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Spalio 22 d., penktadienis, 19 val., Kongresy ramai

LIETUVOS VALSTYBINIS SIMFONINIS ORKESTRAS
Asmik Grigorian (sopranas)

Dirigentas Mindaugas Piecaitis

Jonas Tamulionis. Haiku (pasauliné premjera)

Marius Baranauskas. Kalbéjimas

Fausto Romitelli. Dead City Radio

Bronius Kutavicius. Balandzio desimtoji, $eStadienis... (pasauliné premjera)
John Adams. Doctor Atomic Symphony

Spalio 23 d., Sestadienis, 17 val., Taikomosios dailés muziejus
ANSAMBLIS ,,SMASH:* (ISPANIJA)

Joan Riera Robusté. Eppur si muove

Elena Mendoza. Lo que nunca dijo nadie
Salvatore Sciarrino. Esplorazione del bianco
Helmut Lachenmann. temA

Algirdas Martinaitis. Kelias ir keleivis
Alberto Hortiglela. Pour entrer...s'y profilait
Brian Ferneyhough. On Stellar Magnitudes

Spalio 24 d., sekmadienis, 18 val., Meny spaustuvé

ANSAMBLIS ,,U:* (ESTIJA)

Helena Tulve. Stream 2

Salvatore Sciarrino. Omaggio a Burri

Onuté Narbutaité. Le linee e i contorni

Tatjana Kozlova. Dimensions of Quiescence

Fausto Romitelli. Seconda domenica: Omaggio a Gérard Grisey
Jarkko Hartikainen. Anklang bis

Spalio 24 d., sekmadienis, 20 val., Meny spaustuvé
ANSAMBLIS ,,ICARUS* (ITALIJA)

Fausto Romitelli. Trash TV Trance

Giorgio Battistelli. Anima

Roberta Vacca. Sextans Uraniae

Ansambilis ,Icarus”. Cenere (,MartinenFabrik” videofilmas)

Spalio 25 d., pirmadienis, 18 val., Vilniaus Rotusé
RUTA IR ZBIGNEVAS IBELHAUPTAI

George Crumb. Otherwordly Resonances

Jurgita Miezelyté. Sukés (pasauliné premjera)

Gintaras Sodeika. SUTAPO (pasauliné premjera)

Per Norgard. Unendlicher Empfang

Tomas Kutavicius. Aqua quadrivium (pasauliné premjera)



Spalio 25 d., pirmadienis, 20 val., Evangeliky liuterony baznycia

VILNIAUS SAVIVALDYBES CHORAS ,,JAUNA MUZIKA*
Dirigentas Vaclovas Augustinas

Jurgita Miezelyté. O ignis spiritus Paracliti

Zibuoklé Martinaityté. Tolumos mélynumas (pasauliné premjera)

Vaclovas Augustinas. The Journey of the Magi (pasauliné premjera)

Gérard Grisey. Les chants de I'amour

Spalio 26 d., antradienis, 19 val.,, Taikomosios dailés muziejus

STYGINIY KVARTETAS ,,CHORDOS*
Dalyvauja Daumantas Kirilauskas (fortepijonas)
Algirdas Martinaitis. Mirtis ir mergelé

Remigijus Merkelys. MiKonst

Raminta Serkinyté. Ryty elegija

Onuté Narbutaité. Drappeggio

Rytis Mazulis. Sans pause

Vytautas V. Jurgutis. Elipsés

Spalio 27 d., tre¢iadienis, 19 val., Nacionalinis dramos teatras

MASSACRE
Opera 5 dainininkams, instrumentams ir elektronikai
Pagal Christopherio Marlowe ,The Massacre at Paris” (Skerdynés ParyZiuje)

Kompozitorius Wolfgang Mitterer
Rezisierius Ludovic Lagarde

Spalio 28 d., ketvirtadienis, 19 val., Meny spaustuvé
SMELIO LAIKRODZIAI

Garso ir vaizdo, laiko ir erdvés teatras (pasauliné premjera)

Idéjos ir muzikos autoré Justé Janulyté
Vaizdo rezisierius Luca Scarzella

Spalio 29 d., penktadienis, 19 val., Nacionaliné filharmonija

LIETUVOS NACIONALINIS SIMFONINIS ORKESTRAS
Sonia Wieder-Atherton (violoncelé)

Aranas Statkus (altas)

Dirigentas Robertas Servenikas

Wolfgang Rihm. Versuchung

Giorgio Battistelli. Snape Skyscape

Algirdas Martinaitis. Europos periodo parkas

Algirdas Martinaitis. Le testament musical (pasauliné premjera)
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22 October, Friday, 7 p.m., Congress Concert Hall
LITHUANIAN STATE SYMPHONY ORCHESTRA
Asmik Grigorian (soprano)

Conductor Mindaugas Piecaitis

Jonas Tamulionis. Haiku (world premiere)

Marius Baranauskas. Kalbéjimas (Talking)

Fausto Romitelli. Dead City Radio

Bronius Kutavicius. Balandzio desimtoji, Sestadienis... (10 of April, Saturday..., world premiere)
John Adams. Doctor Atomic Symphony

23 October, Saturday, 5 p.m., Museum of Applied Art
SMASH ENSEMBLE (SPAIN)

Joan Riera Robusté. Eppur si muove

Elena Mendoza. Lo que nunca dijo nadie

Salvatore Sciarrino. Esplorazione del bianco

Helmut Lachenmann. temA

Algirdas Martinaitis. Kelias ir keleivis (The Way and the Wayfarer)
Alberto Hortigiela. Pour entrer...s'y profilait

Brian Ferneyhough. On Stellar Magnitudes

24 October, Sunday, 6 p.m., Arts Printing House
ENSEMBLE U: (ESTONIA)

Helena Tulve. Stream 2

Salvatore Sciarrino. Omaggio a Burri

Onuté Narbutaité. Le linee e i contorni

Tatjana Kozlova. Dimensions of Quiescence

Fausto Romitelli. Seconda domenica: Omaggio a Gérard Grisey
Jarkko Hartikainen. Anklang bis

24 October, Sunday, 8 p.m., Arts Printing House
ICARUS ENSEMBLE (ITALY)

Fausto Romitelli. Trash TV Trance

Giorgio Battistelli. Anima

Roberta Vacca. Sextans Uraniae

Icarus Ensemble. Cenere (video MartinenFabrik)

259ctober, Monday, 6 p.m., Vilnius Town Hall
RUTA AND ZBIGNEVAS IBELHAUPTAS

George Crumb. Otherwordly Resonances

Jurgita Miezelyté. Splinters (world premiere)
Gintaras Sodeika. SUTAPO (world premiere)

Per Nergard. Unendlicher Empfang

Tomas Kutavicius. Aqua quadrivium (world premiere)




25 October, Monday, 8 p.m., Evangelical Lutheran Church
VILNIUS MUNICIPAL CHOIR JAUNA MUZIKA

Conductor Vaclovas Augustinas

Jurgita Miezelyté. O ignis spiritus Paracliti

Zibuoklé Martinaityté. Tolumos mélynumas (The Blue of Distance, world premiere)
Vaclovas Augustinas. The Journey of the Magi (world premiere)

Gérard Grisey. Les chants de I'amour

26 October, Tuesday, 7 p.m., Museum of Applied Art
CHORDOS STRING QUARTET

With Daumantas Kirilauskas (piano)

Algirdas Martinaitis. Mirtis ir mergelé (Death and the Maiden)
Remigijus Merkelys. MiKonst

Raminta Serk$nyté. Ryty elegija (Oriental Elegy)

Onuté Narbutaité. Drappeggio

Rytis Mazulis. Sans pause

Vytautas V. Jurgutis. Ellipses

27 October, Wednesday, 7 p.m., National Drama Theatre
MASSACRE

Opera for 5 singers, instruments and elektronics
After Christopher Marlowe’s The Massacre at Paris

Composer Wolfgang Mitterer
Stage director Ludovic Lagarde

28 October, Thursday, 7 p.m., Arts Printing House
SANDGLASSES

A theatre of sound and sight, time and space (world premiere)

Idea and music by Justé Janulyté
Video installation by Luca Scarzella

29 October, Friday, 7 p.m., National Philharmonic Hall
LITHUANIAN NATIONAL SYMPHONY ORCHESTRA

Sonia Wieder-Atherton (cello)
Aranas Statkus (viola)
Conductor Robertas Servenikas
Wolfgang Rihm. Versuchung
Giorgio Battistelli. Snape Skyscape

Algirdas Martinaitis. Eurassic Park
Algirdas Martinaitis. Le testament musical (world premiere)



Spalio 22 d., penktadienis, 19 val., Kongresy rumai
22 October, Friday, 7 p.m., Congress Concert Hall

LIETUVOS VALSTYBINIS
SIMFONINIS ORKESTRAS /

LITHUANIAN STATE
SYMPHONY ORCHESTRA

Asmik Grigorian (sopranas / soprano)
Dirigentas / conductor — Mindaugas Piecaitis

JONAS TAMULIONIS
,Haiku” (pasauliné premjera / world premiere)

MARIUS BARANAUSKAS
+Kalbéjimas” / Talking

FAUSTO ROMITELLI
»Dead City Radio”

BRONIUS KUTAVICIUS
,Balandzio desimtoji, Sestadienis...” / 10 of April, Saturday... (pa-
sauliné premjera / world premiere)

JOHN ADAMS
»Doctor Atomic Symphony”



Lietuvos valstybinis simfoninis orkestras - maestro Gintaro Rinkeviciaus iniciatyva
1988 m. suburtas jauny muziky kolektyvas, kuris pirmajj koncerta klausytojams suren-
gé 1989 m. sausio 30 diena. Su nebléstancia energija, originaliomis programomis ir
aukstu meistriskumu j Lietuvos muzikinj gyvenima jsiverzusiam orkestrui buvo suteik-
tas Lietuvos valstybinio simfoninio orkestro vardas.

Kiekvieng sezong orkestras atlieka naujy kariniy, skatinanciy ypatingg susidoméji-
ma, parengia daug sudétingy kompozicijy - iskiliausiy pasaulio simfoniniy kariniy,
stambiy vokaliniy simfoniniy veikaly, instrumentiniy koncerty. ISskirtiniu Lietuvos
valstybinio simfoninio orkestro veiklos jvykiu tapo tai, kad atliktos visos G.Mahlerio ir
L. van Beethoveno simfonijos. Intensyvy orkestro koncertinj gyvenima liudija jspadin-
gas koncerty skaicius. Siandien jau sugrota per 1000 koncerty ne tik Lietuvoje, bet ir
svetur: Prancizijoje, Italijoje, Vokietijoje, Olandijoje, Ispanijoje, Didziojoje Britanijoje,
Taivane ir kt.

Viena vertingiausiy lietuviskos muzikos puslapiy LVSO repertuare sudaro orkestro da-
lyvavimas kaskart rudenj vykstanciame Siuolaikinés muzikos festivalyje ,Gaida“, kuris
kasmet LVSO repertuara praturtina naujomis jspadingomis ne tik lietuviy kompozito-
riy, bet ir uzsienio autoriy partitdromis. Pirmakart dalyvauti Siame festivalyje orkestras
buvo pakviestas 1993 m., ir nuo tada jsitvirtino greta kity Siame renginyje muzikuojan-
¢iy salies kolektyvy.

In 1988, a large group of young musicians was gathered on maestro Gintaras Rinkevi-
Cius' initiative and has introduced themselves to the public on the January 30, 1989.
The orchestra has entered the cultural life of Lithuania bringing a vital energy, original
programs and great mastery and was soon granted the name of the Lithuanian State
Symphony Orchestra.

Every season the orchestra performs new compositions which cause a great stir: the
most outstanding world music, large vocal-symphonic compositions and instrumental
concertos. The performance of all Mahler’s and Beethoven's symphonies has become
an exceptional event in the orchestra’s musical life. The orchestra’s intensive life is tes-
tified by an impressive number of concerts given. It has held more than 1,000 concerts
in Lithuania and abroad: France, Italy, Germany, the Netherlands, Spain, Great Britain,
Taiwan and elsewhere.

One of the most valuable pages of Lithuanian music in the repertoire of the LSSO is
its participation in the the Gaida Festival of contemporary music every autumn. The
festival enriches the orchestra’s repertoire with new compositions by Lithuanian and
foreign composers. The orchestra was first invited to take part in the festival in 1993,
and since then it has been an equal partner of other collectives participating in the
festival.



Mindaugas Piecaitis (g. 1969) palaiko aktyvius karybinius
rySius su Siuolaikinais lietuviy kompozitoriais atlikdamas bei
iraSydamas naujas jy kompozicijas. Jis dirigavo festivaliuose
JAtzalynas’, ,Mariy klavyrai*, ,Jauna muzika®, ,I$ arti’, ,Gaida”
ir kt. Dirigentas nuolat bendradarbiauja su Lietuvos valstybi-
niu simfoniniu orkestru, Klaipédos kameriniu orkestru, Lie-
tuvos nacionaliniu simfoniniu orkestru, ,Gaidos” ansambliu,
Freiburgo radijo simfoniniu orkestru, Roitlingeno simfoniniu
orkestru ir kitais. M.Piecaitis daznai diriguoja koncertuose
vaikams, organizuoja jaunujy atlikéjy pasirodymus, inicijuo-
ja jaunyjy kompozitoriy kariniy atlikima.

Mindaugas Piecaitis (b. 1969) has been collaborating with contemporary Lithuanian
composers on a regular basis both recording and performing their compositions. He
has conducted at a number of festivals in Lithuania, including Atzalynas, Mariy Kla-
vyrai, Jauna Muzika, I$ Arti, Gaida etc. He has conducted the Lithuanian State Symp-
hony Orchestra, the Klaipéda Chamber Orchestra, the Lithuanian National Sympho-
ny Orchestra, the Gaida Ensemble, the Freiburg Radio Symphony Orchestra, and the
Reutlingen Symphony Orchestra. From 1998, he has been organizing and conducting
symphonic concerts and educational symphony music performances for children,
organizing performances by young performers, the premiere performances of new
pieces by young composers.

Viena talentingiausiy jaunyjy Lietuvos dainininkiy, sopranas
Asmik Grigorian (g. 1981) mokési pas prof. Ireng Milkevi-
ciate, dalyvavo meistriskumo kursuose, kuriems vadovavo
G.Grigorianas, V.Prudnikovas, B.Maisuradze, A.Pagliazzis.
Naujausi jos vaidmenys: Liza P.Caikovskio operoje ,Piky
dama’, Mimi ir Muzeta G.Puccini operoje ,Bohema’, Pa-
mina W.A.Mozarto operoje ,Uzburtoji fleita’, Panelé Lovet
S.Sondheimo operoje ,Svynis Todas’, Violeta G.Verdi ope-
roje ,Traviata“ Atlikéja pelné du ,Auksinio scenos kryziaus”
apdovanojimus: kaip geriausia operos debiutanté (Violetos
vaidmuo, 2005) ir geriausia solisté operetés/miuziklo kate-
gorijoje (Lovet vaidmuo, 2010).

Asmik Grigorian (b. 1981) is one of the best young sopranos in Lithuania. She stu-
died with Irena Milkeviciaté and took part in master classes lead by Geham Grigorian,
Vladimiras Prudnikovas, Badri Maisuradze, and Alessandro Pagliazzi. Her recent stage
appearances include Lisa in The Queen of Spades by Tchaikovski, Mimi and Museta in
La Boheme by Puccini, Pamina in Die Zauberflote by Mozart, Miss Lovett in Sweeney
Todd by Sondheim, and Violet in La Traviata by Verdi. She was awarded the Golden
Cross of the Stage twice, for the best debut in the opera (2005) and as the best singer
in the category of operetta and musical (2010).



Jono Tamulionio (g. 1949) vardas jau daugelj mety siejamas
su keliais jo karybos kryptj zyminciais kelrodziais: Ispanija,
Japonija, gitara, akordeonu ir choru. Sio ypa¢ produktyvaus
kompozitorius darby sarase daugiau nei 300 opusy, tarp ku-
riy ypatinga vietg uzima kariniai gitarai, akordeonui ir chorui.
Jono Tamulionio muzikiniam mastymui badingas linijisku-
mas, polifoniskumas, neoklasicistinés iSraiskos priemonés.
Justé Janulyté, www.mic.lt

»Haiku” simfoniniam orkestrui (2010)

Haiku — antra pagal senuma japony lyrikos miniatitriné for-
ma, kurig sudaro trys penkiolikos skiemeny (5, 7, 5) eilutés.

| dalis

Vienisy fleity

melodijos suskambo

vienatvés gaidom

Viena solo partija sukurta, panaudojant japony nacionalinio instrumento
Sakuhaci tembrg ir folkloro motyvus.

Il dalis

Vél kyla ptuga

ir sakury Ziedlapiais

nukloja Zeme

Dalis parasyta senovinéje japony derméje kokin-dzosi.

Il dalis
Varpy skambesiai...
vakaro dangun kyla...
maldos snibZdesiai...
|vairiy Japonijos regiony sventykly varpy skambesiai persipina su orkes-
tro choralu.
Jonas Tamulionis

Jonas Tamulionis’ (b. 1949) creative work has been often associated with
several signposts, such as Spain, Japan, guitar, accordion, and choir. He is
an exceptionally prolific author, whose list of works boasts over 300 com-
positions. Among them, those written for guitar, accordion and choir are
accorded a special place. The general descriptions such as linear develo-
pment, polyphonic textures and neo-classical means of expression may
well characterize his stylistic preferences.

Justeé Janulyté, www.mic.lt



Haiku for symphony orchestra (2010)

Haiku is the second-oldest miniature form in the Japanese poetry con-
sisting of fifteen syllables fit into three lines of five, seven and again five
syllables.*

Part 1

Lonely flutes

gave out their melodies

in sounds of loneliness

One solo part was written using the timbre of shakuhachi, an ancient Japa-
nese national instrument, and motives of folk music.

Part 2

This blizzard again

with sakura petals

covers the ground

This part was written in the ancient Japanese mode, Kokin-joshi.

Part 3
Sounds of bells...
ascend to the evening sky...
whispers of prayer...
Sounds of bells inside shrines in different regions of Japan interweave with
orchestral choral.
Jonas Tamulionis
* English translation verbatim.

Marius Baranauskas (g. 1978) - jaunosios Lietuvos kompo-
zitoriy kartos atstovas, kurio muzika per pastaruosius kelerius
metus sulauké nemazo susidoméjimo. Pastaruoju metu kom-
pozitorius ypac domisi tembru, siekdamas $j muzikinés kalbos
parametra savo kariniuose iskelti j pirma plana. Pradéjes nuo
literatdros, dabar M.Baranauskas mégina sieti abi sferas, vers-
damas Zodzius j muzikinius garsus ir tembrus. Jo kdriniai pa-
sizymi uzbaigta forma, tiksliu muzikinio laiko tékmeés pojuciu,
turtinga koloristika, muzikiniy procesy tikslingumu bei subti-
liomis nuorodomis | anapus muzikos atsiveriancias transcen-
dentines prasmes.

Veronika Janatjeva, www.mic.lt

»+Kalbéjimas* simfoniniam orkestrui (2002)

Tai Mariaus Baranausko magistro studijy diplominis darbas ir pirmoji zodi-
nio teksto vertimo j muzika studija. Uzbaigta sferiné karinio forma gimsta i$
pradinio unisono, issiskleidzia j daugiamate garsy judéjimo erdve ir pulsuo-
dama, issiskaidydama, susiliedama isnyksta iseities taske (mikrolygmeniu jg
atkartoja daugybé dinaminiy ir struktariniy ,bangy”). Karinys issiskiria itin
rafinuota tembrine, faktdrine raiska, ypatingo emocinio turinio jj pripildo
Rabindranatho Tagore'és eilés i$ ,,Aukojimo giesmiy’, kurios ,paraidziui” per-
keliamos j savotiska muzikiniy gesty kalba. 2004 metais ,Kalbéjimas” Toru
Takemitsu kompozicijos konkurse buvo jvertintas Ill premija, o 2005-aisiais
Sis karinys skambéjo ISCM Pasaulio naujosios muzikos dienose Zagrebe.
Justé Janulyté



Buvau as pakviestas j $iq pasaulio puotq
Ir mano gyvenimq uztvindé palaima.
Regéjo mano akys, girdéjo mano ausys.

Toj Sventéj man teko skambinti arfa.
AS viskq padariau, kq tik galéjau.

Dabar as klausiu, ar pagaliau atéjo laikas
Man vidun jeiti, pazvelgti tau j veidq
Ir tylomis pasveikinti tave.

Rabindranath Tagore , Aukojimo giesmés”
(is angly k. verté Zigmantas Ardickas)

Marius Baranauskas (b. 1978), a representative of the youngest generation of
Lithuanian composers, has gained increased recognition in the past several ye-
ars. The composer is particularly concerned with timbre as one of the primary
elements of his musical language. He is also looking for new ways to extend the
limits of imagination by ‘translating’ words into musical sounds and timbres. His
musical idiom and his works already stand out for their refined formal solutions,
perfect musical timing and the resourceful use of orchestral colours. He shows
a strong sense of purport in the development of musical processes and subtle
references to the experiential universe that lies beyond the music itself.

Talking for symphony orchestra (2002)

Written as a diploma work for the Master’s degree, it is the first in the series of
pieces in which Baranauskas develops a method of translating verbal text into
music. Its neatly orbicular form rises from the initial unison, then unfolds into
many pulsating, diverging and converging layers, and fades out at the initial
point of departure (also mirrored, on the micro-level, in myriads of tiny dynamic
and structural “waves”). Distinguished for highly sophisticated treatment of tim-
bre and texture, this composition also acquires exceptional emotional content
through the use of Rabindranath Tagore's verses from Gitanjali (Song Offerings)
which are transcribed “literally” to a kind of musical “language of signs.” Talking
won the 3rd prize at the Toru Takemitsu Composition Contest in 2004 and was
performed at the ISCM World New Music Days in Zagreb, Croatia (2005).

I have had my invitation to this world's
festival, and thus my life has been blessed.
My eyes have seen and my ears have heard.

It was my part at this feast to play upon
my instrument, and | have done all | could.

Now, | ask, has the time come at last
When I may go in and see thy face and offer

thee my silent salutation?

Rabindranath Tagore, Gitanjali



Anksti $j pasaulj palikes Fausto Romitelli (1963-2004) buvo vienas i$ daug zadanciy Italijos
jaunosios kartos kompozitoriy. Jis studijavo Sienoje ir Milane, krybinio jkvépimo jaunystéje
sémési i G.Ligeti ir G.Scelsi, o véliau - i$ K.Stockhauseno, PBoulezo ir G.Grisey. Jau XX a. de-
vintajj desSimtmetj jo karyboje (,Ganimede” altui (1986), ,KG" keturiolikai muzikanty (1989)
ir kt.) rySkéja doméjimasis garsu: kaip saké pats kompozitorius, tai ,medziaga, kuria reikia
perkalti”.

Paskutinijjj praéjusiojo amziaus desimtmetj garso tyrinéjimo eksperimentus jis tesé IRCAM
Paryziuje, o taip pat — su ansambliu ,Lltinéraire”. IRCAM jis lanké kompozicijos kursus, o
1993-1995 metais, kaip kompozitorius-tyréjas bendradarbiavo su Sio instituto skyriumi,
nagrinéjanciu muzikiniy struktary simbolika ir informacijos paradigmy taikyma muzikoje.
Garso sintetinimo eksperimenty ir garso spektrinés analizés rezultatas kompozitoriaus kary-
biniame bagaze - ,Sabbia del Tempo” Sesiems atlikéjams (1991) ir,,Natura morta con fiam-
me” styginiy kvartetui ir elektronikai (1991).

F.Romitelli anaiptol nebuvo kompozitorius formalistas. Jis nesibodéjo hibridizacijos, drasiai
iveikdavo formalias uztvaras, skiriancias akademine ir populiarigja muzika. Garsinés defor-
macijos, persotinimas, psichodelinis rokas buvo jo kariniy ir ,purviny” harmonijy jkvépimo
saltinis. Tai jo muzikinio pasaulio dalis, akivaizdZiai pasireiskianti tokiuose kariniuose kaip
»Acid Dreams & Spanish Queens” (1994), ,EnTrance” (1995) ir,,Cupio Dissolvi” (1996). 2009
metais festivalyje ,Gaida” atlikta FRomitelli video opera ,An Index of Metals” sopranui, an-
sambliui, multimedia projekcijai ir elektronikai (2003), kuriai video medziagg sukaré Paulo
Pachini, yra kompozitoriaus paskutinis darbas — jo muzikinés kalbos sintezeé ir virsane.

One of the most promising of the young generation of Italian composers, Fausto Romitelli,
born in Gorizia in 1963, died prematurely in 2004 after a long illness. He studied in Siena
and later in Milan, his early inspirations being Gyorgy Ligeti and Giacinto Scelsi, followed by
Karlheinz Stockhausen, Pierre Boulez and Gérald Grisey. His output in 1980s already testified
to his interest in sound as, in his own words, a “material to be forged”: Ganimede (1986), for
alto, and Kui (1989), for 14 musicians.

In the 1990s, he continued his investigations of sound at IRCAM in Paris, and with the mu-
sicians of Lltinéraire. He studied at IRCAM’s Cursus de Composition and, from 1993 to 1995,
collaborated with the Représentations Musicales team in the capacity of “compositeur en re-
cherche! Romitelli's experiments in sound synthesis and spectral analysis informed his com-
positions during this period: Sabbia del Tempo (1991), for six performers, and Natura morta
con fiamme (1991), for string quartet and electronics.

Anything but a formalist composer, Romitelli did not shy away from hybridization, breaking
down the barrier between art music and popular music. Compositions and “dirty” harmonies
inspired by distortion, saturation, and psychedelic rock were part of his musical universe,
evident in Acid Dreams & Spanish Queens (1994), EnTrance (1995), and Cupio Dissolvi (1996).
An Index of Metals (2003), a video-opera for soprano ensemble, multimedia projection and
electronics, with video by Paulo Pachini, is Fausto Romitelli final work, the synthesis and sum-
mit of his musical language.
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»Dead City Radio” (Mirusio miesto radijas) orkestrui (2003)

Sis karinys atskleidZia Fausto Romitelli doméjimasi jvairialypiais socialiniais ir
meniniais Siuolaikinio pasaulio aspektais, ypa¢ masinés komunikacijos priemo-
némis bei procesais. Autorius perima pagrindine vienos kanadieciy sociologo
Marshallo McLuhano knygos mintj: ,Medija yra pranesimas” (,The Medium is
the Message”). Kiekvienas informacijos perdavimo kanalas, nepriklausomai nuo
perteikiamo turinio, reprezentuoja tik jam badinga, su jo prigimtimi susijusj
pranesima. Sia prasme ,Mirusio miesto radijas” atspindi komarigka santykj tarp
suvokimo ir technologijy bei apmasto elektroniniy informavimo priemoniy pro-
dukcijos ir reprodukcijos principus.,,Misy pasaulio suvokima kuria Ziniasklaida:
informacija, kurig matome ir girdime, néra tiesioginé, ji perdirbta ir perkurta elek-
troniniy medijy, kurios uzgozia ir iSstumia tikrajg patirtj’, — yra sakes F.Romitelli.
Tad $is karinys, kurj uzsaké Nacionalinis simfoninis RAI orkestras, yra komunika-
cijos prigimties refleksija elektroniniy medijy epochoje ir chaotiskos globalinés
komunikacijos erdvés tyrinéjimas. Tokiu badu autorius priartéja prie mirusio
miesto — mijslingos vietos, kurioje komunikavimas iSnykes arba, dar tiksliau, ten
mirusi bendravimo ir kasdienio gyvenimo idéja. Tai, kas like, yra neissifruojamos
komunikacijos reliktas.

Roberta Milanaccio (is italy kalbos verté Justé Janulyté)

Dead City Radio for orchestra (2003)

This piece reveals the composer’s interest in different social and artistic aspects
of the today’s world, especially mass media tools and processes. The composer
borrows the idea expressed by the Canadian sociologist, Marshall McLuhan, who
has coined the phrase “The Medium is the Message”. Every channel of informa-
tion, irrespective of content it disseminates, represents the message which is
inherent to this particular channel and related to its nature. In this sense, the
Dead City Radio represents a nightmarish relationship between technology and
perception while contemplating the principles of production and reproduction
of the electronic media. In Romitelli’s words, “our perception of the world is desi-
gned by media: the information which we hear and see is not direct, it is repro-
duced and recreated by electronic media which drown out and displace the real
experience”. That's why this piece, commissioned by the RAI National Symphony
Orchestra, ir a reflection of the nature of communication in the era of electronic
media as well as an exploration of the chaotic space of global communication.
That's the way to approach the dead city, the mysterious area where communi-
cation has disappeared or, rather, the very idea of daily communication and life
has died. What's left is a relic of the undecipherable communication.

Roberta Milanaccio

Bronius Kutavicius (g. 1932) jau seniai pripazintas viena pa-
¢iy svarbiausiy Siuolaikinés lietuviy muzikos figary, kompo-
zitorius yra laikomas lietuviskojo minimalizmo pradininku. Jo
pavardé siejama su dideliu, kone sukrecianciu poveikiu, kurj
Lietuvos kultarinei visuomenei kadaise daré jo ,Panteistiné
oratorija“ (1970), ,Paskutinés pagoniy apeigos” (1978) ar I3
jotvingiy akmens” (1983). Broniaus Kutaviciaus karyba isei-
na toli i$ grynosios muzikos riby, apima labai platy kultarinj
konteksta, atidengdama amziy glidumoj skendincius tauty
istorijos ir priesistorés klodus, materializuodama grynuosius
mitineés ir religinés samonés archetipus. Kartu $i karyba yra ir labai nadieniska,
prabylanti j dabarties Zmogy gaivia, nenudévéta kalba. www.mic.lt




»~Balandzio desimtoji, Sestadienis...” balsui ir simfoniniam orkestrui
(2010)
Katynés aukoms atminti

Sig simfonine poema skiriu lenky léktuvo katastrofos ir Katynés zudyniy
aukoms. Bet karinyje vengiau tiesioginés iliustracijos. Tai daugiau vidinis
tragedijos iSgyvenimas. Tai akimirka tarp Esaties ir Nebuties, perskrosta
Likimo kircio.

Bronius Kutavicius

A prolific composer and a long-standing dominant figure of new music,
Bronius Kutavicius (b. 1932) is considered the harbinger of minimalism
in the Lithuanian music. The name of the composer is first of all associa-
ted with the revealing impact on the local intellectual society by his works
such as The Pantheistic Oratorio (1970), The Last Pagan Rites (1978) and
From the Jatvingian Stone (1983). His works transcend the sphere of pure
music to enter much wider cultural domains. It uncovers centuries-old la-
yers of history and reaches back to prehistoric times to speak in archety-
pes of mythical and religious consciousness. At the same time, Kutavicius’
music is modern enough as it speaks to the contemporary audience in a
novel language.

www.mic.lt

10 of April, Saturday... for voice and symphony orchestra (2010)
In memoriam to the victims of Katyn

| dedicate this symphonic poem to the victims of the crash of the Polish
presidential aircraft as well as the victims of the Katyn massacre. However,
| shied away from direct illustration. Rather this is an inner empathy of the
tragedy. It is an eye blink between the Existence and Nonexistence dissec-
ted by the slash of Destiny.

Bronius Kutavicius

Johnas Adamsas (g. 1947) - vienas garsiausiy ir mégsta-
miausiy JAV kompozitoriy. Jo, kaip muziko, kirybiniy intere-
sy laukas nejtikétinai platus, o profesinis meistriskumas - is-
skirtinai aukstas. Jo operiniai ir simfoniniai kdriniai iSsiskiria
i$ kity Siuolaikinés muzikos karéjy kompozicijy savo israis-
kos gelme ir garso skaidrumu, o savo tematika jie giliai hu-
manistiski. Daugiau nei 25 metus J.Adamso muzika vaidina
lemiamg vaidmenj kreipiant Siuolaikinés muzikos estetikos
srautg nuo akademinio modernizmo link ekspansyvesnés ir
ekspresyvesnés muzikinés kalbos.

»Doctor Atomic Symphony* orkestrui (2007)

Dviejy veiksmy operg ,Doctor Atomic”, baigta 2005 metais, uzsaké San
Francisko opera. Tai karinys apie kelias paskutines valandas, likusias iki
tikro istorinio jvykio — pirmojo atominés bombos bandymo Alamogordo
poligone Naujosios Meksikos valstijoje (1945 liepa). Svarbiausi operos vei-
kéjai yra fizikas ir ,Manheteno projekto” vadovas dr. Robertas Oppenhei-
meris, jo Zzmona Kitty, Edwardas Telleris ir generolas Leslie Grovesas - JAV
armijos paskirtas projekto vadas. Operos ,Doctor Atomic” libretg parasé
Peteris Sellarsas, pasitelkes originalius dokumentus ir kitus Saltinius: ty



ivykiy dalyviy prisiminimus, interviu jrasus, branduolinés fizikos technines
instrukcijas, isslaptintus vyriausybinius dokumentus ir JAV poeto Murielio
Rukeysero (R.Oppenheimerio amzininko) karyba.

,Doctor Atomic Symphony” - tai grynai instrumentinis karinys, suformuo-
tas i$ operos daliy. Simfonijoje skamba muzika i$ operos uvertitros, ,pani-
kos” muzika is Il veiksmo, ,kariniy reikaly” istraukos is | veiksmo, o simfoni-
jos kulminacija - R.Oppenheimerio arijos ,Batter My Heart’, kuria operoje
baigiamas pirmasis veiksmas, orkestriné versija. Simfonija kompozitorius
skyré dirigentui Davidui Robertsonui, kuris dirigavo karinio premjeras JAV
- Sent Liujise ir ,Carnegie Hall" saléje, Niujorke (2008 m.).

One of America’s most admired and respected composers, John Adams
(b. 1947), is a musician of enormous range and technical command. His
works, both operatic and symphonic, stand out among contemporary clas-
sical compositions for their depth of expression, brilliance of sound, and
the profoundly humanist nature of their themes. Over the past 25 years,
Adams’s music has played a decisive role in turning the tide of contem-
porary musical aesthetics away from academic modernism and toward a
more expansive, expressive language.

Doctor Atomic Symphony for orchestra (2007)

Doctor Atomic, an opera in two acts, was commissioned by the San Francis-
co Opera in 2005. Doctor Atomic concerns the final hours leading up to the
first atomic bomb explosion at the Alamogordo test site in New Mexico in
July of 1945. The focal characters are the physicist and Manhattan Project
director, Dr. J. Robert Oppenheimer; his wife Kitty; Edward Teller; and Ge-
neral Leslie Groves, the US Army commander of the project. The libretto of
Doctor Atomic was created by Peter Sellars, drawing on original source ma-
terial, including personal memoirs, recorded interviews, technical manuals
of nuclear physics, declassified government documents, and the poetry of
Muriel Rukeyser, an American poet and contemporary of Oppenheimer.
Doctor Atomic Symphony is a purely instrumental work drawn from the
opera. It includes music from the opera’s overture, the Act Il “panic” music,
the “military matters” sections from Act |, and it culminates with an orches-
tral setting of Oppenheimer’s signature Batter My Heart aria that closes Act
| of the opera. The score is dedicated to David Robertson, who gave the first
American performances in Saint Louis and at Carnegie Hall in 2008.
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ANSAMBLIS ,,SMASH* (ISPANIJA) /
SMASH ENSEMBLE (SPAIN)

Richard Craig (fleita / flute)
Andrea Nagy (clarnetas / clarinet)

Carola Schliter (sopranas / soprano)
Pablo Lépez (fortepijonas / piano)
Bertrand Chavarria-Aldrete (gitara / guitar)
Andrés Balaguer (smuikas / violin)
Delphine Biron (violoncelé / cello)

Meno vadovas / artistic director — Bertrand Chavarria-Aldrete
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JOAN RIERA ROBUSTE
+Eppur si muove”

ELENA MENDOZA
,Lo que nunca dijo nadie”

SALVATORE SCIARRINO
+Esplorazione del bianco”

HELMUT LACHENMANN
JtemA”

ALGIRDAS MARTINAITIS
,Kelias ir keleivis” / The Way and the Wayfarer

ALBERTO HORTIGUELA
,Pour entrer...s'y profilait”

BRIAN FERNEYHOUGH
,On Stellar Magnitudes”

Ansamblis ,Smash” atstovauja Europos naujajai socialinei
kultarai, kurios vienas i$ bruozy - intensyvas sociokultariniai
mainai. Dél to 3ig Ispanijoje suburta grupe nuolat praturtina
auks¢iausio lygio muzikantai i$ kity $aliy: Prancazijos, Skotijos,
Cekijos, Lenkijos, Meksikos ir Vokietijos. Ansamblis koncertavo
daugelyje Europos saliy, buvo kvie¢iamas j jvairius Siuolaikinés
muzikos festivalius. Ansamblio ,namai” yra Tarptautinis Siuolai-
kinés muzikos festivalis,,Smash” Salamankoje, kuris $jmet vyko
jau ketvirta karta. Ansamblis daznai renkasi nejprasta repertu-
ara ir integruoja jvairias meno kryptis; tuo jis issiskiria i$ dauge-
lio kity panasaus tipo Europos ansambliy.

Smash Ensembile is a representation of the new social European culture, a Spanish
group that is enriched by top musicians from countries such as Spain, France, Scotland,
Czech Republic, Poland, Mexico and Germany demonstrate the high socio-cultural ex-
change that exists today. The Smash Ensemble has performed in a number of coun-
tries throughout Europe and was a guest of various festivals dedicated to contempo-
rary music. The ensemble is the resident group of the Festival Internacional SMASH
de Mdsica Contemporanea, which celebrates its fourth edition in 2010. Their unusual
repertoire and the integration of different artistic trends have led them to differentiate

from most European groups, having a particular music seal.



Joan Riera Robusté (b. 1968) baigé Katalonijos aukstajg
muzikos mokykla, o Siuo metu désto muzika Aveiros univer-
sitete (Portugalija). Svarbiausia jo karybiniy ir moksliniy tyri-
my sritis — muzikos ir erdvés tarpusavio saveika. Uz muzikine
karyba yra pelnes apdovanojimuy: jo karinys ,Estudi de Pro-
porcions n. 2“ iSkovojo pirmaja vietg jaunyjy kompozitoriy
konkurse Ispanijoje, o ,Estudi de Proporcions n. 5” — pana-
siame konkurse Vokietijoje. Po kompozicijos kursy Prancizi-
joje (2005) savo kariniuose daznai naudoja elektroakustines
ir vizualigsias iSraiskos priemones.

~Eppur si muove” (Vis délto ji juda) fleitai, klarnetui, fortepijonui, gitarai,
smuikui ir violoncelei

Siame kirinyje muzikiné medziaga neiéplétota kaip tema arba motyvas.
Kompozitorius naudoja labai fragmentiska tekstara, kurioje muzikiniai ges-
tai viena po kitos kuria figaras, paremtas tembro variacijomis. Jos naikina bet
kokias ritmines struktaras ir galiausiai sukuria sustabdyto laiko pojatj. Muzika
nejuda laike, taciau, perfrazuojant G.Galiléjaus istarta fraze, ,vis délto ji juda“

Joan Riera Robusté (g. 1968) graduated from the Catalan Higher Music
School and now teaches music at the Aveira University in Portugal. The
interaction between music and space is the key area of his scientific and
creative studies. His works received several awards on the international
stage, including first prizes at the young composers’ competitions in Spain
and Germany for his Estudi de Proporcions No. 2 and No. 5, respectively.
After the composition course in France which he took in 2005, Robusté
has begun incorporating electo-acoustic and visual medias into his com-
positions.

Eppur si muove for flute, clarinet, piano, guitar, violin and cello

This piece presents a musical material that is not developed as a theme or
motive, but uses a very fragmented texture where the musical gestures
create a succession of figures based on variations of the timbre, which dis-
solve any rhythmic structure, and, consequently, produces a suspension
of the perception of time. Music doesn’t move in time, however, using the
same phrase as Galileo before the Inquisition, “but it moves"..

Elena Mendoza (g. 1973) studijavo vokieciy kalbotyra, o
véliau - fortepijona ir kompozicija Ispanijoje bei Vokietijoje.
Karyboje ja itin domina klausimai, susije su tembrais ir dra-
maturgija, i$ dalies dél to ji orientuojasi j teatro projektus,
vienijancius kalba, erdve ir muzika. Ji yra dirbusi su jvairiais
ansambliais, pvz.,recherche’, ,Klangforum Wien’, ,Ensemble
Modern”, ,Neue Vokalsolisten Stuttgart”, ,Ensemble Mosaik”
ir daugeliu kity.

»Lo que nunca dijo nadie” (Tai, ko niekas néra pasakes)
smuikui ir gitarai (2004)

Muzika, kuri tuo paciu metu perteikia ir zaisminguma, ir paslaptinguma
- tarsi besiSypsanti Smékla. Lengvuma daznai kuria greitos besikartojan-
¢ios natos arba saskambiai, greitai Sokinéjantys i$ vieno instrumento j kita.



Karinio nejprastumas kyla i$ eksperimentiniy spektriniy harmonijy, kuriuos,
nors formuojamos tik instrumentais, skamba tarsi zmogaus balsas. Lo que
nunca dijo nadie” duetas — smuikininkas ir gitaristas — tarpusavyje zaismin-
gai svaidosi ir natomis, ir Zodziais, ir figiromis.

Paul Griffiths

Elena Mendoza (b. 1973) studied German linguistics and, later, piano and
composition in Spain and in Germany. As a composer, she is particularly inte-
rested in timbral and dramaturgical issues and has a particular preference for
theatrical concepts touching on language, space, and music. She has worked
in collaboration with Klangforum Wien, ensemble recherché, Ensemble Mo-
dern, Neue Vokalsolisten Stuttgart, Ensemble Mosaik and many others.

Lo que nunca dijo nadie (What was never said by anybody) for violin and
guitar (2004)

A music that conveys at once playfulness and mystery, like a ghost who smi-
les. Often the lightness comes from quick repeated notes, or from pitches
bouncing rapidly from one instrument to another, whereas the strangeness
derives from exploratory spectral harmonies that will sometimes, though
created entirely by instruments, suggest the emergence of a voice. “Lo que
nunca dijo nadie” joyously has its duo of violinist and guitarist hurling words
as well as notes and figures at one another.

Paul Griffiths

Salvatore Sciarrino (g. 1947) - italy kompozitorius, mégs-
tantis pasigirti gimes laisvas, o ne muzikos mokykloje. Kom-
ponuoti pradéjo sulaukes dvylikos, o pirmajj savo kariniy
koncerta surengé badamas penkiolikos. Tiesa, véliau pats
pareiské, kad viskas, ka sukaré iki 1966 mety, téra nebrandis
mokinuko bandymai. Dabar visi pripaZjsta, kad brandzioji jo
muzika ypatinga: reikalauja ypatingo démesio, sukrecia klau-
sytoja netikétu realybés ir paties saves suvokimu. Be kita ko,
jis raso libretus savo sceniniams kariniams, o taip pat — jvairius
straipsnius ir ese.

»~Esplorazione del bianco II” (Baltumos tyrinéjimas) fleitai, klarnetui, gitarai
ir smuikui (1986)

Tai antroji dalis i$ ciklo tuo paciu pavadinimu. Pirmoji dalis parasyta kontra-
bosui solo, o trecioji — dziazo ansambliui. Klausantis karinio galima jsivaiz-
duoti tarsi baltoje spalvoje (tyloje) baty kazkas isgraviruota: instrumenty
gestai tarsi iSraizo visg karinj, juos galima isgirsti (arba pamatyti!) Siame ne-
dideliame, bet nuostabiame muzikiniame tyrinéjime.

Salvatore Sciarrino (b. 1947) likes to boast that he was born free and not in
a school of music. Self-taught, he began to compose when he was twelve.
His first public concert was given in 1962. But Sciarrino considers what he
wrote before 1966 as immature works of apprenticeship, for it is then that
his personal style came to the fore. There is something truly special about
this music: it induces a different way of listening, projecting a thrilling awa-
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reness of reality and of the self. Alongside with the librettos of his own
works of music theatre, Sciarrino has written many articles, essays and te-
xts of various kinds.

Esplorazione del bianco Il for flute, clarinet, guitar and violin (1986)

This composition is part of the cycle Esplorazione del bianco in which num-
ber one is for double bass solo, while number three is for jazz battery. The
work can heard as an engraving on white (silence), the gestures of the ins-
truments make all the incisions of the work and can be heard (or seen!) on
this little but beautiful exploration.

Helmutas Lachenmannas (g. 1935) studijavo fortepijona,
kompozicijg ir muzikos teorija, o 1958-1960 metais buvo
pirmuoju Luigi Nono privaciu mokiniu. Batent i$ Sio kom-
pozitoriaus jis perémé nuostata, kad kuriant muzika reikia
stengtis perduoti visuomenei svarbig Zinia. Be to, 1965 me-
tais jis trumpai dirbo Gento universiteto elektroninés muzi-
kos studijoje, taciau po to beveik visg savo démesj skyré vien
instrumentinei muzikai. Jo kiiryba daznai vadinama musique
concreéte instrumentale. Sj terming sukiré pats kompozito-
rius, norédamas apibadinti muzikg, kurioje instrumentais
imituojami elektroniniai garsai.

~temA” sopranui, fleitai ir violoncelei (1968)

Jei neskai¢iuotume G.Ligeti ,Aventures’, $j karinj baty galima laikyti vie-
na pirmyjy kompozicijy, kurioje kvépavimas jgauna akustiskai perduo-
damo energijos proceso vaidmenj. (5] reiskinj nepriklausomai vienas nuo
kito ir skirtingais aspektais tyrinéjo H.Holligeris, V.Globokaras, M.Kagelis,
D.Schnebelis ir K.Stockhausenas savo opuse ,Hymnen*). Be to, ,temA” yra
pirmasis mano zingsnis j musique concréte instrumentale, kurioje garso ka-
rimo mechaninés sglygos integruojamos j patj kirinj. Tai iSsamiau atskleista
mano vélesniuose kariniuose, pvz.,Kontrakadenz’, ,Air", ,Pression” ir kituo-
se. Skirtingai negu mano ankstesnése kompozicijose, kirinyje ,temA” buvo
sagmoningai pritarta ekstremaliems natdralistiniams variantams, taciau tuo
pat metu jie buvo integruoti j labai griezta muzikinj konteksta, tuo be kita
ko siekiant suteikti nauja prasme tradicinéms grojimo koncepcijoms. Visy
tabu nesilaikymas, kuris buvo juntamas astuntajame desimtmetyje (tai
pasakytina ne tik apie $j kdrinj), turéjo maZiau jtakos garso deformavimo
reiskiniui (knarkimas, prispaustos stygos, patimas be garso), nes tokie ,is-
siSokimai” budavo puikiausiai toleruojami kaip humoristiniai, dadaistiniai
arba ekspresionistiniai elementai. Soka grei¢iau sukeldavo daliy techniné
logika, kurios poveikis tapdavo grynai siurrealistinis ir kurig reikéjo traktuo-
ti rimtai, o ne kaip poksta.

Helmut Lachenmann (b. 1935) received a comprehensive musical educa-
tion by studying piano, composition and theory. He was the first private
student of Luigi Nono, from 1958 to 1960. From Nono, he acquired the be-
lief that music should aim to serve a message of social relevance. He also
worked briefly at the electronic music studio at the University of Ghent
in 1965, but thereafter focused almost exclusively on purely instrumental



music. His music has often been called musique concrete instrumentale, a term
that the composer originated, which implies music that imitates electronic
sounds through instrumental means.

temA for soprano, flute and cello (1968)

Alongside with Ligeti’s Aventures, this piece may be considered one of the
first compositions in which the breathing plays a role as an acoustically trans-
mitted energy process (Holliger, Globokar, Kagel, Schnebel and Stockhausen
in Hymnen have already worked on this phenomenon independently of each
other and from different points of view). Moreover, temA marks for me the
first step into that “musique concreéte instrumentale” in which the mechanical
conditions of the sound production are incorporated into the composition.
This characterizes my later pieces such as Kontrakadenz, Air, Pression etc.
more consistently. In temA, unlike what happened in my previous works, the
naturalistic extreme cases were consciously accepted but at the same time
integrated into a very rigorous musical context which was also to give a new
meaning to the traditional playing conceptions. The violation of the tabus felt
in the nearly 70's (not only regarding this piece) lay to a less degree in the
phenomenon of the sound deformation (snoring, pressed strings, soundless
blowing etc.), since such an “alienation” was perfectly tolerated as a humoris-
tic, dadaistic or expressionistic element. Rather the shock was caused by the
technical logic of the movements which rendered relative the sheer surrealis-
tic effect and had to be taken seriously instead of in a humoristic way.

Algirdas Martinaitis (76 psl.)

»Kelias ir keleivis” sopranui ir instrumenty ansambliui (1999-2001)
Pagal Dante’s, S. Gedos, R. M. Rilke’s, J. Meko, O. Milasiaus tekstus italy, lietuviy,
vokieciy ir prancizy kalbomis

JTai prisipazinimas poezijai, kuri stipriai kliudé mane pries 30 mety, palikda-
ma neperzengiamg bryde, ir suformavo mano muzikine (poeting) laikysena.
Siame karinyje neatsisakau savo mégstamy ,babilonizmy” - kalby bei poety
maisymo; specialiai painioju muzikinj vientisuma, neatsisakau ,priplaukian-
¢iy” strazdisky, dainisky intonacijy... Lieku istikimas karybiniam nestabilumui,
kai ir vynas, ir vanduo veikia vienodai prasmingai ir stabiliai.’

Algirdas Martinaitis (p. 77)

The Way and the Wayfarer for soprano and instrumental ensemble (1999-
2001)

Texts by Dante, Sigitas Geda, Rainer Maria Rilke, Jonas Mekas, and Oskaras
Milasius (Oscar Milosz) in Italian, Lithuanian, German and French

“This is a confession to poetry which touched be seriously 30 years ago lea-
ving a profound wade and formed my musical (poetical) poise. In this piece,
| am not retracting from my favourite “Babylonisms’, the mixing of languages
and poets. | am stirring up musical wholeness intentionally and | am not re-
jecting song-like intonations which “sail closer"... | remain faithful to creative
instability when both wine and water have the same, and stable, effect”
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Alberto Hortigiiela (g. 1969) kompozicijos studijas baigé
Stutgarte, o véliau tobulinosi jvairiuose kursuose, kuriems
vadovavo zinomi muzikai: F.Donatoni, B.Ferneyhough,
M.Hidalgo, K.Huber, H.Lachenmann, S.Sciarrino ir kiti. Be to,
jis lanké kompozicijos seminarus Ispanijoje ir Vokietijoje. Jo
kiryba 2009 metais buvo jvertinta prizu Stutgarte vykusia-
me konkurse. A.Hortigliela bendradarbiauja su jvairiomis
muzikos organizacijomis, raso Siuolaikinés muzikos ansam-
bliy ir festivaliy uzsakymu.

~Pour entrer...s"y profilait” gitarai ir violoncelei (2008)

Karinio pavadinimas paimtas i$ romano ,Dingusi Albertina” (Sestoji knyga
i$ M.Prousto romany ciklo ,Prarastojo laiko beieskant”). Teksto istrauka,
galima sakyti, skaitoma ir recituojama instrumentais. Tokiu badu karinys
gimsta i$ zodZio ir jo prasmés, garso kokybe lemia prozodija ir jydviejy sim-
biozé. Tradicinio Zmogaus balso, kuris galéty perteikti teksta, ¢ia néra, to-
dél instrumentuose ieskoma naujy techniniy galimybiy (nors galbut tai ir
nejmanoma). Muzikinés formos pozidriu karinj galima vadinti daina arba,
greic¢iau, daina be Zodziy. Taciau vis délto tai néra daina be Zodziy, nes zo-
dis yra $io karinio pagrindas.

Alberto Hortigiiela (b. 1969) studied composition at the Musikhochschule
Stuttgart and took part in the composition courses with Franco Donatoni,
Brian Ferneyhough, Manuel Hidalgo, Klaus Huber, Helmut Lachenmann,
Salvatore Sciarrino etc. He also participated in professional fellowships in
Spain and Germany. He was awarded at the composition competition Ad /i-
bitum in Stuttgart in 2009. He develops fruitful co-operation with different
musical institutions and has been commissioned by several ensembles
and festivals of contemporary music.

“Pour entrer...s"y profilait” for guitar and cello (2008)

The piece takes its name from a fragment of the novel Albertine disparue
(Albertine Gone), the sixth volume of Marcel Proust’s seven part novel A la
recherche du temps perdu. The selected text is, so to speak, read, recited in
the instruments. So, the piece emerges from the word and its meaning to
the sound quality of their prosody and of the symbiosis between the two.
But also because the voice is absent as traditional instrumental category,
the piece refers to the range of possibilities that emerge from this absence
of voice as an agent of a text, and perhaps the impossibility of their com-
pensation. From the perspective of the musical form, the piece could be
named as a song, rather, as a song without words. However it is not a song
without words, because the word is part of the instrumental conglomera-
te, at the same time this conglomerate applies to her.

Brianas Ferneyhoughas (g. 1943) Siandien laikomas vienu i$ ryskiausiy dar
gyvy kompozitoriy. Nuo astuntojo desimtmecio vidurio, kai jj pirma kartg
aplanké tarptautinis pripazinimas, savo karyba jis uzsitarnavo pavydéting
reputacija: kompozitorius vadinamas viena jtakingiausiy karybiniy asme-
nybiy ir vienu zymiausiy Siuolaikiniu muziku-mastytoju. Jis raso jvairiausiy
zanry siuolaikine akademine muzika: nuo kariniy solistams ir pavieniams
instrumentams bei kameriniy kompozicijy iki opusy orkestrui ir sceniniy
kariniy. Jo karyba pasizymi tiksliomis muzikinés medziagos prigimties ir



panaudojimo refleksijomis bei sasajy su kitomis sritimis jvairove: be abe-
jo, su filosofija, literatara ir tapyba, o taip pat — su moksline fantastika,
alchemija ir mistika.

»On Stellar Magnitudes” sopranui, fleitai, klarnetui, fortepijonui, smui-
kui ir violoncelei (1994)

Karinyje méginama atskleisti muzikos, kaip nepriklausomos meninés
kalbos priemoneés, bet susijusios su kitais — verbaliniais ir dramatiniais -
raiSkos budais, sgvoka, nes Siais laikais atstumas tarp visy jy tapo minima-
lus. Pavieniai zodziai ir trumputés frazés — daznai neaiskios, nes tai retai
vartojami posakiai, specialiai sukurti kalbos dariniai arba uzsienietiskos
sgvokos — skenuojami muzikoje lyg teleskopu stebint zvaigzdes. Karinio
zodynas i$ tiesy kosminis. Pradzioje solisté raiskiai skaito abécélinj zvaigz-
dziy sarasa: ,Antares, Bellatrix, Capella, Deneb, Elnath” ir taip toliau, iki
,Zubenal”. Kompozitorius aiskina taip:,Skirtumas tarp nejsivaizduojamos
kosminiy objekty didybés ir jy mazybinio, gnomisko atkarimo Siame kari-
nyje lémé gana ironiska ir net aikstinga rezultata”

Brian Ferneyhough (b. 1943) is widely recognized as one
of today’s foremost living composers. Since the mid-1970s,
when he first gained widespread international recognition,
his music has earned him an enviable reputation as one of
the most influential creative personalities and significant
musical thinkers on the contemporary scene. Ferneyhough's
output embraces all genres of contemporary art music, from
solo and chamber works to music for orchestra and for the
stage. It is remarkable as much for its rigorous reflection on
the nature and deployment of musical material as for the di-
versity of its influences and references: philosophy, certainly,
as well as literature and painting; but also science fiction, al-
chemy and mysticism.

On Stellar Magnitudes for soprano, flute, clarinet, piano, violin and cello
(1994)

The piece explores notion of music as independent but linked to other
languages, verbal and dramatic, and does so in an alarming manner, since
now the range of those other languages is made minute. Single words
and short phrases - often further deprived of sense by being rare locuti-
ons, nonce coinages or foreign terms — are scanned by the music, as if by
a telescope scanning stars. The vocabulary of the work is indeed stellar.
At the start the singer enunciates an alphabetical star catalogue: Antares,
Bellatrix, Capella, Deneb, Elnath, and so on, as far as Zubenal. As Ferne-
yhough explains: “The very discrepancy between the immense grandeur
of the stellar objects themselves and their minuscule and gnomic evoca-
tion in the present context suggested a rather ironic and even whimsical
treatment.”
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Spalio 23 d., Sestadienis, 19 val., Nacionaliné filharmonija

23 October, Saturday, 7 p.m., National Philharmonic Hall

Festivalis ,Gaida“ rekomenduoja / Recommended by the Gaida Festival:

OLIVIER MESSIAEN.
SIMFONUJA ,,TURANGALILA* /
TURANGALILA-SYMPHONIE

LIETUVOS NACIONALINIS
SIMFONINIS ORKESTRAS /
LITHUANIAN NATIONAL
SYMPHONY ORCHESTRA

Gryta Tatoryteé (fortepijonas / piano
Brunno Perrault (Marteno bangos / Ondes Martenot)

Dirigentas / conductor - Cyril Diederich

Messiaeno simfonijg, Turangalila“ drasiai galima vadinti XX a. himnu meilei,
kurj jkvépé jvairiy epochy menininkus jaudinusi Tristano ir 1zoldos istorija.
Sios monumentalios partitaros atlikimas teikia garbe kiekvienai koncerty
institucijai. ,Turangalila” po desimties mety grjzta ir j Nacionalinés filhar-
monijos didziaja scena. Cia ja, kaip ir prie$ desimtmetj, diriguos svecias i$
Prancizijos - batutos meistras Cyrilas Diederichas. Marteno bangy partija
siuo intriguojanciu elektroniniu XX a. pradzios muzikos instrumentu atliks
prancizy menininkas Brunno Perrault, o sudétinga fortepijono partija pa-
tikéta jaunosios kartos lietuviy pianistei Grytai Tatorytei.

Messiaen’s Turangalila symphony can be called the 20th-century hymn to
love, which was inspired by the story of Tristan and Isolde affecting artists
of various epochs. Performance of this monumental score gives merit to
any concert institution. After ten years Turangalila returns to the big stage
of the Lithuanian National Philharmonic. Once again, it will be conducted
by Cyril Diederich, the master of baton from France. Ondes Martenot, the
intriguing electronic instrument designed in the beginning of the 20th
century, will be played by French Brunno Perrault, while the challenging
piano part will be entrusted to Gryta Tatoryté, a Lithuanian pianist of youn-
ger generation.
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Spalio 24 d., sekmadienis, 18 val., Meny spaustuvé
24 October, Sunday, 6 p.m., Arts Printing House

ANSAMBLIS ,,U: (ESTIJA) /
ENSEMBLE U: (ESTONIA)

Tarmo Johannes (fleita / flute)

Helena Tuuling (klarnetas / clarinet)
Merje Roomere (smuikas / violin)
Levi-Danel Magila (violoncelé / cello)
Vambola Krigul (musamieji / percussion)

HELENA TULVE
LStream 2“

SALVATORE SCIARRINO
»,Omaggio a Burri”

ONUTE NARBUTAITE
,Le linee e i contorni”

TATJANA KOZLOVA
,Dimensions of Quiescence”

FAUSTO ROMITELLI
,Seconda domenica: Omaggio a Gérard Grisey”

JARKKO HARTIKAINEN
+Anklang bis”
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Ansamblis,,U:“ susibareé Taline 2002 metais. Se$i jauni ir talentingi muzikantai — Tarmo
Johannes (fleita), Helena Tuuling (klarnetas), Merje Roomere (smuikas), Levi-Danel M&-
gila (violoncelé), Vambola Krigul (musamieji) ir Taavi Kerikmée (fortepijonas) - nuo pat
pirmyjy bendro muzikavimo dieny pasisventé Siuolaikinei muzikai. Pirmajj solo kon-
certg ansamblis ,U:" surengé 2003-yjy rudenj Siuolaikinés muzikos festivalyje NYYD
Taline. Po sékmingo pasirodymo kolektyvo koncerty grafikai émé pildytis itin sparciai:
ansamblis grojo jvairiuose festivaliuose ir kituose Siuolaikinei muzikai skirtuose ren-
giniuose Estijoje ir uzsienio Salyse. Savo salyje ,U:" klausytojams pirma kartg pristaté
jvairiy zinomiausiy Siuolaikiniy kompozitoriy opusus, dalyvavo ne viename eksperi-
mentinés ir improvizacijy muzikos projekte. Ansamblis atviras dragsiems meniniams
bandymams: pasirodymy metu pasitelkia grafika, video projekcijas, tekstus ir kt. An-
sambliui kariniy yra parase Estijos ir uzsienio Saliy kompozitoriai.

Established in 2002 in Tallinn and dedicated to the contemporary music, Ensemble U:
comprises six young and talented musicians: Tarmo Johannes (flute), Helena Tuuling
(clarinet), Merje Roomere (violin), Levi-Danel Magila (cello), Vambola Krigul (percus-
sion) and Taavi Kerikmée (piano). After giving first, and very successful, full performan-
ce in its home town during the NYYD Festival of New Music in 2003, the ensemble has
become a frequent guest at a number of festivals and projects of contemporary music
both in Estonia and abroad. In Estonia, U: has been the first performer of many mas-
terworks by the present day’s most noted composers. The group has taken part in a
number of projects of experimental and improvisational music. The ensemble takes on
daring artistic ventures by using graphical scores, video, text etc. during their perfor-
mances. A number of Estonian and foreign composers wrote music for the ensemble.
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Kompozitoré Helena Tulve (g. 1972) vadinama vienu origi-
naliausiy talenty Estijos muzikos pasaulyje. Jos sudétingi ka-
riniai konstruojami racionaliai ir pasizymi isskirtine ekspresi-
ja bei emocine jtampa. Kompozitorés opusai atspindi placig
muzikiniy interesy erdve: jag domina prancizy spektriné
muzika, IRCAM eksperimentai, K.Saariaho ir G.Scelsi kiryba,
grigaliskasis choralas ir egzotiskas melodinis dizainas. Apie
savo kiaryba Helena sako taip: ,Man visy svarbiausia plésti
muzikos ribas. Turiu galvoje tembry, formy ir stiliy riby pléti-
ma, atveriant naujas muzikines platumas”

~Stream 2” (Tekme 2) fleitai, klarnetui, smuikui, violon¢elei ir musamie-
siems (2009-2010)

Tékmé - tai nezinomas takas, létas nuokrypis, ramus nepastovumas, neti-
kétos sroveés, smulkas krisleliai tykiame véjo dvelksme, potvyniai ir atosla-
giai, oro bangos, melodija... Anksciau norédavau, kad mano muzika islikty
nepagaunama, tarytum ji bégty nuo taves ir jos nebaty jmanoma uzfik-
suoti arba kristalizuoti tam tikru konkre¢iu momentu. Ta¢iau dabar, nors
man toji mintis vis dar patinka, as siekiu rasyti ne paslaptingus karinius, o
muzika, kuri teikty ryskiy ir giliy potyriy. AS noriu suvaldyti neaiskia, bet
juntama jéga - jéga, kuri nesismelkia po truputj, o veikia su nepaneigiama
galia. Vélgi, man taip pat rapi islaikyti tikslios pusiausvyros jausminguma
kaip visuma.

Pirma ,Stream” versija buvo parasyta 2006 metais fleitai, klarnetui, smui-
kui ir violoncelei. Véliau karinys buvo papildytas pridedant fortepijono ir
musamujy partijas — specialiai ansambliui ,U:" Siame koncerte skambés
naujausia,Stream 2“ versija be fortepijono.

Helena Tulve (b. 1972) is one of the most original talents in contempora-
ry Estonian music. Her elaborate and rationally constructed works achieve
exquisite expressiveness and emotional tension. Her works do attest to the
variety of her musical experiences and interests: the French spectral music,
IRCAM'’s experimentalism, Saariaho and Scelsi, Gregorian chant and exotic
melody-designs. In Tulve’s own words: “Of utmost importance to me is the
extending of musical boundaries. By this | mean the extension of timbral,
formal and stylistic borders as well as the opening-up of music’s geograp-
hical boundaries.”

Stream 2 for flute, clarinet, violin, cello and percussion (2009-2010)

Stream is an unknown path, slow deviation, quiet fluctuation, unexpected
currents, grains in the quiet wind, flux and reflux, airwaves, a melody... In
the past | wished my music to remain elusive, as if it's escaping from you,
being impossible to capture or crystallize in a specific moment. But now,
although | am still fond of that idea, | no longer wish to create elusive
works but the music which would give a vivid and profound experience.

| want it to contain strength that is vague, but perceptible - the strength
that is not trickling, but acting with undeniable power. Then again | still
want it to retain the sensitivity of a precise equilibrium as a whole.



Stream was originally composed in 2006 for flute, clarinet, violin and cello.
In 2009, the work was extended by adding parts for piano and percussion.
The result, Stream 2, is dedicated to the Ensemble U:. In the current concert
a new version, a reduction without piano, will be performed.

Salvatore Sciarrino (20 psl.)

»Omaggio a Burri” (Su pagarba Buriui) smuikui, altinei fleitai ir bosiniam
klarnetui (1995)

,Omaggio a Burri” - tai muzikiné duoklé arba dovana italy dailininkui ir
skulptoriui Alberto Burri (1915-1995). Kompozitorius su Siuo abstrakciojo
meno propaguotoju kelis desimtmecius gyveno tame paciame Perudzos
provincijos miestelyje ir Zavéjosi kanony nesuvarzytu dailininko karybis-
kumu: kurdamas skulpturas jis naudojo labai netikétas medziagas, o tapy-
damas drobes ,iseidavo” j treciaja dimensija.

,Siandienos muzika retai kada palie¢ia platesne publika. Vis délto netei-
singa sakyti, kad publika jos nesupranta. Gal problema yra ta, kad Zmo-
nés is karto pajunta kokia ji nauja ir dél to ja atmeta. Jei muzika Siandien
turi verte, toji verté yra suartéjimas su misy amziaus mintimis ir garsais.
Taciau sekti paskui muzikg reiskia paaukoti jai visas savo mintis. Noras su-
vokti muzikos kalba bus absoliuciai beprasmis, jei muzika traktuosime kaip
pramoga. Taciau jei iSmoksime susikoncentruoti ties garsy ir figary trans-
formacijomis, muzika atvers mums savo paslaptis. Tam nereikia ypatingy
pastangy, tereikia tam tikru momentu isvalyti mintis, kad bty galima pri-
pildyti jas kazko kito, lyg stebint virs galvos plaukiancius debesis.”

Salvatore Sciarrino (p. 20)
Omaggio a Burri for violin, alto flute and bass clarinet (1995)

The piece is a musical tribute to Alberto Burri (1915-1995), an Italian abs-
tract painter and sculptor who lived for a long period in his life in Citta di
Castello, where Sciarrino was also settled for some most fruitful decades of
his life. Sciarrino admired Burri in many aspects. He used unorthodox ma-
terials for his sculpture works and started a series of canvases that bulged
into the 3rd dimension.

“The music of today barely touches the wider public. However, it is untrue
that the public does not understand it. Maybe the problem is that people
perceive immediately just how new it is, and that's why they reject it. If
music toady has a value, it is that of becoming closer to the thoughts and
sound of our age. But to follow music means to devote one’s mind to it.
In order to understand the language of music the idea of approaching it
purely as a pastime is of no use whatsoever. If, therefore, we can learn how
to concentrate on the transformation of sounds, of figures, the music will
reveal secrets to us. We do not need to expend any great energy: only a
moment in which it is necessary to empty the mind in order to fill it with
something else, as when we observe a cloud scurrying overhead.”
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Onuté Narbutaiteé (g. 1956) - viena zymiausiy lietuviy kom-
pozitoriy. Jos muzika pazenklinta iSskirtinio asmeniskumo
Zyme ir yra atpazjstama nuo pirmyjy kiekvieno karinio takty.
Salia plataus jvairiy bseny, nuotaiky, emocijy spektro visoje
Onutés Narbutaités karyboje juntamas aristokratiskas saiko
pojtis, stipri kompoziciné disciplina. Komponavimo racio-
nalumas jos kiarryboje atsiskleidzia kruopsciai detalizuotomis

=8
- faktaromis, tiksliomis smulkesniy ir stambesniy padaly bei
" \‘;‘"‘ visos formos proporcijomis.

»Le linee e i contorni” (Linijos ir kontarai) fleitai, klarnetui, smuikui ir
violoncelei (2006)

Sis karinys parasytas Sietlo kamerinio ansamblio (Seattle Chamber Players)
uzsakymu. Jis uzbaigia ,italiskajj” triptika, j kurj tarsi savaime susirikiavo
trys pastarojo laiko kariniai: ,La barca” (Laivas, 2005), ,Arditti“ kvartetui
parasytas Styginiy kvartetas nr. 4 ,Drappeggio” (Draperija, 2004) ir ,Le li-
nee e i contorni”. Kadangi muzika driekiasi laike, triptiko visumos atzvilgiu
pastarieji jgavo jzangos (Draperija) ir epilogo (Linijos ir kontarai) prasmes.
Suprantama, toks triptikas nelengvai buty realizuojamas koncertinéje
praktikoje ir susijungia daugiau idealioje plotméje kaip natarali karybinés
minties seka, salygota panasiy impulsy. Siuos opusus sieja ne tik viena kita
muzikinés materijos sgsauka, bet ir kai kurios nemuzikinés ,italiskos” ins-
piracijos.

.Drappeggio” ir ,La barca” teritorijas galima buty salyginai pavadinti ,ve-
necijietiskomis’, o, Linijos ir kontarai” brézia ,florentietiskus” pavidalus, pa-
liestus Giotto ir quattrocento menininky siun¢iamos $viesos. Cia vél sugrjz-
tama prie konkreciy, apc¢iuopiamy melodiniy linijy, skaidresniy, aiskesniy
kontrapunkty ir faktary. Sio opuso architektonika remiasi senais ir papras-
tais dalykais: melodinémis linijomis, harmonijomis, ,moduliacijomis’, pasi-
kartojimais. Sonoristinis-technologinis instrumenty galimybiy tyrinéjimas,
gana badingas panasios sudéties ansambliams rasomai muzikai, sgmo-
ningai buvo paliktas nuosaly. O kas slypéjo uz penkliniy ir neliko nuosaly?
Truputis Sviesos (la chiarezza), Siek tiek troskulio, Svelni Zaismé, atminties
reminiscenciskas bangavimas. Taip isryskéjo muzikos kontarai - ne tiek ak-
tualds, kiek savotiskai ,belaikiai”.

Onuté Narbutaité (b. 1956) is one of the leading Lithuanian composers.
Her music bears a mark of extraordinary individuality and remains reco-
gnisable from the very first bars of each composition. Along with a wide
range of various states, moods and emotions, Narbutaité’s entire work is
noted for a sense of aristocratic abstemity and strong compositional dis-
cipline which enhances the emotional impact of her music. The rationality
of composition here is expressed by meticulously detailed textures, exact
proportions of smaller and larger sections and the overall form.
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Le linee e i contorni (Lines and Contours) for flute, clarinet, violin and
cello (2006)

The composition was commissioned by the Seattle Chamber Players. It
concludes the ‘Italian’ triptych, into which, as if of their own accord, three
recently written works align: La barca (A Boat, 2005) for symphony or-
chestra, String Quartet No. 4 Drappeggio (Drapery, 2004), and Le linee e i
contorni. Since music evolves in time, Drappeggio has acquired the role of
introduction in the overall concept of the triptych, and Le linee e i contorni
has become an epilogue. The triptych of this kind, it goes without saying,
would be difficult to perform on a concert stage. As a whole, it could be rat-
her seen in a mind’s eye — as a natural continuation of creative ideas born
out of similar impulses. Though different in terms of both instrumentation
and expression, these opuses are linked not only by musical elements but
also by some non-musical “Italian” inspirations.

The territories of Drappeggio and La barca could be named “Venetian’, whi-
le patterns in Le linee e i contorni, in my opinion, echo with the “Florentine”
ones, affected by the artistic radiance of Giotto and the quattrocento pain-
ters. This opus returns to explicit and palpable melodic lines, much thinner
and clear-cut counterpoints and textures. The overall structure of this opus
stems from conventional and basic elements: melodic lines, harmonies,
“modulations” and repetitions. Sonoristic-technological exploration of ins-
truments, so characteristic of music for similar chamber ensembles, was
consciously put aside. And what was there beyond the staves that has not
been put aside? A tiny ray of light (la chiarezza); an indication of thirst; a
tender play; rippling of the reminiscent mind. This is how the contours of
the music emerged - not so topical, yet distinctively “timeless”.

Gimusi Kaliningrade ir véliau persikélusi gyventi | Estija,
Tatjana Kozlova (g. 1977) jau spéjo pasireiksti Estijoje ir
uzsienio Salyse: dar 2002 metais ji laiméjo Estijos muzikos
akademijos organizuota jaunujy kompozitoriy konkursa, o
po dvejy mety - treciajg vietg tarp jaunyjy kompozitoriy
tarptautiniame konkurse Paryziuje. Véliau ji dar pelné ap-
dovanojima Vokietijoje, taciau svariausio jvertinimo susilau-
ke Estijoje, kur jos kariniai per kelerius pastaruosius metus
buvo premijuoti net keturis kartus. Vilniuje pristatomas jos
opusas ,Dimensions of Quiescence” buvo jtrauktas j Siuolai-
kinés muzikos festivalio ,ISCM Pasaulio naujosios muzikos
dienos” programa $iy mety pavasarj. Be to, tame festivalyje
,Ramybés dimensijos” tapo vienu i$ 5 pretendenty j absoliuciai geriausio
karinio titula.

~Dimensions of Quiescence” (Ramybés dimensijos) versija bosiniam
klarnetui ir musamiesiems (2009/2010)

»Susales kinas pavirsta vieta, kurioje slypi didziulé jtampa ir potencialas.
Kaip tyloje. Ramybé yra kur kas intensyvesné uz dekoduotg judesj. Joje
judesio daugiau negu paciame judesyje, nors tuo paciu ji talpina savyje
detales i$ praeities, dabarties ir ateities.”
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Tatjana Kozlova (b. 1977) was born in Kaliningrad and later moved to
Estonia to establish herself as a promising young composer both in her
country and abroad. In 2002, she won the first prize at the competition for
young composers organized by the Estonian Academy of Music. Two years
later she took the third prize at the International Composers Rostrum in
Paris, in the youth category. Following that she won a prize at the competi-
tion in Germany. However, even greater recognition came in Estonia where
she was awarded four times over the past several years.

Dimension of Quiesence, which is now presented in Vilnius, was selected
for the ISCM World New Music Days in Sydney in spring of 2010. In additi-
on, the work was among the five candidates to be named the best piece
of the festival.

Dimensions of Quiescence version for bass clarinet and percusion
(2009/2010).

“The body frozen to place carries great tension and potential in itself. Like-
wise silence. Quiescence is much more intense than the undecoded moti-
on. There is more motion in it than in motion itself whilst at the same time
it contains elements from the past, present, and future.”

Fausto Romitelli (12 psl.)

»Seconda domenica: Omaggio a Gérard Grisey” (Sekmadieniai impe-
rijos pakrastyje: pagerbiant Gérarda Grisey) fleitai, bosiniam klarnetui,
smuikui ir violon¢elei (2000)

Karinys leidzia mégautis tirStais skambesiais nuolat kintant instrumentinei
sudéciai. lliuzinis ir svaigus tembry Zaismas pinasi aplink jkyriai pasikar-
tojancia melodija, kuri kaskart sugrjzta vis kita forma. Démesys atskiroms
tembrinéms detaléms, ir tuo paciu vientiso audinio pojatis, suteikia kom-
pozitoriui magiska gebéjima auginti garsine medziaga. Ansamblis veikia
kaip vienas instrumentas, o i$ paziros nesvarbiy detaliy supriesinimas i$
esmeés transformuoja visumos skambesj.

Fausto Romitelli (p. 12)

Seconda domenica: Omaggio a Gérard Grisey for flute, bass clarinet,
violin and cello (2000)

This piece offers enjoyment in thick sound produced using an ever chan-
ging instrumentation. lllusory and heady play of timbres weaves around
the insistently repetitious melody which comes back in a new form again
and again. Attention to individual timbral details and a simultaneous fee-
ling of seamless texture gives the composer a magic ability to augment the
musical material. The ensemble operates as a single instrument while the
seemingly unimportant details are confronted effectively transforming the
sound of the entirety.



Jarkko Hartikainen (g. 1981) yra jauniausias Siame koncer-
te dalyvaujantis kompozitorius. Jis studijavo muzikologija ir
kompozicijg Suomijoje bei Vokietijoje, tobulinosi daugiau
kaip desimtyje meistriSkumo kursy jvairiose Europos salyse.
Uz muzikine kiryba kol kas pelné viena apdovanojima: 2006
metais kartu su dar dviem jaunais kompozitoriais pasidalino
pirmajj priza konkurse, kurj organizavo Helsinkio universite-
to simfoninis orkestras. Kompozitoriaus kirybiniame bagaze
- apie 20 orkestriniy, kameriniy ir vokaliniy kariniy.

»Anklang bis” (Atgarsis) fleitai, klarnetui, smuikui, violon-
Celei ir musamiesiems (2009)

Karinio ,Anklang” pirmajj variantg parasiau 2009 metais, kai buvau pa-
kviestas j Getingeno ,Stallarte Festival” kaip kviestinis kompozitorius. Vo-
kiskai Anklang finden reiskia atrasti reverberacijg arba abipusj supratima
tam tikru klausimu. Taigi, karinys kviecia klausytoja panagrinéti skirtingus
unisono atspalvius. Net jei laikytume, kad kompozicija yra pernelyg jaus-
minga, ja anaiptol neméginu nusipurtyti aidy (Anklédnge) tos jtakos, kurig
skleidzia Vidurio Europos muzikiné kiryba; ja a$ noréjau isplétoti savo ka-
rinyje ir salia jos pastaruoju metu noréjau buti. Ansambliui ,U:" parasiau
naujg karinio redakcija, pritaikydamas jy instrumenty sudéciai.

Jarkko Hartikainen

Jarkko Hartikainen (b. 1981) is the youngest of the composers represen-
ted in this concert. The studied musicology and composition in Finland
and Germany after which he also took about a dozen of master classes
around Europe. His music has been awarded once so far, in 2006, when
he shared, together with other two young composers, the first prize at the
competition held by the Symphony Orchestra of the University of Helsinki.
His oeuvre comprises 20 compositions, including orchestral, chamber, and
vocal compositions.

Anklang bis (Reponse) for flute, clarinet, violin, cello and percussion
(2009)

| composed the chamber music work, Anklang, originally in 2009 when the
multi-artistic Stallarte Festival Gottingen invited me to be their composer-
in-focus. In German, “Anklang finden” means finding reverberation, or mu-
tual understanding, on a matter. Thus the work invites the listener to delve
into its different unison situations. Even as the work is perceived as somet-
hing rather sensually-oriented, it doesn't even try to shake all the echoes
(Anklénge) of those influences of the Central-European music-making that
| have wanted to elaborate in my work, and vicinity of which I've recently
wanted to be in. For the Estonian Ensemble U: | made a new version to fit
their instrumentation.

Jarkko Hartikainen
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ANSAMBLIS ,,ICARUS* /
ICARUS ENSEMBLE

Giovanni Mareggini (fleita / flute)

Gaetano Nenna (klarnetas / clarinet)
Giacomo Baldelli (gitara / guitar)

Marco Pedrazzini (sintezatoriai / synthesizer)
Kumi Uchimoto (fortepijonas / piano)
Simone Beneventi (musamieji / percussion)

FAUSTO ROMITELLI
JTrash TV Trance”

GIORGIO BATTISTELLI
»~Anima”

ROBERTA VACCA
LSextans Uraniae”

CARUS”
.Cenere” (,MartinenFabrik” videofilmas)



Ansamblis ,lcarus” susibiré 1994 metais Lucaroje - nedideliame Siaurés ltalijos
mieste. Nuo pat pirmuyjy koncerty ansamblis émeési interpretuoti Siuolaiking muzikg
ir netruko uzsitarnauti platy tarptautinj pripazinima. Jo meistriSkuma turéjo progos
ivertinti daugiau kaip 20 saliy publika, o Italijoje ansamblis,Icarus” pastaraisiais metais
pasirodo praktiskai visuose reiksmingiausiuose Siuolaikinés muzikos festivaliuose ir
kituose renginiuose. Kolektyvas buvo kvieciamas | jvairiy naujy sceniniy kariniy pa-
statymus, dalyvavo tarptautiniuose elektroninés ir post-techno muzikos projektuose
Europoje ir JAV. Koncertines programas ,Icarus” rengé su daugeliu Zzymiy Siandienos
dirigenty, bendradarbiavo su kitais ansambliais, radijo stotimis ir televizijos kanalais.

The Icarus Ensemble was founded in 1994 in Luzzara, a town in northern lItaly. The
group, devoted to contemporary music, quickly gained international acclaim and has
performed in than 20 countries around the world. In Italy, the ensemble has perfor-
med at nearly all most important festivals and other projects of contemporary music.
The Icarus Ensemble took part in a number of stage productions as well as projects
of electronic and post-techno music in Europe and the United States. The group has
performed under many leading conductors and has worked together with other en-
sembles, radio stations and TV channels.

Fausto Romitelli (12 psl.)

»Trash TV Trance” elektrinei gitarai / for electric guitar (2002)

Giorgio Battistelli (3. 1953) yra buves K.Stockhauseno ir
M.Kagelio studentas ir produktyvus kompozitorius. Vien
opery jvairiausia tematika jis parasé beveik 20. Jo naujausias
darbas - opera pagal dokumentinj filma ,An Inconvenient
Truth’, kuriame buves JAV viceprezidentas Al Gore jspéja
apie pasaulinio atsilimo pavojus. Sio muzikinio projekto
premjera numatyta 2013 metais teatre ,La Scala” Siuo metu
G.Battistelli yra Venecijos bienalés muzikinés dalies vado-
vas.

~Anima” (Siela) musamiesiems (1988)

Sis karinys buvo parasytas 1988 m. rugpjatj pries ménesj isé-

jusio rasytojo Enrico Filippini atminimui. Tai ilga kadencija marimbai, bosi-
nei marimbai ir didziajam bugnui, kuri i$ atlikéjo tuo paciu metu reikalauja
ir jégos, ir ypatingo lengvumo.

Giorgio Battistelli (b. 1953) was a student with Karlheinz Stockhausen and
Mauricio Kagel. He is a prolific composer having written nearly 20 operas
on different subjects. His latest project, based on Al Gore’s An Inconvenient
Truth, is due to open at La Scala in 2013. He is currently director of the mu-
sic section of the Venice Biennale.

Anima (Soul) for percussion (1988)

This composition was written in August 1988 as a tribute to the Italian wri-
ter Enrico Filippini who had died one month before. The piece represents
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a long cadence for marimba, bass marimba and bass drum requiring both
strength and exclusive lightness from the performer.

Roberta Vacca (g. 1967) - italy kompozitoré, kurios sceni-
niai, orkestriniai, kameriniai, vokaliniai, elektroakustiniai ir
kiti kariniai atliekami jvairiose pasaulio 3alyse. Jos kompo-
zicijos déstytojai Romos Sv. Cecilijos nacionalinéje akademi-
joje buvo Azio Corghi ir Franco Donatoni. Studijas baigusi
auksciausiais jvertinimais, Siuo metu R.Vacca taip pat kon-
certuoja kaip pianisté, groja keliuose ansambliuose, su ku-
riais yra dalyvavusi jvairiy kariniy pasaulinése premjerose.

.Sextans Uraniae” fleitai, musamiesiems ir elektronikai
(2003)

RobertaVacca (b. 1967) is Italian composer whose stage, orchestral, cham-
ber, choral, vocal, piano, and electroacoustic works have been performed
in many countries. She studied composition with Azio Corghi and Franco
Donatoni at the Accademia Nazionale di Santa Cecilia in Rome, where she
received a superior degree. Roberta Vacca is also active in other positions.
As a pianist, she has played throughout Italy. As a member of various en-
sembles, she has participated in many world premiéres.

Sextans Uraniae for flute, percussion and elettronics (2003)

»Martinenfabrik” - tai videoprodukcijos ir videoeksperimenty agentura,
kurig 2000 metais jsteigeé italy videomenininkas Martino Pompili. Daugu-
ma jo darby lydi gyvai atliekama muzika, o videoprojektai konstruojami
jvairiais badais: i$ popieriaus karpiniy, makety, marioneciy, kaip kiniskas
seséliy teatras, filmuojant gyvai vaidinancius aktorius, skaitmeninémis
technologijomis, naudojant nuotraukas, tapyba ir kt. Kuriama siurrealistis-
ka aplinka, fantastiski vaizdai, nuolatinio judéjimo atmosfera, taciau visuo-
met siekiama aktualumo. Figlry sinteze varijuojama pasitelkiant apsvieti-
ma - tai tarsi chromatizmas muzikoje - kuriant sugestyvias scenografijas.

Martinenfabrik is a group of video production and video research foun-
ded by Martino Pompili, an Italian video artist, in 2000. Major part of his
work is followed by live music and made of various materials, such as pa-
per cut, Chinese shadow play, puppets, live performance by actors, digita-
lization, photos, painting etc. The materials contribute to compose surreal
settings, fantastic and restless, but always actual. The synthesis of figures
is varied by the intensity of lights, like chromatism in music, creating sug-
gestive sceneries.



»~Cenere” (2009)

Ansamblis ,Icarus” naudoja ,Martinenfabrik” videofilmg improvizuodamas
akustiniais instrumentais ir elektroniniais garsais; kompozicija sukurta
specialiai Siam koncertui. Pasirodymas konstruojamas didziausia démesj
sutelkiant j tono kokybe, kuri transformuojasi nuo triukSmo iki garso.
,Cenere” vaizduoja ménulio krastovaizdj po atominio sprogimo, o muzika
seka paskui videofilmg, sustiprindama jo atmosfera. ,Cenere” inspiravo
C.McCarthy romanas ,Kelias".

Cenere (2009)

Icarus Ensemble uses Martinenfabrik’s video for aimprovisation by acoustic
instruments and the electronic sound specially written for the event. The
performance will be structured on the tone quality which amplifies from
noise to sound. Cenere narrates a post atomic scenery in a lunar landscape
and the music will follow video either for the atmosphere or the rhythm.
Cenere is inspired by The Road of Cormac McCarthy.

e =, 7 .
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Spalio 25 d., pirmadienis, 18 val., Vilniaus Rot
25 October, Monday, 6 p.m., Vilnius Town Hall

RUTA IR ZBIGNEVAS
IBELHAUPTAI (FORTEPIJON
RUTA AND ZBIGNEVAS
IBELHAUPTAS (PIANOS)

GEORGE CRUMB
,Otherwordly Resonances”

JURGITA MIEZELYTE
,Sukés” / Splinters (pasauliné premjera / world premiere)

GINTARAS SODEIKA
,SUTAPO" (pasauliné premjera / world premiere)

PER N@RGARD
,Unendlicher Empfang”

TOMAS KUTAVICIUS
»+Aqua quadrivium” (pasauliné premjera / world premiere)



Ruatos ir Zbignevo Ibelhaupty fortepijoninis duetas susikaré 1989 metais. Pianistai
dalyvavo tarptautiniuose festivaliuose Rusijoje, Ukrainoje, Lenkijos ,VarSuvos Rudeny-
je"ir,Silezijos Siuolaikinés muzikos dienose”, Liublianos vasaros festivalyje Slovénijoje,
4Klassik im Griinen” Vokietijoje, Lietuvoje - ,Vilniaus Festivalyje®, ,Pazaislio muzikos
festivalyje”, Tomo Mano, ,Gaidos” festivaliuose; yra surenge recitaliy Sveicarijoje, Ita-
lijoje, Vokietijoje, Prancizijoje, Latvijoje. Rata ir Zbignevas Ibelhauptai koncertavo su
Lenkijos Radijo nacionaliniu simfoniniu, Lietuvos nacionaliniu simfoniniu, Lietuvos Ka-
meriniu, Kauno kameriniu ir Lietuvos valstybiniu simfoniniu orkestrais, kuriems diriga-
vo Saulius Sondeckis, Juozas Domarkas, Robertas Servenikas, David Geringas, Arturo
Tamayo, Jose Serebrier, Pavelas Bermanas ir kt.

Ratos ir Zbignevo Ibelhaupty repertuare - kariniai dviem fortepijonams ir fortepijonui
keturioms rankoms nuo Baroko epochos iki nadienos. Didelj démesj ansamblis skiria
siuolaikinei lietuviy muzikai, yra daugelio lietuviy kompozitoriy kariniy iniciatoriai ir
pirmieji atlikéjai. 1997 metais Rita ir Zbignevas buvo apdovanoti Lietuvos nacionaline
kultaros ir meno premija.

The Rata and Zbignevas Ibelhauptas Piano Duo was formed in 1989. A laureate of
international competitions, the Rata and Zbignevas Ibelhauptas Piano Duo has parti-
cipated regularly in various musical projects in Lithuania and abroad. They have given
many recitals in Switzerland, Italy, Germany, France and Latvia, and have appeared at
many international festivals in Russia, Ukraine, Poland (Warsaw Autumn, Silesian Days
of Contemporary Music), Slovenia (Ljubljana Summer Festival) and Germany (Klassik
im Griinen). They have also played with the Polish Radio National Symphony Orches-
tra, the Lithuanian Chamber, the Lithuanian National Symphony, and the Lithuanian
State Symphony orchestras conducted by Saulius Sondeckis, Juozas Domarkas, David
Geringas, Arturo Tamayo, Pavel Berman, Jose Serebrier and Robertas Servenikas.
Their vast repertoire includes compositions for two pianos and pieces for four hands,
from baroque to modern music. Rita and Zbignevas Ibelhauptas often collaborate
with contemporary Lithuanian composers and have inspired numerous new works.
In 1997, Rata and Zbignevas Ibelhauptas were honoured with the National Prize of
Lithuania.

George‘as Crumbas (g. 1929) pelné reputacija kompozi-
toriaus, rasancio jsimenancius ir labai grazius karinius. Dél
to jo muzika yra atlikéjy mégiama ir itin daznai atliekama.
(2001) ir Pulitzerio premijg (1968). G.Crumbo kiryboje daz-
nai priespastatomi kontrastingi muzikos stiliai, o kurdamas
jis jkvépimo semiasi ir i$ vakarietiskos ,aukstosios” akade-
minés muzikos, ir i$ himny bei folkloro, ir egzotisky krasty
muzikiniy tradicijy. Daugelyje G.Crumbo opusy pasitelkiami
programiniai, simboliniai, mistikos ir teatro elementai, kurie
daznai atsispindi jo graziai atrodanciose ir skrupulingai iSra-
Sytose partiturose.

»Otherwordly Resonances” (Anapusiniai rezonansai) dviem jgarsintiems
fortepijonams (2002)

I.,Double Helix” (Dviguba spiralé)
Il.,Celebration and Ritual” (Sventé ir ritualas)
II.,,Palimpsest” (Palimpsestas)
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George Crumb’s (b. 1929) reputation as a composer of hauntingly beauti-
ful scores has made him one of the most frequently performed composers in
today’s musical world. He is the winner of a 2001 Grammy Award and the 1968
Pulitzer Prize in Music. George Crumb’s music often juxtaposes contrasting mu-
sical styles. The references range from music of the western art-music tradition,
to hymns and folk music, to non-Western musics. Many of Crumb’s works inclu-
de programmatic, symbolic, mystical and theatrical elements, which are often
reflected in his beautiful and meticulously notated scores.

Otherwordly Resonances for two amplified pianos (2002)

I. Double Helix
Il. Celebration and Ritual
Il Palimpsest

Jurgita Miezelyté (g. 1980) studijavo Lietuvos muzikos ir tea-
tro akademijoje bei Norvegijos muzikos akademijoje, dalyvavo
kompozitoriy meistriskumo kursuose Gotlande (Svedija), Tam-
peréje (Suomija), Villecroze (Prancizija), Osle (Norvegija). Jos
kariniai skambéjo festivaliuose ,Vinterlyd” (Norvegija), ,Drus-
komanija’; ,Nepaklusniyjy zemé". J.Miezelyté kuria jvairiy zanry
muzika, daugiausiai - vokaline: yra prasiusi kariniy chorui, balsui
irinstrumentams. Pastaruoju metu kompozitoré aktyviai bendra-
darbiauja su Lietuvos ir Norvegijos teatrais, raso muzikg spekta-
kliams.

»Sukeés” dviem fortepijonams (2010)

Siame karinyje derinami vienas su kitu susije, taciau nuolat nutraukiami moty-
vai. Sukés - tai suduzusio daikto liekanos. Siuo atveju tai lyg, suduzusiy” muzikos
kariniy skeveldros ir Sukeés, vienos astrios ir smailios, kitos — nugludintos ir laiko
nuslifuotos; vienos priklausancios tam paciam daiktui ir besijungiancios, kitos
- padrikos ir pasimete; vienos ka tik suduze, kitos nebeaiskios kilmés, prarade
savo identiteta.

Jurgita MiezZelyté

Jurgita Miezelyteé (b. 1980) studied composition at the Lithuanian Academy
of Music and Theatre and the Norwegian Academy of Music before taking on
master classes in Sweden, Finland, France, and Norway. Her pieces have been
presented at a number of festivals of contemporary music in Norway and Li-
thuania. Miezelyté composes music of different genres, mostly vocal, including
pieces for choir, singers and instruments. Lately, she has been in close coopera-
tion with Lithuanian and Norwegian theatres as a composer of music for stage
productions.

Splinters for two pianos (2010)

This piece combines interrelated but constantly interrupted motives. Splinters
are remains of a broken item. In this case, they are shivers and shatters of “bro-
ken” pieces of music, some sharp and pointed, some smooth and polished by
time. Some are of the same item and can be joined together, some scattered
and lost. Some belong to a just-broken item, while others are of an unclear ori-
gin, their identity lost.

Jurgita MiezZelyté



Gintaras Sodeika (g. 1961) geriausiai zinomas kaip muzikos
teatrui karéjas. Nuo 1990 mety jis bendradarbiauja su rezi-
sieriumi Oskaru KorSunovu, sukaré muzika beveik visiems
jo spektakliams. Karybinio kelio pradzioje Sodeikos kiryba
buvo gana nekonvencionali: hepeningai, garso instaliacijos,
instrumentinio teatro kompozicijos. Jo koncertiné muzika
taip pat issiskiria tam tikru teatriSkumu, nuorodomis j popu-
liariosios muzikos kultara. Pats kompozitorius savo pastary-
ju mety karybga apibtdina kaip ,akademinj techno” - keista
tradiciniy muzikos vertybiy ir naujyjy technologijy derin;.
G.Sodeikos kariniuose daznai suderinami minimalizmo ir
dZiazo elementai, kompozicijoms nestinga jmantraus hu-
moro ir autoironijos.

www.mic.lt

~SUTAPO* dviem fortepijonams (2010)

Sound
Universe
Technology
Avatar
Partnership
Organiszation
Gintaras Sodeika

Gintaras Sodeika (b. 1961) is best known for his music for theatre pro-
ductions. Since 1990, he has been working with Oskaras KorSunovas, the
famous Lithuanian theatre director, and has composed music for nearly
all of his drama productions. At the beginning of his career, Sodeika was
a keen advocate of unconventionality as he created a number of happe-
nings, site-specific works, sound installations, and compositions of the ins-
trumental theatre. The concert trend in his music is also noted for certain
theatricality and references to the contemporary pop culture. The compo-
ser himself describes his recent works as an “academic techno’, a whimsical
combination of traditional musical values and new technologies. His works
often merge elements of minimalism and jazz, and are not void of bizarre
humour and self-irony.

www.mic.lt

SUTAPO for two pianos (2010)

Sound
Universe
Technology
Avatar
Partnership
Organiszation
Gintaras Sodeika
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Peras Norgardas (g. 1932) yra vienas originaliausiy meni-
ninky Danijos kultaros erdvéje. Jo, kaip kompozitoriaus, mu-
zikos déstytojo ir teoretiko, veikla per beveik puse amziaus
turéjo milziniskos reikSmés skatinant Siuolaikinés akademi-
nés Danijos muzikos plétra. PNgrgardas yra parases jvairiau-
siy zanry kariniy, skirty ir profesionalams, ir mégéjams: nuo
dideliy opery iki kukliy himny, nuo paprastuciy karinéliy iki
jspadingy muzikiniy sistemy. Zvelgiant j jo kirybga susida-
ro jspudis, kad kompozitorius siekia didingy tiksly - kurti
muzika, kuri atsiskleisty lyg susidarus skirtingos prigimties
stichijoms. PNegrgérdo muzikoje jtampa arba trikdziai yra
dialektika tarp priesingy tendencijy skirtinguose materia-
liuose lygiuose.

»Unendlicher Empfang” (Begalinis jautrumas) dviem fortepijonams
(1997)

Karinys parasytas ,VarSuvos pavasario” festivalio uzsakymu. Jo pavadini-
mas - tai citata i$ vieno Rainerio Marijos Rilkés soneto (rinkinyje ,Sonetai
Orféjui”) apie géle, kuri prasiskleidzia austant ir yra nepaprastai jautri po-
lifoniskai saulés Sviesai. RySys tarp $io jvaizdzio ir mano muzikos susijes su
kaupiamuoju karinio pobadziu: be perstojo plétojant melodines ir ritmi-
nes figaras jos vis délto islaikomos ir pasirodo vél ir vél, tad tos 16 minuciy,
kol skamba karinys, tampa savotisku aidy kambariu, kuriame reikia bega-
linio jautrumo.

Per Norgard (b. 1932) is one of the most original artists in the cultural
life of Denmark. His work and efforts as composer, teacher, and theorist
through almost half a century has had an enormous significance to the de-
velopment of contemporary Danish art music. Nergard has written works
in all categories, for amateurs as well as for professionals: From large-scale
operas to modest hymns, from simple movements to imposing edifices. A
survey of Ngrgard's output creates an image of a superior project: The wish
to create music that unfolds like meetings between elements of differing
natures. The tension or interference in Nergard’s music is this dialectic bet-
ween opposite tendencies in the different material layers.

Unendlicher Empfang (Endless Receptivity) for two pianos (1997)

Composed as a commission from the Warsaw Spring Festival. The title is a
quotation from one of Rainer Maria Rilke’s Orpheus Sonnets - about the
flower calyx that opens up at dawn, infinitely receptive to the polypho-
nic sunlight. The connection between this image and my music is related
to the cumulative character of the work: the continuous development of
melodic and rhythmic figures does not prevent their maintenance and re-
currence - so the 16-minute playing time becomes a kind of echo chamber
for infinite receptivity.



Tomas Kutavicius (g. 1964) Zinomas ir kaip jvairiose pasaulio Salyse vyks-
tanciy prestiziniy dziazo muzikos festivaliy dalyvis, ir kaip produktyvus
akademinio zanro muzikos - opery, kariniy orkestrui ir kameriniams an-
sambliams, muzikos vaikams ir dramos spektakliams - karéjas. Jo kari-
niams budinga aiski forma, sugestyvi garso raiska ir sklandi mintis. Uz ope-
ra ,Nykstukas Nosis” kompozitorius pelné ,Fortinos” premijg, o uz muzika
dramos spektakliui,Kelioné” - XllI-ojo tarptautinio teatry festivalio Greno-
blyje (Prancizija) Didjjj priza.

»Aqua quadrivium” keturiems fortepijonams (2008/2010)

Karinj sudaro keturios skirtingos, taciau sistemiskai susietos muzikinés
struktaros, savaip primenancios Antikoje ir viduramziais praktikuoty
saukstesniyjy” moksly - aritmetikos, geometrijos, muzikos ir astronomijos
- vienove. Keturios muzikinés medziagos Cia paverciamos verzlia ir permai-
ninga muzikine tékme, kurios ,potvynius ir atosligius” salygoja faktdros ir
ritmo menziiry kaita. Siam atlikimui parengtas karinio variantas dviem for-
tepijonams su fonograma.

Tomas Kutavicius

Tomas Kutavicius (b. 1964) is known both as a frequent par-
ticipant of prestigious jazz festivals around the globe and
as a prolific composer of academic music, including operas,
opuses for orchestra and chamber ensemble, music for chil-
dren and drama. His works are characterised by a clear form,
suggestive expression of sound and rounded idea. He recei-
ved the Fortana award for his opera The Gnome Nose and
the Grand Prix of the 13th International Theatre Festival in
Grenoble, France, for the music for drama, The Journey.

Aqua quadrivium for four pianos (2008/2010)

The piece consists of four musical structures which are separate yet syste-
matically related and reminiscent of unity of four subjects, or arts, taught
in medieval universities: arithmetic, geometry, music, and astronomy. The
four musical materials are turned into a bristling and unsettled flow of mu-
sic where “tides and refluxes” are determined by the change of facture and
rhythmical mensuras. A version for two pianos and a phonogram will be
performed during this festival.

Tomas Kutavicius
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Spalio 25 d., pirmadienis, 20 val., Evangeliky liuterony baznycia
25 October, Monday, 8 p.m., Evangelical Lutheran Church

VILNIAUS SAVIVALDYBES CHORAS
»JAUNA MUZIKA* /

VILNIUS MUNICIPAL CHOIR

JAUNA MUZIKA

Dirigentas / conductor - Vaclovas Augustinas

JURGITA MIEZELYTE
,O ignis spiritus Paracliti”
Solisté / soloist — Nora Petrocenko (mecosopranas / mezzo-soprano)

ZIBUOKLE MARTINAITYTE
,Tolumos mélynumas” / The Blue of Distance (pasauliné premjera / world premiere)

VACLOVAS AUGUSTINAS

,The Journey of the Magi” (pasauliné premjera / world premiere)

Solistai / soloists: Gintaré Ramanauskaité (sopranas / soprano), Giedré Paukstyté
(sopranas / soprano), Lina Valioniené (mecosopranas / mezzo-soprano), Nerijus
Masevicius (baritonas / baritone)

GERARD GRISEY

,Les chants de 'amour”

Solistai / soloists: Jurgita Narusyté, Neruté Siliaté, Lina Valioniené (sopranai / sopranos),
Skaisté Zutkuté, Olga Zagorskaja, Diana Mikiené (altai / altos), Marius Turlajus, Andrius
Gilys, Egidijus Kaveckas (tenorai / tenors), Gintautas Skliutas, Vytautas Pastarnokas,
Donatas Zakaras (bosai / basses).
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Penkiolikos tarptautiniy chory konkursy laureatas, 1993 m. ,European Grand Prix for
Choral Singing” laimétojas, Vilniaus miesto savivaldybés choras ,Jauna muzika” yra
vienas ryskiausiy Sio Zanro kolektyvy Lietuvoje. 1989 m. kamerinj chora jkiré Remi-
gijus Merkelys ir Algimantas Gurevicius. Nuo 1992 m. chorui vadovauja dirigentas ir
kompozitorius Vaclovas Augustinas. ,Jauna muzika” kasmet surengia daugiau nei 60
koncerty Lietuvoje ir uzsienyje. Ypatinga démesj kolektyvas skiria Siuolaikinei muzikai,
jo repertuare gausu Siuolaikiniy lietuviy ir uzsienio kompozitoriy kariniy.
Choras,Jauna muzika“ yra reikSmingy projekty iniciatorius: tai kasmetiniai tarptautiniai
choro muzikos interpretavimo kursai (rengiami nuo 1995 m.), tarptautinis muzikos fes-
tivalis,Amzinoji Jeruzalé” (1998 m.), koncerty ciklas,Angly ir pranciizy baroko muzika”
(2000 m.), Vokieciy ir lenky baroko muzikos dienos” (2001 m.), nuo 2002 m. rengiamas
koncerty ciklas, skirtas Vilniaus evangeliky liuterony baznyc¢ios vargony atstatymui, o
nuo 2007 m. - jaunyjy kompozitoriy kariniy chorui konkursas ,Vox Juventutis”.

Vilnius Municipal Choir Jauna Muzika is one of the most outstanding chamber
choirs in Lithuania. It has won 15 international choir competitions, and in 1993 was
awarded the European Grand Prix for Choral Singing. In 1989, the choir was founded
by Remigijus Merkelys and Algimantas Gurevicius. Since 1992, it has been led by con-
ductor and composer, Vaclovas Augustinas. Jauna Muzika gives more than 60 concerts
in Lithuania and abroad every year. The choir pays an exclusive attention to the con-
temporary music by drawing many contemporary pieces by Lithuanian and foreign
composers into its repertoire.

The Jauna Muzika Chamber Choir has launched a number of important projects, inclu-
ding the annual international courses of interpretation of choral music (since 1995),
the International Music Festival “Eternal Jerusalem” (1998), the concert series devoted
to the English and French Baroque Music (2000), the Days of German and Polish Ba-
roque Music (2001), the concert series for the renovation of organ at the Evangelical
Lutheran Church in Vilnius (since 2002), and the competition of choral music, Vox Ju-
ventutis (since 2007).

Jurgita Miezelyté (40 psl.)
»O ignis Spiritus Paracliti” chorui a cappella ir mecosopranui (2006)

Karinj inspiravo netikéta pazintis su Sv. Hildegardos Bingenietés klryba.
Tai garsi Xll a. gyvenusi $ventoji, benediktiniy vienuolyno Vokietijoje abaté,
mistiké, regéjusi vizijas ir jas perkélusi j pieSinius-miniatiaras, karusi eiles,
rasiusi mokslines knygas, karusi muzika. Savo karinyje nesistengiau atkar-
toti jos saskambiy, imituoti senovinj skambesj. Man jdomesné pasirodé ga-
limybé 800 mety senumo teksta perskaityti Siuolaikinio Zmogaus akimis.
2007 m. choro ,Jauna muzika” organizuotame choriniy kariniy konkurse
,Vox Juventutis” $i kompozicija pelné publikos, specialy choro ir geriausio
karinio religiniu tekstu prizus.

O dvasios liepsna, guodéja,
Gyvybe gyvastyje visos karinijos.
Sventa esi, nes gyvybe visiems teiki.

Sventa esi, nes patepi
tuos, kurie negaluoja;
Sventa esi, nes isvalai
puliuojanciq Zaizdq.
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O sventasis dvelksme,

O meilés liepsna,

O saldziausiasis skoni kratinéje mano,
tu pripildai mano Sirdj

nuostabaus dorybiy kvapo....

..Todél buk paslovinta tu,

kuri pati esi skambanti slové

ir didziausia gyvenimo dovana,

tu esi viltis ir auksciausioji garbé,
gyviesiems paliekanti sviesos dovang.

Sv. Hildegarda Bingenieté
Jurgita Miezelyteé (p. 40)

»O ignis Spiritus Paracliti” for a cappella choir and mezzo-soprano
(2006)

The piece was inspired by an unexpected acquaintance with the works of
Hildegard of Bingen, the famous saint who lived in the 12th century. She
was the abbess of the Benedictine monastery in Germany, a mystic who
would transfer he visions into miniature paintings, a poet and a scholar, as
well as a composer.

| did not strive to repeat her chords and imitate ancient sound in my piece.
An opportunity of re-reading the 800-year-old text in the manner of a con-
temporary person is what | found more interesting.

In 2007, this piece received three prizes at the Vox Juventutis competition
of choral compositions organised by the Jauna Muzika Choir, including the
audience award, the choir’s special prize and the award for the best com-
position on a religious text.

O comforting fire of Spirit,
Life, within the very Life of all Creation.
Holy you are in giving life to All.

Holy you are in anointing
those who are not whole;
Holy you are in cleansing
a festering wound.

O sacred breath,

O fire of love,

O sweetest taste in my breast
which fills my heart

with a fine aroma of virtues. ..

...Therefore, praise be to you
who are the sound of praise

and the greatest prize of Life,
who are hope and richest honor
bequeathing the reward of Light.

Hildegard of Bingen



Zibuoklé Martinaityté (g. 1973) studijavo kompozicija
Lietuvos muzikos akademijoje pas Broniy Kutaviciy ir Juliy
Juzelitng. 2000 m. dalyvavo kompozicijos kursuose ,Centre
Acanthes 2000/IRCAM” Avinjone (Prancizija), studijavo pas
Michaela Jarrella, Jonathang Harvey'y, Magnusa Lindberga,
Tristang Murailj ir kt. Siais metais kompozitoré laiméjo priza
uz geriausig simfoninj karinj (,Takstanciai dury j pasaulj”)
Lietuvos kompozitoriy sajungos organizuotuose Mety ka-
riniy rinkimuose. Z.Martinaityté daugiausia kuria kameriniy
zanry muzikos. Jos karybai badingas teatralisSkumas, koncer-
tiSkumas, asociatyvi, erdviskumo pojatj teikianti atmosfera.

www.mic.lt

»Tolumos mélynumas” chorui a cappella (2010)

leSkodama teksto choriniam kdriniui, uztikau mjslingai skambancia fraze
,tolumos meélynumas®, kuri taip ir liko tik poetine-filosofine uzuomina, nes
tekstas karinyje tiesiogiai nenaudojamas, jo funkcija tenka garsazodziams
- daugiausiai nitniavimui arba balséms a - e - i — 0 - u. Vienoje i$ karinio
daliy visos balsés pasirodo partitaroje akordy pavidalu, jos apsprendzia
choriniy balsy jstojimo tvarka ir tarpusavio santykius.

Zibuoklé Martinaityté

,Pasaulis mélynas savo pakrasciuose ir savo gelmése... Mélyna yra hori-
zonto spalva, tolimyjy kalny grandiniy spalva, mélyna yra viskas, kas toli...
Sis tolumos mélynumas - tai emocijos spalva, vienatvés ir troskimo spalva,
spalva,ten’, matoma i$,¢ia’", spalva ten, kur masy néra. Ir spalva ty viety, j
kurias niekuomet negalésime patekti, nes tai — ne horizonto toliuose esan-
¢iy viety mélynumas, o atmosferinio nuotolio tarp masy ir kalny spalva.
Meélyna - tai ilgesio spalva, ilgéjimosi toliy, kuriy niekuomet nejveiksim,
meélynojo pasaulio ilgéjimosi spalva...”

is Rebecca Solnit A Field Guide to Getting Lost”

Zibuoklé Martinaityté (b. 1973) studied at the Lithuanian Academy of
Music under Bronius Kutavicius and Julius Juzeliiinas. In 2000, she took
part in the composition workshop at Centre Acanthes 2000/IRCAM in Avi-
gnon, France, where she studied with Michael Jarrell, Jonathan Harvey,
Magnus Lindberg, Tristan Murail etc. In 2010, she was awarded or the best
orchestral work (Thousand Doors to the World) at the composers’ competi-
tion organized by the Lithuanian Composers’ Union. Zibuoklé Martinaityté
is mostly active in chamber genres. Her music is distinguished by theatrical
character, concerto-type quality, and evocatively spacious atmosphere.
www.mic.lt

The Blue of Distance for a cappella choir (2010)

When searching for the lyrics for my choral piece, | encountered an alluring
phrase, “the blue of distance” It has remained merely a poetical-philosop-
hical hint ever since because the text itself has not been utilized at all. Ins-
tead, the function of the lyrics is given to a set of speech sounds, mostly
humming or the sung open vowels, a - e —i — 0 — u. In one part of the piece
these vowels-letters appear as chords, they determine the succession of
entrances of choral voices and their interrelationships.

Zibuoklé Martinaityté
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“The world is blue at its edges and in its depths... that color of horizons, of
remote mountain ranges, of anything far away. The color of that distance
is the color of an emotion, the color of solitude and of desire, the color
of there seen from here, the color of where you are not. And the color of
where you can never go. For the blue is not in the place those miles away at
the horizon, but in the atmospheric distance between you and the moun-
tains... Blue is the color of longing for the distances you never arrive in, for
the blue world...”

From Rebecca Solnit’s “A Field Guide to Getting Lost”

Vaclovas Augustinas (g. 1959) baigé Lietuvos muzikos aka-
demijos prof. Hermano Perelsteino choro dirigavimo klase ir
prof. Juliaus Juzelitino kompozicijos klase. Nuo 1992 m. va-
dovauja Vilniaus savivaldybés chorui ,Jauna muzika“. Reiks-
mingiausia ir gausiausia Vaclovo Augustino karybos dalis
- choriné muzika. Ji nuolat atliekama Lietuvoje ir uzsienyje
jvairiuose festivaliuose ir koncertuose bei chory konkursuo-
se. 2004 m. kompozitorius pelné prizq uz geriausig chorinj
karinj (,Lux aeterna”) Lietuvos kompozitoriy sajungos ren-
giamame geriausiy mety kariniy konkurse, 2010 m. - pir-
maja premijg uz kompozicija ,Tykus tykus” choriniy kariniy
konkurse, kurj organizavo Lietuvos liaudies kulttiros centras
ir Lietuvos kompozitoriy sajunga.

www.mic.lt

»~The Journey of the Magi” (ISminciy kelioné) astuoniy balsy misriam cho-
rui, sopranui, mecosopranui, baritonui ir koloratariniam sopranui (2010)

JAtsizadéjimo skausmas yra mirties skausmas, tac¢iau mirtis to, kas sena,
yra naujo gimimas. Mirties skausmas yra gimimo skausmas, o gimimo
skausmas — mirties skausmas. Kad gimty nauja ir geresné idéja, koncep-
cija, teorija arba supratimas, batina, kad mirty senos idéjos, koncepcijos,
teorijos arba supratimas”

Morganas Scottas Peckas

Labai seniai — prisimenu - viskas buvo,

Galéciau tai pakartoti, tik issiaiskinkim

Tai iSsiaiskinkim

Tai: ko mes keliavom tuomet — Mirties ar Gimimo?

Ten Gimimq iSvydome, Zinoma,

Savo akim, tad néra jokiy abejoniy. As regéjau mirciy ir gimimy,
Bet jie atrodeé visai kitokie; o Sis Gimimas

Mums buvo sunkus ir skausmingas tarytum Mirtis, musy Mirtis.

Mes sugrjzom namo j savas Karalystes,

Taciau nebesijautém jaukiai senajam jstatyme,
Tarp svetimy Zmoniy, nusitvérusiy savo dievus.
Dziaugciausi sulaukes kitos mirties.

T. S. Eliotas (Kornelijaus Platelio vertimas)



Vaclovas Augustinas (b. 1959) graduated twice from the Lithuanian Aca-
demy of Music receiving diplomas in choir conducting (under Prof. Her-
manas Perelsteinas) and composition (under Prof. Julius JuzeliGinas). He
has been chief conductor and artistic director of the Vilnius Municipality
Choir Jauna Muzika since 1992. Choral works, naturally, represent the most
significant and substantial part of his creative output. His works are being
regularly performed in Lithuania and abroad at various festivals, concert
venues and choir competitions. In 2004 he was awarded the prize for the
best choral work (Lux Aeterna) at the composers’ competition organized
by the Lithuanian Composers’ Union. In 2010, he received the first prize
(for Calm And Quiet) at the competition of choral composition organized
by the Lithuanian Centre of Folk Culture and the Lithuanian Composers’
Union.

www.mic.lt

The Journey of the Magi for eight-part mixed choir, soprano, mezzo-so-
prano, baritone and coloratura soprano (2010)

The pain of giving up is the pain of death, but death of the old is birth of
the new. The pain of death is the pain of birth, and the pain of birth is the
pain of death. For us to develop a new and better idea, concept, theory or
understanding means that an old idea, concept, theory or understanding
must die.

Morgan Scott Peck

All this was a long time ago, | remember,

And | would do it again, but set down

This set down

This: were we led all that way - for Birth or Death?

There was a Birth certainly,

We had evidence and no doubt. | had seen birth and death,
But had thought they were different; this Birth was

Hard and bitter agony for us, like Death, our Death.

We returned to our places, these Kingdoms,

But no longer at ease here in the old dispensation,
With an alien people clutching their gods.

I should be glad of another death.

T.S. Eliot

Gérard Grisey (1946-1998) studijavo keliose auksto rango
muzikos organizacijose Prancizijoje ir Vokietijoje: Trosin-
geno konservatorijoje, Nacionalinéje aukstojoje muzikos
konservatorijoje, Aukstojoje muzikos mokykloje, Paryziaus
konservatorijoje, IRCAM ir Vasaros kursuose Darmstate.
Dirbdamas laisvai samdomu kompozitoriumi jis, kartu su ki-
tais muzikais, jsteigé ansamblj, Lltinéraire”, siekdami atlikti ir
propaguoti naujaja muzika. Jo kiryba zanro pozitriu daznai
priskiriama prie spektrinés muzikos, kurios pradininkais lai-
komi pats G.Grisey ir jo kolega kompozitorius Tristanas Mu-
railis. Didele profesinés veiklos dalj G.Grisey pasventé tono
spalvos spektro - tarp harmoniniy obertony ir triukSmo -
tyrinéjimui. Be to, jj zavéjo létai issiskleidziantys muzikiniai
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procesai; muzikinj laika jis paverté svarbiausiuoju daugelio savo kariniy
elementu.

»Les Chants De LAmour” (Meilés dainos) dvylikai balsy ir fonogramai
(1982-1984)

Tai pirmasis stambus G.Grisey vokalinis karinys, kuriame akivaizdus muzi-
kinés medziagos, aptinkamos jo instrumentinéje karyboje, dramatizavi-
mas ,muzikinio teatro” kontekste. Siame kirinyje persipinancios tarpusa-
vyje ir kontrapunktiskos vokalinés partijos, didzigja dalimi neisskiriamos
pavieniui, paneigia jprasta nuomone, jog spektrine muzika tinka gretinti
su pernelyg techni$ka harmonijos ekstravagancija. Siame krinyje kompo-
zitorius dar karta demonstruoja, kad jam labiausiai rapi vaizdavimo jéga.
Ji tiesiog sprogsta Siame karinyje, kuriame nesilaikoma jokiy stereotipiniy
»spektriniy“-orkestriniy dogmy.

Si vokaliné kompozicija supinta i$ fraziy ir pavadinimy, kurie siejasi su mei-
le. Jos formuoja marga kerinciy garsy skiautinj, kuriam nezemisky dimen-
sijy prideda dirbtiniai balsai, generuojami elektronine jranga.

Gérard Grisey (1946-1998) studied at several eminent French and German
institutions, such as Trossingen Conservatory, the Conservatoire National
Supérieur de Musique, I'Ecole Normale Supérieure de Musique, the Paris
Conservatoire, IRCAM, and the Darmstadt Summer Courses, all at various
times between 1963 and 1974. While working as a freelance composer,
Grisey co-founded the ensemble Lltinéraire for the purpose of promoting
and playing new music.

Grisey’s music is often considered to belong to the genre of spectral mu-
sic, which he is credited with founding along with fellow composer, Tristan
Murail. Nonetheless, he spent much of his career exploring the spectrum
of tone colour between harmonic overtones and noise. In addition, he was
fascinated by musical processes which unfold slowly, and he made musical
time a major element of many of his pieces.

Les Chants De L'Amour for 12 voices and tape (1982-1984)

This was Grisey'’s first large-scale vocal composition, and here the drama-
tisation of the musical material that occurs throughout his instrumental
work is very overt, within the context of a ‘music theatre’ With its chat-
tering and counterpointal vocals, for the most part unintelligible, this is
a work that, if any, serves to belie the usual thought that spectral music
simply corresponds to an over-technical extravagance of harmony. What is
shown again here is the power of description that was a major concern for
Grisey. It explodes in this piece which does not rely on any stereotypically
‘spectral’-orchestral tenets.

This vocal piece gathers together phrases and names associated with love
and weaves them into a patchwork of beguiling sounds, to which artificial
“voices’, generated using an electronic software, add an unearthly dimen-
sion.
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Spalio 26 d., antradienis, 19 val., Taikomosios dailés muziejus
26 October, Tuesday, 7 p.m., Museum of Applied Art

RETROSPEKTYVA 1990-2010

Zvilgsnis j lietuviy muzikq per atkurtos Nepriklausomybés dvidesimtmetj /
RETROSPECTIVE, 1990-2010

A flashback to the Lithuanian music during the two decades of the restored
independence

STYGINIUY KVARTETAS ,,CHORDOS* /
CHORDOS STRING QUARTET

Dainius Puodziukas (smuikas / violin)
leva Sipaityté (smuikas / violin)
Robertas Bliskevicius (altas / viola)
Rata Bagurskiené (violoncelé / cello)

Daumantas Kirilauskas (fortepijonas / piano)

ALGIRDAS MARTINAITIS
»Mirtis ir mergelé” / Death and the Maiden

REMIGIJUS MERKELYS
+MiKonst”

RAMINTA SERKSNYTE
4Ryty elegija” / Oriental Elegy

ONUTE NARBUTAITE
,Drappeggio”

RYTIS MAZULIS
»Sans pause”

VYTAUTAS V. JURGUTIS
,Elipsés” / Ellipses



Styginiy kvartetas ,Chordos” jkurtas 1997 metais ir pavadintas pagal graikiska zodj
,chorde” - styga. Svarbiausiais kvarteto tikslas — propaguoti naujausig lietuviskg muzi-
ka Lietuvoje ir pasaulyje, pristatyti geriausius Siuolaikinés muzikos pavyzdzius Lietuvos
klausytojams. Musy 3alies publikai ,Chordos” pirmga kartg atliko tokiy kompozitoriy
kaip M.Nymanas, M.Feldmanas, G.Crumbas, S.Reichas ir G.Ligeti muzika styginiy kvar-
tetui. Nuo pat susikarimo kvartetas dalyvauja jvairiausiuose renginiuose bei projek-
tuose, tarp jy - beveik visuose Lietuvoje rengiamuose muzikos festivaliuose (,Gaida”,
JVilniaus festivalis”, ,Jauna muzika®, ,Permainy muzika“, ,Muzikos ruduo®, ,Vilnius Jazz’,
»Mariy klavyrai*, ,I$ arti” ir kt.). ,Chordos” daznai koncertuoja uzsienyje: kolektyvas yra
grojes daugiau kaip desimtyje valstybiy. Keli lietuviy kompozitoriy kariniai sukurti
specialiai ,Chordos” kvartetui arba jam dedikuoti.

Established in 1997, the Chordos String Quartet derives its name from the Greek word
“chorde’, the string. During its relatively short existence, the quartet has demonstrated
an enduring commitment to promoting the latest in Lithuanian music abroad and
bringing the greatest pieces of the contemporary repertoire to wide audiences in Li-
thuania. The group has presented Lithuanian premieres of a number of quartet pieces
by many world-renowned contemporary composers, such as M.Feldman, M.Nyman,
G.Crumb, S.Reich, G.Ligeti, etc. Since its inception, the quartet has been pursuing an
active and versatile concert career by participating in a variety of national events and
projects, including nearly all music festivals in Lithuania (Gaida, Vilnius Festival, Jauna
Muzika, Permainy Muzika, Muzikos Ruduo etc.). On the other hand, Chordos has been
frequently invited to perform in festivals and other projects and has already visited
more than ten countries. Its continuous collaboration with composers has thus far yiel-
ded a number of pieces written or dedicated especially for the group.

Algirdas Martinaitis (76 psl.)
»Mirtis ir mergelé” styginiy kvartetui (1997-1998)

Franzo Schuberto vardas ne karta minimas Algirdo Martinai¢io muzikoje.
Kaip ir,Nebaigtojoje simfonijoje” (1995), styginiy kvartete ,Mirtis ir merge-
16" jau pirmaisiais taktais kompozitorius kuria teatro scenos, kurioje vyksta
drama, atmosfera. Pagrindiniai dramos veikéjai — dvi kontrastingos muzi-
kinés medziagos, kuriy invariantiné plétoté grindzia kompozicijg, parem-
t3 gana tradicine forma: kontrastiniy epizody seka jrémina introdukcija ir
koda.

F.Schuberto muzikos atbalsiai - tai skaidrios lyrikos, nepasiekiamos har-
monijos ir ramybés simbolis. Jai prieS§inama dramatiska, vidiniu siaubu ir
pasagmonés nerimu alsuojanti muzika. Taciau kvarteta persmelkia ne vien
aliuzijos j F.Schuberto muzika, bet ir visa romantinés muzikos tradicija bei
jos inspiruota arba ja stilizuojanti XX amziaus kompozitoriy (A.Snitkés,
G.Kanceli, V.Bartulio ir kity) karyba. Jos fragmentai, citatos, aliuzijos sulydo-
mos j gedulo idioma alsuojancig muzika, tarsi atsisveikinant su F.Schubertu
G.Mahlerio tradicijos gestais...

Algirdas Martinaitis (p. 77)
Death and the Maiden for string quartet (1997-1998)
FranzSchubert’snameappears morethanoncein Algirdas Martinaitis'music.

As in his Unfinished Symphony (1995), the composer uses first bars of the
Death And The Maiden for string quartet to create the atmosphere of the

53



54

theatre stage where his drama takes place. The main participants of the
drama are two contrasting musical elements whose invariant evolution
shapes the foundation of the composition based on a fairly traditional for-
mat, a sequence of contrasting episodes framed by an introduction and
a coda.
Echoes of Schubert’s music symbolize a lucid lyricism, unattainable har-
mony, and peace. Counteracting it is the music which breathes with dra-
ma, internal horror, and anxiety of subconsciousness. However, the quartet
is punctuated not only with allusions to Schubert’s music but also with the
entire tradition of romantic music, ant with the works of those 20th centu-
ry composers whom it has inspired (Schnittke, Kancheli, Bartulis etc.). The
fusion of fragments, quotes, and allusions breathes an idiom of funereal
music, as if bidding farewell to Schubert via gestures in the tradition of
Mahler...

Ruata Staneviciute

Remigijaus Merkelio (g. 1964) karybai badinga konstruk-
tyvi mastysena, besiremianti numerus sonorus (skambancio
skaiciaus) estetika. Racionaliai suformuotos struktdros nere-
tai tampa pradiniu karinio impulsu, garsinés materijos mo-
deliavimo pradzia. ,Man svarbu atrasti tobulg garso ir tylos
santykj ne tik karinyje, ji plétojant, bet ir paciame garse, jo
aktyvume ir pasyvume. (R. M.)

www.mic.lt

»MiKonst” fortepijoniniam kvintetui (2000)

.MiKonst” buvo parasytas M.K.Ciurlionio 125-osios me-

tinéms skirtam naujy kariniy konkursui ir pelné prizing

vieta. Kdrinio atspirties taskas - Mikalojaus Konstantino Ciurlionio vardy

trumpinys, isSreiskiamas ir grynai muzikiniu badu - nuolat (Konstanta) pa-

sikartojan¢ia Mi nata. Siame karinyje yra ir tiesioginiy muzikiniy aliuzijy j

M.K.Ciurlionj: tris kartus pasirodantis trijy pasikartojanciy gaidy motyvas

- tai Sio kompozitoriaus styginiy kvarteto pirmieji garsai, o karinio kodoje

girdimas smuiky ir fortepijono polifoninis dialogas - jo preliudo ir noktiur-
no vienalaikis sugretinimas.

Rokas Zubovas

Remigijus Merkelys’ (b. 1964) creative work is marked by a constructive
approach based on the numerus sonorus aesthetics. The rationally calcula-
ted structures serve as an initial impulse for the work and the beginning in
shaping its sonic substance. “| strive to find a perfect relationship between
sound and silence not only within the frame of the work and its course but
also in the sound itself, in its activity and passivity”, the composer says.
www.mic.lt

MiKonst for piano quintet (2000)

The piece was written for the composers’ competition dedicated to Ciur-
lionis’ 125th anniversary and eventually was named one of three best
compositions. The quintet has a purely abstract point of departure. The
composer plays with the abbreviated version of Ciurlionis’ two first names
transforming them into a musical formula - a constant (Konst) repetition
of the note‘Mi’ (concert E). To heighten the awareness of the creative world
of Ciurlionis, there are several direct quotes from two of his piano composi-



tions, while the three repeated notes that interrupt the solo sections three
times are the ones that begin Ciurlionis’ String Quartet.

Ramintos Serksnytés (g. 1975) kiryboje savitai susipina
neoromantinés muzikos kalba su minimalizmo, sonorizmo,
dziazo, folkloro, avangardo stilistikos bruozais; vakarietiskas
konstruktyvumas dera su rytietisku kontempliatyvumu ir
subtilumu. Ji daugiausia raso orkestrams, kameriniams an-
sambliams, teatro spektakliams, muzika vaikams. Kompozi-
toré daug démesio skiria muzikos dramaturgijai, formos di-
namikai ir instrumentuotei. Jos muzikai badinga ekspresija,
vaizdingumas, spalvingumas, komunikatyvumas.

»~Ryty elegija” styginiy kvartetui (2002, Il redakcija - 2003)

Kompozicija parasyta Kanados organizacijos ,New Music Concerts” prasy-
mu. Autoré mini, kad §j kdrinj inspiravo to paties pavadinimo Aleksandro
Sokurovo filmo nostalgiskas grozis ir veriantis liidesys. Kitaip nei visuose
ankstesniuose jos kariniuose, ¢ia harmoniniai dariniai nebetenka reiksmeés,
svarbiausia tampa pats garsas, jo iSgavimas ir to keliama bisena. Kompo-
zicijoje apstu aleatoriniy momenty, sudétingos styginiy technikos, netra-
diciniy griezimo budy, taciau jais kuriami ap¢iuopiami gamtos vaizdiniai:
véjo Gzesys, lapy $naréjimas ir vandens ciurlenimas buvo pirminiai garsi-
nés medziagos impulsai. Dusliais obertonais, skardziais pavieniais pizzicato
strichais, reikSmingomis pauzémis perteikiamas virpancios tylos pojutis
daro $j karinj artima Ryty estetikai, o,,nutyléjimais” vis stiprinamas jtampos
uztaisas galiausiai pratriksta netramdoma rauda paskutinéje dalyje.
Lietuvos kompozitoriy sajunga kasmetiniame konkurse ,Ryty elegijg” pri-
pazino geriausia 2003 mety kompozicija kameriniy kariniy kategorijoje.

Raminta Serksnyté’s (b. 1975) oeuvre is dominated by the neo-romantic
idiom enriched with certain features of minimalism, sonorism, jazz, folk
and avant-garde music. Her compositions combine the constructive princi-
ples of Western music with contemplativeness and subtlety of the East. She
composes mostly for orchestra and chamber ensembles. She has also writ-
ten music for drama performances and children. Her music is characterised
by a vivid expression, colourful imagery and strong communicative ability.
The composer pays a considerable attention to the dramatic development,
dynamics of form, and instrumentation.

The Oriental Elegy for string quartet (2002, 2nd version 2003)

It was composed at the request of the Canadian New Music Concerts. Ac-
cording to the composer, the inspiration for her piece came from Alexander
Sokurov’s film by the same name - she was overwhelmed by the film's nos-
talgic beauty and piercing sadness. Unlike in her earlier pieces, harmonic
formations lose their former significance and give way to the sound itself
- to the way it is produced and the mental state it evokes. The composition
also demonstrates quite a few episodes of the aleatory writing and a varie-
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ty of extended string techniques and unconventional sound effects which
are nevertheless used to evoke vivid images of nature. Murmur of wind,
rustle of leaves and rippling of water were the primary impulses for the
sound material of this score. The sensation of trembling silence, evoked
by high pitched whispery harmonics, reverberant pizzicati and ‘eloquent’
rests, is reminiscent of Oriental aesthetics, while these ‘suppressed’ gestu-
res augment the growing suspense, until it eventually explodes into an
unrestrained lament in the final movement.

The Oriental Elegy was named best chamber piece of 2003 at the annual
competition by the Lithuanian Composers Union.

Onuté Narbutaite (29 psl.)
»~Drappeggio” styginiy kvartetui (2004)

Styginiy kvartetas nr. 4 ,Drappeggio” parasytas festivalio ,Klangspuren”
uzsakymu ir dedikuotas pirmiesiems atlikéjams - kvartetui ,Arditti”. Kari-
nio pavadinime susiliejo banguojancios, véjo gusiy kedenamos draperijos
(faktaros) metafora ir arpeggio savoka. Pastarojo pagrindu formuojama
kdrinio melodika polifoniskai isSbarstoma po visus kvarteto balsus, per-
traukiama jvairios trukmes pauziy ir taip sukuriamas hoketavimo efektas.
Narbutaité savo karyboje tokia ,trakciojimo” technika yra naudojusi kom-
pozicijoje ,Hoquetus’, taip pat Styginiy kvartete nr. 3, taciau $j sykj ji grizta
jvilkta j Svelnesnj kvazitonaliy septakordiniy harmonijy apdarg, o keturiy
susipinanciy melodiniy linijy samplaikos skamba lyg lengvos ir sunkios
prisiminimy nuoplaisos.

Onuté Narbutaite (p. 29)
Drappeggio for string quartet (2004)

String Quartet No. 4 “Drappeggio” was commissioned by the Klangspuren
Festival and dedicated to its first performers, the Arditti Quartet. The title
alludes to the billowing, wind-tousled drapery (texture), and the arpeggio
figures. The arpeggiated melody is polyphonically dispersed among all
voices of the quartet, and interrupted by rests of varying lengths which
create a hocket effect. Narbutaité used this “twitching” technique in her ot-
her piece, Hoquetus, as well as in String Quartet No. 3. This time, however,
the principle returns in a gentler garb of quasi-tonal harmonies of sevent-
hs. Different combinations of the four intertwining melodic lines resound
like scattered fragments of light and dark memories.

Rytis Mazulis (g. 1961) yra viena ryskiausiy figary Lietuvos Siuolaikinéje
muzikoje. Jis atstovauja vadinamajai superminimalizmo krypciai, kai kar-
tojimo principai praturtinami jvairiomis avangardui artimomis idéjomis. Jo
karybai badinga ypatinga stilistiné Svara, muzikinio audinio vientisumas
ir simetrija, grindziama kontrapunktine (dazniausiai kanonine) technika,
koncentriskos ,raty” pavidalo kariniy formos.



»Sans pause” styginiy kvartetui (2001)

,Noréjau sukurti nenutrikstama judéjima be pauziy - sans pause, tarsi
meégdziodamas vieng Renesanso kompozitoriy, ,iskarpantj” pauzes is eli-
zinio kanono. Segmentai sudaromi multiplikuojant $esioliktine: nuo 2 naty
iki 7 - sveiky tony garsaeilyje, nuo 8 iki 12 — chromatiniame ir nuo 13 iki 24
- mikrochromatiniame (ketvirtatoniy skaléje). Formos strukttra yra sime-
triska, ,palindrominé”. Karinys skiriamas,Chordos” kvartetui.”

Rytis Mazulis

Rytis Mazulis (b. 1961) is one of the most distinctive Lithu-
anian composers representing super-minimalist trend in
Lithuanian music when repetitive principles are supplemen-
ted with new ideas close to various avant-garde techniques.
His works are distinctive with their exceptional stylistic pu-
rity, the integrity and symmetry of a musical texture based
on a counterpoint (mostly canon) technique as well as by
concentric forms.

Sarinas Nakas, www.mic.lt

Sans pause for string quartet (2001)

“My idea was to create a continuous motion without any rest, sans pause,
or just “cutting off” all pauses in the composition, just like one Renaissance
composer did while writing his canon elisionis. Segments were produced
by multiplicating the semiquavers: from 2 notes to 7 within the whole to-
nes scale, from 8 to 12 within the chromatic one, and from 13 to 24 within
the microchromatic or quatertone scale. The formal structure was based on
the principle of symmetrical organization (palindrome). The work is dedi-
cated to the Chordos String Quartet.”

Rytis Mazulis

Vytautas V. Jurgutis (g. 1976) yra jvairiapusis menininkas:
muzikantas, daug kg linkes iSméginti savo jégomis, nardantis
po pirmaprades garso gelmes. Jis — matematikas, mastantis
sudétingomis programavimo kalby funkcijomis. Jis - jspa-
dingy reginiy kadréjas, savo darbus pateikiantis multimedijos
formomis, pats gaminantis daugiamates realaus laiko vaizdo
projekcijas. Vytautas V. Jurgutis — ir solidy akademinj issila-
vinima jgijes kompozitorius, besinaudojantis placiu moder-
nizmo teikiamu sudétingiausiy techniky arsenalu. Jo karybai
badinga stiliaus ir israiskos jvairové, muzikos komunikatyvu-
mas ir formos dinamika.

www.mic.lt

»Elipsés” styginiy kvartetui (2003)

Vytauto V. Jurgucio kompozicija ,Elipsés’, sukurta ,Arditti” kvartetui ,Gai-
dos” festivalio uzsakymu, baty galima laikyti styginiy instrumenty iSplés-
tiniy techniky katalogu. Karinio pavadinimas susijes su matematika ir
geometrija: jis nusako tam tikra trajektorija, kuri atsispindi karinio makro
ir mikrokonstrukcijose bei paveikia dauguma jo muzikiniy parametry.
Taciau svarbi ir kita $io pavadinimo reikSmé - literatariné figara: lengvai
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numanomy zodziy praleidimas kalboje. Pasitelkdamas gausy netradiciniy
griezimo budy arsenala, komplikuotas faktaras, mikrotonine rasyba (dalin-
damas pustonj j astuonias dalis), iSgaudamas didelj muzikiniy jvykiy tankj
bei efektyvia jy plétotés dinamika, kompozitorius artéja prie savitos ,tech-
nicistinio” bei,organiskojo” skambesio sintezés utopijos.

Vytautas V. Jurgutis (b. 1976) is truly an exponent of a new type of mul-
ti-faceted artists. A do-it-yourself musician, he delves into the depths of
sound. He is a mathematician who contemplates in sophisticated routines
of programming languages. He is a showman who presents his works in
multimedia settings creating multiple real-time video projections with his
own hands. Jurgutis is also a composer of solid academic background. He
employs a vast modernist heritage of advanced instrumental writing. His
music is marked by the amalgamation of styles and sensitivities, interior
communication and dynamic musical form.

Elipses for string quartet (2003)

This piece, commissioned by the Gaida Festival for the Arditti Quartet,
could be termed a catalogue of extended string techniques. The title is
related to mathematics and geometry: an ellipse as a certain trajectory
which is reflected both in macro- and microstructures, and affects most
of the musical parameters of the work. Another important meaning of the
title refers to linguistics: ellipsis is the omission of some easily predictable
words in a sentence. Exploring the diversity of unconventional strokes,
complicated textures and microtonal writing, by dividing the semitone
into four parts, the composer achieves great density and a highly dynamic
development of the sound material, and approaches his own utopia of the
synthesis of “technologic” and “organic” sound.



1991-2009

Sio leidinio centre — devyniolikos pirmyjy ,Gaidos"
festivaliy laikotarpio (1991-2009) rinktinés
recenzijos, taip pat spausdinami pokalbiai su

penkiais festivalio direktoriais — Feliksu Bajoru,

Mindaugu Urbaiciu, Sardnu Naku, Tomu Ziburkumi,

Remigijumi Merkeliu — ir kai kuriy aktyviy festivalio
apzvalgininkiy reminiscencijos. Kompozitoriy
ir muzikology tekstai ne vien dokumentuoja

»Gaidos" festivalio istorija, jo raida ir kaitg
per du deSimtmecius, bet ir reprezentatyviai
atspindi Sivolaikinei muzikai skirtos muzikos

kritikos pokycius Lietuvoje. Rinktine sudaré
RGta Stanevicioté, 2010 metais iSleido Lietuvos
kompozitoriy sajunga.



Spalio 27 d., treciadienis, 19 val., Nacionalinis dramos teatras
27 October, Wednesday, 7 p.m., National Drama Theatre

»MASSACRE*

Opera 5 dainininkams, instrumentams ir elektronikai.
Pagal Christopherio Marlowe ,The Massacre at Paris”
(Skerdynés Paryziuje) /

Opera for 5 singers, instruments and elektronics.
After Christopher Marlowe’s The Massacre at Paris

Kompozitorius / composer - Wolfgang Mitterer
Rezisierius / director - Ludovic Lagarde

Atlikéjai / performers:

Elizabeth Calleo (koloratdrinis sopranas / coloratura soprano)
Valérie Philippin (sopranas / soprano)

Nora Petro¢enko (mecosopranas / mezzo-soprano)
Jean-Paul Bonnevalle (kontratenoras / counter tenor)

Lionel Peintre (baritonas / baritone)

Stéfany Ganachaud (Sokéja / dancer)

,Gaidos” ansamblis / Gaida Ensemble

Dirigentas / conductor — Leo Varynski

Pastatymas / produced by T&M-Paris

Projektas jgyvendinamas su Réseau Varése, remiamo Europos Komisijos programos ,Kultara’, parama.
With the support of the Réseau Varése subsidized by the Culture Programme of the European Commission.
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Wolfgangas Mittereris (g. 1958) kaip muzikas profesiona-
las formavosi studijuodamas Austrijoje ir Svedijoje. Jaunys-
téje jis grojo puciamaisiais instrumentais, véliau studijavo
vargonus, kompozicijg ir elektroakustine muzika. Devintojo
desimtmecio pabaigoje susidoméjo eksperimentine mu-
zika, grojo keliose grupése, propaguojanciose labai jvairig
muzikg - nuo dziazo iki new wave, inicijavo kelias desimtis
jvairaus pobudzio muzikiniy projekty. Apie W.Mittererj sako-
ma, kad jo muzika gimsta i$ to, kas nematoma ir nenuspé-
jama. Jis nedvejodamas suveda vokalistus su elektroniniais
instrumentais, dzerzgiancius pjuklus su vargonais, taks-
tantinj chorg su mediniy puciamujy grupe. Kaip atlikéjas ir
kompozitorius jis Europoje yra pelnes jvairiy apdovanojimy.
Jo karybinj bagaza sudaro daugiau kaip 100 opusy - nuo kamerinés iki
simfoninés muzikos.

Wolfgang Mitterer (b. 1958) has grown up as a professional musician by
studying in his native Austria and Sweden. His early life was filled with
wind instruments and church music. Later he studied organ, composition,
and electro-acoustic music. In the late 1980s, he became engaged in an
exploration of experimental music within several groups, playing a variety
of styles, such as jazz, popular music, new wave, and noise. It is sometimes
said that his music emerges from the unforeseeable and the unexpected.
He assembles vocal ensembles with electronic instrumentation, associates
sounds taken from sawmills with old church organs or choirs of a thou-
sand singers with various wind instruments. He has received a number of
awards, both as a composer and a performer. His oeuvre consists of more
than 100 scores, from chamber to symphonic music.
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Ludovic Lagarde - paryzietis, pirmajj spektaklj rezisaves dar 1996-aisiais.
Jis jau beveik du desimtmecius bendradarbiauja su Zymiu prancizy dra-
maturgu Olivier Cadiot, yra pastates kelis jo karinius. Rezisierius nuolat dir-
ba su Zinomais savo 3alies ir uzsienio kolektyvais bei atlikéjais.

Ludovic Lagarde debuted as a theatre director back in 1996. Since then,
he has maintained a fruitful cooperation with the famous French playw-
right, Olivier Cadiot, and has brought to stage several of his dramas. The
director maintains close creative relations with famous performers from
many countries.

Sveicarijoje gimes Leo Warynski yra laiméjes tarptautinj konkursa kaip
simfoninio orkestro dirigentas, be to, Paryziuje jis sékmingai vadovauja
chorui. Yra dirbes keliy Zinomy dirigenty asistentu statant XX amziaus
ir Siuolaikinius sceninius karinius Prancizijoje ir uzsienio Salyse. Operos
+Massacre” atlikimas Vilniuje jam bus vienas pirmuyjy pasirodymy su $iuo
projektu uz pagrindinio dirigento pulto.

Swiss-born Leo Warynski has won an international competition for or-
chestra conductors and has been successfully working with a choir in Paris
for several recent years. He has worked as an assistant conductor in several
productions of contemporary stage works and those of the 20th century in
France and in other countries. The performance of the Massacre in Vilnius
will be one of his first appearances as the first conductor of this opera.

Elizabeth Calleo (koloratirinis sopranas) - ltalijoje gimusi amerikieté,
vokalo studijas baigusi JAV ir Siuo metu dainuojanti jvairiy pasaulio 3aliy
teatruose, rengianti programas su jvairiais orkestrais ir ansambliais. Jos re-
pertuaras — nuo baroko opery iki Siuolaikinés muzikos.

Elizabeth Calleo (coloratura soprano) is an Italian-born American who
studied singing in the United States. She has sung in a number of theatres
in Europe and other countries. She works with different orchestras and en-
sembles presenting various repertoires, from Baroque operas to contem-
porary music.

Valérie Philippin (sopranas) skirtingu metu Prancizijoje mokési ir vaidy-
bos, ir Sokio, ir dainavimo, kol pries nepilnus du desimtmecius pasinéré j
XX amziaus ir Siuolaikine muzika. Pastaraisiais metais ji nuolat kvie¢iama j
jvairius festivalius ir muzikinius projektus, Paryziuje désto vokala.

Valérie Philippin (soprano) took classes in dancing, acting and singing
in France before diving into the contemporary music almost two decades
ago. She is a frequent guest at many high-ranking festivals and other mu-
sical projects. He also teaches singing in Paris.

Nora Petro¢enko (mecosopranas) - viena universaliausiy Lietuvos solis-
¢iy, puikiai atliekanti jvairiausia muzika, nuo renesanso ir baroko iki Siuo-
laikinés. Reguliariai dalyvauja stambios formos kariniy atlikimuose, festi-
valiuose ir kituose reikSminguose muzikiniuose renginiuose Lietuvoje ir
uzsienyje.



Nora Petro¢enko (mezzo-soprano) is one of the most versatile Lithuanian
singers and has performed in a great number of concerts of different mu-
sic, from Renaissance and Baroque to contemporary. She has been often
invited to sing in large-scale productions and festivals both in Lithuania
and abroad.

Lionel Peintre (baritonas) po studijy Paryziaus konservatorijoje dainavo
daugybéje scenu: jis noriai imasi vaidmeny operose, dainuoja su jvairiais
orkestrais ir ansambliais, pristato recitaliy programas, daznai dalyvauja ir
Siuolaikinés muzikos projektuose.

Lionel Peintre (baritone) studied at the Conservatoire National Supérieur
de Musique in Paris and appeared in a variety of musical projects, from
operas, to solo performances with orchestras and ensembles. He also per-
forms recitals and is a welcomed guest in the projects dedicated to con-
temporary music.

Jean-Paul Bonnevalle (kontratenoras) pries tapdamas dainininku studija-
vo psichologija, o profesionaliojoje scenoje debiutavo vaidmeniu siuolaiki-
néje pranciizy operoje. Pastaraisiais metais jis su dideliu pasisekimu atlieka
ir Siuolaikine, ir baroko muzika.

Jean-Paul Bonnevalle (counter tenor) studied psychology before turning
to singing and made his stage debut by taking a role in a new French ope-
ra. Over the recent years, he has gained the international acclaim as a per-
former of both contemporary and Baroque music.

Sokéja ir aktoré Stefany Ganachaud jau daugiau kaip du dedimtmecius
kuria vaidmenis jvairiuose sceniniuose pastatymuose. Be to, ji daug mety
dirba kaip choreografé moderniojo Sokio projektuose, bendradarbiauja su
Zymiais jvairiy 3aliy reZisieriais.

Dancer and actress Stefany Ganachaud has been appearing in different
stage projects for more than two decades. In addition to that, she has been
engaged as a choreographer in the projects of modern dance and has
been works together with famous directors for many years.

»Gaidos” ansamblis buvo jkurtas 2002 metais, prie$ prasidedant to paties
pavadinimo tarptautiniam Siuolaikinés muzikos festivaliui. Kolektyvas ne
karta jrodé gebéjimg profesionaliai atlikti jvairiy stiliy naujaja muzika. An-
samblis entuziastingai ir preciziSkai interpretuoja sudétingiausius lietuviy
ir uzsienio kompozitoriy opusus ir inspiruoja vertingy naujy kariniy atsi-
radima.

Gaida Ensemble was established in 2002, just before the beginning of that
year's edition of the Gaida Festival. The group has proved its artistic excel-
lence and ability to perform new music of different styles on the highest
professional level. The ensemble keenly takes on most complicated pieces
by Lithuanian and foreign composers to interpret them with outstanding
precision. In addition to that, the ensemble has inspired a number of new
compositions.
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»Massacre” (Skerdynés)

Sis samoningai nidrus ir mirties nuojauta persunktas meninis-muzikinis vyksmas -
viena ryskiausiy premjery iy mety festivalyje. Operos fabula paremta skandalingo
XVI amziaus angly dramaturgo Christopherio Marlowe’o pjese ,The Massacre at Paris”
(,Skerdynés Paryziuje’, apie 1593), kuri pasakoja apie Sv. Baltramiejaus nakties sker-
dynes Paryziuje (1572). Jy metu karaliaus pakurstyti katalikai nuzudé, jvairiais vertini-
mais, nuo 5 iki 30 takstanciy prancizy protestanty.

Siuzeto pozidriu, Vilniuje pristatoma opera ,Skerdynés” - tai kelios scenos, kuriose pi-
nasi XVI a. didziiny intrigos, isdavystés ir kova dél valdzios. Taciau tai toli grazu ne
renesanso kdrinio perpasakojimas. Fabula drastiskai transformuojama j 17 daliy, skir-
tumai tarp zudiky ir auky daznai lieka neaiskas, o artéjanciy zudyniy grésmé kone
fiziskai juntama. Kuriant muzika ir vaizdg gausiai naudojami montazo ir prieSpastaty-
mo principai. Siekiant intensyvesnio prasminio daugiasluoksniskumo j libreta jpinta
W.Shakespeare‘o citaty, o j muzika - J.S.Bacho ir T.Tallis'c motyvy.

Karéjai scenoje derina skirtingas meninés raiskos formas: solinj dainavima ir improvi-
zacija, elektronine muzika, vaizdo jrasus ir Sokj. Gali pasirodyti, kad operg 2008 metais
pastate pranclzy prodiuseriai samoningai sieké pribloksti kuo nidresniu jspadziu: prie
to prisideda ir kostiumai, ir grimas, ir minimalistiné scenografija.

Austry kompozitorius Wolfgangas Mittereris apie savo 2003 metais parasyta opera yra
sakes: ,AS ieSkau negirdéty, beprecedenciy garsy. Esu jsitikines — man tiesiog batinas
naujas garsas”.

Sprendziant pagal kai kuriy pranciizy kritiky vertinimus, W.Mittereriui tai pavyko. Be
kita ko, spaudoje jo karinys buvo pavadintas ,sarkastisku smagiu” visiems iSsikvépu-
siems Siuolaikinés muzikos karéjams ir retu ,Sviezio oro gusiu” Siandienos muzikinéje
erdvéje.

Vilniuje rodomas ,Skerdyniy” pastatymas — jau antrasis, jo premjera jvyko 2008 metais
Paryziuje. Po to spektaklis apkeliavo kelis Prancizijos miestus, taip pat buvo rodytas
Portugalijoje ir Ispanijoje.
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Massacre

This musical and artistic happening, purposefully dark and soaked with the perception
of death, is one of the outstanding premieres of this edition of the festival. The story
is based on The Massacre at Paris, the 16th century drama by Christopher Marlowe,
about the mass killings of the French Protestants by Catholics which started in the eve
of the Saint Bartholomew’s Day back in 1572 and took, according to various sources,
from 5,000 to 30,000 lives.

Story-wise, the Massacre is spread over a number of scenes which reveal intrigues,
treachery and fight for power among the France’s mightiest. However, the opera is far
from just re-telling of the Renaissance drama. The plot has been divided into 17 parts
with differences between killers and victims often blurred and the presentiment of
the approaching slaughter perceptible almost physically. Creating musical and visual
textures, the principles of montage and juxtaposition have often been used. In order
to multiply

historical references and layers of representation, quotes from Shakespeare’s sonnets,
Bach'’s cantatas, a Tallis's motet have been borrowed.

On stage, the project combines different forms of artistic expression, such as solo sin-
ging and improvisation, electronic music, video, and dance. One may come to a con-
clusion that the French producers did want to overwhelm the audience with a possibly
dismal impression created by every detail, from costumes and make-up to minimalist
stage setting.

Wolfgang Mitterer, the Austrian composer, has said about his Massacre which he wrote
in 2003: “I'm searching for unheard, unprecedented sounds. | believe that we are cur-
rently in need of a new sound.”

Judging by remarks by some French critics, Mitterer was successful in his search. The
press labelled his opera “the sarcastic blow” to all outdated efforts of the European
contemporary music and a rare “whip of fresh air”in the today’s musical environment.
The Gaida Festival presents the second production of the Massacre which premiered
in Paris in 2008. After that, the opera toured in France, Portugal, and Spain.
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Spalio 28 d., ketvirtadienis, 19 val.,
Meny spaustuvé

28 October, Thursday, 7 p.m., Arts
Printing House

»SMELIO LAIKRODZIAI«
Garso ir vaizdo, laiko ir erdvés teatras
(pasauliné premjera) /

SANDGLASSES

A theatre of sound and sight, time and
space (world premiere)

Idéja ir muzika / Idea and music - Justé Janulyte
Vaizdo rezisierius / video installation — Luca Scarzella

Vaizdo reZisieriaus asistentas / video assistant — Michele Innocente
Elektronika / live electronics — Michele Tadini, Antonello Raggi
Scenografija / scenography - Jaraté Paulékaité

Sviesy dizainas / light design - Eugenijus Sabaliauskas

Atlikéjai:

,Gaidos” ansamblio solistai / soloists of the Gaida Ensemble:
Edmundas Kulikauskas, Povilas Jacunskas, Ruta Tamutyté ir Onuté
Svabauskaité (violoncelés / cellos)

Projektas koprodiusuojamas kartu su Réseau Varese, remiamu Europos Komisijos
programos ,Kultara”.

Coproduced by the Réseau Varése subsidized by the Culture Programme of the
European Commission.

Festivalis ,Gaida” projekta prodiusuoja kartu su / project is produced by the Gaida
Festival together with:

Huddersfield Contemporary Music Festival (Jungtiné Karalysté / United Kingdom),
MaerzMusik Festival Berlin (Vokietija / Germany),

Holland Festival (Olandija / The Netherlands).



Justé Janulyté (g. 1982) kompozicija studijavo pas prof.
B.Kutaviciy, O.Balakauska, L.Francesconi, A.Solbiati, H.Tulve
ir kitus. Jos muzika skambéjo Europoje, JAV ir Kanadoje.
Kompozitoré dalyvavo tokiuose festivaliuose kaip ,Pasaulio
Naujosios muzikos dienos” (Svedija, 2009), ,Musikprotokoll
im steirischem Herbst” (2009, Gracas), ,Venecijos Bienalé”
(2008), “Gaida’, “Jauna muzika” ir kituose. Trys Justés Januly-
tés kompozicijos jvertintos geriausio mety karinio titulu Lie-
tuvos kompozitoriy sajungos rengiamame konkurse: ,Balta
muzika” (2004), ,Nakty ilgéjimas” (2009) ir ,Tekstilé” (2008).
2009 m. kompozitoré laiméjo pirmaja vietg UNESCO organi-
zuojamoje Tarptautinéje kompozitoriy tribdnoje Paryziuje,
jaunimo kategorijoje (uz kompozicijg chorui,Akvarelé”). Nuo
2006-yjy Justé Janulyté désto Siuolaikinés muzikos kalba Lietuvos muzi-
kos ir teatro akademijoje, yra paskelbusi muzikos kritikos ir publicistikos
straipsniy, gyvena bei dirba Vilniuje ir Milane.
Dauguma Justés Janulytés kariniy parasyti ,monochromatiniams” ansam-
bliams. Tai tarsi létos tekstiry, dinamikos, tembry ir ornamentikos gesty
metamorfozés. Balansuodama tarp minimalizmo ir sonorizmo estetikos, ji
kuria optiniy idéjy akustines metaforas ir tyrinéja vizualine prigimtj muzi-
kiniy reiskiniy, kuriuose garsas ir vaizdas sulydomi j viena.
www.janulyte.info

Justé Janulyté (b. 1982) studied composition with prof. B.Kutavicius,
O.Balakauskas, H.Tulve, L.Francesconi, A.Solbiati and others. Janulyté’s
music was performed in Europe, USA and Canada. She has participated
in various festivals, such as World New Music Days (Sweden, 2009), Musik-
protokoll im steirischem Herbst (2009, Graz) La Biennale di Venezia (2008),
Huddersfield Contemporary Music Festival (2008), Gaida, Jauna Muzika and
others. Three Justé Janulyté’s compositions have been awarded as the best
pieces of the year in the competition held by the Lithuanian Composers’
Union: White Music (2004), Elongation of Nights (2009) and Textile (2008).
In 2009 Aquarelle for choir won the 1st prize (in the category of composers
under 30) at the International Rostrum of Composers in Paris. Since 2006
Janulyté has been teaching a course on contemporary music language at
the Lithuanian Academy of Music and Theatre. The composer has also writ-
ten critics and articles on music. Lives and works in Vilnius and Milan.

The majority of the works by Justé Janulyté are written for’'monochromatic
ensembles and represent slow metamorphoses of textural, dynamic, tim-
bral and ornamental gestures. While balancing between the aesthetics of
minimalism and sonorism, she composes acoustic metaphors of optic ide-
as, and researches the visual nature of musical phenomena in work where
sound and image are fused together.

’

www.janulyte.info

Videomenininkas ir rezisierius Luca Scarzella savarankiskai ir su partne-
riais yra pastates keliolika scenos projekty, jvairiy saliy publikai pateiké ne
vieng videomeno taikymo muzikiniuose kiriniuose eksperimentg, sceno-
je iSbando novatoriskas vaizdo ir multimedijos technologijas. Vien opery,
kurioms jis karé videomedziaga, yra apie kaip 20. Prie§ pora mety jis jgy-
vendino didelj projekta, kuriuo siekta apibendrinti europine patirtj naudo-
jant naujasias technologijas elektroninéje ir Siuolaikinéje muzikoje. Be to,
L.Scarzella kuria trumpametrazius ir dokumentinius filmus, ypac¢ daug jy
yra susukes apie Italijos ir kity Saliy menininkus.
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Video-artist and director, Luca Scarzella, has worked, on his
own and with partners, in a number of stage productions
and has presented many experiments of use of video art in
music to audiences in different countries. He has applied
state-of-the-art video technology and multimedia in many
stage performances. There are more than 20 opera produc-
tions, to leave aside other stage projects, that he has wor-
ked for as a director of video visualisation. Two years ago, he
carried out the European project that focused on the deve-
lopment of new technologies in electronic music and acous-
tic instruments during live performances of contemporary
music. In addition to that, Scarzella makes short films and
documentaries, especially about Italian and foreign artists.

~Smeélio laikrodziai” (2010)

Karinyje tyrinéjamos akustinés, vizualinés ir simbolinés smélio laikrodZio, kaip feno-
meno, prasmés. Karinio jkvépimas — keliy skirtingos trukmés ir talpos smélio laikrodZziy
paleidimas vienu metu, juose esan¢iam sméliui isbyrant per skirtinga laika. Sig idéja
muzikoje jprasmina politempinis kanonas: violoncelés skirtingais tempais jveikia visa
savo diapazong, todél pradinis unisonas pamazu issiskiria, balsai tolsta vieni nuo kity
ir Zemiausia garsa pasiekia skirtingu metu. Gyvai iSgaunami garsai jraSomi ir kartoja-
mi keletu varianty, kurie individualia trajektorija létéja ir dél to Zeméja, tad kiekvienas
violonceliy garsas generuoja savajj politempinj kanonag, jie dauginasi, sluoksniuojasi
ir galiausiai susipina j neperregima mikropolifoninj audinj — apgaubiantj, uzgoziantj ir
pakeiciantj pirminius garso 3altinius.
Muzikiné idéja vizualizuojama pasitelkus specialiai sukurtas cilindrines tiulio uzdan-
gas, ant kuriy projektuojami vaizdo ir Sviesy efektai iSplecia, transformuoja atlikéjy
bavj scenoje, kuria fikcijas ir jtraukia publika j jvairias suvokimo patirtis.
Nors karinio iseities taskas buvo grynai akustinés-vizualinés prigimties, vis délto talpus
ir atviras interpretacijoms smélio laikrodzio fenomenas karybos proceso metu apau-
go tam tikromis asociacijomis bei potekstémis. Byrantis ir besikaupiantis metaforinis
smélis, tarsi praeinancio laiko nuosédos, vis labiau apsemia ir galiausiai visai panardina
juose jkalintus karinio herojus: jy tapatybés kinta, blunka ir inyksta, kol indams uzsi-
pildzius nenumaldomas chronometry veikimas sustoja, viskas sustingsta ir ima veikti
priesingas — (apsi)valymo bei (nu)skaidréjimo - procesas.
Dékoju Antonui Lukoszevieze, Grahamui McKenzie, Daivai Parulskienei ir kitiems uz
paskatinima, pagalba bei palaikyma.

Justé Janulyté

Muzikos ir vaizdy rysj,Smélio laikrodZiuose” galima bty pavadinti struktariniu, kylan-
¢iu i$ pradinio idéjos brézinio — bendro kompozitorés ir videomenininko iseities tasko.
Vaizdo projekcijos ¢ia veikia labiau patirties negu pasakojimo arba iliustravimo princi-
pu, iSvengiant jprasty kontrapunktiniy Zaidimy arba atsakomuyjy garso-vaizdo reakci-
ju. Vaizdai padeda iSgyventi muzikine patirtj, kuria klausa ir rega suliejantj suvokima.
Einant tokia kryptimi noréjosi intymesnio negu jprastai santykio tarp projektuojamy
vaizdy ir atlikéjy, dél to violoncelininkus nusprendéme patalpinti tiulio cilindry (abs-
trahuoty smélio laikrodziy) viduje. Tokiu budu projektuojami vaizdai visiskai apgaubia
muzikantus, o permatomas tiulis ir tam tikras apSvietimas leidZia reguliuoti atlikéjo
judesiy ir vaizdo projekcijy tirstumo santykj, tad cilindriska scenografija jgauna trimate
dimensija. Videomenas su muzika susijungia ne vien lingvistinéje, bet ir grynai fizinéje
plotméje: saveikaudamas su atlikéjais ir jy kainais jis tai leidzia jiems ,kvépuoti’, tai jka-
lina neperregimame vaizde.
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Muzikinio karinio akustiné pradzia pamazu sodrinama dauginant gyvai
jrasinéjamg medziaga, kol stipréjant gyvosios elektronikos poveikiui at-
likéjai galiausiai ,uzdista” apsemti virtualios garsinés materijos. Panasiu
keliu vyksta ir vaizdo projekcijy transformacijos procesas. Beje, visi vaizdai
sukurti ne kompiuterio pagalba, tai nufilmuoti tikrovés reiskiniai. Jy tirs-
tumas, ry$kumas, israiskingumas pamazu auga ir vis labiau gozia, blukina
gyva muzikos atlikimo matomuma. Vaizdo projekcijos ilgainiui kone varzo
atlikéjy judesius, kurie vis labiau sukaustomi ir jkalinami juos dengianciuo-
se vaizduose. Pasiekus tam tikrg kulminacija vaizdo projekcijos ir elektro-
ninis garsas ima trauktis, nykti, skaidreéti ir valytis, o atlikéjai sugrazinami j
démesio ir veiksmo centra.

Sandglasses (2010)

Sandglasses explores acoustic, visual and symbolic meanings of a sand
timer, as a phenomenon. The inspiration of the piece is a simultaneous
launch of several sandglasses of different capacity and duration. This idea
is materialized in music by a polytemporal canon played by cellos which
pass through their entire register at different rates, thus the initial unison
splits off, the voices keep moving further from each other and reach the
lowest note at different moments. The sounds produced live are being re-
corded and repeated in several variants that individually slow down and
therefore descend, so that every cello’s sound generates its own polytem-
poral canon. They keep multiplying and layering before finally interlacing
into a dense micropoliphonic texture which covers, floods and replaces
the real sources of sound.

The musical idea is visualized by the purpose-built cylinder screens, made
of tulle, where video images and light effects are projected. They extend
and transform the performers’ existence on the stage while creating ficti-
ons and submerging spectators into various perceptive experiences.
Although the point of departure of the piece was of a purely acoustic-visu-
al nature, the phenomenon of sandglass, being open for diverse interpre-
tations, got wrapped with some implications and associations during the
creative process. The metaphoric sand which seeps from the sandglasses,
as a sediment of the passing time, accumulates and submerges the im-
prisoned individuals. Their identities transform, fade and vanish until the
glasses fill up and the relentless operation of the chronometers stops. Eve-
rything freezes and the reverse process of purification starts.

Special thanks to Anton Lukoszevieze, Graham Mckenzie, Daiva Parulskie-
né and all the rest for encouragement, help and support.

The relation beween music and images in the Sandglasses might be de-
fined as structural, derived from the initial design of the idea which the
composer and the video artist used as their starting point. The projected
images are functioning more according to the principle of experience than
as a narrative or illustration, thus avoiding usual contrapuntal games or
sight-sound reactions. Music is experienced with the help of video and cre-
ates perceptions that merge sight and audition.

Moving in this direction, a more intimate than usual relation between the
projected images and musicians was targeted. We decided to place the



cellists inside the tulle cylinders (abstract sandglasses). This way, the pro-
jected images completely enshroud the musicians, while the transparent
tulle and certain lighting allows regulating density of relations between
the cellists’ movements and video images. Thus the cylindrical scenograp-
hy becomes three-dimensional. Video art and music get linked not only
linguistically but also physically, interacting with the players and their bo-
dies. It either allows them to “breathe” or imprisons them inside the impe-
netrable image.

The acoustic start of the piece gradually densifies by adding increasing
amounts of recorded material until the musicians are choked with the ever
growing intensity of live electronics. The process of transformation of the
video images is taking place in a similar way. By the way, all the images
are real phenomena shot by a camera, not computer-made. Their density,
intensity and expressivity is gradually growing and get increasingly domi-
nating, thus the visibility of the musicians and the music played live starts
fading away, video projections start restricting the players’ movements
until they get locked inside the images covering them. Having reached a
climax, the video projections and electronic sounds start receding. They
vanish and clear gradually while the musicians are being brought back to
the spotlight of action.
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Spalio 29 d., penktadienis, 19 val., Nacionaliné filharmonija
29 October, Friday, 7 p.m., National Philharmonic Hall

LIETUVOS NACIONALINIS
SIMFONINIS ORKESTRAS /
LITHUANIAN NATIONAL
SYMPHONY ORCHESTRA

Dirigentas / conductor - Robertas Servenikas

WOLFGANG RIHM
,Versuchung“*

GIORGIO BATTISTELLI
»Snape Skyscape”

ALGIRDAS MARTINAITIS
,Europos periodo parkas” / Eurassic Park

ALGIRDAS MARTINAITIS
,Le testament musical” (pasauliné premjera / world premiere)

*Karinys jgyvendinamas su Réseau Varése, remiamo Europos
Komisijos programos ,Kultara”.

With the support of the Réseau Varése subsidized by the Culture
Programme of the European Commission.



|kurtas kompozitoriaus, dirigento ir pianisto Balio Dvariono iniciatyva 1940 metais,
Lietuvos nacionalinis simfoninis orkestras (LNSO) Siandien yra vienas brandziausiy
ir Zzymiausiy Lietuvos orkestry. Interpretuodamas ir skleisdamas muzika jau septynis
desimtmecius, LNSO tapo nepakei¢iamu Lietuvos muzikinio gyvenimo dalyviu ir na-
cionalinés kultaros puoselétoju. Solidziam 96 muzikanty orkestrui nuo 1964 m. vado-
vauja Sankt Peterburgo konservatorijos auklétinis Juozas Domarkas. Kiti nuolatiniai
orkestro dirigentai yra Robertas Servenikas ir Modestas Pitrénas.

LNSO repertuaro pagrindg sudaro klasikiné ir romantiné muzika, pajvairinama ryskio-
mis XX a. partitGromis ir beveik visy Lietuvos kompozitoriy simfoniniy opusy premje-
romis. LNSO kasmet surengia apie 50 koncerty Nacionalinés filharmonijos saléje ir ki-
tose Lietuvos scenose, intensyviai gastroliuoja uzsienyje, pasirodydamas Zymiausiose
daugelio 3aliy koncerty salése.

LNSO dirigenty sarase — tokios istorinés asmenybés ir pasaulio garsenybés, kaip Balys
Dvarionas, Saulius Sondeckis, Jonas Aleksa, Vladimiras Fedosejevas, Mstislavas Rostro-
povicius, Krzysztofas Pendereckis, Kurtas Masuras, Justusas Frantzas, Cyrillas Diederi-
chas, Neeme Jarvis, Christophas Speringas, Richardas Hickoxas ir daugelis kity.

Founded in 1940 by the Lithuanian composer, conductor and pianist Balys Dvarionas,
the Lithuanian National Symphony Orchestra (LNSO) today is one of the most ex-
perienced and reputable symphony orchestras in Lithuania. Over seven decades of its
artistic activity, the orchestra has played a vital role in the development of national cul-
ture and musical life. A 96-piece orchestra currently consolidates country’s finest mu-
sicians led by the graduate of the St. Petersburg Conservatory, Juozas Domarkas, who
has served as the orchestra’s artistic director and chief conductor since 1964. Other
regular conductors with the LNSO are Robertas Servenikas and Modestas Pitrénas.
The bulk of the LNSO's repertoire consists of classical and romantic masterpieces spi-
ced by the most innovative 20th-century scores and nearly all the symphonic works
written by Lithuanian composers. The LNSO gives around 50 concerts throughout the
country a year, most of them at the Lithuanian National Philharmonic in Vilnius. On its
international tours each year, the LNSO has performed in at some of the world’s great-
est stages and major festivals.

The roster of conductors who led the LNSO includes historical figures and internatio-
nal celebrities, such as Balys Dvarionas, Saulius Sondeckis, Jonas Aleksa, Vladimir Fe-
doseyev, Mstislav Rostropovich, Krzysztof Penderecki, Kurt Masur, Justus Frantz, Cyrill
Diederich, Neeme Jarvi, Christoph Spering, Richard Hickox and many others.

Robertas Servenikas (g. 1966) - iniciatyvus, produktyvus ir
autoritetingas dirigentas, ypac vertinamas uz aktyvig ir jvai-
rialype karybine raiska: lietuviy kompozitoriy stambiy sim-
foniniy veikaly premjeras, ryskias ir brandzias Siuolaikinés
bei klasikinés muzikos interpretacijas. R.Servenikas - talen-
tingiausias ir profesionaliausias savo kartos dirigentas Lie-
tuvoje, uz intensyvig karybine veikla 2005 m. apdovanotas
Lietuvos nacionaline kultros ir meno premija.

Robertas Servenikas (b. 1966) is a strenuous, productive and authori-
tative conductor often praised for intense and diverse creative activities
ranging from the first performances of large-scale symphonic compositi-
ons by Lithuanian composers to distinctive and mature interpretations of
contemporary and classical repertoire. He is one of the most talented and
professional Lithuanian conductors of his generation. In recognition of his
accomplishments, he was awarded the Lithuanian National Arts and Cul-
ture Prize in 2005.
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Kaip puiki muzikanteé ir verzli jvairiy meno projekty inicia-
toré, violoncelininké Sonia Wieder-Atherton (g. 1961) yra
asmenybé, su kuria mielai bendradarbiauja daugelis Siuo-
laikiniy kompozitoriy. Jos interpretuojamy muzikos kariniy
repertuaras itin platus ir atspindi turtingg muzikantés vaiz-
diniy pasaulj, todél 3i atlikéja Siuolaikinés muzikos scenoje
uzima ypatinga vieta. Kaip solisté ji yra grojusi su daugelio
saliy orkestrais, specialiai jai kariniy yra parase PDusapinas,
G.Aperghisas, W.Rihmas ir kiti kompozitoriai. Ji pati rezisuoja
savo muzikos projektus, su kuriais jau turéjo progos susipa-
Zinti jvairiy Europos saliy ir JAV publika. Be to, kai kurias savo
programas ji atlieka su neseniai jos pacios iniciatyva jsteigtu ansambliu
,Niguna” Jvertindama S.Wieder-Atherton kaip vieng dinamiskiausiy asme-
nybiy $iy dieny muzikos pasaulyje, 1999 metais Prancizijos meny akade-
mija apdovanojo ja Kunigaikscio didziuoju prizu.

As an interpreter of a very broad repertoire reflecting her imaginative
world, a designer of projects, and a musician sought after by many con-
temporary composers, Sonia Wieder-Atherton (b. 1961) occupies a speci-
al place on today’s musical scene. As soloist, she has played with a number
of orchestras. Pascal Dusapin, Georges Aperghis, Wolfgang Rihm and ot-
hers have written numerous works for her. She has been invited to perform
her projects, for which she has overseen both the conception and the sta-
ging, in numerous festivals in Europe and the USA. Recently she founded
the Niguna Ensemble, with which she performs a number of her programs.
Recognizing Sonia Wieder-Atherton as one of the most dynamic musical
personalities of our time, the Académie des Beaux-Arts bestowed on her
the Grand Prix Del Duca in 1999.

Arunas Statkus (g. 1959) studijavo altg Lietuvos muzikos
ir teatro akademijoje, prof. Petro Radzeviciaus alto klaséje,
griezé altu Lietuvos kvartete. Nuo 1993 m. - Lietuvos naci-
onalinio simfoninio orkestro alty grupés koncertmeisteris.
Nuo 2003 m. griezia altu Vilniaus festivalio orkestre. Kame-
rine muzika atlieka su ansambliu ,Regnum” (jam vadovauja
nuo 1991 m.), alty kvartetu ,Viola Regnum®, ansambliu ,O
buvo taip..."

Aranas Statkus (g. 1959) studied alto at the Lithuanian Academy of Music
and Theatre with professor Petras Radzevicius and later became a member
of the Quartet of Lithuania. He has been the lead alto at the Lithuanian
National Symphony Orchestra since 1993 and a member of the Vilnius
Festival Orchestra since 2003. When it comes to compositions of chamber
music, he performs with the Regnum Ensemble, the Viola Regnum alto qu-
artet and the O Buvo Taip... Ensemble.

Studijy metais Wolfgango Rihmo (g. 1952) kompozicijos déstytojais
buvo EW.Welte, K.Stockhausenas, K.Huberis, o muzikologijos jj moké
H.H.Eggebrechtas. Jis pats déstytojavo Karlsrihés Aukstojoje muzikos
mokykloje, o 1985 metais pelné profesoriaus laipsnj. W.Rihmas tapo vie-
nu jtakingiausiy savo kartos kompozitoriy. Jis yra vienas i$ karéjy, lémusiy
paradigminius vokiskosios muzikinés kultaros pokycius, kai jo pirmtaky



menines koncepcijas, i$ esmés paremtas intelektualumu ir struktariskumu,
pakeiteé kitos nuostatos, suteikiancios daugiau laisvés pasiduoti emocijoms
ir leidZiancios laisviau traktuoti muzikine struktdra. Siuo poziariu E.Rihmo
muzika daznai siejasi su itin ekspresyviu garsy pasauliu, kuriame gyveno
XIX a. pabaigos ir XX a. pradzios kompozitoriai, pavyzdziui, E.Rihmo ypa-
tingai vertinami G.Mahleris ir A.Bruckneris. Karybinis E.Rihmo bagazas yra
itin solidus: vertingi sceniniai kariniai, kariniai orkestrui, kameriné muzika
ir dainos.

+Versuchung” violoncelei ir orkestrui (2008-2009)
Pagerbiant Maxq Beckmannq
Skirta Soniai Wieder-Atherton

Wolfgang Rihm (b. 1952) studied with Eugen Werner Welte,
Stockhausen, Klaus Huber and musicology with Hans Heinz
Eggebrecht. Rihm has become one of the most influential
composers of the generation born after the Second World
War, and was among those who effected a paradigm shift in
German musical culture, replacing his predecessors’ essenti-
ally intellectual and structuralist conception of art with one
giving freer rein to emotion, adopting a more flexible appro-
ach to structure. To this end, Rihm’s music often appeals to
the highly expressive sound worlds of late nineteenth- and
early twentieth-century composers, with Mahler and Bruc-
kner being particular favourites. Rihm's output is extremely
large and includes highly influential stage works, as well as
orchestral compositions, chamber music, and songs.

Versuchung for cello and orchestra (2008-2009)
Hommage a Max Beckmann
Dedicated to Sonia Wieder-Atherton

Giorgio Battistelli (35 psl.)

»Snape Skyscape” (Sneipo dangaus peizazas) dideliam orkestrui ir sem-
pleriui (2007)

Pagrindiné karinio mintis visiSkai nesusijusi nei su atpasakojamaja, nei su
programine muzika. Tai tiesiog mano jspudziai i$ vieSnagés Aldeburge —
vietovéje, turincioje turtingg istorija ir spinduliuojancioje ypatinga ener-
getika. ,Snape Skyscape” galima vadinti nedidele muzikine freska, kurioje
gamtos peizazo ir intelektinés karybos energijos susipina ir maitina viena
kita. Tai mano asmeniné israiska to, ka man reiskia Aldeburgas. Spalvoms,
Véjui ir jarai virstant tam tikromis skeveldromis kazkas neiSvengiamai pra-
randama, taciau tuo paciu perduodama ir tam tikra prasme.

Giorgio Battistelli

Giorgio Battistelli (p. 35)
Snape Skyscape for large orchestra and a sampler (2007)

"

The central idea of Snape Skyscape has nothing to do with “descriptive”
or “programme” music. It's simply about impressions received during my
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stay in Aldeburgh, a place rich in history that has a special kind of ener-
gy. Snape Skyscape can be understood as a small musical fresco, in which
the energies of the natural landscape and those of intellectual creativity
intertwine and feed into each other. It's a personal expression of what Al-
deburgh means to me. The translation of colour, of the wind, of the sea,
into fractal forms inevitably loses something, but it nevertheless conveys
some form of meaning.

Giorgio Battistelli

Algirdas Martinaitis (g. 1950) - Lietuvos muzikos akademijos profeso-
riaus Eduardo Balsio kompozicijos klasés absolventas. Dirbo Rusy dramos
teatre, buvo Akademinio dramos teatro muzikinés dalies vedéjas. 1989
metais kompozitorius buvo apdovanotas Lietuvos Nacionaline kulttros
ir meno premija. Uz muzika teatrui jam buvo jteikta Kristoforo premija
(1997) ir Auksinio scenos kryziaus apdovanojimas (2009). Jo multimediji-
né kompozicija ,Teisingojo zodzio malda”“ 2004 m. buvo isrinkta geriausiu
elektroakustiniu kariniu Lietuvos kompozitoriy sajungos organizuojama-
me geriausiy mety kariniy konkurse. 2010 m. kompozitorius apdovanotas
Vilniaus savivaldybés premija uz nuopelnus Vilniaus kultarai.
Pradéjes karybinj kelig jvairiais kameriniais opusais, netrukus A.Martinaitis
issiskyré kaip ypac introspektyvus, skausmingai nostalgiskas, impulsyvios
poetiskos natdros kompozitorius. Tarsi norédamas paliudyti savo nepri-
klausomybe, véliau jis pasuka ,naujojo gyvulizmo” link (autoriaus apibadi-
nimas), sukurdamas jsptdinga ,Pradzios ir pabaigos knyga”.
Kiek ironizuodamas techninio meistriskumo pastangas, o dar daugiau -
kompozicinio amato absoliutizma, niekada neafiSuojama savajj karybos
metoda A.Martinaitis kartkartém apibadina kaip,,raSyma is rankos”. Jo pui-
kiai,raSymo i$ rankos” technikai paklGsta labai skirtingi, isties jstabiai sinte-
zuojami karybos impulsai: lietuviskojo folkloro garsiné samoné, orientalis-
tiniy kultdry pajauta, teatraliski spéjiniai, konkreciosios muzikos realijos ir
kt. Anot kompozitoriaus, jam svarbios kalba, muzikg ir vaizda susiejancios
retoriskai raiskios figlros, kurios muzikos priemonémis gali perteikti poe-
tinj vaizdiniy grozj. Pastarajj deSimtmetj j A.Martinaicio partitiras daznai
ateina jam mentaliai giminingy kompozitoriy muzika, aliuzijos ar tiesiog
prasismelkia jy kirybos apmastymas.

www.mic.lt



Algirdas Martinaitis (b. 1950) studied composition under Prof. Eduardas
Balsys at the Lithuanian Academy of Music. Later he worked at the Russian
Drama Theatre and was a director of music at the Academic Drama Thea-
tre. He was among the first Lithuanian composers to receive the highest
national artistic distinction, the Lithuanian National Award (1989). In 1997
and 2009, he was hailed the Best Theatre Composer of the season in Lithu-
ania. In 2004, his multimedia performance, The Prayer of the True Word,
was awarded as the best electro-acoustic composition at the competition
organized by the Lithuanian Composers’ Union. In 2010, the composer was
awarded by the Municipality of Vilnius for his contribution to the cultural
life of the city.

Having made himself a name with his early chamber pieces, Martinaitis
came to be known as a composer of poignantly introspective and nostal-
gic music, often fraught with impulsive, poetic character. Later in his career,
Martinaitis turned towards “new animality” (as the composer puts it him-
self) and created the impressive Book of the Beginning and the End, in an
attempt to testify to his independence.

Martinaitis often speaks with irony about the strive for technical maste-
ry and absolutism of the composer’s craft, and calls his creative method
“nonsystematic” music or “writing by hand”. His “technique” enables him
to synthesize extremely diversified material: sound world inherent in the
Lithuanian folk music, personal impressions of the oriental cultures, thea-
trical gestures, and “documentary” fragments of musique concrete. Accor-
ding to the composer, the synergy of verbal, musical and visual mediums,
with recognisable rhetorical figures acting as unifying agents, are especial-
ly important in his music. In the pieces of the past decade, Martinaitis has
followed a new path by inviting the music from the past with which he
feels spiritual affinity, rethinking and commenting on the works of his fa-
vourite composers.

»Europos periodo parkas” versija altui ir orkestrui (2003/2010)

Tai dar vienas mano ,europinio” ciklo kadrinys salia ,Serenados panelei Eu-
ropai‘, ,Europeanos’, ,Eurojobo”. Pats Svelniausias i$ visy nekaltyjy, atme-
tant visus mano pamégtus gyvulizmus, babelizmus. Siame kirinyje vis
tik palikau man badingo jvairaus stilistinio plaukuotumo persimaisymus,
svytuodamas ,grozio peiliu’, priartéjau prie ,mados infekcijos” - populia-
riosios kultaros iSvaizdos, tos pavirsutiniskos dalies, sceninio blizgesio,
pursly, kas sékmingai vartojama nuo G.Rossini‘o laiky, atsitrenkiant j or-
kestrinj J.Adamsg ir J.MacMillang. Rasydamas karinj klausiau (?) Zymiausiy
ir aikstingiausiy atlikéjy — MiSos Maiskio, Jurijaus BaSmeto - koncertinius
issiSokimus, nepraleisdamas Gidono Kremerio, Tabea‘os Zimmermann, is-
junges garsg ir jsistebeilijes j jy retorinius judesius, labai raiskius pasakoji-
mus kanu. Verciau tai | melodine kalba, j garsines uzuominas, tokiu badu
grizdamas prie Europos parke besigananciy ropliy (rySys su S.Spielbergo
LJuros periodo parku“) melodiniy, harmoniniy-orkestriniy strategijy, kas
man jdomu kaip Europos kultdrinio palikimo skambanti dalis, kuri, uzéjus
ledui, neturéty isnykti.

Aisku, gali atsitikti ir taip, kad mano karinj geriausia bus klausyti irgi isjun-
gus garsa, bet prasyciau palikti soline alto partij, atliekama vieno Zymiau-
siy Siuolaikiniy altininky - Ardno Statkaus, kruopsciai redagavusio savo
soline partija.
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Eurassic Park version for alto and orchestra (2003/2010)

This is a one more piece for my “European” series alongside The Serenade
to Miss Europa, Europeana, and Eurojob. It is the softest of all the inno-
cent where | reject the whole of my beloved “animalisms” and “babelisms".
Despite that, | retained in this piece various cross-mixing of the stylistic
hairiness, which is characteristic to me, while swishing the “knife of beau-
ty” to approach the “infection of fashion” that is an appearance of popular
culture, the superficial part, stage glamour and spatter, successfully used
since the times of Rossini, only to run into John Adams and James Mac-
Millan.

Writing the piece, | listened (?) to concert escapades of the most fa-
mous and most whimsical performers, including Mischa Maisky and Yuri
Bashmet, while not missing out Gidon Kremer and Tabea Zimmermann. |
did so with volume off and staring at their rhetoric movements, or extre-
mely bold body-narratives. | translated that into the language of melody
and into sonic hints getting back this way to the reptiles grazing in the
European park (link with Spielberg’s Jurassic Park) and their melodic and
harmonic-orchestral strategies that attract me as a resounding part of the
European cultural heritage which should not disappear when ice moves
in.

It may well happen that my composition will be best heard with volume
off as well. However, | beg you to leave the alto solo performed by today’s
one of the greatest alto players, Arlinas Statkus, who has carefully edited
his solo part.

~Le testament musical” koncertas simfoniniam orkestrui ir dviem bal-
sams (2010)

Skirtas Lietuvos nacionaliniam simfoniniam orkestrui jo kirybingo 70-mecio
jubiliejaus proga

Tai ir bus pagrindinis mano naujo karinio pateisinimas: uzrasiau tai, ka
sutaupiau per kelerius metus, uzrasiau tiems, i$ kuriy nuolat girdéjau
gyvaja muzika, orkestrinius perlus: E.Balsio, O.Balakausko, I.Stravinskio,
A.Honeggerio, W.Lutostawskio ir kity muzika. Galbat Sig akistatos akimir-
ka jauciuosi vagis-profesionalas, kazkg nuo jy nuklauses, ir,,nusirases” Esu
patyres, kaip priartéjus prie ryskios zvaigzdés - kad ir O.Messiaeno, — skau-
dziai nudegina. Bet kartu toks pazenklinimas jspaudzia patirties, laviravimo,
apsukrumo ,kraustant kity kisenes”. Gal todél mano pasisakymuose visada
gausu muziky, rasytojy, kultariniy valkaty pavardziy. Gal ir Siuo atveju esu
ka nugvelbes ir i mokslo vyro, mylimo poeto-nusikaltélio Francois Villono
JTestamento” Ar tik karybiskai pasinaudojes jo ,vagiy” zargonais?
Rasydamas ,Testamentg” ir priverstinai perklauses savo karyba, radau jvai-
riy kity kompozitoriy atsvaity, ir gan ryskiai matomy. As juos naudoju savo
kompozicijos kelyje kaip ,Svyturélius’, kad nesuvazinéty neprofesionalas
muzikos ,vairuotojai’, nuolat apgirte nuo savo dirbtinio individualumo, jsi-
kalbéty amziny karybiniy garantijy.

Apsukes 60-3jj kartg aplink sese saule, kaip sako Sv. Pranciskus, galiu 60-3jj
kartg pakartoti savo mégstama fraze: esu tikintis, todél niekuo netikiu ir
rasau dabar visai ne tai, kg galvoju; tiesiog reprezentuoju tam tikras mintis,
galimas Siomis aplinkybémis, ir tiek. Ar tikiu savo kiryba? Aisku, kad ne.
Ar tikiu naujuoju Europos ledynmeciu? Atsakymas - taip. Todél, kad esu
tikintis, ir tai padeda man daug kuo netikéti.



Le testament musical a concert for symphony orchestra and two voices
(2010)

Dedicated to the Lithuanian National Symphony Orchestra for its creative
70th anniversary

This will serve as an excuse for my new composition. | have put down what
| had collected over the several recent years, and | have put down to those
who gave me numerous chances to hear live music, the orchestral pearls,
such as the music by Eduardas Balsys, Osvaldas Balakauskas, Igor Stravins-
ky, Arthur Honegger, Witold Lutostawski and others. In this moment of
confrontation | feel perhaps like a professional thieve who has stolen or
“wrote down” something from them. | have experienced that approaching
to a bright star, like Olivier Messiaen, leaves painful burns. At the same
time, this kind of marking presses in additional experience as well as abi-
lity to tack and more gumption in “emptying other’s pockets". This is pro-
bably the reason why | mention names of musicians, writers, and cultural
vagabonds so often when | speak out. Maybe even in these circumstances |
have crooked something from the Testament of Francois Villon, the man of
science and my beloved poet-criminal. Or have | just employed his jargon
of “thieves”in a creative way?

Writing Le testament and having listened through my oeuvre, in a self-
compelled task, | found different reflections, and quite obvious, of other
composers. | use them alongside the path of my composition for little
“lights” that help me escape the non-professional musical “drivers”who are
constantly smashed with their artificial individuality and self-told perpetu-
al creative guarantees.

After turning around the sister Sun for the 60th time, as St Francis says, |
can repeat my favourite phrase for the 60th time: | am a believer and that's
why | believe nothing and no one; now | am writing not what | am thinking
about; | merely represent certain ideas available in these circumstances,
that’s it. Do | believe my creations? Definitely not. Do | believe the new ice
age in Europe? The answer is yes. That's because | am a believer, and this
helps me not to believe in many things.
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