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Festivalyje skambés net 79 kariniai, dauguma jy —
premjeros Lietuvoje

Festivalio programoje - 12 lietuviy kompozitoriy kariniy ir
10 pasauliniy premjery

Festivalio puoSmena - pasaulinio garso solistai,
ansambliai ir geriausiy Lietuvos atlikéjy pajégos

The Festival’s program includes:
79 works of music, most of them — Lithuanian premieres

12 compositions by Lithuanian composers and 10 world
premieres

the most renowned performers, world-famous soloists
and the best Lithuanian musicians




PROGRAMA | TURINYS

Spalio 21 d., 19 val., Lietuvos
nacionaliné filharmonija
FESTIVALIO PRADZIOS KONCERTAS

LIETUVOS NACIONALINIS
° SIMFONINIS ORKESTRAS

Francesco Dillon (violonéelé,

Italija)
Emanuele Torquati (fortepijonas, Italija)
Liudas Mockinas (saksofonai)
Dirigentas Jonathan Berman (Jungtiné
Karalysté)
Viykintas Baltakas. commentum (2016,
premjera)*
Vytautas Germanavicius. Povandeniné
geometrija (2016, premjera)*
Liza Lim. Pearl, Ochre, Hair String (2009-
2010)
Gyorgy Kurtdg. Dvigubas koncertas, op. 27
Nr. 2 (1989-1990)

Spalio 22 d., 19 val., Siuolaikinio meno
centras
LIETUVOS ANSAMBLIY TINKLAS
Stéphane Ginsburgh
(fortepijonas, Belgija)
Andrius Ziura (klarnetas)

Muzika vaizde & vaizdas muzikoje
Stefan Prins. Piano Hero No. 1 (2011-2012)
Vytautas V. Jurgutis. Telosferos (2016,
premjera)*

Thierry De Mey. Light Music (2004)
Matthew Shlomowitz. Popular Contexts,
Volume 2 (2010)

Michael Beil. Karaoke Rebranng!
(2006/2013)

Francois Sarhan. O Piano (2012)
Anatolijus Senderovas. ...after Chagall
(2016, premjera)*

Programos koncepcija: Vykintas Baltakas

Bendras LAT ir festivalio GAIDA projektas

Spalio 22 d., 21 val., Siuolaikinio meno
centras

Cabaret Voltaire retourné
DADA 100-mecio minéjimas

Benas Sarka
Kestutis Sapoka
Gintaras Sodeika

Spalio 23 d., 19 val., Siuolaikinio meno
centras
GOSKA ISPHORDING
(klavesinas, Olandija-Lenkija)
MACIEJ FRACKIEWICZ
(akordeonas, Lenkija)
Michat Moc. MissA (2014)
Gérard Grisey. Passacaille (1967)
Simon Steen-Andersen. Next to Beside
Besides No. 3 (2003-2005)
Péteris Vasks. Kantate (1980)
Justé Janulyté. Harp is a Chord (2016,
premjera Lietuvoje)
Pierre Jodlowski. Lessons of Anatomy -
Book of Harpsichord (2015)

Spalio 25 d., 19 val., Lietuvos
nacionaliné filharmonija

PIERRE-LAURENT AIMARD
(fortepijonas, Prancizija)

Gyorgy Kurtdg. Pjesés is ciklo
Jdtékok (nuo 1973)
Gyorgy Kurtag. Passio sine nomine (2015)
Johann Sebastian Bach. Preliudai ir
fugos is GTK, t. 1 (1722)
Claude Debussy. Pjesés i§ ciklo Etudes,
L 136 (1915)
Julian Anderson. Sensation (2016)
Pierre Boulez. Une page d’Ephéméride
(2005)
Pierre Boulez. 12 Notations (1945)

Spalio 26 d., 19 val., Siuolaikinio
meno centras
QUASARS ENSEMBLE (Slovakija)
@ Dirigentas Ivan Buffa
Ivan Buffa. Organismo (2012)
Luca Francesconi. Insieme (2014)
Liza Lim. The Heart’s Ear (1997)
Jana Kmitova. Kamea (2000-2001)
Gyorgy Kurtag. Signs, Games and
Messages (1961-2005)
Christopher Trebue Moore. Dementia
Praecox (2011)



Spalio 27 d., 19 val., Siuolaikinio meno
centras
QUARTETTISSIMO
Ciurlionio kvartetas
Chordos kvartetas
ArtVio kvartetas
Mettis kvartetas
Joris Sodeika (fortepijonas)
Raimondas Sviackevicius (akordeonas)
Andrius Rekasius (perkusija)
Julius JuzeliGnas. Raga keturiems (1980)
Zibuoklé Martinaityté. Sort Sol (2016,
premjera)*
Ramunas Motiekaitis. X ciklai (2016,
premjera)*
Simon Steen-Andersen. Study for String
Instrument No. 1 (2007)
Péteris Vasks. Viatore (2001)
Rata Vitkauskaité. Nusviesti Lygumai (2016,
premjera)*
Gintaras Sodeika. Tettigonia perdida (2016)

Spalio 28 d., 19 val., Siuolaikinio meno
centras

STEVE REICH 80
e Ensemble in process (Vokietija)
Steve Reich. Octet (Eight Lines) (1979)

Steve Reich. Music For 18 Musicians
(1974-1976)

Spalio 28 d., 21 val., Siuolaikinio meno
centras
Siuolaikinés muzikos ansamblis

SYNAESTHESIS
88 Dirigentas Karolis Variakojis
Matthias Leboucher. Underwards Il

(2016, premjera)
Simon Steen-Andersen. Amid (2004)
Michael Gordon. acdc (1996)
Michael Gordon. For Madeline (2009)
Gérard Grisey. Vortex Temporum I, II, Il
(1994-1996)

Spalio 29 d., 19 val., Vilniaus kongresy rimai
LIETUVOS VALSTYBINIS SIMFONINIS
ORKESTRAS
GrauSchumacher Piano Duo (Vokietija):
Andreas Grau, Gotz Schumacher
(fortepijonai)
Zbignevas Ibelhauptas (fortepijonas)
Dirigentas Robertas Servenikas
Philippe Manoury. Zones de turbulences (2013)
Luca Francesconi. Macchine in Echo (2015)
Zita Bruzaité. Simfortas Skydas (2016, premjera,
dalyvauja: Motiejus Bazaras, klavisiniai; Mykolas
Bazaras, bosiné gitara; Benediktas Bazaras,
musamieji)*
Michael Gordon. The Unchanging Sea (2016,
premjera Europoje)

Lapkricio 6 d., 20 val., Vilniaus kongresy rimai
KRONOS QUARTET (JAV)
Garth Knox. Satellites: lll. Dimensions (2015)
Sigur Rés. Flugufrelsarinn (The Fly Freer) (1999)
@ Geeshie Wiley. Last Kind Words (1930)
Terry Riley. One Earth, One People, One Love
(2002)
Pete Townshend. Baba O'Riley (1971)
Philip Glass. Styginiy kvartetas Nr. 7 (2014)
Michael Gordon. Clouded Yellow (2010)
Tanya Tagaq. Sivunittinni (2015)
Laurie Anderson. Flow (2010)
Steve Reich. Triple Quartet (1998)

Lapkricio 10 d., 20 val., Vilniaus kongresy rimai
PHILIP GLASS (fortepijonas, JAV)

Philip Glass. The Complete Piano Etudes
@ (1994-2012)
Dalyvauja:

Maki N kawa (fortepij , Japonija)
Jenny Lin (fortepijonas, JAV)
Petras Geniusas (fortepijonas)

Lapkri€io 11 d., 20 val., Siuolaikinio meno
centras
AUTECHRE (Jungtiné Karalysté)
Taip pat:
Russell Haswell (Diagonal Records, Editions
Mego, Bocian Records)
Andy Maddocks (Skam Records)

*Festivalio GAIDA uzsakymas



21 October, 7 PM, Lithuanian National
Philharmonic Hall

OPENING CONCERT OF THE FESTIVAL
° LITHUANIAN NATIONAL SYMPHONY

ORCHESTRA

Francesco Dillon (cello, Italy)
Emanuele Torquati (piano, Italy)
Liudas Mockinas (saxophones)
Conductor Jonathan Berman (United
Kingdom)
Vykintas Baltakas. commentum (2016,
premiere)*
Vytautas Germanavicius. Underwater
Geometry (2016, premiere)*
Liza Lim. Pearl, Ochre, Hair String (2009-2010)
Gyorgy Kurtag. Double Concerto, Op. 27 No.
2(1989-1990)

22 October, 7 PM, Contemporary Art Centre

LENsemble
@ Stéphane Ginsburgh (piano, Belgium)
Andrius Ziira (clarinet)

Music in Image & Image in Music
Stefan Prins. Piano Hero No. 1(2011-2012)
Vytautas V. Jurgutis. Telospheros (2016,
premiere)*

Thierry De Mey. Light Music (2004)

Matthew Shlomowitz. Popular Contexts,
Volume 2 (2010)

Michael Beil. Karaoke Rebranng! (2006/2013)
Francois Sarhan. O Piano (2012)

Anatolijus Senderovas. ...after Chagall (2016,
premiere)*

Concept of the programme by Vykintas
Baltakas
Project of LENsemble and GAIDA Festival

22 October, 9 PM, Contemporary Art Centre
Cabaret Voltaire retourné
Commemoration of the 100th anniversary

of DADA
Benas Sarka

Kestutis Sapoka
Gintaras Sodeika

PROGRAMME | CONTENT

23 October, 7 PM, Contemporary Art
Centre
GOSKA ISPHORDING
Q (harpsichord, The Netherlands-
Poland)
MACIEJ FRACKIEWICZ (accordion,
Poland)
Michat Moc. MissA (2014)
Gérard Grisey. Passacaille (1967)
Simon Steen-Andersen. Next to Beside
Besides No. 3 (2003-2005)
Péteris Vasks. Kantate (1980)
Justeé Janulyté. Harp is a Chord (2016,
Lithuanian premiere)
Pierre Jodlowski. Lessons of Anatomy — Book
of Harpsichord (2015)

25 October, 7 PM, Lithuanian National
Philharmonic Hall

PIERRE-LAURENT AIMARD (piano,

e France)
Gyorgy Kurtag. Pieces from Jdtékok
(since 1973)

Gyorgy Kurtag. Passio sine nomine (2015)
Johann Sebastian Bach. Preludes and
Fugues from WTC, Vol. 1 (1722)
Claude Debussy. Pieces from Etudes, L 136
(1915)
Julian Anderson. Sensation (2016)

Pierre Boulez. Une page d’Ephéméride (2005)
Pierre Boulez. 12 Notations (1945)

26 October, 7 PM, Contemporary Art
Centre
QUASARS ENSEMBLE (Slovakia)
Conductor lvan Buffa
Ivan Buffa. Organismo (2012)
Luca Francesconi. Insieme (2014)
Liza Lim. The Heart’s Ear (1997)
Jana Kmitova. Kamea (2000-2001)
Gyorgy Kurtag. Signs, Games and Messages
(1961-2005)
Christopher Trebue Moore. Dementia
Praecox (2011)



27 October, 7 PM, Contemporary
Art Centre
QUARTETTISSIMO

Ciurlionis String Quartet
Chordos String Quartet

ArtVio String Quartet
Mettis String Quartet
Joris Sodeika (piano)
Raimondas Sviackevicius
(accordion)
Andrius Rekasius (percussion)
Julius Juzelianas. Raga a quattro
(1980)
Zibuoklé Martinaityté. Sort Sol
(2016, premiere)*
Raminas Motiekaitis. X Cycles (2016,
premiere)*
Simon Steen-Andersen. Study for
String Instrument No. 1 (2007)
Péteris Vasks. Viatore (2001)
Rata Vitkauskaité. Event Horizon
(2016, premiere)*
Gintaras Sodeika. Tettigonia perdida
(2016)

28 October, 7 PM, Contemporary
Art Centre

STEVE REICH 80
@ Ensemble in process
(Germany)

Steve Reich. Octet (Eight
Lines) (1979)
Steve Reich. Music For 18 Musicians
(1974-1976)

28 October, 9 PM, Contemporary
Art Centre
Contemporary Music

Ensemble SYNAESTHESIS
Conductor Karolis
Variakojis

Matthias Leboucher.

Underwards Il (2016, premiere)

Simon Steen-Andersen. Amid (2004)

Michael Gordon. acdc (1996)

Michael Gordon. For Madeline

(2009)

Gérard Grisey. Vortex Temporum |, Il,

111(1994-1996)

88

29 October, 7 PM, Vilnius Congress Concert Hall
LITHUANIAN STATE SYMPHONY
ORCHESTRA
GrauSchumacher Piano Duo (Germany):
Andreas Grau, Gotz Schumacher (pianos)
Zbignevas Ibelhauptas (piano)
Conductor Robertas Servenikas
Philippe Manoury. Zones de turbulences (2013)
Luca Francesconi. Macchine in Echo (2015)
Zita Bruzaité. Symfort Shield (2016, premiere;
with participation of Motiejus Bazaras, keyboard;
Mykolas Bazaras, bass guitar; Benediktas Bazaras,
percussion)*
Michael Gordon. The Unchanging Sea (2016,
European premiere)

6 November, 8 PM, Vilnius Congress Concert
Hall

KRONOS QUARTET (USA)
@ Garth Knox. Satellites: lll. Dimensions (2015)

Sigur Rés. Flugufrelsarinn (The Fly Freer)
(1999)
Geeshie Wiley. Last Kind Words (1930)
Terry Riley. One Earth, One People, One Love (2002)
Pete Townshend. Baba O'Riley (1971)
Philip Glass. String Quartet No. 7 (2014)
Michael Gordon. Clouded Yellow (2010)
Tanya Tagagq. Sivunittinni (2015)
Laurie Anderson. Flow (2010)
Steve Reich. Triple Quartet (1998)

10 November, 8 PM, Vilnius Congress Concert
Hall

PHILIP GLASS (piano, USA)
@ Philip Glass. The Complete Piano Etudes

(1994-2012)
With participation of:
Maki Namekawa (piano, Japan)
Jenny Lin (piano, USA)
Petras Geniusas (piano)

11 November, 8 PM, Contemporary Art Centre
AUTECHRE (United Kingdom)

With:
Russell Haswell (Diagonal Records,

Editions Mego, Bocian Records)
Andy Maddocks (Skam Records)

* Commission of the GAIDA Festival



SUSITIKIMAI SU KUREJAIS |
MEETINGS WITH AUTHORS

Spalio 21 d., 18 val. | 21 October, 6 PM
Lietuvos nacionalinés filharmonijos Konferencijy salé | Conference Hall of the Lithu-

anian National Philharmonic Hall
Susitikimas su kompozitore | Meeting with composer

Liza Lim

Melburne (Australija) ir Hudersfelde (Jungtiné Karalysté) gyvenancios kompozitorés
Lizos Lim (g. 1966) muzikai badingas spalvingumas, o kuriniy ritualinés formos ir at-
likimo pobudis siejamas su Azijos ir Australijos aborigeny tradicijomis. Kompozitoré
domisi iranieciy poeto Hafezo eilémis, kurioms budingos sumisimo, netekties nuotai-
kos ar ekstatika. Jas Liza Lim panaudojo kariniuose The Guest (2010) ir Tongue of the
Invisible (2011).

Kompozitorei kariniy yra uzsakiusios tokios organizacijos kaip Ensemble Contrechamps,
Olandijos, Liucernos, Zalcburgo festivaliai, Sidnéjaus, Los Andzelo filharmonijos, Bava-
rijos radijo simfoniniai orkestrai, Paryziaus Festival d’Automne, Donaueschinger Musik-
tage, Neue Vocalsolisten Stuttgart ir Pinakothek der Moderne Munich. Daugelj projekty
Liza Lim jgyvendino bendradarbiaudama su ansambliais Musikfabrik, InterContempo-
rain, Modern, Ciuricho Fiir neue Musik ir kt. Daugiau kaip 20 mety kompozitoré ben-
dradarbiauja su Australijos ansambliu ELISION. Jos ketvirtoji opera Tree of Codes (2015)
buvo sukurta Kelno ansamblio Musikfabrik ir Europos siuolaikinio meno centro Hellerau



uzsakymu; operos premjera 2016 m. balandj sulaukeé tarptautinio pripazinimo.
Australijos karéja 2005-2007 m. buvo Sidnéjaus simfoninio orkestro reziduojanti kom-
pozitoreé. Ji yra pelniusi Paulo Lowino premija, Australijos tarybos, lano Pottero fondo,
DAAD stipendijas. 2012 m. Lim buvo Kelno meny akademijos naré, Hudersfildo uni-
versiteto kompozicijos profesoré ir Naujosios muzikos tyrimy centro vadové. Kompo-
zitorés karinius publikuoja leidykla Casa Ricordi, o autorinés muzikos jrasus parengé ir
iSleido kompanijos Hat Hut, WERGO, ABC-Classics ir Dischi Ricordi.

Pagal lizalimcomposerwordpress.com

Currently in Melbourne (Australia) and Huddersfield (UK) residing composer Liza Lim’s
(b. 1966) music is marked with vibrant colour and often explores ritual forms, perfor-
mance aesthetics from Asian and Australian Aboriginal cultural sources. Her recent
projects have been based on the Sufi verse of Hafez, exploring the poetics of bewilder-
ment, loss, communion and ecstasy (Tongue of the Invisible and The Guest).
She has received major commissions from organizations such as Ensemble Contre-
champs, the Holland Festival, Sydney Symphony Orchestra, Los Angeles Philharmonic,
Festival d’Automne a Paris, Lucerne Festival, Bavarian Radio Orchestra, Salzburg Festi-
val, Donaueschinger Musiktage, Neue Vocalsolisten Stuttgart and Pinakothek der Mod-
erne Munich, as well as realizing multiple projects with Ensemble Musikfabrik, ensem-
bles InterContemporain, Modern and Fiir neue Musik Ziirich amongst others. Liza Lim
has been closely associated with the Australian ELISION Ensemble for over 20 years.
Her fourth opera, Tree of Codes (2015) was commissioned by Ensemble Musikfabrik, Co-
logne Opera and Hellerau - European Centre for Contemporary Art. It premiered to
acclaimin April 2016.
She was composer in residence with the Sydney Symphony Orchestra from 2005 to
2007. Awards include the Paul Lowin Prize, DAAD Artist-in-residence Berlin 2007-2008,
and Australia Council and lan Potter Foundation Senior Fellowships. She was appoint-
ed a member of the Akademie der Kiinste der Welt, Cologne (2012), professor of com-
position and the director of the Centre for Research in New Music at the University
of Huddersfield. Her works are published by Casa Ricordi and portrait CDs have been
released by Hat Hut, WERGO, ABC-Classics and Dischi Ricordi.

From lizalimcomposerwordpress.com



SUSITIKIMAI SU KOREJAIS |
MEETINGS WITH AUTHORS

Spalio 29 d., 18 val. | 29 October, 6 PM

Vilniaus kongresy ramy fojé | Foyer of the Vilnius Congress Concert Hall
Susitikimas su kompozitoriumi | Meeting with composer

Michael Gordon

Michaelas Gordonas (g. 1956) — Niujorke gyvenantis kompozitorius ir vienas i$ festi-
valio Bang On A Can jkaréjy - gimé Floridoje ir uzaugo ryty europieciy bendruomené-
je netoli Managvos (Nikaragva). Kompozicijos mokési pas Edwarda Trouping Floridos
universitete ir pas Marting Bresnicka Jeilyje. Gordono muzika - tai jo tradicinio kom-
pozicinio issilavinimo ir patirties su pogrindinémis Niujorko roko grupémis rezultatas.
Kiekvieng karta, kai ansamblis Modern Orchestra atlikdavo Gordono Sunshine of Your
Love, publika tiesiog kraustydavosi i$ proto. Niujorke entuziastingo jvertinimo ir sausa-
kim3y saliy susilauké ir Gordono opera Chaos — mokslinés fantastikos spektaklis pagal
Matthew Maguire'o libreta.

Ankstyvuosiuose kariniuose Gordonas gilinosi j ritmo galimybes ir prigimtj bei eksperi-
mentavo, jungdamas jvairius ritmus bei kurdamas baisingg sumaistj. Johnas Adamsas,
dirigaves Gordono karinius, pavadino Siuos nezabotus ir komplikuotus garsus ,iracio-
naliais ritmais” Vélesnéje karyboje Gordonas nenustojo gilintis j mistiskus skirtumus
tarp konsonanso ir disonanso.

Tarp Gordono autorinés muzikos kompaktiniy ploksteliy: Timber (2011), Van Gogh
(2008), [purgatorio] POPOPERA (2008), Trance (2004), Light is Calling (2004), Decasia
(2002), Weather (1999), Big Noise from Nicaragua (1994).

Pagal www.michaelgordonmusic.com



Michael Gordon (b. 1956), a New York-based composer and co-founder of the Bang
on a Can Festival, was born in Florida and grew up in an Eastern European community
near Managua, Nicaragua. He studied composition with Edward Troupin at the Univer-
sity of Florida and with Martin Bresnick at Yale. His music is an outgrowth of this formal
compositional training and experience with underground rock groups in New York
City. Audiences literally erupted after recent performances by the Ensemble Modern
Orchestra of Gordon’s Sunshine of Your Love. His opera Chaos, a science fiction spec-
tacle with a libretto by Matthew Maguire, premiered in New York to rave reviews and
packed houses. Gordon's early compositions demonstrate a deep exploration into the
possibilities and nature of rhythm and what happens when rhythms are piled on top of
each other, creating a glorious confusion. John Adams, who has conducted Gordon'’s
works, calls these raw and complicated sounds “irrational rhythms.” Recent pieces pur-
sue even further the mysterious divide between consonance and dissonance. His CDs
include Timber (2011), Van Gogh (2008), [purgatorio] POPOPERA (2008), Trance (2004),
Light is Calling (2004), Decasia (2002), Weather (1999), Big Noise from Nicaragua (1994).

From www.michaelgordonmusic.com



Spalio 21 d., 19 val. | 21 October, 7 PM
Lietuvos nacionaliné filharmonija | Lithuanian National Philharmonic Hall

FESTIVALIO PRADZIOS KONCERTAS | OPENING CONCERT OF THE FESTIVAL

LIETUVOS NACIONALINIS SIMFONINIS
ORKESTRAS | LITHUANIAN NATIONAL
SYMPHONY ORCHESTRA

Solistai | Soloists:

Francesco Dillon (violoncelé, Italija | cello, Italy)
Emanuele Torquati (fortepijonas, Italija | piano, Italy)
Liudas Mockiinas (saksofonai | saxophones)

Dirigentas | Conductor Jonathan Berman
(Jungtiné Karalysté | United Kingdom)



Vykintas Baltakas

commentum violoncelei ir orkestrui |
for cello and orchestra (2016, premjera |
premiere)*

Vytautas Germanavicius

Povandeniné geometrija saksofonams
(bosiniam, tenoriniam, sopraniniam)
ir orkestrui | Underwater Geometry for
saxophones (bass, tenor and soprano)
and orchestra (2016, premjera |
premiere)*

Liza Lim
Pearl, Ochre, Hair String orkestrui | for
orchestra (2009-2010)

Gyorgy Kurtag
Dvigubas koncertas fortepijonui, vio-
loncelei ir dviem kameriniams ansam-
bliams | Double Concerto for piano,
cello and 2 chamber ensembles, Op. 27
No. 2 (1989-1990)

1. Poco allegretto

2. Listesso tempo (quasi piti mosso)

3. Presto agitato

4. Adagio - Largo

*Festivalio GAIDA uzsakymas | GAIDA Festival commission

Komporzitorius ir dirigentas Vykintas Baltakas (g. 1972)
1990-1993 m. studijavo Lietuvos muzikos ir teatro akademijoje
(LMTA, prof. V. Barkausko kL), 1993-1997 m. - Karlsrahés
aukstojoje muzikos mokykloje, 1997 m. stazavosi ParyZiaus
konservatorijoje, 1998 m. - Paryziaus IRCAM. Baltako
kdryba jvertinta premijomis tarptautiniuose Darmstato
kursuose (1996), 2003 m. jam jteiktas prestizinis Claudio
Abbado prizas, 0 2007 m. - Ernst von Siemens Grants-in-aid.
2004 m. Baltako kameriné opera Cantio buvo pripazinta
geriausia lietuviska muzikinio teatro premjera. Jis jkaré ir vadovauja Lietuvos ansambliy
tinklui, nuo 2015 m. rudens yra Briuselio ir Mastrichto konservatorijy kompozicijos
profesorius.

Po kompozicijos ir dirigavimo studijy Lietuvoje V. Baltakas dar Nepriklausomybés pra-
dzZioje iSvyko studijuoti j uzsienj ir ilgainiui sékmingai integravosi j tarptautine Siuolai-
kinés muzikos terpe. Jo muzikos stiliy paveiké kompozicijos studijos, vadovaujamos
Wolfgango Rihmo, ir dirigavimo studijos, vadovaujamos Peterio E6tvoso, bei jo, kaip
dirigento, muzikiné patirtis. Kaip kompozitorius ir dirigentas Baltakas koncertuoja
Berlyno filharmonijoje, Vienos koncerty rimuose, Karalienés Elzbietos saléje Londo-
ne, Zorzo Pompidu centre ParyZiuje, jis kvie¢iamas j tokius festivalius kaip Wien Mo-
dern, Tanglewood Music Festival, Berlyno MaerzMusik, Venecijos bienalé, Varsuvos ruduo,
Miuncheno Musica viva ir kt. ReikSmingas jo bendradarbiavimas su Bavarijos radijo,
Berlyno, Vakary Vokietijos radijo simfoniniais orkestrais ir ansambliais Ensemble Mo-
dern, InterContemporian, Klangforum Wien, London Sinfonietta. Bendradarbiaujant su
Kairos Music neseniai pasirodé Vykinto Baltako autoriné kompaktiné plokstelé.




commentum (2016, premjera). Baltako muzika iSsiskiria gerai apmastyta idéja, este-
tiniu struktdros grynumu, yra itin tvirtai surestos konstrukcijos ir nesiremia stilistiné-
mis konvencijomis. Sis ypa¢ savikritiskas kompozitorius daznai perkuria savo kdrinius,
tad visa jo karyba yra lyg vientisas nenutrikstamas procesas.
Anot kompozitoriaus, ,commentum: komentaras, interpretacija, iSradingumas, pra-
simanymas, fikcija, klasik. lot. k.; kiles i$ priesdélio com- ir meminisse (prisiminti).
Karinys commentum - tai laisva Chopino Introdukcijos interpretacija, ja vél perklausius.
Nieko nekei¢iant, nevertinant ir nemodernizuojant, o tik spontaniskai issakant savo
nuomone. Pirminé versija violoncelei ir fortepijonui sukurta Davidui Geringui ir lanui
Fountainui Vilniaus festivaliy uzsakymu 2011 metais. Versija violoncelei ir orkestrui
néra mechaninis to paties karinio pritaikymas kitai sudéciai. Pasinaudojant platesniu
muzikos elementy spektru (orkestro spalvomis, harmonija, erdve), kirinio struktura
tolsta nuo savo $altinio ir tampa nauja mintimi.

Pagal wwwbaltakas.net

Composer and conductor Vykintas Baltakas (b. 1972) studied composition with
Vytautas Barkauskas at the Lithuanian Academy of Music and Theatre (LAMT, 1990-
1993) and with Wolfgang Rihm, as well as conducting with Andreas Weiss in Karlsruhe
(1993-1997). Conductor and composer Peter E6tvos was also his teacher between
1994 and 1997. He subsequently studied in Paris at the Conservatoire National Supé-
rieur and took a one-year course at IRCAM. Baltakas’ works have been awarded with
prizes, such as the International Claudio Abbado Composition Prize (2003) and the
Siemens Advancement Award (2007). His chamber opera Cantio was awarded for the
best music work for the stage in Lithuania in 2004. He is the founder and artistic leader
of the LENsemble, and since the autumn of 2015 he has been a professor of composi-
tion at Brussels and Maastricht conservatories.

After completing his degree in composition and conducting in Lithuania, Baltakas
went on to study abroad in the early 1990s, and became successfully integrated in the
international music scene. His musical style was significantly influenced by his studies
with Rihm (composition) and E6tvos (conducting) as well as by his own experiences
as a conductor. CD recordings of his compositions have recently been made by the
Ensemble Musikfabrik Cologne and the Ensemble Modern. In the meantime, he is a regu-
lar guest at festivals and collaborates with ensembles throughout Europe. Institutions
that have commissioned works by Baltakas include the WDR Symphony Orchestra, the
Munich Biennale, the Wiener Festwochen / Klangforum Wien, the Ensemble Modern and
the Bavarian Radio Symphony Orchestra / Musica viva. In recent years, Baltakas has
conducted renowned orchestras such as the RSO and DSO Berlin, the Bavarian Radio
Symphony Orchestra and the WDR Symphony Orchestra as well as ensembles includ-
ing Ensemble Resonanz, the Ensemble Modern and Scharoun Ensemble. He has also col-
laborated with such composers as Karlheinz Stockhausen, Georg Friedrich Haas and
Dieter Schnebel. In 2009, he founded the Lithuanian Ensemble Network (LENsemble)
of which he is the main driving force. Currently LENsemble produced a new CD with
music by Baltakas in collaboration with Kairos Music.



commentum (2016, premiere). Baltakas’ music is characterized by precise research,
deliberate manipulation of the musical material and extremely tight structure. Highly
self-critical as a composer, he often reworks his pieces after the premiere, searching for
the ideal sound image.

According to the composer, “comment, interpretation, invention, fabrication, fiction, in
classical Latin; neut. pp. of comminisci - to contrive, devise, from com-, intensive prefix
+ base of meminisse (to remember). My composition commentum is a free rendition of
Chopin’s Introduction, an impression after listening to it again. Without any alterations,
predilections and attempts at modernization, it is rather like a spontaneous expression
of one’s personal opinion. It was written for David Geringas and lan Fountain as a com-
mission from the Vilnius Festivals in 2011. The 2016 version for cello and orchestra is
not just an adaptation for different instruments, but rather a new (re)composition, us-
ing the same starting-point and moving towards something new, specific to the new
instrumentation.”

From wwwbaltakas.net

Vytautas Germanavicius (g. 1969) mokési groti akorde-
onu, studijavo klasikinio ir dziazo fortepijono mena. Jis
baigé kompozicijos magistro studijas LMTA (prof. J. Juze-
lidno kl., 1996) bei elektroninés muzikos magistrantira
Milso koledze (JAV, 2005). Yra gaves Fulbrighto bei sero
Williamo Glocko stipendijas, UNESCO-Aschberg stipendija
karybiniam darbui Banff meny centre Kanadoje, kelis kar-
tus jam suteikta Atviros Lietuvos fondo parama dalyvauti
projektuose Ukrainoje, Moldovoje, Mongolijoje ir Kinijoje.
Germanavicius yra Lietuvos kompozitoriy sajungos (LKS) Muzikos fondo ir Tarptauti-
nés Siuolaikinés muzikos draugijos (ISCM) Lietuvos sekcijos Tarybos pirmininkas.
Kompozitoriaus muzika atliko garsus orkestrai ir ansambliai, ji skambéjo daugelyje
tarptautiniy $iuolaikinés muzikos festivaliy Europos, Siaurés Amerikos ir Azijos 3alyse.
Germanaviciaus muzika buvo isleista trijose autorinése plokstelése Kariniai lietuviy tra-
diciniams instrumentams, Nezinomos erdvés ir Tirpstantys Zvaigzdynai.

Povandeniné geometrija (2016, premjera). Hiperbolinés geometrinés formos aptin-
kamos ir zemés, ir vandenyny organizmuose, ypatingai besidriekianciy jvairiaspalviy
koraliniy rify, banguojanciuose formy atoluose. Ten, hiperbolinése erdvése, auga ir
gyvena hiperboliniy formy kaktusai, kalijos, koralai, didziuliai géliy Ziedai, kurie vos
palietus susigarbanoja, rudadumbliai, pintys ir kiti.

Gamtoje hiperbolinés formos egzistuoja milijjonus mety, bet mokslininkai Simtmeciais
stengési paneigti tokiy struktiry egzistencija. Euklidinés erdvés samprata paremtos
Galileo Galilei ir Isaaco Newtono teorijos tapo Siuolaikinés fizikos pagrindu. O Alberto
Einsteino reliatyvumo teorija, priesingai, teigia Visatoje egzistuojant daugybe jvairiau-
siy geometriniy formy. Tad Siandien pagrjstai keliamas klausimas: gal ir masy Visata
yra hiperboliné, o mes gyvename hiperboliniame pasaulyje? | $j klausima mokslininkai
stengiasi atsakyti, pasitelke Hubble Space teleskopa.




Siame karinyje zvelgiu j povandeninj pasaulj kaip hiperboliniy struktry, erdviy, spal-
vy, Zmonijos istorinio palikimo, naujos minties vyksmo pasaulj, keliantj daugybe atei-
ties klausimy.

Vytautas Germanavicius

In his early years Vytautas Germanavicius (b. 1969) studied accordion, classical and
jazz piano. In 1996 he graduated from the Lithuanian Academy of Music with an MA
in composition under Professor Julius Juzelitnas. In 2005 he received an MFA in elec-
tronic music from Mills College, USA. He was the recipient of the UNESCO-Aschberg
Bursary for residence at the Banff Centre for Arts (Canada), Fulbright Scholarship (USA),
Sir William Glock Scholarship (UK), received numerous grants from the Open Society
Fund Lithuania to participate in multicultural projects in Ukraine, Moldova, Mongolia
and China. Germanavicius currently holds the position of the Chairman of the Lithu-
anian Composers’ Union (LKS) Music Foundation and is the Chairman of the Lithuanian
Section of the International Society for Contemporary Music (ISCM).
Germanavicius’ music has been performed by prominent orchestras and ensembles,
and in many international contemporary music festivals throughout Europe, North
America and Asia. His music was released on three CDs — Compositions for Lithuanian
Traditional Instruments, Unknown Spaces, and Melting Constellations.
Underwater Geometry (2016, premiere). The hyperbolic geometrical structures are
found on the Earth'’s surfaces, as well as in the deep Waters trailing varicolored atolls
in the gorgeous undulations of coral reefs. Here, in the hyperbolic spaces, hyperbolic
structures live and vegetate as hyperbolic cacti and hyperbolic flowers, such as calla lil-
ies, the giant hyperbolic blooms that curl up when touched, sponges, kelps, and corals.
While in nature the hyperbolic forms have been playing for hundreds of millions of
years, mathematicians spent hundreds of years trying to prove that such structures
were impossible. Galileo Galilei and Isaac Newton founded modern physics on the as-
sumption that space is Euclidean, but Albert Einstein’s equations of general relativity
describe a universe that can have complex curved forms. So one of the major ques-
tions astronomers are trying to resolve, with instruments such as the Hubble Space
Telescope, is this: might our universe have a hyperbolic shape, and might we just live
in a hyperbolic world.
In this piece | conceive the underwater world as hyperbolic space with hyperbolic
structures, colours, ancient heritage of mankind, transformations of new thoughts,
which bring a mass of questions for the future.

Vytautas Germanavicius

Liza Lim, zr. p. 6.

Pearl, Ochre, Hair String (2009-2010). Po apsilankymo Kimberlio apylinkése Vakary
Australijoje 2008 m. parasiau nemazai kariniy, jkvépta Sios kelionés jspudziy ir vaiz-
dy. Sioje Australijos dalyje, Bardi menininky tarpe yra paplitusi perly kriaukliy raizymo
tradicija. Berniuky jSventinimo ceremonijai skirtos kriauklés graviruojamos jvairiais



laivininkystés simboliais, jtrinamos ochra ir sutvirtinamos is Zzmogaus plauky pagamin-
tomis virvelémis.
Savo kompozicijoje Pearl, Ochre, Hair String siekiau iSgauti mirgéjimo ir Sviesos pokyciy
efekta, badinga aborigeny menui ir ritualams. Karinio pradzioje specialiai paruostu
stryku (plauky juostele netolygiai apvyniojus medine lazdele) solo griezianti violonce-
lé kuria jspadij, tarsi buty braukoma rantytu giro (ispany instrumentas guiro) pavirsiu-
mi. Tai asocijuojasi su aborigeny tapybai ant zZievés badingais kryzminiy linijy rastais
arba perliniy kriaukliy pavirsiuje jréztomis linojimis. Sis, mane suintrigaves mirguliuo-
jancios, vibruojancios ir nuolat kintancios iSorés (pavirsiaus) vaizdinys jvairiais badais
plétojamas orkestro partijoje.
Karinys buvo parasytas Bavarijos radijo ir Vakary Australijos simfoniniy orkestry uzsa-
kymu.

Pagal lizalimcomposerwordpress.com

Liza Lim, see p. 6.
Pearl, Ochre, Hair String (2009-2010). In 2008, | spent some time in the Kimberley
area of Western Australia, producing a number of works in response to ideas and im-
ages from my travels. In this part of Australia, Bardi artists have long carved pearl shells
for ceremonial purposes in the initiation of boys. Shells are incised with navigation
and other designs, rubbed with ochre (colored earth) and fixed with string made of
human hair.
In Pearl, Ochre, Hair String | explore aspects of the aesthetic category of shimmer, which
is so central to Aboriginal art and ritual culture. The solo cello at the beginning of the
work, makes use of a serrated “guiro bow” (the bow hair is wrapped around the stick to
create an uneven playing surface) like the cross-hatching patterns of bark paintings or
the incised lines on the pearl shell surface. This idea of surface vibrations moving over
other underlying shapes is explored in many different ways by the whole orchestra.
The work was commissioned by the Bavarian Radio Orchestra and West Australian
Symphony Orchestra.

From lizalimcomposerwordpress.com

Vengry kompozitorius Gyorgy Kurtagas (g. 1926) uzaugo
daugiakultaréje aplinkoje, nuo pat mazens kalbéjo trimis
kalbomis: vengry, rumuny ir vokieciy. Nuo 1940 m. pradé-
jo mokytis groti fortepijonu (M. Kardos kl.) ir kompozicijos
(M. Eisikovitso kl.), 1946 m. jstojo Budapesto muzikos aka-
demija, kur studijavo kompozicija (S. Veresso ir F. Farkaso
kl.), fortepijona (P. Kadosa'os kl.) bei kamerine muzika (L.
Weinerio kl.). 1957-1958 m. Paryziuje studijavo vadovauja-
mas Marianne’s Stein, lanké Messiaeno ir Milhaud’o kursus.
Permastes kompocizines idéjas ir gjzes j Budapesta jis sukaré Styginiy kvarteta, kurj
pazyméjo pirmuoju opusu. Be to, pakeliui j Budapesta Kurtagas apsilanké Kelne, kur
pirmakart sutiko Ligeti po pastarojo pasitraukimo i$ Vengrijos 1956 m., Ligeti jj supa-

zindino su Stockhausenu. @




Budapeste Kurtagas dirbo B. Bartéko muzikos mokyklos ir Nacionalinés filharmonijos
repetitoriumi. Nuo 1967 m. Budapesto muzikos akademijoje éjo Palo Kadosa'os asis-
tento pareigas, nuo kity mety paskirtas kamerinés muzikos studijy profesoriumi. Sias
pareigas Kurtagas éjo iki is&jimo j pensija 1986 m. bei akademijoje désté iki 1993 m.
1990-yjy laikotarpiu, Europoje vis placiau skleidziantis issivadavimo idéjoms, Kurtagas
daugiausia darbavosi uz Vengrijos riby, buvo reziduojantis kompozitorius Berlyno fil-
harmonijoje (1993-1994, 1998-1999), Vienos Konzerthaus (1995) ir Olandijos naciona-
linéje operoje (1996-1998), ansamblio InterContemporain kvietimu rezidavo Paryziuje,
buvo kviestinis Cité de la Musique ir Festival d’Automne menininkas.

Kurtagas yra pelnes Ernsto von Siemenso muzikos priza uz gyvenimo pasiekimus
(1998) bei Venecijos bienalés Auksinio liito apdovanojima (2009). 2006 m. uz kom-
pozicija...concertante... jis pelné prestizinj Grawemeyer priza, 2013 m. Karaliskosios
filharmonijos draugija jam jteiké Aukso medalj, 0 2015 m. jam paskirtas BBVA fondo
apdovanojimas Frontiers of Knowledge.

Siekiant iSgauti erdvinj skambesio efekta ir sukurti garsine perspektyva, Dvigubo kon-
certo, op. 27 Nr. 2 (1989-1990), atlikimo metu solistus ir musamuosius siiloma isdéstyti
scenoje, 0 ansambliy grupes - salés sonuose. Koncerte girdéti sqsajy su Beethoveno for-
tepijoninémis sonatomis, ypac garsiniy aliuzijy j Ménesienos sonatq. Karinys grindziamas
dviejy muzikiniy idéjy priespastatymu. Pirmoji yra gana tipiska Kurtagui - tai kartoja-
my garsy serija, kuri pasigirsta vos jstojus fortepijono partijai, kuriai ¢ia pat pustoniu
antrina violoncelininkas bei akompanuoja musamieji, arfa ir cimbalomas. Repetityviné
serija pasizymi nereguliariu ritmu (4 + 3 + 4 ir 4 + 3), badingu vengry folklorui. Antroji
idéja plétojama padaloje Adagio - Largo. Tai nostalgiskai Svelni rauda, kurios pagrinda
sudaro tyros konsonansy harmonijos - mazyjy ir didziyjy tercijy bei kvinty sgskam-
biai. Be to, sis kdrinys yra gana nejprastas violoncelés partijai, nes jai atlikti reikia net
dviejy instrumenty.

1990 m. gruodzio 8 d. Frankfurto Alter Oper nuskambéjusia premjerg atliko pianistas
Zoltanas Kocsisas, violoncelininkas Mikldsas Perényi bei Ensemble InterContemporain ir
Ensemble Modern, diriguojant Péteriui EGtvOsui.

From www.universaledition.com, www.boosey.com

Hungarian composer Gyorgy Kurtag (b. 1926) grew up in a multi-ethnic environment.
It was natural for him to speak three languages on a daily basis: Hungarian, Roma-
nian and German. From 1940 he took piano lessons from Magda Kardos and studied
composition with Max Eisikovits. He enrolled at the Budapest Academy of Music in
1946 where his teachers included Sandor Veress and Ferenc Farkas (composition), Pal
Kadosa (piano) and Led Weiner (chamber music). In 1957-1958 Kurtég studied in Paris
with Marianne Stein and attended the courses of Messiaen and Milhaud. As a result,
he rethought his ideas on composition and marked the first work he wrote after his
return to Budapest, a String Quartet, as his Opus 1. On his way back to Budapest Kurtag
stopped over in Cologne where he first met Ligeti after the latter’s escape from Hun-
gary in 1956. Ligeti introduced Kurtag to Stockhausen.

In Budapest Kurtdg worked as a répétiteur with the Béla Bartok Music Secondary



School and the National Philharmonic. From 1967 he was an assistant to Pal Kadosa at
the academy, and the following year he was appointed professor of chamber music.
He held this post until his retirement in 1986 and subsequently continued to teach at
the academy until 1993.
With increased freedom of movement in the 1990s he has worked increasingly outside
Hungary, as composer in residence with the Berlin Philharmonic (1993-1994), with
the Vienna Konzerthaus (1995), with the Dutch National Opera (1996-1998), in Berlin
again (1998-1999), and a Paris residency at the invitation of the Ensemble InterContem-
porain, Cité de la Musique and the Festival d’Automne.
Kurtag has been honored with Ernst von Siemens Music Prize for his lifetime achieve-
ment (1998) and the Golden Lion at the Biennale in Venice (2009). For his ...concer-
tante... he won the prestigious 2006 Grawemeyer Award. In 2013 he was honoured
with the Royal Philharmonic Society Gold Medal. In 2015, he received the BBVA Foun-
dation Frontiers of Knowledge Award.
In the Double Concerto, Op. 27 No. 2 (1989-1990), seeking to create a spatial effect
of sound perspective, the two groups of musicians are placed on the sides of the audi-
ence, while the soloists and percussion are placed on the stage. The Concerto is linked
to the piano sonatas by Beethoven, including the famous Moonlight Sonata. It is based
on two opposite ideas, the first of them is typical of Kurtag: a series of repeated notes
(it is heard already in the beginning of the composition, played by the piano and the
cello a semitone higher, as well as percussion, harp, and the cimbalom). The structure
of repeated notes isin an irregular rhythm (4 + 3 + 4 and 4 + 3) and an emphasis on the
first time typical of Hungarian music. The second idea is brightly expressed in Adagio
- Largo section, a soft and nostalgic lament based on “archaic” sound of consonant
intervals (the perfect fifth and the minor and major thirds). Moreover, the Concerto
is possibly one of the most unusual pieces written for cello because of requiring two
separate cellos.
The premiere was held on 8 December 1990, in Alte Oper Frankfurt and performed by
pianist Zoltan Kocsis, cellist Miklos Perényi, Ensemble InterContemporain and Ensemble
Modern, conducted by Péter E6tvos.

From www.universaledition.com, wwwboosey.com

Violoncelininkas Francesco Dillonas (g. 1973) pasirody-
mus rengia Vienos Konzerthaus, Amsterdamo Muziekge-
bouw, Berlyno filharmonijoje, Miuncheno Herkulessaal,
Hamburgo Laeiszhalle, Bostono Jordan Hall ir Buenos Airiy
Teatro Colon, koncertuoja su tokiais kolektyvais kaip Itali-
jos RAI, Stutgarto SWR, Vienos radijo, Buenos Airiy Teatro
Colon, Suomijos Oulu Sinfonia ar Toskanos ORT simfoniniai
orkestrai, ansamblis Resonanz. Neseniai violoncelininkas

debiutavo su Milano La Scala filharmonijos orkestru, diri-
guojant Susannai Mallki.



1993 m. Dillonas sukaré Quartetto Prometeo, pelniusj tarptautinj pripazinima ir daugy-
be apdovanojimy; yra ansamblio Alter Ego narys. Violoncelininkas griezé su pasaulinio
garso atlikéjais, tai — Irvine Arditti, Mario Brunello, Giuliano Carmignola, Piero Farulli,
David Geringas, Veronika Hagen, Alexanderis Lonquichas, Enrico Pace, Jean-Guihenas
Queyras. Atlikéjo bendradarbiauta su iskiliais nadienos kompozitoriais: Gavinu Bryar-
su, lvanu Fedele, Luca Francesconi, Stefano Gervasoni, Philipu Glassu, Vinko Globo-
karu, Sofija Gubaidulina, Jonathanu Harvey'um, Toshio Hosokawa, Giya Kancheli, Ale-
xanderiu Knaifelu, Helmutu Lachenmannu, Davidu Langu, Alvinu Lucier'u, Arvo Pértu,
Henri Pousseur’'u, Steve'u Reichu, Fausto Romitelli, Kaija Saariaho, Salvatore Sciarrino,
ar eksperimentinés muzikos atstovais - duetu Matmos, grupe Pansonic, Williamu Ba-
sinsky ir Johnu Zornu.
Dillonas violoncelés studijas baigé Florencijoje (A. Nannoni kl.), véliau jo mokytojai
buvo Anneras Bijlsma, Mario Brunello, David Geringas ir Mstislavas Rostropovicius,
kompozicijos mokési pas Salvatore Sciarrino. Atlikéjo garso jrasus leidzia kompanijos
ECM, Kairos, Ricordi, Stradivarius, Die Schachtel ir Touch.

Pagal www.francescodillon.com

Francesco Dillon (b. 1973) has performed at the Konzerthaus in Vienna, the Muz-
iekgebouw in Amsterdam, the Berlin Philharmonie, the Herkulessaal of Munich, the
Laeiszhalle in Hamburg, the Jordan Hall in Boston and the Teatro Colon of Buenos
Aires, with such orchestras as the Italian National Radio Orchestra (RAI), the Southwest
Radio Symphony Orchestra of Stuttgart, the Radio Symphony Orchestra of Vienna, the
Orchestra of the Colon Theatre, Ensemble Resonanz, Oulu Sinfonia Finland, and the Tus-
cany Regional Orchestra (ORT). Most recently, he made an acclaimed debut with the
Philharmonic Orchestra of La Scala, Milan, conducted by Susanna Mallki.
In 1993, he was one of the founders of the Quartetto Prometeo, a chamber group of
international acclaim and winner of numerous prizes. Dillon is also a stable member of
the Alter Ego ensemble. He has performed with musicians such as Irvine Arditti, Mario
Brunello, Giuliano Carmignola, Piero Farulli, David Geringas, Veronika Hagen, Alex-
ander Lonquich, Enrico Pace, Jean-Guihen Queyras, and collaborated with the major
composers of our time: Gavin Bryars, Ivan Fedele, Luca Francesconi, Stefano Gervasoni,
Philip Glass, Vinko Globokar, Sofija Gubaidulina, Jonathan Harvey, Toshio Hosokawa,
Giya Kancheli, Alexander Knaifel, HelImut Lachenmann, David Lang, Alvin Lucier, Arvo
Part, Henri Pousseur, Steve Reich, Fausto Romitelli, Kaija Saariaho, Salvatore Sciarrino
and with experimental musicians such as Matmos, Pansonic, William Basinsky and John
Zorn.
Having graduated in Florence under the guidance of Andrea Nannoni, he continued
his studies with Anner Bijlsma, Mario Brunello, David Geringas and Mstislav Rostropo-
vich, thereafter studying composition with Salvatore Sciarrino. He has recorded for the
labels ECM, Kairos, Ricordi, Stradivarius, Die Schachtel and Touch.

From www.francescodillon.com



Pianistas Emanuele Torquati (g. 1978) pasirodymy suren-
gé svarbiausiose Europos, Kanados, Amerikos ir Afrikos sa-
lése. Jo koncertus transliavo radijo stotys RAI, BBC Radio3,
Deutschland Radiokultur, MDR Kultur, Radio France, Swiss RSI,
RTE Lyric ir Euroradio. Torquati grojo su tokiais kolektyvais
kaip Argentinos filharmonijos, Avanti! kamerinis, Toskanos
ORT, ltalijos nacionalinis radijo orkestrai. Pianistas bendra-
darbiavo su kompozitoriais Salvatore Sciarrino, Sylvano =

Bussotti, Wolfgangu Rihmu, Kaija Saariaho, Beatu Furreru,
Jonathanu Harvey'umi, Brettu Deanu, Magnusu Lindbergu, Peteriu Ablingeriu ir kt.
Torquati buvo reziduojantis menininkas Banff centre ir IIC Paryziuje. Jo garso jrasy su
Alberto Rousseli ir Alexanderio Zemlinsky'o muzika iSleido kompanija Brilliant Classics.
Su violoncelininku Francesco Dillonu jis jrasé tris kompaktines ploksteles su Schuman-
no ir Liszto kariniais.
Torquati mokytojai buvo Giancarlo Cardini ir Konstantinas Bogino. Pianistas taip pat
dirbo su Alexanderiu Lonquichu, Yvonne Loriod-Messiaen, lanu Pace'u ir Michaeliu
Wendebergu. Kamerinés muzikos srityje jis tobulinosi vadovaujamas Franco Rossi (Qu-
artetto Italiano), Triesto tarptautinéje kamerinéje muzikos akademijoje jgijo magistro
laipsnj. Nuo 2010 m. jis yra koncerty serijos music@villaromana meno vadovas. Torqu-
ati yra pelnes tarptautiniy apdovanojimy ir stipendijy. Pianistas kvieciamas vesti meis-
triskumo kursus ltalijos ir kity Saliy universitetuose ir konservatorijose.

From www.emanueletorquati.com

Emanuele Torquati (b. 1978) has performed in Europe, Canada, America and Africa’s
most illustrious venues. His concerts have been broadcasted by RAI, BBC Radio3,
Deutschland Radiokultur, MDR Kultur, Radio France, Swiss RSI, RTE Lyric and Euroradio.
As a soloist he has performed with such orchestras as Argentinian Philharmonics,
Avanti! Chamber Orchestra, Tuscany Regional Orchestra (ORT) and Italian National
Radio Orchestra (RAI). He has worked intensively with various composers, including
Salvatore Sciarrino, Sylvano Bussotti, Wolfgang Rihm, Kaija Saariaho, Beat Furrer, Jona-
than Harvey, Brett Dean, Magnus Lindberg, Peter Ablinger and others.
Torquati was artist in residence at the Banff Centre (2008, 2010) and recently at the IIC
Paris. His records with complete piano music of Albert Roussel and Alexander Zemlin-
sky were released at Brilliant Classics. With cellist Francesco Dillon, he recorded 3 Cds
with the works by Schumann and Liszt.
Torquati’s teachers were Giancarlo Cardini and Konstantin Bogino. He also worked
with Alexander Lonquich, Yvonne Loriod-Messiaen, lan Pace, Michael Wendeberg. He
specialized in chamber music with Franco Rossi (Quartetto Italiano) and achieved an
MA at the International Chamber Music Academy of the Trio di Trieste. Since 2010 he
has been the artistic director of music@villaromana for Villa Romana. The recipient of
several international awards, Torquati has been supported by various institutions. He
has been invited to give master classes within several universities and conservatories
in Italy and abroad.

From www.emanueletorquati.com



Lietuvos dziazo ambasadoriumi vadinamas saksofoninin-
kas Liudas Mockunas savo meninéje veikloje tirpdo ribas
tarp dziazo ir Siuolaikinés akademinés muzikos. Pasak kri-
tiky, jo grojimas issiskiria ,neortodoksiskais israiskos prie-
moniy deriniais — nuo kinematografiskai ekspresyviy garso
masiy proverziy iki apokaliptiniy himny ar transcendentis-
ko varpy gaudesio. Daznai nenuspéjama jo muzika - tai
energizuojantis free dziazo, lyriskumo ir Vidurio Europai

badingo ekspresionizmo misinys”.

1988 m., badamas dvylikos mety, Mockiinas debiutavo dziazo scenoje su Cekasino
ansambliu. Dziazo ir akademinj muzikinj iSsilavinima jis jgijo LMTA ir Kopenhagos ri-
tmo muzikos konservatorijoje. 1993 ir 1995 m. dalyvaudamas Berklee in Germany se-
minaruose pelné stipendija studijuoti Berklio muzikos koledze (JAV). Pastaruoju metu
nuolat muzikuoja tarptautinése sudétyse, yra jvairiy tarptautiniy projekty iniciatorius,
koncertavo bemaz visoje Europoje, JAV, Kinijoje.

Be dziazo Mockiinas atlieka ir Siuolaikine akademine muzika, yra grojes su Lietuvos
simfoniniais ir kameriniais orkestrais, naujosios muzikos ansambliu Gaida. Jis taip pat
komponuoja teatrui ir kinui. Nuo 2004 m. désto LMTA Dziazo katedroje.

Pagal www.mic.lt, Jaraté Kuc¢inskaité

Liudas Mockiinas truly merits the name of Lithuanian jazz ambassador. His music
obliterates the boundaries between jazz and academic music. According to the critics,
“this reed player works with highly unorthodox mixtures, with sounds ranging from
expressive instrumental burnouts over filmic horror to apocalypse-hymns and trans-
cendent bells. His music may be unpredictable with an energizing mixture of free jazz,
lyricism and mid-European expressionism.”
Liudas received his education both in jazz and classical fields at the LAMT and the
Rhythmic Music Conservatory in Copenhagen. In 1993 and 1995 he participated in the
Berklee in Germany workshops and was granted a scholarship to study at the Berklee
College of Music (USA). As a twelve-year-old child he made his jazz stage debut in 1988
with the Youth Jazz Ensemble led by Vladimir Chekasin. He has performed with numer-
ous Lithuanian jazz musicians and is constantly involved in international projects both
as initiator and member of different groups. Liudas has performed across Europe, in
the USA and China.
He also performs contemporary classical repertoire. He has appeared with Lithuanian
symphony and chamber orchestras and the Gaida Ensemble. He also composes music
for theatre and cinema. Since 2004 he has been teaching at the Jazz Department of
the LAMT.

From www.miclt, Jaraté Kucinskaité



Amsterdame ir Londone gyvenantis Jonathanas Berma-
nas yra vienas ryskiausiy brity jaunosios kartos dirigenty.
Jo pasirodymai Vokietijoje, Jungtinéje Karalystiéje, JAV, Ita-
lijoje ir Olandijoje pelné dirigentui tarptautinj jvertinima,
jo koncertus transliavo jvairios radijo ir televizijos stotys.
Bermanas yra dirigaves tokiems kolektyvams kaip Roterda-
mo filharmonijos orkestras, Nationale Reis Opera, Londono
Sinfonietta ir Southbank Sinfonia, Tanglvudo ir Aldeburgo

festivaliy kolektyvai, Naujosios Europos ansamblis, Olandy
nacionalinés operos akademija, Birmingemo Siuolaikinés muzikos ansamblis, Dar-
tingtono tarptautiné vasaros mokykla. Tarp ateities plany — pasirodymai su Berlyno
naujosios muzikos kameriniu ansambliu, Stravinskio festivalio filharmonijos orkestru,
Bilkento simfoniniu kolektyvu, Bazelio Sinfonietta, Turku filharmonijos orkestru; Ber-
manas yra pakviestas vadovauti ir diriguoti kompozitoriaus Aleksandro Goehro 85-
ojo gimtadienio koncertus Olandijoje ir Berlyne. Greta koncertinio repertuaro svarbia
vieta dirigento veikloje uzima opery atlikimas ir Siuolaikiné muzika. Pastaruoju metu
Bermano jrasai nuolatos transliuojami stoties BBC Radio 3 programoje In-Tune.
Pradzioje Bermanas mokési griezti violoncele (S. Lowe ir D. Ferschtmano kl.), véliau pa-
suko j dirigavimo studijas (J. van Steeno kl.), stazavosi Tanglvude, taip pat jo meistris-
kuma tobulino Kennethas Montgomery, Lucasas Visas, George’as Hurstas ir Leonidas
Korchmaras. Bermanas buvo pirmasis brity dirigentas, 2014 m. Berlyne pelnes prestizi-
ne Kempinskio jaunujy menininky programos stipendija.

Pagal wwwloganartsmanagement.com

Jonathan Berman is an award winning young English conductor who lives between
Amsterdam and London. He has an international reputation working in Germany, UK,
US, Italy, the Netherlands, and has been broadcast and appeared numerous times on
radio and television. Berman has performed with the Rotterdam Philharmonic Or-
chestra, Nationale Reis Opera, London Sinfonietta and Southbank Sinfonia, Tanglewood
Festival, New European Ensemble, the Dutch National Opera Academy, Aldeburgh
Festival, Birmingham Contemporary Music Group, Dartington International Summer
School. Upcoming debuts include Kammerensemble Neue Musik Berlin, the Philharmo-
nia Orchestra Stravinsky Festival, Billkent Symphony, Basel Sinfonietta, Turku Philhar-
monic Orchestra. He will also curate and conduct a festival in the Netherlands and in
Berlin, dedicated to the 85th birthday of Alexander Goehr.
In addition to concert work, opera is a significant part of his life. Conductor has worked
extensively in contemporary music as well. Berman is now a regular on BBC Radio 3's
In-Tune program.
Berman studied in Holland with Jac van Steen, was a conducting Fellow at Tanglewood
and has also studied with Kenneth Montgomery, Lucas Vis, George Hurst, and Leonid
Korchmar. He originally studied violoncello with Sue Lowe and Dimitri Ferschtman.
In 2014 he was the first Brit and the first conductor to win the prestigious Kempinski
Young Artist Programme Fellowship in Berlin.

From wwwloganartsmanagement.com



|kurtas 1940 m. kompozitoriaus, diri-
gento ir pianisto Balio Dvariono inicia-
tyva, Lietuvos nacionalinis simfoninis
orkestras (LNSO) Siandieng yra vienas
brandziausiy bei Zymiausiy Lietuvos
orkestry ir pagrindinis Lietuvos nacio-
nalinés filharmonijos (LNF) kolektyvas.
LNSO vadovauja maestro Modestas

Pitrénas. LNSO repertuaro pagrinda su-
daro klasikiné ir romantiné muzika, paj-
vairinama ryskiomis XX a. partitGromis ir beveik visy lietuviy kompozitoriy simfoniniy
opusy premjeromis. Orkestro déka didelé dalis lietuviskos muzikos Siandien skamba
ir i$ daugybeés jrasy, isleisty Lietuvoje ir svetur (Melodija, Marco Polo, Col legno, Ella
Records, Naxos, Avie Records). Nuo 1991 m. orkestras yra nuolatinis Siuolaikinés muzi-
kos festivalio Gaida dalyvis, kasmet pristato po kelias lietuviy autoriy premjeras. LNSO
kasmet surengia apie 50 koncerty Nacionalinés filharmonijos saléje ir kitose Lietuvos
scenose, intensyviai gastroliuoja uzsienyje, pasirodydamas Zymiausiose daugelio Eu-
ropos saliy, taip pat Japonijos, Turkijos, Koréjos koncerty salése bei festivaliy scenose.
2013 m. orkestras pirma karta surengé koncerty turg Piety Amerikoje (Argentinoje,
Brazilijoje, Peru, Ekvadore), koncertavo Lietuvos pirmininkavimo ES Tarybai skirtuose
iskilminguose atidarymo bei uzdarymo renginiuose Klarafestival Briuselyje ir Balstogés
(Lenkija) filharmonijoje.

Pagal LNF informacija, www.filharmonija.lt

Founded in 1940 by the Lithuanian composer, conductor and pianist Balys Dvarionas,
the Lithuanian National Symphony Orchestra (LNSO) remains one of the most
experienced and reputable symphony orchestras in Lithuania that is residing at the
Lithuanian National Philharmonic (LNF). The orchestra is led by maestro Modestas
Pitrénas. The bulk of the LNSO'’s repertoire consists of classical and romantic master-
pieces spiced by the most innovative 20th century scores and nearly all the symphonic
works written by Lithuanian composers. The orchestra has recorded most of the Lithu-
anian output for Lithuanian and foreign labels (Melodya, Marco Polo, Col legno, Ella Re-
cords, Naxos, and Avie Records). Since 1991, the LNSO has been the permanent partici-
pant of the Gaida Festival, presenting premieres of Lithuanian composers yearly. The
LNSO plays around 50 concerts a year throughout the country, most of them at the
Lithuanian National Philharmonic Hall in Vilnius. On its annual international tours the
LNSO has repeatedly performed in most European countries, Japan, Korea and Turkey,
as well as in some of the world’s greatest concert halls and major festivals. In 2013 the
orchestra toured South America (Argentina, Brazil, Peru, and Ecuador). The orchestra
was invited to perform at the opening and closing ceremonies of the Klarafestival Brus-
sels and Bialystok Philharmonic Hall in the context of the Lithuanian Presidency of the
Council of the European Union in 2013.

Information by LNF, from www.filharmonija.lt
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LIETUVOS ANSAMBLIU TINKLAS |
LENsemble

Chordos styginiy kvartetas | Chordos String Quartet:
leva Sipaityté (I smuikas | 1st violin)
Vaida Paukstiené (Il smuikas | 2nd violin)
Robertas Bliskevicius (altas | viola)
Vita Siugzdiniené (violonéelé | cello)

Marta Finkel3tein (fortepijonas | piano)

Monika Kiknadzé (altas | viola)

Arminas Bizys (saksofonas | saxophone)

Lukas Budzinauskas (perkusija | percussion)

Solistai | Soloists:
Stéphane Ginsburgh (fortepijonas, Belgija | piano, Belgium)
Andrius Ziara (klarnetas | clarinet)



Muzika vaizde & vaizdas muzikoje | Music in Image & Image in Music

Stefan Prins

Piano Hero No. 1
MIDI-klavisiniams,
elektronikai ir vaizdo
projekcijai | for
MIDI-keyboard, live
electronics and video
(2011-2012)

Vytautas V. Jurgutis
Telosferos styginiams
instrumentams,
elektronikai ir vaizdo

Matthew Shlomowitz

Popular Contexts, Volume 2 fortepijonui, sempleriams, balsui
ir judesiams | for piano, sampler, voice and physical actions
i (2010)

1. Weird Uncle
2. See My Logic
3. Racing Cars Have Feelings Too

4. Stand Up for Skateparks

Doxxxx

Michael Beil
Karaoke Rebranng! keturiems instrumentams, vaizdo ir garso

projekcijai | Telospheros projekcijoms | for 4 instruments with live video and audio
for string instruments, (2006/2013)
live electronics and :

video (2016, premjera | Frangois Sarhan
premiere)* O Piano kalban¢iam pianistui ir garso jradui | for a speaking
pianist and pre-recorded sounds (2012)

Thierry De Mey
Light Music dirigentui | Anatolijus Senderovas
for one conductor ..after Chagall klaretui, styginiy kvartetui ir perkusijai | for clarinet,

(2004) string quartet and percussion (2016, premjera | premiere)*

*Festivalio GAIDA uzsakymas | GAIDA Festival commission

Programos koncepcija: Vykintas Baltakas | Concept of the programme by Vykintas Baltakas
Bendras LAT ir festivalio GAIDA projektas | Festival joint project between LENsemble and
GAIDA Festival

Baiges inzinieriaus studijas Stefanas Prinsas (g. 1979)
Olandijos karaliskojoje konservatorijoje Antverpene studi-
javo fortepijong ir kompozicija, pastarosios magistro stu-
dijas baigé jvertinimu cum laude. Véliau jis studijavo mu-
zikos technologijas (Briuselio karaliskoji konservatorija),
sonologija ((Hagos karaliskoji konservatorija) bei kulttros
ir technologijy filosofija (Antverpeno universitetas). Nuo
2011 m. jis yra kompozicijos studijy doktorantas Harvardo

universitete. Kaip kompozitorius pelné apdovanojimy - tai *
Berliner Kunstpreis fiir Musik (2016), ISCM Jaunojo kompozitoriaus premija (2014), Kra-
nichsteiner Musikpreis (2010), Staubach Honorarium (2009) bei apdovanojimas International
Impuls Composition (2009). 2012 m. jis tapo Mety jaunuoju muziku Belgijoje, 2014 m. tapo



meno srities laureatu Olandijos karaliskosios konservatorijos mokslo ir meno pasiekimy
ivertinimuose.
Prinsas kaip kompozitorius ir dirigentas bendradarbiauja su ansambliu Nadar, yra vienas
ilgamecio trio collectief reFLEXible bei grupés Ministry of Bad Decisions jkaréjy. Jo muzika
atliko jvairts kolektyvai, tarp kuriy — ansambliai Klangforum Wien, Ictus, Nikel, Mosaik,
Trio Accanto, Dal Niente, Recherche, Athelas Sinfonietta, Proton, gitary kvartetas Zwerm,
Champ d'Action ir kt. Prinso kariniai skambeéjo festivaliuose - tai Donaueschinger Musikta-
ge, Darmstato vasaros kursai, Wittener Tage fiir Neue Musik, Eclat, Varsuvos ruduo, Gaude-
amus, Musica Strasbourg, Ars Musica, Tzlil Meudcan, Impuls Festival, Hudersfildo bei Ultima
festivaliai.
Kompozicija Piano Hero No. 1 (2011-2012) atliekama koncertiniu fortepijonu, kuris
pritaikytas prie Siuolaikiniy konteksty, panaudojant tipinius XXI a. artefaktus - tai elek-
troniné klaviatura, signaly perdavimams naudojamas kompiuteris, stygomis groja virtu-
alus pianistas, o medinis rezonuojantis instrumento korpusas pakeistas garsiakalbiais.
Sis karinys tapo atspirties tasku visam ciklui Piano Hero, kuriame pianistui suteiktas ne
tradicinis vaidmuo, bet skaitmeninio bity ir baity pasaulio operatoriaus funkcija. Karinj
uzsake Frederikas Croene’as, kuriam Piano Hero No. 1 ir dedikuotas.

Pagal www.stefanprins.be

After graduating as an engineer, Stefan Prins (b. 1979) turned to piano and composition
studies at the Royal Flemish Conservatory in Antwerp, where he obtained his Master’s
degree in composition cum laude. Concurrently, he studied technology in music at the
Royal Conservatory of Brussels, sonology at the Royal Conservatory of The Hague, and
the philosophy of culture and technology at the University of Antwerp. Since 2011 he
has been pursuing a PhD in composition at Harvard University. As a composer he re-
ceived numerous awards, such as the Berliner Kunstpreis fiir Musik (2016), ISCM Young
Composer Award (2014), Kranichsteiner Musikpreis (2010), Staubach Honorarium (2009)
and the International Impuls Composition Award (2009). In 2012 he was the Young Bel-
gian Musician of the Year; in 2014, the laureate of the Royal Flemish Academy of Belgium
for the Sciences and Arts.

Prins is closely involved with the Nadar Ensemble, as a composer and codirector, and
is also one of the founders of the long-standing trio reFLEXible. He's also the founding
member of the band Ministry of Bad Decisions. His music has been played by Klangfo-
rum Wien, Ictus Ensemble, Nikel Ensemble, Ensemble Mosaik, Trio Accanto, Ensemble Dal
Niente, Ensemble Recherche, Athelas Sinfonietta, Ensemble Proton Bern, Zwerm Electric
Guitar Quartet, Champ d’Action on festivals such as the Donaueschinger Musiktage, the
Darmstadt Ferienkurse, Wittener Tage fiir Neue Musik, Eclat, Warsaw Autumn, Gaudeamus
Festival, Musica Strasbourg, Ars Musica, Tzlil Meudcan, Impuls Festival, Huddersfield Contem-
porary Music Festival & Ultima Festival.

In Piano Hero No. 1 (2011-2012) the configuration of modern grand piano is updated
and placed in today’s context, using some of the typical artefacts of the 21st century:
the keyboard is now an electronic one, the computer serves as a transmission, and the
strings are played by a virtual pianist, while the wooden resonating body is substituted

by a set of speakers.



Piano Hero No. 1 is the point zero of the Piano Hero cycle: the pianist becomes a mere
operator in a world of bits and bytes. The composition was commissioned by and dedi-
cated to Frederik Croene.

From www.stefanprinsbe

Vytautas V. Jurgutis (g. 1976) savo muzika pristato kaip
naujoviskumo ir archajiskumo lydinj (kompozitoriaus
sugalvotas terminas - neogardas), kuriame be solidzios
siuolaikinés muzikos estetikos nevengiama ir kitokios
muzikos elementy, multimedijos priemoniy, gilinamasi j
eksperimentine elektronine muzika, garso programavima.
Jurgutis yra sukdres rafinuoty elektroniniy kompozicijy,
tapusiy ryskiais dabarties lietuviy elektroninés muzikos
pavyzdziais.
Kompozitorius yra jvairiapusis menininkas: muzikantas, daug ka linkes iSméginti savo
jégomis, nardantis po pirmaprades garso gelmes ir skaitmeninius jos pasaulius; mate-
matikas, mastantis sudétingomis programavimo kalby funkcijomis; jspadingy reginiy
karéjas, savo darbus pateikiantis multimedijinémis formomis, keliamatémis realaus
laiko vaizdo projekcijomis, o tarpdisciplininiame Sokio spektaklyje Time Line (2006)
kuriantis plastiniy kano judesiy, kinetinés scenografijos, ultraprecizisky lazeriniy
projekcijy ir skaitmeninio vaizdo visuma. Jurgutis buvo pagrindinis festivaliy Druskomanija
(1997-1999) ir Jauna muzika (2004-2009) organizatorius ir meno vadovas, nuo 2006 m. —
vienas is festivalio Gaida organizatoriy. Kompozitoriaus karinius yra atlike kvartetas
Ardittiir IceBreaker bei kiti, daug jo kariniy isleista jvairiuose CD rinkiniuose bei solinéje
ploksteléje Garso Kaukés (Caprice Records, Svedija). Kompozitorius tobulinosi Matrix
SWR akademijoje Freiburge, Darmstato naujosios muzikos kursuose, Alpha studijoje
Gotlande, meistriskumo kursuose, kuriuos vedé Brianas Ferneyhough, Helmutas La-
chenmannas, Markas Andre, Vinko Globokaras ir kt.
Pastaraisiais metais Jurgutis soliniuose koncertuose Japonijoje, Honkonge, Kinijoje, In-
dijoje, Ispanijoje, Lenkijoje, Vokietijoje ir kitur atlieka savo karinj Metroscan, kuris tapo
turbat vienu sékmingiausiy lietuvisko audiovizualinio meno pavyzdziy.
Telosferos (2016, premjera). Karinys apibendrina ir su dviem jau anksciau sukurtais
kariniais — Telomeros elektronikai ir vaizdo projekcijai (2002) ir Telogenai kameriniam
ansambliui (2002) - sudaro triptika Telos arba TTT. Garsiniu ir meniniu aspektu $is ciklas
tyrinéja kai kuriuos biogenetikos, technologijy ir fizikos aspektus meniniame audiovi-
zualiniame kontekste, remiantis teleologiniu poziuriu, kai visi gamtos ir visuomenés
vystymosi procesai turi isankstinj tiksla. Telosferos garsinis lauko spektras ir vaizdo
spektras traktuojami kaip vientisame erdviniame matmenyje vykstantys eigos ir trans-
formacijos ciklai, jvaldantys vis naujus mutacinius diapazonus-sferas. Karinio vaizdo
dalies autoré Akvilé Anglickaite.

Vytautas V. Jurgutis




Vytautas V. Jurgutis (b. 1976) describes his music as an integration of archaic and
novel manifestation (according to composer, ‘neogard’ concept), where he does not
shun pop music elements, utilises multimedia possibilities, delves into experimental
electronic music and sound programming techniques. He is the author of some so-
phisticated electronic compositions that established him as one of the most promi-
nent figures in the panorama of Lithuanian electronic music.
Jurgutis is truly an exponent of a new type of multi-faceted artists. A do-it-yourself mu-
sician, delving into primordial depths of sound. A mathematician, thinking in sophisti-
cated routines of programming languages. A showman, presenting his works in mul-
timedia settings, creating the multiple real-time video projections himself, or, as in his
interdisciplinary dance performance Time Line (2006), generating a multidimensional
artistic language, which involves human body movements, kinetic scenography, ultra-
precise laser projections and digital visuals. Jurgutis was the principle organizer and
artistic director of festivals Druskomanija (1997-1999) and Jauna muzika (2004-2009),
and since 2006 he has been one of the organizers of the Gaida Festival. His works were
performed by Arditti Quartet, IceBreaker and others, many of his works were released
in various CD compilations and solo recording Garso kaukés (Caprice records, Sweden).
Jurgutis has perfected his craft at the Matrix SWR academy in Freiburg, New Music
Courses in Darmstadt, Alpha studio in Gotland, master classes of Brian Ferneyhough,
Helmut Lachenmann, Mark Andre, Vinko Globokar and others.
In recent years Jurgutis has been performing his work Metroscan during solo concerts
in Japan, Hong Kong, China, India, Spain, Poland, Germany and elsewhere - the piece
turned into one of the most successful examples of Lithuanian audiovisual art.
Telospheros (2016, premiere). The pieces summarizes and along with two earlier works,
Telomeros for electronics and video (2002) and Telogenos for a chamber ensemble (2002),
creates triptych Telos or TTT. From sonic and artistic points of view, this cycle explores
certain aspects of bioenergetics, technology and physics in an artistic audiovisual con-
text. The exploration is based on the philosophical approach of theology, which states
that all processes within nature and society possess a preconceived goal. The sonic and
visual spectra of Telospheros are perceived as cycles of progress and transformation with-
in a unified spatial dimension, which continuously encompass new mutating ranges-
spheres. The visual portion of the piece was created by Akvilé Anglickaité.

Vytautas V. Jurgutis

| Kompozitoriaus ir filmy karéjo Thierry’o De Mey (g. 1956)
karyboje muzikines prasmes siekiama atskleisti pasitel-
kiant ritmine patirtj, fiziniy kany judéjima. Nemaza dalj
sio menininko opusy sudaro Sokiy ir kino filmy muzika, jis
nuolatos bendradarbiauja su choreografais Anne Teresa
De Keersmaeker, Wimu Vandekeybusu ir seserimi Michéle
Anne De Mey. 2002-2004 m. jo kurtoje kino instaliacijoje
Deep in the Wood dalyvavo daugiau kaip 70 Sokéjy ir cho-
reografy. De Mey yra vienas i$ choreografijos centro



Charleroi Danses rengiamos bienalés meno vadovy.

Kompozitorius yra vienas ansambliy Maximalist! ir Ictus jkaréjy. 1998 m. jis buvo rezi-
duojantis menininkas Nacionalinéje Siuolaikiniy meny studijoje Fresnoy, buvo pagrin-
dinis festivaliy Musica Strasbure (2001, 2002) ir Musique en scéne Lione (2004) kom-
pozitorius. Jo karinius atliko garsusis kvartetas Arditti, Hiliardo ansamblis, Londono
Sinfonietta, ansambliai Modern ir Musikfabrik bei Lilio simfoninis orkestras. De Mey’aus
instaliacijos, jungiancios muzika, Sokj, vaizda ir interktyvius procesus, buvo parodytos
Venecijos ir Liono bienalése bei eksponuojamos jvairiuose muziejuose. Menininkas yra
pelnes apdovanojimy - tai Eve du Spectacle, Bessie Awards, Forum des compositeurs de
I'Unesco, FIPA ir kt.

Greta aktyvios kiarybinés veiklos De Mey veda kompozicijos kursus ir karybines dirb-
tuves, dalyvauja konferencijose, yra choreografinés kompozicijos programos vadovas
siuolaikinio Sokio mokykloje PARTS.

De Mey yra istobulines judesiy muzikos karybine sistema. Jg kompozitorius pritaiké
vizualius ir choreografinius aspektus jungianc¢iose kompozicijose, kuriose garsai iSgau-
nami gestais/judesiais, pavyzdziui, Musique de tables (1987), Silence must be! (2002) ir
Light Music (2004). Pastarojoje, vien dirigento atliekamoje pjeséje kompozitorius gili-
nasi j judesj kaip j pacia muzikos,Serdj"“ Veidu j klausytojus stovintis dirigentas atlikimo
tempui pasirenka savo paties Sirdies pulsa, kurj derina su sudétingomis poliritminémis
serijomis 3/5, 5/8, ir palaipsniui artédamas Aukso pjavio link rankomis brézia muzikos
tyloje kontarus. Jspudj sustiprina vaizdo projekcija.

Pagal www.compositeursbe

Thierry De Mey (b. 1956) is a composer and filmmaker. The premise behind his musi-
cal and film writing is the desire for rhythm to be experienced in the body or bodies,
revealing the musical meaning. A large part of his music production is intended for
dance and cinema, composed in collaboration with the choreographers Anne Teresa
De Keersmaeker, Wim Vandekeybus, and his sister Michele Anne De Mey. His film-
installation Deep in the Wood (2002-2004) involved more than 70 dancers/choreogra-
phers. De Mey is artistic director of Charleroi Danses Biennale.

The composer participated in the foundation of Maximalist! and the Ictus ensemble. He
was resident artist at Fresnoy in 1998 and resident composer in Strasbourg at the Musica
festival in 2001 and 2002, as well as the central figure at the 2004 Musique en scéne festi-
val in Lyon. His music has been performed by ensembles such as the Arditti Quartet, the
Hilliard Ensemble, London Sinfonietta, Ensemble Modern, Musikfabrik and the Orchestre
Symphonique de Lille. De Mey's installations, in which music, dance, video and interactive
processes work together, have been presented at the Venice and Lyon biennials as well
as in many museums. His work was awarded with the Eve du Spectacle, Bessie Awards,
Forum des compositeurs de I'Unesco, FIPA, etc.

He also gives workshops, conferences, summer courses and composition courses.
Since the foundation of PARTS, he has been the director of the choreographic com-
position programme.

De Mey has developed a system of musical writing for movement used in pieces where
the visual and choreographic aspects are just as important as the gesture producing



the sound, such as in Musique de tables (1987), Silence must be! (2002) and Light Music
(2004). In th latter piece for solo conductor, the composer pursues his investigation of
movement at the heart of the “fact” of music. The conductor turns to face the audience,
takes the beating of his own heart as the beat, and proceeds through a series of ever
more complex polyrhythms: 3/5, 5/8, approaching the golden section, he outlines the
contours of music that is silent. The effect is enhanced by accompanied video.

From www.compositeurs.be

Nuo 2002 m. Londone gyvenantis australy kompozitorius
Matthew Shlomowitzas (g. 1975) savo karyba vadina,,ne-
santuokiniu vaiku”, gimusiu i$ Briano Ferneyhough ir Phili-
po Glasso garsy pasaulio. Kompozitorius iSskirtinj démesj
teikia kameriniams ansambliams, dazna jo kompozicija
pasizymi nejprastais instrumenty deriniais, tarpdiscipli-
niskumu (pavyzdziui, muzikos ir vaizdo kompozicijos Train
Travel, 2006, bendras su videomenininku Reesu Archibaldu
projektas Six Aspects of the Body in Image and Sound, 2004,
ar 2007 m. pradéta jgyvendinti kariniy serija Letter Pieces). Dalj Shlomowitzo sumany-
my galima priskirti performanso zanrui (Northern Cities, 2010, ar When is a Door Not a
Door?, 2008), o kituose, pavyzdziui, Five Monuments of Our Time orkestrui (2008), tarsi
balansuojama ties akademinés muzikos ir spektaklio riba - Sioje kompozicijoje diri-
gento atliekami choreografiniai judesiai prieSpastatomi skambanciai muzikai.

|rasyty garsy ir gyvai atliekamos instrumentinés muzikos kompozicijy ciklas Popular
Contexts yra tarsi zvalgymasis po populiariosios kulttros reiskinius ir siekis jsiglinti j
klausymosi patirtj. Nuo 2010 m. nuolatos pildoma ciklg Siuo metu sudaro 10 tomuy.
Popular Contexts, Volume 2 buvo sukurtas iskart po pirmosios ciklo versijos, 2010 m.,
Henri'o Pousseur’o centro uzsakymu ir paskirtas pianistui Stéphane’ui Ginsburgh'ui;
25 min. trukmés kompozicijg sudaro keturios dalys.

Pagal www.shlom.com

Raised in Australia, Matthew Shlomowitz (b. 1975) has been living in London since
2002. He has described his own music as being “something like the bastard love child
of Brian Ferneyhough and Philip Glass." The bulk of Shlomowitz's compositions is for
chamber ensembles and often involves unusual instrumental combinations. A num-
ber of his works are interdisciplinary, such as the music-video pieces Train Travel (2006)
and Six Aspects of the Body in Image and Sound (2004, co-created with Rees Archibald)
and an ongoing series of works for visual performer and musician called Letter Pieces
(started in 2007). Certain works fall more comfortably into the genre of “performance
pieces’, such as Northern Cities (2010) and When is a Door Not a Door? (2008). Other
works blur the boundaries between concert music and performance piece such as
Five Monuments of Our Time (2008), an orchestral work that requires the conductor to
perform a series of choreographed gestures, often ludicrously unrelated to the music
being played.



Popular Contexts is a series of pieces that combine pre-recorded sounds or samples
with live instrumental music, to investigate aspects of popular culture with the aspira-
tion of opening up a listening experience that enhances perception of the familiar.
Since 2010, 10 volumes of the cycle have been composed. Popular Contexts, Volume 2, a
4-part composition dedicated to pianist Stéphane Ginsburgh, was created soon after
Popular Contexts first version, in 2010, under the commission of the Centre Henri Pous-

seur.

From www.shlom.com

Michaelas Beilas (g. 1963) Stutgarto aukstojoje muzikos
mokykloje studijavo fortepijong ir muzikos teorija, véliau
kompozicijos studijas tesé vadovaujamas Manuelio Hi-
dalgo. Beilas désté muzikos teorijg ir kompozicijg Berlyno
konservatorijose, vadovavo Siuolaikinés muzikos festiva-
liui Klangwerkstatt Berlyne, 2000 m. su Stephanu Winkleriu
jkaré grupe Skart. Nuo 2007 m. yra Kelno aukstosios muzi-
kos ir Sokio mokyklos elektroninés muzikos déstytojas bei
Elektroninés muzikos studijos vadovas.

Kaip kompozitorius bendradarbiavo su jvairiais ansambliais ir solistais. Naujy kariniy
paraé jvairiy festivaliy (Ultraschall Berlyne, ECLAT Stutgarte ar Wien Modern) uzsaky-
mu. Jo muzikg transliavo radijo stotys Deutschlandradio, RBB, SDR ir daugelis kity. Bei-
las yra gaves stipendijy karybiniam darbui, tarp jy — Kiinstlerhaus Wiepersdorf, Cité des
Arts Paryziuje, Heinrich-Gartentor-Scholarship Tune (Sveicarija). Bendradarbiaudamas
su Ensemble Modern menininkas dalyvavo Naujosios muzikos draugijos (Gesellschaft
fiir Neue Musik) organizuotame Jaunuyjy kompozitoriy forume.

Beilo karyboje instrumentiné muzika derinama su elektronika ir video, manipuliuoja-
ma gyvy ir i$ anksto jrasyty garsy bei vaizdy kombinacijomis. Dazniausiai dar karybos
metu kompozitorius pasitelkia atlikéjus, dokumentuoja jy dalyvavima kaip neatskiria-
ma karinio dalj. Taip pat Beilas kelia meno karinio kaip Sedevro klausima, kurj spres-
damas pasitelkia jau zinomus muzikinius opusus, juos transformuoja ir skaido dalimis.
Karaoke Rebranng! (2006/2013). 2006 m. Stutgarto muzikiniame teatre buvo pris-
tatyta kompozicija Branng!, kurioje zaidziama su puikiai pazjstamos Nakties karalienés
arijos i$ Mozarto operos Uzburtoji fleita garsine medziaga bei Louis'o-Ferdinand’o Ce-
line'o romano Rigadoon tekstu. 2013 m., remiksuojant $j opusa, buvo sukurta kompo-
zicija Karaoke Rebranng! Ja sudaro desimt padaly, kuriy kiekviena trunka vieng minute
ir yra 29 takty apimties. Per desimt minuciy $i, vienos minutés frazé yra nuolatos kar-
tojama, ja pacia perkuriant, t.y. pries tai nuskambéjusios minutés garsas ir vaizdas yra
jrasomas ir ne tik kartojamas kita minute, bet ir tampa impulsu jos medziagos kom-
ponavimui.

Pagal www.michael-beil.com




Michael Beil (b. 1963) studied piano and music theory at the Hochschule fiir Musik
Stuttgart and afterwards composition with Manuel Hidalgo. He taught music theory
and composition at the music conservatories in Kreuzberg and Neukdlin in Berlin, and
also directed the contemporary music festival Klangwerkstatt in Berlin. In 2000 with
Stephan Winkler he founded the team Skart. In 2007 he became the professor for elec-
tronic music at the Hochschule fiir Musik und Tanz in Cologne and director of the studio
for electronic music.
As composer Beil has colaborated with numerous ensembles and soloists. His music
has been commissioned by festivals including Ultraschall in Berlin, ECLAT in Stuttgart
or Wien Modern, and has been featured in portrait or concert broadcasts on radio sta-
tions, such as Deutschlandradio, RBB, SDR and many others. He has received schol-
arships for Kiinstlerhaus Wiepersdorf, Cité des Arts in Paris and the Heinrich-Gartentor-
Scholarship for video art in Thun, Switzerland. In addition he participated in the Nach-
wuchsforum fiir junge Komponisten of the Gesellschaft fiir Neue Musik, in collaboration
with the Ensemble Modern.
Beil’s work focuses on the combination of electronic music, instrumental music and
video. The instrumentalists are mostly involved in the compositional process and their
participation is documented to be part of a composition. Beil employs live and prere-
corded audio and video. A further fundamental aim of his music is to to call into question
the art work as a masterpiece. In this context, Beil engages exclusively with musical ready-
mades by transforming or deconstructing familiar musical works.
Karaoke Rebranng! (2006/2013). In 2006 composition Branng! was composed for Stutt-
gart Music Theatre. Particular attention is focused on the aria of the Queen of the Night
from Mozart's The Magic Flute and the text from the novel Rigadoon by Louis-Ferdinand
Celine. Karaoke Rebranng! is a remix of the Branng! The piece consists of 10 sections, each
lasting exactly one minute, 29 bars are played in every minute. Over the course of ten min-
utes, a one-minute phrase is recomposed gradually by itself. It means that every minute
picture and sound is recorded and played back during the next minute.

From wwwmichael-beilcom

Pranclzy kompozitoriaus, reZisieriaus ir vaizdo menininko
Frangois Sarhan’o (g. 1972) kariniai atliekami Azijos, Afrikos,
Amerikos ir Europos salyse. Kompozcija jis studijavo vado-
vaujamas Briano Ferneyhough, Jonathano Harvey'aus, Mag-
" nuso Lindbergo, Philippe’'c Manoury, Tristano Murail’io ir Guy
. Reibelo. Analizés ir kompozicijos studijas jis baigé Paryziaus
konservatorijoje (1999 ir 2000); véliau studijavo estetika,
violoncelés ir dirigavimo mena, harmonija ir kontrapunkta,
lanké Jacques'o Roubaud'o komparatyvinés poezijos semina-
rus Paryziaus mokykloje (1999-2002). 1997-1998 m. dirbo IRCAM.

Kompozitorius yra zinomas kaip muzikos teatrui ir muzikiniy multimedijy, kurias daznai
pats ir atlieka, autorius. Pastaruoju metu bendradarbiavo su Piety Afrikos menininku Wil-
liamu Kentridge'u, rengiant karinj Telegrams from the Nose, kuris parodytas daugiau kaip



30 karty svarbiausiuose Europos festivaliuose ir koncerty salése. Sarhan'o kariniai pristatyti
tarptautiniuose festivaliuose, juos atliko jvairts pranctzy muzikantai. Ansambliai Modern,
Recherche, Ictus, InterContemporain, Prancizijos radijo filharmonijos orkestras jam nuolatos
uzsako naujus karinius. Neseniai ParyZiuje atidaryta jo darby paroda su vaizdo kuriniais,
koliazais ir meninémis knygomis.
Nuo 2015 m. Sarhan’as désto Berlyno meny universitete, skaitos paskaitas Dresdeno muzi-
kos mokykloje. Jis yra knygos History of Music autorius (2002, leidykla Flammarion, ParyZius).
Suburé ansamblj CRWTH, kuris nuo 2000 m. atlieka jvairius multimedijos projektus.
O Piano (2012). Siame kirinyje pianistas, pasitelkes i$ anksto parengta jrasa, séda prie for-
tepijono ne tik groti. Pirmiausia klausytojams jis pasakoja istorija. PradZioje buvo (ne, ne tai
apie kq galvojate, bet) mmm... PradZioje buvo... tikry tikriausia... nuostaba... ir t.t.

Pagal francoissarhanblogspot.lt

French composer, director and visual artist Frangois Sarhan (b. 1972) is performed
throughout Asia, Africa, America and Europe. He studied composition with Brian Fern-
eyhough, Jonathan Harvey, Magnus Lindberg, Philippe Manoury, Tristan Murail, and Guy
Reibel. He graduated from the Conservatoire National Supérieur de Musique de Paris in music
analysis (1999) and composition (2000). In addition, he studied aesthetics, cello, conduct-
ing, harmony and counterpoint with various teachers, and attended Jacques Roubaud'’s
seminars on compared poetics at the Ecole des Hautes Etudes in Paris (1999-2002). In 1997-
1998 he was working at IRCAM.
Sarhan is noted for creating his own musical theatre and multimedia works, in which he
himself often performs. He recently collaborated with the South African artist William
Kentridge on Telegrams from the Nose, which was presented more than 30 times at major
festivals and venues all over Europe. Sarhan’s works have been presented at international
festivals and performed by numerous French musicians. Ensemble Modern, Ensemble Re-
cherche, Ictus Ensemble, Ensemble InterContemporain, Orchestre Philharmonique de Radi-
ofrance, among others, regularly commission and perform his compositions. He recently
opened his first exhibition in Paris, initiating a new aspect of his art, with videos, collages
and artist books.
Since 2015 Sarhan teaches composition at the UdK (Berlin) and occasionnally at the Musik-
hochschule in Dresden. He wrote the History of Music (published in 2002 by Flammarion,
Paris) and is the initiator of the artistic collective CRWTH, which has been creating and per-
forming multimedia projects since 2000.
O Piano (2012). Using the pre-recorded sounds, the pianist sits at the piano and firstly
starts telling the story. At the beginning there was (it’s not like that anymore, but) mmm... |
mean the... there was... a source of... amazement..., and so on.

From francoissarhanblogspot.t



Muziky dinastijos $eimoje gimes Anatolijus Senderovas
(9. 1945) 1967 m. LMTA baigé kompozicija (prof. E. Balsio kl.),
taip pat 1965-1967 m. studijavo Sankt Peterburgo N. Rims-
kio-Korsakovo valstybinéje konservatorijoje (prof. O. Jevlacho-
vo kl.), 1990 m. stazavosi Tel Avivo Samuelio Rubino muzikos
akademijoje. Senderovas yra trijy pastatyty balety, trijy sim-
fonijy, stambiy vokaliniy-simfoniniy kariniy, septyniy instru-
mentiniy koncerty, trijy styginiy kvartety, fortepijoninio trio,

kity kariniy autorius. Kompozitorius pagrindinj démesj skiria
emociniam ir prasminiam muzikos turiniui, jam svarbus ir konstruktyvusis pradas. Jo muzi-
ka nuolat skamba ir Lietuvoje, ir jvairiose Europos salyse, JAV, Kanadoje, Brazilijoje, Japoni-
joje, Piety Afrikoje, Izraelyje, Australijoje, Naujojoje Zelandijoje, Piety Koréjoje, Kinijoje ir kt.
Senderovo kiiryba jvertinta tarptautiniuose kompozitoriy konkursuose Prahoje (1993), Ki-
lyje (Svedija, 1994), 2002 m. jis pelné prestizine Europos kompozitoriaus premija Berlyne uz
Concerto in Do, 2005 m. jo baletas Dezdemona pelné LKS prizg uz geriausia sceninj karinj ir
kt. Kompozitoriui paskirta Lietuvos nacionaliné kultaros ir meno premija (1997), jis pelné
Lietuvos Didziojo Kunigaikscio Gedimino ordino Riterio kryziy (1996), ordino UZ nuopelnus
Lietuvai Karininko kryziy (2006), Pasaulinés intelektinés nuosavybés organizacijos (WIPO)
apdovanojima (2008), LATGA-a Aukso ZvaigZde (2010) bei LR Kultdros ministerijos auks-
Ciausig jvertinima — Aukso Zvaigzde,Nesk savo sviesq ir tikék” (2015).

...dfter Chagall (2016, premjera). Pries dvidesimt SeSerius metus, pirma kartg lankydama-
sis Jeruzaléje, ant Hadassach'o universiteto Medicinos centro sinagogos salés akmeniniy
grindy pamaciau nepaprasta, ryskiy spalvy derinj. Tai buvo aukstai visose keturiose pusése
imontuoty Marco Chagallo vitrazy Dvylika Izraelio genciy atspindys. Kiekviename vitraze
dominuoja tam tikra spalva: geltona, zalia, mélyna, raudona. Vitrazus sudaro po dvylika
segmenty, kuriuose apstu simboliy - trikampiy ir ratuky (vyriskasis ir moteriskasis pradai),
pauksciy, géliy, zuvy, jvairiy zveériy inkrustacijos, tradicinio zydy gyvenimo, hebrajisky rai-
dziy ir skaiciy. Tarsi laikas ir erdve baty transformuoti... Akivaizdu, kad Chagalla jkvépé ir Bi-
blija, ir jo gimtasis Stetlas — Vitebsko miestelis. Visa tai perteikiama jvairiaspalviu Svytéjimu,
kuris nuolat varijuoja kintant saulés padéciai.

..after Chagall - tai pries$ beveik 30 mety patirto jspudzio reminiscencija. Krinyje irgi apstu
simboliy - Zydy gyvenima Europoje primenantis klarneto tembras ir klezmeriska grojimo
maniera, stiklo garsais, zaidziantys” musamieji, fortepijono erdvinis efektas nuspaudus pe-
dala, visiskai kitoks styginiy kvarteto skambesys. Tai - jvairiaspalvis negriztancio ir amzino,
emocinio ir griezty désniy pasaulio muzikinis atspindys.

Anatolijus Senderovas

Anatolijus Senderovas (b. 1945) was born into a family of a dynasty of musicians. In 1967
he graduated from the LAMT (Prof. Eduardas Balsys’ composition class), in 1965-1967 he
pursued composition studies at the St. Petersburg Rimsky-Korsakov State Conservatory
under Prof. Orest Yevlakhov. In 1990 Senderovas did an internship at Samuel Rubin Israel
Academy of Music in Tel-Aviv. Senderovas is the author of three staged ballets, three sym-
phonies, large-scale vocal-symphonic compositions, seven instrumental concertos, three
string quartets, a piano trio, etc. In his music the author focuses mostly on the emotional



and notional content of music; however, his constructive music elements have always
been firm. His music is performed on a regular basis in Lithuania and various European
countries, the USA, Canada, Brazil, Japan, South Africa, Israel, Australia, New Zealand, South
Korea, China etc.

Senderovas’ works have been granted with prizes at the international competitions for
composers in Prague (1993) and Kil, Sweden (1994) among them. In 2002 the composer
was granted the prestigious European Composer Award (Berlin) for his Concerto in Do. In
2005 his ballet Desdemona earned him the LCU award for the best stage work. In 1997
Senderovas was granted the most valuable award in the sphere of culture and art - the
Lithuanian National Prize. Senderovas also received the Order of Lithuanian Grand Duke
Gediminas (Knight's Cross, 1996), the Order for the Merits to Lithuania (Officer’s Cross,
2006), the World Intellectual Property Organization Award (WIPO, 2008), the Gold Star
Award established by the Agency of Lithuanian Copyright Protection Association (LATGA-
A, 2010), and the Gold Star Carry your Light and Believe — the most prominent award estab-
lished by the Ministry of Culture of Lithuania (2015).

...dfter Chagall (2016, premiere). When | first visited Jerusalem twenty-six years ago, | saw
an incredible combination of brilliant colours on the stone floor of a special hall of Abbel
Sinagogue in the Hadassah Medical Centre. It was the reflection of Twelve Tribes of Israel
stained-glasses by Marc Chagall, installed high in the walls, on all four sides. The sun filters
through the brilliant colours of the stained-glass capturing their radiance. Each stained-
glass contains a dominant colour - yellow, green, blue, red — and consists of twelve seg-
ments. They are full of symbols: triangles and circles (attributes of masculinity and feminin-
ity), birds, fish, flowers, inlays of various beasts, menorahs and Hebrew letters. Time and
space are transformed. Yet it reveals clearly the main source of inspiration of Chagall, i.e. the
Bible and his personal background, Jewish life in his native shtetl Vitebsk... All of a sudden,
the colours began to mingle and continued to change according to the position of the sun.
My composition ...after Chagall is an extraordinary reminiscence of the impression expe-
rienced almost 30 years ago. It also contains numerous symbols. The clarinet reminds us
of the past Jewish life in Europe, the percussion “plays” with vitreous sounds within the
realm of the piano with a constantly depressed pedal and the sound of the string quartet
- absolutely different vibrations. It is a colourful musical reflection of an irreversible and
everlasting impression with strict principles and an emotional tint.

Anatolijus Senderovas

Briuselyje gyvenantis pianistas Stéphane’as Ginsburgh’as
surengeé pasirodymy jvairiuose festivaliuose (Ars Musica, Quin-
cena Musical, ZKM Imatronic, Agora, Bach Academie Brugge,
Darmstato vasaros kursuose), koncertuoja su ansambliu Ictus,
bendradarbiavo su kompozitoriais, choreografais ir vizualiyjy
meny atstovais. 1998 m. jis jkaré menininky grupe SONAR.

Ginsburgh'as nemaza démes;j skiria Siuolaikinés muzikos atliki-
mui, pasirodymuose pasitelkia vokala, perkusija, performansa ir




elektronika. Jo jrasy isleido kompanijos Sub Rosa (Feldmano, Duchampo, Satie, Fafchamp-
so kariniai), World Edition (Davido Toubo kariniy pasauliné premijera) ir Cypres Records (vi-
sos Prokofjevo sonatos fortepijonui).
Ginsburgh'as studijavo Briuselio karaliskojoje konservatorijoje, dirbo su pianistais Pauliu
Badura-Skoda, Claude'u Helfferu, Jerome'u Lowenthaliu ir Vitaliu Marguliu; Briuselio lais-
vajame universitete baigé filosofijos studijas, Siuo metu rengia muzikos daktaro diserta-
cija. Jis yra konkurso Tenuto BRTN laureatas (1995), pelné Belgijos kompozitoriy sajungos
Willemo Pelemanso apdovanojima (1999). Ginsburgh'as désto Briuselio konservatorijoje ir
Dalcroze'o institute.

Pagal wwwginsburgh.net

Stéphane Ginsburgh, a musician based in Brussels, has performed at numerous festi-
vals, such as Ars Musica, Quincena Musical, ZKM Imatronic, Agora, Bach Academie Brugge
or Darmstadt Ferienkurse. He regularly plays with the Ictus Ensemble, has collaborat-
ed with many composers, choreographers and visual artists. In 1998, Ginsburgh co-
founded SONAR.
In his repertoire Ginsburgh explores various combinations including voice, percussion,
performance or electronics, and dedicates much of his energy to contemporary music.
He recorded CDs for Sub Rosa label (Feldman, Duchamp, Satie, Fafchamps), for World
Edition (the world premiere recording of two pieces by David Toub) and for Cypres Re-
cords (Prokofiev’s complete piano sonatas).
After studying at the Royal Music Conservatory, Ginsburgh worked with Paul Badura-
Skoda, Claude Helffer, Jerome Lowenthal and Vitaly Margulis. He also studied philoso-
phy of science at the Free University of Brussels and is pursuing a PhD in music at
VUB/KCB. He is a laureate of the Tenuto BRTN competition (1995) and has received the
Pelemans Prize from the Belgian Composers’ Union (1999). He teaches piano at the
Conservatory and at the Dalcroze Institute.

From wwwginsburgh.net

Respublikiniy ir tarptautiniy konkursy laureatas Andrius
Ziuira studijas baigé LMTA, 2002-2003 m. studijavo JAV, vado-
vaujamas prof. Larry'oc Maxey, 2003 m. dalyvavo klarnetinin-
ky simpoziume Oklahomoje (JAV). Klarnetininkas tobulinosi
meistriskumo kursuose, kuriuos vedé profesoriai Richardas
Hawley, Burtas Hara ir Ricardo Moralesas. Atlikéjas rengia so-
linius koncertus su jvairiais Lietuvos orkestrais ir ansambliais;
dalyvavo daugelyje festivaliy Lietuvoje, tarptautiniuose ka-
merinés muzikos festivaliuose Svedijoje, Rusijoje, Prancizijo-
je, Danijoje. Nuo 1998 m. yra LNSO artistas, taip pat groja su Kristupo mediniy puc¢iamujy
kvintetu. Su Siuo kvintetu 2007 m. H. Tomasi puciamujy kvintety konkurse Marselyje laimé-
jo pirma vieta bei premija uz geriausia privalomo karinio atlikima.

Pagal wwwiflutelt



A prize-winner of international and Lithuanian competitions, Andrius Zitra graduated
from the LAMT and in 2002-2003 studied in the USA under Prof. Larry Maxey. Also, in 2003
the musician participated in the Oklahoma Clarinet Symposium. Zitra has also participat-
ed actively in master-classes given by such professors as Richard Hawley, Burt Hara and
Ricardo Morales. He has given many solo concerts with various orchestras and chamber
music ensembles, and has taken part in festivals in Lithuania, Latvia, Russia, France, Den-
mark, and Sweden. Since 1998 the musician has been working at the Lithuanian National
Symphony Orchestra. Since 2003 he has been the member of the St. Christopher Quintet.
In 2007 the quintet won the first prize as well as the award for the best performance of the
obligatory piece at the Henri Tomasi International Competition for Woodwind Quintets in
Marseille.

From wwwiflutelt

Lietuvos ansambliy tinklas (LAT) vienija Siuolaikinés muzikos atlikéjus, suteikia muasy

salies muzikantams galimybe specializuotis Sioje srityje, jvairiems projektams susiburiant
j dinamiska ir nuolat atsinaujinantj instrumentinj ansamblj. Ansambliui vadovauja kom-
pozitorius Vykintas Baltakas, pabréziantis LAT veikloje dalyvaujanciy menininky atviruma
jvairiems karybiniams sumanymams ir idéjoms. LAT siekia remti ir populiarinti naujaja
lietuviy kompozitoriy muzikg bei periodiskai Lietuvos auditorijai pristatyti jdomiausias
uzsienio moderniosios muzikos kryptis ir karéjus. LAT veikloje dalyvauja styginiy kvarte-
tas Chordos, fortepijoninis trio Kaskados, Kristupo mediniy puciamujy kvintetas, akorde-
onininkas Raimondas Sviackevicius, pianisté Rima Chacaturian, kompozitoré ir vokalisté
Rita Maciliunaiteé ir kiti atlikéjai. 2011 m. LAT inicijavo koncerty cikla Kompozitoriy portretai,
jo metu Lietuvoje jau jgyvendinti kompozitoriy Stablerio, Shimo, Krungleviciaus, Kutavi-
Ciaus, Berio, Rihmo, Pintscherio, Cashiano, Woolricho autoriniai projektai, pristatyta lietuviy
kompozitoriy 1970-1990 m. kamerinés muzikos retrospektyva, Ukrainos, Serbijos Siuolai-
kiniy kompozitoriy karyba. LAT bendradarbiauja ir rengia bendrus tarptautinius projektus
su LKS, Muzikos informacijos ir leidybos centru, LMTA, Goethe’s institutu Vilniuje, muzikos
agentura Karsten Witt Berlyne, dirba su jrasy leidybos kompanijomis. Bendradarbiaujant su
Kairos Music neseniai isleista Vykinto Baltako autoriné kompaktiné plokstelé.

Pagal wwwlithuanian-ensemblenet



LENsemble (Lithuanian Ensemble Network) is a professional contemporary music or-
ganization, connecting professional ensembles, soloists and conductors. Vykintas Baltakas
manages the LENsemble as an open platform for creative ideas and their professional re-
alization. LENsemble consists of the Chordos String Quartet, St Christopher Wind Quintet,
the Kaskados Piano Trio, the Vilnius Brass Quintet, accordionist Raimondas Sviackevicius,
pianist Rima Chacaturian, composer and singer Rita Maciliinaité and others. LENsemble
has been working with established institutions of contemporary music in Lithuania and
abroad, such as the Lithuanian Composers’ Union, the Lithuanian Music Information and
Publishing Centre, the Lithuanian Academy of Music and Theatre, the Goethe-Institut Vil-
nius and the Karsten Witt Musikmanagement Berlin. LENsemble is a positive presence in the
international contemporary music scene. It is proud of its performances at the WDR (2009),
at the Ruhr European Capital of Culture (2010), the Ultraschall Festival Berlin (2013), its re-
cordings for Kairos, Megadisc Classics, Deutschland Radio Kultur, WDR and Lithuanian Radio
and Television. In 2011, LENsemble started the concert series Composers of Our Time, featur-
ing influential international and Lithuanian composers. LENsemble has already presented
programs with music by Gerhard Stabler, Kunsu Shim and Ignas Krunglevicius (2011), Bro-
nius Kutavicius (2012), Luciano Berio (2013), a retrospective of Lithuanian chamber music
in 1970-1990 (2013), Wolfgang Rihm, Matthias Pintscher and John Woolrich (2014)
and compositions by Ukrainian and Serbian composers (2015). The Lithuanian Cultural
Support Foundation, Ernst von Siemens Musikstiftung, the Goethe Institut Vilnius and
the Lithuanian Composers’ Union support the Composers of Our Time concerts. Cur-
rently LENsemble produced a new CD with music by Vykintas Baltakas in collaboration
with Kairos Music.

From wwwlithuanian-ensemble.net
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Cabaret Voltaire retourné
DADA 100-mecio minéjimas | Dedicated to the 100th anniversary of DADA

Dalyvauja | With the participation of:
Benas Sarka

Kestutis Sapoka

Gintaras Sodeika

... Kaip galima pasiekti amzinaja Sviesa? Sakant dada. Kaip tapti garsiu? Sakant dada.
Oriai ir su rafinuotu mandagumu. Kol pakvaisi. Kol neteksi samonés. Kaip atsikratyti
visko, kas atsiduoda zurnalistika, menkyste, viso, kas grazu ir teisinga, ribota, pamo-
koma, europietiska, glebu? Sakant dada. Dada yra sielos pasaulis, dada yra lombardas.
Dada yra geriausias pasaulyje vandens lelijy pieno muilas. Dada ponas Rubineris, dada
ponas Korrodis. Dada ponas Anastasius Liliensteinas. Paprastai tariant, Sveicariskas
svetingumas cia nepaprastai vertinamas. O kalbant apie estetikg pagrindinis svertas
baty kokybé...”
Hugo Ball, Dada manifestas, 1916 07 14.
“... How does one achieve eternal bliss? By saying dada. How does one become fa-
mous? By saying dada. With a noble gesture and delicate propriety. Till one goes crazy.
Till one loses consciousness. How can one get rid of everything that smacks of journal-
ism, worms, everything nice and right, blinkered, moralistic, europeanised, enervated?
By saying dada. Dada is the world soul, dada is the pawnshop. Dada is the world’s best
lily-milk soap. Dada Mr Rubiner, dada Mr Korrodi. Dada Mr Anastasius Lilienstein. In
plain language: the hospitality of the Swiss is something to be profoundly appreciated.
And in questions of aesthetics the key is quality..."
Hugo Ball, Dada Manifesto, 1916 07 14.



Aktorius ir rezisierius Benas Sarka (g. 1963) 1988 m. baigé
rezistrg Valstybinés konservatorijos Klaipédos fakultete ir
Klaipédoje jkaré Gliuky teatra. Kurdamas spektaklius, jis
kviecia bendradarbiauti jvairius aktorius ir menininkus.
Nuo darbo $iame teatre pradzios Sarka sukaré 28 teatro ir
judesio spektaklius bei projektus, dalyvavo daugiau kaip
trisdeSimtyje tarptautiniy teatro, gatvés teatro ir eksperi-

mentinio meno festivaliy. Sostinéje parengé netradicinio
teatro monospektaklius: A gu gu pagal poeto Gintaro Gra-
jausko eiles (2005) ir Topor sosi (2002), kuriam scenarijy sukaré pats rezisierius.
ReZisieriaus estetika neretai apibudinama kaip ,bjaurumo estetika’, kuriami spektakliai -
Lsaviveikla” ar ,diletantizmu®, o pats Sarka - kaip ,marginalus” karéjas. Jo spektakliai
pasizymi netradicine struktura, juose naudojamos netikétos raiskos priemonés, pade-
dancios sukurti vien Siam rezisieriui badinga, jvairiy daikty perpildyta sceninj pasaulj.
Netradicinés spektakliy erdves, i$ buities atéjusiy daikty sceninés transformacijos —
vieni ry$kiausiy reZisieriaus karybos bruozy. Sarkos kiryba stipriai nutolusi nuo tradi-
cinio dramaturgijos ar literatarinio teksto traktavimo modelio. Jo spektakliai, kuriuose
rezisierius vaidina vienas arba kartu su jvairiais aktoriais, vyksta apleistuose namuose,
gatveése, kiemuose, pajaryje.

Pagal wwwlteatras.It, Goda Dapsyté

In 1988 actor and director Benas Sarka (b. 1963) graduated from the Klaipéda faculty
of the State Conservatory, where he studied directing, and established the Gliukai the-
atre in Klaipéda. While creating his performances, he collaborates with various actors
and artists. Since the beginning of Gliukai Sarka has presented 28 theatre and move-
ment productions and projects, participated in more than 30 international festivals of
theatre, street theatre and experimental art. He prepared unconventional solo theatre
performances in Vilnius: A gu gu after the poetry of Gintaras Grajauskas (2005) and
Topor Sosi (2002), with the scenario written by the director himself.
The trademark aesthetic of this director’s work is often described as “the aesthetic of
ugliness’, his productions - as “amateurish’, “dilettante’, while the artist himself often
gets referred to as the “marginal” creator. His performances are often characteristic of
unconventional structure and employ unexpected tools of expression, which allow
the director to create a highly personalized theatrical world, filled with various items.
Unexpected performance spaces and transformations of everyday tools are some of
the most prominent creative features of the director’s productions. Sarka’s works move
far away from the traditional model of dramaturgy and interpretation of literary text.
His works, which are usually performed by the director himself or along with various
actors, are often set up in abandoned buildings, streets, courtyards, beaches.

From wwwlteatras.lt, Goda Dapsyté



Menininkas, dailétyrininkas, dailés kritikas ir parody kura-
torius Kestutis Sapoka (g. 1974) tapybos meng studijavo
Vilniaus dailés akademijoje, 2008 m. ¢ia baigé dailés isto-
rijos ir teorijos doktorantdros studijas. Nuo 1995 m. dirba
Lietuvos nacionalinéje bibliotekoje; 2012-2015 m. dirbo
kuratoriumi Jono Meko vizualiyjy meny centre; nuo 2012 m.
dirba Lietuvos kultaros tyrimy institute, Siuolaikinés filoso-
fijos skyriuje.

Anot Sapokos, jam ,formalas kirybos principai, t. y. vienos
ar kitos medijos naudojimas, néra esminiai. Vienos ar kitos veiklos forma padiktuoja tu-
rinys, iSsakoma mintis arba tiesiog dar kokie nors pusiau atsitiktiniai veiksniai. Medijos
gali varijuoti nuo tapybos, piesinio, koliazo, fotografijos iki performanso, videomeno,
,mutavusio konceptualizmo’, teksto ar kokiy,,nematerialiy” situacijy. Galy gale, mano,
kaip dailés kritiko, veikla (taigi, ir institucinis kontekstas) jsiterpia j menine veikla arba
atvirksciai. Formalioje plotméje mano karyboje vyrauja eklektika.”

Pagal www.letmekoo.lt

Artist, art critic and curator of various exhibitions Kestutis Sapoka (b. 1974) studied
at the Vilnius Academy of Arts and in 2008 gained the PhD in Art History and Theory.
Since 1995 he has been working at the National Library of Lithuania and since 2012 - at
the Lithuanian Culture Research Institute, the Department of Contemporary Philoso-
phy. In 2012-2015 Sapoka was a curator at the Jonas Mekas Visual Art Center.
As Sapoka states, “l am not particularly concerned with the formal creative principles,
i.e. the use of one medium or another. The form of a particular practice depends on the
content, the idea it expresses or any number of other semi-random factors. The media
may vary from painting, drawing, collage and photography to performance, video art,
“mutated conceptualism’, text or some immaterial situation. Finally, my critical prac-
tice (and thus, by extension, the institutional context) interferes with my artistic work,
or vice versa. Form-wise my work is predominantly eclectic”

From www.letmekoo.lt

Gintaro Sodeikos (g. 1961) muzikos kariniai grindziami ra-
cionaliomis struktromis, taciau juose nestinga jmantraus
humoro ir saviironijos, sklandziai dera jvairus nadienos
garsynas — nuo minimalizmo iki dziazo elementy ar nuoro-
dy j populiariosios muzikos kultara. Salia koncertiniy opu-
sy — muzika teatrui, taip pat garso instaliacijos, tarpdisci-
plininiai projektai su kity meno $aky atstovais, hepeningai
ir pan. 1986 m. Sodeika baigé LMTA (prof. J. Juzeliano kl.),
yra dailininky grupés Zalias lapas narys ir parody dalyvis.

Nuo 1990 m. dirba su reZisieriumi Oskaru KorSunovu, sukaré muzikg beveik visiems
sio rezisieriaus spektakliams. Kuria,garso dizaing” netradicinei aplinkai, vaizduojamojo
meno pristatymams. Sodeikos kariniai skambéjo Latvijoje, Estijoje, Rusijoje, Lenkijoje,



Olandijoje, Anglijoje, JAV, Kanadoje. Jis apdovanotas Sv. Kristoforo skulptaréle (1998),
Auksiniu scenos kryziumi (2006), Radijo GRA prizu uz geriausia muzika spektakliui
tarptautiniame teatry festivalyje Kontakt Torunéje (2006), 2014 m. pelné LKS Gaivios tradi-
cijos interpretacijos premija. 1999-2003 m. buvo LKS pirmininkas, 2000-2006 m. - Lietuvos
autoriy teisiy gynimo asociacijos prezidentas, 2003-2008 m. - Lietuvos Respublikos
kultaros viceministras. Siuo metu Sodeika yra Jono Meko vizualiyjy meny centro di-
rektorius.

Pagal www.mic.lt

Gintaras Sodeika’s (b. 1961) creative output is distinguished by a variety of genres,
unexpected ideas, and a fluent and harmonious use of a diverse contemporary sound
system — from minimalism to elements of jazz, as well as references to pop music cul-
ture. His work has its foundation in rational structures but is not short of sophisticated
humour and self-irony. Besides his concert opuses, an important part of the compos-
er's work is theatre music, as well as sound installations, interdisciplinary projects with
representatives from the other arts, happenings, and so on.
Sodeika graduated in 1986 from the LAMT, where he studied composition under
Prof. Julius Juzelilinas. A member of the artists’ group Green Leaf, he participated in
their exhibitions. Since 1990 he has been collaborating with theatre director Oskaras
Korsunovas and composed music for nearly all of his theatre productions. He is inter-
ested in sound design for non-traditional environments and visual art presentations.
Sodeika’s work has been performed in Latvia, Estonia, Russia, Poland, the Netherlands,
Great Britain, USA, and Canada. He was awarded the St. Christopher Prize (1998), the
Golden Cross of the Stage (2006), the Radio GRA prize for the best music for a play at
the international theatre festival Kontakt in Torun (2006), and in 2014 the LCU’s A Fresh
Interpretation of Tradition prize. In 1999-2003 Sodeika was the chairman of the LCU, in
2000-2006 - President of the Lithuanian Copyright Protection Association, in 2003-
2008 - Lithuanian Vice-Minister for Culture. He is presently director of the Jonas Mekas
Visual Arts Center in Vilnius.

From www.mic.lt
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GOSKA ISPHORDING

(klavesinas, Olandija-Lenkija | harpsichord, The Netherlands-Poland)

MACIE) FRACKIEWICZ

(akordeonas, Lenkija | accordion, Poland)



Michat Moc Péteris Vasks

MissA klavesinui ir akordeonui | for harp- i Kantate klavesinui | for harpsichord
sichord and accordion (2014)* (1980)
Gérard Grisey Justé Janulyté
Passacaille akordeonui | for accordion Harp is a Chord klavesinui ir akorde-
(1967) onui | for harpsichord and accordion

: (2016, premjera Lietuvoje | Lithuanian
Simon Steen-Andersen premiere)*
Next to Beside Besides No. 3 sustiprintam
akordeonui | for amplified accordion Pierre Jodlowski
(2003-2005) Lessons of Anatomy - Book of Harpsi-

chord klavesinui, elektronikai ir vaizdo
projekcijai | for harpsichord, electron-
ics and video (2015)**

*Sukurta ir dedikuota Goskai Isphording ir Maciejui Frackiewicziui | Written and dedicated
to Goska Isphording and Maciej Frackiewicz
** Sukurta ir dedikuota Goskai Isphording | Written and dedicated to Goska Isphording

Koncertas rengiamas bendradarbiaujant su Adomo Mickeviciaus institutu, igyvendinant
programa ,Lenkijos muzika“| Organized in collaboration with the Adam Mickiewicz Institute
as part of the Polska Music programme

Michatas Mocas (g. 1977) Vroclavo muzikos akademi-
joje igijo kompozicijos diploma (prof. G. Pstrokonskos-
Nawratil kl.) bei muzikos daktaro laipsnj. Véliau jis studi-
javo vadovaujamas Davido Rowlando, gaves programos
Erasmus-Socrates stipendija. Uz savo klryba Mocas pelné
apdovanojimy jvairiuose kompozicijose konkursuose
(pavyzdziui, Andrzejaus Panufniko konkurse Krokuvoje

bei Franzo-Josefo Reinlo fondo Vienoje-Miunchene or- .
ganizuojamame Tarptautiniame kompozicijos konkurse). PR
Menininkas aktyviai reiskiasi ir kaip koncertuojantis akordeonistas, su jvairiais Lenkijos
filharmonijy orkestrais surengé pasirodymy savo salyje, Vokietijoje, Danijoje, Japonijo-
je, Pracuzijoje, Ispanijoje, Slovakijoje ir Graikijoje. Nuo 2007 m. jis yra jaunuosius kom-
pozitorius remiancios programos, kurig jsteigé K. Pendereckio muzikos centras Euro-
poje, dalyvis. Mocas yra jvertintas Lenkijos Prezidento Bronzos medaliu uz nuopelnus.

Pagal www.moc.composer.pl



MissA (2014) - tai daugiaprasmé kompozicija, turinti ir religine konotacija (nuo loty-
niskojo missa — misios), ir Sifruojama kaip moteriskosios giminés trumpinio miss (taip
pagerbiant karinio pirmaja atlikéja Goska Isphording) bei zodzio ,akordeonas” pirmo-
sios raidés A junginys.

Emociniu impulsu Siai pjesei tapo ir Auroros Svytéjimas Islandijoje. Jj stebédamas kom-
pozitorius masté apie zmogaus menkavertiskumg gamtos akivaizdoje, apie gyvenimo
paslaptj ir gyvybés bejégiskuma pries likima. Minciy apie laikg pasazai ir refleksijos
suteikia karinio pavadinimui dar vieng reikSme - tai M IS Suddenly Alone (M netikétai
liko vienas).

Pasauliné karinio premjera nuskambéjo 2014 m. Pasaulio muzikos dienose Vrocave.

Michat Moc (b. 1977) has obtained a diploma in composition at the Academy of Mu-
sic in Wroctaw under the guidance of Professor Grazyna Pstrokoriska-Nawratil and the
PhD in music at the same academy. Later he studied under David Rowland within the
framework of the Erasmus-Socrates Programme. Laureate of numerous composition
competitions (e.g., Andrzej Panufnik Composition Competition in Cracow, as well as
the International Composition Competition of the Franz-Josef Reinl Stiftung Vienna/
Munich), Moc is also an active outstanding accordionist. He gave concerts with phil-
harmonic orchestras around Poland and in Germany, Denmark, Japan, France, Spain,
Slovakia and Greece. Since 2007, he has been one of the artists selected for the pro-
gramme of the promotion of young composers, established by the European Krzysz-
tof Penderecki Music Centre. For his musical work and activity Moc was awarded the
Bronze Medal of Merit of the President of Poland.

From www.moc.composer.pl

MissA (2014) is by its nature an ambiguous work. The religious connotation (Latin mis-
sa for“mass”) coexists with the honorific for women, miss (with reference to the work'’s
first performer, Goska Isphording) contracted with A for accordion. The emotional ins-
piration for this work came from watching an Aurora in Iceland. Composer’s personal
experience, reflection on the littleness of man against nature, the mystery of human
life and its nullity against destiny, as well as an imposing reflection on the passage of
time - in the context of M’s farewell — also provide MissA with another reading: M IS
Suddenly Alone.

The world premiere took place in Wroctaw during the 2014 World Music Days.



Gerard’o Grisey (1946-1998) karyba Zanro pozilriu daz-
nai priskiriama prie spektrinés muzikos, kurios pradinin-
kais laikomi pats Grisey ir jo kolega kompozitorius Trista-
nas Murail'is. Didele profesinés veiklos dalj Grisey pasventé
tono spalvos spektro - tarp harmoniniy obertony ir triuks-
mo - tyrinéjimui. Be to, jj Zavéjo létai

iSsiskleidziantys muzikiniai procesai; muzikinj laika jis pa-

verté svarbiausiu daugelio savo kariniy elementu. ‘
Muzikinj issilavinima $is pranclzy spektralistas jgijo Tro- I
singeno konservatorijoje Vokietijoje (1963-1965) ir Paryziaus konservatorijoje (1965-
1967 ir 1968-1972), su Henri Dutilleux bendradarbiavo Paryziaus aukstojoje muzikos mo-
kykloje (1968). Véliau tobulinosi IRCAM, Darmstato vasaros kursuose ir Sienos Accademia
Chigiana, kur susitiko su Xenakiu, Ligeti, Leippu ir Stockhausenu. Pelnes prestizinj Prix de
Rome, 1972-1974 m. gyveno ir karé Mediciy viloje Romoje. Dirbdamas laisvai samdomu
kompozitoriumijis su kitais atlikéjais 1973 m. jsteigé naujaja muzikg propaguojantj ansam-
blj Lltineraire. Pirmaisiais Grisey spektrinés muzikos pavyzdziais laikomi jo opusai Dérives
(1973-1974), Périodes (1974) ir Partiels (1975).

Kompozicijg akordeonui Passacaille (1967) Grisey parasé laikydamas stojamajj egzaming
i Paryziaus konservatorija, Messiaeno kompozicijos klase. Kartais si pjesé lyginama su Alba-
no Bergo muzikos skambesiu, tarsi mazyteé jos replika. Tai spalvinga kompozicija, kurioje
apstu vélyvojo modernizmo retorikos ir harmonijos bei uzuominy j spektralizma. Patsai
kompozitorius sio karinio nebuvo jtraukes j savo karybos kataloga. Tik déka profesoriaus
Hugo Notho i$ Trosingeno, su kuriuo Grisey buvo ne tik biciuliai, bet ir kartu studijavo akor-
deono specialybe, Passacaille isliko — profesorius ja buvo nusikopijaves i$ Grisey rankrascio.

Gerard Grisey'’s (1946-1998) music is often considered to belong to the genre of spectral
music, which he is credited with founding along with fellow composer Tristan Murail. He
spent much of his career exploring the spectrum of tone colour between harmonic over-
tones and noise. In addition, he was fascinated by musical processes, which unfold slowly,
and he made musical time a major element of many of his pieces. The French spectral mu-
sic composer studied at several eminent French and German institutions, such as the Tross-
ingen Conservatoire, the Conservatoire National Superieur de Musique, I'Ecole Normale Su-
perieure de Musique, the Paris Conservatory, IRCAM, and the Darmstadt Summer Courses.
While working as a freelance composer, Grisey co-founded the ensemble Litineraire for the
purpose of promoting and playing new music. Dérives, Périodes, and Partiels are considered
his first pieces of spectral music.

Passacaille (1967) was written as part of the entrance examination to Messiaen’s compo-
sition class at the Paris Conservatory (he also studied with Dutilleux). The harmony of the
Passacaille sometimes is described as a “little Alban Bergish composition” It is a colourful
piece full of late modern rhetoric and harmony, with a hint of spectralism. Later Grisey did
not even include the piece in his catalogue of works. Thanks to Prof. Hugo Noth from Tross-
ingen (who was a close friend of Grisey, together they studied accordion at the Hohner
Conservatory in Trossingen), who copied it from Grisey’s manuscript, Passacalie now exists.



Simonas Steen-Andersenas (g. 1976) priklauso jaunajai
dany kompozitoriy kartai, bet jau spéjo pasizyméti ir savo
salies, ir uzsienio muzikinéje scenoje. Jis yra vienas is ino-
& vatyviausiy kompozitoriy, savo kiryboje siekiantis atkreip-
ti démesj | atlikéja - prie instrumento sédintj Zmogy, nes
»,muzika gali bati apie viska kas yra svarbiausia - tai komu-
nikacija, batis, trapumas ir intymumas“.Steen-Andersenas
igavo jvairiapusj issilavinima Orhuse, Paryziuje, Freiburge,

Buenos Airése, Kopengagoje ir Romoje. 2010 m. jis buvo
DAAD programos Berlyne rezidentas. Kompozitorius daugiausia raso mazoms instru-
menty sudétims, bet taip pat sukaré opusy orkestrui ar didesniy ansambliy sudéciai,
elektronikai bei jvairioms multimedijoms.

Steen-Andersenas Siuolaikinés muzikos klausytojy démesj patrauké 2000 m., kai jo
Styginiy kvartetas laiméjo nacionaliniame kompozitoriy konkurse. Karinyje jis pristaté
verzly ir ekstravertiska pasaulj ir nuo to laiko jo muzikos kalba krypsta link prislopinty
niuansy, kurie atsiskleidzia daugiasluoksnémis spalvomis bei energingu virtuoziskumu.
Next to Beside Besides No. 3 (2003-2005). Kas baty, jei j muzikos kompozicija
pazvelgtume kaip j atlikéjo ir instrumento choreografijg, kurioje garsas téra pasekmé?
Next To Beside Besides yra i$ naujo perkurtas ciklas, atvira ankstesnés pjesés Beside Besi-
des violoncelei choreografiné interpretacija. Pastaroji pjesé taipogi yra kildinama i$ dar
ankstesnio sumanymo - opuso Besides ansambliui.

Norint patirti abstrakcijy ir konkretybiy skirtumus, reikéty isgirsti visas versijas i$ karto —
jos galéty skambéti viena po kitos, o dar geriau - vienu metu! Taigi, kiekviena Siy
kompozicijy galima atlikti pavieniui, visas vienu metu/polifoniskai, arba vieng po kitos
laisvai sugretinti tarsi ciklinio karinio dalis ar jterpti tarp kity kariniy.

Pagal www.simonsteenandersen.dk

Simon Steen-Andersen (b. 1976) belongs to the youngest generation of Danish com-
posers, however, he has already left his mark both on the Danish scene and abroad.
Steen-Andersen is one of the most innovative composers and states that he is “try-
ing to approach the human behind the instrument, because then music can be about
everything that is most important: communication, being, fragility and intimacy.” He
has lived and studied in such diverse places as Aarhus, Paris, Freiburg, Buenos Aires,
Copenhagen and Rome.

Steen-Andersen has been granted a one-year residency under the DAAD program in
Berlin (2010). His oeuvre primarily encompasses works for small constellations, but
also includes works for larger ensembles, orchestras, electronics and various multi-
media setups.

The composer first drew attention in 2000, when he won a national composer com-
petition with his String Quartet. The latter presented a gestic and extrovert universe,
and since then his music moved in the direction of extremely hushed nuances, which
at the same time maintain the colourfully complex and energetic virtuoso expression.



Next to Beside Besides No. 3 (2003-2005). What if the composition was thought of
as a choreography for musician and instrument — with sound as a consequence? The
re-cycle Next To Beside Besides is an open series of choreographical translations of the
piece Beside Besides (for solo cello), a piece that already in itself is a spin-off from the
ensemble piece Besides.
To experience the different degrees of abstractness and concreteness one has to hear
the different versions next to each other - this could be one after another, or maybe
even better: simultaneously! So every piece can be played alone or in any combination
of versions, simultaneously or one after the other as movements or between other
pieces as fragments.

From www.simonsteenandersen.dk

Latviy kompozitorius Péteris Vaskas (g. 1946) pradzioje
studijavo Lietuvoje — 1970 m. jis baigé LMTA, Vytauto Se-
reikos kontraboso klase. Pasukes link kompozicijos studijy,
Vaskas baigé Latvijos valstybine konservatorija (V. Utkino
kl.), 1963-1974 m. griezé kontrabosu Latvijos nacionalinés
operos simfoniniame ir Latvijos filharmonijos kamerinia-
me orkestruose bei LNSO, dirbo muzikos mokytoju jvairio-
se muzikos mokyklose Latvijoje.
Nuo 1980-yjy pabaigos Vaskas nuolatos gauna karybiniy
uzsakymy, bendradarbiauja su jvairiy 3aliy atlikéjais. Nemazai Sio autoriaus kompo-
zicijy buvo pritaikytos baleto pastatymams. Uz karybine veikla kompozitorius pelné
apdovanojimy Latvijoje ir uzsienio Salyse.
Vasko muzika kelia globalius ir nesenstancius klausimus apie gyvenima ir mirtj,
neapykantg ir atleidima, harmonija ir chaosa. Kompozitorius sintetiskai jungia skirtin-
gas XX a. kompozicines technikas, taciau pagrindinj démesj skiria muzikinei harmonin-
gos pasaulio sgrangos iéraiskai ir klasikinés muzikos atsinaujinimui. Sio kiiréjo opusams
dazniausiai badinga neoromantiné tendencija, jie grindziami archajiskais, latviy folk-
loro elementais, kurie derinami su dinamiska ir sudétinga Siuolaikinés muzikos kalba.
Pagal www.Imic.lv, Janis Kudins
Kantate (1980). Apie vokaline Vasko ankstyvojo laikotarpio karinio prigimtj byloja ne
tik pavadinimas. Dainingumo $iai pjesei suteikia ir iSraiskinga kompozitoriaus nuoroda
cantando bei homofoninis, choralinis skambesys. Anot Vasko: ,Siandien daugelis ne-
vertina tikéjimo, meilés ir idealy. Regis, esame issizadéje dvasingumo. Savo muzika
noriu suteikti peno sielai, tai yra mano karybos pamokslas.”

Latvian composer Péteris Vasks (b. 1946) firstly studied in Lithuania and in 1970 gradu-
ated from the LAMT, Viytautas Sereika’s contrabass class. Then he turned to the compo-
sition studies at the Latvian State Conservatory under Valentins Utkins. In 1963-1974
Vasks played the contrabass in the Symphony Orchestra of the Latvian National Opera,
the Lithuanian National Symphony Orchestra, and the Latvian Philharmonic Chamber
Orchestra. Later he worked as a teacher in the music schools in Latvia.




Since the end of the 1980s, Vasks has been receiving compositional commissions and
working with well-known musicians from many different countries. Many of Vasks’
works have been used by choreographers from all over the world for original ballet
productions. For his vivid creative work the composer has received awards and many
honours both in Latvia and many countries outside of his homeland.
In his music, Vasks tends to speak about global and timeless problems. Birth and
death, hate and forgiveness, harmony and dissonant chaos. Although the composer
has mastered and in his own language synthesized many different 20th century com-
positional techniques, the dominating musical expression is grounded in the desire to
certify the necessity of a harmonious world, and to renew the worth of classical music.
Altogether, neoromanticism is clearly sensed in Vasks’ works. His compositions incor-
porate archaic, folklore elements from Latvian music and place them within a dynamic
and challenging relationship with the language of contemporary music.

From www.lmic.lv, Janis Kudins
Kantate (1980). Not only the title of his early harpsichord work refers to vocal music,
but also predominant expression term given by composer “cantando”and homophon-
ic, choral writing suggest singing character of the piece. Péteris Vasks: “Most people
today no longer possess beliefs, love and ideals. The spiritual dimension has been lost.
My intention is to provide food for the soul and this is what | preach in my works.”

Justé Janulyté (g. 1982) kompozicija studijavo LMTA
(prof. B. Kutaviciaus ir O. Balakausko kl.), Milano G. Verdi
konservatorijoje (A. Solbiati, G. Giuliano ir M. Garuti kl.)
bei jvairiuose meistriskumo kursuose, kuriuos vedé Luca
Francesconi, Helena Tulve ir kt. Justés kariniai premijuoti
LKS Geriausiy mety kariniy konkurse, UNESCO organizuo-
jamoje Tarptautinéje kompozitoriy tribanoje Paryziuje, jos
Smélio laikrodziai tapo Lietuvos pirmininkavimo ES Tarybai
uzdarymo renginiu Briuselio meny centre Flagey 2013 m.
gruodj. Justés muzika skambéjo Europoje, JAV, Kanadoje, Australijoje, garsiausiuose
siuolaikinés muzikos festivaliuose ir koncerty salése.

Dauguma autorés kariniy yra skirti vienody instrumenty ,monochrominiams”
ansambliams (vien styginiams, vien puciamiesiems ar vien balsams) ir parasyti
Jtermodinaminiy” transformacijy forma, stebint léta tam tikro akustinio fenomeno/
blGsenos metamorfoze ir plec¢iant muzikinio laiko bei erdvés suvokimo ribas. Justés
darbai prilygsta akustinéms gamtos reiskiniy metaforoms (Nakty ilgéjimas, 2009;
Debesy stebéjimas, 2012; Svytéjimas, 2015; ir kt.) bei tyringja vizualine muzikiniy
reiskiniy prigimtj garsa ir vaizda sulydanciuose darbuose (Kvépuojanti muzika, 2007;
UZtemimai, 2007; Smélio laikrodZiai, 2010).

Pagal wwwjanulyte.info



Harp is a Chord (2016, premjera Lietuvoje). Siame kirinyje du labai skirtingos ar
net priesingos kilmés bei akustinés prigimties instrumentai sulydomi j monolitinj
»,monochrominj“ mechanizma, tarsi sukonstruojant utopinj instrumenta, turintj ir
klavesino, ir akordeono ypatybiy. Kompozicijos idéja kilo i$ Zodziy zaismo, perstacius
anglisko klavesino pavadinimo raides: harpSichord - harplSchord. Harp (liet. arfa)
perskaitomas kaip arpeggio (t.y. technika, nurodanti groti garsus paeiliui aukstyn
arba zemyn), o chord (liet. akordas) - kaip sinchroniskas visy garsy uzgavimas. Mano
karinyje Sios dvi, viena nuo kitos neatsiejamos garso fazés - garso ataka ir jo rezonan-
sas - yra atskiriamos tembriskai: pirmasis elementas neabejotinai priskiriamas klave-
sinui, natdraliai neturin¢iam beveik jokio rezonanso, o antrasis atitenka akordeonui,
kuriam budingi is tylos kylantys ir j ja panyrantys garsai be aiskiy ataky. Beje, dualumo/
priesybiy principas karinyje isreikstas specifiskai sudvejinant instrumenty klaviataras.
Diatoniné balty klavisy harmonija yra atéjusi i$ eolinés (véjo) arfos” skambesio.

Justé Janulyté
Karinys parasytas Goskai Isphording ir Maciejui Frackiewicziui Lenkijos fondo Mu-
zyczne Aspiracje uzsakymu, bendradarbiaujant su Lenkijos Respublikos Kultaros ir na-
cionalinio paveldo ministerija (pagal Muzikos ir Sokio instituto jgyvendinama progra-
ma ,Kompozicijy uzsakymai*) ir Lietuvos kompozitoriy sajunga.

Justé Janulyté (b. 1982) studied composition at the LAMT (with Bronius Kutavicius
and Osvaldas Balakauskas), at the Verdi Conservatory in Milan and in various master
classes (with Francesconi, Tulve etc.). The majority of works by the composer were
awarded at competitions organized by the LCU and the International Rostrum of Com-
posers in Paris. In December 2013 her concert installation Sandglasses was performed
at the Flagey Centre, Brussels, as part of the closing event of the Lithuanian Presidency
of the Council of the EU.
The majority of works by Janulyté, written for monochromatic ensembles (e.g. 24
flutes, 21 string, 16 voices, etc.), are multilayered textures of slowly pulsating infinite
sounds, usually evolving in a form of an extremely gradual thermodynamic metamor-
phosis. While balancing between the aesthetics of minimalism, spectral, and drone
music, she composes acoustic metaphors of optic ideas (Elongation of Nights, 2009,
Observation of Clouds, 2012, Radiance, 2015, etc.) and researches the visual nature of
musical phenomena in works where sound and image are fused together (Breathing
music, 2007; Eclipses, 2007; Sandglasses, 2010).

From wwwjanulyte.info

Harp is a Chord (2016, Lithuanian premiere). In this piece two instruments of a very
different or even opposite origin and acoustic nature are melted into a monolithic
“monochrome” mechanism, as if constructing a utopian instrument with characteris-
tics of the harpsichord and accordion. The idea of such composition came from a play
on words, only changing a sequence of letters in an English name of the harpsichord:
harpSichord - harplSchord.“Harp”is being read as an arpeggio (e.g. a technique asking
to play chord notes in succession upwards or downwards), while“chord”is perceived as a syn-
chronous entrance of all the chord sounds together. In this piece the two indivisible phases



of sound - sound attack and resonance - are being separated in a sense of timbre.
The first one is obviously assigned to the harpsichord, which naturally has almost no
resonance, and the second one clearly belongs to the accordion, dynamically raising
sounds from the silence. By the way, the principle of duality/opposites is expressed also
through a special use of double keyboards, which both instruments have. The diatonic
white-keys harmony comes from the “eolian (wind) harp”sound.

Justeé Janulyté
Written for Goska Isphording and Maciej Frackiewicz and commissioned by the Musi-
cal Aspiration Foundation (PL), co-financed by the Ministry of Culture and National
Heritage of the Republic of Poland (programme Composing Commissions, implement-

ed by the Institute of Music and Dance) with the support of the Lithuanian Composers’

Union.

Kompozitoriaus, atlikéjo ir multimedijos menininko
Pierre’o Jodlowski’o (g. 1971) kdryba skamba Prancizijo-
je ir svetur, jis domisi ir Siuolaikine muzika, ir jos rysiais su
kitomis sferomis - $okiu, teatru, vizualiaisiais menais, im-
provizacija, elektronine muzika. Jodlowski yra pelnes ap-
dovanojimy tarptautiniuose konkursuose, 2003 ir 2004 m.
jis buvo Berlyno meny akademijos reziduojantis meninin-
kas, 0 2015 m. jo kompozicija Time & Money Prancizijoje
pelné Didjjj licéjaus priza.

Nuo 1998 m. Jodlowski yra Blanjake jsikarusio éOle tyrimy ir atlikimo centro vienas
i meno vadovy. Kompozitorius bendradarbiauja su ansambliais InterContemporain,
Ictus, KNM, Ensemble Orchestral Contemporain, Ensemble Moderne, Ars Nova, Proxima
Centauri, Court-circuit, Ensemble Les Eléments, Berg Orchestra, Soundinitiative bei jvairiy
saliy muzikantais. Be to, $is menininkas kuria scenografija jvairiems teatro, instaliacijy,
koncerty ar oratorijy projektams. Jodlowski parasé kuriniy jvairiy organizacijy uzsa-
kymu (IRCAM, Ensemble InterContemporain, Prancizijos bei Lenkijos kultGros minis-
terijos, Berlyno meny akademija, Donaueschingen Festival, Prancizijos radijas, fondas
Siemens, Tullzos opera, Venecijos bienalés muzikos festivalis ir kt.).

Lessons of Anatomy - Book of Harpsichord (2015). Siame kirinyje kompozitorius
stengiasi kaip jmanoma jdémiau pazvelgti j muzikos instrumento vidinj pasaulj, jo san-
dara. Arba tiesiog - pazvelgti j klavesing mediko akimis. Jodlowski net jsigijo klavesina,
kad galéty eksperimentuoti, iSméginti instrumento galimybiy ribas. Tad ir karinys yra
ne tik muzikinis, bet ir vizualus instrumento dekonstravimo aktas.

Pagal www.pierrejodlowski.com

Pierre Jodlowski (b. 1971) is a composer, performer and multimedia artist. His perfor-
mances take place in France and abroad; he is interested in the field of contemporary
music as well as other art networks, such as dance, theatre, visual arts, improvised and
electronic music. Jodlowski is a winner of several international competitions and was
in residence at the Academy of the Arts of Berlin in 2003 and 2004. In 2015 he was the



winner of The Great Lyceum Prize in France for his piece Time & Money.

Since 1998 he has been the artistic co-director of the research and production studio
€éOle, based in Odyssud, Blagnac. He has been collaborating with various ensembles,
such as InterContemporain, Ictus, KNM, Ensemble Orchestral Contemporain, Ensemble
Moderne, Ars Nova, Proxima Centauri, Court-circuit, Ensemble Les Eléments, Berg Orches-
tra, Soundinitiative and various soloists from the international contemporary music
scene. He also works as a stage designer on several projects at the intersection of
theater, installation, concert or oratorio. He has received commissions from IRCAM,
Ensemble InterContemporain, the French Ministry of Culture, Akademie der Kiinste Ber-
lin, Donaueschingen Festival, Radio France, Siemens Foundation, the Opera of Toulouse,
Venice Biennale music festival, Polish Ministry of Culture, etc.

Lessons of Anatomy - Book of Harpsichord (2015) aims to enter as deep as possible
into the world of instruments. In order to take a look at harpsichord from a “medical”
approach, he bought a harpsichord to experiment the limitlessly. There is certainly a
visual and musical “deconstruction” of the instrument.

From www pierrejodlowski.com

Goska Isphording aktyviai reiskiasi kaip Siuolaikinés mu-
zikos istoriniais instrumentais atlikéja, rengia solo pasiro-
dymus, su kameriniais ansambliais, dalyvauja muzikiniuo-
se teatruose, multimedijos pastatymuose, veda meistris-
kumo kursus bei skaito paskaitas apie atlikimo Siuolaikiniu
klavesinu ypatybes.

Klavesinininké pasirodymy surengé jvairiuose festivaliuo-
se ir koncerty salése, tarp kuriy - Gaudeamus muzikos sa-
vaité, Lapkric¢io muzika vei Varsuvos ruduo Lenkijoje, ISCM
Pasaulio muzikos dienos, Hudersfildo bei Gaidos Siuolaikiniai muzikos festivaliai. Ben-
dradarbiaudama su Siuolaikiniais kompozitoriais, atlikéja inicijavo naujy kariniy kla-
vesinui solo ir su kameriniais ansambliais atsiradima ir atlikima, dalis jy dedikuota kla-
vesinininkei. Tarp jy — Hannos Kulenty, Roderiko de Mano bei Andrzejaus Kwieciriskio
koncertai klavesinui. Isphording yra viena ansamblio Roentgen Connection jkaréjy, taip
pat yra Londone susibarusio The Riot Ensemble naré, jvairiy projekty parengé su tokiais
kolektyvais kaip Asko|Schénberg, Insomnio Ensemble, MusikFabrik ir Sinfonia Varsovia.
Siuo metu Goska Isphording yra ir grojimo Siuolaikiniu klavesinu déstytoja Amsterda-
mo konservatorijoje.

Harpsichordist Goska Isphording is one of the most exciting performers in her field.
Specializing in contemporary music written for historical instruments, she is active not
only as a soloist and chamber musician, but also presents the contemporary harpsi-
chord to audiences and composers around the world through close collaborations,
lectures and master classes.

Goska has performed at most prestigious festivals and concert halls. Her solo appear-
ances include Gaudeamus MusicWeek or November Music, and more recently Warsaw




Autumn Festival, Gaida Festival, ISCM World Music Days and Huddersfield Contempo-
rary Music Festival. Pan-European appearances have brought Goska to the attention
of a variety of composers, and her inimitable approach to the harpsichord has earned
numerous dedications and commissions. Goska has premiered over a hundred of solo
and chamber music compositions, and is an addressee of harpsichord concerti by
Hanna Kulenty, Roderik de Man and Andrzej Kwiecinski. Her passion for the careful in-
terplay of apparently disparate forms has led Goska to co-found The Roentgen Connec-
tion. She is also the member of The Riot Ensemble in London and has collaborated with
ensembles like Asko|Schénberg, Insomnio Ensemble, MusikFabrik or Sinfonia Varsovia.

Goska currently teaches contemporary harpsichord techniques at the Conservatorium

van Amsterdam.

Akordeonistas Maciejus Frackiewiczius yra pelnes jvairiy
apdovnojimuy, tarp kuriy - Polityka Passport prizas (2013)
ir pirmoji premija prestiziniame Tarptautiniame Arrasa-
te-Hiria akordeonisty konkurse Ispanijoje (2012). Taip pat
atlikéjas tapo laureatu reikSminguose konkursuose Len-
kijoje, Vokietijoje, Slovakijoje, Italijoje ir Ispanijoje. Kaip
ivairiapusis menininkas Frackiewiczius atlieka ankstyvaja ir
siuolaikine muzika. Jo interpretacijoms badingas inovaty-
vus pozidris ir nevarzomas temperamentas.

Frqck|eW|c2|us nuolatos rengia pasirodymus su svarbiausiais Lenkijos orkestrais, kame-
riniais ansambliais, tarp kuriy - TWOgether Duo su violoncelininke Magdalena Bojano-
wicz, duetai su pianistu Mareku Bracha ir gitaristu tukaszu Kuropaczewskiu. Jo déka
inicijuota ir sukurta daugiau kaip 60 naujy kompozicijy akordeonui.

2010 m. Frackiewiczius atstovavo Lenkijos radijui ir pasirodé Naujyjy talenty tarp-
tautiniame forume. 2012 m. su pagyrimu baigé magistro studijas F. Chopino muzikos
universitete Varsuvoje (prof. K. Barano kl.). Po studijy stazavosi Detmoldo auksojoje
muzikos mokykloje (prof. G. Stopos kl.), 2012 m. pelné DAAD stipendija kaip geriausias
sios mokyklos studentas uzsienietis. Pagal Socrates-Erasmus programa studijavo Ka-
talijos aukstojoje muzikos mokykloje Barselonoje (I. Alberdi kl.). Frackiewiczius groja
Pigini Nova akordeonu.

Pagal maciejfrackiewicz.com

Among Maciej Frackiewicz’s many accomplishments one may find Polityka’s Passport
award (2013) and the first prize at the prestigious Arrasate-Hiria International Accor-
dion Competition in Spain (2012). He is also a laureate of prestigious international ac-
cordion competitions in Poland, Germany, Slovakia, Italy and Spain. Frackiewicz is a
versatile artist, performing early and contemporary music, accessible and more com-
plex pieces with equal skill and sophistication. His interpretations express innovative
approach and unstoppable artistic temperament.



Frackiewicz regularly appears on stage to perform solo parts with the leading orches-
tras in Poland, as well as in several chamber ensembles, including TWOgether Duo
with cellist Magdalena Bojanowicz, and duos with pianist Marek Bracha and guitarist
tukasz Kuropaczewski. It was his initiative or inspiration that influenced the composi-
tion of over 60 new works for accordion.

In 2010 he represented the Polish Radio at the New Talent International Forum of
Young Performers, organized by the European Broadcasting Union. In 2012 he re-
ceived his Master’s Degree with distinction from the accordion class of Prof. Klaudiusz
Baran at the Fryderyk Chopin University of Music in Warsaw. He did postgraduate di-
ploma at the Hochschule fiir Musik in Detmold (Germany), in the class of Prof. Grzegorz
Stopa and in 2012 was laureate of the DAAD award for the best foreign student at HFM
Detmold. He was also a Socrates-Erasmus student at the Escola Superior de Musica de
Catalunya (Barcelona) in the class of Inaki Alberdi.

Frackiewicz plays on a Pigini Nova.

From maciejfrackiewicz.com
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PIERRE-LAURENT AIMARD

(fortepijonas, Prancuzija | piano, France)

Gyo6rgy Kurtag

I§ ciklo Zaidimai (nuo 1973) | From
Games (Jatékok, since 1973):
Préludium und Walzer in C
Préludium und Choral, fiir Benjamin
Rajeczkys 80. Geburtstag

Johann Sebastian Bach

IS Gerai temperuoto klavyro (GTK),
t.1(1722) | From The Well-Tempered
Clavier (WTC),Vol. 1 (1722):
Preliudas E-dur | Prelude in E major,
BWV 854

Fuga As-dur | Fugue in A-flat major,
BWV 862

Gyo6rgy Kurtag

I$ ciklo Zaidimai | From Games
(Jdtékok):

Fiir Dora Antals Geburtstag (2.
Fassung)

Versetto Consurrexit Cain adversus
fratrem suum

Und so geschah es

Johann Sebastian Bach

I8 GTK, t. 1| From WTC, Vol. 1:
Preliudas ir fuga g-moll | Prelude and
Fugue in G minor, BWV 861

Gyo6rgy Kurtag

1§ ciklo Zaidimai | From Games (Jdtékok):
Fiir Dora Antals Geburtstag

(1. Fassung)

Antifona Fis-dur | Antiphonie in F-sharp
major

Johann Sebastian Bach

I8 GTK, t. 1| From WTC, Vol. 1:

Preliudas Fis-dur | Prelude in F-sharp ma-
jor, BWV 858

Fuga fis-moll | Fugue in F-sharp minor,
BWV 859

Gyo6rgy Kurtag

1§ ciklo Zaidimai | From Games (Jdtékok):
Versetto Temptavit Deus Abraham
(Apocryphal Organum)

Versetto Dixit Dominus ad Noe, finis universe
carnis venit

In memoriam Gyérgy Szoltsdnyi



Johann Sebastian Bach
I8 GTK, t. 1| From WTC, Vol. 1:
Fuga f-moll | Fugue in F minor, BWV 857

Gyorgy Kurtag
1§ ciklo Zaidimai | From Games (Jdtékok):
Klagegesang

Gyorgy Kurtag
Passio sine nomine (2015)

Johann Sebastian Bach

I8 GTK, t. 1| From WTC, Vol. 1:

Fuga h-moll | Fugue in B minor, BWV 869
Preliudas H-dur | Prelude in B major,
BWV 868

Gyorgy Kurtag
1§ ciklo Zaidimai | From Games (Jdtékok):
Spiel mit dem Unendlichen

Claude Debussy

I$ ciklo | From Etudes, L 136 (1915):
No. 11 Pour les arpéges composés
No. 7 Pour les degrés chromatiques

No. 3 Pour les quartes

Julian Anderson
Sensation (2016, premjera Lietuvoje |
Lithuanian premiere)

Pierre Boulez
Une page d’Ephémeéride (2005)

Pierre Boulez
12 Notations (1945):
1. Fantasque - Modéré
2. Trés vif
3. Assez lent
4. Rythmique

5. Doux et improvise

6. Rapide
FHrE 7. Hiératique
8. Modéré jusqu’ a trés vif

9. Lointain - Calme

10. Mécanique et trés sec
11. Scintillant

12. Lent — Puissant et dpre

Pierre-Laurent’as Aimardas placiai pripazjstamas kaip ypatingas atlikéjas, unikalus
tuo, jog puikiai atlieka ir savo programose derina jvairiy epochy muzika. Jis rengia
koncertus su svarbiausiais pasaulio orkestrais - Karaliskuoju Nyderlandy Concertge-
bouw, Vienos ir Niujorko filharmonijy, Leipcigo Gewandhaus, diriguojamais Esa-Pekka
Saloneno, Vladimiro Jurowskio, Peterio E6tvoso, sero Simono Rattle'o, Riccardo Chailly
ir kity. Aimardas kvieciamas batu reziduojanciu pianistu, rengti originalias programas
ir koncertus didziosiose pasaulio salése — Niujorko Carnegie Hall ir Lincolno centre,
Vienos Konzerthaus, Berlyno filharmonijoje, Paryziaus filharmonijoje ir Cité de la Mu-
sique, Zalcburgo Mozarteume, Londono Southbank Centre ir kt. 2015-2016 m. sezong
jis buvo Vienos simfoninio orkestro reziduojantis pianistas, su Siuo kolektyvu diriguo-
jant Philippe’ui Jordanui atliko visus Beethoveno fortepijoninius koncertus. Atlikéjas
yra bendradarbiaves su garsiais Siuolaikiniais kompozitoriais, tartp kuriy - Kurtdgas,
Stockhausenas, Carteris, Boulezas, George'as Benjaminas; pianistas yra parenges visy
Ligeti fortepijoniniy kariniy garso jrasa.

2014 m. kompanija Deutsche Grammophon isleido naujausig kompaktine plokstele,
kurioje Aimardas jgrojo Bacho Gerai temperuoto klavyro pirma toma. Pianisto jrasytas



Bacho Fugos menas pelné Diapason d'Or ir Choc du Monde de la Musique apdovanoji-
mus, uz albuma Hommage a Messiaen jis pelné priza ECHO Klassik, uz lves's Sonatos
Nr. 2 Concord ir dainy jrasa - apdovanojima Grammy.

Aimardas studijavo Paryziaus konservatorijoje, vadovaujamas pianistés Yvonne Loriod,
bei Londone pas garsia fortepijono pedagoge Marijg Curcio. 1973 m., budamas 16
mety amziaus, jis laiméjo pirmaja premijg savo pirmajame tarptautiniame pianisty
konkurse. Po trejy mety, Boulezo kvietimu, Aimardas tapo Siuolaikinés muzikos an-
samblio InterContemporain pirmuoju pianistu.

Pierre-Laurent’as Aimardas yra Oldboro muzikos festivalio meno vadovas. llga laika jis
buvo Londono Southbank Centre rengiamo Boulezo muzikos festivalio Exquisite Laby-
rinth meno pataréjas.

»+Aimardas skambindamas tarsi susigyvena su pacia muzika. [...] Paskutinés jo iSgauna-
mos frazés nugrimzta j tylg ir, regis, tesiasi amzinai. Tada pradeda griaudéti plojimai.
Taip apie Londono Barbican Centre iy mety balandj jvykusj pianisto recitalj, kuriame
jis atliko Messiaeno karinius, rasé The Guardian apzvalgininkas Timas Ashley, o The
Times kritikas Paulas Driver’as atkreipé démesj, kad ,tai isties isskirtiné interpretacija:
nuostabi patirtis — susitikti su stulbinama Aimardo technika, nenumaldoma energija,
[...] fanatisku uzsidegimu”

Pagal wwwpierrelaurentaimard.com

Asmeniskai pazinojusio daugelj legendiniy XX a. kompozitoriy garsiojo prancizy
pianisto Pierre-Laurent'c Aimard’o repertuaro spektras itin platus. Tai atsispindi ir
siame recitalyje, kuriame atliekami ir Bacho, ir Boulezo kariniai, taip pat skamba im-
presionistiniai Debussy etiudai, Lietuvoje pirma karta atliekama brity karéjo Juliano
Andersono kompozicija Sensation bei vengry Siuolaikinio autoriaus Gyorgy'o Kurta-
go miniatitry pluostas i$ nuo 1973 m. nuolatos pildomo ,edukaciniy pjesiy” rinkinio
Zaidimai (Jdtékok).

Pierre-Laurent Aimard is widely acclaimed as a key figure in the music of our time
and as a uniquely significant interpreter of piano repertoire from every epoch. He per-
forms throughout the world with major orchestras, such as Royal Concertgebouw in
the Netherlands, Vienna and New York Philharmonics, Leipzig Gewandhaus and others,
under conductors including E. P. Salonen, V. Jurowski, P. E6tvos, S. Rattle and R. Chailly.
He has been invited to create, direct and perform in a number of residencies, with
projects at Carnegie Hall and Lincoln Center in New York, Konzerthaus in Vienna, Ber-
lin's Philharmonic, the Lucerne Festival, Mozarteum Salzburg, Cité de la Musique in Paris,
the Tanglewood Festival and London’s Southbank Centre. Aimard was an artist-in-resi-
dence with the Vienna Symphony Orchestra for the 2015-16 season and performed all
of the Beethoven piano concertos under the baton of P. Jordan. Aimard has had close
collaborations with many leading composers, including Kurtdg, Stockhausen, Carter,
Boulez and George Benjamin, and had a long association with Ligeti, recording his
complete works for piano.



In 2014 Deutsche Grammophon released his new recording of Bach's Well-Tempered
Clavier Book 1. His first DG release, Bach's Art of Fugue, received both the Diapason d'Or
and Choc du Monde de la Musique awards. Pianist has been honoured with ECHO Klassik
Awards for his recording of solo piano pieces, Hommage a Messiaen, and a Grammy
award for his recording of Ives’ Concord Sonata and songs.
Aimard is the artistic director of the Aldeburgh Festival. In 2015 he launched a ma-
jor online resource in collaboration with Klavier-Festival Ruhr, centered on the perfor-
mance and teaching of Ligeti’s piano music with filmed master classes and perfor-
mances of the Etudes and other works by Ligeti.
Aimard studied at the Paris Conservatory with Yvonne Loriod and in London with Ma-
ria Curcio. In the 1973 Messiaen Competition he won the first prize at the age of 16
and three years later Pierre Boulez appointed him the Ensemble InterContemporain’s
first solo pianist. He has been lectured at the Hochschule Kéin, College de France as well
as numerous series of concert lectures and workshops worldwide. He was a member
of the Bayerische Akademie der Schénen Kiinste. Aimard was the recipient of the Royal
Philharmonic Society’s Instrumentalist Award (2005) and was named Instrumentalist
of the Year by Musical America (2007).
“Aimard seemed not so much to be playing the music as living it. [...] The final phrases
plunged into an awestruck silence that seemed to last forever before the applause
began.” (Guardian, Tim Ashley, April 2016)
“This is manifestly a great work, and Aimard’s stupendous technique, remorseless en-
ergy and fanatical [...] passion, were wondrous to encounter.” (The Times, Paul Driver,
April 2016)

From www pierrelaurentaimard.com

The wide spectrum of Aimard’s repertoire ranges from Bach to Boulez, from early clas-
sical music to the most recent compositions and their premieres. Besides the just-men-
tioned composers, the recital programme includes a Lithuanian premiere of Brittish
composer Julian Anderson’s Sensation, impressionistic etudes by Debussy and a bun-
dle of miniatures by famous Hungarian author Gyérgy Kurtag from his educational
cycle Games (Jdtékok) that was started in 1973 and its creative filling still continues.
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Bojidara Kouzmanova-Vladar (smuikas | violin)

Peter Mosorjak (smuikas | violin)
Axel Kircher (altas | viola)
Jan Bogdan (violoncelé | cello)

Marian Bujnak (kontrabosas | double-bass)

Andrea Mosorjakova (fleita | flute)
Monika Csonka (obojus | oboe)

Martin Mosorjak (klarnetas | clarinet)
Diana Buffa (fortepijonas | piano)

Tamas Schlanger (musamieji | percussion)

Dirigentas | Conductor Ivan Buffa

Ivan Buffa
Organismo kameriniam ansambliui | for
chamber ensemble (2012)

Luca Francesconi
Insieme ansambliui | for ensemble (2014)

Liza Lim

The Heart’s Ear fleitai, klarnetui ir styginiy
kvartetui [for flute, clarinet and string
quartet (1997)

QUASARS ENSEMBLE

Koncerta i$ dalies remia
Slovakijos menu tarybal
Supported using public funding
by Slovak Arts Council

Jana Kmitova
Kamea 3esiems instrumentams | for six
instruments (2000-2001)

Gyorgy Kurtag
Signs, Games and Messages (1961-
2005)

Christopher Trebue Moore
Dementia Praecox trims trio | for three
trios (2011)



Ivanas Buffa (g. 1979) nuo 2008 m. yra ansamblio Quasars
meno vadovas. Fortepijono ir kompozicijos specialybes jis
studijavo Bratislavoje, véliau - Vienos muzikos ir atlikimo
meny universitete (prof. M. Jarrello kl.). Jo kariniai skam-
béjo jvairiuose festivaliuose, tarp kuriy — Wien Modern,
Takefu tarptautinis muzikos festivalis, Bambergo Tage der
Neuen Musik, Ostravos dienos, Zagrebo Muzicki Biennale,
ISCM Pasaulio muzikos dienos Liublijanoje, Melos-Ethos Bra-

tislavoje ir kt. Kaip dirigentas ir pianistas Buffa yra jrases
desimt kompaktiniy ploksteliy su XX a. muzika, parengé daugiau kaip 100 Slovakijos
kompozitoriy kariniy. Dirigento sukaupta repertuara sudaro vélyvojo romantizmo, im-
presionizmo, neoklasicizmo, ekspresiozinizmo, pokario ir avangardo kompozicijos bei
naujausi opusai. Buffa bendradarbiauja su Slovakijos kameriniais kolektyvais, Bamber-
go simfoniniu orkestru.
2007 m. Buffa pelné Jano Levoslavo Bellos apdovanojima uz kompozicija Ritual, atlikta
festivalyje Aspekte Zalcburge. Buffa vadovauja Slovakijos kompozitoriy sajungai, yra
jvairiy festivaliy komitety narys, Bratislavos atlikimo meny akademijoje désto kompo-
zicija.
Organismo (2012). Pavadinimu siekiau perteikti, kaip savarankiski muzikos instru-
mentai bendrauja tarpusavyje ir sukuria visuma (organizma). Karinys tesia ankstesnése
mano kompozicijose The Four Agreements ir Rebirth jgyvendinta dinaminés muzikos
idéja.
Garsine medziaga sudaro keli vertikaliai ir horizontaliai derinami garsai. Pjesés motto — mu-
zikine dinamika jrémina griezta struktdra, o kiekvienoje padaloje atskleidziama dalis
kompozitoriaus sielos. Sio karinio idéjos véliau tapo pagrindu monumentaliam voka-
liniam-instrumentiniam opusui - Organismi mecosopranui, kameriniam ansambliui ir
orkestrui.
Pjesé sukurta Jano Palacho, protestuojant pries sovietinj rezima susideginusio stu-
dento, atminimui.

Ivan Buffa

Ivan Buffa (b. 1979) has been the artistic director of Quasars Ensemble since 2008.
He studied piano and composition in Bratislava and in Vienna at Universitdit fiir Musik
und darstellende Kunst, taught by Prof. Michael Jarrell. His works have already been
heard at many festivals such as Wien Modern, Takefu International Music Festival, Tage
der Neuen Musik Bamberg, Ostrava Days, Muzicki Biennale Zagreb, ISCM World Music
Days 2015 in Ljublana, Melos-Ethos Bratislava and others. As conductor and pianist,
Buffa recorded ten CDs containing 20th century music and presented more than 100
Slovak pieces. As a conductor, he has a wide repertoire, ranging from late romanticism
throughout impressionism, neoclassicism, expressionism, post-war avant-garde to the
recent works. Apart from performing with all state chamber orchestras in Slovakia, he
also cooperated with the Bamberg Symphony.

In 2007, Ivan Buffa has been awarded the Jan Levoslav Bella prize for his composition
Ritual, which was performed at the Aspekte Festival in Salzburg. Buffa is the head of the



Association of Slovak Composers and a member of numerous festival committees. He
also teaches composition at the Academy of Performing Arts in Bratislava.
Organismo (2012). The title reflects how independent instruments communicate
with each other as a whole, (organism). This piece follows my previous works The Four
Agreements, Rebirth, which, in a similar way, express the portrayal of dynamic musical
ideas.
The piece is based on a few tones that are elaborated vertically and horizontally. The
motto of the piece is musical dynamism put into the clear form structure. Each section
shows something from the very inside of the composer’s soul. The main ideas of the
piece later became the basis of a monumental vocal-instrumental concertante work
called Organismi for mezzo-soprano, chamber ensemble and orchestra.
Composed in memoriam Jan Palach, who committed self-immolation as a political
protest against the end of the Prague Spring.

Ivan Buffa

Italy kompozitorius Luca Francesconi (g. 1956) studija-
vo kompozicija pas Azio Corghi Milano konservatorijoje,
tobulinosi Stockhauzeno vadovaujamuose kompozicijos
kursuose Romoje bei Berio kursuose Tanglvude. 1990 m. jis
isteigé Agon Acustica Informatica Musica — naujy muzikos
technologijy tyrimy centrg, jsikGrusj Milane, kuriam vado-
vavo iki 2006 m. Kompozitorius yra pelnes prizy ir tarptau-
tiniy apdovanojimy, pavyzdziui, Kranichsteiner Musikpreis
(Darmstatas, 1990), Forderpreis der Ernst von Siemens Mu-
sikstiftung (Miunchenas, 1994), Prix Italia uz radijo operg Ballata del rovescio del mondo
(1994).

Francesconi gausioje karyboje — opusai skirtingoms atlikéjy sudétims nuo kariniy so-
listams, ansambliams, orkestrams iki multimedijiniy opery. Daugelis jy sukurtos jvai-
riy organizacijy uzsakymu, pavyzdziui, korporacija RAI, elektroninés muzikos studija
STEIM, IRCAM ir kt. Francesconi karinius atlieka La Scala filharmonijos orkestras, diri-
guojamas Riccardo Muti, Los Andzelo filharmonijos ir San Francisko simfoniniai orkes-
trai, kvartetas Arditti, ansambliai InterContemporain, Stasbdro musamieji ir kt.
Kompozitorius rengia meistriskumo kursus, yra Malmés muzikos akademijos profeso-
rius, Kompozicijos katedros vedéjas. Taip pat jis yra Venecijos muzikos bienalés meno
vadovas.

Insieme (2014) buvo sukurtas Teatro Massimo ir festivalio Nuove Musiche uzsakymu.

Italian composer Luca Francesconi (b. 1956) studied composition with Azio Corghi
at the Milan Conservatory, attended Karlheinz Stockhauzen’s composition courses in
Rome and Luciano Berio's at Tanglewood. In 1990 he founded Agon Acustica Informat-
ica Musica, a center for production and musical research with new technologies based
in Milan, which he led until 2006. Among the many prizes and international awards
he has received are the Kranichsteiner Musikpreis (Darmstadt 1990), the Forderpreis der



Ernst-von-Siemens-Musikstiftung (Munich 1994) and the Prix Italia for his radio-opera
Ballata del rovescio del mondo (1994).

Francesconi has written over seventy works for very different forces (ranging from so-
loist, large orchestra and opera to multimedia), most of these were commissioned by
leading institutions, such as RAI Corporation, STEIM, IRCAM and others. His works are
part of the repertoire of many prominent performers, among them La Scala Philhar-
monic Orchestra conducted by Riccardo Muti, Los Angeles Philharmonic, San Francisco
Symphony, Arditti Quartet, Ensemble Intercontemporain, Les Percussions de Strasbourg.
Francesconi is professor and head of the Department of Composition at the Malmo
Academy of Music in Sweden. He is also the Artistic Director of the Venice Music Bien-
nale.

Insieme (2014) was commissioned by Teatro Massimo and Nuove Musiche Festival.

Liza Lim, zr. p. 6.
Australijos ansamblio uzsakymu sukurtos kompozicijos The Heart’s Ear (1997) Saknys
gludi araby ir turky muzikoje. Muzikinés inspiracijos bei patsai karinio pavadinimas
byloja apie mano ilgametj doméjimasi sufijy poezija, ypac Xlll a. mistinio poeto Jela-
luddino Rumi‘o kdryba. Nemazai Rumi’o eilérasciy yra muzikalds, juose apdainuojama
muzikanto ir jo instrumento rysj poetas perteikia metaforiskai. Kita jo eilése nuolat
griztanti tema - Tyla. Tyla reiskia ne tustuma, bet budrumo basena, kai méginama jsi-
klausyti ir iSgirsti Sirdimi.
Mano kompozicijq The Heart’s Ear pradeda trumputis sufijy melodijos fragmentas. Ci-
tuodama Rumi‘o eiles, Sig melodija pavadinciau ,paukscio giesme, kuri uzgimsta dar
kiausinyje”. Tai nepaprastai nuostabus gimimo ir atéjimo j platy pasaulj vaizdinys. Rasy-
dama masciau apie karinj, iSaugantj i$ pradinés melodijos, kuri,smailiu snapu kapoja”
sau kelig j muzikos erdves.

LizaLim

Liza Lim, see p. 6.

Commissioned by the Australia Ensemble, The Heart’s Ear (1997) has its roots in Arabic
or Turkish Islamic music. Both the title of the work and the musical influences reflect a
long-standing personal interest that | have in Sufi poetry, and in particular, that of the
13th-century mystic poet Jelaluddin Rumi. Rumi’s poems often contain musical refer-
ences, particularly the image of the relationship between a musician and their musical
instrument as a metaphor. A recurrent theme in Rumi’s poetry is the theme of Silence -
not a state of absence but a kind of alertness, a state of listening with “the heart’s ear”.
The Heart'’s Ear begins with a very brief fragment of a Sufi melody. To quote from anoth-
er of Rumi’s poems, the melody is “like birdsong beginning inside an egg” - a beautiful
image of something nascent, about to open out into a larger world. I've thought of the
piece as music that grows organically from this initial melody, which “pecks”its way out
into a succession of musical spaces.

Liza Lim



Jana Kmitova (g. 1976) Kosicés konservtorijoje stu-
dijavo fortepijong (M. Hermanovos kl.) ir kompozicija
(J. Podprocky kl.), 1996-2001 m. kompozicijos studijas tesé
Bratislavos atlikimo meny akademijoje (D. Martinceko kl.),
1999-2004 m. studijavo Vienos muzikos ir meny universi-
tete (M. Jarrello kl.). Dalyvavo jvairiuose kompozicijos kur-
suose Cekijoje, Prancizijoje, Vokietijoje, Austrijoje, Kana-
doje ir Sveicarijoje. 2000 ir 2002 m. ji buvo Japonijos fondo
Nippon-Wien stipendininké, 2001, 2003 ir 2004 m. dalyvavo
festivalyje Takefu Japonijoje ir pelné kompozicijos priza. 2009-2013 m. Kmitova ben-

dradarbiavo su tarptautiniu konkursu Muzikinis pavasaris ir rasé karinius Sio konkurso
nugalétojams. 2013 ir 2014 m. ji pelné Austrijos Svietimo, meny ir kulttros ministerijos
stipendijas karybai.

Kmitova yra pelniusi Jano Levoslavo Bella'os apdovanojima (2008). Jos kriniai skam-
béjo jvairiuose festivaliuose; kompozitoré bendradarbiavo su Vienos Klangforum, Vo-
kietijos simfoniniu orkestru, kvartetu Arditti ir kt. Taip pat menininké domisi literatara
ir tapyba.

Kamea (2000-2001). Kompozitoré savo kariniy inspiracijomis nurodo jvairiausius
saltinius - tai gali bati pasivaiksciojimas, ko nors stebéjimas, pokalbis ar konkretus gar-
sas.,Mane jkvepia ir kiti menai, pavyzdziui, literatara, dailé”

Kaméja, arba gema, yra taurus ir didingas akmens raizinys. Pjesés $esiems instru-
mentams dvisluoksniskuma lémé kaméjos struktira - jg sudaro iskiles vienspalvis
piesinys ant kitos spalvos pagrindo. Kompozitoré muzikoje noréjo perteikti $j peréjima
i$ vieno sluoksnio j kita.

Jana Kmitova (b. 1976) studied piano with Melania Hermanova and composition with
Jozef Podprocky at the Conservatory in KoSice, afterwards composition with Dusan
Martincek at the Academy of Performing Arts in Bratislava (1996-2001) and with Mi-
chael Jarrell at the Universitdt fiir Musik und darstellende Kunst in Vienna (1999-2004).
She participated in compositional courses in Czech Republic, France, Germany, Aus-
tria, Canada, Switzerland. In 2000 and 2002 she received scholarship of Japan founda-
tion Nippon-Wien, and in 2001, 2003 and 2004 she took part in the Takefu Festival in
Japan, where she received a compositional prize. In 2009-2013 Kmitova cooperated
with international competition Musical Spring in Rajec, creating compositions for the
winners of the competition. In 2013 she received a scholarship of the Austrian Federal
Ministry for Education, Arts and Culture and in 2014 - State scholarship for composi-
tion from the Austrian Federal Ministry for Education, Arts and Culture.

Kmitova is holder of the Jan Levoslav Bella Prize for 2008. Her compositions have been
presented at festivals in her homeland and abroad. She has collaborated with Klangfo-
rum Wien, Deutsches Symphonie Orchestra, Arditti Quartet and other ensembles. She is
also actively involved in literature and fine art.

Kamea (2000-2001). While talking about her inspirations, Kmitova states that they
are very varied, “it can be a walk, a look, a conversation or a sound. | am often inspired
by other art forms, such as literature or painting” Kamea means camée (eng. cameo),



a sublime cut or engraved stone. The piece for six instruments is formed in two layers,
like in a cameo we see two layers of colors - the upper layer of the image and the back-
ground layer. The composer was interested in the transition from one layer to another.

Gyorgy Kurtag, zr. p. 15-16.

Signs, Games and Messages (1961-2005) - tai pries daugiau kaip 50 mety kom-
pozitoriaus pradétas kurti ypac¢ asmenisky miniatitry ciklas, kurj sudaro trumputes,
apie dvi minutes trunkancios instrumentinés pjesés. Dauguma jy dedikuotos ar buvo
jkvéptos konkretaus asmens, Kurtago pazjstamo ar biciulio. Vienos siy pjesiy skamba
jzalokai, kitos - liadnai, tyliai, melancholiskai ir mjslingai arba linksmai ir zaismingai.
Kiekvieng minititrg prededa ryski, démesj iskart prikaustanti muzikiné frazé. Ciklas su-
kurtas vienam instrumentui.

Gyorgy Kurtag, see p. 15-16.

Signs, Games and Messages (1961-2005) is a collection of very personal miniatures,
which Kurtdg began writing more than 50 years ago. The cycle consists of short minia-
tures, up to two minutes. Many have been written, dedicated or inspired by a particu-
lar person; they pass, sometimes impertinent, sad, serene, cheerful, joyful, thoughtful,
or melancholic. Each movement takes a striking, attention-grabbing idea, plays with it
very briefly and then moves on. An entire album is devoted to a solo orchestral instru-
ment.

Christopheris Trebue Moore’as (g. 1976) - San Franciske,
Kalifornijoje, gyvenantis akustinés ir elektroninés muzikos
karéjas. 1S Teksaso kiles kompozitorius pradzioje mokeési
groti dziazo ir roko gitara, studijavo harmonija, kontra-
punkta ir improvizacija. 2008 m. jis apgyné meny daktaro
laipsnj Stanfordo universitete, kuriame studijavo kompozi-
cija, vadovaujamas Briano Ferneyhough, Marko Applebau-
mo, Chriso Chafe’s ir Josho Levine'o.
Nuo 1990-yjy intensyviai kuriantis Moore'as parasé mu-
zikos jvairiems solo instrumentams ir kamerinéms sudétims, elektroniniy, vokaliniy
kompozicijy bei kariniy orkestrui. Jo kiryba skambéjo JAV ir Europos festivaliuose,
konferencijose, ja pristaté tokie atlikéjai kaip kvartetas Arditti, ansambliai Surplus, Mu-
sikfabrik, International Contemporary Ensemble (ICE), Earplay, Insomnio, smuikininkas
Graeme'as Jenningsas, pianistas ir dirigentas Keithas Kirchoffas. Kompozitoriaus ka-
riniy diskografijos sklaida uzsiima JAV kompanija Innova Records, o kariniy partitaras
leidzia Edition Gravis Berlyne.

From www.keithkirchoff.com/CTM html
Dementia Praecox (2011). Dementia praecox — demencija, silpnaprotyste isSaukiantis
psichiniy funkcijy pazeidimas. Demincijai apibudinti taip pat naudojama Ssizofrenijos
sqvoka.




Christopher Trebue Moore (b. 1976) is an active composer of acoustic and electroa-
coustic music currently residing in the San Francisco Bay Area. A native of Texas, he be-
gan formal studies of music at an early age focusing on jazz and rock guitar as well as
harmony, counterpoint, and improvisation. In 2008 he completed his DMA at Stanford
University where he studied composition with Brian Ferneyhough (primarily), Mark
Applebaum, Chris Chafe and Josh Levine.
Since 1990 Moore’s body of work to date includes a long list of instrumental works
for chamber and solo forces, in addition to several purely electronic works, pieces for
voices, and for orchestra. Moore’s music has been performed in the USA and Europe at
various festivals and conferences by a host of performers, including the Arditti Quartet,
Ensemble Surplus, Musikfabrik, International Contemporary Ensemble (ICE), Earplay, In-
somnio, Graeme Jennings, Keith Kirchoff. His composition for wind trio and percussion
with live and fixed electronics written for Musikfabrik was premiered at the Donau-
eschinger Musiktage 2009. His discography is distributed by Innova Records (USA), with
printed music published by Edition Gravis (Berlin).

From www.keithkirchoff.com/CTM html
Dementia Praecox (2011). Dementia praecox (a “premature dementia” or “precocious
madness”) is a chronic, deteriorating psychotic disorder. Schizophrenia is the new word

describing this disease.

2008 m. susiblres ansamblis Quasars yra
sukaupes jvairy repertuara nuo praéjusiy
epochy muzikos iki Siuolaikiniy kompozi-
cijy. Nemaza démesj ansamblis skiria rety
ir pamirsty kariniy, ypac Slovakijos kom-
pozitoriy muzikos atlikimui. Kolektyvas
pristaté tokiy autoriy, kaip Bentas Seren-
senas, Michaelas Jarrellas, Kaija Saariaho
ir Toshio Hosokowa, karinius.

2012 m. Quasars dalyvavo Darmstato naujosios muzikos vasaros kursuose. Taip pat
ansamblis koncertavo festivaliuose Mdsica Viva Lisabonoje, Arcus Temporum Panon-
halmoje (Vengrija), Varsuvos ruduo, Ostravos dienos ir kt., pasirodé tokiose scenose kaip
Briuselio Flagey Centre bei Miuncheno Gasteig. Savo Salyje, Slovakijoje, ansamblis yra
nuolatinis Bratislavos muzikos festivalio ir Melos-Ethos dalyvis. Quasars surengé ben-
dry pasirodymy su fleitininkais Camilla Hoitenga ir Mario Caroli, smuikininku Daliboru
Karvay, dainininkais Lionelu Peintre, Sergejumi Kopcaku ir Stephanu Logesu.

Quasars buvo Kosicés miesto kultros centro Kasdrne/Kulturpark reziduojantis an-
samblis. Kolektyvo parengtas koncerty ciklas tapo vienu svarbiausiy akcenty 2013 m.
Europos kultdros sostinés dieny bei ISCM Pasaulio muzikos dieny renginiy tvarkarastyje.
Atliekant lvano Buffa'os kompozicija Organismi, ansamblio atlikéjai grojo su Slovakijos
filharmonijos simfoniniu orkestru.

Quasars yra sudares garso jrasy sutartj su kompanija Hevhetia. Jy kompaktiné plokste-
Ié su Schénbergo, Albrechto ir Hindemitho kariniais pelné bene svarbiausia menininky



apdovanojima Slovakijoje — statuléle Kristolinis sparnas (Kristdlové kridlo). Kita ansam-
blio CD su Mahlerio, Debussy, Albrechto ir Poulenco muzika ¢eky muzikos Zurnalas
Harmonie jvertino auksciausiu prizu Editor’s Choice.

Established in 2008, Quasars Ensemble performs a wide range of repertoire consisting
of contemporary classical music as well as music of the past eras. The orchestra’s focus
is on the introduction of rare and forgotten ensemble pieces, particularly by Slovak au-
thors. The ensemble performed concert works of some of the world’s most influential
contemporary music composers, such as Bent Serensen, Michael Jarrell, Kaija Saariaho
and Toshio Hosokowa, with composers themselves in attendance.

In 2012, Quasars Ensemble was selected to take part in the International Summer
Course for New Music in Darmstadt. Quasars performed at Musica Viva in Lisbon, Arcus
Temporum in Pannonhalma, at Warsaw Autumn Festival and at Ostrava Days Festival,
among others. It had the honor to play at Flagey in Brussels and at Gasteig in Mu-
nich. In Slovakia, it is a regular guest in festivals, such as Bratislava Music Festival and
Melos-Ethos. Quasars Ensemble cooperated with artists Camilla Hoitenga (flute), Mario
Caroli (flute), Dalibor Karvay (violin), Lionel Peintre (baritone) Sergej Kopcak (bass) and
Stephan Loges (baritone).

Quasars Ensemble has been the resident ensemble of the Kasdrne/Kulturpark Cultural
Center in Kosice. Its concert cycle was an essential element in the European Capital of
Culture 2013 and ISCM Music World Days 2013 projects in the city. The Slovak Philhar-
monic Orchestra hosted Quasars’ soloist performing Ivan Buffa’s Organismi.

Quasars Ensemble has a contract with Hevhetia recording company. Their aloum con-
taining pieces by Schonberg, Albrecht and Hindemith was awarded with the most
prominent artistic award in Slovakia, Kristdlové kridlo (Crystal Wing). Harmonie, a pres-
tigious Czech music magazine, gave their recording of the works of Mahler, Debussy,
Albrecht and Poulenc its Editor’s Choice award.
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QUARTETTISSIMO

CIURLIONIO kvartetas | CIURLIONIS String Quartet
Jonas Tankevicius (I smuikas | 1st violin)

Darius Dik3aitis (Il smuikas | 2nd violin)

Gediminas Dacinskas (altas | viola)

Saulius Lip¢ius (violon¢elé | cello)

CHORDOS kvartetas | CHORDOS String Quartet
leva Sipaityté (I smuikas | 1st violin)

Vaida Paukstiené (Il smuikas | 2nd violin)

Robertas Bliskevicius (altas | viola)

Vita Siugzdiniené (violon¢elé | cello)

ARTVIO kvartetas | ARTVIO String Quartet
Ingrida Rupaité-Petrikiené (I smuikas | 1st violin)
Kristijonas Venslovas (Il smuikas | 2nd violin)
Tomas Petrikis (altas | viola)

Povilas Jacunskas (violonéelé | cello)

METTIS kvartetas | METTIS String Quartet
Kostas Tumosa (I smuikas | 1st violin)
Bernardas Petrauskas (Il smuikas | 2nd violin)
Karolis Rudokas (altas | viola)

Rokas Vaitkevicius (violoncelé | cello)

Joris Sodeika (fortepijonas | piano)
Raimondas Sviackevicius (akordeonas | accordion)
Andrius Rekasius (perkusija | percussion)



Julius Juzelitnas

Styginiy kvartetas Nr. 4 Raga keturiems |
String Quartet No. 4 Raga a quattro
(1980)

Zibuoklé Martinaityté

Sort Sol dviem styginiy kvartetams |
for 2 string quartets (2016, premjera |
premiere)*

Ramuinas Motiekaitis

X ciklai dviem kvartetams, akordeonui ir
perkusijai | X Cycles for 2 string quartets,
accordion and percussion (2016,
premjera | premiere)

Simon Steen-Andersen

Study for String Instrument No. 1 trims
styginiams instrumentams | for 3 string
instruments (2007)

Péteris Vasks

Viatore vienuolikai styginiy
instrumenty | for 11 string instruments
(2001)

Rata Vitkauskaité

Nusviesti lygumai keturiems styginiy
kvartetams erdvéje | Event Horizon for
4 string quartets in the space (2016,
premjera | premiere)*

Gintaras Sodeika

Tettigonia perdida (Ziogas paklydélis),
Dada concerto grosso fortepijonui,
violoncelei, keturiems styginiy
kvartetams ir kontrabosui | Tettigonia
perdida (Stray Grasshopper), Dada
concerto grosso for piano, cello, 4 string
quartets and double-bass (2016)

*Festivalio GAIDA uzsakymas | GAIDA Festival commission

Vienas Zymiausiy lietuviy kompozitoriy, muzikos pedago-
gas ir teoretikas, visuomenés veikéjas Julius Juzelitinas
(1916-2001), kaip ir jo mégstami kompozitoriai Bartokas,
Hindemithas ar Messiaenas, kuriy karyba jis laiké pavyz-
dziu, sukaré ir plétojo savo kompozicine sistema. Intensyvi
intelektualiné veikla bei politinio klimato kaita 7-ojo des.
pradzioje lémé kompozitoriaus atsitraukima nuo nacio-
nalinio romantizmo ir priartéjima prie modernios karybos
principy. Kaip tikras struktaralistas Juzeliinas néré j lietu-

viska folklora, tyrinédamas badingas intonacines lasteles,

atraminius tonus, atskleisdamas jy sudétinga pasikartojimy ir rysiy sistema. Siuo pa-
grindu kompozitorius sukaré savg modalinio pobldzio harmonine sistema, kurig api-
bendrino veikale Akordo sandaros klausimu, tapusiame habilitacinio darbo pagrindu.
Juzelitnas buvo vienas jtakingiausiy kompozicijos déstytojy, iSugdes ne viena kompo-
zitoriy karta. Gausaus Juzelitno karybinio palikimo pagrindine dalj sudaro monumen-
talGs stambios formos veikalai. Kompozitoriaus karybai yra badingas konstruktyvumas,



glauds rysiai su lietuviy muzikiniu folkloru, ypa¢ monodinémis dainomis ir sutarti-
némis.
1944-1948 m. Juzelitinas kompozicija studijavo Kauno konservatorijoje (prof. J. Gruo-
dzio kl.), 1952 m. baigé Sankt Peterburgo konservatorijos aspirantara (prof. V. Volosi-
novo kl.). Nuo 1952 m., vadovaudamas kompozicijos klasei LMTA, iSugdé daugiau kaip
40 kompozitoriy. 1972-1987 m. nemazai keliavo tyrinédamas neeuropines muzikos
kultaras: aplanké Nigerija, Birma, Tunisa, Konga, Mauricijy. 1988 m. Juzelitnas pradéjo
aktyvia veikla Sgjudyje, buvo jo iniciatyvinés grupés, véliau - jo seimo tarybos narys,
Komisijos stalinizmo nusikaltimams tirti tarybos pirmininkas. 1991 m. pelné Lietuvos
nacionaline premija.
Pagal www.mic.lt

Styginiy kvartetas Nr. 4 Raga keturiems (1980). 8-9 desimtmeciais Juzelitinas ne tik
apsilankeé tolimuose egzotiskuose krastuose, bet ir intensyviai studijavo Ryty saliy (In-
dijos, Japonijos) tradicinés muzikos jrasus bei informacing medziaga. Tuo metu parasy-
tame Ketvirtajame styginiy kvartete, kaip ir kituose to laikotarpio Juzeliino opusuose
(Ragamalika puciamuyjy kvintetui, Koncertas klarnetui ir styginiams), atgarsj rado ypac
indy muzikinio mastymo, formos sudarymo ypatumai.

Pagal Julius Juzelitinas. Straipsniai. Kalbos. Pokalbiai, 2002

Like Bartok, Hindemith or Messiaen, whose music Julius Juzelitinas (1916-2001) re-
garded as examples for his own work, the composer developed his own composition
system. Intense intellectual work and a change in political situation influenced his
move from national romanticism to modernism in the early 1960s. Like a true struc-
turalist, Juzeliinas plunged into studies of Lithuanian folk music, looking for typical
melodic patterns, basic tones, their regular repetitions and relationships. On this basis
he created his system of harmony, modal in character, which was set out in his doctor-
ate On the Structure of the Chord, and consistently implemented in his creative work.
For many years Julius Juzelilnas was one of the leading composition teachers and his
intellectual approach to the composition process has influenced generations of com-
posers. The enormous volume of Juzeliinas’ compositions has at its centre monumen-
tal, large-scale works. Close attention to construction and links with folklore music,
especially with monodic songs and polyphonic sutartines, are all defining character-
istics of his work.
In 1944-1948 Juzelitnas studied composition at the Kaunas Conservatory under Prof.
Juozas Gruodis, in 1949-1952 continued his studies at the St. Petersburg Conservatory
under Prof. Vladimir Voloshinov. Since taking over the composition class of the LAMT
in 1952, he has trained over 40 composers; in 1979 he was awarded a Professorship.
Between 1972-1987 he made various trips to study non-European musical cultures,
travelling to Nigeria, Burma, Tunisia, Congo, and Mauritius. In 1988 Juzeliinas became
actively involved in the Sajudis movement being a founder member and, later, a par-
liamentary member of this group. He served as Chairman of the Commission to inves-
tigate Stalinist crimes. In 1991 he was awarded the Lithuanian National Prize.

From www.mic.lt



String Quartet No. 4 Raga a quattro (1980). Besides visiting the exotic non-European
countries, in 1970-80s Juzeliinas was deeply involved in the intense studies of Eastern
cultures, music records and various publications on Indian and Japan traditional music.
At that time he composed his Fourth String Quartet that was enriched with the elements
of Indian musical language and the logic of musical form along with the other composi-
tions of the same period (e.g., Ragamalika for wind instrument quintet and Concerto for
clarinet and strings).

From Julius Juzelitinas. Articles. Speaches. Interview, 2002

,Sunku kalbéti apie garsus. Lengviau klausytis jy ar zaisti jais
kuriant. Taciau muzika man niekuomet nebuvo zaidimas.
Garsuose ieskau pasléptos prasmeés, gladincios kiekviena-
me $ios visatos atome. Kiekvienu kariniu noriu uzduoti eg-
zistenciskai svarby klausima ir atsakyti j jj. Karinys - tarsi
basena, kuri keicia, transformuoja ir patj autoriy, ir klausy-
tojus’, — sako Zibuoklé Martinaityteé (g. 1973). Jos muzikai
badingas teatraliskumas, koncertiskumas, asociatyvi, er-
dviskumo pojutj teikianti atmosfera. Daznai iSnaudojamos
krastutinés techninés instrumenty galimybés, atskiriems atlikéjams tenka efektingy vir-
tuoziniy solo epizody, nevengiama ekspresyvaus, netgi agresyvaus skambesio.
1991-1997 m. Martinaityté kompozicija studijavo LMTA (prof. B. Kutaviciaus ir prof. J. Ju-
zelitno kl.), nuo 1998 m. tobulinosi tarptautiniuose kompozicijos meistriskumo kursuose
Vokietijoje, Austrijoje, Prancizijoje ir Norvegijoje (Darmstato naujosios muzikos vasaros
kursai, IRCAM/Acanthes, Royaumonte ir kt.). Nuo 2001 m. kompozitoré nuolat pelno sti-
pendijas karybiniam darbui Kiinstlerhaus Lukas Vokietijoje, Cite des Arts Pranclzijoje, JAV
menininky namuose (MacDowell Colony, Aaron Copland House, Millay ir kt.). Nuo
2009 m. ji gyvena Niujorke, kur yra gavusi festivalio MATA uzsakyma ir apdovanota festi-
valio Look&Listen kompozitoriy prizu.
Martinaitytés kariniai skambéjo jvairiose Europos, Azijos Salyse ir JAV, 2009 m. sukurtg sim-
foninj opusa Tikstanciai dury j pasaulj transliavo Euroradijas. Uz $j karinj ir Horizontus LKS
mety kariniy rinkimuose kompozitoré pelné geriausio simfoninio darbo apdovanojimus.

Pagal www.mic.lt, www.zibuoklecom
Sort Sol (2016, premjera). Sort Sol i$ dany kalbos iSvertus reiskia ,juodoji saulé” Taip
vadinamas reiskinys, kai priartéjes didziulis pauksciy barys tarsi uzdengia saule. Susibu-
re pauksciai sinchronizuotai plasnoja ir sudaro vientisa judancia figura, kuri tai regimai
pleciasi, tai traukiasi. KGrinyje aibé mazy judesiy (motyvy) formuoja vieng didesnj darinj.
Imituojant paukscio sparny judéjimo trajektorija, instrumentai jstoja vienas po kito, taip
sukurdami véluojantj sinchroniskuma ir garsine simetrijg tarp dviejy kvartety. Pauksciy
bario priartéjimas ir nutolimas yra garsiné iliuzija — pradinis efemeriskas flazolety moty-
vas jgauna vis apciuopiamesnj garsinj pavidala, kuris véliau tilsta ir galiausiai iSnyksta.
Instrumenty iSdéstymas erdvéje yra aliuzija j iSskleistus paukscio sparnus.

Zibuoklé Martinaityté




“It is difficult to speak about sounds, instead of just listening to them or playing with
them in the composition process. | never considered music to be a mere game, | was
always looking for the hidden meaning in sounds. | want to ask an existential question
and to find the answer to it with every new composition. Composition is a very particular
state of mind, which transforms the composer as well as the listeners’, - says Zibuoklé
Martinaityteé (b. 1973). Her music is distinguished by theatrical character, concerto-type
quality, evocatively spacious atmosphere. The composer often challenges technical limi-
tations of the instruments, sprinkling her scores with virtuoso solo passages and achiev-
ing highly expressive, sometimes even aggressive sound.
In 1993-1997 Martinaityté studied composition at the LAMT under Prof. Bronius Kutavicius
and Prof. Julius Juzelitinas, and later participated in numerous composition courses, includ-
ing Darmstadt New Music Summer Course, IRCAM/Acanthes, Royaumont and others. Start-
ing from 2001 she has been granted fellowships for creative residencies at Kiinstlerhaus
Lukas der Stiftung Kulturfonds in Germany, Cite des Arts in France and numerous others in
the USA (The MacDowell Colony, Aaron Copland House, Millay Colony and others). Currently
residing in New York, she has had commissions with the MATA festival, Barlow Endowment
and was awarded the Look&Listen Composers Competition Prize.
Martinaityté’s music has been performed throughout Europe, Asia and the USA. Her
piece A Thousand Doors to the World was commissioned by the Lithuanian National Ra-
dio on the occasion of Vilnius European Capital of Culture 2009 and was broadcasted
by Euroradio. This and Horizons received the LCU award as Best Orchestral Performance.
From www.mic.lt, www.zibuokle.com
Sort Sol (2016, premiere). “Sort Sol”translated from Danish means“black sun”. It is a name
for the phenomena when an approaching huge flock of birds covers the sun. Banded to-
gether, birds flutter in a synchronized manner, creating a seamless moving figure, which
is visibly expanding or shrinking. In the piece a multiplicity of small micro-movements or
motifs forms one larger entity. To mimic the trajectory of the movement of the bird’s wings,
the instruments join one after another, creating delayed synchronicity and audio symme-
try between the two quartets. The approach and drifting of the flock here is an acoustic
illusion — the initial ephemeral motive of natural harmonics transforms into a more and
more tangible audible formation, which eventually disappears into silence. The layout of
instruments in the space alludes to the expanded wings of a bird.

Zibuoklé Martinaitytée

Ramuiinas Motiekaitis (9. 1976) kompozicija studijavo
Lietuvos ir Norvegijos muzikos akademijose, 2011 m. Hel-
sinkio universitete apgyné daktaro laipsnj. 2008-2010 m.,
pelnes Japonijos Svietimo ministerijos parama, dirbo tyré-
‘ ju Musashino muzikos akademijoje Tokijyje; 2013-2014 m.,
remiamas Canon fondo Europoje, tesé tyrimus Nanzano
religijy ir kultary institute Nagojoje. Siuo metu Motiekaitis
Vilniaus universitete désto Japonijos filosofijg, Vytauto Di-
dZiojo universitete — paskaitas apie Ryty Azijos budizma ir



meng bei LMTA - estetika. 2012 m. uz monografija Bevardzio vidurio poetika: Japonija
ir Vakarai XX amziaus filosofijoje ir muzikoje jis pelné prof. Vytauto Landsbergio fondo
apdovanojima uz geriausig mety muzikologijos studija.
Motiekaicio kiriniai skambéjo iuolaikinés muzikos festivaliuose Svedijoje, Norvegijo-
je, Prancizijoje, Italijoje, Olandijoje, Belgijoje ir DidZiojoje Britanijoje. Jo kariniai jver-
tinti LKS geriausiy mety kariniy konkursuose: 2006 m. jis pelné apdovanojima uz kom-
pozicija Mano iliuzijos garsas, 2009 m. — uz Rugséjo simfonijq ir 2011 m. - uz simfonine
partitdra Vabzdziy zingsniai.
X ciklai (2016, premjera). Pastaruoju metu muzika vis sukrinta j kvadratiskus ciklus,
kuriuos reikia kazkaip pavadinti. Galéciau kalbéti ilgai ir patetiskai apie tai, kaip klau-
siausi, ko klausiausi ir kg isgirdau. Taciau muzikos i$pildymo budai yra jvairialypiai ir
nenuspéjami, tad geriau palikti juos atvirus.
Sie ciklai, kai jais patikiu, caksi ir sukasi kaip X raidelés. Net pulsuoja. | juos jsiklausyti
reikia Siek tiek didesnés tylos, nei jprasta. Esu sentimentali masina, kuri noréty bati
labiau masina.

Ramiunas Motiekaitis

Ramiinas Motiekaitis (b. 1976) studied composition at the Lithuanian and Norwe-
gian academies of music. He pursued and completed doctoral studies at the Univer-
sity of Helsinki (2006-2011). During 2008-2010, with the support of Japanese Ministry
of Education, Motiekaitis worked as a researcher at the Tokyo Musashino Academy of
Music. During 2013-2014, with the support of Canon foundation in Europe, he con-
tinued his research at Nanzan Institute for Religion and Culture in Nagoya, Japan. Mo-
tiekaitis currently lectures on Japanese philosophy at Vilnius University, on East Asian
Buddhism and Arts at Vytautas Magnus University and on aesthetics at the LAMT. In
2012 he was awarded the Vytautas Landsbergis prize in fundamental musicology for
his monograph Poetics of the Nameless Middle. Japan and the West in Philosophy and
Music of the Twentieth Century.
Motiekaitis’ pieces were performed in contemporary music festivals of Sweden, Nor-
way, France, Italy, Holland, Belgium and Great Britain. As a composer he also received
LKS awards of the year in 2006 for his The Sound of my Illusion, 2009 for Symphonie de
Septembre, and in 2011 for Insects steps.
X Cycles (2016, premiere). Lately the music has been constantly grouping itself into
quadratic cycles, which must be named somehow. | could give a long and pompous
speech about how | listened, what | listened to and what | heard. However, the ways
of fulfilling the music are so varied and unpredictable, that it is better to leave them
open-ended.
When | believe in these cycles, they click and turn like tiny letters X. They are pulsat-
ing, even. To really hear them, one requires a slightly deeper silence than usual. lam a
sentimental machine, which would like to be more of a machine.

Ramiuinas Motiekaitis



Simon Steen-Andersen, Zr. p. 48.
Study for String Instrument No. 1 (2007). Judantis garsas ar skambantis judéjimas?
Kartojamas nesudétingas semplas yra nuosekliai ardomas j atskirus elementus, sava-
rankiskuma palaipsniui jgauna ir judesiai. Pjesé uzrasyta kaip judesiy partitura, ja gali
atlikti bet kuris styginis instrumentas ar apskritai bet koks instrumentas. Tai tarsi gro-
janciojo choreografija. Choreografinis zaidimas arba net Sokis, akompanuojantis sau
paciam.

Pagal www.simonsteenandersen.dk

Simon Steen-Andersen, see p. 48.
Study for String Instrument No. 1 (2007). Movement of sound or sound of move-
ment? One simple “sample” is repeated over and over, and is slowly broken down in
its individual elements, in a process of autonomizing the movements themselves. The
piece is notated only as movements (and can therefore be played on any string instru-
ment and maybe even on other instruments), and it is just as much a choreography for
the player as it is a sounding piece for an instrument. A choreographic game - or even
a kind of a dance, accompanying itself.

From www.simonsteenandersen.dk

Péteris Vasks, zr. p. 49.

Viatore (2001). 2001 m. Vaskas sukaré dvi versijas tuo paciu pavadinimu Viatore
(Keliautojas) - tai pjesé vargonams bei poema simfoninam orkestrui, kurias galima
apibudinti kaip filosofine refleksijag zmogaus vidinio pasaulio tema. Poemos muzikinei
kalbai budingi i$ sutemy iSnyrancio ir j jas vél nugrimztancio krastovaizdzio vaizdiniai,
girdéti aliuzijy j Sibelijaus muzikai badinga ostinato.

Péteris Vasks, see p. 49.

Viatore (2001). In 2001 Vasks composed two versions under the same title Viatore
(eng. Traveller) - a piece for organ and the tone-poem for symphony orchestra, pro-
viding some kind of a philosophical reflection on a person’s inner world. Its musical
language creates the sense of a landscape emerging and fading in the half-light, and
ressembles Sibelian ostinatos.

Rutos Vitkauskaités (g. 1984) muzikiniy interesy laukas
yra labai platus. Dirbdama akademinés kompozicijos sri-
tyje (Siuo metu baigia rengti daktaro disertacija Londono
karaliskojoje muzikos akademijoje), ji inicijavo eile eksperi-
mentiniy grupiy (muzikos vizualizacijos kolektyvas Muzika
yra labai svarbi, duetas R&R Electronics), organizavo Siuo-
laikinés muzikos renginius — 2006-2010 m. buvo festivalio
Druskomanija direktoré, 2009-2012 m. - laboratorijy tinklo
Procesas vadové, siuo metu su kompozitoriumi Martinu Q



Larssonu rengia kursus New Music Incubator profesionaliems muzikams. Daznai kom-
pozitoré savo muzikg atlieka pati (smuikas, fortepijonas, balsas, elektronika, jos pacios
instrumenty kolekcija ir ranky darbo instrumentai). Vitkauskaité gilinasi j muzikos
edukacijos sritj — dirbo Birmingemo Siuolaikinés muzikos edukacijos grupéje, buvo
Karaliskosios muzikos akademijos Atviros akademijos stipendininké, nuo 2013 m. or-
ganizacijoje Westminster Arts Londone dirba su demencija serganciais Zzmonémis. Jos
erdviné opera Confessions, sukurta su Asa Nordgren ir Jensu Hendmanu, Siais metais
plené Auksinio scenos kryziaus ir Mety muzikos vinies apdovanojimus. Kompozitoré
daznai bendradarbiauja tarpdalykiniuose, skirtingas sritis jungianciuose projektuose —
karybiné operos komanda Kliudziau, Aronijos uvertitra su tyréju Bartaku ir elektroniniy
instrumenty karéju Karlu Heinzu Jeronu. Taip pat menininké gilinasi j suasmeninto
muzikos suvokimo sritj (minétinas performansas Something Personal, Workshop kom-
pozicijos).
Nusviesti Lygumai (2016, premjera). Kirinys gimé is inspiracijy - vaikystéje nugroto
smuiko garsy, véliau karyboje vis atsikartojancios erdvinés muzikos styginiams ir ei-
lés erdviniy kariniy tamsoje ir Sviesoje, tikrais ir jsivaizduojamais garsais apglébianciy
klausytoja ar jy grupe. Karybinis impulsas kilo ir i$ nuoseklaus, beveik seserius metus
trukusio gilinimosi j muzikos karybos procesa, jo inspiracijas, polinkius, sgmonés ir pa-
samonés saveikas bei jy paveiktus karybinius sprendimus, jy riby, paribiy ir horizonty
sasajas. O taip pat - i$ visa tai apibendrinanciy, nuolat kintanciy, uzliejanciy ir uzval-
danciy Lygumy dangaus uzsklandy.

Rata Vitkauskaite

Rata Vitkauskaité’s (b. 1984) musical interests are widely varied - while working in
the field of classical composition (PhD in Composition at the Royal Academy of Music
in London), Rata has also been an active initiator of experimental music groups (music
visualization group Music is Very Important, post-comedy band R&R Electronics), organ-
izer and curator of contemporary music events (director of Druskomanija Festival in
2006-2010 and of workshop series The Process in 2009-2012, currently - facilitator
of the New Music Incubator project together with President of FST, Martin Q Larsson).
She often appears as a performer of her own music (violin, piano, voice, electronics,
her instrument collection, and her handmade instruments). Rita has a deep interest
in music education (Birmingham Contemporary Music Group Learning Trainee, Fel-
low at the Open Academy at the Royal Academy of Music, since 2013 she has been
working creatively with people living with dementia through Westminster Arts). In her
creative practice she often takes collaborative approach in music (currently — Spatial
Opera Confessions with Asa Nordgren and Jens Hendman, produced by Operomanija,
and recently awarded Golden Cross of the Stage and Nail of The Year in Lithuania). She
is a collaborator in interdisciplinary (creative opera group Kliudziau) and cross-genre
works (Aronia Overture in collaboration with researcher Bartaku and sound artist Karl
Heinz Jeron). On her individual practice, Rata is researching personal music perfor-
mance (Something Personal performance, and Workshop Compositions).

Event Horizon (2016, premiere). The composition was born out of the sounds of a vio-
lin overplayed in the childhood, later reappearing in compositions for string instruments,



and from spatial music in the dark, and in the light, submerging audiences, sometimes
only one person, into audible and imaginary soundscapes. And from persistent research,
lasting almost six years, into the compositional process - initiation, inspirations, tenden-
cies, conscious and subconscious processes, and the compositional decisions affected
by them; the interaction between the edges, borders and horizons of the two. And all of
that unfolding into constantly changing, impermanent and overpowering skies, disap-
pearing into the Event Horizon.

Rata Vitkauskaité

Gintaras Sodeika, zr. p. 42-43.
Tettigonia perdida (Ziogas paklydélis) (2016)
,...apsidairau aplink, - DADA gyvas. (Ziogas paklydélis)
Sis karinys - tai Ziogo paklydélio apeiga-meditacija DADA tema. Siais metais sukanka
100 mety, kai buvo paskelbtas Dada manifestas. Ziogas paklydélis jsitikines, kad DADA
tebéra gyvas ir aktualus...
Karinio premjera jvyko 2016 m. rugséjo 30 d. festivalyje Permainy muzika.
Gintaras Sodeika

Gintaras Sodeika, see p. 42-43.

Tettigonia perdida (Stray Grasshopper) (2016)

“...Ilook aroud, - DADA is alivel.” (Stray Grasshopper)

This composition is some kind of a ceremonial meditation on the subject of DADA

by a stray grasshopper. This year marks the centenary since Dada Manifesto was an-

nounced. Stray grasshopper still believes in the relevance and vitality of DADA...

The premiere was held on 30 September 2016 at the Music of Changes Festival.
Gintaras Sodeika

Lietuvos nacionalinés kultaros ir meno
premijos laureatas Ciurlionio kvartetas
gyvuoja nuo 1968 m. Plati kolektyvo gas-
troliy geografija driekiasi nuo Europos
saliy iki Kinijos, JAV ir Jungtiniy Araby
Emyraty. Ansamblis buvo pakviestas da-

lyvauti pasaulinése parodose EXPO Ai-
chi Japonijoje ir MIDEM 2005 Prancizijoje, Lietuvos kultirg reprezentavo Silko kelio
festivalio renginiuose Sianio mieste Kinijoje (2014), koncertuose Krokuvoje, Lenkijoje
(2015). Kvartetas ne karta grojo tokiuose festivaliuose kaip Prahos pavasaris, Slézvigo-
Holsteino, Europamusicale, Amadeo ir kt., koncertavo Leipcigo Gewandhaus, Amster-
damo Concertgebouw, Bonos Beethovenhaus, Berlyno Schauspielhaus, Paryziaus Musée
d'Orsay, Londono Royal Festival Hall, UNESCO ir daugelyje kity saliy.

Kvarteto repertuare, greta klasicizmo ir romantizmo, daug démesio skiriama XX a. bei
lietuviy autoriams, kolektyvas puoseléja lietuviy profesionaliosios muzikos pradininko



kompozitoriaus ir dailininko Mikalojaus Konstantino Ciurlionio karyba. Kvartetas ren-
gia teminius koncerty ciklus (Brahmso, Bartéko, Mozarto, Sostakoviciaus, Schuberto,
Schumanno, Lotyny Amerikos kompozitoriy ir kt.), 2015 m. savo koncertus Lietuvoje
ir Italijoje (Florencijoje, Romoje ir LAkviloje) kolektyvas skyré kunigaikscio, valstybés
ir visuomenés veikéjo, kompozitoriaus Mykolo Kleopo Oginskio gimimo 250-osioms
metinéms. Salia gausiy CD jrady ansamblis yra i$leides autorine plokstele VCD formatu,
igrojes kariniy Lietuvos ir kity saliy radijo bei garso jrasy studijose. Atlikéjai groja uni-
kaliais XVIIl a. italy meistry instrumentais.

Pagal LNF informacija, www.filharmonija.lt

The Ciurlionis Quartet, a recipient of the Lithuanian National Culture and Art Prize,
was founded in 1968. Its vast concert geography stretches from Europe to China, the
USA and to the UAE. The Quartet was invited to take part in the EXPO Aichi in Japan
and MIDEM 2005 in France, represented Lithuania in the Silk Road International Fes-
tival in Xi'an (China, 2014), Cracow (Poland 2015). It made return-concerts in Prague
Spring (Czech Republic), Schleswig-Holstein and Europamusicale (Germany), Amadeo
(Croatia) and St. Magnus (Great Britain), to name but a few festivals. The ensemble has
appeared in such venues as Gewandhaus in Leipzig, Concertgebouw in Amsterdam,
Beethovenhaus in Bonn, Schauspielhaus in Berlin, Musée d'Orsay in Paris, the UNESCO
headquarters and many others. Following the Quartet’s debut at the Royal Festival
Hall in London, the reviewer of Musical Opinion (2005) wrote about its “exquisite inter-
pretation proving to be a timely reminder to chamber music lovers in London of what
genuine quartet playing should be!”
In addition to classical and romantic works, the Quartet’s repertoire embraces oeuvre
of Lithuanian and 20th century composers, as well as the legacy of composer and
painter Mikalojus Konstantinas Ciurlionis, the father of Lithuanian professional music.
The Quartet has presented many series of portrait-concerts (Brahms, Barték, Mozart,
Shostakovich, Schubert, Schumann, Latin American composers, etc.). In 2015, the en-
semble’s concerts in Lithuania and Italy (Florence, Rome and LAquila) were dedicated
to the 250th anniversary of Michat Kleofas Oginiski, a nobleman, diplomat, politician
and composer. In addition to recordings for national and international radio stations,
the Quartet has released numerous CDs and a VCD. The musicians play unique instru-
ments produced by the 18th century Italian masters.

Information by LNF, from www filharmonija.lt

Pagrindinis 1997 m. susibdrusio styginiy
kvarteto Chordos tikslas - pristatyti Lie-
tuvos ir pasaulio klausytojams naujausius
lietuviy muzikos pavyzdzius, kuriy jrasy su-
kaupta ir Lietuvos radijo fonduose. Kvarte-
to déka Lietuvoje pirma kartg nuskambéjo
Nymano, Feldmano, Crumbo, Reicho, Ligeti
ir kity garsiy Siuolaikiniy kompozitoriy kom-




pozicijos. Kvarteto repertuare - ir ankstesniy epochy kompozitoriy kadriniai, projektai
su roko ir dziazo muzikantais. Kolektyvas yra dalyvaves jrasant muzika kino filmams,
teatrui, Lietuvos kompozitoriai yra jam sukare ir dedikave kompozicijy.

Chordos nuolatos rengia pasirodymus su Zymiausiais Lietuvos muzikos atlikéjais, uz-
sienio Saliy muzikantais, muzikuoja Lietuvoje vykstanciuose festivaliuose: Gaida, Vil-
niaus festivalis, Jauna muzika, Permainy muzika, Muzikos ruduo, Vilnius Jazz ir kituose,
yra koncertaves Vokietijoje, Svedijoje, Latvijoje, Belgijoje, Prancizijoje, Austrijoje, Ru-
sijoje, Lenkijoje, Turkijoje, Norvegijoje, Anglijoje, dalyvaves festivaliuose MaerzMusik,
Klangspuren, Musicprotocoll ir kt.

1999 m. kvarteto nariams paskirta jaunojo menininko stipendija, 2001-2003, 2005,
2006 m. - Lietuvos Respublikos kultdros ministerijos valstybés stipendija.

Formed in 1997, Chordos String Quartet demonstrates an enduring commitment to
promoting the latest in Lithuanian music abroad and bringing the most recent as well
as greatest pieces of contemporary repertoire to wide audiences in Lithuania. Chordos
has significantly enriched the musical resources of the Lithuanian National Radio by
recording both newly written and classical pieces by Lithuanian and foreign compos-
ers. The ensemble was in fact the first in Lithuania to perform quartet pieces by many
world-renowned contemporary composers, such as Nyman, Feldman, Crumb, Reich,
Ligeti, etc. Its continuous collaboration with the living composers has thus far yielded
a number of compositions written and dedicated especially for the ensemble. Apart
from contemporary works, its extensive repertoire encompasses a rich variety of dif-
ferent styles, epochs and genres, as well as joint projects with rock and jazz musicians.
Its recent recording credits also include music for films and theatre.

Chordos has been regularly performing with many prominent Lithuanian classical
musicians and foreign performers. The quartet has participated in a variety of music
festivals in Lithuania (Gaida, Vilnius Festival, Jauna muzika, Permainy muzika, Musical
Autumn, Vilnius Jazz, etc.). The ensemble has also been frequently invited to perform
on international tours to various festivals (MaerzMusik, Klangspuren, Musicprotocoll,
etc.) and projects in the United Kingdom, Germany, France, Austria, Sweden, Belgium,
Norway, Poland, Czech Repubilic, Latvia, Russia.

Chordos String Quartet was the recipient of the State Scholarship for Young Artists in
1999 and the State Scholarship of the Lithuanian Ministry of Culture in 2001-2003,
2005, 2006.

2003 m. susibures styginiy kvartetas
ArtVio groja muzikg nuo klasikos sedev-
ry iki Siuolaikiniy opusy. Kvartetas tobu-
linosi meistriskumo kursuose Reichenau
(Austrija), kuriuos vedé Amadeus, Artis,
Bartéko, Janaceko, Smetanos styginiy
kvartety nariai. Ansamblis dalyvavo
festivaliuose Portugalijoje, Usedomo



Vokietijoje, Reykholtshdtid Islandijoje, Probaltica Lenkijoje ir kt. 2005 m. ansamblis
dalyvavo reprezentaciniame LR Prezidento Valdo Adamkaus vizito Ispanijoje koncer-
te Karaliy ramuose, skirtame Karaliaus Juano Carloso bei Karalienés Sofijos garbei. Su
violoncelininku ir dirigentu Davidu Geringu surengé koncertus Klaipédoje, Vilniuje bei
Usedomo muzikos festivalyje.

2007 m. kvartetas isleido savo pirmaja kompaktine plokstele su Lietuvos kompozitoriy
Eduardo Balsio, Anatolijaus Senderovo ir Juozo Sirvinsko kariniais. 2010 m. Londone su
pianistu Eduardu Oganesianu isleista kompaktiné plokstelé su Friedricho Gernsheimo
fortepijoniniais kvintetais. Kvarteto muzikantai redagavo ir parengé leidybai Eduardo
Balsio ir Fausto Laténo styginiy kvartetus.

Kvartetas griezia pranctizy meistry XVIII-XIX a. pagamintais instrumentais. Instrumen-
ty savininkas ir kvarteto mecenatas yra p. Jonas Ziburkus.

ArtVio String Quartet was formed in 2003. It displays stylistic diversity by performing
various music from great classical masterpieces to contemporary works. For several
years in a row the quartet took part in the master classes in Reichenau (Austria), where
they have been tutored by the members of Amadeus, Artis, Bartok, Janac¢ek and Smet-
ana quartets.

ArtVio Quartet has performed in various festivals in Portugal, Usedom in Germany,
Reykholtshdtid in Iceland, Probaltica in Poland and others. In June 2005 the quartet
participated in a concert at the Royal Palace of El Prado in Madrid, given in the honour
of King Juan Carlos | and Queen Sofia during a two-day Spanish visit of the President
of Lithuania Valdas Adamkus. Art Vio gave several concerts in Lithuania and Germany
together with the famous cellist David Geringas.

In 2007 the quartet has released its first CD with works by Lithuanian composers; in
2010 ArtVio and pianist Eduard Oganesian recorded the Piano Quintet of German com-
poser Friedrich Gernsheim in London. The members of the quartet have collaborated
in the editing and publishing of two string quartets by Lithuanian composers Eduar-
das Balsys and Faustas Laténas.

ArtVio String Quartet members play instruments created by the 18-19th century
French masters. The owner of instruments and bows is Mr. Jonas Ziburkus.

Jaunas ir veiklus 2011 m. susikdres stygi-
niy kvartetas Mettis dalyvauja jvairiuose
Europos kamerinés muzikos festivaliuose
bei meistriskumo kursuose Vilkroze, ISA (In-
ternational Summer Academy) Austrijoje,
Harmos Porto mieste (Portugalija), Utrechto,

Bordo ir kituose. Uz sékmingus pasirodymus
tarptautiniuose vasaros kursuose kvartetas buvo apdovanotas Vienos meny univer-
siteto Josepho Haydno instituto prizu, pelné Gottfriedo von Einemo fondo apdova-
nojima. Kolektyvas yra griezes su Ysaye kvarteto altininku Migueliu da Silva, Vilniaus
festivalyje pasirodé drauge su Quartetto di Cremona. Nuo 2014 m. Mettis yra Europos



kamerinés muzikos akademijos (ECMA, the European Chamber Music Academy) na-
rys. 2016 m. ansamblis grojo prestizinéje Wigmore Hall Londone, pelné VIII tarptauti-
nio Bordo styginiy kvartety konkurso Il premija, taip pat buvo apdovanotas specialiu
prizu. Tais paciais metais kvartetas tapo IX tarptautinio Vittorio Rimbotti konkurso Fje-
zoléje nugalétoju. 2015 m. Lietuvos nacionaliné filharmonija isleido Mettis autorinj CD
Intromusica.

Pagal LNF informacija, www.filharmonija.lt

Established in 2011, the young and vibrant Mettis String Quartet has taken part in
various European chamber music festivals and master classes in Villecroze (France),
ISA (International Summer Academy, Austria), Harmos in Porto (Portugal), Utrecht (the
Netherlands) and Bordeaux (France) among many others. For successful appearances
in international summer academies, the Quartet was awarded the Joseph Haydn Insti-
tute Prize of the University of Music and Performing Arts Vienna as well as the Gottfried
von Einem Music-Foundation Award. Mettis has collaborated with Ysaye Quartet’s viol-
ist Miguel da Silva, shared the Vilnius Festival stage with the renowned Quartetto di
Cremona (Italy). In 2014, Mettis became a member of the European Chamber Music
Academy (ECMA). In 2016, the Quartet appeared in the prestigious Wigmore Hall in
London, garnered second prize and was awarded a special prize at the 8th Internation-
al Bordeaux String Quartet Competition (France). In that same year Mettis became the
winner of the 9th International Vittorio Rimbotti Competition in Fiesole (Italy). In 2015,
the Lithuanian National Philharmonic Society released the Quartet’s CD Intromusica.
Information by LNF, from www.filharmonija.lt

Joris Sodeika (g. 1990) fortepijono magistro studijas bai-
gé LMTA (prof. P. Geniuso kl.), tobulinosi Ninos Serioginos,
Veros Nosinos, Eleonoros Tkach, Andriaus Zlabio, Mari-
jos Koreckos-Soszowskos, Sergejaus Glavatskio, Ksenijos
Knorre, Sergejaus Starodubtsevo ir kity pianisty meistris-
kumo pamokose. Nuo 2011 m. kasmet koncertuoja M. K.
Ciurlionio muziejuje Druskininkuose, 2013 m. surengé so-
linj koncerta LMTA DidZiojoje saléje, pasirodé Narvos festi-
valyje Estijoje. 2014 m. dalyvavo tarptautiniame M. K. Ciur-
lionio festivalyje Vilniuje, koncertavo Piano.lt koncerty saléje. Sodeika yra Respubliki-
nio J. S. Bacho konkurso, tarptautinio konkurso-festivalio Muzika be sieny, Z. Fibicho ir
A. Dvarionaités, Gradus ad Parnassum konkursy laureatas, 2015 m. tarptautiniame M.
K. Ciurlionio pianisty konkurse pelné diploma. Koncertavo su Panevézio kameriniu ir
LMTA studenty simfoniniu orkestrais.

Joris Sodeika (b. 1990) obtained his MA from the LAMT, where he studied under Prof.
Petras Geniusas. He has attended master classes given by pianists such as Nina Serio-
gina, Vera Nosina, Eleonora Tkach, Andrius Zlabys, Maria Korecka-Soszowska, Sergei
Glavatski, Ksenija Knorre, Sergei Starodubtsev and others. Since 2011 he has been invited



annually to perform solo at the M. K. Ciurlionis Museum in Druskininkai. In 2013 he
gave a solo concert in the Great Hall of the LAMT and also performed at the Narva
Festival in Estonia. In 2014 he participated in the International M. K. Ciurlionis Festival
in Vilnius and gave the concerts at the Piano.It concert hall. Sodeika became a laureate
of the National J. S. Bach Competition, the International Music Without Limits Compe-
tition-Festival, the Z. Fibich and A. Dvarionaité Competition, the Gradus ad Parnassum
Piano Competition, and was awarded the diploma at the international M. K. Ciurlionis
Piano Competition in 2015. He performed with the Panevézys Chamber Orchestra and
the Youth Orchestra of the LAMT.

Raimondas Sviackevicius - plataus akira¢io meninin-
kas, intelektualiai ir su atsidavimu formuojantis savo ins-
trumento jvaizdj bei rengiamomis programomis drasiai
perzengiantis muzikiniy zanry ir repertuary ribas. 1999
m. LMTA baigé magistro studijas (doc. Z. Abromaviciatés
kl.), stazavosi Lodzés muzikos akademijoje pas Bogdana
Dowlasza bei Sibelijaus muzikos akademijoje pas Matti
Rantaneng, Karaliskojoje konservatorijoje Hagoje baigé
aspirantaros studijas (prof. F. Lipso ir J. DeWitho kl.). Yra
pelnes premijas ir prizines veitas daugelyje Lietuvoje ren-
giamy akordeonisty konkursy bei tarptautiniuose konkursuose, 2000 m. konkurse
Premio Internazionale per fisarmonica Stefano Bizzarri apdovanotas pirma premija ir
auksciausiu jvertinimu — Auksine lyra.

Sviackevicius solo griezé su LNSO, LVSO, Kauno simfoniniu, Lietuvos, Sv. Kristoforo ir
Klaipédos kameriniais orkestrais, parengé recitaliy, originaliy programy festivaliuose
Lietuvoje ir svetur, atlieka kamerine muzika su jvairiais muzikantais ir ansambliais,
dalyvauja eksperimentinés, dziazo muzikos projektuose; nuo 2004 m. yra Siuolaikinés
muzikos ansamblio Gaida narys, nuo 2009 m. - LAT narys. Nuolatos bendradarbiauda-
mas su lietuviy kompozitoriais jis inicijavo ir parengé naujy kariniy akordeonui, kuriy
dalis jam ir dedikuoti (Zibuoklés Martinaitytés Proverzis, Jurgio Juozapai¢io AKO-07,
Arvydo Malcio Koncertas ir kt.). 2004 m. isleido pirmaja soline kompaktine plokstele A
Farewell to Arms, 2010 m. pasirodé lietuviy autoriy kameriniy kariniy plokstelé acCOR-
PUSsimulacrum.

Sviackevicius yra LMTA docentas, veda tarptautinius meistriskumo kursus, seminarus,
dalyvauja konferencijose, tarptautiniy konkursy Ziuri veikloje, nuo 2008 m. yra Tarp-
tautiniy akordeono festivaliy Vilniuje ir Palangoje meno vadovas, nuo 2010 m. - Lietu-
vos akordeonisty asociacijos prezidentas.

Pagal www.sviackevicius.com

Raimondas Sviackevicius is a musician of wide horizons, intellectually and with de-
termination upgrading the status of his instrument, with his programming daringly
breaking the limits of repertoire and genres. Sviackevicius graduated with an MA from
the LAMT in 1999 (class of Assoc. Prof. Zita Abromaviciaté). In 1998-1999 he studied




at the Academy of Music in Lodz, with Prof. Bogdan Dowlasz; in 1999-2000 he attend-
ed the Sibelius Music Academy in Helsinki, with Prof. Matti Rantanen. In 1999-2001
Sviackevicius pursued post-graduate studies at the Royal Conservatoire in The Hague,
with Prof. Friedrich Lips and Johan De With. He is a laureate and winner of many na-
tional and international competitions; in 2000 he was the first-prize winner at the
International Premio Internazionale Stefano Bizzarri accordion competition, where he
also received the Golden Lyre award.
As a soloist he has performed with the LNSO, LVSO, Kaunas Symphony Orchestra, as
well as the Lithuanian, St. Christopher and Klaipéda chamber orchestras. He has given
recitals and appeared in original programmes at the festivals in Lithuanian and abroad.
Performing actively as a soloist he also plays chamber music and participates in vari-
ous formations and unconventional groups playing experimental and avant-garde
music as well as jazz. In 2004, he joined the contemporary music ensemble Gaida,
and since 2009 has been actively involved in the LENsemble. He closely collaborates
with Lithuanian composers, commissioning and performing new works for accordion,
some of which were dedicated to him (Martinaityté’s Breakthrough, Juozapaitis’ AKO-
07, Malcys’ Accordion Concerto, etc.). In 2004 his debut CD A Farewwll to Arms was
released, in 2010 he published a CD acCORPUSsimulacrum with chamber pieces by
Lithuanian composers.
Sviackevicius is an associate professor and the head of the Accordion Department at
the LMTA. He regularly appears in international master classes, seminars and festivals;
he has juried for various national and international competitions. Since 2008, he has
been the artistic director of International Accordion Festivals in Vilnius and Palanga,
and since 2010 - the President of the Lithuanian Accordionists Association.

From www.sviackevicius.com
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STEVE REICH 80

Ensemble IN PROCESS (Vokietija | Germany)

Traud| Schmaderer (sopranas | soprano) Regine Brunke (violoncelé | cello)
Ulrike Salwiczek (sopranas | soprano) Jorg Miller-Fest (vibrafonas |

Anne Caterine Petrossow (altas | alto) vibraphone)

Hannah Milena Kluge (altas | alto) Rudiger Pawassar (marimba)
Constanze Betzl (fleita | flute) Tilman Scheer (marimba)

Judith Gerdes (obojus | oboe) Peter Arens (marimba)

Kerstin Rohn (bosinis klarnetas | Ursel Schlicht (fortepijonas | piano)
bassclarinet) Thomas Hohl (fortepijonas | piano)
Bettina Weber (smuikas | violin) Michael Mantel (fortepijonas | piano)
Austé Ovsiukaité (altas | viola) Ulli Gétte (fortepijonas | piano)
Steve Reich

Octet (Eight Lines) (1979)

Music For 18 Musicians (1974-1976)



Steve’as Reichas (g. 1936) - vienas i$ garsiausiy JAV minimalisty ir Sio stiliaus pradininky
muzikoje. Anot The Guardian, ,téra keli kompozitoriai, apie kuriuos drasiai galétume pasa-
kyti, kad jie pakeité muzikos istorija. Reichas yra vienas i$ ju“. Siandien kompozitorius api-
badinamas kaip, svarbiausias Amerikos karéjas” (The Village VOICE) ar,,originaliausias muasy
laiky muzikos mastytojas” (The NewYorker). Ir ankstyvieji kariniai, kuriuose meistriskai pri-
taikyta magnetofono juosta, It's Gonna Rain (1965) ar Come Out (1966), ir video opera Three
Tales (2002), sukurta su video menininke Beryl Korot, rodo Reicho karybiniy sumanymy
kryptinguma, Vakary klasikinés muzikos tradicijy ir nevakarietisky, Amerikos etniniy gru-
piy bei dziazo harmonijy ir ritmy sgmoninga jungima.

Reicho karybg veiké jvairios etninés muzikos kryptys, ypac egzotiskos bugnijimo tradicijos,
gamelano muzika. Dar ankstyvuosiuose kariniuose magnetofono juostoms, kuriose skam-
ba jvairiy kalby ir interviu nuotrupos, poetiniy ir literatriniy teksty fragmentai, Reichas
iSrado faziy technika, kai kelios magnetofono juostos su ta pacia garsine medziaga, paleis-
tos tuo pat metu pamazu pradeda nesutapti, o zodziai, aiskiai girdimi pradzioje, j pabaiga
pastebimai iskraipomi. Lietuvoje, festivalyje Gaida kompozitorius su ansambliu Steve Reich
and Musicians vie$éjo 2006 m., o Siemet, minint kompozitoriaus 80-metj, jo autorinés kary-
bos programa pristato vokieciy ansamblis in process.

Music For 18 Musicians (1974-1976) laikoma viena svarbiausiy XX a. kompozicijy,
pasirodziusi minimalizmo krypciai muzikoje jau jsibégéjus, ir nepaisant to atspindinti
tipiskiausias Reicho karybos gaires ir estetika. Siame jvairialypiame karinyje gretinama
world stiliaus muzika, afrikietiski ritmai, indonezietiskas folkloras, 1960-uyjy dziazo dermés,
o formos koncepcijoje matyti viduramziy organumo jtaka.

Octet (Eight Lines) (1979). Reicho kiryboje yra dvi beveik identiskos kompozicijos - tai
1979 m. sukurtas Octet styginiy kvartetui, dviem fortepijonams ir puciamiesiems instru-
mentams bei Eight Lines (1983) - versija dviem styginiy kvartetams.

Anot Reicho, karinyje Octet (Eight Lines) panaudoti struktdriniai (ne melodiniai) zydy kan-
tialicijos aspektai. Pjesé sudaryta i styginiais instrumentais atliekamy placiy akordy, kurie
prieSpastatomi trumpesnés ar ilgesnés trukmés fragmentams fortepijono ir puc¢iamujy
partijose. 5/4 metras karinio skambesiui suteikia nepertraukiamos tékmés jspud;.

Steve Reich (b. 1936) is a renowned American minimalist composer.“There’s just a handful
of living composers who can legitimately claim to have altered the direction of musical
history, and Steve Reich is one of them,” states The Guardian (London). He was recently
called “America’s greatest living composer” (The Village VOICE) and “the most original musi-
cal thinker of our time” (The New Yorker). From his early taped speech pieces It’s Gonna Rain
(1965) and Come Out (1966) to his and video artist Beryl Korot's digital video opera Three
Tales (2002), Reich’s path has embraced not only aspects of Western Classical music, but
the structures, harmonies, and rhythms of non-Western and American vernacular music,
particularly jazz.

Reich has been highly influenced by ethnic music, as shown by his interest in non-western
drumming and gamelan music. His earliest works were for tape, using texts from speeches
and interviews, as well as poetic texts. These pieces use a technique called “gradual phase
shifting” that shifts the time between tapes so that they are slightly out of focus and not
together. Although the words are heard at the beginning, they become highly distorted



through the phase shifting. Together with his ensemble Steve Reich and Musicians, the
composer appeared at the Gaida Festival in 2006 in Vilnius. Today, celebrating composer’s
80th anniversary, his work in the festival is presented by in process ensemble.

Music For 18 Musicians (1974-1976) is one of the most important compositions of the
20th century. This piece was written after the period of strong minimalism. Nevertheless, it
is characterized by the typical process aesthetic of Reich. Furthermore, it is a kind of world
music, combining African rhythms, Indonesian signal practice, form ideas from the Europe-
an medieval organum compositions and the use of scales of the modern Jazz of the sixties.
Octet (Eight Lines) (1979). There are two compositions that are nearly identical: Octet
(1979) for string quartet, two pianos and woodwind playeers, and the Eight Lines (1983),
which is an instrumentally extended version of the first piece.

According to Reich, the structure but not the sound of Jewish cantillation influenced Octet.
Large chords played by string instruments are contrasting the shorter and longer patterns
of pianos and wind instruments. The basic time signature 5/4 creates the sensation of con-

tinuous flow.

Kaselyje gyvenantis muzikologas dr. Ulli Gotte (g. 1954) yra
ansamblio in process, unikalaus minimalistinés muzikos ko-
lektyvo Vokietijoje, jkaréjas ir dirigentas. Jis taip pat yra laisvai
kuriantis kompozitorius ir atlikéjas. Dazniausiai jo repertuarg
sudaro Siuolaikiné muzika ir dZiazas, taciau pagrindinj démesj
menininkas skiria minimalistinéms kompozicijoms, parem-
toms redukcine technika ir nuoseklaus plétojimo procesais
bei jungiancioms europines ir kity krasty tradicijas. Gotte yra
sukares muzikos jvairios sudéties orkestrui, styginiy kvarte-
tui, kameriniy opusy, dziazo ir instrumentiniy kariniy. 2003 m. pasirodé jo pirmoji opera
frontiéres.

Gotte vadovauja Kaselio gamelano grupei Manyar Sewu, diriguoja orkestrui World of Music
ir bendradarbiauja su vokieciy garso menininku Thomasu Gerwinu. Taip pat Gotte nuola-
tos veda meistriskumo kursus, kaip kviestinis profesorius désté universitetuose Latvijoje
(2011), Japonijoje (2011, 2015), Turkijoje (2014) ir Javoje (2014, 2015). Gotte yra paskelbes
straipsniy minimalistinés muzikos tema.

Composer, musician and musicologist Dr. Ulli Gotte (b. 1954) has founded and conducts
the unique German minimal music ensemble in process. He works as a freelance musician
and composer in Kassel. His main artistic fields are contemporary music and jazz, whereby
his primary focus is minimal music, which reunites European and non-European traditions
based on the aesthetic principals of reduction and the gradual development of musical
processes. He has written orchestral works in small and large settings, string quartets,
chamber music, jazz and solo instrumental works. His first opera frontiéres was written in
2001-2003.

Gotte is the leader of the Kassel gamelan group Manyar Sewu, is conducting the World
of Music Orchestra and works together with the German sound artist Thomas Gerwin.



Besides, Gotte is giving workshops in different subjects and has been invited as a guest
professor to the international universities in Latvia (2011), Japan (2011 and 2015), Turkey
(2014), and Java (2014 and 2015). He has published articles on minimal music and rhythm.

1985 m. susibares ansamblis in process pagrindinj démesj skiria minimalistinés muzikos

atlikimui. Be to, ansamblio vadovas kompozitorius Ulli Gétte jungia akademinés ir lengvo-
sios muzikos zanrus, jtraukia ir savo kompozicijas. In process iesko naujy muzikos israiskos
bady, rengia jvairius multimedijos projektus. Tai atsispindéjo kolektyvo surengtame kon-
certiniame ture KlangWelten (1989) bei jungtiniuose Sviesos ir muzikos projektuose su So-
kiy trupe Regenbogen is Koblenco (1994).

1997 m. Kaselyje ansamblis pradéjo rengti minimalistinés muzikos festivalj. Siandien ko-
lektyvas rengia ne tik pasirodymus, bet ir kiirybines dirbtuves, paskaitas bei diskusijas, per
metus jvyksta daugiau kaip 350 koncerty Vokietijoje ir svetur. Ansamblio repertuarg dau-
giausia sudaro minimalistinés krypties partitaros, kuriy autoriai - Steve'as Reichas, Philipas
Glassas, Terry Riley, La Monte Youngas, Michaelas Nymanas, Tomas Johnsonas, Erikas Satie,
Johnas Cage’as, Arvo Pértas, Frankas Zappa, Vladimiras Tosicas, Steve’as Martlandas, Wil-
liamas Susmanas, Ulli Gétte; taip pat in process atlieka Afrikos ir Indijos tradicinés muzikos
kompozicijas.

Formed in 1985, in process represents one of the rare minimalistic orchestras around. Ulli
Gotte, composer and head of the ensemble, is pushing the limits of serious and light mu-
sic with his compositions. in process has always had an affinity for exploring new musical
spaces, which resulted in diverse multimedia projects. The creative versatility of the ensem-
ble has reflected in the KlangWelten tour (1989) and in joint projects with the dance group
Regenbogen from Koblenz, with a popular music project (1994).

In 1997 in process initiated the first German Minimal Music Festival in Kassel. Today, the
ensemble performs in concerts with the emphasis on workshops, lectures and discussions,
and performs more than 350 concerts not only in Germany. The repertoire includes the
music of Steve Reich, Philip Glass, Terry Riley, La Monte Young, Michael Nyman, Tom John-
son, Erik Satie, John Cage, Arvo Part, Frank Zappa, Vladimir Tosic, Steve Martland, William
Susman, Ulli Gotte, as well as the original music from Africa and India.

Ansamblj parémeé Goethe’s institutas | Financially supported by Goethe-Institut
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Siuolaikinés muzikos ansamblis
SYNAESTHESIS | Contemporary Music
Ensemble SYNAESTHESIS

Vytautas Oskinis (fleitos | flutes)

Artaras Kazimékas (klarnetai | clarinets)

Arminas Bizys (saksofonai | saxophones)

Jonas Kuncius (trombonas | trombone)
Gediminas Slipkus (elektriné gitara | electric guitar)
Pranas Kentra (gitaros | guitars)

Marta Finkel3tein (fortepijonas | piano)
Diemanté Merkeviciaté (smuikas | violin)
Monika Kiknadzé (altas | viola)

Gunda Baranauskaité (violoncelé | cello)
Donatas Butkevicius (kontrabosas | double-bass)
Dziugas Daugirda (perkusija | percussion)

Dirigentas | Conductor Karolis Variakojis



Matthias Leboucher

Underwards Il fleitai, klarnetui,
altiniam saksofonui, trombonui,
dviem elektrinéms gitaroms,
fortepijonui, smuikui ir kontrabosui |
for flute, clarinet, saxophone,
trombone, 2 electric guitars, piano,
violin and double-bass (2016,
premjera | premiere)

Simon Steen-Andersen

Amid fleitai, klarnetui, perkusijai,
fortepijonui, gitarai, smuikui ir
violoncelei | for flute, clarinet,
percussion, piano, guitar, violin and
cello (2004)

Matthias Leboucher’as (g. 1985) budamas penkeriy mety
pradéjo groti fortepijonu ir 2011 m. jgijo bakalauro laips-
nj Paryziaus-Bulonés Bijankaro konservatorijoje (PSPBB,
M.-P. Siruguet kl.). Dar studijuodamas Tarptautiniame pia-
nisty konkurse Orleane pelné specialy M. Ohana'os priza
(2010). Po to vadovaujamas Alaino Louvier'o gilinosi j har-
monija, muzikos analize ir orkestruote, 2013 m. minétoje
konservatorijoje jgijo kompozicijos bakalauro laipsnj (J.-L.
Hervé kl.), véliau ziniy apie elektroakustine muzika sémési

Michael Gordon

acdc fleitai, klarnetui, fortepijonui,
smuikui, violon¢elei | for flute, clarinet,
piano, violin and cello (1996)

For Madeline sustiprintam klarnetui,
elektrinei gitarai, musamiesiems,
fortepijonui, violoncelei ir kontrabosui | for
amplified clarinet, electric guitar, percussion,
piano, cello and double-bass (2009)

XXXK

Gérard Grisey
Vortex Temporum |, I, Ill fortepijonui ir
penkiems instrumentams | for piano and 5
instruments (1994-1996)

Volume |, a Gérard Zinsstag

Interlude

Volume Il, a Salvatore Sciarrino

Interlude

Volume Il a Helmut Lachenmann

i$ Yan'o Maresz'o ir Denis'o Dufour’o. Nuo 2013 m. yra Mozarteumo Zalcburge magis-
trantas, studijuoja Tristano Murail’io ir Achimo Bornhofto klaséje.
2012 m. su Arthuru Pierre’u jkaré grupe Butcher&Stone, o 2014 m. su Josefu Ramsau-
eriu suburé naujosios muzikos ansamblj NAMES, kuris jau yra koncertaves Austrijoje,
Vokietijoje, Italijoje, Piety Koréjoje bei Lietuvoje. Kaip improvizatorius ir dziazo mu-
zikantas Leboucher’as groja jvairiose grupése, nuo dueto iki bigbendo. Zalcburge jis
reguliariai koncertuoja su klasikos ir dziazo smuikininku Florianu Willeitneriu, taip pat
kuria savo grupes ir projektus. Leboucher'o muzika skambéjo Prancizijoje, Austrijoje,
Vokietijoje, Lietuvoje ir Kinijoje, jo karinius atliko ansambliai Court-Circuit, Acouphene,
Interface ir Synaesthesis.

Pagal www.matthiasleboucher.com



Underwards 11 (2016, premjera). Klrinio pavadinimas - tai dviejy angly kalbos zodziy
junginys. Mano nuomone, Sie zodziai drauge kuria judéjima atgal, link nezinomo ir pa-
slépto under (,po” arba,zemiau”). Tai tarsi satyriskas mano pozidris j pasaulj, zvelgiant
pro ziniasklaidos prizme. Sig idéja perteikia ir karinio struktiira — muzika nuolatos grjz-
ta kelis zingsnius atgal, kad buty galima ja toliau plétoti.
Pirmoji karinio versija kiny tradiciniy instrumenty ansambliui 2016 m. rugséjj nuskam-
béjo Sanchajuje. Naujoji versija su garso juosta yra parasyta ir dedikuota ansambliui
Synaesthesis.

Matthias Leboucher

Matthias Leboucher (b. 1985) began playing the piano at the age of 5. In 2011 he
obtained his Bachelor’s degree at the Péle Supérieur Paris-Boulogne-Billancourt (PSPBB)
with Marie-PauleSiruguet. In 2010 he was awarded the Mention-Spéciale Maurice Oha-
na from the Orléans International Piano Competition. After studying harmony, analy-
sis, and orchestration under Alain Louvier, in 2013 he obtained his Bachelor of com-
position at the PSPBB under Jean-Luc Hervé, and benefits from the teaching of Yan
Maresz and Denis Dufour in electro-acoustic music. Since 2013, he is a Master student
in Mozarteum University of Salzburg, studying with Tristan Murail and Achim Bornhoft.
In 2012 together with Arthur Pierre he created the Butcher&Stone band. In 2014 to-
gether with Josef Ramsauer he established the new music ensemble NAMES, which
has already performed in Austria, Germany, Italy, South Korea and Lithuania. As an
improviser and a jazz musician, Leboucher performs with different bands from duo to
big-band. In Salzburg, he is regularly playing with the classical and jazz violinist Florian
Willeitner, and creates his own bands and projects. His works are premiered and per-
formed by several soloists and ensembles, such as Court-Circuit, Acouphéne, Interface
and Synaesthesis in France, Austria, Germany, Lithuania and China.

From www.matthiasleboucher.com
Underwards Il (2016, premiere). The title is a combination of two English terms. In my
idea, those prefix and suffix together are drawing a movement of going backward, in
the direction of an unknown and hidden “under”. A satyr of how | see the world today,
when | look at it through the eyes of medias. The structure of the piece is following
this idea: the music is regularly coming back some steps on itself before being able
togoon.
Firstly, the piece was written for an ensemble of Chinese traditional instruments and
performed in Shanghai in September 2016. This new version with tape is written for
and dedicated to Synaesthesis Ensemble.

Matthias Leboucher



Simon Steen-Andersen, Zr. p. 48.
Amid (2004). Garso judéjimas/judesio skambesys; esmés salyga/salygos esmé; daiktas
kaip erdvé? Muzika, kylanti i$ jkvépimy ir stryko judéjimo aukstyn.

Pagal www.simonsteenandersen.dk

Simon Steen-Andersen, Zr. p. 48.

Amid (2004). The movement of sound/the sound of movement; condition for the es-

sential/essence of the condition; object as space? Music of the up-bow and inhalation.
From www.simonsteenandersen.dk

Michael Gordon, zr. p. 8.
Kompozicijos acdc (1996) pagrindas yra paprastuté, beveik popsiné akordy seka, sé-
kmingai jsprausta j metrinés nuorodos 11/8 rémus. Vertikalés virSuje skambanciai ne-
tolygiy fraziy melodijai akompanuoja violoncelés pizzacato.
Karinj uzsaké ansamblis Alternate Currents, jo pavadinimas mane tiesiog iSprovokavo
mintims apie elektra. Nesu nei mokslininkas, nei inzinierius, todél pasitelkiau fantazi-
ja ir elektros sroviy pokycius jsivaizdavau kaip judéjima vienu metu dviem skirtingais
greidiais ar ritmais.
For Madeline (2009). 2009 m. labai daznai lankiausi sinagogose, kad sukalbéciau ,ka-
dis” uz Madeline’a. Esu jsitikines, Madeline tam nepritarty. Ji buvo komunisté, gyveno
pasaulyje, kuriame jidi$ kultara buvo kitaip suvokiama. Taciau tai as supratau daug
véliau. Dabar, lankydamasis sinagogoje, kurioje apstu maldininky ir nejmanoma visy
jy sekti, turiu daug laiko apie tai galvoti. Madeline mégo muzika. Kai buvau mazas, ji
mane vesdavosi j koncertus. Koncertuose as uzmigdavau, bet tai jos né kiek neatgrasé
mane ir toliau j juos vestis. Madeline noréjo, kad ir as pamil¢iau muzika taip kaip ji.
Taciau ji tikrai nesieké, kad tapciau kompozitoriumi. Madeline, ar girdi? Skiriu $j karinj
tavo atminimui.

Pagal www.michaelgordonmusic.com

Michael Gordon, see p. 8.

acdc (1996) is based on a simple, almost pop, chord progression that somehow found
its way into 11/8, the basic time signature that runs throughout the whole piece. |
layered oddly phrased melodies on top, with the cello playing a pizzacato bass groove.
acdc was commissioned by the Alternate Currents ensemble, which made me think
about electricity. I'm not a scientist or engineer, so | was free to imagine that alternat-
ing currents were something like two different speeds or rhythms going on simultane-
ously.

For Madeline (2009). | spent most of 2009 going in and out of synagogues to say
Kaddish, the Jewish prayer of mourning, for Madeline. Of course she wouldn't have
approved. She was a communist. Madeline lived in a different world, a world of trans-
planted Yiddish secular culture. | realized all of this only much later. There's plenty of
time to think about these things in synagogue because there are numerous prayers

and who can concentrate on so many of them? Madeline loved music and she would



take me to concerts when | was little. | would fall asleep but that didn’t deter her. She
wanted me to love music as much as she did but she certainly did not want me to be a
composer. Madeline, are you listening? | dedicate this piece to your memory.

From www.michaelgordonmusic.com

Gérard Grisey, zr. p. 47.
Vortex Temporum |, II, lll (1996) - tai lyg kompozitoriaus magnum opus, garso ir lai-
ko meditacija, kurioje Grisey mégina jsiklausyti j skambesj kaip j fizikinj reiskinj ir jo
elgseng erdvéje, panasiai kaip baty méginama isgirsti judantj org — lapuose Snarantj
véja. Trumpas keturiy garsy motyvas yra arpeggio i$ Ravelio baleto Dafnis ir Chlojé. Sis
motyvas tarsi sniego gnitzté kinta nuo nedidelio kamuoliuko iki milzinisko rutulio ir
atgal. Kitos karinio inspiracijos — amerikieciy minimalisty ritminés kilpos, prancizy
harmonijos simbiozé ir nepajudinama, tvirtai suresta vokieciy klasika.

Pagal cap.ucla.edu

Gérard Grisey, see page 47.

Grisey completed Vortex Temporum I, I, Ill — his magnum opus for six musicians and
a meditation on sound and time - in 1996. In Vortex Temporum, Grisey has turned time
into something tangible by listening to how sound, as a physical phenomenon, be-
haves in space, much in the same way air may only be perceived when the wind chases
leaves through it. A short motif of four notes - an arpeggio from Ravel’s Daphnis et
Chloé - snowballs from simplicity to complexity and back. Vortex Temporum draws its
inspiration from the rhythmic loops of the American minimalists, the symbiotic har-
mony of French music, and the robust architectural approach of the German classical

period.

From the programme notes, cap.ucla.edu

Karolis Variakojis yra Siuolaikinés muzikos ansamblio
Synaesthesis jkaréjas, dirigentas ir meno vadovas. 2016 m.
LMTA jis baigé orkestrinio dirigavimo magistro studijas.
Kaip dirigentas ir ansamblio vadovas, Variakojis organiza-
vo jvairius projektus. 2013 m. Siuolaikiniame meno cen-
tre (SMC) surengé koncerta ir seminarus su olandy garso
menininku Yannis Kyriakides; 2014 m. su kompozitoriais
Ethanu Braunu, Andriumi Arutiunanu ir Dominyku Digimu
‘ surengé Site Specific Performance Vilniaus dailés akademi-
joje; ty paciy mety ziema inicijavo koncerta Meny spaustuvéje Vilniuje.

Su ansambliu Synaesthesis Variakojis dalyvavo jvairiuose festivaliuose ir koncertuose
Lietuvoje, Austrijoje ir Olandijoje. Kaip dirigentas ir muzikos istorijos mokytojas jis dir-
ba Alytaus muzikos mokykloje.



Karolis Variakojis is the founder, conductor and artistic director of the Contemporary
Music Ensemble Synaesthesis. Last spring he obtained his Master’s degree in orchestral
conducting at the LAMT. As conductor and head of the ensemble, he created variuos
projects. In 2013, he arranged the workshops and a concert with Dutch sound artist
Yannis Kyriakides at the Contemporary Art Centre, Vilnius. In 2014, in collaboration
with composers Ethan Braun, Andrius Arutiunian, and Dominykas Digimas he organ-
ized the Site Specific Performance at the Vilnius Academy of Arts. In the winter of 2014
Variakojis organized a concert at the Art Printing House in Vilnius.

With the Synaesthesis ensemble he has participated in various festivals and concerts in
Lithuania, Austria and the Netherlands. He is a lecturer of conducting and music his-
tory at the Alytus School of Music.

2013 m. dirigentas Karolis Varia-
kojis ir kompozitorius Dominykas
Digimas jkaré Siuolaikinés mu-
zikos ansamblj Synaesthesis.
Jauny ir ambicingy muzikanty
komanda émési misijos pristatyti
Lietuvos ir uzsienio karéjy eks-
perimentinés muzikos karinius.
Grupe sudaro studijas Lietuvoje ar
svetur baige bei vis dar studijuojantys muzikantai.

Ansamblis Synaesthesis bendradarbiauja su jvairiy sri¢iy menininkais, siekia iSbandyti
kuo platesnius meno kontekstus. Atlikéjams svarbu ne tik garsas, bet ir erdvé, Sviesa,
judesys ar naratyvas - visa tai, kas atliekamai muzikai suteikia daugiamate perspektyva
ir naikina zanry ribas.

Synaesthesis pasirodymai vertinami dél precizisky ir autentisky interpretacijy. Ansam-
blis aktyviai dalyvauja Lietuvos Siuolaikinés muzikos festivaliuose, tarp kuriy — Drusko-
manija, Ahead ir Gaida, bei zengia pirmuosius uztikrintus zingsnius | tarptautine sce-
na. Siais metais Synaesthesis pasirodé tarptautinéje vasaros akademijoje Austrijoje
ir pelné apdovanojima Just Composed uz geriausia kompozitoriaus Sylvaino Marty
karinio Lithuanian Rotation atlikima; jau antra karta ansambilis kvieciamas j tarptautinj
siuolaikinés muzikos festivalj Crossroads Zalcburge.

Synaesthesis bendradarbiauja su kompozitoriumi Ry¢iu Mazuliu, atlikéjai semiasi ziniy
i ansambliy Ictus, Klangforum Wien, Quatuor Tana, Chordos ir FortVio.

Contemporary Music Ensemble Synaesthesis was founded in 2013 by conductor
Karolis Variakojis and composer Dominykas Digimas. The team of young and ambi-
tious musicians has taken up the mission of introducing works of experimental Lithu-
anian and foreign composers. The musicians within the group have finished their stud-
ies in leading music colleges throughout Europe; some are still in their studies.

Synaesthesis collaborates with artists from different genres and constantly tries to cross
the lines between arts. The ensemble’s vision goes beyond sound, into the space, light,




movement, and the narrative - anything that allows the professionally performed mu-
sic to become a multidimensional creation, blurring lines between genres.
Synaesthesis is known for its precision and authenticity of interpretation. The ensem-
ble is an active performer in Lithuania’s contemporary music scene and its festivals,
such as Druskomanija, Ahead and Gaida. Making its first, but very secure steps into the
international scene, Synaethesis participated in the International Summer Academy in
Austria (2016) and was awarded the Just Composed Prize for the best performance of
the Lithuanian Rotation by Sylvain Marty. The ensemble has been invited to the Inter-
national Contemporary Music Festival Crossroads in Salzburg as an ensemble in resi-
dence for the second time.

Ensemble Synaesthesis is under the auspices of composer Rytis Mazulis, and mentored
by the members of Ictus, Klangforum Wien, Quatuor Tana, Chordos and FortVio ensembles.

L
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LIETUVOS VALSTYBINIS SIMFONINIS
ORKESTRAS | LITHUANIAN STATE
SYMPHONY OPRCHESTRA

Solistai | Soloists:

GrauSchumacher Piano Duo (Vokietija | Germany):
Andreas Grau, Gotz Schumacher (fortepijonai | pianos)
Zbignevas Ibelhauptas (fortepijonas | piano)
Dirigentas | Conductor Robertas Servenikas

Philippe Manoury Zita Bruzaité

Zones de turbulences dviem Simfortas Skydas orkestrui | Symfort Shield for

fortepijonams ir orkestrui | for ochestra (2016, premjera | premiere)*

2 pianos and orchestra (2013) Dalyvauja Broliai Bazarai | With the participation of the
Bazaras Brothers:

Luca Francesconi Motiejus Bazaras (klavisiniai | keyboard)

Macchine in Echo, koncertas Mykolas Bazaras (bosiné gitara | bass guitar)

dviem fortepijonams ir orkes- Benediktas Bazaras (musamieji | percussion)

trui | Concerto for 2 pianos

and orchestra (2015) Michael Gordon
The Unchanging Sea fortepijonui ir orkestrui |
for piano and ochestra (2016, premjera Euro-
poje | European premiere)

*Festivalio GAIDA uzsakymas | GAIDA Festival commission




Philippe’as Manoury (g. 1952) pradzioje kompozicija
studijavo Paryziaus aukstojoje muzikos mokykloje, vado-
vaujamas Gérard’o Condé ir Maxo Deutscho, 1974-1978 m.
studijas tesé Paryziaus konservatorijoje (M. Philippot, I. Ma-
leco ir C. Ballifo kl.). 1975 m. pradéjo gilintis j kompiuterinés
muzikos sritj, vadovaujamas Pierre'c Barbaud’o, nuo 1980
m. IRCAM’e buvo elektroninés muzikos tyréjas. 2004-2012
m. Manoury kompozicija, elektronine muzika ir analize

désté Kalifornijos universitete San Diege.
Siam menininkui impulsy suteiké Boulezo, Stockhauseno ir Xenakiso muzika. Anks-
tyvajame karybos etape, 1972-1976 m., jis jungé serijine ir garsiniy masiy technikas,
savitas Stockhauseno ir Xenakiso kariniams bei Jacksono Pollocko paveikslams. Nuo
1980-yjy Manoury aktyviai bendradarbiavo su amerikie¢iy programuotoju Milleriu
Puckette.
Tarp svarbesniy Manoury kariniy — pjesé didelim orkestrui Sound and Fury (1999), Kon-
certas smuikui Synapse (2009), Echo-Daimdnon fortepijonui, elektronikai ir orkestrui
(2012) bei In situ ansambliui ir orkestrui, 2013 m. pelnes SWR simfoninio orkestro priza.
Tarp naujausiy opusy - styginiy kvartetai (Stringendo ir Tensio, 2010; Melencolia, 2013)
ir instrumentiniai kariniai su elektronika (Partita I altui, 2007; Partita Il smuikui, 2012; Le
temps, mode d'emploi dviem fortepijonams, 2014). Kompozicija Kein Licht aktoriams,
muzikantams, dainininkams ir elektronikai Jelineko tekstais 2016 m. pelné Rolfo Lie-
bermanno operos apdovanojima.
,Zones de turbulences (2013) ritmai klausytojus ,atakuoja” tarsi humoristiné ir virtuo-
ziska provokacija, kuriama puiky pianisty Andreaso Grau ir Gotzo Schumacherio.” (Der
Tagesspiegel, 2015 m. sausio 23 d.).
Karinys buvo rasomas Strasbare, 2013 m. liepa-rugséjj, ir dedikuotas pianisty duetui
GrauSchumacher. Karinj sudaro penkios dalys. Pirmoji paremta klaidingais Morzés ko-
dais, kurie siuncia nesuprantama informacija ir i$Saukia nesuderinamumy sukurius.
Antra dalis yra viena trumpiausiy, kokias man yra teke sukurti. Savo trukme ji tarsi
varzosi su Beethoveno desimtaja Bagatele, op. 119. Treciai daliai badinga kontemplia-
cija, létas tempas, kurj pertraukia nervingi harmoniniy rezonansy motyvai. Ketvirtoje
dalyje girdéti dviejy fortepijony monodija, taciau atskiri garsai isSaukia ekscentriskus
trikdzius. Paskutinéje, labiausiai iSplétotoje dalyje apibendrinama visa ankstesné me-
dziaga ir stengiamasi kurti dar didesne netvarka.

Philippe Manoury

Philippe Manoury (b. 1952) began composition studies at the Ecole Normale de Mu-
sique de Paris with Gérard Condé and Max Deutsch. He continued his studies from 1974
to 1978 at the Conservatoire de Paris with Michel Philippot, Ivo Malec, and Claude Ballif.
In 1975 he undertook studies in computer assisted composition with Pierre Barbaud,
and joined IRCAM as a composer and electronic music researcher in 1980. In 2004-
2012 Manoury served at the composition faculty of the University of California, San
Diego, where he taught composition, electronic music and analysis in the graduate

program.



Manoury’s work is strongly influenced by Pierre Boulez, Karlheinz Stockhausen and
lannis Xenakis, and his early work from 1972-1976 combines serial punctualism with
the densely massed elements characteristic of the music of Stockhausen and Xenakis,
as well as the paintings of Jackson Pollock.Since the 1980s, Manoury has been closely
associated with the American computer researcher Miller Puckette.
Alongside pieces for large orchestras, such as Sound and Fury, the violin concerto Syn-
apse (2009), Echo-Daimédnon for piano, electronics and orchestra (2012) and In situ for
ensemble and orchestra (Donaueschingen 2013, SWR Symphony Orchestra prize), re-
cent years have seen the premieres of his string quartets (Stringendo and Tensio, both
2010, and Melencolia, 2013) and instrumental works with electronics (Partita I for viola,
2007; Partita Il for violin, 2012; Le temps, mode d'emploi for two pianos, 2014). In 2016
Manoury’s Kein Licht, a “thinkspiel” for actors, musicians, singers and electronics, based
on Elfriede Jelinek’s texts, was awarded Rolf Liebermann Prize for Opera.
“The rhythms in Manoury’s Zones de turbulences (2013) bombard the audience with
humorous provocation, virtuosic fodder for the brilliant soloists Andreas Grau and
Go6tz Schumacher!” (From Der Tagesspiegel, 23 January 2015)
The composition in five movements was composed in Strasbourg between July and
September 2013 for the GrauSchumacher Piano Duo. The first one is based on false
Morse code patterns that, by sending incomprehensible information, in the end cause
turbulences full of incongruities. The second - the shortest | have ever written - is a
challenge to the brevity of Beethoven’s tenth Bagatelle, Op. 119. The third one un-
folds at a contemplative and slow tempo, interrupted by highly agitated motifs based
around harmonic resonances. The fourth is a monody between the two pianos, but
every note gives rise to divergent and eccentric disturbances. As for the last one, the
most highly developed, it recapitulates all the previous ones and tries, as far as it is
possible, to add a little more disorder.”

Philippe Manoury

Luca Francesconi, zr. p. 62.

Macchine in Echo (2015). 2015 m. spalio 2 d. Kelno WDR simfoninis orkestras, diri-
guojamas Petero Rundelo, atliko pasauline Sio kdrinio premjera, kurioje fortepijonu
skambino pianisty duetas GrauSchumacher. Kirinj Francesconi parasé WDR, Strasbiro
festivalio MUSICA bei Vienos Konzerthaus uzsakymu.

Pristatydamas savo naujg opusa, kompozitorius minéjo, kad jj visuomet trauké ir za-
véjo fortepijono galimybeés, plati Sio instrumento perkusiniy tembry ir stygy skambe-
sio jvairové, jmantri vidaus mechanizmy sandara. Francesconi teigé, kad jam patinka
uzburianti, tarsi veidrodziy atspindziy zaismé, kai du fortepijonai groja unisonu su
orkestru. Siame karinyje girdéti trumputis atgarsis i§ Luciano Berio Concerto dviem
fortepijonams, kuris, anot kompozitoriaus, ,vienas i$ giliamintiskiausiy visy laiky mu-
zikos kariniy".



Luca Francesconi, see p. 62.

Macchine in Echo (2015). On 2 October 2015, the WDR Sinfonieorchester Cologne per-
formed the world premiere of Luca Francesconi’s Macchine in Echo at the Philharmonie
in Cologne under the direction of Peter Rundel and in collaboration with the piano
duo GrauSchumacher. The piece was commissioned by the WDR, the Strasbourg MUSI-
CA festival, and Wiener Konzerthaus. In his presentation Francesconi explained how he
has always been fascinated by the piano because of the wide range of frequencies the
percussive action of its strings offers, and because of the instrument’s sophisticated
technical mechanisms.”l love the play of mirrors and the spell-binding multiplications
of two pianos in unison with an orchestra. [...] | have incorporated a brief homage to
Luciano Berio’s Concerto for Two Pianos, one of the pieces that have left a profound
mark on my life”

Zitos Bruzaités (g. 1966) karyboje vyrauja kameriné ir
choriné muzika, taciau pastaraisiais metais vis dazniau
linkstama | dideliy sudéciy, ilgy trukmiy Zanrus (kantorija,
koncertas, muzikinis epas ir pan.). Kompozitorés kariniy
muzikos kalba sudaroma priesinant arba organiskai jve-
dant skirtingus laikotarpius, stilius: liaudies dainos moty-
vai gretinami su elektronika, viduramziy asketizmas - su
dziazo melodijy reljefu ir pan. Toks elementy poravimas
kariniui suteikia svyruojanciy skambéjimy aliuzijas - Siuo-
laikiskas, vietomis — romantines, barokines ar net vintazines, su pop atspalviu. Bruzai-
té savo kariniuose naudoja riturnelines formas, jvairiai transformuodama sekvencijy
grandis ir nevengdama tiesmuky cezdry, aktyvios pulsacijos. Pastarosios tékméje
elegiskos nuotaikos gretinimas su vingriais pasazais liudija kompozitorés istikimybe
koncertiskumo tradicijai.
Simfortas Skydas (2016, premjera). Vieno dinaminio Zenklo (forte) karinys, kuriame
kontrastai formuojami tembriskai, tarsi norint iSgauti istisinj stiprumo efekta. Simfortu
pavadinau todél, kad orkestra jsivaizdavau kaip didelj skyda, sieng, nutolusiy istoriniy
laiky gynybos simbolius.
Siandien vyrauja spartus gyvenimo tempas, nesusikalbéjimas tarp artimiausiy Zmoniy
ir valstybiy, kiekviena diena yra tarsi neprognozuojamas musio laukas — matomas-ne-
matomas, nujau¢iamas ar pasléptas po maloniomis Sypsenomis, mandagiomis manie-
romis. Todél reikalingas skydas, idant iSgyventume dar viena diena...

Zita BruZzaité

The works of Zita Bruzaité (b. 1966) usually fall into the categories of chamber and
choral music, however, lately there have been appearances of genres that display larg-
er forces of instruments and longer running times (i.e. cantoria, concerto, musical epic,
etc.). The musical language of Bruzaité’s creations is constructed by using contrast-
ing or matching combinations of different epochs and styles: motives from folk songs
are combined with electronics, the asceticism of the Middle Ages — with shapely jazz




melodies, etc. Such coupling of elements results in an allusion of fluctuating sounds,
which sometimes turn out to be contemporary, and sometimes — romantic, baroque-
like or even vintage, with a hint of pop music. In her work Bruzaité uses ritornello forms
with various transformations of the treads of sequences and often employs straight-
forward caesuras or active pulsation. The latter flows along with elegiac moods and
serpentine passages, justifying the composer’s faith towards the concert tradition.
Symfort Shield (2016, premiere). It is a piece with just one dynamic marking (forte),
in which contrasts are formed through timbres, as if striving to achieve the unified
effect of strength. | called this a symfort because | imagined the orchestra as a giant
shield, a wall, symbol of defence from the distant historical times.
Our world today is permeated with the elevated tempo of life, misunderstandings be-
tween closest people and states, each day is like an unpredictable battlefield - seen-
unseen, anticipated and hidden behind lovely smiles, polite manners. This is why we
need a shield in order to survive yet another day...

Zita Bruzaité

Michael Gordon, zr. p. 8.

The Unchanging Sea (2016, premjera Europoje). Anot kompozitoriaus, inspiracija
jo naujam opusui, kurj Gordonas paskyré pianistei Tomoko Mukaiyamai, tapo ameri-
kiec¢iy epiné 1910-yjy to paties pavadinimo kino drama. Karinys parasytas Roterdamo
filharmonijos bei Sietlo simfoninio orkestro uzsakymu ir yra pastarojo kolektyvo inici-
juoto projekto Sonic Evolution, Sventiniame renginiy cikle pristatancio Sietlo orkestro
praeitj ir dabartj, dalis.

Michael Gordon, see p. 8.

The Unchanging Sea (2016, European premiere). Gordon drew his inspiration for
The Unchanging Sea, written for Tomoko Mukaiyama, from the eponymous 1910 film
drama. The composition was commissioned by the Seattle Symphony as part of its
Sonic Evolution project that celebrated the past and future of Seattle’s music scene,
and by the Rotterdam Philharmonic Orchestra.

Prestizinio muzikos zurnalo ,Fonoforum” kritiky teigimu, Grau Schumacher Piano
Duo (pianistai Andreas Grau ir G6tzas Schumacheris) jsitvirtines kaip bene ryskiausias
fortepijono duetas, prilygstantis legendiniam broliy Kontarskiy ansambliui, o interpre-
taciniais sprendimais net pranokstantis jj. Duetas koncertuoja visame pasaulyje, jvai-
riuose festivaliuose (Reingau, Strasbiro, Svecingerio, Zalcburgo, La Roque d’Anthéron
ir kt.), bendradarbiavo su dirigentais Gielenu, Zagroseku, Krivine'u, Holligeru, Nagano,
de Billy, Prétre’'u, Mehta. Tarp pastarujy mety svarbiausiy projekty - koncertai su Vo-
kietijos, Stutgarto radijo, Bavarijos valstybiniu, Vienos radijo, Liono nacionaliniu simfo-
niniais orkestrais, Berlyno Konzerthausorchester Liucernos festivalyje, Vienos Konzert-
haus, Briugés Concertgebouw ir kt. Dueto repertuare - jvairiy epochy muzika dviem
fortepijonams, nemazai naujausiy opusy. Diskografijoje — garso jrasai nuo Bacho,



Mozarto, Beethoveno iki XX a. muzikos, kuriuos leidzia kompanija Neos. Pianistai yra
sulauke keleto garbingy apdovanojimy uz garso jrasus: La monde de la musique ir Di-
apason prizais buvo jvertintas Stockhauseno Mantros jrasas, Grammophone Editor’s
Choice uz Messiaeno ir Kurtago kariniy kompaktine plokstele Visions de I’Amen.

Pagal www.grau-schumacher.de

According to Fonoforum, GrauSchumacher Piano Duo (pianists Andreas Grau and
GOtz Schumacher) “have established themselves as the world’s leading piano duo,
only comparable to the legendary Kontarsky brothers — but even in this comparison
GrauSchumacher’s interpretational skill leaves the Kontarsky brothers in the dust”The
vast breadth of the duo’s expressiveness has garnered it invitations to various con-
cert halls and festivals such as the Schwetzinger Festspiele, Salzburg Festival, and the
Piano Festival La Roque d’Anthéron, and has resulted in partnerships with renowned
conductors, such as Michael Gielen, Lothar Zagrosek, Emanuel Krivine, Heinz Holliger,
Kent Nagano, Bertrand de Billy, Andrej Boreyko, Georges Prétre and Zubin Mehta.
Their most recent projects have included concerts with the Deutsches Symphonie-Or-
chester, Stuttgart Radio, Bavarian State, Vienna Radio symphony orchestras, Orchestre
Philharmonique de Radio France and other orchestras, as well as performances at the
Luzerne Festival, Konzerthaus Vienna and the Concertgebouw Bruges. Through their
performances of well-known orchestral concertos by composers such as Bach, Mozart,
Mendelssohn, Bartok and Poulenc, the GrauSchumacher Piano Duo is always striving
for new ways to extend the repertoire for two pianos and orchestra. Their keen ability
to conceive carefully considered programmes is also evident in their numerous record-
ings, which appear, among others, in their own series on Neos. Their aloum of Stock-
hausen’s Mantra won awards from Le monde de la musique and Diapason. Gramophone
selected their CD Visions de I’Amen, featuring works by Messiaen and Schiitz/Kurtag,
as Editor’s Choice.

From www.grau-schumacher.de

Zbignevas Ibelhauptas koncertavo su Lenkijos radijo na-
cionaliniu simfoniniu, Baltarusijos valstybiniu kameriniu,
LNSO, LVSO, Lietuvos kameriniu ir kitais orkestrais, kuriems
dirigavo Arturo Tamayo, Davidas Geringas, Olivier Gran-
geanas, Jose Serebrieras, Pavelas Bermanas, Viaceslavas
Voli¢as, Juozas Domarkas, Saulius Sondeckis ir kiti zymus
dirigentai. Pianistas nuolat dalyvauja jvairiuose muzikos
festivaliuose Lietuvoje ir uzsienyje — Music Niagara, Varsu-
vos ruduo, Silezijos Siuolaikinés muzikos dienos, Musikhost,
Usedomo, Liublianos vasaros festivalis, Baltarusijoje, Rusijoje, Ukrainoje, Lietuvoje (Vil-
niaus, PaZaislio, Thomo Manno, Gaida, I3 arti, Mariy klavyrai) ir kt. Ibelhauptas yra dau-
gelio lietuviy kompozitoriy kariniy iniciatorius bei pirmasis atlikéjas, propaguoja XX a.
muzika, pirma kartg Lietuvoje atliko Britteno, Ligeti, Crumbo, Lango, Adamso, Knapiko,
Nergardo ir kity kompozitoriy karinius. Nuo 1989 m. pianistas groja fortepijoniniu duetu




su Rata Riktere. Duetas recitaliy surengé Japonijoje, Sveicarijoje, Italijoje, Prancizijoje,
Vokietijoje, Slovénijoje, Airijoje, Latvijoje, Rusijoje.
Zbignevas Ibelhauptas yra LMTA rektorius bei Fortepijono katedros profesorius.

Zbignevas Ibelhauptas performed with the Polish National Radio Symphony Or-
chestra, the State Chamber Orchestra of the Republic of Belarus, Lithuanian National
Symphony Orchestra, Lithuanian Chamber Orchestra, Lithuanian State Symphony
Orchestra and other orchestras, conducted by Arturo Tamayo, David Geringas, Olivier
Grangean, Jose Serebrier, Pavel Berman, Vyacheslav Volich, Juozas Domarkas, Saulius
Sondeckis and other famous conductors. The pianist is regularly participating in vari-
ous music festivals in Lithuania and abroad, such as Usedomer Musikfestival, Music Nia-
gara, Warsaw Autumn, Silesian Days of Contemporary Music, Musikhost, Ljubljana Sum-
mer Festival, festivals in Belarus, Russia, Ukraine, Lithuania (Vilnius, PaZaislis, Thomas
Mann, Gaida, I$ arti, Mariy klavyrai) and many others.

Ibelhauptas is the initiator and first performer of many new works written by Lithu-
anian composers. The pianist also cultivates the XX century music, debuting works by
Britten, Ligeti, Crumb, Lang, Adams, Knapik, Nergard and other composers in Lithu-
ania. Since 1989 he has been playing in a piano duet with Ruta Rikteré. Recitals of the
duet were organized in Japan, Switzerland, Slovenia, Ireland, Latvia, Russia.
Zbignevas Ibelhauptas is Professor with the Piano Department of the Lithuanian Acad-
emy of Music and Theatre, as well as the Rector of the Academy.

Dirigentas Robertas Servenikas ypa¢ vertinamas uz ak-
tyvig ir jvairialype karybine raiska - lietuviy kompozito-
riy simfoniniy kariniy premjeras bei jtaigias ir brandzias
siuolaikinés ir klasikinés muzikos interpretacijas. Intensyvi
karybiné maestro veikla 2005 m. buvo jvertinta Lietuvos
nacionaline premija. Sankt Peterburgo konservatorijoje
Servenikas baigé chorinj, operinj ir simfoninj dirigavima.
1993 m. pradéjo diriguoti LNSO. Servenikas yra kviecia-
mas diriguoti Izraelio kameratai, Sankt Peterburgo filhar-
monijos, Slovénijos nacionalinés operos, Rusijos valsty-
biniam simfoniniam, Karaliskosios filharmonijos (Didzioji Britanija) ir kitiems uzsienio
orkestrams. Nuo 2008 m. jis kviec¢iamas diriguoti Miuncheno valstybinéje operoje. Su
jvairiais kolektyvais maestro koncertavo beveik visose Europos salyse, Japonijoje, Piety
Afrikos Respublikoje, Brazilijoje, Izraelyje, Rusijoje, bendradarbiavo su zymiais pasaulio
solistais. Nuo 2008 m. yra Lietuvos nacionalinio operos ir baleto teatro muzikos vado-
vas. Siame teatre parengé opery ir balety premjeras.

Conductor Robertas Servenikas is noted for his active and versatile creative activities -
premieres of symphony music by Lithuanian composers, as well as mature and con-
vincing interpretation of contemporary and classical music. His intensive creative ac-
tivities brought him the Lithuanian National prize in 2005. Servenikas graduated from



the St. Petersburg Conservatory in choral, operatic and symphonic music conducting.
He began to conduct the LNSO in 1993. Servenikas has been invited to conduct the
Israel Camerata, the St. Petersburg Philharmonic, the National Opera of Slovenia, the
Russian State Symphony, the Royal Philharmonic (Great Britain) and other orchestras.
Since 2008 he has been a guest conductor of the Munich State Opera. Servenikas has
performed with various orchestras in almost all European countries, Japan, the South
African Republic, Brazil, Israel and Russia, and has collaborated with world-famous so-
loists. Since 2008 he has been the Artistic Director of the Lithuanian National Opera
and Ballet Theatre, where he has conducted many premieres of operas and ballets.

Lietuvos valstybinj simfo-
ninj orkestra (LVSO) 1988 m.
sublré jo meno vadovas
ir vyriausiasis dirigentas
Gintaras Rinkevicius. Nuo
1999 m. LVSO pasirodymus
rengia Vilniaus kongresy
ramy koncerty saléje, kon-
certuoja Lietuvoje ir svetur
(Prancuzijoje, ltalijoje, Vo-
kietijoje, Olandijoje, Ispanijoje, Didziojoje Britanijoje, Taivane ir kt.), dalyvavo prestizi-
niuose festivaliuose, tarp kuriy - Varsuvos ruduo Lenkijoje, Europamusicale Vokietijoje,
Estorilio pakrantés Portugalijoje, Santa Kruso ir Santandero Ispanijoje, Nijono Sveica-
rijoje, Cicesterio bei Lidso Didziojoje Britanijoje. Su LVSO yra koncertave iskilGs solistai
ir dirigentai.
LVSO karybinéje veikloje — unikalios teminés programos, lietuvisky partitary prem-
jeros, atliktos visos Mahlerio ir Beethoveno simfonijos. Gausy simfoninés muzikos re-
pertuara papildo koncertiniai ir sceniniai opery pastatymai, parengta daugiau kaip 20
opery, 2007 m. atlikta pusiau sceniné Juliaus Juzelitino operos Zaidimas premjera. Nuo
2006 m. bendradarbiaudamas su rezisiere Dalia Ibelhauptaite ir kostiumy dailininku
Juozu Statkeviciumi LVSO kasmet pastato bent po vieng nauja operos spektaklj. LVSO
diskografijoje daugiau kaip 20 kompaktiniy ploksteliy, nuo 2005 m. jgyvendinamas is-
skirtinis uzmojis Lietuvos muzikos istorijoje jrasyti ir isleisti visus Mahlerio simfoninius
karinius. 2006 m. orkestrui suteikta Japonijos vyriausybés kultariné parama - daugiau
kaip 1 mln. lity vertés nauji muzikos instrumentai.

Pagal www.lvsolt

The Lithuanian State Symphony Orchestra (LVSO) was founded in 1988 on the initia-
tive of Gintaras Rinkevicius, its artistic director and principal conductor. Since 1999, the
LVSO has been based in the Vilnius Congress Concert Hall. The orchestra gives concerts
in Lithuania and abroad (France, Italy, Germany, the Netherlands, Spain, Great Britain,
Taiwan, etc.), has taken part in prestigious festivals, including Warsaw Autumn, Europa-
musicale in Munich, Estoril shores in Portugal, Santa Cruz and Santander in Spain, Nyon




in Switzerland, Chichester and Leeds in Great Britain. The LVSO has collaborated with
prominent soloists and conductors.
The LVSO has presented a number of unique thematic programmes, premiered Lithu-
anian opuses and performed complete symphonies by Mahler and Beethoven. The
orchestra’s symphonic repertoire is complemented by concert versions of staged ope-
ras that total in about 20. In 2007, the orchestra premiered Zaidimas (eng. The Game),
a semi-staged opera by Julius Juzelitinas. In 2006, the LVSO commenced collaboration
with theatre director Dalia Ibelhauptaité and costume designer Juozas Statkevicius.
The team annually produces at least one new opera. The LVSO’s discography amounts
to more than 20 CDs. Since 2005, the orchestra has been carrying out an exceptional
project in Lithuania - to record and release Mahler’s complete symphonic works. In
2006, the orchestra was granted Japanese governmental cultural support - over a mil-
lion litas for the purchase of new musical instruments.

From wwwlvsolt
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KRONOS QUARTET (JAV | USA)

David Harrington (smuikas | violin)
John Sherba (smuikas | violin)
Hank Dutt (altas | viola)

Sunny Yang (violoncelé | cello)

Brian H. Scott (3viesy dailininkas | Lighting Designer)
Scott Fraser (garso rezisierius | Sound Designer)



Garth Knox

Pjesé Nr. 3 Dimensions is ciklo Satellites |
Part Ill Dimensions from Satellites* (2015)
Sukurta jgyvendinant programa Penkiasdesimt
ateiciai: Kronos mokymosi repertuaras | Compo-
sed for Fifty for the Future: The Kronos Learning

Repertoire

Sigur Rés
Flugufrelsarinn (The Fly Freer)** (1999, arr.
Stephen Prutsman)

Geeshie Wiley
Last Kind Words** (1930, arr. Jacob Gar-
chik)

Terry Riley

Pjesé Nr. 10 One Earth, One People, One
Love i3 ciklo Sun Rings | Part 10 One Earth,
One People, One Love from Sun Rings*
(2002)

Philip Glass
Styginiy kvartetas Nr. 7 | String Quartet
No. 7% (2014)

XXXK

Michael Gordon
Clouded Yellow* (2010)

Tanya Tagaq

Sivunittinni* (2015, arr. Jacob Garchik)
Sukurta jgyvendinant programg Penkiasde-
simt ateiciai: Kronos mokymosi repertuaras |
Composed for Fifty for the Future: The Kronos

Learning Repertoire

Laurie Anderson
Flow** (2010, arr. Jacob Garchik)

Steve Reich
Triple Quartet* (1998)

Trys dalys atliekamos be pertraukos | In three
Pete Townshend
Baba O'Riley** (1971, arr. Jacob Garchik)

movements (played without pause)

*Sukurta Kronos kvartetui | Written for Kronos
** Aranzuota Kronos kvartetui| Arranged for Kronos

Legendiniam JAV kolektyvui - styginiy kvartetui Kronos populiarumu negali prilygti
joks kitas styginiy kvartetas visame pasaulyje. Nuo pat veiklos pradzios Kronos koncer-
ty publika apima ir klasikos mylétojus, ir roko ar elektroninés muzikos, dziazo ar world
music gerbéjus. Atsidave siuolaikinés muzikos atlikimui kvarteto muzikantai — Davidas
Harringtonas (smuikas), Johnas Sherba (smuikas), Hankas Duttas (altas) ir Sunny Yang
(violoncelé) bene pirmieji émé rengti pasirodymus su tokia pat aistra ir taip pat nefor-
maliai, kaip roko ar dziazo grupés. Kronos didziulj démesj skiria autoriy ir kariniy pa-
sirinkimui bei pac¢iam muzikos atlikimui, koncertuoja su garso stiprinimo aparatara.
Ansamblis yra uzsakes daugiau kaip 850 naujy kariniy ir aranzuociy. O viskas, galima
sakyti, prasidéjo nuo amerikieciy avangardisto George'oc Crumbo kvarteto Juodieji
angelai. 13girdes $j karinj 1973 m. smuikininkas Davidas Harringtonas nutaré jkurti
kvarteta, skirta naujajai muzikai ir nestandartiniam jos atlikimui.

Kvarteto isgarséjimui milziniska jtaka padaré garsieji JAV minimalistai Philipas Glas-
sas, Steve'as Reichas ir Terry Riley. Kvartetas jrasé daugelj jy kariniy bei albumuy. Itin
reikSmingas buvo Reicho Different Trains jrasas, 1989 m. kvartetui pelnes prestizinj



apdovanojima Grammy. Nemazai kity savo kariniy Reichas dedikavo Kronos. Bendra-
darbiavimas su Glassu lémé tai, kad Sis karéjas bene visa savo muzika styginiy kvarte-
tui rasé batent Kronos kvartetui, 1995 m. kolektyvas isleido albuma su visais tuo metu
sukurtais Glasso kvartetais. Riley sukaré Kronos kvartetui tokius savo garsius karinius
kaip Salome Dances for Peace (1986), Sun Rings (2002), The Serquent Risadome (2014)
ir kt.
Jau kurj laikg Kronos bendradarbiauja su kultinio Niujorko ansamblio Bang on a Can
ikaréju ir kompozitoriumi Michaelu Gordonu. Bang on a Can postminimalizmo esteti-
ka, integruojanti roko muzikos energija ir dZziazo muzikavimo laisve, itin artima Kronos
atlikéjams.
IS JAV minimalisty perimtas muzikinio mastymo atvirumas lémé ir kitas kolektyvo sti-
liaus kryptis. Kronos savo programose atlieka roko, world music ir kity ,neklasikiniy”
zanry kompozicijas, naudoja nemazai elektronikos ir garso stiprinimo. Beveik legen-
dine jau yra tapusi Kronos atliekama Jimmy Hendrixo dainos Purple Haze aranzuoté ar
pasaulinio garso islandy grupés Sigur Rés kariniai.
Kronos kvartetas jau daugiau kaip 40 mety nepalieka publikos abejingos. Grupés kon-
certai visame pasaulyje sutraukia daugybe gerbéjy. Kvartetas kasmet penkis ménesius
praleidzia gastrolése, groja koncerty salése, klubuose, festivaliuose - Niujorko Carne-
gie Hall ir Lincoln Center, Meksiko Palacio de Bellas Artes, Londono Barbican Centre, Ams-
terdamo Concertgebouw, Sanchajaus koncerty saléje, Sidnéjaus operos teatre ir kt.
Kronos yra surenges pasirodymy su tokiomis zvaigzdémis kaip Davidas Bowie, Tomas
Waitsas, Paulas McCartney ar Siuolaikiné ritmenbliuzo atlikéja Nelly Furtado. Ansamblis
atlieka dZiazo legendy (Ornette'o Colemano, Marijos Schneider, Theloniouso Monko)
ir roko atlikéjy karinius. Grupé taip pat jrasé albumy su kiny pipos virtuoze Wu Man,
Bolivudo,balsu” Asha Bhosle, rumuny ¢igony grupe Taraf de Haidouks ir daugeliu kity.
2015 m. Kronos scenos meny asociacija pristaté naujg kariniy uzsakymo ir edukaci-
jos iniciatyva Penkiasdesimt ateiciai: Kronos mokymosi repertuaras. Pasitelkusi Carnegie
Hall sale kaip savo pagrindine partnere, asociacija per penkerius metus siekia uzsakyti
50 naujy kariniy, po 10 kariniy kasmet, skatinanciy Siuolaikiska poziarj j kvarteta ir
sukurty taip, kad kuo geriau lavinty studentus ir karjeros laiptais kilti pradedancius
profesionalus. Karinius raso eklektiskas barys kompozitoriy, 25 moterys ir 25 vyrai.
Kronos kvartetas pats atlieka kiekvieno veikalo premjera ir paruosia jvairius priedus,
ty. partitaras ir partijas, garso ir vaizdo jrasus, pastabas apie atlikima, interviu su ka-
réjais — visa tai bus nemokamai prieinama internetinéje erdvéje. Projektas Penkiasde-
simt ateiciai pristato kvartetine muzika kaip gyvaja meno forma, suteikia jauniesiems
muzikams placias galimybes mokytis ir formuoti bsima jy paciy bendradarbiavima
su kompozitoriais. Kronos kvartetas, Niujorko Carnegie Hall ir intriguojantis partneriy
sgrasas, kuriame figruoja akademinés institucijos, fondai ir pavieniai asmenys, sujun-
gé jégas tam, kad paremty $j nauja uzsakymu, atlikimy, edukacijos ir paveldo projekta,
pasizymintj beprecedente apimtimi ir potencialia jtaka.

Pagal kronosquartet.org



For more than 40 years, the Kronos Quartet — David Harrington (violin), John Sherba (vio-
lin), Hank Dutt (viola), and Sunny Yang (cello) - has combined a spirit of fearless exploration
with a commitment to continually re-imagining the string quartet experience. In the
process, Kronos has become one of the world’s most celebrated and influential ensembles,
performing thousands of concerts worldwide, releasing more than 50 recordings, collabo-
rating with many of the world’s most intriguing and accomplished composers and per-
formers, and commissioning more than 900 works and arrangements for string quartet.
A Grammy winner, Kronos is also the only recipient of both the Polar Music Prize and the
Avery Fisher Prize.

Since 1973, Kronos has built a compellingly eclectic repertoire for string quartet, per-
forming and recording works by 20th-century masters (Bartdk, Schnittke), contemporary
composers (John Adams, Aleksandra Vrebalov), jazz legends (Charles Mingus, Thelonious
Monk), rock artists (guitar legend Jimi Hendrix, Brazilian electronica artist Amon Tobin),
and many others.

Integral to Kronos’ work is a series of long-running, in-depth collaborations with many
of the world’s foremost composers, including: “Father of Minimalism” Terry Riley, on
projects such as the NASA-commissioned Sun Rings (2002); Philip Glass, including
an all-Glass CD in 1995 and the premiere of String Quartet No. 6 in 2013; Azerbaijan’s
Franghiz Ali-Zadeh, featured on the 2005 CD Mugam Sayagi; Steve Reich, including
Kronos’recording of the Grammy-winning composition Different Trains (1989) and WTC
9/11(2011); and many more.

Kronos has collaborated regularly with performing artists from around the world, such as
Chinese pipa virtuoso Wu Man, performance artist Laurie Anderson, Azeri vocalist Alim
Qasimoyv, legendary Bollywood “playback singer” Asha Bhosle and Inuit throat singer Tanya
Tagag. Kronos has also performed and/or recorded with the likes of Paul McCartney, Allen
Ginsberg, Zakir Hussain, Rokia Traoré, Rhiannon Giddens, Tom Waits, Howard Zinn, Betty
Carter, and rock bands The National and Sigur Rés. In dance, famed choreographers Merce
Cunningham, Paul Taylor, Twyla Tharp, and Eiko & Koma have created pieces with Kronos’
music.

Kronos’work has been featured prominently in film, including two recent Academy Award-
nominated documentaries: the AIDS-themed How to Survive a Plague (2012) and Dirty Wars
(2013), an exposé of covert warfare. Kronos also recorded full scores by Philip Glass (for
Mishima and Dracula) and by Clint Mansell (Noah, The Fountain and Requiem for a Dream).

The quartet tours extensively each year, appearing in the world’s most prestigious con-
cert halls, clubs, and festivals. Kronos is equally prolific and wide-ranging on recordings,
including the releases Pieces of Africa (1992), a showcase of African-born composers that
simultaneously topped Billboard's Classical and World Music lists; Nuevo (2002), a Grammy-
and Latin Grammy-nominated celebration of Mexican culture; and the 2004 Grammy-win-
ner, Alban Berg’s Lyric Suite. 2014 brought the release of Kronos Explorer Series, a five-CD
retrospective boxed set; and the single-disc A Thousand Thoughts, featuring mostly
unreleased recordings from throughout Kronos’ career, and a boxed set of Terry Riley’s
music written for and performed by Kronos came out in 2015.

With a staff of 11 based in San Francisco, the non-profit Kronos Performing Arts Association
(KPAA) manages all aspects of Kronos’ work, including the commissioning of new works,



concert tours and home-season performances, education programs, and its new present-
ing program KRONOS PRESENTS.

In 2015 KPAA launched a new commissioning and education initiative in collaboration
with Carnegie Hall as lead partner and will commission 50 new works - 25 by women
and 25 by men for five years - devoted to contemporary approaches to the quartet,
designed expressly for the training of students and emerging professionals, and dis-

tributed online for free.

Garthas Knoxas (g. 1956) augo Seimoje, kurioje visi ketu-
ri vaikai griezé styginiais instrumentais - nataralu, kad ir

~ jis buvo paskatintas imtis muzikavimo altu. Knoxas studi-
" | javo Karaliskajame muzikos koledze Londone, Fredricko
- Riddle'o klaséje; cia jis pelné kelias premijas uz muzikos
altui ir kamerinés muzikos atlikima. Véliau jis grojo su di-
dZigja dauguma svarbiausiy Londono kolektyvy ir iSbandé
jégas jvairiuose repertuaruose nuo baroko iki Siuolaikinés

A\

muzikos.

1983 m. Pierre’as Boulezas pakvieté jj tapti Paryziaus Ensemble InterContemporain na-
riu, 1990 m. Knoxas prisijungé prie Arditti styginiy kvarteto, bendradarbiavo su tokiais
kompozitoriais, kaip Ligeti, Kurtagas, Berio, Xenakis, Lachenmannas, Cage‘as, Fieldma-
nas, Stochhausenas, atliko jy kariniy premjeras. Po iséjimo i$ kvarteto 1998-aisiais, mu-
zikas atliko premjeras jvairiy kariniy, sukurty Henze's (jo Sonata altui yra dedikuota
Knoxui), Ligeti, Schnittke’s, Ferneyhough, Jameso Dillono, George’o Benjamino ir dau-
gybeés kity kompozitoriy. Jis nuolat bendradarbiauja kuriant teatro ir Sokio projektus,
taip pat yra sukares ir atlikes pasirodymu, skirty vaikams ir jaunesniajai auditorijai. Di-
dele Knoxo muzikinés veiklos dalj sudaro improvizacijos.

Praéjusiame desSimtmetyje Knoxas pats pradéjo kurti muzikg — dabar muziko darby
pageidauja teatry, Sokio ir kino projekty karéjai, vertinami ir jo koncertiniai bet instru-
mentiniai kariniai. Pastaruoju metu Knoxa domina viola d‘amore galimybés naujosios
muzikos kontekste ir derinyje su elektronine muzika. Siuo metu jis kuria nauja reper-
tuary, skirtg atlikti Siuo instrumentu. Knoxo kompaktinéje ploksteléje D’Amore dera se-
noji ir naujoji muzika, interpretuojama pasitelkiant viola d‘amore. Jo soliné plokstelé su
atliekamais Ligeti, Dusapino, Berio, Kurtago ir kity kompozitoriy kariniais pelné pres-
tizinj apdovanojima Deutsche Schallplaten Preis. Siuo metu muzikas gyvena Paryziuje,
rengia recitalius ir kamerinés muzikos koncertus visoje Europoje, JAV ir Japonijoje.
Satellites (2015) - tai styginiy kvartetas, sukurtas specialiai Kronos ansamblio naujy
kariniy uzsakymy projektui. Dimensions yra trecioji kvarteto dalis. Karinio idéja - tai
mus supanti aplinka ir jos iSmatavimai, kurie perteikiami smiciaus judéjimu. Pirmojo
iSmatavimo metu leistini tik vertikalGs smiciaus judesiai; antrojo - tik horizontalus ju-
déjimas; véliau judama ovalo trajektorija; dar véliau keiciamos smiciaus pusés — grie-
Ziama tradiciniu budu (smiciaus Seriais) arba medine lazdele. |Jdomiausia, kai skirtingi
judéjimai/iSmatavimai sujungiami ir greitai keicia vienas kita. Judanciy stryky technika



pasiekia tikra kulminacija - tai jspadingas reginys, skleidziantis keisciausius garsus.
Satellites sukurtas jgyvendinant programa Penkiasdesimt ateiciai: Kronos mokymosi re-
pertuaras, programos partneriai — Carnegie Hall ir daugelis kity.

Pagal www.garthknox.org

Being the youngest of four children who all played string instruments, Garth Knox
(b. 1956) was also encouraged to take up the viola. He studied at the Royal College
of Music in London with Fredrick Riddle, where he won several prizes for viola and for
chamber music. Thereafter he played with most of the leading groups in London in a
mixture of all repertoires, from baroque to contemporary music.
In 1983 he was invited by Pierre Boulez to become a member of the Ensemble Inter-
Contemporain in Paris. In 1990 Knox joined the Arditti String Quartet, working closely
with and giving first performances of pieces by leading composers including Ligeti,
Kurtdg, Berio, Xenakis, Lachenmann, Cage, Feldman and Stockhausen. Since leaving
the quartet in 1998, Knox has given premieres by Henze (the Viola Sonata is dedicated
to him), Ligeti, Schnittke, Ferneyhough, James Dillon, George Benjamin and many oth-
ers. He also collaborates regularly in theatre and dance projects and has written and
performed shows for children and young audiences. Improvisation is also an impor-
tant part of his musical activity.
In the past decade Knox has begun to write his own music, and is much in demand for
theatre, dance and film scores as well as concert pieces and instrumental works. He has
recently begun to explore the possibilities of the viola d'amore in new music, with and
without electronics, and is in the process of creating a new repertoire for this instru-
ment. His CD D’Amore features old and new music for the viola d‘amore. His solo CD
with works from Ligeti, Dusapin, Berio, Kurtdg and others won the coveted Deutsche
Schallplaten Preis in Germany. Knox now lives in Paris playing recitals, concertos and
chamber music concerts all over Europe, the USA and Japan.

From www.garthknox.org
Satellites (2015). Dimensions is the third and final movement of Satellites, about
which Knox writes: “Dimensions deals with the many possible dimensions which sur-
round us, represented by the physical movements of the bow through space. In the
first dimension, only vertical movement is possible. In the second, only horizontal
movement along the string is possible. Then only circular motion, then alternating be-
tween the two sides of the bow (the stick and the hair). The fun really starts when we
begin to mix the dimensions, slipping from one to another, and the piece builds to a
climax of spectacular bow techniques including the ‘whip’and the ‘helicopter; produc-
ing a huge range of other-worldly sounds.”
Garth Knox’s Satellites was commissioned as part of the Kronos Performing Arts Asso-
ciation’s Fifty for the Future: The Kronos Learning Repertoire, which is made possible by a
group of adventurous partners, including Carnegie Hall and many others.



Islandy grupé Sigur Rés tarptautinéje Siy dieny roko mu-
zikos scenoje uzima pirmaujanciy iSradéjy pozicija. Vedina
| J6no Thoro (,J6nsi”) Birgissono nezemisko vokalo ir meis-
triskai stryku valdomos gitaros, $i grupé palieka tradicines
dainy formas zemesniame, maziau magijos spinduliuojan-
¢iame lygmenyje, ir plastiskai pereina j nuolat besikeician-
¢ius garsy pasaulius. Ko gero sunkiai rastume paslaptin-
gesnj kolektyva - islandiskai nekalbantys zmonés dazniau-

siai nesupranta Jonsi teksty, be to, menininkas nemaza dalj
dainy atlieka paties sukurta Hopelandish kalba. PavyzdZiui, originalioje dainuojamoje
versijoje Flugufrelsarinn (1999) alegoriskai pasakoja apie iSsganyma ir auka — bevardis
pasakotojas bando isgelbéti ezere pluduriuojancias bejéges muses nuo besiartinan-
cios lasisos ziauny.

Grupés nariai yra entuziastingi Kronos kvarteto gerbéjai. Kronos narys Davidas Harring-
tonas ir aranzuotojas Stephenas Prutsmanas, 1999 m. iSgirde isleista ir sékme pelniusj
Sigur Rés albuma Ageetis Byrjun bei i$vyde grupés koncerta, susitiko su Sigur Rés nariais
ir buvo pakviesti j pastaryjy studija Reikjavike. Véliau abu ansambliai kartu repetavo
Islandijoje.

Prutsmano sukurtg Flugufrelsarinn aranzuote specialiai Kronos kvartetui uzsaké Rei-
kjaviko meny festivalis. Kronos jrasyta Flugufrelsarinn galima parsisiysti i$ elektroninés
iTunes parduotuves.

Matthew Campbell

The Icelandic group Sigur Rés is at the forefront of invention in today’s internation-
al rock scene. Led by the ethereal vocals and hauntingly bowed guitar of Jon Thor
(“Jénsi”) Birgisson, the group leaves traditional song forms on some lower, less magical
plane, slipping instead into ever-shifting environments of sound. It also doesn't get
much more enigmatic. Beyond the difficulties for non-lcelandic speakers in under-
standing some of Jénsi’s lyrics, there is the fact that Jonsi sings the remainder of his
songs in a self-invented language he calls Hopelandish. In its original, sung version,
Flugufrelsarinn relates a parable of salvation and sacrifice, in which an unnamed nar-
rator tries to rescue helpless flies in a lake from the jaws of the approaching salmon.
The group’s members are enthusiastic fans of the Kronos Quartet. After hearing Sigur
Rés’s 1999 breakthrough album, Ageetis Byrjun, and seeing the group in concert, David
Harrington of Kronos and arranger Stephen Prutsman met the members of Sigur Rés
and were invited to visit their studio outside of Reykjavik. The two ensembles later
rehearsed together in Iceland.
Stephen Prutsman’s arrangement of Flugufrelsarinn (1999) was commissioned for the
Kronos Quartet by the Reykjavik Arts Festival. Kronos’ recording of Flugufrelsarinn is
available as a download through the iTunes Store.

Matthew Campbell



Graftone, Viskonsine 1930 m. kova Geeshie Wiley (XX a.
pr.) kompanijai Paramount Records jrasé daina Last Kind
Words (Paskutinieji malonds ZodzZiai). Be Sio fakto beveik
néra jokios kitos patvirtintos informacijos apie dainininkés
gyvenima, nors egzistuoja liudijimai, esa ji buvo kilusi i$
Misisipés. Tos pacios sesijos metu Wiley jrasé ir antra daing
Skinny Leg Blues (Liesy kojeliy bliuzas) bei atliko pritariama-
sias partijas keliose kitose dainose. Butent Last Kind Words

irasas dainininkei pelné bene geriausios ansktyvojo bliuzo
atlikéjos reputacija. Bliuzo tyréjas Donas Kentas rasé: ,Jei Geeshie Wiley nebuty eg-
zistavusi, niekas nebaty galéjes jos sukurti — jos uzmojai ir kirybingumas sumenkina
didziaja dalj bliuzo atlikéjy. Ji tarsi atstovauja akimirkai, kai pasaulietiné juodaodziy
muzika susiliejo su bliuzu... Be to, nepaisant jos jausmingo balso, Wiley asmenybé to-
kia tvirta, lyg Charley Pattono: pinigai svarbiau uz romantika, ir stai ji Svelniai sako,
skleisdama savo seksualinius kerus, kad visiskai ramiai galéty tave nuzudyti... [Last Kind
Words] yra viena isradingiausiai sukonstruoty tos epochos gitaros aranzuociy, tuo pat
metu ir ypac archaiska. Nors dainos tekstas nurodo vélyvajj Pirmojo pasaulinio karo
laikotarpj, vis délto astuoniy takty struktdra atrodo senesné

Dalis dainos teksto skelbé: Isgirdau savo tévelj sakant paskutiniuosius malonius ZodZius:
Jei Zusiu Vokietijos kare, meldziu, nepalaidok mano sielos. Ak, vaikeli, palik mane lauke,
tegul mane visq sukapoja grifai Jacobo Garchiko sukurta Geeshie Wiley Last Kind Words
aranzuote Kronos kvartetui uzsaké Davido Harringtono tyrimy ir plétros fondas.

In March 1930, Geeshie Wiley (early 20th c.) recorded Last Kind Words in Grafton, Wis-
consin, for Paramount Records. Beyond this, very little information is confirmed about
this singer’s life, though there are reports that she came from Mississippi. She recorded
a second song at the same session, Skinny Leg Blues, and provided backup for a few
additional tracks. Nevertheless, her recording of Last Kind Words has given Wiley the
reputation of being perhaps one of the great early blues musicians. Blues scholar Don
Kent has written, “If Geeshie Wiley did not exist, she could not be invented: her scope
and creativity dwarfs most blues artists. She seems to represent the moment when
black secular music was coalescing into blues... Moreover, despite her sensual voice,
the persona she presents is as tough as Charley Patton: money before romance and
she sweetly says, while extolling her sexual charms, that she’s calmly capable of killing
you... [Last Kind Words] is one of the most imaginatively constructed guitar arrange-
ments of its era and possibly one of the most archaic. Although the lyrics date it to the
late World War | era, its eight-bar verse structure appears to be older.”

The lyrics read, in part, “The last kind words | heard my daddy say: ‘If | die in the Ger-
man war, please don't bury my soul. Ah, child, just leave me out, let the buzzards eat
me whole!”

Jacob Garchik’s arrangement of Last Kind Words by Geeshie Wiley was commissioned
for the Kronos Quartet by the David Harrington Research and Development Fund.



Apie Kalifornijoje gimusj kompozitoriy, gyvaja muzikos
legenda vadinama Terry Riley (g. 1935) sakoma, jog jis
stovéjes prie minimalizmo i$taky. Sios muzikinés krypties
savotisku atskaitos tasku laikoma Riley’'o 1964 m. sukurta
kompozicija In C, sukélusi revoliucija to laikmecio muzikos
koncepcijoje. Pradzioje Riley ketino tapti koncertuojanciu
pianistu, taciau Siy uzmojy atsisakeé ir studijavo kompozici-
ja San Francisko valstybiniame koledze pas Roberta Erikso-

na. 1958 m. studijas tesé Kalifornijos universitete Berklyje,
pragyvenimui uzsidirbdamas kaip regtaimy pianistas vietiniame bare. 1961 m. Riley
iSvyko j Europa, grojo karininky klubuose, dalyvavo gatvés teatro projektuose ir he-
peninguose, bendradarbiavo su grupe Fluxus, dramaturgu Kenu Dewey ir trimitinin-
ku Chetu Bakeriu. 1965 m. grjzo j Amerika, bendradarbiavo su La Monte Youngu ir jo
Amzinosios muzikos teatru. 1968 m. Columbia Records isleido In C jrasa. Tuo metu Riley
labiau susitelké j improvizacija, eksperimentavo su ,autointerpretacinés improvizaci-
jos” technikomis, susidoméjes Indijos muzika mokési pas Pandita Prang Nathg, daznai
lankési Indijoje, Kalifornijos koledze Oklande désté indy muzikos kursa. Cia kompozi-
torius susitiko su Davidu Harringtonu - Kronos styginiy kvarteto jkaréju ir vadovu. Tada
prasidéjo ilgameté muziky biciulysté: Riley sukaré net 13 styginiy kvartety, kvintetg
Crows Rosary ir koncerta styginiy kvartetui The Sands (1990). 9-ajame deSimtmetyje
kompozitorius grjzo prie tradicinés muzikinés notacijos. Improvizacija uzleido vieta
Amerikos dziazo, indy ragos ir europinés klasikinés muzikos deriniui, Zinoma, neissi-
zadant minimalizmo. 2000 m. jvyko pirmasis Riley’o koncertinis turas Rusijoje. 2008 m.
geguze Riley surengé pirma vargony recitalj Disney koncerty saléje. Pastaruoju metu
kompozitorius darbuojasi prie 24 pjesiy ciklo The Book of Abbeyozzud gitarai ir jvai-
riems ansambliams su gitara.

Pagal terryrileynet, Kristen Grimshaw, www.allmusic.com
2002 m. NASA uzsakymu buvo sukurta jspadinga, 80 minuciy trukmés multimedijiné
kompozicija Sun Rings styginiy kvartetui, chorui, vaizdo projekcijoms ir Visatos gar-
sams. Pjesé One Earth, One People, One Love yra paskutinioji - desimtoji Sio ciklo
dalis. Anot kompozitoriaus, ,kai dr. Donaldas Gurnettas supazindino mane su NASA
atliktais originaliais Visato garsy jrasais, kurie turéjo tapti Sio sudétingo ir isSaukiancio
nuotykio atspirties tasku, mano mintyse iSkart @mé suktis vaizdiniai apie tokias nuto-
lusias planetas kaip Jupiteris ar Uranas. Jauciausi tarsi skrosc¢iau erdve, sklesdamas is
vieno atmosferos sluoksnio j kita.”
Cikla Sun Rings uzsaké NASA meny programa, Nacionalinés meny paramos agentara,
Rokfelerio fondo Multi-Arts Production, Ajovos universitetas, Atlikimo meny draugija,
festivalis Eclectic Orange/Orindzo apylinkés filharmonijos draugija, SFJAZZ, Londono
Barbican Centre, Teksaso universitetas, bendradarbiaujant su Stephenu K. Cassidy, Mar-
garet Lyon, Gregu G. Minshallu, Davidu A. ir Evelyne T. Lennette’ais.



Californian composer Terry Riley (b. 1935) is an avant-garde composer who was pre-
sent at the birth of the idea that became known as minimalism. He launched what is
now known as the Minimalist movement with his revolutionary classic In C in 1964.
This seminal work provided a new concept in musical form based on interlocking
repetitive patterns. Abandoning his original plans to become a concert pianist, Riley
studied composition at San Francisco State College with Robert Erikson. In 1958, while
supporting himself as a ragtime pianist at a local saloon, Riley attended graduate
school at the University of California, Berkeley. In 1961 Riley moved to Europe, where
he performed in officers’ clubs, was involved in street theatre and happenings and
collaborated with members of the Fluxus group, playwright Ken Dewey and trumpet-
er Chet Baker. In 1965 Riley moved to New York, collaborating occasionally with La
Monte Young, and performing in Young’s Theatre of Eternal Music. Released in 1968 by
Columbia Records, In C became a platform upon which the Minimalist movement was
built. It was during this period that Riley stopped notating his compositions and fo-
cused more on improvisation. He also experimented with his‘self-interpretive improvi-
sation’ techniques. During the 1970s, Riley began to focus on Indian music, studying
with the singer Pandit Pran Nath, travelling often to India and teaching Indian music
at Mills College in Oakland. While teaching at Mills College he met David Harrington,
founder and leader of the Kronos Quartet and began the long association that has
so far produced 13 string quartets, a quintet, Crows Rosary and a concerto for string
quartet, The Sands (1990). In the 1980s Riley returned to musical notation, including
influences of American jazz, Indian raga, and traditional Classical music — continuing,
as well, in the Minimalist style. In May of 2000, Riley made his first tour of Russia with
solo piano concerts. Riley played his first pipe organ concert to a sold out audience at
Disney Hall in May of 2008, introducing The Universal Bridge, a work especially com-
missioned for that evening. The composer is currently at work on a set of 24 pieces for
guitar and guitar ensemble called The Book of Abbeyozzud.

From terryrileynet, Kristen Grimshaw, www.allmusic.com
Sun Rings, the 80 minutes multimedia piece for string quartet, choir, visuals and Space
sounds, commissioned by NASA, was composed in 2002. One Earth, One People, One
Love is the final piece in the cycle (No. 10). According to the composer, “when Dr. Don-
ald Gurnett handed me these original NASA recordings, which were to be the point
of departure for this challenging adventure, my thoughts became filled with images
stimulated by locales as distant as Jupiter and Uranus. | could almost feel myself pro-
pelled through space as one atmosphere gave way to another.”
“Riley heard poet and novelist Alice Walker on the radio talking about how she had
made up a September 11 mantra - ‘One Earth, One People, One Love! It suddenly oc-
curred to him that contemplating outer space could be a way to put the problems
on Earth into perspective! (after L.A. Times). Walker’s mantra not only gave Riley the
inspiration to continue; it also provided a title and focal point for Sun Rings’ conclud-
ing movement.
Sun Rings was commissioned for the Kronos Quartet by the NASA Art Program, the
National Endowment for the Arts, The Rockefeller Foundation’s Multi-Arts Production
Fund, Hancher Auditorium/University of lowa, Society for the Performing Arts, Eclectic



Orange Festival/Philharmonic Society of Orange County, SFJAZZ, Barbican, London,
U.K,, and University of Texas Performing Arts Center, Austin (with the support of the
Topfer Endowment for Performing Arts). Additional contributions from Stephen K.
Cassidy, Margaret Lyon, Greg G. Minshall, and David A. and Evelyne T. Lennette made

this work possible.

The Who gitaristas ir pagrindinis dainy karéjas Pete’as
Townshendas (g. 1945) gimé Cisvike, Vakary Londone,
muziky Seimoje. Jis lanké Ealingo meny koledza, kuriame
pirma karta susipazino su radikaliy performansy menu ir
amerikietisko bliuzo muzika. Sig patirtj jis véliau perda-
vé grupés Detours bendrazygiams, su kuriais po truputj
stengési uzkariauti Vakary Londono klubus ir barus. 1964
m. prisijungus bugnininkui Keithui Moonui ir vadybinin-
kams Kitui Lambertui bei Chrisui Stampui, susiformavo
grupé The Who, o Townshendui vis dazniau buvo skiriamas grupés lyderio ir atstovo
vaidmuo. Netrukus Townshendas atsidaré 1960-yjy britiskojo muzikos bumo priesa-
kyje. Kaip grupés gitaristas ir kompozitorius, jis tapo vieno galingiausiy, iSradingiausiy
ir israiskingiausiy roko muzikos fenomeny varomaja jéga. Nuo ankstyvujy klasikiniy
trijy minuciy trukmeés singly My Generation, Substitute ir | Can See For Miles iki iSbaigty
dainy cikly Tommy, Lifehouse ir Quadrophenia Townshendas jsitvirtino kaip vienas ta-
lentingiausiy ir karybiskiausiy, roka kurianciy muziky.

Townshendas vadovavo savo paties jkurtai knygy leidybos kompanijai ir dirbo redak-
toriumi Faber & Faber. 1985 m. Si leidykla isleido jo trumpy pasakojimy kolekcija Horse’s
Neck. Townshendas jau yra isleides savo memuarus Who | Am ir Siuo metu dirba ties
ambicingu nauju muzikiniu projektu Floss.

Baba O'Riley (zinoma ir kaip Teenage Wasteland) buvo jrasyta 1971 m. pasirodziusiame
albume Who's Next. Karinio pavadinima jkvépé dvasinis vedlys i$ Indijos Meheras Baba
ir Terry Riley, kurio A Rainbow in Curved Air nemenkai paveiké Townshendo darbus.
Jacobo Garchiko sukurta Baba O'Riley aranzuote Kronos kvartetui uzsaké Davido Har-
ringtono tyrimy ir plétros fondas.

Pete Townshend (b. 1945), The Who's quitarist and principal songwriter, was born into
a musical family in Chiswick, West London. He attended Ealing Art College, where he
broadened his mind on a diet of radical performance art and American blues music,
both of which would eventually inform the Detours as they worked their passage
through the West London club and pub circuit. With the arrival in 1964 of drummer
Keith Moon and managers Kit Lambert and Chris Stamp, The Who were on their way,
with Townshend increasingly cast in the role of leader and spokesman. Townshend
soon found himself at the forefront of the British musical boom of the sixties. As gui-
tarist and composer of the band, he became the driving force behind one of the most
powerful, inventive, and articulate bodies of work in rock. From early classic three-
minute singles like My Generation, Substitute, and | Can See For Miles, to complete song



cycles in the shape of Tommy, Lifehouse, and Quadrophenia, Townshend established
himself as one of the most gifted and imaginative musicians working in the rock field.
He has run his own book publishing company and worked as an editor at the literary
house of Faber & Faber which, in 1985, published Horse’s Neck, a collection of his short
stories. Townshend has published his memoir Who | Am and is currently working on
Floss, an ambitious new music project.

Baba O'Riley (also known as Teenage Wasteland) was recorded by The Who for the
1971 album Who's Next. The title is inspired by Meher Baba, the Indian spiritual master,
and Terry Riley, whose A Rainbow in Curved Air was a great influence on Townshend.
Jacob Garchik’s arrangement of Baba O'Riley was commissioned for the Kronos Quartet
by the David Harrington Research and Development Fund.

Philip Glass, zr. p. 125.

String Quartet No. 7 (2014). Glassas savo styginiy kvartetus karé jvairiomis progomis
ir jkvéptas jvairiy Saltiniy, pavyzdziui, kaip muzika spektakliui pagal Samuelio Becketto
pjese (kvartetas Nr. 2 Company), kaip muzika Paulo Schraderio filmui Mishima (kvar-
tetas Nr. 3) ir pan. Styginiy kvarteto Nr. 7 premjera nuskambéjo 2014 m. liepos 7 d.
Amsterdame vykusiame Tarptautiniame Sokio festivalyje Colours, jj griezdamas Kronos
kvartetas akompanavo Nyderlandy Sokio teatro spektakliui Spiritwalking pagal Solo
Ledno ir Paulo Lightfooto choreografija.

Philip Glass, see p. 125.

String Quartet No. 7 (2014). Glass’ string quartets come from all over the creative
world, e.g. as incidental music for the Samuel Beckett play (String Quartet No. 2 Com-
pany), from the music to the Paul Schrader film Mishima (String Quartet No. 3), etc. The
String Quartet No. 7 was premiered on 7 July, 2014 by the Kronos Quartet at the Col-
ours International Dance Festival in Amsterdam in the performance of Spiritwalking by
the Nederlands Dans Theater, with choreography by Sol Leén and Paul Lightfoot.

Michael Gordon, zr. p. 8.

Clouded Yellow (2010). Kurdamas $j styginiy kvarteta pastebéjau, kad mintimis nuolat
grijztu prie colias croceus (t.y. stepinis gelsvys — pietiniy krasty drugys, angl. clouded
yellow, liet. drumsta geltona). Sis vabzdys dalyvauja masinése migracijose, kurias An-
glijoje vadina,stepinio gelsvio metais”. Man labai patiko ryskiai geltono drugeliy debe-
sies jvaizdis, o zodis ,drumstas’, mano galva, atspindi $io karinio miglotas harmonijas
ir melodijas.

|zangine harmonija jsivaizduoju taip, tarsi ji buty atliekama akordeonu - tai lyg sinko-
puotas, improvizuotas akompanimentas, grojamas alto ir violoncelés. Trak¢iojantis tri-
jy ir keturiy daliy ritmas tai jskrieja, tai pradingsta. Virs$ viso to isgirdau auksto registro
atodusiy garsus — juos paskyriau smuikams. Regis, girdéjau drugelio sparny plasnoji-
ma. Jsivaizdavau, kad sklandau padedamas drugelio, sliuogiu per ora, kuris buvo tirs-
tas nuo drégmeés, tarsi atograzy miske. Tai buvo laisvés ir fantastikos kupinas jausmas,



savotiskas keliautojo po sodg jspadziy albumas.
Méginau pajusti atmosferos tirStuma ir sukurti aidinc¢ia garso fakttra. Stiprus atviry
styginiy garsas zvimbia kurdamas melodijos akompanimenta. Stygy C, G ir D vibracijos
girdimos beveik visose kvarteto dalyse. Tuo tarpu violoncelés styga C, jos Zzemiausia
nata, viso kadrinio metu atlieka savotiska pedalizacija. Kurdamas 3j styginiy kvarteta
masciau apie kiekviena Kronos narj. Jy asmenybés ir talentai niekada pernelyg nenuto-
lo nuo mano paties sgmonés.
Clouded Yellow sukurtas kvarteto Kronos, Hopkinso centro ir Dartmuto koledZo uzsaky-
mu, réméjas — Argosy Siuolaikinés muzikos fondas.

Pagal www.michaelgordonmusic.com

Michael Gordon, see p. 8.

Clouded Yellow (2010). Working on this string quartet, | found myself thinking about
the Clouded Yellow. This butterfly takes part in mass migrations that are referred to
in England as “clouded yellow years! | love the image of a cloud of bright yellow but-
terflies, and | think the word “clouded” describes the blurred harmonies and melodies
of this piece.

I imagined the opening harmony to be accordion-like, a syncopated vamp played by
the viola and cello. The rhythm, a tugging three over four, flits in and out. | heard some
high sighing sounds floating above all of this and gave them to the violins. It was as if
| could hear the flapping of butterfly wings. | imagined | was flying around on a but-
terfly, gliding in the air, the air dense with moisture, like in a rainforest. It was all very
free and fanciful, like a travelogue around a garden.

| tried to feel the thickness of the atmosphere and create a reverberant sound texture.
The raw sound of open strings drones in accompaniment to the melody. The C, G and
D strings can be heard vibrating in almost all parts of the quartet. And the C string on
cello, its lowest note, is used as a pedal point throughout. While | was creating this
string quartet | thought about each of the members of Kronos. Their personalities and
talents were never far from my consciousness.

From www.michaelgordonmusic.com

Clouded Yellow was commissioned for the Kronos Quartet by the Hopkins Center, Dart-
mouth College. Additional project support was provided by the Argosy Foundation
Contemporary Music Fund.

Tanya Tagaq (g. 1975) yra kanadieciy (inuity) gerklinio
dainavimo atlikéja i§ Kembridzo jlankos (Igaluktuutiaq),
Nunavuto, Kanados. Sios muzikavimo krypties ji émé mo-
kytis Jelounaife (Yellowknife), Siaurés Vakary teritorijos vi-
durinéje mokykloje. Véliau ji studijavo vaizduojamajj mena
Naujosios Skotijos meny ir dizaino koledze. Tagaq buvo
populiari Kanados liaudies festivaliy dalyvé, o itin placiai
ne tik Kanadoje, bet ir visame pasaulyje ja iSgarsino bendri
projektai su Bjork, tarp kuriy — koncertiniai turai ir 2004 m.



iSleistas albumas Meddlla. Dainininké taip pat koncertavo su Kronos kvartetu, Shoogle-
nifty, buvo pristatyta Aborigeny kilmés Zmoniy televizijos tinkle.
2005 m. Tagaq kompaktiné plokstelé Sinaa buvo nominuota penkiems Kanados abo-
rigeny muzikos apdovanojimams ir laiméjo kategorijose Geriausias prodiuseris/in-
Zinierius bei Geriausias albumo dizainas, o pati dainininké pelné Geriausios atlikéjos
jvertinima.
Nors Tagaq pirmiausiai atpazjstama kaip gerklinio dainavimo meistré, ji yra ir pripazin-
ta dailininké. Jrasinédama savo 2008 m. isleistg albuma Auk/Blood Tagaq bendradar-
biavo su Mike'u Pattonu ir kitais menininkais. 2011 m. ji ileido gyvo garso albuma Anu-
raaqtuq. Treciajj savo albuma Animism Tagaq isleido 2014 m. geguzés 27 d. (Six Shooter
Records). Naujojo jos albumo Retribution pasirodymas numatomas 2016 m. spalj.
2005 m. Tagaq pirma karta bendradarbiavo su kvartetu Kronos - nuo tada su $iuo ko-
lektyvu ji dainavo jvairiose Siaurés Amerikos salése. 2015 m. Tagaq gavo uzsakyma pa-
rasyti karinj Kronos projektui Fifty for the Future (Penkiasdesimt ateiciai).

Pagal tanyatagaq.com
Sivunittinni (2015). Tagaq raso: ,Sivunittinni, arba ,tie, kurie bus ateityje”, kilo i$ dalies
poemos, kurig sukdriau savo albumui. Sis pavadinimas idealiai atitinka karinj. Viltingai
tikiuosi per §j karinj suteikti ateities muzikams gabalélj zemés. Dabartine Zmogiskaja
blseng apibddina atsiribojimas, ypac¢ nuo gamtos, - tai sukélé didziulj kiekj socialinio
nerimo ir baimés, taip pat trdkuma suvokimo, kas yra tikroji sveikata, kas yra gyveni-
mas. Galbat $is karinys gali tapti iSbudinanciu faktoriumi:
,Dirbti su Kronos kvartetu — didziulé garbé. Tarp masy tvyro simbiozé, kuri skatina di-
dziulj muzikinj augima. Jie moko mane daugybés dalyky, galiu tik tikétis, kad man pa-
vyks atsakyti tuo paciu. Kronos man padovanojo galimybe pazinti garsus, gyvenancius
mano kine, ir perkelti juos j instrumentus. Tai nepaprastai daug reiskia, nes pasaulis
labai greitai keiciasi, ir dokumentacija leidZia ateities muzikams patirti jkvépima i$
masy darby”
Jacobo Garchiko sukurta Sivunittinni aranzuote uzsaké Kronos scenos meny asociaci-
jos programa Penkiasdiesimt ateiciai: Kronos mokymosi repertuaras. Ja jgyvendinti pa-
deda ambicingy partneriy barys, tarp kuriy - Carnegie Hall ir daugybé kity.

Tanya Tagaq (b. 1975) is a Canadian (Inuk) throat singer from Cambridge Bay (Iqaluk-
tuutiaqg), Nunavut, Canada. In Yellowknife, Northwest Territories high school she first
began to practice throat singing. She later studied visual arts at the Nova Scotia Col-
lege of Art and Design. Tagaq was a popular performer at Canadian folk festivals, and
first became widely known both in Canada and internationally for her collaborations
with Bjork, including concert tours and the 2004 album Meddlla. She has also per-
formed with the Kronos Quartet and Shooglenifty, and has been featured on the Abo-
riginal Peoples Television Network.

In 2005, her CD Sinaa was nominated for five awards at the Canadian Aboriginal Music
Awards and won awards for Best Producer/Engineer, Best Album Design and Tagaq
herself won the Best Female Artist award. Although primarily known for her throat
singing, Tagaq is also an accomplished artist.

Her 2008 album Auk/Blood features collaborations with Mike Patton, among others.



In 2011, she released a live album titled Anuraaqgtuq. Tagaq released her third album,
Animism, on May 27, 2014 on Six Shooter Records. Her new album Retribution is slated
for release in October 2016.
Since the initial collaboration with the Kronos Quartet in 2005, Tagaq and the Quartet
have performed together at venues across North America. In 2015, Tagaq was commis-
sioned to write a piece for the Kronos’ Fifty for the Future project.

From tanyatagaq.com
Sivunittinni (2015). Tagaq writes: “Sivunittinni, or the future ones, comes from a part of
a poem | wrote for my album, and is the perfect title for this piece. My hope is to bring
a little bit of land to future musicians through this piece. There's a disconnect in the
human condition, a disconnect from nature, and it has caused a great deal of social
anxiety and fear, as well as a lack of true meaning of health, and a lack of a relationship
with what life is, so maybe this piece can be a little bit of a wake-up.”
“Working with the Kronos Quartet has been an honour. We have a symbiosis that al-
lows a lot of growth musically. They teach me so much, | can only hope to reciprocate.
Kronos has gifted me the opportunity to take the sounds that live in my body and
translate them into the body of instruments. This means so much because the world
changes very quickly, and documenting allows future musicians to glean inspiration
from our output.”
Sivunittinni, arranged by Jacob Garchik, was commissioned as part of the Kronos Per-
forming Arts Association’s Fifty for the Future: The Kronos Learning Repertoire, which is
made possible by a group of adventurous partners, including Carnegie Hall and many

others.

Kronos kvartetas bendradarbiauja su viena originaliausiy
Niujorko menininkiy, charizmatiskaja dainy karéja ir atliké-
ja Laurie Anderson (g. 1947). Kvarteto muzikantai Ander-
son karyba zavisi dar nuo 9-ojo desSimtmecio, kai pasirodé
jos pirmieji hitai O Superman, Strange Angels ir kt., kultinei
atlikéjai bendradarbiaujant su Peteriu Gabrieliu, Lou Ree-
du, Johnu Zornu ir kitais garsiais roko ir alternatyvios mu-
zikos karéjais. 2013 m. Anderson ir Kronos parengé bendra
: projekta Landfall, su kuriuo koncertavo JAV, Australijoje.
Laurie Anderson Siandien pirmiausia yra Zinoma kaip multimedijy performansy atli-
kéja, taciau jos veikla ypac jvairialypé — kompozitoré, poeté, fotografe, filmy karéja,
vizualaus meno karéja, dainininkeé ir instrumentininké. 1980-aisiais pasirodes jos hitas
O Superman atvéré meninikei placias karjeros erdves. JAV ir kitose Salyse Anderson
surengé jvairiy pasirodymuy. Tarp svarbesniy darby - United States |-V (1983), Empty
Places (1990), The Nerve Bible (1995) ir sceniné kompozicija Songs and Stories for Moby
Dick pagal Hermano Melville'o romana.

Anderson yra $esiy knygy autoré, enciklopedijai Brittanica parengé straipsnj apie



Niujorka. Jos vizualieji darbai buvo eksponuoti JAV ir Europos muziejuose. 2003 m. Lio-
no Siuolaikinio meno muziejus pristaté menininkés kariniy retrospektyva The Record of
the Time: Sound in the Work of Laurie Anderson.

Kaip kompozitoré Anderson parasé muzikos kino filmams, kuriuos rezisavo Wimas
Wendersas ir Jonathanas Demme’as; Billo T. Joneso, Trisha'os Brown, Molissos Fenley
choreografijoms; Roberto LePage’o spektakliui Far Side of the Moon. 1997 m. ji koordi-
navo Londono Royal Festival Hall vykusj festivalj Meltdown.

2001 m. Anderson pelné Tenco dainy priza San Remo festivalyje bei apdovanojima
Deutsche Schallplatten uz kompozicija Life On A String, jai paskirtos Gugenheimo fondo
ir agentaros National Endowment for the Arts stipendijos.

Flow (2010). 2010 m. birzelj Anderson isleido savo pirmajj solinj albuma Homeland po
desimties mety pertraukos. Flow yra paskutiné albumo daina. Tai sustiprintu smuiku
grieziama meditacija, romiai ir melancholiskai apibendrinanti visg albuma. Uz $ig daing
Anderson pelné Grammy nominacija Geriausio pop instrumentinio atlikimo grupéje.
Kronos kvartetui $ig daing aranzavo Jacobas Garchikas, Davido Harringtono tyrimy ir
plétros fondo uzsakymu.

Laurie Anderson (b. 1947) is known primarily for her multimedia presentations, al-
though she has cast herself in roles as varied as visual artist, composer, poet, photogra-
pher, filmmaker, vocalist, and instrumentalist. O Superman launched Anderson'’s career
in 1980. Anderson has toured the United States and internationally numerous times
with shows ranging from simple spoken word performances to elaborate multimedia
events. Major works include United States |-V (1983), Empty Places (1990), The Nerve Bi-
ble (1995), and Songs and Stories for Moby Dick, a multimedia stage performance based
on the novel by Herman Melville.

Anderson has published six books. She has also written the entry for New York for the
Encyclopedia Brittanica. Laurie Anderson’s visual work has been presented in major
museums throughout the United States and Europe. In 2003, the Musée Art Contem-
porain of Lyon in France produced a touring retrospective of her work, entitled The
Record of the Time: Sound in the Work of Laurie Anderson.

As a composer, Anderson has contributed music to films by Wim Wenders and Jona-
than Demme; dance pieces by Bill T. Jones, Trisha Brown, Molissa Fenley, and a score
for Robert LePage’s theater production, Far Side of the Moon. In 1997 she curated the
two-week Meltdown Festival at Royal Festival Hall in London.

Her awards include the 2001 Tenco Prize for Songwriting in San Remo and the 2001
Deutsche Schallplatten prize for Life On A String as well as grants from the Guggenheim
Foundation and the National Endowment for the Arts.

Flow (2010). In June 2010 Anderson released Homeland, her first solo album in nearly
10 years. Flow, the album’s final track, is a meditation for digitally processed solo violin
that provides a melancholy, yet serene conclusion to the album. The song received a
Grammy nomination for Best Pop Instrumental Performance.

Jacob Garchik’s arrangement of Flow was commissioned for the Kronos Quartet by the
David Harrington Research and Development Fund.



Steve Reich, Zr. p. 85.
Triple Quartet (1998) parasytas Kronos kvarteto uzsakymu ir Siam kolektyvui dedikuo-
tas. Premjera nuskambéjo 1999 m. geguzés 22 d. Kenedzio centre Vasingtone. Karinys
sumanytas trims styginiy kvartetams. Taciau Sig partitara gali atlikti ir vienas styginiy
kvartetas, pasitelkes kity 8 instrumenty garso jrasa.
Karinj sudaro trys dalys greita-léta—greita. Jy pagrindas - keturiy minoriniy tonacijy
dominantés akordy grandiné, formuojanti uzdara cikla: e-moll - g-moll - b-moll - cis-
moll — e-moll. Pirmoje dalyje $is harmoninis ciklas pakartojamas dukart, kiekvieno i$
keturiy akordy atakrpa trunka apie vieng minute. Tai lemia variacine forma. Pirmojo
styginiy kvarteto instrumentai griezia dvibalsius kanonus (pirmas smuikas ir altas bei
antras smuikas ir violoncelé), o antrojo ir treciojo styginiy kvartety partijose tuo metu
skamba susipinantys akordai.
Kontrapunktine antraja dalj formuoja dvylikos balsy kanonas, kurio pagrindas - vien
tik tonacijoje e-moll skambanti ilga, iStesta melodija.
Trecioje dalyje sugrjzta gyvas tempas ir akordy grandinés harmonija, taciau modulia-
cijos skamba vis dazniau. Paskutinéje padaloje grjzta pradiné karinio tonacija e-moll.
Steve Reich
Triple Quartet uzsaké Nacionalinés meny paramos agentura, Davidas A. ir Evelyne T.
Lennette’ai, Patricia Unterman ir Timas Savinaras bei JAV meny paramos kariniy uzsa-
kymo programa Meet the Composer, parémé Helenos F. Whitaker fondas ir Catherine’s
Filene Shouse fondas.

Steve Reich, see p. 85.
Triple Quartet (1998) was commissioned by and is dedicated to the Kronos Quartet,
and was premiered by them on 22 May, 1999 at the Kennedy Center, Washington DC.
The triple quartet is written for three string quartets. However, it is designed to be
performed by one string quartet through the use of prerecorded tracks for the other
8 voices.
The piece is in three movements (fast-slow-fast) and is organized harmonically on
four dominant chords in minor keys a minor third apart - E minor, G minor, B-flat mi-
nor, C-sharp minor - and then returning to E minor to form a cycle.
The first movement goes through this harmonic cycle twice with a section about one
minute long on each of the four dominant chords. The result is a kind of a variation
form. Rhythmically, the first movement has the second and third quartet playing inter-
locking chords, while the first quartet plays longer melodies in canon between the first
violin and viola against the second violin and cello.
The slow movement is more completely contrapuntal, with a long, slow melody in
canon eventually in all 12 voices. It stays in E minor throughout.
The third movement resumes the original fast tempo and maintains the harmonic
chord cycle, but modulates back and forth between keys more rapidly. The final sec-
tion of the movement is in the initial key of E minor, and there the piece finally ca-
dences.

Steve Reich



Triple Quartet was commissioned for the Kronos Quartet with funds provided by the
National Endowment for the Arts, David A. and Evelyne T. Lennette, Patricia Unterman
and Tim Savinar, and Meet the Composer/Arts Endowment Commissioning Music/USA,
which is made possible by generous support from The Helen F. Whitaker Fund, and The
Catherine Filene Shouse Foundation.
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Philip Glass
The Complete Piano Etudes (1994-2012)



Phillipas Glassas (g. 1937) budamas Seseriy mety pradéjo griezti smuiku, G. Peabody
konservatorijoje mokeési groti fleita, keturiolikos mety jstojo j Cikagos universiteta, kur
studijavo fortepijona, vadovaujamas Marcuso Raskino. 1957-1962 m. mokeési Dziuli-
jardo muzikos mokykloje, 1960 m. vasarg Aspeno muzikos mokykloje studijavo pas
Dariusg Milhaud ir Charlesa Jones'a.
1964 m. Glassas iSvyko j Paryziy, vadovaujamas Nadios Boulanger studijavo harmoni-
ja ir kontrapunkta. Antraisiais studijy Paryziuje metais Glassas dirbo su sitarininku Ravi
Shankaru. Susizavéjes indy muzika 1966-1967 m. Glassas vieséjo Indijoje. 1967 m. kova
kompozitorius atvyko j Niujorka, su buvusiais studijy draugais Reichu, Jonu Gibsonu
ir kitais jkaré ansamblj, rengé pasirodymus SoHo meno galerijose, loftuose. Netrukus
émé koncertuoti su savo suburtu ansambliu, 1974 m. jau buvo parenges daug inova-
tyviy projekty, sukires pluosta muzikos savo ansambliui ir teatro trupei Mabou Mines.
Sio laikotarpio virstiné — kompozicija Music in Twelve Parts ir opera Einstein on the Beach.
Glassas bendradarbiavo su jvairiais menininkais, tarp kuriy — Paulas Simonas, Linda
Ronstadt, Yo-Yo Ma ir Doris Lessing. Kompozitorius visame pasaulyje skaito paskaitas,
dalyvauja kdrybinése dirbtuvése ir rengia solo pasirodymus, nuolatos koncertuoja su
savo ansambliu. Glasso kariniai yra pelne Akademijos apdovanojimy ir Auksinio gau-
blio priza. Tarp pastaryjy mety darby - 2012 m. atliktos Simfonijy Nr. 9 ir 10 premjeros,
2013 m. Madrido Teatro Real ir Anglijos nacionalinéje operoje pastatyta jo opera The
Perfect American, Linco Landestheater — opera Spuren der Verirrten.
Glasso istobulintas karybinis braizas apibadinamas kaip muzikinis minimalizmas. Ta-
¢iau 1978 m. interviu kompozitorius yra pasakes: ,Meskite $j zodj lauk!” Glassas save
vadina,repetityviniy struktary muzikos” kompozitoriumi ir priskiria prie klasikinio tipo
karéjy, pabrézdamas, kad mokési harmonijos ir kontrapunkto bei Nadios Boulanger
vadovaujamas studijavo tokiy kompozitoriy, kaip Schubertas, Bachas ir Mozartas, par-
titaras.

Pagal wwwphilipglass.com, Grove Music Online (Tim Page), Music by Philip Glass (1987) ir kt.

Philip Glass (b. 1937) began violin lessons at the age of six and studied the flute at
the Peabody Conservatory. At 14, Glass passed an early-entrance examination into the
University of Chicago, where he studied the piano with Marcus Raskin. In 1957-1962,
he studied at the Juilliard School of Music; in summer 1960 he worked at the Aspen
Music School with Darius Milhaud and Charles Jones.

In 1964, Glass moved to Europe, where he eventually settled in Paris to study harmony
and counterpoint with Nadia Boulanger. During his second year in Paris, Glass was en-
gaged to transcribe a film score by the sitar player Ravi Shankar into Western notation
for Parisian studio musicians. Following this new fascination, Glass spent the last part
of 1966 and the first months of 1967 in India. After arriving in New York City in March
1967, Glass formed an ensemble with fellow ex-students Steve Reich, Jon Gibson, and
others, and began performing mainly in art galleries and studio lofts of SoHo. Shortly
after some time Glass formed the Philip Glass Ensemble and by 1974, had a number of
innovative projects, creating a large collection of new music for his ensemble, and for
the Mabou Mines Theater Company. This period culminated in Music in Twelve Parts,
and the landmark opera, Einstein on the Beach. Glass has collaborated with Paul Simon,



Linda Ronstadt, Yo-Yo Ma, and Doris Lessing, among many others. He presents lec-
tures, workshops, and solo keyboard performances around the world, and continues
to appear regularly with the Philip Glass Ensemble.
His scores have received Academy Award nominations and a Golden Globe. Among his
recent compositions are premieres of the symphonies No. 9 and 10 in 2012, the pre-
miere of his opera The Perfect American at the Teatro Real Madrid and the opera Spuren
der Verirrten at the Landestheater Linz in 2013.
The new musical style that Glass was evolving was eventually dubbed “minimalism.”
“That word should be stamped out!” he said in a 1978 interview. Glass preferres to
speak of himself as a composer of “music with repetitive structures”and describes him-
self as a “Classicist,” pointing out that he is trained in harmony and counterpoint and
studied such composers as Schubert, Bach and Mozart with Boulanger.

From wwwphilipglass.com, Grove Music Online (Tim Page), Music by Philip Glass (1987), etc.

The Complete Piano Etudes (1994-2012). Anot kompozitoriaus pasisakymo 2003
metais, etiudus jis pradéjo rasyti 1990-aisiais ir $j karybinj darba vis dar tesia. ,Etiu-
dus kurti paskatino dvi priezastys. Pirma, noréjau savo solo pasirodymy repertuara
papildyti naujais kdriniais. Antra, noréjau groti muzika, kuri ne tik tobulinty mano for-
tepijonine technika, bet ir kelty i$30kj. Taigi, sukdriau turtingos dinaminés paletés ir
plataus tempy spektro etiudy rinkinj. Artimiausiu metu planuoju baigti ir antrajj de-
simties etiudy ciklg - Sesis etiudus jau sukariau.”
Etiudy rasymga inicijavo ir lémé jvairios progos bei uzsakymai. Etiudus Nr. 1-5 Glas-
sas sukdré 1994 m. ir paskyré Dennisui Russellui Daviesui, su kuriuo tuo metu daznai
bendradarbiavo, jo 50-ojo gimtadienio proga. Etiudg Nr. 6 1996 m. uzsaké Sidnéjaus
festivalis. Bruce'o Levingstono uzsakymu 2007 m. sukurti Etiudai Nr. 12-13 pirma karta
buvo atlikti Niujorko Linkolno centro Alice Tully saléje. Muziejy asociacijos Menil Col-
lection Hiustone 25-yjy metiniy proga buvo sukurtas ir 2012 m. pirma karta atliktas
Etiudas Nr. 17. Paskutinieji trys etiudai sukurti 2012 m. festivalio PIAF (Perth Interna-
tional Arts Festival) uzsakymu, pazyminti paties Glasso 75-ajj gimtadienj, jy premjera
nuskambéjo 2013 m. vasario 16 d.

From philipglass.com

The Complete Piano Etudes (1994-2012). In 2003 Glass noted, that the Etudes were
begun in the mid-90s and new music is still being added to this collection. “Their pur-
pose was two-fold. First, to provide new music for my solo piano concerts. And second,
for me to expand my piano technique with music that would enhance and challenge
my playing. The result is a body of work that has a broad range of dynamic and tempo.
| intend to complete the second set of ten etudes, of which the first six are already
composed, in the next few years.”

There were a number of special events and commissions that facilitated the composi-
tion of the Etudes. Etudes No. 1-5 were composed in 1994 for Dennis Russell Davies,
a frequent Glass collaborator, on the occasion of his 50th birthday. Etude No. 6 was
commissioned by the Sydney Festival in 1996. Etudes No. 12-13 were commissioned



by Bruce Levingston in 2007 and premiered in New York at Lincoln Center, Alice Tully

Hall. Etude No. 17 was commissioned for the 25th Anniversary of the Menil Collection
in Houston, TX and premiered in 2012. The final three works, Etudes No. 18, 19, and 20
were commissioned by the PIAF Festival (Perth International Arts Festival) in 2012 in
honor of Glass’ 75th birthday and premiered on 16 February, 2013.

From philipglass.com

Kunitachi muzikos universitete Tokijyje baigusi studijas pi-
anisté Maki Namekawa véliau studijavo Kelno aukstojoje
muzikos mokykloje, vadovaujama Pierre-Laurent’o Aimar-
do, Karlsrahés (W. Genuit kl.) ir Sarbriuekno (S. Litvino kl.)
muzikos mokyklose. Pianisté pasirodymy surengé svar-
biausiose pasaulio koncerty salése, tarp kuriy - Londono
Barbican Centre ir Cadogan Hall, Vienos Musikverein, Par-
yziaus Cité de la musique, Niujorko Carnegie Hall, Bruklino
muzikos akademija ir daugelis kity. Namekawa kvieciama
groti festivaliuose, tarp pastaryjy mety minétini - Glazgo fortepijono festivalis, Isang
Yun festivalis Koréjoje, Philipo Glasso festivalis Dienos ir naktys BigSure, Raro Klavier-
Festival ir kt. 2015 m. pianisté dalyvavo kompozitoriaus Philipo Glasso pasauliniame
ture. Jos koncertus ir recitalius transliavo jvairios pasaulio radijo stotys, o naujausia
kompzktiné plokstelé su Stravinskio Sventojo pavasario jra$u (jradyta keturioms ran-
koms su Dennisu Russellu Daviesu) 2015 m. buvo nominuota Tarptautiniams klasiki-
nés muzikos apdovanojimams.
Namekawa koncertavo su orkestrais, tarp kuriy — Amsterdamo Concertgebouw, Bam-
bergerio simfoninis, Dresdeno ir Miuncheno filharmonijy, Sietlo, Bazelio, Amerikos
kompozitoriy simfoniniai orkestrai, Brucknerio orkestras Lince, Stutgarto kamerinis
orkestras ir kt., diriguojant batutos meistrams Dennisui Russellui Daviesui, Mario Ven-
zagai, Howardui Griffithsui, Kasparui de Roo ir kt.

Pagal makinamekawa.com

Following studies at the Kunitachi Music University in Tokyo, Maki Namekawa pur-
sued advanced work under Pierre-Laurent Aimard at the Musikhochschule in Cologne
as well as studies with Werner Genuit and Kaya Han at the Musikhochschule Karlsruhe
and Stefan Litvin in Saarbriicken. She has performed at the following venues: Barbican
Centre London, Musikverein Wien, Cadogan Hall in London, Cité de la musique in Paris,
Carnegie Hall in New York, Brooklyn Academy of Music and many others, as well as at
various festivals, including the most recent: Glasgow Piano Festival, Isang Yun Festival
in Korea, Philip Glass Festival Days and Nights Festival in Big Sur, Klavier-Festival Ruhr,
etc. She has appeared with Glass on Philip Glass World Tour in 2015. Her concerts were
broadcasted in various radios, her recent CD with Stravinsky's Le Sacre du printemps (for
4 hands with Dennis Russell Davies) was nominated for International Classical Music
Awards 2015.




Namekawa has performed with major orchestras: Amsterdam Concertgebouw, Bam-
berger Symphoniker, Dresden and Munich Philharmonics, American Composers Or-
chestra, Bruckner Orchester Linz, Seattle Symphony, Sinfonieorchester Basel, Stuttgarter
Kammerorchester, etc., under the direction of Dennis Russell Davies, Mario Venzago,
Howard Griffiths and Kaspar de Roo.

From makinamekawa.com

Taivane gimusi pianisté Jenny Lin uzaugo Austrijoje, stu-
dijavo Vienos muzikos mokykloje (N. Flores kl.), Baltimo-
rés Peabody konservatorijoje (J. Martino kL) ir Zenevoje
(D. Weberio kl.). Pianisté bendradarbiavo su Leonu Fleishe-
riu, Richardu Goode'u, Blanca Uribe, Dmitrijumi Bashkirovu
ir Andreasu Staieru. Siuo metu Lin gyvena Niujorke.

Pianisté surengé pasirodymy pagrindinése pasaulio kon-

certy salése ir festivaliuose, koncertavo su jvairiais orkes-
trais. Nuo 2000 m. ji iSleido daugiau kaip 20 kompaktiniy ploksteliy (jrasy kompanijos
hdnssler CLASSIC, eOne, BIS, Albany ir Sunrise).

Pagal jennylin.net

Born in Taiwan and raised in Austria, Jenny Lin studied with Noel Flores at the Hochs-
chule fuir Musik in Vienna, with Julian Martin at the Peabody Conservatory in Baltimore,
and with Dominique Weber in Geneva. She has also worked with Leon Fleisher, Richard
Goode, Blanca Uribe, and with Dimitri Bashkirov and Andreas Staier. She currently re-
sides in New York City.

Her concerts have taken her to the main concert halls as well as festivals worldwide,
she has performed with major orchestras and ensembles. Her discography includes
critically acclaimed recordings on Steinway & Sons, hanssler CLASSIC, eOne Records,
BIS Records, Albany Records, and Sunrise Records. Since 2000, she has over twenty

albums to her credit.

From jennylin.net

Pianistas Petras Geniusas (g. 1961) nuolat iesko naujy
krypciy, dalyvauja moderniuose projektuose ir instaliaci-
jose su kity sriciy menininkais, skambina dramos, baleto
ar kabareto spektakliuose, projekto Kultiros naktis koncer-
tuose vidurnaktj Lukiskiy aikstéje Vilniuje. Jis koncertavo
Vilniaus festivalyje, Kaunas Jazz, Lietuvos pirmininkavimui
Europos Sajungos Tarybai skirtuose renginiuose (2013),
grojo solo ir su Lietuvos bei uzsienio saliy orkestrais pres-
tizinése pasaulio salése, tokiose kaip Sankt Peterburgo
filharmonija, Niujorko Linkolno centro Alice Tully ir Avery Fisher salés, Tokijo Geijitsu
Geikijo, Vienos Musikverein, Ciuricho, Tel Avivo ir kt. Pianisto scenos partneriai yra buve
Mstislavas Rostropovicius, Yehudi Menuhinas, Raimundas Katilius, Aleksandras Kniaze-
vas, Davidas Geringas, Vladimiras Cekasinas, Vladimiras Tarasovas. Su saksofonininku



Liudu Mockanu Lietuvoje ir placiai pasaulyje (Skandinavijos Salyse, JAV miestuose,
Briuselyje, Japonijoje ir kitur) pianistas pristato unikaly vaizdo projekcijy ir muzikos
improvizacijy projekta Jara miske, skirta Ciurlioniui. Pastaraisiais metais Geniusas
koncertuoja su indy pianistu Fali Pavri, savo sinumi Luku Geniusu, smuikininke Dalia
Kuznecovaite, Ciurlionio kvartetu, Vilniaus kvartetu, dalyvauja Lietuvos trio veikloje su
smuikininku Vilhelmu Cepinskiu ir violon¢elininku Vytautu Sondeckiu.
Geniusas yra pelnes prestiziniy apdovanojimy tarptautiniuose pianisty konkursuose,
jo jrasy nuo klasikos iki moderniosios muzikos bei dZiazo isleista Lietuvoje, Vokietijoje
ir Japonijoje. 2004 m. apie atlikéja sukurtas dokumentinis filmas Improvizacija. Tema:
Petras Geniusas. Geniusas yra LMTA profesorius, yra déstes Tokijyje, Osakoje, Londono
karaliskojoje muzikos akademijoje, kviec¢iamas vadovauti meistriskumo kursams.
Geniusas jvertintas Lietuvos nacionaline kultaros ir meno premija (1992), Pasaulio in-
telektinés nuosavybés organizacijos (WIPO) premija (2004), Kultdros ministerijos gar-
bés zenklu Nesk savo sviesq ir tikék (2011), Didziojo Lietuvos kunigaiksc¢io Gedimino
ordino Riterio kryziumi (2015).

Pagal wwwpetrasgeniusas.com

Petras Geniusas (b. 1961) is constantly in search of new bents; he takes part in mod-
ern projects and installations with representatives of other artistic medias, as a pia-
nist appears in drama, ballet and cabaret productions, as well as the Night of Culture
midnight concerts in Lukiskiy Square in Vilnius. He has performed in Vilnius Festival,
Kaunas Jazz and events dedicated to the Lithuanian Presidency for the Council of the
European Union (2013). He gave recitals and appeared with Lithuanian and foreign
orchestras in world’s major concert halls, such as Sankt Petersburg Philharmonic Hall,
New York Lincoln Center’s Alice Tully Hall and Avery Fisher Hall, Tokyo's Geijitsu Geikijo
Hall and Vienna’s Musikverein, as well as concert halls in Zurich, Tel Aviv, etc. He shared
the stage with such giants as Mstislav Rostropovich, Yehudi Menuhin, Raimundas
Katilius, Alexander Kniazev, David Geringas, Vladimir Chekasin and Vladimir Tarasov.
Together with saxophonist Liudas Mockilnas the pianist has travelled around Lithu-
ania and the world (Scandinavia, the USA, Brussels, Japan, etc.) presenting The Sea in
the Forest, a unique project combining video projections and music improvisations
dedicated to Mikalojus Konstantinas Ciurlionis. Recently, Petras Geniusas has collabo-
rated with Indian pianist Fali Pavri, his son Lukas Geniusas, violinist Dalia Kuznecovaité,
Ciurlionis Quartet and Vilnius String Quartet. He is a member of the Lithuanian Trio
with violinist Vilhelmas Cepinskis and cellist Vytautas Sondeckis.
The pianist is the recipient of a series of highest awards and recorded CDs featuring a
wide scope of music from classical and modern to jazz for different labels in Lithuania,
Germany and Japan. A documentary Improvisation. Theme: Petras Geniusas was shot
in 2004. Geniusas holds professorship from the LAMT and has given master classes in
Japan, UK and Sweden. Geniusas was bestowed the Lithuanian National Culture and
Art Prize (1992), WIPO Creativity Award (2004), the Ministry of Culture’s medal Carry
your Light and Believe and the Knight'’s Cross of the Lithuanian Grand Duke Gediminas
(2015).

From www.petrasgeniusas.com
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AUTECHRE

(Jungtiné Karalysté | United Kingdom)

Taip pat | With:
Russell Haswell (Diagonal Records, Editions Mego, Bocian Records)
Andy Maddocks (Skam Records)



Garsiosios kompanijos WARP Records atstovai Autechre (ae) tituluojami kaip rafinuo-
Ciausio elektroninés muzikos skambesio karéjai. 1987 m. Mancesteryje susikires due-
tas laikomas vienais svarbiausiy elektroninés muzikos pionieriy. Nenuspéjami, gaiva-
liski saskambiai ir dinamiski muzikos formy sprendimai atnesé duetui ir WARP Records
pasauline Slove. Autechre iki Siol iSlieka viena reciausiai gyvai koncertuojanciy grupiy.
Beveik 30 mety gyvuojancia grupe Autechre sukiré Robas Brownas ir Seanas Boothas.
Muzikantai savo grupés pavadinima taria su Rocdeilio akcentu - ,0-teker”, taciau kartu
teigia, kad $j pavadinima kiekvienas gali tarti kaip tik nori, mat jis gimé gana atsitikti-
nai: ,Pavadinimas atsirado, kai dar dirbome su Atari kompiuteriais, kurie leido jrasyti
daugiausiai astuoniy Zenkly pavadinimus. Karta reikéjo pavadinti tik kg sukurta takelj:
dvi pirmasias raides pasirinkome sgmoningai, nes takelyje naudojome sempla, panasy
j garsa ,au” Kitos raidés pasirinktos atsitiktinai spaudant klaviatara. Po to uzraséme $j
pavadinima ant kasetés, Siek tiek apipavidaline jj grafiskai. Atrodé gerai, tad pradéjo-
me $j zodj naudoti kaip savo pavadinima.

Labiausiai Autechre stilius siejamas su IDM muzika (intelektualigja Sokiy muzika), taciau
grupés nariai nesuka galvos dél savo kiarybos apibudinimo ir gana laisvai dreifuoja
tarp jvairiy elektroninés muzikos zanry. Karjeros pradzioje Autechre labiausiai buvo sie-
jamas su techno, house, electro muzika, o vélesniuose albumuose girdisi daugiau nau-
joviy ir eksperimentuy. Iki iy dieny grupés kompozicijose pastebimos jvairios jtakos,
tokios kaip hiphopas ir breikbytas, nors tokie skambesiai jau bina gerokai perdirb-
ti, paslépti. llgainiui studijoje plétojamame Autechre stiliuje pradéta pastebéti ir kity
jtaky: muzikanty eksperimentai su algoritmais ir generatyvine sinteze, konkreciosios
muzikos ir FM sintezés naudojimas issauké palyginimus su Xenakiso, Stockhauseno
ir Bernardo Parmegiani muzika. Autechre mini ir grupe Coil, padariusia svarig jtaka jy
albumams LP5 ir EP7.

Savo koncertiniuose pasirodymuose Autechre bendradarbiavo su tokiais pripazintais
elektroninés muzikos atstovais kaip grupé Zoviet France, Christianas Fenneszas, Han-
sas-Joachimas Roedelius, taip pat su Hafler Trio. 2010 m. dueto narys Senas Boothas,
bendradarbiaudamas su Mika Vainio i$ garsiosios grupés Pan Sonic ir Kouhei Matsuna-
ga, isleido albuma 3. Telepathics Meh In-Sect Connection.

Autechre daro jrasus, pasivadine ir kitais pseudonimais.

Kaip sakeé vienas elektroninés muzikos gerbéjas:, Jei esi linkes iseiti is muzikos kvadrato
ir gyvenimo kasdienybés -, Autechre” tave tikrai katapultuos.”

Siy mety Europos ture be savo zinomiausiy kiriniy Autechre atlieka ir naujausio, jau
dvylikto studijinio albumo elseq 7-5 (2016) kompozicijas.

Representatives of the famous WARP Records company, Autechre (ae) are often titled
the creators of the most refined sound of electronic music. Formed in 1987 in Man-
chester, the duet is often perceived as one of the most important pioneers of electron-
ic music. Unpredictable, elemental consonances and dynamic treatment of musical
forms brought worldwide fame to both Autechre and WARP Records. Autechre remains
to this day as one of the bands that very rarely perform live.

Autechre was established by Rob Brown and Sean Booth. Musicians themselves pro-
nounce the band’s name with a Rochdale accent - “o-tecker’, but at the same time they



claim that the title can be freely pronounced according to an individual wish, because
it appeared quite accidentally. “The title was born when we worked on Atari comput-
ers, which allowed us to generate titles containing no more than eight symbols. Once
we had to name a newly created track: the first two letters were intentional, because
there was an “au” sound in the track, and the rest of the letters were bashed randomly
on the keyboard. We had this track title for ages, and we had written it on a cassette,
with some graphics. It looked good, and we began using it as our name.”

The style of Autechre is often associated with the IDM music (the so-called intelligent
dance music), however, members of the band don’t worry too much about the de-
scriptions of their work and drift relatively freely between various genres of electronic
music. In the beginning of its career Autechre was seen as related to techno, house,
electro music, while later albums present more innovations and experiments. Contem-
porary compositions of the band are characteristic of various influences, such as hip
hop and breakbeat - it must be noted, however, that such sounds are usually highly
processed and hidden. Nurtured in the recording studio, the style of Autechre displays
further influences: various experiments with algorithms and generative synthesis, the
use of musique concrete and FM synthesis prompted comparisons with works by lannis
Xenakis, Karlheinz Stockhausen and Bernard Parmegiani. Autechre also often mentions
the band Coil, who influenced its albums LP5 and EP7.

In its concert performances Autechre performed with such celebrated representatives
of electronic music as Zoviet France, Christian Fennesz, Hans-Joachim Roedelius, The
Hafler Trio. In 2010 member of the duet Sean Booth released an album 3. Telepathics
Meh In-Sect Connection in collaboration with Mika Vainio from the famous band Pan
Sonic and Kouhei Matsunga. Autechre often works on records under different pseu-
donyms.

According to one fan of electronic music, “in case you wish to depart from the quadrate
of music and the bleakness of everyday life — Autechre will most certainly catapult you.”
During this year’s European tour Autechre is performing some of their most famous
pieces, as well as compositions from their brand new twelfth studio alboum elseq 1-5
(2016).
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