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21th International Contemporary Music Festival

MINIMAL | MAXIMAL

. Festivalio tema — minimalizmas ir maksimalizmas muzikoje: bandymas
pazvelgti j skirtingus muzikos polius

. Vienos didziausiy Siuolaikinés muzikos asmenybiy platesnis karybos
pristatymas - portretas: kompozitorius vizionierius lannis Xenakis

. Pirma karta Lietuvoje - iskiliausio XX a. pabaigos lenky simfoninio
karinio, Henryko Mikotajaus Géreckio Ill simfonijos, atlikimas

. Démesys tikriems Siuolaikinés muzikos atlikimo lyderiams i$ Prancazijos,
Vokietijos ir Italijos

. Intriguojantys audiovizualiniai projektai — originalios skirtingy meny
sgveikos ir netikéti sprendimai

. Keletas potépiy M. K. Ciurlioniui, pazymint kompozitoriaus 100-gsias
mirties metines

. Naujy kariniy uzsakymai ir geriausi Lietuvos bei uzsienio atlikéjai:
simfoniniai orkestrai, ansambliai, solistai

Festivalis GAIDA yra europinio naujosios muzikos kirybos ir sklaidos
tinklo Réseau Varése, remiamo Europos Komisijos programos Kultira,
narys.

The GAIDA Festival is a member of the Réseau Varése, European network
for the creation and promotion of new music, subsidized by the Culture
Programme of the European Commission.
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Spalio 21 d., penktadienis, 19 val., Kongresy ramai

LIETUVOS VALSTYBINIS SIMFONINIS ORKESTRAS

Dirigentas Martins Ozolins$ (Latvija)

Ramunas Motiekaitis. VabzdZiy Zingsniai (premjera)
Vytautas V. Jurgutis. Ci (premjera)

lannis Xenakis. Krinoidi

Antanas Kucinskas. For Rest (premjera)

Nomeda Valanciaté. Salos I (premjera)

David Lang. Grind to a Halt

Spalio 22 d., Sestadienis, 19 val., Meny spaustuvé

ANSAMBLIS LUDUS GRAVIS (ITALIJA)
John Cage. Ryoanji

Arvo Part. Pari Intervallo

Stefano Scodanibbio. Due Pezzi Brillanti

Rata Vitkauskaité. Orion Arm (premjera)

Terry Riley / Stefano Scodanibbio. In D

Spalio 23 d., sekmadienis, 19 val., Siuolaikinio meno centras

KVARTETAS DIOTIMA (PRANCUZIJA)

Alberto Posadas. Del reflejo de la sombra (klarneto partija —
Antanas Taloc¢ka)

Toshio Hosokawa. Blossoming

Steve Reich. Different Trains

Spalio 25 d., antradienis, 19 val., Siuolaikinio meno centras

KAMERINIS CHORAS BREVIS
Dirigentas Gintautas Venislovas
lannis Xenakis. Nuits

lannis Xenakis. Knephas

Ricardas Kabelis. Kalno trejiné (premjera)
Rytis Mazulis. Teleskopas (premjera)

Spalio 26 d., tre¢iadienis, 19 val., Siuolaikinio meno centras

GAIDA ENSEMBLE

Dalyvauja:

Vainius Sodeika (aktorius)

Sutartiniy ansamblis Trys keturiose
Dirigentas Martynas Staskus

Thierry de Mey. Habanera

Marc Sabat. Modernes Kaufhaus

Alvin Lucier. Navigations

Remigijus Merkelys. Genus (ISnykusi gentis)
Mindaugas Urbaitis. Varom, sutartines, varom! (premjera)
Frederick Rzewski. Coming Together

Spalio 26 d., tre¢iadienis, 21 val., Siuolaikinio meno centras

ELEKTROS LEMPUCIU MUZIKA
Michael Vorfeld (VOKIETIJA)
Audiovizualinis elektroakustinis performansas

Spalio 27 d., ketvirtadienis, 19 val., Siuolaikinio meno centras

KAMMERENSEMBLE NEUE MUSIK BERLIN (VOKIETIJA)
lannis Xenakis. Anaktoria

Helmut Lachenmann. Styginiy kvartetas Nr. 2 Reigen seliger Geister
lannis Xenakis. Akea

Marius Baranauskas. Trapecija (premjera)

lannis Xenakis. Phlegra

Spalio 28 d., penktadienis, 19 val., Siuolaikinio meno centras

ANSAMBLIS 2e2m (PRANCUZIJA)
Gérard Pesson. Mes Béatitudes

lannis Xenakis. Morsima Amorsima
Francesco Filidei. Concertino d‘autumno
Raphaél Cendo. Tract

Franck Bedrossian. It

Spalio 28, penktadienis, 21 val., Siuolaikinio meno centras

reMIX | reMAX

Gedimino Gelgoto Naujy idéjy kamerinis orkestras NI&Co

Egidija Medeksaité, Marius Salynas, Lukas Miceika (video), DJ
Partyzanai, Riit Riit

Maksimalistinés ir minimalistinés muzikos remiksy programa (premjera):
lannis Xenakis, Richard Barret, Olga Neuwirth, Brian Ferneyhough, Michael
Finissy, James Dillon,

Terry Riley, La Monte Young, Philip Glass, Steve Reich, Julia Wolfe, John
Adams, Arvo Part, Bronius Kutavicius, Mindaugas Urbaitis

Spalio 29 d., Sestadienis, 19 val., Nacionaliné filharmonija

LIETUVOS NACIONALINIS SIMFONINIS ORKESTRAS
Bozena Harasimowicz (sopranas, Lenkija)

Geoffrey Douglas Madge (fortepijonas, Australija)

Dirigentas Robertas Servenikas

Vidmantas Bartulis. S/énis (premjera)

Justé Janulyté. Tekstilé

lannis Xenakis. Synaphai fortepijonui ir orkestrui

Henryk Mikotaj Goérecki. Simfonija Nr. 3 Raudy simfonija




PROGRAMME

21 October, Friday, 7 p. m., Congress Concert Hall
LITHUANIAN STATE SYMPHONY ORCHESTRA

Conductor Martins Ozolins

Ramunas Motiekaitis. Insects’ Steps (world premiere)
Vytautas V. Jurgutis. Ci (world premiere)

lannis Xenakis. Krinoidi

Antanas Kucinskas. For Rest (world premiere)
Nomeda Valanciaté. Islands | (world premiere)
David Lang. Grind to a Halt

22 October, Saturday, 7 p. m., Arts Printing House

LUDUS GRAVIS ENSEMBLE (ITALY)
John Cage. Ryoanji

Arvo Part. Pari intervallo

Stefano Scodanibbio. Due pezzi brillanti

Rata Vitkauskaité. The Orion Arm (world premiere)
Terry Riley / Stefano Scodanibbio. In D

23 October, Sunday, 7 p. m., Contemporary Art Centre
QUATUOR DIOTIMA (FRANCE)

Alberto Posadas. Del reflejo de la sombra (feat. Antanas Talocka, clarinet)
Toshio Hosokawa. Blossoming
Steve Reich. Different Trains

25 October, Tuesday, 7 p. m., Contemporary Art Centre
BREVIS CHAMBER CHOIR

Conductor Gintautas Venislovas

lannis Xenakis. Nuits

lannis Xenakis. Knephas

Ricardas Kabelis. Kalno trejiné (Mountain Glee, world premiere)
Rytis Mazulis. A Telescope (world premiere)

26 October, Wednesday, 7 p. m., Contemporary Art Centre

GAIDA ENSEMBLE

With participation of:

Vainius Sodeika (actor)

Sutartinés singers group , Trys keturiose”
Conductor Martynas Staskus

Thierry de Mey. Habanera

Marc Sabat. Modernes Kaufhaus

Alvin Lucier. Navigations

Remigijus Merkelys. Genus

Mindaugas Urbaitis. Go sutartinés, go! (world premiere)
Frederick Rzewski. Coming Together

26 October, Wednesday, 9 p. m., Contemporary Art Centre

GLUHLAMPEN MUSIK / LIGHT BULB MUSIK
Michael Vorfeld (GERMANY)
Audiovisual electro-acoustic performance

27 October, Thursday, 7 p. m., Contemporary Art Centre
KAMMERENSEMBLE NEUE MUSIK BERLIN (GERMANY)

lannis Xenakis. Anaktoria

Helmut Lachenmann. String Quartet No. 2 Reigen seliger Geister
lannis Xenakis. Akea

Marius Baranauskas. The Trapezium (world premiere)

lannis Xenakis. Phlegra

28 October, Friday, 7 p. m., Contemporary Art Centre
ENSEMBLE 2e2m (FRANCE)

Gérard Pesson. Mes béatitudes

lannis Xenakis. Morsima amorsima
Francesco Filidei. Concertino d‘autumno
Raphaél Cendo. Tract

Franck Bedrossian. It

28 October, Friday, 9 p. m., Contemporary Art Centre
reMIX | reMAX

Gediminas Gelgotas New Ideas Chamber Orchestra Ni&Co

Egidija Medeksaité, Marius Salynas, Lukas Miceika, DJ Partyzanai,
Riit Riit

Special remixes’ programme of maximalists and minimalists composers
(world premiere):

lannis Xenakis, Richard Barret, Olga Neuwirth, Brian Ferneyhough, Michael
Finissy, James Dillon;

Terry Riley, La Monte Young, Philip Glass, Steve Reich, Julia Wolfe, John
Adams, Arvo Part, Bronius Kutavicius, Mindaugas Urbaitis

29 October, Saturday, 7 p. m., National Philharmonic Hall
LITHUANIAN NATIONAL SYMPHONY ORCHESTRA

Bozena Harasimowicz (soprano)

Geoffrey Douglas Madge (piano)

Conductor Robertas Servenikas

Vidmantas Bartulis. A Valley (world premiere)

Justé Janulyté. Textile

lannis Xenakis. Synaphai for piano and orchestra

Henryk Mikotaj Gérecki. Symphony No. 3 Symphony of Sorrowful Songs




.. muzikoje, kuriq i$ tiesy galime vadinti didZia, dera ramybé ir kova, giedra ir
skausmas... Kad muzikas, menininkas galéty issilaisvinti i$ trivialaus muziki-
niy santykiy rato, jis turi bati absoliuciai nepriklausomas, o tai reiskia - visiskai
vienas,” - lannis Xenakis.

Xenakis - garsiniy
vizijy architektas

lannis Xenakis (1922-2001) laikomas viena reiksmingiausiy XX a. antros
puseés Vakary Europos muzikinio modernizmo figiary. Jo nesiliaujantis sie-
kis niekada nesikartoti, kurti nauja, kita vertus, matematiko ir inzinieriaus
issilavinimas bei jsptdinga patirtis architektaroje (dirbant su Le Corbusier)
dar iki pradedant muziko karjera tapo pagrindu unikaliam vizionieriaus ir
matematiko, karéjo ir mokslininko deriniui.

Xenakiui kaip karéjui buvo budingas atradéjo talentas. Galbat ir pasamo-
ningos nuojautos vedinas kompozitorius istisus desimtmecius nesiliové
kurti vis naujy idéjy, jis tapo vienu pirmuyjy kompiuterinés muzikos speci-
alisty, regéjo muzika kaip daugiasluoksne mastymo forma ir karré utopijas
primenancius muzikos, Sviesos ir architektaros karinius. Visa tai lémé, kad
kone didziausiu Siuolaikinés muzikos novatoriumi tapo ne muzikos, bet
inzinieriaus studijas baiges architektas. Pagal kilme graikas, taciau didziaja
gyvenimo dalj kares ir gyvenes Prancizijoje.

Architektara - pradzia ir neiSsenkanti idéja

Architekttra Xenakio kairyboje buvo pradzia ir atspirties taskas. 1947 m. dél
susiklosciusiy aplinkybiy priverstas nelegaliai emigruoti, Xenakis apsistojo
Paryziuje, kur jam pavyko gauti darbg garsaus prancizy architekto Le Cor-
busier studijoje. llgainiui Xenakis tapo vertinamu architektu, Le Corbusier
partneriu. Jie kartu suprojektavo ne vieng zinomg objekta, o jspudingg
asimetrisky paraboliy kontdry Philips pavilijong, skirtg pasaulinei Expo’58
parodai Briuselyje, Xenakis projektavo jau daugiausiai pats vienas. Kaip vé-
liau jis teigé, idéja sukonstruoti iskreivintus pavirsius naudojant persiliejan-
Cias tieses, jis perkélé i$ savo simfoninés kompozicijos Metastaseis, kurios
premjera jvyko 1955 metais. Tai buvo pirmas reikSmingas Xenakio muzikos
karinys, sukurtas kaip tik po kompozicijos studijy 1951-1954 metais pas
Olivier Messiaena. Ne vien Sioje, bet ir kai kuriose kitose partitdrose grafi-
nis vaizdas iéties primena architektarines formas. Sliauziojantys glissando
virsta tai garsinémis plokstumomis, tai banguojanciy arky-paraboliy tra-
jektorijomis.

Erdve - kaip dar vieng svarby architektiros parametra - kompozitorius taip
pat sieké iSnaudoti muzikinése kompozicijose. Minétame Philips paviljone j
sienas buvo jmontuoti apie 350 garsiakalbiy, panaudoty sudétingam erdvi-
niam garso iSskaidymui, skambant specialiai parodai sukurtoms kompozi-
cijoms — Xenakio Concreét PH ir Edgaro Varese'o Elektrinei poemai (abu 1958).
Kitame karinyje Terretektorh (1966) 88 orkestro muzikantai ,i$barstomi” po
visg sale, todél ziGrovai atsiduria ne priesais orkestra, bet jo viduryje.
Septinto desimtmecio pabaigoje Xenakis imasi kurti erdvines Sviesos ir
garso kompozicijas, neretai susijusias su konkrecia geografine ar istorine
vieta. Siuos unikalius akustinés architektdros kirinius jis pavadina ,poli-
topais” (Polytopes). Jy jis sukaré keletg — Polytope de Montréal keturiems
orkestrams (1967), Osakos politopas Hibiki-Hana-Ma 12 takeliy fonogramai
(1969-1970), Persépolis 8 takeliy fonogramai (1971), Le Diatope 4 arba 8 ta-
keliy fonogramai (1977), Mycenae alpha 2 takeliy fonogramai (1978) ir kt.
Tai kariniai, perzengiantys grynos muzikos ribas. Juose daugiamaté erdvé
yra ypac dinamiska. Ji kuriama pasitelkiant Sviesos lazerius, garso akustika,
spalvy ir vaizdy projekcijas, o zirovai dalyvauja fiziskai atsidurdamas,, poli-
topo” viduje. Muzikg ir architekttirg Xenakis regéjo kaip visuma, kurdamas
muzikg dar tik formuojamoms erdvéms arba projektuodamas erdves pagal
muzikines struktaras.

Stochastiné muzika - debesys kaip tikimybé

TrisdeSimtmeciui Xenakiui pradéjus lankyti kompozicijos pamokas pas
Olivier Messiaeng, sis ne tik stebéjosi nejprastu mokiniu ir jo issilavinimu,
bet ir skatino Sig nemuzikine patirtj taikyti karyboje. Jvairios matematikos,
statistikos ir fizikos teorijos tapo atspirties tasku ne vienai Xenakio kompo-
zicijai. Tarkime, karinyje Pithoprakta (1956) naudojami statistiniai dujy mo-
lekuliy judéjimo principai, Brauno judéjimo struktiros atpazjstamos kom-
pozicijoje N'Shima (1975), Markovo grandinés panaudotos Analogiques
(1958-1959). Pagal zaidimy teorija sukomponuotos Duel (1959) ir Stratégie
(1962), pagal grupiy teorijag — Nomos Alpha (1966), o aibiy teorija pritaikyta
Herma (1961) ir Eonta (1964) kompozicijose. Dar kituose kariniuose panau-
dotos ,maziausio apribojimo®, ,statistinio tasky pasiskirstymo plokstumo-
je" ir jvairios kitos matematinés idéjos.

Taciau Xenakis pabrézeé, kad visy Siy moksliniy teorijy pagrindas yra na-
taralGs gamtos procesai — debesy formos, medziy ir zoliy augimo, véjo ir
vandens sroviy, netgi dujy molekuliy judéjimo struktaros. Ir batent jos yra
jo minciy ir idéjy saltinis.



Stochastinés muzikos koncepcija, kurig sukaré Xenakis, tai tikimybiy teo-
rijos realizavimas muzikoje. Tai, kas jungia intuicija ir logika, atsitiktinuma
ir pasirinkima. Cia kaip ir gamtoje - procesai néra grieztai i$ anksto apibre-
Ziami (kaip serializme), bet ir néra absoliucios laisvés (kaip aleatorikoje).
,Krusos arba lietaus barbenimas, arba cikady svirpimas vasaros pievoje.
Tokius garsinius jvykius sudaro tikstanciai paskiry garsy; $i garsy gausybe,
suvokiama kaip visuma, ir yra naujas garsinis jvykis. Galybé tokiy jvykiy
artikuliuoja ir formuoja plastiska laiko tékme, kuri paklista atsitiktinumy
ir tikimybiy désniams” - taip rasé Xenakis savo zymiojoje studijoje Forma-
lizuota muzika: mqstymas ir matematika kompozicijoje (Formalized Music:
Thought and Mathematics in Composition, 1963).

Astunto desimtmecio viduryje Xenakis suprogramavo grafinés sintezeés al-
goritma UPIC, leidziantj bet kokj grafinj piesinj paversti muzika. Kompiute-
rines technologijas jis naudojo ir saviesiems garso tyrinéjimams, ir karybai,
tapdamas vienu i$ kompiuterinés muzikos pionieriy. Taciau vélyvojoje ka-
ryboje Xenakis vis labiau pabrézé intuicijos ir pasgmonés svarba. Raciona-
lius iSskaiciavimus keité susidoméjimas kultarinémis tradicijomis, o jprasta
vakarietiska derinimg — netemperuoto derinimo struktdros, primenancios
graikiskas ar indoneziskas dermes.

Visa Xenakio karyba - tai daugybé trajektorijy, kuriomis buvo isspinduliuo-
ta galybe originaliy idéjy. Kiekviena jy tapdavo vis nauja erdve reikstis jo
garsy vizijoms, kurios neissisklaido net ir praéjus desimtmeciui po kompo-
zitoriaus mirties.

Eglé Gudzinskaité

lannis Xenakis gimé 1922 m. geguzés 29 d. Brailoje, Rumunijoje, graiky
seimoje. Budamas penkeriy neteko motinos, o sulaukes desimties buvo
iSsiystas j internata vienoje i$ Graikijos saly. Atény politechnikos institute
studijavo architektara. Taciau prasidéjus Il pasauliniam karui, kai Graikijg
okupavo Vokietija, o véliau j salj jzengé Jungtinés Karalystés pajégos, Xe-
nakis jsitrauke j pogrindzio pasipriesinimo veikla. Jis buvo sunkiai suzeistas
(prarado akj), nuteistas mirties bausme, kurios vengdamas pabégo j Pran-
clzijg. Paryziuje kaip architektas tapo Le Corbusier asistentu, o netrukus
pradéjo studijuoti pas Olivier Messiaeng, kuriam atrodé, kad atsiskyrelis-
koje (nemuzikinéje) aplinkoje gimusios Xenakio idéjos vertos palaikymo.
Mazdaug nuo 1960 m. Xenakis atsidéjo muzikai, produktyviai kurdamas
daugiau kaip 40 mety. Kompozitorius miré 2001 m. vasario 4 d., sulaukes
78 mety amziaus. Kelerius paskutiniuosius gyvenimo metus, kamuojamas
rimty ligy, beveik nerasé. Paskutiné Xenakio pabaigta kompozicija - O-Me-
ga musamiesiems solo ir ansambliui — publikai pristatyta 1997 m. Haders-
fildo Siuolaikinés muzikos festivalyje.

Pagal James Harley, www.iannis-xenakis.org

... really great music combines peace and struggle, serenity and pain... To
escape from the trivial cycle of relationships in music, the musician, the ar-
tist, must be absolutely independent, which means absolutely alone,” - lannis
Xenakis.

lannis Xenakis was born in 1922 into a Greek family residing in Braila, Ro-
mania. The sense of being an ‘outsider’ has remained integral to his iden-
tity, as the title of a recently published book of interviews signals: il faut
etre constamment un immigré.” Xenakis lost his mother when he was five

years old, then was sent off to boarding school on the Greek island of Spet-
sai at age ten. He studied civil engineering at the Athens Polytechnic, but
the German invasion followed by the British occupation drew him into the
Resistance, activities from which he would end up near fatally wounded,
losing one eye, then later condemned to death. Forced to escape his coun-
try, Xenakis ended up in Paris, wanting to study music, but earning a living
working as an engineering assistant for Le Corbusier.
His creative and intellectual intensity attracted the attention of both the
renowned architect, who delegated architectural projects to him in spite of
his lack of professional training, and the composer and pedagogue Olivier
Messiaen, who saw in the music he was struggling to produce in isolation
an originality deserving encouragement. Xenakis had his first major succés
de scandale with the premiere of Metastasis at the Donaueschingen Fes-
tival in 1955, and by 1960, he was able to devote himself entirely to com-
position.
Critical of other developments in contemporary music at the time, domina-
ted by the serialists (Darmstadt School) such as Pierre Boulez, Luigi Nono,
and Karlheinz Stockhausen, Xenakis followed his own path, aided by his
background in mathematics, engineering and design, and by his interest
in complex sonic phenomena (rainstorms, street demonstrations, etc.). He
incorporated probability theory into his compositional approach, as a me-
ans of generating and controlling large-scale events composed of massive
numbers of individual elements. He also adopted the sonic entity (texture)
as the primary material for the construction of musical form (rather than
themes, or pitch structures).
For over forty years, Xenakis has created a steady stream of remarkable
works, and his impact on contemporary music has been of crucial impor-
tance. Along with his acoustic works, he has produced a number of impor-
tant electroacoustic pieces, and a series of multimedia creations involving
sound, light, movement, and architecture (polytopes). In the domain of
computer music, Xenakis was a pioneer in the area of algorithmic com-
position, and has also developed an approach to digital synthesis based
on random generation and variation of the waveform itself. In addition, he
designed a computer system utilizing a graphic interface (the UPIC), which
has proven to be a liberating, provocative pedagogical tool as well as a
powerful environment for computer composition.
Xenakis died on February 4, 2001, at age 78. He had been suffering from a
number of serious ailments for several years. His last completed compositi-
on, O-Mega, for solo percussion and ensemble, written for Evelyn Glennie
and the London Sinfonietta, was premiered at the Huddersfield Festival of
Contemporary Music in November 1997. His ‘retirement’ was enforced by
a loss of memory that made it impossible to compose, and by increasin-
gly frequent periods in the hospital, lapses into coma, and so forth. At the
same time, however, Xenakis continued to be feted around the world. He
was awarded the Kyoto Prize (Japan) in 1997, the UNESCO International
Music Prize in 1998, and the Polar Prize (Sweden) in 1999. In December
2000, the world premiere of a couple of his very early works, from the Anas-
teria triptych based on an ancient Greek rite, took place in Germany, almost
50 years after they were composed (1952-1953).
Xenakis's legacy will be discussed for some time to come, no doubt. His
music and thought will continue to exert an important influence on con-
temporary music. Hopefully, performers and producers will be spurred to
program more of Xenakis's music, and to record more of it for commercial
release. There are still a good number of powerful, fascinating pieces that
need to be better known.

Compiled by James Harley, www.iannis-xenakis.org



Spalio 21 d., penktadienis, 19 val., Kongresy rumai
21 October, Friday, 7 p.m., Congress Concert Hall

LIETUVOS VALSTYBINIS SIMFONINIS
ORKESTRAS /

LITHUANIAN STATE SYMPHONY
ORCHESTRA

Dirigentas / conductor Martin$ Ozolin$

RAMUNAS MOTIEKAITIS
Vabzdziy Zingsniai / Insects’ Steps (pasauliné premjera / world premiere)

VYTAUTAS V. JURGUTIS
Ci (pasauliné premjera / world premiere)

IANNIS XENAKIS
Krinoidi

ANTANAS KUCINSKAS
For Rest (pasauliné premjera / world premiere)

NOMEDA VALANCIUTE
Salos 1/ Islands | (pasauliné premjera / world premiere)

DAVID LANG
Grind to a Halt

Pirmajj koncertg Lietuvos valstybinis simfoninis orkestras (meno vado-
vas, jkaréjas ir vyriausiasis dirigentas Gintaras Rinkevicius) surengé 1989
m. sausio 30 d. Minédamas desimtmetj, orkestras grojo naujoje, 1000 viety
Vilniaus kongresy ramy koncerty saléje. Siandien jau atlikta daugiau nei
1000 koncerty Lietuvoje ir svetur. Dalyvauta prestiziniuose festivaliuose:
Varsuvos ruduo, Europamusicale Miunchene, Estorilio pakrantés Portugali-
joje, Santa Kruso ir Santanderio Ispanijoje, Nijono Sveicarijoje, Ci¢esterio
ir Lidso festivaliuose Didziojoje Britanijoje. Su LVSO nuolat koncertuoja to-
kios pasaulio muzikos zvaigzdés, kaip Matti Salminenas, Violeta Urmana,
Viktoras Tretjakovas, Davidas Geringas, Dmitrijus Sitkovetskis ir kiti.

Gausy simfoninés muzikos repertuarg — LVSO pirmasis kolektyvas Lietu-
voje grojo ir jrasé visus Gustavo Mahlerio simfoninius karinius - papildo
daugiau nei 15 opery koncertiniai ir sceniniai pastatymai (Wagnerio Skrajo-
jantis olandas, Parsifalis, Richardo Strausso Saloméja, Verdi Otelas, Simonas
Bokanegra, Leoncavallo Pajacai, Puccini Bohema, Mozarto Uzburtoji fleita,
Massenet Verteris, Caikovskio Oneginas, Jana¢eko Katia Kabanova ir kt.),
tarp jy - Juliaus Juzelitino operos Zaidimas (1968) premjera 2007 metais.

The first concert by Lithuanian State Symphony Orchestra (the art di-
rector, founder and leader is Gintaras Rinkevicius) was arranged January
30, 1989. Celebrating its 10th anniversary the orchestra played the first
concert in a new modern hall of Vilnius Congress Palace. The orchestra’s
intensive life is testified by an impressive number of concerts given. It has
held more than 1000 concerts in Lithuania and abroad. It has participa-
ted in such prestigious festivals as the Warsaw Autumn, Europamusicale in
Munich, Germany, the Costa do Estoril Festival in Portugal, Santa Cruz and
Santandero in Spain, Nyon in Switzerland, Chichester and Leads in Great
Britain. World-famous musicians perform with the Lithuanian State Symp-
hony Orchestra, Matti Salminen, Violeta Urmana, Viktor Tretyakov, Dadiv
Geringas, Dmitry Sitkovetsky among many others.

An impressive list of concert-version and staged operas has been added
to the orchestra’s repertoire of symphonic music (for the first time in Lithu-
ania the State Symphony Orchestra undertook the recording of all works
by Mabhler). It includes Wagner's Parsifal, Strauss's Salome, Verdi’s Simon
Boccanegra, Puccini’s La Boheme, Mozart's The Magic Flute, Tchaikovsky’s
Onegin, Janacek’s Kata Kabanova etc. In 2007, Zaidimas (The Play, 1968), an
opera by Julius Juzeliinas was premiered.

Martins Ozolins (g. 1974) - 4-ojo Tarptautinio Jormos Pa-
nulos dirigenty konkurso prizininkas, Latvijos nacionalinés
operos dirigentas, Latvijos Jazepo Vitolio muzikos akademi-
jos Orkestro dirigavimo katedros vedéjas ir Rygos puciamuyjy
orkestro (Profesionalais patéju orkestris RIGA) meno vadovas ir
vyriausiasis dirigentas.

Baigé Latvijos Jazepo Vitolio muzikos akademija, kurioje mo-

kési choro ir simfoninio dirigavimo. Véliau tobulinosi lanky- ‘
damas Bacho akademijos organizuotus meistriskumo kursus
Vokietijoje, jiems vadovavo Helmutas Rillingas, taip pat lanké Gintaro Rin-
keviciaus ir Rusijos dirigento Vasilijaus Sinaiskio meistriSkumo kursus.
Ozolinsas yra dirigaves Gewandhaus orkestrui (Leipcigas), Tamperés sim-
foniniam orkestrui, Triesto ir Katanijos opery orkestrams (ltalija), Lietuvos
valstybiniam ir Latvijos nacionaliniam simfoniniams orkestrams. Dirigentas




koncertavo Estijoje, Lietuvoje, Rusijoje, Lenkijoje, Suomijoje, Vokietijoje,
Sveicarijoje, Italijoje ir Meksikoje.

Jo repertuare Johanneso Brahmso, Ludwigo van Beethoveno, Bélos Bar-
toko, W. A. Mozarto, Antonino Dvorako, Felixo Mendelssohno, Carlo Orffo,
Sergejaus Rachmaninovo, Nikolajaus Rimskio-Korsakovo ir kity kompo-
zitoriy opusai. Ozolinsas yra dalyvaves ne vienos operos ir baleto pasta-
tyme: Georges'o Bizet Karmen, Giuseppe Verdi Nabukg, Piotro Caikovskio
Eugenijy Oneging, Spragtukq ir Gulbiy eZerq, Dmitrijaus Sostakoviciaus Ledi
Makbet is Mcensko apskrities ir kt.

Martins Ozolins (b. 1974) is the prize-winner of the Fourth Jorma Panula
International Conducting Competition, conductor at the Latvian National
Opera, head of the Department of Orchestra Conducting at the Jazeps
Vitols Latvian Academy of Music and the artistic director and chief con-
ductor of the Riga Professional Symphonic Band.

He graduated from the Jazeps Vitols Latvian Academy of Music where he
studied choir and orchestra conducting. Later he attended master classes
with Helmut Rilling at the Bach Academy in Germany, Gintaras Rinkevicius
in Lithuania, and Vassily Sinaisky in St. Petersburg.

Martins Ozolins has worked with the Gewandhaus Orchestra in Leipzig,
the Tampere Symphony Orchestra, the Trieste Opera, the Catania Opera,
the Lithuanian State Symphony Orchestra, and the Latvian National Sym-
phony Orchestra. He has performed in Estonia, Lithuania, Russia, Poland,
Finland, Germany, Switzerland, Italy and Mexico.

His varied repertoire includes Brahms, Beethoven, Bartok, Mozart, Dvorék,
Mendelssohn, Orff, Rachmaninoff, Rimsky-Korsakov and many others. He
has also conducted a number of operas and ballets, including Bizet's Car-
men, Verdi's Nabucco, Tchaikovsky’s Eugene Onegin, The Nutcracker and The
Swan Lake, Shostakovich’s Lady Macbeth of Mtsensk and other.

Ramiano Motiekaicio (g. 1976) klryba uzima tarsi rezisten-
cine pozicija naujosios lietuviy muzikos fone - kategoriskai
neigdamas muzikos koncertiskuma, kompozitorius eina mu-
zikiniy procesy redukavimo keliu. Renkasi intymy kalbéjima
uzuominomis, kai svarbiau ne ,reikimés” generavimas, o tie-
siog pats garsas, jsiklausymas j ji. ,Tam gali padéti tyla, kaip
didziausig kravj turinti potencija‘, - teigia kompozitorius.

2001 m. Motiekaitis baigé kompozicijos studijas Lietuvos
muzikos akademijoje (prof. Osvaldo Balakausko klaséje),
2001-2005 m. studijavo Norvegijoje, Norges Musikkh@gsko-
le. 1998 m. Darmstato vasaros naujosios muzikos kursuose lanké Helmuto
Lachenmanno ir Gyoérgy'o Kurtago seminarus. 2011 m. Helsinkio universi-
tete apgynée disertacijg ir isleido monografijg apie Japonijos ir Vakary sa-
lycio aspektus XX a. filosofijoje ir muzikoje. Motiekaicio kariniai skambéjo
tarptautiniuose Siuolaikinés muzikos festivaliuose Lietuvoje ir svetur (Ulti-
ma Osle, Baltijos saliy bienaléje ArtGenda’98 Stokholme, Musica Strasbire ir
kt.). Lietuvos kompozitoriy sajungos geriausiy mety kariniy konkurse 2006
m. Motiekaitis laiméjo prizg uz geriausiag multimedijos karinj Mano iliuzijos
garsas, 2010 m. — uz geriausig vokalinj karinj Symphonie de Septembre.

Pagal www.mic.lt

Vabzdziy zingsniai simfoniniam orkestrui (2011)

Statiska muzika, viskas kartojasi, nors ir nebtna tapatu. Pats dekoratyviau-
sias i$ mano kariniy (bent jau dabar taip manau). Aukstai pakabintas (dtz-
giantis) orkestras. Garsai vaik$to po du arba po keturis, nes vabzdziai turi
po du sparnus ir po keturias kojas. Simetrisko laiko statinys - tarsi monu-
mentas tiems, kuriy tiek daug sulesama ar pritréskiama per vasara. I$ latviy
poeto Uldzio Bérzinio poezijos knygos, nors ir nenorint, teko pasiskolinti
$j pavadinima. Galy gale visa, kas ¢ia kalbama, néra teisybé, nors néra ir
melas.

Ramunas Motiekaitis

Ramuinas Motiekaitis’' (b. 1976) works appear to take a resistant position
within the context of new Lithuanian music: the composer rejects concert
quality of music, and travels the path of reductionism of musical processes.
He chooses intimate expression and the language of allusions, wherein
the very sound and the hearing are more important than generating any
‘meaning’ According to the composer, ,silence, with its potential to carry
the greatest weight, can help here”.
Motiekaitis studied composition with Prof. Osvaldas Balakauskas at the
Lithuanian Academy of Music in 1995-2001. In 1998 he attended the
Darmstadt summer courses for new music with Helmut Lachenmann
and Gyorgy Kurtag. In 2001-2005 he studied composition at the Norges
Musikkh@gskole in Oslo. In 2011 the composer passed his PhD thesis on re-
lations between Japanese and Western philosophy and music in the twen-
tieth century at the University of Helsinki and wrote a monograph.
Motiekaitis’ works have been performed at international new music fes-
tivals both in Lithuania and abroad, including at Gaida, Jauna muzika,
the Baltic Biennial ArtGenda’98 (Stockholm), Ultima (2003, Oslo), Musica
(2009, Strasbourg). In 2006 Motiekaitis was awarded the prize for the best
multimedia work (The Sound of My lllusion) at the composers’ competition
organized by the Lithuanian Composers’ Union; in 2010 he received an-
other prize for the best vocal work (Symphonie de Septembre) at the same
competition.

From www.mic.lt

Insects’ Steps for symphony orchestra (2011)

This music is static as everything repeats while not being the same. This
piece is the most decorative of all | have written so far, or at least it seems
so. The high-perched orchestra hums as sounds move in twos or fours re-
sembling two wings and four legs that many insects have. This building of
symmetric time is like a monument for those who are caught by birds or
crushed all over during summer. The title for this composition | borrowed,
though grudgingly, from the Latvian poet, Uldis Bérzins. At the end of the
day, everything what has been said here is not true. It is not a lie either.
Ramdiinas Motiekaitis



Vytautas V. Jurgutis (g. 1976) - jvairiapusis karéjas: pirma-
pradziy gelmiy ieskantis garso menininkas, sudétingomis
programavimo kalby funkcijomis mastantis matematikas,
jspadingy vaizdiniy reginiy karéjas, savo darbus pateikiantis
multimedijy formomis (pats gaminantis keliamates realaus
laiko vaizdo projekcijas ir pan.) Tai ir solidy akademinj issila-
vinima jgijes kompozitorius, besinaudojantis placiu sudétin-
giausiy modernizmo techniky arsenalu.

2000 m. Vytautas V. Jurgutis baigé prof. Osvaldo Balakausko
kompozicijos klasés magistrantirg Lietuvos muzikos ir tea-
tro akademijoje. 1996 m. uz geriausia mety jauno kompozitoriaus karinj
pelné Tylos premija. Dalyvavo Baltijos saliy bienaléje ArtGenda’98 Stok-
holme, tobulinosi Darmstato naujosios muzikos kursuose (1998) ir kitur,
rezidavo tarptautiniame kompozitoriy centre Visbyje (2002, Svedijoje).
1997-1999 m. buvo vienas pagrindiniy Jaunimo kamerinés muzikos dieny
Druskininkuose organizatoriy, 2004-2009 m. — elektroninés muzikos festi-
valio Jauna muzika vadovas.

Kariniai skambéjo festivaliuose MaerzMusik Berlyne (2003), Varsuvos ruduo,
Klangspuren Tirolyje (2004) ir kt. 2005 m. pelné apdovanojimy uz geriausiag
elektroakustinj karinj Lietuvos kompozitoriy sajungos rengiamame mety
kariniy konkurse, 2006 m. - priza uz geriausia sceninj karinj (multimedijos
sokio performansg Time Line). 2006 m. kompozicija Terra tecta violoncelei
ir elektronikai tapo rekomenduojamu kariniu jaunuyjy kompozitoriy kate-
gorijoje Tarptautinéje kompozitoriy tribanoje Paryziuje. 2003 m. Svedijos
jrasy kompanija Caprice isleido Jurgucio elektroninés muzikos kompakti-
ne plokstele Garso kaukés. Nuo 2008 m. Jurgutis — elektroninés muzikos
atlikéjy kolektyvo Diissc Orchestra narys. Debiutinis grupés albumas D.O.
(su Jurgucio kariniu Tinosi) pelné LKS apdovanojima kaip geriausia mety
elektroakustiné kompozicija.

Pagal www.mic.lt

Ci simfoniniam orkestrui (2000)

Karinio pavadinimas nurodo erdve, esancia tarp garsy C ir Cis. Si erdvé, kaip
Zinia, turi daugybe mikrointervaly ir kitokiy garsiniy galimybiy. Taciau pa-
vadinimas daugiau nusako bendrg energetine blseng ir potencialy nauja
vaizduotés (tiksliau ,klausuotés”) garsa, nes karinio harmoninis pagrindas
néra mikrointervaly ir jy galimybiy studija, ¢ia néra naudojama ir daznai
eksploatuojama vieno garso ,apzaidimo” technika. Pavadinimas atspindi
ir formos konstrukcija, kuri, ypac pabaigoje, persveria karinio jvykiy mase j
atvirg garsinj lauka, savotiskai jsivaizduojama Ci erdve.

Vytautas V. Jurgutis

Vytautas V. Jurgutis (b. 1976) is truly an exponent of a new type of multi-
faceted artists. A do-it-yourself musician, delving into primordial depths of
sound. A mathematician, thinking in sophisticated routines of program-
ming languages. A showman, presenting his works in multimedia settings,
doing himself multiple real-time video projections etc. Jurgutis is also a
composer of solid academic background, employing vast modernist herit-
age of advanced instrumental writing.

Jurgutis completed his studies for a Master’s degree in the class of com-
position under Prof. Osvaldas Balakauskas at the Lithuanian Academy of
Music and Theatre in 2000. In 1996 he was honoured with the Tyla Prize,
which is awarded for the best work of the year by young Lithuanian com-

poser. Participated at the Baltic Biennial ArtGenda’98 in Stockholm, at the
New Music Courses in Darmstadt (1998) and elsewhere. In 2002 Jurgutis
resided in the Visby International Centre for Composers (Gotland, Sweden).
In 1997 through 1999 he was the principal organizer of the Youth Chamber
Music Days in Druskininkai, in 2004 through 2009 he was the director of
the electronic music festival, Jauna Muzika.
In 2005 Jurgutis was awarded the prize for the best electro-acoustic com-
position at the composers’ competition organized by the Lithuanian Com-
posers’ Union and in 2006 - the prize for the best stage work (multimedia
dance performance Time Line) at the same competition; in 2006 his compo-
sition Terra tecta for cello and electronics was selected as a recommended
work in the category of young composers at the International Rostrum of
Composers in Paris. In 2003, the Swedish label Caprice released a CD of
Jurgutis’ electronic music Sound Masks. In the same year the composer
participated at the MaerzMusik festival in Berlin, in 2004 - at the interna-
tional meeting for contemporary music artists, Turning Sounds 2, in War-
saw and at the Warsaw Autumn festival, also at the Klangspuren festival
in Tyrol. Since 2008 he is a member of electronic music collective Diissc
Orchestra. Their debut album D.O., which features Jurgutis’ piece Tinohi,
was again awarded the prize for the best electro-acoustic work at the com-
posers’ competition.

From www.mic.lt

Ci for symphony orchestra (2000)

The title of the piece points to the space between two sounds, C and Cis.
This space, as one might know, includes a great number of micro-intervals
and other sonic opportunities. The title itself is, however, more a descrip-
tion of the overall energetic state of mind and potential new sound of im-
agination (or, rather, ‘audiation’). That's because the harmonic basis of the
composition is not a study of micro-intervals and their capabilities as the
often exploited technique of ‘play’ with a single sound has not been used
here. The title also reflects the construction of the form which, especially at
the end of the piece, overpoises the mass of events into an open field of
sounds, the imaginable Ci space.

Vytautas V. Jurgutis

lannis Xenakis (6 psl.)

Krinoidi (1991) septyniasdesimt vienam muzikantui sudaro septynios
padalos. Jy suapvalinta trukmé atitinka paprasta proporcijy seka, kurioje
skaitmenys atitinka minutes: 2-4-2-0,5-2-2-1. Pazymétina, kad nelyginés
dalys yra panasios trukmés (tai formaliosios simetrijos apraiska), iSskyrus
paskutine, kuri apkeista su pries ja esancia dalimi.

Pradzia parasyta vien puciamiesiems, kurie pradeda kurinj klasteriy chora-
lu. Pirmoji dalis baigiama tesiamu akordu, pereinanciu j styginiy grieziamg
antrosios dalies pradzia. Sioje ilgiausioje ir tolygiausiai plétojamoje kiri-
nio dalyje prasideda septyniy balsy styginiy kontrapunktas, kiekviena linijg
harmonizuojant siauru trijy naty akordu. Létos ir ritmiskai nepriklausomos
linijos tesiasi be pertrakio, jas pajvairina tik kompozitoriaus nurodyta radi-
kaliai kintanti dinamika. Treciosios dalies pradZia — bene dramatiskiausias
epizodas partitiroje, ¢ia pasigirsta trumpi, bet astrds ritminiai intarpai.
Antrojoje Sios dalies puséje démesys vél sutelkiamas j puc¢iamuosius ir jy
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atliekamus greitus akordy pasazus.
Ketvirtoji dalis pradedama garsia akordine viso orkestro ,deklaracija“ Sty-
giniai grjZta j jau girdétus placius klasterius. Nuo ¢ia iki pat karinio pabai-
gos styginiai yra traktuojami kaip monolitiné masé ir tai aiskiai atskiria tris
pirmasias dalis nuo keturiy paskesniyjy, o drauge padalina karinj j stam-
besnio masto dvi dalis, pakankamai subalansuotas pagal trukmés santykj
(4:3).
Penktosios dalies pradzioje muzika tampa fragmentiskesné, ji aiskiai kon-
trastuoja su pries tai skambéjusiomis placiomis garsinémis drobémis. Sty-
giniy klasteriai pereina ir j Sestaja dalj, kur puciamieji dar vienu dramatisku
judesiu pabyra greitu, zemyn einanciu chromatiniy gamy pasazu. Finalinis
statiskas klasteris virsta kiek skaidresne muzika, pagrista penkiy balsy kon-
trapunktu. Karinj baigia tirsti styginiy klasteriai.
Greta struktariniy proporcijy karinyje Krinoidi esama ir kitokiy simetrijos
apraisky. Binariniai elementai, tokie kaip orkestro skaidymas j dvi besivar-
Zandias grupes ir dualistiné harmonija (klasteriai arba akordai), taip pat pa-
deda subalansuoti karinj. Xenakis, vis labiau jtraukiamas jaros vaizdiniy, j
potvyniy ir atosligiy sroves sugrj$ netrukus po to parasytoje partittroje.
Pagal Jameso Harley'o knygq Xenakis. Jo gyvenimas muzikoje (2004)

lannis Xenakis (p. 8)

Krinoidi (1991) for 71 musicians divides quite clearly into seven sections,
whose (rounded-off) durations form a simple set of proportions (equiva-
lent to minutes of the overall duration): 2-4-2-0.5-2-2-1. Note that the odd-
numbered sections are similar in duration (a form of formal symmetry),
with the exception of the final one, reversed with the section just prior.
The opening is scored entirely for winds, beginning with a clustered
woodwind chorale. The section closes on a sustained chord which carries
through the introduction of the strings at the start of the second section.
This, the longest section (by a factor of two) and the most continuous, sets
in motion a seven-part counterpoint in the strings, with each line harmo-
nized as a three-note tighly voiced chord. These slow, rhythmically inde-
pendent lines continue without respice, varied only by the radically fluctu-
ating dynamics that the composer adds. The opening of the third section
is probably the score’s most dramatic moment, with its brief, but pointed,
rhythmicinterjection. The second part of the section switches the spotlight
to the winds in a faster-moving chordal passage. The fourth part begins
with a loud chordal statement from the full orchestra. The strings revert to
the by-now-familiar wide cluster and carry it on to the end. The monolitic
treatment of the strings from this point forward effectively serves to divide
the first three sections from the later four, creating a large-scale bipartite
form, relatively balanced in terms of duration (4:3).

At the beginning of the fifth section, the music becomes more fragmented,
a clear contrast to the immense sonorities of the previous passage. With
the string clusters carrying on into the sixth section, the winds, in another
dramatic gesture, burst into a fast passage of descending chromatic scales.
A final, sustained cluster chord breaks into a slightly more transparent mu-
sic of five-part, sieve-based, harmonized counterpoint. The strings, still car-
rying on their massive clusters, finish out the piece.

In addition to its structural proportions, then, Krinoidi exhibits other traces
of symmetry. The binary elements such as the division of the orchestra into
two competing groups, each with its own sieve, and the dual harmoniza-
tions (either clusters or sieve chords), contribute to the score’s balanced

character. Increasingly drawn to images of the sea, Xenakis would return to
the flow of tides and currents in his next score.
From James Harley’s book Xenakis. His Life in Music (2004)

+Esu kompozitorius visaédis ir darau muzika, kuri minta esan-
¢ia muzika, parazituoja jos saskaita, kol galiausiai visai ja
sunaikina, kaip koks auglys’, - gana provokatyviai Antanas
Kucinskas (g. 1968) atskleidZia savo kirybine laikyseng, pa-
grindinius komponavimo principus pavadindamas ,dekons-
trukcija-rekonstrukcija“ ir ,kilpy muzika” (loop music).
1993 m. Antanas Kucinskas baigé Lietuvos muzikos ir teatro
akademijos prof. Vytauto Barkausko kompozicijos klase. 1995
m. stazavo kompozitoriy kursuose Apeldorne (Olandija),
2003 m. rezidavo Tarptautiniame kompozitoriy centre Visby-
je. 2001 m. LMTA apgyné humanitariniy moksly daktaro disertacijg tema
Komponavimo principai Siuolaikinéje lietuviy kompozitoriy kiryboje. Nuo
1998 m. yra Lietuvos nacionalinio dramos teatro muzikinés dalies vedéjas,
nuo 2007 m. - LMTA lektorius. 2008 m. tapo elektroninés muzikos atlikéjy
kolektyvo Diissc Orchestra nariu. Grupés albumas D.O. (su Kucinsko kariniu
Suma) pelné Lietuvos kompozitoriy sajungos apdovanojima kaip geriausia
mety elektroakustiné kompozicija. Kompozitoriaus muzika yra skambéjusi
Siuolaikinés muzikos festivaliuose Lietuvoje ir uzsienyje (Kamerton Peska-
roje, Italijoje, Pianissimo Sofijoje, Bulgarijoje, Géteborg Art Sounds Festival
Svedijoje ir kitur). 2008 m. opera vaikams Bulviné pasaka apdovanota Auk-
siniu scenos kryziumi kaip geriausias mety darbas teatro vaikams srityje.
Kompozitorius kuria muzika ir kino filmams.

Pagal www.mic.lt

For Rest simfoniniam orkestrui (2011)

Komporzicija pagrjsta M. K. Ciurlionio simfoninés poemos Miske medziaga.
Ji buvo demontuota iki ,elementariyjy daleliy” - atskiry naty, mikrose-
gmenty, sutraukant jy tarpusavio rysius ir kuriant nauja, visiskai kito skam-
besio muzikine visuma. Kirinyje naudojamos kilpinimo (angl. looping), cut
& paste, sluoksniavimo (angl. layering) ir kitokios komponavimo technikos,
jprastai sutinkamos didzéjy muzikoje.
Trukmé: 15 min.

Antanas Kucinskas

,1am an omnivorous parasite and make music, which feeds on existing mu-
sic, grows at its expense and finally destroys it’, says the composer Antanas
Kucinskas (b. 1968), in his most recent works about the deconstruction-
reconstruction and loop music as his key concepts.

Kucinskas graduated from the Lithuanian Academy of Music and Theatre
(1993) where he studied with Vytautas Barkauskas. In 2001, he passed his
PhD thesis on The Principles of Composition in the Works of Contemporary
Lithuanian Composers. In 1995 he participated in the workshop for young
composers in Apeldoorn, Holland. In 2003 the composer resided in the
Visby International Centre for Composers (Gotland, Sweden).

Since 1998 he has been head of the music department of the Lithuanian
National Drama Theatre. Since 2007 he also holds teaching post at the
Lithuanian Academy of Music and Theatre. Since 2008 Kucinskas is a mem-
ber of electronic music collective Diissc Orchestra. Their album D.O., which
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features Kucinskas’ piece Sum, was released in the same year and received
the prize for the best electro-acoustic work at the composers’ competition
organized by the Lithuanian Composers’ Union. In 2008 he was awarded
the Gold Stage Cross for the best Lithuanian work of musical theatre for
children (an opera for children A Potato Tale).
His works were performed at various festivals and concert venues in
Lithuania and abroad: Gaida, Jauna muzika, Permainy muzika, 13 arti, Mu-
sical Action Festival, Kamerton in Pescara (ltaly), Pianissimo in Sofia (Bul-
garia), Goteborg Art Sounds Festival (Sweden) and elsewhere. Kucinskas
also writes incidental music for theatre and cinema.

From www.mic.lt

For Rest for symphony orchestra (2011)

The composition is based on the symphonic poem In The Forest by the
Lithuanian composer Mikalojus Konstantinas Ciurlionis. The musical mate-
rial of the piece has been dismounted down to its smallest elements, such
as individual notes and micro-segments. Their internal links have been
broken down in order to create a new musical entity with a completely
different sounding. A number of DJ-style composition techniques, such as
looping, cut & paste, and layering, have been employed while bringing the
piece together.
Duration: 15 minutes.

Antanas Kucinskas

,Klryba - tai ne saviraiska, o iSraiska“, — teigia kompozitoré
Nomeda Valanc¢iaté (g. 1961). ,Man artimas stilius, kuriame
daugiau asketiskumo. Nemégstu nieko, kas perkrauta” Va-
lanciatés minimalistinéje kalboje galima iSvysti vidiniy pries-
prie$y pusiausvyra: atvirg emocija ir jos slopinima bekom-
promisiskai grieztomis strukttromis; kristolinj skaidruma ir
sagmoninga ,grozio” vengimga (naudojant disonansus ir pan.);
,grynosios muzikos” adeptés poza v. v. jvairiamatj vaizdingu-
ma, savotiska teatrine ekspresija ir,saldziakartj” Sios kompo-
zitorés muzikos aromata.

Buvusi prof. Juliaus Juzelino kompozicijos klasés auklétiné — 1984 m.
baigé Lietuvos valstybine konservatorija (dabar Lietuvos muzikos ir tea-
tro akademija) — kompozitoré yra trijy Stasio Simkaus premijy uz chorinius
kdrinius laureaté (1991, 1992, 1994), Lietuvos muzikos fondo Kameriniy
kariniy konkursy laureaté (1996, 1998, 2001). 20017 m. gavo Branden-
burgo zemeés stipendijg karybiniam darbui menininky namuose Schloss
Wiepersdorf (Vokietija), 2002 m. - Vokietijos kultaros fondo stipendijg ka-
rybiniam darbui menininky namuose Lukas (Ahrenshoop, Vokietija), 2003
m. - Slézvigo-Holsteino Zemés stipendija kirybiniam darbui menininky
namuose Ekernférde (Vokietija). Kompozitorés kariniai atlikti festivalyje
A*Devantgarde Miunchene (1993), IX Tarptautiniame muzikos festivalyje
Heidelberge (1994), tarptautiniame kompozitoriy forume Kotbuse (1994),
ISMC Pasaulio muzikos dienose Stokholme (1994), festivalyje Cottbuser
Musikherbst (2000, 2001), MaerzMusik Berlyne (2003), kituose festivaliuose
Italijoje, Sveicarijoje, Danijoje, Ispanijoje, Japonijoje, Lenkijoje, Olandijoje,
Suomijoje, Rusijoje, Latvijoje, Lietuvoje.

Pagal www.mic.lt

Salos | simfoniniam orkestrui (2010)

Visos kompozicijos pavadinimas yra Salos |, Il. Sios abi dalys gali biti atlie-
kamos kartu, arba bet kuri jy atskirai. Salos I stilistika artima minimalizmui,
taciau dia jis tarsi ,susvelninamas’, pajvairinamas kitomis muzikinés me-
dziagos ir formos plétotés priemonémis (kai, tuo tarpu, Salos Il minimaliz-
mas kur kas radikalesnis, kas daro ja artima ankstyvajai kompozitorés ka-
rybai). Pavadinimas Salos suprastinas kaip autonomijos, izoliavimosi siekia-
mybé - nuo normy, jtaky, informacijos pertekliaus ar net nuo programiniy
muzikos prasmiy.

Linas Paulauskis

,Creation is expression, and not self-expression”. Nomeda Valanciateé (b.
1961) states that she finds a rather ascetic style close to her and doesn't like
anything overburdened. ValanciGté’s minimalist idiom reveals interesting
internal opposites: frank emotion — and its ‘suppression’ via uncompromis-
ingly austere structures; a crystal clarity throughout — and the conscious
avoidance of ‘beauty’ (utilization of sharply ‘upsetting’ disonance etc); the
stance of a‘pure music’ adept — and the multidimensional picturesqueness
of this music, a certain ‘bittersweet’ glamour which applies only to this
composer.
Nomeda Valanciaté studied composition with Prof. Julius Juzelitinas at
the Lithuanian Academy of Music in 1979-84. The composer is a winner
of three Stasys Simkus prizes for choral works (1991, 1992, 1994), a prize-
winner of the competition of composers arranged by the Lithuanian Music
Fund (1996, 1998, 2001). In 2001 she received Brandenburg State scholar-
ship for creative work at the Kiinstlerhaus Schloss Wiepersdorf (Germany),
in 2002 - the scholarship of Stiftung Kulturfonds for creative work at the
Kiinstlerhaus Lukas (Ahrenshoop, Germany), in 2003 — Schleswig-Holstein
State scholarship for creative work at the Kiinstlerhaus Eckernforde (Ger-
many). Her works were performed at the festival A*Devantgarde in Munich
(1993), the 9th International Music Festival in Heidelberg (1994), the Inter-
national Composers Forum in Cottbus (1994), the ISCM World Music Days
in Stockholm (1994), Cottbuser Musikherbst (2000, 2001), MaerzMusik in
Berlin (2003), and other festivals in Italy, Switzerland, Denmark, Spain, Ja-
pan, Poland, The Netherlands, Finland, Russia, Latvia, and Lithuania.

From www.mic.lt

Islands I for symphony orchestra (2010)

The title of the entire composition is Islands I, Il. These two movements
can be performed both together, or either of them separately. Island | will
be performed in this festival. Its style is close to minimalism, or rather to
a ‘moderated’ version of it, by including other means of development of
musical material and form (whereas the minimalism of Island Il is far more
radical and thus close to the composer’s early period). The title itself, Is-
lands, should be understood as a striving for autonomy or seclusion - from
standards, influences, superfluous information, or even from any narrative
program or ideas in music.

Linas Paulauskis



20

Aistringas, produktyvus, nevienaplanis — taip galima apiba-
dinti amerikieciy kompozitoriy Davida Langa (g. 1957), kurio
asmenybé jkanija nerimastinga karybingumo dvasig. Jo mu-
zika stipriai susijusi su klasikine tradicija, taciau sunkiai kate-
gorizuojama, kompozitoriui nuolat kuriant naujas formas.
Savaitrastis The New Yorker rasé: Kai jo the little match girl
passion — viena originaliausiy ir labiausiai jaudinanciy kele-
to pastaryjy mety kompozicijy - laiméjo Pulitzerio muzikos
premija, Langas, kadaise vadintas postminimalizmo enfant
terrible, jsitvirtino Amerikos meistry gretose.”

Daugelyje savo kiriniy kompozitorius stengiasi plésti muzikinio virtuozis-
kumo samprata: net i$ pazitros paprastus karinius atlikti yra gana sudétin-
ga, jie reikalauja ypatingos atlikéjy ir publikos koncentracijos.

Pastarojo meto svarbesni kompozitoriaus projektai: Pulitzerio premija 2008
m. laiméjusi the little match girl passion (MaZoji mergaités su degtukais Pasi-
ja), sukurta Carnegie Hall uzsakymu Paulio Hillierio vokaliniam ansambliui
Theater of Voices; koncertas World To Come, kurio premjerg atliko violonce-
lininké Maya Beiser ir Norlando operos simfoninis orkestras; Darker, atliktas
Ensemble Musiques Nouvelles; Plainspoken — naujas karinys New York City
Ballet trupei; Londono simfonijetei sukurtas Writing On Water pagal kino
rezisieriaus Peterio Greenaway‘aus libreta ir su jo vaizdo sprendimais; ope-
ra Kronos kvartetui The Difficulty Of Crossing A Field ir kt.

Davidas Langas - vienas i$ dazniausiai atliekamy JAV kompozitoriy. Jo ka-
riniai skamba Santa Fe operoje, Niujorko filharmonijos orkestro, Nyderlan-
dy kamerinio choro, Bostono simfoninio, Miuncheno kamerinio orkestry ir
kity kolektyvy programose. Tarp kompozitoriaus pelnyty tarptautiniy ap-
dovanojimy - Romos premija, BMW Muzikos ir teatro apdovanojimas ir kt.
Neseniai isleista Lango kompaktiné plokstelé Pierced (Naxos) palankiai
jvertinta tiek roko muzikai skirtoje interneto svetainéje pitchfork.com, tiek
klasiking muzika pristatanc¢iame zurnale Gramophone. Karinio the little
match girl passion jrasas (Harmonia Mundi) 2010 m. pelné Grammy premijg
kaip geriausias nedidelio ansamblio atliktas karinys. Katu su bendramin-
¢iais Langas Niujorke buvo jkares legendine muzikos grupe Bang on a
Can. Jo muzikos jrasus leidzia Sony Classical, Harmonia Mundi, Teldec, BMG,
Chandos, Argo/Decca ir kitos studijos.

www.davidlangmusic.com

Grind to a Halt / Létéjimas simfoniniam orkestrui (1996)

Karinys parasytas San Francisko simfoninio orkestro uzsakymu, o pirma
karta atliktas 1999 m. lapkricio 18 d. Hadersfildo festivalio orkestro, diri-
guojamas Paulo Lee.
»Mano kariniai néra virtuoziski tradicine $io zodzZio prasme, taciau juos at-
likti labai sunku. Mane ypac¢ domina, kaip tam tikros mechaninés muzikinés
uzduotys, versdamos atlikéjus (ir klausytojus) susikoncentruoti, jtraukia
juos j savotidka transa. Sis kirinys reikalauja tokios intensyvios koncentra-
cijos, kad tai jau savaime yra virtuoziskumas. Karinys skirtas mano mokyto-
jo Jacobo Druckmano $viesiam atmininui’, - David Lang.
www.schirmer.com

Passionate, prolific, and complicated, composer David Lang (b. 1957) em-
bodies the restless spirit of invention. Lang is simultaneously deeply versed
in the classical tradition and committed to music that resists categoriza-
tion, constantly creating new forms.
In the words of The New Yorker, ,\With his winning of the Pulitzer Prize for
the little match girl passion, one of the most original and moving scores of
recent years, Lang, once a postminimalist enfant terrible, has solidified his
standing as an American master.”
Much of Lang’s work seeks to expand the definition of virtuosity in music
- even the deceptively simple pieces can be fiendishly difficult to play and
require incredible concentration from musicians and audiences alike.
the little match girl passion, commissioned by Carnegie Hall for Paul Hillier’s
vocal ensemble Theater of Voices, was awarded the 2008 Pulitzer Prize for
music. Lang’s other recent projects include World To Come, a concerto pre-
miered by cellist Maya Beiser and the Norrlands Operans Symfoniorkester;
Darker, premiered by Ensemble Musiques Nouvelles; Plainspoken, a new
work for the New York City Ballet; Writing On Water, for the London Sinfo-
nietta, with libretto and visuals by English flmmaker Peter Greenaway; The
Difficulty Of Crossing A Field, a fully-staged opera for the Kronos Quartet.
Lang is one of America’s most performed composers. His music is per-
formed by the Santa Fe Opera, the New York Philharmonic, the Netherlands
Chamber Choir, the Boston Symphony, the Munich Chamber Orchestra
etc.
Lang is the recipient of numerous honors and awards including the Rome
Prize, the BMW Music-Theater Prize and other. His recent CD Pierced, on
Naxos, was praised both on the rock music site Pitchfork and in the classical
magazine Gramophone. The commercial recording of the little match girl
passion, released on Harmonia Mundi, received the 2010 Grammy Award
for Best Small Ensemble Performance.
Lang is co-founder and co-artistic director of New York's legendary music
group Bang on a Can. His work has been recorded on the Sony Classical,
Harmonia Mundi, Teldec, BMG, Chandos, and Argo/Decca labels, among
others.

www.davidlangmusic.com

Grind to a Halt for symphony orchestra (1996)

Grind to a Halt was commissioned by the San Francisco Symphony Orches-
tra and first performed by the Huddersfield Festival Orchestra on 18 No-
vember 1999 under Paul Lee.
.My pieces are not conventionally virtuosic, but they are very hard.
One of the things that interests me very much is how certain mechani-
cal musical tasks force players - and listeners - into a kind of concentra-
tion that can be spellbinding. The intense concentration necessary to
coordinate the ensemble in Grind to a Halt is a kind of virtuosity in itself.
This composition is dedicated to the memory of my teacher Jacob Druck-
man”, — David Lang.

www.schirmer.com
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LUDUS GRAVIS ENSEMBLE (ITALIJA / ITALY)

Kontrabosai / double basses:
Daniele Roccato (solistas / leader)
Stefano Battaglia

Maurizio Bucci

Paolo Di Gironimo

Simone Masina

Giacomo Piermatti

Francesco Platoni

Alessandro Schillaci

Meno vadovas / artistic director — Stefano Scodanibbio

JOHN CAGE
Ryoanji

ARVO PART
Pari intervallo

STEFANO SCODANIBBIO
Due pezzi brillanti

RUTA VITKAUSKAITE
The Orion Arm (pasauliné premjera / world premiere)

TERRY RILEY / STEFANO SCODANIBBIO
InD

(

|

Kontrabosininky ansamblis Ludus gravis (ltalija) daugiausia atlieka Siuo-
laiking muzika. Ansamblj subaré 2010 m. zinomi kontrabosininkai Stefano
Scodanibbio ir Daniele Roccato, bendradarbiaudami su savo studentais.
Ludus gravis debiutavo koncertu Madrido nacionalinéje muzikos audi-
torijoje. Pasak kritiky, tarptautinéje muzikos erdvéje ansamblis iSsiskiria
originalumu ir novatoriskumu. Jo repertuare — Johno Cage'o, Arvo Parto,
Terry'o Riley'o, Hanso Wernerio Henzes, Scodanibbio, Galinos Ustvolskajos
karyba.

Ludus Gravis (Italy) is a double-bass ensemble devoted to the perfor-
mance of contemporary music. The group grew out of the collaboration
between Stefano Scodanibbio and Daniele Roccato and his students, and
made its debut at the Auditorio Nacional de Musica of Madrid. Thanks to
its remarkable originality, Ludus Gravis represents a real novelty in the in-
ternational concert scene. Its repertoire consists of pieces by John Cage,
Arvo Part, Terry Riley, Hans Werner Henze, Stefano Scodanibbio, and Galina
Ustvolskaya.

Kontrabosininkas ir kompozitorius Stefano Scodanibbio
gimé 1956 m. Maceratos mieste Italijoje. Pragjusiojo amziaus
devintajj ir desSimtajj desimtmetj Sio muzikanto vardas buvo
daznai siejamas su kontraboso, kaip solinio instrumento, re-
nesansu. Specialiai Siam atlikéjui kariniy yra parase Bussotti,
Donatoni, Estrada, Ferneyhough, Frith'as, Globokaras, Sciar-
rino ir Xenakis. Muzikantas yra grojes garsiausiuose festiva-
liuose visame pasaulyje. 1987 m. Romoje jis surengeé keturias
valandas trukusj kontraboso muzikos koncerta; Sio maratono
metu jis atliko dvidesimt astuonis 25-iy kompozitoriy kari-
nius.

Scodanibbio iSrado naujas grojimo technikas, kurios leido iSplésti kontra-
boso tembry ir garsy auksciy palete taip, kaip iki tol atrodé nejmanoma. Jis
bendradarbiavo su Luigi Nono (jo Prometéjo partitiroje yra Scodanibbio
skirta dedikacija) ir Giacinto Scelsi, 1996 m. Darmstate (Vokietija) kontra-
bosininkams vedé meistriskumo kursus. Scodanibbio daznai groja duetu
su Rohanu de Saramu ir Marku Stockhausenu.

Jis yra parases daugiau kaip 50 kariniy, daugiausia styginiams instrumen-
tams. Scodanibbio muzikos teatrui // cielo sulla terra premjera jvyko 2006
m. Stutgarte, tais paciais metais ji buvo atlikta Tolentine (Italija), 0 2008 m.
- Meksike. llgalaikis bendradarbiavimas Scodanibbio sieja su kompozito-
riumi Terry’u Riley’u ir poetu Edoardo Sanguineti.

Scodanibbio pastangomis nuo 1983 m. jo gimtajame Maceratos mieste or-
ganizuojamas naujosios muzikos festivalis Rassegna di nuova musica.

Stefano Scodanibbio, a double bass soloist and composer, was born in
Macerata, Italy, in 1956. In the 1980s and 1990s his name was prominently
linked to the renaissance of the double bass as he was playing, at major
festivals throughout the world, dozens of works written especially for him
by a number of composers, including Bussotti, Donatoni, Estrada, Ferne-
yhough, Frith, Globokar, Sciarrino, and Xenakis. In 1987, he performed a
four-hour nonstop marathon of 28 pieces by 25 composers in Rome.

He has created new techniques to extend timbres and range of the double
bass in a way not previously considered possible. He collaborated with Lui-
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gi Nono (whose score of The Prometeo bears a dedication ‘arco mobile a la
Stefano Scodanibbio’) and Giacinto Scelsi. In 1996 he taught double bass
at the Darmstadt Summer Courses for New Music. He regularly plays in a
duo with Rohan de Saram or Markus Stockhausen.

His composer’s catalogue consists of more than fifty works, mainly for
strings. His music-theatre work Il Cielo Sulla Terra premiered in Stuttgart in
2006 and was performed in Tolentino, Italy (2006) as well as in Mexico City
(2008). Of particular importance are his collaborations with Terry Riley and
the poet Edoardo Sanguineti. In 1983 he founded the Rassegna di Nuova
Musica, a festival for New Music held every year in Macerata, Italy.

Kontrabosininkas Daniele Roccato (g. 1969) aktyviai reiskiasi kaip solistas
ir yra grojes daugelyje prestiziskiausiy pasaulio sceny. Atlikdamas senuyjy
kadriniy transkripcijas ir daug naujosios muzikos, jis nemazai prisidéjo prie
to, kad kontrabosas, kaip solinis instrumentas, visame pasaulyje jgyty dau-
giau prestizo.

Roccato yra pateikes Monteverdi, Marais, Bacho, Schuberto, Brahmso, De-
bussy, Sostakovi¢iaus, Hindemitho, Schoenbergo, Weberno, Bergo ir Hen-
zes kariniy transkripcijas. Aktyviai bendradarbiauja su zinomomis teatro
(Davidas Riondino, Sebastianas lo Monaco), literataros (Vitaliano Trevisa-
nas) asmenybémis, dziazo atlikéjais (Richardas Galliano), choreografais
(Carla Fracci, Gry Kipperbergas), populiariosios muzikos karéjais (Lucio
Dalla, Francesco de Gregori, Roberto Vecchioni).

Kartu su Scodanibbio jkareé siuolaiking muzika atliekantj kontrabosy an-
samblj Ludus gravis.

Daniele Roccato, born in Adria/Rovigo (Italy) in 1969, is one of the most
active double-bass soloists and has performed at many prestigious inter-
national venues. Through his transcriptions of repertoire from the second
half of the 20th century as well as promotion of new music, Roccato has
devoted much effort to enhance the status of the double bass as a solo
instrument.

He has transcribed and performed pieces by Monteverdi, Marais, Bach,
Schubert, Brahms, Debussy, Shostakovich, Hindemith, Schoenberg, We-
bern, Berg, and Henze (in collaboration with the composer himself),
among others. Furthermore, Roccato worked with protagonists from the
fields of theatre (David Riondino, Sebastiano Lo Monaco), literature (Vita-
liano Trevisan), jazz (Richard Galliano), dance (Carla Fracci, Gry Kipperberg),
and pop (Lucio Dalla, Francesco De Gregori, Roberto Vecchioni).

He has worked with the double bassist Stefano Scodanibbio, founding
with him the double bass ensemble, Ludus Gravis, devoted to contempo-
rary music.

Net ir po mirties Johnas Cage’as (1912-1992) islieka kontro-
versiska figra. Gerokai iSplétes supratima, kas yra muzika,
Cage'as didZiaja savo karjeros dalj buvo tiek zaismingosios,
tiek rimtai traktuojamos eksperimentinés muzikos smaigaly,
bendradarbiaudamas su keliomis kompozitoriy, rasytojy, So-
kéjy, dailininky kartomis ir darydamas joms jtaka. Viena is jo
geriausiai Zinomy ir garsiniu pozidriu labiausiai intriguojan-
¢iy naujoviy — paruostas fortepijonas — dvideSimtojo amziaus
pabaigoje tapo kone bendrine kompozitoriy kirybinio arse-
nalo priemone. Pries iSrandant sintezatoriy, jis buvo priesaki-

niame elektroniniy ir eletroakustiniy garso saltiniy tyrimy fronte. Cage’as
bene pirmasis pradéjo naudoti grafine notacija, muzikos parametrus nu-
statydamas pasitelkes atsitiktinumy teorija. Jis buvo kelrodé zvaigzdé to
avangardo epizodo, kurj drauge su juo atstovauja Mortonas Feldmanas,
Christianas Wolffas, Earle’as Brownas, Pauline Oliveros. Cage'as karé perfor-
mansus dar pries jsitvirtinant Siai sgvokai, o jo opusas 4'33” (1952) - kuria-
me atlikéjams nurodoma keturias minutes ir trisdesimt tris sekundes bati
tyloje - yra vienas i$ svarbiausiy dvidesimtojo amziaus kariniy.

Michael Rodman, www.allmusic.com

Ryoaniji (1984)

Sia kompozicija, pavadinta Kiote (Japonija) esan¢io akmeny sodo vardu,
Cage’as pradéjo 1983 metais. Sode yra penkiolika akmeny, jie isdéstyti
baltame tvarkingai sugrébstytame smélyje. Kad akmenys prabilty vidiniu
savo balsu, kompozitorius sujungé juos linijomis. Gautas kreives galima
atlikti glissando balsais arba instrumentais su privalomu unisoniniu dviejy
bet kokiy mediniy arba metaliniy musamujy instrumenty akompanimen-
tu - jis vaizduoja sugrébstyto smélio vizualine tvarka. Visi garsai, jskaitant
ad libitum atliekamas melodines partijas, turéty bati suminkstinti, tarsi tai
baty gamtos garsy apraiskos, o ne muzikos garsai.

Even after his death, John Cage (1912-1992) remains a controversial figu-
re. Famously challenging the very notion of what music is, Cage remained
on the leading edge of both playful and profound experimentalism for the
greater part of his career, collaborating with and influencing generations of
composers, writers, dancers, and visual artists. One of his best-known and
most sonically intriguing innovations, the prepared piano, had become
an almost commonplace compositional resource by the end of the twen-
tieth century. Years before the invention of the synthesizer, he was in the
forefront in the exploration of electric and electronic sound sources, using
oscillators, turntables, and amplification to musical ends. He pioneered the
use of graphic notation and, in employing chance operations to determine
musical parameters, was the leading light for one cadre of the avant-garde
that included Morton Feldman, Christian Wolff, Earle Brown, and Pauline
Oliveros. Cage produced works of ‘performance art’ years before the term
was coined, and his 4'33" (1952) - in which the performers are instructed
to remain silent for four minutes and thirty-three seconds - takes a place
among the most notorious touchstones of twentieth century music.
Michael Rodman, www.allmusic.com

Ryoaniji (1984)

In 1983 Cage started a composition in progress called Ryoanji, named af-
ter the rock garden in Kyoto, Japan. This garden is a collection of 15 rocks,
placed in a landscape of raked, white sand. In an attempt to give voice to
the stones’ inner voice, Cage drew around their profile. The curves he got
could then be performed as glissandi by any soloist or ensemble of instru-
ments and had to be sided with an obbligato percussion accompaniment,
consisting of two unspecified sounds, played in unison, wood and metal,
representing the visual order of the raked sand. All sounds (including voi-
ces ad libitum) should be played smoothly and like sound events in nature
rather than sounds in music.
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Esty kompozitorius Arvo Péartas (g. 1935) daznai tapatinamas
su minimalizmo mokykla arba, kartu su amzininkais Henryku
Mikofajumi Goéreckiu ir Johnu Taveneriu, identifikuojamas
kaip ,$ventasis minimalistas”. ,Net Estijoje Arvo jauté ta patj
ka ir mes visi. (...) Man patinka, kad jis toks drasus. (...) Visiskai
neatitikdamas zeitgeist (laiko dvasios), jis vis tiek islieka ne-
zmoniskai populiarus, o tai be galo jkvepia. Giliausiems Zmo-
giskiems poreikiams jo muzika teikia daug pasitenkinimo,
kurie neturi nieko bendro su mada“, - Steve'as Reichas.
Paprastai Arvo Pérto kdryba dalinama j du laikotarpius. Gan
griezto neoklasikinio stiliaus ankstyvieji kariniai buvo paveikti Dmitrijaus
Sostakovi¢iaus, Sergejaus Prokofjevo ir Béla'os Bartoko. Kiek véliau jis pra-
déjo komponuoti remdamasis dodekafonija ir serializmu. Sios kompozici-
jos tapo ne tik sovietinio istebliSmento jtazio objektu, bet ir kompozito-
riaus karybos aklaviete.

ISgyvenes gilia asmenine krize, Arvo Pértas pasinéré j senosios muzikos
pasaulj. Jis studijavo baznytines giesmes, grigaliskajj choralg ir Renesanso
polifonija. Tuo pat metu jis aktyviai doméjosi religija, galiausiai priimdamas
Rusijos Ortodoksy Baznycios tikéjima. Po Sio atgaivos etapo gimusi muzika
buvo i$ esmés kitokia. Arvo Partas jg apibudina savoka tintinabuli - tarsi
varpeliy tilindziavimas. Siai muzikai badingi paprasti ritmai, nesudétinga
harmonija, pavieniai nepadailinti tonai ir elementaras trigarsiai. Dar viena
veélyvyjy sakraliniy autoriaus kariniy ypatybé, kad jie kuriami vien liturgi-
niais tekstais, dazniausiai renkantis lotyny ir slavy baznytines kalbas.

Pari intervallo (1976)

Jau pats pavadinimas nurodo, kad kdrinys sukurtas tintinnabuli stiliumi.
Dvi melodinés linijos juda lygiagreciai: virSutiné yra pagrindiné, vedancioji,
0 antroji jai akompanuoja tercija Zemiau, atsilikdama dviem astuntinémis.
Kiekviena auksto registro melodiné konstrukcija pradedama viena is trijy
apatinés triados naty, taip sukuriant tiesiSkumo efekta. Pats kompozitorius
yra sakes, kad pirmajj balsa galima traktuoti kaip Zzmogaus klystkelius, o
antrajj — kaip gailestinga Dievo ranka, nurodancia Zzmogui teisinga kelia.

Estonian composer Arvo Part (b. 1935) is often identified with the school
of minimalism and more specifically, that of ‘sacred minimalism; along
with contemporaries Henryk Mikotaj Gérecki and John Tavener. ,Even in
Estonia, Arvo was getting the same feeling that we were all getting. (...) |
love the fact that he is such a brave man. (...) He's completely out of step
with the zeitgeist and yet he’s enormously popular, which is so inspiring.
His music fulfills a deep human need that has nothing to do with fashion”
- Steve Reich.

Arvo Part’s oeuvre is generally divided into two periods. His early works
range from rather severe neo-classical styles influenced by Dmitri Shosta-
kovich, Sergei Prokofiev and Béla Bartok. He then began to compose using
twelve-tone technique and serialism. This, however, not only earned the
ire of the Soviet establishment, but also proved to be a creative dead end.
Composer experienced a deep personal crisis. His response to this impasse
was to immerse himself in early music. He studied plainsong, Gregorian
chant, and the emergence of polyphony in the Renaissance. At the same
time he began to explore religion and joined the Russian Orthodox Church.
The music that began to emerge after this period was radically different.
Arvo Part describes it as ‘tintinnabuli’ - like the ringing of bells. The music

is characterized by simple rhythms, harmonies, often single unadorned
notes, or triad chords. Another characteristic of composer’s later works
is that they are frequently settings for sacred texts, although he mostly
chooses Latin or the Church Slavonic language.

Pari Intervallo (1976)

The title itself gives us the clue to the interpretation of this piece in tintin-
nabuli style. There are two melodic voices moving in parallel motion; the
upper one leads the discourse, accompanied, two eighths and a third be-
low, by the second voice. Since each melodic upper set starts with one of
the three notes of the lower triad, with a straightening effect, Part himself
said we can think of the first voice as human wanderings and the second
one as God'’s helping hand in showing man the right path to follow.

Stefano Scodanibbio Due pezzi brillanti (1985)

Kurdamas $j opusa Stefano Scodanibbio issikélé uzduotj, prakalbinti kon-
trabosa natdraliu instrumento balsu. Tam reikéjo islaisvinti instrumenta i$
jprastinio skambesio varzty, kurie tarsi nubrézia kontrabosui rémus: arba jis
imituoja violoncelg, arba atlieka dramatiskus efektus kuriancios garsadézés
funkcija. Siuose dviejuose virtuoziskuose kiriniuose solistas isgauna tokiy
garsy, kurie netelpa j kontrabosui tradiciskai priskiriamo skambesio diapa-
zona. IS dalies $iy efekty pasiekiama protingai iSnaudojant obertonus, kurie
kontraboso korpuse rezonuoja geriau, nei bet kurio kito instrumento.

Stefano Scodanibbio Due Pezzi Brillanti (1985)

Scodanibbio’s personal challenge has been to let the double bass sing with
its own voice, freeing it from conventional sonorities which had confined it
to either a clumsy imitation of the cello or a sound box for dramatic effects.
In these two virtuoso pieces, the soloist extracts sounds beyond the sonor-
ity gamut usually associated with the double bass, thanks to the careful use
of overtones which resonate better here than in any other instrument.

Rutos Vitkauskaités (g. 1984) karyboje ryskus iracionalios
intuicijos pradas, pasamonéje iSnyrantys ir sunkiai nusakomi
garsovaizdziai, kurie artimi archetipams - kolektyvinés pasa-
monés pavidalams. Kompozitorés muzikoje daznai susiraizgo
Siuolaikinés akademinés muzikos kalba, jvairiy kultlry etni-
nés ir apeiginés muzikos elementai ar eksperimentinés elek-
tronikos garsynai. Jos ekscentriski kariniai neretai panasus |
gamtinius gaivalus, tarsi neorganizuotus ir chaotiskus dari-
nius, kurie reiskiasi kaip vitaliska, labai dinamiska ir sunkiai -
nuspéjama sistema, visada generuojanti aktyvig emocija.

Rata Vitkauskaité baigé Lietuvos muzikos ir teatro akademija, prof. Vytauto
Barkausko kompozicijos klase (2009). Stazavosi Jeruzalés muzikos ir So-
kio akademijoje, prof. Ari Ben-Shabetai klaséje (2007), dalyvavo 3-iuosiuo-
se jaunyjy kompozitoriy meistriskumo kursuose Dundagoje (Latvija, 2006),
Dartingtono tarptautinés vasaros mokyklos kompozicijos kursuose (Angli-
ja, 2007 ir 2011), 4-uosiuose jaunyjy kompozitoriy meistriskumo kursuose
Maszalacoje (Latvija, 2008), 14-ajame ir 15-ajame jaunuyjy kompozitoriy
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susitikimuose Apeldoorne (Olandija, 2008 ir 2009) ir kt. Dar studijuodama
dalyvavo daugelyje naujosios muzikos festivaliy Lietuvoje ir uzsienyje,
tarp kuriy — YOUrope Together Essene (Vokietija, 2008), Gaudeamus muzi-
kos savaité Amsterdame (2008), Aldeburgo festivalis (Anglija, 2008). 2008
m. kompozitoré kartu su kolegomis i$ Naujosios operos akcijos karybinés
grupés buvo apdovanota uz geriausig sceninj kadrinj Lietuvos kompozitoriy
sajungos rengiamuose Mety kariniy rinkimuose (operg DZuljeta ir Dzulje-
ta). Siuo metu tesia kompozicijos studijas Londono Karali$kojoje muzikos
akademijoje pas prof. Philip Cashian.
Rata Vitkauskaité taip pat yra aktyviai koncertuojanti atlikéja (smuikas,
fortepijonas, balsas, elektronika), daugelio naujosios muzikos renginiy or-
ganizatoré, tarp kuriy - tarptautinis Siuolaikinés muzikos festivalis Drusko-
manija, Siuolaikinés muzikos laboratorijy tinklas Procesas.

Asta Pakarklyté, www.mic.It

Orion Arm astuoniems kontrabosams (2011)

Karinio idéja pagrjsta erdviniu garso judéjimu tarp astuoniy puslankiu is-
déstyty instrumenty. Desimtyje karinio padaly stengiausi jvairiais rakursais
iSnaudoti erdvinius garso suvokimo aspektus, pasitelkdama instrumenty
pozicijas scenoje bei instrumenty technines galimybes - skirtingy garso
iSgavimo bady akustines savybes, sukuriancias erdvine garsy i$sidéstymo
vizija. Tokia medziagos isdéstymo forma atitinka maksimalistine festivalio
tema, taciau paciose padalose muzikiné medziaga yra plétojama minima-
listiniu principu. Astronomijoje Orion Arm (liet. - Oriono vija) vadinama
spiraliné Pauksciy tako galaktikos vija, kuriose yra musy Saulés sistema.
Rata Vitkauskaité

Ruata Vitkauskaité’s (b. 1984) work shows a powerful basis of irrational in-
tuition, hard to describe soundscapes resembling archetypes — the shapes
of the collective unconscious. The composer often combines the language
of contemporary academic music, elements of ethnic and ritual music of
different cultures, or the sounds of experimental electronics. Her eccen-
tric music often resembles natural forces, seemingly unorganised and cha-
otic formations, sticking together into a highly dynamic, vital and unpre-
dictable whole, always generating an active emotion.

Ruta Vitkauskaité (b. 1984) graduated from the Lithuanian Academy of
Music and Theatre (2009), composition class of Prof. Vytautas Barkauskas.
She also studied composition at the Jerusalem Academy of Music and
Dance with Prof. Ari Ben-Shabetai (2007), participated in the 3rd Work-
shop for Young Composers in Dundaga (Latvia, 2006), the Dartington
International Summer School Composition Courses (England, 2007 and
2011), the 4th Workshop for Young Composers in Maszalaca (Latvia, 2008),
the 14th and 15th Young Composers Meetings in Apeldoorn (The Neth-
erlands, 2008, 2009), the 18th Workshop for Composers in Trebnitz (Ger-
many, 2009), the New Music Incubator Latvia (2010). During her studies
she participated in numerous new music festivals in Lithuania and abroad,
including YOUrope Together (Essen, Germany, 2008), Gaudeamus Music
Week (Amsterdam, 2008), Aldeburgh Festival (England, 2008). In 2008 the
composer was awarded (together with four other composers from the
New Opera Action Festival) the prize for the best stage work at the annual
Lithuanian Composers’ Union competition (for the opera Juliet and Juliet).
Presently she is continuing her composition studies at the London Royal
Academy of Music with Prof. Philip Cashian.

Rata Vitkauskaiteé is also performing musician (violin, piano, voice, electron-
ics), an organizer of many new music events in Lithuania, among them: in-
ternational contemporary music festival Druskomanija in Druskininkai,
network of contemporary music workshops The PROCESS in Vilnius.

Asta Pakarklyté, www.mic.lt

Orion Arm for eight double basses (2011)

The main idea behind this composition is movement of sound in the space
between eight instruments positioned in semi-arc. Ten partitions of the
piece present different aspects of perception of sound-space which | want-
ed to exploit through the line-up of eight double basses as well as their
technical capability. Different means of sound production offer different
acoustic qualities eventually creating a vision of space filled with sounds.
Presented this way, the musical material fits into the festival’s idea of maxi-
malism. However, the musical material develops in a minimalistic manner
inside the partitions. In astronomy, the Orion Arm is a name for a part of the
Milky Way Galaxy which is a home for our Solar System.

Rata Vitkauskaité

Terry Riley (g. 1935) yra kompozitorius, stovéjes prie mini-
malizmo iStaky. Atsisakes pirminiy ketinimy tapti koncer-
tuojanciu pianistu, Riley studijavo kompozicijg San Francisko
valstybiniame koledZe pas Robertg Eriksong, o 1958 m. pra-
déjo studijuoti Kalifornijos universitete Berklyje, pragyveni-
mui uzsidirbdamas kaip regtaimy pianistas vietiniame bare.
Universtitete susipazino su bendramoksliu La Monte Youngu
(kai kurie teigia - tikruoju minimalizmo tévu). |gijes kompo-
zicijos magistro diploma, Riley iSvyko j Europa, kur grojo ka-
rininky klubuose.
1963 m. sukaré muzikg Key Dewey spektakliui The Gift (Dovana) Pranci-
zijos nacionaliniam radijui ORTF. Jis pasinaudojo galimybe pritaikyti nau-
jove - laiko intervaly akumuliatoriy” (time-lag accumulator). 5j prietaisg
sudaré du juostiniai magnetofonai, sujungti taip, kad galima buty iSgauti
susisluoksniavusio aido skambesj -, kilpa"“ Pasak Riley’o, muzika spektakliui
The Gift yra karinio In C - basimos minimalizmo platformos - pirmtakas,
mat ir ten, ir ¢ia muzikos forma lemiantis principas yra pasikartojimas. Kom-
pozicijos In C jrasg 1968 m. isleido firma Columbia Records.

Tuo metu Riley jau gyveno Niujorke, retkarciais bendradarbiaudamas su La
Monte Youngu ir jo AmZinosios muzikos teatru. Riley liovési uzrasinéti savo
muzika ir labiau susitelké j improvizacija. 1969 m. iSleistame albume (ku-
riame jrasyti Poppy Nogood, Phantom Band ir Rainbow in Curved Air) Riley
eksperimentavo su ,autointerpretacinés improvizacijos” (,self-interpretive
improvisation”) technikomis. Astuntajame desimtmetyje susidoméjo In-
dijos muzika, mokési pas dainininkg Pandita Prang Natha. Daznai keliau-
damas j Indijg ir mokydamas indy muzikos koledze Oklande, Kalifornijo-
je, Riley atrado nauja karybinj rakta. Inspiruotas ragos pradéjo kurti ilgai
plétojamas, takias melodijas, improvizacijose naudodamas artimas ragai
dermes. Svarbesni Sio periodo kuriniai — Persian Surgery Dervishes (1971)
ir Shri Camel (1976).

1979 m. Riley gavo NEA ir Guggenheimo draugijy stipendijas karybiniam
darbui. Devintajame desimtmetyje jis sugrjZzo prie tradicinés muzikinés
notacijos, sukiré keletg kariniy Kronos kvartetui (G-Song ir Sunrise of the
Planetary Dream Collector styginiy kvartetui, balsui ir sintezatoriui, 1981).
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Cia kompozitorius atsisaké anks¢iau naudoty priemoniy, tokiy kaip astun-
tajj deSimtmetj jo ypac pameégtos improvizacijos klavisiniais instrumentais.
Jos uZleido vietg Amerikos dziazo, indy ragos ir europinés klasikinés mu-
zikos jtaky deriniui, Zinoma, neissizadant minimalizmo. Vis délto joks kitas
Riley'o karinys poveikio galia neprilygo revoliucingajam ansktyvajam In C.

Pagal Kristen Grimshaw, www.allmusic.com

Terry Riley / Stefano Scodanibbio In D (2009)

Sis karinys — tai kruopsti Terry’o Riley'o kompozicijos In C (1964), tapusios
muzikos minimalizmo atskaitos tasku, transkripcija. Karinj sudaro 53 trum-
pi melodiniai segmentai — nuo pavieniy naty iki sudétingesniy fraziy. Siy
segmenty atlikimo tvarka yra fiksuota, taciau kiekvienas atlikéjas gali savo
nuozidra ,uzsibati” ties tam tikru segmentu. Vienintelis kompozitoriaus
pageidavimas $iuo pozilriu - neatsilikti daugiau kaip trimis segmentais.
Nepaisant iSorinio paprastumo, /n D jtraukia klausytojus | ritmy, kontrari-
tmy, tembriniy mikrovariacijy ir pamazu augancios dinamikos mantrg, ta-
¢iau kulminacija, kurios tikimasi iki pat kdrinio pabaigos, taip ir nejvyksta.
As asmeniskai interpretuoju In D kaip Jungtiniy Valstijy ir jos priestaringos
demokratinés prigimties metafora: Sioje Salyje susipina tokios priesingy-
bés kaip individualumas ir bendruomeniskumas (solistas ir ansamblis),
individualizmas ir socialiné atsakomybé. Dél to kiekvienas atlikéjas gali
savarankiskai nuspresti, kokiu badu ir kaip ilgai improvizuoti, taciau pri-
valo paklisti bendrajai karinio logikai. Tai tarsi zmogaus gyvenimo kelio-
né greta kity zmoniy: Siame kelyje pasitaiko visko - pakilimy ir nuolydziy,
dziaugsmo ir liidesio.

Stefano Scodanibbio

Terry Riley (b. 1935) is an avant-garde composer who was present at
the birth of the idea that became known as minimalism. Abandoning his
original plans to become a concert pianist, Riley studied composition at
San Francisco State College with Robert Erikson. In 1958, while suppor-
ting himself as a ragtime pianist at a local saloon, Riley attended graduate
school at the University of California at Berkeley. It was at Berkeley that Ri-
ley met and felt a strong connection with fellow composition student (and,
some would argue, the real father of Minimalism) La Monte Young. After
graduating with an M.A. in composition in 1961, Riley moved to Europe,
where he performed in officers’ clubs.

In 1963 Riley composed the music for the play The Gift, written by Key De-
wey, for the ORTF (French National Radio). Riley used the opportunity to
utilize a new invention known as the time-lag accumulator. It consisted
of two reel-to-reel tape recorders connected together to form a loop of
layered echoes. According to Riley, Music for the Gift was ‘the forerunner of
In C; utilizing repetition as an essential part of musical form. Riley’s direct
inspiration for In C occurred back in San Francisco while riding a bus to
work at the Gold Street Saloon. Released in 1968 by Columbia Records,
In C became a platform upon which the Minimalist movement was built.
At that point Riley was living in New York, collaborating occasionally with
La Monte Young, and performing in Young's Theatre of Eternal Music. It
was during this period that Riley stopped notating his compositions and
focused more on improvisation. He also abandoned the use of his time-
lag accumulator. Riley was able to experiment with his ‘self-interpretive
improvisation’ techniques on his 1969 album containing the works Poppy
Nogood and the Phantom Band and Rainbow in Curved Air. During the

1970s, Terry Riley began to focus on Indian music, studying with singer
Pandit Pran Nath. Traveling often to India and teaching Indian music at
Mills College in Oakland, California, Riley found a new compositional angle
for his music. Influenced by the raga, Riley began to create long, flowing
melodic lines using raga-related scales in his improvisations. Works from
this period include Persian Surgery Dervishes (1971) and Shri Camel (1976).
In 1979 Riley received both a grant from the NEA and a Guggenheim Fel-
lowship for his creative efforts. In the 1980s Riley returned to musical nota-
tion, composing several works for the Kronos String Quartet. Works such as
G-Song and Sunrise of the Planetary Dream Collector (1981) call for string
quartet, voice and synthesizer. The pieces draw very little upon the layering
of structural motives as found in Riley’s works of the 1960s, or the keyboard
improvisations characteristic of the 1970s. Instead, Riley’s string quartets
are more lyrical and include influences of American jazz, Indian raga, and
traditional Classical music — continuing, as well, in the Minimalist style. Yet
no work of Riley’s has had an impact equal to that of the groundbreaking
InC.

Kristen Grimshaw, www.allmusic.com

Terry Riley / Stefano Scodanibbio In D (2009)

In D is a careful re-writing of Terry Riley’s In C (1964), a milestone for mini-
malist music. The composition is made up of 53 short melodic patterns,
ranging from a single note to more complex phrases; the order of the
patterns is fixed, even though each performer can decide to linger on any
pattern ad libitum, with the only suggestion not to stay behind of three or
more patterns from each other. Despite its apparent simplicity, In D drags
the listener into a mantra of rhythms, counter-rhythms, timbre micro-va-
riations and gradual dynamic growth, and keeps him yearning for a climax
(which is never fully reached) until the end. | personally interpret In D as
a metaphor of America and its contradictory democratic nature since it
blends antithetic motives such as individual/collective, solo player/ensem-
ble, individualism/social responsibility. As a matter of fact, each musician’s
autonomy in deciding the length and quality of his improvisation is subor-
dinated to the global impact of the composition, which must reflect men’s
common journey in life, a path interspersed with both rises and falls, joys
and sorrows.

Stefano Scodanibbio
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KVARTETAS DIOTIMA (PRANCUZIJA) /
QUATUOR DIOTIMA (FRANCE)

YunPeng Zhao (smuikas / violin)
Vanessa Szigeti (smuikas / violin)
Franck Chevalier (altas / viola)
Pierre Morlet (violoncelé / cello)

Antanas Talocka (klarnetas / clarinet)

ALBERTO POSADAS
Del reflejo de la sombra

TOSHIO HOSOKAWA
Blossoming

STEVE REICH
Different Trains
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Prancuzijoje reziduojantis styginiy kvartetas Diotima 1999 m. iSkovojo pir-
maja vieta FNAPEC konkurse ParyZiuje, o po mety - priza uz Siuolaikinés
muzikos atlikima styginiy kvartety konkurse Londone. Tais paciais metais
Diotima tapo Europos kamerinés muzikos centro Fontenblo mieste (Pran-
clzija) reziduojanciu kvartetu.

Nuo pat karybinés veiklos pradzios kvartetas koncertuoja zinomose Euro-
pos koncerty salése, yra kvieciamas j jvairius muzikos festivalius. Kolekty-
vas yra gastroliaves Japonijoje, JAV, Meksikoje, Piety Amerikoje, Kinijoje ir
Koréjoje.

Kvarteto Diotima repertuaras — nuo Josepho Haydno iki Siuolaikiniy kom-
pozitoriy. Ypatinga démesj atlikéjai skiria klasikai, prancizy romantinei ir
20 a. pradzios muzikai. Be to, kolektyvas yra atlikes ne vieng Zinoma karinj,
parasyta per pastaruosius 50 mety. Svarbi karybinés veiklos dalis - specia-
liai kvartetui parasyty kariniy atlikimas.

Quatuor Diotima muzikantai yra jrase kelias kompaktines ploksteles. Uz
Helmuto Lachenmanno ir Luigi Nono kariniy jrasus kvartetas pelné speci-
aly Jaunyjy talenty priza, o jrasinédamas Leoso Janaceko karinius Quatuor
Diotima rémési naujausiomis jy redakcijomis. Be to, jrasyta Lucieno Duro-
soir kariniy plokstelé, Arnoldo Schoenbergo Koncertas kvartetui ir orkes-
trui, Alberto Posadaso kvartety ciklas, George’ o Onslow opusy rinkinys. Uz
du pastaruosius jrasus Diotima 2009 ir 2010 m. pelné Prancizijos muzikinio
zurnalo Diapason apdovanojimus.

Kiti kvarteto jrasai: Thomaso Larcher Treciasis kvartetas Madhares bei Tos-
hio Hosokawos, Dieterio Schnebelio and Chayos Czernowin kirybga re-
prezentuojancios kompaktinés plokstelés. Naujausiuose Diotima jrasuose
skamba Schoenbergo, Albano Bergo ir Antono Weberno opusai balsui ir
styginiy kvartetui.

Sj sezong kvartetas koncertuoja Europos mastu pripazintuose muzikiniuo-
se forumuose Brémene, Strasbire, Milane, Madride, Aténuose, Paryziuje,
Berlyne, Vienoje, Briuselyje ir kitur.

Tai vienas i$ penkiy kvartety, kuriuos privalote zinoti’, - apie kvarteta Dio-
tima raso autoritetingasis muzikos zurnalas Gramophone.

Quatuor Diotima was awarded first prize at the FNAPEC Competition, Par-
isin 1999, and the Contemporary Music Prize at the London String Quartet
Competition in 2000, in which year they began a two-year residency at the
Centre Européen de Musique de Chambre, Fontainebleau.

From the outset Diotima have been performing at major concert venues
and music festivals across Europe. Tours have taken them further afield, to
Japan, USA, Mexico, South America, China and Korea.

Their repertoire ranges from Haydn to the composers of our time, with par-
ticular focus on the Classical period, French Romanticism, the early Twen-
tieth Century, and a selection of major works from the last 50 years. An
equally significant part of their activity is the performance and dissemina-
tion of newly commissioned works.

Diotima’s discography includes works by Lachenmann and Nono ('Dia-
pason d'or de I'année’ - Young Talents prize), Janacek (played from new
critical editions) and Lucien Durosoir, Schoenberg’s concerto for quartet
and orchestra, a quartet cycle by Alberto Posadas (Diapason d’or, Novem-
ber 09), quartets by George Onslow (Diapason ‘CD of the month, January
2010), Thomas Larcher’s Madhares, and portraits of Toshio Hosokawa, Di-
eter Schnebel and Chaya Czernowin. Their latest CD comprises works for
voice and string quartet by Schoenberg, Berg and Webern, with Sandrine
Piau and Marie-Nicole Lemieux.

Highlights of the 2011/12 season include appearances at the Musikfest
Bremen, Musica Strasbourg, Auditorium du Louvre, Milano Musica, Wig-
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more Hall, Auditorio Nacional Madrid, HCMF Huddersfield, Onassis Cul-
tural Centre Athens, Cité de la Musique Paris, Ultraschall Festival Berlin,
Konzerthaus Wien, Ars Musica Brussels, Opéra de Lille, Palazzetto Bru Zane
Venice, Musikfest Stuttgart and Kunstfest Weimar. In the autumn of 2012
Diotima will begin residencies at Fondation Royaumont and Wissenschaft-
skolleg Berlin, and present a 4-concert series at the Théatre des Bouffes du
Nord Paris.

Klarnetininkas Antanas Talocka yra Lietuvos nacionalinio simfoninio or-
kestro klarnety grupés koncertmeisteris. Jis daznai rengia solo programas,
dalyvauja kamerinés muzikos programose, bendradarbiauja su Lietuvos ir
uzsienio atlikéjais jvairiy festivaliy scenose Lietuvoje bei svetur.
www.filharmonija.lt

Antanas Talocka, the principal clarinet with the Lithuanian National Sym-
phony Orchestra, is often heard in chamber and solo programmes, appears
with Lithuanian and foreign musicians in various festivals in Lithuania and
abroad.

www.filharmonija.lt

Ispany kompozitorius Alberto Posadas gimé 1967 metais
Valjadolide, tame pat mieste pradéjo mokytis muzikos, o
véliau studijavo kompozicija Madrido konservatorijoje pas
Francisco Guerrero Maring, kurj iki Siol laiko savo svarbiausiu
mokytoju. Susitikimas su Siuo anksti mirusiu kompozitoriumi
léemé svarbius posukius Posado karjeroje: jis padéjo atrasti
naujas komponavimo technikas (pavyzdziui, pasitelkiant ma-
tematine kombinatorika ir fraktalus), padedancias formuoti
nejprastas muzikines formas.

Kita vertus, ir pats Posadas nuolat kryptingai ieskojo bady in-
tegruoti savaja estetika j kiirybinj procesa. Tai padéjo jam sukurti individu-
alius komponavimo modelius, pavyzdziui, muzika paverciant architektari-
nes erdves, taikant topologijos ir perspektyvinés tapybos principus arba
mikroskopiniu lygmeniu nagrinéjant akustines instrumenty savybes.
Elektroninés muzikos galimybes jis analizuoja autodidaktiskai. Nuo 2006
mety dirba IRCAM, jo veikla susijusi su projektais, jungianciais,gyva” elek-
tronika su kitomis meninés karybos sritimis, pavyzdziui, video menu ir So-
kiu. Be kita ko, jis mégina pritaikyti Sokio judesius elektroninémis priemo-
némis transformuodamas garsa.

Posadas yra parases kompozicijy tokiems festivaliams kaip Agora (IRCAM)
Paryziuje, Donaueschinger Musiktage, Musica Festival Strasbure, Casa da
Musica Porto mieste, Ars Musica Briuselyje, o taip pat Ispanijos Siuolaikinés
muzikos sklaidos centro ir Sios salies Simfoniniy orkestry asociacijos uzsa-
kymu. Jo styginiy kvartetas A silentii sonitu festivalyje Ars Musica Briuselyje
laiméjo publikos priza.

Kompozitoriaus kurinius atlieka zinomi kolektyvai: ansambliai InterCon-
temporain, Litinéraire, Court-Circuit, Nouvel Ensemble Moderne, Arditti ir Di-
otima styginiy kvartetai, Prancizijos nacionalinis orkestras, Liuksemburgo
filharmonijos orkestras ir kt.

Siuo metu Alberto Posadas yra Machadaondos konservatorijos (Madridas)
profesorius.

From www.kairos-music.com

Del reflejo de la sombra / Apie Sesélio atspindj bosiniam klarnetui ir sty-
giniy kvartetui

Karinyje kompozitorius tyliai ir atsargiai tyrinéja garsus — styginiy ir bosi-
nio klarneto skambesius. Pasak Posado, bosinis klarnetas turéty susilieti su
styginiais, tuo pat metu neprarasdamas savo tembrinés tapatybés. Karinio
esmé yra muzikiniai gestai, jy prisiminimas ir reikSmiy mutacijos. Kompo-
zitoriaus naudojamas mechanizmas implikuoja procesa laike, kur tai, kas
prisimenama, kinta. Vieni muzikiniai pavidalai iSnyksta, vietoje jy susidaro
nauji. Tokiu badu keiciasi klausymosi metu susidariusios reikSminés sasa-
jos. ,Gramatiné generatyviné sistema, kurig jau naudojau savo ankstes-
niuose kariniuose, ¢ia iSeksponuoja reiksminiy sarysiy tinkla”, — apibadina
kompozitorius.

Alberto Posadas was born in Valladolid in 1967. It was there that he began
his musical training, which he continued and concluded in Madrid. In 1988
he became acquainted with Francisco Guerrero Marin, with whom he stud-
ied composition and whom he regarded as his mostimportant mentor. The
meeting represented an important turning point in his career. It was while
studying under Guerrero that he discovered new techniques with which
to shape musical forms, such as mathematical combinatorics and fractals.
Nonetheless, his constant, self-determined quest to integrate aesthetics
into this process led him to develop his own models of composition, such
as the translation of architectural spaces to music, the application of topol-
ogy and perspective-related painting techniques and the exploration of
the acoustic features of instruments at the ‘microscopic’ level.
In an autodidactic manner, he explores the possibilities inherent in elec-
tronic music. Since 2006, he has worked at IRCAM on projects with live
electronics in connection with other artistic fields such as video and dance.
In the latter case, he examined the connections and application of move-
ment to the electronic transformation of sound.
He has written works for festivals and institutions including Agora (IRCAM)
in Paris, the Donaueschinger Musiktage, the Musica Festival in Strasbourg,
Casa da Musica Porto, Ars Musica Brussels and for the Spanish CDMC and
the Spanish Association of Symphony Orchestras. In 2002 he won the au-
dience award at the Ars Musica festival in Brussels for his string quartet A
Silentii Sonitu.
His music has been performed by well-known performers including En-
semble InterContemporain, Ensemble Litineraire, Ensemble Court-Circuit,
Nouvel Ensemble Moderne, Quatuor Diotima, the Arditti String Quartet,
the Orchestre National de France, the Orchestre Philharmonique du Lux-
embourg etc.
Several years since 1991, he taught work analysis, harmony and compos-
ing fundamentals, and he currently teaches at the Conservatory of Maja-
dahonda in Madrid.

From www.kairos-music.com
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Del reflejo de la sombra / Of a Reflection of Shadow for bass clarinet
and string quartet

Silently and carefully, the composer analyses sounds, the sonorities of
strings and the bass clarinet. According to Posadas, the latter is expected
to blend into the strings not losing, however, its timbral identity. Musical
gestures, their reminiscences and mutations of their meanings form the
essence of the piece. The mechanism used by the composer implies the
process in time which alters every retraced detail. New musical images
form up to replace the vanished ones. This is how the meaningful links,
emerging in the process of listening, change.,,The grammatical generative
system which | have already used in my earlier compositions, exposes here
a network of meaningful ties,” the composer says.

Hirosimoje 1955 m. gimes kompozitorius Toshio Hosokawa,
sulaukes 21-eriy, iSvyko studijuoti kompozicija j tuometinio
Vakary Berlyno aukstaja meny mokykla. Véliau jis dar mokeési
Freiburgo valstybinéje aukstojoje muzikos mokykloje.

Pirma kartg jo karinys viesai buvo atliktas 1980 m. Darmstato
naujosios muzikos vasaros kursuose. Po to Hosokawa savo
karyba pristaté gimtinéje ir Europoje, sulaukes tarptautino
pripazinimo ir pelnes ne viena prestizinj apdovanojima: pir-
maja vietg tarptautiniame kompozitoriy konkurse, surengta-
me 100-yjy Berlyno filharmonijos simfoninio orkestro meti-
niy proga (1982), Rheingau Musikpreis (1998), Duisburger Musikpreis (1998)
ir Musica Viva prizus (2001). Tais pat 2001 metais kompozitorius tapo Berly-
no meny akademijos nariu.

Kaip kompozitorius rezidentas, kviestinis kompozitorius arba lektorius jis
yra dalyvaves beveik visuose svarbiausiuose Europoje rengiamuose $iuo-
laikinés muzikos festivaliuose.

Nuo 1998 m. Hosokawa yra Tokijo simfoninio orkestro reziduojantis kom-
pozitoriumi. 2006 ir 2007 m. buvo Vokietijos simfoninio orkestro (Berlynas),
2006-2008 m. — WDR radijo orkestro (Kelnas) reziduojantis kompozitorius.
Nuo 2001 mety dirbo Takefu tarptautinio muzikos festivalio muzikos direk-
toriumi. Berlyne gyvenantis kompozitorius 2004 metais tapo Tokijo muzi-
kos koledzo kviestiniu profesoriumi.

»Muzika - tai vieta, kur susitinka natos ir tyla“, - Toshio Hosokawa.

Naxos

Blossoming / Zydéjimas styginiy kvartetui

Japonijos estetikoje ir dvasiniame gyvenime gélés nepaprastai svarbios.
Siuo atveju mano jsivaizduojama gélé yra lotosas — simboliné budizmo
gélé. Jiir as esame vienis. Gélés zydéjimas - tai kone nepastebimai besikei-
¢ianti mano oda, saves paties atradimas.

Toshio Hosokawa

Toshio Hosokawa was born in 1955 in Hiroshima. He went to West Ber-
lin to study composition at the High School of Arts in 1976. From 1983 to
1986, he studied at the State High School of Music in Freiburg.
In 1980, he participated for the first time in the International Summer
Course of New Music in Darmstadt, where his work was performed. Since
then, Hosokawa has presented his works in Europe and Japan, gaining an
international reputation and winning numerous awards and prizes, includ-
ing First Prize in the Composition Competition on the occasion of the 100th
Anniversary of the Berlin Philharmonic Orchestra (1982), Rheingau Musik-
preis (1998), Duisburger Musikpreis (1998) and Musica Viva Prises (2001). In
2001, Hosokawa became a member of the Academy of Arts in Berlin.
He has been invited to nearly all of the major contemporary music festivals
in Europe as composer-in-residence, guest composer or lecturer.
Since 1998, Hosokawa has served as a composer-in-residence with the
Tokyo Symphony Orchestra. He was also a composer—in-residence with
the German Symphony Orchestra in Berlin (2006, 2007) and with the WDR
Rundfunkchor in KéIn (2006-2008). Since 2001, he has served as the music
director for the Takefu International Music Festival. Hosokawa, who lives
in Berlin, was appointed a guest professor at the Tokyo College of Music
in 2004.
,Music is the place where notes and silence meet’, - Toshio Hosokawa.
Naxos

Blossoming for string quartet

The deep roots of flowers in Japanese aesthetics and spirituality led me
to them as the subject of this work. The flower I'm imagining in this work
is a lotus, which is the symbolic flower of Buddhism. The flower and | are
one; the blossoming of the flower represents my shedding of my skin, my
self-discovery.

Toshio Hosokawa

Steve'as Reichas (g. 1936) - vienas i$ garsiausiy JAV minimalisty ir Sio sti-
liaus pradininky muzikoje. Studijavo filosofijg Kornelio universitete ir kom-
pozicija Juilliardo muzikos mokykloje. Véliau mokeési kompozicijos pas Lu-
ciano Berio ir Dariy Milhaud, bagnijimo meno - nuvykes j Gana pas vietiniy
genciy muzikantus. Yra grojes Berklio koledze gamelano ansamblyje. 1966
m. jkaré savo ansamblj, ilgainiui iSaugusj iki 20 muzikanty.

Reicho karyba smarkiai paveike jvairios etninés muzikos tradicijos. Anks-
tyvieji kariniai pagrjsti manipuliacijomis magnetofono juostomis, kuriose
jrasyta jvairiy kalbos nuotrupy, o taip pat Charleso Olseno bei Roberto
Creely teksty. Siuose kiriniuose Reichas idrado sava ,faziy” technika, kai
kelios magnetofono juostos su ta pacia garsine medziaga, paleistos tuo
pat metu, pamazu pradeda i$siskirti laike, ir zodziai, kurie buvo aiskiai gir-
dimi pradzioje, | pabaiga pastebimai iskraipomi. Kita vertus, nuo 1967 m.
Reichas yra parases daugybe kompozicijy, kuriuose elektroniné technika
nenaudojama.

Tarp svarbiausiy kariniy: Come Out fonogramai (1966), Drumming bugne-
liams, marimboms, varpeliams, balsams ir pikolo fleitai (1971), Music for
Eighteen Musicians (1976), Tehillim (Psalms) keturiems sopranams, musa-
miesiems, mediniams puciamiesiems ir kitiems instrumentams (1981), Dif-
ferent Trains (1988), City Life (1995).

2006 m. kompozitorius su savo ansambliu Steve Reich and Musicians kon-
certavo Gaidos festivalyje Vilniuje.
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Different Trains / Skirtingi traukiniai styginiy kvartetui ir juostai (1988):
|. America - Before the War (Amerika pries karg),

Il. Europe — During the War (Europa karo metu),

Ill. After the War (Po karo).

Karinyje Different Trains (Skirtingi traukiniai) kompozitorius labai efektingai
derina akustine ir i$ jraSo skambancia garsine medziaga. Karinj inspiravo
Reicho vaikystés patirtis, kai jis vazinéjo traukiniais tarp Los Andzelo, kur
gyveno jo mama, ir Niujorko, kur gyveno tévas. Lygiagreciai kompozitorius
pazeria nuorody j gerokai labiau slegiancias keliones traukiniais, kuriais zy-
dai buvo vezami j naciy jrengtas koncentracijos stovyklas. Laikydamas pui-
ky Kronos kvarteto (kuriam karinys dedikuotas) grojima karinio pagrindu,
Reichas uzdeda ant jo papildomus garsinius sluoksnius: skamba jo senos
auklés, Pullmano vagono portjé ir Holokausto liadininky kalby jrasai. Jau-
dinancig visuma papildo 4-ojo ir 5-ojo deSimtmeciy traukiniy jrasai.

Pagal www.allmusic.com

Steve Reich (b. 1936) is a renowned American minimalist
composer who studied philosophy at Cornell and composi-
tion at Juilliard. He later studied composition with Berio and
Milhaud and drumming with the Ewe tribe in Ghana in 1970.
In 1973 and 1974, he played in a Balinese gamelan at Berke-
ley. He began his own ensemble, Steve Reich and Musicians,
in 1966 which has grown from three to 20 members. He has
been highly influenced by ethnic music as shown by his in-
terest in non-western drumming and gamelan music. His
earliest works were for tape using texts from speeches and
interviews as well as text from Charles Olsen and Robert Creeley. These
pieces use a technique called gradual phase shifting which shifts the time
between tapes so that they are slightly out of focus and are not together.
Although the words are heard in the beginning, they become highly dis-
torted through the phase shifting. In 1967 he began writing non-electro-
nic works.

Among his main works are Come Out for tape (1966), Drumming for eight
small tuned drums, three marimbas, three glockenspiels, voices and picco-
lo (1971), Music for Eighteen Musicians (1976), Tehillim (Psalm) for four so-
pranos, percussion, woodwinds, electric organ and string quartet (1981),
Different Trains (1988), City Life (1995).

Together with his ensemble, Steve Reich performed at the Gaida Festival
in 2006 in Vilnius.

Different Trains for string quartet and tape (1988):
|. America — Before the War,

Il. Europe — During the War,

Il. After the War.

This late-'80s work finds the minimalist composer mixing acoustic and ta-
ped material to great effect. Different Trains frames Reich’s impressions of
his boyhood train trips between his mother in Los Angeles and his father in
New York; Reich also intersperses references to the much more harrowing
train rides Jews were forced to take to Nazi concentration camps. Using the
fine playing of the Kronos Quartet as a base, Reich layers the work with the
taped train musings of his governess, a retired Pullman porter, and various
Holocaust survivors — vintage train sounds from the 30s and‘40s add to the
riveting arrangement.

www.allmusic.com
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Spalio 25 d., antradienis, 19 val., Siuolaikinio meno centras
25 October, Tuesday, 7 p. m., Contemporary Art Centre

KAMERINIS CHORAS BREVIS /
BREVIS CHAMBER CHOIR

Dirigentas / Conductor Gintautas Venislovas

IANNIS XENAKIS
Nuits

IANNIS XENAKIS
Knephas

RICARDAS KABELIS
Kalno trejiné / Mountain Glee (pasauliné remjera / world premiere)

RYTIS MAZULIS
Teleskopas / A Telescope (pasauliné remjera / world premiere)

I

T

Kamerinis choras Brevis yra vienas geriausiy chory Lietuvoje, pelnes dau-
giau kaip 40 apdovanojimy. IS jy penkis Didziuosius prizus — tarptautiniuo-
se konkursuose, 0 2003 m. iskovojo Europos chorinio dainavimo didjjj prizq
- auksciausig mégéjy chorams skiriama apdovanojima Europoje.
Muzikiniu pozidriu $is 1990 m. jkurtas kolektyvas itin spalvingas: jis atlieka
jvairiy epochy, zanry ir stiliy muzika - nuo renesanso ir baroko iki dziazo
ir Siuolaikiniy kompozicijy. Mazdaug 25 dainininkus jungiantis choras yra
koncertaves daugelyje Europos valstybiy, Lotyny Amerikos 3alyse bei Ja-
ponijoje, o Lietuvoje dainavo su geriausiais $alies orkestrais, dZiazo ansam-
bliais ir kitais kolektyvais.

Pastaruosius kelerius metus choras Brevis kartu su to paties pavadinimo
tarptautiniu konsortu reguliariai rengia renesanso ir baroko muzikos pro-
gramas ir jas pristato Vilniaus bei kity Lietuvos miesty klausytojams. Dalj
senyjy kariniy Lietuvos klausytojams kolektyvas yra pristates pirma karta.
Kita vertus, choras yra atlikes ne vieng Siuolaikiniy masy salies ir uzsienio
kompozitoriy opusy premjera.

Choro Brevis muzikiné veikla Lietuvoje jvertinta jvairiais apdovanojimais:
Liaudies kultaros centro Aukso paukste, Lietuvos muziky sajungos Auksiniu
disku, Vilniaus miesto Sv. Kristoforo prizu. Choras yra tapes absoliuciu Lie-
tuvos chory konkurso nugalétoju.

Uz nuopelnus plétojant chorinio dainavimo kultlra Lietuvoje ir Europoje
chorui Brevis 2009 m. Arece (ltalija) jteiktas Guidoneum 2009 - prizas uz pas-
taryjy keleriy mety menine karybine veikla.

Chorui Brevis beveik visg jo gyvavimo laikg (nuo 1993 mety) vadovauja
Gintautas Venislovas (g. 1973) - dirigentas ir kompozitorius, vienas rys-
kiausiy savo kartos muziky Lietuvoje. Tarptautiniuose konkursuose jis tris
kartus pelné geriausio dirigento apdovanojima, o nuo 2001 m. yra regulia-
riai kviec¢iamas j prestiziskiausius Europoje chory konkursus kaip vertinimo
komisijy narys. Nuo 2003 m. désto chorinj dirigavima Lietuvos muzikos ir
teatro akademijoje.
Gintauto Venislovo karybiniame bagaze — misios ir motetai misriam chorui,
kompozicijos liaudies dainy temomis ir dainos vaiky chorams. Be to, jis yra
sukdres daug jvairios apimties ir stilistikos aranzuociy: nuo miuzikly ir roko
opery iki valstybés himno varianto muzikinei dézutei.

Brevis

Brevis Chamber Choir. One of the Lithuania’s leading choirs has won more
than 40 awards at international competitions and festivals, including five
Grand Prix titles. In 2003, the choir took the European Grand Prix in Choral
Singing, the top award for amateur choirs in Europe.

The group of about 25 singers is remarkably rich in terms of musical spec-
trum which includes compositions of different epochs, genres and styles,
from Renaissance and Baroque to jazz and new music. The Brevis Cham-
ber Choir has performed in many countries throughout Europe as well
as in Latin America and Japan. The choir has given concerts with the best
Lithuanian orchestras and ensembles.

Together with the Brevis Consort established several years ago, the choir
has arranged a number of concerts of Renaissance and Barogue music
in Vilnius and other cities around the country. A considerable part of this
repertoire has been performed for the first time in Lithuania. On the other
hand, the Brevis Chamber Choir has given premieres of several dozens of
pieces written by Lithuanian and foreign composers.
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For its artistic activity, the choir has received a number of outstanding
awards in Lithuania, such as The Golden Bird from the Lithuanian Culture
Centre, the Golden Disc from the Lithuanian Composer’s Union, and the St.
Christopher’s Prize from Vilnius Municipality. In 1998, Brevis won the Grand
Prix at the national choir competition.

To mark the choir’s remarkable contribution to the promotion of choral
singing in Lithuania and in Europe, Italy’s Fondazione Guido d’Arezzo pre-
sented the Brevis Chamber Choir with its prestigious Guidoneum Award
in 2009.

Conductor and composer Gintautas Venislovas (b. 1973) took over as
the choir’s leader in 1993. He is one of the most distinctive musicians of
his generation in Lithuania. He has been named best choral conductor at
three international choir competitions. Since 2001, he has been a member
of international juries at Europe’s most prestigious contests for choirs. He
has been teaching choral conducting at the Lithuanian Academy of Music
and Theatre since 2003.
As a composer, he has written several masses and motets for mixed choir
as well as a number of compositions based on folk tunes, and songs for
children choirs. Arrangements and transcriptions, from musicals and rock
operas to the national anthem version for a music-box, constitute a con-
siderable part of his output.

Brevis

lannis Xenakis (6 psl.)

Nuits / Naktys dvylikai balsy (1967)

Sios jaudinancios kompozicijos, parasytos dvylikai balsy a capella ir trun-
kancios devynias minutes, teksta sudaro fonemos ir skiemenys i$ senyjy
Sumery ir persy teksty. Tekstas neturi semantinés prasmeés, o emocijas per-
teikia vokaliniai garsai per se. Karinys skirtas politiniams kaliniams: vieni jy
yra jvardyti, kiti — tarp ,takstanciy uzmirstyjy, kuriy net vardai nebezinomi.”
(Kompozitorius studijuodamas pats buvo tapes politiniu kaliniu, o Nuits pa-
rasé tremtyje, pabéges i$ Graikijos, kur to meto kariné diktattra jam buvo
paskelbusi mirties nuosprendj.) Pasakodamas apie tas sielos ,naktis” kom-
pozitorius pasitelkia intensyvy garsavaizdj. Jame grumiasi vokaliniai gestai,
i$ kuriy atimta laisvé kalbéti iSreiskiant prasmes. Spigus ,pakabinti” sopra-
ny ketvirtatoniai, poliritminéje tekstdroje pasigirstancios pavienés balsés
(primenancios elektroninius tembrus), ,permusanti” ritmika (heterodinika)
- visa tai kuriama intensyviais labai artimy garsy saskambiais; kartais pasi-
girsta $vilpesys, o choras daznai,suvaziuoja” j siaurus klasterius. Sie gestai
kuria klaikios nykumos jspudj, o tembrai primena Xenakio muzikg instru-
menty ansambliams.

‘Blue’ Gene Tyranny, www.allmusic.com

Knephas / Tamsa 32 balsy chorui (1990)

lannis Xenakis palyginti nedaug rasé chorui, taciau Sie opusai (ypac Nuits)
yra placiai atliekami. Vienas i$ chory, jau daugelj mety istikimy Sio kompo-
zitoriaus neretai krastutinai sudétingai muzikai, yra Naujasis Londono ka-
merinis choras (New London Chamber Choir), vadovaujamas Xenakio muzi-
kos entuziasto Jameso Woodo (kuris yra ir perkusininkas). 1990 m. Xenakis
papildé Sio choro repertuarg dar vienu savo kariniu autoriniam koncertui,
vykusiam Almeidos festivalyje Londone.

www.answers.com

lannis Xenakis (p. 8)

Nuits / Nights for 12 voices (1967)

The text of this moving composition, scored for 12 mixed voices a capella
and of 9 minutes duration, is a collection of phonemes and syllables se-
lected from ancient Sumerian and Persian texts — there is no semantic
meaning to the text as such, only vocal sounds per se that carry emotional
import. The work is dedicated to political prisoners, some of whom are
named and others ,the thousands of the forgotten whose very names are
lost”. (The composer himself had been a political prisoner as a student, and,
at the time Nuits was written, was in exile fleeing a death sentence from the
military dictatorship in Greece). To describe these ,nights” of the soul, an
intense sound landscape of struggling vocal gestures, minus the specific
meanings of free speech, is evoked: sopranos,keen” in shrill quarter-tones,
single vowels occur in polyrhythmic textures (effectively like electronic
timbres), interference beats (heterodyning) are created by close tuning
and intense production, there is whistling, and the chorus often slides in
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close tone clusters, all of these gestures creating eerie timbres like those of
a Xenakis instrumental ensemble.
‘Blue” Gene Tyranny, www.allmusic.com

Knephas / Darkness for chorus of 32 voices (1990)

lannis Xenakis has written relatively little for choir, but certain of his works,
notably Nuits from 1967, have been widely performed and recorded. One
of the choirs that remains strongly committed to this composer’s often
excruciatingly difficult music is the New London Chamber Choir, directed
by James Wood (himself also a percussionist and proponent of Xenakis’
music in that domain as well). In 1990, Xenakis contributed a new score
to this choir’s repertoire for a concert of his works at the Almeida Festival
in London.

www.answers.com

Ricardas Kabelis (g. 1957) 1982 m. baigeé Lietuvos muzikos
akademija, prof. Juliaus Juzelitno kompozicijos klase. 1983-
1987 m. stazavo ir studijavo Sios akademijos aspirantiroje,
1987-1990 m. ten pat désté. 1989 m. uz teorinj darba Tembry
dinamika XX a. orkestro kuriniuose jgijo humanitariniy moksly
daktaro varda. 1990 m. dalyvavo Darmstadto tarptautiniuo-
se naujosios muzikos kursuose, 1991-1996 stazavo ir désté
Stutgarto muzikos akademijoje, skaité paskaitas Vokietijos,
Sveicarijos ir Austrijos muzikos akademijose ir universite-
tuose. Uz karinius ir mokslo darbus pelné tarptautiniy pre-
mijy ir stipendijy - Stille Musik Boswil (Sveicarija), Vokietijos akademinés
tarybos (DAAD) ir Akademijos Schloss Solitude ir kt. Dél kiiriniams badingo
konceptualumo Ricardg Kabelj galima laikyti vienu radikaliausiy Siuolai-
kinés lietuviy muzikos atstovy. ,ISgrynintos” jo kariniy struktdros daznai
grindziamos racionaliomis komponavimo priemonémis ir pasizymi atski-
ry muzikos parametry (ritmo, tembro, faktaros) redukcija bei netikétomis
transformacijomis. Muzikinj laikg ¢ia daznai lemia proporcinés ir mikrodi-
mensinés technikos, o minties ekspresija — kontroversiskas struktary tankis
irintensyvumas. Nuo 2007 m. Ricardas Kabelis veda kirybos klase Lietuvos
muzikos ir teatro akademijoje.

Kalno trejiné misriems balsams (2011)

Karinio pagrindg sudaro Ursulés Krapavickienés-Bukénaités pateikta Ku-
piskio krasto trejiné Ko gervynas, ko kurkovo. Sutartines (seniau vadintos
saugémis) rinkes Mykolas Miezinis 1849 m. rasé: ,Saugimas - baisus gra-
zums, bet reikalau tam didelios tvarkos, idant sukriai, graziai sudauzti.”,Su-
dauzus” sutartine septyniy dermiy erdvéje, garsy slinkties stabili kaita,,su-
sisaukia” su Alpiy akustiniais mirazais ir sutartiniy laiko garsovaizdziais...
Karinio saranga ,valdo” skaicius astuoni: trejine sudaro 8, vieng balsa - 88,
o visg karinj - 888 taktai.

Ric¢ardas Kabelis

Ricardas Kabelis (b. 1957) studied composition at the Lithuanian Academy
of Music, where he subsequently became a doctoral student (1983-1987)
and received his D. H. in 1989. In 1990 he went to study in Germany on a
two-year fellowship granted by the German Academic Exchange Service
(DAAD). Since 1991 to 1996 he has been studying electronic music, lectur-
ing at the Stuttgart University and working on computer music projects
according to which was established electronic composition program at
the Germany Academies of Music, and was formed the guidelines for the
establishment of the Electronic Music Studio at the Lithuanian Academy of
Music. He has been lecturing at a number of academies and universities in
Germany, Switzerland and Austria.

The striking austerity, characteristic of the major part of his compositions,
seem to flow from the underlying formal procedures he employs such as
meticulous reduction of musical material. Quite a few of his works are based
on the exposition of a certain single isolated musical parameter (such as
rhythm, harmony, or timbre), eliminating the others. Since the early 90’s, he
delves thoroughly into the subtleties of microtonal music and puzzles of its
rhythmic arrangement. Hardly audible changes of timbre, microintervals
and acoustic intensity in his compositions immerse the concentrated audi-
ence into and endless space / time continuum.

Lithuanian Music Information and Publishing Centre

Kalno trejiné / The Trio-Glee of the Hill for mixed voices (2011)

The composition is based on the three-voice glee from the region of
Kupiskis, in north-eastern Lithuania. Mykolas MieZinis, who collected glees
in the 19th century, wrote in 1849:,Singing glees is awful nice but requires
certain great order to blurt it out neatly.” While ‘blurting out’ the glee in
the space of seven sonorities, the stable change of sound shifts echoes the
Alpine acoustic mirages and soundscapes from the ancient times of true
glees. The setup of the piece is determined by the eights, as each trio-glee
consists of eight measures, one voice sings 88 measures and the entire
composition consists of 888 measures.

Ricardas Kabelis

Rytis Mazulis (g. 1961) yra viena ryskiausiy figary Lietuvos
siuolaikinéje muzikoje, atstovaujantis vadinamajai supermi-
nimalizmo krypciai, kai repetityviniai principai praturtinami
jvairiomis avangardui artimomis idéjomis. Kompozitorius pa-
tyré stiprig Conlono Nancarrowo ir Giacinto Scelsi koncepty
jtaka, raso radikalias monistines kompozicijas, remdamasis
tik kanono technika ir daznai pasitelkdamas kompiuterius.
Nors jo muzikoje esama Renesanso polifonijos relikty, taciau
skambesio kompresija ji kartais artimesné rokui, hiperdiso-
nansiskumu ir mikrointervalika - Scelsi kontempliacijoms,
o formos pozilriu — milziniskoms oparto kompozicijoms, kuriose ekspo-
nuojamos labai létai ir nuosekliai kintancios konsteliacijos. Mazulio muzika
turi gana rysky laboratorinés karybos atspalvj, taciau islaiko akademinio
korektiskumo balansa.

Saranas Nakas
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2004 m. Rytis Mazulis tapo Lietuvos nacionalinés premijos laureatu. Nuo
2006 m. jis yra Lietuvos muzikos ir teatro akademijos Kompozicijos kate-
dros vedéjas.

www.mic.lt

Teleskopas dvylikai balsy ir skaitmeniniams jrasams (2011)

Karinio struktdra pagrjsta dvylikos balsy mikrokanonu: kiekvienoje par-
tijoje vyksta skirtingy tempy ir mikrotoniniy cikly rotacijos. Vyry balsai,
pradéje nuo unisono, kyla iki Sesiabalsio klasterio, o motery grupé remiasi
inversiska struktdra: nuo klasterio pradzioje iki unisono pabaigoje. Karinys
atliekamas naudojant skaitmeninius takelius, kuriuos girdédami ausinése
dainininkai turi galimybe tiksliai intonuoti mikrointervalus pagal individu-
alius tarpusavyje sinchronizuotus tempus.

Karinio trukmé - 15 minuciy.

Jis pazvelgé j savo sielg per teleskopq. Visa, kas anksciau atrodé netvarkinga,
dabar jam pasirodé lyg nuostabus Zvaigzdynai, ir jis atvéré savo sqmonei tarp
pasauliy pasléptus pasaulius.” (IS Samuelio Tayloro Coleridge'o (1772-1834)
uZzrasy)

Rytis Mazulis

Rytis Mazulis (b. 1961) is one of the most distinctive Lithuanian compos-
ers, representing super-minimalist trend in Lithuanian music, taking into
account always the same repetitive principles, supplemented with new
ideas close to various avant-garde techniques. Having felt the strong in-
fluence of Conlon Nancarrow’s and Giacinto Scelsi's concepts, he writes
radical monistic compositions, based only on a canon technique, and fre-
quently using computers. Though there are relics of Renaissance polypho-
ny in his music, in its compressed sound it is sometimes more akin to rock;
in its hyper— dissonance and microintervals — to Scelsi's contemplations;
and with regard to its form - to gigantic op art compositions, exhibiting
very slowly and consecutively alternating constellations. Mazulis’ music
bears a fairly distinctive mark of laboratory work, though it does maintain
a balance of academic correctness.

Sardnas Nakas

In 2004 he was awarded the Lithuanian National Prize. In 2006 Rytis Mazulis
was appointed Head of the Composition Department of the Lithuanian
Academy of Music and Theatre.

www.mic.lt

A Telescope for twelve voices and digital soundtracks (2011)

The structure of this composition is based on a twelve-voice micro-canon.
Each part presents a rotation of tempos and microtonal cycles. Male voic-
es, starting in unison, rise gradually to form a six-voice cluster. The female
voices use an inverse structure, which leads them from cluster to unison
at the end of the piece. The composition requires the use of digital sound-
tracks that help singers, wearing headphones, intonate micro-intervals
precisely. Singers perform in individual but inter-synchronised tempos.
Duration: 15 minutes.

,He looked at his own soul with a telescope. What seemed all irregular, he saw
and shewed to be beautiful constellations; and he added to the consciousness
hidden worlds within worlds.” From the notebooks of Samuel Taylor Col-
eridge (1772-1834)

Rytis Mazulis
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Spalio 26 d., tre¢iadienis, 19 val,, Siuolaikinio meno centras
26 October, Wednesday, 7 p. m., Contemporary Art Centre

GAIDA ENSEMBLE

Dalyvauja / With participation of:

Vainius Sodeika (aktorius / actor)

Sutartiniy ansamblis / Sutartinés singers group Trys keturiose
Dirigentas / Conductor Martynas Staskus

THIERRY DE MEY
Habanera

MARC SABAT
Modernes Kaufhaus

ALVIN LUCIER
Navigations

REMIGIJUS MERKELYS
Genus (ISnykusi gentis)

MINDAUGAS URBAITIS

Varom, sutartines, varom! / Go sutartinés, go! (pasauliné premjera / world

premiere)

FREDERICK RZEWSKI
Coming Together
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Tarptautinio Siuolaikinés muzikos festivalio Gaida 2002 m. jkurtas Gaida En-
semble (Gaidos ansamblis) - didelés sudéties simfonijetés tipo Siuolaikinés
muzikos kolektyvas - jau spéjo jrodyti gebéjima itin kokybiskai atlikti jvairiy
stiliy naujaja muzika. Gaida Ensemble sékmingai uzpildo ilga laika buvusig
tuscia nisa (iki tol panasaus pobuldzio kolektyvo Lietuvoje nebuvo) lietu-
viskos muzikos panoramoje, entuziastingai ir preciziskai interpretuodamas
sudétingiausius lietuviy bei uzsienio kompozitoriy opusus, inspiruodamas
naujas karybines idéjas, skatindamas vertingy kariniy atsiradima.
| ansamblj suburti geriausi Lietuvos instrumentalistai, kiekvienas Sio kolek-
tyvo atlikéjas - savo instrumento virtuozas. Gaida Ensemble programoms
parengti kvie¢iami dirigentai, turintys turtinga patirtj Siuolaikinés muzikos
srityje. Pirmaja Gaida Ensemble programa 2002 m. Gaidos festivaliui pa-
rengé jaunas suomiy dirigentas Jussi Jaatinenas, su kuriuo 2003 m. kova
ansamblis sékmingai koncertavo prestiziniame Berlyno MaerzMusik festi-
valyje, Berlyno filharmonijos saléje.
Ansamblio repertuare - Zymiausiy Lietuvos bei pasaulio kompozitoriy
(Gyorgy Ligeti, Luciano Berio, Kaija'os Saariaho, Johno Adamso, Luca'os
Francesconi ir kt.) autoriy kariniai.
Tarp svarbiausiy Gaida Ensemble pasirodymuy: dvi programos festivalyje
Klangspuren Schwaz (Austrija, 2004), koncertas Venecijos bienaléje kartu
su Orchestra della Toscana (Italija, 2004), koncertas GAS / Gothenburg Art
Sound festivalyje (Svedija, 2005), pasirodymai PAN Music Festival Seule (Pi-
ety Koréja, 2005), festivalyje Melos Ethos Bratislavoje (Slovakija, 2005), Nia-
garos Chamber Music Festival / Glenn Gould School (Toronto, Kanada, 2006)
ir kiti. Ansamblis kasmet koncertuoja Gaidos festivalyje.
www.vilniusfestivals.lt

Established by the contemporary music festival GAIDA in 2002, the Gaida
Ensemble soon became the leading and the main contemporary music
group in Lithuania that has already proved its ability to perform different
kinds of new music with exceptional quality. Being the first ensemble of
this sort in Lithuania, the Gaida Ensemble filled a gap in the panorama of
Lithuanian modern music. The ensemble produces enthusiastic and pre-
cise interpretations of sophisticated opuses by Lithuanian and foreign
composers, inspires new creative ideas and initiates the composers’ crea-
tion of new inspiring works.

The ensemble often performs as large sinfonietta—type collective up to
15-20 musicians and more, however there are many chamber music pieces
in the ensemble’s repertoire with diverse instrumentation, so the ensemble
is also well experienced to perform in various smaller groups with less than
10 and up to 3-4 musicians (soloists of Gaida Ensemble).

The most talented Lithuanian instrumentalists were invited to play for Ga-
ida Ensemble, thus all the members of the ensemble are leading musicians
in Lithuania's contemporary music scene. Different conductors with out-
standing experience in new music have been performed with the Gaida
Ensemble. The ensemble also invites internationally recognized soloists
and performs with them premieres of new works.

The recent and up-coming repertoire of the ensemble includes works
by leading Lithuanian composers and by world-famous authors, such as
Gyorgy Ligeti, Luciano Berio, Kaija Saariaho, Luca Francesconi, Steve Reich,
John Adams and many others.

Most successful and most significant performances of the Gaida Ensem-
ble are marked by concerts at well-known contemporary music festivals,
such as MarzMusik Berlin in Germany (2003), Klangspuren Schwaz in Aus-
tria (2004), Venice Biennale in Italy (2004), GAS / Gothenburg Art Sound
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in Sweden (2005), PAN Music Festival Seoul in Korea (2005), Melos Ethos
Bratislava in Slovakia (2005), 4020 Linz in Austria (2008), Zagreb Music Bi-
ennale in Croatia (2009), Huddersfield Contemporary Music Festival in UK
(2010), Gaida Festival in Lithuania every year a. o.

www.vilniusfestivals.lt

Martynas Staskus (g. 1969) yra Lietuvos nacionalinio operos ir baleto tea-
tro dirigentas. 1994 m. baigé Lietuvos muzikos akademijoje choro, orkes-
tro ir operos dirigavimo specialybes (Gintaro Rinkeviciaus kl.). Tais paciais
metais pradéjo dirbti LNOBT dirigento asistentu, nuo 1996 m. - teatro di-
rigentas. Martynas Staskus yra tarptautiniy dirigenty konkursy laureatas,
1991 m. tarptautiniame choro dirigenty konkurse Vroclave (Lenkija) laimé-
jo pirmaja vieta.
Martynas Staskus parengé ir diriguoja daugiau per 40 opery ir balety, tarp
ju — Broniaus Kutaviciaus Lokys (2000, isleista kompaktiné plokstelé), Min-
daugo Urbaicio Acid City (2002), klasikinio repertuaro operos ir baletai.
Dirigentas parengé koncertiniy programy su Kremerata Baltica, Tarptauti-
niu Siaurés ir Baltijos 3aliy jaunimo kameriniu orkestru, Nordrhein-West-
falen jaunimo simfoniniu orkestru, Lietuvos muzikos ir teatro akademijos,
Lietuvos kameriniu, Valstybiniu simfoniniu ir Nacionaliniu simfoniniu or-
kestrais. Gastroliavo Olandijoje, Vokietijoje, Italijoje, Estijoje ir kitur.
Lietuvos muzikos atlikéjy informacijos centras

Martynas Staskus (b. 1969) is the conductor of the Lithuanian Na-
tional Opera and Ballet Theatre. Staskus graduated from the Lithuanian
Academy of Music in 1994 where he studied choir, orchestra and op-
era conducting (with Gintaras Rinkevicius). The same year he started
working as the conductor’s assistant at the Lithuanian National Op-
era and Ballet Theatre, since 1996 he has been the conductor of this
theatre. Martynas Staskus is the winner of two international conduct-
ing competitions: he was awarded the first prizes at the International
J. Naujalis Choir Conducting Competition, Vilnius, and in 1991, at the
International Choir Conducting Competition in Wroclaw (Poland).
Staskus has prepared and has been conducting about 40 operas and bal-
lets, among them: Lokys (Bear) by Bronius Kutavicius (2000, CD recorded
in 2002), Acid City by Mindaugas Urbaitis. The conductor has prepared
concert programmes with Kremerata Baltica, International Nordic-Baltic
Youth Chamber Orchestra, Nordrhein-Westfalen youth symphony orches-
tra, Lithuanian Academy of Music and Theatre, Lithuanian Chamber Or-
chestra, Lithuanian State and Lithuanian National Symphony Orchestras.
Together with the Lithuanian Opera and Ballet Theatre, other orchestras
and choir Staskus toured Holland, Germany, Italy, Estonia, France, Den-
mark, Taiwan, Switzerland, Turkey, Sweden etc.

Lithuanian Music Performers’ Information Centre

Thierry de Mey Habanera

Finaliné dalis i$ Rosas danst rosas dviem fortepijonams, vio-
loncelei, klarnetui, bosiniam klarnetui ir dviem saksofonams
(1983). Sukurta kartu su Peteriu Vermeerschu

Briuselis, praéjusiojo amziaus devintojo deSimtmecio pradzia.
Gyvenimas verda, pasaulis sprogsta nuo nuolatinés jtampos,
o karéjus vilioja radikali estetiné tabula rasa. Tai metas, kai
gimé menininky karta, pasiryzusi viskg pradéti nuo nulio.
Jiems labiau rapi tai, kas vyksta cia ir dabar (scenoje), o ne tai,
kas buvo anksciau. Jie neturi iliuzijy dél Sokiruojanciy astuntojo desimtme-
¢io karybiniy idéjy ar modernistinio akademizmo. Jie visy pirma troksta
sugrazinti kiing j bet kurios kirybinés raiskos epicentra (todél nenuostabu,
kad pirmosiose gretose atsidreé ne kas kitas, o choreografai).
Jie dar nesuvokia atrade ypatingos vertés turta: nejusdami jokiy suvarzy-
muy laisvai migruoja tarp stiliy ir zanry, kurdami tarpdisciplininius projektus.
Sokio srityje $is laikotarpis daznai vadinamas ,belgiskaja banga“. Muzikoje
panasios tendencijos taip pat buvo ryskios, o vienas garsiausiy to meto var-
dy - muzikanty ir kompozitoriy grupé Maximalist!. Ji iSgarséjo 1983 m., kai
choreografé Anne Teresa de Keersmaeker savo projektui Rosas danst rosas
kreipési j du jaunus kompozitorius - Thierry de Mey ir Peterj Vermeerscha.
Projektas pelné tarptautinj pripazinima.
Véliau abu kompozitoriai parasé muzika pirmajam choreografo ir rezisie-
riaus Wimo Vandekeybuso Sokio spektakliui What The Body Doesn’t Remem-
ber, kuris pelné Amerikos kritiky apdovanojima Bessie. Prie grupés prisijun-
gé dar du kompozitoriai - Walteris Husas ir Ericas Sleichimas, o véliau ir keli
muzikantai, Siuo metu grojantys Zymiajame ansamblyje Ictus.
Aktyvi Maximalist! veikla truko penkerius metus: grupé menininky daly-
vavo jvairiausio pobudzio muzikiniuose projektuose, nuo roko muzikos
koncerty iki Sokio festivaliy. Kaip taisyklé, jie pasitelkdavo jgarsintus akus-
tinius instrumentus ir iSgaudavo labai galinga garsa. Jy kompozicinéms sis-
temoms akivaizdzios jtakos turéjo 15 amziaus frankoflamandy polifonijos
mokykla, i$ kurios jie pasiskolino kanonus, palindromus, hoketus ir kt.
,Siaip ar taip, mums visuomet pirmiausia rapéjo i$judinti Zmones, noréjo-
me, kad jie pradéty Sokti’, - prisimena Thierry de Mey.

Thierry De Mey

Thierry de Mey Habanera
Final part of Rosas danst rosas for 2 pianos, cello, clarinet, bass clarinet, 2
saxophons (1983). Co-composer: Peter Vermeersch

Brussels, the beginning of the eighties: a time of effervescence, a state of
constant tension, the lure of the radical aesthetic ‘tabula rasa’ ... it marks
the emergence of a generation of artists determined to start from scratch
... They care more about what’s happening here and now (on stage) than
with anything that may lie behind il... They no longer have any illusions
about the mind-blowing trip of the seventies or about modernist acad-
emism; above all, they urgently want to put the body back at the heart of
their endeavours (no wonder the choreographers are in the vanguard !).
They are not yet aware of their main asse!: with no hang-ups, they cross the
boundaries of style and genre to create real interdisciplinary practices. In
the field of dance, this has often been called ,the Belgian wave’, but there
is a musical side too, and it s hard core was to be found in the group of
musician-composers who called themselves MAXIMALIST! For Rosas danst
rosas (1983), the choreographic work that thrust her to the forefront of
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the international stage, Anne Teresa de Keersmaeker turned to two young
composers, Thierry De Mey and Peter Vermeersch. The unrelentingly for-
mal plan resembles a game of Go; the repetitive aesthetic has a vigorous
muscularity.
The same duo wrote the music for What the body doesn’t remember, the
first show by Wim Vandekeybus, which won them the Bessie Award, the
American critics’ prize. While Thierry De Mey went on to write for the cho-
reographer Michele Anne De Mey and for the Japanese fashion designer
Rei Kawakubo, Walter Hus' services were required by Roxane Huilman and
Yamamoto. Eric Sleichim, exploring the new sonorities of the saxophone,
began his dialogue with the visual arts by opening the legendary Cham-
bres d'amis exhibition in Ghent, and Documenta in Kassel. They were
joined by Francois Deppe (cello), Dirk Descheemaeker (clarinets) and
Jean Luc Plouvier (piano), who are today eminent members of the ICTUS
Ensemble, and by Jean-Paul Dessy (cello), who is now director of the En-
semble Musiques Nouvelles. For five years they covered the contemporary
music scene from rock to dance festivals, appealing to the most varied of
audiences. The sound of the amplified acoustic instruments was very pow-
erful. Their compositional systems, clearly inspired by the Franco-Flemish
polyphonists of the fifteenth century (labyrinthine canons, prolations, pal-
indromes and hockets), in no way excluded the desire to get people mov-
ing, to get them dancing...

Thierry De Mey

Kanadietis kompozitorius Marcas Sabatas (g. 1965) nuo
1999 m. gyvena Berlyne. Jo akustiniams instrumentams ir
elektronikai sukurty opusy jkvépimo 3altinis yra ,tikslioji in-
tonacija” (pagal $ig teorijg instrumentai derinami tik tokiais
intervalais, kuriy tarpusavio santykiai gali bati iSreiksti mazais
sveikaisiais skaiciais). Kompozitoriy taip pat inspiruoja Ameri-
kos folkloras, eksperimentiné muzika bei muzikos ir vizualiyjy
meny saveika.

Kritikai teigia, kad Sabato kiryba pasizymi kristoliniu teksta-
ros skaidrumu. Kompozitorius skatina klausytoja susitelkti
garsiniy struktdry suvokima. Tai, jo supratimu, esas bene svarbiausias,mu-
zikinio mastymo*” etapas.

Sabato kariniai skambéjo jvairiose pasaulio $alyse, naujosios muzikos festi-
valiuose Donaueschinger Musiktage, MaerzMusik, Darmstato muzikos festi-
valyje ir kt. Jo karinius spausdina leidykla Plainsound Music Edition, o jrasus
daro studijos World Edition (Kelnas) ir Mode Records (Niujorkas).
Profesionalioji kompozitoriaus karjera prasidéjo studijomis Toronto uni-
versitete ir Juilliardo muzikos mokykloje Niujorke. Kompozicijos privaciai
mokési pas Malcolma Goldsteing, James'g Tenney ir Walterj Zimmerman-
na. Sabatas désto kompozicijos, akustikos ir eksperimentinés muzikos
kursus Berlyno meny universitete, kaip kviestinis lektorius skaito paskaitas
Kalifornijos meny institute, Barselonos aukstojoje meno mokykloje ir Par-
yZiaus konservatorijoje.

Karinys Modernes Kaufhaus (Modernus prekybos centras) sukurtas 1998
metais.

Canadian composer Marc Sabat (b. 1965) has been based in Berlin since
1999. His work with acoustic instruments and electronics draws inspira-
tion from investigations of the sounding and perception of Just Intonation,
American folk and experimental musics, and the relations between musical
and visual artforms. His pieces have been presented internationally in ra-
dio broadcasts and at festivals of new music including the Donaueschinger
Musiktage, MaerzMusik, Darmstadt and Carnegie Hall. Recordings and
scores are available from Plainsound Music Edition, and upcoming CDs
of his music are planned for release from World Edition (K6In) and mode
records (New York).

Sabat studied at the University of Toronto, at the Juilliard School in New
York, as well as working privately with Malcolm Goldstein, James Tenney
and Walter Zimmermann. He teaches at the Universitat der Kiinste Berlin,
and has been a guest artist at the California Institute of the Arts, at the Es-
cola Superior in Barcelona and the Paris Conservatoire. In 2010, he will be
an artist-in-residence of the Villa Aurora in Los Angeles, followed by a one
year residency at the German Academy in Rome, Villa Massimo.

Modernes Kaufhaus (Modern Shopping Centre) was written in 1998.

Psichoakustinés muzikos novatorius, avangardistas ir atlikéjas
Alvinas Lucier gimé Nasua, Naujajame Hampsyre, 1931 m.
Studijavo Jeilio ir Brandeiso universitetuose, gaves Fulbrighto
stipendija du metus praleido Romoje. 1962 m. grjzo j Bran-
deiso universiteta, kur désté ir vadovavo kameriniam chorui.
Jo perversma padariusi kompozicija Music for Solo Performer
(Muzika solo atlikéjui, 1964-1965) daug karty pastiprintoms
smegeny darbo bangoms ir musamiesiems buvo pirmas ka-
rinys, kuriame garsa generavo smegeny veiklos bangos. Bio-
loginiai stimulai jo vélesniuose kariniuose tapo dar svarbes-
ni, o nuo 1970 m., kai tapo Veinsliano universiteto (Wesleyan University)
profesoriumi, Lucier taip pat pradéjo kurti garso instaliacijas, karinius solo
instrumentams, kameriniams ansambliams ir orketsrui.

Jason Ankeny, www.allmusic.com

Navigations / Navigacijos styginiy kvartetui (1991)

Sis styginiy kvartetas grindziamas keliom létai besimainan¢iom natom
ir, kaip dauguma kompozitoriaus kuriniy, Zavi savo sutelktu paprastamu.
Keturios natos - h, a, b, as - yra apsédusios kompozitoriy dar nuo 1980
mety:,|rasinédamas jonosferos garsus Kolorado kalnyne (...) isgirdau labai
aukstus tonus, kurie pasigirsdavo nejprastai reguliariai. Véliau suzinojau,
kad tai buvo Omegos navigacinés sistemos signalai, naudojami nustatyti
léktuvy ir laivy buvimo vietg bei jiems nurodyti kryptj. Buvau suzavétas
natdraliy garso bangy i$ jonosferos, taciau susierzines zmoniy padaryty
prietaisy skleidziamais tonais i$ Omegos. Jokie filtrai negaléty jy eliminuo-
ti" (Lucier)

Taciau transformuodamas negatyvia patirtj j artikuliuota karybinj veiksma,
Lucier nusprendé , palikti Siuos draugiskus, bet jkyrius muzikos vaiduoklius.
AS pabandziau Omegos tonus isskaidyti. Vienas i$ budy - létas (mazosios)
tercijos slégimas iki vieno tono." ‘Blue’ Gene Tyranny, www.allmusic.com
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Alvin Lucier was born in Nashua, New Hampshire in 1931; educated at Yale
and Brandeis, he also spent two years in Rome on a Fulbright Scholarship
before returning to Brandeis in 1962 to teach and conduct the university’s
chamber chorus. His breakthrough composition, Music for Solo Performer
(1964-1965) for Enormously Amplified Brain Waves and Percussion, was
the first work to feature sounds generated by brain waves in live perform-
ance; biological stimuli played an increasing role in Lucier’s subsequent
work as well. A professor at Wesleyan University from 1970 onward, Lu-
cier's later works additionally included a number of sound installations as
well as works for solo instruments, chamber ensembles, and orchestra.
Jason Ankeny, www.allmusic.com

Navigations for string quartet (1991)

This string quartet, composed in 1991, is built of a few slowly shifting
pitches, and, like many of the composer’s pieces, is captivating in its fo-
cused simplicity. Four pitches - B, A, Bb, Ab - continually fascinated, even
obsessed Lucier from 1980:, ... (after) recording ionospheric sounds on a
Colorado mountain top ... | noticed the presence of high-pitched tones,
which recurred with unnatural regularity. | later learned that these were
signals from the Omega Navigational System, used for position fixing and
guidance of aircraft and ships throughout the world. | was enchanted by
the natural radio emissions from the ionosphere but irritated by the inces-
sant man-made tones of the Omega network. No amount of filtering or
editing could eliminate them.” (Lucier).

But in the spirit of transforming a negative experience into an articulate,
positive and present-time action, Lucier ,decided to lay to rest these
friendly but persistent musical ghosts. | would make the Omega tones dis-
appear. One way | could do this was by slowly squeezing the (minor) third
into a single tone.”

‘Blue’ Gene Tyranny, www.allmusic.com

Kompozitorius Remigijus Merkelys (g. 1964) labiausiai pa-
sitiki racionaliais komponavimo metodais. Nors per daugiau
nei 20 kdrybos mety jis ne kartg bandé kazka keisti ar lauzyti,
dazniausiai konstruodavo tai sudétingas, tai tycia iki,pirma-
pradziy” apnuogintas strukturas. Ankstyvose chorinése kom-
pozicijose Remigijus Merkelys ieskojo balso, kaip maziausiai
iStobulinto instrumento artikuliacijos ir israiskos galimybés
(Iter Balticum, 1990, Liber..., 1991, Missa 'homme armé, 1991).
Véliau Merkelio karybos sarase ypac¢ pagauséjo instrumen-
tiniy kariniy, kuriems badingos fizinés ir metafizinés erdvés
studijos bei pulsuojancios, naujos energetikos raiska (Gemma, 1999, Mi-
Konst, 2000, Septintas dangus, 2002, Kompasas, 2003, Evakuacija, 2004, GPS
> North, 2009).

,Salia tokiy dalyky kaip energija ar erdviskumas mane domina ekstremaliai
sudeétinga ir kartu efektinga muzikos kalba®, - teigia kompozitorius.

Nuo 1998 m. Remigijus Merkelys yra Tarptautinio Siuolaikinés muzikos fes-
tivalio Gaida vadovas.

www.mic.lt

Genus (ISnykusi gentis) sutartiniy giedotojoms ir instrumentiniam an-
sambliui (2011)

Karinj uzsaké Kremse (Austrija) organizuojamas festivalis Glatt & Verkehrt,
kurio metu ir jvyko Sio opuso premjera (2011 mety liepos ménesj). Viena
i$ Sio festivalio krypciy - pristatyti etnine muzikg Siuolaikiniame kontekste,
atskleidziant jos sgsajas su naujaja muzika. Todél io karinio iSeities taskas —
etniné muzika, tiksliau, lietuviy sutartinés, kurios ir lémé karinio muzikines
struktaras. Pagrindiné karinio idéja — akustinio sutartiniy skambesio ,pa-
nardinimas” j instrumentine faktdra, tiksliau, sutartiniy akustinio ,iSnyki-
mo” realizavimas. Tai baty galima traktuoti kaip savotiska lietuviy muzikos,
tam tikro kultarinio klodo ir tautos iSnykima. Autoriaus manymu, praéjus
desimtmeciams arba simtmeciams $i muzika turbat taps jau nebeegzistuo-
jancios, iSnykusios tautos, genties muzika...

Remigijus Merkelys (b. 1964) puts his faith mostly in rational methods of
composing. In over 20 years, he has more than once tried to change or
transgress what had become identified as unmistakably his style of writ-
ing. As a result, he has usually constructed either complex, or deliberately
stripped-down structures. In his early choral compositions the composer,
former choir leader, explored articulatory and expressive possibilities of
voice as ,the least developed of instruments” (/ter Balticum, 1990, Liber...,
1991, Missa 'homme armé, 1991). A list of his works since the end of the
20th century features a growing number of instrumental pieces - studies
in ‘physical and metaphysical space’ in earlier works, and manifestations
of new pulsating energy in more recent ones. (Gemma, 1999, MiKonst,
2000, Seventh Heaven, 2002, Compass, 2003, Evacuation, 2004, GPS > North,
2009). Remigijus Merkelys:,,Alongside things like energy and spatiality, I'm
interested in both an extremely complex, as well as effective, language of
music.”
In 1998 he was appointed the director of the International Contemporary
Music Festival Gaida.

www.mic.lt

Genus for sutartinés singers group and ensemble (2011)

The piece was commissioned by the Glatt & Verkehrt Festival in Krems, Aus-
tria, which saw the composition’s premiere in July 2011. Presenting eth-
nic music in the contemporary context and revealing its links to the new
music are some of the principal objectives of the event. This is why the
composition takes its root in ethnic music or, more precisely, in Lithuanian
glees which have defined musical structures of the piece. The main idea
of this work is to ‘submerge’ the acoustic sound of glees into instrumental
facture. To put it in other words, the piece aims at ‘disappearance’ of glees
in their acoustic form. This might as well be treated as a ‘disappearance’
of the Lithuanian music, certain cultural layer, and the nation itself. As the
author puts it, in several decades or centuries that music will represent a
non-existent, extinct nation or, rather, a tribe...
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Mindaugas Urbaitis (g. 1952) savo laiku buvo vienas radika-
liausiy minimalisty Lietuvoje, keldaves skandalus savo istes-
tomis kompozicijomis, paremtomis nuolatiniu, atrodyty, ma-
zai kintancios medziagos kartojimu (tokiomis kaip valandos
trukmés Trio trims melodiniams instrumentams, 1982). Tai
liudija tiesiogine ankstyvojo Amerikos minimalizmo jtaka. To
laikotarpio Urbaicio kariniams budingas ypatingas raciona-
lumas, integralumas ir grynumas, kuris galéty bati lyginamas
su tam tikrai ornamentais ar geometrinémis abstrakcijo-
mis. 9-ojo desimtmecio pabaigoje Urbai¢io muzikiné kalba
tapo maziau asketiska, kompozitorius savo kompozicijas émé konstruoti
pasiremdamas tam tikrais atpazjstamais praeities kompozitoriy (Bacho,
Mozarto, Brahmso, Brucknerio, Wagnerio, Piazzolos) muzikos motyvais.
Kompozitorius pats tokj komponavimo metoda vadina ,rekompozicija“
arba recycling”

Mindaugas Urbaitis yra Lietuvos muzikos ir teatro akademijos profesorius,
skaito paskaitas apie Europos muzika po 1945 mety, XX a. JAV muzika ir
naujasias kompozicijos technikas. 1991-1995 m. jis rengé tarptautinius
naujosios muzikos festivalius Gaida.

www.mic.lt

Varom, sutartines, varom! (2011)

Kai buvau paprasytas parasyti karinj sutartiniy giedotojoms ir instrumen-
tiniam ansambliui, i$ knygy lentynos iSsitraukiau taip gerai pazjstamus
sutartiniy leidinius, vildamasis dar rasti kazka, ko anksciau gal buvau ne-
pastebéjes ar tinkamai nejvertines. Atidziai perzvelges visas prieinamas
sutartines padariau iSvada, kad visos savitesnés sutartinés jau yra ne kar-
ta panaudotos jvairiy kompozitoriy kariniuose ir todél j tai reikia tiesiog
nekreipti démesio. Mano sumanymui buvo ne tiek svarbus sutartiniy zi-
nomumas, kuriy skambesys paciais bendriausiais bruozais lietuviams yra
pakankamai gerai pazjstamas ir todél nesukelia atradimo jaudulio, kiek jy
perkomponavimas, o ypac¢ santykis su instrumentais atliekama muzika.
Instrumenty partijos retai grindziamos sutartiniy medziaga - greiciau jos
turi sgsajy su roko, repo ar pop muzika. Karinys sukomponuotas kaip uzuo-
mina j Siuos placiai paplitusius stilius, tarsi klausantis naujo dainy albumo,
pasiglemziancio ir pacias jvairiausias sutartines. I$ ¢ia kilo ir karinio pavadi-
nimas, besisiejantis su muzikiniu ir sportiniu azartu.

Mindaugas Urbaitis

Mindaugas Urbaitis (b.1952) once was the most radical minimalist in
Lithuania, scandalizing the local audience with prolonged compositions
built from endless repetitions of seemingly unchanging material (such as
hour-long Trio for three melodic instruments, 1982) — which attests the di-
rect influence of early American minimalism. The works by Urbaitis of this
period, characterized by particular rationalism, integrity and purity, could
be compared to ornamental patterns or geometric abstractions. Starting
from the late 80’s, his idiom becomes less ascetic, as he started to construct
his compositions around the clearly recognizable fragments of music by
composers from the past (such as Bach, Mozart, Brahms, Bruckner, Wagner,
Piazzolla). The composer himself uses the terms ‘re-composition; or ‘recy-
cling; to describe his present composition method.
Mindaugas Urbaitis is an Professor at the Lithuanian Academy of Music and
Theatre, lectures on European post-war music, the 20th century American
music, and on the advanced composition techniques. In 1991-95 Mindau-
gas Urbaitis organized international Baltic music festivals Gaida.
www.mic.lt

Go, sutartinés, go! (2011)

When | was asked to write a piece for glee (‘sutartinés’) chanters and an
instrumental ensemble, | took the too familiar collections of glees from
shelves expecting to discover something that | have not yet noticed or ap-
preciated properly. After looking through them carefully, | came to a con-
clusion that all the glees bearing more or less unique features had already
been used by many composers in many compositions and that | must
simply ignore the fact. It was not really important for my idea if the glees
are well-known because their sound and their basic features are familiar
enough to any Lithuanian and thus can not produce any excitement of
discovery, at least not to the level that their recomposition and especially
their relation to music played by instruments can deliver. The instrumental
parts are rarely based on glees. They rather are related to rock, rap, or pop
music. The piece itself has been composed as a hint to those widespread
styles, as if listening a new album of songs that suck in widely varied glees.
This is where the title of the piece, related to fervour in music or sports,
takes its roots.

Mindaugas Urbaitis
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Spalio 26 d., tre¢iadienis, 21 val., Siuolaikinio meno centras
26 October, Wednesday, 9 p. m., Contemporary Art Centre

MICHAEL VORFELD
(VOKIETIJA / GERMANY)

ELEKTROS LEMPUCIY MUZIKA /
LIGHT BULB MUSIK

Audiovizualinis elektroakustinis performansas /
Audiovisual electro-acoustic performance

58

Michaelis Vorfeldas - muzikantas ir vizualiyjy meny propa-
guotojas. Jis gyvena Berlyne, groja musamaisiais instrumen-
tais ir savadarbiais styginiais instrumentais. Kuria elektroa-
kustinius garso projektus. Jo veiklos erdvé — eksperimentiné
ir improvizaciné muzika bei garso menas.

Vorfeldas rengia instaliacijas ir performansus pasitelkdamas
apsvietima, fotografijg bei kina. Daznai prisijungia prie jvairiy
karybiniy grupiy, kuriy nariai - skirtingy meno sriciy atsto-
vai. Vorfeldas yra surenges daugybe koncerty, performansy ir
parody Europoje, Jungtinése Valstijose, Azijoje ir Australijoje.

Elektros lemupciy muzika - tai audiovizualinis performansas, kurio metu
garsus generuoja elektros lemputés ir aktyvuojami elektros jrenginiai.
Naudojant jvairiausius jungiklius, Sviesos intensyvumo reguliatorius, reles
ir ,mirksiukus” keiciamas apsvietimas ir elektros srovés stiprumas. Visa tai
jgarsinama pasitelkiant mikrofonus ir kitokius garso ,nuémimo” jrengi-
nius.

Be to, naudojant stiprintuvus j bendra skambesj jpinami paprastai vos gir-
dimi mechaniniai garsai, kuriuos skleidzia Sviesos lygio reguliatoriai. Besi-
keiciantis apSvietimo intensyvumas, kaistanciy lempuciy sitleliy efektai ir
ritminé mirganciy bei pulsuojanciy Sviesy jvairové - visa tai tiesiogiai trans-
formuojama j visaapimantj mikrokosmiska elektroakustinj garsy pasaulj.

Michael Vorfeld, musician and visual artist based in Berlin, plays percus-
sion and self-designed string-instruments and realises electro-acoustic
sound pieces. He works in the field of experimental, improvised music and
sound art. He realises installations and performances with light and works
with photography and film. Besides his solo activities he is a member of va-
rious ensembles and collaborates with artists from different art forms. His
list of activities includes numerous concerts, performances and exhibitions
in Europe, America, Asia and Australia.

Light Bulb Music (Gliihlampen Musik) is an audio-visual performance
using sounds that are generated by different light bulbs and actuating
electric devices. The use of different controllers such as switches, dimmers,
relays, flashers and various others leads to changes in the light and the cur-
rent flow. This is made audible by a range of microphones and pick-ups.
In addition, fine mechanical sounds occurring inside the light controllers
are amplified and integrated into the music. The changes in the light in-
tensity, the incandescence of the filaments and the rhythmic variety of the
flickering and pulsing lights is directly transformed into a comprehensive
and microcosmic electro-acoustic world of sound.
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Spalio 27 d., ketvirtadienis, 19 val., Siuolaikinio meno centras
27 October, Thursday, 7 p. m., Contemporary Art Centre

BERLYNO NAUJOSIOS MUZIKOS KAMERINIS
ANSAMBLIS (VOKIETIA) /
KAMMERENSEMBLE NEUE MUSIK BERLIN
(GERMANY)

IANNIS XENAKIS
Anaktoria

HELMUT LACHENMANN
Styginiy kvartetas Nr. 2 / String Quartet No. 2 Reigen seliger Geister

IANNIS XENAKIS
Akea

MARIUS BARANAUSKAS
Trapecija / The Trapezium (pasauliné premjera / world premiere)

IANNIS XENAKIS
Phlegra

AT

M

Berlyno naujosios muzikos kamerinis ansamblis (Kammerensemble
Neue Musik Berlin, KNM) - vienas i$ kolektyvy, atstovaujanciy aktyviai Vo-
kietijos sostinés Siuolaikinés muzikos scenai. Ansamblj 1988 m. suburé tuo-
met dar Ryty Berlyne veikusios Hannso Eislerio vardo muzikos mokyklos
aukleétiniai Juliane Klein ir Thomas Brunsas, pakviete kartu groti savo kole-
gas. I$ viso ansamblyje groja 15 atlikéjy i$ Vokietijos, Jungtinés Karalystés,
Olandijos ir Sveicarijos.
Jie laikosi nuostatos, kad naujoji muzika skirta ne vien kompozitoriams ir
jy kariniy atlikéjams, todél ansamblis karybiskai parenka koncerty progra-
mas, rengia susitikimus su klausytojais.
Bendradarbiaudamas su kompozitoriais, rasytojais, dirigentais, meninin-
kais ir prodiuseriais Kammerensemble Neue Musik Berlin Europos, JAV ir
Piety Amerikos publikai yra pristates jvairiy muzikos kariniy, koncertiniy
instaliacijy ir kitokiy projekty. Daugelj programy inspiruoja susizavéjimas
naujais, nepazintais reiskiniais, nuolatinés diskusijos apie tai, kas mums
siandien yra aktualiausia.
Meniniu pozitriu Berlynas yra tikrieji ansamblio namai: ¢ia atlikéjai ben-
dradarbiauja su kompozitoriais (Marku Andre, Georgu Katzeriu, Chrisu
Newmanu, Helmutu Oehringu, Dieteriu Schnebeliu), dirigentais (Rolandu
Kluttigu ir kt.). Dauguma $iy menininky padaré svary poveikj estetinéms
kolektyvo paziiroms. Kita vertus, Sie rysiai padéjo ansambliui patekti j Ber-
lyno improvizacinés muzikos, instaliacijy, performansy scenas, uzmegzti
glaudy bendradarbiavima su svarbiausiomis miesto muzikos institucijo-
mis.
Berlyno naujosios muzikos kamerinis ansamblis placiai Zinomas tarptauti-
niu mastu. Dalyvavo daugybéje prestiziniy muzikos festivaliy jvairiose Eu-
ropos $alyse, nuo Belgijos iki Italijos. Pelnyti pripazinimg ansambliui padé-
jo ir jo rengiami originalUs projektai, tokie kaip HouseMusik ir space+place.
Viena tokiy,,isplésty koncerty” kolektyvas pristaté 2007 m. rudenj Niujorko
Carnegie Hall.
Naujausia ansamblio iniciatyva - tik sjmet pradéti koncerty, organizuoja-
my piety metu ir po darbo valandy, ciklai: iki mety pabaigos jvairiose Ber-
lyno vietose numatyta surengti daugiau kaip 30 koncerty.
Nuo 2002 m. ansamblyje gyvuoja mazesnés atlikéjy grupés: KNM Ganesha
yra nejprasta mediniy puc¢iamujy trio ir tdbos kombinacija.
Berlyno naujosios muzikos kamerinis ansamblis yra iSleides 13 kompakti-
niy ploksteliy. Du kartus — 2009 ir 2010 m. — ansamblis pelné Vokietijos
muzikos jrasy kritiky prizus.

www.kammerensemble.de
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Kammerensemble Neue Musik Berlin stands for the active, current music
scene in Berlin's metropolis. Along with other students of former East Ber-
lin’s Hanns Eisler School of Music, Juliane Klein and Thomas Bruns founded
the ensemble in 1988. It is now made up of thirteen musicians from all over
Germany, Great Britain, Holland and Switzerland.
The opinion that,New Music is not only for musicians and composers” has
led to an active, intense attitude towards performing and programming
concerts, as well as to direct audience contact.
In close collaboration with international composers, authors, conductors,
artists and producers, KNM has presented compositions, concert installa-
tions and projects across Europe, in the USA and in South America. Pro-
grams result from a fascination with the unknown and constant discus-
sions about the most essential topics of our time.
Artistically, the ensemble is at home in the creativity of Berlin, where it
works together with composers including Mark Andre, Georg Katzer, Chris
Newman, Helmut Oehring, Dieter Schnebel or conductors such as Roland
Kluttig, many of whom have had a long-lasting influence on the ensem-
ble’s aesthetic. Close contacts have provided links to the improvisation,
installation, performance scenes and to the most important music institu-
tions in the city.
KNM has become known internationally, not only for its frequent appear-
ances at the major European music festivals such as Ars Musica Brussels,
Donaueschinger Musiktagen, Festival d’Automne in Paris, MaerzMusik in
Berlin, Musica Strasbourg, Settembre Musica Torino, UltraSchall in Berlin,
Wiener Festwochen and Wien Modern, but also for its own productions
including HouseMusik and space+place. In autumn 2007, the ensemble
presented an extended concert event at the Carnegie Hall, New York City.
In 2011 KNM Berlin launched the lunch & after work concert series with
more than 30 concerts planned at different venues in Berlin by the end
of the year.
In 2002, ensemble members decided to form smaller combinations within
the main ensemble. This led to the unusual combination of wind trio and
tuba - KNM Ganesha and to the formation of the KNM Quartet. KNM’s dis-
cography comprises 13 CDs to date; the KNM was awarded the ‘German
Records Critic Award’in March 2009 and 2010.

www.kammerensemble.de

lannis Xenakis (6 psl. / p. 8)

Anaktoria astuoniems muzikantams (1969)

Septintojo desimtmecio viduryje Xenakis tampa visame pasaulyje Zinomu
kompozitoriumi, o jo vardas be islygy siejamas su modernizmu. Tai ekspe-
rimenty epocha: jvairios agentaros ir fondai, ypa¢ Europoje, dosniai sei-
kéja pinigus visokiausio plauko ekstravagantiskiems projektams. 1969 m.
pradzioje Xenakis jau buvo gaves tris Roeno festivalio uzsakymus parasyti
po stamby karinj orkestrams. Be to, jo muzika ypatingo démesio susilauké
1968 m. Paryziuje vykusiame muzikos festivalyje. Naujas regioninis muzi-
kos festivalis pradedamas organizuoti Avinjone, ir batent jis kreipiasi j Xe-
nakj, kad parasyty dar vieng opusa, Si karta kuklesnés apimties.
Anaktoria parasyta ParyZziaus oktetui: klarnetui, fagotui, valtornai ir pen-
kiems styginiams instrumentams. lki tol ansamblis daugiausia grojo Mo-
zarto ir Schuberto muzika, tad drasaus uzmojo nauja partitdra, reikia ma-
nyti, muzikantams tapo rimtu iSbandymu. Beje, véliau Sis ansamblis tapo
vienu istikimiausiy karinio atlikéjy: Paryziaus oktetas jj grojo Simtus karty
visame pasaulyje.
Muzikoje gausu jvairiausiy nejprasty saskambiy, kurie dazniausiai veda
nuo vienos gana unifikuotos tekstdros prie kitos. Styginiai instrumentai,
kuriems Xenakis skyré daugiausia démesio savo ligtoliniuose kariniuose,
naudojami siekiant sukurti ir grynus natdraliy harmonijy saskambius, ir
Siurkscius triukSmagarsius, stryku braukant per stygy tiltelj. Styginiai ir pu-
¢iamieji daznai groja blokais, tarsi vieni pries kitus, o klarnetas kartais virsta
solo instrumentu. Karinio pabaigoje yra ilgas pasazas, kuriame klarnetas
groja visa ,perpusty” daugiagarsiy seka. Tirsti tokio tipo daugiatonaciniai
saskambiai daznai suvedami j spiegianciai auksta registra.
Karinio pavadinimas atitinka poetés Sapfo menamos mylimosios varda.
Sioje muzikoje neabejotinai esama gryno grozio, kuris sklinda ir i$ tem-
briniy sgskambiy, ir i$ pacios instrumenty prigimties. Tradicinés tekancios
polifonijos Xenakio kompozicijoje Anaktoria néra, taciau tai - moderniojo
amziaus kameriné muzika.
Trukmé - 13 minuciy.

James Harley, www.allmusic.com

Anaktoria for 8 musicians (1969)

By the mid-to-late 1960s, lannis Xenakis had become an internation-
ally known composer of an uncompromisingly modernist stance. That
was an era of experimentation, and funding agencies, particularly in Eu-
rope, were not hesitant to rain money on all kinds of extravagant projects.
Xenakis, by 1969, had been the recipient of three major orchestral com-
missions for the Royan Festival, and his music had a major focus of the
annual new music festival held in Paris the previous year. Along with
Royan, another regional festival had been recently launched, this time in
Avignon, and for that Xenakis was commissioned to write a more mod-
est work. Anaktoria was written for the Octuor de Paris and is scored for
clarinet, bassoon, horn, and five strings. The ensemble mostly plays Mozart
and Schubert, so the gritty new score from Xenakis would certainly have
been an artistic challenge. It is one the group met with great commitment,
having gone on to perform it hundreds of times all around the world.
The music explores a wide range of unusual sonorities, most often pro-
ceeding from one fairly unified texture to another. The strings, having re-
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ceived most attention in earlier scores, are used to create both the pure
sonorities of natural harmonics and the harshly noisy sound of ,scrubbing”
the bow along the bridge. While the strings and winds are often played off
in blocks against each other, the clarinet is at times treated as a solo instru-
ment. There is a long passage at the end, for example, where the clarinet
plays a succession of overblown multiphonics. These are rich sonorities of
more than one pitch at a time, often tightened into the squealing high reg-
ister. The title is said to be the name of Sappho’s lover, and certainly, there
is a raw beauty in this music that exudes from the timbral sonorities, from
the nature of the instruments themselves. There may not be traditionally
flowing polyphony in Xenakis's Anaktoria, but this is chamber music for
the modern age.
Duration: ca. 13 minutes.

James Harley, www.allmusic.com

Akea fortepijonui ir styginiy kvartetui (1986)

Fortepijoninis kvintetas, kaip ansamblio tipas, turi senas tradicijas, sieja-
mas su Schuberto, Schumanno, Brahmso, Francko karyba. Be abejonés, §j
zanra sunku buty susieti su tokio archimodernisto kaip Xenakis vardu. Vis
délto 1986 m. pianistas Claude’as Helfferis ir Arditti styginiy kvartetas Ru-
dens festivalio (Festival d’Autumne) Paryziuje metu atliko Akea - Xenakio
fortepijoninj kvinteta. IS tiesy Akea yra viena i$ ,klasiskiausiy” Sio kompo-
zitoriaus partitary. Styginiy muzikinis tekstas tarsi suvarzytas: pavyzdziui,
néra glissando — elemento, kuris iki tol buvo daznai sutinkamas visoje Xe-
nakio muzikoje. Kompozitorius kartais net nurodo groti vibrato - to jis be-
veik niekuomet neprasé kituose kariniuose.
Akea prasideda aktyviais fortepijono arpeggio, kuriems atitaria uzlaikyti
styginiy akordai; véliau jie virsta grieztesnémis ritminémis figiromis. Me-
lodines frazes méginama jvairiais badais iSskleisti, galiausiai prieinant prie
kontrapunktisko epizodo, kuriame dominuoja fortepijonas. Tarp fortepijo-
no ir styginiy vyksta aktyvus muzikinés medziagos apsikeitimas, drauge
atskleidziant skirtingas instrumenty prigimtis. Kitur, pavyzdziui, treciojoje
dalyje, Xenakis mégina derinti abu skambesius, jtraukdamas visus muzi-
kantus j tirsta homogeniska tekstira. Vykstant peréjimams is vienos dalies
kita ir muzikinés medziagos poslinkiams, bendras jspadis, vis délto, susi-
daro toks, lyg muzikiné eiga teka savaime, be ypatingy petrikiy. Turint
galvoje Xenakio - kompozitoriaus radikalo - reputacija, Sis kvintetas neti-
kétai atskleidzia refleksyviaja jo muzikinés asmenybés puse. Kaip matyti i$
vélesniy kariniy, refleksyvumas ilgainiui tapo vis svarbesnia jo muzikinés
kalbos savybe.
Trukmé - 13 minuciy.

James Harley, www.allmusic.com

Akea for piano & string quartet (1986)

The piano quintet is an ensemble with a long tradition, bringing to mind
works by Schubert or Schumann, Brahms or Franck. Certainly, itis nota gen-
re normally associated with an arch-modernist like lannis Xenakis. Be that
as it may, pianist Claude Helffer and the Arditti String Quartet unveiled at
the 1986 Festival d’Autumne in Paris a new piano quintet, Akea, by one lan-
nis Xenakis. Not surprisingly, Akea is one of Xenakis' most,,classical” scores.
The string writing is restrained; there are for example no glissandi, an ele-
ment typical in Xenakis’music up to that point. The composer even calls for
vibrato on occasion, a feature virtually absent from most of his other music.
Akea opens with sweeping arpeggios in the piano, set off by sustained
chords in the strings that evolve into more sharply defined rhythmic fig-
ures. Various attempts at unfurling melodic phrases eventually lead into a
more contrapuntal section which becomes dominated by the piano. There
is much exchange of material and interplay between the piano and the
strings, highlighting the differences in their respective characters. At other
points, such asin the third section, Xenakis tries to integrate the two sonori-
ties, drawing all the players into a dense homogenous texture. While there
are a number of obvious shifts from one section to another, the overall im-
pression is one of balance and flow, free of dramatic interjection. Given
Xenakis' reputation as a radical, this quintet shows a surprisingly reflective
side of his musical personality; as subsequent works demonstrate, this re-
flectiveness has become an increasingly prominent part of his language.
Duration: ca. 13 minutes.

James Harley, www.allmusic.com

Phlegra vienuolikai muzikanty (1976)

Nemazai Xenakio kariny inspiravo antikinis jo gimtosios Graikijos paliki-
mas. Si inspiracijy gija susijungé su kompozitoriaus - buvusio architekto
- radikaliu muzikiniy priemoniy modernizmu.

1975 m. prasidéjo daugiau nei 20 mety trukes Xenakio bendradarbiavimas
su Londono simfonijete - dar ir Siandien vienu i$ geriausiy pasaulio orkes-
try, grojanciy Siuolaikine muzika. Phlegra — pirmasis i$ keturiy Siam kolek-
tyvui parasyty kariniy. Jo pavadinimas reiskia vieta, kurioje Dzeusas ir kiti
dievai nugaléjo titanus. IS tiesy $i muzika — ne silpnadvasiams.

Xenakio kompozicijoje masis vyksta abstraktesnéje plotméje nei galima
baty tikétis. Vienuolikos muzikanty ansamblis padalintas j tris dalis: me-
diniai ir variniai puciamieji bei styginiai. Pradedama unisonu, kuris varijuo-
jamas keiciant dinamika ir instrumentuote, mikrotoniskomis slinktimis |
gretimus tonus (taip sukuriamas ypatingas vibruojancio garso efektas), ir
glissando i$ pagrindinés tonacijos ir atgal.

Klausytojas jtraukiamas j $j koncentruoto garso pasaulj, ir ¢ia Xenakis pra-
deda demonstruoti likusig savo kompozicinio arsenalo dalj. Glissando tam-
pa atviri ir ritmiskai aktyvesni, jie kuria siautulinga staigiai besikei¢ianciy
tony, Sokinéjanciy per visus registrus, efekta. Be to, Xenakis Saudo ritmi-
némis figromis net uzraSydamas pavienes natas, tokiu badu sluoksniais
besidéliojantys segmentai suformuoja sudétingas,stochastiskas” tekstaras
- savotiskas jo muzikos etiketes. Instrumenty grupés visa karinj vejasi vie-
na kita. Atlikus mazdaug du tre¢dalius karinio visas ansambilis triukSmingai
susilieja j oktavinj unisong, kurj instrumentai groja visame savo diapazone.
Véliau trys instrumenty grupés susijungia, jy atliekama muzikiné medziaga
tampa melodiskesné. Toliau, kaip ir karinio pradzioje, ima pulsuoti tirstai
sluoksniuotas mediniy ir variniy pu¢iamuyjy ritmas, taciau ir vél jis uzleidzia
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vietg styginiams. Karinys baigiamas jo nepabaigiant - klausytojas tarsi lie-
ka laukti kito masio. Juk lygiai taip mitologiniame masyje dievy pergalé
netapo galutine. Ji atvéré nauja istorijos puslapj.
Phlegra premjera jvyko 1976 m. sausio 28 dieng Londone. Karinio trukmé
- 13 minudiy.

James Harley, www.allmusic.com

Phlegra for 11 musicians (1976)

The music of Xenakis takes much of its inspiration from the ancient culture
of the composer’s native Greece. In combination with this aspect, Xenakis’
language is guided by a radical modernism shaped by the composer’s
training as an engineer, his architectural sensitivity to materials and form,
and an attraction to the organizing properties of advanced mathematics.
In 1975, Xenakis began his collaboration with the London Sinfonietta,
one of the foremost groups dedicated to the music of the present day;
it was an association that would endure for over twenty years. Phlegra
(1975) is the first of four works Xenakis wrote for the ensemble. The title
refers to the ,battlefield where the Titans and the new gods of Olympus
clashed”; true to such a scenario, Phlegra is not music for the fainthearted.
The aural battle in Phlegra takes place on a more abstract plane than one
might at first expect. The ensemble of eleven players is divided into wood-
winds, brass, and strings. The musical discourse takes shape through a
succession of fascinating textures, beginning with a unison tone that is
varied by changes in dynamic, and instrumentation, microtonal neigh-
boring tones (producing a striking vibrating effect known as ,beating”),
and small glissandi to and from the central pitch. As the listener is drawn
into this concentrated sound world, Xenakis begins to unfurl the rest of
his compositional arsenal. The glissandi start to open out and become
more rhythmically active, creating a wild effect of rapidly fluctuating
tones caroming throughout the gamut of registers. Xenakis also fires off
rhythmic patterns, even on single notes, in layered, scattershot patterns
that create the complex ,stochastic” textures that are a trademark of his
music. The instrumental groups chase each other along, employing con-
stantly changing material as the music proceeds. About two-thirds of the
way through, the full ensemble raucously coalesces onto a single pitch
that is spread out in octaves across the full range of the instruments.
Thereafter, the three instrumental groups behave in a more cooperative
manner, playing material that is somewhat more melodic in character.
A section of densely layered rhythmic pulsations in the woodwinds and
brass narrows the focus, as at the beginning, before giving way to a pas-
sage for the strings, a complex mixture of varied materials. The piece
ends thus, avoiding any sense of real closure and leaving one expect-
ant for the next engagement on the battlefield - rather as the ancient
battle of the gods led not to resolution but to a new stage of history.
Phlegra was premiered in London on January 28, 1976.
Duration: ca. 13 minutes.

James Harley, www.allmusic.com

Helmutas Lachenmannas (g. 1935) studijavo fortepijona,
kompozicijg ir muzikos teorijg, o 1958-1960 m. buvo pir-
muoju Luigi Nono privaciu mokiniu. I$ Sio kompozitoriaus jis
perémé nuostata, kad kuriant muzika reikia stengtis perduoti
visuomenei svarbig Zinig. 1965 m. Lachenmannas trumpai
dirbo Gento universiteto elektroninés muzikos studijoje, ta-
Ciau po to beveik visg savo démesj skyré vien instrumentinei
muzikai. Jo kiiryba daznai vadinama musique concréte instru-
mentale. Sj terming sukdré pats kompozitorius, norédamas
apibadinti muzika, kurioje instrumentais imituojami elektro-
niniai garsai.

Styginiy kvartetas Nr. 2 Reigen seliger Geister |/ Palaimintyjy dvasiy So-
kis (1989)

».-.gyvens, kas mire, ir mirs, kas gyva, / o muzika isderins dangy.” (Johnas
Drydenas, Odé Sv. Cecilijai)

Kvarteto paantrasté Reigen seliger Geister - tai nuoroda j Christopho Willi-
baldo Glucko Palaimintyjy dvasiy Sokj is operos Orféjas ir Euridikeé.

Helmut Lachenmann (b. 1935) received a comprehensive musical educa-
tion by studying piano, composition and theory. He was the first private
student of Luigi Nono, from 1958 to 1960. From Nono, he acquired the be-
lief that music should aim to serve a message of social relevance. He also
worked briefly at the electronic music studio at the University of Ghent
in 1965, but thereafter focused almost exclusively on purely instrumental
music. His music has often been called musique concrete instrumentale, a
term that the composer originated, which implies music that imitates elec-
tronic sounds through instrumental means.

String Quartet No. 2 Reigen seliger Geister / Dance of the Blessed Spirits
(1989)

... the dead shall live, the living die, / and music shall untune the sky:” (John
Dryden, Ode to St. Cecilia).

The Quartet’s subtitle, Reigen seliger Geister (Dance of the Blessed Spirits),
is reference to Christoph Willibald Gluck’s Orfeo ed Euridice.
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Marius Baranauskas (g. 1978) - jaunesniosios kompozitoriy
kartos atstovas, kurio muzika per pastarajj desimtmetj sulau-
ké nemazo susidoméjimo, ypa¢ 2004 m. uz simfonine kom-
pozicija Kalbéjimas laiméjus 3-iaja premija Toru Takemitsu
kompozicijos konkurse Japonijoje. Pastaruoju metu kompo-
zitorius domisi tembru, siekdamas $j muzikinés kalbos pa-
rametra savo kariniuose iskelti j pirma plana. Pradéjes nuo
literataros, dabar Marius Baranauskas mégina sieti abi sferas,
versdamas zodzius j muzikinius garsus ir tembrus.

2005 m. Baranauskas baigé Lietuvos muzikos ir teatro akade-
mijos aspirantira (Rimanto Janeliausko kompozicijos klase) ir i$ karto buvo
pakviestas Cia déstyti. 2003 m. kompozitorius laiméjo priza uz geriausig
elektroakustinj karinj, 2006 m. - priza uz geriausia orkestrinj karinj (ISlydyta
mintis simfoniniam orkestrui) Lietuvos kompozitoriy sajungos rengiama-
me geriausiy mety kariniy konkurse. 2007 m. Marius Baranauskas apdova-
notas Auksiniu scenos kryziumi kaip geriausias mety teatro kompozitorius
(uz muzikg Sokio spektakliui Salamandros sapnas. Paveikslas).

www.mic.lt

Trapecija desimdiai instrumenty (2011)

Pagrindiniu karinio idéjos ir sumanymo iseities tasku tapo kosminis objek-
tas Trapecija (Theta Orionis). Tai bene didziausia ir jspadingiausia zZinoma
daugianaré zvaigzdziy sistema, kaip vienas dangaus kanas besisukanti
apie bendra masés centra. Sis objektas ir idéjiskai (savo inspiracijomis bei
subjektyviomis asociacijomis), ir struktdriskai (konkreciais parametrais)
formuoja muzikinj karinio audinj. Trapecijg sudaro keturios pagrindinés
zvaigzdeés, kuriy kiekviena, savo ruoztu, yra sistema i$ keliy nariy. Todél sig
daugianare sistema, susidedancia i$ mazesniy sistemy, galima vadinti su-
persistema. Sioje erdvés vietoje vyksta aktyvis procesai: zvaigzdeés ir kiti
dangaus kanai gimsta, formuojasi ir telkiasi j jvairias daugianares sistemas.
Be to, trapecija iSsidéste keturi daugialypiai objektai tarsi simbolizuoja
materialyjj pasaul;j jvairiais lygmenimis: keturios pasaulio salys, keturi ele-
mentai, keturi mety laikai, keturi temperamenty tipai, individo - $eimos
- visuomenés struktara ir t. t. Tai tarsi sumazintas Visatos modelis, simbo-
liskai atspindintis stambiausig kosminj makromastelj ir skatinantis ieskoti
analogijy su masy kasdienio gyvenimo désniais.
Muzikine karinio struktirg persmelké mintis, jog stambiausias mastelis
jvairiais lygmenimis atitinka smulkesnius mastelius ir remiasi i$ esmes tais
paciais principais. Struktdriniu kdrinio pagrindu tampa minétos sistemos
objektyvis parametrai: ryskis, skersmuo, masé, apsisukimo periodai, siste-
mos nariy skaicius, jy grupavimasis ir kt. Jie atitinkamai atspindéti muziki-
néje kalboje pasitelkiant muzikinius parametrus. Siejant juos su fizikiniais
kosminio objekto parametrais, formuojama originali muzikiné sistema.
Marius Baranauskas

Marius Baranauskas (b. 1978), a representative of the younger genera-
tion of Lithuanian composers, has gained increased recognition in the past
decade, especially after he was awarded 3rd Prize at the Toru Takemitsu
Composition Award in Japan for the symphonic composition Talking. In his
music the composer is particularly concerned with timbre as one of the
primary elements of his musical language, searching also for ways to ex-
tend the limits of imagination by ‘translating’ words into musical sounds
and timbres.
Marius Baranauskas completed his post-graduate-studies at the Lithua-
nian Academy of Music and Theatre in 2005, where he studied composition
with Assoc. Prof. Rimantas Janeliauskas. Since then, he works there as a
lecturer at the composition department.
In 2003 Baranauskas was awarded the prize for the best electro-acoustic
composition at the composers’ competition organized by the Lithuanian
Composers’ Union, in 2006 - the prize for the best orchestral work (The
Molten Thought for symphony orchestra) at the same competition. In
2007 Baranauskas was awarded the Gold Stage Cross, as the best theatre
composer in Lithuania (for his music for dance performance Salamander’s
Dream. A Picture).

www.mic.lt

The Trapezium for ten instruments (2011)

The Trapezium (Theta Orionis), a space object, has become the starting
point for the idea and concept of this piece. The Trapezium is probably the
largest and most spectacular of all know stellar systems. It rotates around
its mass centre as a single celestial body. It forms the musical texture of the
piece both on the level of ideas, through its inspirations and subjective as-
sociations, and in terms of structure, through its concrete parameters. The
Trapezium is formed by four main stars each which, in turn, are the systems
comprising several other stars. Hence, this cluster system, which embraces
smaller systems, may be considered the super system. Active processes
take place in this area of space leading to the birth and formation of stars
and other celestial bodies which then cluster into different systems. In ad-
dition to that, the trapezium-shaped four multipartite objects symbolise
the material world in many aspects, such as four parts of the world, four
elements, four seasons, four temperament types, the structure comprising
an individual, a family and the society, and so on. This resembles a mini-
ature model of the universe which reflects the largest cosmic macro-scale
in a symbolic way and sends us incentives to search for analogies with the
rules commanding our daily lives.
The musical structure of the piece has been pierced through by the idea
that the largest scale corresponds, in different levels, smaller scales and is
based on virtually same principles. Structurally, the piece has been found-
ed on the objective parameters of the huge system, such as its magnitude,
diameter, mass, rotation periods, number of members inside the system,
their grouping and so on. They have been accordingly reflected in the
musical language, by means of the musical parameters. By linking them
to the physical parameters of the space object, an original musical system
develops.

Marius Baranauskas
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Spalio 28 d., penktadienis, 19 val., Siuolaikinio meno centras
28 October, Friday, 7 p. m., Contemporary Art Centre

ANSAMBLIS 2e2m (PRANCUZIJA) /
ENSEMBLE 2e2m (FRANCE)

Dirigentas / Conductor Pierre Roullier

GERARD PESSON
Mes Béatitudes

IANNIS XENAKIS
Morsima Amorsima

FRANCESCO FILIDEI
Concertino d'autumno

RAPHAEL CENDO
Tract

FRANCK BEDROSSIAN
It

RO

Ansamblis 2e2m yra vienas seniausiy kolektyvy Prancizijoje, propaguo-
janciy Siuolaiking muzika. Nuo pat 2e2m veiklos pradzios (1972) ansamblio
pavadinimas (pagal fraze études et éxpressions des modes musicaux — jvairiy
muzikos stiliy studijos ir iSraiska) tapo akronimu, kone moto, pliuralizmo
ir atvirumo simboliu. Ansamblis, kurj remia kelios Prancizijos valstybinés
ir kitos organizacijos, visy pirma rapinasi kuo platesne muzikinés karybos
sklaida visuomenéje.

Sampinji prie Marnos reziduojantis ansamblis netruko i$garséti, jis buvo
kviec¢iamas koncertuoti Prancizijoje ir uzsienio Salyse. Skai¢iuojant vien
tuos karinius, kuriy premjeras atliko Sis kolektyvas, sarasa sudaryty dau-
giau kaip 600 partitdry. Formuodamas repertuarg ansamblis 2e2m sten-
gési daugmaz vienodai reprezentuoti visy epochy kompozitorius — nuo
Bacho ir Schuberto iki Boulezo ir Stockhauseno, neignoruodamas né vieno
stiliaus ir pozidrio.

Jvairiy Saliy publikai 2e2m yra anksciau uz kitus ansamblius pristates dau-
gelio Siandien jau pripazinty kompozitoriy karinius: Briano Ferneyhough,
Luiso de Pablo, Franco Donatoni, Pascalio Dusapino, Sofijos Gubaidulinos,
Giacinto Scelsi ir Toshio Hosokawos. Ansamblis grojo daugybéje festivaliy
desimtyse pasaulio 3aliy.

Pagal www.ensemble2e2m.com

UZzuot tapes perpspektyviu matematiku, Pierre’as Roullier pasirinko muzi-
ko kelia. Orkestrinj dirigavima studijavo pas Erichg Bergelj Berlyno auksto-
joje muzikos mokykloje, lygiagreciai gilino filosofijos Zinias.
Pierre’as Roullier dirigavo Nicos operoje, Sofijos ir Osakos simfoniniams or-
kestras, Orchestre des Pays de la Loire, Il de Franso nacionaliniam orkestrui,
Kany Zydrosios pakrantés regioniniam orkestrui, taip pat bendradarbiavo
su Opéra Comique Paryziuje, Pranctzijos radijumi, Avinjono festivaliu ir ki-
tomis muzikos institucijomis.
Jo repertuarg sudaro daugiau nei 120 premjery, Roullier diriguotuose jra-
Suose - jvairiy epochy kariniai nuo Bacho ir Beethoveno iki Toru Takemitsu,
Paulio Méfano, Dusapino ir Strasnoy. Roullier interpretacijos ypac palankiai
jvertintos kritiky, pelné prestizinius Académie du Disque Francais, Académie
Charles Cros ir Académie du Disque Lyrique apdovanoijimus.
Pierre’as Roullier nuo 2005 m. yra ansamblio 2e2m meno vadovas.
www.ensemble2e2m.com

Ensemble 2e2m is one of the oldest French groups dedicated to contem-
porary music. Since then, the initials that characterize the group and mean
‘études et éxpressions des modes musicaux’ (studies and expressions of
musical modes) have become an acronym, a motto even, a warrant of plu-
rality and open-mindedness. Supported by several public and other insti-
tutions, the ensemble takes care about the diffusion of musical works as
part of the social fabric.

In residence at Champigny-sur-Marne since it was created, the group
soon gained fame and was invited to national and international stages. The
list of works the ensemble premiered and kept on performing exceeds
600. Ensemble 2e2m has endeavoured to pay attention to all generations
of composers, from Bach and Schubert to Boulez and Stockhausen without
neglecting any style or approach.

Before any other group, 2e2m revealed to the public many composers who
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are regarded as essential today, such as Brian Ferneyhough, Luis de Pablo,
Franco Donatoni, Pascal Dusapin, Sofia Goubaidoulina, Giacinto Scelsi, and
Toshio Hosokawa. The ensemble has performed at a number of festivals in
dozens countries throughout the world.

www.ensemble2e2m.com

Pierre Roullier takes up advanced mathematical studies that ultimately
gain him admission to the Grandes Ecoles. He decides instead to become
a musician.
At the same time, he began advanced studies in philosophy and studies in
orchestral conducting with Erich Bergel, professor at the Berlin Musikhoch-
schule.
Whether invited by the Nice Opera, the Orchestra of Sofia or the Symphony
Orchestra of Osaka, he conducts the Orchestre des Pays de la Loire and the
Orchestre National d'lle de France, the Orchestre Regional de Cannes Pro-
vence Cote d’Azurand performs at the Opéra Comique (Paris), Radio-France,
the Avignon Festival, the Wiener Festwochen (Austria), the Kunsthalle
(Bremen), the Konzerthaus (Berlin), the Grand Théatre of Bordeaux., the
Festival of Radio France and Montpellier, the Festival Musica of Strasbourg.
His repertory contains more then 120 premieres and his recordings cover
a vast repertory, ranging from Jean-Sebastien Bach to Téru Takemitsu and
Paul Méfano, and from Beethoven to Dusapin and Strasnoy.
They have received widespread critical acclaim, as well as prestigious
awards from the Académie du Disque Francais, the Académie Charles Cros
and the Académie du Disque Lyrique.
Pierre Roullier is the artistic director of the Ensemble 2e2m since 2005.
www.ensemble2e2m.com

Gérardas Pessonas (g. 1958) studijavo Sorbonoje, kur apgy-
né daktaro disertacija tema Aleatorinés muzikos estetika. Par-
yZiaus konservatorijoje jis mokési kompozicijos, orkestruotés
ir muzikos analizés. 1986 m. jis tapo Radio France muzikos
prodiuseriu ir jsteigé apie Siuolaikine muzikg rasantj leidinj
Entretemps. Tais paciais metais TulGzoje iSkovojo pirmajj ap-
dovanojima kaip kompozitorius, 1989 m. su savo kamerine
opera Beau soir laiméjo konkursa Opera kitaip (Opéra autre-
ment). Nuo 1990-1992 m. buvo Prancizijos akademijos Ro-
moje, jsikdrusios Mediciy viloje, rezidentas, 1996 m. pelné
Monako princo Pjero priza. Nuo 1988 mety daugiausia muzikos raso an-
sambliams, orkestrams ir teatrui.

Jo karinius yra atlike jvairGs Prancizijos bei uzsienio ansambliai (Fa, 2e2m,
InterContemporain, Itinéraire, Moderna, Recherche, Ictus, Alter ego, Accroche
note, Erwartung) ir orkestrai: Liono, |l de Franso ir kiti.

Jo opera Forever Valley, kuriai libreta parasé Marie Redonnet, publikai pir-
ma karta pristatyta 2000 m. Nantero miesto Thédtre des amandiers. Jo ope-
ros Pastorale pagal Honoré d’'Urfé’o romang L’ Astrée premjera jvyko 2006
m. geguze Stutgarte.

www.mondayeveningconcerts.org

Mes béatitudes / Palaiminimai (1995)

Sis karinys gimé jgyvendinant beveik nejgyvendinama projekta, kuriame
reikéjo susitelkti bendram ,pasakojimui”. Tai forma, kurios a$ jau buvau at-
sisakes, schematizuotas idealas visa to, k3 jau buvau liovesis daryti pries
daugelj mety. Tai ne tiek idéjy kapinés kiek programa, kurig formuoja pani-
kos pagimdyti bandymai ir antrinés mintys. Galy gale, visa tai yra poezijos
gyvoji materija. Idealiu atveju man noréjosi atkurti tg energija, ta Siek tiek
tolimg ir daznai audringg jkarstj, kuris islieka, kai nebereikalingi dalykai
kompresuojami arba perdirbami... Pasitelkiama ir ekstremalesniy priemo-
niy, kuriy daugiau ar maziau laikomasi visame karinyje: elegiska létuma,
dzerzgiantys refrenai, muzikinés medziagos iSsekimas, keliy etapy instru-
mentiniy figry demontavimas.

Karinio viduryje pasigirsta antroji tema i$ Bruckner’io Septintosios simfo-
nijos Adagio - tai neabejotinai viena graziausiy temy visoje muzikos isto-
rijoje. Ji kyla tarsi zvaigzdé — nepaprastai trapi ir beveik nepasiekiama. Tai
ne citata, tai Sventas komentaras, magnetinis polius tiems, kurie stengiasi jj
pasiekti. Bruckneris neabejotinai yra vienas i$ ty rety menininky, kuris, kaip
ir Messiaenas, nepabtgo jtampos tarp makroformos ir beribés savistabos
momenty. Jis yra sielvartaujantis atgailos meistras. Du Abgesdnge - tos
suspenduotos pabaigos, kurias Adorno, nagrinédamas Mahlerio partitiras,
vadino i$sipildymu - suformuoja alternatyva, kuria stengiamasi vis délto
nepriartéti prie pabaigos; jos gali bati vadinamos nuokrypiais, kurie tampa
paciais tiesiausiais keliais.

Stai programa, susidaranti i§ pamirsty minciy pastiso: refrenas — pantumas
- refrenas - barkarolé (Eb) - refrenas - trenodija (Brucknerio ,zvaigzdé”) -
refrenas —,Abgesang 1“ - refrenas (vinys ir medis) —,Abgesang 2"
Kompozicija Mes béatitudes parasyta gavus valstybinj uzsakyma, pirma
karta ji buvo atlikta 1995 m. kovo 27 dieng Georges'o Pompidou centre;
atlikéjai — ansambilis Itinéraire, diriguojamas Pascalio Rophé.

Born in Torteron, in central France, in 1958, Gérard Pesson studied at the
Sorbonne, where he obtained his doctorate with a thesis on The Aesthetics
of Aleatoric Music. In addition, at the Paris Conservatory, he studied com-
position, orchestration and analysis. In 1986, he founded a contemporary
music publication entitled Entretemps and became a music producer at
Radio France. Awarded the Toulouse Studium Prize in 1986, he also won
the Opéra autrement competition in 1989 with his Beau Soir. From 1990 to
1992 he was resident at the Villa Médicis, home of the Académie de France
in Rome. In 1996, he was awarded the Prince Pierre de Monaco Prize. Since
1988, Gérard Pesson has primarily composed stage music. His works have
been played by numerous ensembles and orchestras both in France and
abroad: ensembles Fa, 2e2m, Intercontemporain, Itinéraire, Moderna, Re-
cherche, Ictus, Alter Ego, Accroche Note and Erwartung, the National Or-
chestras of Lyons and lle-de-France, et al. His opera Forever Valley, with a
libretto by Marie Redonnet, was premiered in April 2000 at the Théatre des
Amandiers in Nanterre. His opera Pastorale from LAstrée by Honoré d'Urfé,
was first performed in Stuttgart on May 2006.
www.mondayeveningconcerts.org
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Mes béatitudes (1995)

This work is the result of a project that was very nearly impossible, for it
involved gathering together in a single narration, a form through which
| had already passed, the schematised ideal of all that | had abandoned
for many years. It is not so much a cemetery for ideas as a programme,
held together by panic-driven attempts and second thoughts. Which are
after all the living matter of all poetry. In the ideal schematise, | wanted
to recover that same energy, that same slightly distant and often stormy
fervour that clings when abandoned figures are compressed or recycled,
that belongs to preferred, more important moments in time, and which
here are deformed, compressed, accelerated or stretched out. The more
extreme movements are gathered together, more or less saved here, such
as elegiac slowness, strident refrains, a drying up of musical matter, dis-
mantling of instrumental gestures in several successive states, produced
separately.

In the middle of the score appears the second theme of the adagio from
Bruckner’s Seventh Symphony (without doubt one of the most beautiful
themes ever to have been written), rising like a stele, although extremely
fragile and almost beyond reach. It is not a quotation but a sacred com-
mentary, a magnetic pole for those who try to attain it. Bruckner is un-
doubtedly the one artist - together with Messiaen — to have taken the
tension between macroform and writing during interrupted moments,
instants that turn in on themselves, to the utmost limits. He is also the
sorrowful master of repentance. Two Abgesdnge, those suspended con-
clusions that Adorno qualified in Mahler’s writing as fulfilment, form an
alternative, trying not to come to an end, describing them as two detours
that are perhaps the most direct path.

Here is the programme that emerges from this pastiche composed of
abandoned ideas: refrain — pantoum - refrain - barcarolle (Eb) - refrain -
threnody (Bruckner stele) - refrain - Abgesang 1 - refrain (nails and wood)
- Abgesang 2.

Mes béatitudes, a State commission, was first performed on 27 March 1995
at the Centre Georges—-Pompidou by the Ensemble Itinéraire directed by
Pascal Rophé.

lannis Xenakis (6 psl. / p. 8)

Morsima, Amorsima (1962)

Sio karinio partitaroje nurodyta, kad ,moros” = likimas*, o ,amorsima* =
Jtai, kas kyla ne i$ likimo”. Opusas dalimis sukomponuotas kompiuteriu
IBM 7090 Paryziuje ir 1956-1962 m. buvo ne karta perrasomas. Kaip ir
Achorripsis, $i kompozicija yra, kaip spéjama, absoliuciai stochasting, t. y.,
atsitiktiné, sugeneruota kompiuterio.

Morsima, Amorsima (1962)

Xenakis’s Morsima, Amorsima score says that‘moros’=‘fate’and ‘amorsima’
=‘that which does not come from fate’ It was composed on an IBM 7090
in Paris, in increments and revisions between 1956 and 1962, and it was,
like Achorripsis, supposedly entirely stochastic (random, computer-gen-
erated).

Francesco Filidei (g. 1973) Florencijos Luigi Cherubini kon-
servatorijoje studijavo vargonus ir kompozicija. Dirbdamas
Ecole normale supérieure ir Pizos katedroje (1993-1995) gilino
kompozicijos zinias kursuose, kuriems vadovavo Salvatore
Sciarrino, Sylvano Bussotti ir Giacomo Manzonis.

Kaip vargonininkas ir pianistas yra surenges koncerty, ku-
riuose grojo Ferenco Liszto, Césario Francko ir savo kdrinius.
Italijoje ir kitur yra atlikes nemazai Siuolaikinés muzikos. Jis
buvo dviejy menininky rémimo fondy stipendiatas, o 1999
m. priimtas j Nacionaline aukstajg Paryziaus konservatori-
ja (Conservatoire national et supérieur de Paris), kur studijavo kompozicija
pas Frédéricg Durieux, o muzikos analize - pas Michaelj Levina. 2000 m.
jis baigé kompozicijos ir informaciniy technologijy kursg IRCAM, 2004 m.
- kompozicijos kursg pagal Rojomono fondo (Fondation Royaumont) pro-
grama Voix nouvelles. Dar iki tol, 2003 metais, jis tapo tarptautinio vargo-
nininky konkurso Seint Olbanse finalininku, o po mety pelné garbés priza
tarptautiniame konkurse Strasbire ir uzémé antraja vieta konkurse Viterbo
mieste.

Jo karinius leidzia Ars publica, o atlieka jvairGs ansambliai: Itinéraire, Alter
ego, Cairn, Instant donné, Atelier XX, Nouvel ensemble modern, Ensemble
orchestral contemporain, Rhizome, InterContemporain, Percussion de Stras-
bourg. Jo opusy yra jrases Prancizijos radijas ir televizijos kanalas RAI Tre.
Nuo 2003 m. Filidei yra Stebuklingojo medaliono koplycios Paryziuje var-
gonininkas ir $io miesto Sv. Eustachijaus bazny¢ios vargonininko Jeano
Guillou asistentas. 2006 m. jis buvo Stutgarto akademijos Schloss Solitude
komporzitorius rezidentas. Siemet Tarptautinéje kompozitoriy tribanoje
(International Rostrum of Composers) Filidei karinys Macchina per scoppiare
pagliacci buvo iSrinktas geriausiu.

Concertino d’autunno / Rudens koncertino (2010)

Virtuoziskumu cia siekiama ,suerzinti” tradiciniy instrumenty garsa. Kar-
tais cituodamas istisus Vivaldi Mety laiky epizodus, kompozitorius praso,
kad ansamblio 2e2m muzikantai, kuriems diriguoja nepailstantis Pierre'as
Roullier'as, groty mazutémis dadelémis, Svilpynémis arba pasty j alaus
butelius! Visuma sudaro trijy daliy koncertino forma, kuri yra sgmoningai
triukSminga.

Laurent Vilarem ‘La lettre du musicien’ (2010)

Francesco Filidei (b. 1973) completed his music studies at the Luigi
Cherubini Conservatory in Florence and gained diplomas in organ play-
ing and composition. As an assistant at the Ecole Normale Supérieure and
organist at Pisa Cathedral (1993-1995) he attended perfection courses
held by Salvatore Sciarrino, Sylvano Bussotti and Giacomo Manzoni. He
has given concerts of works by Franz Liszt, César Franck as well as of his
own works and a great deal of contemporary music for organ and pi-
ano in Italy and elsewhere. In 1998 he was awarded the Taddei grant
and in 2004 the Meyer grant. In 1999 he was accepted by the Conserva-
toire National et Supérieur de Paris and awarded priority in studying
with Frédéric Durieux and Michael Levinas (analysis). In the year 2000
he completed the course in composition and information technology
at IRCAM and in 2004 the composition course Voix Nouvelles in Royau-
mont. In 2003 he was a finalist in the international organ competition
of St. Albans; in 2004 he received a prize of honour at the international
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competition in Strasbourg and 2nd prize at the competition in Viterbo.
His works are published by Ars Publica and performed by various ensem-
bles such as Itinéraire, Alter ego, Cairn, Instant Donné, Atelier XX, Nouvel
Ensemble Modern, Ensemble Orchestral Contemporain, Rhizome, Inter-
Contemporain, Percussion de Strasbourg. His works have been recorded
by Radio France and RAI Tre.

Francesco Filidei has been organist of the Chapelle de la Médaille Miracu-
leuse in Paris and assistant to Jean Guillou at the Van den Heuvel organ in
the church of St. Eustache in Paris since 2003. In 2006 Filidei will be com-
poser in residence at the academy of Schloss Solitude in Stuttgart.

In 2011, he won the International Rostrum of Composers with his Macchi-
na Per Scoppiare Pagliacci.

Concertino d’autunno (2010)

In the Concertino d'autunno of Francesco Filidei we find the same virtuos-
ity to “irritate” the sounds of traditional instruments. Sometimes quoting
whole sections of the Autumn of Vivaldi’s Four Seasons, Filidei asks mu-
sicians of Ensemble 2e2m (conducted by the unweary Pierre Roullier) to
play with bird calls, pipes or to blow in beer bottles! The whole creates a
concertino in three movements maliciously hilarious.

Laurent Vilarem ‘La lettre du musicien’ (2010)

Raphaélis Cendo (g. 1975) kompozicijos ir fortepijono stu-
dijas pradéjo Paryziaus mokytojy tobulinimosi mokykloje, o
2000 m. jstojo j Nacionaline aukstaja Paryziaus konservatorija.
Cia jo kompozicijos mokytojai buvo Allainas Gaussinas, Bria-
nas Ferneyhoughas, Fausto Romitelli ir Philippe Manoury.
Cendo yra parases kompozicijy tarptautiniu mastu Zino-
miems ansambliams, tokiems kaip L1tinéraire, InterContem-
porain, Nouvel ensemble modern, o taip pat Il de Franso nacio-
naliniam orkestrui. Jo karinius yra dirigave garsas dirigentai:
Pascalis Rophé, Danielis Kawka, Lorraineas Vaillancourtas ir
Peteris Rundelis.

Cendo muzika buvo atliekama Lilio operoje miestui esant Europos kultaros
sostine, Tremplino koncerty programoje Pompidou centre Paryziuje, Radio
France festivalyje Monpelje, Rojomono fondo programoje Voix nouvelles,
Radio France festivalyje Presences bei festivalyje Musica Strasbure.

2005 m. IRCAM ir ansamblis InterContemporain uzsaké parasyti kompo-
zicijg 25 muzikantams. Ir pats Cendo yra vienerius metus lankes IRCAM
organizuojamus kompozicijos ir kompiuterizuotos muzikos kursus. Kaip ir
dar mazdaug 10 kompozitoriy, naujojo meno centro Centquatre Paryziu-
je uzsakymu 2008 m. jis sukaré lygiai 104 sekundes (pagal centro adresa)
trunkantj karinj, kurio suspaustame erdvélaikyje naudoja jdomiy israiskos
figary.

Tract / Traktas astuoniems muzikantams

Karinys plétojamas akumuliuojant sodrig medziaga, didinant tempus ir uz-
rasant tokias instrumentines figaras, kurios palaipsniui greitéja ir tampa vis
uzdaresnés. Jtampa, pabrézianti stipriuosius formos taskus, nepaprastai su-
stiprina poveikj. Tiesg sakant, partitdroje uzrasyta medziaga tarsi vercia kie-
kvieng atlikéja atsidurti ribinéje situacijoje: groti reikia kaip jmanoma grei-
¢iau ir garsiau. Norint atlikti karinj muzikantams reikia jveikti pacius save,
nes grojimo technika toli grazu neprimena tradicinés. Sioje garso maséje
iSryskéja ir individualas instrumenty bruozai - tai tarsi kiekvieno jy mégi-
nimas pademonstruoti savo i$skirtinuma, prasibrauti pro tankig ir galinga
globalia girdimosios informacijos uzdanga, pateikti save kaip glaustos, bet
savitos informacijos neséja.

Born in 1975, Raphaél Cendo studied piano and then composition at the
Paris Music Teacher Training School, where he obtained his degree in 2000.
He entered the Higher National Conservatoire in Paris in 2003 and worked
on composition with Allain Gaussin, Brian Ferneyhough, Fausto Romitelli
and Philippe Manoury. Raphaél Cendo has written compositions for inter-
nationally known ensembles such as Lltinéraire, the National Orchestra of
fle de France, Ensemble InterContemporain, and Nouvel Ensemble Mod-
ern, and his compositions have been conducted by such famous names as
Pascal Rophé, Daniel Kawka, Lorraine Vaillancourt and Peter Rundel. Many
of his compositions have been played during various events such as‘Lille,
European Capital of Culture’ at the Opéra de Lille, the Tremplin Concerts
at the Georges Pompidou centre, the Radio France festival in Montpellier,
the New Voices festival at Royaumont, the Radio France‘Presences’ Festival,
and the Musica Festival in Strasbourg. In 2005 he was commissioned by the
IRCAM and the Inter-Contemporary Ensemble to write a piece for 25 musi-
cians. He is currently on the annual composition and computerised music
course at IRCAM. Like ten or so other composers, Raphaél Cendo has writ-
ten for the Centquatre a piece lasting precisely 104 seconds, a commission
involving a fascinating combination of figures and constraints.

Tract for eight musicians

Tract unfolds through the accumulation of saturated materials, through
the acceleration of tempi and the writing of instrumental gestures that
get gradually faster and even more hatched. The tensions underlying the
strong points of the form increase the impacts excessively, beyond frame
and play. Indeed here, the written score tends to push each one of the in-
strumentalists to their limits in the way they can play fast, exert pressure
or breathe. In order to be able to perform, one must be beyond oneself,
far from the limits of the traditional playing technique. In the manner this
sound mass is written, individual characteristics emerge as an attempt to
assert something unique, to circumvent the dense and powerful screen of
global auditory information and to express oneself as peculiar and succinct
information.
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Franckas Bedrossianas (g. 1971) Paryziaus regioninéje kon-
servatorijoje i$ pradziy studijavo orkestruote ir muzikos ana-
lize, o véliau - kompozicija pas Allaing Gaussing. Tesé mokslus
Paryziaus konservatorijoje, o ja baigdamas vienbalsiu komi-
sijos sprendimu buvo apdovanotas prizais kaip geriausias
muzikos analizés ir kompozicijos studentas. 2002-2003 m. jis
klausé IRCAM kompiuterinés muzikos ir kompozicijos kurso,
kuriam vadovavo Philippe’as Leroux, Brianas Ferneyhoughas,
Tristanas Murailis ir Philippe’as Manoury. Be to, jis tobulinosi
pas Helmutg Lachenmanng Centre Acanthes ir Ensemble Mo-
dern akademijoje.

Jo kariniy Europoje ir JAV yra atlike ansambliai Lltineraire, 2e2m, Ictus,
Court-Circuit, Cairn, Ensemble Modern, Alternance, InterContemporain, San
Francisco Contemporary Music Players, styginiy kvartetas Diotima ir Liono
nacionalinis orkestras.

Bedrossiano kompozicijos yra skambéjusios daugelyje festivaliy visoje Eu-
ropoje. 2001 m. kompozitorius pelné Meyerio fondo stipendija, o0 2004 —
SACEM Hervé-Dugardino vardo priza. 2005 metais Prancizijos institutas
(Meny akademija) uz karyba apdovanojo jj Pierre'o Cardino prizu.

SACEM yra skyrusi Bedrossianui dar vieng priza - 2007 m. jis buvo apdova-
notas kaip perspektyvus jaunas kompozitorius. Dvejus metus, 2006-2008
m. jis, kaip Prancizijos akademijos Romoje stipendiatas, dirbo ir mokeési
Mediciy viloje. Nuo 2008 m. jis yra Kalifornijos universiteto Berklyje kom-
pozicijos profesoriaus asistentas. Bedrossiano karinius leidzia Editions Bi-
laudot.

music.berkeley.edu

It / Tai (2007)

Tradiciskai /t sukuria virpulingg iSretéjusios erdvés buseng, j kurig impro-
vizuodami patenka bibopo atlikéjai. Karinio pavadinimas apgaulingai
objektyvus, jis tarsi byloja apie garso, kaip reiskinio, ikraipymus. Cia taip
pat norima suteikti formalig ir ekspresyvia funkcija tiems i$ dziazo ateinan-
tiems muzikos elementams (garso menui), kurie transformuojami siekiant
poveikio. Kartais i$ muzikinés medziagos iSnyra tam tikri solo, bliuzo ir kiti
karstligiskai pulsuojantys elementai, kurie galiausiai pakinta suésti mikro-
tonalumo korozijos arba paskesta tirstoje materijoje.
Kdrinys skirtas ansambliui 2e2m.

Franck Bedrossian

After initial studies in orchestration, and analysis at the Regional Con-
servatory of Paris, Franck Bedrossian (b. 1971) studied composi-
tion closely with Allain Gaussin. He continued his studies at the Paris
Conservatory where upon graduation he received unanimously the
first prize for Analysis, and the first prize in Composition. In 2002-
2003 he was in the IRCAM course for computer music and composi-
tion, led by Philippe Leroux, Brian Ferneyhough, Tristan Murail, and
Philippe Manoury. He also studied with Helmut Lachenmann at Cen-
tre Acanthes in 1999 and at the Ensemble Modern Academy in 2004.
His works have been played in Europe and recently in the USA by ensembles
such as L Itineraire, 2e2m, Ictus, Court-Circuit, Cairn, Ensemble Modern, Al-
ternance, Ensemble InterContemporain, the San Francisco Contemporary

MusicPlayers, the Diotima String Quartet,and the National Orchestraof Lyon.
His works have been performed ata number of festivals throughout Europe.
In2001, hereceived agrantfrom the Meyer Foundation,and in 2004 won the
Hervé-Dugardin prize of SACEM. In 2005 the Institut de France (Académie
des Beaux-Arts) awarded him the Prix Pierre Cardin for music composition.
Franck Bedrossian has also received the young composer prize from Sacem
in 2007. He was a Rome Prize Fellow at the Villa Medicis from April 2006 to
April 2008. Since September 2008 he has been Assistant Professor of Com-
position at the University of California-Berkeley. His works are published by
Editions Bilaudot.

music.berkeley.edu

It (2007, final version)

Traditionally, It is the thrill, the spaced out kind of state be-boppers pursue
when they improvise. It is also a deceptively objective title which refers
to the contortions of the sound phenomenon... The plan of this work is
also to give a formal and expressive function to those musical elements
originating from jazz, like sound art, and which are getting transformed
for a dramatic purpose. Sometimes some solos, blues and other frenzied
pulsation elements emerge from the instrumental texture to end up either
altered by a corrosive microtonality, or drowned in saturated matter.
This piece is dedicated to the Ensemble 2e2m.

Franck Bedrossian
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Spalio 28, penktadienis, 21 val., Siuolaikinio meno centras
28 October, Friday, 9 p. m., Contemporary Art Centre

reMIX | reMAX

Gedimino Gelgoto Naujy idéjy kamerinis orkestras NI&Co /
Gediminas Gelgotas New Ideas Chamber Orchestra NI&Co
Egidija Medeksaité, Marius Salynas, Lukas Miceika (video), DJ
Partyzanai, Riit Riit

Maksimalistinés ir minimalistinés muzikos remiksy programa (pasauliné
premjera) / Special remixes’ programme of maximalists and minimalists
composers (world premiere):

lannis Xenakis, Richard Barret, Olga Neuwirth, Brian Ferneyhough,
Michael Finissy, James Dillon,

Terry Riley, La Monte Young, Philip Glass, Steve Reich, Julia Wolfe, John
Adams, Arvo Part, Bronius Kutavicius, Mindaugas Urbaitis
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Naujy idéjy kamerinis orkestras NI&Co - styginiy instrumenty kolek-
tyvas, jkurtas ir vadovaujamas kompozitoriaus ir dirigento Gedimino Gel-
goto. Orkestro branduolj sudaro 6 jauni, talentingi ir profesionalis muzi-
kantai, daugelio tarptautiniy konkursy laureatai: Augusta Jusionyté, Dalia
Simaskaité, Giedré Zarénaité, Justas Kulikauskas, Igné Pikalavi¢iaté, Arnas
Kmieliauskas. Orkestro branduolj nuolat papildo jaunieji Lietuvos stygini-
ninkai.

Kamerinis orkestras atlieka Siuolaikine art krypties muzikg, skambancig
netikétai konceptualiai. Atliekami kariniai — ne klasika, o paties Gedimino
Gelgoto autorysté. Jaunas kolektyvas su dideliu pasisekimu koncertuoja
jvairiose koncerty salése Vilniuje, Rygoje, Sankt Peterburge, Maskvoje, Lon-
done, Duisburge ir kitur.

Kolektyvo jkaréjas, meno vadovas ir dirigentas - tarptautiniy konkursy
laureatas, kompozitorius Gediminas Gelgotas. Jis studijavo prestizi-
néje Hamburgo muzikos ir teatro akademijoje pas garsy kompozitoriy
Peterj Michaelj Hamelj. 2005-2009 m. - Lietuvos muzikos ir teatro aka-
demijoje kompozitoriaus Vytauto Barkausko ir dirigento Gintaro Rin-
kevi¢iaus klasése. Yra tarptautiniy ir respublikiniy konkursy laureatas.
2006 m. jkaré Naujy idéjy kamerinj orkestrg NIKO. Gedimino Gelgoto mu-
zika atliekama Latvijoje, Rusijoje, Suomijoje, Vokietijoje, Prancizijoje, Di-
dziojoje Britanijoje, JAV, Argentinoje ir kitose Salyse. 2010 m. menininkas
pasirasé kontrakta su stambia Vokietijos leidybine kompanija Peermusic
Classical.

www.niko.lt

New Ideas Chamber Orchestra NI&Co has implemented a number of
original musical projects in Lithuania and abroad since 2006. The main
activity of the orchestra is representation and dispersion of music and
artistic ideas by composer Gediminas Gelgotas, performance of mu-
sical projects of non-traditional concept and the modern art music.
The young team was a great success during its concerts in different concert
halls and churches of Europe in Vilnius, Riga, Sanct Petersburg, Moscow,
London, Duisburg, Essen and other European cities. Orchestra members
are winners of international competitions, participants of festivals and the
most active Lithuanian string players.

Orchestra artists: Augusta Jusionyté (violin, concertmaster), Dalia
Simaniskyté (violin), Giedré Zarénaité (violin), Igné Pikalaviciate (cello),
Justas Kulikauskas (cello), Arnas Kmieliauskas (cello).

The founder, artistic director and conductor of the orchestra - com-
poser Gediminas Gelgotas. Gediminas deepened his knowledge
at the prestigious Music & Theatre Academy of Hamburg with the
famous composer Peter Michael Hamel, studied at the Lithua-
nian Music & Theatre Academy in the classes of composer Vytau-
tas Barkauskas and conductor Gintaras Rinkevicius in 2005-2009.
He is the winner of several international and republican competitions; dif-
ferent musicians in Latvia, Russia, Finland, Germany, France, United King-
dom, USA, Argentina and other countries of the world perform his music.
On 2010 Gediminas Gelgotas signed a contract with Peermusic Classical.
www.niko.lt

81



82

Egidija Medeksaité (g. 1979) 2007 m. baigé Rycio Mazulio
kompozicijos klase Lietuvos muzikos ir teatro akademijoje.
2003 m. dalyvavo Komponavimo ir muzikos technologijy
programoje Tamperéje (Suomija), 2004 m. — meistriskumo
kursuose Istebnoje (Lenkija), Dundagoje (Latvija), kursuo-
se Acanthes Mece (Prancizija), kur mokési pas Jonathana
Harvey'y, Philippe’s Manoury ir Marting Matalong. 2006
m. stazavosi Stutgarto muzikos akademijoje pas Marco
Stroppa’a ir Casparg J. Walterj. Kompozitoré aktyviai reiskiasi
jvairiuose tarpdisciplininiuose projektuose, raso muzika So-
kio spektakliams, filmames, jos karyba nuolat skamba Siuolaikinés muzikos
festivaliuose Lietuvoje bei uzsienyje.

Egidija Medeksaité daugiausia kuria smulkiy Zanry kamerine muzika, ku-
rioje akustinj skambesj neretai derina su elektronika. Vienas esminiy Sios
autorés kompoziciniy principy - itin griezta visy karinio parametry organi-
zacija, nulemta i$ anksto pasirinktos tam tikry segmenty sekos (tai gali bati
garso auksciy, trukmiy sekos, skaiciy eilé ir pan.). Nepaisant to, Medeksai-
tés muzikos skambesys labiau primena meditatyvia tékme nei matemati-
niais metodais sukonstruotas muzikines struktaras.

Eglé Grigalianaité, www.mic.lt

Lukas Miceika - architektas, menininkas, kurio darby pobudj sudétinga
tiksliai apibrézti tradiciniais terminais. Darbuose esama videomeno, insta-
liacijos, scenografijos, apsvietimo meno, dizaino ir architektdros bruozy.
Visus karinius vienijanti meniné techniné priemoné yra vaizdo projekcija ir
jos santykis su apSvieciamais pavirsiais, specialiai sukurtais tariniais objek-
tais ir eksponavimo aplinka.

Medeksaité / Miceika ReMax sintezuotiems garsams ir videomapping'ui
(2011)

Projektas ReMax paremtas maksimalizmo idéja, kurios pagrindinis atspir-
ties taskas — begalybé. Tai projektas, pristatantis neribotai besitesiancius
procesus, perzengiancius suvokimo ir apc¢iuopiamos fizinés aplinkos ribas.
Geriausiai $ig sgvoka fiziskai perteikia absoliuciai visi Zmogui suvokiamo-
joje fizinéje aplinkoje esantys veiksniai, veikiantys vienu metu maksimaliu
intensyvumu. Taciau tokia situacija vis tiek neatitinka ,begalybés” termino
reikmés, nes Zmogaus suvokimas taip pat turi ribas. Todél savokos ,bega-
lybé” arba ,beribis” dazniausiai vartojamos kalbant apie reiskinius: kosmi-
né erdve, sgmone, pasamone ir t. t.

Egidija Medeksaite (b. 1979) studied composition with Rytis Mazulis at
the Lithuanian Academy of Music and Theatre, graduating in 2007. In 2003
she took part in the Programme of Composition and Music Technology
in Tampere (Finland). In 2004 she attended master classes in Istebna (Po-
land), Dundaga (Latvia) and the Acanthes Composition Workshop in Metz
(France), where she studied with Jonathan Harvey, Philippe Manoury and
Martin Matalon. In 2006 she studied at the Stuttgart Academy of Music
with Marco Stroppa and Caspar J. Walter. The composer participates in var-
ious interdisciplinary projects, writes music for dance performances and
movies, her music is constantly performed in contemporary music festivals
in Lithuania and abroad.

Egidija Medeksaité composes mostly chamber music, often combining
acoustic and electronic sound. One of the most important underlying prin-
ciples in her work is strict organization of all parameters of music, based
on some predefined patterns (progressions of pitches or durations, differ-
ent numerological prodecures, etc). However, Medek3aité’s music sounds
more as a meditative flow than mathematically built structures.

Eglé Grigalianaité, www.mic.lt

Lukas Miceika is an architect and artist whose works hardly fit into the
area of traditional definitions. He taps ideas from video art, installations,
stage setting, lighting, design and architecture. Video projection and its
relationship to lighted surfaces, volumous objects and the exhibition en-
vironment is the single artistic and technical tool which is common to all
of his works.

Medeksaité / Miceika ReMax for synthesized sounds and videomapping
(2011)

The ReMax project is based on the idea of maximalism which takes its root
from the concept of infinity. The project is aimed at presenting eternal
processes which transcend borders of perception and tangible physical
environment.

In the physical sense, this concept is best represented by absolutely all fac-
tors acting at maximum intensity inside the physical environment which a
human can perceive. This situation, however, corresponds to just a fraction
of what the term ‘eternity’ means simply because the human perception is
limited. This is why people use the words ‘eternity’ or ‘infinity’ mostly speak-
ing of astronomical space, consciousness and subconsciousness.

Prie$ keleta mety Lietuvos akademinés muzikos scenoje de-
biutaves kompozitorius Marius Salynas (g. 1975) turi didele
muzikavimo patirtj. Dar mokydamasis Kauno Juozo Naujalio
vidurinéje meno mokykloje buvo aktyvus neformaliy moks-
leiviy roko, dziazo, eksperimentinés muzikos grupiy ir pro-
jekty dalyvis. ]gijes kultaros vadybininko diplomg Vilniaus
konservatorijoje, Salynas reiskiasi kaip muzikos prodiuseris
ir kompozitorius: kuria garso klipus. Daugelis i$ $iy jo dar-
by pelné aukstas vietas nacionaliniuose ir tarptautiniuose
konkursuose bei festivaliuose. 2002 m. jis debiutavo teatre,
sukdres muzikg Valstybinio jaunimo teatro spektakliui Dida-Dado daina.
2003-2009 m. studijavo kompozicija Lietuvos muzikos ir teatro akademijoje,
Rycio Mazulio klaséje. Studijuodamas aktyviai reiskeési skirtingose karybinés
veiklos sferose: 2005 m. jrasé instrumentinés relaksacinés muzikos albuma,
2006 m. sukaré muzika spektakliui MaZasis princas (Lietuvos nacionalinis dra-
mos teatras), 2007 m. dalyvavo vasaros karybinéje stovykloje Vilekroze kon-
servatorijoje (Pranclzija) su japony kompozitore ir marimbos atlikéja Keiko
Abe. Su grafike Birute Zokaityte 2008 m. sukdré garso ir vaizdo instaliacija
Ratas, rodyta Vilniuje, Kaune, Klaipédoje, Kaliningrade ir Cikagoje. Tais paciais
metais pasirodé jo dainy albumas Karaliy delnuose pagal lietuviy ir baltarusiy
poety eiles, isleistas kartu su Lietuvos rasytojy sajunga, bei roko muzikos al-
bumas Stranger, kurj kompozitorius jrasé su savo suburta grupe Mark. Pasta-
ruosius keleta mety M.Salyno kariniai skamba jaunyjy kompozitoriy karybos
koncertuose, festivaliuose Jauna muzika ir Druskomanija.

Jaraté Katinaité, www.lks.It/antena
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RUT RUT nuo pat savo susikirimo 2002 m. uzsiima teorine ir praktine au-
diovizualinés kultaros sklaida Lietuvoje.

Kolektyvas intensyviausiu savo veiklos laikotarpiu ypatingai daug démesio
skyré vaizdo projekcijy karimui bei atlikimui. Pasirodé ne tik daugelyje Lie-
tuvos muzikiniy renginiy, bet ir buvo kvieciami j Suomijos, Estijos, Vokieti-
jos, Prancizijos naujosios medijos festivalius.

Pastaruoju metu RUT RUT vis dazniau dalyvauja nedradiciniuose projek-
tuose, tarp kuriy - ir Siemetinéje Gaidoje vykstantis kompozitoriaus Ma-
riaus Salyno eksperimentas.

ReMix (2011)

Nors nuo pirmyjy minimalizmo kopozicijy praéjo jau kelios desimtys mety,
bet mes sugrjztam prie jy vél ir vél... Sugrjsiu prie jy ir as, taciau jvilkdamas
j visai kita raba. IS esmés as cituosiu Zymiausius minimalistus, panaudo-
damas tik mazas jy kariniy atkarpas. Taciau to, manau, uzteks, kad juos is-
girstume, pajaustume ir atpazintume. |pinsiu drum&bass muzikos, roko ir
psichodelikos, sudésiu World muzikos ritmy ir ambiento...
Tiesa, styginiai gyvai atliks beveik pilnas minimalisty kariniy versijas ar
bent jau didesne jy dalj. Juos lydés atmosferiniai garsai, per daug netruk-
dantys atsiskleisti originalams, o gal ir darniai su jais koegzistuojantys.
Vienok pasistengsiu bati atviras ir nuosirdus savo eklektiskos karybinés
prigimties ir garbiy cituojamy autoriy akivaizdoje.
Bet kokiu atveju tikiuos, kad visa tai supras ir priims tiek snobiski akademis-
tai, tiek lengvabudiski,tusofscikai“.
Numatoma pasirodymo trukme 1 valanda.

Marius Salynas

Marius Salynas (b. 1975), who made his debut on the Lithuanian stage
of academic music several years ago, has a versatile experience as a musi-
cian. Back in his school days in Kaunas, he was an active member of infor-
mal bands of jazz, rock and experimental music as well as various projects
carried out together with his schoolmates. Having acquired a diploma in
cultural management from Vilnius Conservatory, he has been working
as a producer and composer in sound clip production. Many of his works
have received high rankings in national and international competitions
and festivals. In 2002, he entered the world of theatre by writing music
for Duda-Dudo daina, a performance by the Lithuanian Youth Theatre.
He studied composition at the Lithuanian Academy of Music and Theatre
with Rytis Mazulis from 2003 through 2009. During these years, he worked in
various areas of artistic creativity. In 2005, he recorded an album of relaxing
instrumental music, in 2006 he wrote music for The Little Prince, a perform-
ance staged by the National Drama Theatre. He went to the creative camp in
France in 2007 where he worked together with the Japanese composer and
marimba player, Keiko Abe. One year on, he created an audiovisual installa-
tion, The Wheel, which has been shown in Vilnius, Kaunas, Klaipéda, Kalinin-
grad, and Chicago. Later same year, he released two CDs. In Kings' Palms, a
collection of songs after lyrics of Lithuanian and Belarus poets, was released
in co-operation with the Lithuanian Writers' Union. The second CD, Stranger,
features rock music which he has recorded with his own band, Mark. Salynas’
compositions have been performed at concerts and festivals dedicated to
young composers, including Jauna Muzika and Druskomanija.

Juraté Katinaité, www.lks.It/antena

ReMix (2011)

Several decades have passed since the emergence of the first minimalist
compositions, but we keep returning to them time and again... | am not
the exception: | will evoke key minimalist works under the different guise
than their original appearance, quoting short yet recognisable fragments
and interlacing these minimal snatches with the elements of drum'n’bass,
rock and psychedelic music, adding just a squeeze of world music rhythms
and a scent of the ambient...

Marius Salynas
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Bozena
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Harasimowicz

Geoffrey Douglas Madge

Spalio 29 d., Sestadienis, 19 val.,, Nacionaliné filharmonija
29 October, Saturday, 7 p. m., National Philharmonic Hall

LIETUVOS NACIONALINIS
SIMFONINIS ORKESTRAS /
LITHUANIAN NATIONAL
SYMPHONY ORCHESTRA

Dirigentas / Conductor Robertas Servenikas

Bozena Harasimowicz (sopranas, Lenkija / soprano, Poland)
Geoffrey Douglas Madge (fortepijonas, Australija / piano, Australia)

VIDMANTAS BARTULIS
Slénis / A Valley (pasauliné premjera / world premiere)

JUSTE JANULYTE
Tekstilé / Textile

INNIS XENAKIS
Synaphai fortepijonui ir orkestrui / for piano and orchestra

HENRYK MIKOLAJ GORECKI
Simfonija Nr. 3 Raudy simfonija / Symphony No. 3 Symphony of Sorrowful
Songs

Jkurtas 1940 m. kompozitoriaus, dirigento ir pianisto Balio Dvariono iniciatyva,
Lietuvos nacionalinis simfoninis orkestras (LNSO) siandieng yra vienas
brandziausiy bei zymiausiy Lietuvos orkestry. Interpretuodamas ir skleisdamas
muzikg jau beveik septynis desSimtmecius, LNSO tapo nepakeic¢iamas Lietuvos
muzikinio gyvenimo dalyvis ir nacionalinés kultaros puoselétojas.

lgudusiam ir solidziam 96 asmeny orkestrui nuo 1964 m. vadovauja Sankt
Peterburgo konservatorijos auklétinis Juozas Domarkas. Kiti nuolatiniai
orkestro dirigentai yra Robertas Servenikas ir Modestas Pitrénas.

LNSO repertuaro pagrinda sudaro klasikiné ir romantiné muzika, pajvairinama
rySkiomis XX a. partitGromis ir beveik visy lietuviy kompozitoriy simfoniniy
opusy premjeromis.

LNSO kasmet surengia apie 50 koncerty Nacionalinés filharmonijos saléje ir
kitose Lietuvos scenose, intensyviai gastroliuoja uzsienyje, pasirodydamas
zymiausiose daugelio Europos $aliy, taip pat Japonijos, Turkijos, Koréjos
koncerty salése bei festivaliy scenose, kaip kad Vienos Musikverein, Frankfurto
Alte Oper, Londono Barbican Center, Tokijo Metropolitan saléje; Slézvigo-
Holsteino, Maskvos ZvaigZdZiy, Varsuvos rudens, Prahos pavasario ir kituose
festivaliuose.

LNSO dirigenty sarase — tokios istorinés asmenybés, kaip Balys Dvarionas,
Saulius  Sondeckis, Jonas Aleksa, Vladimiras Fedosejevas, Mstislavas
Rostropovicius, Krzysztofas Pendereckis, Kurtas Masuras, Justus Frantzas,
Cyrillas Diederichas, Neeme Jarvi ir daugelis kity. Su orkestru yra pasirode
tokie solistai, kaip Montserrat Caballé, Jessye Norman, Sergejus Larinas, Violeta
Urmanaviciate, Virgilijus Noreika, Algirdas Janutas; pianistai Emilis Gilelsas,
Dmitrijus Baskirovas, Danielis Pollackas, Miza Rubackyté, Petras Geniusas,
smuikininkai Gidonas Kremeris, Leonidas Koganas, Vladimiras Spivakovas,
Vilhelmas Cepinskis, violoncelininkas Davidas Geringas, altistas Jurijus
Basmetas, ir daugeliu kity.

Founded in 1940 by Lithuanian composer, conductor and pianist Balys
Dvarionas, the Lithuanian National Symphony Orchestra (LNSO) remains
one of the most experienced and reputable symphony orchestras in Lithuania.
Over almost seven decades of its artistic development, the orchestra has
played a vital role in the development of national culture and musical life.
A96-piece orchestra currently consolidates the outstanding forces of Lithuania’s
finest musicians led by a graduate of the St. Petersburg Conservatory, Prof.
Juozas Domarkas, who has served as its Artistic Director and Chief Conductor
since 1964. Other regular conductors with the LNSO are Robertas Servenikas
and Modestas Pitrénas.

The bulk of the LNSO's repertoire consists of classical and romantic
masterpieces spiced by the most innovative 20th-century scores and nearly all
the symphonic works written by Lithuanian composers.

The LNSO plays around 50 concerts throughout the country a year, most of
them in the Main Auditorium of the Lithuanian National Philharmonic Hall in
Vilnius. On its international tours each year, the LNSO has repeatedly performed
in most of the European countries, Japan and Turkey, and in some of the world’s
greatest concert halls and major festivals, including the Musikverein in Vienna,
the Alte Oper in Frankfurt, London’s Barbican Centre, Tokyo Metropolitan
Space, Schleswig-Holstein Festival, Stars of Moscow, Russian Winter, Warsaw
Autumn, Prague Spring and Ludwigsburg Festival.

The roster of conductors who led the LNSO includes historical figures and
international celebrities, such as Balys Dvarionas, Saulius Sondeckis, Jonas
Aleksa, Vladimir Fedoseyev, Mstislav Rostropovich, Krzysztof Penderecki, Kurt
Masur, Justus Frantz, Cyrill Diederich, Neeme Jarvi, Christoph Spering and
Richard Hickox. The Orchestra has partnered many great instrumentalists and
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singers of various generations and nationalities, such as singers Montserrat
Caballé, Jessye Norman, Sergei Larin, Violeta Urmana, Virgilijus Noreika, Algirdas
Janutas; pianists Emil Gilels, Dmitri Bashkirov, Daniel Pollack, Miza Rubackyté
and Petras Geniusas; violinists Gidon Kremer, Leonid Kogan, Vladimir Spivakov
and Vilhelmas Cepinskis; cellist David Geringas, violist Yuri Bashmet and many
others.

www.filharmonija.lt

Siandien Robertas Servenikas (g. 1966) - bene daugiausia naujy simfoniniy
lietuviy autoriy kariniy j gyvenima paleidziantis dirigentas. Klausytojy samonéje
tarsi suauges su Lietuvos nacionaliniu simfoniniu orkestru ir nelengvaiatsiejamas
nuo Filharmonijos Didziosios salés, jis nuolatos bendradarbiauja ir su kitais
Lietuvos bei uzsienio orkestrais, jvairiais kameriniais ansambliais, vadovauja
Lietuvos muzikos ir teatro akademijos Jaunimo orkestrui. Jo diriguojama gausy
klasikinés muzikos repertuarg kasmet praplecia naujy monumentaliy lietuvisky
opusy premjeros, rengiamos svarbiausiems kasmetiniams festivaliams, kaip
Gaida, Vilniaus festivalis, I$ arti ar jprastiniam Lietuvos nacionalinés filharmonijos
koncerty sezonui.

Partitary jgyvendinimo procesa dazniausiai lydi gyvas dirigento kontaktas su
kompozitoriais. Jo iniciatyvos nelieka nejvertintos - kartg uzsimezgusi dirigento
ir kompozitoriaus draugysté ne tik nenutriksta, bet, ruosiant premjeras, kaskart
visatsinaujina. Norint tai pailiustruoti, ko gero, tekty isvardinti kone visas orkestrui
rasanciy lietuviy kompozitoriy pavardes - tiek paciy jauniausiy, kaip Raminta
Serkényté, tiek pripazinty, tarp kuriy Roberto Serveniko repertuare ypatinga
vietg uzima Onuté Narbutaité, Algirdas Martinaitis ir Anatolijus Senderovas.
Dirigento populiaruma tarp lietuviy autoriy lemia ir jo talentas jvaldyti stambias
formas. Kritikai daznai isskiria jo gebéjimg apibendrinti ne skandinant ar
niveliuojant smulkiasias partitdros detales, o atvirksciai, jas iSryskinant.

Today Robertas Servenikas (b. 1966) is a conductor midwifing probably the
most new symphonic works by Lithuanian composers. In the consciousness of his
listeners being inseparable from the Lithuanian National Symphony Orchestra
and not easily dissociated from the Great Hall of the National Philharmonic
Society, he shares his time among a number of other orchestras and chamber
ensembles both in Lithuania and abroad as a free-lancing guest conductor
and the chief conductor of the Youth Symphony Orchestra of the Lithuanian
Academy of Music and Theatre. Each year an extensive repertoire of classical
music conducted by him is expanded by the premieres of new Lithuanian
works showcased in major annual music events as Gaida, Vilnius Festival, I3 arti,
or during the regular concert season of the National Philharmonic Society.
The process of work on the scores is most often followed by the conductor’s
lively contact with the composers. His initiatives do not remain unrequited -
once being born, the friendship between the conductor and a composer does
not cease and renew each time when getting ready for a premiere. Almost all
the names of the Lithuanian orchestra composers should be enumerated for
evidence, including both the youngest ones, such as Raminta Serkdnyté, and
the well-established ones, among which Onuté Narbutaité, Algirdas Martinaitis
and Anatolijus Senderovas occupy a prominent place in Robertas Servenikas’
repertoire. The conductor’s popularity with Lithuanian composers also results
from his talent to handle large-scale forms. Critics often distinguish his ability
both to consistently present overall concept and to point up smaller details of
the score.

Eglé Grigalianaité, Lithuanian Music Link No. 10

Bozena Harasimowicz 1989 m. su pagyrimu baigé Gdansko muzikos
Akademija. Toliau tobulino vokalo meistriskumg pas Adele Stolte,
Lore Fischer, Christiang Elsnerj, Luisg Bosabalian, Judithg Beckman ir
Paulg Esswooda. Siuo metu Harasimowicz pati désto Gdansko muzikos
akademijoje. 2002 m. jgijo daktaro laipsnj, 2005 m. tapo akademijos
profesore.
Bozena Harasimowicz yra daugelio tarptautiniy konkursy laureaté, tarp
svarbiausiy - J. S. Bacho konkursas Leipcige (1988), ARD radijo konkursas
Miunchene (1992), Ferrucio Tagliavinii konkursas Austrijoje (1997).
Harasimowicz dainuoja tévynéje ir svetur, diriguojant Kazimierzui Kordui,
Antoniui Witui, Krzysztofui Pendereckiui, Jacekui Kaspszykui, Helmuthui
Rillingui, Rolfui Beckui ir kitiems dirigentams Lenkijos nacionalinés
filharmonijos, NOSPR Katovicuose, Berlyno filharmonijos, Hamburgo NDR,
Estonijos koncerty salés Taline, Vienos Musikverein, Madrido karaliskojo
operos teatro ir kitose scenose.
Dalyvavo tokiuose festivaliuose, kaip Wratislavia Cantans, Varsuvos ruduo,
Krokuvos Velyky festivalis, Beethoveno festivalis VarSuvoje, Modern Wien
Vienoje, Pekino muzikos festivalis, Slézvigo-Hol$teino muzikos festivalis, ir
kitur.
Dainininkés repertuara sudaro stambus vokaliniai instrumentiniai kariniai,
oratorijos, misios, operos, taip pat - dainos ir kt.
Nuo 1997 m. Bozena Harasimowicz nuolat bendradarbiauja su garsiu
lenky kompozitoriumi ir dirigentu Krzysztofu Pendereckiu (pavyzdziui,
dalyvavo jo Septyniy Jeruzalés varty Europos premjeroje), atlieka jo karinius
garsiausiose pasaulio koncerty salése.
Bozena Harasimowicz dainuoja Varsuvos didziajame teatre, nuo 2008 m. —
ir Baltijos operoje Gdanske.

www.bozenaharasimowicz.pl

Bozena Harasimowicz graduated with a distinction from Gdansk Music
Academy in 1989. After the graduation she continued to master her abilities
studying under such artists and teachers as Adele Stolte, Lore Fischer,
Christian Elsner, Luisa Bosabalian, Judith Beckman and Paul Esswood.
Presently she herself is a lecturer there. In 2002 she obtained a Ph.D. in
vocal studies and in 2005 a professorship of Music Academy in Gdansk.
Bozena Harasimowicz is a winner of many vocal competitions. The
major ones include the following: International J. S. Bach Competition in
Leipzig (1988); International ARD Radio Competition in Munich (a finalist,
1992); Ferrucio Tagliavinii Compeition in Austria (1997). Harasimowicz
performed at home and abroad with numerous acclaimed and well known
conductors, such as: Kazimierz Kord, Antoni Wit, Jerzy Semkow, Krzysztof
Penderecki, Jacek Kaspszyk, Helmuth Rilling, Rolf Beck, Gilbert Levin
and Uroz Lajovic singing on stages of National Philharmonic, NOSPR in
Katowice, Berlin Philharmonic, Munich, NDR Orchestra in Hamburg, Radio
Orchestra in Bratislava, Belgrad Philharmonic, Estonia Concert Hall in Tallin,
Musikverein in Vienna, Teatro Real in Madrid, Chicago Symphony Orchestra.
She took part in many major festivals, such as Wratislavia Cantans, Warsaw
Autumn, Easter Festival in Krakow, Ludwig van Beethoven Festival in
Warsaw, Pablo Casals Festival in Puerto Rico, Modern Wien in Vienna, Beijing
Music Festival in Beijing, Schleswig—Holstein and Rheingau Musikfest.

Her repertoire consists above all of great vocal-instrumental works,
oratorical works, masses, cantons, motets, psalms, symphonies, operas and
also songs accompanied by the piano and orchestra.

She has worked continuously from 1997 with the renowned Polish
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composer and conductor Krzysztof Penderecki (e. g. the European premier
of the Seven Gates of Jerusalem with the National Philharmonic Orchestra
and conducted by K. Korda) performing his works in the most prestigious
concert halls around the world.
Bozena Harasimowicz has worked continuously as a soloist for the ‘Great
Theatre’ (Teatr Wielki) in Warsaw which is the largest opera house in Poland.
During the 2008/2009 season she began working with the Baltic Opera in
Gdansk.

www.bozenaharasimowicz.pl

Australijoje gimes ir auges pianistas Geoffrey Douglas Madge’as (g.
1941) studijavo Adelaidés konservatorijoje, o po 1963 m., iskovojes
pirmaja vieta pianisty konkurse Sidnéjuje, persikélé j Europa. Cia jis tesé
studijas ir surengé pirmuosius recitalius Londone, Kelne, Amsterdame
ir Budapeste. Tapes Hagos karaliskosios konservatorijos profesoriumi
apsigyveno Olandijoje. Cia jo démesj patrauké nepelnytai uzmirsti Rusijos
kompozitoriai novatoriai, gyvene ir kiire pries 1917 m. revoliucija ir po jos:
Aleksandras Mosolovas (1900-1973), Arturas Lurje (1892-1966), Nikolajus
Roslavecas (1881-1944), Nikolajus Obuchovas (1892-1954).

Atlikéjas doméjosi ir Europos Siuolaikine muzika. 1970 m. jis pirma kartg
Londone atliko Xenakio karinj fortepijonui Herma, o netrukus susipazino ir
su paciu kompozitoriumi, kuris véliau kolegiskai ,prizidréjo” daugelio savo
kadriniy atlikimus. Be kita ko, Madge'as 1975 m. dalyvavo Xenakio kirybos
festivalyje Aténuose, kur Graikijos publikai pristaté tris kompozitoriaus
opusus: Herma, kompozicija fortepijonui solo Evryali ir pirmajj fortepijoninj
koncerta Synaphai. Tais paciais metais Decca isleido Synaphai plokstele,
kurig Madge'as jrasé su Niujorko simfoniniu orkestru.

Jis buvo pirmasis pasaulyje pianistas, 1982 m. gaves angly kompozitoriaus
Kaikhosru Shapurji Sorabji  (1892-1988) leidima atlikti jo Opus
Clavicembalisticum - keturiy valandy trukmeés karinj fortepijonui solo.
Premjera Olandijoje tapo svarbiu jvykiu pianisto karybinéje karjeroje:
netrukus Madge'as buvo pakviestas groti & karinj Cikagoje, Paryziuje,
Berlyne ir kitus miestus, padaré jo jrasus.

Dar vienas ryskus akcentas pianisto biografijoje - jo kryptingas démesys
italy kompozitoriaus Ferruccio Busoni (1866-1924) kirybai. Madge'as jrasé
visus jo karinius fortepijonui solo. Sie jraai, ypa¢ palankiai jvertinti kritiky,
pelné pianistui apdovanojimy.

Madge'o repertuaras nepaprastai jvairus - nuo Bacho ir Beethoveno iki
Kieneko, Wolpe bei kity Siuolaikiniy kompozitoriy kariniy. Atlikéjas yra
jsteiges savo vardo ansamblj, su kuriuo pastaraisiais metais atlieka daug
kamerinés muzikos.

Madge'as reiskiasi ir kaip kompozitorius: yra parases dainy, kariniy
fortepijonui, styginiy kvartetui, baletg BezdZionés narve.

,Jo artikuliacija buvo nepriekaistinga ir absoliuciai jtikinama: tarsi kas
pasélusiomis saujomis svaidyty greitaeigius akordus!” The Guardian
(Jungtiné Karalyste)

.Xenakio Synaphai nuskambéjo itin puikiai, visy pirma dél nejtikétino
Geoffrey Madge'o grojimo, kuris, kaip atrodé, iSgaudamas pribloskiantj
garsy spektra, iSgyvena istisine apopleksijos bisena. Nejprastas, laukinis,
nuostabus triukSmas.” The Advertiser (Australija)

Australian pianist Geoffrey Douglas Madge (b. 1941) studied piano at
the Conservatorium of Adelaide with Clemens Leske. He toured Australia
for 3 years with a piano trio. In 1963, after winning first prize in the ABC
competition in Sydney, he went to Europe and studied with Eduardo
del Pueyo and Geza Anda. He gave debut concerts in London, Cologne,
Amsterdam and Budapest and settled in Holland upon his appointment
as professor of piano at the Royal Conservatory in The Hague. Through his
interest in unjustifiably neglected composers he started investigating the
music of the Russian composers around the revolution years and brought
the works from a.o. Mossolov, Lourié, Roslavetz and Obouhov back to the
public.

After his debut in London in 1970, where he was the first to perform
Xenakis'Herma, he soon came into contact with the celebrated composer.
They established a very good contact and many performances under the
supervision of the composer followed. The highlight was without doubt
the Xenakis Festival in Athens in 1975 where he introduced Herma, Evryali
and Synaphai to the Greek people. In 1975 Decca issued the first piano
concerto (Synaphai - connexities for piano and orchestra) with the New
Philharmonia Orchestra under Elgar Howarth and Geoffrey Madge as
soloist. The performance of Sorabji's Opus Clavicembalisticum, during
the Holland Festival of 1982, became a milestone in his career. He was
the first to get the composer’s permission to perform this 4 hour work. He
repeated the feat in Chicago, Bonn, Montreal, Paris and Berlin. The Chicago
performance was issued on 5 CD’s by BIS and got high critical acclaim.
Madge has been researching and studying the work of Ferruccio Busoni for
many years and in 1988 Philips issued his anthology of Busoni’s solo piano
works on 6 CD’s. The production was a worldwide success and received
many prizes. His performances of Busoni’s monumental piano concerto
have received rave critical response. His repertoire is very extensive and
consists of classical, romantic and contemporary works. He performs Bach’s
Goldberg Variations, Beethoven'’s Diabelli Variations and the Well-tempered
Clavier (complete) all over the world. Over the last years he has been very
involved in chamber music with his Madge Ensemble. They perform the
most important solo works, trio’s, quartets and quintets from the music
literature.

He composed a considerable amount of music, including string quartets,
songs, works for piano solo, a ballet (Monkeys in a Cage, premiered in
the Sydney Opera House in 1977) and a piano concerto (premiered in
Amsterdam in 1985). CD releases include Bach/Busoni transcriptions, works
by Godowsky, Mitropoulos, Reubke, Krenek, Wolpe, Xenakis, Russian music
from the revolution years, the three piano concerto’s from both Medtner
and Skalkottas and works by Gershwin for piano and orchestra. Geoffrey
Madge has given masterclasses in Russia, Poland, France, England, Australia
and Holland. In September 2005 Madge was awarded in Cracow, Poland,
the prestigious Silver Medal ‘For Merits to Culture Gloria Artis’ for his very
prominent artistic creations and great contribution to culture.

,His articulation was flawless and utterly convincing in the wild fistfulls of
fastmoving chords.” The Guardian

,Synaphaiby Xenakis worked extremely well, powered by the extraordinary
pianism of Geoffrey Madge, who appeared to be undergoing a sustained
apoplexy while producing an astounding range of sounds. A weird, wild,
wonderful noise!” The Advertiser (Adelaide/Australia)
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lannis Xenakis (6 psl. / p. 8)

Synaphai fortepijonui ir 86 muzikantams (1969)

Kelerius metus (1966-1971) Xenakis reguliariai lankési naujajai muzikai
skirtame Roeno festivalyje, kuris 1964-1977 m. buvo organizuojamas
Prancdzijos vakaruose 3alia Bordo. Siame festivalyje buvo pirma kartg
atlikti trys gana reikSmingi jo kariniai orkestrui. Synaphai - paskutinysis is
ju, parasytas 1969 m., taciau kadrinio premjera jvyko tik 1971 m. Tai pirmasis
Xenakio instrumentinis koncertas.
Fortepijono partija ryskiai iSskirta, ji labai virtuoziska, o pati muzika, kaip
ir galima tikeétis, nirtulinga ir sudétinga, taciau kompozitorius fortepijona
traktuoja lygiomis teisémis su kitomis instrumenty grupémis. Kadangi
fortepijonas fiziskai yra iSstumtas j scenos priekj, juo grojantis pianistas
savaime patenka | démesio centra. Vis délto pati muzika formuojama,
remiantis ne solisto ,pasakojimu” ir ne dramatiniu fortepijono ir orkestro
dialogu, o tarpusavyje persipynusiomis jy vijomis. Atliekant karinj
muzikantai erdvéje iSdéstomi nejprastai, taciau nesodinamitarp klausytojuy,
kaip badavo atliekant ankstesnius Xenakio karinius Terretektorh ir Nomos
gamma. Atliekant Synaphai visi muzikantai lieka scenoje.
Karinio pavadinimas reiskia ,tarpusavio sasajas’, todél Xenakis nori, kad
pianistasis pradziygroty kaipjmanomasvelniau,garsopobldziuartédamas
prie mediniy puciamyjy arba styginiy instrumenty. Taciau uzduotis
komplikuojama tuo, jog atlikéjui tenka groti vienu metu iS deSimties
penkliniy. Be to, jpinama ,sausy” arba ,kiety” elementy, kurie muzikai
suteikia daugiau ritminio uztaiso. Nors karinys nesuskirstytas dalimis, toliau
takios fortepijono tekstdros ima gozti medinius puciamuosius ir styginius
instrumentus. Dar véliau statiski elementai (dzerzgiantys styginiy garsai,
pakartotinai artikuliuojamos variniy puciamyjy natos) priespastatomi
kryptingesnei ir sklandesnei fortepijono partijai. Ir tik pacioje pabaigoje
jstoja musamieji, kurie uzbaigia karinj dramatisku griausmu.
Dél galimybeés isgauti pakankama garso mase, padedancia subalansuoti
orkestro instrumenty grupes, kaip ir dél galimybés groti tirsta, sudétinga,
perkusiska, ritmiska medziagg fortepijonas Xenakiui buvo kone idealus
instrumentas pirma kartg iSméginant koncerto zanra. Per artimiausius du
desimtmecdius jis parasys dar du koncertus fortepijonui, ir tik po to atsigres
j kitus instrumentus.
Trukmé - 14 minuciy.

James Harley, www.allmusic.com

Synaphai for piano & 86 musicians (1969)

The Royan Festival, located in the west of France just north of Bordeaux,
and dedicated primarily to new music, began in 1964 and continued for
several years until it was supplanted by other venues. Between 1966 and
1971, lannis Xenakis was a regular guest at the festival, and he composed
three quite remarkable orchestral scores to be premiered there. Synaphai,
the last of these, was written in 1969 but not performed until the 1971
festival. This piece also happens to be his first in the concerto genre. It is
not, however, a traditional virtuoso showpiece. The solo piano is certainly
featured, and the music is fiercely difficult, as one would expect, but the
composer’s approach is to treat the piano as a voice of equal weight with
the other orchestral sections. The fact that it is out front, and that there is
onlyone player rather than a whole section, does tend to draw the spotlight

toward the pianist, but the music itself is built from interwoven strands rather
than a narrative featuring the soloist in the first person or a dramatic dialogue
pitting piano against orchestra. Carrying on, but retreating somewhat, from the
unusual spatial placement of the musiciansin his two earlier works, Terretektorh
and Nomos Gamma, which scatter the players amongst the audience, Synaphai
mixes the players up, but keeps them all on the stage. The piano is placed
down in front, no doubt for the practical reason that that is the best place for
it to be in order to be heard. (Besides, hard-working soloists do not want to
be stuck off in the back somewhere!) The title means ‘connexities’ and Xenakis
makes use of this notion by trying to get the pianist to play in as smooth a
manner as possible, to sound, in other words, like a wind or string instrument.
He complicates the business by giving the player as many as ten lines to play at
once. Set against that are ‘dry’ or ‘hard’ elements, adding rhythmic drive to the
music. The piece proceeds in a continuous fashion - there are no movements
- with the liquid piano textures overlapping those of the winds and strings.
Later on, static elements (grinding string sounds, rearticulated pitches in the
brass) are set in juxtaposition against the more directional, flowing music
of the piano. It is only at the very end that the percussion enters, finishing
the piece off with a dramatic drum roll, a similar, though much compressed,
gesture to the conclusion of Nomos Gamma. The ability of the piano to project
enough power to balance the families of orchestral groups, and its capacity for
playing both dense, intricate as well as percussive, rhythmic material made it
an ideal instrument for Xenakis's first foray into the concerto realm. He would,
in fact, compose two more piano concertos over the next two decades, and
only after that would he venture beyond to other instruments.
Duration: ca. 14 minutes.

James Harley, www.allmusic.com

Stiliy, zanry, maniery, nuotaiky ir potyriy jvairove Vidmanto )
Bartulio (g. 1954) muzika pranoksta daugelio lietuviy kolegy
karyba, kaskart stebindama netikétais posukiais ir rakursais.
Jis gali rasyti bet ka — nuo kameriniy miniatitry iki operos ir
stambiy orkestriniy kariniy, nuo liaudies dainy harmonizacijy
iki didziuliy masiniy renginiy, nuo monumentalaus Requiem
iki muzikos mados kolekcijy pristatymams, popdainy
aranzuocdiy ir t. t. Bartulio ankstyvosios kompozicijos iSsiskyré
kontempliatyvia, elegiska nuotaika, pabréztinu lakoniskumu
ir daznai Smeésciojanciais gamtos jvaizdziais, budingais
visiems astuntojo desimtmecio pabaigoje debiutavusiems kompozitoriams
,neoromantikams”. Didelé teatro kompozitoriaus patirtis véliau paskatino jj
kurti ir rezisuoti savo paties ,dramas” - efektingas siurrealistines, makabriskai
ironiskas instrumentinio teatro kompozicijas, sukélusias aZiotaza devintojo
desimtmecio pabaigoje. Beveik visose savo kompozicijose Bartulis
atsigrezia | pameégtaja praeities muzika, cituodamas ir perprasmindamas ja
paradoksaliuose nudienos kontekstuose. Kartais ,svetimos” muzikos Bartulio
kariniuose tiek daug, kad kompozitoriaus tapatybé, regis, istirpsta jos
gausybéje.
2001-2007 m.Vidmantas Bartulis buvo Lietuvos kompozitoriy sajungos Kauno
skyriaus pirmininkas bei naujosios muzikos festivalio IS arti vadovas. 1996 m.
kompozitorius pripazintas geriausiu muzikos teatrui kompozitoriumi, 1998 m.
apdovanotas Lietuvos nacionaline kultaros ir meno premija.

www.mic.lt
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Slénis. Simfonija (2011)

... slénio paslaptis...

... paslapties atsivérimo dziaugsmas...

... kairinys netiesiogiai susijes su M. K. Ciurlioniu...
... Jo Slénio paslapties jutimu...

Vidmantas Bartulis

Among Lithuanian composers, Vidmantas Bartulis (b.1954) is unrivalled
in his versatility of styles, genres and sensitivities, continuing to surprise
audiences with unexpected twists and turns in every new work. He can
write anything - from chamber miniatures to opera and large orchestral
works, from harmonizations of folk songs to huge open-air events, from a
monumental Requiem to music for fashion shows, arrangements of pop
hits, etc. His early compositions were marked by contemplative, elegiac
moods, a particular laconicism and the frequent images of nature typical of
the whole generation of Lithuanian composers labelled ‘new romantics; by
the time of their debut in the late 1970's. It must have been his experience
as a theatre composer for many years that prompted him to take up
independent direction of his own‘dramas’- spectacularly surreal, uncannily
ironic compositions of instrumental theatre, which caused a great stir in
the late 1980's. In nearly all of his compositions, Bartulis recalls his favourite
music from the past, inserting certain fragments and remodelling their
meaning within present-day controversial contexts. Sometimes the use of
borrowed music in Bartulis’ work is so extensive that it reaches a degree
where the composer seems to dissolve his own identity.
In 2001-2007 he was chairman of Kaunas Division of the Lithuanian
Composers’ Union and director of the contemporary music festival 13
arti. In 1996 Bartulis was acknowledged as the Best Theatre Composer
in Lithuania, in 1998 he was awarded the Lithuanian National Arts and
Culture Prize.

www.mic.lt

A Valley. Symphony (2011)

... secret of a valey...

... joy of revealing a secret...

... the piece is indirectly related to Mikalojus Konstantinas Ciurlionis...
... to the perception of the secret of His Valley...

Vidmantas Bartulis

Justeé Janulyté (g. 1982 Vilniuje) kompozicijg studijavo pas
prof. Broniy Kutaviciy, Osvalda Balakauska, Lucg Francesconi,
Alessandro Solbiati, Helena Tulve ir kitus M. K. Ciurliono meny
mokykloje, Lietuvos muzikos ir teatro akademijoje, Milano
Giuseppe Verdi konservatorijoje bei jvairiuose meistriskumo
kursuose.

Janulytés muzika skambéjo Europoje, JAV ir Kanadoje,
atliekama Lietuvos nacionalinio simfoninio orkestro,
operos teatro La Fenice (Venecija) ir Gotenburgo simfoniniy
orkestry, Pranctzijos Fleity, Lietuvos bei Sv. Kristoforo

kameriniy orkestry, Rygos sinfonietés, Birmingemo Siuolaikinés muzikos
grupés, ansamblio Bit20 (Bergenas), Estijos filharmonijos bei Danijos
radijo kameriniy chory, Quasar (Monrealis) ir Xasax (Paryzius) saksofony
kvartety, violoncelininky Antono Lukoszevieze (Jungtiné Karalysté),
Francesco Dillon (IT) ir kity. Kompozitorés karyba jtraukta j tokiy festivaliy
kaip Venecijos bienalé, Amsterdamo Holland festival, Berlyno MaerzMusik,
Pasaulio Naujosios muzikos dieny, Strasbdro Musica, RomaEuropa, Graco
Musikprotokoll im steirischem Herbst, Hadersfildo Siuolaikinés muzikos
festivalio, Gaidos, Jaunos muzikos bei kity programas.
Justé Janulyté démesjjsave atkreipéjaudiplominiudarbu-2004 m.jos Balta
muzika penkiolikai styginiy instrumenty pripazinta geriausiu kameriniu
kariniu Lietuvos kompozitoriy sajungos rengiamame konkurse. Tekstilé ir
Nakty ilgéjimas styginiy grupei tame pat konkurse pelné geriausio karinio
orkestrui (2008) bei geriausio kamerinio karinio (2010) titulus. 2009 m.
kompozitoré laiméjo pirmaja vieta UNESCO organizuojamoje Tarptautinéje
kompozitoriy tribinoje Paryziuje, jaunimo kategorijoje (uz kompozicijg
chorui Akvarelé). Nuo 2006 m. Janulyté désto Siuolaikinés muzikos kalba
Lietuvos muzikos ir teatro akademijoje, yra paskelbusi muzikos kritikos ir
publicistikos straipsniy, gyvena bei dirba Vilniuje ir Milane.
Dauguma autoreés kariniy, parasyty monochrominiams ansambliams, yra
létos faktariniy, dinaminiy, tembriniy, ornamentiniy gesty metamorfozés.
Balansuodama tarp minimalizmo ir sonorizmo estetiky, Janulyté kuria
akustines optiniy idéjy metaforas (Labirintai, 2010, ir kt.) bei tyrinéja
vizualine muzikiniy reiskiniy prigimtj garsg bei vaizda sulydanciuose
darbuose (Smélio laikrodZiai 4 violonceléms, elektronikai, video, Sviesy bei
tiulio instaliacijai, 2010).

www.janulyte.info

Tekstilé simfoniniam orkestrui (2008)

LAS regéjau, kaip iS oro virpteléjimo, tos neapsakomai puikios auros
fermentacijos randasi ir materializuojasi tasai skubotas Zydéjimas, kaip
fantastiskos oleandros lyg puga paZeria j kambarij retas, tingias roZiniy Ziedy
kekes ir suirsta...” 1S Bruno Schulzo Cinamoniniy krautuviy

Tekstilé simfoniniam orkestrui yra vienas gestas, viena registring,
tembriné bei dinaminé metamorfozé. Partitiroje néra garso ataky;
vienintelis naudojamas judesys, kuris atsispindi ir kirinio makroformoje,
tai garsas, i$nyrantis i$ tylos ir j jg sugrjZtantis. Siuo judesiu grindziami
tirSty tekstdry sluoksniai, sukeliantys povandeninio bangavimo jspadi.
Nors Tekstilé parasyta skirtingiems tembrams, autoré, paprastai rasanti
vienody instrumenty ansambliams, ir ¢ia siekia islaikyti ,monochrominio”
skambesio estetika.

Karinio premjera jvyko 2008 m. Venecijos bienalés tarptautiniame
siuolaikinés muzikos festivalyje (atliko La Fenice operos teatro simfoninis
orkestras, dir. Eliahu Inbal). Véliau karinys buvo atliktas Gotenburgo operos
orkestro (dir. Davidas Bjorkmanas) bei pelné geriausio 2008 mety karinio
premija Lietuvos kompozitoriy sajungos rengiamame konkurse.

Justé Janulyté (born 1982 in Vilnius) studied composition at the Lithuanian
Academy of Music and Theatre (with Bronius Kutavic¢ius and Osvaldas
Balakauskas), Milan Giuseppe Verdi Conservatoire (Alessandro Solbiati)
and in various masterclasses (Luca Francesconi, Helena Tulve etc.).

Janulyté’s music has been played in Europe, USA and Canada, by many
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Lithuanian performers as well as Teatro La Fenice Symphony, Gothenburg
Opera Symphony and French Flute Orchestras, Riga Sinfonietta,
Birmingham Contemporary Music Group, Ensemble Bit20 (Bergen),
Orchestrutopica (Lisbon), Estonian Philharmonic and Danish Radio
chamber choirs, Quasar (Montreal) and Xasax (Paris) saxophone quartets,
cellists Anton Lukoszevieze (UK), Francesco Dillon (IT) and others. Her
works were included in the programmes of the Venice Biennale, Holland
festival (Amsterdam), Warsaw Autumn, Huddersfield Contemporary Music
Festival, Maerzmusik (Berlin), Musica festival (Strasbourg), RomaEuropa,
Musikprotokoll im steirischem Herbst (Graz), World New Music Days, Gaida
(Vilnius) among others.
Justé Janulyté first came into public view in 2004 when her graduation work
White music for 15 strings was awarded as the best chamber piece at the
competition organized by the Lithuanian Composers’Union. Furthermore,
she has won the prize for the best orchestral work (Textile, 2008) and the
prize for the best chamber work (Elongation of Nights, 2010) at the same
competition. In 2009 Aquarelle for choirwon the 1st prize (in the category
of composers under 30) at the International Rostrum of Composers in
Paris. Since 2006 Janulyté has been teaching a course on contemporary
music language at the Lithuanian Academy of Music and Theatre. The
composer has also written critics and articles on music. Lives and works
in Vilnius and Milan.
Majority of the works by the author, written for'monochromatic’ensembles
(e.g. 24 flutes, 21 string, 16 voices etc.), represent slow metamorphoses
of textural, dynamic, timbral and ornamental gestures. While balancing
between the aesthetics of minimalism, sonorism and spectral music, Justé
Janulyté composes acoustic metaphors of optic ideas (Labyrinths, 2010,
etc.) and researches the visual nature of musical phenomena in the works
where sound and image are fused together (Breathing Music for string
quartet, electronics and kinetic sculptures, 2007; Sandglasses for 4 cellos,
electronics and installation of video, lights and tulle, 2010/Réseau Varese).
www.janulyte.info

Textile for symphony orchestra (2008)

.1 saw how that over hasty efflorescence seeped out from the shimmering of
the air, from the fermentation of the over—rich atmosphere, and materialized
- the overspill and disintegration of the fantastic oleanders that had filled the
room with their fine, languid snowstorm of great, pink floral sprays...”. From
the Cinnamon Shops by Bruno Schulz

Textile for orchestra is a single gesture, one metamorphosis of register,
timbre and dynamic. There are no sound attacks used in the score; the
only gesture which reflects also the macro form of the piece is the sound
emerging and submerging into the silence. The layers of dense texture are
based on this gesture, thus evoking an image of underwater pulsations.
Even though Textile is written for different instruments, the author, who
usually writes for the ensemble of the same timbres, is trying to achieve
the ‘monochrome’aestetics of the sound.

The piece was first performed by the Symphony Orchestra of Teatro la
Fenice (cond. Eliahu Inbal) at the Venice Biennale music festival 2008. Later
it was played by the Gothenburg Opera orchestra (cond. David Bjérkman)
and awarded as the best 2008 orchestra piece at the competition held by
the Lithuanian Composers’ Union.

Henrykas Mikotajus Goéreckis (1933-2010) yra vienas
garsiausiy lenky kompozitoriy, greta Witoldo Lutostawskio
(1913-1994) ir Krzysztofo Pendereckio XX a. antrojoje puséje
léemes lenky modernios muzikos skambesj ir jsiverzima |
pasaulio scenas.
Placiausiai iSgarséjes Goreckio karinys yra jo 1976 m. sukurta
Trecioji simfonija Piesni zatosnych (Raudy) sopranui ir
simfoniniam orkestrui. Pasak Lenkijos radijo, Sis karinys jéjo ir
i populiariosios muzikos istorija: 1992 m. darytas jrasas buvo
iSleistas milijoniniu tirazu ir uzkopé j populiariausiy albumy
virdines abipus Atlanto. Sia muzikg greitai pasic¢iupo ir kinas: Tre¢iosios
simfonijos skambesys keliolikoje meniniy filmy tapo patoso, liGdesio ir
gedulo,ikona”. 1995 m. viena i$ Santa Fe (JAV) meno galerijy netgi surengé
kariniy, inspiruoty Goreckio Treciosios simfonijos, paroda. Taciau pats
kompozitorius populiarumo piko metu persikélé gyventi j Koscielisko
kaima prie Zakopanés ir radikaliai sulétino darbo tempg (kurdamas vieng
karinj per metus), atsidédamas nepretenzingos, netaikancios j ryskesnius
iSorinius efektus chorinés - daugiausia religinés - muzikos karybai.
Kaip ir dauguma jo kartos kompozitoriy, $is autorius astuntajame
desSimtmetyje patyré karybinj 10zj - rysky peréjima nuo avangardinio
epigoninio stiliaus individualios raiSkos link, kuri iSsiskyré stipria
tautine spalva. Kompozitorius rémési lenky (o tiksliau, kalnie¢iy -
Silezijos ir Karpaty) folkloru: perémé ritmika, melodika, emocine
atmosferg, kita vertus, jj inspiravo ir senoji bei sakraliné gimtinés
muzika. Kompozitoriaus  kiarybos tyrinétojai  kultariskai  kildina
Goreckj 8 Chopino-Szymanowskio ,tautinio universalizmo” linijos.
Goreckio kuriniai pasizymi nepaprastai stipriu emociniu poveikiu, kurj
grei¢iausiai lemia kompozitoriui bldingas muzikinio daugzodziavimo
vengimas. Prie§ metus kompozitoriui mirus Lenkijos radijo pateiktame
nekrologe buvo rasoma: ,Géreckio muzika isliks kaip specifinés epochos,
konkretaus Europos kampelio ir unikalios individualybés liudijimas”.

Beata Lescinska, www.lks.It/antena

Simfonija Nr. 3 Raudy simfonija sopranui ir simfoniniam orkestrui (1976)
I. Lento. Sostenuto tranquillo ma cantabile,

Il. Lento e largo. Tranquilissimo — cantabilissimo - dolcissimo - legatissimo,
lll. Lento. Cantabile-semplice

Trecioji Raudy simfonija (Op. 36) sukurta 1976 m. Katovicuose. Kirinio
premjera jvyko 1977 m. balandj Ruajano festivalyje (Prancizijoje). Dirigavo
Ernestas Bouras, dainavo Stefania Woytowicz.

Karinys trijy daliy. Pirmaja, ilgiausiai trunkancia simfonijos dalj pradeda létai
plétojamas kanonas. Neskubriai pasiektoje kulminacijoje jstoja sopranas,
dainuodamas senovinés Marijos raudos (i$ 15 amziaus lenkisko giesmyno)
zodzius: ,Mano vienintelis ir mylimas snau, pasidalink su manimi savo
Zaizdomis.. "

Antroje, ypa¢ koncentruotos meninés raiskos dalyje lenky kompozitorius
cituoja zodzius, jrasytus ant gestapo kaléjimo kameros sienos Zakopanéje:
~.Mama, neverk. Tyriausioji Dangaus Karaliene, visuomet skubéki man
padéti. Sveika, Marija... / Helena Bfazusiak, 18 mety, 1944".

Trecioje simfonijos dalyje pasigirsta Silezijos regiono liaudies daina apie
moting, kuri ieSko sukilimo metu kritusio sinaus.

Pagrindiné karinio tema - ilgesingas, kupinas skausmo motinos ir vaiko
santykis karo akivaizdoje — kompozitoriui buvo svarbi ir dél asmeninés
patirties, vaikystéje netekus mylimos mamos.
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Henryk Mikotaj Gorecki(1933-2010) was that rarity among contemporary
composers: the originator of a full-fledged hit. A recording of his Symphony
No. 3 by the London Sinfonietta with soprano Dawn Upshaw climbed to
the top of the British pop charts in the early ‘90s. Gérecki was among the
Eastern European composers for whom contemporary stylistic trends (first
serialismandthenthevariousreactionsagainstit) tookonanti-authoritarian
overtones,andwhothusemergedintheforefrontoflate 20th century music;
in his works, stylistic originality seemed a personal and political necessity.
Gorecki's music was always deeply rooted in Polish ideals, however, and
it carried a sense of the emotional impact of the atrocities of the Second
World War. He ran afoul of the authorities in the late ‘70s, resigning his post
as provost to protest the government'’s refusal to permit Pope John Paul Il to
visit Katowice. He later composed music to honor an injured Solidarity labor
union activist. What gave his protests additional weight was that he had
rejected Western hyper-modernism and created a new musical language
that more directly served his ideals. Gérecki had first gained recognition
with Scontri (1959), a work very much of the avant-garde in its treatment of
sonority and texture as primary structural elements. In the 1960s, however,
Gorecki's music offered harbingers of the eclecticism that would dominate
contemporary music by the century’s end. Genesis shows minimalist
qualities, while Three Pieces in the Old Style manipulates modal and whole
tone ideas, and Lerchenmusik quotes Beethoven, to name a few examples.
Gorecki became interested in the folk music of his native region and
investigated Polish music of the Medieval and Renaissance eras. In 1976
he synthesized the new trends in his music with the Symphony No. 3,
subtitled ‘Symphony of Sorrowful Songs. Scored for soprano and
orchestra, this hour-long piece contains three movements, quoting old
religious and folk texts and incorporating folk tunes. It opens with a canon
in the strings that builds gradually over a 12-minute span, with an effect
comparable to that of Western minimalist composition but proceeding
from different spiritual bases. (One of the animating principles of Gérecki’s
work was a fervent Roman Catholicism.) The work was recorded several
times, but it was the 1993 release that caught fire - partly because it fit
perfectly with the new and well-marketed trend toward ‘holy minimalism.
Despite his growing success, Gérecki continued to compose largely in
response to inner creative dictates rather than according to any plan to
increase his reputation. Much of his work in the 1980s and 1990s has been
in the choral and chamber genres. At the time of his death, in November
2010, he had just completed his Symphony No. 4 and was awaiting its
premiere.

www.allmusic.com
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