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PROGRAMA

Spalio 19 d., penktadienis, 19 val., Siuolaikinio meno centras, DidZioji salé
BANG ON A CAN ALL-STARS (JAV)

David Lang. Sunray

Michael Gordon. For Madeline

Julia Wolfe. Big Beautiful Dark and Scary

Steve Reich. Electric Counterpoint

Philip Glass. Music in Similar Motion

Thurston Moore. Stroking Piece #1

Spalio 20 d., Sestadienis, 17 val., Piano.lt koncerty salé
PLURAL ENSEMBLE (ISPANIJA)

Ivan Fedele. Immagini da Escher

Lopez Lopez. Trio

Salvatore Sciarrino. Lo spazio inverso

Vytautas Germanavicius. TAN-GO (premjera)

Georg Friedrich Haas. Tria ex uno

Spalio 20 d., SeStadienis, 19 val., Nacionaliné filharmonija
LIETUVOS NACIONALINIS SIMFONINIS ORKESTRAS
Kari Kriikku (klarnetas, Suomija)

Dirigentas Roland Freisitzer (Austrija)

Albertas Navickas. Cadenzae (premjera)

Raminta Serk$nyté. Ugnys (premjera Lietuvoje)

Ondrej Adamek. Dusty Rusty Hush

Kaija Saariaho. D'OM LE VRAI SENS

Spalio 21 d., sekmadienis, 17 val., Sv. Kazimiero bazny¢ia
TUOMAS PYRHONEN (VARGONAI, SUOMLJA)

Onuteé Narbutaité. Ejimas j tylq

Johannes Fritsch. IX 99 X

Vytautas Bacevicius. Rayons cosmiques

Rytis Mazulis. Canon sumus

Horatiu Radulescu. Christe eleison, op. 69

Spalio 21 d., sekmadienis, 19 val., Meny spaustuve

DANZA PREPARATA

Rui Horta | John Cage

Siuolaikinio 3okio ir gyvos muzikos spektaklis

Rui Horta (choreografija, scenografija, Sviesy dizainas, Portugalija)
Silvia Bertoncelli (Sokéja, Italija)

Rolf Hind (fortepijonas, Didzioji Britanija)

Spalio 22 d., pirmadienis, 19 ir 20.30 val., Siuolaikinio meno centras
ENSEMBLE MUSIKFABRIK (VOKIETLA)
Rebecca Saunders. Chroma XVII

Spalio 23 d., antradienis, 19 val,, Siuolaikinio meno centras, Siauriné salé
ENSEMBLE L'ITINERAIRE (PRANCUZIJA)

Philippe Leroux. 3 bis, rue d'insister

Jean-Luc Herve. Intérieur Rouge

Marco Momi. Iconica

Mykolas Natalevicius. Vakaras Vilniaus gelezinkelio stotyje (premjera)
Tristan Murail. Feuilles a travers les cloches

Tristan Murail. La barque mystique
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Spalio 24 d., tre¢iadienis, 19 val,, Siuolaikinio meno centras, Didzioji salé
STEVE REICH: AMADINDA PERCUSSION GROUP (VENGRIJA)

Steve Reich. Drumming — Part One

Steve Reich. Nagoya Marimbas

Steve Reich. Music for Pieces of Wood

Steve Reich. Mallet Quartet

Steve Reich. Clapping Music

Steve Reich. Six Marimbas

Spalio 25 d., ketvirtadienis, 19 val., Nacionaliné filharmonija
CAGE LINK

Petras Geniusas (fortepijonas)

Vladimir Tarasov (perkusija)

Dalyvauja:

leva Prudnikovaité (mecosopranas)

Artaras Silalé (smuikas)

Tomas Kulikauskas (musamieji)

Kerry Shawn Keys (poetas)

Spalio 26 d., penktadienis, 19 val., Siuolaikinio meno centras, Didzioji salé
SINFONIETTA RIGA (LATVIJA)

Dalyvauja kamerinis choras ,Kamer...” (Latvija)

Dirigentas Normunds Sné

Georg Friedrich Haas. Remix

Georg Friedrich Haas. Unheimat

Justé Janulyté. Debesy stebéjimas (premjera)

Spalio 27 d., $estadienis, 19 val., Kongresy ramai
LIETUVOS VALSTYBINIS SIMFONINIS ORKESTRAS
Ernst Kovacic (smuikas, Austrija)

Asmik Grigorian (sopranas)

Mindaugas Zimkus (tenoras)

Nerijus Masevicius (baritonas)

Kamerinis choras ,Jauna muzika”

Dirigentas Robertas Servenikas

Vytautas Laurusas. Simfonija Nr. 4 (premjera)
Georg Friedrich Haas. Tetraedrite

Georg Friedrich Haas. Koncertas smuikui ir orkestrui
Algirdas Martinaitis. Summa (premjera)

Gaida Post Scriptum

Lapkri¢io 21 d., treciadienis, 19 val., Kongresy ramai
GAVIN BRYARS ENSEMBLE (DIDZI0JI BRITANIJA)
Gavin Bryars. Laudos

Gavin Bryars. The Flower of Friendship

Gavin Bryars. It Never Rains

Gavin Bryars. Jesus’ Blood Never Failed Me Yet
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PROGRAMME

19 October, Friday, 7 p. m., Contemporary Art Centre
BANG ON A CAN ALL-STARS (USA)

David Lang. Sunray

Michael Gordon. For Madeline

Julia Wolfe. Big Beautiful Dark and Scary

Steve Reich. Electric Counterpoint

Philip Glass. Music in Similar Motion

Thurston Moore. Stroking Piece #1

20 October, Saturday, 5 p. m., Piano.It
PLURAL ENSEMBLE (SPAIN)

Ivan Fedele. Immagini da Escher

Lopez Lopez. Trio

Salvatore Sciarrino. Lo spazio inverso
Vytautas Germanavicius. TAN-GO (premiere)
Georg Friedrich Haas. Tria ex uno

20 October, Saturday, 7 p. m., National Philharmonic Hall
LITHUANIAN NATIONAL SYMPHONY ORCHESTRA
Kari Kriikku (clarinet, Finland)

Conductor Roland Freisitzer (Austria)

Albertas Navickas. Cadenzae (World premiere)

Raminta Serk$nyté. Fires (Lithuanian premiere)

Ondrej Adamek. Dusty Rusty Hush

Kaija Saariaho. D'OM LE VRAI SENS

21 October, Sunday, 5 p. m., St. Casimir Church
TUOMAS PYRHONEN (ORGAN, FINLAND)
Onuté Narbutaité. Road To Silence

Johannes Fritsch. IX 99 X

Vytautas Bacevicius. Rayons cosmiques

Rytis Mazulis. Canon sumus

Horatiu Radulescu. Christe eleison, op. 69

21 October, Sunday, 7 p. m., Arts Printing House

DANZA PREPARATA

Rui Horta | John Cage

Performance of modern dance and live contemporary music
Rui Horta (choreography, scenography, light design, Portugal)
Silvia Bertoncelli (dancer, Italy)

Rolf Hind (prepared piano, United Kingdom)

22 October, Monday, 7 & 8.30 p. m., Contemporary Art Centre
ENSEMBLE MUSIKFABRIK (GERMANY)
Rebecca Saunders. Chroma X VIl

23 October, Tuesday, 7 p. m., Contemporary Art Centre

ENSEMBLE L'ITINERAIRE (FRANCE)

Philippe Leroux. 3 bis, rue d'insister

Jean-Luc Herve. Intérieur Rouge

Marco Momi. Iconica

Mykolas Natalevicius. An Evening at the Vilnius Railway Station (premiere)
Tristan Murail. Feuilles a travers les cloches

Tristan Murail. La barque mystique
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24 October, Wednesday, 7 p. m., Contemporary Art Centre
STEVE REICH: AMADINDA PERCUSSION GROUP (HUNGARY)
Steve Reich. Drumming - Part One

Steve Reich. Nagoya Marimbas

Steve Reich. Music for Pieces of Wood

Steve Reich. Mallet Quartet

Steve Reich. Clapping Music

Steve Reich. Six Marimbas

25 October, Thursday, 7 p. m., National Philharmonic Hall
CAGE LINK

Petras Geniusas (piano)

Vladimir Tarasov (percussion)

With participation of:

leva Prudnikovaité (mezzosoprano)

Artaras Silalé (violin)

Tomas Kulikauskas (percussion)

Kerry Shawn Keys (poet)

26 October, Friday, 7 p. m., Contemporary Art Centre
SINFONIETTA RIGA (LATVIA)

Chamber choir“Kamer...” (Latvia)

Conductor Normunds Sne

Georg Friedrich Haas. Unheimat

Georg Friedrich Haas. Remix

Justé Janulyté. Observation of Clouds (Lithuanian premiere)

27 October, Saturday, 7 p. m., Congress Concert Hall
LITHUANIAN STATE SYMPHONY ORCHESTRA
Ernst Kovacic (violin, Austria)

Asmik Grigorian (soprano)

Mindaugas Zimkus (tenor)

Nerijus Masevicius (baritone)

Chamber choir“Jauna muzika”

Conductor Robertas Servenikas

Vytautas Laurusas. Symphony No. 4 (premiere)
Georg Friedrich Haas. Tetraedrite

Georg Friedrich Haas. Concerto for violin and orchestra
Algirdas Martinaitis. Summa (premiere)

Gaida Post Scriptum

21 November, Wednesday, 7 p. m., Congress Concert Hall
GAVIN BRYARS ENSEMBLE (GB)

Gavin Bryars. Laudas

Gavin Bryars. The Flower of Friendship

Gavin Bryars. It Never Rains

Gavin Bryars. Jesus’ Blood Never Failed Me Yet



100-asis Johno Cage’o gimtadienis

1912-yjy rugséjo 5-3ja Los Andzele gimé amerikiec¢iy kompozitorius Johnas Mil-
tonas Cageas (1912-1992). Siemet pasaulis mini $imtamete $ios datos sukaktj.
Esama asmenybiy, kuriy veiklos, mastymo trajektorijy, vizijy ir karybinio paliki-
mo tiesiog nejmanoma jsprausti j rémus. Tai pasakytina ir apie Cage’a - kultiniu
vadinama ir vienu jtakingiausiy XX a. laikoma kompozitoriy. Jis buvo ir pripazin-
tas rasytojas (lietuviy kalba isleistos knygos Tyla ir Metai nuo pirmadienio), kiek
maziau zinomas kaip dailininkas, o taip pat - mikologijos (mokslo apie grybus)
entuziastas, Ryty filosofijos pasekéjas, Sachmaty mégéjas. Verzli, kirybinga, nenu-
stygstanti, kupina paradoksalaus sgmojo, be galo isradinga nattra pelné Cage'ui
visapusisko, renesansisky karybiniy mosty Zzmogaus jvaizdj bei reputacija. (Jo té-
vas buvo isradéjas, tad galima numanyti esant tam tikro paveldimumo).

Be ypatingos patetikos galima teigti, kad Cage'o vaidmuo XX a. muzikos istori-
joje — revoliucingas. Arnoldo Schénbergo mokinys, daves mokytojui niekad ne-
sulauzyta gyvenimo, pasvesto muzikai, pazada, Cage’as gana anksti pasuko savo
keliu, pasitelkdamas nekonvencionalias komponavimo technikas. Ankstyva intu-
icija pasizymi ir 1937 m. rasytas tekstas Muzikos ateitis: credo, kuriame pateikiama
muzikos kaip garsy organizavimo meno samprata, kartu vizionieriskai numatant
koliazo ir montazo principu kuriamas kompozicijas. Jas turéty kurti elektroniniai
instrumentai ir jose lygiomis teisémis su klasikiniy instrumenty skleidziamais gar-
sais skambeéty sintetiniai arba kitokie neinstrumentinés kilmés garsai. Penktajame
ir $estajame desimtmeciuose sios ankstyvos jzvalgos tapo realybe. Pats Cage'as
kiek véliau prisidéjo prie jy jgyvendinimo.

Atskiras garsas Cage'ui — savaiminé ir pakankama vertybé. Jam mazai teripéjo
psichologinés, komunikacinés, ka nors pasakojancios arba simbolizuojancios
garso bei muzikinés kompozicijos funkcijos. Kompozitoriy kur kas labiau domino
kiekvieno, net ir kasdienisko, objekto skleidziami garsai ir potencialus jo akustinio
mikropasaulio turtingumas. Radikaliausiame Cage'o karinyje 4'33” keturias minu-
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tes ir trisdesimt tris sekundes klausomasi tylos (su visomis kiekvienai klausymosi
situacijai badingomis iSimtimis - atsikoséjimais, tyliais kedés girgzteléjimais, pu-
blikos atodusiais ir pan.). Jam taip pat priskiriamas pasitlymas natadralios aplinkos
garsy klausytis ne maziau démesingai nei jprasto koncerto. Démesys neinstru-
mentinio pobddzio garsams lémé tai, kad ankstyvajj pripazinima Cage'ui pelné
jo jkurta perkusiniy instrumenty trupé. Instrumentu, turinciu specifinj skambesj
ir tong, ¢ia galéjo tapti bet kuris objektas. Johno Cage'o kompozicijos 0°00” parti-
taroje téra vienintelis sakinys: ,Situacijoje, kurioje garsai maksimaliai iSgarsinami,
atlikite disciplinuotg veiksma.” Siame kontekste galime paminéti ir preparuoto
fortepijono isradima, kuris taip pat priskirtinas Cage'ui.
Sj karéja, stipriai paveikta Ryty filosofijos idéjy, domino ne tik savaiminé atskiry
garsy verté, bet ir garsyny sudétingumas, kompleksiskumas, simultaniskumas,
daznai suformuojamas pasitelkiant sudétingas atsitiktinumu ir aleatorika grjstas
kompozicijos technikas (¢ia bata akivaizdzios kiny Permainy knygos (I ching), kurig
Cage'as atidziai studijavo, jtakos). Nepaisant neapibréztumo principo, paliekancio
galutinj kompozicijos rezultatg atsitiktinumo valiai, karinio vidiné logika ir struk-
tdra daznai budavo aiskiai apibréziama. Kompozicijos atlikimui neretai buvo ke-
liami sunkiai jgyvendinami virtuoziskos technikos reikalavimai. Atliekant ambicin-
giausius, didziausios apimties sceninius karinius, vienu metu paraleliai vykdavo
bent keletas vyksmuy: galéjai girdéti keleta radijo imtuvy, regéti tarp instrumenty
judancius atlikéjus, Sokéjy grupes, klausytis keliy skirtingas partijas atliekanciy
vokalisty ir pan. Tokiems koncertams prigijo muzikinio cirko (angl. musicircus)
apibudinimas. Kalbant apie scenines Cage'o karybiniy vizijy realizacijas, reikia
paminéti jo susidoméjima Sokiu ir ilgalaikj bendradarbiavima su legendiniu cho-
reografu Merce'u Cunninghamu.
Skrupulingas pozitris j kariniy atlikima ir intencijy rimtumas skyré Johng Cage’a
nuo zaismingo paradoksaluma ir dzen vodevilj pamégusio Fluxus judéjimo, ku-
riam kompozitorius simpatizavo. Tuo tarpu radikalus atsitiktinumo principo
naudojimas muzikoje susilauké keleto tuo metu konvencionaliau nusiteikusiy
kompozitoriy kritikos. Ir vis délto radikalls eksperimentai prasiskyné savo kelig
i sékme ir pripazinima. Aplink Cage'o figlirg susiformavo taip vadinama Niujorko
mokykla, kuriai priklausé kompozitoriaus bendraminciai Mortonas Feldmanas,
Earle’as Brownas, Christianas Wolffas, Davidas Tudoras.
Cage’as buvo ir sakytinio bei rasytinio zodzio meistras. Jo koncertus daznai papil-
dydavo jo paties skaitomos trumpos istorijos, daznai primindavusios dzenbudis-
tinius koanus (t. y. paradoksalia jzvalga pasizymincias Zodines miniatidras, dzen-
budizmo tradicijoje skirtas provokuoti nusvitimo blseng) arba pasizyméjusios
Cage'ui badingu humoro jausmu. Kaip rasytojas, Cage'as yra intertekstualus, jis
nevengia atskleisti jj jkvépusiy mastytojy ar menininky. Jo tekstuose gausu Ryty
filosofijos atgarsiy ir dzen meistro Daisetzu Suzuki, Sri Ramakrishnos citaty. Juo-
se galima rasti pamastymy, dedikuoty XX a. menininkams: Robertui Rauschen-
bergui, savo baltais paveikslais savotiskai paveikusiam 433" sukarima; Marceliui
Duchampui, Zavéjusiam Cage’a konceptualumu ir idéjomis; menininkams Jaspe-
rui Johnsui, Nam June Paikui, teoretikui Marshallui McLuhanui ir daugeliui kity.
Cage’as buvo XX a. vidurio ir antrosios puseés kultaroje ir mene plitusiy idéjy epi-
centre, tad jo karybinés vizijos ir meniniai interesai pasizyméjo daugiasluoksnis-
kumu ir buvo jvairiakrypciai.
Siandien, minint 100-ajj kompozitoriaus gimtadienj, jj prisimena paciy jvairiausiy
Siuolaikinés muzikos konteksty ir stilistiky atstovai, mat jis vienaip ar kitaip reiks-
mingas jiems visiems. Jo jtaka XX a. antrosios pusés muzikiniy tendencijy plétotei
sunku pervertinti. 2012-yjy mety Gaidos festivalis taip pat pazymi Sig reikSminga
sukaktj dedikuodamas Johnui Cage'ui dalj savosios programos.

Tautvydas Bajarkevicius
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John Cage’s Centennial Anniversary

John Milton Cage (1912-1992) was born on the 5th of September, 1912, in Los Ange-
les. It is this year that the world of music celebrates his centennial anniversary. There
are personalities whose work, trajectories of thinking, visions and creative legacy is
impossible to frame. This is something that applies to Cage, the cultish figure conside-
red one of the most influential composers of the 20th century. In addition to his mu-
sic, he was an acclaimed writer (his books Silence and A Year from Monday), a painter,
though somewhat less known, an enthusiast in mycology (a science exploring mus-
hrooms), a follower of the Oriental philosophy, and a keen chess player. His bristling,
creative, restless, full of paradoxical wit, and limitlessly inventive nature earned him an
image and reputation of a versatile, Renaissance-type creative man. (His father was an
inventor and this is where one might notice certain heredity).

Putting pathetic away, we may say that Cage played a revolutionary role in the 20th
century’s history of music. Arnold Schonberg’s apprentice, he had vowed to his tea-
cher to sacrifice his life to music and has never breached the pledge. Cage turned onto
his own path at an early age by employing unconventional composition techniques.
His youthful intuition is reflected in The Future of Music: Credo, the text he wrote in
1937, which introduces his concept of music as an art of sound organisation, and fo-
resees in a visionary way the compositions created using the principle of collage and
montage. Music is to be produced by classical and electronic instruments alongside,
and on level terms, with synthetic or other sounds of the non-instrumental origin.
Those early ideas became reality in 1950s and 1960s. It was Cage himself who took
partin that a little later.

A separate sound is a sufficient value in itself for Cage. He remained little impressed
by psychological, communicatory, story-telling and symbolic functions of sound
and musical composition. He was more interested in the sounds produced by eve-
ry object, even the most routine one, as well as in the potential acoustic richness of
sounds. The most radical piece by Cage, 4’33, is the four minutes and thirty three se-
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conds of silence for the audience with all of exclusions incidental to a specific act of
listening, such as coughing, screaking chairs, sighing etc.
Cage himself has stuck to the notion that sounds from natural environment are no
less important than a conventional concert. Attention to non-instrumental tones has
led to the creation of the percussion band which enjoyed an early acclaim. According
to his concept, any object can become an instrument bearing specific sound and
tone. The score of Cage’s composition 000“includes only one sentence:“In a situation
provided with maximum amplification, perform a disciplined action’In this context, it
is appropriate to mention the invention of the prepared piano also attributed to Cage.
Cage the creator, strongly influenced by the Oriental philosophic ideas, was interested
both in the intrinsic value of separate sounds and the complexity and simultaneity
of sonorities often shaped with the help of complicated compositional techniques
based on contingency and aleatoric (here, one could trace the evident influence of /
ching, the Chinese Book of Changes, which Cage had studied carefully).
Despite the principle of indefiniteness which leaves the final result of the composition
to fortuity, Cage would often define the inner logic and structure of every piece. From
the performers’ point of view, the composer would often demand hardly achievable
virtuoso techniques. In his largest and most ambitious stage works, at least several
simultaneous processes take place, such as several radio sets turned on, performers or
groups of dancers moving around the instruments, singers performing their different
lines etc. Musicircus was the term eventually attributed to this type of performances.
Speaking of how Cage would realise his creative visions on stage, his interest in dance
and long-term partnership with the legendary choreographer, Merce Cunningham,
should be mentioned.
Cage was scrupulous about every performance of his pieces and serious in his inten-
tions, the two features which separate him from the Fluxus movement which enjoys
playful paradoxes and zen vaudeville. Cage, however, liked Fluxus. His radical principle
of contingency has, on the other hand, provoked some criticism from several more
conventionally-oriented composers of his generation. His radical experiments have,
however, blazed the trail toward success and recognition. Cage has attracted what
was later named the New York School of composition which included his followers
Morton Feldman, Earle Brown, Christian Wolff, and David Tudor.
Apart from the rest, Cage was a master of spoken and written word. His concerts had
often been complemented with his own short stories, read by himself, which usually
were reminiscent of the zen koans, the written miniatures bearing paradoxical insigh-
ts, which are meant to provoke the state of enlightenment in the zen tradition, or full
of humour, something that Cage was well known for. Cage the writer is intertextual,
he readily reveals every thinker or artist who has influenced him. His texts are full of
echoes from the Oriental philosophy as well as quotes from Daisetzu Suzuki, the zen
master, and Sri Ramakrishna. Some of Cage’s thoughts are dedicated to the artists of
the 20th century, such as Robert Rauschenberg whose white paintings had influen-
ced the creation of 4'33”; Marcel Duchamp who captivated Cage with his conceptu-
ality and ready-made ideas; as well as artists Jasper Johns, Nam June Paik, theorist
Marshall McLuhan, and many more. Cage found himself in the epicentre of ideas that
spread in culture and arts from the middle of the 20th century. This is why his creative
visions and artistic interests were versatile and multidirectional.
Today, as we commemorate the composer’s centennial anniversary, Cage is remem-
bered by the representatives of very different contexts and styles of the contempora-
ry music because he is important to all of them. Cage’s influence of the development
of musical trends in the second half of the 20th century can hardly be overestimated.
This year's Gaida Festival celebrates the anniversary by dedicating some of its pro-
gramme to John Cage.

Tautvydas Bajarkevicius
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Netikiu santykiais, kurie iSryskéja tik partitaroje, o ne per tiesioginj jausminj suvoki-
magq. Tikiuosi, kad mano muzikoje tarp intuicijos ir racionalumo esama pusiausvyros,”
- Georg Friedrich Haas

Georgas Friedrichas Haasas

Nepaisant visy Georgo Friedricho Haaso muzikoje
juntamy kontrasty, svarbiausias kompozitoriaus
tikslas yra juslinis garso stimulas ir démesys gyvam
instrumenty garsui, tuo paciu siekiant plétoti ir kon-
ceptualesnius savo kompozicijy aspektus. Haasas
gimé 1953 m. Ryty Austrijos mieste Grace, taciau jo
vaikysté prabégo kalnuotoje Forarlbergo provinci-
joje pasienyje su Sveicarija. Siy vietoviy peizazai ir
atmosfera busimojo kompozitoriaus asmenybei pa-
liko neisdildoma jspadj. Toji atmosfera - tai ne tiek
gamtos grozis tradicine prasme. Kalnai Haasui grei-
¢iau jkanijo tam tikrg grésme: siauruose sléniuose,
j kuriuos retai prasiskverbia saulé, jis jausdavosi uz-
darytas. Taigi, gamta jo akyse turéjo tamsiyjy galiy. Jis pats priduria dar kai ka:,Ne
maziau svarbu tai, kad as nebuvau vietinis. Skirtingai nuo jaunesniy savo broliy ir
sesery, a$ taip ir neiSmokau alemany dialekto. Be to, as - protestantas - patekau
beveik iSvien katalikiska aplinka.”

Mokytis muzikos Haasas grjzo j gimtajj Graca, Cia jo specialybés déstytojai buvo
Gosta Neuwirthas ir lvanas Erodas. Véliau jis studijavo ir Vienoje pas Friedrichg
Cerha. Apie vieng i$ savo mokytojy kompozitorius kalba taip:,Nepaisant akivaiz-
dziy skirtybiy ir, kaip atrodo, abipusiy nusivylimy, ir neimant domén viso to, ka
Erédas perteiké man mokydamas kompozicijos meistrystés, i$ jo a$ perémiau
vieng patj svarbiausia principa: visa ko matas yra Zmogus, kitaip tariant, jgimtos
jo Zmogiskosios pajautos galios.” Haasas labai vertina Cerha, ir Sis 1926 m. gimes
austry muzikinés scenos veteranas atsako jam tuo paciu: Cerhai rekomendavus
Haasas 2007 m. buvo pasitlytas Didziajam Austrijos valstybés apdovanojimui ir
kiek véliau tapo Sio prizo laureatu.

Taciau iki tol Haasui teko Zengti isties erskéciuotais keliais. Jis atvirai prisipazjsta,
kad kelerius metus jautési esas nevykélis kompozitorius. Sis vidinis potyris pavei-
ké jo asmenybés formavimasi ir polinkj j nitiry pesimizma, kuris nedingo - tik tru-
putj praskaidréjo - net ir sulaukus sékmés. Tad nereikia stebétis, kad naktis, tamsa
ir zlugusios iliuzijos - tai vyraujanc¢ios Haaso kirybos temos (pvz., opera Nacht
pagal Hélderlino eiles). Sviesa jo muzikoje suspindo visai neseniai. Kita vertus,
Sviesos dailininky specialiai kuriami efektai buvo ir yra neatsiejama kai kuriy jo
kompozicijy dalis (Koncertas Sviesoms ir orkestrui Hyperion, 2000).

Tarptautinéje scenoje Haasas zinomas kaip itin jautrus ir kirybingas tyréjas, be-
siskverbiantis j vidinj garso pasaulj. Dauguma jo kompozicijy, i$skyrus Koncerta
smuikui (1998), pagrijsti mikrotonalumu, kurj kompozitorius nagrinéjo jkandin Iva-
no Wyschnegradskio ir Aloiso Habos. Mikrotonalumo problematika jis désté jvai-
riose Salyse, 0 1999 m. buvo pakviestas skaityti paskaitos Anapus dvylikos pustoniy
j Zalcburgo festivalj. Cia jis ra$o: Jauciuosi nepatogiai, kai mane mégina jgrasti j
»mikrotonalaus kompozitoriaus” stal¢iuka. Visy pirma badamas kompozitoriumi
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turiu teise laisvai rinktis priemones savo muzikai. ,Grynojoje” intonacijoje néra
jokios ideologijos, lygiai kaip jos néra Pitagoro skaiciy misticizme arba savokoje
~gamta’, kaip jg supranta jprastoji fizika. AS - kompozitorius, o ne mikrotonalistas.”
Kiekviename karinyje Haasas Zengia j naujas teritorijas, taciau jo muzika iSaugusi
i$ tradicijos. Jo begalinis Zavéjimasis Schubertu jausmingai iSreik$tas kompozici-
joje Torso (1999, 2001) - tai nebaigtos Sonatos fortepijonui C-dur (D 840) orkes-
truoté, o tuo paciu - tragiskos Schuberto asmenybeés vaizdinys. Haasas pagerbé ir
Mozartg - ne tik kdrinyje styginiy orkestrui ... sodaf8 ich’s hernach mit einem Blick
gleichsam wie ein schénes Bild... im Geist libersehe (1990, 1991), bet ir kompozi-
cijoje Sieben Klangrdume (2005), kurioje jterpiami Mozarto Requiem fragmentai.
Leipcigo Gewandhauso orkestro uzsakymu Haasas sukaré Traum in des Sommers
Nacht (2009) - tai muzikiné duoklé Mendelssohnui.
Jau seniai Haaso kariniai atliekami paciuose zymiausiuose Siuolaikinés mu-
zikos festivaliuose. Jam buvo skirta daug démesio Zalcburgo festivaly-
je (1999), kur jo kariniai buvo jtraukti j programos dalj Kita karta. Bregen-
co festivalis uzsaké kamerine operg Die schéne Wunde, jos premjera jvyko
2003 m. grojant Klangforum Wien. Tais paciais metais SWR radijo simfo-
ninis orkestras atliko Natures mortes Donauesingene, kur po trejy mety
(2006) gero jvertinimo sulauké ir Koncertas 3Sviesoms ir orkestrui Hyperion.
Haaso karinius atlieka zinomi orkestrai: Bavarijos radijo, Vienos filharmonijos sim-
foniniai orkestrai, Mozarteumo (Zalcburgas), Kliviendo, Miuncheno filharmonijos
simfoninis, Vienos radijo simfoninis, WDR radijo simfoninis (Kelnas) ir kiti orkes-
trai. Jo opera Melancholia, sékmingai debiutavusi Paryziaus nacionalinéje operoje
(2008), véliau buvo statoma kituose operos teatruose. Nuo 2011 m. Georgas Frie-
drichas Haasas yra Austrijos meny senato narys.

Pagal www.universaledition.com ir www.karstenwitt.com
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“I don't trust relationships that become apparent only in the score and not through
the immediate sensual perception. | hope that in my music, intuition and rational con-
trol are balanced,” - Georg Friedrich Haas

GeorgFriedrichHaas

In spite of all the contrasts that can be felt in the music of Georg Friedrich Haas,
the composer’s central focus is the sensual stimulus of the sound and an interest
in a live instrumental tone, while still maintaining and not contradicting the more
conceptual aspects of his compositions.

Georg Friedrich Haas was born in 1953 in Graz, a city in the east of Austria. His child-
hood was spent in the mountainous province of Vorarlberg, on the Swiss border.
The landscape and the atmosphere of the place have left a lasting impression on
his personality. The atmosphere was marked not so much by natural beauty in the
accepted sense of the word. Rather, Haas experienced the mountains as menace;
he felt closed in by the narrow valley where the sun rarely penetrated. Nature for
him represented a dark force. The composer adds: “Just as important for me was
the experience of being an outsider: unlike my younger siblings, | never learned
to speak the local Alemannic dialect. Also, | was a Protestant in a predominantly
Catholic society”

To study music, Haas returned to his native city where his professors were Gosta
Neuwirth and Ivan Eréd. He continued his studies later in Vienna with Friedrich
Cerha. Haas: “For all our apparent differences (and probably mutual personal disap-
pointments) | learned from Eréd - apart from many things about the craft of com-
position — one principle above all else: that the measure of everything is Man, that
is, the possibilities inherent in human perception”.

Haas holds Friedrich Cerha in high esteem, something that the older composer
(born in 1926) returns in full measure. In 2007, it was Cerha, the doyen of Austrian
composers, who proposed his former pupil for the Great Austrian State Prize which
Haas duly received that year.

Until then, however, Haas had had a thorny path to traverse. He speaks openly
of the years of “total failure” in trying to make his mark as a composer - another
experience to leave its imprint on his development, aggravating his pessimistic
leanings. Success, when it did gradually emerge, only mitigated his pessimism but
could never wholly eliminate it. It is no wonder, then, that night, darkness, the loss
of illusions should have played such an important role in Haas’ oeuvre (such as in
his Holderlin-opera Nacht, 1995/1998). It was not until quite recently that his music
has been illuminated by light. Light effects, as integral components of a range of
his compositions, have featured prominently for quite some time now, designed
by artists specially for the music (particularly Hyperion, a Concerto for Light and Or-
chestra, 2000).

Georg Friedrich Haas is known and respected internationally as a highly sensitive
and imaginative researcher into the inner world of sound. Most of his works (with
the notable exception of the Violin Concerto, 1998) make use of microtonality
which the composer has subjected to thorough examination in the wake of lvan
Wyschnegradsky and Alois Haba. He has taught courses and lectured on the sub-
ject in several countries; in 1999 he was invited by the Salzburg Festival to give a
talk under the title “Beyond The Twelve Semitones”. In the last paragraph, he writes:
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“I am not really comfortable with being pigeonholed as a ‘microtonal composer.
Primarily, | am a composer, free to use the means needed for my music. There is no
ideology regarding ‘pure’ intonation, either as Pythagorean number mysticism or
as a notion of ‘Nature’ determined by trivial physics. | am a composer, not a micro-
tonalist”
In each new work, Haas enters uncharted territory, but his music is firmly rooted in
tradition. His profound admiration for Schubert has found moving expression in
his Torso of 1999/2001, an orchestration of the incomplete Piano sonata in C major,
D 840, an image of the tragic figure of Franz Schubert. Haas paid respect to Mozart
notonlyin his ... sodaB8 ich’s hernach mit einem Blick gleichsam wie ein schénes Bild. ..
im Geist (ibersehe, composed for string orchestra in 1990/1991, but also in Sieben
Klangrdume, 2005, meant to be interspersed with movements of Mozart’s Requiem
fragment. Commissioned by the Gewandhausorchester Leipzig, Haas’ work for or-
chestra (Traum in des Sommers Nacht, 2009) is a tribute to Mendelssohn.
Beforelong, GeorgFriedrichHaas'workswerebeing performedatthemostprominent
contemporary music festivals. He garnered much attention at the Salzburg Festival
1999 as the featured Next Generation composer. The Bregenz Festival commissioned
a chamber opera (Die schéne Wunde) which was premiered in 2003 by Klangforum
Wien. In the same year, the SWR Radio Symphony Orchestra performed his work Na-
tures mortesin Donaueschingen, where in 2006 Hyperion also met with greatacclaim.
Many renowned symphony orchestras have performed works by Georg Frie-
drich Haas, including the Bavarian Radio Symphony Orchestra and Vienna Phil-
harmonic, Mozarteum Orchestra Salzburg, Cleveland Orchestra, Munich Phil-
harmonic, Vienna Radio Symphony Orchestra, WDR Radio Symphony Orchestra
Cologne and others. His opera Melancholia has been performed in various ope-
ra houses since its successful premiere at the Opéra National de Paris in 2008.
Georg Friedrich Haas has been a member of the Austrian Kunstsenat since May
2011.

From www.universaledition.com and www.karstenwitt.com
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Spalio 19 d., penktadienis, 19 val., Siuolaikinio meno centras, DidZioji salé
19 October, Friday, 7.00 p. m., Contemporary Art Centre, Great Hall

BANGON A CANALL-STARS (JAV /USA)

Robert Black (bosas / bass)

Vicky Chow (fortepijonas / piano)

David Cossin (musamieji / percussion)

Felix Fan (violoncelé / cello)

Mark Stewart (elektriné gitara / electric guitar)

Evan Ziporyn (klarnetai / clarinets)

Andrew Cotton (garso inZinierius / sound engineer)

DAVID LANG
Sunray

MICHAEL GORDON
For Madeline*

JULIA WOLFE
Big Beautiful Dark and Scary

STEVE REICH
Electric Counterpoint

PHILIP GLASS
Music in Similar Motion

THURSTON MOORE
Stroking Piece #1**

Sj pasirodyma remia fondas Mid Atlantic Arts Foundation per USArtists
o International, bendradarbiaudamas su JAV Nacionaline meny rémimo
agentara ir Andrew W. Mellono fondu.

MID ATLANTIC
ARTS rowes

This engagement is supported by the Mid Atlantic Arts Foundation
through USArtists International in partnership with the National En-
dowment for the Arts and the Andrew W. Mellon Foundation.

* Michaelas Gordonas karinj For Madeline parasé ansamblio Bang on a Can uzsakymu, kompozitoriy rémé
Lincolno centras.
*For Madeline by Michael Gordon was commissioned by Bang on a Can with support from Lincoln Center.

** Karinys Stroking Piece #1 paraytas specialiai ansambliui Bang on a Can All-Stars, o karybinj procesg dosniai
rémé fondo Bang on a Can People’s Commissioning Fund nariai.

** Stroking Piece #1 was commissioned for the Bang on a Can All-Stars with the generous contributions from
the members of the Bang on a Can People’s Commissioning Fund.
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Bang On A Can All-Stars

Kolektyva 1992 m. suburé zymus Niujorko Siuolaikinés muzikos festivalis Bang on
a Can. Dabar muzikantai Zinomi visame pasaulyje: kritikai juos giria uz dinamiskus
gyvus pasirodymus ir nuolat daromus naujausios muzikos jrasus. Sediy atlikéjy
kolektyvas kryptingai sieké susikurti bet kokias ribas perzengiancio ansamblio re-
putacija, ir tai pavyko, nes Bang on a Can All-Stars be vargo migruoja tarp dziazo,
roko, world music, klasikinés ir eksperimentinés muzikos, neretai nuklysdamas j
dar niekieno netyrinétas teritorijas. Ansamblis koncertuoja JAV ir uzsienyje, o daz-
nas jy pasirodymas vercia suabejoti jprastais ,koncertinés muzikos” apibrézimais.
Bang on a Can All-Stars rengia projektus su daugybe muzikos pasaulio garseny-
biy, tokiy kaip Steve'as Reichas, Ornette’as Colemanas, bugnininkas virtuozas i$
Birmos Kyaw Kyaw Naingas, Tanas Dunas, DJ Spooky. Geriausiai zinomi ansamblio
jrasai — Briano Eno Music for Airports ir Terry'io Riley'io In C. Ansamblis yra islei-
des daug koncertiniy jrasy: su Philipu Glassu, Meredith Monk, Donu Byronu, Iva
Bittova, Thurstonu Moore'u, Owenu Pallettu ir kitais muzikantais. Bang on a Can
All-Stars yra pelnes organizacijos Musical America apdovanojima kaip geriausias
ansamblis (2005), o dienrastis San Francisco Chronicle muzikantus pavadino ,rys-
kiausiais Siuolaikinés muzikos propaguotojais” Jungtinése Valstijose.

Bang On A Can All-Stars

Formed in 1992 by New York’s renowned new-music collective Bang on a Can, the
Bang on a Can All-Stars are recognized worldwide for their ultra-dynamic live per-
formances and recordings of today’s most innovative music. Freely crossing the
boundaries between classical, jazz, rock, world and experimental music, this six-
member amplified ensemble has consistently forged a distinct category-defying
identity, taking music into uncharted territories. Performing each year throughout
the U.S. and internationally, the All-Stars have shattered the definition of what con-
cert music is today.

Together, the All-Stars have worked in unprecedented close collaboration with
some of the most important and inspiring musicians of our time, including Steve
Reich, Ornette Coleman, Burmese circle drum master Kyaw Kyaw Naing, Tan Dun,
DJ Spooky, and many more. The group’s celebrated projects include their lan-
dmark recordings of Brian Eno’s ambient classic Music for Airports and Terry Riley’s
In C, as well as live performances with Philip Glass, Meredith Monk, Don Byron,
Iva Bittova, Thurston Moore, Owen Pallett and others. The All-Stars were awarded
Musical America’s Ensemble of the Year in 2005 and have been heralded as “the
country’s most important vehicle for contemporary music” by the San Francisco
Chronicle.
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Aistringas, produktyvus, sudétingas - taip galima
apibudinti amerikieciy kompozitoriy Davida Langa
(g. 1957), kurio asmenybé jkanija nerimastinga ka-
rybos dvasia. Jo muzika iSaugusi i$ klasikinés tradici-
jos, taciau sunkiai kategorizuojama, nes kompozito-
rius nuolat kuria naujas formas.

Savaitrastis The New Yorker rasé: ,Kai jo The Little
Match Girl Passion - viena originaliausiy ir labiausiai
jaudinanciy keleto pastaryjy mety kompozicijy -
laiméjo Pulitzerio muzikos premija, Langas, kadaise
vadintas postminimalizmo enfant terrible, jsitvirtino
Amerikos meistry gretose.”

Daugelyje savo kariniy kompozitorius stengiasi
plésti muzikinio virtuoziskumo samprata: net i$ paziGros paprastus jo kadrinius
atlikti gana sudétinga, jie reikalauja ypatingos atlikéjy ir publikos koncentracijos.
Pastarojo meto svarbesni kompozitoriaus projektai: Pulitzerio premija 2008 m. lai-
méjusi The Little Match Girl Passion (MaZoji mergaités su degtukais pasija), sukurta
Carnegie Hall uzsakymu Paulio Hillierio vokaliniam ansambliui Theater of Voices;
koncertas World To Come, kurio premjera atliko violoncelininké Maya Beiser ir Nor-
lando operos simfoninis orkestras; Darker, atliktas Ensemble Musiques Nouvelles;
Plainspoken - naujas karinys New York City Ballet trupei; orkestrui The London Sin-
fonietta sukurtas Writing On Water pagal kino reZisieriaus Peterio Greenaway'aus
libreta ir su jo vaizdo sprendimais; opera Kronos kvartetui The Difficulty Of Crossing
A Field ir kt.

Davidas Langas - vienas i$ dazniausiai atliekamy JAV kompozitoriy. Jo kariniai
skamba Santa Fés operoje, Niujorko filharmonijos orkestro, Nyderlandy kameri-
nio choro, Bostono simfoninio, Miuncheno kamerinio orkestry ir kity kolektyvy
programose. Tarp kompozitoriaus pelnyty tarptautiniy apdovanojimy - Romos
premija, BMW Muzikos ir teatro apdovanojimas ir kt. Neseniai isleista Davido Lan-
go kompaktiné plokstelé Pierced (Naxos) palankiai jvertinta ir roko muzikai skirto-
je interneto svetainéje pitchfork.com, ir klasikine muzika pristatanc¢iame Zurnale
Gramophone. Kirinio The Little Match Girl Passion jrasas (Harmonia Mundi) 2010 m.
pelné Grammy premija kaip geriausias nedidelio ansambilio atliktas karinys. Kartu
su bendraminciais Davidas Langas Niujorke buvo jkires legendinj ansamblj Bang
on a Can. Jo muzikos jrasus leidzia Sony Classical, Harmonia Mundi, Teldec, BMG,
Chandos, Argo/Decca ir kitos studijos.

www.davidlangmusic.com

Mintis parasyti karinj pavadinimu Sunray (Saulés spindulys) man kilo 2006 m.,
kai dirbau Masacusetso siuolaikinio meno muziejuje. Tg vasara mano seima gyve-
no Siaurés Adamse, menininkams skirtame name, $alia kurio buvo drabuziy valy-
mo jmonés Sun Cleaners patalpos. Kas ryta atsikéles as jsipildavau puodelj kavos ir
pro langa zvelgdavau j Sun Cleaners zenklg - didele spindulius Zeriancia saule. Net
jei rytais lydavo lietus, prabudes a§ matydavau saulés spindulius. Karinys skirtas
mano tévui Danieliui Langui, jo 80-mecio proga.

Davidas Langas

Passionate, prolific, and complicated, composer David Lang (b. 1957) embodies
the restless spirit of invention. Lang is simultaneously deeply versed in the classi-
cal tradition and committed to music that resists categorization, constantly cre-
ating new forms.

In the words of The New Yorker, ,With his winning of the Pulitzer Prize for The Little
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Match Girl Passion, one of the most original and moving scores of recent years,
Lang, once a postminimalist enfant terrible, has solidified his standing as an Ame-
rican master.”
Much of Lang’s work seeks to expand the definition of virtuosity in music - even
the deceptively simple pieces can be fiendishly difficult to play and require incre-
dible concentration from musicians and audiences alike.
The Little Match Girl Passion, commissioned by Carnegie Hall for Paul Hillier’s vocal
ensemble Theater of Voices, was awarded the 2008 Pulitzer Prize for music. Lang’s
other recent projects include World To Come, a concerto premiered by cellist
Maya Beiser and the Norrlands Operans Symfoniorkester; Darker, premiered by
Ensemble Musiques Nouvelles; Plainspoken, a new work for the New York City
Ballet; Writing On Water, for the London Sinfonietta, with libretto and visuals by
English filmmaker Peter Greenaway; The Difficulty Of Crossing A Field, a fully-sta-
ged opera for the Kronos Quartet.
Lang is one of America’s most performed composers. His music is performed by
the Santa Fe Opera, the New York Philharmonic, the Netherlands Chamber Choir,
the Boston Symphony, the Munich Chamber Orchestra etc.
Lang is the recipient of numerous honours and awards including the Rome Pri-
ze, the BMW Music-Theatre Prize and other. His recent CD Pierced, on Naxos,
was praised both on the rock music site Pitchfork and in the classical magazine
Gramophone. The commercial recording of The Little Match Girl Passion, released
on Harmonia Mundi, received the 2010 Grammy Award for Best Small Ensemble
Performance.
Lang is co-founder and co-artistic director of New York’s legendary music group
Bang on a Can. His work has been recorded on the Sony Classical, Harmonia Mun-
di, Teldec, BMG, Chandos, and Argo/Decca labels, among others.
www.davidlangmusic.com

| started thinking about writing a piece called Sunray in 2006, while in residence
at MASS MoCA. That summer, my family was staying in the MASS MoCA artist’s
housing in North Adams, which is next door to the SUN cleaners. Every morning |
would wake up, make a cup of coffee, and stare out the window at the rays of the
sun on the cleaner’s big sign. Even on rainy mornings | woke up to the rays of the
sun. It is dedicated to my father, Daniel Lang, on his 80th birthday.

David Lang

Michaelas Gordonas (g. 1956) — Niujorke gyvenan-
tis kompozitorius ir vienas i§ Bang On A Can festiva-
lio jkaréjy — gimé Floridoje ir uzaugo ryty europieciy
bendruomenéje netoli Managvos (Nikaragva). Kom-
pozicijos mokési pas Edwarda Trouping Floridos
universitete ir pas Marting Bresnicka Jeilyje. Micha-
elo Gordono muzika - tai jo tradicinio kompozicinio
issilavinimo ir patirties su pogrindinémis Niujorko
roko grupémis rezultatas. Po kiekvieno Gordono
Sunshine of Your Love, atliekamo ansamblio Modern
Orchestra, publika tiesiog kraustési i$ proto. Jo opera
Chaos - mokslinés fantastikos spektaklis pagal Matt-
hew Maguire'o libretg - Niujorke susilauké entuzias-
tingo jvertinimo ir sausakimsy saliy. Ankstyvuosiuose kuriniuose Gordonas gilina-
si j ritmo galimybes ir prigimtj ir eksperimentuoja, jungdamas jvairius ritmus bei
kurdamas baisinga sumaistj. Johnas Adamsas, dirigaves Gordono kdrinius Lon-
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dono sinfonijetei ir ansambliui Modern, vadina $iuos nezabotus ir komplikuotus
garsus ,iracionaliais ritmais”. Vélesniuose savo kariniuose Gordonas toliau gilinasi
j mistiskus skirtumus tarp konsonanso ir disonanso. Asmeniné Michaelo Gordono
diskografija: Timber (2011), Van Gogh (2008), [purgatorio] POPOPERA (2008), Trance
(2004), Light is Calling (2004), Decasia (2002), Weather (1999), Big Noise from Nica-
ragua (1994).

Pagal www.michaelgordonmusic.com

For Madeline (2009)
Visus praéjusius metus as lankiausi sinagogose ir kalbéjau kadiSo malda
Madelineai. Be abejo, ji nebity pritarusi tokiam pamaldumui. Madeline atéjo i3
kitokio pasaulio - tame pasaulyje Zydai augo getuose. Visa tai as suvokiau jau
kur kas véliau. Sinagogose turédavau apsciai laiko apie visa tai pagalvoti, nes ten
skamba tokia daugybé maldy - argi jmanoma islaikyti démesj visg ta laika? Ma-
deline mégo muzika ir vesdavosi mane j koncertus, kai buvau mazas. AS uzmigda-
vau, tatiau jos tai netrikdé. Jai bity patike bati ¢ia §j vakara. Si muzika - jai.
Michael Gordon

Michael Gordon (b. 1956), a New York-based composer and co-founder of the
Bang on a Can Festival, was born in Florida and grew up in an Eastern Europe-
an community near Managua, Nicaragua. He studied composition with Edward
Troupin at the University of Florida and with Martin Bresnick at Yale. His music
is an outgrowth of this formal compositional training and experience with un-
derground rock groups in New York City. Audiences literally erupted after recent
performances by the Ensemble Modern Orchestra of Gordon’s Sunshine of Your
Love. His opera Chaos, a science fiction spectacle with a libretto by Matthew Ma-
guire, premiered in New York to rave reviews and packed houses. Gordon'’s early
compositions demonstrate a deep exploration into the possibilities and nature
of rhythm and what happens when rhythms are piled on top of each other, crea-
ting a glorious confusion. John Adams, who has conducted Gordon’s works with
the London Sinfonietta and Ensemble Modern, calls these raw and complicated
sounds “irrational rhythms.” Recent pieces
pursue even further the mysterious divide between consonance and dissonance.
His CDs include Timber (2011), Van Gogh (2008), [purgatorio] POPOPERA (2008),
Trance (2004), Light is Calling (2004), Decasia (2002), Weather (1999), Big Noise
from Nicaragua (1994).

After www.michaelgordonmusic.com

For Madeline (2009)
I've spent the past year going in and out of synagogues to say Kaddish for Madeli-
ne. Of course she wouldn't have approved of all the praying. Madeline came from
a different world - a world where Jews grew up in ghettos. | realized all of this
only much later. There's plenty of time to think about these things in synagogue
because there are so many prayers and who can concentrate on all of them? Ma-
deline loved music and she would take me to concerts when | was little. | would
fall asleep but that didn't deter her. She would have loved to be here tonight. This
music is for her.

Michael Gordon
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Amerikieciy kompozitorés Julios Wolfe (g. 1958)
muzika pasizymi energingu ritmu ir skambiais di-
sonansais. Kompozitoré priskiriama downtown nau-
josios muzikos krypciai. Rokas ir minimalizmas yra
pagrindiniai jos jkvépimo 3altiniai. Taciau jos karyba
ritminiu poziariu zymiai kompleksiskesné nei tipiné
iy zanry muzika, todél jos muzikg galima laikyti
postmodernistine. Julios Wolfe kdriniai skambéjo
Sidnéjaus olimpiniy meny festivalyje, Settembre Mu-
sica (Italija), Holland festival, Paryziaus miesto teatre,
Carnegie Hall ir kitur. Vieni naujausiy jos darby - My
Beautiful Scream, parasytas Kronos kvartetui ir orkes-

- trui, Impatience ansambliui Asko ir du opusai stygi-
niy orkestrui — Fuel, Cruel Sister, Singing In The Dead Of Night For Eight Blackbird ir
Water, jungtinis teatro projektas su Athelas ir Ars Nova (Danija). Julia Wolfe yra vi-
same pasaulyje zinomo kolektyvo Bang On A Can jkuréja ir viena is meno vadovy.

Big, Beautiful, Dark, and Scary / Didelis, grazus, tamsus ir baisus (2002)
»Dabar gyvenima jauciu stai taip.”
Julia Wolfe

An American composer Julia Wolfe’s (b. 1958) music is rhythmically vigorous and
often clangorously dissonant. As a composer associated with the downtown style
of new music she is not averse to drawing on rock and minimalism as primary
influences. Her music, however, shows a good deal more rhythmic complexity
than is generally found in these genres, hence her music can properly be conside-
red and described as postminimalist. Julia Wolfe's music has been heard at BAM,
the Sydney Olympic Arts Festival, Settembre Musica (Italy), the Holland Festival,
Theatre de la Ville (Paris), Carnegie Hall, Spoleto, and more. Recent works include
My Beautiful Scream for Kronos and Orchestra, Impatience for the Asko Ensemble,
and two works for string orchestra: Fuel for Ensemble Resonanz, and Cruel Sister.
Recent projects include Singing in the dead of night for Eighth Blackbird and Water,
a collaborative theatrical work with Athelas and Ars Nova (Denmark). Julia Wolfe
is a founder/co-artistic director of the internationally acclaimed music collective
Bang ona Can.

Big, Beautiful, Dark, and Scary (2002)
,This is how life feels right now.”
Julia Wolfe
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Steve Reich (81 psl.)

Electric Counterpoint / Elektrinis kontrapuktas (1987)
Karinys parasytas gitaristui Patui Metheny. Tai treciasis karinys i$ ciklo solistui,
grojan¢iam drauge skambant jo paties jrasui (pirmasis karinys — Vermont Counter-
point fleitai, antrasis — New York Counterpoint klarnetui). Siandien pristatomame
karinyje solistas jraso net 10 partijy elektrine gitara ir dar dvi - boso gitara, o vie-
nuoliktaja solo partija atlieka gyvai, tuo pat metu skambant jrasui. Noriu padékoti
Patui Metheny uz tai, kad nurodé man kaip patobulinti kirinj - jis tapo patogesnis
groti gitara.

Steve Reich

Steve Reich (p. 81)

Electric Counterpoint (1987) was originally composed for guitarist Pat Metheny
as the third in a series of pieces (first Vermont Counterpoint for flute followed by
New York Counterpoint for clarinet) all dealing with a soloist playing against a
pre-recorded tape of themselves. In Electric Counterpoint the soloist pre-records
as many as 10 guitars and 2 electric bass parts and then plays the final 11th guitar
part live against the tape. | would like to thank Pat Metheny for showing me how
to improve the piece in terms of making it more idiomatic for the guitar.

Steve Reich

Gimes 1937 m. Baltimoréje Phillipas Glassas Siame
mieste ir uzaugo, o studijuoti i$vaziavo j Cikaga. Veé-
liau mokesi Juilliardo ir Aspeno muzikos mokyklose.
Aspene jo mokytojas buvo Darius Milhaud. Pajutes,
kad Amerikoje dauguma Siuolaikinés muzikos sro-
viy jo netenkina, jis persikélé j Europg ir tesé mokslus
pas legendine pedagoge Nadia Boulanger. Jam teko
artimai bendradarbiauti su sitaros virtuozu ir kom-
pozitoriumi Ravi Shankaru. Grjzes j Niujorkg 1967 m.
ikareé Philip Glass Ensemble - klavisiniais ir mediniais
puciamaisiais grojanciy septyniy muzikanty grupe.
Naujasis Glasso kuriamas muzikos stilius galiausiai
buvo pavadintas minimalizmu. Pats kompozitorius
niekuomet nemégo sio termino, jam labiau patikda-
vo pristatyti save kaip ,muzikos su pasikartojanciomis struktromis” karéjg. Dau-
guma ankstyvyjy jo kariniy pagrjsta daugybiniu trumpy, elegantisky melodiniy
fragmenty kartojimu: jie susipina ir vél issinarplioja formuodami subtilius garsi-
nius audinius. Kitaip tariant, jis panardina klausytoja j tam tikrg garsine atmosferg,
kuri nuolat pinasi, vartosi, laiko apglébusi ir kinta.

Kalbant apie Phillipo Glasso produktyvuma, minimalizmas - akivaizdziai netinka-
mas zodis. Per pastaruosius 25 metus jis parasé daugiau kaip 20 opery, astuonias
simfonijas (dar kelios kuriamos), du koncertus fortepijonui, koncertus smuikui,
timpanams ir saksofony kvartetui, muzikos jvairiems filmams - nuo Jeano Coc-
teau karinio ekranizacijos iki Errolo Morriso dokumentinio filmo apie buvusj JAV
gynybos sekretoriy Roberta McNamarg, kelis styginiy kvartetus. Be to, kompozi-
torius raso vis daugiau muzikos fortepijonui ir vargonams. Jis bendradarbiavo su
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Paulu Simonu, Linda Ronstadt, Yo-Yo Ma, Doris Lessing ir daugeliu kity garseny-

biy. Phillipas Glassas jvairiose pasaulio salyse skaito paskaitas, veda meistriskumo

kursus, koncertuoja kaip atlikéjas, taip pat ir su Philip Glass Ensemble.
www.philipglass.com

Music in Similar Motion / To paties judéjimo muzika (1969)

Kas isties yra nauja karinyje Music in Similar Motion, tai jo dramatizmas. Ankstes-
nés Glasso kompozicijos buvo meditatyvios, ramios: pradzios nuotaika islikdavo
iki pabaigos. Similar Motion pradeda vienas instrumentas, po to prisijungia antras,
jis groja ketvirtatoniu auksc¢iau uz pirmajj, véliau jstoja treciasis — ketvirtatoniu
Zemiau negu pirmasis, galiausiai pasigirsta ketvirtoji partija. Kiekvienos naujos
partijos jstojimas ryskiai kei¢ia muzika.

Phillip Glass was born in 1937 and grew up in Baltimore. He studied at the Uni-
versity of Chicago, the Juilliard School and in Aspen with Darius Milhaud. Finding
himself dissatisfied with much of what then passed for modern music, he moved
to Europe, where he studied with the legendary pedagogue Nadia Boulanger
(who also taught Aaron Copland, Virgil Thomson and Quincy Jones) and worked
closely with the sitar virtuoso and composer Ravi Shankar. He returned to New
York in 1967 and formed the Philip Glass Ensemble - seven musicians playing ke-
yboards and a variety of woodwinds.

The new musical style that Glass was evolving was eventually dubbed “minima-
lism! Glass himself never liked the term and preferred to speak of himself as a
composer of “music with repetitive structures.” Much of his early work was based
on the extended reiteration of brief, elegant melodic fragments that wove in and
out of an aural tapestry. Or, to put it another way, it immersed a listener in a sort
of sonic weather that twists, turns, surrounds, develops.

There has been nothing “minimalist” about his output. In the past 25 years, Glass
has composed more than twenty operas, large and small; eight symphonies (with
others already on the way); two piano concertos and concertos for violin, piano,
timpani, and saxophone quartet and orchestra; soundtracks to films ranging from
new scores for the stylized classics of Jean Cocteau to Errol Morris's documenta-
ry about former defense secretary Robert McNamara; string quartets; a growing
body of work for solo piano and organ. He has collaborated with Paul Simon,
Linda Ronstadt, Yo-Yo Ma, and Doris Lessing, among many others. He presents
lectures, workshops, and solo keyboard performances around the world, and con-
tinues to appear regularly with the Philip Glass Ensemble.

www.philipglass.com

The real innovation in Music in Similar Motion (1969) is its sense of drama. The
earlier pieces were meditative, steady-state pieces that established a mood and
stayed there. But Similar Motion starts with one voice, then adds another playing
a fourth above the original line, and then another playing a fourth below the ori-
ginal ling, and finally a last line kicks in to complete the sound. As each new voice
enters, there is a dramatic change in the music.
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Gitaristas ir vokalistas Thurstonas Moore’as (g.
1958) - vienas i$ grupés Sonic Youth jkaréjy. Du kiti
sios 1980 m. suburtos grupés nariai - Kim Gordon
(bosinés gitaros ir vokalas) ir Lee Renaldo (solinés gi-
taros ir vokalas). Jau pirmasis trijulés albumas (Sonic
Youth, 1981) susilauké didziulio démesio, ypac¢ dél
to, kad grodami atlikéjai naudodavo ,fonuojanciy”
gitary garsa. Véliau grupé isleido puikiy jvertinimy
sulaukusius albumus Sister (1987), Daydream Nati-
on (1988), Goo (1990), Dirty (1992) ir kt. Sonic Youth
karyba turéjo jtakos tokioms véliau iskilusioms gru-
péms kaip Nirvana, Pavement ir Radiohead. 13 viso
iSleista Sesiolika Sonic Youth albumy, dauguma jy
kritikai ir muzikos gerbeJa| ivertino auksciausiais balais. Pats Thurstonas Moore’as
kartais vadinamas geriausiu ir novatoriskiausiu pasaulio gitaristu, o Sonic Youth -
ryskiausia ,gitarine” grupe per visa muzikos istorija.

Stroking Piece #1 (2011)

Karinys parasytas tarsi tipiskas grojimo gitaromis pavyzdys, orientuojantis j gru-
pés Sonic Youth vidurinjjj karybos perioda: kuriamas dinaminio augimo efektas,
kol galiausiai tonalumo atplaisos isvirsta j triukSminga improvizacija (o gal me-
ditacija), kuri issilieja pakartojimais, tarsi vietoje stygy bty uzgaunamos jasy
mintys.

In 1980, Thurston Moore (b. 1958) formed the band Sonic Youth as a lead guita-
rist and singer with Kim Gordon (bass guitars and vocals) and Lee Ranaldo (lead
guitars and vocals). In 1981, they released their debut alboum “Sonic Youth” which
attracted lots of attention for using feedback in music. They later released the
highly acclaimed albums “Sister”, “Daydream Nation” (1988), “Goo” (1990), “Dirty”
(1992) etc, which inspired bands like Nirvana, Pavement and Radiohead. Their dis-
cography consists of 16 albums, many of them received incredible reviews. Moore
has been described as the world’s greatest and most innovative guitarist, and So-
nic Youth as the greatest guitar band ever.

Stroking Piece #1 (2011)

Stroking Piece #1 was written as a fairly typical example of a mid-period Sonic
Youth-centric guitar instrumental: an episode of dynamic build with resultant
tone-shards culminating in a noise improvisation/meditation released into repe-
tition as thought-stroke release.
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Spalio 20 d., sekmadienis, 17 val., Piano.lt koncerty salé
20 October, Sunday, 5 p. m., Piano.lt

PLURAL ENSEMBLE (Ispanija / Spain)

José Sotorres (fleita / flute)

Antonio Lapaz Lombardo (klarnetas / clarinet)

Joan Espina (smuikas / violin)

Michat Dmochowski (violoncelé / cello)

Carlos Apellaniz (fortepijonas / piano)

Lester Rodriguez (musamieji, vibrafonas / percussion, vibraphone)

Meno vadovas ir dirigentas / artistic director and conductor - Fabian Panisello

IVAN FEDELE
Immagini da Escher

LOPEZ LOPEZ
Trio

SALVATORE SCIARRINO
Lo spazio inverso

VYTAUTAS GERMANAVICIUS
TAN-GO (premijera / premiere)

GEORG FRIEDRICH HAAS
Tria ex uno

Ansamblj remia / Plural Ensemble is supported by

. St reeny EHETTTUT RACMAL
- = O PLPAR o aem D LAY ARTIS ERCEMSCAL
e ¥ DEFCIATE ¥ T LA PURCA
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Plural Ensemble specializacija - XX ir XXI a. kompozitoriy kiryba, ypa¢ daug
démesio skiriama ispany muzikai. Vadovaujamas savo jkaréjo Fabiano Panisello
kolektyvas siekia auksciausios atlikimo kokybés, kiekvieng sezong aktyviai kon-
certuoja, taip pat ir svetur. Plural Ensemble repertuare - ir sudétingiausi soliniai
kariniai, ir opusai ansambliui.
Gyvuodamas jau trylika mety ansamblis koncertus rengia trijose Madrido meno
erdveése: Auditorio Nacional de Musica, Thyssen-Bornemisza muziejuje ir Circulo de
Bellas Artes. Taip pat kolektyvas yra koncertaves uzsienyje tokiuose festivaliuose
kaip Musica (Strasburas), A Tempo (Karakasas), Présences (Paryzius), Ars Musica
(Briuselis), Aspekte (Zalcburgas), IFCP Mannes (Niujorkas), Varsuvos ruduo ir kt.
Ansamblis daré jrasus jvairiose studijose, kompaktinése plokstelése jamzines
kompozitoriy Davido del Puerto, Luiso de Pablo, José Manuelio Lépezo Lépezo,
Fabiano Panisello kiryba. Siuo metu Plural Ensemble rengiasi monografiniams jra-
Sy projektams: numatyta jrasyti Maurice’o Ravelio, José Luiso Turinos ir Gyorgy'io
Ligeti kamerinius karinius. Nuolatiniai Plural Ensemble partneriai - solistai Dimitris
Vassilakis, Nicholas Isherwoodas, Alda Caiello, Allison Bell ir kt., dirigentai Zsoltas
Nagy, Cristdbalis Halffteris, Cesareo Costa, Wolfgangas Lischke ir kt.
Remiamas BBVA banko, Plural Ensemble yra parenges Siuolaikinés muzikos koncer-
ty cikla. Tai vienas geriausiy tokio pobudzio projekty Ispanijoje. Jame kviestiniy
sveciy teisémis dalyvauja Peteris E6tvosas (jis, be kita ko, yra ir ansamblio meninis
konsultantas), Toshio Hosokawa bei Matthiasas Pintscheris.
www.pluralensemble.com

Plural Ensemble specialises in music of the twentieth and twenty-first centuries,
with special emphasis on the music of Spain. It was founded by Fabian Panisello,
its director.
Always aiming for the highest quality of interpretation, it performs every year a
season of concerts and tours, alternating the most demanding soloist repertoire
with ensemble works.
Throughout its thirteen years of existence, PluralEnsemble has carried out its con-
cert seasons in the Auditorio Nacional de Mdsica, the auditorium of the Thyssen-
Bornemisza museum and the Circulo de Bellas Artes in Madrid. It has appeared
to great critical and public acclaim in festivals and concert halls such as Musica
(Strasbourg), A Tempo (Caracas), Présences (Paris), Ars Musica (Brussels), Aspekte
(Salzburg), IFCP Mannes (New York), Konzerthaus (Berlin), Warsaw Autumn etc. As
well as numerous recordings for various labels, it records CDs of composers such
as David del Puerto, Luis de Pablo, José Manuel Lopez Lépez, Fabian Panisello and
is preparing two monographic recordings on the chamber works of Ravel, José
Luis Turina and Gyorgy Ligeti.
PluralEnsemble collaborates regularly with soloists Dimitri Vassilakis, Nicholas Is-
herwood, Alda Caiello, Allison Bell - among others, and conductors (Zsolt Nagy,
Cristébal Halffter, Ceséreo Costa, Wolfgang Lischke).
Prepared by PluralEnsemble Ciclo de Musica Contempordnea BBVA (supported by
BBVA Bank Foundation) is one of the most important cycles of new music in Spain,
having as guests, artists such as Peter E6tvos (also Artistic Advisor of the Ensem-
ble), Toshio Hosokawa, Matthias Pintscher — to mention but a few.
www.pluralensemble.com
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Argentinoje gimusio kompozitoriaus Fabiano Pani-
sello (g. 1963) kiirybiné karjera didele dalimi atspin-
di jo gyvenima: gimes ir pradinj muzikinj issilavini-
ma gaves Buenos Airése, jis tesé studijas Zalcburgo
Mozarteume, o véliau gyventi ir dirbti persikélé j
Madrida. Jo, kaip kompozitoriaus, pazitras formavo
tokios asmenybés kaip Francisco Kropflas, Bogus-
lawas Schaefferis, Elliottas Carteris, Franco Donato-
nis, Brianas Ferneyhough ir Luisas de Pablo. Plural
Ensemble jis subaré baiges dirigavimo studijas pas
Peterj EGtvOsa.

Siandien Panisello - viena ryskiausiy Ispanijos mu-
zikinio gyvenimo figary. Nuo 1995 m. jis yra Karalie-
nés Sofijos Aukstosios muzikos mokyklos ir Tarptautinio kamerinés muzikos ins-
tituto Madride Mokymo skyriy vadovas. Nuo 2010 mety Panisello yra Argentinos
meny akademijos narys. Jo karinius leidZia Edition Peters (Frankfurtas).

Alvaro Guibert

The artistic career of Fabian Panisello (b. 1963) is largely a reflection of the course
of his life: from the Buenos Aires where he was born and educated to the Salzburg
of the Mozarteum and the Madrid, where he lives today. The teachings of Fran-
cisco Kropfl, and subsequently those of Boguslaw Schaeffer, Elliott Carter, Franco
Donatoni, Brian Ferneyhough and Luis de Pablo, provided Panisello the composer
with the vantage point from where to observe the century. Panisello the conduc-
tor, on his part, was born with E6tvos, has formed his own group - PluralEnsemble
- and has performed in major festivals the world over.
Panisello is one of the leading figures of the musical life of Spain. Since 1995, he
is the Academic Director of the Escuela Superior de Musica Reina Sofia and the
International Institute of Chamber Music of Madrid. Since 2010, Fabian Panisello
is a member of the Academy of Beaux Arts of Argentina. His works are edited by
Peters Edition, Frankfurt.

Alvaro Guibert

Italy kompozitorius lvanas Fedele (g. 1953) yra
visame pasaulyje atliekamy kariniy orkestrui, ka-
meriniams ansambliams, chorui, fortepijonui ir vo-
kaliniy opusy autorius. Jis studijavo filosofija Milano
Universita degli Studi. Véliau tame paciame mieste jis
mokési Giuseppe's Verdi konservatorijoje: kompo-
zicijos pas Azio Corghj, kontrapunkto ir harmonijos
pas Renato Dionisj, fortepijono pas Bruno Canino ir
llonka Deckers. Konservatorijg baigé 1981 metais.
Lygiagre¢iai Romos Sv. Cecilijos nacionalinéje aka-
demijoje studijavo kompozicijg pas Franco Dona-
tonj.

Kompozitorius pelné apdovanojimy: 1989 m. uz ka-
rinj Epos pelné pirmaja premija Parmoje vykusiame Goffredo Petrassi vardo kon-
kurse, o Charles'io Cros akademija Prancizijoje skyré autoriui net tris prizus — 2003
m. Muzikos pasaulio ir Muzikos soko apdovanojimus uz karinio Animus anima jrasa
bei Sirdies perversmo priza 2004 m. uz kariniy jradus L'Empreinte Digitale.

Fedeles muzika atliekama jvairiy 3aliy fetsivaliuose - Gaudeamus Muziekweek
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(Utrechtas), Musica (Strasburas), Musica Nova (Helsinkis), Cité de la Musique (Pary-
Zius), Kaeno festivalyje (Prancazija) ir kitur. 1996 m. IRCAM ir Georges'o Pompidou
centras i$leido knyga Ivanas Fedele: IRCAM uzrasai. Siandienos kompozitoriai. Nr. 9.
Ivanas Fedele skaité paskaitas Bolonijos, Milano, Strasbaro, Turino konservatori-
jose ir Milano Scuola Civica di Musica. Fedele vedé meistriskumo kursus Belgijoje,
Suomijoje, Prancizijoje, Italijoje, Olandijoje ir JAV.

The Living Composers Project

Immagini da Escher / Escherio paveikslai fleitai, klarnetui, smuikui, violoncelei,
musamiesiems ir fortepijonui (2004-2005)

Karinio pavadinime minimi olandy dailininko Mauritso Cornelio Escherio piesi-
niai. Juose menininkas mégina spresti problema - kaip perkelti percepcija i$ vieno
objekto j kita. Kompozicija Immagini da Escher jkvépé matematikos, geometrijos
ir meninio vaizdavimo principai. Escheris daznai pasitelkdavo vokie¢iy matema-
tiko Mobiuso geometrinius vaizdus, ypa¢ Zymiasias Mobiuso juostas, siekdamas
sukurti daugiamacius vaizdinius paradoksus ir figaras, i$ pazitros neturincias nei
pradzios, nei pabaigos, nei erdvinés reikSmeés.
Muzikinis karinys parasytas tarsi komentuojant Mobiuso idéjas, cia pateikiama
daugybé jsivaizduojamy varianty - kaip jmanoma geometrine ir metaforine reiks-
me perkelti j estetine ir poetine garso dimensijg. Karinys isskaidytas j tarpusavyje
susikertancias dalis, kurias jungia nejuntami saitai, o karinio dialektika pagrjsta
susiliejimu ir skilimu. Kompozicija suvokiama kaip karinys be pradzios ir pabaigos.
Tai paprasciausiai tam tikry momenty seka nesibaigiancioje tékméje, kurig kom-
pozitorius laikas nuo laiko ima stebéti.

www.court-circuit.fr

Ivan Fedele (b. 1953) is Italian composer of mostly orchestral, chamber, choral,
vocal, and piano works that have been performed throughout the world.
Mr. Fedele initially studied philosophy at the Universita degli Studi in Milan. He
then studied composition with Azio Corghi, counterpoint and harmony with Re-
nato Dionisi and piano with Bruno Canino and llonka Deckers at the Conservato-
rio Giuseppe Verdi in Milan, where he graduated in 1981. During this time, he also
studied composition with Franco Donatoni at the Accademia Nazionale di Santa
Cecilia in Rome.
His honors include First Prize in the Goffredo Petrassi competition in Parma (1989,
for Epos) and three prizes from the Académie Charles Cros (Le Monde de la Mu-
sique and Choc de la Musique, 2003, for the Stradivarius recording of Animus
Anima; Coup de Coeur, 2004, for his portrait LEmpreinte Digitale recording). His
music has been performed throughout the world, including at the Gaudeamus
Muziekweek (1981), and portrait concerts have been given at the Musica in Stras-
bourg (1996), Musica Nova in Helsinki (1998) and Caen (1999) festivals. His music
was most recently featured during the three-concert festival Fedele + at the Cité
de la Musique in Paris (2004). He is also the subject of the book Ivan Fedele - Les
cahiers de I'lRCAM/Compositeurs d'aujourd’hui no. 9 (1996, IRCAM/Centre Georges-
Pompidou).
He has taught widely, including at the conservatories of Bologna, Milan, Stras-
bourg, and Turin, as well as at the Scuola Civica di Musica in Milan. He has also gi-
ven masterclasses in Belgium, Finland, France, Italy, The Netherlands, and the USA.
The Living Composers Project
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Immagini da Escher for flute, clarinet, violin, cello, percussion and piano (2004-
2005)

A piece refers to the drawings of Maurits Cornelis Escher. Escher’s works pose the
problem of the passage of perception from one object to another.
Immagini da Escher is inspired by mathematical, geometric and figurative princi-
ples. Escher often used Mobius's geometric representations, especially his famous
strips, to create multidimensional visual paradoxes and images seemingly with
no beginning or end and without spatial meaning. The piece, based on these
speculations, was written as a commentary on Mébius, and provides numerous
imaginative suggestions on how geometrical and figurative meaning can be
transferred into the aesthetic and poetic dimension of sound. It is divided into in-
tersecting sections with imperceptible seams, and its dialectic stems from fusion
and disintegration. The piece undergoes a perpetual process of transformation
and was conceived without beginning or end. It is simply a series of momentsin a
continuous flow that the composer observes from time to time.
www.court-circuit.fr

Madride gimes ir auges kompozitorius José Ma-
nuelis Lopezas Lépezas (g. 1956) Sio miesto
Aukstesniojoje muzikos konservatorijoje studijavo
fortepijona, kompozicija ir simfoninj dirigavima,
0 1986 m. paskatintas vyresnio kolegos Luiso de
Pablo i$vaziavo j Paryziy. Cia, Astuntajame univer-
sitete, jis mokeési kompiuterinés kompozicijos (spe-
cialybés déstytojas — Horacio Vaggione), taip pat
tobulinosi IRCAM pas Tristang Murailj ir kitus. Jis
pats nuo 1992 m. Astuntajame universitete désto
kompozicijos kursa. Gaves Prancizijos vyriausybés
stipendija 1996 m. Lopezas Lopezas gyveno Kiote. Si
iSvyka ryskiai paveiké jo karybinj mastyma tembro
ir muzikinio laiko srityje. Ldpezas Lopezas 2000 m.
apdovanotas Ispanijos kultiros ministerijos Nacionaliniu muzikos prizu. Jo ope-
ros Naktis ir Zodis (La Noche y la Palabra) premjera jvyko 2004 m., kompozitoriui
émus bendradarbiauti su dailininku José Manueliu Broto. Nuo 2005 m. Lépezas
Lépezas désto kompozicija Saragosos aukstesniojoje muzikos konservatorijoje,
2008-2010 m. buvo Madrido nacionalinés muzikos auditorijos meno vadovas.
2011 m. banko BBVA fondas paskyré jj muzikiniu pataréju, tais pat metais jis kaip
reziduojantis kompozitorius dalyvavo Mozarteumo Vasaros akademijos meistris-
kumo kursuose Zalcburge. Lépezas Lépezas yra asociacijos Densité 93 (Paryzius)
narys. Jo karinius leidzia Universal Music Publishing Group, Transatlantiques bei
Enry Lemoine‘o leidykla Paryziuje.

www.josemanuel-lopezlopez.com

Trio smuikui, violoncelei ir fortepijonui (2008)
Trio Nr. 3 parasytas Ernsto von Siemenso fondo uzsakymu ir dedikuotas pirmajam
atlikéjui — Arbos tercetui.

José Manuel Lopez Lopez (b. 1956, in Madrid) studied piano, composition and
orchestral conducting in the Upper Conservatory of Music. Encouraged by Luis
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de Pablo, he settled in Paris in 1986 to further his studies of computer-related
composition at Paris University 8 with Horacio Vaggione and at the Ircam with
Tristdn Murail among other maestros. He has taught at that University since 1992,
and currently directs the composition workshop. With a French government scho-
larship, in 1996 he lived in Kyoto, an experience which led to profound inflection
in his way of thinking about timbre and musical time. He was awarded the Spa-
nish Ministry of Culture’s National Music Prize in 2000. In 2004, he premiered his
opera La Noche y la Palabra (the Night and the Word), at a time when he began
his collaboration with the painter José Manuel Broto. He has also been teaching
composition since 2005 in the Upper Conservatory of Music of Zaragoza. Between
2008 and 2010 he was Artistic Director of the National Auditorium of Music in
Madrid. In 2011 is appointed music adviser of the BBVA Foundation and participa-
te as Composer in Residence for the Master Class Summer Academy Mozarteum
in Salzburg. He is member of the Densité 93 association in Paris. His works had
been published by Universal Music Publishing Group, Transatlantiques and Enry
Lemoine in Paris.

www.josemanuel-lopezlopez.com

Trio for violin, cello and piano (2008)
Trio no 3, commissioned by the Ernst von Siemens Foundation, is dedicated to its
first performers, the Arbds Trio.

Palerme gimes italy kompozitorius Salvatore Sciar-
rino (g. 1947) laikomas vienu i$ avangardinés muzi-
kos lyderiy Europoje. Kiiryboje jis pasitelkia atskirus
skambesius, pavyzdziui, obertonus, ir kitus nejpras-
tus garso karimo badus, naudoja papildomus gar-
sus, iSgaunamus spaudinéjant ir jvairiai uzgaunant
instrumenty klavisus bei korpusus. Jo kompozicijose
daznai su iSmone naudojama tyla, tampanti karinio
struktaros dalimi, taip pat integruojami kitokios mu-
zikos (pvz., populiariy amerikietisky dainy) epizodai.
Dar badamas vaikas Sciarrino atsiskleidé kaip labai
protinga, zingeidi ir talentinga asmenybé. Jj domi-
no tapyba ir kiti vaizduojamieji menai. Pirmuosius
abstrakcius darbus jis sukaré nesulaukes né desimties. Taciau kaip tik tuomet jis
pajuto stiprig muzikos trauka ir nuo 1959 mety émeési muzikos moksly. Jo pirmasis
,dvasinis vadovas” buvo Antoninas Titoné, 1964 m. jis mokési ir pas Turj Belfiore.
Jokio akademinio muzikinio iSsilavinimo kompozitorius negavo.

Po trejus metus trukusiy savarankisky muzikos studijy, 1962 m. Palerme vykusia-
me treciajame festivalyje Naujosios muzikos savaité viesai buvo atliktas pirmasis
Sciarrino karinys. Po to, 1968 m., Romoje buvo sugrotas jo Antrasis kvartetas, o
Palerme jvyko kirinio Aka aka premjera. Kitais metais kompozitorius persikélé
gyventi j Roma ir tapo elektroninés muzikos kursy klausytoju. Juos Sv. Cecilijos
akademijoje vedé Franco Evangelisti, taciau ryskiausios jtakos Sciarrino kompo-
navimo stiliui turéjo Luigis Nono.

1976 m. Sciarrino isvyko j Milana, kur iki 1982 m. désté konservatorijoje. Tuo metu
jis iSpopuliaréjo kaip kompozitorius, todél galéjo atsisakyti dalies paskaity ir per-
sikélé gyventi j nuosaly kaimelj Umbrijoje. Taciau ir toliau dirbo déstytoju Floren-
cijoje, Palerme ir Bolonijoje. 1978-1980 m. buvo Bolonijos operos teatro meno
vadovas. Sciarrino para$é sceniniy kariniy, pavyzdziui, Lohengrinas (1984). Juose
dekonstruojami gerai zinomi pasakojimai ir mitai. Nuo 1977 m. susizavéjes fleiti-
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ninko Roberto Fabbricciani meistriskumu, nemazai rasé Siam atlikéjui. Kompozi-
cijose siekiama atskleisti pacius subtiliausius grojimo Siuo instrumentu niuansus.
Kalbédamas apie Sciarrino kidrybg prancizy muzikologas Laurent’as Feneyrou
apibadino ja kaip éjima garso riby link, kur tikimasi aptikti,milziniskas negyvena-
mas erdves, vandenyno platybes, svajy valdas.”’

Joseph Stevenson, www.allmusic.com

Lo spazio inverso / Atvirkstiné erdvé fleitai, klarnetui, smuikui, violoncelei ir ce-

lestai (1985)

Salvatore Sciarrino: Yra vienas dalykas, be kurio netenka prasmés bet koks pasi-

tenkinimas garsu. Tai intensyvi tyla”

Lo Spazio Inverso - vienas i$ Sesiy kvitety ciklo. Pamatine jo medziaga galima su-

skirstyti j tris grupes. Pirmaja sudaro fleita ir klarnetas. Klarneto motyvai - tai kari-

nio kvépavimas, jos kuria vaiduokliska stingulj, kurio poveikis bendrai atmosferai

nepaprastai svarbus. Fleitos partijoje apskritai néra jokiy intonuojamy figary. Ja

sudaro vien tik jvairas Svilpesiai ir kiti nejprastu bady iSgaunami garsai.

Antroji grupé - smuikas ir violoncelé. Medziaga cia kur kas vieningesné, taciau be-

veik visg jg sudaro obertonai. Styginiai beveik nemégina jveikti klarneto ir fleitos

ostinatinio sastingio, taciau kuria pavirsinio judéjimo pojat;.

Treciajg garsinés medziagos dalj sukuria celesta, ¢ia skamba platas klasteriai, ku-

rie, tarsi langas, jrémina visa kita.

Karinyje Lo Spazio Inverso Sciarrino koncepcija remiasi siekiu isdéstyti garsines fi-

guras,erdvéje, o ne laike” Tai - ,erdvélaikiskos konstrukcijos” pavyzdys.

Pagal Jameso Buncho straipsnj Antiretorika Salvatore Sciarrino muzikoje,
camil.music.uiuc.edu

Italian composer Salvatore Sciarrino (b. 1947, Palermo) is considered one of
the leaders of advanced or avant-garde music in Europe. His music uses isolated
sonorities such as harmonics, other unusual methods of tone production, and
additional sounds that can be made with instruments such as tapping and key
clicking. In addition, it is characterized by artful and frequent use of silence as part
of the compositional structure, as well as frequent introduction, in a questioning
or confrontational way, of pre-existing music, including classical American popu-
lar song.

He was a very bright, inquisitive, and talented child; interested in painting and
other visual arts, he had moved to creating abstract works by the time he was
ten. However, at about that age he was strongly attracted to music and began
teaching himself music in 1959. He was guided in this by Antonino Titone, but
aside from some studies with Turi Belfiore in 1964, had no formal academic trai-
ning as a child.

Three years after starting his course of music self-teaching, a composition of his
was accepted for the 1962 Third Palermo New Music Week Festival. In 1968 his Qu-
artetto Il was played in Rome and his work Aka aka to was premiered in Palermo.
In 1969, he moved to Rome. There he entered the electronic music course taught
by Franco Evangelisti at the Accademia di Santa Cecilia.

His major compositional influence was Luigi Nono. In 1976, Sciarrino left Rome
for a teaching post in Milan, where he worked at the Conservatory until 1982. In
that year his success as a composer allowed him to cut back on his teaching work
and he moved to the remote Umbrian village of Citta di Castello. Nevertheless, he
continued to teach at Florence Conservatory, Palermo, and Bologna. In addition,
from 1978 to 1980 he was the Artistic Director of the Bologna Opera Theater. He
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has a series of stage works, such as Lohengrin (1984), that deconstruct well-known
stories and myths.
In 1977 he was impressed by the playing of flutist Roberto Fabbricciani and has
written numerous works for him, exploring increasingly tiny nuances of expres-
sion possible with the instrument.
Laurent Feneyrou has characterized Sciarrino’s music as evolving towards the
borderland of sound, suggesting “vast uninhabited spaces, especially the ocean
wastes, the confines of dream..”

Joseph Stevenson, www.allmusic.com

Lo spazio inverso / Inverse Space for flute, clarinet, violin, cello & celesta (1985)
Salvatore Sciarrino:“There [is] one thing without which no delight in sound makes
sense, and that is the intensity of silence.”
Lo Spazio Inverso is one of the composers Sei Quintetti. The primary materials
of the piece can be simply divided into three groups. The first of which consists
of the flute and clarinet. The clarinet figure is the breath of the piece, creating a
haunting stasis whose effect on the general atmosphere can hardly be overesti-
mated. The flute line contains no pitched figures whatsoever. It consists entirely of
extended techniques such as tongue-rams, jet whistles, etc.
The second grouping consists of the violin and cello, whose material - though
much more homogenous in terms of gesture and figure - is almost entirely com-
posed of harmonics. Though hardly able to challenge the stasis created by the
clarinet dyad ostinato, the strings serve to create a sense of progressiveness on
the surface.
The third grouping is reserved for the celesta alone. A consistent framing of the
flourish figure by large clusters emphasizes the windowing role that the celesta
plays, and proves it to be of more than superficial consequence.
In Lo Spazio Inverso Sciarrino applies the concept of placing musical gestures in
“space rather than in time”. This is an example of the “spatio-temporal design”.
After James Bunch, Anti-Rhetoric in the music of Salvatore Sciarrino,
camil.music.uiuc.edu

Vytauto Germanaviciaus (g. 1969) kiryba apima
kamerine, orkestrine, vokaline ir elektroakustine
muzika. Jo kompozicijoms budinga laisva stilisti-
ka, balansas tarp intuicijos ir naujyjy kompoziciniy
techniky, ypatingas démesys garso spalvai, naujy
atlikimo galimybiy paieskos.

Germanavicius baigé Lietuvos muzikos akademijos
muzikos magistro studijas prof. Juliaus Juzeliino
kompozicijos klaséje (1996) bei elektroninés muzi-
kos magistrantirg Millso koledze (JAV, 2005); taip
pat studijavo kompozicija pas Jonathang Harvey,
Alving Currana. Yra gaves Fulbright stipendija elek-
troninés muzikos ir jray technologijy studijoms
Millso koledze (2003), UNESCO-Aschberg stipendija karybiniam darbui Banffo
meny centre Kanadoje (2000), Elizabeth Mills Crothers apdovanojima uz kary-
ba Millso koledze (2005), Sero Williamo Glocko stipendijg dalyvauti Dartingtono
tarptautiniuose vasaros kursuose Jungtinéje Karalystéje (1996), Antraja premijg
tarptautiniame elektroakustinés muzikos konkurse Short Cuts: Beauty Vokietijoje
(2006), Atviros Lietuvos fondo stipendijas dalyvauti multikultdriniuose projek-
tuose Ukrainoje, Moldovoje, Mongolijoje, Kinijoje, Olandijoje. 2001 m. rezidavo
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Visbio tarptautiniame kompozitoriy centre Svedijoje. Buvo ISCM Lietuvos sekcijos
prezidentas (1998-2005), festivalio I$ arti meno vadovas (2001), 2007 m. skaité
paskaita Real Time Interaction with the Computer in Performance Azijos ir Ramiojo
vandenyno saliy konferencijoje ir festivalyje Velingtone (Naujoji Zelandija).
Kompozitoriaus karinius atlieka lietuviy ir uzsienio saliy atlikéjai — Cuarteto Latino-
americano (Meksika), Amstel Saxophone Quartet (Olandija), Stockholm Saxophone
Quartet (Svedija), Helikon Ensemble (Kanada), KammarensembleN (Svedija), Nacio-
nalinis simfoninis, Lietuvos kamerinis orkestrai ir kt. Kariniai skambéjo festivaliuo-
se Lietuvoje (Gaida, Jauna muzika, I$ arti, Thomo Manno festivalis, ISCM Pasaulio
muzikos dienos) ir uzsienyje: Kanadoje, JAV, Prancizijoje, Olandijoje, Honkonge,
Japonijoje, Meksikoje, Moldovoje, Mongolijoje, Lenkijoje, Ukrainoje, Rusijoje, To-
torijoje, Kinijoje, taip pat koncertuose Anglijoje, Austrijoje, Latvijoje ir kt.

Pagal www.mic.lt

TAN-GO fleitai, klarnetui, smuikui, violoncelei ir fortepijonui (2012)

Pirmasis karinio pavadinimo skiemuo tan reiskia senovés Kinijos karalyste. Antra-
sis go — senovés kiny zaidima akmenukais. O panaikinus bruksnj tarp $iy dviejy Zo-
dziy pavadinimas reiksty ir tango $oki. Sie trys momentai vienaip ar kitaip tarpu-
savyje susije ir atsispindi karinio partitdroje garsy, ritmikos bei kitokiais pavidalais.
Vytautas Germanavicius

Oeuvre of Vytautas Germanavicius (b.1969) includes music for chamber ensem-
bles, orchestra, choir, traditional instruments, electro-acoustic compositions. His
works are distinguished by unrestricted stylistic range, balance between intuition
and new compositional techniques, particular attention to the sound colour, and
search for new performing possibilities.
Germanavicius graduated from the Lithuanian Academy of Music with a BA and
MA in composition under Prof. Julius Juzelitinas (1996). In 2005 he received an
MFA in electronic music from Mills College, USA. He also studied composition
with Prof. Jonathan Harvey, Alvin Curran. He was the recipient of the Fulbright
Scholarship for electronic music and recording media studies at Mills College,
USA (2003), UNESCO-Aschberg Bursary for residence at the Banff Centre for
the Arts, Canada (2000), Elizabeth Mills Crothers Award in Composition from
Mills College, USA (2005), The Sir William Glock Scholarship to attend Darting-
ton International Summer Courses, UK (1996), 2nd Prize from the Zentrum fir
Kunst und Medientechnologie (ZKM) at the international competition for elec-
troacoustic music Short Cuts: Beauty, Germany (2006), numerous grants of the
Open Society Fund Lithuania (Soros Foundation) to participate in multicultural
projects in Ukraine, Moldova, Mongolia, China, and the Netherlands. In 2001
he was composer in residence at the Visby International Centre for Composers
(Sweden). Germanavicius was President of the Lithuanian Section of the ISCM in
1998-2005, and Artistic Director of the contemporary music festival I$ arti in 2001.
Participated with the lecture Real Time Interaction with the Computer in Performan-
ce at the Asia Pacific Conference & Festival in Wellington, New Zealand (2007).
Germanavicius’ works have been performed by prominent orchestras and en-
sembles from Lithuania and abroad, such as Cuarteto Latinoamericano (Mexico),
Amstel Saxophone Quartet (the Netherlands), Stockholm Saxophone Quartet
(Sweden), Helikon Ensemble (Canada), KammarensembleN (Sweden), Lithuanian
National Symphony Orchestra, Lithuanian Chamber Orchestra, among others. His
music is featured at the festivals as well as in concerts in Lithuania (Gaida, Jauna
muzika, I3 arti, Thomas Mann Festival, ISCM World Music Days) and world-wide.
After www.mic.lt
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TAN-GO for flute, clarinet, violin, violoncello and piano (2012)

The first syllable, tan, means China’s ancient kingdom. The second one, go, means
ancient Chinese game using tiny stones. If we remove the hyphen between the
two syllables, we have the word for the tango dance. These three aspects are in
certain ways interrelated and reflected in the score as tonal, rhythmic, and other
elements.

Vytautas Germanavicius

Georg Friedrich Haas (10 psl.)

Tria ex uno / Trys i$ vieno fleitai, klarnetui, musamiesiems, fortepijonui, smuikui
ir violoncelei (2001)
Tria ex uno $esiems instrumentams parasytas naudojant Josquino Desprez misiy
L’'homme armé super voces musicales antrosios Agnus Dei dalies muzika. Trim eta-
pais (aranzuoté - instrumentinis komentaras - laisvomis asociacijomis pagrjsta
nauja kompozicija) Haasas pateikia paraleles tarp savosios muzikinés kalbos ir
Desprez kompozicinés technikos.
Sekstetas pirma karta atliktas 2002 m. Miuncheno bienaléje - tarptautiniame
Siuolaikinio muzikinio teatro festivalyje. Véliau karinj yra groje Klangforum Wien,
Ensemble Recherche, Ensemble Modern ir kiti naujosios muzikos ansambliai.

Pagal www.universaledition.com

Georg Friedrich Haas (p. 12)

Tria ex uno for flute, clarinet, percussion, piano, violin and violoncello (2001)
Tria ex uno for six instruments refers to a movement by Josquin Desprez (Agnus
Dei Il from the Missa Lhomme armé super voces musicales). In three steps (arrange-
ment - commenting instrumentation - freely associative new composition), Haas
draws parallels between his musical idiom and the compositional techniques of
Josquin.
This sextet premiered at the Miinchener Biennale, the International Festival for
New Music Theatre. Since then, the piece has been performed by Klangforum
Wien, Ensemble Recherche, Ensemble Modern and other groups of contemporary
music.

After www.universaledition.com
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Spalio 20 d., sekmadienis, 19 val., Nacionaliné filharmonija
20 October, Sunday, 7 p. m., National Philharmonic Hall

LIETUVOS NACIONALINIS
SIMFONINIS ORKESTRAS /
LITHUANIAN NATIONAL
SYMPHONY ORCHESTRA

Dirigentas / Conductor Roland Freisitzer (Austrija / Austria)

Kari Kriikku (klarnetas, Suomija / clarinet, Finland)

ALBERTAS NAVICKAS
Cadenzae (premjera / premiére)

ONDREJ ADAMEK
Dusty Rusty Hush

RAMINTA SERKSNYTE
Ugnys / Fires (premjera Lietuvoje / premiére in Lithuania)

KALJA SAARIAHO
D’OM LE VRAI SENS
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|kurtas 1940 m. kompozitoriaus, dirigento ir pianisto Balio Dvariono iniciatyva, Lie-
tuvos nacionalinis simfoninis orkestras (LNSO) siandieng yra vienas brandziausiy
bei Zymiausiy Lietuvos orkestry. Interpretuodamas ir skleisdamas muzika jau septynis
desimtmecius, LNSO tapo nepakeic¢iamas Lietuvos muzikinio gyvenimo dalyvis ir na-
cionalinés kultaros puoselétojas.
96 asmeny orkestrui nuo 1964 m. vadovauja Sankt Peterburgo konservatorijos auklé-
tinis Juozas Domarkas. Kiti nuolatiniai orkestro dirigentai yra Robertas Servenikas ir
Modestas Pitrénas. LNSO repertuaro pagrinda sudaro klasikiné ir romantiné muzika,
pajvairinama ryskiomis XX a. partitaromis ir beveik visy lietuviy kompozitoriy sim-
foniniy opusy premjeromis. LNSO kasmet surengia apie 50 koncerty Nacionalinés
filharmonijos saléje ir kitose Lietuvos scenose, intensyviai gastroliuoja uzsienyje, pa-
sirodydamas zymiausiose daugelio Europos $aliy, taip pat Japonijos, Turkijos, Koréjos
koncerty salése bei festivaliy scenose, kaip kad Vienos Musikverein, Frankfurto Alte
Oper, Londono Barbican Center, Tokijo Metropolitan saléje; Slézvigo-Holsteino, Mas-
kvos Zvaigzdziy, Varsuvos rudens, Prahos pavasario ir kituose festivaliuose.
LNSO dirigenty sarase - tokios asmenybeés, kaip Jonas Aleksa, Saulius Sondeckis,
Vladimiras Fedosejevas, Mstislavas Rostropovicius, Krzysztofas Pendereckis, Kurtas
Masuras, Justus Frantzas, Cyrillas Diederichas, Neeme Jarvi ir daugelis kity. Su orkes-
tru yra pasirode solistai Montserrat Caballé, Jessye Norman, Sergejus Larinas, Violeta
Urmanaviciaté, Virgilijus Noreika, Algirdas Janutas; pianistai Emilis Gilelsas, Dmitrijus
Baskirovas, Danielis Pollackas, Mza Rubackyté, Petras Geniusas, smuikininkai Gido-
nas Kremeris, Leonidas Koganas, Vladimiras Spivakovas, Vilhelmas Cepinskis, violon-
celininkas Davidas Geringas, altistas Jurijus BaSmetas, ir daugeliu kity.
www.filharmonija.lt

Founded in 1940 by Lithuanian composer, conductor and pianist Balys Dvarionas,
the Lithuanian National Symphony Orchestra (LNSO) remains one of the most ex-
perienced and reputable symphony orchestras in Lithuania. Over seven decades of
its artistic development, the orchestra has played a vital role in the development of
national culture and musical life. A 96-piece orchestra currently consolidates the out-
standing forces of Lithuania’s finest musicians led by a graduate of the St. Petersburg
Conservatory, Prof. Juozas Domarkas, who has served as its Artistic Director and Chief
Conductor since 1964. Other regular conductors with the LNSO are Robertas Serveni-
kas and Modestas Pitrénas. The bulk of the LNSO's repertoire consists of classical and
romantic masterpieces spiced by the most innovative 20th-century scores and nearly
all the symphonic works written by Lithuanian composers. The LNSO plays around 50
concerts throughout the country a year, most of them in the Main Auditorium of the
Lithuanian National Philharmonic Hall in Vilnius. On its international tours each year,
the LNSO has repeatedly performed in most of the European countries, Japan and
Turkey, and in some of the world’s greatest concert halls and major festivals, including
the Musikverein in Vienna, the Alte Oper in Frankfurt, London’s Barbican Centre, To-
kyo Metropolitan Space, Schleswig-Holstein Festival, Stars of Moscow, Russian Winter,
Warsaw Autumn, Prague Spring and Ludwigsburg Festival.
The roster of conductors who led the LNSO includes historical figures and internatio-
nal celebrities, such as Jonas Aleksa, Saulius Sondeckis, Vladimir Fedoseyev, Mstislav
Rostropovich, Krzysztof Penderecki, Kurt Masur, Justus Frantz, Cyrill Diederich, Neeme
Jarvi, Christoph Spering and Richard Hickox. The Orchestra has partnered many great
instrumentalists and singers, such as Montserrat Caballé, Jessye Norman, Sergei Larin,
Violeta Urmana, Virgilijus Noreika, Algirdas Janutas; pianists Emil Gilels, Dmitri Bashki-
rov, Daniel Pollack, Miza Rubackyté and Petras Geniusas; violinists Gidon Kremer, Le-
onid Kogan, Vladimir Spivakov and Vilhelmas Cepinskis; cellist David Geringas, violist
Yuri Bashmet and many others.

www.filharmonija.lt
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Austry dirigentas ir kompozitorius Rolandas Frei-
sitzeris gimé 1973 m. Vienoje, taciau jo vaikysté
prabégo Maskvoje, Varsuvoje ir Keiptaune, kur jis
pradéjo mokytis muzikos ir groti fortepijonu. Siek
tiek pasimokes groti kontrabosu Vienos konserva-
torijoje, jis sugrjzo j Maskva ir émési kompozicijos
studijy pas Edisong Denisova ir Alfreda Schnittke.
Véliau kompozicija jam désté Avetas Terterianas ir
Faradjas Karaevas.

Kaip dirigentas debiutavo 1990 m. Baku, dirigavo
Azerbaidzano valstybiniam simfoniniam orkestrui.
Véliau prie dirigento pulto jam teko stovéti Rusijoje
(rengé programas su Maskvos filharmonijos, Oms-
ko filharmonijos ir Saratovo simfoniniu orkestrais, Maskvos Siuolaikinés muzikos
ansambliu ir kitais kolektyvais), Arménijoje (kaip kviestinis dirigentas dirbo su
Armeénijos filharmonijos orkestru), Azerbaidzane (jis yra nuolatinis kviestinis Azer-
baidzano valstybinio simfoninio orkestro dirigentas), Uzbekistane (su Sios Salies
Nacionaliniu simfoniniu orkestru) ir Gruzijoje (su Thilisio simfoniniu orkestru). Be
to, jis dirigavo Austrijoje (orkestrams Arpeggione, Wiener Sinfonietta ir Reconsil
Sinfonietta), Portugalijoje (Orquestra Metropolitana de Lisboa), Bulgarijoje (Sofijos
filharmonijos orkestrui), Svedijoje (Ostgéta Bldsarsymfoniker), Cekijoje (Czech Vir-
tuosi), JAV ir Piety Amerikoje.

1992 m. Freisitzeris jkaré Moscow Modern - pirmajj tarptautinj naujosios muzikos
festivalj Maskvoje - ir tapo jo vadovu. Po poros mety subiré The Moscow Orches-
tra, kurio vyriausiuoju dirigentu ir meno vadovu buvo iki 1999-yjy. Su Siuo kolek-
tyvu jrasé kompaktiniy ploksteliy, gastroliavo jvairiose Europos valstybése. Grjzes
i Austrijg (1999) daugiausia rengé Siuolaikinés muzikos programas, o 2002 m.
jsteigé naujosios muzikos ansamblj Ensemble Reconsil Vienna. Freisitzeris nuolat
kvieciamas dirbti su tokiais Siuolaikine muzika atliekanciais kolektyvais kaip Die
Reihe (Austrija), Studio New Music (Maskva), GAGEEGO! (Geteborgas) ir Kammaren-
sembleN (Stokholmas). Jis jau yra dirigaves daugiau kaip 300 pasauliniy premjery:
publikai buvo pristatomi jvairiausiy saliy kompozitoriy kariniai.

Freisitzeris reiskiasi ir kaip kompozitorius, iSleistas ne viena jo kariniy kompaktiné
plokstelé. ISskirtinés leidybos teisés priklauso Apoll-Edition (Viena).

Naujausia Freisitzerio iniciatyva — pirmasis festivalis Reconsil Exploring the World,
kuris vyks 2013 m. rugséjo 9-15 dienomis Vienoje.

www.rolandfreisitzer.com

Austrian conductor and composer Roland Freisitzer (b. 1973) was born in Vien-
na, but spent his childhood in Moscow, Warsaw and Cape Town, where he had
commenced his music studies with piano lessons. After a short spell at the Vienna
Conservatory studying double bass, he returned to Moscow again to study com-
position with Edison Denisov and Alfred Schnittke. Later, he also studied compo-
sition with Avet Terterian and Faradj Karaev.

In 1990, he conducted his first concert with the Azerbaijan State Symphony Or-
chestra in Baku, which led to conducting engagements throughout Russia (Mos-
cow Philharmonic, Omsk Philharmonic, Saratov Symphony Orchestra, Moscow
Ensemble for Contemporary Music and others), Armenia (guest conductor of
the Armenian Philharmonic Orchestra), Azerbaijan (permanent guest conductor
of the Azerbaijan State Symphony Orchestra), Uzbekistan (National Symphony
Orchestra of Uzbekistan) and Georgia (Tbilisi Symphony Orchestra). He also con-
ducted various orchestras in Austria (Arpeggione Chamber Orchestra, Wiener Sin-
fonietta, Reconsil Sinfonietta), Portugal (Orquestra Metropolitana de Lisboa), Bul-
garia (Sofia Philharmonic Orchestra), Sweden (Ostgéta Blasarsymfonikern), Czech
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Republic (Czech Virtuosi) as well as orchestras in the USA and South America.
In 1992, he founded and led the First International Festival for New Music in the
Russian capital, the Moscow Modern. In 1994, he founded The Moscow Orchestra,
which he led as principal conductor and artistic director until 1999. With this or-
chestra, he recorded numerous CD’s and led diverse tours to various European
countries. After his return to Austria in 1999, he has concentrated on conducting
mainly contemporary music, founding Ensemble Reconsil Vienna in 2002, which
has since then become one of Austria’s foremost ensembles for new music. He
regularly conducts other ensembles for new music, like Ensemble die Reihe (Aus-
tria), Studio New Music (Moscow), GAGEEGO! (Gothenburg) or Kammarensem-
bleN (Stockholm). Over the years, Roland Freisitzer has conducted more than 300
world premieres by composers from all over the world.
He divides his time between conducting and composing. Freisitzer’s works are
performed by the aforementioned ensembles, they are recorded on numerous
CD’s and are published exclusively by Apoll Edition Vienna.
He has founded the festival Reconsil Exploring the World, which will take place in
Vienna from 9to 15 of September 2013.

www.rolandfreisitzer.com

Kari Kriiku, klarnetas

.. Nepaprastai spalvingas olimpinio virtuoziskumo
atlikéjas... (The New York Times, 2010 m. vasaris) ,Pu-
blika Surmuliavo apimta nuostabos - klausytojams
teko pripazinti, kad jiems patiko vietomis pasiutiskai
disonansiskas karinys”. Pastaroji citata iS The New
Yorker (2010 m. kovas) rodo, kad Siam impozantis-
kam atlikéjui ne naujiena pakelti publikg ant kojy,
net jei repertuarg arba patj Karj Kriikku (g. 1960)
klausytojai girdi pirma sykj. Tg karta klarnetininkas
grojo Magnuso Lindbergo koncertg su Niujorko fil-
harmonijos simfoniniu orkestru Carnegie Hall saléje
: =2 diriguojant Alanui Gilbertui.

Siuolaikinés muzikos zvaigzdés Kaijos Saariaho D'OM LE VRAI SENS - vienas i$ nau-
jausiy kariniy, kurj grodamas Kriiku suzavéjo klausytojus. Sio opuso premjeros jau
jvyko su Suomijos radijo simfoniniu orkestru (dir. Sakaris Oramo), BBC simfoniniu
orkestru (dir. Davidas Robertsonas), Svedijos radijo simfoniniu orkestru ir Porto
nacionaliniu simfoniniu orkestru (dir. Johnas Storgardsas), Pranctzijos radijo sim-
foniniu orkestru (dir. Esa-Pekka Salonenas), o taip pat - su Vienos simfoniniu radijo
orkestru (dir. Cornelius Meisteris). Be to, 2011-2012 m. sezong premjeros skam-
béjo Vokietijoje su Leipcigo Gewandhauso orkestru (dir. Vladimiras Jurovskis) ir
Norvegijoje su Bergeno filharmonijos simfoniniu orkestru (dir. Juanjo Mena). Iki
siy mety pabaigos D'OM LE VRAI SENS dar isgirs JAV, Lenkijos, Lietuvos ir kity Saliy
publika.

Kriikku jgrotas Lindbergo Koncerto klarnetui jrasas 2006 m. buvo nominuotas
Gramophone apdovanojimui. Neseniai i$leista kompaktiné plokstelé ir su Saariaho
karinio jrasu: Kriikku groja su Suomijos radijo simfoniniu orkestru.

Naujg koncertg 2014-2015 m. sezonui specialiai klarnetininkui rasys koréjieté Un-
suk Chin.

Kriikku muzikinis iSradingumas ir siekis naujai pazvelgti j tradicinj atlikima tapo jo
spalvingos karjeros pamatu. Siandien jis ne tik solistas, bet ir kamerinio orkestro
Avanti! meno vadovas. Jo pasiekimus 2009 m. jvertino Siaurés 3aliy taryba, skyrusi
Kari Kriikku prestizinj Muzikos priza.

www.karikriikku.com
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Kari Kriiku, clarinet
“..a physically flamboyant player of Olympian virtuosity..."(The New York Times, Fe-
bruary 2010) “Afterward, there was a surprised buzz in the auditorium as listeners
confessed to loving a sometimes furiously dissonant piece”. As reported in the
New Yorker in March 2010 it is not an uncommon occurrence for this consumate
artist to bring his audience to its’ feet, even if the repertoire, or Kari Kriikku (b.
1960) himself, is being heard for the first time. On this occasion Kriikku performed
Magnus Lindberg’s concerto with the New York Philharmonic in Carnegie Hall un-
der the baton of Alan Gilbert.
A champion of contemporary music Kaija Saariaho’s D'OM LE VRAI SENS is the
most recent work with which Kriikku has since enchanted his audiences. Premie-
res have taken place with Finnish Radio Symphony (conducted by Sakari Ora-
mo), BBC Symphony Orchestra (cond. David Robertson), both the Swedish Radio
Symphony and Orquestra Nacional do Porto (cond. John Storgards), I'Orchestre
Philharmonique de Radio France (Esa-Pekka Salonen), and with the Vienna Symp-
hony Radio Orchestra (Cornelius Meister). Highlights during 2011-2012 season
included the German and Norwegian premieres with Leipzig Gewandhaus Or-
chestra under Vladimir Jurowski, and Bergen Philharmonic under Juanjo Mena
respectively. In December 2012, D'OM LE VRAI SENS receives its' USA premiere with
the New World Symphony Orchestra, in the orchestra’s new Frank Gehry designed
concert hall, under the baton of Susanna Malkki. He performs the Saariaho con-
certo at the Warsaw Autumn and Vilnius GAIDA contemporary music festival.
Lindberg’s Clarinet Concerto recording was nominated in the 2006 Gramophone
Awards and this impressive discography now boasts a fine recording of the Saa-
riaho work with Finnish Radio Symphony.
For the 2014/15 season Unsuk Chin is commissioned to write a concerto for Kari
Kriikku.
Kriikku's musical inventiveness and fresh attitude towards traditional performan-
ce have established for him a fascinating and versatile career, not only as a soloist
but also as Artistic Director of Avanti! Chamber Orchestra, all of which in June
2009 was further acknowledged as Kari Kriikku was announced recipient of the
prestigious Nordic Council Music Prize.

www.karikriikku.com

Alberto Navicko (g. 1986) muzikos kalba, skam-
béjimas ir estetika primena prancuziskos kultaros
formas (nuo impresionizmo iki prancizy muzikos
smarkiai paveikty autoriy, kaip kad Kaija Saariaho).
Jo giedros melancholijos muzika yra plastiska, pa-
steliné, niuansuota, perregimy faktary ir subtilios
dinamikos, specifinio akustinio kolorito; tai vieno
bavio muzika (ar tai baty kameriné miniatiara ar
opera), sklindanti tarsi aromatas ir lengvai svaigi-
nanti.

Navickas kompozicija Lietuvos muzikos ir teatro aka-
demijoje baigé 2009 m. (prof. Osvaldo Balakausko
klaséje). Tais pat metais baigé biochemijos studijas
Vilniaus universitete. 2007-2008 m. taip pat studijavo kompozicija Conservatoire
National Supérieur de Musique et de Danse Paryziuje, prof. Stefano Gervasoni klasé-
je. 2008 m. kompozitorius kartu su kolegomis is Naujosios operos akcijos kirybi-
nés grupés buvo apdovanotas uz geriausig sceninj karinj Lietuvos kompozitoriy
sajungos rengiamuose Mety kariniy rinkimuose; 2009 m. jis laiméjo pirmajj priza
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jaunyjy kompozitoriy chorinés muzikos konkurse Vox Juventutis. 2010 m. pradéjo
doktorantaros studijas Ecole des Hautes Etudes en Sciences Sociales ParyZiuje.
Navicko kdriniai atlikti daugelyje Siuolaikinés muzikos festivaliy Lietuvoje ir uz-
sienyje. Jis dalyvavo organizuojant Siuolaikinés muzikos festivalj Druskomanija,
muzikos laboratorijy tinklg Procesas, yra vienas i$ tarpdisciplininio meno kolekty-
vo Muzika yra labai svarbi jkaréjy.

www.mic.lt

Cadenzae / Kadencijos simfoniniam orkestrui (2012)

Cadenze (liet. ,kadencijos”) yra savoka, nurodanti j nykstamai mazg laiko tarpa,

kuomet nuskamba bet kokio muzikos karinio kadencinis kvartsekstakordas.
Albertas Navickas

Albertas Navickas’ (b. 1986) music - its idiom, sound and aesthetics - is reminis-
cent of forms of the French culture, from impressionism, to authors heavily influ-
enced by the French music, such as Kaija Saariaho. His music of serene melancho-
ly is supple, pastel, nuanced, formed of transparent textures and subtle dynamics,
with specific acoustic colouring; it is a music of a single state (be it a chamber
miniature or an opera), which spreads like an aroma and is slightly intoxicating.
Navickas studied composition with Osvaldas Balakauskas at the Lithuanian
Academy of Music and Theatre. In 2009 he graduated from the Academy (MA
in Composition) and the Vilnius University (BSc in Biochemistry). From 2007 to
2008 Navickas also studied composition at the Conservatoire National Supérieur
de Musique et de Danse de Paris with Stefano Gervasoni. In 2008 the composer
was awarded (together with his fellow composers from the New Opera Action
Festival) the prize for the best stage work at the annual Lithuanian Composers’
Union competition; in 2009 he won the first prize at the young composers’ com-
petition of choral music Vox Juventutis. In 2010 he started his PhD research on
genetic engineering and minimal music analysis at the Ecole des Hautes Etudes
en Sciences Sociales, Paris.
Navickas has participated in various music composition and performance works-
hops, his works have been performed in contemporary music festivals in Lithu-
ania and abroad. He has also participated in organising contemporary music fes-
tival Druskomanija, Music Laboratory Network The PROCESS (part of the Vilnius
European Capital of Culture 2009) and is one of the founders of interdisciplinary
performance movement Music Is Very Important.

www.mic.lt

Cadenzae for symphony orchestra (2012)
Cadenza is a notion which refers to a languishingly small particle of time when a
cadential six-four chord of any musical piece is heard.

Albertas Navickas
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Prahoje 1979 m. gimes Ondiejus Adamekas Ce-
kijos sostinés Muzikos akademijoje studijavo kom-
pozicija, o véliau mokslus tesé Paryziaus konser-
vatorijoje. Jis raso simfonine, kamerine, vokaline ir
elektroakustine muzika, bendradarbiauja su Siuolai-
kinio Sokio choreografais. 2002 m. balandj laiméjo
UNESCO stipendija kurti projekta Abila su Nairobio
(Kenija) Sokio trupe Gaara. Po dvejy mety jis Monre-
alyje dirbo su Nouvel Ensemble Moderne.

Uzsakymy rasyti muzika Adamekas gauna is jvairiy
renginiy organizatoriy: Viteno naujosios kamerinés
muzikos dieny, festivalio Agora (IRCAM, Paryzius),
Les Musique (GMEM, Marselis), Varsuvos rudens. Ka-
rinius uzsako ir zinomi kolektyvai: Klangforum Wien,
Orchestre National d'lle de France, Les Percussions de Strasbourg, Brandenburger
Sinfoniker ir Liucernos festivalio akademinis orkestras (premjera dirigavo Pierre’as
Boulezas). Be to, Adameko kompozicijas yra atlike Ensemble Intercontemporain,
kvartetas Diotima, Ensemble Orchestral Contemporain ir kiti kolektyvai.

Uz karyba kompozitorius yra pelnes ne vieng apdovanojima: Prix de Bourges (IMEB,
2003), Prix Métamorphoses (Belgija, 2002 ir 2004), taip pat Vengrijos radijo pirma-
ji priza (2004). 2006 m. jis buvo apdovanotas Antrojoje Brandenburgo bienaléje,
2009 m. atsiémé Hervé-Dugardi— SACEM priza, 0 2010 m. Lodzéje tapo Aleksandro
Tansmano vardo Didziojo prizo laureatu.

Adédmeko muzikinéje kalboje naujosios muzikos elementai persipina su transfor-
muota tolimy kultary (nuo Balio ir Naujosios Kaledonijos saly iki Japonijos ir An-
daldzijos) muzikine tradicija. Jo kariniuose muzikinés raiskos paprastumas dera su
kruopsciai iSpuoselétomis garso spalvomis.

ondrejadamek.com

Dusty Rusty Hush / Dulkina, apradijusi tyla simfoninam orkestrui (2007)
Sis orkestrui Brandenburger Sinfoniker paragytas karinys pelné priza Brandenbur-
go bienaléje. Kompozicija sumanyta atlikti Brandenburgo pramonés muziejuje
- buvusioje metalo liejykloje. Dvelkiacios praeitimi seno fabriko erdvés suteiké
stipry karybinj postamj. Didziulé gamykla, sklidina garsy, tvoskiancio karscio, kva-
py ir veiksmo, buvo uzdaryta per vieng naktj, nors joje dirbo daugybé darbininky.
Nelikus gamyklos siame Vokietijos regione smarkiai iSaugo nedarbas, Zzmonés pa-
sinéré j depresija ir alkoholj.
Milziniski jrengimai neaprépiamose gamyklos erdvése tapo skulptiromis-pabai-
somis - jy funkcijos visiskai pakito. Kazkada veike ir kéle baisy triukSma, dabar jie
nebyls ir sustinge, o fabrikas virto muziejumi.
Dusty Rusty Hush pradzioje — galingas jjungiamo agregato garsas, sukuriamas
daugybeés grubiy skambesiy, kurie iSgaunami ypatingais budais, pavyzdziui, jvai-
riai trinant musamuosius instrumentus ir variniams instrumentams grojant itin Ze-
muose arba aukstuose registruose. Po kurio laiko ,mechanizmas” ima veikti toly-
giai ir mes pajuntame skirtingty ,sukimosi greiciy” priespriesa (ji kuriama jvairiais
glissando, pakartojimais ir pan.). Garsy tankis vis auga, kol pasiekia prisotinimo
ribg. Tuomet,,mechanizmas" sustoja ir klausytojus uzgritina sunki tyla. Si tyla virs-
ta Saiziu klyksmu, jis toks intensyvus, kad atrodo esas tuscias.

Ondrej Addmek, www.warszawska-jesien.art.pl
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Ondiej Adamek (b. 1979 in Prague) studied composition at the Academy of Mu-
sic in Prague and at the Conservatory in Paris. He composes orchestral, chamber,
vocal and electro-acoustic music and he works with choreographers of contem-
porary dance. In April 2002 he was awarded a UNESCO grant for his collaboration
with the dance company Gaara in Nairobi. (Production: Abila). In 2004 he worked
with the Nouvel Ensemble Moderne in Montreal.
He has received numerous commissions for his compositions from important
festivals, such as the Wittener Tage fiir neue Kammermusik, Agora Festival (IRCAM,
Paris), Les Musique (GMEM, Marseille), Warsaw Autumn, and from ensembles, such
as the Klangforum Wien, Orchestre National d'lle de France, Les Percussions de Stras-
bourg, the Brandenburger Sinfoniker and the Lucerne Festival Academy Orchestra
(Premiere conducted by Pierre Boulez). His compositions have been performed
by the Ensemble Intercontemporain, Diotima Quartet, Ensemble Orchestral Contem-
porain and other groups.
His works have been acknowledged with various awards, such as the Prix de Bour-
ges (IMEB, 2003), the Prix Métamorphoses (Belgium 2002, 2004) and the First Prize
of Hungarian Radio (2004). In 2006 he received the 2nd Brandenburg Biennale
Prize and in 2009 the Prix Hervé-Dugardi - SACEM and in 2010 the Grand Prix of
Tansman (Lodz).
In his musical language Adamek combines elements of contemporary classical
music with transformed musical elements of distant cultures (from Bali and New
Caledonia to Japan and Andalusia). The simplicity of his musical expression cor-
responds in his works with thoroughly elaborate colours of sounds.
ondrejadamek.com

Dusty Rusty Hush for symphony orchestra (2007)
Composed for the Brandenburger Sinfoniker, this work was awarded with the
Brandenburg Biennale Prize. It has been conceived for an industrial museum: a
former steelworks in Brandenburg, Germany. It is the space itself of this ancient
factory that has provided inspiration, charged as it is with history. A major indus-
try, full of noise, heat, smells and activities of a large number of workers, was clo-
sed overnight. Following the closure, this region of Germany experienced some
serious unemployment, depression and alcoholism issues.
The huge machines of this vast space have become monstrous sculptures: their
role and function has completely changed. From a noisy activity they have moved
on to a silent immobility, transforming this former factory into a museum.
Dusty Rusty Hush opens with the heavy start of a large machine (with many bru-
tish sonorities obtained by specific articulation, such as rubbed percussions and
extreme registers in the brass). After a while, the‘mechanism’starts and we experi-
ence a juxtaposition of several ‘rotation speeds’ (aggregates, glissandi and repeti-
tions). Their accumulation leads to saturation. The ‘mechanism’stops and a heavy
silence falls. This ‘silence’ becomes a scream, so overcharged that it seems empty.
Ondrej Addmek, www.warszawska-jesien.art.pl

141



Ramintos Serksnytés (g. 1975) kiryboje emoci-
onali muzikiné kalba organiskai dera su racionalia
kariniy struktara, kuri remiasi harmonijos, ritmo ir
faktaros simetrija. Kiriniams budinga spalvinga ins-
trumentuoté, intensyvi ritmika, daugiasluoksné fak-
tara bei poliderminé harmonija.

Serkdnyté 2000 m. baigé Lietuvos muzikos ir teatro
akademijos kompozicijos magistrantira pas prof.
Osvalda Balakauska; taip pat stazavosi daugelyje
kompozitoriy kursy Europoje, kur lanké prof. Louiso
Andriesseno, Helmuto Lachenmanno, Pascalio Dusa-
pino ir kt. kompozicijos seminarus.

2008 m. pelné Lietuvos nacionaline kultros ir meno
premija. 2011 m. tapo kompozicijos konkurso Coup
de Coeur des Jeunes Musiciens (Monakas) laureate. 2005 ir 2011 m. jos kariniai Stiku-
rys bei Vasarvidzio giesmé tapo rekomenduojamais kariniais UNESCO organizuoja-
moje Tarptautinéje kompozitoriy tribanoje Vienoje. Kiti svarbesni apdovanojimai: |
vieta Juozo Gruodzio kompozitoriy konkurse (1995), dukart laiméti prizai uz kame-
rinj karinj Lietuvos kompozitoriy sajungos Geriausiy mety kariniy konkurse (2003 ir
2006), Auksinis scenos kryZius (kaip geriausiai mety teatro kompozitorei, 2005).

Kaip kompozitoré ir pianisté, atliekanti savo pacios karinius, Serk$nyté nuolat daly-
vauja Siuolaikinés muzikos renginiuose. Jos muzika, atliekama orkestro Kremerata
Baltica, Nacionalinio simfoninio orkestro, smuikininko Irvineso Arditti bei Arditti
kvarteto, Strasbiro musamuyjy ir kity muzikanty, skambéjo daugybéje saliy Euro-
poje, Azijoje, Siaurés ir Piety Amerikoje, Australijoje — tokiose salése kaip Vienos
Musikverein, Berlyno filharmonija, Linkolno centras (Niujorkas) ir kt. Serk$nytés k-
ryba pristatyta daugelyje festivaliy, tarp kuriy - ISCM Pasaulio naujosios muzikos
dienos (Zagrebas, Honkongas, Vilnius), Gaudeamus Music Week (Amsterdamas),
Klangspuren (Tirolis), Vilniaus festivalis, Gaida.

www.mic.lt

Ugnys simfoninam orkestrui (2010)
Kurdama $ig kompozicija, rémiausi keliais jkvépimo saltiniais. Pirmiausia, Zinodama,
kad ji bus atliekama prie$ Beethoveno V simfonija, pasirinkau kelis Sios simfonijos
motyvus, kurie tapo naujosios kompozicijos harmoninés plétros pagrindu. Taip pat
neapleido mintys apie lemtingas Beethoveno gyvenimo aplinkybes jam rasant V
simfonija (tarp kuriy stipréjantis kurtumas), kas paskatino rasyti dramatiska, vis di-
déjancios vidinés jtampos muzika. Kita vertus, Ugnys tesia mano simfoniniy kariniy
serija, kuriy pavadinimai susije su gamtos reiskiniais ir stichijomis (Aisbergas, Kalnai
migloje, Zara), nors ne maziau svarbios yra visos jmanomos $iy pavadinimy kelia-
mos asociacijos. Cia siekiau atskleisti jvairius ugnies ,veidus’, nuo tolimy artéjancios
negandos nuojauty iki prisikaupusios energijos sprogimy, parodyti spalvy ir formy
gausybe, atsirandancia i$ kaitimo, degimo ir lydymosi procesy. Tad kompozicija yra
pagrjsta nuolatiniu keliy pradiniy motyvy harmoniniu, ritminiu, faktariniu, tembri-
niu varijavimu ir plétojimu.
Karinys parasytas Bavarijos radijo simfoninio orkestro uzsakymu ir pirma karta at-
liktas 2012 m. geguzés 17 d. Miunchene, prestizinéje Herkules saléje, diriguojant uz-
sakymo iniciatoriui Marisui Jansonsui. Dirigento sumanytame kelerius metus trun-
kanc¢iame koncerty cikle — visos Beethoveno simfonijos, pries kurias suskambéty
po vieng siuolaikinio kompozitoriaus karinj. Anksciau tokius kariniy uzsakymus yra
gave kompozitoriai Rodionas S¢edrinas ir Jérgas Widmannas.

Raminta Serksnyté

42



In work of Raminta Serksnyté (b. 1975) emotional musical language seamlessly fits
together with rational structures which are based on symmetry of harmony, rhythm
and texture. Colourful instrumentation, intensive rhythm, multilayered texture and
polymodal harmony are all characteristic of her compositions.
Serk$nyté graduated from the Lithuanian Academy of Music and Theatre with MA in
composition under Prof. Osvaldas Balakauskas in 2000 she; she also attended nume-
rous masterclasses for composers in Europe, where she studied with Prof. Louis An-
driessen, Helmut Lachenmann, Pascal Dusapin, and others.
In 2008 Serkdnyté was awarded the Lithuanian National Arts and Culture Prize, the
highest artistic distinction in Lithuania. In 2011 she became laureate of the com-
position competition Coup de Coeur des Jeunes Musiciens (Monaco). In 2005 and
2011 her Vortex and Midsummer Song were selected as recommended works at the
UNESCO’s International Rostrum of Composers in Wien. Other important distinctions:
1st prize at the Juozas Gruodis Composers’ Competition (1995), two prizes for the best
chamber work of the year at the competitions organized by the Lithuanian Composers’
Union (2003 and 2006), recipient of the Gold Stage Cross, as the best theatre composer
of the year (2005), and finalist at the Gaudeamus competition (Amsterdam, 2005).
Serk$nyté regularly participates as a composer and pianist (performing her own pie-
ces) at the contemporary music events. Her compositions have been performed by
Kremerata Baltica, Lithuanian National Symphony Orchestra, violinist Irvine Arditti
and Arditti Quartet, Les Percussions de Strasbourg, and other musicians in numerous
countries of Europe, Asia, Americas and Australia, including such venues as Vienna
Musikverein, Berlin Philharmonie, Lincoln Center (New York), etc. Serkdnyté’s music
was featured by many festivals around the globe, among them ISCM World New Music
Days (Zagreb, Hong Kong, Vilnius), Gaudeamus Music Week (Amsterdam), Klangspu-
ren (Tyrol), Vilnius Festival, Gaida Festival (Vilnius).

www.mic.lt

Fires for symphony orchestra (2010)
Writing this piece, | tapped from several sources of inspiration. First of all, | knew that
my composition was to be performed prior to Beethoven's Fifth Symphony, and this is
why | decided to include several motives from that symphony. Eventually they became
the basis for harmonic development in my composition. | also kept thinking of the
fate-determining circumstances, including progressing deafness, which surrounded
Beethoven when he was writing his Fifth. This prompted me to write dramatic mu-
sic charged with ever-growing inner tension. On the other hand, Fires is yet another
example in the series of my orchestral works which all bear titles related to natural
phenomena and elemental forces, such as The Iceberg, Mountains in Haze, The Glow.
On the other hand, | find it important to follow all possible associations which those
titles imply. In my latest piece, | wanted to unveil different ‘faces’ of the fire, from distant
perception of approaching calamity to explosions of accumulated energy. | aimed at
revealing the multitude of colours and forms which appear during the processes of
heating, burning and melting. This is why the composition is based on a perpetual
variation and elaboration — harmonic, rhythmic, factural and timbral - of the several
initial motives.
The piece, commissioned by the Bavarian Radio Symphony Orchestra, premiered on
the 17th of May, 2012 at the Hercules Hall in Munich. The concert was conducted by
Maris Jansons who, in fact, is behind the whole idea. He proposed a series of concerts
over several years that should include all symphonies by Beethoven, preceded during
each performance by a piece written by a contemporary composer. The two of my
predecessors in this project were Rodion Shchedrin and Jorg Widmann.

Raminta Serksnyté
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Kaija Saariaho (g. 1952) - viena ryskiausiy kompo-
zitoriy ne tik tarp savo kartos Suomijos karéjy, bet
ir visoje XX a. pabaigos-XXI a. pradzios naujosios
muzikos panoramoje. I$ pradziy Meno ir dizaino uni-
versitete ji studijavo vaizduojamuosius menus, ta-
¢iau 1976 m. pasirinko kompozicijos studijas Jeano
Sibelijaus akademijoje (Paavo Heinineno kompozi-
cijos klaséje). 1980 m. gavusi kompozitorés diploma,
akademijoje liko dar metus. Véliau jstojo j Freiburgo
aukstaja muzikos mokykla, ¢ia iki 1983 m. mokesi
pas angla Briang Ferneyhough ir vokietj Klausg Hu-
berj. Tuo metu kai kurie ankstyvieji Saariaho kariniai
sulauké sékmeés, ryskiausi i$ jy — Verblendungen or-
kestrui ir jrasui (1984) ir minimalistinis Vers le blanc
(1982). Pastarajj karinj Saariaho parasé kompiuteriu, naudodama IRCAM sukurta
programine jranga. Sioje Paryziaus institucijoje ji mokési nuo 1982 m., gilindama-
si j kompiuterines technologijas ir jy taikyma kuriant muzika. Tais paciais metais
kompozitoré persikélé j Paryziy gyventi.

Devintojo desimtmecio viduryje jos kryba sulauké plataus pripazinimo ir Saaria-
ho pelné prestiziniy apdovanojimy: Kranichsteiner Prize (1986), Prix Italia (1988),
Ars Electronica (1989). Prasidéjus paskutiniajam XX a. deSimtmeciui jos kuriniai
émé vis dazniau skambeéti koncerty salése. Saariaho tapo viena i$ kompozitoriy,
rasanciy Siuolaikiniu, taciau ne perdém disonansisku stiliumi, kuris tapo gana po-
puliarus. Ji sulauké vis daugiau uzsakymuy, i$ kuriy svarbiausia tuo metu pateiké
Suomijos nacionalinis baletas (The Earth, 1991). Véliau daugel;j kariniy ji rasé kon-
kretiems atlikéjams ir kolektyvams: Graal Thédtre smuikui (1994) parasytas Gido-
nui Kremeriui, dainy ciklas Chateau de I'dme (1996) - sopranui Dawn Upshaw. Jos
pirmosios operos L'amour de loin premjera jvyko 2000 m. Zalcburgo festivalyje.
Tarp atlikéjy buvo Upshaw, dirigavo Kentas Nagano. Treciosios operos (Emilie)
premjera parengé Liono opera 2010 m.

Kaija Saariaho ir toliau pelno apdovanojimus uz karyba: 2001 m. ji pelné prizus
Vokietijoje ir Svedijoje, o0 2008-aisiais — JAV zurnalo Musical America priza kaip ge-
riausia mety kompozitoré. Jos kariniy yra jrasiusios Deutsche Grammophon, BIS,
Finlandia ir Ondine.

Pagal Roberta Cummingsa ir www.allmusic.com

D’OM LE VRAI SENS* klarnetui ir orkestrui (2010)
Karinys parasytas Kari Kriikku

Pagrindiné Sio karinio idéja susijusi su Sesiais zinomais viduramziy gobelenais
Dama su vienaragiu (La Dame a la Licorne). Jie eksponuojami Nacionaliniame vi-
duramziy muziejuje Paryziuje. Svarbiausia ¢ia - penkios juslés ir ,Sestasis pojutis”.
Atskiri SeSiy gobeleny pavadinimai atitinka Sesias karinio dalis: LOuie (Klausa), La
Vue (Regéjimas), L'Odorat (Uoslé), Le Toucher (Lytéjimas), Le Gout (Skonis), A mon
seul Désir (Ko geidzia mano siela). Mane ypac¢ sudomino vienas straipsnis apie
reikSmes, pasléptas Sestojo gobeleno pavadinimo raidése. Vienas galimy varianty
- D’OM LE VRAI SENS. Viduramziy pranctzy kalba $i frazé yra aliuzija ir j jausmus, ir
j tikraja Zmonijos egzistavimo prasme.

Atliekant Sig kompozicija solo grojantis klarnetininkas keicia savo vietg saléje. Pa-
grindiniai nurodymai, kuriuos galima modifikuoti priklausomai nuo salés, aprasyti
Zemiau.

Pirmoji dalis (L'Ouie). Klarnetininkas yra saléje, tarp publikos arba uz jos, atlikéjo
nesimato, girdisi tik instrumento garsas.

* Pavadinimas yra frazés A mon seul désir (Ko geidzia mano siela) anagrama.
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Antroji dalis (La Vue). Klarnetininkas eina scenos link.

Trecioji dalis (L'Odorat). Klarnetininkas groja stovédamas uz orkestro, jei reikia —
ant pakylos.

Ketvirtoji dalis (Le Toucher). Klarnetininkas pradeda groti uz orkestro, o po to eina
javanscena.

Penktoji dalis (Le Godt). Klarnetininkas sédi tarp orkestranty arba priesais juos, jei
reikia — ant pakylos.

Sestoji dalis (A mon seul désir). Klarnetininkas stovi prie3ais orkestra ir i$eina i$ sce-
nos. Smuiky partijos parasytos taip, kad ir visi kiti muzikantai gali pakilti i$ savo
viety ir iSeiti, jei to nori.

Karinys trunka mazdaug 25 minutes.

Kaija Saariaho

D’OM LE VRAI SENS sukurtas karinio premjera rengusio Suomijos radijo simfoni-
nio orkestro uzsakymu, bendradarbiaujant su Svedijos radijo simfoniniu orkestru,
Fundagao Casa da Musica, BBC ir Radio France. Premjera jvyko 2010 m. rugséjj Hel-
sinkio Finlandia saléje, diriguojant Sakari Oramo.

Kaija Saariaho (b. 1952) is not only among the most important Finnish compo-
sers of her time, but must be ranked as one of the leading composers of the late
twentieth and early twenty first centuries. She began studying visual arts at the
University of Art and Design. From 1976, she studies composition at the Sibe-
lius Academy with Paavo Heininen. She obtained a degree in composition from
the academy in 1980, but continued studies there for another year. Afterward,
she enrolled at the Musikhochschule in Freiburg, Germany, to study with British
composer Brian Ferneyhough and Germany'’s Klaus Huber. She was awarded a di-
ploma there in 1983. By this time, Saariaho was already turning out some of her
earliest works. The most noted efforts from this period include Verblendungen for
Orchestra and Tape (1984) and the minimalist piece Vers le blanc (1982). This latter
piece was composed with the use of a computer and software developed at the
Paris-based IRCAM, where she had begun extensive studies in 1982 in computer
techniques as they relate to musical composition. Saariaho had permanently relo-
cated to Paris that same year.
In the mid-1980s, Saariaho’s works began garnering much attention and she
received many prestigious awards, such as the Kranichsteiner Prize in 1986, the
Prix Italia in 1988, the Ars Electronica in 1989. By the early 1990s, her music was
beginning to appear with greater frequency on the concert stage. Saariaho had
become one of the few composers to write in a modern, though not particularly
dissonant, style who has achieved a good measure of popularity. Further com-
missions came to her, including an important one from the Finnish National Bal-
let (The Earth, 1991). Many of her compositions have been written specifically for
major artists or groups, as with the violin work she produced for Gidon Kremer
(Graal Thédtre, 1994), the song cycle for Dawn Upshaw (Chdteau de I'dme, 1996). In
August 2000 her first opera, Lamour de loin, which featured Upshaw and conduc-
tor Kent Nagano, was premiered at the Salzburg Festival. Her third opera, Emilie,
has been premiered in March 2010 at the Opéra de Lyon.
Saariaho also continues to collect prizes, including the German Kaske Prize and
the Swedish Rolf Schock Prize, both in 2001, and the Musical America Composer
of the Year 2008. Many of her works have been made available on a variety of
labels, including DG, BIS, Finlandia, and Ondine.

After Robert Cummings, www.allmusic.com
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D’OM LE VRAI SENS* for clarinet and orchestra (2010)
Written for Kari Kriikku

The general idea of this piece is based on the famous medieval tapestries called
La Dame a la Licorne (The Lady and the Unicorn), now exhibited at the Musée na-
tional du Moyen Age, Paris. The subject matter is the five senses and the ‘sixth
sense’ These six tapestries give their names to the six parts of the piece: L'Ouie
(Hearing), La Vue (Sight), L'Odorat (Smell), Le Toucher (Touch), Le Go(it (Taste), A
mon seul Désir (According to my desire alone). What interested me in particular
was an article about the meanings hidden in the letters of the name of the sixth
tapestry. One of these is D'om le vrai sens. This is medieval French and alludes both
to the senses and to the true meaning of humankind.

In this composition the solo clarinettist adopts different positions in the hall. The
general plan, to be adapted to suit different halls, is as follows:

Part I: L'Ouie: the clarinettist is somewhere in the hall, among the audience or be-
hind it, not to be seen, only heard.

Part II: La Vue: the clarinettist approaches the stage.

Part Ill: L'Odorat: the clarinettist plays behind the orchestra, on a podium if nee-
ded.

Part IV: Le Toucher: the clarinettist starts playing behind the orchestra and appro-
aches the front of the stage.

Part V: Le Godit: the clarinettist sits in the middle of the orchestra or in front, on a
podium if needed.

Part VI: A mon seul désir: the clarinettist stands in front of the orchestra and leaves
the stage. The violin parts have also been written so that the musicians can leave
their places, if wanted.

Duration: c. 25 minutes.

Kaija Saariaho

D'om le vrai sens was commissioned by The Finnish Radio Symphony Orchestra
- who gave the first performance in September 2010 in Finlandia Hall, Helsinki
conducted by Sakari Oramo. Other commissioning organisations included the
Swedish Radio Symphony Orchestra, Fundacao Casa da Musica, the BBC, and Ra-
dio France.

*The title is an anagram of A mon seul désir (According to my desire alone).
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Spalio 21 d., sekmadienis, 17 val., Sv. Kazimiero bazny¢ia
21 October, Sunday, 5 p. m., St. Casimir Church

TUOMAS PYRHONEN
(vargonai, Suomija / organ, Finland)

ONUTE NARBUTAITE
Ejimas j tylq / Road to Silence

JOHANNES FRITSCH
IX'99X

VYTAUTAS BACEVICIUS
Rayons cosmiques

RYTIS MAZULIS
Canon sumus

HORATIU RADULESCU
Christe eleison, op. 69



Suomiy vargonininkas Tuo-
mas Pyrhonenas (g. 1969)
studijavo Helsinkyje Jeano
Sibelijaus akademijos Baznyti-
nés muzikos fakultete (1988-
1996) pas Karj Jussila. Véliau
dvejus metus tobulinosi Stut-
garte pas Ludgerj Lohmannag,
lanké privacias Anderso Bon-
demano pamokas Stokholme
- gilinosi j improvizacijos var-
gonais subtilybes. Dalyvavo
jvairiuose meistriskumo kursuose Suomijoje ir uzsienyje. Pyrhénenas koncertavo
Vokietijoje, Vengrijoje, trijose Baltijos 3alyse, Rusijoje, Sveicarijoje, Danijoje, Italijo-
je, Norvegijoje ir Islandijoje. Jrasé tris kompaktines ploksteles. Naujausias jo jrasas
padarytas Rygos katedroje - Pyrhonenas atlieka Latvijos kompozitoriaus Peterio
Vasko karinius. Si kompaktiné plokstelé i3leista pernai birzel;.

Neturédamas jokiy iSankstiniy nusistatymy Pyrhdnenas drasiai imasi jvairaus re-
pertuaro ir koncertams rengia skirtingas programas. Jis yra vargonams transkriba-
ves orkestriniy ir fortepijoniniy kariniy. Atlikéjui jdomi Siuolaikiné ir pati naujau-
sia muzika: jo karybinéje biografijoje — ne viena pasauliné premjera. Kita vertus,
vargonininkas nepalieka nuosalyje ir klasikinio repertuaro. Tuomas Pyrhénenas
rengia kamerinés muzikos programas su dainininkais ir instrumentininkais.

Nuo 2002-yjy vasario Pyrhonenas yra Joensu parapijos vargonininkas. Jam yra
teke dirbti vargony déstytoju ir muzikos kritiku spaudoje. 2010 m. rudenj jis at-
naujino studijas Sibelijaus akademijoje ir siekia daktaro laipsnio.

Tuomas Pyrhonen (b. 1969) studied at church music department of the Sibelius
Academy, Helsinki, Finland between the years 1988 and 1996. His organ teacher
was Kari Jussila. Between 1996 and 1998 he studied in Germany, in Stuttgart with
a famed professor Ludger Lohmann obtaining his ‘Artistic final exam?.

Pyrhénen has also studied organ improvisation privately with Anders Bondeman
in Stockholm. And also he has taken part in numerous master classes at home
and abroad. Pyrhonen has performed as an organist in Germany, Hungary, all the
Baltic States, Russia, Switzerland, Denmark, Italy, Norway and Iceland. He has re-
corded three CDs the last of which recorded at the famous Riga cathedral organ
includes the organ works by a prominent Latvian composer Peteris Vasks. This CD
was released in June 2011.

Pyrhénen has without prejudices and actively expanded his repertoire and his ar-
tistic personality by playing so varied concert programs as possible. He has trans-
cribed orchestral and piano works for organ. Contemporary music and the very
newest music with world premieres is near to his heart but he does not forget the
basic repertoire either. He has also played a lot of chamber music as organist with
many singers and instrumentalists.

Pyrhénen has worked as a church musician in Joensuu parish since February
2002. He has also worked as an organ teacher and music critic in newspapers. He
began his further studies at the Sibelius Academy, Helsinki in a doctorate studies
program in autumn 2010.
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Onuté Narbutaité (g. 1956) - viena zymiausiy lie-
tuviy kompozitoriy. 1997 m. uz oratorija Centones
meae urbi (Skiautinys mano miestui) kompozitoré
pelné Lietuvos nacionaline premija. Jos simfoninis
oratorinis ciklas Tres Dei Matris symphoniae ir sim-
foniné kompozicija La barca buvo pripazinti geriau-
siais 2004 ir 2005 m simfoniniais kariniais Lietuvos
kompozitoriy sajungos rengiamame konkurse. Ge-
riausiu 2008 m. kariniu vokalinés chorinés muzikos
kategorijoje Siame konkurse iSrinktas Lapides, flores,
nomina et sidera. 2004 m. Melodija simfoniniam or-
kestrui (Simfonijos nr. 2 antroji dalis) iSrinkta pir-
muoju kariniu rekomenduojamy kariniy devintuke
51-ojoje Tarptautinéje kompozitoriy tribanoje Par-
yziuje. Narbutaité taip pat yra pelniusi Lietuvos meno karéjy asociacijos premi-
ja (2005), Vilniaus miesto savivaldybés Sv. Kristoforo apdovanojima (2008), kity
premijy.

Onutés Narbutaités kariniai nuolat skamba daugelyje koncerty ir festivaliy Lietu-
voje ir uzsienyje, jrasyti daugiau nei 30-tyje kompaktiniy ploksteliy, isleisty Lietu-
voje ir svetur, tarp jy — septyni autoriniai CD. 2006 m. isleista kompozitorés karybai
skirta Audronés ZiGraitytés monografija Skiautinys mano miestui.

Pasak vokieciy kritiko Albrechto Thiemanno:,Jos kiryba, rodos, gimsta apgaubta
intymaus kamerinés muzikos israiskos formy skaidrumo, taciau ji turi ir milzinisky
orkestro bei choro sudéciy perspektyva. Jtraukiantis poveikis, kylantis i$ Onutés
Narbutaités kariniy, susijes su retai pasitaikanciu, paradoksaliu vidiniu balansu:
jie skamba paprastai ir kartu sudétingai, asmeniskai ir universaliai, meditatyviai
ir analitiskai.’

Pagal www.mic.lt

Ejimas j tyla vargonams (1980)

Dvidesimtojo amziaus pabaiga iSskleidé muzikai didziojo virsmo - apokalipsés -
dimensija. Tarsi skausminga rauda ar Sauksmas pratriko pasaulio pabaigos, grid-
ties, zZlungancios civilizacijos vizijos, o jy iSraiska jkanijo naujoji religiné muzika,
dazniausiai patikéta vargonams. Viduramziy Dies irae tema jgauna nauja jéga
masy laikais.

Apokaliptinis ,prazaties” modernizmas prasideda jau ,atsilus” sovietmeciu: Onu-
tés Narbutaités Ejimas j tylg byloja dvi ,nesusilie¢iancias linijas” - tai grigaliskojo
choralo melodija ir brutalios ritmikos ,svetima“ jéga, iSstumianti j virSy destruk-
cijos $élsma, isvirstanti j faktaros gritciy lavinas (klasteriai, pasazai, grubus bosy
ritmo kalimas, liezuvélinio registro skvarba). Epochy sandira pasiglemzé rilkiskos
civilizacijos raidos tradicijas ir kuria naujus laiko santykius.

Pagal Juratés Landsbergytés

Apokaliptinis modernizmas sakralinéje vargony muzikoje, Menotyra, 2008, Nr. 1 (15)

Onuté Narbutaité (b. 1956) is one of the leading Lithuanian composers. In 1997
she was awarded the Lithuanian National Arts and Culture Prize for the orato-
rio Centones meae urbi. The composer was twice awarded the prizes for the best
symphonic work of the year (for Tres Dei Matris Symphoniae in 2004, and for La
barca in 2005) at the composers’ competitions organized by the Lithuanian Com-
posers’ Union. In 2008 she was awarded the prize for the best choral composition
(for Lapides, flores, nomina et sidera) at the same competition. In 2004, her Melody
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for symphony orchestra (second movement from Symphony No. 2) was ranked
first in the list of recommended works at the 51st International Rostrum of Com-
posers in Paris. She was also honoured with the prize of the Lithuanian Art Cre-
ators’ Association, the St. Christopher Prize of the Municipality of Vilnius (2008),
and other awards.
Narbutaité’s works are constantly performed at many concerts and festivals, they
are included in more than 30 CDs released in Lithuania and abroad, among them
seven CDs entirely of her music.
In 2006, a monograph by Audroné Ziaraityté, A Patchwork for My City, dedicated to
the composer was published.
The German musicologist Albrecht Thiemann has aptly noted that“the impact ge-
nerated by Onuté Narbutaité’s works is related with quite uncommon, paradoxical
inner balance: their sound is both simple and complex, personal and universal,
meditative and analytical”

After www.mic.lt

Road to Silence for organ (1980)
The end of the 20th century has unfurled against music the dimension of great
transformation, the apocalypse. The visions of the end of the world, disintegrati-
on, and the collapse of civilisation bursted out as sorrowful wail or scream being
epitomised by the new sacred music, often dedicated to organ. The medieval Dies
irae gains new powers nowadays.
The apocalyptic modernism of “doom” begins in the “warmer” days of Soviet rule.
Onuté Narbutaité’s Road to Silence speaks of the two “non-contiguous lines’, the
melody of the Gregorian chant and the “strange” power of brutal rhythmic which
forces the rage of deconstruction up to the surface and turns into factural avalan-
ches, such as clusters, passages, harsh beats of bass rhythm, penetration of ton-
gue register. The collision of epochs has swallowed the development traditions of
Rilke's civilisation and is now creating new relationship of times.
After The Apocalyptic Modernism in Sacred Music for Organ
by Jaraté Landsbergyte,

Menotyra, 2008, no. 1 (15)

Vokiec¢iy kompozitorius Johannesas Fritschas
(1941-2010) Kelne studijavo muzika, sociologija ir
filosofija. Tarp jo profesoriy buvo Berndas Aloisas
Zimmermannas ir Gottfriedas Michaelis Konigas.
Netrukus jis tapo Karlheinzo Stockhauseno ansam-
blio nariu - griezé altu. Siam instrumentui parasytas
ir pirmasis Fritscho karinys - Duetas altui, jo premje-
ra jvyko Vasaros kursy Darmstate metu (1962). Pats
Fritschas buvo vienas i$ leidyklos Feedback Studio
Kelne steigéjy (1970), Sig leidykla netrukus imta
vadinti ,pirmaja Vokietijos kompozitoriams skirta
leidykla” llgus metus (1984-2006) Fritschas buvo
Kelno muzikos ir $okio universiteto Kompozicijos

katedros profesorius.

Kompozitoriaus karybinis palikimas — mazdaug 130 kariniy: tai elektroniné ir ka-
meriné muzika, baletai, muzika teatro spektakliams ir kino filmams, kariniai var-
gonams, viena opera ir keli kariniai orkestrui.

Fritscho kompozicijose daznai naudojama i3 anksto jrasyta garsiné medziaga ir
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citatos i$ klasikinés bei populiariosios muzikos kariniy. Be to, jo kiryboje esama
improvizacijos elementy.

Karinio vargonams IX’ 99 X pavadinimas reiskia 1999 m. rugséjj ir spalj - laika, kai
jis buvo parasytas. Kompozicija dedikuota vargony virtuozui Bernhardui Haasui.
Svarbiausia karinio medziaga - greiti ostinato epizodai ir pauzés.

Tuomas Pyrhénen

Johannes Fritsch (1941-2010) was a German composer who studied music, so-
ciology and philosophy in Cologne with, amongst others Bernd Alois Zimmer-
mann and Gottfried Michael Konig. Soon after he played viola as a member of the
Stockhausen-Ensemble. The first composition Fritsch himself regards is Duet for
Viola performed at the Darmstadter Ferienkurse in 1962. In 1970 Fritsch was one
of the founders of the Feedback Studio of Cologne which was ‘the first German
composers’ publishing house. From 1984 to 2006 Johannes Fritsch was Professor
of Composition at the Cologne University of Music and Dance.

Johannes Fritsch’s production of compositions belongs approximately 130 works.
There are electronic works, chamber music, ballets, theatre and film music, organ
works, an opera and works for orchestra.

Fritsch’s compositions often include predetermined sound material and various
references to classical and popular music. And also his music includes improvisa-
tory elements.

Organ work IX’ 99 X originally refers to September and October in 1999 when it
was composed. It was written and dedicated to an organ virtuoso Bernhard Haas
and its main materials are quick ostinati and pauses.

Tuomas Pyrhénen

Vytautas Bacevicius (1905-1970) - vienas moder-
niausiy tarpukario Lietuvos kompozitoriy. Tai ,pir-
mas kompozitorius Lietuvoje, kuris nesa dabartinés
europietiskos muzikos kultaros orientacijg”, - 1932
m. zurnale Muzikos barai rasé Jeronimas Kacinskas.
Kaip ir Kacinsko, Bacevic¢iaus karyba priskiriama to
meto lietuviy muzikos avangardinei krypciai. 1932
m. kartu su kitais jis jsteigé Lietuvos muzikininky
progresisty draugijq. 1936 m. modernieji Lietuvos
kompozitoriai buvo priimti j Tarptautine Siuolaikinés
muzikos draugija (ISCM), o Sios draugijos Lietuvos
sekcijos vadovu tapo Bacevicius.

Vytautas Bacevicius gimé Lodzéje (Lenkija). Jo pir-
masis mokytojas buvo tévas Vincas, véliau Bacevicius studijavo Lodzés konser-
vatorijoje kompozicija pas Kazimierzg Sikorskj, Kazimierza Witkomirskj, mokesi
skambinti fortepijonu pas Heleng Kijerska, Antonj Dobkiewicziy ir Jézefg Turc-
zynskj. 1926 m. atvyko | Kaung, studijavo Kauno universitete (sesuo Grazyna
- véliau tapusi garsia smuikininke ir kompozitore — bei brolis Kestutis (Kiejstut)
liko Lenkijoje). 1927-1930 m. gyveno Paryziuje, studijavo filosofijg Sorbonos uni-
versitete, mokeési skambinti fortepijonu pas Santi Riera. 1928 m. gavo Paryziaus
rusy konservatorijos diploma. 1939 m. iSvyko koncertuoti j Piety Amerika, 1940
m. apsigyveno JAV. Désté Niujorko, Bruklino konservatorijose, Long Ailendo mu-
zikos institute, rasé straipsnius, skaité paskaitas. 1942 m. jkaré privacia fortepijono
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studija. Miré 1970 m. Niujorke.
Kaip pianistas, Bacevicius koncertavo Europos 3alyse, Piety ir Siaurés Amerikoje. |
lietuviy muzikos istorijg jis jéjo kaip pirmojo koncerto fortepijonui, vieno pirmy-
jy lietuvisky balety autorius. Skiriami ,lietuviskasis” (1927-1940), neoklasicistinis
(ketvirtasis ir penktasis desimtmeciai) ir ,kosminis” (Sestasis ir septintasis desim-
tmeciai) arba ,kosminés muzikos idéjos” Baceviciaus karybos laikotarpiai,

Pagal Judita Zukiene, www.mic.lt

Rayons cosmiques / Kosmoso spinduliai vargonams (1963)
Kosmoso spinduliai (op. 71) priklauso Baceviciaus paskutiniajam, ,kosminiam”
karybos laikotarpiui. Prie$ tai sukurta Vizijos op. 62, Kosminé simfonija Nr. 6 op.
66, Kosminé poema op. 65 fortepijonui. Kosminiy veikaly ciklu Bacevic¢ius noréjo
jrodyti Zzmogaus viduje esancig kosminio pasaulio idéjine begalybe - dvasios kos-
mosa ir jo neatspéjama pranasuma pries racionaliaja technologijos plétra. Sis nuo
seno zmonijos zinomas éjimas j dvasig, kurios kosmosas cia artimas senajai indy
filosofijai (prisiminkime Vyduna), iSvaduoja Zzmogy i$ uzdaro materialaus pasaulio
riby. Erdvés begalybé tampa pagrindine kompozitoriaus muzikos israiska. Tai -
absoliutus,nesvarumas’, atonalumas su daug centry, leitmotyviné plétoté, tarsi is
vagneriskos vedamujy [tony] sekos pasiekiant dvasine spalvos jtampa, ekspresio-
nistinis linearinis erdvés i$spinduliavimas.
Kosmoso spinduliuose vis daugiau reiskia pauzés erdvé, jsiklausymas j mikrolgste-
le, j atskiro garso ,atsitiktinuma’, ,Zybteléjima” tamsos erdvéje. Is visur leitmotyvi-
niai pabaigy stabteléjimai, tarsi begalés nuolat jvairuojanciy koduy, tarp kuriy jau
nerasi tikrosios...
Pagal Juratés Landsbergytés straipsnj

»Modernizmo daigai Vytauto Baceviciaus karyboje”,

Menotyra, 2003, Nr. 1 (30)

Vytautas Bacevicius (1905-1970) was among the leading Lithuanian composers
of the interwar period advocating modern composition techniques. He “is the first
Lithuanian composer, an exponent of the contemporary European music cultu-
re’, wrote another Lithuanian modernist Jeronimas Kacinskas in 1932. Similarly
to Kacinskas, Bacevicius’ music is ascribed to Lithuanian avant-garde of the time.
In 1932 together with his colleagues he founded The Society of Lithuanian Music
Progressists. In 1936 modern Lithuanian composers became the members of the
International Society for Contemporary Music (ISCM) with Bacevicius heading the
Lithuanian Section.

He was born in £6dz, Poland. His first guide in music was his father Vincas. Later
Vytautas Bacevicius studied composition under Kazimierz Sikorski and Kazimierz
Witkomirski, and piano under Helena Kijeriska, Antoni Dobkiewicz and Jozef
Turczynski at the £6dz Conservatoire. After graduating from the Conservatoire in
1926, he studied at the Kaunas University. His sister, Grazyna Bacewicz, a famous
Polish composer and violinist, remained in Poland together with his brother Kie-
jstut Bacewicz who was a pianist and pedagogue. In 1927-1930 Bacevicius lived
in Paris, where he studied philosophy at the Sorbonne University, and continued
piano studies with Santi Riera. In 1928 he took extern exams at the Russian Con-
servatoire in Paris. In 1939 he went on concert tour to South America, in 1940 he
settled in the USA. He taught at the New York and Brooklyn conservatoires, as
well as Long Island Music Institute, wrote articles and gave lectures. In 1942 he
established a private piano studio. Vytautas Bacevicius died in New York in 1970.
As a pianist Bacevicius performed in Europe, South and North America. He is cre-

53



dited for composing the first Lithuanian concerto for piano, and one of the first Li-
thuanian ballets. His creative life can be divided into three periods, the first being
“Lithuanian’, from 1927 to 1940, followed by the neo-classical (1930s and 1940s),
and the “cosmic period” which covers the fifties and sixties.

After Judita Zukiené, www.mic.lt

Rayons cosmiques for organ (1963)
This piece comes from the last, “cosmic’, period of Viytautas Bacevicius’ composi-
tion. It has been preceded by Visions, Cosmic Symphony no. 6, and Cosmic Poem
for piano. By writing “cosmic” compositions, Bacevicius aimed at proving the con-
ceptual infinity of the cosmic world inside every human, the cosmos of spirit and
its indeductable superiority against the rational technological development. The
humankind'’s ages-long ascension toward the spirit with the cosmos akin to the
ancient Indian philosophy - let us remember Vydinas here - frees a man from the
closed borders of the material world. The infinity of the space becomes the main
expression of the composer’s music which is the absolute “zero gravity”, the mul-
ti-centred atonality, the leitmotiv-based elaboration, as if reaching the spiritual
tension of colour with the help of Wagner’s lead-tone sequence, and the expres-
sionist linear irradiation of space.
In Rayons cosmiques, the space of pause gains more importance as well as liste-
ning to microcell or to the “accidentality” and “flash” of a separate sound in the
space of darkness. The leitmotival end-stoppages resemble multitudes of ever
varying codes that make the true ending impossible to detect.
After Sproutings of Modernism in Vytautas Bacevicius'Oeuvre
by Jaraté Landsbergyte,
Menotyra, 2003, no. 1 (30)

Rytis Mazulis (g. 1961) yra viena ryskiausiy figary
Lietuvos Siuolaikinéje muzikoje, atstovaujantis vadi-
namajai superminimalizmo krypciai, kai kartojimo
principai praturtinami jvairiomis avangardui artimo-
mis idéjomis. Kompozitorius patyré stiprig Conlono
Nancarrowo ir Giacinto Scelsi jtaka, raso radikalias
monistines kompozicijas remdamasis tik kanono
technika ir daznai pasitelkdamas kompiuterius.
Nors jo muzikoje esama Renesanso polifonijos relik-
ty, skambesio kompresija ji kartais artimesné rokui,
hiperdisonansiskumu ir mikrointervalika - Scelsi
kontempliacijoms, o formos pozitriu — milziniskoms
oparto kompozicijoms, kuriose eksponuojamos la-
bai létai ir nuosekliai kintancios konsteliacijos. R. Mazulio muzika turi gana rysky
laboratorinés kirybos atspalvj, taciau islaiko akademinio korektiskumo balansa.
2004 metais Rytis Mazulis pelné Lietuvos nacionaline premija.

Sariinas Nakas

Canon sumus vargonams (2006-2007)

Karinys parasytas Svedy kompozitoriy centro uzsakymu Visbio karybos namuose,
galvojant apie sunkiai sergantj drauga. Karinio pavadinimas kilo i$ Zinomos Bibli-
jos eilutés: ,Ar gyvename - VieSpaciui gyvename, ar mirStame - Viespaciui mirs-
tame. Taigi ar gyvename, ar mirstame, esame Vie$paties” (lot. Sive enim vivimus
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Domino vivimus sive morimur Domino morimur sive ergo vivimus sive morimur
Domini sumus - Rom 14, 8).,Pagalvojau, kad galéty bati toks pavadinimas Canon
sumus.”’
Paskirdamas Canon Sumus Sergejaus Michailovo atminimui, Mazulis pasirinko sa-
kralios auros instrumentg — vargonus, taciau is jy begaliniy garsiniy ir tembriniy
resursy - tik viena garsa, tiksliau — viena nata zymima klasterj. Sio karinio ritmo
idéja galima susieti su tarsi per didinamajj stikla gerokai isdidintu O. Messiaeno
pridétosios vertés ritmu. Viena vertus, tai tarsi mechaniskai ilginamos ir trumpi-
namos struktaros, kita vertus, jy isdéstymas veidrodinio kanono bidu tarp balsy
sukuria atsvaros, darnos, visuotinumo israiska (esame Viespaties).
Mazulis pasirinko matematinj modelj, kur vienos eilutés 30 ketvirtiniy trunka 10
sekundziy, o atitinkamai 30 karinio eilu¢iy - 5 minutes. Canon Sumus gali bati
vertinamas kaip ypac ryskios simetrijos karinys: simetrijos principas islaikytas tiek
kairés ir desinés pusés koordinaciy atzvilgiu, tiek nuo karinio pradzios iki pabai-
gos. Garsiniai iStekliai yra visa laikg vienodi. Toks polinkis j statika s karinj siety su
apeigine muzika.
Pagal Ratos Gaidamaviciateés straipsnj
»Minimalizmo jtaka pominimalistinio laikotarpio lietuviy muzikai’,
Menotyra, 2010, nr. 3 (17)

Rytis Mazulis (b. 1961) is one of the most distinctive Lithuanian composers, re-
presenting super-minimalist trend in Lithuanian music, taking into account alwa-
ys the same repetitive principles, supplemented with new ideas close to various
avant-garde techniques. Having felt the strong influence of Conlon Nancarrow’s
and Giacinto Scelsi’'s concepts, he writes radical monistic compositions, based
only on a canon technique, and frequently using computers. Though there are
relics of Renaissance polyphony in his music, in its compressed sound it is some-
times more akin to rock; in its hyper— dissonance and microintervals - to Scelsi’s
contemplations; and with regard to its form - to gigantic op art compositions,
exhibiting very slowly and consecutively alternating constellations. Mazulis’ mu-
sic bears a fairly distinctive mark of laboratory work, though it does maintain a
balance of academic correctness.
In 2004 he was awarded the Lithuanian National Prize.

Saranas Nakas

Canon Sumus for organ (2006-2007)

“The composition was commissioned by the Swedish Composers’ Centre in Visby.
Writing it, | could not stop thinking about a friend of mine who was seriously ill.
The title of the piece is related to the line from the Holy Bible, Sive enim vivimus
Domino vivimus sive morimur Domino morimur sive ergo vivimus sive morimur Do-
mini sumus (Romans 14:8) which means “For if we live, we live to the Lord, and if
we die, we die to the Lord. So then, whether we live or whether we die, we are the
Lord’s” It occurred to me that the composition can be titled Canon sumus.”

By dedicating Canon sumus to his friend Sergei Mikhailov, Rytis Mazulis has cho-
sen an instrument of sacred aura, the organ. However, he employs just one tone
or, rather, a cluster denoted by one note, out of the infinite tonal and timbral re-
sources of the organ. The rhythmical idea of the piece can be tied to Messiaen’s
value-added rhythm as if enlarged through the magnifying glass. On the one
hand, structures are mechanically shortened and prolonged, on the other hand,
they are placed in the manner of the mirror-canon between voices thus creating
an expression of counterbalance, harmony, and plenitude (we are the Lord’s).
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Mazulis has chosen a mathematic model where 30 quarter-notes in one line last

for ten seconds, while the 30 lines of the piece take five minutes. Canon Sumus

can be regarded as a composition of particularly pronounced symmetry as the

principle of balance is seen in relation to both left-side and right-side coordinates

as well as from beginning to end. Tonal resources remain unchanged throughout.
This type of addiction to static relates this piece to ritual music.

After The Influence of Minimalism to the Lithuanian Post-minimalist Music

by Ruta Gaidamaviciaté,

Menotyra, 2010, no. 3 (17)

Rumunas Horatio Radulescu (1942-2008) gimta-
jame Bukareste studijavo smuikg ir kompozicija.
Baiges mokslus iSvaziavo gyventi j uzsien; ir jsikaré
Paryziuje. Cia jis paraé Credo - devynioms violon¢e-
léms skirtg vieng pirmyjy savo kompozicijy, kurioje
bene pirma kartg panaudojo spektrinés muzikos
kdrimo technologijas. Astuntojo deSimtmecio pra-
dzioje jis tobulinosi Darmstato vasaros kursuose, o
mokydamasis Paryziuje pas Olivier Messiaena nusi-
pelné jo démesio: Messiaenas vadino Radulescu vie-
nu perspektyviausiy jauny kompozitoriy. Astuntojo
desimtmecio pradzZioje Radulescu kiryba émé vis
dazniau skambéti naujosios muzikos festivaliuose.
Dalis jo kariniy skirta nejprastoms atlikéjy sudétims, pavyzdziui, devyniems orkes-
trams, keturiolikai identisky balsy, 61 spektriniam gongui ir solistams. Devintojo
desimtmecio viduryje Radulescu persikélé gyventi j Freiburga (Vokietija). Jo nau-
dojamos spektrinés muzikos technologijos skiriasi nuo Gérard’o Grisey ir Tristano
Murailio metody. Radulescu démesio centre buvo harmonijos spektro tyrinéjimai.

Karinj vargonams Christe eleison (op. 69) 1985 m. uzsaké festivalis Tarptautinés
muzikos dienos Spejerio katedroje. Sioje katedroje jvyko ir Christe eleison premjera,
vargonavo Leo Krameris. Karinys prasideda penkiabalse polifonija, pagrjsta sime-
triskai isdéstytomis grynosiomis kvintomis ir mazosiomis tercijomis. Sioje poli-
foninéje faktaroje kiekvienas balsas pulsuoja vienoda trukme laikydamasis ratu
besusukancio ritmo: 3-4-7-11-18.

Tuomas Pyrhénen

Horatio Radulescu (1942-2008) studied violin and composition in his native Bu-
charest. Upon graduation Radulescu moved to West and settled in Paris. One of
the first works Credo for nine cellos he composed in Paris actually was at the same
time was the first work to employ his spectral techniques. In the early 1970's he
attended classes of Darmstadter Ferienkurse. He studied also with Olivier Mes-
siaen who considered Radulescu one of the most promising young musicians of
our time. From the early 1970’s his works began to be performed at the important
new music festivals. Radulescu has composed a lot of music for unusual combina-
tions such as for nine orchestras, for 14 identical voices and for 61 spectral gongs
and soloists.

In the middle of 1980’s he moved to Freiburg, Germany. His spectral technique is
however different from Gérard Grisey and Tristan Murail. Central to Radulescu was
an exploration of the harmonic spectrum.
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Organ work Christe eleison, op. 69 has been commissioned in 1985 by the Inter-
national Music Days Dom zu Speyer. This work was premiered by Leo Kramer in
1986 at the Speyer Cathedral. According to the composer, the work begins with
a five-part polyphony on a symmetric modus of perfect fifths and minor thirds.
Within this polyphony each voice is pulsating its constant duration in a ringmo-
dulated rhythm 3-4-7-11-18.

Tuomas Pyrhénen
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DANZA PREPARATA

John Cage | Rui Horta

Siuolaikinio $okio ir gyvos muzikos spektaklis
A performance of modern dance and live music

Rui Horta (choreografija, scenografija, Sviesy dizainas, Portugalija / choreography,
set and light design, Portugal)

Silvia Bertoncelli (Sokéja, Italija / dancer, Italy)

Rolf Hind (fortepijonas, Jungtiné Karalysté / piano, United Kingdom)

Ricardo Preto (kostiumai, Portugalija / costumes, Portugal)

JOHN CAGE
Sonatos ir interliudai / Sonatas and Interludes

TR— -

Siais metais visame pasaulyje pazymimas vieno jtakingiausiy XX a. muzikos karéjy
Johno Cage‘o Simtmetis. Ta proga festivalis GAIDA 2012 pristato nauja tarptautinj
projekta — Zymaus portugaly choreografo Rui Hortos sukurta Siuolaikinio Sokio
ir gyvos muzikos spektaklj pagal Cage’o Sonatas ir interliudus preparuotam for-
tepijonui.

This year, the world of music celebrates John Cage’s centennial anniversary. As
a tribute to this outstanding composer of the 20th century, the GAIDA FESTIVAL
2012 presents an international project featuring modern dance and live music.
The performance, based on Sonatas and Interludes for the prepared piano by
John Cage, has been staged by the Portuguese choreographer Rui Horta.

Projekto koprodiuseriai / The project has been co-produced by: Casa da Musica (Porto, Por-
tugalija / Porto, Portugal), Foundation Gulbenkian (Lisabona, Portugalija / Lisbon, Portugal),
Salzburg Bienale (Austrija / Austria), KunstFestSpiele Herrenhduser (Hanoveris, Vokietija / Han-
nover, Germany), Festival Musica Strasbourg (Prancizija / France), Festival RomaEuropa (ltalija
/ Italy), Réseau Vareése (Europos Komisijos kultiros programos remiamas Europos $iuolaikinés
muzikos karybos ir sklaidos tinklas / The European network for creation and dissemination
of contemporary music, supported by the Culture Programme of the European Commission)

R, E S EAU Projektas jgyvendinamas su Réseau Varése, remiamo Europos Komisijos programos,,Kultdra’, parama.
VARESEFE Withthe support of the Réseau Varése subsidized by the Culture Programme of the European Commission.
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Rui Horta gimé Lisabonoje, sulaukes septyniolikos
pradéjo Sokéjo karjera Gulbenkiano baleto trupéje.
Véliau desimt mety gyveno Niujorke, kur toliau stu-
dijavo, Soko ir pats mokeé siuolaikinio Sokio. Grjzes j
Portugalijg tapo viena ryskiausiy figary, padéjusiy
sioje salyje iSugdyti nauja Sokeéjy ir choreografy kar-
ta. 1990 m. Rui Horta persikélé gyventi j Frankfurty
- $io miesto meninés karybos centras Kiinstlerhaus
Mousonturm jam pasillé jsteigti Sokio trupe SOAP.
Su Sios trupés sokéjais jis sukaré kelis projektus,
kurie véliau apkeliavo daugybe pasaulio 3aliy ir dau-
giau kaip desimt mety buvo rodomi prestiziskiau-
siuose festivaliuose bei zymiausiy teatry scenose:
Joyce (Niujorkas), Hebbel (Berlynas), The Harbour Front (Torontas), The Spyral Hall
(Tokijas), La Maison de la Dance (Lionas), Théatre de la Ville (ParyZius).

Uz karybine veikla Rui Horta pelné ne vieng garbinga apdovanojima - Banjolés
(pranc. Bagnolet) choreografijos konkurso Didjjj priza, Vokietijos prodiuseriy prizq
ir kt. Mokyti Sokio jj kvieté zinomos Europos Sokio mokyklos, tokios kaip Rudolfo
Labano Sokio centras Londone, Paryziaus nacionaliné konservatorija ir Liono na-
cionaliné konservatorija. 2000 m. Rui Horta dar karta grjzo j gimtajg Portugalija ir
Montemoro Novo mieste, sename XVI a. vienuolyno pastate, jkaré tarpdalykinj
karybiniy iniciatyvy centrg O Espaco do Tempo, kuris netrukus isaugo j produk-
tyviausia meninés karybos citadele visoje Portugalijoje. Rui Hortos sukurti pro-
jektai ir Siandien rodomi jvairiose Salyse, | savo repertuarg juos jtraukia Zinomos
$okio trupés: Kulbergo baletas (Svedija), Nyderlandy $okio teatras Il, Zenevos di-
dziojo teatro baletas, Marselio operos baletas, Gulbenkiano baletas (Portugalija),
Skotijos $okio teatras, Random Dance (Jungtiné Karalysté), Islandijos $okio trupeé,
Geteborgo operos baletas ir kt. Be to, Rui Horta kuria Sviesy dizaing, yra aktyvus
scenografas ir operos rezisierius. Jis rezisavo lgorio Stravinskio Palaidino Zygius
(Bazelio teatre), Johno Adamso Zydintj medj (uzsakovas - Gulbenkiano fondas),
Luiso Tinoco Nuspalvink mane (uzsakovas - Culturgest). Porto miesto Muzikos na-
mams jis kartu su Remix Ensemble ir Peteriu Rundeliu sukaré Johno Cage’o atmini-
mui skirtg projekta +4'33”".

Born in Lisbon, Rui Horta began his dance studies at the age of 17 at Gulbenkian
Ballet. He studied, danced and taught contemporary dance in New York, a city
where he lived for 10 years, having than returned to Portugal where he was a
leading force in the development of a new generation of Portuguese dancers and
choreographers. In 1990 he was invited to start SOAP, a residence company at
the Kunstlerhaus Mousonturm in Frankfurt. With SOAP he has created work that
toured extensively all over the world at the most important theatres and festivals
such as the Joyce in New York, the Hebbel in Berlin, the Harbour Front in Toronto,
the Spyral Hall in Tokio, La Maison de la Dance in Lyon or the Théatre de la Ville in
Paris, that has presented and co-produced his work for over a decade.

He was awarded prizes such as the Grand Prix du Concours de Bagnolet, the
German Producers Prize, etc. As a teacher he was a guest in some of the most
important schools in Europe such as The Laban Centre, the Conservatoire Natio-
nal de Paris, the Conservatoire National de Lyon. In 2000 he returned to Portugal
(Montemor-o-Novo), where he established a cross-disciplinary research and resi-
dent center, O Espaco do Tempo, in an old monastery of the 16th century, today
a main production art center in his country. His pieces continue to tour regularly
in the international dance circuit and has a free lance they are in the repertoire of
renowned dance companies such as the Cullberg Ballet, the Netherlands Dance
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Theatre Il, the Ballet du Grand Théatre de Genéve, le Ballet de 'Opéra de Marseille,
the Gulbenkian Ballet, the Scotish Dance Theatre, Random Dance, Icelandic Dan-
ce Company, Opera Ballet Gottenburg, etc. Rui Horta is also a very active light, set
designer, as well as opera director, having staged works such as Stravinsky’s Rakes
Progess at Theater Basel, John Adams Flowering Tree at the Gulbenkian Foundati-
on, Luis Tinoco Paint Me at Culturgest and a collaboration with Casa da Musica in
+ 4'33” with Remix Ensemble and Peter Rundel (tribute to John Cage).

John Cage (6 psl.)

Sonatos ir interliudai (1946-1948) - geriausiai zinomas Johno Cage'o karinys
preparuotam fortepijonui. Cia Cage'as pateikia savita pamatiniy emocijy pagal
indiskaja tradicija interpretacija. Tai, kas didvyriska, erotiska, kelia nuostabg ir su-
kelig juoka , yra keturios Sviesiosios nuotaikos. Liadesys, baimé, pyktis, pasislyks-
téjimas - keturios tamsiosios emocijos. Visos kartu jos veda j ramybe. Tai pirmasis
karinys, kuriame kompozitorius pasitelké induizmo filosofijg. RaSydamas Sonatas
ir interliudus jis skaité indy meno istoriko ir kritiko Anando K. Coomaraswamio
darbus.
Ritminés struktaros pozitriu dauguma sonaty (I-VIII ir XII-XVI) yra AABB for-
mos, nors $iy daliy proporcijos skiriasi. Pirmuosiuose dviejuose interliuduose
struktariniy pasikartojimy néra. Dviejuose paskutiniuose interliuduose ir trijose
sonatose (IX, X ir XI) yra preliudas, interliudas ir postliudas. Sonatos ir interliudai
iSdélioti tokia tvarka: keturios sonatos (I-1V), pirmasis interliudas, keturios so-
natos (V-VIII), antrasis interliudas, treciasis interliudas, keturios sonatos (IX-XII),
ketvirtasis interliudas, keturios sonatos (XIlI-XVI). Keturioliktoji ir penkioliktoji so-
natos suporuotos ir pavadintos Gemini (Dvyniai) - taip pat, kaip JAV skulptoriaus
Richardo Lippoldo kirinys. Fortepijono preparavimo procedira gana sudétinga
ir trunka 2-3 valandas. IS viso preparuojamos 45 naty stygos: naudojami jvairGs
varztai, 15 gumos gabaléliy, 4 plastmasés gabaléliai, 6 verzlés ir vienas trintukas.
Atliekant karinj pastaraisiais metais linkstama rinktis mazesnj saloninj fortepijona,
o ne didjjj koncertinj rojalj. Manoma, kad ir pats Cage’as raSydamas Sonatas ir in-
terliudus naudojosi mazesniu kabinetiniu instrumentu.

www.johncage.info

John Cage (p. 8)

The Sonatas and Interludes (1946-1948) are John Cage’s prepared piano master-
work. In the composition John Cage expresses his interpretation of the permanent
emotions of Indian tradition: The Heroic, the Erotic, the Wondrous, the Comic (the
four light moods), Sorrow, Fear, Anger, the Odious (the four dark moods) and their
common tendency toward tranquillity. It was John Cage’s first composition using
Hindu philosophy and he composed the Sonatas and Interludes in a period of
reading the works of the Indian art historian and critic Ananda K. Coomaraswamy.
Sonatas | through VIII and XII through XVI are written in AABB rhythmic struc-
ture, using varying proportions. The first two interludes have no structural re-
petitions. The last two interludes as well as Sonatas IX, X and XI have a prelude,
interlude and postlude. The order of the Sonatas and Interludes is as follows:
Sonatas |-1V; First Interlude; Sonatas V-VIII; Second Interlude; Third Interlude;
Sonatas IX-XIl, Fourth Interlude; Sonatas XIlI-XVI. Sonatas XIV and XV are pai-
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red together under the name “Gemini’, after the work of Richard Lippold, an
American sculptor. The preparation of the piano is quite elaborate and takes
between 2 to 3 hours. A total of 45 notes are prepared, mainly by using screws
and bolts, plus 15 pieces of rubber, 4 pieces of plastic, 6 nuts and one eraser.
In the last few years there has been a tendency to perform the work on a smaller
piano, instead of concert grand piano. The reason for this is that John Cage proba-
bly wrote the work on his own, smaller piano.

www.johncage.info

Sokéja Silvia Bertoncelli baleto ir iuolaikinio $okio
mokési Veronoje, Briuselyje ir Paryziuje, 2002 m. ji
studijavo Venecijos akademijoje Isola Danza, kuriai
vadovavo Carolyn Carlson. Mokydamasi ir véliau
Silvia Bertoncelli Soko jvairiose trupése: Compagnia
Naturalis Labor, Compagnia Ersiliadanza, Compagnia
Arearea, Compagnia Lubbert Das, Cie Blicke, Compa-
gnia Abbondanza Bertoni. | Rui Hortos trupe ji atéjo
2009 m., kai buvo statomas spektaklis As lagrimas
de Saladino (Saladino asaros). Nuo 2003 m. jvairiose
Salyse Bertoncelli dirba ir kaip choreografé. Sioje sri-
tyje ji pelné reikSmingy tarptautiniy apdovanojimy
- festivalio Percorsi d’Autore (Karéjy keliai) Venecijo-
je prizg ir festivalio Oriente-Occidente (Rytai-Vakarai) metu vykusio choreografy
konkurso prizg Rovereto mieste (Italija).

Silvia Bertoncelli got her training in ballet and contemporary dance in Verona,
Bruxelles and Paris. In 2002 she enrolled at the dancer’s education of the Academy
Isola Danza in Venice, directed by Carolyn Carlson. She danced in various compa-
nies: Compagnia Naturalis Labor, Compagnia Ersiliadanza, Compagnia Arearea,
Compagnia Lubbert Das, Cie Blicke, Compagnia Abbondanza Bertoni. In 2009 she
began dancing for the Rui Horta Dance Company in the production As lagrimas
de Saladino. Since 2003 she has presented her works as a choreographer as well
as a dancer winning internationally acclaimed awards, such as: Festival Percorsi
dAutore in Venice and at the Choreographic Contest in Rovereto during the Fes-
tival Oriente-Occidente.

Jau daugiau kaip ketvirtj amziaus Rolfas Hindas ste-
bina meno pasaulj veiklos krypciy gausa: jis Zinomas
kaip pianistas, kompozitorius ir kamerinés muzikos
atlikéjas, dalyvauja jvairiuose jrasuose, dirba peda-
goginj darba, yra jvairiy projekty bendraautoris ir
koncerty organizatorius. Jis surengé fortepijono re-
citalius daugelyje prestiziniy Europos festivaliy, taip
pat Carnegie Hall ir Sidnéjaus operoje, koncertavo
Koréjoje, Taivane ir Kuboje. Hindas bendradarbiavo
su garsiais dirigentais - Vladimiru Askenaziu, Oliver
Knussenu, Simonu Rattle’u, Davidu Robertsonu, An-
drew Davisu, — ir kolektyvais — Europos kameriniu
orkestru, Miuncheno ir Londono filharmonijy orkes-
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trais, Danijos radijo, Malmés, Baltimorés simfoniniais orkestrais, Londono sinfonie-
te, Remix ansambliu ir t. t. llgas ir Rudolfui Hindui karusiy kompoziotoriy sgrasas:
Tanas Dunas, Johnas Adamsas, Helmutas Lachenmannas, Unsuk Chin, Elliottas
Carteris, George‘as Benjaminas, James'as McMillanas ir daugelis kity. Hindas
mielai bendradarbiauja rengiant Sokio projektus. 2012 m. minint Johno Cage'o
simtmetj Rudolfas Hindas su portugaly choreografu Rui Horta jvairiose pasaulio
Salyse pristato Sokio projektg pagal Cage‘o muzikg preparuotam fortepijonui.

Rolf Hind'’s career has blossomed over twenty-five years in a multitude of directi-
ons — establishing him now as a major force as soloist, composer, recording artist,
chamber musician, pedagogue, collaborator and concert planner. His work as a
recitalist has taken him to many of the leading new music festivals in Europe - by
way of Carnegie Hall, Sydney Opera House and tours of Korea, Taiwan and Cuba.
Rolf has worked with many leading conductors, including Vladimir Ashkenazy,
Oliver Knussen, Simon Rattle, David Robertson and Andrew Davis. Orchestras he
has worked with include the Chamber Orchestra of Europe, Munich Philharmo-
nic, Danish Radio Symphony Orchestra, Malmo Symphony, Baltimore Symphony
Orchestra, Remix Ensemble and many appearances with the London Sinfonietta,
the LPO, RPO, the BBC Symphony and all the other BBC orchestras. The roster of
composers who have worked with Rolf or written for him reads like a who's who,
and includes Tan Dun, John Adams, Helmut Lachenmann, Unsuk Chin, Elliott Car-
ter, George Benjamin, James McMillan amongst many others.

An interest in new dance has resulted in various collaborations and in 2012, he
and the leading Portuguese choreographer Rui Horta is collaborating on a large-
scale tour of a work using the prepared piano music of John Cage.

Kostiumus Siam projektui sukires portugalas Ricardo Preto Lusiados universite-
te (Lisabona) studijavo architektira, véliau Zinoma meistré Maria Emilia Sobreira
moke jj drabuziy siuvimo meno. Londono Sv. Martyno meny mokykloje jis gilino-
si j rankiniy gamybos subtilybes. Ricardo Preto sukaré drabuziy kolekcija mados
namams Amarras, rankiniy kolekcijg — ispany Perteguaz, galvos apdangaly ir akse-
suary kolekcijas - dizaineriams Dino Alvesas ir Osvaldo Martinsas. Savo drabuziy
kolekcijas Preto yra pristates mados renginyje Manobras de Maio (Geguzés ma-
nevrai) ir Portugalijos mados dienose. 2006 m. jis tapo jaunujy karéjy sambdario
Modalisboa LAB nariu, po mety priimtas ir j pripazinty menininky grupe Modalis-
boa. Preto karé modelius tokiems prekés zenklams kaip Levi’s, Energie, Nike, Miss
Sixty ir Pepe Jeans. Be to, jvairiems leidiniams (Dif, Mdxima, Zoot, Umbigo ir kt.) raso
straipsnius apie mada. Jis imasi ir grafinio dizaino: 2007 ir 2008 m. kareé stiliy ke-
lioms reklamos kampanijoms. |vairts karybiniai rysiai Preto sieja ir su kitais zino-
mais prekés zenklais: Oliveira da Serra, Canon, Toshiba, Fita Azul, Bic ir Italian Motor
Village - Spazio Dual. Siuo metu dizaineris kuria kelias kolekcijas bendrovei Meam
Style. Jo kolekcijy drabuziai parduodami Loja das Meias — vienoje i$ zinomiausiy
Lisabonos parduotuviy, kuri jsikirusi greta garsiausiy pasaulyje dizaineriy salony.

Ricardo Preto studied architecture at the Lusiada University in Lisbon. After that,
he was an apprentice of mestre Maria Emilia Sobreira and he did a Handbag
workshop at St. Martins School of Arts in London. As a creator, Ricardo Preto de-
signed a collection for Amarras, created bags for the Spanish brand Perteguaz,
and did hats and accessories for designers like Dino Alves and Osvaldo Martins.
He presented collections at “Manobras de Maio” and the Portugal Fashion. He be-
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came part of ModaLisboa LAB platform in March 2006, and integrated the senior
creator circuit of ModalLisboa in March 2007. He has costumized for many brands,
like Levi's, Energie, Nike, Miss Sixty and Pepe Jeans. Besides making his collecti-
ons, Ricardo has also produced fashion editorials for magazines like Dif, Maxima,
Zoot, Umbigo, amongst others. In 2007 and 2008 he did the art direction for Vista
Alegre’s campaigns and the styling for Aqua das Pedras, Moviflor and BP!I. Ricardo
Preto developed collections and creative partnerships with brands like Oliveira
da Serra, Canon, Toshiba, Fita Azul, Bic and Italian Motor Village - Spazio Dual.
Ricardo Preto currently creates several collections with Meam Style. He sells in one
of the most acknowledged stores in Lisbon, Loja das Meias, next to international
designers.
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Spalio 22 d., pirmadienis, 19 val. ir 20.30 val., Siuolaikinio meno centras, DidzZioji salé
22 October, Monday, 7.00 and 8.30 p. m., Contemporary Art Centre, Great Hall

ENSEMBLE MUSIKFABRIK
(VOKIETIJA / GERMANY)

Carl Rosman, Michele Marelli (klarnetas / clarinet)

Marco Blaauw, Nathan Plante (trimitas / trumpet)

Dirk Rothbrust, Rie Watanabe (musamieji / percussion)
Benjamin Kobler, Ulrich Loffler (fortepijonas / piano)
Simon Aeschimann (elektriné gitara / e-guitar)

Juditha Haeberlin, Hannah Weirich (smuikai / violin)
Dirk Wietheger (violoncelé / cello)

Matthias Bauer, Beltane Ruiz (kontrabosas / double bass)

REBECCA SAUNDERS
Chroma XViI

Pagrindinis GAIDA 2012 projektas, atspindintis festivalio temg - erdvé. Architek-
tariné kompozicija atliekama skirtingose pastato erdvése, klausytojai gali laisvai
judéti ir sekti sklindancius garsus vienoje arba keliose salése.

The main project of the FESTIVAL GAIDA 2012 reflects the principal subject of the
event, the space. The architectural composition is to be performed in different
areas of the building with listeners moving freely around the musicians and follo-
wing sounds that will fill several rooms.

Projekto koprodiuseriai / The project has been co-produced by: KunstFestSpiele Herrenhausen Hannover (Vo-
kietija / Germany), Festival MaerzMusik Berlin (Vokietija / Germany), Salzburg Bienale (Austrija / Austria), Hud-
dersfield Contemporary Music Festival (Jungtiné Karalysté / United Kingdom), Réseau Varése (Europos Komi-
sijos kultaros programos remiamas Europos Siuolaikinés muzikos karybos ir sklaidos tinklas / The European
network for creation and dissemination of contemporary music, supported by the Culture Programme of the
European Commission).

RESEAU
VARESE

Projektas jgyvendinamas su Réseau Vareése, remiamo Europos Komisijos programos,Kultdra’, parama.
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Ansamblio musikFabrik keliamas tikslas — pateikti pavyzdines Siuolaikinés mu-
zikos interpretacijas. Inovatyvios programos ir autonomiska organizaciné struktara
yra vienas $io tarptautinio solisty ansamblio bruozy. musikFabrik repertuaras platus ir
jvairus. Tai ne tik iSgarséje siuolaikinés muzikos kariniai, bet ir specialiai ansambliui pa-
raSyti opusai, kuriy dauguma uzsaké pats ansamblis. Muzikiné kolektyvo veikla nuolat
fiksuojama radijo ir CD jrasuose.

Ansamblis noriai imasi moderniy komunikacijos formuy, ieSko naujy, taip pat ir ekspe-
rimentiniy muzikos atlikimo bady. Apie musikFabrik jvairiapusiskuma liudija tarpdisci-
plininiai projektai, jungiantys tokias meno rasis kaip elektronika, Sokio teatras, muziki-
nis teatras, instaliacijos.

Ansamblio biografijoje — bendradarbiavimas su garsiais dirigentais ir kompozitoriais:
Rebecca Saunders, Mauricio Kageliu, Helmutu Lachenmannu, Louisu Andriessenu, Ni-
colausu A. Huberiu, Emmanueliu Nunesu, Joelu Durandu, Christophu Staude, Francku
Ollu, Jamesu Woodu ir kitais. Nuo pat jkarimo (1990) musikFabrik finansuoja Siaurés
Reino-Vestfalijos Zemés vyriausybe.

The musikFabrik dedicates itself to creating exemplary interpretations of contempo-
rary music. Its innovative programming and autonomous organizational structure are
characteristic of this ensemble of international soloists. The musikFabrik has a broad,
extensive repertoire that includes, — alongside the more established literature — works
tailored specifically for it, many of which the ensemble has commissioned itself. These
works are presented at festivals and concerts. The ensemble’s activities are documen-
ted by regular recordings for radio and CD.

One important focal point of the group involves modern forms of communication and
the search for new and experimental possibilities of expression in the field of music
performance. Interdisciplinary projects in combination with other art forms - such as
live electronics, dance theatre, music theatre, and installations — adds further depth to
the ensemble’s profile.

The ensemble works closely together with conductors and composers such as Rebecca
Saunders, Mauricio Kagel, Nicolaus A. Huber, Helmut Lachenmann, Louis Andriessen,
Emmanuel Nunes, Richard Ayres, Joel Durand, Christoph Staude, Franck Ollu, James
Wood and others. Since its inception in 1990, musikFabrik has been subsidised by the
state of North Rhine-Westphalia.

Londone gimusi kompozitoreé ir atlikéja Rebecca Saun-
ders (g. 1967) aukstasias muzikos studijas pradéjo Edin-
burgo universitete (smuikas ir kompozicija). 1991-1994
m. kompozicijos studijas tesé pas Wolfganga Rihma
Karlsrahés aukstojoje muzikos mokykloje (Vokietija).
Dar trejus Edinburgo universiteto doktorantaroje studi-
javo kompozicija pas Nigelg Osborne’a. Uz kiiryba Saun-
ders yra pelniusi jvairiy apdovanojimy, tarp jy - Ernsto
von Siemenso fondo prizas, televizijos ARD ir bendro-
vés BMW prizas Musica viva, Paulio Hindemitho vardo
apdovanojimas, Londono karaliskosios filharmonijos
draugijos jsteigtas Kamerinés muzikos apdovanojimas
(2008) ir Vokietijos muzikos autoriy agentaros (GEMA)
prizas uz instrumentinés muzikos kdrinj (2010). Siuo metu Berlyne gyvenanti Saunders
nuo 2009 m. yra Berlyno meny akademijos naré. 2009-2010 m. koncertinj sezong buvo
kviestiné Drezdeno Staatskapelle kompozitoré. 2010 m. dirbo lektore Darmstato nau-
josios muzikos vasaros kursuose. Daugelis Sios kompozitorés opusy jrasyta kompakti-
nése plokstelése.

www.edition-peters.com

65



Chroma (2003-2008)

,Sujunkite muzika su jasy pédomis’, - tokj patarimg iSgirdo muziejaus Tate Mo-
dern lankytojai, 2003 m. susirinke j Rebeccos Sauders karinio Chroma premijera gi-
gantiskoje buvusiy turbiny saléje. Patarimas skamba galbut kiek proziskai, taciau
,muzikos persipynimo su pédomis” idéja atskleidzia pacig kirinio esme. Kurdama
Chromq kompozitoré sudaré savotiska kameriniy miniatidry — nuo soliniy iki trio
- rinkinj (nors kai kurios miniatitros yra stambesnés negu baty galima tikétis).
Miniatidros isdéstytos ir laike, ir erdvéje tarsi savotiskas koliazas. Pilnoje karinio
versijoje solo partijas atlieka fortepijonas ir Iékstelés, duetus — smuiky, klarnety,
kontrabosy ir orkestriniy varpy poros, taip pat - klarnetas su trimitu ir elektriné
gitara su muzikine dézute. Du trio segmentai - savotiskos asys, apie kurias suka-
si visas karinys. Viena jy atlieka fortepijonas ir du perkusininkai, kita - klarnetas,
elektriné gitara ir violoncelé. Garsinéje visumoje dalyvauja ir kiti sonoriniai objek-
tai: tai muzikiniy dézuciy klasteris, kurio pagalba Saunders sukuria tam tikra ,léliy
namy nostalgijos” atmosferg, ir seniems jrasams badingi Snypstesiai ir traskesiai,
lydintys melancholiska norvegy liaudies daing, jrasyta 78-uoju greiciu leidziamoje
ploksteléje, kurig kompozitoreé jsigijo Stokholmo sendaikciy turguje.
Karinio pavadinimas Chroma reiskia aiskiai atskiriama ir jvardijama spalva, kuri vis
délto yra atstu nuo kity spalvy. Kompozitoré yra ne kartg pabrézusi, kad kiekvie-
nas,garso pavirsius” turi issiskirti i$ kity. Karinyje tai pasireiskia ne tik per tembry
ir registry, bet ir per kompozicinj lymenis: trimito ir klarneto partijy harmonijos
kliudo viena kitg, o fortepijono partija kyla aukstyn, kol galiausiai paspringsta ne-
diferencijuoto aukscio garsy dauzymu. Kai kurie epizodai, pavyzdziui, klarneto,
elektrinés gitaros ir violoncelés tercetas, islieka visiskai autonomiski. Kiti primena
nedideles sceneles. Antrasis kontrabosy duetas, atliekamas nesuderintomis sty-
gomis toléliau nuo klausytojy (jj tarsi visiskai atsainiai papildo fortepijonas), anot
pacios kompozitorés, primena,veély vakara bare”. Atskiros instrumenty grupés yra
individualizuotos, taciau jas sieja vidinis muzikinis ir tematinis rysys. Kita vertus,
tam priestarauja instrumenty iSdéstymas erdvéje. Kartais vienos grupés instru-
mentai kompozitorés nurodymu statomi ,kaip galima toliau vienas nuo kito*, pa-
vyzdziui, du perkusininkai ir fortepijonas i$ pirmojo trio.
Siame kontekste klausytojas tarsi atsiduria netikétoje atskirtyje batent todél, kad
atskiri karinio epizodai yra salyginai nepriklausomi (daznai jie primena garsinius
tyringjimus arba momentinius kadrus - trapius, neisbaigtus, nepatvarius, gruo-
blétus). I3 arti kiekvienas epizodas atrodo individualus, tam tikra prasme izoliuo-
tas nuo kity. 5j jsptdj neabejotinai padeda kurti ir tai, kaip kompozitoré kiekviena
,garso pavirsiy” prisotina ,tikslingy bruozy” Galy gale erdvéje isdéstytos instru-
menty grupés ir atstumai tarp atskiry tony sukelia klausytojui momentinius egzis-
tencinio atsiskyrimo jspadzius, kuriy visuma vargu ar galima uzciuopti.

Bjérn Gottstein

Rebecca Saunders was born in London in 1967. She studied music, majoring
in performance (violin) and composition, at Edinburgh University, and studying
composition from1991 to 1994 with Wolfgang Rihm at the Karlsruhe Music Colle-
ge in Germany. Between 1994 and 1997 she held the Premier Scholarship at the
Edinburgh University for a PhD in Composition with Nigel Osborne.

She has received various composition prizes including the Ernst von Siemens For-
derpreis, the ARD and BMW AG Musica Viva Prize, the Paul Hindemith Prize, the
Royal Philharmonic Society Composition Award for Chamber Music in 2008 and
the GEMA Deutscher Musikautorenpreis for Instrumental Music 2010. In 2009 she
became a member of the Berlin Academy of Arts, and was the Capel-Composi-
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teur at the Staatskapelle Dresden for the 2009/2010 season. She was tutor at the
Darmstadt Ferienkurse in 2010. Many of her compositions have been released on
CD. She lives in Berlin.

www.edition-peters.com

Chroma (2003-2008)

“Mix the music with your feet” was the advice of Tate Modern to listeners, when
Rebecca Saunders's Chroma was premiered in the gigantic turbine hall there in
2003. The formulation may appear a little prosaic, but the idea of ‘mixing with
your feet’ shows what lies at the heart of the piece. For Chroma, Saunders de-
veloped a set of chamber miniatures (though some are larger than that might
suggest), from solo to trio, which are arranged both across time and across space
as a sort of collage. In the complete version, as it was in 2003, the solos were for
piano and crotales, the duos for two violins, two clarinets, two double basses, two
tubular bells, clarinet and trumpet, and electric guitar and musical box, as well
as the two ‘axes’ of the work, around which the work as a whole is arranged: trios
for piano and two percussionists, and for clarinet, electric guitar and cello. Added
to these instruments is a range of sonic objects: a cluster of musical boxes, with
which Saunders evokes a sort of ‘doll’s house nostalgia, and the ancient-seeming
pops and crackles of a 78 rpm recording of a melancholy Norwegian folk song,
which came into her hands from a Stockholm junk dealer.
The work'’s title, Chroma, refers to a clearly distinguishable and nameable colour,
but one which is distant from other colours. Saunders has emphasised that the
individual ‘sound surfaces’ must be distinguishable. This is true for timbre and
register, but also for compositional focus: the clarinet and the trumpet rub up
against one another harmonically; the piano moves toward pitchlessness with
high, choked hammering. Some pieces, such as the trio for clarinet, electric guitar,
and cello, remain entirely autonomous. Other numbers resemble small scenes.
The second of the two double bass duets, performed at a distance from the public
on slack, detuned strings, flanked almost perfunctorily by the piano, has been
described by the composer as being “like late in the evening, at a bar”. The indi-
vidual groups are themselves, then, internally unified, both musically and thema-
tically. The spatial disposition of the instruments is sometimes at odds with this,
though. It can happen that the instruments of a group operate “as widely set apart
as possible’, as is the case in the trio for piano and two percussionists.
In this context, precisely as a consequence of the relative independence of the
individual numbers, which often resemble studies or snapshots, in themselves
brittle, inchoate, unstable or grainy, the listeners find themselves placed in a per-
haps unexpected isolation. At close range, the individual numbers seem separa-
te, to a certain degree estranged, from one another. The way in which Saunders
imbues the individual ‘sound surfaces’ with an ‘object-character’ certainly contri-
butes to this impression. Above all, the way in which the groups are dispersed
through the performance space and the distance between individual tones su-
bject the listener to an impression, barely graspable in its entirety, of a moment
of existential separation.

Bjérn Gottstein

67



)

Spalio 23 d., antradienis, 19 val., Siuolaikinio meno centras
23 October, Tuesday, 7.00 p. m., Contemporary Art Centre

ENSEMBLE LITINERAIRE (PRANCUZIJA /
FRANCE)

Matteo Cesari (fleita / flute)

Carjez Gerretsen (klarnetas / clarinette)
Alexandra Greffin Klein (smuikas / violin)
Maxime Desert (altas / viola)

Christophe Mathias (violoncelé / cello)
Stephanos Thomopoulos (fortepijonas / piano)

Dirigentas / Conductor Ludovyc Perez

PHILIPPE LEROUX
3 bis, rue d'insister

JEAN-LUC HERVE
Intérieur Rouge

MARCO MOMI
Iconica

MYKOLAS NATALEVICIUS
Vakaras Vilniaus geleZinkelio stotyje | An Evening at the Vilnius Railway Station
(premjera / premiere)

TRISTAN MURAIL

Feuilles a travers les cloches
La barque mystique
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Ansamblis L'Itinéraire susibaré astuntojo deSimtmecio pradzioje ir Siuo metu va-
dinamas vienu i$ geriausiy Siuolaikine muzika atliekanciy kolektyvy Europoje. An-
samblis, kurj sudaro kompozitoriai ir solistai, nuo pat veiklos pradzios propagavo
spektring muzika. L'ltinéraire jkaréjai (Gérard'as Grisey, Michaélis Levinas, Tristanas
Murailis, Hugues Dufourt’as, Roger Tessier) ir véliau prie ansamblio prisijunge mu-
zikai iki pat iy dieny mégina brautis j dar netyrinétas garso konstravimo teritori-
jas. Nuolat eksperimentuodami ansamblio solistai daznai pasitelkia novatoriskus
sprendimus, pavyzdziui, naudoja daugialypés terpés technologijas, padedancias
jiems kurti naujoviska repertuara. Atsinaujines ir pasipildes aukstos klasés atliké-
jais, Siandien ansamblis Lltinéraire gyvena ta pacia ieskojimy ir atradimy dvasia,
kuri pries keturis deSimtmecius paskatino $j kolektyva susiburti.

Founded at the beginning of the 70’s, L'Itinéraire is one of Europe’s leading con-
temporary music ensembles. This group of composers and soloists has, since the
beginning, always standed up for the spectral movement. The founders, Gérard
Grisey, Michaél Levinas, Tristan Murail, Hugues Dufourt and Roger Tessier, and the
following generation is still exploring sounds of unknown territories. Its perma-
nent researches lead its soloists into new practises such as multimedia helping
them to develop new repertoire. Thanks to the renewal of top-notch soloists
within the ensemble, Lltinéraire continues to maintain the spirit of adventure
that led to its creation.

Prancizy kompozitorius Philippe’as Leroux (g.
1959) bidamas devyniolikos jstojo j Paryziaus na-
cionaline konservatorijg ir lygiagreciai lanké zymiy
karéjy - Olivier Messiaeno, Franco Donatonio, Betsy
Jolas, Jeano-Claude’o Eloy ir lannio Xénakio — kom-
pozicijos pamokas. Po studijy, nuo 1993 m. Leroux
dvejus metus dirbo Mediciy viloje Romoje (5 kul-
tdros ir meny centrg globoja Prancizijos kulttros
ministerija). Kompozitoriaus kirybinj bagaza sudaro
mazdaug 60 kompozicijy: orkestring, vokaliné, elek-
troning, akuzmatiné ir kameriné muzika. Nemazai
kariniy Leroux parasé pagal specialy uzsakyma. Jo
kdryba daznai atliekama jvairiuose Europos festiva-
liuose, ja j savo repertuarus jtraukia zinomi ansambliai ir atlikéjai. 2001-2006 m.
Philippe‘as Leroux désté kompozicijg IRCAM pagal Muzkinés informatikos progra-
ma, 2005-2006 m. profesoriavo McGillo universitete pagal Foundation Langlois
finansuotg programa. 2007-2009 m. buvo Loreno nacionalinio orkestro ir Metz Ar-
senal koncerty salés reziduojantis kompozitorius, 2009-2011 m. skaité paskaitas
Monrealio universitete. Nuo 2011 m. rugséjo yra McGillo universiteto Seymouro
Schulicho vardo muzikos mokyklos komporzicijos profesorius. Siuo metu Leroux
yra Tel Avivo ansamblio Meitar reziduojantis kompozitorius.

3 bis, rue d'insister / Tre€iasis bisas bosiniam klarnetui, smuikui, altui, violon¢e-
lei ir fortepijonui (2000)

Sie trys kiriniai buvo paradyti koncerto, kuriame turéjo skambéti Perotino,
Amédée-Ernesto Chaussono ir Philippe’o Leroux muzika, ,bisui”. Kompozicijas ga-
lima atlikti vieng po kitos arba atskirai po vieng, bet batinai su tam tikru humoru.
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Man pasirodé, kad Siuolaikinéje muzikoje stinga kariniy, kurie tikty,bisui” ir stiliu-
mi deréty su konkrecia programa. Todél vienas karinys prasideda tarsi Perotino
organumas, kitas - kaip finaliné kadencija a la Ernest Chausson, o treciasis — tai mu-
zika a la Leroux. Galy gale, nejau a$ negaliu retkarciais tapti savo paties mokiniu?
Philippe Leroux

Philippe Leroux (b. 1959) entered the Paris Conservatory (Conservatoire Natio-
nal Supérieur de Musique) in 1978. Meanwhile, he followed classes with Olivier
Messiaen, Franco Donatoni, Betsy Jolas, Jean-Claude Eloy and lannis Xénakis. In
1993 he was selected to enter the Villa Medicis in Rome for two years, where he
remained until 1995. His compositional output (about sixty works to date) inclu-
des symphonic, vocal, electronic, acousmatic and chamber music. His works are
the result of various commissioners and his music is widely performed in various
European festivals and International orchestras.

From 2001 to 2006 he was a teacher in composition at IRCAM in the frame of the
“Cursus d'Informatique Musicale” In 2005 and 2006 he was professor at McGill
University (a Foundation Langlois programme). From 2007 to 2009 he was com-
poser-in-residence at Metz Arsenal and at Orchestre National de Lorraine, then
since 2009 to 2011, invited professor at Université de Montréal (UdeM). From
September 2011 he is Associate Professor in composition at the Schulich Scho-
ol of Music, McGill University. He is currently composer-in-residence at Ensemble
Meitar in Tel-Aviv.

3 bis, rue d'insister for bass clarinet, violin, viola, cello and piano (2000)

These three pieces were actually commissioned as concert encores to a pro-
gramme of Perotin, Chausson and Leroux. They may be played in succession or
separately but definitely tongue-in-cheek. There seemed to me there lacked con-
temporary encores in stylistic relationship to their parent programme(s). This is
the reason why one piece starts like a Perotin organum, another one like a final
cadenza a la Ernest Chausson and the third one is an a la Leroux number - after all
why couldn’t | be my own disciple, sometimes?

Philippe Leroux

Jeanas Lucas Hervé (g. 1960) studijavo kompozicijg
Paryziaus konservatorijoje, kur jo specialybés désty-
tojas buvo Gérardas Grisey. Dar studijuodamas uz
kdrybg Hervé buvo apdovanotas Didziuoju prizu,
0 1997 m. jam atiteko Goffredo Petrassi vardo pri-
zas uz karinj Ciels simfoniniam orkestrui. Kaip kom-
pozitorius tyréjas jis dirbo IRCAM, o 2003 m. pelné
Vokietijos akademiniy mainy programos (DAAD)
stipendija. Karybinés Hervé pazilros susiformavo
po stazuotés Kudzojamos viloje Kiote (ja finansuoja
Prancazijos ir Japonijos institutas) ir dar vieno muzi-
kiniy tyrimy etapo IRCAM Paryziuje. Jtakos turéjo ir
jo parasyta estetikos srities daktaro disertacija. Kar-
tu su Thierry Blondeau ir Oliver Schnelleriu 2004 m. Hervé jkaré grupe Biotop(e).
Jo kiirybg atlieka jvairas kolektyvai: Pranctzijos nacionalinis simfoninis orkestras,
Prancizijos radijo filharmonijos orkestras, Orchestra Sinfonica dell’Emilia-Roma-
gna “Arturo Toscanini”, Instant Donné, Court-Circuit, Ensemble Intercontemporain,
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2e2m, Contrechamps, Berliner Symphonie, KNM Berlin, musikFabrik, Toskanos or-
kestras ir kt. Siuo metu jis désto kompozicija Bulonés-Bijankaro konservatorijoje.

Kaip ir daugelis mano kariniy, Intérieur Rouge (Raudonas interjeras, 1993) per-
eina tam tikra vidine eiga. IS pradziy girdime porose skambancius instrumentus
heterofoninéje sekoje. Véliau kiekvienas instrumentas, nepaklusdamas kity ins-
trumenty audziamai bendrai faktarai, iSkyla lyg solistas, taip atsiranda du skam-
béjimo lygmenys. Kirinio pradzioje visai negirdimas fortepijonas pabaigoje jsi-
vyrauja ir tegirdime vien jj. Melodinés linijos, pradzioje tarsi sulauzytos j smulkius
gabalélius, po truputj vis ,smailéja” ir stiebiasi, lyg bty jmagnetintos i virsaus, o
karinys baigiamas j virSy kylanciy garsy gausa.

Jean Luc Hervé

Jean-Luc Hervé was born in 1960. He studied composition at the conservatoi-
re de Paris with Gérard Grisey, where he received a Premier Prix in composition.
In 1997 he received the “Goffredo Petrassi” prize for his composition Ciels for or-
chestra. He was composer-in-research at IRCAM and received a fellowship from
the DAAD in Berlin (2003). The profound effect of a residence at Villa Kujoyama in
Kyoto, along with a doctoral thesis in aesthetics and subsequent research at IR-
CAM, have helped to shape Hervé’s compositional outlook. He founded the group
Biotop(e) with Thierry Blondeau and Oliver Schneller in 2004. His works have been
performed by ensembles such as Orchestre National de France, Orchestre Phil-
harmonique de Radio-France, Orchestra Sinfonica dell’Emilia-Romagna “Arturo
Toscanini’, Instant Donné, Court-Circuit, Ensemble Intercontemporain, 2e2m,
Contrechamps, Berliner Symphonie Orchester, KNM Berlin, musikFabrik, Orches-
tra della Toscana. He is currently a teacher of composition at the Conservatoire de
Boulogne-Billancourt.

Just like many of my other pieces, Intérieur Rouge (1993) moves along a certain
trajectory. Initially, a heterophonic sequence of paired instruments is heard. Later,
every individual instrument rises, like a soloist, as if defying the whole facture cre-
ated by all remaining instruments, and this is when two levels of sonority emerge.
The piano, muted in the beginning of the piece, steadily grows towards domina-
tion. Melodic lines, initially broken into small pieces, gradually become more and
more spiky, they climb up as if being magnetised from above until the end of the
piece which culminates in a multitude of rising sounds.

Jean-Luc Hervé

Italas Marco Momi (g. 1978) studijavo fortepijona,
simfoninj dirigavima ir kompozicija Perudzoje, Stras-
bare, Hagoje, Romoje, Darmstate ir Paryziuje. Svar-
biausi jo kompozicijos déstytojai — Fabio Cifariello
Ciardis ir lvanas Fedele. 2007-2010 m. jis mokesi ir
dirbo IRCAM Paryziuje. Uz savo karyba Marco Momi
yra pelnes apdovanojimy jvairiuose konkursuose:
Gaudeamus Music, Seulo tarptautiniame kompozi-
toriy konkurse ir Reading Panel IRCAM-EIC. 2008 m.
Darmstate jam buvo jteiktas Kranichsteino muzikos
prizas. Be to, jis tris kartus pretendavo j Monako prin-
co Pierre'o jsteigta apdovanojimg. 2010-2012 m.

Marco Momi buvo Berlyno meny akademijos ir Turi-
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no fondo Banna Spinola reziduojantis kompozitorius. Kitamet jis kvie¢iamas bati
Milane jsikarusio ansamblio Divertimento reziduojanciu kompozitoriumi. Karybi-
niy uzsakymy Momi sulaukia i$ jvairiy institucijy: Prancazijos vyriausybés, Pranct-
zijos radijo, Ernsto von Siemenso fondo ir Berlyno meny akademijos. Jo karinius
jrasinéja Nuova Stradivarius, o partitlras spausdina Suvini Zerboni Editions. Marco
Momi - vienas i$ Siuolaikinei muzikai skirto tinklaras¢io www.nothing.eu karéjy.
Nuo 2008 m. jis désto kompozicija jvairiy Italijos miesty konservatorijose.

Iconica / Ikonika Sesiems instrumentams ir gyvai elektronikai (2007)

Pavadinimas, kurj parinkau Siems penkiems nedideliems karinéliams, regis, pa-
kankamai juos apibuadina. Ikona, kaip koncepcija, man Zavi greiciausiai tuo, jog su
Sio tipo menu uZmezgamas rysys suvokimo lygmeniu islieka pirminéje komunika-
cijos fazéje. Siuo ciklu siekiau istyrinéti tiesioginio suvokimo,pamatinj $altinj* t. y.
, grynaja baziniy savybiy esatj, atskirty nuo paties objekto. Pasinaudojus Charleso
Peirce’o zodziais, tai,busenos, kuri egzistuoja kiekviena akimirka”, tyrinéjimas. Visa
tai mane stumia j kai kuriy muzikinés retorikos tipologijy suardyma ir skatina plé-
toti ir dauginti dinamika, nulemta dedukcinés arba indukcinés argumentacijos.
Toks poziuris padeda ,atverti” pasaulius. Kita vertus, ikonos atsiskleidzia panasu-
me, slepiant percepcinius sprendimus pagal abdukcine logika. Penkios karinj su-
darancios dalys - tai lyg kvépavimas, penki jkvépimai, tai zvilgsniai j potencialias
ekosistemas. Pagrindinis veikéjas yra fortepijonas, taciau tik pabaigoje jis ,nuren-
giamas”. Nuo jo pasalinami auksiniai ir sidabriniai lakstai, iki tol denge kai kurias jo
dalis, lygiai kaip XVIII a. auksiniai ir sidabriniai apkaustai dengé daugybe Sventuyjy.
Marco Momi

Marco Momi (b. 1978) studied piano, orchestral conducting and composition in
Perugia, Strasbourg, The Hague, Rome, Darmstadt and Paris; in composition he
has mainly studied with Fabio Cifariello Ciardi and lvan Fedele. From 2007 to 2010
he studied and worked at IRCAM in Paris. His works have been awarded in several
international competitions such as Gaudeamus Music Prize, Seoul International
Competition, Reading Panel IRCAM-EIC. In 2008 he received the Kranichsteiner
Music Prize from the city of Darmstadt and for three times he has been candida-
ted to compete for the Prix Prince Pierre de Monaco. Marco has been composer in
recidence at the Akademie der Kiinste Berlin (2010-11) and in Turin at the Fonda-
zione Banna Spinola (2012);in 2013 he will be in residence for one season with the
Divertimento Ensemble in Milan. He has received commissions from the French
State, Radio France, Ernst von Siemens Foundation and Berlin Academy of Arts.
His music is published by Nuova Stradivarius and since 2009 by Suvini Zerboni
Editions. He is among the founders of the blog www.nothing.eu focused on con-
temporary music. Since 2008 he teaches composition in Italian conservatoires.

Iconica for six instruments with live electronics (2007)

The title | chose for this little five pieces collection is maybe sufficient to describe
its features.

The icon concept fascinates me, perhaps because a contact is produced with this
form of art, which at a perceptive level remains in a primary phase of communi-
cation.
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That research of a “basic source’, of direct perception, that is the pure presence of
a basic quality separated from the thing itself, is what | tried to reproduce in this
collection; according to Peirce’s words, the research of a “state which is wholly
present at every moment of time”.
All that drives me towards the frustration of some musical rhetoric typologies, as
the development or proliferation dynamics determined by deductive or inductive
reasoning.
The strength of such approaches “discloses” worlds; on the contrary the icons re-
veal by resemblance, shading perceptive judgments according to the abduction
logic.
The five movements that compose the piece are breaths; they are sights on po-
tential ecosystems.
The main subject is the piano, but only at the end it becomes naked, deprived
of the golden and silver leafs that were previously covering some parts of it, like
many saints in the 18th century.

Marco Momi

Mykolo Nataleviciaus (g. 1985) karyba galima pa-
dalinti j dvi dalis: ,naujojo dvasingumo” muzikg ir
eksperimentine elektronika, kuri daznai derinama
su jvairiomis Zzmogaus balso israisSkomis. Pirmoji au-
toriaus karybiné tendencija kyla i$ tiesioginio, fun-
damentalaus kompozitoriaus rysio su religija ir yra
iSreiSkiama a cappella choro kariniuose lotyniskais
tekstais, kurie egzistuoja arba tradicinéje tonalioje
homofoninéje aplinkoje, arba renesansinéje Pales-
trinos tipo atmosferoje. Kitas Mykolas Natalevicius
atsiskleidzia kurdamas, pavyzdziui, trumpametra-
Zes operas, kurioms badingos ribinés garso patirtys
(sinusoidinis signalas, triukSmas: elektroninis arba
atlikéjy ,minios”; Zzmogaus ausies juntamo dazniy diapazono parastése egzistuo-
jantys garsai), radikaliai redukuota muzikos medziaga ir j raisky kalbéjima trans-
formuotas solisty vokalas.

Asta Pakarklyté, www.mic.lt

Vakaras Vilniaus gelezinkelio stotyje (2012)

Sis karinys - tai muzikiné Vilniaus gelezinkelio stoties garsovaizdzio metafora. Ge-
lezinkelio stoties garsynas mane visada trauké savo tembriniu paveikslu, kuris jg
atskiria nuo kity industriniy garsovaizdziy. Elektriniy ir dyzeliniy varikliy gausmas,
traukiniy vaziuoklés bildesiai, garsiniai pranesimai - visa tai tapo muzikinés me-
dziagos pamatu. Jis atsirado analizuojant gelezinkelio stoties garsinio paveikslo
jraso spektrg (jrasas darytas 2012 m. vasarg). Jraso garsy intensyvumo kaita trans-
formuota j kdrinio forma, garsy spektras tapo harmonijos pagrindu, o traukiniy
bildéjimas - ritmu. Garsinés medziagos transformacija néra iliustratyvi. Karinys
yra urbanistinio garsovaizdzio interpretacija ir jo perkélimas j kita konteksta.
Mykolas Natalevicius
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The work by Mykolas Natalevicius (b. 1985) might be divided into two parts: the
music of ‘new spirituality’ and experimental electronics, which is often combined
with various expressions of human voice. The first creative tendency springs from
the straightforward and fundamental relation of the composer towards religion
and is represented by choral works with Latin texts, homophonic texture and to-
nal harmony, sometimes resembling Palestrinian choral writing. Another side of
Mykolas Natalevicius is disclosed in, for example, short operas distinguished for
their borderline sonic experiences (sine tones, noise: electronic or produced by a
crowd of performers; sounds existing on the verge of frequency range perceived
by the human ear), radically reduced musical material and expressive recitation
of the soloists.

Asta Pakarklyté, www.mic.lt

An Evening at the Vilnius Railway Station (2012)

This piece represents a musical metaphor of the Vilnius railway station’s sound-
sight. The tones and sounds at a railway station have always attracted me as a tim-
bral picture which distinguishes it from all other industrial sound-sights. Burring
of electric and diesel engines, lumbering of trucks, and spoken announcements
have been brought together to form the musical basis. It has emerged after | ana-
lysed the spectrum of the sound-picture which | had recorded at the railway stati-
on in the summer of 2012. Changing intensity of the recorded sounds transforms
into the form of the piece, the tonal spectre has become the basis of the harmony
while the lumbering of trains serves here as a rhythm. The transformation of the
sound material is not illustrative. The piece represents an interpretation of the
urban sound-sight and its relocation to other context.

Mykolas Natalevicius

Kompozitorius Tristanas Murailis gimé 1947 m.
Havre. Prie$ pasukdamas j kompozicijg jis studijavo
klasikine filologija ir Siaurés Afrikos araby kalbas
bei ekonomika. Kompozicijos jis mokeési pas Oli-
vier Messiaeng, 1971 m. buvo apdovanotas Romos
prizu ir dvejus metus praleido Prancuzijos kulttros
ministerijos kuruojamoje Mediciy viloje Romoje.
Grijzes j Paryziy i$ jauny kompozitoriy ir atlikéjy jis
subaré ansamblj Lltinéraire (1973). Ansamblis ne-
trukus iSgarséjo kaip kolektyvas, labai novatoriskai
derinantis instrumentinj atlikima su jvairiausiomis
elektroninés muzikos apraiskomis. Devintajame
desimtmetyje Murailis émé toliau gilintis j akustikos
reiskinius pasitelkdamas kompiuterines technologijas. Jis kelerius metus ben-
dradarbiavo su IRCAM, kur dirbo kompozicijos déstytoju (1991-1997) ir padéjo
sukurti kompozitoriams skirta programinj paketa Patchwork. Murailis yra déstes
kompozicijos kursg ir kitose mokyklose, jis kvieciamas skaityti paskaitas j jvairius
renginius, tokius kaip Darmstato naujosios muzikos vasaros kursai, Rujomono
abatijos festivalis ir Centre Acanthes festivalis. 1997 m. kompozitorius iSvyko j JAV,
kur ketverius metus désté kompozicijg Kolumbijos universitete. Nuo 2012-yjy jis
désto Zalcburgo Mozarteume.

Editions Henry Lemoine
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Feuilles a travers les cloches / Lapai per varpus fleitai, smuikui, violoncelei ir
fortepijonui (1998)

Tai aiski nuoroda j Claude’o Debussy Paveiksly fortepijonui Il sasiuvinio pirmaja
pjese Cloches a travers les feuilles, kurios ne tik pavadinimas yra apverciamas, bet
ir pasinaudojama jos struktdra. Murailio Feuilles a travers les cloches (Lapai per var-
pus) grindziamas dviem tarpusavy saveikaujanciais planais.
Varpai (fortepijono akordai, retkarciais sustiprinami kitais akcentais, vis sutam-
panciais su smuiko pizzicato, kurie nutole nuo fortepijono mikrotony atstumu)
ir lapija (puc¢iamuyjy instrumenty frullato ir labiau issisklaide garsai kaip aliuzija |
lapy siugzdéjima) atitinka pirmajj ir antrajj plana, kuriy santykis tolydzio keiciasi.
Si garsy visata, kurioje karaliauja aidas (grojama fortepijonu be stygy skambesj
slopinanciy pagalvéliy), tiesiogiai asocijuojasi su Debussy kariniu, taciau bendres-
ne prasme yra susijusi su estetika, kurioje Gamta yra idealaus jkvépimo $altinis.
Pierre Rigaudier

Karinio La Barque mystique (Paslaptinga valtis, 1993) pavadinimas susijes su
Odilono Redono pasteliy ciklu. Jei paliksime nuosalyje anekdotines situacijas,
lémusias Sio muzikinio karinio atsiradima, sasajos su dailininku simbolistu néra
atsitiktinés. Spalvy santykiai yra ir akivaizdus, ir labai sudétingi, nes suderintos a
priori nederancios spalvos. Formy ritmika aprépia ir ne visai sutelktas zonas, ir mi-
glotas, raiskiems kontarams kontrastuojancias spalvas, ir gyvybingus atspalvius,
kuriy atitikmenys girdimi muzikos struktarose ir harmonijos paletéje.
Atrade juslinj pasitenkinima kancioje ir palaimingoje niaurumoje, XIX a. tapyto-
jai ir poetai zinojo kaip sublimuoti savasias krizes ir abejones j amzinasias meno
vertybes. Tai, be abejo, gera pamoka mums: nepakanka tiesiog perkelti pasaulio
kancias j agresyvig materija, kaip ir negana sudétingy formy norint sukurti meno
karinj.
Nors La Barque mystique atlieka nedaug instrumenty, karinys tikraja Sio Zodzio
prasme yra ,orkestruotas”. Suminiatiarinta orkestruoté veikia kaip laikrodis. Ins-
trumentai nuolat keiciasi vaidmenimis, kinta ir jy grupavimas. Totalumas priside-
da prie globaliy formy tobulinimo. Galutinis efektas, kaip bet kuriame laikrodzio
mechanizmo tipo judéjime, priklauso nuo maksimalios mikrotoniniy garsy, ritmy
su banguojanciais tempais ir tembry precizikos.

Tristan Murail

Born in 1947 in Le Havre, France, Tristan Murail received degrees in classical and
North African Arabic (at the National School of Oriental Languages) and in eco-
nomics (at the Paris Institute of Political Sciences) before turning to compositi-
on. A student of Olivier Messiaen, he won the Prix de Rome in 1971 and spent
two years at the Villa Médicis. Upon his return to Paris in 1973, he founded the
Itinéraire ensemble with a group of young composers and performers. The group
became widely renowned for its groundbreaking explorations of the relations-
hip between instrumental performance and many aspects of electronics. In the
eighties, Tristan Murail began using computer technology to further his research
into acoustic phenomena. This lead him to years of collaboration with the Ircam,
where he taught composition from 1991 to 1997 and helped develop the Patch-
work composition software. Tristan Murail has also taught at numerous schools
and festivals worldwide, including the Darmstadt Ferienkurse, the Abbaye de Ro-
yaumont, and the Centre Acanthes. In 1997, Tristan Murail moves to the United
States where he is professor of composition at Columbia University until 2011. He
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is then appointed as professor of composition at the Universitdt Mozarteum of
Salzburg (Austria) in 2012.
Editions Henry Lemoine

Feuilles a travers les cloches for flute, violin, cello and piano (1998)

As suggested by the explicit reference to the first piece of volume Il of Debussy’s
Images for piano, Cloches a travers les feuilles, of which it inverts not only the title
but also the musical intent, Feuilles d travers les cloches (Leaves through the bells),
for flute, violin, cello and piano, is based on the articulation of two planes that are
brought to interact on each other. The bells (piano chords, sometimes reinforced
by other attacks, systematically combined with the violin pizzicati in relation to
microtonal intervals with the piano) and the foliage (sounds in flatterzunge, more
diffuse sounds suggesting rustlings), correspond respectively to a foreground
and a background whose relationship will be progressively modified. This sound
universe in which resonance predominates - the piano is used without dampers
- refers directly to the Debussy piano but, more generally, to an aesthetic making
Nature a source of ideal inspiration.

Pierre Rigaudiere

La barque mystique (1993) takes its title from a series of pastels by Odilon Re-
don. Apart from anecdotal reasons linked to the circumstances surrounding the
composition of this piece, the reference to this symbolist artist is not fortuitous.
The relations between colours are both complex and obvious, since the matched
colours are a priori incompatible. The rhythms of the forms include unfocused
areas and hazy colours contrasting with incisive features and vividly coloured
tints that find their equivalent in the structures and the music’s harmonic palette.
As they found sensual delight in lacerations and delectable gloominess, pain-
ters and poets of the end of the 19th century knew how to sublimate their cri-
ses and uncertainties into eternal artistic values. That is without doubt a lesson
for us: the pure transposition of the world’s sorrows into the aggressiveness of
material or the “complexity” of forms does not suffice to create a work of art.
In spite of its limited instrumentation, La Barque mystique is truly “orchestrated”. It
is a miniaturized orchestration that functions like clockwork. The instruments con-
tinually change roles and the groupings vary unceasingly. The totality contributes
to the edification of global forms. The final effect, as in all clock-like movement,
depends upon extreme precision in the execution of the microtonal pitches, the
rhythms with their fluctuating tempi, and the timbres.

Tristan Murail
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Spalio 24 d., tre¢iadienis, 19 val,, Siuolaikinio meno centras, Didzioji salé
24 October, Wednesday, 7 p. m., Contemporary Art Centre, Great Hall

STEVE REICH:
AMADINDA PERCUSSION GROUP
(Vengrija/Hungary)

Zoltan Racz
Zoltan Vaczi
Aurél Hollé
Karoly Bojtos

STEVE REICH
Drumming - Part One
Nagoya Marimbas
Music for Pieces of Wood
Mallet Quartet

Clapping Music

Six Marimbas
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JJie — vieni is labiausiai pribloskianciy perkusininky, kokius
tik galima isgirsti j vakarus nuo Balio salos.”
The Guardian, Londonas

Amadinda Percussion Group susiburé 1984 m. Budapeste, kai keturi ka tik Fe-
renco Listo muzikos akademija baige jaunuoliai nusprendé muzikuoti kartu. Nuo
pat pradziy atlikéjai uzsibrézé ne tik groti iskilius musamiesiems skirto klasikinio
repertuaro karinius, bet ir siekti, kad Siuolaikiniai kompozitoriai rasyty naujus
opusus butent jiems. Tarp karéjy, dedikavusiy ansambliui bent po viena karinj,
yrair trys garsus XX a. vardai: Johnas Cage’as, Gyorgy Ligeti ir Steve'as Reichas. Kita
vertus, netrukus ansamblio muzikantai iSsikélé sau dar tris tikslus: tyrinéti tradi-
cines etnines kultaras, kuriose naudojami musamieji instrumentai, savarankiskai
kurti muzika ir transkribuoti kai kuriuos praeityje parasytus zinomus klasikinius
karinius.

Dél to Amadinda Percussion Group repertuaras unikalus, o savo kirybinés vei-
klos vaisius ansamblis per 28 gyvavimo metus yra demonstraves net 33-ose
pasaulio 3alyse: Berlyno filharmonijoje, Vienos Konzerthaus, Londono Roy-
al Albert Hall, Taipéjaus nacionalinéje koncerty saléje, Meyersono simfoninés
muzikos centre Dalase, Niujorko Carnegie Hall ir kitose prestizinése salése.
Vienas i$ jspudingiausiy ansamblio muzikinés veiklos rezultaty - 2011 m. baigti
visy Cage'o kariniy musamiesiems instrumentams jrasai SeSiose kompaktinése
plokstelése.

Per beveik tris deSimtmecius Amadinda Percussion Group sékmingai bendradar-
biavo su daugybe zinomy menininky: Peteriu E6tvosu, Paulu Hillieriu, Zoltanu
Kocsisu, Andrasu Schiffu, Eva Marton, Gyérgy Kurtagu, Andrasu Kelleriu ir Jamesu
Woodu. Siandien Amadinda Percussion Group laikomas vienu i originaliausiy ir
jvairialypiy musamujy instrumenty ansambliy pasaulyje.
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Ansamblio nariai:
Zoltanas Raczas - Ferenco Listo muzikos akademijos profesorius, vienas i$ ansam-
blio jkaréjy. 1992-1996 m. buvo pagrindinis Budapesto festivalio orkestro timpa-
nininkas. Be to, jis yra zymiausio Vengrijoje Siuolaikine muzikg grojancio kameri-
nio ansamblio UMZE muzikinis vadovas.
Zoltanas Vaczis - vienas aktyviausiy tradicinés etninés muzikos tyrinétojy. Ama-
dinda Percussion Group daznai atlieka jo sukurtas kompozicijas musamiesiems
instrumentams.
Aurélis Holl6 - Budapesto Béla Bartoko konservatorijos déstytojas. Jis yra baiges ir
perkusija, ir kompozicijg. Gerai zinomas kaip perkusininkas solistas.
Karolys Bojtosas — aktyvus musamuyjy instrumenty galimybiy tyrinétojas ir naujy
instrumenty karéjas.

www.amadinda.com

,They are among the most dazzling percussionists you might hear this side of Bali.”
The Guardian, London
Amadinda Percussion Group was formed 1984 in Budapest, Hungary by four
musicians who had just graduated from the Ferenc Liszt Academy of Music. Right
from the start, besides performing significant pieces from the classical percus-
sion repertoire, Amadinda has made it a point to inspire composers to create new
works. Included among those who have dedicated a new piece for them, are three
of the greatest names of the second half of the XXth century: John Cage, Gyérgy
Ligeti and Steve Reich.
These initial goals were soon extended by three new elements: research of tradi-
tional percussion cultures, composition of new music by the members of the en-
semble and transcriptions of some great pieces from the history of classical music.
As a result, Amadinda has created a unique repertoire that has been enchanting
audiences for 28 years, in 33 countries, on 4 continents, at venues including such
as the Philharmonie Berlin, Wiener Konzerthaus (Vienna), Royal Albert Hall (Lon-
don), National Concert Hall (Taipei), Meyerson Symphony Center (Dallas) and Car-
negie Hall (New York).
A truly outstanding achievement of Amadinda’s work is the complete recordings
of the percussion works of John Cage on a series of 6 CDs, completed in 2011.
Amadinda has collaborated actively in the past 28 years with renowned artists like
Peter E6tvds, Paul Hillier, Zoltan Kocsis, Andras Schiff, Eva Marton, Gyérgy Kurtag,
Andrés Keller and James Wood. Nowadays Amadinda is regarded as one of the
most original and versatile percussion groups in the world.

Members of the group:
Zoltan Récz - professor of Ferenc Liszt Academy of Music Budapest, founding
member of Amadinda Percussion Group and principal timpanist of Budapest Fes-
tival Orchestra between 1992 and 1996. He serves as music director for Hungary'’s
leading contemporary music group, the UMZE Chamber Ensemble.
Zoltan Vaczi - leader of research of traditional music. His percussion compositions
are regularly performed by Amadinda.
Aurél Holl6 - appointed teacher of Béla Bartok Conservatory Budapest. Besides
percussion, he graduated in composition as well. Well known percussion soloist.
Kéroly Bojtos — leader of Amadinda’s instruments research and development pro-
gram.

www.amadinda.com
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Steve’as Reichas (g. 1936) - vienas i$ garsiausiy JAV
minimalisty ir io stiliaus pradininky muzikoje. Stu-
dijavo filosofija Kornelio universitete ir kompozicijg
Juilliardo muzikos mokykloje. Véliau mokeési kom-
pozicijos pas Luciano Berio ir Dariy Milhaud, musti
bagnus - nuvykes | Gang pas vietiniy genciy muzi-
kantus. Yra grojes Berklio koledze gamelano ansam-
blyje. 1966 m. jkaré savo ansambilj, ilgainiui iSaugusj
iki 20 muzikanty.

Reicho karybg smarkiai paveiké jvairios etninés
muzikos tradicijos. Ankstyvieji kariniai parasyti ma-
gnetofono juostoms, kuriose skamba jvairiy kalbos
nuotrupos, o taip pat Charleso Olseno ir Roberto
Creely tekstai. Siuose kiriniuose Reichas isrado savo faziy technika, kai kelios ma-
gnetofono juostos su ta pacia garsine medziaga, paleistos tuo pat metu, pama-
zu pradeda nesutapti, ir zodziai, aiskiai girdimi pradzioje, j pabaiga pastebimai
iSkraipomi. Kita vertus, nuo 1967 m. Reichas rasé kdrinius, kuriuose elektroniné
technika nenaudojama.

Tarp svarbiausiy kariniy: Come Out fonogramai (1966), Drumming bugneliams,
marimboms, varpeliams, balsams ir pikolo fleitai (1971), Music for Eighteen Musi-
cians (1976), Tehillim (Psalms) keturiems sopranams, musamiesiems, mediniams
puciamiesiems ir kitiems instrumentams (1981), Different Trains (1988), City Life
(1995). 2006 m. kompozitorius su savo ansambliu Steve Reich and Musicians kon-
certavo Gaidos festivalyje Vilniuje.

Steve Reich (b. 1936) is a renowned American minimalist composer who studied
philosophy at Cornell and composition at Juilliard. He later studied composition
with Berio and Milhaud and drumming with the Ewe tribe in Ghana in 1970. In
1973 and 1974, he played in a Balinese gamelan at Berkeley. He began his own
ensemble, Steve Reich and Musicians, in 1966 which has grown from three to 20
members.

He has been highly influenced by ethnic music as shown by his interest in non-
western drumming and gamelan music. His earliest works were for tape using
texts from speeches and interviews as well as text from Charles Olsen and Robert
Creeley. These pieces use a technique called gradual phase shifting which shifts
the time between tapes so that they are slightly out of focus and are not together.
Although the words are heard in the beginning, they become highly distorted
through the phase shifting. In 1967 he began writing non-electronic works.
Among his main works are Come Out for tape (1966), Drumming for eight small
tuned drums, three marimbas, three glockenspiels, voices and piccolo (1971),
Music for Eighteen Musicians (1976), Tehillim (Psalm) for four sopranos, percussion,
woodwinds, electric organ and string quartet (1981),

Different Trains (1988), City Life (1995). Together with his ensemble, Steve Reich
performed at the Gaida Festival in 2006 in Vilnius.
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Drumming - Part One / Biignijimas - Pirmoji dalis keturioms poroms suderinty
bongo bugny (1970-1971)

Vienerius metus, nuo 1970-yjy iki 1971-yjy rudens, dirbau prie ilgiausio savo ki-
rinio. Drumming trunka nuo 55 iki 75 minuciy (priklausomai nuo pakartojimy) ir
yra padalytas j keturias dalis, grojamas be pauziy. Pirmoji dalis taip pat susideda i$
keturiy daliy, tarp kuriy néra pauziy.
Manes daznai klausia, kokj poveikj Siam kdriniui turéjo mano kelioné j Afrika
(Gang) 1970 m. Atsakymas: Si kelioné patvirtino mano nuojauta, kad akustiniai
instrumentai gali bati naudojami Zymiai turtingesniy garsy muzikos karimui, nei
tam naudojami elektroniniai, be to, tai patvirtino mano jgimta aistra musamie-
siems (bagnininku tapau badamas 14 mety).
Visa pirmoji Drumming dalis atliekama keturiomis poromis suderinty bongo ba-
gny naudojant lazdeles. Ji prasideda vieninteliu bagno ritmu, véliau iSauganciu
i sinkopuota ritma, kuris grindzia viso karinio ritmika. Per 20 minuciy trunkan-
¢ig kompozicija pademonstruojamos bene visos vieno paprasto pasikartojan-
¢io ritmo galimybés (ritmo struktara - sparti, simetriska 12 duziy frazé: 8 natos,
4 pauzés). ,Pasislinkusios fazés” technika (kada vienas i$ atlikéjy suardo ritmine
sinchronizacijg) dar labiau komplikuoja karinj. Palaipsniui pauzés visiskai pakei-
¢iamos pridétiniy musamuyjy daziy ir tokiu badu struktira uzbaigiama. Si pagrin-
diné Drumming struktira patiria fazés pozicijy, garso aukscio ir tembro pokycius,
taciau atlikéjai viso karinio metu groja tg pacia struktdra arba kurig nors jos dalj.
Steve Reich, Gaida 2006

Drumming - Part One for four pairs of tuned bongo drums(1970-1971)

For one year, between the fall of 1970 and the fall of 1971, | worked on what tur-
ned out to be the longest piece | have ever composed. Drumming lasts from 55
to 75 minutes (depending on the number of repeats played) and is divided into
four parts that are performed without pause. The first part is for four parts that are
performed without pause.
| am often asked what influence my visit of Africa (Ghana) in summer of 1970 had
on Drumming. The answer is confirmation. It confirmed my intuition that acoustic
instruments could be used to produce music that was genuinely richer in sound
than that produced with electronic instruments, as well as confirming my natural
inclination towards percussion (I became a drummer at the age of 14).
The first part of Drumming is performed entirely on 4 pairs of tuned bongo drums
played with drumsticks. It begins with a single drumbeat which builds up to a syn-
copated rhythm which carries the entire piece the rest of the way. Throughout its
20-minutes, this opening section explores nearly every possibility of what can be
done with a single simple repeated rhythm (rhythmical pattern is quick symme-
trical 12-beat phrase: 8 notes and 4 rests). The method of ‘phase-shifting’ (having
one player go out of synch with the other) adds further complexity. Gradually
additional drumbeats are substituted for the rests, one at a time, until the pat-
tern is completed. This pattern, which is one basic for all of Drumming, undergoes
changes of phase position, pitch, and timbre, but all the performers play this pat-
tern, or some part of it, throughout the entire piece.

Steve Reich, Gaida 2006
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Nagoya Marimbas / Nagojos marimbos dviem marimboms (1994)

Sis 1994 m. parasytas kirinys sugrazina ankstesniy Reichg isgarsinusiy septintojo
ir astuntojo desimtmecio kariniy savybes: abiejy instrumenty kartojamos formulés
nesutampa per vieng ar daugiau metriniy faziy. Vis délto ano laikotarpio kariniuose
Reichas laikydavosi principo sulig kiekvienu segmento pakartojimu perkelti vieng
i$ instrumenty per vieng metro vieneta, kol abu instrumentai vél pradés groti uni-
sonu. Sioje komporzicijoje segmentai kei¢iasi juos plétojant ir paprastai daugiau
kaip tris kartus nepasikartoja. Visos abiejy instrumenty partijos yra tiksliai iSrasytos
partitdroje, tas reikalauja itin auksto meistriskumo atlikéjy. Karinj uzsaké Nagojos
konservatorija naujos koncerty salés Shirakawa Hall atidarymo proga.

Joseph Stevenson, www.allmusic.com

Nagoya Marimbas for two marimbas (1994)

This 1994 composition revives some aspects of the works of the 1960s and 1970s
that made Reich famous, namely repeating patterns on both instruments, one
or more beats out of phase. However, in older works Reich’s system would have
been to continue playing these, with the phase relationship of them shifting one
beat-unit each repetition, until their snapped back into exact unison. In this work,
though, the patterns change through a process of development, and usually don't
repeat more than three times. The parts for the two instruments are through-com-
posed, both of them requiring virtuoso quality players. It was commissioned by the
Nagoya Conservatory in Japan for the inauguration of a new auditorium, Shirakawa
Hall.

Joseph Stevenson, www.allmusic.com

Music for Pieces of Wood / Muzika medzio gabaléliams penkioms suderinty me-
dzio kaladéliy poroms (1973)

Itin kuklia instrumentuote Steve'o Reicho Music for Pieces of Wood primena kita Sio
kompozitoriaus karinj - Clapping Music (Plojimy muzika). Vis délto i$ paziGros men-
komis israiskos priemonémis autorius formuoja stulbinancio sudétingumo ritminj ir
metrinj audinj. Reichas pasitelkia savo mégstama technika: keli atlikéjai daug karty
kartoja ta pacia ritmine figara, iSsiskirdami per vieng arba kelis metrinius vienetus
(fazes), ir taip formuojama nuolat kintanti kompoziciné tekstara.

Music for Pieces of Wood turi atlikti penki muzikantai, grojantys neilgomis suderin-
tomis medzio kaladélémis - jos musamos viena j kita. IS pirmo zvilgsnio gali pasi-
rodyti, kad sudétingiausia partitiros dalis — tai iSsamios instrukcijos, kaip kalade-
les reikia nuslifuoti ir kiek dera jose isgrezti skyluciy, kad instrumentai deréty taip,
kaip nori kompozitorius. Karinys pradedamas gana paprastai: pirmasis atlikéjas it
metronomas ima ,kalti” paprasta ritma ir daro tai iki pat karinio pabaigos. |stojes
antrasis muzikantas kartoja dvylikos garsy segmenta. Vienas po kito jstoja likusieji
trys atlikéjai, jie groja ta patj segmentg - unisonu su antruoju muzikantu arba at-
silikdami keliomis fazémis. Taciau jstoje jie ,délioja” segmenta po vieng nata, t. y.,
visas segmentas sugrojamas tik kelis kartus jj pakartojus. Kadangi kiekviena kala-
délé intonuota individualiai, létai formuojasi bendra melodiné ir ritminé tekstara,
kol galiausiai ji virsta stebétinai sudétingu garsy voratinkliu. Tuomet kompozicinis
principas taikomas atvirkstiniu badu: kiekvienas atlikéjas ima savo nuozitra trum-
pinti grojama segmenta palaipsniui iSmesdamas i$ jo po vieng nata, kol lieka tik
pirminis metronominis ritmas. Be to, visas Sis ,statybos ir griovimo” planas jgyven-
dinamas pasitelkiant vis trumpesnius ritminius segmentus, kol galiausiai procesas
visiskai iSsisemia.
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Music for Pieces of Wood for five pairs of tuned claves (1973)

In the economy of its instrumentation, Steve Reich’s Music for Pieces of Wood re-
calls the spare performing forces of the composer’s Clapping Music. As in the case
of Clapping Music, however, Pieces of Wood exploits its modest means to create
a rhythmic and metric discourse of surprising complexity. Modeled according to
Reich’s much-favored phasing technique, a single rhythmic figure is offset and
overlapped with itself in a constantly evolving composite texture.
Pieces of Wood calls for five musicians, each playing a pair of claves — essenti-
ally, a short, tuned wooden rod struck against another. At first glance, the most
complicated parts of the score are the detailed instructions regarding the san-
ding and boring required for proper tuning of the claves. The music begins simply
enough: the first player lays down a featureless, metronomic beat that continues
throughout the piece. The second player then joins in with a repeating twelve-
note pattern. The other players join in one by one playing the same pattern as
the second player, either in unison with him or offset by a few beats. When they
enter, however, each does so note-by-note, so that several repetitions are neces-
sary before they are playing the entire pattern. Because each clave is tuned to a
specific pitch, an overall melodic and rhythmic texture slowly takes shape until a
surprisingly complex web of composite sound emerges. This idea is then rever-
sed as each of the players in turn begins to discreetly omit note after note from
his pattern, until nothing but the original metronomic beat remains. This entire
build-up/tear-down plan is repeated with shorter and shorter rhythmic patterns,
until the process is completely exhausted.

Jeremy Grimshaw, www.allmusic.com

Mallet Quartet / Mediniy plaktuky kvartetas dviem marimboms ir dviem vi-
brafonams (2009)

Dalys:
1. Greita
2.Léta
3. Greita

Steve'o Reicho kiriniai — svarbi Amadinda Percussion Group repertuaro dalis. An-
samblis ir kompozitorius bendradarbiauja jau beveik du desimtmecius, Mallet Qu-
artet yra vienas i$ $io bendradarbiavimo rezultaty. Sia komporzicija Reichas skyré ir
Kanados musamuyjy instrumenty ansambliui Nexus. Karinio premjera jvyko 2009 m.
gruodj Budapesto meny rimuose.

www.amadinda.com

Mallet Quartet for two marimbas & two vibraphones (2009)

Parts / movements:
1. Fast
2. Slow
3. Fast

The compositions of Steve Reich are key elements of Amadinda’s repertoire. The

nearly 20-year relationship between Reich and Amadinda fruited compositions
like Mallet Quartet, dedicated by Reich to the then-25-year old Amadinda and Ca-
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nadian percussion group Nexus. The piece was premiered at the Palace of Arts in
Budapest in December 2009.
www.amadinda.com

Clapping Music / Plojimo muzika dviem atlikéjams (1972)

,Kilpy"” technikos principa Reichas naudojo ir septintojo desimtmecio pabaigoje,
kai sukaré ankstyvasias savo kompozicijas It's Gonna Rain (Bus lietaus, 1965), Come
Out (Pasirodykite, 1966), ir gerokai vélesniuose kariniuose, tokiuose kaip Nagoya
Marimbas (1994). Kompozitorius mégino jvairias vienos muzikinés idéjos plétoji-
mo galimybes - viena ritminj segmenta, ostinato arba istartos frazés garsa isde-
lioti taip, kad jj kartojant atsirasty ritminé paklaida. Taip susidaro nauja sudétiné
muzikiné tekstara. Karinyje Clapping Music $i idéja isplétojama maksimaliai: karinj
atlieka tik du ritma plojantys zmonés, ir pats ritmas téra vienintelis kintantis mu-
zikos elementas. Instrumentuotés pozilriu tai matyt yra vienas i$,,minimaliausiy”
minimalizmo kariniy.
Paprasta instrumentuoté atitinka gana paprasta muzikine medziaga: téra vienas
vienintelis dvylikos smagiy segmentas, kartojamas ne maziau kaip 156 kartus.
Taciau Reichas jveda vieng kintamajj, kuris galiausiai sukuria jspudinga ritminés
jvairovés spektra. Abu atlikéjai pradeda ploti unisonu, taciau netrukus antrasis
praleidzia vieng metrine dalj - jis savo segmenta pradeda viena dalimi anksciau.
Taigi unisonas issiskiria. Dvylika karty pakartojus darinj, antrasis atlikéjas pralei-
dzia dar vieng metrine dalj - atsiranda vél kiek kitoks ritminis pavidalas. Procedira
kartojama dvylika karty, kol antrasis atlikéjas apeina visa rata ir vél pradeda groti
sinchroniskai su pirmuoju.
Karinyje atskleidziamas ir metrinis dvilypumas, nes dvylikos naty segmenta ga-
lima iSskaidyti j tris grupes po keturias natas arba j keturias grupes po tris natas.
Kadangi atlikéjai stengiasi neakcentuoti né vienos i$ dvylikos naty, kiekvienas ri-
tminis pokytis sukuria daugybe galimybiy, jvairiausiais badais,limpanciy” prie au-
sies. Galutinis rezultatas - nejtikétinai sudétingas ritmo ir metro audinys, sukurtas
naudojant itin paprastas raiskos priemones.

Jeremy Grimshaw, www.allmusic.com

Clapping Music for two performers (1972)

Beginning with the early ,tape loop” pieces of the late sixties such as It's Gonna
Rain (1965) and Come Out (1966), and continuing with later works like Nagoya
Marimbas (1994), Steve Reich explored the possibility of taking a single musical
idea — a rhythmic pattern, an ostinato, even the sound of a spoken phrase — and
setting it slightly out of phase with itself in order to create new composite musical
textures. Clapping Music takes this idea to an extreme: its performance forces,
consisting only of two persons clapping, offer rhythm as the only variable musical
element. In terms of orchestration, then, it is perhaps one of the most ‘minimal’
works of the minimalist school.

The simple instrumentation of Clapping Music is matched by the rather simple
musical materials of which it is composed - essentially a single twelve-beat pat-
tern repeated no fewer than 156 times. Reich sets in motion a single alteration,
however, that creates an astonishing spectrum of rhythmic variety. The two per-
formers begin clapping in unison, but soon the second performer skips a beat,
essentially starting the figure one beat early. Thus the unison pattern is suddenly
offset slightly from itself. After twelve repetitions, the second performer again
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skips a beat, and yet another rhythmic texture is created. This process is repeated
a total of twelve times, until the second player has come full circle and once again
falls into step with the first clapper.
This work also exploits the metric ambiguity afforded by its twelve-note pattern,
which can be divided into three groups of four or four groups of three. Because
the players avoid emphasizing any particular beats within the pattern, each rhyth-
mic shift creates a myriad of textures that ‘fit into the ear’in a variety of ways. The
end result is a surprisingly complex exploration of rhythm and meter created with
the very simplest of musical means.

Jeremy Grimshaw, www.allmusic.com

Six Marimbas / Sesios marimbos perdarytas krinio Six Pianos (Sesi fortepijonai)
variantas (1986)

Iki perrasymo Six Marimbas gyvavo pavadinimu Six Pianos (1973). Instrumentuo-
tés ypatumai ir problemos, atsirandancios norint scenoje isdéstyti Sesis fortepi-
jonus, 1émé, kad perrasytas karinys tapo patrauklesnis. Tembriniai marimbos ir
fortepijono panasumai leidzia islaikyti kontrapunktine faktira, kurig formuoja
tarpusavyje persipynusios melodinés linijos ir persiklojantys ritmai. Fortepijony
arba marimby ansamblio vienarasiskumas kuria sudétinga voratinklj i$ kintancio
pavidalo garsy. Kompozicija pagrjsta jau pazjstamu principu: daug karty karto-
jamas ritminis ir melodinis segmentas sukuria kelis nesinchroniskus sluoksnius.
Pradzioje trys marimbos jtvirtina nekintantj segmenta: kiekvienas is trijy atlikéjy j
faktaros visuma jveda skirtingus segmento fragmentus. Véliau Sias figaras kartoja
kiekviena i$ likusiy trijy marimbuy. |stojantys muzikantai savo partija jveda keliais
metriniais vienetais anksciau arba véliau, palyginti su pirminiu segmentu. Sufor-
mavusi,nauja” figara (tiksliau sakant, tai senoji figara kitoje vietoje), marimba ima
groti tyliau ir virsta kontrapunku. Sulig kiekvienos naujos marimbos jstojimu fak-
tra tampa vis sudétingesné ir daugiabriauné.
Karinj sudaro trys skirtingos harmonijos dalys, nors kiekviena jy sudaroma pagal
tg patj bazinj principa. Dalys skiriasi tonacijomis ir dermémis. Pirmosios dalies to-
nacija - skaidrus Des-dur, antrosios — paslaptingas dorinis es-moll, o treciosios
- veriantis natdralus b-moll.
Reichas, grieztai kontroliuodamas tembra, melodine medziaga ir tempa, jvairove
pasiekia per faktara, ritma ir tonacijas. Prie$ akis — muzikinis peizazas, kuriame,
regis, geriau nei bet kuriame kitame ankstyvajame instrumentiniame Reicho kari-
nyje matyti kompozitoriaus muzikiniy priemoniy taupumas.

Jeremy Grimshaw, www.allmusic.com

Six Marimbas rearranged version of Six Pianos (1986)

In a former life, Six Marimbas existed as Six Pianos (1973). The nature of the sco-
ring and the difficulty of assembling six pianos onstage for a performance made
the change a favorable one. The timbral similarities between the two instruments
helps to maintain the contrapuntal texture created by the interwoven lines and
overlaid rhythms; the homogeneity of the ensemble, whether composed of pia-
nos or marimbas, creates a complex web of shape-shifting sounds. The piece is
built upon a familiar foundation: a rhythmic-melodic pattern offset against itself.
The piece begins with three marimbas that establish a steady pattern, each player
contributing different fragments to the textural whole. After the pattern has been
established, other marimbas join in, each one replicating the figures played by
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one of the other marimbas. The new player does not play in unison with the one
already playing, but instead enters a few beats ahead of or behind the original
pattern. After establishing the “new” figure (or more accurately, the old figure in a
new place), the marimba lowers in volume and becomes part of the contrapuntal
web. As each additional marimba comes in, the texture becomes more complex
and multifaceted. Six Marimbas consists of three harmonic sections, each of them
constructed and developed in this piecemeal fashion. The sections differ both in
tonal center and in mode. The first is in a bright D flat major, the second in a mys-
tical E flat Dorian, and the final section in a transfixing B flat natural minor. Thus
Reich strictly controls timbre, melodic material, and tempo, while creating variety
through texture, rhythm and mode. The result is a musical landscape that perhaps
demonstrates better than any other piece the musical economy of Reich'’s early
instrumental works.

Jeremy Grimshaw, www.allmusic.com
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Spalio 25 d., ketvirtadienis, 19 val., Nacionaliné filharmonija
25 October, Thursday, 7 p. m., National Philharmonic Hall

CAGELINK

PETRAS GENIUSAS (fortepijonas / piano)
VLADIMIR TARASOV (perkusija / percussion)

Dalyvauja:

leva Prudnikovaité (mecosopranas / mezzo-soprano)
Artaras Silalé (smuikas / violin)

Tomas Kulikauskas (musamieji / percussion)

Kerry Shawn Keys (poetas / poet)

JOHN CAGE
A Flower versija balsui ir bigams / for voice and drums
In a Landscape

VLADIMIR TARASOV
Laikrodziy parduotuvé naktj / A Clock Shop at Night

JOHN CAGE

Nocturne

4'33”

The Wonderful Widow of Eighteen Springs
27'10.554”

KERRY SHAWN KEYS
Concert for Cage

JOHN CAGE
Six Melodies
Living Room Music

Tai antrasis specialus festivalio GAIDA 2012 projektas Johno
Cage'o 100-meciui. Koncertas bus visai nepanasus j kitus Naci-
onalinés filharmonijos saléje vykstancius renginius: scena taps
jaukiu kambariu (,living room”), kuriame jsikurs ir apsigyvens at-
likéjai. Galbat veikiau tai bus spektaklis? O gal tiesiog ,keidziskos
realybés Sou”? Laikas atskleisti Cage'o paslaptis!

The GAIDA 2012 Festival’s second special project dedicated to
John Cage’s centennial anniversary will be very different from
any other concerts which take place at the National Philharmo-
nic. The stage will turn into a cosy living room which will accom-
modate all the performers for a while. It seems like all of this will
resemble a theatre performance. Or perhaps just a Cage-style
reality show? It's time to reveal Cage’s secrets!
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1S kity Lietuvos atlikéjy pianistas Petras Geniusas issiskiria interesy jvairiapusis-
kumu ir nuolatinémis, daznai rizikingomis naujy israiskos formy, nekasdienisky
muzikiniy ir dvasiniy potyriy paieskomis. |gimtas zingeidumas skatina jj neapsi-
riboti vien klasikinio pianisto patirtimi ir veikla. Be tradicinio akademinio reper-
tuaro, jj domina jvairiy pasaulio tauty folkloras, avangardiné muzika, dziazas ir
elektronika.

Petras Geniusas studijavo pas prof. Jurgj Karnaviciy anuometinéje Lietuvos valsty-
binéje konservatorijoje, véliau pas prof. Verg Gornostajeva Maskvos konservatori-
joje. Pelnes keleta auksciausiy apdovanojimy prestiziniuose pianisty konkursuo-
se, jis jsitvirtino kaip vienas talentingiausiy ir brandziausiy savo kartos pianisty.
Uz placig koncertine ir karybine veikla, Petras Geniusas buvo jvertintas Lietuvos
nacionaline kultaros ir meno premija (1992) ir Pasaulio intelektualinés nuosavy-
bés organizacijos (WIPO) premija (2004).

Pianist Petras Geniusas is one of the most prominent, versatile and adventurous
Lithuanian performers. His musical interests range far beyond his background as
a classical concert pianist — from ethnic music from different parts of the world to
avant-garde, jazz and electronic.
Geniusas graduated from the Lithuanian Academy of Music and Theatre under
Jurgis Karnavicius, and continued his studies at the Moscow Conservatory with
Vera Gornostayeva. A series of highest awards at the top-notch piano competiti-
ons, remarkably confirmed his reputation as one of the most gifted and accom-
plished Lithuanian pianists of his generation.
In recognition of wide-regarding concert activities and accomplishments, he re-
ceived the Lithuanian National Award (1992) and WIPO Creativity Award (2004).
www.petrasgeniusas.com

Vladimiras Tarasovas (g. 1947) — pasaulinio garso bagnininkas, iSradingas per-
kusininkas, kompozitorius bei vizualiojo meno karéjas — valdo daugybe muzikos
stiliy, taciau pagrindiniai jo interesai - laisvasis dziazas ir improvizaciné muzika.
Drauge su GTC trio jis déjo pagrindus Lietuvos dZiazo mokyklai, muzikavo su pa-
saulio improvizacinés muzikos zymanais, vienas pirmyjy Europoje pradéjo groti
solines musamuyjy instrumenty programas. Jis — menininkas konceptualistas,
aktyviai dalyvaujantis plataus diapazono kirybiniame gyvenime: komponuoja
teatrui ir kinui, kuria vizualiojo meno bei tarpzanrinius projektus, rengia perfor-
mansus, instaliacijas, bendradarbiauja su jvairiy meno Saky karéjais - literatais,
dailininkais, Sokio ir plastikos meistrais. (Jaraté Kucinskaite)

Vladimiras Tarasovas 1961-1966 m. mokeési Archangelsko aukstesniojoje muzikos
mokykloje. 1966 m. pradéjo studijuoti Leningrado konservatorijoje, taciau dél
dZiazo propagavimo netrukus buvo pasalintas i$ moksly. Nuo 1968 m. gyvena
Vilniuje. Dirbo Valstybinés filharmonijos simfoniniame orkestre, valstybiniame
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puciamuyjy orkestre Trimitas. Nuo 1984 m. — Valstybinés filharmonijos solistas.
Nuo 1971 m. - garsaus dziazo trio GTC (Via¢eslav Ganelin, Vladimir Tarasov, Vla-
dimir Cekasin) bgnininkas; apie GTC Tarasovas para$é autobiografine knyga Trio
(1988). Buvo renkamas geriausiu Soviety Sajungos bugnininku (1980-1987) ir
mety dziazo muzikantu Nr. 2 (1987), Europos bagnininku Nr. 2 (1986). Nuo 1984
m. kuria solines kompozicijas (ciklas Atto). 1991 m. subareé Lietuvos akademinés
muzikos ir dziazo muzikanty orkestra Lithuanian Art Orchestra. 1991 m. Podevi-
lyje (Berlynas), 1994 m. Brémeno muzikos akademijoje vedé ansamblio bei visy
instrumenty improvizacijos kursus. 1993-1994 m. gavo Akademie Schloss Solitude
stipendija Stutgarte. 1999-2002 m. buvo Rusy dramos teatro Vilniuje vadovas. Su
trio GTC, kitais muzikantais, orkestrais bei solo Tarasovas jraé ir i$leido daugiau
nei 100 ploksteliy ir kompaktiniy disky.

Zana Lebedeva, www.mic.lt

Vladimir Tarasov (b. 1947) - a world-famous drummer, resourceful percussio-
nist, composer and visual artist — is equally at home with many musical styles.
But his true affection lies with free jazz and improvised music. Together with the
members of the GTCh Trio, he laid the foundations of Lithuanian jazz school and
partnered many of the world’s improvised music celebrities. He was one of the
first in Europe to present solo programs for drums and percussion. He is regarded
as a conceptual artist whose ideas find their way in various media: he composes
for theatre and film, creates visual art and intermedia works, presents performan-
ces and installations, collaborates with various artists, including writers, painters
and dancers. (Jaraté Kuéinskaité)
Tarasov studied at the high school of music in Arkhangelsk. After graduating in
1966, he entered the Leningrad Conservatory; however, soon he was expelled for
the ‘malicious’ dissemination of jazz. Since 1968 he has been living in Vilnius. Here
he appeared as a percussion player with the Lithuanian State Philharmonic Symp-
hony Orchestra (present Lithuanian National Symphony Orchestra) and Trimitas
Wind Orchestra. In 1984 he became a soloist of the Lithuanian State Philharmonic
Society. Since 1971 he has been a member of the celebrated Trio GTCh (Viacheslav
Ganelin, Vladimir Tarasov, Vladimir Chekasin). His experience with this group is
accounted at length in his Trio, an autobiographical book (1998). He was repe-
atedly hailed the Best Drummer (1980-87) and the Second Jazz Musicians of the
Year (1987) of the Soviet Union, as well as the Second Europe’s Drummer (1986).
In 1984 he started solo performances with his Atto series of compositions.In 1991
he founded the Lithuanian Art Orchestra — a variable line-up of musicians coming
from both academic and jazz backgrounds. He taught improvisation courses for
ensembles and solo instruments in Podewil (Berlin) in 1991, and at the Bremen
Academy of Music in 1994. From 1993 to 1994 he was a fellow composer at the
Akademie Schloss Solitude in Stuttgart. From 1999 to 2002 he was director of the
Russian Drama Theatre in Vilnius. Tarasov has recorded more than 100 LPs and
CDs with the Trio GTCh, many other artists and orchestras, including also nume-
rous solo performances.

Zana Lebedeva, www.mic.lt
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Mecosopranas leva Prudnikovaité (g. 1983) 2008 m.
baigé magistrantaros studijas Lietuvos muzikos ir
teatro akademijoje, prof. Reginos Maciutés dainavi-
mo klaséje. Tarptautinio dainininky konkurso Kelne
(Vokietija) ir keleto nacionaliniy dainininky konkur-
sy laureaté. Dainavo Lietuvos nacionaliniame ope-
ros ir baleto teatre (operose Likimo galia, Valkirija,
Borisas Godunovas), uz Karmen vaidmenj 2009 m.
apdovanota Operos svyturiu. Nuo 2008 m. yra Eseno
operos teatro solisté, sukdré Koncakovnos (Kuni-
gaikstis Igoris), Fenenos (Nabukas), Dzuljetos (Hof-
mano pasakos), Karmen ir kitus vaidmenis. 2010 m.
pelné Mety solistés apdovanojima. Taip pat dainavo
Latvijos nacionalinéje operoje, Braunsveigo operos teatre (Vokietija), Vienos The-
ater an der Wien ir Volksoper scenose. Solistés kirybinéje biografijoje - koncertai
su Lietuvos nacionaliniu ir Valstybiniu, Budapesto, ORF Vienos radijo simfoniniais,
Eseno filharmonijos, Lietuvos kameriniu ir kitais orkestrais, ansambliais 4 tango,
Musica Humana, Vilniaus Arsenalas. Prudnikovaité dainavo diriguojant Modestui
Pitrénui, Gintarui Rinkeviciui, Juozui Domarkui, Robertui Servenikui, Sauliui Son-
deckiui, Sergejui Krylovui, Pavelui Bermanui, Stefanui Solteszui, Jacekui Kasprzy-
kui ir kitiems dirigentams. Koncetavo Lenkijoje, Estijoje, Vengrijoje, JAV ir kituose
krastuose.

Mezzo-soprano leva Prudnikovaité (b. 1983) studied at the Lithuanian Acade-
my of Music and Theatre with Regina MaciGté. She is the prize winner of the In-
ternational Singing Competition (Stiftung Helga und Paul Hohnen) in Cologne,
Germany, as well as of several national competitions in Lithuania. She sang at the
Lithuanian Opera in La forza del destino, Die Walkiire, and Boris Godunov. For the
Carmen role, she received the Opera Beacon Award in 2009.

From 2008, Prudnikovaité is the soloist of the Essen Aalto Theatre in Germany. Ap-
art from that, she has performed at the Latvian National Opera, the Braunschweig
Opera Theatre, Theater an der Wien, and Volksoper in Vienna.

She has sang a number of roles in different operas, including Kontschakowna in
Prince Igor, Fenena in Nabucco, Giullietta in Les Contes d’Hoffmann, Carmen and
many more. In 2010, she was name The Singer of the Year.

Prudnikovaité has sung with a number of orchestras, including the Lithuanian Na-
tional Symphony, the Lithuanian State Symphony, the Budapest Symphony, WDR
(Cologne) Symphony, the Essen Philharmonic, the ORF Vienna Radio Symphony,
the Lithuanian Chamber Orchestra etc. The list of conductors she has worked with
includes Modestas Pitrénas, Gintaras Rinkevicius, Juozas Domarkas, Robertas Ser-
venikas, Saulius Sondeckis, Sergej Krylov, Pavel Berman, Stefan Soltesz, and Jacek
Kasprzyk.

She has given her solo concerts in Poland, Estonia, Hungary, and the United Sta-
tes.

91



Smuikininkas Artiras Silalé (g. 1966) yra Valstybi-
nio Vilniaus kvarteto narys. Griezti smuiku pradéjo
anuometinégje M. K. Ciurlionio meny mokykloje,
prof. Jono Urbos smuiko klaséje. Pas jj mokslus tesé
ir Lietuvos valstybinéje konservatorijoje (dabar Mu-
zikos ir teatro akademija), kurig baigé 1991 m. 1989-
1996 m. griezé Lietuvos valstybiniame simfoniniame
orkestre, 1996-1999 m. - Lietuvos nacionaliniame
simfoniniame orkestre, o nuo 1999 m. tapo Vilniaus
kvarteto nariu. Drauge su kitais kvarteto nariais yra
pelnes keleta reikSmingy apdovanojimy: Lietuviy
fondo dr. Antano Razmos premijg (2002), Lietuvos
nacionaline kultdros ir meno premija (2004) ir Bal-
tijos Asambléjos premija (2005). Artaras Silalé taip pat kvie¢iamas rengti ir atlikti
programas su Gaida Enemble bei Vilniaus festivalio orkestru.

www.filharmonija.lt

Violinist Artairas Silalé (b. 1966), a member of the Vilnius Quartet, began studying
music at the Ciurlionis School of Arts in Vilnius with Jonas Urba and later ente-
red the Lithuanian Academy of Music and Theatre where he continued to study
with the same professor until graduating in 1991. From 1989 to 1996 Silalé was
a member of the Lithuanian State Symphony Orchestra and then moved to the
Lithuanian National Symphony Orchestra to eventually join the Vilnius Quarter,
in 1999. Together with other three musicians of the ensemble he has received a
number of important awards, such as the Antanas Razma Prize of the Lithuanians’
Fund (2002), Lithuanian National Award in Culture and Arts (2004), and the Baltic
Assembly Prize (2005). As a soloist, Silalé is a frequent guest in various musical
projects with the Gaida Enemble and the Vilnius Festival Orchestra.
www.filharmonija.lt

Tomas Kulikauskas (g. 1976) - Lietuvos muzikos ir
teatro akademijos vyr. asistentas. Zenono Bagavi-
¢iaus musamujy instrumenty klasés magistras. Res-
publikinio Juozo Pakalnio jaunujy atlikéjy ir Yamaha
konkursy laureatas. 2001 m. dalyvavo tarptautinia-
me projekte Academy of XX century music Paryziuje.
Aktyviai koncertuoja jvairiuose projektuose, festiva-
liuose Lietuvoje ir uzsienyje. Yra ansambliy Giunter
percussion, Gaida narys, Lietuvos nacionalinio ope-
ros ir baleto teatro musamuyjy grupés koncertmeis-
teris, Traky meno mokyklos musamujy instrumenty
specialybés mokytojas.

Tomas Kulikauskas (b. 1976) — Chief Assistant at the Lithuanian Academy of Mu-
sic and Theatre. Master of Arts (percussion class of Zenonas Bagavicius). Laureate
of the Republican Juozas Pakalnis Competition for young performers and Yamaha
Competition. In 2001 he participated in an international project Academy of XX
Century Music in Paris. Kulikauskas is actively taking part in different projects and
festivals both in Lithuania and abroad. He is the member of Giunter Percussion,
Gaida Ensemble, concertmaster of the percussion section in the orchestra of the
Lithuanian National Opera and Ballet Theatre, teacher of percussion at the art
school of Trakai.
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Apalaciy kalnuose 1946 m. gimes amerikieciy poe-
tas ir vertéjas Kerry Shawnas Keysas dirbo Vilniaus
Universitete, kur 1998-2000 m. désté vertimo teorija
ir krybine kompozicija. Jis i$ jvairiy kalby, taip pat -
portugaly ir lietuviy, yra isvertes desimtis knygy ir
pats raso eiles. Jo poezija jkvepia ir JAV provincija, ir
jvairas Europos krastai, ir Brazilija bei Indija - salys,
kuriose jis yra gyvenes. Tad ir jo kiryba nestandar-
tiné: nuo Sokio teatro spektakliams skirty teksty iki
eiliy pagal flamenko muzika ir meditaciniy teksty
sekant Tao Te Ching (Laozi priskiriama knyga). Pas-
taruoju metu jis parasé puikiy prozos teksty, scenai
4 skirty monology. Kaip poetas skaitovas dalyvauja
jvairiuose projektuose su Vladimiru Tarasovu, jiedu iSleido kompaktine plokste-
le (2006). Naujausia Keyso knyga - Sugrjzimas. Rapsodijy skraisté (Transporting, a
Cloak of Rhapsodies, 2010).
|vairiose Salyse karéjas yra pelnes ne viena prestizinj apdovanojima: 1992 m. pel-
né Amerikos poety draugijos skiriama Roberto H. Winnerio priza, 2005 m. jj apdo-
vanojo JAV Nacionalinis meny fondas. Lietuvos rasytojy sajunga yra jam skyrusi
apdovanojima uz knygy vertimus, o organizacija Fullbright Research finansavo jo
projekta, skirtg tyrinéti kultarinius Afrikos ir Brazilijos rysius. Keysas yra Lietuvos
rasytojy sajungos ir PEN narys. Kaip reziduojantis poetas kviec¢iamas j Lietuvoje
rengiamus vasaros seminarus literatams. Savo skiltyje San Diego universiteto zur-
nale Poetry International Keysas nuolat publikuoja Laiskus i$ Vilniaus. Ryty ir Vidurio
Europa bei ekskursijos kitur.
2011 m. isleistos dvi Keyso i$ lietuviy kalbos j angly verstos knygos: Lauryno Kat-
kaus poezijos rinktiné Bootleg Copy ir Sonatos Paliulytés eilérasciy rinkinys Still
Life. Paties Keyso eilérasciy knyga Night Flight (Nakties skrydis) pasirodé 2012 m.
geguze.

www.balticsealibrary.info

Kerry Shawn Keys' (b. 1946) roots are in the Appalachian Mountains. From 1998
to 2000, he taught translation theory and creative composition as a Fulbright As-
sociate Professor at Vilnius University. He has dozens of books to his credit, inclu-
ding translations from Portuguese and Lithuanian. His own poetry, informed by
rural America and Europe, Brazil and India where he lived for considerable time,
ranges from theatre—dance pieces to flamenco songs to meditations on the Tao Te
Ching. Of late, he has been writing prose wonderscripts, and monologues for the
stage. He performs with the free jazz percussionist and sound-constellation artist,
Vladimir Tarasov. Prior Records released their CD in 2006. His most recent book
is Transporting, a Cloak of Rhapsodies (2010).
Keys received the Robert H. Winner Memorial Award from the Poetry Society of
America in 1992, and in 2005 a National Endowment for the Arts Literature Fel-
lowship. He received a Translation Laureate Award from the Lithuanian Writers
Union, was a Senior Fulbright Research grantee for African-Brazilian studies, and
is a member of the Lithuanian Writers Union and PEN. Currently, Keys is poet-in—
residence for Summer Literary Seminars Lithuania. He also writes a bi-monthly
column, Letter From Vilnius: Eastern/Central Europe and Excursions Elsewhere for
Poetry International, San Diego State University. Two books of translations from
Lithuanian into English were published in 2011: Bootleg Copy with selected po-
ems by Laurynas Katkus; and Still Life, selected poems by Sonata Paliulyté. Night
Flight, poems, will be released in May 2012.

www.balticsealibrary.info
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John Cage (6 psl.)

A Flower / Gélé balsui ir uzdarytam fortepijonui (1950)

Vienas ryskiausiy Johno Cage'o bruozy buvo jo nusiteikimas nuolat gincyti ir daz-
nai griauti kertines muzikos meno nuostatas. Siuo atveju Cage‘as kvestionuoja
paprasta dalyka - nuostata, kad pianistas prie$ pradédamas groti turi pakelti for-
tepijono dangtj. Todél siame karinyje atlikéjas sédi prie instrumento, kurio klavia-
taros dangtis nuleistas, ir pirsty galais arba krumpliais beldzia ritma - sudétingas
ritmines konstrukcijas penkiy arba septyniy metriniy daliy.

Balso partija i$ pazidros nesusijusi su beldimu - tai vokalizé, balsés be zodziy. Par-
tija parasyta zemame registre, pazymeti konkretus garsai, taciau autorius nurodo,
kad atlikéjas gali rinktis jam priimting aukstj.

Dainavimas laikantis Cage’o nuorodos ,be vibrato, tarsi atliekant liaudies daing”
kuria paslapties efekta, sukelia nykstancio laiko ir grynumo pojutj. Karinyje yra
vieta, kai reikia viena nata atlikti greitg tremolo, o kai kurios balsés virsta saskam-
biu ,ua” Ties vienu i$ ankstesniy efekty yra nuoroda ,kaip balandis’, o ties ,ua“ -
4kaip laukiné antis”. Gélé - viena i$ daugelio ankstyvujy Cage’o kompozicijy, skirty
avangardinio Sokio trupémes, Siuo atveju - Louise’o Lippoldo vadovaujamam ko-
lektyvui.

John Cage (p. 6)
A Flower for voice and closed piano (1950)

John Cage was known above all for questioning and often demolishing the basic
assumptions on which most music rests. In this case the assumption Cage ques-
tions is a simple one: that the first thing one does in playing a piano partis to open
the cover over the keyboard. Here, instead, the player sits before the closed key-
board and raps out rhythmic patterns with the fingertips or knuckles. The rhythms
themselves are complex cycles of five and seven beats.

Meanwhile, the vocal part seems independent of the drumming on the closed
piano keyboard. The part is a vocalise - that is, it is sung on vowels without words.
The part is exactly notated, except that Cage suggests the singer transpose it to
any pitch level that lies comfortably in a low range.

The musical effect of the vocalise is mysterious, and it has a sense of timeles-
sness and purity that is perhaps a result of Cage’s direction that it should be sung
“without vibrato, as in folk singing.” There is a place where a rapid vocal tremolo
on one note is called for, and some of the vowels are really “wah” sounds. One of
the former effects is marked “like a pigeon”, and one of the “wah” sounds “like a
wild duck!"This work is among the many pieces Cage wrote in the early part of his
career for avant-garde dance companies, in this case for Louise Lippold.

Joseph Stevenson, www.allmusic.com

In a Landscape / Peizaze fortepijonui arba arfai (1948)

Sig kompozicija Louise'o Lippoldo $okio trupei Cage’as parasé 1948 m. - netrukus
po to, kai kompozitoriy uzgriuvo kritika dél fortepijono preparavimo: prie instru-
mento stygy Cage'as pritvirtino jvairiausiy garsa slopinanciy arba triukSma kelian-
¢iy detaliy ir fortepijonas virto perkusijos garsus skleidziancia déze.

Opusas PeizaZe giminingas kompozicijai Dream (Sapnas), parasytai tais pat metais
kitam choreografui (Merce’ui Cunninghamui), - pasitelkiama ta pati kompoziciné
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technika. Jos principas - naudoti tik kelis ilgai tesiamus garsus ir jvairiai jais ma-
nipuliuojant kurti norima efekta. Palyginti su ankstesniais Cage'o darbais, Siuose
dviejuose pasitelkiama daugiau skirtingy garsy, dél to atsiranda didesnés erdvés
pojutis.
Kompozicija parasyta laikantis Sokio ritminés struktaros, kurig Cage’ui parodé Lip-
poldas, apibudindamas basimo $okio metrine sandara. Tonaciniu pozidriu karinys
nejprastas todél, kad visos natos issitenka dviejose oktavose. Vienoje i$ jy dermés
pagrindas B-dur, o kitoje - G. Suoliai i§ vienos oktavos j kita kuria bitonalumo
efektg ir momentinj neintonavimo jspadj, kuris kompozicijai Peizaze suteikia ne-
pakartojamo pagaulumo.

Joseph Stevenson

In a Landscape for piano or harp (1948)

Fresh from achieving notoriety with his invention of the prepared piano (mea-
ning one attached various dampers, mutes, and noisy things to the strings inside
the piano to transform it from a harmonic instrument into a box of percussion
sounds), Cage wrote In a Landscape for the dancer Louise Lippold in 1948.
It is a companion piece to Dream, written the same year for Merce Cunningham,
and uses the same compositional technique. Namely, it is limited to only a certain
number of tones and depends on the use of sustained notes to make its effect. In
comparison with the earlier work, though, it uses more different notes and there-
fore has a more expansive feeling.
Cage wrote the piece to the rhythmic structure of the dance piece as conceived
first by Lippold, who gave him the counts of the dance. The tonal oddity of this
piece is that all the notes are contained in two octaves. One of the two uses a
mode based on B flat, while the other octave has only notes of a mode in the key
of G. Shifts from one octave to another create a bitonal effect that creates a mo-
mentary impression of being out of tune, which gives In a Landscape a uniquely
haunting quality.

Joseph Stevenson

Noktiurnas smuikui ir fortepijonui (1947)

Siame karinyje Cage’as mégina panaikinti skirtumus dviejy instrumenty skambe-
sio skirtumus. Noktiurnas, kaip dauguma kity Sio laikotarpio kariniy, daro kosmis-
kai paslaptinga jspudj. Atliekant reikia siekti kaip jmanoma ilgesnio instrumenty
rezonavimo, o tempo nuoroda - sempre rubato. Fortepinonu grojami akordiniai
arpeggio ir klasteriai, o smuiku — daugiausia ilgai tesiamos natos.
www.johncage.info

Nocturne for violin and piano (1947)

In the Nocturne for violin and piano Cage tries to dissolve the difference in sound
of the two instruments. The piece has an atmospheric character, like most com-
positions from this period. The work should be played with sustained resonances,
and with a tempo mark sempre rubato. The piano plays chordal arpeggios and
clusters, the violin mostly sustained tones.

www.johncage.info
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4'33"(1952)

Pati zymiausia Cage’o muzikiné kompozicija. Pianistas sédasi prie groti parengto
fortepijono, taciau per keturias minutes ir trisdesimt tris sekundes (tiksliai, tam jis
turi chronometra) klavisy taip ir nepaliecia. Kitaip tariant, visas karinys - tai tyla
arba, galima sakyti, jvairios trukmés tylos epizodai. Kita vertus, jei apie 433" kalbé-
sime kaip apie muzikos karinj, jis nepalieka beveik jokios erdvés atlikéjo interpre-
tacijai: Zvelgiant j chronometro ciferblata nejmanoma groti nei per greitai, nei per
létai, nejmanoma suklysti netycia paspaudziant ne tuos klavisus, nejmanoma at-
likti pernelyg garsiai, melodramatiskai arba pernelyg vangiai. Klausydamasi 4'33”
auditorija kaip né viename kitame karinyje yra priklausoma nuo atsitiktinumo: juk
nieko, ka jus girdite, kompozitorius neparase.

interglacial.com

433" (1952)

John Cage’s most famous musical composition is called 433" It consists of the
pianist going to the piano, and not hitting any keys for four minutes and thirty—
three seconds. (He uses a stopwatch to time this.) In other words, the entire piece
consists of silences - silences of different lengths, they say.
On the one hand, as a musical piece, 433" leaves almost no room for the pianist’s
interpretation: as long as he watches the stopwatch, he can't play it too fast or too
slow; he can't hit the wrong keys; he can't play it too loud, or too melodramatical-
ly, or too subduedly.
On the other hand, what you hear when you listen to 4'33" is more a matter of
chance than with any other piece of music -- nothing of what you hear is anything
the composer wrote.

interglacial.com

The Wonderful Widow of Eighteen Springs / Nuostabi astuoniolikos pavasa-
riy naslé balsui ir uzdarytam fortepijonui (1942)

Si 1942 m. paradyta zavingai graudi ir lyri$ka daina sopranui ir uzdarytam fortepi-
jonui — naujosios muzikos klasika. Vokalinéje partijoje téra trys garsai, jungiami j
jvairius darinius, taip kuriama paprastos liaudies dainos nuotaika. Vis délto pagra-
zinimui nuolat jvedamas ir ketvirtasis garsas. Tekstas - tai citata i$ Jameso Joyce'o
Finegano Sermeny: ,naktis ir kita tykiai plaukianti naktis... Izabelé... laukinio misko
akys ir pirmykstés rozés plaukai, ramybéje..." Kiekvienas zodis Siek tiek istesiamas,
kad tapty ne i$ karto atpazjstamas, taip kuriama hipnozés atmosfera.
Fortepijonui skirtas perkusinio akompanimento vaidmuo: pianistas krumpliais
ir kitaip beldzia j klaviattros dangtj, fortepijono Sonus ir j po klaviatira esancias
medines konstrukcijas. BeldZiant partitiroje uzrasytas ritmo formules salyginai
keiciasi garso aukstis, tembras ir intensyvumas - nuo piano iki piano. Beldziant
fortepijonas skleidzia duslius garsus, it prislopintos viena j kita musamos medinés
kaladélés.

The Wonderful Widow of Eighteen Springs for voice & closed piano (1942)
Written in 1942, this charmingly plaintive and lyrical song for soprano voice and

closed piano is a new music classic. The vocal line uses only three pitches in varied
sequence combinations, and has a sparing modal, folk song quality. A beautiful
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perfect 4th grace note gesture is used throughout.
The text quotes from James Joyce’s Finnegan’s Wake: “night by silentsailing night
... Isabel ... wildwood's eyes and primarose hair, quietly .." Each word is extended
slightly beyond easy recognizability which adds to the hypnotic quality.
The pianist provides a gentle percussive accompaniment, striking the wooden
frame on the lid above the keys, the two corners beyond the keyboard, under-
neath the keyboard, with parts of the hand, usually the knuckles. The performer
rehearses differing relative pitch ranges, which vary from piano to piano, and uses
these timbres to realize the exactly notated rhythmic patterns. The sound of the
piano knocking is something like muted wood blocks.

www.allmusic.com

27'10.554" muSamiesiems instrumentams (1956)

Si komporzicija uzbaigia Cage'o cikla 70 000 daikty. Mu$amieji instrumentai i$skirs-
tyti j keturias grupes: metaliniai, mediniai, membraniniai ir visi likusieji (elektroni-
ka, radijo aparatai, Svilpukai ir kt.). Visi jie iSdéstyti keturiomis eilémis. Konkrecius
instrumentus pasirenka pats atlikéjas. Karinj galima atlikti jj tuo paciu metu jra-
sant arba naudojant i$ anksto padaryta jrasa. Pagal kompozitoriaus sumanyma,
atliekant galimi atsitiktinumai, nes raSydamas partitdra jis specialiai naudojo ne-
kokybiska popieriy. Anksciau kompozicija buvo vadinama 27°7.6 14" Perkusininkui.

www.johncage.info

27'10.554" for percussion (1956)

Thisisthelastworkin Cage’s 10000things series. Percussioninstruments are divided
into four groups: metal, wood, skin and all others (e. g. electronics, radios, whistles
etc.), represented as 4 lines in a system. The choice of instruments is determined by
the performer. It may be performed as a recording or with the use of a recording.
The compositional means included chance operations and the use of imperfecti-
ons in the paper upon which the work was written. The work was previously titled
27'7.614" for a Percussionist.

www.johncage.info

Six melodies / Sesios melodijos smuikui ir klaviginiams (1950)

Tai karinys melodinéms linijoms be akompanimento, jos formuojamos i$ pavieniy
naty. Intervalus kartais kiekvienas instrumentas groja savarankiskai, taciau kar-
tais tam reikia abiejy instrumenty. Muzika labai paprasta, o jos kuriama emocija
primena Cage'o Keturiy daliy styginiy kvartetq. Beje, viename i3 Pierre’ui Boulezui
adresuoty laisky Cage’as Sesias melodijas pavadino post scriptum minétajam Kvar-
tetui, nes Sesiose melodijose naudojamas toks pats garsy diapazonas.
www.johncage.info

Six melodies for violin and keyboard (1950)

This is a composition with melodic lines without accompaniment, using single to-
nes.Intervalareplayedrequiringoneorbothoftheinstrumentsfortheirproduction.
The music is very simple and the atmosphere of it is similar to that of the String
Quartet in four parts. In fact, in one of his letters to Pierre Boulez, Cage calls the
Six Melodies a postscript to the Quartet, even with the use of the same gamut of
sounds.

www.johncage.info
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Living Room Music / Svetainés muzika keturiem perkusininkams (1940)

Living Room Music Cage'as parasé 1940 m. keturiem perkusininkams, kurie, kaip
nurodyta, turi $nekuciuotis ir groti ,bet kuriais namy tkyje naudojamais daiktais
arba interjero elementais’, pavyzdziui, zurnalais, staliukais, ,storomis knygomis®,
grindimis, langy rémais - visi jie turi virsti musamaisiais instrumentais. Sis karinys
yra Gebrauchsmusik (taikomosios muzikos) pavyzdys. Jis skirtas atlikti svetainé-
je arba kamerinéje koncertinéje aplinkoje. Kompozicijg sudaro keturios neilgos
dalys. Pirmoji — Pradéti. Smagus poliritmijos epizodas, nei per sunkus, nei per len-
gvas. Antroji dalis — Pasakojimas. Rimiskai tariamas tekstas istesiant kai kuriuos
garsus, kad skambesys priminty nedidukus kalbancius ir Svilpaujancius aparatus.
Tekstas - Gertrude'os Stein knygos vaikams Pasaulis yra apvalus pradzia:,Karta pa-
saulis buvo apvalus ir buvo galima keliauti vis aplink ir aplink” Treciojoje dalyje
Melodija pirmosios dalies ritmika derinama su indy dermés modaline melodija,
kurig galima atlikti bet kuriuo jprastu melodiniu instrumentu. Ketvirtoji dalis Pa-
baiga - dar vienas ritmy seansas.

Gene Tyranny, www.allmusic.com

Living Room Music for four percussionists (1940)

Cage’s Living Room Music was written in 1940 for a quartet of performers spea-
king and playing “any household objects or architectural elements’, such as maga-
zines, table, “largish books’, the floor, a window frame, as percussion instruments.
The piece is a kind of Gebrauchsmusik (useful music) that is designed to be played
in factin a living room as well as in a chamber concert setting. The piece is in four
brief movements: the first is To Begin. It is a joyful percussion piece in polyrhythms,
not too difficult and not too easy. Movement Il (Story) is a rhythmically spoken set-
ting (including extended phonemics that sound like tiny machines, and whistling)
of the opening of Gertrude Stein’s The World is Round: “Once upon a time the
world was round and you could go on it around and around”. Movement llI, Me-
lody combines the rhythmical tapping of Movement | with a modal melody in an
Indian-like scale than can be played on any convenient melodic instrument. Mo-
vement IV is appropriately named End and is another delightful rhythm session.
Gene Tyranny, www.allmusic.com
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Vladimir Tarasov Laikrodziy parduotuvé naktj preparuotam fortepijonui ir mu-
Samiesiems (2012)

Tai antroji ciklo Mechanizmo interjeras (Mechanism’s Interior) dalis. Pirmoji pjesé
buvo paragyta 2010 m. akademijos Schloss Solitude uzsakymu specialiai Stutgarto
operos teatre vykusiam koncertui, dedikuotam Richardo Wagnerio Tristano akor-
dui. Projekto pagrindu tapo zymusis didziojo kompozitoriaus Tristano akordas,
kuris laikomas vélyvojo romantizmo harmonijos simboliu, ir keliems kompozi-
toriams buvo pasidlyta savaip jj interpretuoti. Mano interpretacijos idéja buvo
tokia: Wagnerio miegamasis Ciuriche buvo tiesiai vir$ laikrodziy parduotuvés ir
tai, j ka mes nekreipiame démesio dienos metu, naktj virsta stebuklinga ritmo ir
poliritmijos puota. Tam tikras laiko atkarpas matuoja skambs varpai, Svytuokliniy
laikrodziy diziai, sieniniy laikroduky varpeliai - i$ visy $iy garsy visumos ir gimsta
Tristano akordas.
Projekte Laikrodziy parduotuvé naktj si idéja bus papildyta: scenoje atsiras prepa-
ruotas fortepijonas, primenantis man Johno Cage'o ketvirtojo deimtmecio So-
kius, kai jis matematiskai tiksliai iSskaiciavo poliritminj judesj ir paverté fortepijona
nuostabiu perkusijos instrumentu.

Vladimir Tarasov

Vladimir Tarasov A Clock Shop at Night for prepared piano and percussion (2012)

A Clock Shop at Night is the second part in the cycle titled Mechanism’s Interior.
It follows the piece which | wrote in 2010 as a commission from the Schloss Soli-
tude Academy for a concert dedicated to Richard Wagner’s Tristan Chord hosted
by the Stuttgart Opera. The great composer’s famous Tristan Chord, a symbol of
harmony in late Romanticism, is a starting point of the project in which several
composers have been offered to present own interpretations. My idea was based
on the fact that Wagner’s bedroom in Zurich was right above the clock shop and
something that we barely notice at daytime turns into a magic feast of rhythm
and polyrhythmics at night. Different patterns of time are being measured by rin-
ging bells, clanging pendulum-clocks and jingling bells of wall-clocks. From the
entirety of all the sounds the Tristan Chord is born.
The current project will see the initial idea expanded by adding a prepared piano
which is reminiscent to me of John Cage’s Dances from the 1940s when he calcu-
lated, with a mathematical precision, the polyrhythmic movement and turned the
piano into a magnificent percussion.

Vladimir Tarasov
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SINFONIETTA RIGA
(LATVIJA/LATVIA)

Kamerinis choras Kamer... (LATVIJA / LATVIA)

Dirigentas / conductor Normunds $né

GEORG FRIEDRICH HAAS
Remix
Unheimat

JUSTE JANULYTE
Debesy stebéjimas / Observation of Clouds (premjera Lietu-
voje / premieére in Lithuania)
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Valstybinis ~ kamerinis
orkestras  Sinfonietta
Riga yra vienintelis tokio
tipo kolektyvas ne tik
Latvijoje, bet ir Baltijos
salyse. Jj galima vadinti
daugiafunkcine labora-
torija, noriai atliekancia
ivairiausig styginiams ir
puciamiesiems  instru-
mentams sukurta muzi-
ka. Orkestro muzikantai
gilinasi j baroko muzi-
kos atlikimo tradicijas, kruopsciai studijuoja Vienos klasiky karinius ir jau spéjo
pagarséti kaip Siuolaikinés muzikos interpretatoriai. Kolektyvas noriai dalyvauja
neakademinés muzikos eksperimentuose ir jvairias meno sritis vienijanciuose
projektuose. Orkestro muzikantai prireikus formuoja jvairius kamerinius ansam-
blius: kolektyve egzistuoja ir du atskiri styginiy kvartetai. Sinfonietta Riga mielai
dalyvauja rengiant konceptualias kamerines programas. Orkestro muzikantai jau-
ni, dauguma jy - studentai, o kolektyvo branduolys nekinta nuo susikarimo 2006
m. Orkestras turi dar vieng ypatingg bruoza - jis tarsi katilas, kuriame produktyviai
maisosi Vakary ir Ryty Europos muzikinés mokyklos. Latvijoje ir gretimose Salyse is-
silavinima jgije muzikantai groja kartu su Vakary Europoje studijavusiais kolegomis.
Taip formuojasi unikalus, sgmoningai puoseléjamas atlikimo stilius. Sinfonietta Riga
koncertuoja ne tik Latvijoje, bet ir Estijoje, Lietuvoje ir pamazu tampa viso Baltijos
saliy regiono kolektyvu. Jis jau du kartus pelné Didjjj Latvijos muzikos priza, jrasé ke-
turias kompaktines ploksteles. Dvi i$ jy isleido studija Wergo: vienoje skamba Péterio
Vasko instrumentiné muzika (dir. Normunds 5né), kitoje — Juhos Kangaso kariniai
(solisté — Alina Pogostkina). Dar du jrasus iSleido Ondine: pirmajame Vasko kiryba
interpretuoja Latvijos radijo choras, o antrajame Erkki-Sveno Tiiliro kompozicijas
kartu su Sinfonietta Riga atlieka Estijos filharmonijos kamerinis choras (dir. Danielis
Reussas).

The State Chamber Orchestra Sinfonietta Riga is the one of a kind in all the Baltic
States. In fact, it is a multi-functional laboratory eager to perform string and wind
music; the orchestra explores the traditions of Baroque rendition, studies the Vienna
Classics music in detail; it is notable for the interpretation of contemporary music
and is willing to engage in non-academic experiments and cross-over projects.
The musicians readily join chamber ensembles; there are two independent string
quartets. They do not hesitate to collaborate in conceptual chamber programmes.
Sinfonietta Riga’s musicians are young enough, mostly students, and most of them
have been in the orchestra since it was founded in the summer of 2006. Another
specific feature of the orchestra is that it has been a melting-pot of the Western and
Oriental schools: this is the right place where the musicians educated in Latvia and
the region meet with those having studied in the Western Europe, so a unique sty-
le of performance is being cultivated deliberately. Sinfonietta Riga has performed
not only in Latvia, but also in Estonia and Lithuania, and has gradually become the
top orchestra of the Baltic region. The orchestra has been prized with the Grand
Latvian Music Award twice. Sinfonietta Riga has recorded four albums: two of them
released in Wergo - Péteris Vasks'instrumental music conducted by Normunds Sné
and Juha Kangas (with Alina Pogostkina as the soloist); another two albums were
released in Ondine — Péteris Vasks interpreted by the Latvian Radio Choir and Erkki-
Sven Tulr's works performed by Sinfonietta Riga and the Estonian Philharmonic
Chamber Choir, conducted by Daniel Reuss.
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Dirigentas Normundas $né gimé 1960 m. muzikan-
ty Seimoje. Dar vaikystéje tévas pradéjo jj mokyti
griezti smuiku, kurj véliau pakeité altas ir obojus. Sné
lanké kamerinés muzikos kursus Sankt Peterburgo
konservatorijoje pas Tamara Fidler ir Berne pas Hein-
za Holligerj. Muzikinis Normundo 3né talentas vi-
suomet buvo jvairialypis. Dar paauglystéje jis pradeé-
jo dirbti garso inzinieriumi ir Sioje srityje darbavosi
daugiau nei 10 mety. Taip pat vairiose Latvijos roko
ir new age grupése grojo gitara ir obojumi. Jis — pri-
siekes dziazo gerbéjas, akylai sekantis visg studijos
ECM dziazo diskografijg nuo astuntojo desimtmecio
vidurio. Be to, 1980 m. Sné laiméjo pirmaja vieta
Mégéjisko radijo rysio pasaulio ¢empionate. Dirigavimo rimtai émési 1995 m., kai
pradéjo mokytis pas Jurijy Simonova. Véliau jo dirigavimo déstytojai buvo Jorma
Panula ir Imantas Resnis. 1998 m. Sné debiutavo Latvijos nacionalinéje operoje.
Véliau, kaip solistas ir dirigentas, kelis kartus koncertavo su Ostrobotnijos orkes-
tru. Svarbiausios jo muzikiniy interesy sritys yra baroko epochos ir Vienos klasiky
muzika, taciau menininkas domisi ir zinomy XX ir XXI a. kompozitoriy karyba. Jis
yra orkestro Sinfonietta Riga meno vadovas ir vyriausiasis dirigentas.

Normunds $né was born in 1960 in the family with strong and old musical tradi-
tions. He at first studied violin with his father, later he changed violin to viola and
then to oboe. In 1986 he studied chamber music with Professor Tamara Fidler (St.
Petersburg Conservatory) and in 1993 with Heinz Holliger in Bern. As now, his
musical talent was always very versatile. From his teens for more than ten years
he was also a sound engineer, guitar player and oboist of various Latvian rock and
new age groups. He was also an informed jazz listener and had followed ECM'’s
directions from the middle 1970s. He won the 1st prize in the World Champions-
hip of the Radio Amateur Communications in May 1980. He seriously started his
conducting career in 1995 with the studies with Professor Yuri Simonov, later with
Professor Jorma Panula and Professor Imants Resnis. In 1998 he made his debut in
the Latvian National Opera. Several times he performed with the Ostrobothnian
Orchestra — both as a soloist and conductor. There are two main trends in Nor-
munds Sné’s interests and repertoire - the Baroque and Vienna Classics, the other
belongs to the great composers of the 20th and 21st century. He is the artistic
director and principal conductor of Sinfonietta Riga since the foundation of the
orchestra.

Jaunatviska aistra, puiki vokaliné mokykla ir subtilus muzikalumas - epitetai, kurie
geriausiai apibadina kamerinj jaunimo chorg Kamer..., kurj 1990 m. jkaré dirigen-
tas Maris Sirmais (g. 1969). Jis ir vadovavo Siam kolektyvui iki $iy mety birzelio.
Jj pakeité Janis Liepin$ (g. 1988), nuo 2006-yjy buves antruoju choro dirigentu.
Per daugiau kaip du desimtmecius choras jvairiuose konkursuose iskovojo dau-
gybe prizy. Kiekvienas jy tapdavo zingsneliu j priekj siekiant uzsibrézty muzikiniy
tiksly. Svarbiausi choro laiméjimai: prizas konkurse Marktoberorfe (1999), Europos
chorinio dainavimo Didysis prizas (2004), trys apdovanojimai ir aukso medaliai
Pasaulio chory olimpiadoje Kinijoje (2006). Be to, Kamer... du kartus (2000, 2005)
gavo auksciausig savo 3alies muzikinj apdovanojima — Didjjj Latvijos muzikos pri-
z3. Choras tris kartus (1998, 2003, 2008) yra laiméjes Latvijos dainy ir Sokiy Sventés
metu rengiamas chory varzytuves.

102



Dalyvaujant jvairiausiuose projektuose chorui Kamer... teko bendradarbiauti su
daugeliu ryskiausiy savo Salies kompozitoriy, taip pat garsiais uzsienio muzikos
karéjais, rasiusiais muzikg projektui World Sun Songs: Johnu Taveneriu, Gija Kan-
Celiu, Svenu Davidu Sandstromu, Leonidu Desiatnikovu, Dobrinka Tabakova, Vy-
tautu Miskiniu, Urmu Sisasku ir kitais. Kamér... koncertuoja su garsiais solistais ir
kolektyvy — Gidonu Kremeriu, Marta Sudraba, orchestru Kremerata Baltica, Nico-
lasu Altstaedtu, Peteriu Schreieriu, Jurijumi Basmetu, Juliusu Bergeriu, Maksimu
Rysanovu ir kitais.

A youthful passion combined with highly refined vocal skills and sensuous musi-
cality - these are the qualities that best define the youth choir Kameér..., founded
in 1990 by conductor Maris Sirmais (1969), who led the choir until June 2012. Janis
Liepins (1988) has served as the choir’s second conductor since 2006, and is now
the artistic director and principal conductor.

Since foundation, the choir has won dozens of diplomas, cups, and trophies in va-
rious choral competitions, and each award has brought the choir one step higher
and closer to the musical ideals that they are striving to reach. These include a
prize at the Marktoberdorf chamber choir competition in Germany in 1999, the
European Grand Prix for Choral Singing in Gorizia, Italy, in 2004, as well as three
championship prizes and gold medals at the World Choir Olympics in Xianmen,
China, in 2006. In addition, Kamer... has twice received the highest honour in La-
tvian music — the Latvian Grand Music Award, in 2000 and 2005. The choir has
also won the ‘choir battles; or national choir competition, at the Latvian Song and
Dance Festival a total of three times, in 1998, 2003, and 2008.

In various projects Kamer... has collaborated with the leading Latvian composers
and several world-renowned international composers who wrote music for the
project World Sun Songs, such as John Tavener, Giya Kancheli, Sven David Sands-
trom, Leonid Desyatnikov, Dobrinka Tabakova, Vytautas Miskinis, and Urmas
Sisask. Kamer... has performed together with numerous remarkable musicians,
including Gidon Kremer, Marta Sudraba, the orchestra Kremerata Baltica, Nicolas
Altstaedt, Peter Schreier, Yuri Bashmet, Julius Berger, Maxim Rysanov, and many
others.

Georgas Friedrichas Haasas (10 psl.)

Remix kameriniam ansambliui (2007)

Rasydamas 3j karinj a3, tiesa sakant, nesiekiau jokiy naujoviy. Tiesiog noréjosi pa-
sitelkti mano jau ankstesniuose kariniuose iSmégintus elementus ir susieti juos
kitokiais saitais. Rezultatas — nepaprastai tirstas karinys, kuriame daugybé naty,
todél atlikéjai privalo bati auksto lygio virtuozai. Muzikines reikSmes kuria ne pas-
kiros natos ir garsai (ne individualiy instrumentiniy partijy,jvykiai“), o vien i$ ben-
drojo skambesio, kuris XIX a. blty vadinamas harmonija.
Sioje tirstybéje, Sioje maniakiskoje orientacijoje | spériai pro 3alj plaukianéius
(arba vangiai ir negrabiai skubancius) elementus a$ vis délto jzengiau j man pa-
¢iam nauja teritorija, nors neketinau to daryti.
Mikrotonalumas - tai savoka, labai daznai vartojama kalbant apie mano kiryba,
ta¢iau karinyje Remix jo néra. Sig kompozicija paraiau Porto ansambliui Remix
kaip atsaka j anksciau is Sio kolektyvo gautg uzsakyma.

Georg Friedrich Haas
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Unheimat devyniolikai styginiy instrumenty (2009)

,Meilé nuaidinc¢iam garsui, meilé natoms, kurios skleidziasi erdvéje ir laike tarsi
gyvi padarai, man yra esminés karybos prielaidos”, — sako Georgas Friedrichas
Haasas. Karinj Unheimat uzsaké Miuncheno kamerinis orkestras, gaves Ernsto
von Siemenso muzikos fondo parama. Siame kiirinyje kompozitorius naudoja mi-
krointervalus ir harmonines sekas. Kompozicijg galima atlikti ne kiekvienoje saléje
- mat trys muzikanty grupés scenoje turi bati sodintos atskirai viena nuo kitos.
Ypatinga vaidmenj turintis kontrabosas turi atsirasti tarp pirmosios ir antrosios
grupiy. Sis kirinys, be kita ko, yra apie Alpes ir vieng i§ Austrijos regiony — Forarl-
berga.

Pagal Floriang Oltersa, www.universaledition.com

Georg Friedrich Haas (p.12)

Remix for chamber ensemble (2007)

In Remix (2007) | did not actually want to attempt anything new. | only wanted to
take elements that | had already tried out, and with which | had been able to gain
experience, and place them in a different relationship. The result is a very dense
piece with a large number of notes, which makes high demands of the perfor-
mers' virtuosity. In the process musical meaning emerges not from the individual
notes and sounds (nor from the events in the individual instrumental parts), but
only from the total sonority - in the nineteenth century one would have referred
to’harmony’ here.
In this density, this manic concentration on elements which are hastily flowing
past (or falteringly and bumpily hastening past), | thus entered what was for me
new territory after all - despite my original intention.
Microtonality (a term very often used in connection with me) is almost totally ab-
sent in Remix.
Remix was composed in response to a commission from the Remix Ensemble of
Porto.

Georg Friedrich Haas

Unheimat for 19 string instruments (2009)

“The love of the reverberating sound, the love of the notes that unfurl in space
and time like living creatures is, for me, one of the fundamental prerequisites of
my work,” explains Georg Friedrich Haas. Unheimat, the music for 19 strings, was
commissioned by the Miinchener Kammerorchester with the support of the Ernst
von Siemens Music Foundation. In this piece the composer uses micro-intervals
and harmonic series. The concert halls where the piece is performed also require
a particular layout: the three groups of musicians sit separately from one another
on the stage. The double bass, which plays a special role, is positioned between
the first and second groups. The new work is also about the Alps in the Austrian
state of Vorarlberg.

After Florian Olters, www.universaledition.com
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Justeés Janulytés (g. 1982 Vilniuje) muzikinio mas-
tymo badas - ilgos, létos ekspozicijos, laipsniskas
faktdros sodrinimas; pamégtos kanono technikos
déka didziuliai garsy sluoksniai kuria mirgéjimo
ispadj, spalvy, sviesy, blyksniy ir raibuliavimy jvaiz-
dzius. Muzika tarytum iSnyra i$ nejzvelgiamy toliy,
vos pastebimai artéja klausytojo link, pagaliau per-
smelkia jj kiaurai, pereina visas lasteles, iSjudina
atomus, paskui pamazu nutolsta, kol visai iSnyksta
horizonte. Kartais atrodo, kad Justés kariniai i$vis ne-
turi pradzios ir pabaigos, kad ten uz horizonto mu-
zika keliauja toliau, persmelkia jau kazka kita. Justés
1 muzika asocijuojasi ne su garsiniais jvaizdziais, o su
erdvéje judancia materija, kuri turi savo temperatirg, Sviesa, tankj. Toks muzikos
medziagiskumas itin paveikus klausytojui: net pirmasyk girdédamas karinj gali su-
sivokti, kurioje jo padaloje esi, kur link slenka garsy masé. Sis kvazifizinis kontaktas
yra esminis Justés Janulytés muzikos recepcijos bruozas.

Jurate Katinaité, www.mic.lt

Debesy stebéjimas balsams, dvigubam puciamuyjy kvintetui ir dvidesimdiai sty-
giniy (2012)

Tekstas Knuto Skujenieko. Karinys sukurtas Césiy meno festivalio uzsakymu ir de-
dikuotas dirigentui Normundui Sné. Premjera jvyko 2012 m. rugpjacio 3 d. Césiy
meno festivalyje, atl. choras Kamer... ir kamerinis orkestras Sinfonietta Riga.

Tailabai palaipsné ir siurrealistiska odiséja i$,debesy” j,zeme” - ir fizine, ir metafo-
riska prasme. Muzikiné strukttra pagrjsta trijy sluoksniy kanonu: styginiai ir balsai
laiko ir tembro poziariu sudaro opozicija ,instrumentiskumui” bei,zmogiskumui’,
o puciamieji, esantys tarsi per vidurj tarp pirmuyjy dviejy grupiy, pasireiskia kaip
+kvépuojantys instrumentai’, padedantys susieti dvi priesybes ir kuriantys tolygia
,termodinamine” garso substancijos transformacija. Minétieji trys sluoksniai pri-
mena tris vandens blsenas vandens kaitos cikle - skystj, garus ir leda, - bei nuo-
latinj jy virsmo procesa (garavimas, kondensacija, krituliai, susigérimas j zeme),
kuris muzikoje pasireiskia kaip tembry ir harmonijos transformacija, tekstaros tirs-
téjimas ir skaidréjimas, kylantys ir krentantys makroregistrai ir mikrointonacijos.
Visiems Siems akustiniams procesams Knuto Skujenieko poezija suteikia zodine
iSraiska ir poetine prasme, ji pakyléja karinj j kone sakraline dimensija. Muzikinis
turinys - atlikéjy rapestis, nes dainininkams reikia artikuliuoti vien eilérascio bal-
ses nukerpant priebalses, tarsi atakuojant zodzius, ir tuo badu apvalant verbaline
medziaga. Panasias atakas galima jzvelgti ir instrumenty partijose: visas natas
styginiai ir puc¢iamieji iSgauna pradédami nuo tylos, tuomet dinamiskai kyla ir vél
iSnyksta j tyla taip sukurdami,povandeninj” pulsavima, unifikuodami tembrus ir
homogenizuodami tekstara. Skujenieko poezijg pasirinkau ne tik dél pazodiniy
jos prasmiy, bet ir dél poeto rysiy su Lietuva: jis yra istoriniy, kultariniy ir kalbiniy
s3sajy, jungianciy dvi salis, pavyzdys. Jos man labai svarbios, o as pati jas realizuo-
ju reguliariai bendradarbiaudama su Latvijos menininkais.

Justé Janulyte
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Justeé Janulyté’s (born 1982 in Vilnius) music is recognisable by long, slow exposi-
tions, gradual enrichment of texture; thanks to her relished canon technique large
sound layers create impression of twinkling, rippling, flashes of light and colour.
The music as if emerges from unseen distances and gets closer to the listener
without notice, then finally pierces into the listener, passes through all the cells,
moves the atoms, and then slowly recedes until disappearing completely in the
horizon. Sometimes it seems that Justé Janulyté’s works do not have a beginning
or an end and that over there, behind the horizon, the music keeps on moving,
pierces someone else. Justé Janulyté’s music raises associations not with sound
images but rather with the substance which is moving in space and has its tem-
perature, light and density. Such substance-like quality of music is effective to the
listener: even when hearing the piece for the first time you can identify in which
section of the piece you are, where the mass of sound is moving to. This quasi-
physical contact is an essential feature of the reception of Justé Janulyté’s music.
Jurate Katinaité, www.mic.lt

Observation of Clouds for voices, double wind quintett and strings (2012)

Text by Knuts Skujenieks

Commissioned by the Cesis Art Festival 2012
Written for Kamer choir and Sinfonietta Riga
Dedicated to Normunds Sné

The piece is extremely gradual and surreal odyssey from the “clouds”to the “earth”
in both physical and metaphorical senses. The musical structure is based on a
canon of 3 layers - strings and voices that are temporal and timbral opposition
as “instrumental” and “human’, and winds which have a position of the middle,
being a “breathing instrument” and helping to connect two opposites creating
a smooth “thermodynamic” transformation of the sound substance. Those 3 la-
yers could remind of 3 different water states in the hydrological cycle - liquid,
vapor and ice and their cyclical mutation processes (evaporation, condensation,
precipitation and infiltration) become in music transformation of timbre and har-
mony, the densification and clarification of texture, rising and sinking of macro
register and micro intonations. To all these acoustic processes the poetry by Knuts
Skujenieks gives a verbal expression, poetic meaning and moves the work into
almost sacral dimension. The content remains only to the performers as the sin-
gers articulate only vocals of the poem to purify the verbal material cutting off the
consonants as word attacks as it can be seen in the instrumental parts as well - all
the notes the string and wind players produce start from the silence, reach the
general dynamics and vanish into silence, creating the “underwater” pulsations,
unifying the timbres and homogenizing the texture. The poetry of Knuts Skuje-
nieks was chosen not only for its literal sense, but also for the poet’s connections
with Lithuania as a part of the historical, cultural and linguistic relationship of our
two countries — very important for me and musically realized by continuous col-
laboration with Latvian artists.

Justé Janulyté
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Spalio 27 d., Sestadienis, 19 val., Kongresy rimai
27 October, Saturday, 7 p. m., the Congress Hall

LIETUVOS VALSTYBINIS
SIMFONINIS ORKESTRAS /
LITHUANIANSTATE
SYMPHONY ORCHESTRA

Dirigentas / conductor Robertas Servenikas

Ernst Kovacic (smuikas, Austrija / violin, Austria)
Asmik Grigorian (sopranas / soprano)
Mindaugas Zimkus (tenoras / tenor)

Nerijus Masevicius (baritonas / baritone)

Kamerinis choras / chamber choir JAUNA MUZIKA

VYTAUTAS LAURUSAS
Simfonija nr. 4 / Symphony No. 4 (premjera / premiere)

GEORG FRIEDRICH HAAS
Tetraedrite

Koncertas smuikui ir orkestrui / Concerto for violin and orchestra

ALGIRDAS MARTINAITIS
Summa (premjera / premiere)
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Pirmajj koncertg Lietuvos valstybinis simfoninis orkestras (meno vadovas,
jkaréjas ir vyriausiasis dirigentas Gintaras Rinkevicius) surengé 1989 m. sausio 30
diena. Minédamas desimtmetj, orkestras grojo naujoje tikstancio viety Vilniaus
kongresy ramy koncerty saléje. Siandien kolektyvas atliko jau daugiau nei 1000
koncerty Lietuvoje ir svetur. Dalyvauta prestiziniuose festivaliuose: Varsuvos ru-
duo, Europamusicale Miunchene, Estorilio pakrantés Portugalijoje, Santa Kruso ir
Santanderio Ispanijoje, Nijono Sveicarijoje, Ci¢esterio ir Lidso festivaliuose DidZio-
joje Britanijoje. Su LVSO nuolat koncertuoja tokios pasaulio muzikos zvaigzdeés
kaip Matti Salminenas, Violeta Urmana, Viktoras Tretjakovas, Davidas Geringas,
Dmitrijus Sitkovetskis ir kiti.

Gausy simfoninés muzikos repertuarg — LVSO pirmasis kolektyvas Lietuvoje grojo
ir jra$é visus Gustavo Mahlerio simfoninius karinius — papildo opery koncertiniai ir
sceniniai pastatymai (Parsifalis, Saloméja, Otelas, Bohema, Uzburtoji fleita, Katia Ka-
banova ir kt.), tarp jy - Juliaus Juzeliiino operos Zaidimas (1968) premjera 2007 m.
Nuo 1994 m. LVSO kasmet dalyvauja festivalyje Gaida.

The first concert by Lithuanian State Symphony Orchestra (artistic director, foun-
der and leader is Gintaras Rinkevicius) was arranged January 30, 1989. Celebrating
its 10th anniversary the orchestra played the first concert in a new modern hall of
the Vilnius Congress Palace. The orchestra’s intensive life is testified by an impres-
sive number of concerts given. It has held more than 1000 concerts in Lithuania
and abroad. It has participated in such prestigious festivals as the Warsaw Autumn,
Europamusicale in Munich, Germany, the Costa do Estoril Festival in Portugal, Santa
Cruz and Santandero in Spain, Nyon in Switzerland, Chichester and Leads in Great
Britain. World-famous musicians perform with the Lithuanian State Symphony Or-
chestra, Matti Salminen, Violeta Urmana, Viktor Tretyakov, Dadiv Geringas, Dmitry
Sitkovetsky among many others.

An impressive list of concert-version and staged operas has been added to the
orchestra’s repertoire of symphonic music (for the first time in Lithuania the State
Symphony Orchestra undertook the recording of all works by Mahler). It includes
Farsifal, Salome, Otello, La Boheme, The Magic Flute, Kdta Kabanovd etc. In 2007, Zai-
dimas (The Game, 1968), an opera by Julius Juzelilinas was premiered. The orchestra
has been a regular guest at the Gaida Festival since 1994.

Dirigentas Robertas Servenikas (g. 1966) ypac
vertinamas uz aktyvig ir jvairialype kirybine raiska
- dideliy simfoniniy lietuviy kompozitoriy kariniy
premjeras bei jtaigias ir brandzias Siuolaikinés ir kla-
sikinés muzikos interpretacijas. Vokietijos dienras-
tis Der Tagesspiegel 2002 m. rasé: Tai, kaip Servenikas
nuskaidrina fakttros tankme, niuansuoja peréjimus
ir jaudrina plétote iki paties paskutinio jtempciausio
protrakio, rodo isties tarptautine klase. Kaip ir tai, kaip
tiksliai orkestras jo klauso ir derina aistrg su profesio-
nalia precizika!” Intensyvi karybiné maestro veikla
2005 m. buvo jvertinta Lietuvos nacionaline premija.
Sankt Peterburgo konservatorijoje Servenikas bai-
gé chorinj, operinj ir simfoninj dirigavima. 1993 m. pradéjo diriguoti Lietuvos naci-
onaliniam simfoniniam orkestrui, dabar yra antrasis jo dirigentas. Su Siuo orkestru
dalyvavo Reingau, Liudvigsburgo ir Meklenburgo-Pomeranijos (Vokietija), Forba-
cho, Hectoro Berliozo ir Eviano (Prancizija), Arturo Benedetti-Michelangeli (Italija),
Osakos (Japonija) ir Vilniaus festivaliuose, 2007 m. koncertavo DidZiojoje Britanijo-
je, su Lietuvos kameriniu orkestru — Japonijoje. Servenikas yra kvie¢iamas diriguoti
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Izraelio Cameratai, Sankt Peterburgo filharmonijos, Slovénijos nacionalinés operos,
Rusijos valstybiniam simfoniniam, Karaliskosios filharmonijos (DidZioji Britanija) ir ki-
tiems uzsienio orkestrams. Nuo 2008 m. jis diriguoja ir Miuncheno valstybinéje operoje.
Maestro diriguojamuose koncertuose dalyvavo garsus solistai, jZymus rusy pianistas De-
nisas Macujevas yra pavadines Servenika,geriausiu partneriu tarp savo kartos dirigenty"
Nuo 2008 m. Robertas Servenikas yra Lietuvos nacionalinio operos ir baleto teatro Muzi-
kos vadovas. Siame teatre jis yra parenges daugelio opery — Boriso Godunovo, Traviatos,
Karmen, Jono Tamulionio Bruknelés ir kity, balety — Kopelijos, Barboros Radvilaités, Anato-
lijaus Senderovo Dezdemonos premjeras.

www.opera.lt

An active, productive and authoritative conductor Robertas Servenikas (b.
1966) is often praised for the intensive and diverse creative activities ranging
from the first performances of large-scale symphonic compositions by Lithu-
anian composers to distinctive and mature interpretations of contemporary
and classical repertoire. He is numbered among the most talented and profes-
sional Lithuanian conductors of his generation. In recognition of his accom-
plishments, he was awarded the Lithuanian National Arts and Culture Prize in 2005.
After graduating from the St. Petersburg Conservatory in choral and operatic-orches-
tral conducting, Servenikas began working with the Lithuanian National Sympho-
ny Orchestra (LNSO) in 1993 and was appointed its Second Conductor in 2000. He
led the LNSO in a number of music festivals including Rheingau, Ludwigsburg and
Mecklenburg-Vorpommern (Germany), Forbach (France), Arturo Benedetti Miche-
langeli (Italy), Osaka, Hector Berlioz, Evian and Vilnius. 2007 found him performing
in the UK with the LNSO and in Japan with the Lithuanian Chamber Orchestra. He is
regularly invited to conduct such orchestras as the Saint Petersburg Philharmonic,
the Slovenian National Opera, the Russian State Symphony Orchestra, the Israel Ca-
merata and Royal Philharmonic Orchestra. Servenikas has worked with a number
of oustanding soloists one of whom, the Russian pianist Denis Matsujev, has sin-
gled out Servenikas as his best partner among the conductors of his generation.
In February 2008, Servenikas was appointed the Director of Music at the Lithuanian Na-
tional Opera and Ballet Theatre. Here he conducted the premieres of Boris Godunov, La
Traviata, and Carmen as well as ballets Desdemona and Barbora Radvilaité. Since 2008, he
has been regularly invited to the podium of the Munich State Opera.

www.opera.lt

Vilniaus miesto savivaldybés choras Jauna muzika -
penkiolikos tarptautiniy chory konkursy laureatas, Eu-
ropean Grand Prix for Choral Singing laimétojas (1993) -
yra vienas ryskiausiy kameriniy chory Lietuvoje. 1989
kolektyva jkaré Remigijus Merkelys ir Algimantas
Gurevicius. Nuo 1992 m. chorui vadovauja dirigentas ir
kompozitorius, Nacionalinés kultaros ir meno premijos
laureatas Vaclovas Augustinas. Jauna muzika kasmet
surengia daugiau nei 60 koncerty Lietuvoje ir uzsie-
nyje. Ypatingg démesj choras skiria naujajai muzikai, jo
repertuare gausu siuolaikiniy lietuviy ir uzsienio kom-
pozitoriy kariniy. Choras Jauna muzika yra reikSmingy
projekty iniciatorius: tai kasmetiniai tarptautiniai choro
muzikos interpretavimo kursai (rengiami nuo 1995 m.), tarptautinis muzikos festivalis
Amzinoji Jeruzalé (1998), koncerty ciklas Angly ir pranctizy baroko muzika (2000), Vokie-
Ciy ir lenky baroko muzikos dienos (2001), nuo 2002 m. rengiamas koncerty ciklas, skirtas
Vilniaus evangeliky liuterony baznycios vargony atstatymui, o nuo 2007 m. - jaunujy
kompozitoriy kariniy chorui konkursas Vox Juventutis.
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Vilnius Municipal Choir Jauna Muzika is one of the most outstanding chamber
choirs in Lithuania. It has won 15 international choir competitions, and in 1993
was awarded the European Grand Prix for Choral Singing. In 1989, the choir was
founded by Remigijus Merkelys and Algimantas Gurevicius. Since 1992, it has
been led by conductor and composer, Vaclovas Augustinas, who received the Na-
tional Culture and Arts Prize in 2010. Jauna Muzika gives more than 60 concerts in
Lithuania and abroad every year. The choir pays an exclusive attention to the con-
temporary music by drawing many contemporary pieces by Lithuanian and fore-
ign composers into its repertoire. The Jauna Muzika Chamber Choir has launched
a number of important projects, including the annual international courses of in-
terpretation of choral music (since 1995), the International Music Festival Eternal
Jerusalem (1998), the concert series devoted to the English and French Baroque
Music (2000), the Days of German and Polish Baroque Music (2001), the concert
series for the renovation of organ at the Evangelical Lutheran Church in Vilnius
(since 2002), and the competition of choral music, Vox Juventutis (since 2007).

Austry smuikininkas ir dirigentas Ernstas Kovaci-
Cius jkvépimo semiasi Vienoje - mieste, kur tradici-
jos ir naujoveés kuria inspiruojancia jtampa. Kovaci-
¢ius — daznas svecias Europos saliy ir JAV scenose.
Pastaruoju metu jis koncertavo su Vienos filharmo-
nijos ir Vienos simfoniniu orkestrais, Roterdamo fil-
harmonijos orkestru, Cekijos filharmonijos ir Prahos
simfoniniu orkestrais, Nyderlandy radijo filharmoni-
jos orkestru, Detroito, Budapesto ir Tivolio simfoni-
niais orkestrais, taip pat — su Berlyno, Bavarijos, Ese-
no ir Siaurés Vokietijos radijo simfoniniais orkestrais.
Kovacicius kviec¢iamas | jvairius festivalius ir kitus
d muzikinius renginius. Kritikai puikiai jvertino BBC
Proms metu jo atliktg Arnoldo Schénbergo Koncerta smuikui, be to, jis grojo Edin-
burgo festivalyje, didziuosiuose Berlyno, Vienos ir Zalcburgo festivaliuose, Ultima
Osle ir Prahos rudenyje. Pastaruoju metu Kovacicius vis dazniau stoja prie dirigen-
to pulto, nuo 2007-yjy jis yra Vroclavo kamerinio orkestro Leopoldinum meno va-
dovas. Jis yra dirigaves ir daugeliui kity Europos orkestry.

Kovacic¢iaus smuiko repertuaras isskirtinis: jis yra atlikes visus ryskiausius baroko,
klasicizmo ir romantizmo epochy kdrinius smuikui, o greta nuosirdziai domisi
Siuolaikine muzika. Su Siuo atlikéju mielai bendradarbiauja daugelis $iy dieny
kompozitoriy. Jam kariniy parasé Ernstas Krenekas, Heinzas Karlas Gruberis, Kur-
tas Schwertsikas, Nigelas Osborne’as ir kiti. Per keletg pastaryjy mety jis parengé
Beato Furrerio (su Vienos filharmonijos simfoniniu orkestru), Georgo Friedricho
Haaso, Friedricho Cerhos ir Django Bateso koncerty smuikui pasaulines premje-
ras. Naujausias jo jrasas — Witoldo Lutostawskio Preliudai ir fugos trylikai styginiy
solo (su kameriniu orkestru Leopoldinium).

Ernstas Kovacicius gimé Austrijos miestelyje Kapfenberge. Studijavo Vienos mu-
zikos akademijoje. Jis yra laiméjes apdovanojimy keliuose Zinomuose tarptauti-
niuose konkursuose: Zenevoje, Barselonoje, Miunchene ir kitur. Jis groja 1754 m.
pagamintu Guadagnini smuiku.

Jo meistriskumas pranoksta instrumento valdymo technikq ir iskyla j nenusakomas
aukstumas. Nepakanka pasakyti, kad jo garsas galingas ir Svyti it sidabras, kad jo mu-
zikalumas neaprépiamas, o intelektualiné nuovoka nepaprastai gili. Jo asmenybe su
instrumentu ir muzika sieja unikalds giminystés rysiai.” (The Daily Telegraph)
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Vienna, with its fruitful tension between tradition and innovation, inspires the Aus-
trian violinist and conductor Ernst Kovacic. He is a leading performer throughout
Europe and the USA. His recent guest engagements include appearances with the
Vienna Philharmonic and Vienna Symphony, Rotterdam Philharmonic Orchestra,
Czech Philharmonic, Prague Symphony, Detroit
Symphony, Budapest Symphony, Netherlands Radio Philharmonic, Tivoli Symp-
hony and
the Radio Symphony Orchestras of Berlin, Bayerischer Rundfunk, Hessischer
Rundfunk and Norddeutscher Rundfunk among many others.
Ernst makes frequent international festival appearances. He gave a critically-
acclaimed performance of the Schoenberg Violin Concerto at the BBC Proms
and has appeared at the Edinburgh Festival, the major festivals of Berlin, Vienna
and Salzburg, as well as the Ultima Oslo and Prague Autumn Festivals. Increasin-
gly busy as a conductor, Ernst has been the artistic director of the Leopoldinum
Chamber Orchesta in Wroclaw, Poland since 2007. He has directed a number of
orchestras in Europe.
Ernst’s repertory is prodigious and includes all the major works for violin of the
baroque, classical and romantic periods. His special energy and commitment to
contemporary music makes him a much sought-after collaborator in the creati-
on of new compositions. Composers who have written pieces especially for him
include Ernst Krenek, Heinz Karl Gruber, Kurt Schwertsik, Nigel Osborne etc. His
most recent world premiére performances have been of the violin concertos by
Beat Furrer (with the Vienna Philharmonic), Georg Friedrich Haas, Friedrich Cerha,
and Django Bates. Ernst’s most recent release is a CD of Lutostawski’s Preludes and
Fugue for 13 solo strings with his Leopoldinium Orchestra on CD Accord.
Ernst Kovacic was born in Kapfenberg, Austria, and studied at the Academy of
Music in Vienna. He is the winner of several major prizes at international compe-
titions, including Geneva, Barcelona and Munich. He currently plays a 1754 Gua-
dagnini violin.
“He has a mastery which extends from mere technical control into unnameable areas.
It does not suffice to say that his tone is big and silvery, his musicianship prodigious,
his intellectual grasp profound. He has a unique personal affinity for his instrument
and for music...” (The Daily Telegraph)

www.ikonarts.com

Sopranas Asmik Grigorian (g. 1981) dainuoja jvairiose
Lietuvos ir uzsienio operos scenose. 2006 m. baigusi
vokalo magistrantuira Lietuvos muzikos ir teatro akade-
mijoje savo mamos, prof. Irenos Milkevicitteés, klaséje,
Asmik Grigorian yra kvieciama j Spendarjano operos
ir baleto teatrg Jerevane (Arménija), Latvijos naciona-
line opera, Batumio operos teatrg (Gruzijg), Vokietijos,
Lenkijos operos teatrus. 2004 m. su BBC simfoniniu or-
kestru, diriguojant Gianandrea Nosedai, solisté dainavo
Caikovskio Piky damoje Mancesteryje. 2005 m. Opera
Ireland teatre atliko Donos Anos vaidmenj Mozarto
Don Zuane (rez. Jonathanas Milleris), 2006 m. Spende-
riano teatre dainavo Armeno Tigraniano Anus, kurig re-
Zisavo solistés tétis Gehamas Grigorianas. Ypac suzaveéjusi klausytojus Violetos vaidme-
niu Verdi operos Traviata pastatyme Lietuvos nacionaliniame operos ir baleto teatre, uz
$j vaidmenj, kaip geriausia 2005 m. debiutg, Grigorian pelné Auksinj scenos kryZiy.

Ypac¢ ryskiy vaidmeny (Miuzeta, Pamina, Sarloté, Tatjana, Manon) solisté sukiré opery
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pastatymuose Vilniaus kongresy rimuose. Grigorian nuolat atlieka naujus lietuviy auto-
riy karinius (Felikso Bajoro Penktoji simfonija, Broniaus Kutaviciaus Balandzio desimtoji,
Sestadienis...ir kt.).

Soprano Asmik Grigorian (b. 1981), often seen on different opera stages in Lithuania
and abroad, studied with her mother, a famous Lithuanian soprano Irena Milkevicicteé.
After graduating from the Lithuanian Academy of Music and Theatre in 2006, she has
been invited to the Spendaryan Opera in Yerevan, Armenia, Latvian National Opera, Ba-
tumi Opera in Georgia as well as operas in Germany and Poland. She sang Tchaikovsky's
Queen of Spades with the BBC Symphony Orchestra under the direction of Gianandrea
Noseda in Manchester (2004) and Donna Anna in Mozart's Don Giovanni at the Opera
Ireland directed by Jonathan Miller in 2005. The Spendaryan Opera saw her performing
in Armen Tigranian’s Anush directed by Asmik'’s father Geham Grigorian (2006). She re-
ceived a particular acclaim as Violetta in Verdi's La traviata at the Lithuanian Opera, the
role which in 2005 earned her the Golden Cross of the Stage, the prestigious Lithuanian
theatre award, for the best debut.

Apart from that, Grigorian has created inspiring roles — Musette, Pamina, Charlotte, Taty-
ana, and Manon - in operatic projects at the Vilnius Congress Hall.

Grigorian has been frequently invited to perform new compositions by Lithuanian com-
posers, such as The 10th of April, Saturday by Bronius Kutavicius, and The Fifth Symphony
by Feliksas Bajoras.

Tenoras Mindaugas Zimkus (g. 1970) Lietuvos mu-
zikos ir teatro akademija (prof. Virgilijaus Noreikos
kl.) baigé 2003 m. Stazavosi Lietuvos nacionalinio
operos ir baleto teatro Operos studijoje, vasaros
akademijoje Opera Island Bornholm Danijoje. 2002
m. dainavo Stokholmo ir Volfego operos teatry
scenose Mozarto operoje Visos jos tokios. LNOBT
scenoje debiutavo 2004 m. Nuo 2006 m. yra Kauno
valstybinio muzikinio teatro solistas. Uz Siame teatre
sukurtg Almavivos vaidmenj Rossini operoje Sevilijos
kirpéjas nominuotas Auksiniam scenos kryZiui. Solis-
tas kvie¢iamas dainuoti jvairius vaidmenis LNOBT
ir Klaipédos valstybiniame muzikiniame teatre.
Zimkus koncertuoja jvairiose Lietuvos ir uzsienio koncerty salése, jo repertuare
- Bacho, Handelio, Mozarto, Beethoveno, Stravinskio, Orffo, Prokofjevo, Vidman-
to Bartulio kariniai, Schuberto, Schumanno, Britteno vokaliniai ciklai. 2007 m.
Zimkus sukiré Seimininko vaidmenj Juliaus Juzeliino operoje Zaidimas (LVSO).
Dainininkas yra keleto vokalisty konkursy laureatas. Tarp pastaryjy mety laime-
jimy - antroji vieta Lietuvos televizijos projekte Triumfo arka (2010) ir Grand Prix
Penktajame tarptautiniame kamerinio dainavimo konkurse Beatricé (2011).

Tenor Mindaugas Zimkus (b. 1970) studied at the Lithuanian Academy of Music
and Theatre with Virgilijus Noreika until 2003 and later joined the Opera Studio
at the Lithuanian Opera and Ballet Theatre. He took part in the Summer Acade-
my organised by the Opera Island Bornholm in Denmark and sung Mozart’s Cosi
fan tutte in Stockholm in 2002. He debuted at the Lithuanian Opera in 2004 and
joined the Musical Theatre in Kaunas in 2006. For the Almaviva role in Rossini’s
Barber of Seville, he was nominated for the Golden Cross of the Stage. Recently
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Zimkus has been a frequent guest at the Lithuanian Opera and the Musical The-
atre in Klaipéda.

He performs in Lithuania and abroad bringing in pieces by Bach, Hiandel, Mozart,
Beethoven, Stravinsky, Orff, Prokofiev, Schubert, Schumann, Britten, and Vidman-
tas Bartulis into his repertoire. In 2007, he sang the role of Host in The Game, an
opera by Julius Juzelinas. Zimkus took part in several competitions. He won the
second prize at the Arch of Triumph, the TV contest for vocalists in 2010, and the
Grand Prix at the Fifth International Chamber Singing Contest, Beatricé, in 2011.

Boso-baritono Nerijaus Masevic¢iaus (g. 1975)
specializacija — baroko ir Siuolaikiné muzika, taciau
nemaza jo repertuaro dalj sudaro ir klasikiniai kon-
certiniai kariniai.
Masevicius Kauno Juozo Naujalio muzikos gimnazi-
joje mokési groti violoncele, Juozo Gruodzio konser-
vatorijoje ir dabartinéje Lietuvos muzikos ir teatro
akademijoje studijavo chorinj dirigavima, taip pat
LMTA baigé solinio dainavimo studijas.
Solistas dainavo su Lietuvos kameriniu, Naciona-
liniu, Valstybiniu ir Kauno simfoniniais orkestrais,
Panevézio ir Oristano miesto (ltalija) kameriniais
\ orkestrais, Sv. Kristoforo kameriniu orkestru, Musica
humana, Baltijos $aliy baroko orkestru, su ansambliais — Musica silentii (Estija), An-
tiphona (Prancuzija), su chorais Jauna muzika, Brevis, Virgo, Aidija, Oristano miesto
choru (ltalija), Vilniaus universiteto ir LMTA misriaisiais chorais. Kaip solistas ir cho-
ro dirigentas dalyvavo Lietuvos ir uzsienio festivaliuose: Thomo Manno Nidoje,
Gaidos, Vilniaus festivalyje, Banchetto musicale, Jauna muzika, Kultur Festival (Tur-
kija), Millennium Pace (Ispanija) ir kt. Solistas dainavo baroko operose Nedékingyjy
Sokis (Claudio Monteverdi), Didoné ir Enéjas (Henry Purcell), Bacho Jono pasijoje ir
Mato pasijoje, premjerose — Ramintos Serkdnytés Saulélydzio ir ausros giesmés, Vla-
dimiro Tarasovo ir Frido Manno Tvanas, Paweto tukaszewskio Via Crucis. Drauge
su kitais atlikéjais yra jrases astuonias kompaktines ploksteles, tarp jy — Cantate
Domino (XVII a. Lietuvos DidZiosios Kunigaikstystés muzika, 2005), Mariaus Bara-
nausko Kalbéjimas (2007).

Bass-baritone Nerijus Masevicius (b. 1975) specialises in Baroque and contem-
porary music but often sings different pieces from the classical repertoire as well.
Baroque operas, such as Il ballo delle ingrate by Claudio Monteverdi and Dido and
Aeneas by Henry Purcell, as well as Mathew’s Passion and John'’s Passion by Bach
are among the most important musical projects that Masevicius was part of. In
addition to that, he sang at premiere performances of Songs of Sunset and Dawn
by Raminta Serkdnyte, The Flood by Vladimir Tarasov and Frid Mann, and Via Crucis
by Pawet tukaszewski.

His musical career commenced in Kaunas where he studied cello at the Juozas
Naujalis Music Gymnasium. Later he took on choral conducting at the Juozas
Gruodis Conservatory and the Lithuanian Academy of Music and Theatre where
he also studied singing.

He has performed with a number of orchestras, including Lithuanian and St.
Christopher’s Chamber Orchestras, Lithuanian National and State Symphony
Orchestras, Kaunas Symphony Orchestra, chamber orchestras of Panevézys and
Oristano, Italy, as well as different ensembles, such as Lithuania’s Musica Humana,
Estonia’s Musica silentii, France’s Antiphona, and the Baltic Baroque Orchestra. He
frequently performs with choirs, such as Jauna Muzika, Brevis, Virgo, and Aidija

114



from Lithuania, the Oristano City Choir from Italy etc.

As a soloist and choral conductor, Masevicius took part in different festivals in Li-
thuania and abroad, such as the Thomas Mann Festival in Nida, the Vilnius Festival,
Gaida Festival, Banchetto Musicale (Vilnius), Jauna Muzika (Vilnius), Kultur Festival
(Turkey), Millennium Pace (Spain) and more. Together with other musicians, he has
recorded eight CDs, including Cantate Domino which contains music of the 17th-
century Grand Duchy of Lithuania (2005) and Kalbéjimas (Speaking) by Marius
Baranauskas’ (2007).

Vytauto Lauruso (g.1930) karybos kelyje galima
iSskirti tris laikotarpius. Pirmasis - savarankiskos
kdrybos pradzia, sekant jprastine to meto vélyvojo
romantizmo tradicija (1956-1969). Antrasis laiko-
tarpis prasideda Nakties balsais (1969) ir jsitvirtina
su Sonata smuikui solo (1977). Sis etapas tesési ke-
leta desSimtmeciy, jam badingas naujesniy muzikos
techniky - dodekafonijos, aleatorikos, sonoristikos
- panaudojimas. Treciasis laikotarpis, prasidéjes
paskutiniame XX a. deSimtmetyje, sintezuoja du pir-
muosius, nauju aspektu pazvelgus j tradicija. Taciau
visy karybos periody karinius sieja ekspresija, emo-
cionalumas, kontrastai.

Laurusas 1956 m. baigé tuometés Lietuvos valstybi-
nés konservatorijos prof. Juliaus Juzeliiino kompozicijos klase. Buvo Akademinio
operos ir baleto teatro direktorius (1963-1975), Lietuvos kompozitoriy sajungos
pirmininkas (1971-1983), Lietuvos muzikos akademijos rektorius (1983-1994). Uz
opera Paklyde pauksciai Maskvos sceniniy muzikos kariniy konkurse 1988 metais
jis pelné antraja premija. Be to, jis yra Lietuvos valstybinés premijos (1980) laurea-
tas, 2003 metais buvo apdovanotas Lietuvos DidZiojo Kunigaikscio Gedimino or-
dino Karininko kryziumi ir Vyriausybés premija, 0 2005 m. - Nacionaline kultaros ir
meno premija. V. Lauruso muzika atliekama jvairiuose festivaliuose, koncertuose
Lietuvoje ir uZsienyje.

Pagal www.mic.lt

Simfonija nr. 4 (2011)

Mano pastaryjy mety kariniy sarase yra net kelios simfonijos: Maldy simfonija,
Simfonija Latina, Simfonija X (iks). Taciau visos jos parasytos daugiau ar maziau
laisvai traktuojant zanrg. 2011 m. sukurta Simfonija nr. 4 - tai duoklé klasikinei
formai. Simfonija sudaro keturios dalys: Allegro, Scherzo, 1étoji dalis ir finalas, o do-
minuojantis instrumentas yra timpanai. Jie karinj pradeda ir uzbaigia. Siy mety
Gaidos festivalyje netikétai atsiradus laisvai nisai, gavau pasidlyma j programa
jtraukti Ketvirtaja simfonija, taciau turéjau jg sutrumpinti. Su skaudancia Sirdimi
paaukojau Scherzo. Tikiuosi sulaukti progos, kada simfonija bus atlikta visa, o da-
bar festivalio klausytojams pateikiu pirmaja ir treciaja dalis bei finala.

Vytautas Laurusas

The creative career of Vytautas Laurusas (b. 1930) could be divided into three
periods. Works of the first period (1956-69) are written in a traditional late roman-
ticist style. The second period begins with the Voices of the Night (1969) and fully
forms in the Sonata for violin solo (1977). This period spans over several decades
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and is characterized by the use of newer compositional techniques — dodecapho-
ny, aleatoric, sonoristic composition. The third period become distinctive during
the last decade of the 20th century and synthesizes the first two styles. Here the
composer views the musical tradition from a new angle. However, what unite all
three creative periods - it is the expressiveness, emotional intensity, and contrasts
of his music.
Laurusas graduated from the Lithuanian Conservatory (present Lithuanian Aca-
demy of Music and Theatre) in composition under Prof. Julius Juzelitinas in 1956.
From 1963 to 1975 he held the position of the artistic and administrative direc-
tor of the Lithuanian Opera and Ballet Theatre. Between 1971 and 1983 he was a
chairman of the Lithuanian Composers’ Union. From 1983 to 1994 he was the rec-
tor of the Lithuanian Academy of Music. He was awarded the second prize at the
Moscow Competition of Scenic Music for his opera Stray Birds in 1988 and the Li-
thuanian State Prize in 1980. In 2003 Laurusas was honoured with the Lithuanian
Grand Duke Gediminas Officers Cross Order and the Lithuanian Government
Award; in 2005 he became a laureate of the Lithuanian National Award. His music
has been performed at various festivals and other events in Lithuania and abroad.
After www.mic.lt

Symphony No. 4 (2011)

The list of my recent works includes several symphonies, namely the Symphony of
Prayers, the Simphonia Latina, and the Symphony X. All of them have been written
in a more or less free manner as regards to the genre. The Fourth Symphony, which
| wrote in 2011, is a tribute to the classical form. The symphony consists of four
parts, Allegro, Scherzo, the slow part, and finale with timpani as a dominating ins-
trument. They begin and finish the piece. This year’s Gaida Festival unexpectedly
offered me to include the Fourth Symphony in the program. | was asked, however,
to cut the composition which | did with pain in my heart by sacrificing Scherzo. |
believe a time will come when the symphony is performed in full. This time, liste-
ners will hear first, third and final parts.

Vytautas Laurusas

Georgas Friedrichas Haasas (10 psl.)
Tetraedrite / Tetraedritas orkestrui (2012)

Kirinys paradytas Klangspuren Schwaz festivalio uzsakymu naujosios Svaco miesto salés

atidarymui. Premjera jvyko 2012 m. rugséjo 13-3ja, grojo Insbruke reziduojantis Tirolio

simfoninis orkestras, diriguoojamas Wen-Pin Chieno.

Georgas Friedrichas Haasas, naujasis 2013-yjy Zalcburgo kompozicijos konkurso nuga-

létojas, tesia karybinius ieskojimus: karinyje Tetraedrite jis siekia atrasti naujy budy pra-

plésti orkestro skambesj pasitelkdamas mikrotonines struktras.
www.universaledition.com

Koncertas smuikui ir orkestrui (1998)
Pirma karta karinj atliko Austrijos radijo simfoninis orkestras, diriguojamas Heinricho

Schiffo. Solo smuiku griezé Ernstas Kovacicius, koncertas vyko Vienos Musikverein Di-
dZiojoje saléje.
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Man néra priimtinas solinio koncerto kaip romantinio virtuozisko koncerto pavidalas, kur
solistas stulbina auditorija virtuoziskumu, demonstruoja isskirtinius gebéjimus ir tampa tikru
kolektyvo lyderiu. pasirodo kaip lyderis. Man koncerto formatas - tai galimybé stebéti kaip
individas elgiasi atsidares akistatoje su kolektyvu. Tad mano karinyje solistas virtuozas ne uz-
kariauja ansamblj, o tampa rezonuojancia jo figira. Be to, esama momenty, kai ansamblis
solista akivaizdziai nugali - uzgozia taip, kad jo beveik nelieka.

Georg Friedrich Haas

Georg Friedrich Haas (p.12)
Tetraedrite for orchestra (2012)

This composition was commissioned by the Festival Klangspuren Schwaz for the inaugura-
tion of the new concert hall in Schwaz. The world premiére was performed by the Tyrolean
Symphonic Orchestra Innsbruck conducted by Wen-Pin Chien on the 13th of September
2012.
In Tetraedrite, Georg Friedrich Haas, the newly crowned winner of the 2013 Salzburg Compo-
sition Prize, continues his explorations of ways to broaden orchestral sound using microtonal
structures.

www.universaledition.com

Concerto for violin and orchestra (1998)

The composition premiered at the Grand Hall of the Vienna Musikverein by the Austrian Radio
Symphony orchestra conducted by Heinrich Schiff with Ernst Kovacic playing the solo part.

| don’t understand the solo concerto in the sense of the romantic virtuoso concerto, where
the soloist dazzles and shows off as a brilliant individual, as the leader of a collective. For
me, the concerto format is an opportunity to explore how an individual behaves towards a
collective. So | don't present a brilliant soloist dominating the ensemble, but a figure that de-
monstrates the resonances in the piece. And there are also moments where the soloist really
gets beaten down by the ensemble, almost until there’s nothing left of him.

Georg Friedrich Haas

Algirdas Martinaitis (g. 1950) kiek ironizuoja techninio
meistriskumo pastangas, dar daugiau — kompozicinio
amato absoliutizma (,...ir a panasiu metu spéjau tapti
muzikine auka: meciausi j man nebadingus dalykus, |
magiskuosius kvadratus, desimties pirsty” kombinacijos
sistemas ir t. t). Niekada neafisSuojama savajj karybos
metoda Martinaitis kartkartém apibadina kaip ,rasyma
i$ rankos”. Siai jo technikai paklista labai skirtingi, jsta-
biai sintezuojami karybos impulsai: lietuviskojo folkloro
garsiné samoné, orientalistiniy kultdry pajauta, teatra-
liski spéjiniai, konkreciosios muzikos realijos ir kt. Anot
kompozitoriaus, jam svarbios kalba, muzikg ir vaizda
susiejancios retoriskai raiskios figaros, kurios muzikos
priemonémis gali perteikti poetinj vaizdiniy groZzj. Pastarajj desSimtmetj j Martinaicio
partitaras daznai ateina jam mentaliai giminingy kompozitoriy muzika, aliuzijos ar tie-
siog prasismelkia jy kdrybos apmastymas.
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Martinaitis 1978 m. baigé tuomete Valstybine konservatorija (prof. Eduardo Balsio
klase). 1987-1990 m. dirbo Rusy dramos teatre, 1995-1998 m. buvo Akademinio
dramos teatro muzikinés dalies vedéjas. 1989 m. apdovanotas Nacionaline kultd-
ros ir meno premija. Uz muzika teatrui pelné Kristoforo premijg (1997) ir Auksinj
scenos kryziy (2009). Jo multimedijiné kompozicija Teisingojo Zodzio malda 2004
m. iSrinkta geriausiu mety elektroakustiniu kariniu Lietuvos kompozitoriy sajun-
gos konkurse. 2010 m. kompozitorius apdovanotas Vilniaus savivaldybés premija
uz nuopelnus Vilniaus kultdrai, 2011 m. jis tapo pirmuoju Mikalojaus Konstantino
Ciurlionio premijos laureatu uz ypac ryskia karybine veikla pastaraisiais metais.
Pagal www.mic.lt

Summa pagal jvairius tekstus diskantui (sopranui), tenorui, baritonui, misriam
chorui ir simfoniniam orkestrui (2012)

Summa, konkrediai Siuo atveju, - mano pasikartojanciy muzikiniy minciy, temy
suma. Kita prasme, Summa - $ventadienio

iskilmingos giedotinés misios parapijai. Kadangi Sv. Gaidos festivalis turi nemaza
savo ,parapija”, tai pasinaudodamas

Sia proga...

Summa - nepilnos misios i$ Credo, Agnus Dei ir Itte, missa est (,Eikite, miSios pasi-
baigé”), kuri akcentuoja pagrindine

karinio tema: pabaiga, bendruomenés issiskirstyma, peréjima j tikéjimo zodziy
»gyvulizmus’, kalbos sumaistj (,confusio linguarum” - Umberto Eco).

Sioje dalyje Babilono karaliaus Nimrodo beprasmis tekstas (,Rafel mai ameche
zabi almi”) pakeliamas j misiy kanoninio teksto

Lprasminguma’, taip priartéjant prie jurodiviskyjy nukrypimy viesai eksponuojant
kvailybe, Sv. Idiotizma. Be Sio teksto dar yra mano paties

susidaryti,gyvuliniai” garsazodziai, citatos is G. Orwello, Apreiskimo Sv. Jonui...

Pasukti Sio keliu mane paskatino ypac garbas ,jurodivai: A. Vvedenskis, V. Chle-
bnikovas, V. Martynovas, I. Xenakis, K. Schwittersas, U. Eco...

Daugiau neprisimenu. Amen.

Algirdas Martinaitis

Algirdas Martinaitis (b. 1950) often speaks with irony of the strive for technical
mastery and absolutism of the composer’s craft, and calls his creative method
‘nonsystematic’music or ‘writing by hand’ His ‘technique’enables him to synthesi-
ze extremely diversified material: sound world inherent in the Lithuanian folk mu-
sic, personal impressions of the oriental cultures, theatrical gestures, and ‘docu-
mentary’ fragments of musique concrete. According to the composer, the synergy
of verbal, musical and visual mediums, with recognisable rhetorical figures acting
as unifying agents, are especially important in his music. In the pieces of the past
decade, Algirdas Martinaitis has followed a new path by inviting the music from
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the past with which he feels spiritual affinity, rethinking and commenting on the
works of his favourite composers.
Martinaitis studied composition with Eduardas Balsys at the Lithuanian Academy
of Music, graduating in 1978. From 1987 to 1990 he worked at the Russian Drama
Theatre, and from 1995 to 1998 he was the director of music at the Academic Dra-
ma Theatre. He was among the first Lithuanian composers to receive the highest
national artistic distinction, the Lithuanian National Award, in 1989. In 1997 and
2009 he was hailed the Best Theatre Composer of the season in Lithuania. In 2004,
his multimedia performance The Prayer of the Faithful Word was announced the
best electro-acoustic composition at the composers’ competition organized by
the Lithuanian Composers’ Union. In 2010 the composer was awarded the Prize
of the Municipality of Vilnius, for his merits for cultural life in Vilnius. For his plen-
tiful recent creative output, he was awarded the Mikalojus Konstantinas Ciurlionis
Prize in 2011.

After www.mic.lt

Summa after various texts for descant (or soprano), tenor, baritone, mixed choir
and symphony orchestra (2012)

Summa, in this particular instance, is the sum of my recurring musical thoughts
and themes. In other sense, Summa is the high-day’s

solemn mass sung for the parish. Since the St. Gaida Festival has its fair-sized “pa-
rish’, | am making use of this and

on this occasion...

Summa is an incomplete mass consisting of Credo, Agnus Dei and Itte, missa est
(Go, the dismissal is made) which emphasises the main

theme of the piece, the diffusion of the community as words of faith start turning
to “animalisms” and linguistic confusion, or confusio linguarum after Umberto Eco

In this part, the meaningless text by the Babylonian king Nimrod (Rafel mai ame-
che zabi almi) is being elevated to the “meaningfulness” of the canonical text of

the mass

which takes us closer to freakish perversions when stupidity and the St. Idiotism is
demonstrated publicly. In addition to that text, my

own-made “cattle-ish” soundwords are used alongside the quotes from George
Orwell and the Revelation to Saint John...

| have been prompted to turn this way by highly respected “freaks”, such as Ale-
xander Vvedenski, Velimir Khlebnikov, Vladimir Martynov, lannis Xenakis, Kurt
Schwitters, Umberto Eco...

| can't recall anything else. Amen.

Algirdas Martinaitis
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Lapkric¢io 21 d., treciadienis, 19 val., Kongresy ramai
21 November, Wednesday, 7 p. m., Congress Concert Hall

Gaida Post Scriptum

GAVIN BRYARS ENSEMBLE
(DidZioji Britanija / Great Britain)

Anna Maria Friman (sopranas, smuikas / soprano, violin)
John Potter (tenoras, klavisiniai / tenor, keybord)
Stephen Tees (altas / viola)

Nick Cooper (violoncelé / cello)

Gavin Bryars (kontrabosas / double bass)

James Woodrow (elektriné gitara / electric guitar)

Chris Ekers (garso rezisierius / sound)

GAVIN BRYARS

Lauda Dolce |

Lauda 29 O divina virgo, flore
Lauda 42 Salutiam divotamente
Lauda 13 Stomme allegro
Lauda 19 Omne homo

The Flower of Friendship

Lauda 4 Oi me lasso

Lauda 41 De la crudel morte de Cristo
Lauda 28 Amor dolce senca pare
It Never Rains

Jesus’ Blood Never Failed Me Yet
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1968 metais Gavinas Bryarsas (g. 1943) jsitrauké | nepaprastai greitai kintantj
Londono eksperimentinés muzikos pasaulj. Geriausiai Zinomuose $io laikotarpio
jo kariniuose — The Sinking of the Titanic (1969) ir Jesus’ Blood Never Failed Me Yet
(1971) - puikiai atsispindi ankstyvoji jo klirybos estetika. Pirmajame Brayarso ka-
rybos etape matome tipiskai angliska pozitrj j eksperimentine tradicija, iSpleciant
Satie, Cage'o ir kity kompozitoriy nubrézta teritorijg atvirai sentimentalia medzia-
ga ir jos suponuojamomis asociacijomis.

Stipri Marcelio Duchampo jtaka, jauc¢iama jau ankstyvuosiuose Bryarso kari-
niuose, dar labiau sustipréjo per dvejus kirybinés tylos metus (1973-1974), kai
Bryarsas jau buvo uzmezges ilgalaikius rysius Leicesterio politechnikos institu-
te. Nusiteikimas kiekvieng kompozicinj sprendima pagrijsti tam tikromis, neretai
uzmaskuotomis ar mjslingomis literatGrinémis ar meninémis asociacijomis $io
laikotarpio kariniuose paklista muzikiniams procesams, i$ dalies kildinamiems
i$ amerikietiskojo minimalizmo. Tokiuose kariniuose kaip Out of Zaleski’s Gazebo
(1977) ir My First Hommage (1978) atpazjstama medziaga, pasiskolinta is kity ka-
riniy — daznai i$ jo anuomet mégstamy kompozitoriy Lordo Bernerso, Graingerio,
Billo Evanso ir Karg-Elerto, paklasta repetityvinéms formoms. Jas nulemia tiek Siy
kariniy muzikiniuose ir nemuzikiniuose atramos taskuose (taip pat ir ironijos Zais-
méje) gladinti logika, tiek grynai vidiniai muzikos procesai. Toks principas ypac
badingas antrajam Bryarso kirybos etapui, kuris tesiasi iki operos Medea (1982,
1984). Lankstumo, netgi kompromisy reikalaujantis darbas teatre pakeité kom-
pozitoriaus nuostatas ir darbo metodus, o Duchampo inspiruotus sprendimus —
laisvesnis pozidris j struktdra. Po operos Medea parasyti kariniai dazniausiai yra
uzsakyti garsiy kity sriciy atlikéjy (pvz., Hilliardo ansamblio) ir skirti jprastesnéms
sudétims, pavyzdziui, orkestrams ir styginiy kvartetams. Nors tonali, tac¢iau daznai
chromatiskai nepastovi melancholija islieka svarbus jo muzikos kalbos kompo-
nentas, vis délto galimybés rasyti kur kas didesnéms sudétims praturtino Bryarso
melodinj ir harmoninj stiliy, suteiké jam energijos, kartu praplété ir tembry palete.

In 1968 Gavin Bryars (b. 1943) became part of London’s fast-developing expe-
rimental music scene. His best known works of this period — The Sinking of the
Titanic (1969) and Jesus’Blood Never Failed Me Yet - are good examples of his early
aesthetic. The first period of Bryars’ work offers a very English perspective on the
experimental tradition, augmenting territory already defined by Satie, Cage and
others with an openness towards, for instance, frankly sentimental materials and
their associations.

The influence of Marcel Duchamp, already detectable in earlier works, was en-
hanced by intensive study during two fallow compositional years (1973-1974),
by which time Bryars had established what was to become a longstading relati-
onship with Leicester Polytechnic. A determination to justify every compositional
decision via specific, though often hidden or arcane, associations with its proces-
ses derived in inspiration is here harnessed to musical processes derived in part
from American minimalism. Pieces such as Out of Zaleski’s Gazebo (1977) and My
First Hommage (1978) submit familiar-sounding borrowed materials — many ta-
ken from his then favourite composers: Lord Berners, Grainger, Bill Evans, Karg-
Elert - to repetitive forms governed as much by the logic implied by these pieces’
musical and extra-musical reference points (and by the significant play of irony)
as by purely internal musical processes. This approach governs Bryars's second
period which lasted until the opera Medea (1982, rev. 1984). The flexibility, if not
compromise, demanded of composer in the theatre led changes in Bryars’s atti-
tude and working methods; the Duchamp-inspired principle of justification was
then abandoned in favour of a more free-wheeling approach to structure. Since
Medea his output has often been for more conventional forces, such as orches-
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tras and string quartets, and commissioned by musicians of repute in other fields;
there has been a number of works, for instance, for the Hilliard Ensemble. While a
modal but often chromatically restless melancholy remains an important compo-
nent of his idiom, the opportunities to write for much larger forces later enriched
and sometimes energized Bryars's melodic and harmonic style while offering him
a broader timbral palette.

Keith Potter

Gavin Bryars Ensemble

1981 m. Johnas Whiteas ir Gavinas Bryarsas subiré ansamblj Siuolaikinés mu-
zikos tinklo (Regional Arts Contemporary Music Network) koncerty turui, kuriame
daugiau ar maziau po lygiai skambéjo abiejy kompozitory kariniai. Dauguma Sio
ansamblio nariy buvo puikis muzikai, atlike Johno muzikg Arthuro Millerio pjesei
Death of a Salesman Nacionaliniame teatre Londone. Kai Bryarsas jkiaré savo an-
samblj, jis laikési panasaus principo: jam svarbiau buvo, kad ansamblj sudaryty
muzikai, su kuriais jam baty jdomu dirbti, o ne tiesiog atlikéjai, kurie ¢ia yra tik
todél, kad reikia tam tikro instrumento. Todél Gavino Bryarso ansamblis daznai
budavo nejprastos sudéties. Pavyzdziui, 1986 m. jj sudaré $e$i muzikai: smuiki-
ninkas, klarnetininkas, pianistas, du perkusininkai ir kontrabosininkas. Paskutiniai
keturi i$ minétyjy atlikéjy visi grojo musamaisiais intrumentais, o vienas i$ perku-
sininky - ir iSilgine fleita.
Dabartiné ansamblio sudétis gerokai didesné — nuo penkiy iki dvylikos atlikéjy,
priklausomai nuo repertuaro. Visi nariai yra jvairiapusiai atlikéjai — ne tik puikas
kamerinés muzikos specialistai, bet ir ryskis solistai.
Gavin Bryars Ensemble koncertuoja daugelyje krasty — Prancizijoje, Italijoje, Ispa-
nijoje, Portugalijoje, Norvegijoje, Suomijoje, Latvijoje, Estijoje, Lietuvoje, Vengri-
joje, Cekijoje, Belgijoje, Vokietijoje, Olandijoje, Meksikoje, Norvegijoje, Austrijoje,
Japonijoje ir Australijoje, retkarciais sugrjizdamas ir j DidZiajg Britanija.
www.last.fm

Gavin Bryars Ensemble

In 1981 John White and Gavin Bryars put together a combined ensemble for a
Regional Arts Contemporary Music Network tour which featured, more or less
equally, works by each of both composers, played by a group which included
many of the formidable musicians performing John’s music for Arthur Miller’s
Death of a Salesman at the National Theatre. When Bryars started his own en-
semble he worked on the principle that pervaded their early work - that first
and foremost the ensemble should comprise musicians with whom he wan-
ted to work rather than players who were there simply because they needed
certain instruments. For this reason the ensemble has often had an unusual
line-up. In 1986, for example, there were 6 players: violin, clarinet, piano, 2 per-
cussion, bass, with the last four all playing percussion and one of the percus-
sionists also playing recorder. The current ensemble is much larger, between
5 and 12 people according to repertoire, but all are versatile musicians being
essentially chamber music players who are also exceptional individual soloists.
The Gavin Bryars Ensemble performs internationally, including appearances in
France, Italy, Spain, Portugal, Norway, Finland, Latvia, Estonia, Lithuania, Hungary,
Czeck Republic, Belgium, Germany, Holland, Mexico, Norway, Austria, Japan and
Australia, as well as giving occasional concerts in UK.

www.last.fm

123



Laudos (2002-2012)

2002 m. kova Carolyn Carlson choreografinés kompozicijos Writings on Water,
atliekamos Malibrano teatre Venecijoje, jzangai parasiau Laudg. Sios formos bal-
sui solo Saknys — senosios muzikos pasaulyje, dvasia ir skambesiu ji siejasi su XIV
a. laudomis be akompanimento. Zmonés, kurie i$ pradziy giedojo laudas, buvo
susibare j brolijas (visai kaip pranciskonai), taciau nebuvo susije su jokia baznycia.
Po tokiy vokaliniy Sirdies atvérimy, ko gero, sekdavo tylis apmastymai. Originals
pirmy trijy Laudy prototipai is XIV a. jtraukti j ECM kompanijos isleistg pirmajj Trio
Mediaeval jrasa. Véliau CBS radijas man uzsakeé karinj rugséjo 11-osios minéjimo
laidai, taciau Siai progai sukariau Lauda Oi me lasso, kurioje prie soprano prisideda
dar vienas balsas - tenoras, pradzioje kaip burdonas, véliau jsitraukiantis j dueta.
Visos solinés Laudos parasytos dainininkei Annai Mariai Friman, o duetas — Annai
ir Johnui Potteriui, kaip ir visos kitos duetinés Laudos. Jie man davé XIV a. Cotonos
laudy rinkinj ir a$ pradéjau jas perdirbinéti - taip atsirado daugiau nei 40 vokaliniy
kariniy.

Gavin Bryars

| Sig programa jtrauktos Laudos:

Dolge 1 (2008) violoncelei, elektrinei gitarai ir kontrabosui,

O divina virgo, flore Nr. 29 (2004) sopranui, tenorui, violoncelei ir kontrabosui,
sopranui, tenorui ir ansambliui — Salutiam divotamente Nr. 42 (2012), Stomme al-
legro Nr. 13 (2003), Omne homo Nr. 19 (2004), De la crudel morte de Cristo Nr. 41
(2011), Amor dolge senga pare Nr. 28 (2004),

The Flower of Friendship (2009) elektrinei gitarai, altui, violoncelei ir kontrabosui,
Oime lasso Nr. 4 (2002) sopranui ir tenorui.

Laudas (2002-2012)

In March 2002 | wrote a Lauda to be used for the opening of the dance piece by
Carolyn Carlson Writings on Water to be given at the Teatro Malibran, Venezia. This
solo voice form has its origins in the world of early music, being based in spirit
and feeling on the unaccompanied “laude” of the 14th century. The people who
originally sang such things - the ‘laudesi’ - banded together in confraternities
(not unlike the Franciscans), but were not usually associated with any particular
church. These vocal outpourings were presumably followed by periods of quiet
reflection. The original 14th century version of the first three Laude appears on
the Trio Mediaeval’s first recording for ECM. Later | was commissioned by CBC Ra-
dio to write a piece for their September 11th anniversary broadcast and for this |
wrote a Lauda Oi me lasso in which the solo soprano voice is joined by a second
voice, a tenor, initially as a drone, but eventually forming a duet.
The solo Laude are all for Anna Maria Friman, and the duo was for Anna and John
Potter, as are all the duo Laude. They then gave me a collection of Laude from
14th century Cortona and | have now embarked on setting all of these to give a
total of over 40 vocal pieces. The majority are for solo soprano, many are for two
voices — soprano and tenor.

Gavin Bryars

The Laudas for this concert include

Lauda Dolge | (2008) for solo cello, electric guitar and double bass,

Lauda 29 O divina virgo, flore (2004) for soprano, tenor, cello and double bass,
Lauda 42 Salutiam divotamente (2012) for soprano, tenor and ensemble,
Lauda 13 Stomme allegro (2003) for soprano, tenor and ensemble,
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Lauda 19 Omne homo (2004) for soprano, tenor and ensemble,

The Flower of Friendship (2009) is a Lauda written for electric guitar, viola, cello and
double bass.

Lauda 4 Oi me lasso (2002) for soprano and tenor,

Lauda 41 De la crudel morte de Cristo (2011) for soprano, tenor and ensemble,
Lauda 28 Amor dolge senca pare (2004) for soprano, tenor and ensemble.

It Never Rains elektrinei gitarai, altui, violoncelei ir kontrabosui (2010)

Sis neilgas karinélis paragytas 2010-yjy vasara Jimo Foxo ir Kalifornijoje veikian-
¢ios jrasy studijos

Cold Blue Music uzsakymu. Jiems jis ir skiriamas. Pavadinima inspiravo The Beach
Boys daina It Never Rains in Southern California (Piety Kalifornijoje niekuomet ne-
lyja) ir angliskas posakis It never rains but it pours (pazodziui — nieckuomet nelyja,
tik pliaupia), kuris naudojamas tuomet, kai i$ visy pusiy ir tuo pat metu uzpuola
daugybé neatidéliotiny reikaly. Karinys rasytas zinant, kad batent Jimas jj jrasinés,
taciau gyvai jj pirma karta atliko mano ansamblio muzikantai koncerto Orleane
(Prancizija) metu 2011 m. sausj.

It Never Rains for electric guitar, viola, cello and double bass (2010)

It Never Rains is a short piece written in the summer of 2010 that was commis-
sioned by Jim Fox for the Californian label Cold Blue Music and is dedicated to
them. The title comes from two sources: the Beach Boys song It never rains in Sout-
hern California and the English expression “It never rains but it pours” that is used
whenever pressing matters arrive from all sides at the same time. It was written
specifically for Jim to record, though the first live performance was by players in
my own ensemble at a concert in Orléans, France in January 2011.

Gavin Bryars, www.gavinbryars.com

Jesus’ Blood Never Failed Me Yet / Jézaus kraujas dar niekada manes nenu-
vylé (1971)

1971 m. Londone dirbau su savo draugu Alanu Poweriu, kuris tuo metu kare fil-
ma apie Zmones, gyvenancius rajonuose ties metro stotimis Elephant and Castle ir
Waterloo. Filmuojami kai kurie benamiai imdavo plésti girtas dainas: kartais opery
nuotrupas, kartais kokia sentimentaliag balade, o vienas is jy - beje, jis visiskai ne-
gerdavo - uzgiedojo religine giesmele Jézaus kraujas dar niekada manes nenuvylé.
Sis epizodas galiausiai j filma nebuvo jtrauktas, ta¢iau mano rankose atsidaré visi
kino juosty likuciai su nereikalingomis scenomis, taip pat ir minétoji.

Kai dar karta zitréjau $j epizoda namuose, staiga supratau, kad Sio Zmogaus gie-
dojimas atitinka mano pianino derinima, tad suimprovizavau paprasta akompani-
menta. Be to, pastebéjau, kad antroji giesmelés dalis (is viso 13 takty) sudaro pa-
sikartojantj segmenta, kuris kaskart skamba Siek tiek netikétai. Nusiveziau juosta
su Siuo segmentu j Leicesterio universiteto Meny fakulteta, kur tuo metu dirbau,
ir keliskart perrasiau Sig atkarpa j juosta, mat ketinau pridéti ir orkestro pritarima.
Jrasy studijos durys vedé tiesiai j didziules dailininky darbo patalpas. Palikau jra-
sinéjimo jrenginius jjungtus ir nuéjau kavos puodelio. Grjizdamas pastebéjau, kad
jprastai labai triukSmingi dailininkai kazin kaip keistai nurime. Studentai vaiksto
kur kas léciau nei visuomet, keli i$ jy atsiskyre vienumoje tyliai verkia.

Viska supratau tik tuomet, kai atkreipiau démesj j jrasa - juosta tebesisuko, o to
senyvo zmogaus giedojimas nejtikétinai stipriai paveiké visus buvusius salia. Tuo-
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prastas pamazu auginamas orkestrinis akompanimentas, neuzgoziantis valkatos
kilnumo ir paprasto tikéjimo. Nors Sis Zmogus mireé taip ir neisgirdes, kuo galiau-
siai virto jo giesmelé, karinys tebéra iSkalbingas, bet santdrus jo dvasios galios ir
optimizmo liudijimas.
Pirma karta karinys jrasytas studijoje Obscure 1975 m., véliau parengiau antrajj
- pakoreguota ir iSplésta - variantg, kurj 1993 m. jrasé Point Records. Mano ansam-
blis atlieka dar kitokj — 1993-aisiais parasyta varianta, kuris skiriasi nuo tais paciais
metais jrasytojo.

Gavin Bryars, www.gavinbryars.com

Jesus’ Blood Never Failed Me Yet (1971)

In 1971, when | lived in London, | was working with a friend, Alan Power, on a film
about people living rough in the area around Elephant and Castle and Waterloo
Station. In the course of being filmed, some people broke into drunken song -
sometimes bits of opera, sometimes sentimental ballads - and one, who in fact
did not drink, sang a religious song “Jesus’ Blood Never Failed Me Yet". This was
not ultimately used in the film and | was given all the unused sections of tape,
including this one.
When | played it at home, | found that his singing was in tune with my piano,
and | improvised a simple accompaniment. | noticed, too, that the first section
of the song - 13 bars in length - formed an effective loop which repeated in a
slightly unpredictable way. | took the tape loop to Leicester, where | was working
in the Fine Art Department, and copied the loop onto a continuous reel of tape,
thinking about perhaps adding an orchestrated accompaniment to this. The door
of the recording room opened on to one of the large painting studios and | left
the tape copying, with the door open, while | went to have a cup of coffee. When
| came back | found the normally lively room unnaturally subdued. People were
moving about much more slowly than usual and a few were sitting alone, quietly
weeping.
| was puzzled until | realised that the tape was still playing and that they had been
overcome by the old man’s singing. This convinced me of the emotional power
of the music and of the possibilities offered by adding a simple, though gradu-
ally evolving, orchestral accompaniment that respected the tramp’s nobility and
simple faith. Although he died before he could hear what | had done with his
singing, the piece remains as an eloquent, but understated testimony to his spirit
and optimism.
The piece was originally recorded on Obscure label in 1975 and a substantially
revised and extended version for Point Records in 1993. The version that is played
by my ensemble was specially created in 1993 to coincide with this last recording.
Gavin Bryars, www.gavinbryars.com
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