
ELIASSON, Anders: Ostacoli*, 1987 (Ostrobotnijos KO, dir. J. Kangas / LNF, 1999)
ENGEBRETSON, Mark: Tell No More of Enchanted Days* (Vienna Saxophone Quartet
/ LNF, 1995)

ENGSTROM, Torbjorn: Smile if you dare*, 1994 (“Kroumata” / LNF, 1994)
FELDMAN, Morton: monografinis koncertas 1996 mety “Gaidoje”, LNF: The Viola
in my Life I*, 1970 (VNMA, S. Astrauskas — perc, dir. S. Nakas); Extensions 3*, 1952;
Vertical thoughts 4*, 1963; Piano piece 1964* (A. Vasiliauskas — pf); Rothko Chapel*,
1970 ("Aidija”, E. Vy&inas — va, A. Dik¢ius — cel, S. Astrauskas - perc, dir. R. Grazinis)
FIRST, Craig Peter: Tantrum (Jnirsis)*, 1992 (D. Marinos - mand, fonograma / MR,
1993); Epiphany**, 1994 (D. Marinos — mand, R. Katilius —vn /MR, 1994/ LNF, 1995);
Mosaics*, 1993 (Vienna Saxophone Quartet / LNF, 1995)

FROUNBERG, lvar:; A Pattern of Timeless Motion*, 1989 (elektronika / KN, 1993)
GAIDELIS, Julius: Trio, 1959 (A. Budrys —cl, A. Rackauskas — hn, P. Juodi$ius —vn / MR,
1991); Lietuviska rapsodija, 1975 (A. Vasiliauskas - pf/ LMA, 1992); Simfoniné poema
“Jaraté ir Kastytis”*, 1974 (LNSO, dir. M. Stackus / LNF, 1995); Sonata smuikui ir
fortepijonui Nr. 3*, 1980 (D. Dik3aitis — vn, E. Vosyliaté - pf / MR, 1997)

Le GASSICK, Damian: Mad Legs in A Sack*, 1990 (Icebreaker / Sv. Kristoforo KOK,
1999)

GRISEY, Gérard: Vortex temporum®*, 1994-96 (Ensemble Court-circuit / Sv. Kristoforo
KOK, 2000) .
GERMANAVICIUS, Vytautas: Begaliné piety saly vasara**, 1996 (L. Sulskuté - fl, A.
Doveika - cl, G. Dacinskas — vn, E. Vyc¢inas — va, A. Malcys - vc, dir. 5. Nakas / SMC,
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1996); Judéjimas kristalais**, 1989, nauja redakcija 1996 (R. ir Z. Ibethaupty pf duetas
/ LNF, 1997); Kita erdveé (arba 500 myliy aukstyje)**, 1999 (G. Skeryté - S, D. Gedvilas
- fl, M. Gecevicius — hn, A. Malcys - v¢, E. Kulikauskas — vc, R. Armonas - v, dir. M.
Piecaitis / LNF, 1999); Virpantis laikas**, 1999 (“Aidija”, dir. R. GrazZinis / MR, 2000)
GRIMSSON, Larus Halldér: Amalgam*, 1986 (elektronika / KN, 1993) }
GRUODIS, Juozas: Pjesé b-moll fortepijonui, 1945 (A. Vasiliauskas — pf / SMC, 1996)
GUBAIDULINA, Sofia: Styginiy kvartetas Nr. 3*, 1987 (VSK / SMC, 1996)

HANSON, Sten: Wienerlieder, 1986 (J. GiceviciOté-Grickiené - S, R. Jakutyté — pf /
LMA, 1991); Nightwoods IV, 1990 (N. Novik — pf, R. Charadzanian - pf, fonograma /
LMA, 1992); From John Carter Song Book, 1979-85 (elektronika / KN, 1992); Es ist
genug... (A. Telksnyté — org / Vilniaus Arkikatedra, 1992)

HARVEY, Jonathan:-Mortuos plango, Vivos voco*, 1980 (elektronika / KN, 1993);
The Riot*, 1995 (Het Trio / LNF, 1995)

HEINIO, Mikko: In G, 1988 (R. Armonas — vc, |. Uss — pf / MR, 1992)

HELLAWELL, Piers: Oh whistle and I'll come to you*, 1988 (V. Gelgotas ~ fl, G. Derus
- v¢, fonograma / MR, 1994)

HEMBERG, Eskil: Six Short Letters for Vilnius String Quartet, Op. 71b**, 1993 (VSK
/ LMA, 1993)

HOLLER, York: autorinis koncertas 1999 m. “Gaidoje”: Pas de trois*; Moments
musicaux*; Tagtrdume*; Antiphon*, 1977 (Reval Ensemble / Sv. Kristoforo KOK).
HRABOVSKY, Leonid: Kogda*, 1987 (Ensemble Cluster / RDT, 1998)

HUMEL, Gerald: Styginiy kvartetas (VVK/LMA, 1993) ]

IVES, Charles: Unanswered Question*, 1908 (VNMA, dir. S. Nakas / SMC, 1996)
JASENKA, Antanas: Instrukcija Kukudiui, 1989 (“Jauna muzika”, dir. R. Merkelys /
LMA, 1991); Hamada, 1990 (S. Astrauskas, Z. Bagavidius, V. Seibakas ~ perc/ LMA,
1991); Aryas, 1992 (R. Macihté - S, S. Astrauskas — bongai / Sv. Kazimiero bazny¢ia,
1992); Senovinés giesmés**, 1993 (5. Okrusko — pf / LNF, 1997)

JENNEFELT, Thomas: O Domine, 1983, |l redakcija 1986 (LRT Kamerinis choras, dir.
A. VildziGnas / Vilniaus Arkikatedra, 1992)

JUOZAPAITIS, Jurgis: Nidos akvarelés (elektronika /KN, 1992); Vainikas i$éjusiems**,
1992 (LNSQ, dir. J. Domarkas / LNOBT, 1992); Kaleidofonija Nr. 2 (Ménulio sarada)**,
1994 (B. Vainianaité - pf, A. Dikcius — pf / LNF, 1994); Kaleidofonija Nr. 1**, 1993
(Het Trio / LNF, 1995); Kaleidofonija Nr. 4**, 1998 (LVSO, dir. M. Staskus / LNF, 1998);
Segles*, 1996 (L. Sulskuté - fl / VPG, 1999)

JUOZAPAITIS, Vytautas: Koncertas styginiams**, 1994 (LRTO styginiy grupé, dir. J.
Cechanovicius / LNF, 1995); Styginiy kvartetas Nr. 6**, 1992 (VVK / LMA, 1995);
Styginiy kvartetas Nr. 7**, 1997 (Chordos kvartetas / RDT, 1998)

JURGUTIS, Vytautas V.: Sticky Rhodes**, 1996 (elektronika / Kaviné “Tobira”, 1996);
G. A. L. House**, 1997 (L. Baublyté ~ fl, A. Stupak - fl, G. Gelgotas - fl, fonograma
/ LNF, Mazoji sale, 1997); Spectrum RTM*, 1998 (elektronika / KN, 1998); Tower of
Babylon**, 1999 ("icebreaker” / Sv. Kristoforo KOK, 1999) ,
JUZELIUNAS, Julius: “Patarliy simfonija” (Simfonija Nr. 6)**, 1991 (LNSO, Kauno
valstybinis choras, dir. P. Bingelis / LNOBT, 1992); Dékojimas*, 1992 (LKO, dir. S.
Sondeckis / MR, 1992); Melika*, 1973, Il redakcija 1993 (Ex tempore / LNF, 1994);
Kvartetas Nr. 1, 1962 (LMA styginiy kvartetas / SMC, 1996); Flobo-Clavio, 1987 (L.
Sulskuté —fl, L. Vébra — ob, A. Malcys - v¢, A. Dik¢ius — hpd / SMC, 1996); Litanijos**,
1997 (J. Rimas — ob / MR, 1997); Vixy et altera**, 1996-97 (P. Giunteris — perc, A.
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Maniusis — perc / Sv. Kristoforo KOK, 2000)

JUZELIUNAS, Tomas: Telefonika, 1987 (videomuzika / Kaviné “Tobira"”, 1996); Karmen
etnografinéje Lietuvoje (“Aidija”, dir. R. GrazZinis, fonograma / SMC, 1996); Trys
nuotraukos apie Kristijong Donelaitj**, 1999 (”Aidija", dir. R. Grazinis / MR, 2000)
KABELIS, Ric¢ardas: Invariacijos, 1983 (VSK / LMA, 1992); Oriono dirzas, 1995-96
(elektronika / Kaviné “Tobira”, 1996); For Beauty (Dél grozio)**, 1996 (“Aidija”,
dir. R. GraZinis / SMC, 1996); Int.elon.s**, 1996 (LVSO, dir. M. Staskus / LNF, 1998),
Opus novum**, 1997-99 (elektronika / Kino teatras “Lietuva”, 1999); Fierzig
persische Pfirsiche*, 2000 (“Aidija”, dir. R. Grazinis / MR, 2000); CCC*, 1991 (P.
Giunteris — bagnelis / Sv. Kristoforo KOK, 2000)

KACINSKAS, Jeronimas: Trumpa fantazija, 1966; Kontrastai, 1969; Improvizacija, 1968
(B. Vasiliauskas — org / Vilniaus Arkikatedra, 1991); Missa In Honorem Immaculati
Cordis Beatae Mariae Virginis occasione 700 anniversarii Baptismi Mindaugi Regis
Lituaniae, 1951 (“Vilnius”, dir. A. Jozénas/ Vilniaus Arkikatedra, 1991); Saulés giesmé,
1983 (J. Ciurilaité - S, V. Juozapaitis — Bar, LRT Kamerinis choras, dir. A. Vildzitinas /
LMA, 1991); Atspindziai, 1966 (Z. Karkauskaité — pf / MR, 1991); “Tout au fond du
pays lithuanien” (Vaidilos teatras, 1996); Nonetas, 1932 (M. Juozapavicius - fl, L.
Salna - ob, R. Talotka - cl, Z. Augaitis — hn, S. Kacionas - bn, A. Vainianaité — vn, G.
Jakaitis — va, A. Vasiliauskas - vc, A. Gurinavi¢ius — db / LNF, 1997)

KAGEL, Mauricio: Der Eid des Hipokrates*, 1984 (N. Novik - pf, R. Charadanian -
pf/LMA, 1992) ;

KAIRAITYTE, Dalia: Akimirkos (“Liepos”, dir. A. Zupkauskiené / SMC, 1996)
KANGRO, Raimo: Klimper, 1989 (N. Sakkos - pf, T. Pedske — pf / MR, 1991); Display
I*, 1991-92 (LKO, dir. S. Sondeckis / MR, 1992)

KARLSONS, Juris: Polifoniné studija*, 1992 (LKO, dir. 5. Sondeckis/ MR, 1992); Mazas
trio (Smilsu laiks), 1988 (V. Gelgotas - fl, A. Stelionyté — vn, H. Radvilaite - pf/ MR,
1992) .

KATZER, Georg: Schlagmusik 2*, 1991 ("Kroumata” / LMA, 1994)

KISEVICIUS, Rimvydas: Muzika smuikui ir fortepijonui (R. Svégzdaité - vn, R. Kisevic¢ius
— pf/LNF, MaZoji salé, 1997); ...istirps maldoje nerimastis...**, 2000 ( A. Stupak - fl,
P. Kuraitis - ob, A. Zidra - cl, R. Kisevi¢ius — pf, D. Narkevi¢jus — vn, P. Jeziorskis — va,
R. Jaraminaité - vc, dir. J. Janulevi¢ius / LMA, 2000)

KYBURZ, Hanspeter: Danse aveugle*, 1997 (Ensemble Recherche / LNF, 1998)
KLOVA, Vytautas: Oi, pas mareles (“Vytis”, dir. T. Sumskas / CMC, 1996)

KNOLES, Amy: Men in the Cities*, 1992 ("Basso Bongo” / MR, 1993)

KOTONSKI, Wiodzimierz: Antiphonae*, 1989 (elektronika / KN, 1992)

KOPYTKO, Viktor: Biblijos epizodai*, 1992 (“Klasika-Avangard” / LMA, 1993)
KOPPEL; Hermann D.: 15 miniatiGiry, Op. 97a, 1976 (A. Vasiliauskas — pf/ LMA, 1992)
KRAUZE, Zygmunt: Quatuor pour la naissance*, 1985 ("Klasika-Avangard” / LMA,
1993)

KRONLAKS, Rolands: Conversion*, 1996 (J. Rimas ~ ob, Chordos kvartetas / RDT,
1998)

KRUPOWICZ, Stanistaw: Alcoforado, 1989 (fonograma / KN, 1992)

KUBILIUNAS, Algimantas: Vytauto Macernio sonetai**, 1996 (V. Bakula - B, L.
Kopyrina - pf / SMC, 1996)

KUCINSKAS, Antanas: Trio, 1992 (E. Veli¢ka ~ vn, |. Belickaité — vn, E. Orlinyté ~vn/
Sv. Kazimiero baznycia, 1992)
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KULENTY, Hanna: Breathe, 1987 (Sv. Kristoforo KO, dir. D. Katkus / MR, 2000)
KUPREVICIUS, Giedrius: Mazi pokalbiai smuikui ir altui**, 1994 (R. Katilius — vn, A.
Piibilskiené — va / LMA, 1995) . .

KURZ, lvan: Notokruh - styginiy kvartetas pagal M. K. Ciurlionio “Zvaigzdziy
sonatg”*, 1979 (VVK/ SMC, 1996)

KUTAVICIUS, Bronius: Avinuko pédos (fragmentai), 1968 (J. Gicevi¢itte-Grickiené —
S, R. Jakutyté — pf / Sanatorija “Dainava”, Druskininkai, 1991); Styginiy kvartetas
Nr. 2 “Anno cum tettigonia”, 1980 (VSK / LMA, 1991); koncertas B. K. 60-metiui
1992 m. “Gaidoje”, MR: Magiskas sanskrito ratas, 1990 (VNMA, dir. S. Nakas), Mazasis
spektaklis, 1975 (N. GelZinyté — aktoré, VNMA, dir. S. Nakas), Saulétekio vartai*,
1992 (VNMA, dir. 5. Nakas), Ziemiy vartai*, 1991 (M. K. Ciurlionio meno mokyklos
styginiy orkestras, dir. Pr. Stepanovas); Paskutinés pagoniy apeigos, 1978; Vakary
vartai (Stabat Mater), 1995 (“Aidija”, dir. R. Grazinis, Ciurlionio meny gimnazijos
choras, dir. D. Skramtai, Sv. Kristoforo KO, dir. D. Katkus, Variniy pu¢iamuyjy grupé,
G. Skeryté - S, L. Digrys - org / Sv. Kazimiero baznyc¢ia, 1995); Sonata altui ir
fortepijonui, 1969 (G, Dacinskas — va, Z. Karkauskaité — pf / SMC, 1996); Ten toli, iki
vidurnakcio*, 1995 (Sv. Kristoforo KO styginiy kvintetas, Saksofony kvintetas, dir.
D. Katkus / LNF, 1997); Medz2iy kova, 1996 (R. Macitté — S, “Musica humana” / LNF,
1997); opera “Lokys”**, 2000 (A. M. Sluckaités-Juradienés libretas, J. R. Juragas —
reZisierius, M. Navakas - scenografija, S. Straukaité - kostiumai, A. Cholina —
choreografija, V. Juozapaitis - Bar, I. Linaburgyté — Mez, |. Zelenkauskaite-
Brazauskiene -§, V. Prudnikovas - B, A. Rubezius - T, A. Malikénas — Bar, M. Zemaitis
- Bar, V. Povilioniené - balsas, C. Stonys — aktorius, LNOBTSO, dir. L. Bal¢itnas, LNOBT
choras, vad. C. Radzilinas, baleto trupé, vad. T. Sedunova / LNOBT, 2000); Praeities
laikrodziai 11**, 2000 (M. Juozapaviéius - fl, R. Beinaris — ob, J. Rezni¢enko - cl, A.
Puplauskis — bn, A. Januievi¢ius - tp, M. Rancovas — hn, V. Silinskas - tb, Chordos
styginiy kvartetas, G. Bendoraitis — db, A. Slaustas — pf, dir. M. Pieéaitis / MR, 2000)
KUULBERG, Matti: Niente, 1984; Semplice, 1991; Quasi, 1989 (V. Gelgotas — fl / MR,
1992)

LACHENMANN, Helmut: stringtrio*, 1965 (Ensemble Recherche / LNF, 1998)

LANG, David: Born to be Wild*, 1993 (“Basso Bongo” / MR, 1993)

LAPINSKAS, Darius: opera “Charles is Danbury”**, 1994 (Jaunoji opera’94, Ch. lveso
muzika, D. Lapinskas - reZisierius, libretistas, satytojas ir dirigentas, J. Jukna -
scenografija / MR, Kino salé, 1994); Koncertas smuikui, sopranui, styginiams,
musSamiesiems ir juostai, 1966 (Vaidilos teatras, 1996); Vienaveiksmé opera arba
ein Theaterstiick “La Vida”, 1995 (Vaidilos teatras, 1996)

LASON, Aleksander: Pavasario kvintetas, 1981 (Mediniy pu¢iamujy kvintetas / MR,
1991)

LAURUSAS, Vytautas: Baltasis preliudas ir fuga, Juodasis preliudas ir fuga**, 1993
(B. Vainitnaité - pf / LNF, 1994); Koncertas balsui ir styginiy kvartetui, 1982-83 (E.
Ben-Zvi - S, KSK / LNF, 1995); Nakties balsai (“Vytis”, dir. T. Sumskas / SMC, 1996);
Concerto di corde**, 1997-99 (G. Jakaitis - va, M. Bagdonaité — va / VPG, 1999)
LEHMANN, Hans-Ulrich: Stro(i)king*, 1982 (W. Schreiber — perc / LNF, 1994)

LESSQ, Drew: Slow Down*, 1995 (“Basso Bongo” / LNF, 1995)

LIGETI, Gyérgy: Drei Phantasien*, 1982; Lux Aeterna, 1966 (“Jauna muzika”, dir. V.
Augustinas / LNF, 1994)

LIGETI, Lukas: Frozen State of Song* (Vienna Saxophone Quartet / LNF, 1995)
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LINDBERG, Magnus: Marea*, 1990 (LNSO, dijr. J. Domarkas / LNF, 1994); Steamboat
Bill Junior*, 1990 (Ensemble Court-circuit / Sv. Kristoforo KOK, 2000)

LOEVENDIE, Theo: Strides*, 1976 (Het Trio / LNF, 1995)

LOMBARDO, Robert: Koncertas mandolinai ir styginiy orkestrui “Orféjas ir
menadés”*, 1994 (D. Marinos — mand, Sv. Kristoforo KO, dir. D. Katkus / LNF, 1995)
LONSDALE, Michael: Lung Gampa (Kehaujantlstranse)* 1993; Mouna (Vidiné tyla)*,
1986 (A. Vasiliauskas / LNF, 1995)

LUNDQUIST, Torbjérn Iwan: Sisu, 1976 (MuSamuyjy instrumenty ansamblis/ MR, 1991)
LUTOSEAWSKI, Witold: Simfonija Nr. 3, 1983 (LNSO, dir. J. Domarkas / LNOBT, 1991);
Simfonija Nr. 4*, 1992 (LVSO, dir. St. Welanyk/LNOBT 1993)

MacPHERSON, Gordon: Baby Bear’s Bed*, 1999 (“Icebreaker” / Sv. Kristoforo KO
klubas, 1999)

MAKACINAS, Teisutis: Malda uz Lietuva, 1990 (B. Vasiliauskas - org / Vilniaus
Arkikatedra, 1991); Simfonijeté**, 1995 (LRTO styginiy grupeé, dir. J. Cechanovicius
/ LNF, 1995) .
MALCYS, Arvydas: Ultimum refugium#**, 1996 (LNSO puciamuyjy kvintetas / SMC,
1996); Gyvenimo kelias (Curriculum vitae)**, 1997 (LKS, dir. S. Sondeckis / LNF, 1997);
- Erskéciy akys*, 1999 (A. Silalé - vn, E. Vy¢inas - va, A. Malcys — vc, A. Dikéius — pf /
VPG, )1999) Akimirka amzmybe]e** 2000 (Sv. Kristoforo KO, dir. D. Katkus / MR,
2000

MAN, Roderik De: Gramvousa* 1995 (Het Trio / LNF, 1995)

MARQOS, Miklos: Divertimento, 1976 (Mediniy puciamuyjy kvintetas/ MR, 1991); Relief,
1978 (R. Katilius — vn / LMA, 1992); Konzertmusik fiir Geige, Bratsche und
Kammerensemble, 1992 (“Klasika-Avangard” / LMA, 1993)

MARTINAITIS, Algirdas: Rojaus pauksciai, 1981 (P. Vy$niauskas - sax, fonograma /
LMA, 1991); Septyni gyvulizmo priesakai**, 1994 (“Jauna muzika”, dir. V. Augustinas
/LNF, 1994); Rasmenys**, 1996 (V. Pilibavi¢ius — tb / SMC, 1996); Nebalgt01|5|mfon|ja
1995 (LNSO, dir. R. Servenikas / LNF, 1997); Serenada panelei Europai**, 1999
(Ostrobotnijos KO, dir. J. Kangas / VR, 1999)

MASANAUSKAS Kipras: Misios, 1992 (“Brevis”, KO “Archibasilicae Vilnensis”, dir.
M. Staskus/Sv Kazimiero baznycia, 1992)

MAZULIS, Rytis: Apstulbusi akis prarado ama, 19" ~ (“Museum musicum”, dir. V.
Miskinis / LMA, 1991); Canon Aenigmaticus, 1991 VainiGnaité - pf, H. Radvilaité
- pf/ MR, 1991); Grynojo proto klavyras, 1992 (elextronika / MR, 1994); Sybilla**,
1996 (“Aldua" dir. R. GrazZinis / SMC, 1996); Palindromas**, 1996 (elektronika /
Kaviné “Tobira”, 1996); Talita cumi*, 1992-99 (elektromka O. Pautova -
videoprojekcija /'Kino teatras “Lietuva” 1999); Canon mensurabilis**, 2000
(Ensemble Court-circuit / Sv. Kristoforo KOK 2000)

MAG], Ester: Bukolikos, 1983 (LNSO, dir. I. Resnis / LNOBT, 1991); A tre, 1991 (A.
Stelionyté —vn, A. Malcys—vc A. Pauliukevicius - gui / MR, 1992)

MELLNAS, Arne: lkaros, 1986 (LNSO, dir. J. Domarkas/LNOBT, 1991); Expansion and
Echoes, 1984 (A. Vasmauskas—pf/LMA 1992); Rolando furioso, 1991 (R. Katilius ~
vn, V. Dapkuté - hpd / LMA, 1992)

MERKELYS, Remigijus: Oasis**, 1992 ("Ex tempore” / MR, 1992); I. M. Pulse (Invention
of MultiPulse)**, 1996 (videoprojekcija - P. Zavadskis, fonograma/Kaviné “Tobira”,
1996); Erdve’tyra**, 1998-99 (fonograma: “Brevis”, D. Praspaliauskis ~ sax, “Vilniaus
musamieji”, Chordos kvartetas / Kino teatras “Lietuva”, 1999); MiKonst, 2000 (T.
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Honma - pf, VVK/ MR, 2000)
MESSIAEN, Olivier: Le chocard des Alpes, Le loriot i§ "Catalogue d’oiseaux”, 1958
(. Karkauskalte - pf/SMC, 1996)
MEZARAUPS, Imants: Trumpa siuita, 1994 (D. Dik3aitis — vn, elektronika / MR, 1997)
MINIOTAS, Viktoras: Hymnologie IH**, 1997 (LVSO, dir. M. Staskus / VKR, 1999)
MISKINIS, Vytautas: Exultate Deo, 1987 O Salutaris, 1989; Keturi motetai M. Durufle
atminimui (2 dalys), 1989-90; Trys rellglnes giesmés, 1989; Gloria i§ Misiy G-Dur,
1988 ("Museum musicum®”, dir. V. Miskinis / LMA, 1991)
MONK, Meredith: autorinis koncertas 1998 m. “Gaidoje”, NDT: Songs from the Hill*,
1977; Light Songs*, 1988; Volcano Songs*, 1994 (M. Monk - balsas), Gorham Lullaby,
1975; Travelling, 1973 (M. Monk - balsas, pf), Madwoman’s Vision, 1988; Choosing
Companions from “Atlas”, 1991; The Tale, 1973; New York Requiem, 1993 (M. Monk
- balsas, C. Stiefel - pf)
MONTVILA, Vytautas: Styginiy kvartetas Nr. 2, 1967 (VSK / LMA, 1991); Laisvés
sonata**, 1990-94 (B.VainiGnaité — pf / LNF, 1994); Trikampiai fleitai ir fortepijonui
(A. Vlzglrda ~fl, E. Karcub - pf/SMC 1996); Penktasis mirazas**, 1997 (B. Vainitnaité
- pf/ MR, 1997)
MOTIEKAITIS, Ramnas: Moblle 2*, 1996 (elektronlka/Kavmé “Tobira”, 1996); Phat*,
1998 (elektronlka / KN, 1998); Antrmlnkal ir a§**, 2000 ("Aidija”, dll’ R. Grazinis /
MR, 2000)
NABAZAS, Jonas: Kvartetas Nr. 1, 1957 (KSK / CMC, 1996); Zaratustra (Daina apie
lidesj ir dZIaugsmq) 1933 (LVSO dir. M. Staskus / VKR, 1999)
NAKAS, Saranas: M.R.Z., 1995 (videomuzika, G. Seputis — videoprojekcija / Kaviné
“"Tobira”, 1996); Menulls riedantis akuotais, 1984 ("Aidija”, dir. R. GraZinis / SMC,
1996); Chronon** 1992-97 (A. Doveika - cI T. Gricius — tp, A. Malcys — vg, A.
Gurinavi¢ius — db, A. Slaustas - pf, S. Astrauskas — Jperc, dir. J. Geniudas / LNF, 1999)
Ziqquratu-11**, 1998-99 (elektronika, VNMA, dir. S. Nakas / Kino teatras “Lietuva”,
1999); Fight and Escape**, 1999 (“Icebreaker” / Sv. Kristoforo KOK, 1999); Prie
dangaus varty**, 2000 (VNMA, fonograma / Sv. Kristoforo KOK, 2000)
NARBUTAITE, Onuté: Astuonstygé, 1986 (R. Katilius —vn, A. Matulionyté-Psibilskiené
~va/ MR, 1991) Nakties kantata, 1979 (*Museum musicum”, dir. V. Miskinis/ LMA,
1991); Opus lugubre, 1991 (LKO, dir. S. Sondeckis / LMA, 1991); Metabolé*, 1992
(LKO, dir. S. Sondeckis / MR, 1992); PieSinys styginiy kvartetui ir sugrjZtanciai Ziemai
(Styginiy kvartetas Nr. 3)*, 1991 (VSK/LMA, 1992); Vérinys**, 1995 (“Ex tempore”
/ SMC, 1996); Centones meae urbi, 1997 (R. MaciGté - S, |. Misidira — Bar, LNSO grupé,
“Aidija”, dir. R. Servenikas / Sv. Krlstoforo KOK, 1997); Sinfonia col triangolo, 1996
(Ostrobotnijos KO / VR, 1999); Sonnet a I'amour, 1999 (E. Prudkauskas — T, A.
Paullukewcnus——gui /VPG, 1999); Gesang, 1997 (I. Linaburgyté~ Mez, E. Montvidas-
Prudkauskas — T, |. MisiGra-Tumanov - B, J. Rimas - ob, J. Landsbhergyté - org / MR,
2000)
NARVILAITE, Loreta: Ryto rasa krito**, 1996 (VNMA, dir. §. Nakas / SMC, 1996):
Kranto trupinys. Ziemos zaidimai**, 2000 ("Aidija”, dir. R. GraZinis / MR, 2000);
Sauksmas - Sviesa**, 1999 (A. Janusevic¢ius — tp, S 5. Zvirblis — tp, T. Honma - pf, P.
Geniusas — pf/ MR, 2000)
NEBESNY, Ivan: The Last Rite of the Old Wizard*, 1997 (Ensemble Cluster, live-
electronics / RDT, 1998)
NONO, Luigi: ...sofferte onde serene...*, 1976 (Cikada Duo / LNF, 1995)
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NORDGREN, Pehr Henrik: Styginiy kvartetas Nr. 3, 1976 (VVK / LMA, 1992; / SMC,
1996); Equilibrium, op. 94%, 1995; Rock score*, 1997 (Ostrobotnijos KO, dir. J. Kangas
/ LNF, 1999)

NORDHEIM, Arne: Colorazione*, 1968; Link* (Cikada Duo / LNF, 1995)

NUR?ARD Per: Fugitive Summer*, 1992 (Ostrobotnijos KO, dir. J. Kangas / LNF,
1999

PAKALNIS, Juozas: Simfoninis paveikslas**, 1939 (LVSO, dir. G. Rinkevicius / LNOBT,
1992)

PART, Arvo: Sieben Magnificat-Antiphonen*, 1988; Summa*, 1980 (“Jauna muzika”,
dir. V. Augustinas / LNF, 1994); Psalom®*, 1985; Trisagion*, 1992 (LKO, dir. S. Sondeckis
/ LNF, 1997)

PENDERECKI, Krzysztof: Styginiy kvartetas Nr. 2, 1968 (VVK/LMA, 1991); Cherubino
daina, 1986 (LRT kamerinis choras, dir. A. V|ld21unas / Vilniaus Arklkatedra 1992);
Passacaglia, 1988 (LNSO, dir. J. Domarkas / LNOBT, 1992)

PEREZZANI; Paolo: Il volto della notte*, 1995 (Het Trio / LNF, 1995)

PETRASKEVICS Janis: Flight of the Arrow. Just Heaving in Sight and... far Afar*,
1996-97 (A. Sivickis — vc / RDT, 1998); Distance(s)**, 1998 (Ostrobotnuos KO, dir. J.
Kangas / VR, 1999)

PILIBAVICIUS, Vytautas: Art solo**, 1996 (V. Pilibavicius — tb / Kaviné “Tobira”, 1996)
PLAKIDIS, Péeteris: Dvi variacijos, 1976 (R. Armonas — vc / LMA, 1991); Dainavimas,
1986 (LNSO, dir. I. Resnis / LNOBT, 1991); Mazas koncertas, 1991 (U. Jagélaité — vn,
A. Vistakyté — vn / MR, 1992)

POVILAITIS, Leonas: Adagio styginiy orkestrui, 1984 (LNSO, dir. J. Domarkas / LNF,
1996); Bégiy tokata**, Mano baltasai angele'** (D. Kemeklyté — pf / MR, 1997)
POLDMAE, Alo: Nuojautos, 1991 (N. Sakkos — pf, T. Peaske — pf / MR, 1991)
PRUSEVICIUS, Donatas: Panegirika**, 1998 (Ensemble Cluster / RDT, 1998); Styginiy
kvartetas Nr. 4*, 1994 (Chordos kvartetas / RDT, 1998)

RABE, Folke: Basta* 1982 (V. Pilibavicius — tb / MR, 1992)

RACIUNAS, Antanas: Allegro rusticamente i§ Simfonijos Nr. 6, 1966 (LNSO, dir. J.
Domarkas / LNF, 1996); Koliikieti§kas a¢iii, 1951 (“Salutaris”, dir. M. Stagkus / SMC,
1996)

RADULESCU, Horatiu: autorinis koncertas 1999 m. “Gaidoje”, LNF: Khufu's Serpent,
op. 94*, 1995 (European Lucero Ensemble, dir. H. Radulescu); Das Andere, op. 49*,
1984 (C. M. Tunnell - vc); End of Chronos**, 1999 (M. Diaconu — S, O. Theurillat -
tp); Where Beyond, op. 55a4*, 1992 (C. Daroux — alt fl, LNSO styginiy grupé); lubiri,
op. 43*, 1981 (European Lucero Ensemble, S. Kacnonas—bn A. Gurinavicius —- db, S.
Astrauskas — perc, V. V. Jurgutis — cel, pf, R. Motlekams—cel pf, V. Janatjeva - gyvo
garso ikona, dir. H. Radulescu, fonograma / LNE 1999); Dr. Kai Hong’s Diamond
Mountain, op.77*%, 1991 (A. Gotesmanas — perc, fonograma / Sv. Kristoforo KOK,
2000)

RAUDONIKYTE, Dalia: Spalvos, 1995 (LNSO, dir. R. Servenikas / LNF, 1997)

RAATS, Jaan: Sonata, 1990 (N. Sakkos — pf, T. Pedske — pf / MR, 1991); Simfonija Nr.
8, Op. 74*, 1974 (LVSO dir. St. Welanyk / LNOBT, 1993)

RECHBERGER, Herman: Frihlingsrauschen*, 1984 (elektronika / KN, 1993)
REHNQVIST, Karin: Taromirs Tid*, 1985-87 (Ostrobotnijos KO, dir. J. Kangas / LNF,
1999)

REKASIUS, Antanas: Simfonija Nr. 7 “In memoriam”, 1987 (LVSO, dir. St. Welanyk /

LNOBT, 1993); Autokoliazas Nr. 3 “Traditus in mortem”**, 1995 (LNSOQ, dir. M. Staskus
/ LNF, 1995); baletas “Medéja”** (A. Cholina — libretisté ir statytoja / LNOBT, 1996);
Muzika styginiams Nr. 2%, 1992 (LKO, dir. S. Sondeckis / LNF, 1997); Koncertas
saksofonui ir orkestrui “Dar negana”*#*, 1998 (V. Labutis — sax, LNSO, dir. R.
Servenikas, 1998)

RIHM, Wofgang Chiffre IV*, 1984 (Ensemble Recherche / LNF, 1997); Styginiy
kvartetas Nr. 4%, 1981 (Silezijos styginiy kvartetas / VPG, 1999); Chiffre Il - Silence
to be Beaten*, 1999, Jagden und Formen*, 1995-2000 (Ensemble Modern / LNF,
2000).

RIMKUS-RIMKEVICIUS, Gediminas: Energija, srautai ir kryptys*, 1993 (VVK, LVSO
grupé, dir. M. Piecaitis / LNF, 1997)

ROKAITE, Daiva: Credo, 1991 (“Jauna muzika®”, dir. R. Merkelys/ LMA, 1991); Imoromi,
1995 (LNSO, dir. R. Servemkas/LNF 1997)

RONA, Jeff: T42*, 1990 (“Basso Bongo” / MR, 1993)

ROSING-SCHOW, Niels: Sonata a due (Ommagio a D. Scarlatti)*, 1985 (N. Novik -
hpd, R. Charadzanian - pf/LMA, 1992); E Rigidis*, 1981 (P. Kunca —vn, R. Lampsatyté
- pf/LMA, 1995)

RUDERS, Poul: Cembal d’Amore**, 1985-86 (N. Novik - hpd, R. Charadzanian — pf/
LMA, 1992)

SAARIAHO, Kaija: Du cristal*, 1990 (LNSO, dir. R. Servenikas / LNF, 2000)
SANDSTROM, Sven-David: Drums*, 1980 (“Kroumata” / LNF, 1994); Agnus Dei, 1981
("Jauna mu2|ka" dir. V. Augustmas/LNF 1994);

SAUSANAVICIUTE Eglé: David priusguam liniretur**, 1991 (R. MaciGté ~ S, S.
Astrauskas - perc, D. Gedvilas - fl, E. Velicka —vn, 1. Bellckaité—vn, E. Orlinyté — vn,
R. Zakaras — va, D. MisiGnas — vc / Sv. Kazimiero baznyCIa 1992); Psalmé**, 1991-96
(A. Stasmnalte—S G. Dacinskas — vn, A. Malcys — vc, A. Dik€ius — pf, S. Astrauskas —
perc, dir. S. Nakas / SMC, 1996); Et stetit super harenam maris**, 1999 (G. Skeryté -

S, D. Gedyvilas - fl, A. Doveika - cl, §. Ka¢ionas — bn, A. Slaustas—pf A. Silalé —vn, A.

Malcys—vc dir. M. Piecaitis / LNF, 1999)

SAVINIENE, Galina: Parcelle, 1995 (L. Clapas~ﬂ/SMC 1996) .

SCHNITTKE, Alfred: Concerto grosso Nr. 4 / Simfonija Nr. 5*, 1988 (LNSO, dir. R.
Servenikas / LNF, 1998)

SCHREIBER, Wieland: In Es*, 1987; Wohin gehst Du?*, 1993 (W. Schreiber — perc/
LNF, 1994)

SCHWEHR, Cornelius: da capo?¥, 1986 (Ensemble Recherche / LNF, 1998)

SELLARS, James: Bass and Drums*, 1985-95 (“Basso Bongo” / LNF, 1995)
SHANAHAN, lan: Arc of Light*, 1993 (A. Vasiliauskas - pf / LNF, 1995)
SHCHETINSKY, Olexandr: A Word of a Preacher*, 1991 (Ensemble Cluster / RDT, 1998)
SHUYA, Xu: Thaiyi*, 1995 (H. Starreveld - fl / LNF, 1995)

SIEGEL, Wayne: Cobra*, 1988 (elektronika / KN, 1993)

SILVESTROV, Valentin: Styginiy kvartetas Nr. 1%, 1974 (Ensemble Cluster / RDT, 1998)
SINKEVICIUTE, Nijolé: Kantata “Saulés kellas" 1995 (TVR vaiky choras, dir. R.
Maleckaité, Z. Bagavicius — perc, N. Sinkevic¢iaté - clavmova V. Sinkevi¢idité — clavinova
/ SMC, 1996)

SMETANIN, Michael: ...ik mis hier its...
(A.Vasiliauskas — pf/ LNF, 1995)

SODEIKA, Gintaras: Baza Gaza, 1988 (fonograma, video ir kvapai / Kaviné “Tobira”,

(Atvirukas is Olandijos Nr. 4)*, 1985
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1996); Garso ontologija Nr. 1 (“Aidija”, dir. R. GraZinis / SMC, 1996); mikroopera
“Tobira"”, 1996 (l. Jankaitis — balsas, E. Parulskis — synth, video, kompiuteriai, kvapai
/ Kaviné "Tobira”, 1996); Force majeure**, 2000 (LNSO, dir. R. Servenikas, R. ir Z.
Ibelhaupty pf duetas / LNF, 2000); Urtext**, 2000 {(LMA styginiy kvartetas / LMA,
2000) o

SOLAGE: Fumeux fume... (“Aidija”, dir. R. Grazinis / SMC, 1996)

SPAHLINGER, Mathias: gegen unendlich*, 1996 (Ensemble Recherche / LNF, 1998)
STAKVILEVICIUTE, Indre: Oceanus procellarum (“Salutaris” motery grupé, dir. M.
Stadkus / LNF, MaZoji salé, 1997) ’

STANCIKAS, Liutauras: Duo vienam, 1989 (G. BandZinaité — pf / MR, 1991)
STRIAUPAITE, Vaida: Trialogas trimitui, valtornai ir tibai (R. Repin —tp, G. S¢erbavicius
-hn, V. Navickas —tu/ LNF, MaZoji salé, 1997); Styginiy kvartetas, 1998 (LMA styginiy
kvartetas / LMA, 2000)

STRINBERG, Henrik: Origins/Glades*, 1994 (“Kroumata” / LNF 1994)

SUMERA, Lepo: Simfonija Nr. 3, 1988 (LNSO, dir. ). Domarkas / LNOBT, 1992); Simfonija
Nr. 5*, 1995 (LVSO, dir. M. Staskus / LNF, 1998) ,

SENDEROVAS, Anatolijus: Simeni chachotam al libecha..., 1990-92 (E. Ben-Zvi-§, A.
safiulin — B, V. Tarasovas - perc, LVSO, dir. G. Rinkevi¢ius / LNOBT, 1992); M. K.
Ciurlionio eskizai*, 1994 (B. Vainitnaité - pf/ LNF, 1994); Der tiefe Brunnen..., 1993
(E. Ben-2vi-§, A. Vasiliauskas — pf, KSK/LNF, 1995); Regéjimai**, 1996 (P. Vyiniauskas
—sax, “Vilniaus musamieji” / LNF, 1997); M. K. Ciurlionio eskizai ir postludium, 1999
(P. Giunteris — perc, S. Okrusko — pf / Sv. Kristoforo KOK, 2000)

SERKSNYTE, Raminta: Fantazija (R. Serkdnyté — pf/ LNF, MazZoji salé, 1997); Misterioso,
1994 (L. Baublyté - fl, A. Stupak — fl, D. Liutkus — db / LMA, 2000)

SILEIKA, Remigijus: Musica ricordanza, 1993 (I. Armonaité — vn, 1. Uss-Armoniené —
pf, R. Armonas — vc/ LMA, 1995) .

SIMKUS, Stasys: | ateitj Sviesia, 1940 (“Salutaris”, dir. M. Staskus / SMC, 1996)
SIRVINSKAS, Gytis: SOS, 1990 (D. Kucinskas - pf, A. Jasenka - pf, fonograma / LMA,
1991) ' .

SVEDAS, Jonas: Trys mergaités posmai (J. Gicevic¢iGte-Grickiené - S, R Jakutyteé - pf/
LMA, 1991); Sonata smuikui ir fortepijonui, 1961 (R. Katilius — vn, L. Lobkova — pf/
MR, 1991)

SVEDAS, Vladas: Sonata "Vienatvé”, 1986 (R. Armonas - vc / LMA, 1991);
Reminiscencijos**, 1996 (A. Talo¢ka —cl, ). Rezni¢enko —cl, A. Zitra - cl, D. Kalinauskas
- cl / LNF, 1997); Styginiy kvartetas Nr. 2**, 1997 (Chordos kvartetas / RDT, 1998)
TALLAT-KELPSA, Juozas: “Prabilo Zemé” - finalas i$ kantatos apie Staling, 1947
("Salutaris”, dir. M, Staskus / SMC, 1996)

TAMULIONIS Jonas: Vasaros psalmés, 1985 (J. Gicevi¢iaté-Grickiené ~ S, R. Jakutyté
- pf/Sanatorija “Dainava”, Druskininkai, 1991/ LMA, 1991); Lambada concertante
(Variazioni e Fuga), 1992 (Concertino / MR, 1993); Toccata diavolesca, 1991 (LRTO
styginiy grupé, dir. J. Cechanovicius / LNF, 1995); Trio, 1993 (L. Sulskuté - fl, R.
Romoslauskas — va, A. Pauliukeviéius — gui / VPG, 1999) }

TREBOR: Passerouse de beautee ("Aidija”, dir. R. Grazinis / SMC, 1996)

TUUR, Erkki-Sven: Insula deserta, 1983 (LNSO, dir. I. Resnis / LNOBT, 1991); Mirage*,
1991 (elektronika / KN, 1992); Zaidimo kerai (fragmentas)*, 1995 (“Basso Bongo” /
LNF, 1995); Passion*, Hllusion* (LKO, dir. S. Sondeckis / LNF, 1997)

URBAITIS, Mindaugas: I8vaiksciojau miska, isvaikiciojau lauka, 1986 (“Museum

musicum”, dir. V. Miskinis / LMA, 1991); Lietuviy liaudies muzika, 1990 (LKO, dir. s.
Sondeckis/LMA, 1991); Meilés daina ir i3siskyrimas, 1979 (S. Trimakaité - S, véluojantj
sistema / LMA, 1991); Lacrimosa**, 1991-94 (“Jauna muzika”, dir. V. Augustinas /
LNF, 1994); Resignatio, 1992-93 (E. Ben-Zvi - S, KSK / LNF, 1995); Recycling Tango*,
1998 (D. Praspaliauskis — sax, K. Stonkus — acc, A. Gurinavi¢ius — db, S. Astrauskas —
perc/ LNF, 1999); Ramybé, 2000 (T. Honma - pf, VVK / MR, 2000)

VAINIUNAS, Stasys: Fortepijoninis kvintetas Nr. 1, 1955 (LMA fortepijoninis kvintetas
/ SMC, 1996)

VALANCIUTE, Nomeda: Lietus plonom stikliném kojom, 1987; Po mirazais, 1991
("Jauna muzika”, dir. R. Merkelys / LMA, 1991); Atodusis (“Museum musicum”, dir.
V. Miskinis / LMA, 1991); Celé**, 1990 (LKO, dir. S. Sondeckis / MR, 1992); Circulus
vitiosus, 1993 (“Ex tempore” / MR, 1993); Baimés didelés akys**, 1996 (Saga Duo /
SMC, 1996), Sodas**, 2000 (Sv. Kristoforo KO, dir. D. Katkus / MR, 2000)
VANAGAITE, Genovaité: Ménesienos atspindziai, 1995 (S. Okrucko — pf 7/ LNF, 1997)
VASKS, Péteris: Peizazas su pauksciais, 1980 (A. Vizgirda ~ fl / LMA, 1991); Mazasis
koncertas timpanams ir muSamiesiems, 1976 (MuSamuyjy instrumenty ansamblis /
MR, 1991); Styginiy kvartetas Nr. 2 “Vasaros dainavimai”, 1984 (VVK/ LMA, 1991);
Lauda per orchestra*, 1986 (LVSO, dir. G. Rinkevicius / LNOBT, 1992); Sonata*, 1986
(A. Gurinavicius — db / MR, 1992); Zinia*, 1982 (LNSO, N. Novik - pf, R. CharadZanian
- pf, dir. J. Domarkas / LNF, 1994); Styginiy kvartetas Nr. 2 (Sommergesinge), 1984
(VVK /SMC, 1996)

VIHMAND, Mari: Floreo*, 1995-96 (LVSO, dir. M. Staskus / VKR, 1999)

VINE, Carl: Sonata*, 1990 (P. Geniusas - pf / LNF, 1997)

VIRKSAS, Zigmas: Sonata “Veidrodis"**, 1991 (A. Vizgirda - fl, E. Karcub — pf/ LMA,
1991); Kaip saulés patekejimas, 1984 (B. Vainilnaite — pf/ MR, 1997)

VOGELSANG, Kristen: Walks All Over the Sky*, 1991 (“Basso Bongo” / MR, 1993)
VOLANS, Kevin: She who sleeps under a blanket...* (Cikada Duo / LNF, 1995)
WAHREN, Karl Heinz: Tango Noir*, 1978 (“Klasika-Avangard” / LMA, 1993)
WEBERN, Anton: Trys pjesés, Op. 11 violoncelei ir fortepijonui (A. Malcys - vc, A.
Dikcius — pf / SMC, 1996)

WHITICKER, Michael: The Hands the Dream*, 1987 (A. Vasiliauskas ~ pf / LNF, 1995)
WINKLER, Todd: Things that Don't Belong in Houses*, 1993 (“Baso Bongo"” / MR,
1993)

XENAKIS, lanis: Psappha*, 1976 (W. Schreiber - perc/LNF, 1994); XAS*, 1987 (Vienna
Saxophone Quartet / LNF, 1995) .

ZAPPA, Frank: G-Spot Tornado*, 1986 (“Icebreaker"” / Sv. Kristoforo KOK, 1999)
ZURBAITE-DIKCIENE, Rasa: Hipokrené, 1991** (LNSO, dir. J. Domarkas/LNOBT, 1991);
Muzikinis léliy spektaklis pagal lietuviskg pasaka “Muzikantas, velnias ir perkiinas”,
1996 (“Diemedis”, D. Klimavicitté — rezisieré ir scenografé / SMC, 1996); Muzikinis
vaiky spektaklis “Kai tévelis knarkia”, 2000 (“Diemedis”, D. Klimavi¢itté - rezisieré
ir scenografé, R. Zidoniené - reZisieré, S. Dadiené - kostiumy dailininké / “Lélés”
teatras, 2000)

ZVONKUS, Deivydas: Du 3okiai fortepijonui ir akordeonui (R. Kisevi¢ius — pf, D.
Zvonkus — acc / LNF, Mazoji salé, 1997) . 3

ZIGAITIS, Rimvydas: I5jojo jojo (“Vytis”, dir. T. Sumskas / SMC, 1996)
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