FESTIVALIO KOMPOZITORIAI
COMPOSERS IN FOCUS:  DAVID LANG
YANN ROBIN
YANNIS KYRIAKIDES
JOHN ADAMS

Festivalyje skambés net 59 skirtingy zanry kiriniai,
dauguma jy - premjeros Lietuvoje

Festivalio programoje - 9 lietuviy kompozitoriy kariniai
ir 7 pasaulinés premjeros

Festivalio puoSmena - pasaulinio garso solistai,
ansambiliai ir geriausiy Lietuvos atlikéjy pajégos

The festival shall present 59 pieces of different genres,
most of them never before performed in Lithuania

The programme of the festival includes 9 pieces by
Lithuanian composers and 7 world-premieres

World-famous soloists, ensembles and best Lithuanian
performers will take part in the Festival



PROGRAMA | TURINYS

Spalio 21 d., Sestadienis, 19 val.
Lietuvos nacionaliné filharmonija

FESTIVALIO PRADZIOS KONCERTAS
DAVID LANG 60

LIETUVOS KAMERINIS ORKESTRAS

Solistai:

GAVRIEL LIPKIND (violonéelé, Izraelis)
GABRIELIUS ALEKNA (fortepijonas, JAV-Lietuva)
AGNE STANCIKAITE (sopranas)

Fortepijoninis trio FORTVIO:

INDRE BAIKSTYTE (fortepijonas),

INGRIDA RUPAITE (smuikas),

POVILAS JACUNSKAS (violoncelé)

Dirigentas ROBERTAS SERVENIKAS

David Lang —,Wed" (1992/2013)

David Lang -,Shade” (2016)

Zibuoklé Martinaityté —,Sviesotamsos trilogija
(2017, premjera)*

Albertas Navickas —,Atminties linijos”

(2017, premjera)*

David Lang -,Concerto (World to Come)” (2010)
David Lang -,Simple Song #3" (2015)

Siuolaikinés muzikos ansamblis
SYNAESTHESIS

STRANGE PEOPLE PLAYING COOL MUSIC

Yannis Kyriakides —,The Arrest” (2010)
Rytis Mazulis —,Caput” (2017, premjera)*
Dominykas Digimas —,From Another Point
of View” (2017, premjera)*

Davig Lang —,Sweet Air” (1999)

David Lang -,Cheating, Lying, Stealing”
(1993/1995)

TANA STRING QUARTET (Prancuzija)

Pascal Dusapin - Styginiy kvartetas Nr. 4 (1997)
Ondfej Adamek - ,Lo que no’ contamo™ (2010)
Arvo Pért - ,Fratres” (1985/1989)

Yann Robin -,Shadows"” (2015)

"

Spalio 22 d., sekmadienis, 19 val.
Siuolaikinio meno centras

Spalio 24 d., antradienis, 19 val.
Siuolaikinio meno centras

Spalio 25 d., treciadienis, 19 val.
Siuolaikinio meno centras

Siuolaikinés muzikos ansamblis
SYNAESTHESIS

COOL PEOPLE PLAYING STRANGE MUSIC

Yann Robin - ,Ftera” (2014)

Panayiotis Kokoras —,Crama” (2006)

Sylvain Marty -, Lithuanian Rotation” (2016)
Lenka Novosedlikova - ,Seven:Twenty:Seven”
(2017, premjera)

Régis Campo —,Pop-Art” (2002)

CRASH Ensemble (Airija)
CRASH 20

Ed Bennett - ,Accel” (2017)

Nico Muhly -, In As Long As It Takes” (2017)
Gerald Barry —,Chorale” (2016)

David Lang -,My Very Empty Mouth” (1999)
Ondrej Adamek —,Chamber Noéise” (2010)
Kate Moore -, Music Box" (2017)

Ann Cleare - ,Fidin” (2016-2017)

Julia Wolfe -, A Wild Furze” (2017)

Yann Robin -, Trio basso” (2016)

Donnacha Dennehy -,As An Nés” (2009)
David Lang -, Forced March” (2008)

LIETUVOS VALSTYBINIS SIMFONINIS
ORKESTRAS

Solistai:

DAUMANTAS KIRILAUSKAS (fortepijonas)
JUOZAS MILASIUS (gitara)

ARVYDAS KAZLAUSKAS (saksofonas)
Dirigentas JURJEN HEMPEL (Olandija)

David Lang - ,Mountain” (2014)

Yannis Kyriakides —,Nerve” (2012)

Yannis Kyriakides —,Tinkling” (1999/2014)
Algirdas Martinaitis —,Mity griovéjas”
(2017, premjera)*

Justé Janulyté - ,Vandens spalva” (2017)

Spalio 26 d., ketvirtadienis, 19 val.
Siuolaikinio meno centras

Spalio 27 d., penktadienis, 19 val.
Vilniaus kongresy ramai



Spalio 28 d., Sestadienis, 19 val.
Lietuvos nacionaliné filharmonija
JOHN ADAMS 70

LIETUVOS NACIONALINIS SIMFONINIS
ORKESTRAS

Solistai:

RUTA RIKTERE & ZBIGNEVAS IBELHAUPTAS
(fortepijonai)

Dirigentas JUOZAS DOMARKAS

John Adams -, Chairman Dances” (1987)
John Adams -,Grand Pianola Music” (1982)
John Adams —,Harmonielehre” (1985)

e Spalio 29 d., sekmadienis, 19 val.
Siuolaikinio meno centras

SCULPT
Multimedijinis spektaklis (2015)

Projekto karéjai ir atlikéjai — GeKiPe | Gestures,
Kinetics, Percussion (Pranctzija-Sveicarija):
PHILIPPE SPIESSER (projekto vadovas,
perkusija)

ALEXANDER VERT (kompozitorius, ansamblio
4Flashback” vadovas)

JOSE-MIGUEL FERNANDEZ (kompozitorius,
garso rezisierius)

THOMAS KOPPEL (video menininkas, reZisierius)

@ Spalio 30 d., pirmadienis, 19 val.
Sv. Kotrynos bazny¢ia

THEATRE OF VOICES (Danija)
Meno vadovas ir dirigentas PAUL HILLIER

Dalyvauja styginiy kvartetas ARTVIO

Arvo Part —,Ein Wallfahrtslied” (1984)

Arvo Pért - ,Es sang vor langen Jahren” (1984)
David Lang -, Ark Luggage” (2012)

David Lang -,The Little Match Girl Passion” (2008)

@ Lapkricio 2 d., ketvirtadienis, 18 val.
Sv. Kotrynos baznyéia

Choras JAUNA MUZIKA
Meno vadovas ir dirigentas
VACLOVAS AUGUSTINAS

David Lang -,Again (after Ecclesiastes)” (2005)
David Lang -, Lie” (2001)

David Lang - 3 dalys i$,The Little Match Girl
Passion” (2008)

David Lang - ,For Love Is Strong” (2008)

David Lang - ,Just (after Song of Songs)” (2014)

@ Lapkricio 3 d., penktadienis, 19 val.
Lietuvos nacionaliné filharmonija

SO PERCUSSION (JAV)

Steve Reich —,Mallet Quartet” (2009)

Steve Reich —,Marimba Phase” (1967)

Bryce Dessner —,Music for Wood and Strings” (2013)
David Lang - ,The So-called Laws of Nature” (2002)

@ Lapkricio 4 d., SeStadienis, 19 val.
Lietuvos nacionaliné filharmonija

LIETUVOS NACIONALINIS
SIMFONINIS ORKESTRAS

Solistai:

LUKAS GENIUSAS (fortepijonas)
SO PERCUSSION (JAV)

Dirigentas CHRISTOPHER LYNDON-GEE
(Australija-Italija)

Justina Repeckaité —,Cosmatesque”
(2017, premjera)*

Tomas Kutavicius —,Mastanti nendré”
(2017, premjera)*

David Lang —,Man Made” (2013)
Arvo Part -, Lamentate” (2002)

@ Lapkricio 5 d., sekmadienis, 20 val.
Lietuvos nacionalinis dramos teatras

AQUASONIC
Povandeninis koncertas (2016)

Projekto karéjai ir atlikéjai - BETWEEN MUSIC
(Danija)

@ Lapkricio 7 d., antradienis, 20 val.
Siuolaikinio meno centras

RYOJI IKEDA > SUPERCODEX

Vytautas V. Jurgutis —,Metroscan” (2010)
Ryoji Ikeda - ,Supercodex” (2013)

* Festivalio GAIDA uzsakymas

Festivalio metu vyks susitikimai
su kompozitoriais:

DAVID LANG

YANNIS KYRIAKIDES

Data ir vieta bus paskelbta
www.gaidafestival.lt



PROGRAMME | CONTENT

21 October, Saturday, 7 PM
Lithuanian National Philharmonic Hall

OPENING CONCERT OF THE FESTIVAL
DAVID LANG 60

LITHUANIAN CHAMBER ORCHESTRA
Soloists:

GAVRIEL LIPKIND (cello, Israel)

GABRIELIUS ALEKNA (piano, USA-Lithuania)
AGNE STANCIKAITE (soprano)

Piano trio FORTVIO:

INDRE BAIKSTYTE (piano),

INGRIDA RUPAITE (violin),

POVILAS JACUNSKAS (cello)

Conductor ROBERTAS SERVENIKAS

David Lang. Wed (1992/2013)

David Lang. Shade (2016)

Zibuoklé Martinaityté. Chiaroscuro Trilogy
(2017, premiere)*

Albertas Navickas. Memory Lines

(2017, premiere)*

David Lang. Concerto (World to Come) (2010)
David Lang. Simple Song #3 (2015)

Contemporary Music Ensemble
SYNAESTHESIS

STRANGE PEOPLE PLAYING COOL MUSIC

Yannis Kyriakides. The Arrest (2010)

Rytis Mazulis. Caput (2017, premiere)*
Dominykas Digimas. From Another Point of View
(2017, premiere)*

Davig Lang. Sweet Air (1999)

David Lang. Cheating, Lying, Stealing
(1993/1995)

TANA STRING QUARTET (France)

Pascal Dusapin. String Quartet No. 4 (1997)
Ondrej Adamek. Lo que no’ contamo’ (2010)
Arvo Pért. Fratres (1985/1989)

Yann Robin. Shadows (2015)

22 October, Sunday, 7 PM
Contemporary Art Centre

24 October, Tuesday, 7 PM
Contemporary Art Centre

25 October, Wednesday, 7 PM
Contemporary Art Centre

Contemporary Music Ensemble
SYNAESTHESIS

COOL PEOPLE PLAYING STRANGE MUSIC

Yann Robin. Ftera (2014)

Panayiotis Kokoras. Crama (2006)

Sylvain Marty. Lithuanian Rotation (2016)
Lenka Novosedlikova. Seven:Twenty:Seven
(2017, premiere)

Régis Campo. Pop-Art (2002)

CRASH Ensemble (Ireland)
CRASH 20

Ed Bennett. Accel (2017)

Nico Muhly. In As Long As It Takes (2017)
Gerald Barry. Chorale (2016)

David Lang. My Very Empty Mouth (1999)
Ondfrej Adamek. Chamber Néise (2010)
Kate Moore. Music Box (2017)

Ann Cleare. Fidin (2016-2017)

Julia Wolfe. A Wild Furze (2017)

Yann Robin. Trio basso (2016)
Donnacha Dennehy. As An N6s (2009)
David Lang. Forced March (2008)

e 27 October, Friday, 7 PM
Vilnius Congress Concert Hall

LITHUANIAN STATE SYMPHONY ORCHESTRA
Soloists:

DAUMANTAS KIRILAUSKAS (piano)
JUOZAS MILASIUS (guitar)

ARVYDAS KAZLAUSKAS (saxophone)
Conductor JURJEN HEMPEL

(The Netherlands)

David Lang. Mountain (2014)

Yannis Kyriakides. Nerve (2012)

Yannis Kyriakides. Tinkling (1999/2014)
Algirdas Martinaitis. MythBuster (2017,
premiere)*

Justé Janulyté. The Colour of Water (2017)

26 October, Thursday, 7 PM
Contemporary Art Centre



28 October, Saturday, 7 PM
Lithuanian National Philharmonic Hall
JOHN ADAMS 70

LITHUANIAN NATIONAL SYMPHONY
ORCHESTRA

Soloists:

RUTA RIKTERE & ZBIGNEVAS IBELHAUPTAS
(piano duo)

Conductor JUOZAS DOMARKAS

John Adams. The Chairman Dances (1987)
John Adams. Grand Pianola Music (1982)
John Adams. Harmonielehre (1985)

e 29 October, Sunday, 7 PM
Contemporary Art Centre

SCULPT
Multimedia Show (2015)

Project created and performed by GeKiPe |
Gestures, Kinetics, Percussion
(France-Switzerland):

PHILIPPE SPIESSER (project leader, percussion)
ALEXANDER VERT (composer,

Flashback Ensemble leader)

JOSE-MIGUEL FERNANDEZ (composer,

sound designer)

THOMAS KOPPEL (video artist, director)

@ 30 October, Monday, 7 PM
St. Catherine’s Church

THEATRE OF VOICES (Denmark)

Artistic Director and Conductor PAUL HILLIER
With the participation of ARTVIO String Quartet

Arvo Part. Ein Wallfahrtslied (1984)

Arvo Part. Es sang vor langen (1984)

David Lang. Ark Luggage (2012)

David Lang. The Little Match Girl Passion (2008)

@ 2 November, Thursday, 6 PM
St. Catherine’s Church

JAUNA MUZIKA CHOIR
Artistic Director and Conductor
VACLOVAS AUGUSTINAS

David Lang. Again (after Ecclesiastes) (2005)
David Lang. / Lie (2001)

David Lang. 3 fragments from The Little Match
Girl Passion (2008)

David Lang. For Love Is Strong (2008)

David Lang. Just (after Song of Songs) (2014)

@ 3 November, Friday, 7 PM
Lithuanian National Philharmonic Hall
SO PERCUSSION (USA)

Steve Reich. Mallet Quartet (2009)
Steve Reich. Marimba Phase (1967)

Bryce Dessner. Music for Wood and Strings (2013)

David Lang. The So-called Laws of Nature (2002)

@ 4 November, Saturday, 7 PM
Lithuanian National Philharmonic Hall
LITHUANIAN NATIONAL SYMPHONY
ORCHESTRA
Soloists:
LUKAS GENIUSAS (piano)
SO PERCUSSION (USA)
Conductor CHRISTOPHER LYNDON-GEE
(Australia-Italy)
Justina Repeckaité. Cosmatesque
(2017, premiere)*
Tomas Kutavicius. A Thinking Reed
(2017, premiere)*
David Lang. Man Made (2013)
Arvo Part. Lamentate (2002)

@ 5 November, Sunday, 8 PM
Lithuanian National Drama Theatre
AQUASONIC

Underwater Concert (2016)

Project authors and performers -
BETWEEN MUSIC (Denmark)

@ 7 November, Tuesday, 8 PM
Contemporary Art Centre

RYOJI IKEDA > SUPERCODEX

Vytautas V. Jurgutis. Metroscan (2010)
Ryoji Ikeda. Supercodex (2013)

* GAIDA Festival commission

Meetings with composers at the festival:
DAVID LANG

YANNIS KYRIAKIDES

Date and time to be announced
www.gaidafestival.lt



FESTIVALIO KOMPOZITORIUS | COMPOSER IN FOCUS

DAVID LANG

,Laimédamas Pulitzerio premija uz ,The Little Match Girl Passion’, vieng i$ pa-
¢iy originaliausiy ir jaudinanciy pastaryjy mety partitiry, Langas — anuometinis
postminimalizmo ,enfant terrible” - jtvirtino savo kaip Amerikos muzikos meistro
reputacija.”

.The New Yorker”, 2008

,Grammy” laureatas, garsiojo filmo ,Jau-
nysté” (rez. Paolo Sorrentino) muzikos auto-
rius, Pulitzerio premijos laureatas Davidas
Langas (g. 1957) Siemet Svencia 60 mety
jubiliejy. Jis yra vienas daZniausiai atlie-
kamy Amerikos kompozitoriy, apibudina-
mas kaip aistringas, produktyvus ir daugia-
planis karéjas. Sakytume, Langas yra giliai
jleides saknis j klasikinés muzikos tradicija,
taciau nuolat iesko ir naujy formy: ar tai
baty rysys su roko muzika, ar savotiskas
Viduramziy muzikos dvasios atgaivinimas.
llga laika amerikie¢iy minimalistas buvo
labiausiai Zinomas kaip kultinés Niujorko
grupés ,Bang on a Can” jkaréjas. Sig grupe
1987 m. Langas, tuo metu trisdeSimtmetis

Nuotraukos autoré | Photo by kompozitorius ir doktoranturos studentas,
Margarita Vorobjovaité

jkaré drauge su Jeilio universiteto biciuliais
Michaeliu Gordonu ir Julia Wolfe. Véliau veikla issipléteé iki to paties pavadinimo festi-
valio, Langas buvo vienas jkaréjy ir meno vadovy.

2013 m. pasirodzius ekranuose Paolo Sorrentino filmui,Didis grozis” (,La grande be-
lezza"), o dar labiau — 2016 m. to paties rezisieriaus filmui,Jaunysté” (,Youth” /“La gio-
vinezza”), uz kurio garso takelj (ypac¢ jo dalj,Simple Song #3“) Langas gavo ,Auksinj
gaublj” bei buvo nominuotas,Oskarui’, jo muzika susidoméjo net ir tie, kurie paprastai
ne itin seka Siuolaikinés muzikos gyvenima. Uz kultinj opusa,The Little Match Girl Pas-
sion” (2007) kompozitoriui paskirta Pulitzerio premija, o ansamblio ,Theatre of Voices”
iSleista Sio karinio kompaktiné plokstelé (,Harmonia Mundi”) ir dainininkams, ir kom-
pozitoriui pelné prestizinj apdovanojima ,Grammy”. 2008 m. ,Naxos” iSleista Lango
muzikos kompaktine plokstele ,Pierced” jvertino ir roko muzikos tinklalapis ,Pitchfork”,
ir garsusis klasikinés muzikos zurnalas,Gramophone”.

Lango gausia karyba sudaro operos, kariniai orkestrui, kameriniams ansambliams ir
solistams. Kartais tai — nerimastinga ir net grésminga muzika, kartais - nezemiski, hi-
pnotizuojantys opusai, taciau jo kdriniai visuomet nepaprastai veikia emocijas. Nema-
zai Lango kariniy tarsi siekia iSplésti muzikinio virtuoziskumo savoka — apgaulingai



paprastos pjesés gali buti velniskai sudétingos atlikti ir reikalauja is atlikéjy nepapras-
tos koncentracijos.

Minétini naujausi Lango kariniai - tai opera,The Loser”, kuria 2016 m. pasidéjo Bruklino
muzikos akademijos festivalis,,Next Wave” (Siai operai Langas parasé ne tik muzika, jis
yra libreto ir scenografijos autorius); Linkolno centre vykstanciame festivalyje ,Mostly
Mozart” jvyko jo monumentalios partittros ,The Public Domain” (2016) takstanciui
dainininky premjera; Los Andzelo operos teatre bei Siuolaikinés operos festivalyje, Pro-
totype” Niujorke parodyta Lango kameriné opera,Anatomy Theater” (2016). Tarp pas-
tarasiais metais sukurty svarbesniy kompozitoriaus opusy - legendinio Niujorko mu-
$amujy ansamblio,So Percussion” bei jvairiy orkestry (BBC, Los AndZelo filharmonijos)
uzsakymu 2013 m. sukurtas koncertas ,Man Made”; ,Mountain” (2014) Cincinacio or-
kestro uzsakymu; Schuberto muzika pagrjstas dainy ciklas ,Death Speaks” (2012), kurj
atlieka roko muzikantai — grupés ,The National” narys Bryce'as Dessneris bei projekto
,My Brightest Diamond” autoré Shara Worden; Tarptautiniam Siuolaikiniam ansam-
bliui ir dainininkei Tony Arnold parasyta opera,The Whisper Opera” (2012); senosios
muzikos vokaliniam ansambiui ,Anonymous 4" paskirta sceniné kompozicija ,Love
Fail” (2012).

Neretai Lango muzika skamba baletuose, Siuolaikinio Sokio spektakliuose, kuriy au-
toriai — pasaulinio garso choreografai Twyla Tharp, Susan Marshall, Edouardas Lockas,
Benjaminas Millepied; spektaklius rengia ParyZiaus operos ir baleto teatro, Niujorko
miesto baleto trupés, Olandijos $okio teatras, trupé,La La La Human Steps”.

Jo karinius visame pasaulyje atlieka tokie atlikéjai kaip Niujorko filharmonijos ir Bos-
tono simfoniniai, Miuncheno kamerinis orkestrai, Santa Fé ir Los Andzelo opery kolek-
tyvai, Olandijos kamerinis choras, styginiy kvartetas ,Kronos” ir daugelis kity. Jo mu-

1«

zika skamba Linkolno centre ir,,Carnegie Hall” Niujorke, Londono ,Barbican” ir,South-
bank Centre’, Kennedy centre Vasingtone, Tanglvido, ,BBC Proms”, ,MusicNOW" festi-
valiuose, Miuncheno bienaléje ir daugelyje kity prestiziniy sceny. Langas yra pelnes
daugybe apdovanojimy, be minéty tai — Amerikos mety kompozitoriaus apdovanoji-
mas, Romos prizas, BMW muzikinio teatro prizas, Guggenheimo fondo, Niujorko meny
fondo stipendijos ir kt.

Lango kuariniy garso jrasus leidzia ,Sony Classical’, ,Harmonia Mundi’, ,Teldec’, ,BMG",
,Point’, ,Chandos", ,Argo/Decca”, ,Cantaloupe” ir kitos pasaulinés leidybinés firmos.
Kompozitorius bendradarbiauja su naty leidykla ,Red Poppy Music (ASCAP)*, o jo kari-
niy sklaida visame pasaulyje atlieka,G. Schirmer, Inc!.

Mazai kas zino, kad Niujorko minimalistinés muzikos garsenybés Davido Lango $aknys
yra giliai susijusios su masy Salimi - jo seneliai gyveno Lietuvoje, 0 jo 91 mety amziaus
tévas dar dabar stnui apie tai primena ir pasakoja.

Pagal davidlangmusic.com



With his winning of the Pulitzer Prize for The Little Match Girl Passion (one of the most
original and moving scores of recent years), Lang, once a postminimalist enfant ter-
rible, has solidified his standing as an American master.

The New Yorker, 2008

The celebrity of New York’s minimal music scene, laureate of Grammy Award and
the Pulitzer Prize in Music, Academy Award nominee, author of the soundtrack for
the famous movie Youth (dir. Paolo Sorrentino) David Lang (b. 1957) is celebrat-
ing his 60th anniversary this year. He is one of the most often performed American
composers, usually described as a passionate, productive and multi-faceted creator.
With his roots deep in the tradition of classical music, he is nevertheless constantly
seeking new forms: be it connections to rock music or a peculiar resurrection of the
Medieval sound.

For a rather long time this American minimalist was mostly known as a member of the
cult New York organization Bang on a Can - it was established in 1987 by the then-30-
year-old PhD student Lang and his friends from the Yale University Michael Gordon
and Julia Wolfe. Their activities later grew into a festival of the same name, with Lang
being one of its creators and artistic directors.

In 2013, when Paolo Sorrentino’s movie La grande belezza (The Great Beauty) reigned
in movie theatres, and especially in 2016, when the same director presented his La
giovinezza (Youth), David Lang’s music gained the interest of everyone, even those,
who were never before intrigued by contemporary music. For the soundtrack of Youth
Lang was nominated for an Academy Award and a Golden Globe. His cult work The Lit-
tle Match Girl Passion (2007) won him the Pulitzer Prize in Music, while the recording of
this piece (Harmonia Mundi) by ensemble Theatre of Voices was bestowed a Grammy
Award. In 2008 Naxos released a CD of Lang’s works titled Pierced - it was appreci-
ated by both rock music website Pitchfork and the famous classical music magazine
Gramophone.

Lang’s catalogue is extensive, and his opera, orchestra, chamber and solo works are
by turns ominous, ethereal, urgent, hypnotic, unsettling and very emotionally direct.
Much of his work seeks to expand the definition of virtuosity in music — even the de-
ceptively simple pieces can be fiendishly difficult to play and require incredible con-
centration by musicians and audiences alike.

Recent works include his opera The Loser, which opened the 2016 Next Wave Festival
at the Brooklyn Academy of Music, and for which Lang served as composer, libret-
tist and stage director; The Public Domain for 1000 singers at Lincoln Center’s Mostly
Mozart Festival; his chamber opera Anatomy Theater at Los Angeles Opera and at the
Prototype Festival in New York; the concerto Man Made for the ensemble S6 Percus-
sion and a consortium of orchestras, including the BBC Symphony and the Los Angeles
Philharmonic; Mountain, commissioned by the Cincinnati Symphony; Death Speaks, a
song cycle based on Schubert, but performed by rock musicians, including Bryce Dess-
ner from The National and Shara Worden from My Brightest Diamond; The Whisper
Opera, for the International Contemporary Ensemble and soprano Tony Arnold; and
Love Fail, an evening-length work for the early music vocal ensemble Anonymous 4,
with libretto and staging by Lang.



His music is used regularly for ballet and modern dance around the world by such
choreographers as Twyla Tharp, the Paris Opera Ballet, the New York City Ballet, Susan
Marshall, Edouard Lock, La La La Human Steps, The Netherlands Dance Theater, and
Benjamin Millepied.

Lang’s works are performed around the globe by the BBC Symphony, the International
Contemporary Ensemble, eighth blackbird, Santa Fe Opera, the New York Philhar-
monic, the Netherlands Chamber Choir, the Boston Symphony, the Munich Chamber
Orchestra, the Kronos Quartet and many others; and at festivals and venues such as
Lincoln Center, the Southbank Centre, Carnegie Hall, the Kennedy Center, the Barbican
Centre, the Brooklyn Academy of Music, Tanglewood, the BBC Proms, MusicNOW fes-
tival, The Munich Biennale, the Settembre Musica Festival, the Sydney 2000 Olympic
Arts Festival and the Almeida, Holland, Berlin, Adelaide and Strasbourg Festivals. Lang
is the recipient of numerous honors and awards. Besides the mentioned above, he
was awarded the Musical America’s Composer of the Year, Carnegie Hall's Debs Com-
poser’s Chair, the Rome Prize, the BMW Music-Theater Prize (Munich), and grants from
the Guggenheim Foundation, the Foundation for Contemporary Performance Arts,
the National Endowment for the Arts, the New York Foundation for the Arts, and the
American Academy of Arts and Letters.

His work has been recorded on the Sony Classical, Harmonia Mundi, Teldec, BMG,
Point, Chandos, Argo/Decca, and Cantaloupe labels, among others. His music is pub-
lished by Red Poppy Music (ASCAP) and is distributed worldwide by G. Schirmer, Inc.

From davidlangmusic.com



FESTIVALIO KOMPOZITORIUS | COMPOSER IN FOCUS

YANN ROBIN

,Robino muzika ne tik sukuria kraterio ,garsy” simuliacija, bet ir atskleidzia jo sie-
los gelme - tai, kas leisty mums suvokti Zzmonijos ribotuma: $i grazi, paslaptinga
kelioné grjsta absoliuciai Siuolaikiska instrumentuote ir pabrézia potencialiai des-
truktyvia [kraterio] galia, kuris nuolat kelia grésme visai Zzmoniy giminei, nors ir yra
efemeriskai kontroliuojamas.”

Apie Yanno Robino ,Vulcano” dideliam ansambliui,
Ettore Garzia, 2013

r IS Provanso Ekso kiles prancizy kompozitorius
Yannas Robinas (g. 1974) Marselio naciona-
linéje konservatorijoje studijavo dziazg bei
kompozicija, vadovaujamas Georges'o Boeuf'o.
Véliau Robinas jstojo j Paryziaus konservatorija,
kur jo kompozicijos déstytojas buvo Frédéric’as
Durieux, muzikos analizés — Michaélas Levinas.
2006-2008 m. jis studijavo IRCAM Paryziuje,
po to su Gérard’'u Assayag'u ir d’Arshia Cont'u
darbavosi ties kompiuterine programa ,Omax”.
2006-2008 m. Robinas buvo Lilio nacionalinio
simfoninio orkestro pagrindinis kompozitorius;
2009-2010 m. rezidavo Mediciy viloje Romoje.
2012 m. kompanija ,Kairos” isleido jo muzikos
kompaktine plokstele, kurig jgrojo ansamblis
JIntercontemporain”.

Kompozitorius yra pelnes Meyerio fondo sti-
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pendija, akademijos ,Beaux-Arts” pirmaja pre-
mija, Salaberto fondo apdovanojima, 2011 m.
pelné prancuzy kompozitoriy ir karéjy sajungos ,Sacem” Didjjj priza simfoninés mu-
zikos kategorijoje.

Vienas pirmyjy Robino kirybos proverziy - ansamblio ,Orchestral Contemporain”
uzsakymu 2006 m. sukurtas koncertas ,Art of Metal” metaliniam bosiniam klarnetui ir
ansambliui, tapes pirmaja dalimi trilogijos, skirtos naujam muzikos instrumentui, kurj
Robinas sumeistravo bendradarbiaudamas su Alainu Billiard'u. Antrg ir trecia trilogijos
dalis —,Art of Metal II” metaliniam bosiniam klarnetui ir elektronikai bei,Art of Metal "
metaliniam bosiniam klarnetui, ansambliui ir elektronikai Siuolaikinés muzikos kolek-
tyvas ,Ensemble Intercontemporain’, diriguojamas Susannos Malkki, atliko festivalyje
»+Agora” 2008 metais.

Robino kariniai atliekami Prancazijoje ir svetur tokiose salése kaip Amsterdamo ,Mu-
ziekgebouw’, Liucernos Kultros ir parody centras, Metropoliteno meny muziejus
bei Linkolno centras Niujorke, Vienos ,Konzerthaus®, Porto ,La Casa da Musica’, Lon-
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dono,Wigmore Hall”. Jo muzika skambéjo festivaliuose,ManiFeste”, ,Donaueschinger



"

Musiktage’, ,Musica”, ,Présences’, ,Gaudeamus’, Liucernos, Darmstato festivaliuose,
Venecijos bienaléje. Kompozitorius nuolatos bendradarbiauja su garsiais kolekty-
vais, tarp kuriy - ansamblis ,Intercontemporain’, kamerinis orkestras ,Klangforum
Wien*, Pranctzijos radijo filharmonijos, Sietlo, Niujorko filharmonijos, Baden-Badeno
ir Freiburgo Pietvakariy radijo (SWR) simfoniniai orkestrai, kuriems dirigavo Susanna
Malkki, Alanas Gilbertas, Francois-Xavieras Rothas, Laurence’as Equilbey, Pierre-
André Valade, Peteris Rundelas, Danielis Kawka, Alejo Pérezas, Jeanas Deroyer‘as ir kt.
2005 m. Robinas su bendraminciais subaré ansamblj,Multilatérale”, yra Sio kolektyvo
meno vadovas.

Robino karyboje dominuoja kamerinés kompozicijos (kaip antai, 2011 m. Provanso
Ekso festivaliui sukurtas Antrasis styginiy kvartetas, 2013 m. pradétas kariniy ciklas
,Draft”). 2012 m. kompozitorius sulauké Prancizijos radijo filharmonijos orkestro bei
IRCAM uzsakymo parasyti karrinj dideliam orkestrui ir elektronikai,Inferno” pagal Dan-
tés ,Pragara”, karinio premjera jvyko festivalyje ,ManiFeste” Tais paciais metais Niu-
jorko filharmonija bei Porto ,Casa Da Musica” uzsaké parasyti,Backdraft” ansambliui.
2014 m. Sietlo bei Lilio simfoniniams orkestrams Robinas sukaré,Ashes”. 2015 m. Stras-
baro festivalyje kompozitoriaus portretas buvo pristatytas nauja kompozicijos ,In-
ferno” versija, karinio ansambliui ,Arkham” premjera bei Sokio muzika ,Unza Danza"
2016 m. jvyko Robino Treciojo styginiy kvarteto ,Shadows” premjera, ji pagriezé
»Quatuor Tana" Tais paciais metais violoncelininkas Ericas-Maria Couturier’as ir Pete-
rio Rundelo diriguojamas Lilio simfoninis orkestras pirma karta atliko kompozitoriaus
koncertg,Quarks”.

2015-2016 m. Robinas désteé Siuolaikiniy meny centre ,Le Fresnoy”.

Kompozitoriaus krinius leidzia ,Editions Jobert".

Pagal www.henry-lemoine.com, www.yannrobin.com

Robin’s music not only seeks to obtain a simulation of the “sounds” of the crater
through the music, but also highlight its deep soul, something that allows us to fully
understand our limitations of men: this beautiful mysterious journey, based on a full
sharing of instrumental contemporaneity, emphasizes the potential destructive power
inherent in a phenomenon which is always a threat to entire generations of men, al-
though in a ephemeral control.

Ettore Garzia on Robin’s Vulcano, 2013

French composer Yann Robin (b. 1974) began his musical studies at Aix-en-Provence.
He later enrolled in the jazz class at the National Regional Conservatory in Marseilles,
while simultaneously integrating the composition class of Georges Boeuf. He was
awarded first prizes from the Paris National Conservatory in the composition class of
Frédéric Durieux and the analysis class of Michaél Levinas. He received a grant from the
Meyer Foundation, and was awarded the first prize from the Beaux-Arts Academy as
well as from the Salabert Foundation, and in 2011 the Sacem presented him with the
Grand Prix de la Musique Symphonique. From 2006 to 2008, he attended the two-year
curriculum at Ircam. During 2008 and 2009, he contributed, as research composer at
Ircam in conjunction with Gérard Assayag and d’Arshia Cont, to the continuing work



on the Omax program. Between 2006 and 2008, he was guest composer with the Na-
tional Orchestra of Lille. In 2009-2010 hes was residing at the Medici Villa in Rome.
A monograph recording for the Kairos label’s Sirenes collection, with the Ensemble
Intercontemporain and Ircam, was released in November 2012.

In 2006, the Ensemble Orchestral Contemporain commissioned him to write Art of
Metal, a concerto for metal contrabass clarinet and ensemble, the first of a three piece
cycle for the instrument, prepared in close collaboration with Alain Billiard. Next came
Art of Metal Il (for metal contrabass clarinet and electronics) as well as Art of Metal Ill (for
metal contrabass clarinet, ensemble and electronics), premiered at the Agora Festival
in 2008 by the Ensemble Intercontemporain, and conducted by Susanna Malkki.

His music is performed in France and other countries in concert halls such as
Muziekgebouw (Amsterdam), the KKL (Lucerne), Metropolitan Museum of Art and
Lincoln Center (New York), Konzerthaus (Wien), La Casa da Musica (Porto), Wigmore
Hall (London) as well as in festivals such as Manifeste, Donaueschinger Musiktage,
Musica, Venice biennale, Présences, Gaudeamus, Lucern Festival, Darmstadt. The com-
poser has collaborated with various ensembles including Ensemble intercontempo-
rain, Klangforum Wien, Orchestre Philharmonique de Radio France, Seattle Symphony,
New York Philharmonic Orchestra, SWR Sinfonieorchester Baden-Baden und Freiburg
under the direction of Susanna Malkki, Alan Gilbert, Francois-Xavier Roth, Laurence
Equilbey, Pierre-André Valade, Peter Rundel, Daniel Kawka, Alejo Pérez, Jean Deroyer,
etc. In 2005, he founded the Ensemble Multilatérale with other composers and be-
came its artistic director.

In addition to chamber music works, in particular a second string quartet for the
Aix-en-Provence Festival in 2011 and the Draft serie begun in 2013, he received a co-
commission from Ircam and the Philharmonic Orchestra of Radio France for Inferno, a
work for large orchestra and electronics based on the cartography of Hell by Dante,
has been premiered at the ManiFeste Festival in 2012. In that same year, the New
York Philharmonic together with Casa Da Musica in Porto commission him Backdraft
for ensemble. He composed Ashes for the Seattle Symphony and the Orchestre Na-
tional de Lille (2014). Festival Musica in Strasbourg created in 2015 a new version of
Inferno, a new piece for ensemble, Arkham, and a dance for a “contemporary ball’, Unza
Danza.In 2016, Quatuor Tana premiered his 3rd string quartet Shadows and Eric-Maria
Couturier with Orchestre National de Lille conducted by Peter Rundel premiered his
cello concerto Quarks.

In 2015-2016 Robin was invited to teach at the National Contemporary Arts Studio
Le Fresnoy.

His music is published by Editions Jobert.

From www.henry-lemoine.com, www.yannrobin.com
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YANNIS KYRIAKIDES

,Muzika yra laiko matmenimis grjsta meno forma. Pasitelkusi aktualias technologi-
jas muzika perteikia susiripinima musy socialine aplinka. Muzika yra pakankamai
galinga, kad transformuoty ir atspindéty tai, kaip mes matome save ir mus supantj
pasaulj. Tokia galig jai suteikia itin glaudus rysys su masy emocijomis ir identitetu.
Muzika - tarsi ypac lankstus mediumas — garso bangomis komunikuoja sudétinga
informacija apie mus pacius. Masy ausys, kurios mums skirtos girdéti visiskai kitus
dalykus, gaudo siuos signalus, perkoduoja juos j informacinius paketus, kuriuos vé-
liau apdoroja muasy smegenys. Muzika jvyksta butent tg akimirka, kai bendrame
chaose isgirstame ir atpazjstame konkrecia struktara.

Kaip klausytojas a$ manau, kad muzika gali bati suvokiama ir analizuojama pasi-
telkiant tris skirtingus patyrimo lygius - juos vadinu muzikos ,koncepcija“, ,percep-

un

cija” ir fizika"

Yannis Kyriakides, 2003

Kipre gimes Yannis Kyriakidesas (g. 1969)
1975 m. isvyko gyventi j DidzZiajg Britanijg, o
nuo 1992 m. gyvena ir kuria Olandijoje. Jorko
universitete baiges muzikologijos studijas,
véliau Kyriakidesas studijavo kompozicija,
vadovaujamas Louiso Andriesseno ir Dicko
Raaijmakerso.

Sis kompozitorius ir audio menininkas nuo-
lat iesko naujy ir hibridiniy medijos formy,
kurios klausymasi paveréia problemisku.
Kyriakideso kariniuose vis keliamas klausi-
mas, ka muzika i$ tiesy komunikuoja; kom-
pozitoriy domina suvokimo, emocijos ir kal-
bos rysiai bei jy jtaka muasy patyrimui.
Pastaraisiais metais Kyriakidesas gilinasi j
zodzio ir garso sasajas, Siuos eksperimentus
igyvendina ir koncertinése kompozicijose, ir
instaliacijose. Savo kurybai jis pasitelkia sis-
temas, perkoduojancias informacija j garsa,
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balsy sintezavima bei teksto pritaikyma
muzikai. Si veikla jkvépé apie 20 muzikinio teksto filmy, kurie eksploatuoja jsivaizduo-
jamo, t.y. vidinio balso idéja.
Kyriakideso karybiniame palikime - daugiau kaip Simtas kompozicijy, kuriy didziaja
dalj sudaro muzika teatrui, multimedijos ir elektroakustiniai kariniai kameriniams
bei didelés sudéties ansambliams. Jo opusus garsus Siuolaikinés muzikos kolektyvai
atlieka visame pasaulyje, svarbiausiuose festivaliuose. 2008 m. Olboro festivalio pra-
dzios koncerte jvyko Kyriakideso operos,An Ocean of Rain” premjera. 2007 m. jis buvo



Hadersfildo Siuolaikinés muzikos festivalio, 2011 m. — Olandijoje rengiamo festivalio
»,November Music” kviestinis kompozitorius. Pastaruoju metu ypatingo susidoméjimo
sulaukia Kyriakideso garso instaliacijos, 2011 m. du jo kariniai buvo atlikti Olandijos
paviljone Venecijos bienaléje.

2000 m. uz kompozicija ,A Conspiracy Cantata” Kyriakidesas pelné tarptautine kom-
pozitoriy premija ,Gaudeamus”. 2006 m. jo kompaktiné plokstelé ,Wordless” buvo
nominuota prizui,Ars Electronica’, o garso jrasas ,Antichamber” 2011 m. pelné apdo-
vanojima ,Qwartz Electronic Music” eksperimentinés muzikos kategorijoje. Tarp kity
pasiekimy - 2010 m. Olandijos festivalio ,Toonzetters” premija uz karinj ,Paramyth’,
Willemo Pijperio prizas uz kompozicija ,Dreams of the Blind*, 2014 m. jo ,Words and
Song Without Words” buvo jvertinta Tarptautinéje kompozitoriy triblnoje.
Kyriakidesas yra eksperimentinés muzikos ansamblio ,Maze” vienas jkaréjy. Su Andy
Mooru ir Isabelle Vigier jis jkaré naujosios elektroninés muzikos garso jrasy kompanija
,Unsounds”. Greta aktyvios karybinés veiklos kompozitorius désto Karaliskojoje muzi-
kos konservatorijoje Hagoje.

Pagal www.kyriakides.com

Music is a time-based art form. It uses the technologies of its era to convey to us the preoc-
cupations and ideas of our social environment. It has the power both to transform and
mirror how we see ourselves and the world around us, by the fact that music has deep con-
nections about how we represent emotion and our identity in society.

Music is an infinitely flexible medium of communicating complex information about our-
selves through sound waves. Our ears which evolved for an entirely different purpose pick
these signals up and decode them into information packets which our brain can process.
It is exactly at this point where we discern pattern and order out of chaos and our mind
becomes stimulated, that music happens.

From a listener’s perspective, | like to think that music can be analyzed using three different
levels of experience, what | call the ‘conceptual, ‘perceptual’ and ‘physical’ of music.

Yannis Kyriakides, 2003

Born in Limassol, Cyprus Yannis Kyriakides (b. 1969) emigrated to Britain in 1975 and
has been living in the Netherlands since 1992. He studied musicology at the York Univer-
sity, and later composition with Louis Andriessen and Dick Raaijmakers. As a composer
and sound artist he looks for ways of creating new forms and hybrids of media that prob-
lematize the act of listening. The question as to what music is actually communicating is
a recurring theme in his work and he is often drawn to the relation between perception,
emotion and language and how that defines our experience of sound.

In the last years his work has been exploring different relations between words and
music, both in concert compositions and installations through the use of systems of
encoding information into sound, synthesizing voices and projecting text to music.
The latter work has led to about 20 music text films that play on the idea of imagined
or inner voice.

Kyriakides has written over a hundred compositions, comprising mostly of music thea-
tre, multimedia and electroacoustic works for chamber groups and large ensembles.



His work has been performed worldwide at many of the prominent music festivals, and
by many leading contemporary music ensembles. His opera An Ocean of Rain opened
the Aldeburgh Music Festival in 2008. He has been featured composer at both Hud-
dersfield Contemporary Music Festival 2007 and November Music 2011 (NL). Recently
his sound installation work has been receiving more exposure and he contributed two
works for the the Dutch Pavilion at the Venice Biennale in 2011.

In 2000 he won the International Gaudeamus Composition prize for his composition
A Conspiracy Cantata. The CD Wordless recieved an honorary mention in the Prix Ars
Electronica 2006, and his recent CD, Antichamber won a 2011 French Qwartz Electronic
music award. Other prizes include the Dutch Toonzetters Prize for best composition of
2010 for Paramyth, the Willem Pijper Prize for Dreams of the Blind and the International
Rostrum of Composers Prize 2014 for Words and Song Without Words. Together with
Andy Moor and Isabelle Vigier he founded and runs the CD label for new electronic
music Unsounds. He is a founding member of the ensemble Maze, and teaches com-
position at the Royal Conservatory of Music in The Hague.

From www.kyriakides.com
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JOHN ADAMS

Kompozitorius, dirigentas ir mastyto-
jas Johnas Adamsas (John Coolidge
Adams, g. 1947) uzima svarbia vieta
Amerikos muzikos pasaulyje. Jo ope-
riniai ir simfoniniai kadriniai i$siskiria
i$ kity Siuolaikinés muzikos karéjy
kompozicijy savo israiskos gelme ir
garso skaidrumu, o savo tematika
jie giliai humanistiski. Daugiau kaip
25 metus Adamso muzika atlieka
lemiama vaidmenj kreipiant Siuolai-
kinés muzikos estetikos srauta nuo
akademinio modernizmo link eks-
pansyvesnés ir ekspresyvesnés muzi-
| kinés kalbos.

Gimes ir uzauges Naujojoje Anglijoje
(Vusteryje, Masaciusetso valstijoje),

Nuotraukos autorius | Photo by Vern Evans

Adamsas pradzioje mokési groti klar-
netu, grojo bendruomenés orkestruose ir pu¢iamyjy grupése. Badamas desimties
mety jis sukdré pirmuosius opusus, dar paauglys isgirdo savo pirmujy kariniy orkes-
trui atlikima. Jo kaip menininko ir mastytojo pasaulézitrag formavo Naujosios Ang-
lijos intelektualinés ir meninés tradicijos, studijos Harvardo universitete, vadovaujant
amerikie¢iy kompozitoriams Leonui Kirchneriui ir Rogerui Sessionsui, lankymasis
Bostono simfoninio orkestro koncertuose. Harvarde jgijes magistro laipsnio diploma,
Adamsas 1971 m. persikélé j Siaurés Kalifornijq ir iki dabar gyvena San Fransisko jlan-
koje. Cia dedimt mety désté San Fransisko konservatorijoje, 1982-1985 m. buvo San
Fransisko simfoninio orkestro kompozitorius bei inicijavo originalig koncerty serijg
,Naujoji ir nejprasta muzika” (,New and Unusual Music”); Sis kolektyvas inspiravo ir
atliko ne vienga svarby jo opusa, pavyzdziui,,Harmonium” (1981), ,Grand Pianola Mu-
sic” (1982), ,Harmonielehre” (1985),,,My Father Knew Charles lves” (2003) ir ,Absolute
Jest” (2012). 2003-2007 m. jis buvo pagrindinis Niujorko koncerty organizacijos,Car-
negie Hall” kompozitorius, ¢ia inicijavo festivalj,In Your Ear”. 2016-2017 m. Adamsas
buvo Berlyno filharmonijos orkestro reziduojantis kompozitorius.

Svarbig vieta Adamso kiryboje uzima operos Zanras. 1985 m. prasidéjo Adamso
bendradarbiavimas su poete Alice Goodman ir reZisieriumi Peteriu Sellarsu. Sig me-
nine draugyste netrukus vainikavo dvi jspudingos operos ,Nixon in China” (,Nikso-
nas Kinijoje”, 1987) ir ,The Death of Klinghoffer” (,Klinghoferio mirtis”, 1991). Iki Siol
Sie sceniniai veikalai yra tarp dazZniausiai statomy Siuolaikinés muzikos pavyzdziy
visame pasaulyje. Naujausia Adamso opera ,Girls of the Golden West” apie aukso
karstine Kalifornijoje bus pristatyta 2017 m. lapkritj San Fransisko operos teatre.
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Tarp kity naujausiy darby - dramatiné simfonija ,Scheherazade.2” (2015) smuikui



ir orkestrui, skirta amerikiec¢iy smuikininkei Leilai Josefowicz; ,Absolute Jest” (2012)
styginiy kvartetui ir orkestrui bei Sv. Lauryno (St Lawrence) styginiy kvartetui paskir-
tas Antrasis kvartetas (2014).

Be to, Adamsas aktyviai reiskiasi kaip dirigentas, kurj kvie¢ia Zymiausi pasaulio orkes-
trai, o jo diriguojama repertuara sudaro muzika nuo Mozarto ir Beethoveno iki Iveso,
Stravinskio, Carterio, Zappos, Glasso ar Ellingtono.

Adamsas placiai vertinamas ir kaip provokuojantis rasytojas. Jis yra nuolatinis knygy
recenzentas dienrastyje ,The New York Times”, raSo zurnalams ir laikras¢iams, pavyz-
dziui, ,The New Yorker” ir ,The London Times”. Jo atsiminimy ir komentary apie Ame-
rikos muzikinj gyvenima knyga ,Hallelujah Junction” (2008) pelné Siaurés Kalifornijos
knygy apdovanojima uz kirybiskuma, o ,The New York Times” leidinj pavadino ,rys-
kiausia mety knyga”.

Adamsas yra Harvardo, Jeilio, Siaurés vakary, Kembridzo universitety bei Dzulijardo
mokyklos garbés daktaras; Kalifornijos gubernatorius Arnoldas Schwarzeneggeris jam
jteiké Gubernatoriaus apdovanojima uz nuopelnus menui. 1997 m. jis buvo isrinktas
j rySkiausiy Amerikos menininky taryba ,American Academy of Arts and Letters". Tais
paciais metais zurnalas,Musical America” jj titulavo Mety kompozitoriumi.

Adamso opera,Nixon in China” 1988 m. pelné apdovanojima,Grammy*“; jo Koncertas
smuikui 1993 m. pelné Luisvilio universiteto jsteigta Grawemeyerio priza. Uz Niujorko
filharmonijos uzsakyta kompozicijg ,On the Transmigration of Souls” orkestrui, mis-
riam chorui, vaiky chorui ir garso jrasui, skirta rugséjo 11-osios metinéms pazymeéti
(premjera jvyko 2002 m. rugséjo 19 d.), Adamsas 2003 m. pelné Pulitzerio muzikos
premija. Kdrinio tekstams kompozitorius panaudojo jvairias nuotrupas i skirtingy
saltiniy, rasiusiy apie visg pasaulj sukrétusia nelaime - tai buvo draugy ir giminiy,
kuriy artimyjy pasigesta, Zinutés Pasaulio prekybos centro tinklapyje, dienrastyje
,The New York Times” isspausdinty interviy istraukos, atsitiktinai parinkty auky pa-
vardziy vardijimas. Sios kompozicijos jratas 2004 m. jvertintas net trimis ,Grammy”
apdovanojimais. Taip pat Adamso muzika skamba jvairiy premijy pelniusiy kino
filmy garso takeliuose.

Ankstyvajai Adamso kirybai budingas akademinis braizas, taciau gana greitai kom-
pozitorius pasuko link platesniy horizonty, pasitelkdamas pop, dziazo, elektroni-
nés muzikos elementus. Sio autoriaus muzikoje dominuoja repetityviskumu ir pa-
prastumu grjsta minimalistiné technika, kuri neretai praturtinama ekspresyviomis,
netgi neo-romantinémis israiskos priemonémis. Kaip sako kompozitorius, jo minimaliz-
mas kitoks, ,ne toks, kokj visi Zino ar jsivaizduoja“ (,minimalism, but not as you know it").
Adamsas raso jvairiy zanry muzika, taciau bene ambicingiausig jo palikimo dalj sudaro
operos. Jo operose diskutuojama itin skaudziomis ir jautriomis temomis — apie poli-
tika, terorizma ir siauba. Tai neabejotinai veikia ir Sio menininko muzikos kalba. Anot
,The Guardian”, ,Adamsas yra vienas skambiausiy balsy Siuolaikiniame pasaulyje, jo
muzika nepalyginamai radikalesné ir konservatyvesné nei minimalisty pirmtaky".
2017 m. vasarj Johnui Adamsui sukako 70 mety, tad Siais metais jo karyba placiai
skamba visose JAV ir Europoje.

Pagal www.earbox.com, ,Encyclopaedia Brittanica’, ,The Guardian”



Composer, conductor, and creative thinker — John Adams (in full John Coolidge Ad-
ams, b. 1947) occupies a unique position in the world of American music. His works,
both operatic and symphonic, stand out among contemporary classical compositions
for their depth of expression, brilliance of sound, and the profoundly humanist nature
of their themes. Over the past 25 years, Adams’s music has played a decisive role in
turning the tide of contemporary musical aesthetics away from academic modernism
and toward a more expansive, expressive language, entirely characteristic of his New
World surroundings.

Born and raised in New England, Adams learned the clarinet from his father and played
in marching bands and community orchestras during his formative years. He began
composing at age ten and heard his first orchestral pieces performed while still a teen-
ager. The intellectual and artistic traditions of New England, including his studies at
Harvard University and attendance at Boston Symphony Orchestra concerts, helped
shape him as an artist and thinker. After earning two degrees from Harvard (where he
studied under Leon Kirchner and Roger Sessions), he moved to Northern California in
1971 and has since lived in the San Francisco Bay area.

Adams from 1972 taught at the San Francisco Conservatory of Music for ten years be-
fore becoming composer-in-residence of the San Francisco Symphony (1982-1985).
In 1978 he founded and directed the San Francisco Orchestra’s series New and Un-
usual Music. Many of Adams’s landmark orchestral works were written for and pre-
miered by the San Francisco Symphony, including Harmonium (1981), Grand Pianola
Music (1982), Harmonielehre (1985), My Father Knew Charles Ives (2003) and Absolute
Jest (2012). From 2003 through 2007 he held the composer’s chair at Carnegie Hall ,
where he founded the eclectic and diverse In Your Ear festival. He was a composer-in-
residence with the Berlin Philharmonic for the 2016-2017 season.

In 1985, Adams began a collaboration with the poet Alice Goodman and stage direc-
tor Peter Sellars that resulted in two groundbreaking operas: Nixon in China (1987) and
The Death of Klinghoffer (1991). Produced worldwide, these works are among the most
performed operas of the last two decades. Girls of the Golden West, Adams’ newest op-
era about the California Gold Rush, will premiere in November of 2017 at the San Fran-
cisco Opera. Other recent works include Scheherazade.2, a “dramatic symphony” for
violin and orchestra, written for the American violinist Leila Josefowicz; Absolute Jest,
for string quartet and orchestra; and Second Quartet, composed for the St Lawrence
String Quartet.

Adams is a much sought-after conductor, appearing with the world’s major orchestras
in programs combining his own works with a wide variety of repertoire ranging from
Beethoven and Mozart to lves, Stravinsky, Carter, Zappa, Glass and Ellington.

Adams is also a highly esteemed and provocative writer. He is a frequent contributor to
the New York Times Book Review and has written for The New Yorker and The London
Times. Hallelujah Junction, Adams’s much praised volume of memoirs and commentary
on American musical life, won the Northern California Book Award for Creative Nonfic-
tion and was named one of the “most notable books of the year” by The New York Times.
Both Harvard and Yale universities have conferred honorary doctorates on Adams, as
have Northwestern University, the Juilliard School and Cambridge University in Eng-
land. Governor Arnold Schwarzenegger of California honored him with the Governor’s



Award for his distinguished service to the arts in his adopted home state. He was
elected to the American Academy of Arts and Letters in 1997. Also in 1997 he was
named Composer of the Year by the venerable magazine Musical America. His opera
Nixon in China won a 1988 Grammy Award as well as his Violin Concerto won the 1993
Grawemeyer Award. On the Transmigration of Souls for orchestra, chorus, children’s
choir, and prerecorded sound track, commissioned by the New York Philharmonic to
commemorate the first anniversary of 9/11, received the 2003 Pulitzer Prize in Music.
The text of the work derived from three sources: fragments from notices posted at
the World Trade Center site by friends and relatives of the missing, interviews pub-
lished in the New York Times, and randomly chosen names of victims. The recording
of this composition won three 2004 Grammy Awards. The music of Adams figures in
numerous award-winning movies as well.

Although his early compositions were in an academic style, Adams soon began draw-
ing on much broader sources, including pop, jazz, electronic music, and minimalism.
His use of minimalist techniques - characterized by repetition and simplicity - came
to be tempered by expressive, even neo-Romantic, elements. The composer states:
“Minimalism, but not as you know it

His works encompass a wide range of genres. Adams’s most ambitious works, how-
ever, were his operas. According to The Guardian, “his operas tackle politics, terrorism
and terror itself. One of our most important contemporary voices, his music is both
more radical and more conservative than his minimalist forebears.

John Adams turned seventy in February of 2017, and his music is heard this year
throughout the U.S. and Europe.

John Adams turned 70 in February of 2017, and this year his music is heard throughout
the U.S. and Europe.

From www.earbox.com, Encyclopaedia Brittanica, The Guardian
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LIETUVOS KAMERINIS ORKESTRAS | LITHUANIAN CHAMBER ORCHESTRA
Solistai | Soloists:

Gavriel Lipkind (violoncelé, Izraelis | cello, Israel)

Gabrielius Alekna (fortepijonas, JAV-Lietuva | piano, USA-Lithuania)

Agné Stané¢ikaité (sopranas | soprano)

Fortepijoninis trio | Piano trio FORTVIO:

Indré Baikstyteé (fortepijonas | piano)

Ingrida Rupaité (smuikas | violin)

Povilas Jacunskas (violoncelé | cello)
Dirigentas | Conductor Robertas Servenikas

David Lang
,Wed" styginiams | Wed for string orchestra (1992/2013)

David Lang
,Shade” fortepijoniniam trio ir styginiams | Shade for piano trio and strings (2016)

Zibuoklé Martinaityté
,Sviesotamsos trilogija” fortepijonui ir kameriniam orkestrui | Chiaroscuro Trilogy for
piano and chamber orchestra (2017, premjera | premiere)*

1dalis. Tunelis | Part | Tunnel

2 dalis. Meteoritai | Part I Meteors

3 dalis. Tamsa sviesoje | Part Ill Darkness of Light



Albertas Navickas
+Atminties linijos” styginiams | Memory Lines for strings (2017, premjera | premiere)*

David Lang
,Concerto (World to Come)” violoncelei ir kameriniam orkestrui | Concerto (World to
Come) for cello and chamber orchestra (2010)

David Lang
,Simple Song #3" sopranui ir kameriniam orkestrui | Simple Song #3 for soprano and
chamber orchestra (2015)

* Festivalio GAIDA uzsakymas | GAIDA Festival commission

David Lang, Zr. p. 6.

+Wed"” (1992/2013) priklauso fortepijoniniam astuoniy daliy,,prisiminimy” ciklui, rasy-
tam 1992-1997 m. Pjesés gali bati atliekamos visos kartu arba atskirai. Jas kompozi-
torius paskyré mirusiy biciuliy atminimui (,Cage” - Johno Cage’o atminimui; ,Spartan
Arcs” - Yvaro Mikhashoffo atminimui; ,Wed” — Kate's Ericson atminimui; ,Grind” - Ja-
cobo Druckmano atminimui; ,Diet Coke” - Bette's Snapp atminimui; ,Cello” - Annos
Cholakian atminimui;, Wiggle” - Franko Wiggleswortho atminimui; ir,Beach” - Davido
Huntley’aus atminimui).

Kate Ericson, kuriai dedikuota 1992 m. sukurta pjesé ,Wed", buvo jauna konceptuali
menininké bei artima Lango Zzmonos draugé. Prie$ pat mirtj, ligoninés palatoje ji susi-
tuokeé su ilgameciu bendraminciu Melu Ziegleriu. Jprastai vedybos yra dZziaugsmingas
jvykis, lydimas vilties ir optimizmo. Taciau Sias vestuves gaubé tamsa ir litdesys. Forte-
pijoninéje pjeséje skamba keturios savarankiskos linijos — viena juda pustoniu aukstyn,
kita — tonu Zemyn. Paskirai Sios linijos néra jdomios, taciau skambédamos vienu metu
jos sukuria muzikos bangavima ir svyravima nuo mazoro link minoro, nuo konsonanso
link disonanso, nuo vilties link beviltiskumo.

Sias pjeses galima traktuoti jvairiai. Viena vertus, tai tarsi invencijos, intelektualiai ir fi-
losofiskai tyrinéjancios pasirinkta muzikos komponavimo buda. Kita vertus, tai trumpi
etiudai, eksponuojantys tam tikrg atlikimo technika, pavyzdziui, arpeggio (,Spartan
Arcs”), poliritminj kontrapunkta (,Wed") ar nejprasta ranky susikryziavima (,Cello”).
2013 m. parengta pjesés,Wed" versija styginiy orkestrui, kovo 7 d. nuskambéjusi Ade-
laidés festivalyje.

»Shade” fortepijoniniam trio ir styginiams (2016) yra vienas naujausiy kompozitoriaus
darby, sukurtas festivalio ,Storioni*, koncerty salés,De Doelen” (Olandija) bei Niujorko
miesto baleto uzsakymu. Karinio premjerg 2017 m. sausio 21d. Eindhovene atliko,,Sto-
rioni Trio”".

Karinio pradzioje pasigirsta smuiko solo ir klausytojas, regis, nukeliamas j Bacho stygi-
niy siuitoms badinga arpedziuojamy garsy pasaulj, kurj uzpildo palaipsniui prisijun-
ginatys kiti instrumentai. Kompozicijg sudaro keletas skirtingo tempo ir charakterio
epizody, kuriuos suvienija j platy diapazona issiliejanciy arpeggio faktira bei repeti-
tyviskumo pradas.

»Concerto (World to Come)” violoncelei ir kameriniam orkestrui (2010). Regis,
nuo violoncelininkés atitrikes balsas kovoja, kad vél susijungty post-apokaliptinéje



dvasingje aplinkoje. Si kompozicija - tarsi malda, kupina savistabos ir asmeniskumo.
Tai meditacija apie tikéjima ir beviltiskuma, uzduodanti esminj klausima apie mirtj ir
gyvenima.

Kompozicija sukurta ,Saint Paul Films” ir Svedijos televizijos uzsakymu choreografui
Pontusui Lidbergui. 2010 m. geguzés 8 d. festivalyje ,Made" Svedijoje koncerta pirma
kartg atliko violoncelininké Maya Beiser, Norlando operos simfoninis orkestras ir diri-
gentas Staffanas Larsonas.

»Simple Song #3* balsui ir kameriniam orkestrui (2015). Pagrindiné rezisieriaus Paolo
Sorrentino filmo,Jaunysté” idéja — istorija apie kompozitoriy, kurio vaidmenj atliko Mi-
chaelas Caine’as. Drauge su Paolo ilgai diskutavome, kokia funkcija siame filme turéty
atlikti muzika. Supratau, kad muzika turéty tapti savotisku prieangiu, atverianciu duris
i veikéjo emocinj pasaulj. Muzika, kurios klausantis, herojus atsiskleisty visiskai kitaip,
nei girdime jj kalbant. Tai buvo puikus sprendimas — bendraudamas su Zmonémis
kompozitorius filme naudojosi verbaline kalba, taciau bendraudamas su paciu savimi
jis pasitelkdavo muzika.

,Simple Song #3" - tai komunikacija, jungianti kompozitoriaus ilga karybinj kelia. Rezi-
sieriui reikéjo dainos, kurioje susikryZziuoty Sio bendravimo ribos — meilés ir optimizmo
kupinas daing parasiusio jauno vyro portretas bei pagyvenusio menininko paveikslas.
Daina jsivaizdavau kaip laiko kapsule, jrankj, kuris padéty iSmatuoti laiko atkarpa, ap-
répiancia visa gyvenima nuo jaunystés iki garbaus amziaus.

Pagal davidlangmusic.com

David Lang, see p. 8.

Wed (1992/2013) is from a larger series of piano works, called “memory pieces”. These
eight pieces were all written between the years 1992-1997 and may be played sepa-
rately or together. They were each written after the death of someone close to me,
someone with whom | had a relationship that | wanted some way to hold on to [Cage
in memory of John Cage; Spartan Arcs in memory of Yvar Mikhashoff; Wed in memory
of Kate Ericson; Grind in memory of Jacob Druckman; Diet Coke in memory of Bette
Snapp; Cello in memory of Anna Cholakian; Wiggle in memory of Frank Wigglesworth;
and Beach in memory of David Huntley].

Kate Ericson, to whose memory Wed is dedicated, was a young conceptual artist and a
close friend of my wife. In her hospital bed, just before she died, she was married to her
boyfriend and longtime collaborator, Mel Ziegler. A wedding is usually a joyful event,
full of hope and optimism, but this wedding of course had something much darker
hovering around the joyfulness. In my piece, the four independent lines of the piano
part are made of small changes - a half step up, a whole step down, and each line by
itself is not that interesting. Put together, however, they allow the music to rock oddly
back and forth between major and minor, between consonance and dissonance, be-
tween hope and despair.

There are a few ways to approach these pieces. In one respect they are inventions, each
an intellectual and philosophical exploration of one distinct, mechanical way to make
music. They are also little etudes, as each one highlights a different technical concern,
such as overlapping arpeggios (Spartan Arcs), polyrhythmic counterpoint (Wed) or
strange cross-hands (Cello).



In 2013, David Lang presented a version of Wed for string orchestra, the first perfor-
mance was held at the Adelaide Festival.

Shade for piano trio and strings (2016) is one of the most recent works by David Lang.
It was commissioned by Storioni Festival 2017 (NL), De Doelen Concert Hall (NL) and
the New York City Ballet (USA) and performed on January 21, 2017 in Eindhoven by
Storioni Trio.

Concerto (World to Come) for cello and chamber orchestra (2010). A cellist and her
voice become separated from each other, and they struggle to reunite in a post-apoca-
lyptic spiritual environment. The concerto is a kind of prayer - introspective and highly
personal. It is a meditation on hope and hopelessness, asking fundamental questions
about the death and life of the soul.

Written for Maya Beiser and commissioned by Saint Paul Films and Swedish Televi-
sion for the choreographer Pontus Lidberg. Premiered by Maya Beiser, the Norrlands
Operans Symfoniorkester and conductor Staffan Larson on May 8, 2010 at the MADE
festival in Sweden.

Simple Song #3 for voice and chamber orchestra (2015). In Youth Paolo Sorrentino
had the great idea to make a movie about a composer, who is played in the film by
Michael Caine. Paolo and | spent a lot of time talking about what the music in the film
could mean. It became clear to me that Paolo needed the music to be the doorway
into the emotional life of the character, that we would learn different things about the
character from his music than from his words. It is a beautiful trope of the film that the
composer would use words to communicate with other people but would use music
to communicate with himself.

Simple Song #3 is a communication across a very long distance, the entire creative life
of the composer. Paolo needed the song to explore both ends of this communica-
tion - the young man who wrote it, when he was full of optimism and love, and the
older man, whose life and love have changed. | thought of the song as a kind of time
capsule, something to help us measure the distance all our lives must travel, on our
way to age, from youth.

From davidlangmusic.com

Zibuoklés Martinaitytés (g. 1973) muzikai ba-
dingas teatraliSkumas, koncertiskumas, asociatyvi,
erdviskumo pojutj teikianti atmosfera. Daznai is-
naudojamos krastutinés techninés instrumenty
galimybés, atskiriems atlikéjams tenka efektingy
virtuoziniy solo epizody, nevengiama ekspresy-
vaus, netgi agresyvaus skambesio. 1991-1997 m.
Martinaityté kompozicija studijavo LMTA (prof. B.
Kutavic¢iaus ir prof. J. Juzelitino kl.), nuo 1998 m.
tobulinosi tarptautiniuose kompozicijos meistris-
kumo kursuose Vokietijoje, Austrijoje, Prancizijoje
ir Norvegijoje (Darmstato naujosios muzikos vasa-
ros kursai, ,IRCAM/Acanthes” ir kt.). Nuo 2001 m.




kompozitoré nuolat pelno stipendijas karybiniam darbui,Kiinstlerhaus Lukas” Vokieti-
joje,,Cite des Arts” Prancizijoje, JAV menininky namuose (,MacDowell Colony*,,Aaron
Copland House’,,Millay,, Djerassi”ir kt.). Nuo 2009 m. ji gyvena Niujorke, kur yra gavusi
festivalio MATA uzsakyma ir apdovanota festivalio ,Look&Listen” kompozitoriy prizu.
Martinaitytés kariniai skambéjo jvairiose Europos, Azijos Salyse ir JAV, 2009 m. sukurta
simfoninj opusa ,Tukstanciai dury j pasaulj” transliavo ,Euroradijas”. Uz §j karinj ir,,Ho-
rizontus” LKS mety kariniy rinkimuose kompozitoré pelné geriausio simfoninio darbo
apdovanojimus.

Pagal www.mic.lt, www.zibuokle.com

»Sviesotamsos trilogija“ fortepijonui ir styginiy orkestrui (2017, premjera). Chiaros-
curo (italiskai chiaro - ,Sviesa’, scuro - ,tamsa”) — tai daugiausia tapyboje naudojama
sgvoka, savyje talpinanti Sviesa ir tamsa, ir tarsi apibudinanti pacia musy baties esme.
llgus amzius dailininkai domisi Sviesa, kurig buty jmanoma nutapyti, kuri gali bati
matoma tik pasitelkus kontrasta. Siame krinyje garsy pavidalu tyrinéjamos jvairios
Sviesos ir tamsos proporcijos, jy tarpusavio santykis. Kiekvienoje trilogijos dalyje susi-
telkiama j tam tikra $io santykio aspekta, pateikiama gradacijy skalé nuo Sviesos tam-
soje iki tamsumos 3viesoje. Tarpines arba ,$esélines” busenas kuria tembriné styginiy
instrumenty Zaismé - jos tarsi jaudziamos j mikro-judesiy kuping faktdra. Pirmoje da-
lyje ,Tunelis” abi Sviesos blsenos yra prieSpastatomos, pasitelkiant palaipsnj peréjima
i$ tamsos j ryskia Sviesa. Antroji dalis ,Meteoritai” skendi visiskoje tamsoje su retkar-
Ciais Svysteléjanciais Sviesos blyksniais. Trecioji dalis ,Tamsa Sviesoje” nukelia j Sviesa,
su nuolat ja lydinciais tamsos Seséliais.

Zibuoklé Martinaityte

Zibuoklé Martinaityté’s (b. 1973) music is distinguished by theatrical character, con-
certo-type quality, evocatively spacious atmosphere. The composer often challenges
technical limitations of the instruments, sprinkling her scores with virtuoso solo pas-
sages and achieving highly expressive, sometimes even aggressive sound. In 1993—
1997 Martinaityté studied composition at the LAMT under Prof. Bronius Kutavicius
and Prof. Julius Juzeliinas, and later participated in numerous composition courses,
including Darmstadt New Music Summer Course, IRCAM/Acanthes, Royaumont and
others. Starting from 2001 she has been granted fellowships for creative residencies at
Kiinstlerhaus Lukas der Stiftung Kulturfonds in Germany, Cite des Arts in France and
numerous others in the USA (The MacDowell Colony, Aaron Copland House, Millay
Colony, Djerassi and others). Currently residing in New York, she has had commissions
with the MATA festival, Barlow Endowment and was awarded the Look&Listen Com-
posers Competition Prize.

Martinaityté’s music has been performed throughout Europe, Asia and the USA. Her
piece A Thousand Doors to the World was commissioned by the Lithuanian National
Radio on the occasion of Vilnius European Capital of Culture 2009 and was broad-
casted by Euroradio. This and Horizons received the LCU award as Best Orchestral Per-
formance.

From www.mic.lt, www.zibuokle.com



Chiaroscuro Trilogy for piano and string orchestra (2017, premiere). Mostly used in the
context of visual art, chiaroscuro (it. chiaro - light, scuro — dark) is a word that encom-
passes both — darkness and light and thus profoundly reflects the very essence of our
existence. Visual artists throughout the ages were fascinated by light, which can only be
made visible through a violent contrast. In this piece | was exploring darkness and light
through sounds in varied proportions and their relation to one another. Every part of the
trilogy focuses on a particular aspect of this relationship, encompassing a large scale of
gradations from the light of darkness to the darkness of light. The in-between states of
shadows are created through a timbral use of string instruments woven into a textural
density of micro-gestural movements. In Part | Tunnel both states of light are clearly jux-
taposed with a subtle gradual transition from darkness into a stark light. Part Il Meteors
resides entirely in the dark with randomly illuminating streaks of light. Part Ill Darkness of
Light brings us to the presence of light with ever-present shadows of darkness.

Zibuoklé Martinaityté

Siuo metu San Fransiske gyvenantis kompozitorius
Albertas Navickas (g. 1986) anksti susidoméjo
muzika bei tiksliaisiais mokslais. 2009 m. LMTA jis
baigé kompozicija, Vilniaus universitete — bioche-
mija. 2007-2008 m. studijavo ParyZiaus nacionali-
néje muzikos ir Sokio konservatorijoje (CNSMDP),
0 2016 m. baigé genetikos moksly doktoranttros
studijas Pierre'o ir Marie Curie universitete (UPMC)
Paryziuje. Navickas tobulinosi jvairiuose muzikos
komponavimo bei atlikimo meistriskumo kursuose,
jo karyba buvo atlikta Siuolaikinés muzikos festiva-
liuose Lietuvoje ir uzsienyje. Jis dalyvavo organizuojant Siuolaikinés muzikos festivalj
,Druskomanija’, muzikos laboratorijy tinkla ,Procesas” ir yra vienas i3 tarpdisciplininiy

performansy kolektyvo,Muzika yra labai svarbi” jkaréjy. Nuo 2011 m. yra LKS narys.

Pagal albertasnavickas.lt

»Atminties linijos” styginiams (2017, premjera). Pastaruosius pora mety mano kary-
bos mintys kaskart ,uzkliina” uz apmastymy apie ilgaamziskiausiy Seimos nariy gy-
venimus. Greiciausiai taip (pasgmoningai, o kartu ir atvirai romantiskai) as stengiuosi
atmintyje iSsaugoti Siuos gyvenimus man priimtinomis formomis ir kartais nepaisyti jy
dabartinio bavio. Rasydamas , Atminties linijas’, daugiausia galvojau apie savo prisimi-
nimy hierarchija - kas lemia, kurie jy isliks atminties pavirsiuje, o kurie ir toliau tolygiai
grims j uzmarstj.

Albertas Navickas
Albertas Navickas (b. 1986) was born in Trakai, Lithuania, and is now based in

San Francisco, USA. Since the early age he was interested in music as well as life
sciences and currently holds MA in Composition and PhD in Genetics. Albertas has



participated in various workshops for music composition and performance, his
works have been performed at the contemporary music festivals in Lithuania and
abroad. His Blanche t'a vu for four voices and four flutes was selected at the 58th In-
ternational Rostrum of Composers; his multimedia piece accidental for violin, piano,
electronics and video was awarded as the best work of the year 2012 at the annual
LCU competition as well as the best multimedia piece at the Vienna Konzerthaus
centenary competition. He has also participated in organising the long lasting con-
temporary music festival Druskomanija in Lithuania, Music Laboratory Network The
PROCESS (part of the Vilnius European Capital of Culture 2009) and is one of the
founders of interdisciplinary performance movement Music Is Very Important. Since
2011 Albertas has been a member of LCU.

From albertasnavickas.It

Memory Lines for strings (2017, premiere). For a couple of years my creative ideas have
constantly got “trapped”in the thoughts about the lives of some of my long-lived fam-
ily members. Probably (subconsciously and at the same time openly romantically) | try
to keep these lives in my memory the way | wish they were and, sometimes, to ignore
their actual state. This time, while writing Memory Lines, | mostly thought of the hier-
archy of my memories; what makes some of them float on the surface of memory and
some gradually sink into oblivion.

Albertas Navickas

Apie atlikéjus | Performers

Emigranty i§ Maskvos Siemoje 1977 m. gimes
Gavrielas Lipkindas gana anksti pradéjo Slovinga
muziko karjera, koncertavo prestizinése salése su
svarbiausiais pasaulio orkestrais ir batutos meist-
rais.Violoncelininkas studijas baigé Tel Avivo, Frank-
furto meny universitetuose ir Naujosios Anglijos
konservatorijoje bei pelné apdovanojimy reikSmin-
guose tarptautiniuose konkursuose (M. Rostropo-
viciaus, L. Rose'o, E. Feuermanno, ARD konkursai).
Budamas 23 mety atlikéjas nutrauké aktyvia veikla,
trejus metus gyveno kaimelyje Reino kalnuose
netoli Frankfurto, bendravo su kompozitoriais,

gilinosi | repertuara ir eksperimentavo su naujais
muzikos instrumentais bei atlikimo tradicijomis. GrjZes j koncertine sceng, Lipkindas
isleido dvi kompaktines ploksteles: savo aranzuociy jrasa ,Miniatidros ir folkloras” ir
Bacho siuitas violoncelei. Neuzilgo pasirodé dar keturi atlikéjo albumai su garsiujy
koncerty violoncelei bei Lipkindo kvarteto jrasais, surengta ypatinga susidoméjima



Siuo menininku sukélusiy recitaliy. Tarp naujausiy koncerty - pasirodymai su Mari-
jos teatro orkestru, diriguojant Valerijui Gergijevui, Briuselio filharmonijos kolektyvu,
kuriam dirigavo Anthony Witas ir Michelas Tabachnikas, bei Tokijo Metropoliteno or-
kestru ir maestro Eliyahu Inbalu.
Lipkindas neretai vadinamas ,violoncelés Mavericku” ar ,ikonoklastiniu / provokuo-
janciu mastytoju” Violoncelininkas daznai j rankas ima savo sumeistrautg instrumenta
,Violino Basso” - tai j maza violoncele panasus styginis instrumentas, suteikiantis gali-
mybe griezti repertuarg smuikui, altui ar pu¢iamiesiems instrumentams. Tad Lipkindo
grojamy kariniy sarase — daugybeé rety partitlry, naujy uzsakymy ir jo paties aranzuo-
¢iy. Be to, 2018 m. pradzioje veiklg pradés naujas televizijos kanalas concertlab.com,
dedikuotas ekscentriskai ir jvairiaypei Lipkindo asmenybei.
Rémeéjy D. ir M. P. déka atlikéjas grieZia unikaliu italy meistro Aloysiuso Michaelo Garani
(Bolonija, 1702) instrumentu, kadaise gavusiu mjslingg pavadinimg ,Zihrhonheimerio
violoncelé”.

Pagal www.lipkind.info

Born in 1977 in Israel to a family of immigrants from Moscow, Gavriel Lipkind en-
joyed a stellar rise to fame in his early years and appeared in some of the world’s most
prestigious venues with famous orchestras and outstanding musicians. He graduated
from three major academies in three continents and won more than a dozen of top
prizes in major competitions.

Atthe age 23 Lipkind relocated into a small village in the Taunus mountains near Frank-
furt and spent the next three years working reflectively on his repertoire, liaising with
composers, experimenting with new instruments and considering new approaches to
established formations and traditions. After he returned to concert stage, he released
two contrasting albums: Miniatures and Folklore, featuring his own arrangements, and
Single Voice Polyphony, showcasing Bach’s Cello Suites. Shortly thereafter, four albums
featuring major cello concertos, an album titled /n Search of New Worlds showcasing
the Lipkind Quartet as well as half a dozen recital programs for live broadcast were
produced and consequently released, putting Lipkind in a unique niche all of his own.
His touring with outstanding orchestras and conductors — most recently worth noting
Mariinsky Theatre under Valery Gergiev, Brussels Philharmonic under Anthony Wit and
Michel Tabachnik, and Tokyo Metropolitan under Eliyahu Inbal - remains a mere part
of a rich spectrum of activities.

Nowadays, Lipkind is often referred to by the press as “The Cello Maverick” and an
“lconoclastic Thinker”. The Violino Basso — a string instrument resembling a small cello,
invented and mastered by Lipkind over the past decade - allows him now to natively
perform violin, viola and winds music further expanding his vast range of repertoire.
Besides the well known masterworks, Lipkind's repertoire encompasses numerous
rarities, newly commissioned works, own arrangements, and a radical approach to
chamber music. Finally, a newly established TV channel concertlab.com - dedicated to
Lipkind’s eccentric brand of musicianship - is due to start broadcasting in early 2018.
Lipkind plays a unique Italian cello labeled Aloysius Michael Garani (Bologna, 1702), an
enigma which has come to be known as the Zihrhonheimer cello. This instrument has

been made available thanks to the generous support of D. & M. P.
From www.lipkind.info



Tarptautinio L. van Beethoveno pianisty kon-
kurso Vienoje laureatas Gabrielius Alekna
yra skambines su Vienos radijo simfoniniu,
Dzulijardo, Adelphi universiteto ir Naujojo
Amsterdamo (visi trys Niujorke), Vartburgo
(Ajovos valstija), Baltarusijos valstybiniu sim-
foniniais orkestrais bei pagrindiniais Lietuvos
orkestrais. Danielio Barenboimo jvardytas
sypac talentingu pianistu ir muziku®, Alekna
s yra keturiolikos tarptautiniy konkursy lau-
reatas, tarp kuriy minétini Hilton Hedo (JAV),
M. Canals (Ispanija), M. K. Ciurlionio tarp-

tautinis pianisty ir vargonininky bei kt. Pia-
nistas apdovanotas Lietuvos Respublikos Kultiros ministerijos Jaunojo karéjo premija.
Alekna mokési Nacionalinéje M. K. Ciurlionio meny mokykloje, studijavo LMTA (prof.
L. Drasutienés kl.), nuo 1996 m. - Dzulijardo mokykloje Niujorke (prof. J. Lowenthalio
kl.). 2006 m. jis tapo pirmuoju lietuviu, kuriam suteiktas Dzulijardo mokyklos muzikos
meny daktaro laipsnis.
Pianistas surengé recitaliy Niujorko ,Carnegie Weill Recital Hall, Nacionalinéje gale-
rijoje Vasingtone, Jungtiniy Tauty bastinéje Zenevoje, Vienos ,Musikverein”, ,Bésen-
dorfer” ir ,Stadtsalon”, ,Temppeliaukion” baznycioje Helsinkyje, Lietuvos ir Minsko na-
cionaliniy filharmonijy Didziosiose salése, Cikagos universitete, ,Steinway”, ,Yamaha”,
,Deutsches Haus" ir Adelphi universiteto recitaliy salése Niujorke. Tarp festivaliy:,Liszt
in Vredenburg” Utrechte, Tanglvudo ir Hamptony (JAV), ,Pazaislio’, ,Sugrjzimy®, ,Kris-
tupo vasaros” ir Thomo Manno Lietuvoje. Pianisto koncerty jrasus daugelyje Europos
3aliy transliavo ,Euroclassic’, BBC ir ,Osterreich 1" radijo stotys, WWFM ir WQXR Niu-
jorke bei palydovinio radijo stotys.
Svarbi Aleknos karybinés veiklos sritis — muzikos jrasai. Jo jrasytus Vytauto Baceviciaus
ir Jeronimo Kacinsko karinius (didelé jy dalis — pirma karta) iSleido ,Naxos” ir ,Toccata
Classics”. Siuose projektuose Alekna bendradarbiavo su penkiskart ,Grammy” apdo-
vanota prodiusere Judith Sherman ir daugelj karty $iam apdovanojimui nominuotais
pianiste Ursula Oppens bei dirigentu Christopheriu Lyndon-Gee.

Pagal gabrieliusalekna.com

The winner of the second prize at the 2005 International Beethoven Piano Competi-
tion in Vienna, Austria, Gabrielius Alekna has appeared as a soloist with the Vienna
Radio Symphony Orchestra, the Juilliard Orchestra, the New Amsterdam and Adelphi
Symphony Orchestras (both in New York), the Wartburg Community Symphony (lowa,
US) and the Belarus State Symphony Orchestras, as well as with all major orchestras in
his native Lithuania.

His recordings of works by Vytautas Bacevicius and Jeronimas Kacinskas (featuring
many first recordings) can be heard on Naxos and Toccata Classics labels. On some
of these recordings, Gabrielius Alekna collaborated with the five-time Grammy-win-
ning producer Judith Sherman, and the multiple-time Grammy-nominees pianist Ur-
sula Oppens and conductor Christopher Lyndon-Gee. The pianist has presented solo



performances at venues such as New York’s Weill Recital Hall of Carnegie Hall, Wash-
ington, D.C’s National Gallery, the United Nations headquarters in Geneva, Vienna’s
Musikverein, Bosendorfer Saal, and Stadtsalon, New York’s Adelphi University and
Steinway Hall, and the great halls of National Philharmonic Societies of Belarus and
Lithuania. Described by Daniel Barenboim as “a highly gifted pianist and musician,” Mr.
Alekna has garnered more than a dozen top prizes in competitions on both sides of
the Atlantic, such as Hilton Head (United States), Maria Canals (Spain), and Ciurlionis
(Lithuania) International Piano Competitions. His recorded concerto performances
were broadcast on the BBC, Osterreich 1, and EuroClassic radio programs in numerous
European countries, while in the US he was heard on WQXR and WWFM (New York) and
on XM satellite radio (Channel 113). Born in Vilnius, Gabrielius Alekna studied there
and later at the Juilliard School, New York, where he received Bachelor’s, Master’s, and
Doctoral degrees in Piano Performance, studying with Jerome Lowenthal.

From gabrieliusalekna.com

Agné Stancikaité 2016 m. LMTA baigé dainavimo stu-
dijas (prof. V. Prudnikovo ir prof. R. Maciatés kl.). Tarp
dainininkeés jvertinimy - pirmosios premijos jaunujy
vokalisty konkurse ,Solovuska” (2010), V. Jonuskai-
tés-Zaunienés dainininky konkurse (2012) ir konkurse
,XXI'amziaus menas” (2014); antroji premija Respubli-
kiniame jaunyjy talenty festivalyje-konkurse (2011);
2012 m. tarptautiniame romansy atlikéjy konkurse
,Lietuvos romansiada” ji pelné diploma. Solisté tobuli-
nosi meistriSkumo kursuose, kuriuos vedé Lilian Sukis,
Thomas E. Baueris, Vera Scherr, Helena Kaupova, Bo
Rosenkullas, Violeta Urmanavic¢iaté-Urmana, Martinas

Hellstrémas ir kt.
2016 m. jaunoji atlikéja debiutavo Lietuvos nacionaliniame operos ir baleto teatre Miu-
zetés vaidmeniu Puccini operoje ,Bohema”. Stancikaité dalyvauja koncerty cikluose,
meniniuose projektuose (,Kultdros naktis’,,Didysis muziky paradas’,,Akordy paleté”),
tarptautiniuose akordeonininky festivaliuose, Birstono vasaros meny akademijoje; su-
rengé pasirodymy solo ir su kameriniais ansambliais, koncertavo Latvijoje, Lenkijoje,

Vokietijoje ir Rusijoje.

Agné Stancikaité studied Vocal Performance at the Lithuanian Academy of Mu-
sic and Theatre (classes of Prof. Vladimiras Prudnikovas and Prof. Regina Maciaté),
graduating in 2016. Her achievements include first prizes at singing competitions
Solovushka (2010), V. Jonuskaité-Zauniené’s (2012) and 21st Century Art (2014), sec-
ond prize at the Republican Festival - Competition for Young Talents (2011) and a
diploma at the International Competition for Song Performers Lithuanian Roman-
siada. The singer perfected her skills in various masterclasses with Lilian Sukis, Tomas
E. Bauer, Vera Scherr, Helena Kaupova, Bo Rosenkull, Violeta Urmana, Martin Hell-

strém and others.



In 2016 Stancikaité made her debut at the Lithuanian National Opera and Ballet Thea-
tre as Musetta in Puccini’s La bohéme. She is participating in cycles of concerts and
various artistic projects (Night of Culture, the Great Parade of Musicians, Palette of
Chords), as well as international accordion festivals and events of the Birstonas Sum-
mer Academy. The singers has performed as a soloist and with chamber ensembles,
gave concerts in Latvia, Poland, Germany and Russia.

Gyvomis ir jtaigiomis interpreta-
cijomis garséjantis fortepijoninis
trio ,FortVio” susibaré 2006 m. ir i$
karto émeési aktyvios veiklos. LMTA
absolventy ansamblis 2006 m. ba-
landj laiméjo | vieta tarptautiniame
S. Vainitno pianisty ir kameriniy an-
sambliy konkurse. Po tobulinimosi
meistriskumo  kursuose Austrijoje
ty paciy mety rugséjj trio laiméjo Il
vieta tarptautiniame J. Brahmso kon-
kurse PertSache (Austrija). 2008 m.
ansamblis sékmingai dalyvavo tarp-
tautiniame S. Tanejevo kameriniy
ansambliy konkurse, laiméjo Il vieta
bei dvi specialigsias premijas. Kon-
kursams ruostis fortepijoniniam trio

,FortVio” padéjo prof. Dalia Balsyte.
2012 m. ansambilis tapo aktyviu Europos kamerinés muzikos akademijos (ECMA) nariu.
2013 m. balandzio mén. trio dalyvavo Tarptautiniame konkurse muzikos pedagogams
Varsuvoje ir kameriniy ansambliy kategorijoje laiméjo didjjj priza.

,FortVio” muzikavimas pasizymi ne tik preciziskai istobulinta technika, organisku mu-
zikalumo pojuciu, bet ir jtaigiomis atliekamy kariniy interpretacijomis, kurias pajvai-
rina nejucia prasiverziantis humoro jausmas. Ansamblio repertuarg sudaro skirtingy
epochy kariniai nuo Vienos klasicizmo ir XIX a. Europos romantizmo iki XX a. muzikos
bei naujausios lietuviy autoriy karybos, jy jvairové daznai derinama vieno koncerto
programoje.

2014 m. ,FortVio” tapo Lietuvos Respublikos Vyriausybés kultiros ir meno premijos
laureatu.

Ingrida Rupaité griezia 1830 m. pagamintu Pierre'o Silvestre'o smuiku; Povilas Jacuns-
kas — Emile'c Mennessono violoncele, padirbinta 1897 m. Instrumenty savininkas —
mecenatas p. Jonas Ziburkus.

The piano trio FortVio was established in 2006, immediately got involved in active
professional activities and has already become famous for its vivid and highly expres-
sive interpretations. In 2006 these graduates of the LAMT won the 1st Prize at the
International Stasys VainiGnas Piano and Chamber Ensemble Competition (Vilnius,



Lithuania). In 2006 the trio was granted the 3rd Prize at the International Brahms
Competition in Poertschach (Austria). In 2008 the ensemble reaped the rewards at the
International Taneev Chamber Ensemble Competition, where it was granted the 2nd
Prize as well as two special awards. Prof. Dalia Balsyté assisted in the preparation of the
ensemble for competitions.

In 2012, FortVio became an active member of the European Chamber Music Academy
(ECMA). In 2013 the trio was granted the Grand Prix in the Chamber Ensemble Cat-
egory at the International Master Competition for Music Teachers in Warsaw (Poland).
The playing of FortVio can be characterized not only by precisely polished technique
or organic feeling of musicality, but also by suggestive interpretations spiced up with
outbursts of humour. The repertoire of the ensemble includes different style pieces
from the Viennese Period and the 19th century European Romanticism to the 20th
music and the most recent works by Lithuanian composers that are often combined in
the program of a single concert.

In 2014, the ensemble became the laureate of the Government’s Culture and Art
Award of the Republic of Lithuania.

Violinist Ingrida Rupaité is playing a Pierre Silvestre violin made in 1830. Povilas Ja-
cunskas - a cello made by Emile Mennesson in 1897. The opportunity to play these
instruments was provided by patron Jonas Ziburkus.

Dirigentas Robertas Servenikas ypa¢ vertinamas uz ak-
tyvia ir jvairialype karybine raiska - lietuviy kompozito-
riy simfoniniy kariniy premjeras bei jtaigias ir brandzias
siuolaikinés ir klasikinés muzikos interpretacijas. Intensyvi
kdrybiné maestro veikla 2005 m. buvo jvertinta Lietuvos
nacionaline premija. Sankt Peterburgo konservatorijoje
Servenikas baigé chorinj, operinj ir simfoninj dirigavima.
1993 m. pradéjo diriguoti Lietuvos nacionliniam simfo-
niniam orkestrui (LNSO). Servenikas yra kvie¢iamas diri-
guoti Izraelio kameratai, Sankt Peterburgo filharmonijos,
Slovénijos nacionalinés operos, Rusijos valstybiniam,
Karaliskosios filharmonijos (Didzioji Britanija) ir kitiems simfoniniams orkestrams.

Nuo 2008 m. jis kvieciamas diriguoti Miuncheno valstybinéje operoje. Su jvairiais
kolektyvais maestro koncertavo beveik visose Europos salyse, Japonijoje, Piety Afri-
kos Respublikoje, Brazilijoje, Izraelyje, Rusijoje, bendradarbiavo su zymiais pasaulio
solistais. Nuo 2008 m. yra Lietuvos nacionalinio operos ir baleto teatro muzikos va-
dovas. Siame teatre parengé opery ir balety premjeras.

2017 m. liepg pasirodé Serveniko diriguojamo Karaliskojo Skotijos nacionalinio simfo-
ninio orkestro CD su brity Siuolaikinio kompozitoriaus Peterio Fribbinso muzika (garso
jrasy kompanija ,Resonus Classics”).

Conductor Robertas Servenikas is noted for his active and versatile creative activi-

ties — premieres of symphony music by Lithuanian composers, as well as mature and
convincing interpretation of contemporary and classical music. His intensive creative



activities brought him the Lithuanian National prize in 2005. Servenikas graduated
from the St. Petersburg Conservatory in choral, operatic and symphonic music con-
ducting. He began to conduct the Lithuanian National Symphony Orchestra (LNSO) in
1993. Servenikas has been invited to conduct the Israel Camerata, the St. Petersburg
Philharmonic, the National Opera of Slovenia, the Russian State Symphony, the Royal
Philharmonic (Great Britain) and other orchestras. Since 2008 he has been a guest con-
ductor of the Munich State Opera. Servenikas has performed with various orchestras
in almost all European countries, Japan, the South African Republic, Brazil, Israel and
Russia, and has collaborated with world-famous soloists. Since 2008 he has been the
Artistic Director of the Lithuanian National Opera and Ballet Theatre, where he has
conducted many premieres of operas and ballets.

In July 2017, Resonus Classics released a new CD with the music by Peter Frib-
bins, recorded by Robertas Servenikas and the Royal Scottish National Symphony
Orchestra.

1960 m. prof. Sauliaus Sondeckio jkurtas Lietuvos kamerinis orkestras (LKO) yra
vienas iskiliausiy ir labiausiai pasaulyje jvertinty musy salies kolektyvy. Orkestro gas-
troliy marsrutuose uzfiksuotos beveik visos Europos $alys, Siaurés ir Piety Amerika,
Piety Afrikos Respublika, Japonija, Kinija, Australija, Islandija, Kuba, Jungtiniai Araby
Emyratai; jam daugybe karty plojo Berlyno filharmonijos ir Vienos ,Musikverein®, Lon-
dono ,Royal Festival Hall” ir Romos ,Santa Cecilia“, Amsterdamo ,Concertgebouw” ir
Paryziaus ,Salle Pleyel”, Leipcigo ,Gewandhaus” ir kity garsiy pasaulio koncerty saliy
klausytojai.

Kolektyvas yra bendradarbiaves su Mstislavu Rostropovi¢iumi, Jurijumi Basmetu, Gi-

donu Kremeriu, Aleksandru Kniazevu, Aleksejumi Liubimovu, Jevgenijumi Kissinu, José
van Damu, Danjulo Ishizaka, Guy Touvronu, Sergejumi Nakariakovu, Gilu Shahamu,




Danieliumi Hope'u, Jean-Pierre’u Rampaliu ir kitais iskiliais menininkais. Gily pédsaka
jo biografijoje paliko didysis muzikas lordas Yehudi Menuhinas.

Pastaryjy mety LKO veiklos kulminaciniai momentai — pasirodymai su Julianu Rach-
linu, Vadimu Repinu, Sergejumi Krylovu, Maksimu Rysanovu, Mischa Maiskiu, Denisu
Sapovalovu, Davidu Geringu, Maza Rubackyte, Andriumi Zlabiu, Dmitrijumi Baskirovu,
Barry’u Douglasu, Ronaldu Zollmanu, Modestu Pitrénu, Ezio Bosso. 50 mety gyvuo-
jantis kolektyvas jrasé daugiau kaip 100 jvairiausio repertuaro viniliniy ir kompaktiniy
ploksteliy.

Nuo 2008 m. LKO meno vadovas ir dirigentas yra smuikininkas Sergejus Krylovas.

Pagal LNF informacija, www.filharmonija.lt

Founded in 1960 by Prof. Saulius Sondeckis, the Lithuanian Chamber Orchestra
(LCO) is recognized as one of the finest and most internationally acclaimed Lithuanian
orchestras. Its tour itinerries have covered the length and breadth of Europe, as well as
both Americas, the Republic of South Africa, Japan, China, Australia, Iceland, Cuba and
the United Arab Emirates. It has been many times applauded at many major European
halls, such as the Berlin Philharmonic, Vienna Musikverein, London Royal Festival Hall,
Rome Santa Cecilia, Amsterdam Concertgebouw, Paris Salle Pleyel, Leipzig Gewand-
haus among others.

The LCO shared the stage with Mstislav Rostropovich, Yuri Bashmet, Gidon Kremer, Al-
exander Kniazev, Alexei Lubimov, Evgeny Kissin, José van Dam, Danjulo Ishizaka, Guy
Touvron, Sergei Nakariakov, Gil Shaham, Daniel Hope, Jean-Pierre Rampal and many
other distinguished musicians. The Orchestra’s biography has been greatly enriched
by the artistic friendship with Lord Yehudi Menuhin.

The LCO’s highlights of recent years include appearances with Julian Rachlin, Vadim
Repin, Sergei Krylov, Maxim Rysanov, Mischa Maisky, Denis Shapovalov, David Ger-
ingas, Miiza Rubackyté, Andrius Zlabys, Dmitri Bashkirov, Barry Douglas, Ronald Zoll-
man, Modestas Pitrénas, Ezio Bosso. During the five decades, the LCO has produced
over a hundred vinyl recordings and CDs featuring diverse repertoire.

Since 2008 Sergei Krylov has been the Artistic Director and Conductor of the LCO.

Information by LNF, from www.filharmonija.lt
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Siuolaikinés muzikos ansamblis |
Contemporary Music Ensemble
SYNAESTHESIS

STRANGE PEOPLE PLAYING COOL MUSIC

Vytautas Oskinis (fleita | flute)

Artaras Kazimékas (klarnetas | clarinet)
Diemanté Merkeviciaté (smuikas | violin)
Elena Daunyté (violoncelé | cello)

Donatas Butkevicius (kontrabosas | double bass)

Marta Finkelstein (fortepijonas | piano)

Dziugas Daugirda (musamieji | percussion)

Pranas Kentra (elektriné gitara | electric guitar)

Karolis Variakojis (dirigentas | conductor)

Yannis Kyriakides
,The Arrest” ansambliui | The Arrest for
ensemble (2010)

Rytis Mazulis
,Caput” kameriniam ansambliui |
Caput for chamber ensemble (2017)*

Dominykas Digimas

,From Another Point of View" ansambliui |
From Another Point of View for ensemble
(2017)*

Davig Lang

,Sweet Air” fleitai, klarnetui, fortepijonui,
smuikui ir violoncelei | Sweet Air for flute,
clarinet, piano, violin and cello (1999)

David Lang

,Cheating, Lying, Stealing” bosiniam
klarnetui, violoncelei, fortepijonui,
perkusijai ir dviem antifoniniams
bagnams | Cheating, Lying, Stealing for
bass clarinet, cello, piano, percussion and
2 antiphonal brake drums (1993/1995)

* Festivalio GAIDA uzsakymas | GAIDA Festival commission



Yannis Kyriakides, zr. p. 13.

~The Arrest” ansambliui (2010) paremtas George’o Pereco tekstu i§ 1973 m. publi-
kuoto 150 sapny istorijy rinkinio La Boutique Obscure”. Kirinyje panaudotas tekstas,
pasakojantis apie naktinj koSmara. Jo metu Perecas sapnuodavo esas policijos sustab-
domas ir areStuojamas. Tai baimé, kurig veikiausiai isSaukdavo prisiminimai apie per
holokausta deportuotus ir neisgyvenusius tévus. [...] Sapne Perecas néra tikras, kas ir
kodeél jj suima. Néra tikras ir dél savo tapatybés, tad saves nuolatos klausia - ar jis yra
Prancazijoje kalinamas tunisietis, ar pranciizy belaisvis Tunise. Tac¢iau bene labiausiai jj
neramina tai, kad kaléjime keleta mety turés dévéti tas pacias kojines, kurios jau dabar
purvinos. [...] atlikimo metu rodomam tekstui akompanuoja elektronika ir ansamblio
muzikantai. Panaudota skirtingy sluoksniy ir tempy saveika, lemianti savotiska sapny
naratyvo issiskyrima. Teksto eilutés béga pagal skambancios muzikos diktuojama
laika, [...] todél klausytojai pasamonéje tarsi girdi savo vidinj balsa, skaitantj sapno is-
torijg muzikos fone.

Karinys pirma kartg nuskambeéjo 2010 m. birzelj Tarptautiniame poezijos festivalyje
Roterdame.

Pagal www.kyriakides.com

Yannis Kyriakides, see p. 14.

The Arrest for ensemble (2010) is based on a dream text of George Perec. It is from a col-
lection of 150 dream narratives which he published in 1973 as La Boutique Obscure. The
particular dream used in The Arrest is typical of a recurring nightmare, which he used to
have of being stopped and arrested by the police, a fear which he perhaps carried from
the experience of his parents, who were deported and killed in the holocaust. [...] In the
dream he was not sure why or who was arresting him. He is also unsure of his identity,
he asks in his dream whether he will be a Tunisian prisoner in France or a French prisoner
in Tunisia, but mostly he is concerned that in prison he will have to keep his socks on for
several more years, and that they are already dirty. [...] this piece sets the dream text as
an animated text film, underscored by electronics and ensemble. There is an interplay of
several layers and speeds, which suits the perculiar disjointed time narrative of dreams.
The audience has to read the text in the specific time that is revealed in the music, [...] we
also hear our mind’s voices reading the text to the music.

The first performance was held in June 2010 at the Poetry International Festival Rot-
terdam.

From www.kyriakides.com

Rytis Mazulis (g. 1961) yra viena ryskiausiy figary
Lietuvos Siuolaikinéje muzikoje, atstovaujantis va-
dinamajai superminimalizmo krypciai, kai repetity-
viniai principai praturtinami jvairiomis avangardui
artimomis idéjomis. Kompozitorius patyré stiprig
Conlono Nancarrowo ir Giacinto Scelsi koncepty
jtaka, raso radikalias monistines kompozicijas, rem-
damasis tik kanono technika ir daznai pasitelkdamas




kompiuterius. Nors jo muzikoje esama Renesanso polifonijos relikty, taciau skambe-
sio kompresija ji kartais artimesné rokui, hiperdisonansiskumu ir mikrointervalika -
Scelsi kontempliacijoms, o formos pozitriu — milziniskoms oparto kompozicijoms,
kuriose eksponuojamos labai létai ir nuosekliai kintancios konsteliacijos. Mazulio
muzika turi gana rysky laboratorinés karybos atspalvj, taciau islaiko akademinio ko-
rektiskumo balansa.

Sarainas Nakas, www.mic.It

»Caput” kameriniam ansambliui (2017). Kdrinio pagrinda sudaro didelés apimties
(apie 100 naty) melizma ,et caput” (lot. galva) i$ viduramziy angly choraly rinkinio
,Sarum antiphonarium”. Naujajame Testamente vaizduojamoje scenoje Jézus maz-
goja savo apastalams kojas, Simonas Petras susunka: ,Viespatie, ne tik mano kojas,
bet ir rankas, ir galva!” (Jn 13, 6-11) Pati giesmé Zinoma is$ trijy polifoniniy misiy
»Missa Caput”, kurias XV a. parasé nyderlandy kompozitoriai Dufay, Ockeghemas ir
Obrechtas. Jau antras mano karinys, parasytas ansambliui ,Synaesthesis’, yra susi-
jes su senaja polifonija (pirmasis —,De plusenplus’, pagal Ockeghemo misiy pava-
dinima). Muzika kuriama tarsi pagal senovinj cantus firmus recepta, yra diatonineg,
gana reguliarios ritmikos, létai kintancios fakttros, kuriag programuoja kanono ,al-
goritmas”.

Rytis Mazulis

Rytis Mazulis (b. 1961) is one of the most distinctive figures in contemporary Lithu-
anian music, representing the so-called super-minimalist approach, where repetitive
principles are enriched by various ideas close to avant-gardism. The composer has
been strongly influenced by the concepts employed by Conlon Nancarrow and Gi-
acinto Scelsi. He writes radical monistic compositions, making use of canon technique
and often employing computers. Even though one may find relicts of the Renaissance
epolyphony in his music, because of its compressed sound it is sometimes closer to
rock, in its use of hyper-dissonance and microintervals to Scelsi’s contemplations, and
in regard to the form - to monumental op art compositions, in which consecutively
alternating constellations are very slowly displayed. Mazulis'music displays quite a dis-
tinctive stamp of laboratory-like creation, although it does retain a balanced academic
correctness.

Sartinas Nakas, www.mic.It

Caput for chamber ensemble (2017). The work is based on a large (consisting of
around 100 notes) melisma et caput (Lat. head) taken from the medieval English
choral compilation Sarum Antiphonarium. In the New Testament there is a scene
in which Jesus is washing the feet of his apostles, and Simon Peter exclaims: “Lord,
not my feet only but also my hands and my head!” (John 13, 6-11) The chant itself
is known from three polyphonic masses Missa Caput, written in the 15th century
by Dutch composers Dufay, Ockeghem and Obrecht. This piece written especially
for Ensemble Synaesthesis is my second piece that concerns the old polyphonic



tradition (the first one is De plusenplus, after the title of Ockeghems’ mass). In this
case music is constructed by following the ancient cantus firmus recipe; it is diatonic,
displays rather regular rhythmic patterns and slow changes in facture, programmed
by the “algorithm” of a canon.

Rytis Mazulis

Dominykas Digimas (g. 1993), aktyvus jaunosios
kartos kompozitorius bei Siuolaikinés, elektroninés
muzikos festivaliy organizatorius, 2016 m. baigé
LMTA (prof. R. Mazulio kl.). Jis tobulinosi Johno Wo-
olricho ir Philipo Cashiano kirybinése dirbtuvése
,Connections” Vilniuje ir ,N+ ECA” Rygoje, meist-
riskumo pamokose, kurias vedé Clausas-Steffenas
Mahnkopfas, Tryggvi M. Baldvinssonas, Oliveris Sear-
le'as, Martinas Vilumas ir kt. Pelnes Pasaulio lietuviy
meno asociacijos stipendijg jis dalyvavo karybinése
dirbtuvése ,Composers + Summer Academy” Rau-
dondvaryje; 2012 m. tapo Lietuvos Ansambliy Tinklo

organizuoto konkurso laureatu.
Nuo 2013 m. yra ansamblio ,Synaesthesis” kuratorius ir atlikéjas, vienas i$ festivalio
,Ahead” lyderiy, inicijuoja LMTA Kompozicijos katedros koncertus, nuo 2016 m. orga-
nizuoja tarptautinj Siuolaikinés muzikos festivalj,,Druskomanija”“.

Digimo karinius atliko jvairas Lietuvos bei uzsienio ansambliai - ,Garage Ensemble”
(Kelnas), ,Names"” (Zalcburgas), Lietuvos kolektyvai — ,L'Ensemble’, ,Contemporacco’,
,Synaesthesis”, ,Thirty Fingers Trio” ir Sv. Kristoforo kamerinis orkestras. Jo kariniai
skambéjo festivaliuose ,Axes — Triduum muzykinowej” Krokuvoje, ,Crossroads” Zalc-
burge, ,Druskomanija’, ,Ahead’, Tarptautiniame akordeono festivalyje Vilniuje ir kt.
Autoriaus kariniai grjsti grieztomis struktromis — tarpiniu vardikliu tarp idéjos ir jos
muzikinés realizacijos. Visa tai papildo erdvinis garso 3altiniy iSdéstymas, akustiniai
sprendimai pritaikomi atsizvelgiant j erdve, kurioje skamba karinys. Pre-kompozininé
medziaga ruosiama dvejopai: intuityviai komponuojant karinio idéja atitinkancia sis-
tema arba atliekant tyrima ir gauta rezultatg naudojant tolesniam procesui.

»From Another Point of View” ansambliui (2017) - karinys apie jausma, kai kasdieny-
béje ima rysketi atskirtis tarp dviejy jos paraleliy — realios ir virtualios kasdienybés. Jos
veikia vienu metu, neiSvengiamai daro viena kitai jtaka ir vargu ar viena be kitos ga-
léty savarankiskai egzistuoti. Kadaise savarankiska buvusi reali kasdienybé $j vaidmenj
palaipsniui perduoda virtualiajai. Visa tai keiciame mes, taciau tai keicia ir mus pacius.
Tai natdralus procesas, kuriame gimsta naujas masy paveikslas. Jj sudaro daug mazy-
¢iy detaliy, i$ jy palaipsniui konstruojamos visiskai kitos normos, kurioms anksciau gal
batume priestarave.

Vaizdo projekcijos autorius Kristijonas Dirsé.

Dominykas Digimas



Dominykas Digimas (b. 1993) is a young composer based in Vilnius, Lithuania. His
field of activities is extremely varied, spanning from contemporary and electronic, co-
ordinating music festivals, to creative interdisciplinary projects. In 2016, Dominykas
finished his studies at the LAMT under Prof. Rytis Mazulis. He also participated in Con-
nections creative workshop with tutors John Woolrich and Philip Cashian, and in N +
ECA creative workshops in Riga. He was granted the Lithuanian World Arts Council
scholarship for participation at the Composers + Summer Academy and improved his
skills at the master classes by Claus-Steffen Mahnkopf, Tryggvi M. Baldvinsson, Oliver
Searle, Martins Vilums, Peter Adriaansz and others. In 2012, he was a winner at the
competition for composition organized by the Lithuanian Ensemble Network.

Since 2013 Dominykas has been a curator and performer at the ensemble Synaesthe-
sis. Dominykas is one of the leaders of the festival Ahead and a concert organizer for
the Composition Department of the LAMT. Since 2016, he has been organizing the
Druskomanija festival.

His music was performed by Garage Ensemble (Cologne), Names (Salzburg), various
Lithuanian musicians — LENsemble, Compemporacco, Synaesthesis, Thirty Fingers
Trio, and St. Christopher Chamber Orchestra. Dominykas’ compositions were per-
formed at various festivals such as Axes — Triduum muzykinowej in Cracow, Crossroads
in Salzburg, Druskomanija, Ahead, International Accordion Festival in Vilnius and many
others.

Dominykas’ oeuvre is based on strict musical structures which become an intermedi-
ate object between the idea and audio realization. The pre-compositional material is
constructed in two ways; firstly by creating a system / structure which corresponds the
idea of the piece or producing research which will in turn create the architecture for
the structure.

From Another Point of View for ensemble (2017) is a piece about a feeling that
emerges when in our everyday lives we begin to sense the disjuncture between its
two parallels - the real and the virtual. They exist at the same time, inevitably influ-
ence one another and, probably, could not exist independently should they be sepa-
rated. The once autonomous reality is slowly passing this role on to the virtual reality.
We are the masters of this change, and yet, this change is also altering ourselves. It
is a natural process in which a new image of us is born. It consists of many parti-
cles — together, they gradually create entirely new norms that we probably would’ve
opposed before.

The author of video projections is Kristijonas Dirsé.

Dominykas Digimas

David Lang, Zr. p. 6.

~Sweet Air” fleitai, klarnetui, fortepijonui, smuikui ir violoncelei (1999). Vizito pas sto-
matologg metu mano vyresnysis stinus gavo jkvépti,juoko” dujy. Gydytojas jas Svel-
niai vadino ,saldziu véjeliu’, kuriuo malSindavo baime, plombuojant danty skylutes.
Tai pasiteisino. Dujy veikiamas stnus jautési patogiai ir ignoravo bet kokj nemalony
jausma burnoje. Man visas Sis procesas pasirodé be galo muzikalus. Juk viena muzi-
kanto priedermiy — numaldyti susirGpinima. Prisipazinsiu, niekada anksciau apie §j



vaidmenj nepagalvojau. Juk klausytoja paguosti ir pamaloninti daug lengviau, nei jro-
dinéti, kad jam reikia paguodos ar malonumo. Mano pjeséje dera abi intencijos.,,Sweet
Air” sudaryta i$,,pladuriuojanciy” paprasty ir $velniy muzikiniy motyvy, kuriuos pajvai-
rina tarsi nubluke ir migloti disonansai.

Pjesé sukurta ansambliui ,Sentieri Selvaggi’, kuris $ig muzikg 1999 m. rugséjo 9 d.
pirma karta atliko festivalyje ,Settembre Musica” Turine. ,Sweet Air” sumanyta kaip
gimtadienio dovana Louisui Andriessenui. Su 60-tuoju gimtadieniu, Louisai!
»Cheating, Lying, Stealing” bosiniam klarnetui, violoncelei, fortepijonui, perkusijai ir
dviem antifoniniams bugnams (1993/1995). Prie$ pora mety susimasciau apie tai, kad
émesi naujo muzikos karinio klasikiniai kompozitoriai dazniausiai yra linke perteikti tai,
kuo jie didZiuojasi patys, kas jiems patiems patinka. ,Kokia ekspansyvi melodija! Ma-
tote, koks/ia as jausmingas/a?” Arba —,Stai, prasom - abstrakti ir sunkiai apibadinama
pjesé! Matote, koks/ia a$ sudétingas/a ir protingas/a!” ,As toks/ia kilnus/i, jautrus/i ir
laimingas/a!” Regis, kompozitorius jsitikines esas vienintelis. Kaip jdomu, taciau jokio
kuklumo. Tada ir nusprendziau - o kas, jei kompozitorius parasyty muzikg apie tai,
kas jame slypi negero, neteisingo, ne taip? Pavyzdziui, ,Stai koks/ia a$ apgailétinas/a,
melagis/é, apgavikas/é". Panorau sukurti diskredituojancig muzika. O tokia ribg per-
zengti sunku. Turi stoti pries savo iSsilavinima ir suvokima, nes niekas taves nemoké
ieskoti muzikoje nepadorumo, buti nesaziningu, nerangiu ar klastingu. Visa tai pjeséje
,Cheating, Lying, Stealing” perteikiama komiskai, nors kaip jmanydamas stengiausi
atskleisti tamsigsias puses. Cia girdéti, pavyzdziui, pasipGtimas, taciau jis néra toks jti-
kinantis. Trumpai tariant, ,jtartinas tipas”.

Pagal davidlangmusic.com

David Lang, see p. 8.

Sweet Air for flute, clarinet, piano, violin and cello (1999). During a trip to the dentist
my oldest son Isaac was given laughing gas. The dentist called it “sweet air’, a gentle
name to take the fear out of having a cavity filled. It worked. My son experienced
something - a drug - so comforting that it made him ignore all signs of unpleas-
antness. This seemed somehow musical to me. One of music’s traditional roles has
always been to soothe the uneasy. | must say | have never been that interested in
exploring this role. It is much easier to comfort the listener than to show why the lis-
tener might need to be comforted. My piece tries to show a little bit of both. In Sweet
Air, simple, gentle musical fragments float by, leaving a faint haze of dissonance in
their wake.

Written for the ensemble Sentieri Selvaggi for premiere at the Settembre Musica Fes-
tival in Turin, Italy, 9 September 1999. It is intended as a birthday present for Louis
Andriessen - Happy sixtieth birthday, Louis!

Cheating, Lying, Stealing for bass clarinet, cello, piano, percussion and 2 antiphonal
brake drums (1993/1995). A couple of years ago, | started thinking about how so often
when classical composers write a piece of music, they are trying to tell you something
that they are proud of and like about themselves. Here's this big gushing melody, see
how emotional | am. Or, here’s this abstract hard-to-figure-out piece, see how com-
plicated | am, see my really big brain. | am more noble, more sensitive, | am so happy.
The composer really believes he or she is exemplary in this or that area. It's interesting,



but it's not very humble. So | thought, what would it be like if composers based pieces
on what they thought was wrong with them? Like, here’s a piece that shows you how
miserable | am. Or, here’s a piece that shows you what a liar | am, what a cheater | am.
| wanted to make a piece that was about something disreputable. It's a hard line to
cross. You have to work against all your training. You are not taught to find the dirty
seams in music. You are not taught to be low-down, clumsy, sly and underhanded. In
Cheating, Lying, Stealing, although phrased in a comic way, | am trying to look at some-
thing dark. There is a swagger, but it is not trustworthy. In fact, the instruction in the
score for how to play it says: Ominous funk.

From davidlangmusic.com

Apie atlikéjus | Performers

2013 m. dirigentas Karolis Variakojis ir kompozitorius Dominykas Digimas jkaré
Siuolaikinés muzikos ansamblj, Synaesthesis”. Jauny ir ambicingy muzikanty ko-
manda émési misijos pristatyti Lietuvos ir uzsienio kiréjy eksperimentinés muzikos
karinius. Atlikéjams svarbu ne tik garsas, bet ir erdvé, Sviesa, judesys ar naratyvas —
visa tai, kas atliekamai muzikai suteikia daugiamate perspektyva ir naikina zanry
ribas.

Grupe sudaro studijas Lietuvoje ar svetur baige bei vis dar studijuojantys muzikantai.
Ansamblis bendradarbiauja su jvairiy sri¢iy menininkais, siekia iSbandyti kuo plates-
nius meno kontekstus. ,Synaesthesis” bendradarbiauja su kompozitoriumi Ryc¢iu Ma-
zuliu, yra, Lietuvos ansambliy tinklo” narys, nuolatos semiasi Ziniy i$ ansambliy ,Ictus”,
,Klangforum Wien”,,Quatuor Tana*,,Chordos” ir,,FortVio".

Ansamblis aktyviai dalyvauja Lietuvos Siuolaikinés muzikos gyvenime, pasirodymus
rengia festivaliuose ,Druskomanija“, ,Ahead” ir ,Gaida*, kaip reziduojantis ansamblis
pasirodo tarptautiniuose projektuose Lietuvoje (DAR Druskininkuose, UzZsienio me-
nininky rezidencija Kintuose) bei zengia pirmuosius uztikrintus Zingsnius j tarptau-
tine scena. 2016 m. ir 2017 m. atlikéjai pasirodé tarptautinéje vasaros akademijoje
Austrijoje ir abu kartus parsivezé apdovanojimg ,Just Composed” uz geriausiag nau-
jai sukurto karinio interpretacija. Sj rudenj ansamblio laukia svarbis pasirodymai
tarptautiniuose Siuolaikinés muzikos festivaliuose ,Melos Ethos” Slovakijoje bei
,Crossroads” Austrijoje.

Ansamblio vadové Marta Finkel3tein.

Ansamblio meno vadovas Karolis Variakojis.

Pagal www.synaesthesis.It

Founded in 2013 by conductor Karolis Variakojis and composer Dominykas Digimas,
Contemporary Music Ensemble Synaesthesis has a growing reputation within the
contemporary music world. The team of young and ambitious musicians has taken up
the mission of introducing experimental works of Lithuanian and foreign composers



to the performance venues. The ensemble’s vision goes beyond sound into space,
light, movement, and narrative — anything that allows for professionally performed
music to become a multidimensional creation, blurring lines between genres.

The musicians within the group have finished their studies in leading music colleges
throughout Europe; some are still in their studies. The ensemble collaborates with art-
ists from different genres and is constantly attempting to cross the lines between arts.
Synaesthesis is under the auspices of composer Rytis Mazulis, is also part of Lithuanian
Ensemble Network (LENsemble). Ensemble members were mentored by members of
Ictus, Klangforum Wien, Quatour Tana, Chordos, and FortVio ensembles.

The ensemble is an active performer on Lithuania’s contemporary music scene and
festivals, such as Druskomanija, Ahead and Gaida, DAR (Druskininkai Artists Resi-
dence) and Artist Residency in Kintai. Making its first, but very secure steps into the
international scene, Synaethesis participated in the International Summer Academy
in Austria (ISA 2016 and 2017), where both years musicians were awarded the Just
Composed interpretation prize for the best performance of the premiered pieces. This
season Synaesthesis will be participating in two international contemporary music fes-
tivals — Melos Ethos in Slovakia and Crossroads in Austria.

Ensemble director — Marta Finkelstein.

Ensemble artistic director - Karolis Variakojis.
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From www.synaesthesis.It



Siuolaikinio meno centras | Contemporary Art Centre

TANA STRING QUARTET | QUATUOR TANA

(Prancazija | France)

Antoine Maisonhaute (smuikas | violin)
Ivan Lebrun (smuikas | violin)
Maxime Desert (altas | viola)

Jeanne Maisonhaute (violoncelé | cello)

Pascal Dusapin
Styginiy kvartetas Nr. 4 | String Quartet No. 4 (1997)

Ondrej Adamek
Styginiy kvartetas Nr. 2, Lo que no’contamo
(2010)

i ’

| String Quartet No. 2 Lo que no’ contamo

Arvo Part
,Fratres” styginiy kvartetui | Fratres for string quartet (1985/1989)

Yann Robin
Styginiy kvartetas Nr. 3,Shadows” | String Quartet No. 3 Shadows (2015)



Pascalis Dusapinas (g. 1955) gana anksti susido-
méjo muzika. Atostogy metu iSgirdes dziazo trio,
namo jis grizo trokS§damas mokytis groti klarnetu.
Taciau tévo pageidavimu pradéjo lankyti fortepi-
jono pamokas. Budamas desimties mety Dusapinas
susidoméjo vargonais. Jaunuolis augo pakaitomis
gyvendamas nedideliame kaimelyje ir Paryziaus
priemiestyje, tad su vienoda aistra gilinosi j Bacho,
Beethoveno muzika ar roko grupés ,The Doors” dai-
nas bei avangardinj dziaza. Bidamas astuoniolikos jis
pirma kartg iSgirdo Varese'o ,Arcang”. Tai i$ esmés pakeité jaunuolio gyvenima - nuo

tos akimirkos Dusapinas nusprendé pasisvesti kiirybai. 1974-1978 m. jis studijavo pas
Xenakisa, kurio déka pradéjo mastyti apie muzikos ir architektdros bei matematikos
jungtis. 1977 m. Dusapinas pelné fondo ,De la Vocation” priza, 1988-1990 m. rezidavo
Mediciy viloje Romoje. Jo kiryba jvertinta jvairiais apdovanojimais, tarp kuriy - prizas
,Cino del Duca” (2005), D. Davido premija (2007), jam suteiktas Bavarijos akademijos
Miunchene akademiko vardas. Dusapinas buvo Prancizijos kolegijos meno vadovas,
2010ir 2011 m. - Miuncheno aukstosios muzikos mokyklos kviestinis profesorius. Savo
patirtj Dusapinas apra$é knygoje ,Muzika karybos procese” (leidykla,Seuil”).
Dusapinas bendradarbiauja su jvairiy sri¢iy menininkais ir kolektyvais — tai Sasha
Waltz, Jamesas Turellas, Peteris Mussbachas, Laurence Equilbey, ansamblis ,Accroche
Note”, Berlyno filharmonija, maesto Simonas Rattle’as bei garsusis kvartetas ,Arditti".
Dusapino daugiabriauné muzika pasizymi stipriu energiniu uztaisu, gyvybingumu,
neapibréztumu ar net atkaklumu ir Siurk§tumu - visa tai provokuoja jvairiausias klau-
sytojy patirtis. Jo kariniuose drasiai eksploatuojama plati emocijy skalé nuo gilaus lia-
desio iki triumfuojancio kvatojimo, nuo veriancios baimés iki nuostabos.

Pagal Irinos Kaiserman straipsnj, www.umpgclassical.com

Vienos dalies Styginiy kvarteta Nr. 4 (1997) sudaro fragmentiski elementai, jungiami
j ¢ia pasirodancius, ¢ia pranykstancius ritminius pasazus. Garsy harmonijos pereina j
smuiko solo epizodus, savo obertonais jprasminancius tyla, kiti instrumentai jsiterpia
tarsii$ scenos gilumos sugrjZze personazai. |kyras violoncelés akordai disonuoja smuiko
akompanuojamoms kitoms partijoms. Regis, kvarteto muzikantai tarpusavy kovoja,
persekioja vienas kita.

Pagal Davido Wolmano anotacija, ,Fanfare”, 2010 m. rugséjis

Pascal Dusapin (b. 1955) was introduced to music at an early age. After hearing a jazz
trio while on vacation with his family, he returned home with a longing to learn the clari-
net. His father, however, insisted on piano lessons. When he was 10, Dusapin discovered
the organ. Growing up part time in a small village in the Lorraine and part time in a Pa-
risian suburb, he embraced all genres with equal fervour, as enthusiastic about Bach as
about The Doors, loving free jazz as much as Beethoven. But when he first heard Arcana
by Varése at the University of Vincennes when he was 18, his life was transformed. From



that moment, he knew that he would devote all of his time and energy to composition.
From 1974 to 1978, he studied with Xenakis, who became his master in thinking differ-
ently, broadening his horizons to include architecture and mathematics.

In 1977 he won the Fondation de la Vocation prize, in 1988-1990 he was a resident
at the Medici Villa in Rome. Dusapin has been the recipient of numerous prizes and
awards, including the Cino del Duca prize in 2005, and the Dan David Price in 2007.
Also in 2007 he was granted the title of Academician at the Bayerische Académie in
Munich and became Artistic Chairman at the Collége de France, only the second com-
poser after Pierre Boulez to hold the position. He has published a book based on his
experiences and his conferences (Music in the Making, published by Seuil). In 2010 and
2011 he was Guest Professor at Musikhochschule in Munich.

Dusapin has collaborated with many different artists, combining his multidisciplinary
talents with theirs: Sasha Waltz, James Turell, Peter Mussbach, Laurence Equilbey, The
Accroche Note Ensembile, the Berlin Philharmonic, Simon Rattle, and the Arditti Quar-
tet. New projects have also brought him into the realm of electronics on a grand scale
in such exceptional venues as the Grand Palais for the Monumenta by Richard Serra or
the beach at Deauville for the 150th anniversary of the city.

Dusapin’s uniquely organic music with its multiple facets — in turn volcanic, indescrib-
able, rough, thoughtful, vital, and stubborn - provokes a wide variety of feelings in its
listener. As the music moves from deep sadness to a cascade of triumphant laughter,
from shrill fright to a fabulous avalanche that turns into a debonair fanfare, it fearlessly
embraces every level emotion.

Irina Kaiserman, from www.umpgclassical.com

String Quartet No. 4 (1997), one-movement piece, consists of fragmented elements
coalescing into a rhythmic racing passage that fades and reappears. Then harmonic
notes with slides disappear in favor of just a solo violin with harmonics emphasizing
the silence, only to have the other instruments of the quartet, like characters in a play,
return from offstage. Insistent chords from the cello dissonantly grate against the en-
semble with a violin solo accompaniment. Finally, the quartet seems at war with itself,
though there are intimations of armistice.

David Wolman, Fanfare, September 2010

Daugelis Ondfejaus Adameko (g. 1979) kariniy orkestrui, chorui, ansambliui, vokalui
ar jvairiems instrumentams parasyti garsiy kolektyvy ir Europos Siuolaikinés muzikos

"

festivaliy uzsakymu (tai ansambiliai,Intercontemporain’,,Klangforum Wien", Liucernos

"

festivalio akademijos orkestras, styginiy kvartetas ,Diotima“, ,Ensemble Orchestral
Contemporain’, festivaliai ,Agora“, ,Donaueschinger Musiktage’, ,Wittener Tage”, ,Var-
Suvos ruduo’, Marselio ,Les Musiques” ir kt.).

Adamekas eksperimentuoja su specifinémis atlikimo technikomis, kuria naujus mu-
zikos instrumentus (pavyzdziui, oro masing), siekia iSgauti savitus garsy atspalvius,
kuriuos derina su israiskingais ritmais ir masyvia formos architektonika. Jo muzikai ba-

dinga asmeniskumo raiska ir dramatizmas.



2004 m. Adédmekas baigé kompozicijos studijas
Prahos muzikos akademijoje, 2007 m. — Paryziaus
konservatorijoje. 2007 m. penkis ménesius jis gy-
veno ir karé prancizy kultarinéje rezidencijoje
Kujoyama viloje Kiote; 2014-2015 m. rezidavo
Mediciy viloje Romoje. Jo karyba jau yra pelniusi
jvertinimy - tai apdovanojimai,Synthése” (Burzas,
2002) ir ,Metamorphose” (Briuselis, 2002, 2004),
Vengrijos radijo pirmoji premija bei Brandenburgo
bienalés prizas (2006), ,Prix Hervé-Dugardin -
SACEM” (2009), A. Tansmano konkurso Didysis
prizas (Lodzé, 2010), G. Enescu prizas (2011) ir kt.

Styginiy kvarteta Nr. 2 ,Lo que no’ contamo’” (2010) jkvépé kelionés po Ispanija

N

metu matytas flamenko $okis. Kompozitorius panaudojo tiesioginius bei transformuo-
tus flamenko elementus: melancholiska melodija, grojimo gitara manierg bei ekspresi-
jos, dinamikos ir sodrios faktros kontrastus.

Karinio asis - tai melodija, sudaryta i$ didziosios ir mazosios sekundy slink¢iy. Fra-
gmentiskai pasigirdusi pirmoje dalyje ji nuolatos ilginama ir atliekama vis aukstes-
niame registre, o antroje dalyje skamba natdraliyjy obertony pavidalu. Si melodija
garsas po garso vis jterpiama j visy keturiy instrumenty partijas.

Aukstyn ir Zemyn atliekamais glissando siekiama iSgauti vibruojancio balso efekta.
,Kitos” muzikos motyvy kompozitorius yra panaudojes ir savo ankstesniuose dar-
buose. PavyzdZiui, Balio gamelano elementai skamba pjeséje orkestrui,Shiny or Shy*,
japony teatro balso specifika budinga orkestriniam opusui,Noise’, pagyvenusios ka-
ledonietés dainuojama lopsiné atkuriama kamerinéje pjeséje ,Sinuous Voices” Taciau
pradiné skambesio spalva, judesys ar instrumentuoteé skrupulingai perkomponuojami,
kad nebaty girdéti tiesioginiy sasajy.

Pagal ondrejadamek.com

Ondiej Adamek (b. 1979) has received commissions for orchestral, choir, ensemble,
and vocal works, as well as music for instruments and electronics from prestigious en-
sembles and festivals of contemporary music in Europe (for example, Ensemble Inter-
contemporain, Klangforum Wien, Lucerne Festival Academy Orchestra, Diotima string
quartet, Ensemble Orchestral Contemporain, Agora Festival, Donaueschinger Musik-
tage, Witten Festival, Warsaw Autumn, Les Musiques in Marseille etc.).

Adédmek seeks out special playing techniques for classical instruments, creates new
original instruments (e.g. Airmachine), with his vast knowledge of new possibilities for
classical instruments, obtains a very specific sound color that, together with a power-
ful rhythmic and solid formal architecture, creates very personal music with strong
dramatic aspect.

Adamek graduated from the composition department of the Academy of Music in
Prague in 2004 and from the Conservatoire National Supérieur in Paris in 2007. In 2007,
he stayed for five months at the Villa Kujoyama in Kyoto. In 2014-2015 Addmek was a
resident in the Villa Medici in Rome. His music was awarded the Synthése Prize (Bourges,
2002), Metamorphose (Brussels, 2002 & 2004), First Prize of Hungarian Radio and the



Brandenburg Biennale prize (2006), the Prix Hervé-Dugardin - SACEM (2009), the Grand
Prix Alexander Tansman (Lodz, 2010), the Prix George Enescu (2011), and others.

String Quartet No. 2 Lo que no’ contamo’ (2010) is inspired by flamenco that | could
observe during my stay in Spain. The elements of flamenco used in a very free and
transformed way are: a melancholic melody, some of guitar gestures, strong emotion,
and a rapid contrast of expression, dynamic or density.

An axe of the piece is a melodic line (often succession of 1 mayor and 1 minor sec-
ond) that appears during the first part of the piece by fragments each time longer and
higher and in the second part is played in natural harmonics. This melodic line is often
spread note by note in all four instruments.

By a fast up-down glissando | search for voice vibrato.

In some of my previous pieces | used elements coming from “other” music, for exam-
ple elements from Balinese Gamelan (Shiny or Shy for orchestra), voice from Japanese
theatre (Ndise for orchestra), or a voice of an old Caledonian woman singing a lullaby
(Sinuous Voices for ensemble). A detailed work on the color, gesture and instrumen-
tation transforms these elements in the way that the listener doesn't perceive them

directly.

From ondrejadamek.com

Arvo Pértas (g. 1935) po kompozicijos studijy
Taline (Heino Ellerio kl.) 1958-1967 m. dirbo
garso inzinieriumi Estijos radijuje. 1980 m.
su Seima emigravo | Vieng, po mety, pelnes
DAAD stipendija, lankeési Berlyne.

Partas daznai tapatinamas su minimalizmo
mokykla arba, kartu su amzininkais Goéreckiu
ir Taveneru, identifikuojamas kaip ,Sventasis
minimalistas”. Paprastai Parto kdryba dali-
nama j du laikotarpius. Gan griezto neoklasiki-

nio stiliaus ankstyvieji kariniai buvo paveikti Sostakovi¢iaus, Prokofjevo ir Bartoko. Kiek
véliau jis pradéjo komponuoti remdamasis dodekafonija ir serializmu. Parto ,Nekro-
log” (1960) laikomas pirmaja esty dodekafonine kompozicija, o ,Perpetuum mobile”
(1963) - pirmuoju pripazinimu Vakaruose. Koliaziniams autoriaus darbams budinga
drasi ir, regis, nesuderinama avangardo ir senosios muzikos konfrontacija, ypac aki-
vaizdi jo paskutinéje koliazinéje kompozicijoje ,Credo” (1968). Sios kompozicijos tapo
ne tik sovietinio istebliSmento jtdzio objektu, bet ir kompozitoriaus kurybos aklaviete.
Visi Sie eksperimentai Partui neteko prasmeés ir kompozitorius net astuoneriems me-
tams pasitrauké i$ karybos.

I18gyvenes gilig asmenine krize, Pdrtas pasinéré j senosios muzikos pasaulj, studijavo
baznytines giesmes, grigaliskajj choralg ir Renesanso polifonija. Tuo pat metu jis ak-
tyviai doméjosi religija, galiausiai priémé Rusijos Ortodoksy Baznycios tikéjima. Po Sio
atgaivos etapo gimusi muzika buvo i$ esmés kitokia. Tylg 1976 m. nutrauké nedidelé
pjeseé fortpijonui ,Fur Alina”. Nuo $io karinio Partas pradéjo taikyti kompozicinj prin-
cipa, kurj pavadino tintinnabuli (lot. ,mazi varpeliai”). Siai muzikai badingi paprasti



ritmai, nesudétinga harmonija, pavieniai nepadailinti tonai ir elementaris trigarsiai.
Dar viena vélyvyjy sakraliniy autoriaus kariniy ypatybé, kad jie kuriami vien liturginiais
tekstais, dazniausiai renkantis lotyny ir slavy baznytines kalbas.

Pagal www.universaledition.com

»Fratres” (1985/1989). Lotyny kalba fratres ver¢iamas kaip ,broliai”. Sis vienas popu-
liariausiy Parto opusy - tipinis kompozitoriaus karybinés technikos tintinnabuli pavyz-
dys. Trijy daliy pjese galima atlikti bet kokiu instrumentu ar instrumenty sudétimi —
ilgainiui po ,Fratres” sukarimo 1977 m. pasirodé jvairios aranzuotés; versija styginiy
kvartetui datuojama 1985/1989 m. Pjesés forma sudaro $esiy takty tema ir variacijy
ciklas. Tai,,hipnotizuojancios, uzburiancios” variacijos, kuriose meistriskai manipuliuo-
jama skirtingy nuotaiky efektais nuo beviltiSkumo ar sélsmo iki didingos ramybés. Tai
tarsi jkanija laiko ir belaikiSkumo sankirta, kurig Pértas apibadino sentencijoje: ,Mu-
myse nuolatos kovoja akimirka ir amzinybé. (Pastarajj teiginj jis iSsaké apie savo kita
kadrinj, ,Magnificat”)

After studies with Heino Eller's composition class in Tallinn, Arvo Part (b. 1935) worked
from 1958 to 1967 as a sound engineer for Estonian Radio. In 1980 he emigrated with
his family to Vienna and then, one year later, travelled on a DAAD scholarship to Berlin.
Part is often identified with the school of minimalism and more specifically, that of
“sacred minimalism’, along with contemporaries Gérecki and Tavener. His oeuvre is
generally divided into two periods. His early works range from rather severe neo-clas-
sical styles influenced by Shostakovich, Prokofiev and Barték. He then began to com-
pose using the twelve-tone technique and serialism. Nekrolog (1960), the first piece
of dodecaphonic music written in Estonia, and Perpetuum mobile (1963) gained the
composer his first recognition in the West. In his collage works ‘avant-garde’ and ‘early’
music confront each other boldly and irreconcilably, a confrontation which attains its
most extreme expression in his last collage piece Credo (1968). This, however, not only
earned the ire of the Soviet establishment, but also proved to be a creative dead end.
By this time all the compositional devices Part had employed to date had lost all their
former fascination and begun to seem pointless to him.

The composer experienced a deep personal crisis. The search for his own voice drove
him into a withdrawal from creative work lasting nearly eight years. His response to
this impasse was to immerse himself in early music. He studied plainsong, Gregorian
chant, and the emergence of polyphony in the Renaissance. At the same time he be-
gan to explore religion and joined the Russian Orthodox Church. The music that be-
gan to emerge after this period was radically different. In 1976 music emerged from
this silence - the little piano piece Fiir Alina. It is obvious that with this work Part had
discovered his own path. The new compositional principle used here for the first time,
which he called tintinnabuli (Latin for “little bells“), has defined his work right up to to-
day. The music is characterized by simple rhythms, harmonies, often single unadorned
notes, or triad chords. Another characteristic of composer’s later works is that they are
frequently settings for sacred texts, although he mostly chooses Latin or the Church
Slavonic language.

From www.universaledition.com



Fratres (1985/1989). The title in Latin fratres means brethren, an archaic plural of the
word brother. This landmark opus by Part is a typical example of his compositional
principle tintinnabuli. It is a three-part music without fixed instrumentation - it was
composed in 1977 and subsequently arranged for various alternative instrumental
combinations. The version for string quartet was implemented in 1985/1989. The
structure of Fratres is a “mesmerising set of variations on a six-bar theme combining
frantic activity and sublime stillness that encapsulates Part’s observation that the in-
stant and eternity are struggling within us”.

Yann Robin, Zr. p. 10.

Styginiy kvartetas Nr. 3 ,,Shadows” (2015) sukurtas Paryziaus filharmonijos, Briugés
,Concertgebouw” ir Londono ,Wigmore Hall” uzsakymu, remiant Hoffmanno fondo
prezidentui André Hoffmannui. Pasauliné premjera nuskambéjo 2016 m. sausj Pary-
Ziuje - styginiy kvarteta atliko prancizy ansamblis ,Quatuor Tana“. Po koncerto Pa-
ryziaus filharmonijos internetiniame Zurnale buvo rasoma: ,Kompozitorius prisotina
muzika tarytum Soulages’as savo darbuose jdvasina juoda spalva [Pierre Soulages —
prancuzy dailininkas].,,Shadows” tyrinéja instrumentinius gestus ir peréjima nuo Svie-
sos link Seséliy, kuriuos ¢ia pat gretina, atskiria ar rekomponuoja.”

Pagal www.yannrobin.com, brahms.ircam fr,
www.henry-lemoine.com, philharmoniedeparis.fr

Yann Robin, see p. 11.

String Quartet No. 3 Shadows (2015) was commissioned by the Philharmonie Paris,
the Concertgebouw Brugge and the Wigmore Hall London with the support of An-
dré Hoffmann, president of the Hoffmann Foundation. The world premiere was held
in January 2016, Paris, presented by Quatuor Tana. The Paris Philharmonic magazine
wrote the following: “The composer sublimated the saturation like Soulages has sub-
limated the black. Shadows is an exploration of instrumental gestures, shifting from
light to shadow, combining, losing and recomposing other.”

From www.yannrobin.com, brahms.ircam.fr,
www.henry-lemoine.com, philharmoniedeparis.fr



Apie atlikéjus | Performers

»Quatuor Tana” susibiré siekiant populiarinti Siuolaikine muzika bei stiprinti atlikéjo
ir kompozitoriaus bendradarbiavima. Muzikantai nesirenka vieno stiliaus ar Zzanro,
griezia ir klasikinj repertuara, ir naujausius karinius. Jtakingasis zurnalas,,The Guardian”
siuos atlikéjus vadina ,nepriekaistingais”. Kvartetas yra pelnes svarbiy tarptautiniy
jvertinimy i$ tokiy organizacijy, kaip fondas ,Pro Quartet - CEMC” Paryziuje, Verbjé
festivalio akademija ar Belgijos kompozitoriy sajunga. 2013 m. ansambliui suteiktas
apdovanojimas HSBC EMA, kurio pagrindu kvartetas dalyvavo world ir Siuolaikinés mu-
zikos projekto,,Oracion” pirmajame atlikime Provanso Ekso festivalyje.

Kvartetas pasirodymy surengé prestiziniuose festivaliuose ir koncerty scenose - tai
Provanso Ekso, Verbjé, Darmstato, Zironos, San Sebastiano, Strasburo, H. Berliozo, ,La
Folle Journée’, ,Saint-Denis’, ,IRCAM/Manifeste’, ,Musiques du GMEM’, ,Controtempo®,
»Ars Musica’, Klarafestival”, ,Vale of Glamorgan®, Berlyno ,Faithful’, Valencijos ,Mostra
Sonora” festivaliai; koncerty salés - Luvro ,Auditorium’, Prancizijos radijo ,Le Centqu-
atre”, Mediciy vila Romoje, ,Wigmore Hall” ir ,Conway Hall“ Londone, ,BOZAR" Briu-
selyje ir kt. Tarp naujausiy premjery — Paryziaus Luvre, Zironos festivalyje, Londono
+Wigmore Hall” bei Barselonos ,Palau de la Musica” nuskambéjusi ispany kompozito-
riaus Hectoro Parra'os ,Aracne”. 2015-2016 m. koncerty sezong kvartetas debiutavo
Paryziaus filharmonijoje ir Briugés ,Concertgebouw”, kur atliko Yanno Robino Treciajj
kvarteta; Sig kompozicija bei Hectoro Parra'os nauja opusa taip pat pristaté Vienos
,Konzerthaus” scenoje.

,Quatuor Tana” muzikantai — bene vieninteliai Europoje, grieziantys i$ skaitmeniniy
partitary (iPad), kurias pasitelkia ir edukcinéje veikloje. Atlikéjai bendradarbiauja su
Henri Pousseur’o centru LieZe, organizacija GMEM Marselyje bei grupe ,ArtZoyd" is
Valensijos. Kvartetas buvo pirmasis, hibridiniais instrumentais pagriezes Peru komozi-
toriaus Juano Gonzalo Arroyo naujg opusa.




Po sékmingo debiutinio jraso (prancizy kompozitoriaus Jacques'o Lenot'o visi styginiy
kvartetai, kompanija,Intrada”),,Quatuor Tana" nuosekliai pildo savo diskografija, kurig
muzikantai vadina eklektiska. 2016 m. pasirodé kompaktiné plokstelé ,Shadows” su
Yanno Robino, Raphaélio Cendo ir Francko Bedrossiano kdriniais, po to — elektroni-
nés muzikos jrasas (,Paraty”). CD su visais Steve'o Reicho kariniais styginiy kvartetui
(,MegaDisc Classic”) 2016 m. rugseéjj pelné apdovanojimg ,CHOC Classica”. Minétini

Sie kvarteto jvertinimai: Belgijos kompozitoriy sajungos apdovanojimas,Fuga” (2012),
Verbjé festivalio Kamerinés muzikos akademijos laureato vardas (2012), Siuolaikinés
muzikos apdovanojimy prizas,,Octave de la musique” (2013), Provanso Ekso festivalio
Europos akademijos apdovanojimas HSBC (2013) bei Ch. Croso akademijos jvertini-
mas,Coup de coeur” (2015).

Pagal www.quatuortana.net

Quatuor Tana, the Tana String Quartet was formed to promote contemporary rep-
ertoire and enhance the relationship between composer and performer. They place
no boundaries when selecting style or genre and often present classical repertoire
alongside contemporary works.

Recognised by The Guardian as “impeccable players’, the quartet is recipient of an
array of international awards, from the Pro Quartet - CEMC foundation in Paris, the
Verbier Festival Academy and the Union of Belgian Composers, they also received the
Octave for best exponents of contemporary music. In 2013, they were honoured at the
HSBC EMA Awards and received an invitation to premiere Oracién, a major cross-over
project featuring both world and contemporary music, produced by the Abbaye de
Royaumont and premiered as part of the Aix-en-Provence festival.

The quartet has appeared at prestigious festivals and concert series worldwide in-
cluding Aix-en-Provence, Berlioz, Musica a Strasbourg, La Folle Journée, Saint-Denis,
Albi, IRCAM/Manifeste, Musiques du GMEM, Controtempo, Verbier, Ars Musica, Klara,



Darmstadt, Faithful in Berlin, Vale of Glamorgan, Girona, San Sebastian, Mostra Sonora/
Valencia, Auditorium du Louvre, Le Centquatre/Radio-France, the Villa Medici in Rome,
Pharos Foundation in Cyprus, Wigmore Hall, Conway Hall, BOZAR and Auditorium de
Dijon. Last season saw them premiere a number of major new works composed for
them, including Aracne, by Spanish composer Hector Parra, premiered in Paris (Lou-
vre), and repeated at the Girona Festival and Wigmore Hall in London, and later in 2016
at the Palau de la Musica in Barcelona.

In 2015/2016 the Quartet made their debut appearances at the Philharmonie de Paris
and Concertgebouw in Bruges with the premiere of Yann Robin’s Quartet No. 3, which
they also performed at the Konzerthaus in Vienna, together with Hector Parra’s new
piece.

Tana is the only European ensemble to have discarded conventional scores to perform
from iPads, which they also use to accompany their educational work. A privileged
partner with Music Research Centres including: Centre Henri Pousseur in Liége, Bel-
gium; GMEM in Marseille and ArtZoyd in Valenciennes, France, the quartet gave the
first ever concert on hybrid instruments, premiering a piece by Peruvian composer
Juan Gonzalo Arroyo. The new system is a major contribution to electronic music.
Following the success of their debut recording, the complete string quartet music of
French composer Jacques Lenot for the Intrada label, the Tana Quartet continued their
eclectic discography with an album devoted to saturated music by Bedrossian, Cendo
and Robin, Shadows, released in January 2016, which precedes a second volume for
Paraty dedicated to electronic music. In the meantime, the quartet has released the
complete works for string quartet by Steve Reich for the MegaDisc Classic label, ac-
claimed by press, receiving CHOC Classica September 2016.

Among the quartet awards: Fuga prize by Belgium Composers Union (2012), laureat of
Verbier Festival Academy Chamber Music (2012), Octave de la musique prize in Con-
temporary Music Awards (2013), laureat HSBC of 'Académie Européenne de Musique
du Festival d’Aix en Provence (2013), as well as Coup de coeur prize by Charles Cros
Academy in 2015.

From www.quatuortana.net

Kvartetg remia | Quatuor Tana supported by:
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Siuolaikinio meno centras | Contemporary Art Centre

Siuolaikinés muzikos ansamblis |
Contemporary Music Ensemble
SYNAESTHESIS

COOL PEOPLE PLAYING STRANGE MUSIC

Vytautas Oskinis (fleita | flute)

Artaras Kazimékas (klarnetas | clarinet)
Marta Finkelstein (fortepijonas | piano)
Diemanté Merkeviciaté (smuikas | violin)
Monika Kiknadzé (altas | viola)

Gunda Baranauskaiteé (violoncelé | cello)
Karolis Variakojis (dirigentas | conductor)

Yann Robin
,Ftera” bosiniam klarnetui, altui ir fortepijonui | Ftera for bass clarinet, viola and piano
(2014)

Panayiotis Kokoras
,Crama” fleitai, klarnetui, fortepijonui, smuikui, altui ir violoncelei | Crama for flute, cla-
rinet, piano, violin, viola and cello (2006)

Sylvain Marty
,Lithuanian Rotation” fleitai, klarnetui, fortepijonui, smuikui, altui ir violoncelei | Lithu-
anian Rotation for flute, clarinet, piano, violin, viola and cello (2016)

Lenka Novosedlikova
,Seven:Twenty:Seven” ansambliui | Seven:Twenty:Seven for ensemble (2017, premjera |
premiere)

Régis Campo
,Pop-Art” fleitai, klarnetui, fortepijonui, smuikui, altui ir violoncelei | Pop-Art for flute,
clarinet, piano, violin, viola and cello (2002)



Yann Robin, Zr. p. 10.

~Ftera” bosiniam klarnetui, altui ir fortepijonui (2014). Keletag ménesiy garsioji helenis-
tinio laikotarpio graiky skulptira,Sparnuotoji Samotrakés Niké” buvo restauruojama.
Kolektyvinéje atmintyje 3i skulptira iSlieka vienu svarbiausiy ParyZiaus Luvro ekspo-
naty. Tai neatsiejama muziejaus architektaros dalis, didingai iSnyranti prie monumen-
taliy laipty. Placiai sparnus iSskétusi ir ant laivo pirmagalio nusileidusi Nikeé, tarsi magis-
kas zodis, atveria duris | muziejaus galerijy labirinta.

Graiky kalba zodis ftera reiskia ,sparnus’, ,plunksnas” Sparny jvaizdis siejamas su
plakimu/plasnojimu, oru, kvépavimu. Sio trio bosiniam klarnetui, altui ir fortepijonui
idéja — tai kvépavimas. Pirminé garsy materija kyla i$ pulsacijos ir judesiy bei atskiry
tembry gradéty saskambiy, kurie tesiami ir modifikuojami bei veda link paties garso
branduolio.

,Ftera” tarsi iS$pazjsta impozantiskosios skulptdros sugrjzimo dziaugsma.

Yann Robin, pagal www.henry-lemoine.com

Yann Robin, see p. 11.

Ftera for bass clarinet, viola and piano (2014). Though it has been absent several
months for restoration, the Winged Victory of Samothrace, an imposing Greek sculpture
dating from the Hellenistic period, remains in collective memory as one of the most
important works at the Louvre. This Victory, which seems to have always been present
as an integral part of the museum’s architecture, rises majestically at the intersection of
monumental stairways. It is depicted with outspread wings at the moment it touches
down on the bridge of a ship, and like a magic word, opens the door that leads into the
maze of the museum’s galleries.

In Greek, ftera means “wings", “plumage”. Wings are also inseparable from the notion
of beating, of air, of breath. Beyond the idea of breath that animates this trio for bass
clarinet, viola and piano, the energy of the primary material is drawn as much from
pulsing, pounding gestures as from the granular sonorities of the saturated timbre(s)
that are stretched and contorted like “timbre-putty” to reveal and release the actual
core of the sound.

Ftera, in some ways, professes to celebrate the imminent return of this majestic and
imposing sculpture, the Winged Victory of Samothrace.

Yann Robin, from www.henry-lemoine.com

Graikijoje gimes kompozitorius ir kompiuteri-
nés muzikos inovatorius Panayiotis Kokoras
(g. 1974) Aténuose ir Jorke (Jungtiné Karalysté)
baigé klasikinés gitaros ir kompozicijos stu-
dijas, ilga laikag désté Aristotelio universitete
Tesalonikuose. Kokoraso muzikoje pagrindinis
démesys skiriamas tembrui. Menininkas savo
tikslu jvardija koncepta ,holofonija“, anot kurio
pavieniai ir savarankiski garsai (phonos) toly-
giai formuoja visuma (holos). Karybinés idéjos




perteikimui Kokoras pasitelkia ,garso virtuoziskuma” - tai preciziskas jvairiausiy
skambesio formy isgavimas, aiski ir tiksli tembry diferenciacija. Jo kompoziciniame
procese organiskai integruojama ir moksliné prieiga — tai muzikinés informacijos at-
karimo strategijy, iSpléstiniy (extended) atlikimo techniky, robotikos, erdvinio garso,
sinestezijos ir kt. sriciy zinios.

Daugiau kaip 60-ies kariniy autorius raso solo instrumentams, ansambliams, orkes-
trui, greta jy — muzika misrioms medijoms, juostai, improvizacijos. Kokoras sulaukia
uzsakymy i$ jvairiy festivaliy ir institucijy, tarp kuriy — Harvardo universiteto fondas
,Fromm Music”, IRCAM, Elektroakustinés muzikos institutas IMEB, festivalis MATA Niu-
jorke, ,Gaudeamus” Utrechte, Vokietijos fondai ZKM ir ,Siemens Musikstiftung”. Kom-
pozitorius savo muzika pristaté daugiau kaip 600 koncerty visame pasaulyje, jo kari-
nius yra jvertinusios tarptautinés Ziuri daugiau kaip 130-yje atranky, pelnyta daugiau
kaip 60 premijy konkursuose. Kokoras yra vienas i$ Graikijos elektroakustinés muzikos
kompozitoriy sajungos jkarejy, 2004-2012 m. buvo Sios sajungos tarybos narys ir pre-
zidentas. Siuo metu yra Tarptautinés elektroakustinés muzikos konfederacijos (CIME)
sekretorius, désto Siaurés Teksaso universitete.

~Crama” fleitai, klarnetui, fortepijonui, smuikui, altui ir violoncelei (2006) sukurta
Harvardo universiteto fondo ,Fromm Music” uzsakymu, kdrinys pirma kartg nu-
skambéjo Niujorke, atliko Tarptautinis Siuolaikinis ansamblis. Karinio pavadinimas
pazodziui reiskia vienarasj (homogeniska) misinj, kurj sudaro du ir daugiau kompo-
nenty. Dazniausiai toks misinys pasizymi naujomis ypatybémis, kurios pradiniam
pavieniy elementy pavidalui néra bidingos. Siame muzikos karinyje jo visuma —
bendrg skambantj paveikslg — sudaro tokie elementai kaip judesiai, artikuliacija,
laikysena, ritminés figaros, faktara, spektro pokyciai. Vardan siekio iSgauti mutuo-
janciy, nestabiliy, sproginéjanciy garsy kompleksus buvo atsisakyta konkretaus
naty uzrasymo. Tycinis garso iskraipymas, nestabili akustiné sistema, elektronika,
atlikéjai ir muzikiné notacija saveikauja gyvo atlikimo metu. Sioje pjeséje muzi-
kantas elgiasi tarytum garso skulptorius, juvelyriniu kaltu skaptuojantis milziniska
paminkla. O as, kompozitorius, turiu jam patarti, kaip smugiuojanciu kaltu iSgauti
tinkamiausia saskambj.

»Crama” (pirmoji versija ,Braided Fractures”) pelné pirmaja premija Gianni Bergamo
klasikinés muzikos apdovanojimuose Lugane (2007) ir Naujosios muzikos uzsakymy
konkurse Bostone (2012).

Pagal www.panayiotiskokoras.com

Born in Greece, composer and computer music innovator Panayiotis Kokoras (b.
1974) studied classical guitar and composition in Athens, Greece and York, England; he
taught for many years at Aristotle University in Thessaloniki (among others). Kokoras’
sound compositions use timbre as the main element of form. His concept of “holoph-
ony” describes his goal that each independent sound (phonos), contributes equally
into the synthesis of the total (holos). In both instrumental and electroacoustic writ-
ing, his music calls upon a “virtuosity of sound’, emphasizing the precise production
of variable sound possibilities and the correct distinction between one timbre and
another to convey the musical ideas and structure of the piece. His compositional out-
put is also informed by musical research in music information retrieval compositional



strategies, extended techniques, tactile sound, augmented reality, robotics, spatial
sound, synesthesia.

His compositional output consists of 65 works ranging from solo, ensemble and or-
chestral works to mixed media, improvisation and tape. His works have been com-
missioned by institutes and festivals such as the Fromm Music Foundation (Harvard),
IRCAM (France), MATA (New York), Gaudeamus (Netherlands), ZKM (Germany), IMEB
(France), Siemens Musikstiftung (Germany) and have been performed in over 600 con-
certs around the world. His compositions have been selected by juries in more than
130 international calls for scores and have received 60 distinctions and prizes in inter-
national competitions. He is founding member of the Hellenic Electroacoustic Music
Composers Association and from 2004 to 2012 he was board member and president.
He is currently secretary of the International Confederation of Electroacoustic Music
and an associate professor at the University of North Texas.

Crama for flute, clarinet, piano, violin, viola and cello (2006) is a commission of the
Fromm Music Foundation at Harvard University and was premiered by International
Contemporary Ensemble in New York. The title of the piece refers to a homogeneous
mixture that consists of two or more elements mixed together. The result usually has
different properties, sometimes substantially different, from those of its initial com-
ponents. The piece is rather focused to form a solid unified sonic image composed by
gestures, articulations, postures, rhythmical figures, textures and spectrum changes
all grouped into a single composite sonic entity. Notes have been abandoned in favor
of mutating, sometimes teetering and exploding, sound complexes. Distortion noise
and violence become deliberate intentions with their own musical meaning. Unstable
acoustic systems, electronics, musicians and musical notation all interact in real per-
formance. In Crama, | see the performer as sound sculptor who is working on a huge
statue with tools for jewelleries. Me as a composer | have to guide and inspire him/her
for the “best strike” the best sound.

Crama (first version Braided Fractures) was awarded the First Prize at Gianni Bergamo
Classic Music Award 2007 in Lugano and the 2012 Boston New Music Initiative’s Com-
missioning Competition.

From www.panayiotiskokoras.com

Studijuodamas filosofijg Sylvain’as Marty susidoméjo
dziazu ir improvizacija ir natraliai pasuko Siuolaikinés
muzikos link. Po studijy E. Chabrier konservatorijoje Kler-
mono-Ferano mieste Marty kompozicijos mokeési Pary-
Ziaus konservatorijoje, vadovaujamas Frédérico Durieux;
dalyvavo meistriskumo kursuose, kuriuos vedé Bedrossia-
nas, Filidei, Stroppa, Robinas, Aperghisas ir Czernowinas.

Marty muzikai buadinga dinamiskai kartojamy bloky
dialektika. Jo kariniai pasizymi kompleksiniais tembry
deriniais, pirmenybe teikiant ,sausam” ir neapdorotam
garsui su tragizmo atspalviu. Tokiu badu kompozitorius
siekia fizinés abstrakcijos ir klasikinio suvokimo saveikos.




Marty pelné apdovanojimg Vienos muzikos ir vaizduojamuyjy meny universiteto Va-
saros akademijos kursuose. Jo kriniai buvo jvertinti ansambliy ,Schalfelld” ir ,Riot”
tarptautiniuose konkursuose. Marty yra muzikos dokumentiniam filmui,Athens Rhap-
sody"” autorius, jo karinius atliko jvairas ansambliai, tarp kuriy — kolektyvai i$ Paryziaus
»Multilatéral’, ,Le Balcon” ir ,L'ltinéraire’, ansamblis ,Riot” is Londono, ,Schallfeld” i$
Graco, ,Op.Cit" i$ Liono, ,Synaesthesis”. Marty kariniy jrasy yra IRCAM fonduose. Kom-
pozitorius bendradarbiauja su menininkais Michelu Doneda, Joyce DiDonato ir Jean-
Lucu Guionnet'u.

»Lithuanian Rotation” fleitai, klarnetui, fortepijonui, smuikui, altui ir violoncelei
(2016) buvo sukurta Tarptautinéje vasaro akademijoje Austrijoje (ISA 2016), uz jos
geriausig interpretacija jsteigta premija ,Just Composed” atiteko akademijoje dalyva-
vusiam lietuviy ansambliui ,Synaesthesis”. Véliau §j kadrinj j savo repertuara jtrauké ir
Vienoje reziduojantis Siuolaikinés muzikos kolektyvas ,Schallfeld Ensemble”.

Sis karinys - tai pasakojimas apie tékme, taciau & tékmé turi a3j. Asis - tai lastelé...
Sios lastelés, ar i§ jy i$siskiriancios dalelés, nuolat i¥nyra nepaprastai neramioje srovéje.
Pastaroji fragmentiskai stipréja priklausomai nuo intensyvumo vektoriy, kurie geba su-
kurti tolygius ten-atgal judesius tarp testinumo ir chaoso. Lastelés jungiasi su tuo, kas
pasitaiko jy kelyje. PavyzdZiui - su lietuviy ansambliu ,Synaesthesis”.

Sylvain Marty

Sylvain Marty studied philosophy and became interested in contemporay jazz and
improvisation. His interest in timbre and formal problematics naturally led to contem-
porary music. He studied at the Emmanuel Chabrier Conservatoire in Clermont-Fer-
rand, later continued his composition studies with Frédéric Durieux at Paris Conserva-
toire. He attended masterclasses led by Bedrossian, Filidei, Stroppa, Robin, Aperghis,
and Czernowin.

A dynamic dialectic between various recurring cell blocks can be found in his music.
As for the timbre, although his work led him to develop relatively complex textures, he
has a fondness for dry and raw sounds, which contain a tragic dimension. In this, he
strives to establish a connection between an almost “physical” abstraction and classi-
cal conception.

He was awarded the the composition prize at the Summer Academy of MDW (Univer-
sity of Music and Performing Arts Vienna). His music has been selected in the inter-
national competitions by Schalfelld and Riot ensembles. Marty composed music for
a documentary Athens Rhapsody and has worked with several ensembles including
Multilatéral, Le Balcon and Lltinéraire (Paris), Riot (London), Schallfeld (Graz), Op.Cit
(Lyon), Synaesthesis. His music was recorded at IRCAM. His encounters with the musi-
cians as Michel Doneda, Joyce DiDonato, and Jean-Luc Guionnet.

Lithuanian Rotation for flute, clarinet, piano, violin, viola and cello (2016) was selected
for the International Summer Academy in Austria (ISA 2016) as the Just Composed inter-
pretation prize for the best performance. The prize was awarded to Ensemble Synaesthe-
sis. Later on the piece was included in the repertoire of the Schallfeld Ensemble as well.
This piece is the story of a drift, but a drift around an axis. This axis is a cell... These
cells, or their derivatives partial forms, reappear as attractors in a highly turbulent



flow. It grows by fragments subjected to intensity vectors (underlying) capable of
creating graduated back and forth movements between continuity and chaos. And
this cell merges with what it encounters. For example - Lithuanian Ensemble Syn-
aesthesis.

Sylvain Marty

Slovakijoje gimusi kompozitoré Lenka Novosedlikova
(g. 1989) Bratislavos konservatorijoje bei Bratislavos
atlikimo meny akademijoje baigé kompozicijos ir gro-
jimo musamaisiais studijas. Po to kompozicija studijavo
Porto aukstojoje muzikos ir meny mokykloje, perkusi-
jos meng tobulino Brno L. Janaceko muzikos ir atlikimo
meny akademijoje. Kaip atlikéja, su jvairiais ansambliais
koncertuoja Siuolaikinés muzikos festivaliuose ir pro-
jektuose. Novosedlikova dalyvavo jvairiuose meistris-
kumo kursuose gimtojoje 3alyje ir svetur. Ji yra viena
i$ jaunyjy kompozitoriy festivalio ,Asynchronie” orga-
nizatoriy, jkaré ir groja ansamblyje ,Asynchronie” bei
pastaruoju metu bendradarbiauja su eksperimentinio
teatro grupe,Non.GARDE".

»Seven:Twenty:Seven” ansambliui (2017, premjera). Karinj taip pavadinau dél trijy
dalyky: karinio trukmé yra 7 minutés ir 20 sekundziy, rasant jj man buvo 27-eri, o kurti
Sig muzika pradéjau septinta ménesj. Muzikoje siekiau perteikti ramybe, kuria Siek tiek
pajvairinty repetityviai skambanciy instrumenty spalviniai $eséliai.

Lenka Novosedlikova

Slovakian born composer Lenka Novosedlikova (b. 1989) studied percussion and com-
position at the Bratislava Conservatory and Academy of Performing Arts in Bratislava.
Later she studied composition at the Escola Superior de Musica, Artes e Espectaculo,
in Porto and percussion at L. Janacek Academy of Music and Performing Arts in Brno.
Novosedlikova performs with various ensembles at the events and festivals of contem-
porary music. She has participated in several workshops, courses and events relating
to contemporary and improvised music at home and abroad. She takes part in the or-
ganizational activities of the Festival Asynchronie for young composers, co-founded and
plays as an interpreter in the Ansambel Asynchronie. Nowadays the composer musically
collaborates with the experimental theatre Non.GARDE.

Seven:Twenty:Seven for ensemble (2017, premiere). | have titled this piece according
to 3 facts: duration of the piece is 7 minutes and 20 seconds, also 27 is my age, when |
composed the piece, and 7 like month when | started to compose. | tried to write the
piece in a calm atmosphere with slightly different colorful shades of instruments in
repetitive mode.

Lenka Novosedlikova



Marselyje gimes Régis Campo (g. 1968) kompozicijos mokési
vadovaujamas Georges'o Boeuf'o ir Jacques'o Charpentier, ve-
liau studijavo ParyZiaus konservatorijoje, kur jo mokytojais buvo
Alain’as Bancquart'as ir Gérard'as Grisey. 1992 m. kompozicijos
mokeési pas Edisong Denisova, kuris Campo yra pavadines vienu
talentingiausiy savo kartos karéjy. Zaismingas ir energingas
Campo karybos stilius, kuriame dominuoja melodingumas ir gy-
vas tempas, néra panasus j pagrindines XX a. pab. muzikos ten-

dencijas. Kompozitoriaus teigimu, pagrindine jtaka jam padaré
Stravinskio, Mozarto, Rameau, Messiaeno, Lutostawskio ir Mahlerio karyba.
1999-2001 m. Campo rezidavo Mediciy viloje Romoje, 2004-2005 m. koncerty se-
zong buvo Pau orkestro reziduojantis kompozitorius. Menininko kiryba jvertinta
apdovanojimu ,Gaudeamus” (1996), Jaunujy kompozitoriy specialiuoju prizu (1996),
H. Dutilleux konkurso (1996) bei H. Dugardin ir P. Cardin premijomis (1999). Siuo metu
Marselio regiono nacionalinéje konservatorijoje Campo désto kompozicija, jis nuola-
tos kvieciamas dalyvauti tarptautiniy konkursy Ziuri.

Pagal www.henry-lemoine.com

~Pop-Art” fleitai, klarnetui, fortepijonui, smuikui, altui ir violoncelei (2002). 1957 m.
dailininkas Richardas Hamiltonas pateiké ,poparto” apibrézima - tai populiaraus,
trumpalaikio, pigaus, masinio, dvasingo, seksualaus, besivaikancio efekty, ryskiaspal-
vio ir pelna neancio meno kryptis. Si lengvabuadiska definicija mano kiriniui tinka tik
i$ dalies, taciau ji atspindi naujojo opuso nuotaika. O kokiu badu tai jvyksta, klausytojai
lai atspéja patys.

4Pop-Art” sukurtas Laurent’o Cuniot ir ansamblio ,TM+" uzsakymu. Karinyje tradici-
niai grojimo budai gretinami su nejprastomis atlikimo manieromis — pavyzdziui, mu-
zikantas glosto instrumentg, suduoda jam, ZaidZia su juo ar net vogciomis buciuoja
(pavyzdziui, fleitininkas ar klarnetininkas). Tokiu badu pagrindiné karinio medziaga,
kokia griezta ir rimta ji bebuty, nuolatos yra maskuojama jvairiausiais teatraliskais
triukais.

Régis Campo

Régis Campo (b. 1968) was born in Marseilles and took composition lessons with
Georges Boeuf and Jacques Charpentier before enrolling at the Paris Conservatory,
where he continued his studies with Alain Bancquart and Gérard Grisey. In 1992 he
also studied composition with Edison Denisov who deemed him “one of the most
gifted of his generation”. His writing style, which is deliberately playful and energetic,
diverges from the mainstream of the late-20th century, putting the accent on melodic
invention and lively tempi. He counts Stravinsky, Mozart and Rameau as his chief influ-
ences, alongside Messiaen, Lutostawski and Mahler.

From 1999 to 2001, he was a resident at the Villa Medici in Rome. He was the com-
poser-in-residence for the 2004-2005 season with the Pau Orchestra, the Parvis de
Tarbes and its conservatory. Among his numerous awards are the Gaudeamus Prize



(1996), the Young Composers Special Prize (1996), as well as the Dutilleux Competition
(1996), Hervé Dugardin and Pierre Cardin prizes (1999). Today, Campo teaches compo-
sition at the National Conservatory of the Marseilles Region. He is regularly invited to
join the juries of international competitions.

From www.henry-lemoine.com

Pop-Art for flute, clarinet, piano, violin, viola and cello (2002). In 1957 painter Rich-
ard Hamilton defined Pop Art as popular, ephemeral, throw-away, cheap, mass-pro-
duced, spiritual, sexy, full of tricks, glamorous and profitable. Although this obvi-
ously tongue-in-cheek definition does not correspond exactly to my work, it is none
the less partially relevant to the spirit of this new piece, and | leave it to the listener
to guess the reasons why.

It was composed at the request of Laurent Cuniot and the Ensemble TM+. The playing
styles are more developed than usual, so sometimes the player strokes the instrument,
at others it is hit, sometimes it becomes a toy and is even furtively kissed (although
only the flute and clarinet). Thus the underlying development of the work, as serious
and strict as can be, is totally masked by these various theatrical aspects.

Régis Campo

Apie atlikéjus | Performers

Siuolaikinés muzikos ansamblis,,Synaesthesis”, zr. p. 40.
Contemporary Music Ensemble Synaesthesis, see p. 41.



Siuolaikinio meno centras | Contemporary Art Centre

CRASH Ensemble

(Airija | Ireland)

Susan Doyle (fleita | flute)

Deirdre O’Leary (klarnetas | clarinet)

Roderick O’Keeffe (trombonas | trombone)
Barry O’Halpin (elektriné gitara | electric guitar)
Owen Gunnell (musamieji | percussion)

Alex Petcu (fortepijonas | piano)

Larissa O'Grady (smuikas | violin)

Lisa Dowdall (altas | viola)

Kate Ellis (violoncelé | cello)

Malachy Robinson (kontrabosas | double bass)
Andrew Zolinsky (fortepijonas | piano)

CRASH 20

Ed Bennett
+Accel” ansambliui | Accel for ensemble (2017)

Nico Muhly
,In As Long As It Takes” ansambliui | In As Long As It Takes for ensemble (2017)

Gerald Barry
,Choralas” ansambliui | Chorale for ensemble (2016)

David Lang
+My Very Empty Mouth” ansambliui | My Very Empty Mouth for ensemble (1999)



Ondrej Adamek
,Chamber Noise’, duetas violonéelei ir kontrabosui | Chamber Noéise, duo for cello and
double bass (2010)

I. Masque - Il. Marionnette - lll. Mantra

Kate Moore
+Music Box” penkiems perkusininkams | Music Box for five percussionists (2017)

Ann Cleare
,Fidin” ansambliui | Fidin for ensemble (2016-2017)

Julia Wolfe
+AWild Furze” ansambliui | A Wild Furze for ensemble (2017)

Yann Robin
,Trio basso” bosiniam klarnetui, violoncelei ir kontrabosui | Trio basso for bass clarinet,
cello and double bass (2016)

Donnacha Dennehy
+As An N&s” ansambliui | As An Nés for ensemble (2009)

David Lang
,Forced March” ansambliui | Forced March for amplified ensemble (2008)

Airiy kompozitorius Edas Bennettas (g. 1975) Siuo metu
gyvena Londone. Jo muzika spaudoje apibadinama kaip
,anarchiska” (,Irish Times”), ,maniakiska” (,Classical Music")
ar ,jaudinanti” (,Gramophone®). Aktyvas ir energingi ritmai,
krastutinumai ir kontrastai, akustiniy, elektroniniy ir multi-
medijos elementy derinimas - tai Bennetto braizas. Anot
,The Guardian’, jo karybos nejmanoma klasifikuoti, tai tarsi
pirmapradé muzika, skleidzianti milZiniska energijg ir kaiti-

nanti vaizduote. Klasikinés muzikos portale ,Sinfini Music” Bennetto kdryba lyginama
su ryskiai kibirk$c¢iuojanciu balsu, sklindanciu is Brity salyno. Kompozitoriaus kariniy
sgrase — opusai orkestrui, ansambliams ar solo, opera, elektroniné muzika, instaliacijos

1“

bei muzika 3okiui ar kino filmams. Bennettas yra ansamblio ,Decibel” meno vadovas.

2012 m. jis pelné Philipo Leverhulme’s apdovanojima atlikimo meny srityje.

Pagal,Crash Ensemble” informacija

»Accel” (2017).,Crash Ensemble” 20-ojo gimtadienio proga noréjau parasyti tokj ka-
rinj, kuriame visi pagrindiniai desimt muzikanty galéty lygiavertiskai atsiskleisti. Pjese
sudaro 20 fragmenty po septynis taktus (1 fragmentas — 1 metai). Vos pastebimi muzi-
kinés medziagos pokyciai jvyksta dél skirtingos trukmés fraziy persidengimo. Pagrin-
dinj vaidmenj atlieka musamieji, pamazu greitinantys atlikimo tempa.

Ar tik man taip atrodo, ar i$ tiesy metams bégant, vis greic¢iau béga ir gyvenimas? Su
dékingumu skiriu Sig kompozicijg ,Crash Ensemble”.

Ed Bennett

Sukurta,Crash Ensemble” uzsakymu 20-mecio projektui,CrashLands"



Irish composer Ed Bennett (b. 1975) currently lives and works in London. His music,
which has been described in the press as “anarchic” (Irish Times), “manic” (Classical
Music) and “thrilling” (Gramophone) is often characterized by its strong rhythmic
energy, extreme contrasts and the combination of acoustic, electronic and multime-
dia elements. It was recently described in The Guardian as “unclassifiable, raw-nerve
music of huge energy and imagination” and by Sinfini Music as “one of the most
scintillating voices to emerge of late from the British Isles”. His body of work includes
large-scale orchestral works, ensemble pieces, solo works, electronic music, opera,
installations and works for dance and film. He is artistic director of the ensemble
Decibel and was recently awarded the Leverhulme Prize for Performing Arts.

From Crash Ensemble info

Accel (2017). For this 20th birthday commission | wanted to write something for all
ten core players of the Crash Ensemble where everyone contributes in equal measure.
The piece is structured in twenty very short sections of seven bars each (one for each
year) and the material only changes very slightly in each one as a result of overlapping
phrases of different lengths. A key feature is the percussion which gradually acceler-
ates within the ensembile. Is it just me or do the years seem to move faster as you get
older? Accel is dedicated to the Crash Ensemble with affection and gratitude.

Ed Bennett

Commissioned by Crash Ensemble for their 20th birthday with funding by the Arts Coun-
cil of Ireland.

,Oskaro” apdovanojimus pelniusiy kino filmy
garso takeliy autorius, su dainininke Bjork ben-
dradarbiaujantis amerikieciy kompozitorius Nico
Muhly (g. 1981) savo muzikoje jungia amerikie-
¢iy minimalizma ir anglikony baznycios chorinio
giedojimo tradicijas. Jis raSo muzikg operos teatro
,Metropolitan, ,Carnegie Hall, Sv. Pauliaus ka-
tedros uzsakymu, jo kariniy sarase — daugiau kaip
80 koncertiniy partitary bei opera,Marnie”.

Muhly nuolatos bendradarbiauja su choreografu
Benjaminu Millepied’u, kaip puikus aranzuotojas

sulaukia uzsakymy i$ dainininko Sufjano Stevenso,
grupés ,Antony and the Johnsons” ir kt. Tarp jo kariniy teatro scenai — muzika atnau-
jintam Brodvéjaus spektakliui,The Glass Menagerie”; minétini garso takeliai, pavyzdziui,
Akademijos priza pelniusioje kino juostoje ,The Reader” (rez. Stephen Daldry).
Vermonto valstijoje gimes, Siuo metu Niujorke gyvenantis kompozitorius studijas
baigé Dzulijardo mokykloje, véliau dirbo Philipo Glasso kariniy redaktoriumi ir diri-
gentu. Jo muzikos pirmuosius du albumus ,Speaks Volumes” (2006) ir ,Mothertongue”
(2008) isleido kompanija ,Bedroom Community”.

Pagal nicomuhly.com



»In As Long As It Takes” ansambliui (2017) yra vos vienos minutés trukmés kompo-
zicija, sukurta,Crash Ensemble” uzsakymu 20-mecio projektui,CrashLands”. Pasauliné
premjera nuskambéjo Kilkenio meny festivalyje Airijoje 2017 m. rugpjacio 17 d.

From scoring Oscar-winning films to helping out Bjork, Nico Muhly (b. 1981) is an
American composer and sought-after collaborator whose influences range from
American minimalism to the Anglican choral tradition. The recipient of commissions
from The Metropolitan Opera, Carnegie Hall, St. Paul’s Cathedral, and others, he has
written more than 80 works for the concert stage, including the opera Marnie.

Muhly is a frequent collaborator with choreographer Benjamin Millepied and, as an ar-
ranger, has paired with Sufjan Stevens, Antony and the Johnsons and others. His work
for stage and screen include music for the Broadway revival of The Glass Menagerie
and scores for films including the Academy Awardwinning The Reader. Born in Ver-
mont, Muhly studied composition at the Juilliard School before working as an editor
and conductor for Philip Glass. He is part of the artist-run record label Bedroom Com-
munity, which released his first two albums, Speaks Volumes (2006) and Mothertongue
(2008). He lives in New York City.

From nicomuhly.com

In As Long As It Takes for ensemble (2017) takes just one minute. It was commissioned
by Crash Ensemble for their 20th birthday with funding by the Arts Council of Ireland.
The world premiere was held on 17 August 2017 at the Kilkenny Art festival.

Airiy kompozitorius Geraldas Barry (g. 1952) studijavo
vadovaujamas Stockhauseno ir Kagelio. Démesj j savo ka-
ryba jis atkreipé 1979 m., parases radikalias instrumentines
pjeses '___"ir ,@" Kompozitorius parasé kariniy, kuriuos
jam uzsaké BBC, Londono ,Southbank Centre’, ansam-
bliai ,Orkest de Volharding” ir Miuncheno ,Musica Viva’,
Londono ,Sinfonietta”, Birmingemo miesto simfoninis, Sv.
Pauliaus kamerinis orkestrai ir kt. Jo kamerinius opusus
atlieka ansambiliai,7Bridges”, Birmingemo ,Contemporary
Music Group” ir kt.

Barry ypac aktyviai reiskiasi operinés karybos srityje. Pir-
maja opera ,The Intelligence Park” (1981-1988) kompozi-
torius para$é Siuolaikiniy meny instituto (ICA) uzsakymu, jos premjera jvyko 1990 m.
Almeidos festivalyje, 0 2002 m. NMC isleido garso jrasa. Antroji opera ,The Triumph of
Beauty and Deceit” (1991), sukurta ,Channel 4 Television” uzsakymu, buvo parodyta
Olboro festivalyje 2002 m., véliau seké pastatymai Londone ir Berlyno ,Festwochen’,
diriguojant Thomasui Adésui. Operos ,The Bitter Tears of Petra von Kant” (2001-2004)
premjera jvyko 2005 m. Dubline, véliau seké pastatymai Anglijos nacionalinés ope-

ros ir Bazelio teatruose. Vienaveiksmé opera ,La Plus Forte” (2007) sukurta Prancuzi-
jos radijo uzsakymu festivaliui ,Présences”. Penktajg operg ,The Importance of Being
Earnest” (2009-2010) uzsaké Los Andzelo filharmonja ir Londono centras ,Barbican’,



jos premjera 2013 m. jvyko Lotaringijos nacionalinéje operoje Nansi mieste. 2016 m.
lakpritj jvyko naujausios Barry operos ,Alice’s Adventures Under Ground” koncertiné
premjera, kurig pristaté Adeso diriguojamas Los Andzelo filharmonijos Naujosios mu-
zikos ansamblis, pagrindinj vaidmenj atliko Barbara Hannigan.

Uz penktaja operg kompozitorius pelné Karaliskosios filharmonijos sajungos apdo-
vanojima, 2016 m. operos garso jrasas (2014, NMC) nominuotas ,Grammy” apdova-
nojimui.

2015-2018 m. Barry yra Airijos nacionalinio simfoninio orkestro RTE pagrindinis kom-
pozitorius. Jo muzikos garso jrasy isleido NMC, ,Black Box", ,Marco Polo”, ,BVHaast" ir
4Discovery”.

»Chorale” (2016). Sukurta,Crash Ensemble” uzsakymu 20-mecio projektui,CrashLands".

Pagal ,Crash Ensemble” informacija

Irish composer Gerald Barry (b. 1952) studied with Stockhausen and Kagel. He came
to public attention in 1979 with radical ensemble works”___"and @.

Barry has received a number of commissions by the BBC, the Orkest de Volharding,
Musica Viva (Munich), City of Birmingham Symphony Orchestra, Southbank Centre
London, London Sinfonietta, St. Paul Chamber Orchestra and others. He has writ-
ten several ensemble works for Birmingham Contemporary Music Group, Ensemble
7Bridges. Barry'’s first opera The Intelligence Park (1981-1988), released as a record-
ing on NMC in 2002, was commissioned by the ICA and first performed at the 1990
Almeida Festival. A second opera, The Triumph of Beauty and Deceit (1991), written
for Channel 4 Television, opened the 2002 Aldeburgh Festival, followed by perfor-
mances in London and the Berliner Festwochen conducted by Thomas Adés. The
Bitter Tears of Petra von Kant (2001-2004) was premiered in 2005 in Dublin with sub-
sequent performances at English National Opera in 2005 and Theatre Basel in 2008.
La Plus Forte (2007), a one-act opera, was commissioned by Radio France for the 2007
Festival Présences. The fifth opera, The Importance of Being Earnest (2009-2010), was
jointly commissioned by the LA Philharmonic and the Barbican in London, and re-
ceived its world premiere staging at Opéra national de Lorraine — Nancy in 2013.
His most recent opera Alice’s Adventures Under Ground was premiered in concert in
November 2016 with Adés conducting the LA Phil New Music Group and Barbara
Hannigan in the title role.

Barry’s Earnest received a 2013 RPS Award for Large-Scale Composition. The recording,
released on NMC in 2014, was nominated for a 2016 Grammy Award. He is currently
composer-in-residence with the RTE Orchestras (2015-2018). His music has been re-
corded on NMC, Black Box, Marco Polo, BVHaast and Discovery.

Chorale (2016). Commissioned by Crash Ensemble for their 20th birthday with fund-
ing by the Arts Council of Ireland.

From Crash Ensemble info



David Lang, Zr. p. 6.

»~Forced March” ansambliui (2008). Kartg parasiau melodija, kuri man be galo patiko.
Amzinai tesiama, niekada tiksliai nesikartojanti, neturinti tarpiniy kadencijy, never-
Cianti gilintis j jos forma, i$ kur ji atsirado ar kurlink veda. Tuomet paklausiau saves - kas
nutikty, jei Sig netaisyklinga, laisvai tekanciag melodijg sujungtume su jprastais, atpazjs-
tamais muzikos kalbos elementais? Kaip keistysi karinio charakteris? Pavyzdziui, kaip
mes atpazintume marso elementus (kaip antai ritmas) dar iki tol, kol melodija akivaiz-
dziai peraugs j tradicinj mar$a? Norédamas tai issiaiskinti, parasiau $j karin;.

,Forced March” dedikuojamas kompozitoriui Donnachai Dennehy, kuris po Samuelio
Becketto yra antrasis mano biciulis i$ Airijos. Klrinys paradytas sustiprintiems instru-
mentams: fleitai, bosiniam klarnetui, trombonui, fortepijonui, musamiesiems, elektri-
nei gitarai, smuikui, altui, violoncelei ir kontrabosui.

Sukurta ,Crash Ensemble” uzsakymu, premjera jvyko 2008 m. birzelio 10 d. Dubline,
diriguojant Alanui Piersonui.

»My Very Empty Mouth” ansambliui (1999). Frazé ,my very empty mouth” (pazo-
dziui - ,mano istustéjusi burna”) yra dalis ilgesnio sakinio, kurj vaikystéje kartodavau,
mokydamasis i§ eilés vardyti planetas: Merkurijus, Venera, Zemé, Marsas ir t. t. Siandien
viso sakinio nebepamenu, tad ir likusi Saulés sistemos dalis pasimeté.

Karinys instrumentuotas fleitai, bosiniam klarnetui, fortepijonui, smuikui, altui ir vio-
loncelei. Sukurta ansamblio ,Alternance” uzsakymu, premjera nuskambéjo 2000 m.
geguze Strasbare.

Pagal davidlangmusic.com

David Lang, see p. 8.

Forced March for amplified ensemble (2008). | wrote a melody that | really liked. It
seemed to go on forever, never repeating exactly, never locating in a particular place,
never giving away too much about its shape, or where it came from, or where it was
going. Then | started asking myself — what would happen to this irregular, free flowing
tune if it was superimposed over other more regular elements? How much regularity
would have to be added before the piece changed its character entirely? How much
of a march rhythm, for example, would have to be added before the perception of
the piece changed from odd melody to ordinary march? | wrote this piece to find out.
Forced March is dedicated to Donnacha Dennehy, after Samuel Beckett my closest
friend in Ireland. Commissioned by the Crash Ensemble, who was the first performer
on 10 June 2008 in Dublin, with conductor Alan Pierson.

The ensemble consists of amplified instruments: flute, bass clarinet, trombone, piano,
percussion, electric guitar, violin, viola, cello and doublebass.

My Very Empty Mouth for ensemble (1999). The phrase “my very empty mouth”is part
of a sentence | was taught to help remember the order of the planets: Mercury, Venus,
Earth, Mars, etc. Now | no longer remember the whole sentence, and the rest of the
solar system has been lost.

Commissioned by Ensemble Alternance and premiered on May 2000 in Strasbourg.
The instrumentation consists of flute, bass clarinet, piano, violin, viola and cello.

From davidlangmusic.com



Ondfiej Adamek, zr. p. 44.

Dueto violoncelei ir kontrabosui ,,Chamber Noise” (2010) idéja kilo 2007 m. reziduo-
jant Kujoyama viloje Kiote, kur turéjau galimybe mégautis Japonijos balsy jvairove,
lankydamasis no ar bunraku léliy teatruose bei budisty ir Sintoisty Sventyklose.

Pirma dalj (,Kauké”) inspiravo no teatro pagrindinio aktoriaus su kauke (shite) létas
giedojimas bei choro atsakymai ir bagny daziai. Tempas palaipsniui greitéja ir daina
perauga j $okj.

Antra dalis (,Lélé") siejama su bunraku léliy teatru. PradzZioje skamba $aizis ir astras
shamisen garsai (bunraku pasakotojui akompanuojantis styginis instrumentas), lydimi
prislopintos atlikéjo aimanos. Po to pasigirsta laisvai interpretuojamas bunraku pasa-
kotojo balsas. Jam bedainuojant, verkiant, kik¢iojant ar kvatojant lélés jgauna jvairius
pavidalus — drovios moters, samurajy kimuteés, kretancio senolio ar koketés. |sivaiz-
duojamy veikéjy pokalbiai perauga j groteskiskas grumtynes.

Trecia dalj (,Mantra“) jkvépé budisty vienuoliy recituojamy sutry skambesys. Muzikoje
girdéti ankstesniy daliy fragmentai, pulsacija po truputj greitéja, muzikantai dekla-
muoja istraukas i$,Sirdies sutros”,

Ondiej Adamek, see p. 45.

Chamber Néise, duo for cello and double bass (2010) was designed during my five-
month stay in Kyoto at the Villa Kujoyama in 2007. | had the opportunity to listen to
different Japanese voices, including performances of Noh theater, Bunraku puppet
theater and various Buddhist and Shintoist rituals.

The first part (Mask) is inspired by a very slow chanting of the chief actor with mask
(shite) of the Noh, as well as by the responses of the chorus and strikes of the drum-
mers. Gradually the tempo accelerates and the song turns into a dance.

The second part (Puppet) is inspired by the violent attacks of the shamisen (string in-
strument that accompanies the narrator of the Bunraku) and an almost inaudible inner
cry of the shamisen player. Then follows a free transcription of the voice of the narra-
tor of Bunraku. While singing, crying, laughing and sobbing, he gives to the puppets
the character of a timid woman, a samurai gossip, a trembling old man, a coquettish
woman... Dialogues between the imaginary characters lead to a grotesque fight.

The third part (Mantra) is inspired by the repetitive recitation of sutras by the Buddhist
monks. The music incorporates some figures from the preceding parts, the pulsation
accelerates continuously. The musicians recite excerpts from the Heart Satra.

Ondrej Adamek

Australy muziké ir kompozitoré Kate Moore (g. 1979) Siuo metu gyvena Olandijoje.
Siais metais uz karinj,,The Dam” (2015) ji pelné bene svarbiausia 3alies apdovanojima
muzikos kdréjams - olandy kompozitoriaus Matthijso Vermeuleno vardo premija.
2015 m. Moore buvo Kanberos tarptautinio muzikos festivalio Australijoje reziduojanti
kompozitoré. Batent festivalio ir jo mecenatés Betty Beaver uzsakymu ji parasé pjese
,The Dam” kurios premjera nuskambéjo renginio pradzios koncerte.

Moore bendradarbiauja su jvairiais kolektyvais — tai kamerinis orkestras ,ASKO |



Schoénberg’, ansambliai ,Bang on a Can All-Stars”, ,Ice-
breaker”. Jos kariniai skambéjo tokiose koncerty salése
kaip,Concertgebouw’,,Carnegie Hall” ir Sidnéjaus ope-
ros teatras bei festivaliuose Olandijoje, Tarptautinése
muzikos dienose (ISCM, 2010) bei MATA (2009). Tarp
naujausiy kariniy - oratorija ,Sacred Environment”
(2016, kartu su vaizdo menininku Rubenu van Leeru),
kurios premjera Olandijos radijo filharmonijos orkes-
tras, choras ir solistai atliko Amsterdamo ,Concertge-
bouw” viename i$ Olandijos festivalio,Proms” koncerty.
Moore studijavo Australijos nacionalinio universiteto
Muzikos mokykloje ir Sidnéjaus konservatorijoje. Ne-
seniai kompozitoré pelné autoriniy teisiy asociacijos Australijoje (APRA AMCOS) Muzi-

kos fondo stipendija tyrimames. Jos kiriniy jgrota kompaktinése plokstelése, o albumas
,Dances and Canons” (2014, ,ECM Records”) buvo nominuotas ,Grammy” ir ,Eddison”
apdovanojimams.

Pagal katemoore.org

»Music Box” penkiems perkusininkams (2017) sukurta ,Crash Ensemble” uzsakymu
20-mecio projektui,CrashLands".

Kate Moore (b. 1979) is an Australian musician and composer of new music based in
the Netherlands. In 2017 she was the recipient of the Matthijs Vermeulen Prize, the
most prestigious Dutch prize for composers, for her work The Dam. She appeared as
composer-in-residence at the 2015 Canberra International Music Festival. The Dam
was commissioned by the Festival with the assistance of long-time supporter Betty
Beaver, and given its premiere at the Opening Gala of the 2015 Festival.

Active on the international scene, Moore has had works performed by acclaimed en-
sembles including ASKO | Schonberg, the Bang on a Can All-Stars and the Icebreaker
Ensemble and is featured in venues including the Concertgebouw, Carnegie Hall and
the Sydney Opera House and at major festivals including The Holland Festival, ISCM
World Music Days 2010 and MATA 2009.

Her major work, oratorio Sacred Environment (2016, together with the visual artist Ru-
ben van Leer) was premiered by The Netherlands Radio Philharmonic Orchestra and
choir with soloists during the Holland Festival Proms at the Concertgebouw.

Moore is an alumna of the ANU School of Music and the Sydney Conservatorium. She
has recently been awarded an APRA AMCOS Art Music Fund commission to continue
her research. Her works have been released on major labels including Grammy and
Eddison nominated album Dances and Canons, released on ECM New Series.

From katemoore.org

Music Box for five percussionists (2017) commissioned by Crash Ensemble for their
20th birthday with funding by the Arts Council of Ireland.



Airiy kompozitoré Ann Cleare (g. 1983) raso ope-
ras, muzikg jvairioms sudétims, hibridiniams ins-
trumentams ir nejprastoms garsy erdvéms. Jos
kdriniuose tyrinéjama statiska garso prigimtis,
atskleidziami tembro, faktaros, skambesio spal-
vos ir formos krastutinumai, budingos psicho-
logizuotos ir kaniskos garsy erdveés. Tai skatina
klausytoja susimastyti apie gyvenimo painuma,
poetiskai pazvelgti j komunikacijos, transforma-
cijos ar percepcijos reiskinius.

Kompozitoré bendradarbiauja su ryskiausiais dabarties muzikantais, jai karinius uzsako
BBC, NPR, ORF, RTE, SWR, WDR. Cleare muzika skambéjo tokiuose festivaliuose kaip
,Gaudeamus’, ,Wittenertage fir Neue Kammermusik’, ,Bludenzer Tage zeitgemafer
Musik”, elektroninés muzikos festivalis IMATRONIC, MATA, ,Taschenopernfestival” ir kt.
Tarp pastaryjy mety sumanymy — eksperimentiniai projektai, kuriuose garsas eks-

ponuojamas ir skambancioje, ir vizualioje dimensijoje (pavyzdziui, ,Eyam i-v*, 2014;
,Rinn’ 2014-2016), kamerinés pjesés su erdvine choreografija (,| Should Live in Wires
for Leaving You Behind’, 2014; ,Anchor Me to the Land’, 2014; ,0n Magnetic Fields”,
2011-2012), naujy muzikos instrumenty panaudojimas (,E0l, 2014-2015), daugias-
luoksnis teatras variniams puciamiesiems, vokaliniam ansambliui ir vaizdiniams (,Sur-
face Stations”, 2016-2017).

Siuo metu Cleare raso muzika ansambliams ,Ekmeles’, ,Crash Ensemble’, tromboni-
ninkui Williamui Langui, planuojamas trimitininkui Callumui G'Froererui skirtos naujos
kompozicijos pristatymas Australijoje ir kt.

Ann Cleare studijavo Korko universiteto kolegijoje ir IRCAM Paryziuje, Harvardo uni-
versitete apgyné moksly daktaro laipsnj; yra Jorko universiteto kompozicijos docenté.

Pagal annclearecomposer.com

»Fidin” ansambliui (2016-2017). Fidin i$ airiy kalbos ver¢iama kaip ,laukinis’, ,audrin-
gas’,,nekantrus” (Ann Cleare).

Karinj atlieka smuikas, altas, violoncelé, elektriné gitara ir elektriné bosiné gitara. Su-
kurta,Crash Ensemble” uzsakymu 20-mecio projektui,CrashLands".

Irish composer Ann Cleare (b. 1983) works in the areas of concert music, opera, ex-
tended sonic environments, and hybrid instrumental design. Her work explores the
static and sculptural nature of sound, probing the extremities of timbre, texture, col-
our, and form. She creates highly psychological and corporeal sonic spaces that en-
courage a listener to contemplate the complexity of the lives we exist within, explor-
ing poetries of communication, transformation, and perception.

Cleare has worked with some of the most progressive musicians of our time. Her work
has been commissioned and presented by major broadcasters such as the BBC, NPR,
ORF, RTE, SWR, WDR for festivals such as Gaudeamus Week, Wittenertage fiir Neue
Kammermusik, International Music Institute Darmstadt, Bludenzer Tage zeitgemaRer
Musik, IMATRONIC Festival of Electronic Music, MATA, and Taschenopernfestival.
Recent projects have focused on creating experiential environments where sound is



given a visual as well as sonic dimension (such works include eyam i-v, 2014; and rinn,
2014-2016), spatially choreographed chamber pieces (such as I should live in wires for
leaving you behind, 2014; anchor me to the land, 2014; and on magnetic fields, 2011-
2012), a newly-designed instrument that a musician simultaneously wears and plays
in e6l (2014-2015), a multi-layered theatre involving the staging of extended brass
instruments, vocal ensemble, and visuals (surface stations, 2016-2017).

Current and future projects include new works for Crash Ensemble, Ekmeles and solo
trombonist William Lang, an Australian tour of a new sculptural trumpet piece for Cal-
lum G'Froerer, etc.

Cleare studied at the University College Cork, IRCAM, and holds a PhD from Harvard Uni-
versity. She is an associate lecturer in composition at the University of York in England.

From annclearecomposer.com

Fidin for ensemble (2016-2017). Fidin translates from Irish as wild, tempestuous, and
intensely eager. (Ann Cleare)

The piece is composed for violin, viola, cello, electric guitar and electric bass guitar.
Commissioned by Crash Ensemble for their 20th birthday with funding by the Arts
Council of Ireland.

Julia’os Wolfe (g. 1958) muzika jkvepia ir klasikiniai zan-
rai, ir fokloras bei rokas, tarp kuriy ribas kompozitoré
griauna Siuolaikiskai ir kartu jautriai juos interpretuo-
dama. Wolfe yra legendinio Niujorko ansamblio ,Bang
on a Can” viena jkaréjy ir meno vadovy. 2016 m. ji tapo
MacArthuro premijos, vadinamosios ,genijaus stipendi-
jos” laureaté. Uz koncertine oratorija ,Anthracite Fields”
(2014), kurioje panaudotos kalbos, pasakojimy nuotru-
pos bei interviu su Pensilvanijos antracito akmens anglies
kasyklose isgyvenusiais Zmonémis, kompozitoré pelné

prestizing Pulitzerio premija. Tarp kity kompozicijy -
,Steel Hammer” (2009) ansambliui,Bang on a Can All-Stars” ir dainininkams, kuri placiai
atliekama isplésta teatrine versija (rezisieré Anne Bogart ir Saratogos tarptautinio teatro
trupé). Wolfe's koncertas ,riSE and fLY” (2012), kurj jkvépé gatvése muzikuojanciy per-
kusininky garsai, buvo sukurtas BBC uzsakymu. Niujorko filharmonija neseniai paskelbé
siai kompozitorei uzsakiusi nauja karinj orkestrui ir motery chorui, kurio premjera numa-
toma 2018 m. ruden;.

Wolfe daugiausia raso muzika styginiams, nuo sudéties kvartetui iki orkestro. Jos styginiy
kvartetus dienrastis ,The New Yorker” apibudina kaip intensyvios ir verZlios roko estetikos
bei minimalistinés ramybés junginj; keturi muzikos instrumentai skamba tarytum milZzi-
niska gitara, o psichodelinés proto bisenos veda link jtuzio ir ekstazés kupiny virstniy.
Kompozitoré bendradarbiauja su jvairiais menininkais - tai aktoré Anna Deavere
Smith, choreografé Susan Marshall, dizaineriai Jeffas Suggas ir Jimsas Findlay, rezisie-
rius Francois Girard'as ir kt. Jos muzika atliekama visame pasaulyje (Sidnéjaus olim-
piniy meny festivalis, LG meny centras Piety Koréjoje, ,Settembre Musica” Italijoje,



+Théatre de la Ville” Prancizijoje, Bruklino muzikos akademija, Linkolno centras, ,Car-
negie Hall”). Wolfe's kariniy garso jrasy isleido kompanijos ,Cantaloupe’, ,Teldec”,
,Point/Universal’, ,Sony Classical” ir ,Argo/Decca”.
Nuo 2009 m. Wolfe désto Niujorko universiteto Steinhardto mokyklos Kompozicijos
fakultete.

Pagal juliawolfemusic.com
~A Wild Furze” (2017) sukurta ,Crash Ensemble” uzsakymu 20-mecio projektui
,CrashLands".

Julia Wolfe’s (b. 1958) music draws inspiration from folk, classical, and rock genres,
bringing a modern sensibility to each while simultaneously tearing down the walls be-
tween them. She is co-founder and co-artistic director of New York's legendary music
collective Bang on a Can and a 2016 MacArthur Fellow.

Her Pulitzer-winning concert-length oratorio, Anthracite Fields (2014) for chorus and in-
struments, draws on oral histories, interviews, speeches, and more to honor the people
who persevered and endured in the Pennsylvania Anthracite Coal Region. Other major
projects include Steel Hammer (2009) for the Bang on a Can All-Stars and singers, currently
touring in an expanded theatrical form with director Anne Bogart and her SITI Company.
Wolfe's body concerto riSE and fLY (2012), commissioned by the BBC, features street per-
cussion. The New York Philharmonic recently announced her new evening-length com-
mission for orchestra and women's chorus that will premiere in the fall of 2018.

Wolfe has written a major body of work for strings, from quartets to full orchestra. Her
quartets, as described by The New Yorker, “combine the violent forward drive of rock
music with an aura of minimalist serenity [using] the four instruments as a big guitar,
whipping psychedelic states of mind into frenzied and ecstatic climaxes”.

She has collaborated with theatre artist Anna Deavere Smith, choreographer Susan
Marshall, designers Jeff Sugg and Jim Findlay, and director Francois Girard, among oth-
ers. Her music has been heard at venues throughout the world, including the Sydney
Olympic Arts Festival, LG Arts Center (South Korea), Settembre Musica, Théatre de la Ville,
Brooklyn Academy of Music, Lincoln Center, and Carnegie Hall, and has been recorded
on the Cantaloupe Music, Teldec, Point/Universal, Sony Classical, and Argo/Decca labels.
In 2009, Wolfe joined the NYU Steinhardt School’s composition faculty.

From juliawolfemusic.com
A Wild Furze (2017) commissioned by Crash Ensemble for their 20th birthday with
funding by the Arts Council of Ireland.

Yann Robin, Zr. p. 10.

»Trio basso” bosiniam klarnetui, violoncelei ir kontrabosui (2016). Sukurta ansamblio
»Accroche Note” uzsakymu; ansamblis $j trio pirma karta atliko Venecijos bienaléje
2016 m. spalio 12 d.

Yann Robin, see p. 11.

Trio basso for bass clarinet, cello and doublebass (2016). Commissioned and pre-
miered by Ensemble Accroche Note on 12 October 2016 in the Venice Biennale.



Donnacha’os Dennehy (g. 1970) muzika skamba
jvairiuose festivaliuose ir koncerty salése visame
pasaulyje, 2012 m. autorinis $io kompozitoriaus
koncertas pradéjo Hadersfildo Siuolaikinés muzi-

kos festivalj. Jam karinius uzsako jvairas atlikéjai ‘
ir kolektyvai - Dawn Upshaw, ,Kronos®, ,Alarm Will

"

Sound”,,Third Coast Percussion”,,Icebreaker”,,Doric
String Quartet”, ,Contact”,,Lucilin’, ,Bang on a Can’,
,Orkest de Ereprijs”, trio ,Fidelio”, Hagos perkusiniy

grupé, San Fransisko ,Contemporary Music Players’, RTE nacionalinis ir BBC Ulsterio

simfoniniai, Sv. Pauliaus kamerinis orkestrai. Dennehy bendradarbiauja su radytojais
Colmu Toéibinu (,The Dark Places” ansambliui ir solistui/ams) ir Enda Walshu (operos
JThe Last Hotel” ir ,The Second Violinist”), choreografais Yoshiko Chuma ir Shobana
Jeyasingh, vaizdo menininku Johnu Gerrardu. 2010 m. jo karinys orkestrui ,Crane”
buvo pristatytas Tarptautinéje kompozitoriy tribanoje.

Po studijy llinojaus universitete JAV, IRCAM Paryziuje ir Olandijoje 1997 m. Den-
nehy grjzo j Airijg ir subaré ,Crash Ensemble” 2011 m. ansamblis ir dainininkai Dawn
Upshaw bei larla O Lionéirdas jrasé jo muzikos albuma ,Gra agus Bas” (,Nonesuch
Records”). 2014 m. kompanija ,RTE Lyric FM” iSleido autorine Dennehy kuriniy orkes-
trui plokstele. Jo jrasus taip pat leidzia kompanijos,NMC Records” ir,Cantaloupe”. Den-
nehy buvo Sve. Trejybés kolegijos Dubline déstytojas, 2012 m. jis paskirtas Prinstono
universiteto moksliniu darbuotoju. 2013-2014 m. buvo Teksaso simfoninio orkestro
4Fort Worth” reziduojantis kompozitorius, nuo 2014 m. dirba Prinstono universiteto
Muzikos fakultete.

Dennehy ir Walsho naujos operos ,The Last Hotel” pastatymai Edinburgo festivalyje
2015 m. sulauké ypatingo kritiky jvertinimo. Tarp naujausiy kariniy —,Surface Tension”,
kurj atliko musamujy ansamblis ,Third Coast”, bei Londono ,Wigmore Hall” ir Niurjoko
,Carnegie Hal
her of it” premjera (abu kdriniai 2016 m.). 2017 m. vasarg jvyko operos ,The Second
Violinist” premjera.

1

uzsakymu styginiy kvartetui,Doric” sukurtos kompozicijos ,The Weat-

Pagal www.donnachadennehy.com

»As An N6s” ansambliui (2009). Frazé as an nds senaja goidely kalba gali bati ver¢iama
i .keisti tradicija”. Karinys paremtas nuolatiniu tos pacios medziagos kartojimu. Mini-
malistinio stiliaus pjeséje gretinami ir sintezuojami tradiciniai ir Siuolaikiniai muzikos
kalbos elementai.

Sukurta San Fransisko ansamblio ,Contemporary Music Players” uzsakymu, parémus
Airijos meny tarybai. Karinys instrumentuotas fleitai, klarnetui, gitarai, musamiesiems,
fortepijonui, smuikui, altui ir violoncelei.

Donnacha Dennehy (b. 1970) has had work featured in festivals and venues around
the world, the Huddersfield Contemporary Music Festival in the UK opened its 2012
festival with a portrait concert devoted to Dennehy’s music. Dennehy has received
commissions from Dawn Upshaw, the Kronos Quartet, Alarm Will Sound, Third Coast



Percussion, Icebreaker, the Doric String Quartet, Contact, Lucilin, Bang on a Can, Ork-
est de Ereprijs Netherlands, Fidelio Trio, Percussion Group of the Hague, RTE National
Symphony Orchestra, the St. Paul Chamber Orchestra, BBC Ulster Orchestra and the
San Francisco Contemporary Music Players among others. Collaborations include
pieces with the writers Colm Téibin (The Dark Places) and Enda Walsh (including the
opera The Last Hotel, and a forthcoming opera The Second Violinist), the choreogra-
phers Yoshiko Chuma and Shobana Jeyasingh, and the visual artist John Gerrard. In
2010 his orchestral piece Crane was “recommended” by the International Rostrum of
Composers.

Returning to Ireland after studies abroad in the USA, France and Holland, Dennehy
founded Crash Ensemble in 1997. Alongside the singers Dawn Upshaw and larla
O'Lionéird, Crash Ensemble features on the 2011 Nonesuch release of Dennehy’s
music, entitled Grd agus Bds. In October 2014, RTE Lyric FM released a portrait CD of
Dennehy’s orchestral music. Other releases include a number by NMC Records and
Cantaloupe. Previously a tenured lecturer at Trinity College Dublin, Donnacha was ap-
pointed a Global Scholar at Princeton University in the Autumn of 2012. He was also
appointed composer-in-residence for the Fort Worth Symphony Orchestra in Texas
(2013-2014). He joined the music faculty at Princeton University in 2014.

Dennehy’s recent opera The Last Hotel (2015), with a libretto by Enda Walsh, was met
with critical acclaim in the UK when it premiered at the Edinburgh International Fes-
tival in August 2015. Other recent pieces include Surface Tension premiered by Third
Coast Percussion in February 2016, and The Weather of It for the Doric Quartet co-com-
missioned from the Wigmore Hall and Carnegie Hall, premiered at the Wigmore Hall in
July 2016. A new opera, The Second Violinist, was premiered in summer 2017.

From www.donnachadennehy.com

As An Nos for ensemble (2009). The Gaelic term as an nés means the alter of tradition.
According to the composer, “the idea in this piece is its sustaining material the whole
time”. The piece reflects the composing manner typical for Dennehy - the minimalistic
approach as well as a mix of traditional and contemporary music languages at once.
Commissioned by San Francisco Contemporary Music Players (with funding by the
Arts Council of Ireland). Instrumentation for flute, clarinet, guitar, percussion, piano,
violin, viola and cello.



Apie atlikéjus | Performers

»Crash Ensemble” - tai pagrindinis naujosios muzikos kolektyvas Airijoje. Jame gro-
jantys auksciausio lygio muzikantai atlieka pacia drasiausig ir novatoriskiausig muzika.
Ansamblj 1997 m. subiré kompozitorius Donnacha Dennehy. Siam kolektyvui ka-
riniy parasé ne vienas garsus nadienos autorius — tai Davidas Langas, Terry Riley,
Michaelas Gordonas, Louisas Andriessenas, Arnoldas Dreyblattas, Kevinas Volansas,
Glennas Branca, Nico Muhly ir Geraldas Barry.,Crash Ensemble” surengé pasirdymy
su jvairiausiais muzikos pasaulio atstovais - tai airiy dainininkas, kompozitorius, ak-
torius ir dailininkas Gavinas Friday, dainininkés Dawn Upshaw, Julie Feeney ir Lisa
Hannigan, airiy grupés ,The Gloaming” dainininkas ir prodiuseris farla O Lionairdas,
amerikieciy roko grupés ,The National”
multiinstrumentininkas Richardas Reed Parry i$ kanadieciy roko grupés ,Arcade
Fire”, amerikieciy liaudies menininkas Samas Amidonas bei ,folktronica” garso spe-
cialisté Beth Orton.

gitaristas ir kompozitorius Bryce Dessneris,

"

Ansamblio garso jrasus leidzia kompanijos NMC, ,Cantaloupe’, ,Nonesuch” ir
,Bedroom Community”.

Greta pasirodymy gimtojoje Airijoje ,Crash Ensemble” nuolatos koncertuoja visame

pasaulyje. Tarp pastaryjy mety pasirodymy minétini koncertai Edinburgo festivalyje,
Karaliskojoje operoje ir ,Barbican” centre Londone, Niujorko ,Carnegie Hall’, Vasing-
tono J. F. Kennedy atlikimo meny centre, Virdzinijos politechnikos institute, festivalyje
,Gaida". Organizatoriy kvietimu kolektyvas buvo Hadersfildo festivalio bei Prinstono
universiteto renginiy reziduojantis ansamblis.

Sio kolektyvo muzikantus bene taikliausiai apibadina trys zodziai: drasts, novatoriski,
ambicingi.

Aktyviai koncertuojanc¢io ansamblio veikloje tarp paskutiniy penkeriy mety miné-
tini Sie svarbiausi jvykiai: Siemet jgyvendinamas grandiozinis 20-mecio projektas
,CrashLands”, kurio metu net 20-iai Siuolaikiniy Airijos ir kity Saliy kompozitoriy



uzsakyti nauji kariniai; pasirodymas festivalyje ,Airwaves” Islandijoje (2016); dalyva-
vimas Dennehy ir Walsho naujos operos ,The Last Hotel” pastatymuose Edinburgo
festivalyje, Dublino teatry festivalyje ir Londono karaliskojoje operoje (2015); dalyvavi-
mas jubiliejiniuose kompanijos,Nonesuch” 50-mecio renginiuose Londono,Barbican”
centre (2014); koncertinés gastrolés JAV (,Carnegie Hall’, J. F. Kennedy atlikimo meny
centre bei Prinstono universitete) bei dalyvavimas statant naujg Geraldo Barry opera
,The Importance of Being Earnest” Derio, Belfasto, Korko ir Dublino teatruose (2013);
dalyvavimas reziduojancio ansamblio teisémis prestiziniame Hadersfildo Siuolaikinés
muzikos festivalyje (2012).

www.crashensemble.com

Crash Ensemble is Ireland’s leading new music ensemble; a group of world-class mu-
sicians who play the most adventurous, ground-breaking music of today.

“Crash Ensemble, an Irish new-music collective with international cachet and consider-
able chops!” (The Washington Post)

Founded in 1997 by composer Donnacha Dennehy, some of the most distinctive liv-
ing composers have written for the group, including Terry Riley, David Lang, Michael
Gordon, Louis Andriessen, Arnold Dreyblatt, Kevin Volans, Glenn Branca, Nico Muhly
and Gerald Barry. Many well-known artists from diverse musical backgrounds have
performed with the ensemble; Gavin Friday, Dawn Upshaw, Julie Feeney, Lisa Hanni-
gan, larla O Lionaird (The Gloaming), Bryce Dessner (The National), Richard Reed Parry
(Arcade Fire), Sam Amidon and Beth Orton.

Crash have recordings on NMC, Cantaloupe, Nonesuch and the Bedroom Community
labels.

As well as performing throughout Ireland, Crash regularly perform internationally,
with appearances in the last few years at the Edinburgh International Festival, The
Royal Opera House and The Barbican (London), Carnegie Hall (NYC), The John F. Ken-
nedy Center for the Performing Arts (Washington DC), Virginia Tech (Virginia), Gaida
Festival (Lithuania) and residencies at The Huddersfield Contemporary Music festival
(UK) and Princeton University (NJ).

Crash Ensemble are adventurous, innovative and ambitious.

Among the recent highlights: an ambitous project CrashLands (2017, crashlands.ie);
participation at the Airwaves Festival in Iceland (2016); a new opera The Last Hotel by
Donnacha Dennehy and Enda Walsh at the Edinburgh International Festival, Dublin
Theatre Festival and Royal Opera House (2015); performances at Nonesuch record’s
50th anniversary at the Barbican (2014); US Tour at the Carnegie Hall, The John F. Ken-
nedy Center for the Performing Arts and Princeton University as well as the participa-
tion in opera The Importance of Being Earnest by Gerald Barry in Derry, Belfast, Cork and
Dublin (2013); and ensemble-in-residence at the Huddersfield Contemporary Music
festival (2012).

www.crashensemble.com



Pastatymy vadybininkas | Production Manager: Adrian Hart

Vadyba | Management: Kate Ellis (meno vadové | artistic director), Donnacha Dennehy
(meno pataréjas | artistic partner), Neva Elliott McGinley (vadové | CEO), Jonathan Pe-
arson (koncerty vadybininkas | concerts manager)

Ansamblio dalyvavimga festivalyje ,Gaida” remia organizacija ,Airijos kultara” | Crash
Ensemble at GAIDA is supported by Culture Ireland.

Ansamblj remia Airijos meny taryba, Dublino miesto taryba, A. Coplando muzikos fondas |
Crash Ensemble are supported by The Arts Council of Ireland, Dublin City Council, and The
Aaron Copland Fund for Music.

Culture Ireland
Cultur Eireann

Wy zarts
councll
Dublin City schomhairle
Baile Atha Cliath ealaion




Spalio 27 d., penktadienis, 19 val. | 27 October, Friday, 7 PM
Vilniaus kongresy rdmai | Vilnius Congress Concert Hall

LIETUVOS VALSTYBINIS SIMFONINIS
ORKESTRAS |

LITHUANIAN STATE SYMPHONY
ORCHESTRA

Solistai | Soloists:

Daumantas Kirilauskas (fortepijonas | piano)

Juozas Milasius (gitara | guitar)

Arvydas Kazlauskas (saksofonas | saxophone)

Dirigentas | Conductor Jurjen Hempel (Olandija | The Netherlands)

David Lang
+Mountain” simfoniniam orkestrui | Mountain for symphony orchestra (2014)

Yannis Kyriakides
,Nerve” orkestrui ir video | Nerve for orchestra and video (2012)

Yannis Kyriakides
Tinkling” fortepijonui ir orkestrui | Tinkling for piano and orchestra (1999/2014)

Algirdas Martinaitis

,Mity griovéjas” elektrinei gitarai ir orkestrui | MythBuster for electric guitar and orchestra
(2017 premjera | premiere)*

Justé Janulyté

Vandens spalva” saksofonui ir orkestrui | The Colour of Water for saxophone and orchestra

* Festivalio GAIDA uzsakymas | GAIDA Festival commission



David Lang, Zr. p. 6.

»Mountain” simfoniniam orkestrui (2014). Niekada nebuvau gamtos Zmogus. Vienas
maloniausiy prisiminimy apie gamtg susijes su mano mazais vaikais — kartg Vermonte su
Zmona ir vaikais issinuomavome nedidelj vasarnamj. Kuklus namelis turéjo miegamajj su
balkonu j kalnus. Siame balkone sédédavau istisas valandas. Buvau pakankamai toli, kad
jzvelgciau kalno detales, atskir¢iau medzius ir uolas ar norédamas ten nukakti issipurvin-
¢iau kojas. Didziausig jspudj daré sio reginio stabilumas. Nepajudinamas, grazus, nutoles,
ispudingas ir nepavaldus laikui reginys. Tokj as jj maciau kiekviena karta.

Zinia, skirtingiems dalykams lemta egzistuoti nevienoda laika. Mes, Zmonés, gyve-
name neilgai, todél masy patirtis ir démesys, o taip pat ir muzika, fiksuoja jvykius,
greitai skriejancius pro 3alj. Taciau kalnai taip greitai nesikeic¢ia. Jy gyvenimas tolygus
amzinybei. Galbat vertéty kartais ir mums susimastyti apie amzinybe ir pastovuma.

Pagal davidlangmusic.com

David Lang, see p. 8.

Mountain for orchestra (2014). | have never been much of a nature guy. Probably my
favorite nature experience happened when our kids were young, when my wife and |
rented a summer cottage in Vermont. It was a very modest place but there was a little
balcony off the bedroom that looked right out on a mountain, and | would sit there for
hours, staring at the view. | wasn't close enough to see any detail, or to differentiate
among the plants or rocks or features, or to get my feet dirty. (This is really about as
close to nature as | ever want to get...) What impressed me so much about the view was
how unchanging it was. It was rugged and beautiful and far away and imposing and
timeless, and it was that way every time | looked at it. Its dependability seemed to be
a big part of its strength.

Of course, time is different for different things. Our lives don't last very long, so our expe-
riences and our attentions — and our music — tend to fill up with things that pass through
us or by us very quickly. Mountains, on the other hand, don’t change too fast. Their lives
seem eternal to us. Maybe it's useful for us occasionally to contemplate the eternal.

From davidlangmusic.com

Yannis Kyriakides, zr. p. 13.

»Nerve” orkestrui ir video (2012) - tai muzikos karinys apie scenos baime. Ekrane
rodomas tekstas — tai pianisto pasakojimas apie jausma, patirtg pirma karta einant j
sceng skambinti koncerta fortepijonui. Karinys paremtas Rachmaninovo Antrojo for-
tepijoninio koncerto jZanginiais astuoniais taktais.

,Nerve” buvo sukurtas dirigento Jurjeno Hempelo ir Olandy jaunimo orkestro uzsa-
kymu jy 2012 m. vasaro gastroléms.

»Tinkling” fortepijonui ir orkestrui (1999/2014) yra 1999 m. ansambliui MAE sukurtos
pjesés aranzuoté. Karinio paantrasté taikliai apibudina vieng i$ Sios muzikos inspiracijy —
,Laiko stimimas ir suémimas oro uosto laukiamajame” (,Or killing time in an airport
lounge (and being arrested)”). Tai muzikiné fantazija pagal Theloniuso Monko fraze i$
jo karinio ,Trinkle Tinkle’, o karinio idéjai pasitarnavo dokumentinio filmo ,Straight No



Chaser” scena, kurioje rodomas vietoje nenustygstantis Monkas. Tai istorija apie tai, kaip
karta Monkas blaskési po Bostono oro uostg, jj suémusi policija pristaté j Graftono ligo-
nine, kur dziazo atlikéjas buvo stebimas visa savaite. Véliau Monkas mégdavo pareiksti
isitikinusiu tonu:,AS ne beprotis. Jie mane buvo ten uzdare, bet po to paleido.”

Kdrinio versija fortepijonui ir orkestrui buvo parengta 2014 metais festivaliui,Angelica”.

Pagal www.kyriakides.com

Yannis Kyriakides, see p. 14.

Nerve for orchestra and video (2012) is about the phenomenon of stage fright. A pro-
jected text describes a first person account of stage fright from the point of view of
a pianist about to go on stage to perform a piano concerto. The musical material of
the work is loosely based on the opening eight bars of Rachmaninoff’s Second piano
concerto.

Commissioned by Jurjen Hempel and Jeugd Orkest Nederland for their summer tour
2012 with financial assistance from the Dutch Fonds Podium Kunst.

Tinkling for piano and orchestra (1999/2014). Or killing time in an airport lounge (and
being arrested). This composition is a reworking and arrangement of material written
for Ensemble MAE in 1999. It is a “fantasy” on a Thelonius Monk riff from the piece
Trinkle Tinkle. The idea of the piece comes from a scene in the documentary Straight
No Chaser, where Monk is seen spinning around like a whirling dervish in an airport
space. In Boston, Monk once wandered around the airport until the police picked him
up and took him to Grafton State Hospital for a week’s observation. He was quickly
released without strings, and though the experience persuaded him never to go out
on the road alone again, he used to tell it as a certification of his sanity. “I can’t be
crazy,” he used to say with conviction, “cause they had me in one of those places and
they let me go”.

This version of Tinkling for piano and orchestra was specially arranged for the Angelica
Festival 2014.

From www.kyriakides.com

Algirdas Martinaitis (g. 1950) - tikras romantinio
karéjo tipas i$ prigimties, ir toks islieka nepaisant
kai kuriy pastarojo laikotarpio ,nukrypimy” As-
tuntojo desimtmecio pabaigoje, kai jis debiutavo
kartu su bendraminciais ,neoromantiky” kartos
kompozitoriais, gamtiskyjy inspiracijy prisodrin-
tos jo kompozicijos issiskyré ypatingu poetiskumu
ir giliu emociniu poveikiu. Sj ,gamtos ciklg” vaini-

kavo kameriné kantata-koncertas,Cantus ad futurum” (1982), kuri tapo savotisku Sios
kompozitoriy kartos manifestu, isreiskianciu jos estetines ir etines nuostatas, jausmus,
baimes ir viltis. Paskutiniajame XX a. deSimtmetyje kurtame kameriniy kariniy cikle -
,Pradzios ir pabaigos knygoje” - litdna dzitstanciy medziy, senkanciy upiy ir nykstan-
¢iy pauksciy grozj pakeité blogio, gyvuliskumo ir Paskutiniojo teismo motyvai. Savo
naujuose kariniuose kompozitorius nuolatos provokuoja apmastymus apie autorystés



ribas, individualumo ir originalumo savokoms priesindamas banalybe, mégdziojima ir
jau atrasty, iSméginty dalyky kartojima. Tokius aukstosios ir Zemosios kultdros hibri-
dus kompozitorius vadina ,muzika i$ antry ranky”. Dar viena itin svarbi ir visai kitokia
kompozitoriaus dabartinés karybos sritis - religiné muzika.

Pagal www.mic.It

»Mity griovéjas” elektrinei gitarai ir orkestrui (2017, premjera). Karinj sudaro dvi lini-
jos — tai mito tiesioji ir jo iSkraipymas, aberacija. ISkraipymo metu komentaras (elekt-
rinés gitaros solo), perskaites orkestro ,mintj*, jam meilinasi, jungiasi ir jtvirtina nauja
pasakojima, regéjima, o gal ir melg, kuris yra teisingesnis uz pradine tiesa...

... bégantis j Pabradés pelkes su pilnu (grojanciu) benzino bakeliu gesinti Pasaulio
Gaisro (Vydunas). Tai jis — Zymusis mity griovéjas Juozas Milasius.

Kad tai ne melas, Zitrékite youtube: Juozas Milasius, ,Forest Part Three”.

(Tarp kitko, mito priedainis:,Sv. Martynas $venta vyna geria ir savo ¢iurkslele malting varo..)

Algirdas Martinaitis

Algirdas Martinaitis (b. 1950) is a true type of a romantic creator also in his heart, and
remains being such in spite of his recent digressions. Back in the late 70's, when he
made his debut along with the like-minded composers of the “neo-romantic” genera-
tion, his nature-inspired chamber compositions were distinguished for their excep-
tional poetic sensibility and deep emotional impact. This “nature cycle” culminated
in Cantus ad futurum (1982) — chamber cantata-concerto, acknowledged as one of
the most important works in Lithuanian music of the late 20th century, becoming a
manifesto for that whole generation of composers. Another cycle of chamber works
followed in the beginning of 90ies, called The Book of the Beginning and the End. The
images of evil, bestiality and the Last Judgement replaced a sad beauty of withering
trees, drying rivers and vanishing birds. In his recent works, the composer consistently
provokes reflection on the boundaries of authorship, opposing the categories of in-
dividuality and originality with allusions to banality, mimicry, and repetition. Another
important and completely different part of his recent oeuvre is religious music.

From www.mic.It

MythBuster for electric guitar and orchestra (2017, premiere). The piece consists of
two lines - the straight one representing the myth, and its distortion, aberration. Dur-
ing the process of distortion the commentary (solo of the electric guitar), having read
the“thought” of the orchestra, is flirting with it, joins in and fortifies a new story, vision,
or maybe even a lie that is stronger than initial truth...

...running into the swamps of Pabradé with a full (playing) tank of petrol to extinguish
the Fire of the World (Vydunas). It is him - the famous mythbuster Juozas Milasius.

To make sure that this statement is no lie, please see YouTube: Juozas Milasius, Forest
Part Three.

(By the way, here is the chorus of the myth:,St. Martin is drinking holy wine and driving
the mill forth with his little squirt..")

Algirdas Martinaitis



Justé Janulyté (g. 1982) kompozicija studijavo
LMTA (prof. B. Kutaviciaus ir O. Balakausko kl.), Mi-
lano G. Verdi konservatorijoje (A. Solbiati kl.) bei
ivairiuose meistriskumo kursuose, kuriuos vedé
Luca Francesconi, Helena Tulve ir kt. Justés kadriniai
premijuoti LKS Geriausiy mety kariniy konkurse,
UNESCO organizuojamoje Tarptautinéje kompo-

zitoriy tribanoje Paryziuje, jos ,Smélio laikrodziai”
tapo Lietuvos pirmininkavimo ES Tarybai uzdarymo renginiu Briuselio meny centre ,Fla-
gey” 2013 m. gruodj. Justés muzika skambéjo Europoje, Siaurés ir Piety Amerikoje, Aust-
ralijoje, garsiausiuose Siuolaikinés muzikos festivaliuose ir koncerty salése.

Dauguma Janulytés kariniy yra skirti vieno tembro instrumenty ,monochrominiams”
ansambliams (vien styginiams, vien puc¢iamiesiems ar vien balsams), plétojant unikaly
estetinj/technologinj braiza. Erdvinés, tirsty mikropolifoniniy faktdry kompozicijos
daznai grindziamos ,termodinaminiy” transformacijy procesais, stebint léta tam tikro
akustinio fenomeno evoliucija ir tyrinéjant muzikinio erdvélaikio percepcija. Balan-
suojantys tarp minimalizmo, spektralizmo ir drone stiliaus estetiky, autorés darbai pri-
lygsta akustinéms gamtos reiskiniy metaforoms (,Nakty ilgéjimas” styginiy orkestrui,
2009; ,Debesy stebéjimas” balsams, puciamiesiems ir styginiams, 2012; ,Svytéjimas”
balsams ir elektronikai, 2015) bei tyrinéja vizualine muzikiniy reiskiniy prigimtj garsa
bei vaizda sulydanciuose darbuose (,Kvépuojanti muzika” styginiy kvartetui, elek-
tronikai ir kinetinéms skulptiroms, 2007; ,Uztemimai” keturiems styginiams, gyva-
jai elektronikai bei garsui nepralaidaus stiklo instaliacijai, 2007; ,Smélio laikrodZiai”
4 violonceléms, elektronikai ir video scenografijai 2010).

Pagal www.janulyte.info

~Vandens spalva” saksofonui (sopranui/altui/baritonui) ir kameriniam orkestrui
(2017) buvo sukurta Rygos festivalio ,Saxophonia” bei Klaipédos festivalio ,Muzikinis
pavasaris” uzsakymu, remiant Lietuvos kultaros tarybai.

»,Maniau rasiantis apacioje absoliucig tamsg, taciau tam tikru momentu, mano didziai
nuostabai, dugnas pasirodé skaidrus ir Svytintis” (Jacques Piccard, Sveicary okeano-
grafas ir inzinierius)

Tai trecioji mano latviskosios trilogijos dalis po ,Nakty ilgéjimo” styginiy orkestrui (2009)
bei ,Debesy stebéjimo” balsams, puciamiesiems ir styginiams (2012), pratesianti tam
tikrus pirmuyjy kariniy atradimus ir skirta vélgi Rygos ,Sinfonietai’, maestro Normundui
Sné bei Latvijoje reziduojan¢iam lietuviy saksofonininkui Arvydui Kazlauskui.

Karinys poetiskai tyrinéja iliuzine vandens spalva, kuri i$ tikryjy neegzistuoja. Atsa-
kymy ieskoma muzikinése atspindzio metaforose, kompozicijos medziaga generuo-
jant pasitelkus veidrodinius principus, lemiancius makro ir mikro lygmenis. Solisto par-
tija sudaryta i$ ostinatiskai Svytuojanciy zemos ir aukstos naty, kurios vis labiau tolsta
viena nuo kitos. Didéjant atstumui, tarp jy atsiveria vis platesné ertmé, kurig uzpildo
nuolat kintanciy tembriniy/harmoniniy orkestro spalvy,skystis”, kol tas simbolinis in-
das neisvengiamai persipildo.

Orkestro styginiy iSdéstymas scenoje lemia jy garso nuolatinj judéjima, hipnotizuo-
jantj sukimasi ratu, kuris apjungia priesingus solo partijos polius, solista apsemia



kylanc¢iomis bangomis bei nugramzdina jj j dugna, kur kvépavimas sustoja ir prieSybiy
dualumas isnyksta.

Justé Janulyté

Justé Janulyteé (b. 1982) studied composition at the LAMT (with Bronius Kutavicius
and Osvaldas Balakauskas), at the Verdi Conservatory in Milan and in various master
classes (with Francesconi, Tulve, etc.). The majority of works by the composer were
awarded at competitions organized by the LCU and the International Rostrum of Com-
posers in Paris. In December 2013 her concert installation Sandglasses was performed
at the Flagey Centre, Brussels, as part of the closing event of the Lithuanian Presidency
of the Council of the EU.
The majority of works by Janulyté, written for monochromatic ensembles (e.g. 24
flutes, 21 string, 16 voices, etc.), are multilayered textures of slowly pulsating infinite
sounds, usually evolving in a form of an extremely gradual thermodynamic metamor-
phosis. While balancing between the aesthetics of minimalism, spectral and drone
music, she composes acoustic metaphors of optic ideas (Elongation of Nights, 2009;
Observation of Clouds, 2012; Radiance, 2015; etc.) and researches the visual nature of
musical phenomena in works where sound and image are fused together (Breathing
Music, 2007; Eclipses, 2007; Sandglasses, 2010).

From www.janulyte.info

The Colour of Water for saxophone (soprano/alto/baritone) and chamber orchestra
(2017) was commissioned by the Saxophonia festival (LV) and Klaipéda Music Spring
(LT) with the support of the Lithuanian Council for Culture.

“| expected to find complete darkness down below but at some point, much to my
surprise, the ocean floor appeared transparent and radiant.” (Jacques Piccard, Swiss
oceanographer and engineer)

“[...J and sinking in this sea is sweet to me.” (Giacomo Leopardi)

The Colour of Water is the 3rd part of my Latvian trilogy together with Elongation of
Nights for string orchestra (2009) and Observation of Clouds for voices, winds and
strings (2012), continuing to explore some discoveries made in the first two parts and
also dedicated to Riga Sinfonieta, Maestro Normunds 5né and the Lithuanian saxo-
phone player Arvydas Kazlauskas residing in Latvia. The piece is an attempt to poeti-
cally reflect on the illusory colour of water that doesn’t actually exist, trying to give
answers through musical metaphors of reflection and generating the musical material
while applying mirror principles which predetermine both macro and micro levels. The
solo part is based on the obsessively oscillating pendulum of low and high notes grad-
ually increasing the distance between them. As a consequence, the expanding space
between the opposite poles is being filled in with the orchestral “liquid” of changing
timbre/harmony colors until this symbolic container becomes inevitably overfilled.
The strings are placed on the stage in a way to create the sound moving in an hypnotic
circle/vortex which unites the swinging opposite poles of the solo part, whilst the
soloist is being surrounded by the rising waves and submerged deeper and deeper
down where the breathing stops and the tension of the polarity is released.

Justé Janulyté



Apie atlikéjus | Performers

Daumantas Kirilauskas daznai apibadinamas kaip vienas
ryskiausiy, universaliausiy ir produktyviausiy pianisty salyje.
Pianistas koncertavo beveik visose Europos salyse, JAV bei Ka-
nadoje, tokiose salése kaip,,Mozarteum Grosser Saal’, Maskvos
P. Caikovskio konservatorijos, Leipcigo ,Gewandhaus’, Bonos
,Schumann Haus’, Vitebsko filharmonijos, Helsinkio ,Temp-
peliauki’, Stokholmo ,Nybrokajen”, Oslo ,Concerthus’, Kelno

,WDR Klaus von Bismarck’, Rigos ,The Great Guild Hall, Lietuvos nacionalinéje filhar-
monijoje ir kt. Pianistas skambino su visais Lietuvos orkestrais, Rygos,Sinfonietta”, Suo-
mijos Lapenrantos miesto kolektyvais. Daugelio uzsienio ir Lietuvos festivaliy dalyvis,
tarp jy nuolatinis Thomo Manno festivalio svecias. Kirilauskas koncertavo kamerinése
sudétyse su zymiais Lietuvos ir uzsienio solistais, tarp jy - su Vienos,Artis-Quartett”.
Pianisto repertuare - nuo Bacho ir Handelio iki moderniausiy kompozicijy, svarbia
vietg uzima Beethoveno muzika. Jis yra daugelio premjery dalyvis. 2005 m. pirma
karta Lietuvoje atliko Chicko Corea'os koncertg fortepijonui, 2010 m. - Miklos Maros
koncerta fortepijonui, jam ir dedikuota, 2013 m. - Tomo Kutaviciaus ,Dieviska sélg”
fortepijonui ir orkestrui. Sj sezona laukia Osvaldo Balakausko premjera fortepijonui ir
orkestrui, dedikuota pianistui.

Kirilauskas isleido 11 soliniy albumy, tarp jy - visos Bacho partitos, 3 klavyriniai kon-
certai, Beethoveno 9 sonatos, ,Diabelli variacijos”, Prokofjevo 3 sonatos ir kt. Beveik 200
pianisto jrasy yra Lietuvos radijo fonduose. Atlikéjas bendradarbiauja su kino ir teatro
karéjais, kompozitoriumi Giedriumi Puskunigiu. Jo jgrotas fortepijono takelis skamba
ne viename filme ir spektaklyje. Taip pat atlikéjas groja dZiaza, 1992 m. pelné tarptau-
tinio konkurso-festivalio ,Jazz Improvizacija“ Vilniuje Didjjj priza.

Daugelio nacionaliniy ir tarptautiniy konkursy laureatas, LMTA Fortepijono katedros
docentas Daumantas Kirilauskas mokeési M.K. Ciurlionio meny mokykloje ir Zalcburgo
»,Mozarteum®, jo mokytojai buvo Liucija Drasutiené (nuo 1984 iki 1994) ir legendinis
Karlas-Heinzas Kdmmerlingas (nuo 1994 iki 2000).

Pagal daumantaskirilauskas.com

Daumantas Kirilauskas is constantly characterized as one of the most distinct, versa-
tile and productive pianists of the country. He had concerts in the halls of almost every
European country, also in the USA and Canada - Mozarteum Grosser Saal, Moscow
Tchaikovsky Conservatoire, Leipzig Gewandhaus, Schumann Haus Bonn, Vitebsk Phil-
harmonic, Helsinky Temppeliauki, Nybrokajen in Stockholm, Oslo Concerthus, Koln
WDR Klaus von Bismarck, The Great Guild Hall in Riga and others. Being a permanent
guest of the Lithuanian National Philharmonic, he performed with all Lithuanian or-
chestras as well as Sinfonietta Riga, Lappeenranta City Orchestra. He is a participant of
many foreign and Lithuanian festivals, the regular guest of Thomas Mann festival. The
pianist had many chamber performances with famous Lithuanian and foreign soloists
and ensembles including Vienna Artis-Quartett.



His repertoire ranges from Bach and Handel to the most modern compositions. Beethoven
takes up a special place in his artistic life. He is a participant of numerous premieres. In
2005 Kirilauskas was the first in Lithuania to perform Chick Corea’s Concerto for piano and
orchestra. In 2010 the premiere of Miklos Maros Concerto for piano and orchestra dedi-
cated to Daumantas took place. In 2013 Tomas Kutavicius' Divine Madness for piano and
symphony orchestra was performed at the international Gaida festival.

The pianist has released 11 solo albums, including all Bach partitas and 3 keyboard
concertos, 9 Beethoven piano sonatas and Diabelli Variations, 3 Prokofiev piano sona-
tas, etc. He has cooperated with film and theatre artists, composer Giedrius Puskunigis.
His piano playing sounds in a number of films, theatre performances. The pianist is also
very familiar with jazz. He is the Grand-Prix winner of the International Competition-
Festival Jazz Improvisation 1992, Vilnius.

Daumantas is the winner of many national and international prizes. He graduated from
the National M. K. Ciurlionis’ School of Art and Salzburg Mozarteum; his teachers were
Liucija Drasutiené (from 1984 until 1994) and the legendary Karl-Heinz Kimmerling
(from 1994 until 2000). He is the Associate Professor at the Piano Department of the
Lithuanian Academy of Music and Theatre.

From daumantaskirilauskas.com

Turblt né vienas Lietuvos dziazo muzikantas savo mu-
zika nekelé tiek aistringy diskusijy kaip eksperimentato-
rius Juozas Milasius (g. 1968). Gitaristas, kompozitorius
ir jvairiy performansy autorius dziazo scenoje pasirodé
1986 metais ir iSkart pagarséjo kaip bekompromisiskiau-
sias Lietuvos dziazmenas. Savo muzikoje jis iSbandé ir
totalyjj free, ir triukSmo galimybes, ir alternatyvius garso
iSgavimo budus, provokuodamas tiek beatodairiskas
simpatijas, tiek kategoriska opozicija. Gitaros pavergtas,
Sio instrumento galimybes Milasius iSbandé grodamas
solo ir jvairiuose projektuose su garsiais improvizacinés
muzikos karéjais, suburdamas gitary ansamblius ,Gitar-
manija“ (1989) bei,Auksinés gitaros” (1998).
Pastaraisiais metais savo instrumentarijy papildes kompiuteriais, jis groja su eksperimen-
tinés elektroninés muzikos karéjais, tarp jy — Kouhei Matsunaga (Japonija); muzikuoja su
+Milasius Power Trio". Yra pasirodes daugelyje Europos dziazo bei Siuolaikinés muzikos ir
meno festivaliy:,Jazz Jamboree” (1987, Varsuva),, Leipziger Jazztage” (1991),,Jazz Across
the Borders” (1991, Berlynas), ,Ars Baltica Prolog” (1992, Berlynas), Willisau Jazz Festival”
(1993, Sveicarija), ,JazzBaltica“ (1993, Salzau, Vokietija), ,Artacts” (2003, Tirolis, Austrija),
SKIF (2005, Sankt Peterburgas) ir kt.

Milasius sukaré muzika filmams ,Rojuje irgi sninga” (1994) ir ,Kelioné j naktj” (2003).
1994 m. su Valdu Pranuliu ir Daliumi Naujokaiciu pastaté spektaklj pagal Kobo Abés
romang,Moteris smélynuose’, kuriame pats vaidino.

Jaraté Kucinskaité, pagal www.mic.It



Probably no other Lithuanian jazz musician has stirred up so much controversy as the exper-
imenter Juozas Milasius (b. 1968). Guitarist, composer and author of various performances
has earned the reputation of the most uncompromising Lithuanian jazzman, entering the
areas of totally free, uncontrollable noise and bizarre sounds. His explorations have been
received with both blind sympathy and stubborn opposition. Enthralled by the guitar,
Milasius continues to explore its possibilities as a solo player; he has also teamed up with
the celebrated improvisers in guitar groups, Guitarmania (1989) and Golden Guitars (1998).
In recent years he has added computers to his arsenal of instruments and started
performing with experimental sound artists, such as Kouhei Matsunaga from Japan,
and as a leader of Milasius Power Trio. He has been featured in many European jazz,
contemporary music and art events, such as Jazz Jamboree (1987, Warsaw), Leipziger
Jazztage (1991), Jazz Across the Borders (1991, Berlin), Ars Baltica Prolog (1992, Berlin),
Willisau Jazz Festival (1993, Switzerland), International Festival of Music Lucerne (1993,
Switzerland), JazzBaltica (1993, Salzau, Germany), Artacts (2003, Tyrol, Austria), SKIF
(2005, St. Petersburg) and others.

Milasius has composed soundtracks for the films It Also Snows in Paradise (1994) and
A Journey into the Night (2003). In 1994 teamed with Valdas Pranulis and Dalius Nau-
jokaitis, they staged a drama performance based on Kobo Abe’s Woman in the Dunes,
where the musician has also played a role.

Juraté Kucinskaité, from www.mic.lt

Siuo metu Rygoje gyvenantis saksofonininkas Arvydas
Kazlauskas neapsiriboja akademine muzika, bendradar-
biauja ir su kity stiliy bei sri¢iy atlikéjais, tyrinéja dar nepa-
Zintas muzikines teritorijas. Kazlauskas mokési B. Dvariono
ir Nacionalingje M. K. Ciurlionio meny mokyklose, Latvijos
| J. Vytuolo muzikos akademijoje baigé bakalauro ir ma-
gistro studijas, dalyvavo meistriskumo kursuose, kuriuos
vedé Claude’as Delangle’as, Arno‘as Bornkampas, Danielis
Gauthier'as, Vincentas Davidas ir kt. Saksofonininkas yra daugkartinis J. Pakalnio jaunujy
atlikéjy konkurso, tarptautiniy konkursy Latvijoje, Estijoje bei Slovénijoje laureatas.
Kazlauskas grojo su Lietuvos valstybiniu ir nacionaliniu simfoniniais, ,Sinfonia Concer-
tante’, Rygos ,Sinfonietta’, Lietuvos kariuomenés garbés sargybos bei Rygos pucia-
muyjy orkestrais. Kaip solistas ar jvairiy ansambliy narys koncertavo Lenkijoje, Jung-
tinéje Karalystéje, Vokietijoje, Izraelyje, Airijoje, Olandijoje, Italijoje, JAV, Rumunijoje,
Bulgarijoje, Slovakijoje, Austrijoje, Norvegijoje. 2016 m. jis jkaré saksofony kvartetg
»~Atomos"”. Koncertuoja su kamerinés ir elektroninés/eksperimentinés muzikos ansam-
bliais ,Dirt Nonet", ,Urban Trio", ,Endless Roar”, ,Woodpecker Project’, bendradarbiauja
su Rygos saksofony kvartetu, dainininkémis Gunta Gelgote, leva Parsa, Baiba Berke,
pianistais Reiniu Zariniu ir Agnese Egline. Kazlauskas aktyviai bendradarbiauja su Lat-
vijos kompozitoriais. Siam atlikéjui kariniy parasé Andris Dzenitis, Liga Celma, Linda
Leimane, Vineta Lice, Justé Janulyté, Gabrielas Jacksonas, Jachinas Poussonas. 2014 m.
jam sukurtas Dzenicio koncertas saksofonui su orkestru ,E(GO)” pelné Latvijos didjjj
muzikos apdovanojima ,Mety premjera”.




Kazlauskas yra saksofono docentas Latvijos J. Vytuolo muzikos akademijoje, dirba J. Me-
dinio aukstesniojoje muzikos mokykloje bei Rygos puciamujy orkestre. Jis yra tarptau-
tinio studenty projekto ,Saksofony dienos Rygoje” meno vadovas, vedé meistriskumo
pamokas Udinéje (Italija), Dubline (Airija), Jeruzaléje (Izraelis) bei 2011-2013 m. Rygoje
vykusiuose tarptautiniuose intensyviuose studenty kursuose ,Brass & Jazz".

Currently residing in Riga, saxophonist Arvydas Kazlauskas doesn't limit himself to
academic music - he collaborates with performers from other spheres of music and
art in general, explores unknown musical territories. Kazlauskas studied at the Balys
Dvarionas Music School and the National M. K. Ciurlionis School of Art, then went on
to complete his BA and MA degrees at the Jazeps Vitols Latvian Academy of Music.
He participated in various master classes held by Claude Delangle, Arno Bornkamp,
Daniel Gauthier, Vincent David and others. The saxophonist has many times become a
laureate of the J. Pakalnis Competition for Young Performers as well as various interna-
tional competitions in Latvia, Estonia and Slovenia.

Kazlauskas has performed with Lithuanian State and National Symphony Orchestras,
the Sinfonia Concertante, Riga’s Sinfonietta, the Guard of Honour Orchestra of the
Lithuanian Armed Forces and Wind Orchestra Riga. As a soloist and member of vari-
ous ensembles he performed in Poland, United Kingdom, Germany, Israel, Ireland, the
Netherlands, Italy, USA, Romania, Bulgaria, Slovakia, Austria, Norway. In 2016 Kazlaus-
kas established the saxophone quartet Atomos. The soloist is also performing with
chamber and electronic/experimental music ensembles Dirt Nonet, Urban Trio, End-
less Roar, Woodpecker Project, collaborating with the saxophone quartet of Riga, sing-
ers Gunta Gelgoté, leva Parsa, Baiba Berke, pianists Reinis Zarin$ and Agnese Egline.
Kazlauskas actively collaborates with Latvian composers. Unique pieces were created
especially for this musician by Andris Dzenitis, Liga Celma, Linda Leimane, Vineta Lice,
Justé Janulyté, Gabriel Jackson, Jachin Pousson. In 2014 a concerto for orchestra and
saxophone E(GO), created by Dzenitis and dedicated to Kazlauskas, won the principal
Latvian musical award Premiere of the Year.

Kazlauskas is an associate professor of saxophone with the Jazeps Vitols Latvian Academy
of Music, also working at the J. Medini’s Higher Music School and Wind Orchestra Riga.
He is the artistic director of the international students’ project Saxophone Days in Riga.
Kazlauskas gave master classes in Udine (Italy), Dublin (Ireland) and Jerusalem (Israel), also
in 2011-2013 during the international intensive courses for students Brass & Jazz in Riga.

Jurjenas Hempelas dirigavimo meng stu-
dijavo Utrechto konservatorijoje, vadovau-
jamas Davido Porcelijno ir Kennetho Mont-
gomery. Dar studijy metais jis dirbo batu-
tos meistry Edo de Waarto, Hanso Vonko ir
Davido Robertsono asistentu. Maestro Seiji
Ozawos kvietimu lankési Tanglvudo diriga-
vimo kursuose, kur meistriskumo sémési
i$ Bernardo Haitinko ir Lorino Maazelio.




1995 m. jis pelné apdovanojima J. Sibeliuso dirigenty konkurse ir sulauké kvietimy
diriguoti Suomijos orkestrams.

1996-1999 m. kaip Valerijaus Gergijevo asistentas Hempelas dirbo su Roterdamo filhar-
monijos orkestru; su siuo kolektyvu 1997 m. debiutavo Amsterdamo saléje ,Concertge-

"

bouw” Véliau dirigentas surengé pasirodymy su Londono, Sinfonietta’, ansambliais, Asko”,
,Nieuw?,,Orkest de Volharding’, Olandijos puc¢iamujy kolektyvu, A. Schonbergo ansambliu.
2005 m. Hempelas paskirtas Zenevoje reziduojancio ansamblio ,Contrechamps” muzikos
vadovu. Pastaraisiais metais maestro dirigavo Olandijos radijo filharmonijos, Helsinkio fil-
harmonijos, Suomijos radijo, Liezo filharmonijos, Porto nacionaliniam, Bazelio, Islandijos
ir kitiems simfoniniams orkestrams, ,Bochum Sinfoniker”, Tapiolos ,Sinfonietta” ir kt. Hem-
pelas yra nuolatos kvie¢iamas diriguoti Jungtinés Karalystés orkestrams — tai BBC Skotijos,
BBC Velso nacionalinis, Ulsterio ir BBC simfoniniai orkestrai. Su BBC simfoniniu orekstru
maestro 2005 m. debiutavo garsiajame koncerty cikle,Proms"”. Be to, Hempelas yra Olandy
jaunimo orkestro vyriausiasis dirigentas.
Maestro aktyviai reiskiasi ir operos pasaulyje. Jis dirigavo Richardo Strausso ,Saloméjg”
V. Gergijevo festivalyje Roterdame bei Marijos teatre Sankt Peterburge. 2004 m. Miun-
cheno bienaléje dirigavo Briano Ferneyhough opera ,Shadowtime”, kuri véliau pa-
rodyta Paryziaus, Londono ir Niujorko teatruose. 2006 m. maestro dirigavo Mozarto
opera ,Don Zuanas” Mastrichto teatre ,Opera Zuid*, 2010 m. Bordo nacionalinéje ope-
roje pristaté Rolfo Liebermanno L'école des femmes”.
Jurjano Hempelo jrady isleido kompanijos ,Decca/Argo’, ,Composer’s Voice”, ,Elektra
Nonesuch” ir,,Point Music”.

Pagal www.tennantartists.com

Jurjen Hempel studied conducting with David Porcelijn and Kenneth Montgomery at
the Utrecht Conservatory, and already during his studies was invited to assist Edo de
Waart, Hans Vonk and David Robertson. At the invitation of Seiji Ozawa he attended
the Tanglewood Conducting Class where he worked with Bernard Haitink and Lorin
Maazel. In 1995 he was the prizewinner at the first Sibelius Conductors’ Competition in
Helsinki, which immediately led to invitations from many Finnish orchestras.

From 1996 to 1999 Hempel was Assistant Conductor to Valery Gergiev at the Rotter-
dam Philharmonic Orchestra and in 1997 made his highly acclaimed debut at the Con-
certgebouw in Amsterdam with that orchestra. He was invited to conduct the London
Sinfonietta, Asko Ensemble, Nieuw Ensemble, the Netherlands Wind Ensemble, Schon-
berg Ensemble and the Orkest de Volharding. In 2005 he was appointed Music Director
of the Geneva-based Ensemble Contrechamps. Engagements in recent seasons have
included concerts with the Netherlands Radio Philharmonic, Helsinki Philharmonic,
Finnish Radio Symphony, Tapiola Sinfonietta, Orchestre Philharmonique de Liege, Or-
questra Nacional do Porto, Basel Symphony, Bochum Sinfoniker, Orchestre National
Bordeaux Aquitaine and the Iceland Symphony Orchestra. In the UK he is a regular
guest with the BBC Scottish Symphony, the BBC National Orchestra of Wales and the
Ulster Orchestra as well as the BBC Symphony Orchestra with which he made his
Proms debut in 2005. He is also Chief Conductor of the Netherlands Youth Orchestra.
As an operatic conductor his engagements have included Salome for the Gergiev Fes-
tival in Rotterdam and at the Mariinsky Theatre in St. Petersburg. In 2004 he conducted
Shadowtime by Brian Ferneyhough at the Munich Biennale, which was later also seen



in Paris, London and New York. In 2006 he conducted Don Giovanni with Opera Zuid
and in 2010 Rolf Liebermann’s Lécole des femmes at the Opéra National de Bordeaux.
Hempel has recorded for Decca/Argo, Composer’s Voice, Elektra Nonesuch and Point
Music.

From www.tennantartists.com

Lietuvos valstybinj simfoninj orkestra (LVSO) 1988 m. subdré jo meno vadovas ir
vyriausiasis dirigentas Gintaras Rinkevicius. Nuo 1999 m. LVSO pasirodymus rengia Vil-
niaus kongresy ramy koncerty saléje, koncertuoja Lietuvoje ir svetur (Prancizijoje, Ita-
lijoje, Vokietijoje, Olandijoje, Ispanijoje, Didziojoje Britanijoje, Taivane ir kt.), dalyvavo
prestiziniuose festivaliuose, tarp kuriy - ,Varsuvos ruduo” Lenkijoje, ,Europamusicale”
Vokietijoje, ,Estorilio pakrantés” Portugalijoje, Santa Kruso ir Santandero Ispanijoje, Ni-
jono Sveicarijoje, Ci¢esterio bei Lidso Didziojoje Britanijoje. Su LVSO yra koncertave
iskilus solistai ir dirigentai. LVSO karybinéje veikloje - unikalios teminés programos,
lietuvisky partitary premjeros, atliktos visos Mahlerio ir Beethoveno simfonijos. Gausy
simfoninés muzikos repertuara papildo koncertiniai ir sceniniai opery pastatymai, pa-
rengta daugiau kaip 20 opery, 2007 m. atlikta pusiau sceniné Juliaus Juzeliiino operos
,Zaidimas"” premjera. Nuo 2006 m. bendradarbiaudamas su reZisiere Dalia Ibelhaup-
taite ir kostiumy dailininku Juozu Statkevic¢iumi LVSO kasmet pastato bent po viena
naujg operos spektaklj. LVSO diskografijoje daugiau kaip 20 kompaktiniy ploksteliy,
nuo 2005 m. jgyvendinamas isskirtinis uzmojis Lietuvos muzikos istorijoje jrasyti ir is-
leisti visus Mahlerio simfoninius kadrinius. 2006 m. orkestrui suteikta Japonijos vyriau-
sybés kultlriné parama - daugiau kaip 1 min. lity vertés nauji muzikos instrumentai.

Pagal www.lvso.lt

The Lithuanian State Symphony Orchestra (LVSO) was founded in 1988 upon the
initiative of Gintaras Rinkevicius, its artistic director and principal conductor. Since 1999,
the LVSO has been based in the Vilnius Congress Concert Hall. The orchestra gives con-
certs in Lithuania and abroad (France, Italy, Germany, the Netherlands, Spain, Great
Britain, Taiwan, etc.), has taken part in prestigious festivals, including Warsaw Autumn,
Europamusicale in Munich, Estoril shores in Portugal, Santa Cruz and Santander in Spain,
Nyon in Switzerland, Chichester and Leeds in Great Britain. The LVSO has collaborated
with prominent soloists and conductors. The LVSO has presented a number of unique
thematic programmes, premiered Lithuanian opuses and performed complete sympho-
nies by Mahler and Beethoven. The orchestra’s symphonic repertoire is complemented
by concert versions of staged operas that total in about 20. In 2007, the orchestra pre-
miered Zaidimas (eng. The Game), a semi-staged opera by Julius Juzelitnas. In 2006, the
LVSO commenced collaboration with theatre director Dalia Ibelhauptaité and costume
designer Juozas Statkevicius. The team annually produces at least one new opera. The
LVSO’s discography amounts to more than 20 CDs. Since 2005, the orchestra has been
carrying out an exceptional project in Lithuania - to record and release Mahler’s com-
plete symphonic works. In 2006, the orchestra was granted Japanese governmental cul-
tural support — over a million litas for the purchase of new musical instruments.

From www.lvso.lt
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LIETUVOS NACIONALINIS SIMFONINIS ORKESTRAS |
LITHUANIAN NATIONAL SYMPHONY ORCHESTRA

Ruta Rikteré & Zbignevas Ibelhauptas (fortepijonai | piano duo)
Dirigentas | Conductor Juozas Domarkas

John Adams
Fokstrotas orkestrui ,Pirmininkas Soka” i$ operos ,Niksonas Kinijoje” | Foxtrot for or-
chestra The Chairman Dances from the opera Nixon in China (1987)

,Grand Pianola Music” dviem fortepijonams ir orkestrui | Grand Pianola Music for two
pianos and orchestra (1982)
Part |
Part Il: On the Dominant Divide
Dalyvauja | With the participation of: Lina Valioniené, Brigita Stanislauskaité, Milda Zapolskaité
(sopranai | sopranos)

,Harmonielehre” simfoniniam orkestrui | Harmonielehre for symphony orchestra (1985)
1. First Movement
2. The Anfortas Wound
3. Meister Eckhardt and Quackie



Juozas Domarkas ir Johnas Adamsas, 1988 m., Sankt Peterburgas. Tomo Vileikio nuotr.

Siame koncerte pristatomas amerikie¢iy kompozitoriaus Johno Adamso portretas
sugrazina j laikus pries 30 mety, kai 1988 m. jvyko paskutinés jsimintinos Lietuvos na-
cionalinio simfoninio orkestro bei dirigento Juozo Domarko gastrolés buvusioje SSRS,
Tarptautiniame $iuolaikinés muzikos festivalyje Sankt Peterburge. Cia orkestras pagriezé
ispudingg, iki tol SSRS neskambéjusiy net 17-os jvairiy $aliy kompozitoriy kariniy pro-
grama, tarp kuriy buvo ir Johno Adamso ,Harmonielehre”; muzikantai i$ Lietuvos turéjo
unikalia galimybe bendradarbiauti su paciu amerikiec¢iy autoriumi, atvykusiu j Sankt
Peterburga. Pastaraja simfonine kompozicijg (,Harmonielehre”) LNSO véliau grojo ne
vieng, ir ne du kartus; ilgainiui ji tapo, anot maestro Domarko, kolektyvo repertuaro vir-
Sukalne:,Tai - tarsi muzikiné biblija, be galo sunki, komplikuota muzika, etaloninis lietu-
viy orkestro galimybiy jrodymas.”

Johnas Adamsas, Zr. p. 16.

Fokstrotas orkestrui ,Pirmininkas $oka* i$ operos,Niksonas Kinijoje” (1987). Si triveiksmé
opera (libreto autoré Alice Goodman) pirma kartg buvo pristatyta 1987 m. spalio 22 d.
Hjustono DidZiojoje operoje. Johnas Adamsas apie karinj:,Uzaugau Naujajame Hampsyre,
mano motina buvo senoviniy pazidry liberaldemokraté, nesavanaudé ir aktyvi partijos sa-
vanoré. Naturalu, kad budamas dar visai mazas i$siugdziau susizavéjima politiniu Amerikos
gyvenimu. Konkordo miestas, kuriame lankiau vidurine mokykla, buvo tarsi gyvas nervas, j
kurj kas ketverius metus suguzédavo prezidentinés kampanijos. Jy metu oras tiesiog jkais-
davo, buvo dalijami nemokami uzkandziai, pristatinéjami iSdailinti, pabréztinai malonus
kandidatai. AS spaudziau ranka Johnui F. Kennedy jo laiméjimo Naujojo Hampsyro preli-
minariame rinkimy ture iSvakarése 1960 m., o pirmajj savo balsa atidaviau individualistui
Eugene’ui McCarthy, kurio kampanija 1968 m. zyméjo Lyndono Johnsono atsistatydinima
ir léta Vietnamo karo pagrei¢io mazéjima. Taigi, nieko nuostabaus, kad man buvo pasitlyta
kurti opera apie Richarda Nixona, Mao Tse-tunga, kapitalizma ir komunizma. Si idéja kilo re-
Zisieriui Peteriui Sellarsui, kurj sutikau 1983 m. vasara tame paciame Naujajame Hamp3yre.
Tuo metu Nixonas jau buvo pasiepiamas prastuose, nuspéjamuose komedijos etiuduose,
o man paciam nebuvo lengva atsiriboti nuo savo asmeninio priesiskumo (Nixonas bandé
mane issiysti j Vietnama) ir zvelgti giliau j bendra istorinj konteksta. Viskas pasikeité, kai
poeteé Alice Goodman sutiko sukurti kupletais eiliuotg libretg — staiga projektas jgavo nuo-
stabiai jvairiapusj pavidala, sudaryta i$ episkumo, satyros, politinés parodijos, rimtai nagri-
néjantis istorinius, filosofinius ir net lytiskumo klausimus.

[...] Opera ,Niksonas Kinijoje” kariau dvejus metus. Viso kompozicijos proceso metu
jauciausi taip, lyg jsciose nesiociau karaliskosios $seimos palikuonj — toks nejtikétinai
didelis buvo Ziniasklaidos ir muzikinés bendruomenés démesys. Artédamas prie



partitdros uzbaigimo vis stipriau suvokiau, kad 3ios operos net paprasto darbinio va-
rianto nepavyks atlikti tyliai. Likus penkiems ménesiams iki premjeros San Fransiske
ivyko operos ,perdainavimas” su fortepijono pritarimu, j $j renginj suguzéjo kritikai i$
dvylikos nacionaliniy leidiniy, jvykis buvo net Tomo Brokaw paminétas (bei sarkastis-
kai atmestas) laidoje ,NBC Nightly News".

Mano nuomone, Alice Goodman tekstas - tai dar neatrastas amerikietiskojo teatro
brangakmenis. Jos Zodziai — amerikietiskos patirties santrauka ir uzkalbéjimas, jos Ri-
chardas Nixonas - tai masy prezidentinis Zmogus: banalus, apgailétinas, sentimen-
talus, paranojiskas. Kita vertus, autoré vis délto suteikia jam galimybe kalbéti apie
amerikietisko gyvenimo vizija, nors ji kiek pridengta jaukiomis kosmoso kelioniy ir
sékmingo verslo metaforomis.”

Fokstrotas orkestrui — tai iStrauka i$ treciojo operos veiksmo. Peteris Sellarsas ir Alice
Goodman pateikia tokj epizodo scenarijy (jis, beje, Siek tiek skiriasi nuo varianto, pa-
teikiamo galutinéje ,Niksono Kinijoje” versijoje): ,Chiang Ch'ing, taip pat Zinoma kaip
Madam Mao, be kvietimo atvyksta j prezidento garbei surengta banketa. Pirmiausiai
ja matome stovincia taip, kad kuo labiau trukdyty padavéjams. Po keliy minuciy ji issi-
traukia dézute su popieriniais zZibintais ir iSkabina juos visoje saléje, o tada nusirengia
ir lieka su tradiciniu ribu cheongsam, dengianciu jos kana tarsi antra oda, su skeltuku
iki pat klubo. Ji duoda orkestrui zenkla groti, ir pati viena pradeda Sokti. Mao apima
jaudulys. Jis nuzengia i$ ant sienos kabancio savo portreto, ir drauge jie Soka fokstrota.
Stai jie ir vél Yenanyje, sukasi i$ gramofono sklindant muzikai.”

Pagal www.earbox.com

»Grand Pianola Music” dviem fortepijonams ir orkestrui (1982). Dviejy daliy koncertg
(pavadinimag galima versti,,Muzika didZiajai pianolai”) Adamsas baigé 1982 m. pradzioje ir
netrukus, vasario 26 d., jvyko pasauliné karinio premjera. Pasak kompozitoriaus, Siam opu-
sui prireiké daug karybiniy pastangy; net ir praéjus desimtmeciui, jis buvo redaguojamas.
Karinio idéja Adamsui kilo vaziuojant Amerikos greitkeliu (Interstate 5) - pro 3alj
skriejantys du juodi limuzinai jo vaizduotéje netikétai transformavosi j milziniskus
,Steinway” fortepijonus, oras imai prisipildé automobiliy varikliy skleidziamy B-dur ir
Es-dur trigarsiy harmonijy. Tai priminé studijy San Fransiske laikus, kai artédamas prie
konservatorijos jis gérédavosi pro atvirus langus sklindanciu tobulu muzikos chaosu,
kai vienu metu dvidesimcia ar daugiau fortepijony buvo skambinamos Chopino, Bee-
thoveno, Rachmaninovo kompozicijos, regtaimo, dziazo melodijos.

Orkestre néra styginiy, bet gausu musamujy instrumenty; tarytum ,sirenos” (Adamso
apibudinimas) partittrg pajvairina trys motery balsai.

Siandien koncertas skamba visame pasaulyje, taciau jo pirmas atlikimas buvo sutiktas
itin skeptiskai. Kompozitorius prisimena: ,Klausytojy reakcija po premjeros mane Soki-
ravo - saléje jvairiose vietose girdéjosi,bu" Tiesg pasakius, pats atlikimas buvo prastas.
Be to, karinys skambéjo uzsitesusios programos pabaigoje, po kity naujy opusy, kuriy
autoriai — Kolumbijos-Prinstono serinés kompozicijos mokyklos atstovai. Tad tokio nuo-
saikaus repertuaro kontekste mano ,Grand Pianola Music” neabejotinai isniro tarsi pa-
Saipus neklauzada, dvejetukininkas purvinu veidu, kuriam reikéty tiesiog gerai jkrésti.
»Harmonielehre” simfoniniam orkestrui (1985).,Harmonielehre” verciama kaip,,Harmo-
nijos knyga’, ,Harmonijos traktatas” ar,Harmonijos mokymas”. Taip savo darbg 1911 m.
pavadino dodekafonijos pradininkas Arnoldas Schonbergas. 1985 m. §j pavadinima



pasiskolino amerikieciy minimalistas Johnas Adamsas ir originaliai sujungé Schénbergo
idéjas, verzlaus romantinio stiliaus bruozus ir minimalistinés technikos principus. Pa-
sak Adamso, karinio varomaja karybine jéga tapes Schonbergas - jtakinga figara, iki
Siol kurstanti kontroversiskus vertinimus ir diskusijas. ,Turéciau Siek tiek paaiskinti apie
savo rysj su Schonbergu. Harvarde studijavau pas Leong Kirchnerj, kuris 1940-aisiais
buvo Schénbergo studentas. Kirchnerio déka tapau ypac jautrus viskam, kam atstovavo
Schonbergas ir jo menas, nes jis buvo meistras tokia pat prasme kaip Bachas, Beethove-
nas ir Brahmsas. Jis buvo pirmasis kompozitorius, kurio kirybiné mintis visa gyvenima
nuolat tekéjo pries visuomene, tarsi jis pats baty pasirinkes dirgiklio vaidmen.”
,Harmonielehre” - tai ypac sudétingas, tirstos faktaros ir zérincios orkestruotés vei-
kalas, kurio Seséliuose ryskéja Mahlerio, Richardo Strauso, Debussy ar jaunojo Schon-
bergo kurybiniai potépiai, it reminisencijos suskamba Schénbergo,,Gurés dainy’, Sibe-
liuso Ketvirtosios ar Mahlerio Desimtosios simfonijos atgarsiai. Karinj sudaro trys dalys,
jprasminusios tuometinius kompozitoriaus iSgyvenimus ir metus trukusius ieskojimus:
pirma dalis - iSsivadavimas; antra - dvasinis negalavimas; trecia — maloné. Pirma dalis
(be pavadinimo) pradedama aktyvia e-moll trigarsio repeticija, kuri véliau issibarsto
tarp motoriniy epizody. Violonceliy grojama melodinga ir ekspresyvi tema ilgainiui
uzvaldo visg orkestra. Kompozitorius 3j epizoda pavadino Sehnsucht (vok. ilgesys), po
jo tarsi arka sugrjzta pradzioje girdétas energijos pliapsnis.

Antros dalies ,Anforto Zaizda” (,The Anfortas Wound"”) prasmine asimi tapo legenda
apie Zvejy karaliy. Adamsas tuo metu nuodugniai studijavo Carlo Gustavo Jungo ra3-
tus ir viduramziy mitologija, ypac jj intrigavo Jungo svarstymai apie karaliaus Anforto
asmenybe, simbolizuojantia liguista siel, bejégiskuma, depresija. Sioje dalyje elegis-
kas trimito solo sklendzia vir§ minoriniy trigarsiy, niaras sagskambiai primena Sibeliuso
skandinavisko Saltumo garsovaizdzius, kulminacijoje netikétai iSnyra aliuzija j Mahlerio
Desimtosios simfonijos skambesio lauka.

Trecios dalies ,Meistras Eckhardtas ir Quackie” (,Meister Eckhardt and Quackie”) gan
keista pavadinima inspiravo kompozitoriaus sapnas, kuriame jis regéjo tarp dangaus
Sviesuliy sklendziantj viduramziy mistika, teologa ir filosofa Eckhardtg von Hochheima.
Ant jo peties sédéjusi kompozitoriaus dukté Emily, kadikystéje meiliai vadinta Quac-
kie. Paprasta lop3ine prasidéjusioje dalyje grjzta ritminis impulsyvumas ir minimalisti-
nis repetityviskumas, melodijos nuotrupos ir jvairiai besikartojantys bei susipinantys
motyvai pasiekia kulminacija dundant musamujy ir variniy puc¢iamujy lavinai.

This evening presents a musical portrait of John Adams that takes us back 30 years to
1988, when Lithuanian National Symphony Orchestra and conductor Juozas Domarkas
went on the memorable last tour in the USSR, participating in the International Con-
temporary Music Festival in Saint Petersburg. The orchestra prepared an impressive
programme consisting of pieces by 17 composers that were never-before performed
in the USSR. Among these pieces one could also hear John Adams’ Harmonielehre, and
musicians from Lithuania had a unique possibility to work together with the composer
himself, who came to Saint Petersburg. The LNSO later performed this symphonic com-
position (Harmonielehre) on several occasions, until, according to maestro Domarkas, it
turned into the pinnacle of orchestra’s repertoire: “This piece is like a musical bible, a very
difficult, complicated music that provides proof of Lithuanian orchestra’s abilities.”



John Adams, see p. 18.

Foxtrot for orchestra The Chairman Dances from the opera Nixon in China (1987). The
opera in three acts with a libretto by Alice Goodman was premiered at the Houston
Grand Opera, October 22, 1987. John Adams on his opera:

“As a child growing up in New Hampshire and having for a mother an old-school liberal
Democrat, an active selfless party volunteer, | developed early on a fascination for Ameri-
can political life. The city of Concord, where | attended high school, was the nerve central
of the presidential primary campaigns which rolled into town every four years, bringing
with them the obligatory discharges of hot air, free canapés, and air-brushed, glad-hand-
ing candidates. | shook JFK’s hand the night before he won the New Hampshire primary
in 1960, and the first vote | ever cast was for the maverick Eugene McCarthy, whose 1968
campaign ultimately signaled the resignation of Lyndon Johnson and the slow winding
down of the Vietnam War. So it was somewhat of a natural fit when the topic of Rich-
ard Nixon, Mao Tse-tung, capitalism, and communism should be proposed to me as
the subject for an opera. The idea was that of the stage director Peter Sellars, whom I'd
met — in New Hampshire, fittingly enough - in the summer of 1983. | was slow to realize
the brilliance of his idea, however. By 1983 Nixon had become the stuff of bad, predict-
able comedy routines, and it was difficult to untangle my own personal animosity — he'd
tried to send me to Vietnam - from the larger historical picture. But when the poet Alice
Goodman agreed to write a verse libretto in couplets, the project suddenly took on an
wonderfully complex guise, part epic, part satire, part a parody of political posturing,
and part serious examination of historical, philosophical, and even gender issues.

[...] Nixon in China took two full years to complete. Throughout the composing | felt like
| was pregnant with the royal heir, so great was the attention focussed on it by the me-
dia and the musical community at large. The closer | came to completing the score, the
more apparent it became that there would be no sneaking this opera out discreetly
in workshop. As it turned out, an unstaged sing-through with piano accompaniment
done in San Francisco five months before the actual premiere attracted critics from
twelve national newspapers and was even mentioned (and sardonically dismissed) by
Tom Brokaw on the NBC Nightly News.

To my mind Alice Goodman’s poem is to me one of the great as-yet-unrecognized works
of America theater. Her words are a summary, an incantation of the American experi-
ence, and her Richard Nixon is our presidential Everyman: banal, bathetic, sentimental,
paranoid. Yet she does not deny him an attempt, albeit couched in homely metaphors of
space travel and good business practice, to articulate a vision of American life”

The foxtrot for ochestra is an “outtake” from Act Ill of the opera. A scenario by Peter
Sellars and Alice Goodman, somewhat altered from the final one in Nixon in China, is
as follows: “Chiang Ch'ing, a.k.a. Madame Mao, has gatecrashed the Presidential Ban-
quet. She is first seen standing where she is most in the way of the waiters. After a few
minutes, she brings out a box of paper lanterns and hangs them around the hall, then
strips down to a cheongsam, skin-tight from neck to ankle and slit up the hip. She
signals the orchestra to play and begins dancing by herself. Mao is becoming excited.
He steps down from his portrait on the wall, and they begin to foxtrot together. They
are back in Yenan, dancing to the gramophone.”

From www.earbox.com



Grand Pianola Music for two pianos and orchestra (1982). This concert in two parts
was completed by Adams in the beginning of 1982 and its world premiere took place
on 26 February. According to the composer, this piece required a great deal of creative
effort; even after a decade it was still being edited.

Adams got his inspiration for the piece as he was riding the Interstate 5 highway - two
black limousines passed him by with great speed, and in the composer’s imagination
they were transformed into grand Steinway pianos, the air was suddenly filled with
harmonies in B major and E-Flat major, roared by the engines. The whole situation re-
minded him of the studies in San Francisco — as Adams approached the Conservatory,
he would marvel at the perfect musical chaos pouring out of the open windows, when
20 or more pianos were thundering compositions by Chopin, Beethoven, Rachmani-
nov, ragtime and jazz melodies.

In Grand Pianola Music the orchestra doesn’t contain any strings, however, there is a
clear abundance of percussion; the score is spiced up by sirens (Adams’ own descrip-
tion) — three female voices.

The world wide performed Concerto however had a very sceptical acceptance after its
premiere. As Adams himself remembers, “the audience response included a substan-
tial and (to me) shocking number of “boos”. True, it was a very shaky performance, and
the piece came at the end of a long concert of new works principally by serialist com-
posers from the Columbia-Princeton school. In the context of this otherwise rather so-
ber repertoire, Grand Pianola Music must doubtless have seemed like a smirking truant
with a dirty face, in need of a severe spanking.”

Harmonielehre for symphony orchestra (1985). The title is roughly translated as “the
book of harmony” or “treatise on harmony"”. It is the title of a study that the pioneer of
dodecaphony Arnold Schonberg published in 1911. In 1985, the American minimalist
John Adams borrowed the title for his new piece, thus originally linking Schénberg’s
ideas, characteristics of thrusting romantic style and the rinciples of minimalist tech-
niques. According to Adams, Schonberg, who became the driving force for the piece,
was an influential figure that still provokes controversial opinions and discussions:
“Leon Kirchner, with whom | studied at Harvard, had himself been a student of Schon-
berg in Los Angeles during the 1940s. Through Kirchner | became highly sensitized
to what Schénberg and his art represented. He was a “master” in the same sense that
Bach, Beethoven, and Brahms were masters. He was the first composer to assume the
role of high-priest, a creative mind whose entire life ran unfailingly against the grain of
society, almost as if he had chosen the role of irritant.”

Harmonielehre is a complex work, echoing a number of signal works like Schonberg’s
Gurrelieder, Sibelius’ Fourth Symphony or Mahler’s Tenth Symphony. The composition
of the piece consists of three movements that reflect the frustrating fallow period Ad-
ams had been experiencing for a year, representing, respectively, liberation (1), spiritual
sickness (Il), and grace (ll).

The first movement (untitled) begins with an active repetition of E minor chords,
which later intersperses with motoric episodes. About halfway through the movement
the cellos begin to play an expressive melody that is eventually taken up by the entire
orchestra. A movement develops in an inverted arch form: high energy at the begin-

ning and end, with a long, roaming Sehnsucht (Longing) section in between.



The second movement The Anfortas Wound is based on the legend of the Fisher King.
At the time Adams was involved in the study of Carl Gustav Jung’s writings, particularly
in his examination of Medieval mythology. He was deeply affected by Jung’s discus-
sion of the character Anfortas, the king whose wounds could never be healed. In this
slow, moody movement a long, elegiac trumpet solo floats over a delicately shifting
screen of minor triads that pass like spectral shapes from one family of instruments
to the other, favouring bleak Sibelius-like soundscapes, building inexorably slowsly
to twin climaxes of brutal dissonance, the second of which is drawn from the climatic
sonority of the first movement of Mahler’s unfinished Tenth Symphony.

According to Adams, the title of the third movement Meister Eckhardt and Quackie re-
fers to a dream he had shortly after the birth of his daughter, Emily, who was briefly
dubbed “Quackie” during her infancy. In the dream, she rides perched on the shoul-
der of the medieval mystic, theologian and philosopher Eckhardt von Hochheim, as
they hover among the heavenly bodies like figures painted on the high ceilings of old
cathedrals. The tender berceuse at the beginning of the movement gradually picks
up speed and mass, components of minimalism return with the return of repetitive
rhythms and short snippets of melody and all culminates in a tidal wave of brass and
percussion over a pedal point on E-flat major.

Apie atlikéjus | Performers

1989 m. susiklres fortepijony duetas
Rata Rikteré ir Zbignevas Ibelhauptas
sukaupé nepaprastai jvairy ir jdomy re-
pertuarg — nuo baroko epochos iki musy
dieny, j savo programas visuomet jtraukia
retai atliekamus opusus, placiai propa-
guoja XX a. muzika. Pianistai ypa¢ déme-
singi Siuolaikinei muzikai, yra daugelio
lietuviy kompozitoriy kariniy iniciatoriai ir
pirmieji atlikéjai. Jie imponuoja atvirais, j platesnius multikultarinius kontekstus kreipian-

ciais pozilriais, interpretaciniy stereotipy nesuvarzytomis idéjomis.

Duetas surengé pasirodymy tarptautiniuose festivaliuose ,Music Niagara®, Liublianos va-
saros festivalyje, ,Varsuvos ruduo’,,Silezijos Siuolaikinés muzikos dienose’,,Musikhost” Da-
nijoje, ,Usedomer Musik Festival’, Baltarusijoje, Rusijoje, Ukrainoje, Lietuvoje ir daugelyje
kity. Duetas koncertavo su Lenkijos radijo nacionaliniu, Lietuvos nacionaliniu ir valstybiniu
simfoniniais, Baltarusijos valstybiniu, Lietuvos bei Kauno kameriniais orkestrais, diriguojant
S. Sondeckiui, J. Domarkui, R. Servenikui, J. Serebrier'ui, D. Geringui, A. Tamayo, O. Grange-
anui, V. Voli¢iui ir kt. Dueto re¢italiy surengta Japonijoje, Sveicarijoje, Italijoje, Prancizijoje,
Vokietijoje, Airijoje, Latvijoje, Rusijoje. Jo koncertai transliuojami Lietuvos bei Europos ra-
dijo stociy programose, jgrota radijo ir televizijos jrady, iSleistos kompaktinés plokstelés.
1997 m. fortepijoninio dueto menas jvertintas Lietuvos nacionaline premija.



Rata Rikteré ir Zbignevas Ibelhauptas désto fortepijono ir fortepijony ansamblio disci-
plinas Lietuvos muzikos ir teatro akademijoje (LMTA), yra Fortepijono katedros profe-
soriai. Nuo 2011 m. Z. Ibelhauptas yra LMTA rektorius.

The piano duo of Rata Rikteré and Zbignevas Ibelhauptas was established in 1989 -
since then it has accumulated an exceptionally varied and interesting repertoire, rang-
ing from Baroque to our days, rarely performed pieces and music of the 20th century.
The pianists constantly draw their attention to contemporary music, initiating new
pieces by Lithuanian composers and becoming their first performers. The duo is char-
acteristic of an open point of view directed towards broader multicultural contexts
and ideas that are not bound by stereotypes of interpretation.

The piano duo has performed in international festivals Music Niagara, Ljubljana Sum-
mer Festival, Warsaw Autumn, the Silesian Days of Contemporary Music, Musikhost
in Denmark, Usedomer Musik Festival, also in Belarus, Russia, Ukraine, Lithuania and
elsewhere. It performed in concerts together with the Polish Radio National Orches-
tra, Lithuanian National and State Symphony orchestras, Belarusian State Orchestra,
Lithuanian and Kaunas chamber orchestras, collaborating with such conductors as S.
Sondeckis, J. Domarkas, R. Servenikas, J. Serebrier, D. Geringas, A. Tamayo, O. Grangean,
V.Volich and others. R. Rikteré and Z. Ibelhauptas presented recitals in Japan, Switzerland,
Italy, France, Germany, Ireland, Latvia, Russia. The duo’s concerts are broadcasted on Lithu-
anian and European radio programs, it has also recorded a great deal of radio and televi-
sion recordings as well as CDs. In 1997 the duo was bestowed the Lithuanian National Prize.
Both Rata Rikteré and Zbignevas Ibelhauptas are teaching Piano Performance and Piano
Ensemble disciplines at the Lithuanian Academy of Music and Theatre (LAMT) as profes-
sors at the Piano Department. Since 2011 Z. Ibelhauptas has been the rector of the LAMT.

Juozas Domarkas yra vienas Zymiausiy
lietuviy dirigenty, iSpuoseléjes pirmajj Lie-
tuvoje auksto profesinio lygio simfoninj or-
kestra. 1964-2015 m. jis buvo LNSO meno
vadovas ir vyriausiasis dirigentas. Domar-
kas studijavo dirigavima Leningrade (dab.
Sankt Peterburgas), N. Rimskio-Korsakovo
konservatorijoje, 1965 m. baigé profeso-
riaus lljos Musino simfoninio orkestro ir
operos dirigavimo klase. 1963 m. stazavo
Maskvos P. Caikovskio konservatorijoje Igorio Markevi¢iaus meistrikumo kursuose.
Maestro repertuaro paleté jvairi — nuo klasiky, romantiky sedevry iki Siuolaikinés muzikos,

nuo stambiy simfoniniy-oratoriniy zanry iki nedideliy pradedanciyjy kompozitoriy opusy.
Jis dirigavo geriausiems Rusijos, Lenkijos, Ukrainos, Latvijos, Cekijos, Slovakijos, Vokietijos,
Estijos, Turkijos, Venesuelos, Argentinos, Cilés orkestrams; vadovavo opery ir balety pasta-
tymams Lietuvos nacionaliniame operos ir baleto teatre, Klaipédos muzikiniame teatre.
Nuo 1968 m. Domarkas désté LMTA, ¢ia jo rapesciu buvo jsteigta Simfoninio dirigavimo
katedra. Jis kviec¢iamas j tarptautiniy G. Fitelbergo, S. Prokofjevo bei kity dirigenty kon-

kursy Ziuri.



Maestro apdovanotas Lietuvos valstybine premija (1974), Lietuvos Vyriausybés meno
premija (1998), DidzZiojo Lietuvos kunigaiks¢io Gedimino ordino Karininko kryziumi
(1994) bei Didziuoju kryziumi (1998), Lietuvos nacionaline kultaros ir meno premija
(2000), Lenkijos Respublikos Kavalieriaus kryZiaus ordinu (2006), jam jteiktas Lietuvos
Respublikos Kultros ministerijos Garbés Zenklas,Nesk savo Sviesa ir tikék” (2011).

Pagal LNF informacija, www.filharmonija.lt

Juozas Domarkas ia a long-standing artistic director and chief conductor of the LNSO
(1964-2015, since 2015 — Honorary Conductor), one of Lithuania’s most experienced and
influential conducting teachers and an accomplished performer having developed a dis-
tinctive manner of interpretation. In 1960-1965, Domarkas studied conducting at the St.
Petersburg Conservatory with Prof. llya Musin. In 1963, he participated in the four-month
master course in Moscow with Igor Markevitch.

The conductor’s repertoire ranges from classical and romantic music to contempo-
rary compositions, from large scale symphonic works to the premieres by young com-
posers. Domarkas has been invited to conduct various orchestras in Russia, Poland,
Ukraine, Latvia, Czech Repubilic, Slovakia, Germany, Estonia, Turkey, Venezuela, Argen-
tina, and Chile; he has been on the stage of the Lithuanian National Opera and Ballet
Theatre as well as of the Kaipéda Musical Theatre.

Since 1968 Domarkas has been teaching at the LAMT where he has founded the Depart-
ment of Orchestral Conducting. He also served as a jury member at the international com-
petitions for conductors, including Fitelberg in Katowice and Prokofiev in St. Petersburg.
Maestro accomplishments in cultivation of Lithuanian musical culture have garnered
him several highest national distinctions: the Lithuanian State Prize (1974), the Lithu-
anian Government Art Prize (1998), the Officer’s Cross (1994) and the Grand Cross
(1998) of the Order of the Lithuanian Grand Duke Gediminas, as well as the Lithuanian
National Arts and Culture Prize (2000). In September 2006 he was awarded the Cheva-
lier Cross Order of the Republic of Poland for his contribution into Polish-Lithuanian
cultural collaboration. In 2011 Domarkas was awarded the badge of honor from the
Ministry of Culture Carry your Light and Believe.

Information by LNF, from www.filharmonija.lt

Lietuvos nacionalinj simfoninj orkestrg (LNSO) 1940 m. jkaré kompozitorius, diri-
gentas ir pianistas Balys Dvarionas, 1964-2015 m. orkestrui dirigavo ir vadovavo Juo-
zas Domarkas, nuo 2015-yjy rudens kolektyvo meno vadovo ir vyriausiojo dirigento
pareigas eina Modestas Pitrénas, antrasis LNSO dirigentas yra Robertas Servenikas.

Kolektyvas kasmet surengia apie 50 koncerty Lietuvoje ir uZsienyje, gastroliuota
daugelyje Europos 3aliy, Japonijoje, Piety Amerikoje, Piety Koréjoje, tokiose salése
kaip Vienos ,Musikverein’, Kelno ir Berlyno filharmonijos, Londono ,Barbican Centre*,
Frankfurto ,Alte Oper’, Tokijo ,Metropolitan” ir ,Suntory Hall*, Amsterdamo ,Concert-
gebouw” ir kt. Orkestrui dirigavo istorinés asmenybés ir pasaulinio garso batutos
meistrai, tarp jy Kurtas Masuras, Cyrilas Diederichas, Neeme Jarvi, Mstislavas Rostro-
povicius, Krzysztofas Pendereckis, Christophas Eschenbachas ir kt. LNSO koncertavo
su daugeliu zymiy atlikéjy, i$ jy minétini Montserrat Caballé, Jessye Norman, Sergejus



Larinas, Violeta Urmana, Emilis Gilelsas, Danielas Pollackas, Sergio Tiempo, Freddy

Kempfas, Maza Rubackyté, Gidonas Kremeris, Leonidas Koganas, Julianas Rachlinas,
Sergejus Krylovas, Philippe’as Graffinas, Misha Maiskis, lvanas Monighetti, Davidas Ge-
ringas, Danjulo Ishizaka, Jurijus BaSmetas ir kt.

Nuo 1991 m. orkestras yra nuolatinis Siuolaikinés muzikos festivalio ,Gaida” dalyvis.

"

LNSO garso jrasy isleista Lietuvoje ir uzsienyje (,Melodija“, ,Marco Polo* ,Col legno®,

,Ella Records”,,Naxos" ,Avie Records”).

Pagal LNF informacija, www.filharmonija.lt

Lithuanian National Symphony Orchestra (LNSO) was founded in 1940 by com-
poser, conductor and pianist Balys Dvarionas. In 1964-2015, the orchestra’s helm was
entrusted to Juozas Domarkas. In autumn 2015, Modestas Pitrénas was appointed the
Artistic Director and Principal Conductor with Robertas Servenikas acting as LNO's
Second Conductor.

Playing around 50 annual concerts in Lithuania and abroad, the Orchestra has toured
many European countries, Japan, Republic of South Africa and South Korea, appeared in
such concert venues as Musikverein in Vienna, philharmonic halls in Cologne and Berlin,
Barbican Centre London, Frankfurt Alte Oper, Metropolitan and Suntory Hall in Tokyo
and Amsterdam Concertgebouw to name but a few. The LNSO was led by historic per-
sonalities and celebrated masters, including Kurt Masur, Cyril Diederich, Neeme Jarvi,
Mstislav Rostropovich, Krzysztof Penderecki, Christoph Eschenbach, shared the stage
with many illustrious performers, such as Montserrat Caballé, Jessye Norman, Sergej
Larin, Violeta Urmana, Emil Gilels, Daniel Pollack, Sergio Tiempo, Freddy Kempf, Maza
Rubackyté, Gidon Kremer, Leonid Kogan, Julian Rachlin, Sergei Krylov, Philippe Graffin,
Misha Maisky, lvan Monighetti, David Geringas, Danjulo Ishizaka, Yuri Bashmet, etc.
Since 1991, the LNSO has been a regular participant of the Gaida Contemporary Music
Festival. The Orchestra’s recordings were released in Lithuania and abroad by such la-
bels as Melodiya, Marco Polo, Col legno, Ella Records, Naxos and Avie Records.

Information by LNF, from www.filharmonija.lt



Siuolaikinio meno centras | Contemporary Art Centre

SCULPT

Multimedijinis spektaklis perkusininkui ir interaktyviai sasajai |
Multimedia Show for one percussionist & an interactive gesture capture tool (2015)
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Projekto karéjai ir atlikéjai | Project created and performed by
GeKiPe | Gestures, Kinetics, Percussion
(Pranciizija-Sveicarija | France-Switzerland):

Projekto vadovas, perkusija | Project leader, percussion
PHILIPPE SPIESSER
(Prancizija-Sveicarija | France-Switzerland)

Kompozitorius, ansamblio,,Flashback” vadovas | Composer, Flashback Ensemble leader
ALEXANDER VERT
(Prancazija | France)

Kompozitorius, garso rezisierius | Composer, sound designer
JOSE MIGUEL FERNANDEZ
(Ispanija | Spain)

Video menininkas, reZisierius | Video artist, director
THOMAS KOPPEL
(Sveicarija | Switzerland)



»Sculpt” - tai apie valanda trunkantis multimedijos projektas, jungiantis muzika, vaizda
ir performansa. Atlikéjas Philippe’as Spiesseris groja virtualiais musaimaisiais ir erdvéje
savo kanu, rankomis bei kojomis brézia jvairias trajektorijas. Siais judesiais yra isgaunami
garsai ir vaizdai. Kdrinius virtualiai perkusijai ir elektronikai inspiravo menininky siekis
patyrinéti naujyjy technologijy galimybes, atkuriant judesius, kurie naudojami grojant
originaliais instrumentais. Siame $ou Zmogaus judesiai fiksuojami ,Kinect” kameromis,
kurios dazniausiai naudojamos kompiuteriniy zaidimy konsolése. Siy kamery sensoriai
yra pritvirtinti prie atlikéjo ranky.

Projekte panaudoti du multimedijos kariniai - tai Jose Miguelio Fernandezo
,Hypersphere” ir Alexanderio Verto ,Le Silence”. Tai néra tiesmukas technologinés
jrangos pritaikymas. Galutiniu rezultatu Siame projekte tampa meniné kompozitoriy
sumanymo israiska, kurig video menininkas Thomas Koppelas apipavidalina, sukurda-
mas vaizdine nematomais instrumentais atliekamy kompozicijy poetika.
»~Hypersphére”. Karinio pavadinimas siejamas su matematikos objektu — hipersfera,
kuriai badinga n-dimensija. Jos logika buvo pasitelkta apskaiciuojant sensoriy rota-
cijas ir nustatant jy pozicijas. Muzikos srityje tai buvo panaudota i$ skirtingy garsy ir
sintezavimo formuojamy daugiamaciy sferiniy erdviy generavimui. Siy sfery saveika,
transformacija ir erdvinio garso iSgavimas daugiakanalés difuzijos badu pasireiskia
kaip vaizdo sintezé ir judéjimas erdvéje.

Jose Miguel Fernandez

»Le Silence”. Si muzikos ir vaizdo kompozicija paremta zmogaus potyriu, kai jis pa-
laipsniui grimzta j beribe tylg ir pamazu tampa svetimu visai Zmonijai. Samoningai
pasinéres j haliucinacijas ir daugiau nebetikjs sékme, Zzmogus prisidengia tylos skraiste
ir pasisalina j savo citadele - tylos tvirtove. Karinj sudaro introspektyviy ir gyvybingy,
zaismingy epizody kaita, tarsi vaiduojanti Zzmoguy, kuris noréty ir vél kontroliuoti savo
likima. Klausytojai stebi $io herojaus pastangas, kurios, lydimos baimés ir dvejoniy,
veda link i$sizadéjimo ir pasinérimo j begalybe.

Alexander Vert

GeKiPe - tai vaizda ir garsa jungianti kompiuteriné muzikinés israiskos sasaja, kurig
atlikejas generuoja ir valdo realiu laiku. GeKiPe buvo pritaikyta kuriant sceninj projekta
,Sculpt”. Sig kompiuterine programg ir projekta kiréjai pristaté mokslinéje konferen-
cijoje ,NIME-New Interfaces for Musical Expressions” 2017 m. geguze Kopenhagoje.

,Sculpt” pasauliné premjera jvyko festivalyje ,Aujourd’hui Musiques” 2015 m. lapkricio
20 d. Perpinjano miesto teatre ,Archipel”. Sis performansas yra bendras organizacijy
JThéatre de I'Archipel Scéne Nationale France”, Paryziaus ,Pompidou Centre IRCAM" ir
,Flashback66” projektas.




Sculpt is a multimedia show, mixing music, video and performance (duration approx.
55 min.). Performer Philippe Spiesser plays virtual percussion by drawing trajectories
in space with his body, hands and legs. These movements trigger sounds and images
and are the sound and visual material of the work. These pieces for virtual percussion
and electronics were created following the desire of these artists to explore new tech-
nological opportunities related to the gestures they have learned on their original in-
strument. This show is based on a tool capturing gestures that uses Kinect cameras,
usually used for game consoles and accelerometer sensors, which the interpreter wears
on each hand. Hypersphere by Jose Miguel Fernandez and Le Silence by Alexander Vert
are multimedia works combining music, video and performance. Far from being just a
technological feat, the final device was developed to serve the artistic expression of the
composers and videographer Thomas Koppel who has created works based on the mu-
sicians’ poetic compositions without visible instruments.
Hypersphére. The title of the work comes from the hypersphere, a mathematical ob-
ject with n-dimension - used, among other things, to calculate the rotations of sensors
and deduce their positions. In a musical field it is also used to cover spherical spaces,
which are multidimensional in which different sounds, and synthesis techniques are
revealed. At the level of image synthesis and movement in space, there is also a close
link between these spheres, their transformations and the spatialized sounds through
a system of multi-channel diffusion.

Jose Miguel Fernandez

Le Silence. This musical and video creation is based on the face to face that man must
endure when he slides progressively into the immensity of silence and where, little by
little he becomes a stranger among Men. Marked by voluntary hallucinations and no
longer believing in his luck, he puts on a veil of silence and goes off to his citadel, a si-
lent building. The work is built upon phases of introspection and the more lively parts
symbolise a man who tries to regain the control of his destiny. We follow him in the
different stages that lead him towards renouncement, accepting the situation but also
leading towards fear and doubt, until he is engulfed in this immense well.

Alexander Vert

GeKiPe is a gestural interface for musical expression, combining images and sounds,
generated and controlled in real time by a performer. GeKiPe was used for the creation
of a collaborative stage performance (Sculpt). GeKiPe was presented at the international
conference NIME-New Interfaces for Musical Expressions, Copenhagen, in May 2017.

Sculpt’s world premiere was on November 20, 2015 during the French Festival
Aujourd’hui Musiques at the Archipel Theatre, Perpignan.

Co-production by Théatre de I'Archipel Scéne Nationale France, the Pompidou Centre
IRCAM Paris, and the association Flashback66.
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Arvo Part
,Ein Wallfahrtslied” baritonui ir styginiy kvartetui | Ein Wallfahrtslied for baritone and
string quartet (1984) (zodziai i3 ,Psalmés 120/121" | text from Psalm 120/121)

Arvo Part

,Es sang vor langen Jahren” balsui (altui arba kontratenorui), smuikui ir altui | Es sang
vor langen Jahren for voice (alto or countertenor), violin and viola (1984) (Clemenso
Brentano zodziai | lyrics by Clemens Brentan)

David Lang
,Ark Luggage” sopranui ir styginiy kvartetui | Ark Luggage for soprano and string quar-
tet (2012) (Peterio Greenaway'us Zodziai | lyrics by Peter Greenaway)

David Lang

,The Little Match Girl Passion” keturiems balsams ir musamiesiems | The Little Match
Girl Passion for four voices each playing simple percussion (2007) (kompozitoriaus
20dziai pagal Hanso Christiano Anderseno, H.P. Paullio, Picanderio i3 Sv. Mato tekstus
| lyrics by composer after Hans Christian Andersen, H. P. Paulli, Picander and Saint
Matthew)

1. Come, daughter 9. Have mercy, my God

2. Itwas terribly cold 10. She lighted another match
3. Dearest heart 11. From the sixth hour

4. Inanoldapron 12. She again rubbed a match
5. Penance and remorse 13. When it is time for me to go
6. Lights were shining 14. In the dawn of morning

7. Patience, patience! 15. Wesitand cry

8. Ah! perhaps

Arvo Part, Zr. p. 46.

»Ein Wallfahrtslied” tenorui arba baritonui ir styginiy kvartetui (1984) - $i piligrimo
daina skiriama jos sukdrimo metais mirusio esty teatro ir kino rezisieriaus Grigorijaus
Kromanovo atminimui. Dedikacijg kompozitorius jprasmino pasitelkdamas Psalmés
120 (121) teksta:

Pakeliu savo akis j kalnus, i$ kur man ateina pagalba.

Mano pagalba ateina i$ Viespaties, kuris sukaré dangy ir zeme!
Jis neleis suklupti tavajai kojai, Jis — budrus tavo sargas.
Izraelio sargas nei miega, nei snaudzia.

Viedpats yra tavo sargas, VieSpats — tau $esélis tavo desinéje:
dieng nepazeis taves saulé né ménulis naktj.

Vie$pats saugos tave nuo viso pikto, Jis saugos tavo siela.
Viedpats saugos tavo jéjima ir i3éjima dabar ir per amzius.

»Es sang vor langen Jahren” balsui (altui arba kontratenorui), smuikui ir altui

(1984). Sig vokaline miniatitra Partas paskyré kompozitoriui ir teoretikui Dietheriui
de la Motte (1928-2010), tai nurodydamas ir kdrinio paantrastéje ,Motette fir de



la Motte” Tarsi iSskaidytoje erdvéje melancholiskai aidinti minoriné melodija suku-
ria vienatvés ir nostalgijos pojutj, badinga ir ¢ia panaudotam tekstui i5 Clemenso
Brentano eiléras¢io ,Der Spinnerin Nachtlied” (,Verpéjos lopsiné”). Nejprasta instru-
mentuoté sukuria skambesio efekta, primenantj uzkalbéjimo skiemenavima. Akom-
panuojantys styginiai instrumentai — smuikas ir altas — kartkartémis perima solisto
vaidmenj, balsui nutilus.

Arvo Part, see p. 47.

Ein Wallfahrtslied for tenor or baritone and string quartet (1984) is a Pilgrim’s Song
composed in memory of Grigori Kromanov, Estonian theatre and film director. The mu-
sic is based on the sacral text from Psalm 120 (121):

I will lift up mine eyes unto the hills, from whence cometh my help.

My help cometh from the Lord, which made heaven and earth.

He will not suffer thy foot to be moved: he that keepeth thee will not slumber.
Behold, he that keepeth Israel shall neither slumber nor sleep.

The Lord is thy keeper: the Lord is thy shade upon thy right hand.

The sun shall not smite thee by day, nor the moon by night.

The Lord shall preserve thee from all evil: he shall preserve thy soul.

The Lord shall preserve thy going out and thy coming in from this time forth,
and even for evermore.

Es sang vor langen Jahren for voice (alto or countertenor), violin and viola (1984)
was written for the composer and theorist Diether de la Motte (1928-2010) as it
shows the subtitle of the piece, Motette fiir de la Motte. The plangent minor melody
in a sparse musical landscape evokes both the loneliness and nostalgia in the poem
Der Spinnerin Nachtlied (The Night Song of the Spinner) by Clemens Brentano. The
unusual instrumental support makes it look less like a song than an incantation. The
violin and viola sometimes accompany, sometimes move to the foreground while
the voice rests.

David Lang, Zr. p. 6.

»Ark Luggage” sopranui ir styginiy kvartetui (2012). 2005 m. su angly filmy kadréju
Peteriu Greenaway’u darbavomés ties projektu,Rasymas ant vandes” (,Writing on wa-
ter”). Tai buvo cirkas su gyva kaligrafija, placiaformaciu vaizdu ir projekcija keturiuose
ekranuose ant scenos, dalyvavo Londono,,Sinfonietta”. Man tai be galo patiko. Labiau-
siai intrigavo puikus Peterio libretas, paremtas pjeséje ,Audra” (,The Tempest”), poe-
moje,Seno jareivio eilés” (,The Rime of the Ancient Mariner”) ir romane ,Mobis Dikas”
(,Moby Dick”) apraSytomis istorijomis apie keliones jaroje ir suduzusius laivus. Papra-
Siau Peterio, kad jis ir man parasyty ka nors i$ Senojo Testamento. Jis man atsiunté
teksta ,Ark Luggage” - tai sgrasas 92 dalyky, kuriuos Nojus pasiémé su savimi j laiva.
Interpretuodamas Peterio teksta, siekiau perteikti ka Nojus jauté pasibaigus tvanui ir
iSgyvenus $ig nelaime. Lagaminy pakavimo veiksmas gali bati suvokiamas kaip tikéji-

mas ir viltis, o paprastutis daikty sarasas — malda.



Glazgo koncerty salés uzsakymu karinj rasiau dainininkei Elsei Torp ir styginiy kvarte-
tui,,Smith” Sie muzikantai karinj pirma kartg atliko 2012 m. kovo 24 d. Glazge. Kompo-
zicija dedikuota Elsei Torp.

»The Little Match Girl Passion” keturiems balsams ir musamiesiems (2007). Noréjau
papasakoti istorija apie mergaite su degtukais, paremta dany rasytojo Hanso Chris-
tiano Anderseno pasaka. Vaikams skirta originali istorija kupina pavojaus ir moralés.
Varginga mergaité, kurig namuose musa jos tévas, gatvéje nesékmingai bando par-
duoti degtukus ir mirtinai su$gla. Si mergaité sugeba islikti tyra ir nepalGzusi. Vis délto
tai liddna istorija.

Mano démesj patrauké ne pasakos siuzetas, bet nuolatinis blogio ir gério, siaubo ir
nuostabos sugretinimas: liddna ir karti dabartis persipina su saldziais prisiminimais,
mintis apie skurda nuolatos palydi mergaités tikéjimas. Kokia naivi pusiausvyra tarp
kancios ir vilties!

Anderseno istorija savi muzikoje perteikiu Bacho ,Pasijos pagal Matg” maniera. Dany
rasytojo pasakos naratyva kaitalioju ir gretinu su mano interpretuojamais minios ir vei-
kéjy atliepais i$ Bacho Pasijos. Rasydamas karinio eiles, pasinaudojau Anderseno, H. P.
Paullio (pirmojo Sios pasakos vertimo j angly kalba 1872 m. autorius) ir Picanderio (Ba-
cho Pasijos libretisto Christiano Friedricho Henrici pseudonimas) tekstais bei Evange-
lijos pagal Matg i$traukomis. Zodis ,pasija” lotyny kalba reiskia kancia. Mano karinyje
néra nei Bacho, nei Jézaus, taciau yra mazos mergaités su degtukais kancia ir sielvartas,
kurj ir siekiau savo muzikoje isaukstinti.

Uz Sig kompozicija Davidas Langas pelné Pulitzerio premija. Airijos nacionalinio ka-
merinio choro uzsakymu 2008 m. kompozitorius parengé kirinio versija kameriniam
chorui ir keturiems balsams.

Pagal davidlangmusic.com

David Lang, see p. 8.

Ark Luggage for soprano and string quartet (2012). In 2005 | did a project with the
English artist and filmmaker Peter Greenaway, called Writing on Water. It was a kind
of circus, with live calligraphy, live multi-screen video and film projection on four
screens that surrounded the stage, and the London Sinfonietta. | enjoyed it a lot.
What | enjoyed the most, however, was the beautiful libretto that Peter had crafted
out of fragmentary descriptions of sea travel and shipwrecks from The Tempest, The
Rime of the Ancient Mariner, and Moby Dick. This text was so moving to me that |
asked Peter if he would write me another one, this time possibly on a religious sub-
ject, or at least somehow related to an old testament theme. Ark Luggage was the
text he sent me, a list of 92 things Noah took along with him during the flood. The
way | interpreted this text was to notice how Peter shows the confidence Noah has in
packing for his life after the flood, confident about his survival past the catastrophe.
The act of packing these suitcases itself becomes a statement of faith, and a simple
list becomes a kind of prayer.

Ark Luggage was commissioned by Glasgow Concert Halls and was written for Else
Torp and the Smith Quartet, who premiered it on 24 March 2012, in Glasgow, Scotland.
The music is dedicated to Else Torp.



The Little Match Girl Passion for four voices (SATB) each playing simple percussion
(2007). I wanted to tell a story. A particular story — in fact, the story of The Little Match
Girl by the Danish author Hans Christian Andersen. The original is ostensibly for chil-
dren, and it has that shocking combination of danger and morality that many famous
children’s stories do. A poor young girl, whose father beats her, tries unsuccessfully to
sell matches on the street, is ignored, and freezes to death. Through it all she somehow
retains her Christian purity of spirit, but it is not a pretty story.
What drew me to The Little Match Girl is that the strength of the story lies not in its plot
but in the fact that all its parts — the horror and the beauty - are constantly suffused
with their opposites. The girl’s bitter present is locked together with the sweetness of
her past memories; her poverty is always suffused with her hopefulness. There is a kind
of naive equilibrium between suffering and hope.
My piece sets Andersen’s story The Little Match Girl in the format of Bach's Saint Mat-
thew Passion, interspersing Andersen’s narrative with my versions of the crowd and
character responses from Bach’s Passion. The text is by me, after texts by Andersen,
H. P. Paulli (the first translator of the story into English, in 1872), Picander (the nom de
plume of Christian Friedrich Henrici, the librettist of Bach’s Saint Matthew Passion), and
the Gospel according to Saint Matthew. The word “passion” comes from the Latin word
for suffering. There is no Bach in my piece and there is no Jesus - rather the suffering
of the Little Match Girl has been substituted for Jesus’s, elevating (I hope) her sorrow
to a higher plane.
In 2008, a version for chamber choir and four voices was arranged under the commi-
sion by the National Chamber Choir of Ireland.

From davidlangmusic.com

Apie atlikéjus | Performers

Vokaliniy ansambliy specialistas Paulas Hillieras
1973 m. jkaré ir vadovavo garsiajam ,Hilliard En-
semble”. 1990 m. jis persikélé j Kalifornija, kur
subadré ansamblj ,Theatre of Voices”. Déstydamas
Kalifornijos Daviso universitete Hillieras inicijavo
kasmetinj renginj ,Festival of Voices", su naujuoju
ansambliu rengé koncertus visose JAV bei pradéjo
ilgametj bendradarbiavima su garso jrasy kompa-
nija,,Harmonia Mundi*.

1996-2003 m. Hillieras buvo Indianos universiteto

Senosios muzikos instituto direktorius. 2001 m.
jam patikétos Estijos filharmonijos kamerinio choro vyriausiojo dirigento pareigos, o
2003 m. jis persikélé j Danija, kur pradéjo vadovauti ir iki Siol yra ansamblio ,Ars Nova
Copenhagen” vyriausiasis dirigentas. Greta aktyvios orkestrinio ir chorinio dirigavimo



veiklos beikoncerty visame pasaulyje jis buvo Steve'o Reicho rinktiniy rasty redaktorius.
2006 m. Hillierui jtektas Brity imperijos ordinas uz nuopelnus chorinei muzikai,
2007 m. - Estijos Baltosios Zvaigzdés ordinas. Tais paciais metais Hillieras pelné ap-
dovanojima ,Grammy” uz Arvo Parto ,Da Pacem” jrasg. Antrajj ,Grammy” Sis muzikas
pelné uz kompaktine plokstele su Davido Lango,The Little Match Girl Passion”. 2008 m.
Hillieras buvo pakviestas eiti Airijos nacionalinio kamerinio choro vyriausiojo dirigento
bei Porto ,Casa da Musica” choro meno vadovo pareigas. Tais paciais metais jis jkaré
nuosava muzikos leidybos kompanija ,Theatre of Voices Edition” (TOVE).

2009-2010 m. kaip reziduojantis menininkas dirbo ir karé Jeilio universiteto Sakralio-
sios muzikos institute, dalyvavo ansamblio ,Bang on a Can” pasirodymuose Niujorko
Linkolno centre, Kopenhagos karaliskojoje operoje, Londono centre ,Barbican” ir Perto
meny festivalyje Australijoje. 2012 m. Hillieras jau septinta kartg per devynerius me-
tus buvo nominuotas ,Grammy” apdovanojimams, $j kartg uz Pelles Gudmundsen-
Holmgreeno muzikos jrasus su ansambliu ,Ars Nova Copenhagen” 2013 m. Danijos
karaliené jam jteike Riterio kryziaus ording.

Pagal theatreofvoices.com

Paul Hillier specialises in vocal groups. In 1973 he founded and directed the the
Hilliard Ensemble. In 1990 he moved to California and created the Theatre of Voices.
While teaching at the University of California, Davis, he presented an annual Festival of
Voices and began to tour the USA with his new ensemble. At the same time he began
a long and fruitful association with Harmonia Mundi USA.

From 1996-2003 Hillier was Director of the Early Music Institute at Indiana University.
In 2001 he was offered the position of Principal Conductor of the Estonian Philhar-
monic Chamber Choir. In 2003 he moved to Denmark and became, and remains, Chief
Conductor of Ars Nova Copenhagen. Busy with both orchestra and choral conducting
around the world, he still found time to edit the collected writings of Steve Reich.

In 2006 he was awarded an OBE for services to choral music. In 2007 he received
the Order of the White Star of Estonia, and was awarded a Grammy for Best Cho-
ral Recording (Da Pacem - Arvo Part). He received another Grammy Award for the
David Lang CD The Little Match Girl Passion. In 2008 he became Chief Conductor of
the National Chamber Choir of Ireland and was appointed artistic director of the
Coro Casa da Musica in Porto. That same year he created his own music publishing
company — Theatre of Voices Edition (TOVE: distributed by Edition-S and by Peters
Edition in the USA).

During 2009-2010 he was artist in residence at Yale University’s Institute for Sacred
Music, and performed in New York at the Bang on a Can Marathon and at Lincoln Cen-
tre, also at the Royal Opera in Copenhagen, the Barbican Centre in London, and the
Perth International Arts Festival in Australia. In the 2012 Grammy Awards show Paul
Hiller was competing for the seventh time in nine years - nominated with Ars Nova
Copenhagen and music by Pelle Gudmundsen-Holmgreen. In 2013 he was awarded
the Order of Dannebrog - the Danish knighthood - by Her Majesty, Queen Margaret
of Denmark.

From theatreofvoices.com



»Theatre of Voices” (TOV, ,Balsy teatras”) yra viena ryskiausiy vokalo grupiy pasau-
lyje. Ansamblj 1990 m. Kalifornijoje subaré Paulas Hillieras. Nuo 2004 m. kolektyvas
reziduoja Danijoje, ¢ia persikélus jy vadovui. Ansamblis sukaupé platy Siuolaikinés
muzikos repertuarg, minétini kompozitoriai Berio, Pdrtas, Reichas, Cage’as, Gudmund-
sen-Holmgreenas, Stockhausenas. Lygia greta dainininkai atlieka ir senaja muzika, jai
atstovauja pameégtieji Perotinas, Dowlandas, Buxtehude.
Pirmosios sékmés TOV sulauké atlike keletg Arvo Parto kompozicijy bei jiems dedi-
kuoto Steve'o Reicho ,Proverb” premjera (3j karinj atlikéjai véliau jrasé su kompozito-
riaus ansamblio muzikantais studijoje ,Nonesuch”). Kiti svarbus jvykiai TOV karjeros
pradzioje: bendradarbiaujant su reZisieriumi Peteriu Sellarsu ansamblis dalyvavo
Stravinskio,Biblical Pieces” pastatyme Olandijos operoje Amsterdame; Johno Adamso
,Grand Pianola Music” atlikimas Los AndZele diriguojant kompozitoriui; Adamso ope-
ros-oratorijos ,El Nifo” pasauliné premjera Paryziuje, po kurios sekeé karinio jrasas DVD
ir pasaulinis turas.
2007 m. Niujorko ,Carnegie Hall“ ansamblis pirma karta atliko jiems uzsakyta Da-
vido Lango,The Little Match Girl Passion” (pasitinkant TOV 20-metj, Sio karinio jrasas
2010 m. pelné apdovanojima,,Grammy”). Taip pat 2007 m. Steve'o Reicho festivalyje
Londono centre,Barbican” ansambilis ir kvartetas,Kronos” atliko Gavino Bryarso ,The
Stones of the Arch” premjera. 2008 m. dainininkai dalyvavo Berlyno ,Festspiele” pra-
dzios koncerte, kur atliko Stockhauseno ,Stimmung” (Sig kompozicija véliau TOV pri-
staté koncerty serijoje,,BBC Proms”, jvairiose Europos, Meksikos, Australijos koncerty
salése). 2009 m. TOV uzsakymu kiny kompozitoré Liu Sola parasé kamerine opera
.The Afterlife of Li Jiantong®, kurig ansamblis ir puikiy muzikanty trio (fleitininké Mi-
chala Petri, arfininkas Andrew Lawrence-Kingas ir perkusininkas Gertas Mortense-
nas) atliko Danijos karaliskojoje operoje bei Londono centre ,Barbican”. 2010 m. su
Londono ,Sinfonietta” dainininkai parengé Pelles Gudmundsen-Holmgreeno ,Com-
pany” premjerg, tais paciais metais su styginiy kvartetu,Smith” atliko Davido Lango
+Ark Luggage”.
Pastaruoju metu dainininkai jgyvendina keletg sumanymuy: su kompozitoriumi
Jéhannu Jéhannssonu rengia kino projekta, ruosia naujaus Davido Lango, Bento
Serenseno, Sunleifo Rasmusseno ir Bryce'o Dessnerio karinius.
Tarp naujausiy garso jrasy — kompanijoje ,Harmonia Mundi” i$leistos kompaktinés
plokstelés su Stockhauseno ,Stimmung” (koncerto Kopenhagoje jrasas), Lango ,The
Little Match Girl Passion®, albumas,,Stories” su Berio, Cage’o, MacLow'o, Marsho, Franko
ir Berberian kariniais, Parto ,The Christmas Story” ir ,Creator Spiritus”. Siuo metu jgy-
vendinama su kompanija ,Dacapo-Records” inicijuota penkiy kompaktiniy plosteliy
serija, jau pasirodé jrasas,Skandinavy kantatos” su Buxtehudes muzika.
2013 m. ansamblis ,Theatre of Voices” buvo nominuotas Siaurés Tarybos muzikos
premijai.

Pagal theatreofvoices.com

Theatre of Voices (TOV), widely recognized as one of the world’s foremost vocal
groups, was founded by Paul Hillier in 1990 and re-established in Denmark when he
moved to that country in 2004. The group presents a wide range of contemporary
music, often juxtaposed with elements of early music. Their programs feature many of



today’s most eminent composers — Berio, Part, Reich, Cage, Gudmundsen-Holmgreen,
Stockhausen - while among their current favourite “early” composers are Perotin,
Dowland, and Buxtehude.

Amongst the group’s early successes were the presentation of several new works by
Arvo Part and the premiere of Steve Reich’s Proverb - written for them - which they
recorded for Nonesuch with a quartet of musicians from the composer’s own ensem-
ble. The group then collaborated with the theatre director Peter Sellars in a staged
production of Stravinsky’s Biblical Pieces at the Netherlands Opera in Amsterdam. They
also performed with John Adams: Grand Pianola Music in Los Angeles, conducted by
the composer, and the world-premiere in Paris of his opera-oratorio El Nifio, followed
by a DVD recording and performances worldwide.

In 2007 TOV premiered David Lang’s The Little Match Girl Passion at Carnegie Hall. This
piece was commissioned for TOV; their CD of the work then received a Grammy Award
in 2010 - on the group’s 20th anniversary. TOV premiered Gavin Bryars' The Stones of
the Arch with Kronos at Barbican Centre’s Steve Reich Festival (2007). In 2008 the group
opened the Berliner Festspiele with Stockhausen’s Stimmung also performing it at the
BBC Proms and at venues across Europe and from Mexico to Australia. In 2009 they
commissioned and premiered a chamber opera by Chinese composer Liu Sola — The
Afterlife of Li Jiantong - at the Royal Danish Opera and the Barbican Centre London, to-
gether with three brilliant musicians: Michala Petri (recorder), Andrew Lawrence-King
(medieval harp), and Gert Mortensen (percussion). In 2010 TOV premiered Gudmund-
sen-Holmgreen’s Company with London Sinfonietta; David Lang wrote Ark Luggage
for TOV and Smith Quartet the same year. Presently, the group is preparing projects
with composers Jéhann Johannsson (film project), David Lang, Bent Sgrensen, Sunleif
Rasmussen and Bryce Dessner.

The group’s most recent CDs are Stockhausen’s Stimmung (the Copenhagen version),
David Lang's The Little Match Girl Passion, Stories (Berio, Cage, Berberian), The Christ-
mas Story, and Creator Spiritus (Arvo Pért) — all on Harmonia Mundi USA. On Dacapo-
Records TOV has released Buxtehude’s Scandinavian Cantatas - the first in a series of
five CDs.

TOV was nominated for Nordic Council Music Prize 2013.

From theatreofvoices.com

2003 m. susibures styginiy kvartetas ,ArtVio” groja muzika nuo klasikos sedevry
iki Siuolaikiniy opusy. Kvartetas tobulinosi meistriskumo kursuose Reichenau (Aus-
trija), kuriuos vedé ,Amadeus’, ,Artis”, B. Bartoko, L. Janaceko, B. Smetanos styginiy
kvartety nariai. Ansamblis griezé festivaliuose Portugalijoje, Usedomo Vokietijoje,
»Reykholtshati” Islandijoje, ,Probaltica” Lenkijoje ir kt. 2005 m. ,ArtVio” dalyvavo re-
prezentaciniame LR Prezidento Valdo Adamkaus vizito Ispanijoje koncerte, skirtame
Karaliaus Juano Carloso bei Karalienés Sofijos garbei. Su violoncelininku ir dirigentu
Davidu Geringu surengé koncertus Klaipédoje, Vilniuje bei Usedomo muzikos festi-
valyje.



2007 m. kvartetas isleido savo pirmaja kompaktine plokstele su Lietuvos kompozitoriy

Eduardo Balsio, Anatolijaus Senderovo ir Juozo Sirvinsko kdriniais. 2010 m. Londone su
pianistu Eduardu Oganesianu isleista kompaktiné plokstelé su Friedricho Gernsheimo
fortepijoniniais kvintetais. Kvarteto muzikantai redagavo ir parengé leidybai Eduardo
Balsio ir Fausto Laténo styginiy kvartetus.

Kvartetas griezia XVIII-XIX a. pranciizy meistry instrumentais. Instrumenty savininkas
ir kvarteto mecenatas yra p. Jonas Ziburkus.

ArtVio String Quartet was formed in 2003. It displays stylistic diversity by performing
various music from great classical masterpieces to contemporary works. For several
years in a row the quartet took part in the master classes in Reichenau (Austria), where
they have been tutored by the members of Amadeus, Artis, Bartdk, Janacek and Smet-
ana quartets. ArtVio Quartet has performed in various festivals in Portugal, Usedom in
Germany, Reykholtshati in Iceland, Probaltica in Poland and others. In June 2005 the
quartet participated in a concert at the Royal Palace of El Prado in Madrid, given in the
honour of King Juan Carlos | and Queen Sofia during a two-day Spanish visit of the
President of Lithuania Valdas Adamkus. Art Vio gave several concerts in Lithuania and
Germany together with the famous cellist David Geringas.

In 2007 the quartet has released its first CD with works by Lithuanian composers; in
2010 ArtVio and pianist Eduard Oganesian recorded the Piano Quintet of German
composer Friedrich Gernsheim in London. The members of the quartet have collabo-
rated in the editing and publishing of two string quartets by Lithuanian composers
Eduardas Balsys and Faustas Laténas.

ArtVio String Quartet members play instruments created by the 18-19th century
French masters. The owner of instruments and bows is Mr. Jonas Ziburkus.



Sv. Kotrynos bazny¢ia | St. Catherine’s Church

Choras | Choir JAUNA MUZIKA

Meno vadovas ir dirigentas | Artistic Director and Conductor
Vaclovas Augustinas

David Lang
+Again (after Ecclesiastes)” mazam chorui | Again (after Ecclesiastes) for small chorus
(2005) (kompozitoriaus zodziai pagal ,Ekleziasto knyga” | lyrics by composer after
Ecclesiastes)

LI Lie” mazam chorui | I Lie for small chorus (2001) (Josepho Rolnicko ZodZiai jidis kalba |
lyrics (Yiddish) by Joseph Rolnick)

Trys dalys i$ ciklo ,The Little Match Girl Passion” kameriniam chorui ir keturiems bal-
sams, grojantiems musamaisiais | Three fragments from The Little Match Girl Passion
for chamber choir and four voices each playing simple percussion (2008) (kompozi-
toriaus zodziai pagal Hanso Christiano Anderseno, H.P. Paullio, Picanderio i3 Sv. Mato



tekstus | lyrics by composer after Hans Christian Andersen, H.P. Paulli, Picander and
Saint Matthew)

When it is time for me to go
In the dawn of morning
We sit and cry

,For Love Is Strong” chorui a cappella | For Love Is Strong for chorus a cappella (2008)
(kompozitoriaus zodziai pagal ,Giesmiy giesmés knygg” | lyrics by composer after The
Song of Songs)

,Just (after Song of Songs)” chorui, musamiesiems, altui ir violoncelei | Just (after Song
of Songs) for chorus, percussion, viola and cello (2014) (kompozitoriaus zodziai pagal
,Giesmiy giesmés knygg" | lyrics by composer after The Song of Songs)

Dalyvauja | With the participation of: Tomas Kulikauskas (musamieji | percussion), Gediminas

Dacinskas (altas | viola), Tomas Ramancianas (violoncelé | cello)

David Lang, Zr. p. 6.

~Again (after Ecclesiastes)” mazam chorui (2005). Karinio tekste laisvai interpretavau
kelias eilutes i3 ,Mokytojo, arba Ekleziasto knygos”. [...] Jos autorius Koheletas apraso
mety laiky cikliskuma, kurj lygina su amzinu gamtos ir Zzmogaus gyvenimo ratu bei dis-
kutuoja apie vilties ir beviltiskumo pusiausvyra. Mano kurinyje $j begalinio cikliskumo
nuovargj perteikia nuolatinis ty paciy muzikos dariniy kartojimas.

Karinj uzsake ir Niujorke pirma karta atliko Kristinos Boerger vadovaujamas vokalinis
ansamblis,,Cerddorion”.

Parasyti ,I Lie” mazam chorui (2001) uzsaké Kalifornijos vokalinis ansamblis ,Kitka*,
su kuriuo mane sieja ilgametis bendradarbiavimas. Su muzikantais dirbau kurdamas
muzikg Amerikos konservatorijos teatro spektakliui ,Hecuba” (rez. Carey Perloff, vai-
dino aktoré Olympia Dukakis). ,Kitka” yra motery vokaliné grupé, pagrindinj démesj
skirianti Ryty Europos muzikinio folkloro tradicijoms. Sulaukus jy prasymo sukurti
LSiuolaikiska liaudies daing”, man kilo mintis panaudoti senovinés jidis dainos zodzius.
Sj tekstg pasirinkau dél jame vyraujancios nidrios nuojautos. Cia apdainuojamas ne
konkretus laimingas, nulitdes ar varganas Zmogus, bet laimés, liidesio ar atpirkimo
laukimas. Pavyzdziui, daugelyje jidi$ dainy mylimojo laukianti mergina vaizduojama
tamsesniais atspalviais — kaip metafora, apimanti gilesnes prasmes.

. Lie” dedikuota Lisai Moore ir Martinui Bresnickui jy vestuviy proga.

»The Little Match Girl Passion”, Zr. p. 103.

Chorui a cappella parasytoje kompozicijoje ,For Love Is Strong” (2008) panaudojau
zo0dzius, savaip interpretuodamas,Giesmiy giesmés knygos” teksta. Si knyga - tai vie-
nas aistringiausiy ir erotiskiausiy zodiniy paliudijimy. Nuostabu, kad tai yra tekstas i$
Biblijos. Kaip Sios geidulio kupinos eilutés atsidiré tokioje Sventoje knygoje? IS tiesy
,Giesmiy giesméje” apdainuojamas vyro ir moters rysys yra transcendentinés sajun-
gos - zmogaus ir Dievo santykio metafora. Si knyga kupina perkeltiniy pasakymu. | ka
panasi meilé? Meilé - kaip vynas. Tavo vardas — palieti kvepalai. Juodbruvé grazuolé
tarsi Kedro palapinés ar Salmos palapiniy dangos... Knygoje pasitelkiami vaizdingi
apibudinimai, padedantys nematomus ir nepazintus dalykus suvokti per kasdienéje



aplinkoje egzistuojancius daiktus. | savo karinio tekstg visas originalias metaforas per-
kéliau, pradzioje jrasydamas Zzodelj ,kaip”. Pavadinimg inspiravo vienas paskutiniy pa-
lyginimy ,Juk meilé stipri kaip mirtis” — jame slypinti grésmé byloja daugiau nei zmo-
niy santykiai.

»Just (after Song of Songs)” chorui, musamiesiems, altui ir violoncelei (2014) - tai
dar viena parafrazé,Giesmiy giesmés knygos” tekstais po to, kai 2008 m. parasiau cho-
rine kompozicija ,For Love Is Strong” [...]. Mane visada intrigavo tai, kad Sioje knygoje
charakteringai vaizduojami vyras ir moteris, kurie palengva ima pazinti vienas kita, pa-
sizymi geidziamais bruozais ir troksta perimti kito savybes. Né kiek nenuostabu, kai
kalbama apie Zmogiskaja meile. Taciau kalbant apie Zmogaus meile Dievui, $j teksta
reikéty suvokti kaip rakta, atveriantj duris j paties Dievo pazinima. ] savo tekstg perké-
liau visus asmeninius vyro ir moters pasisakymus. Kad baty aisku, kuris i$ jy kalba, kiek-
vienos frazés pradzioje jterpiau zodelj tiesiog tavo” (jei kreipiasi vyras) arba,.ir mano”
(jei prabyla moteris). Jdomu tai, kad tekste, kuriame apdainuojama abipusé meilé, tik
septynis kartus aptinkame Zodj,musy".

Skiriama mano draugams Amy Podmore ir Frankui Jacksonui.

Pagal davidlangmusic.com

David Lang, see p. 8.

Again (after Ecclesiastes) for small chorus (2005) is a setting of a few lines from the
beginning of the Book of Ecclesiastes, freely adapted by me. [...] Kohelet moves power-
fully from the cycling of the seasons to other endless natural and human cycles, creat-
ing a strange equilibrium of hope and futility. In my setting | wanted to make a piece
that might convey the weariness of all of these endless cycles, concentrating on the
weight of things repeating again. And again.

Commissioned and premiered by the Cerddorion Vocal Ensemble in New York City,
Kristina Boerger, Director.

I Lie for small chorus (2001) was commissioned by the California vocal ensemble Kitka,
in part with funds from the National Endowment for the Arts. | have a long history
with this ensemble, having worked with them on music for the American Conserva-
tory Theater’s production of the play Hecuba, directed by Carey Perloff and starring
Olympia Dukakis.

Kitka is an all woman group and it concentrates on music that comes out of the various
folk traditions of Eastern Europe, so when they asked me to write a kind of “modern
folk song” it seemed natural to me to take the text of an old Yiddish song and give it
new music. | chose this particular text because it has a darkly expectant feeling about
it. It isn't about being happy or sad or miserable or redeemed; rather, it is about wait-
ing for happiness or sadness or misery or redemption. As is the case in many Yiddish
songs, something as ordinary as a girl waiting for her lover can cast many darker, more
deeply beautiful shadows.

I Lie is dedicated to Lisa Moore and Martin Bresnick, on the occasion of their wedding.
The Little Match Girl Passion, see p. 104.

For Love Is Strong for chorus a cappella (2008) is a setting of a text | made by finding
certain things in the Song of Songs. The original text is of course the most passion-
ate and erotic of the ancient Jewish books, and it is always strange to encounter it



in the Bible. What is such carnality doing in such a holy place? How can this possibly
be a spiritual text? Although it describes the relationship of a man and a woman, the
Jewish tradition says that it uses the relationship between lovers as a metaphor for
one’s relationship to God. The entire book is not only a metaphor, but it is made of
metaphors. What is your love like? Like wine. What is your name like? Like oil pouring
forth. How black am 1?7 Like the tents of Kedar. Everything in the book begins with a
comparison, leading you to the things you cannot see or feel or know by compar-
ing them to those things you can. For my text | took every comparison in the origi-
nal - every metaphor, every simile — and listed them, beginning with the word “like".
The title comes from one of the last of these comparisons —“for love is strong as death”,
which seems altogether too terrifying to be only about relationships between people.
Just (after Song of Songs) for chorus, percussion, viola and cello (2014) is a setting of
my text from the Song of Songs. In 2008 | wrote a choral piece called For Love Is Strong,
in which | made a similar text from the Song of Songs [...]. One thing that has always in-
terested me about the text is that the man and the woman in the Song of Songs have
attributes, they notice things about each other, they own things, they have features that
are desirable. In a love between people this would be no surprise. In a love between Man
and God, however, that might mean that in this text are clues to the nature of God’s own
attributes, and a record of how they might attract us. For my text | listed everything per-
sonal or owned that is attributed to the man and to the woman. To clarify who is speaking
| started every phrase of his with “just your” and every phrase of hers with “and my" It is
interesting that in a text about a love that is shared there are only seven instances of “our”.
Dedicated to my friends Amy Podmore and Frank Jackson.

From davidlangmusic.com

Apie atlikéjus | Performers

Vaclovas Augustinas (g. 1959) - jvairiapusé
asmenybé, sékmingai besireiskianti paciose
jvairiausiose muzikos terpése. Jis yra puikus
choro dirigentas, nuolat kvieciamas | jvai-
rius tarptautinius choro dirigenty seminarus
bei festivalius. Augustinas yra populiarus
choro muzikos karéjas bei aranzuotojas, jo
modalias, kontempliatyvias ar ekstaziskas,
jvairiuose tarptautiniuose konkursuose pre-
mijas pelniusias kompozicijas noriai j savo

repertuarg jtraukia jvairas chorai bei muzi-
kos leidyklos. Kompozitorius taip pat grojo ir dainavo roko grupése ,Saulés laikrodis”
ir ,Antis’, po pastarosios grupés atsikirimo 2007 m. toliau dalyvauja jos veikloje kaip

klavisininkas ir muzikos autorius.



Augustinas 1981 m. LMTA baigé prof. Hermano Perelsteino choro dirigavimo klase,
1992 m. - prof. Juliaus JuzeliGino kompozicijos klase, 1995 m. — meno aspirantara.
1980-1992 m. dirbo ,Azuoliuko” muzikos mokykloje, nuo 1992 m. yra Vilniaus savi-
valdybés kamerinio choro ,Jauna muzika” vyr. dirigentas ir meno vadovas. 1993 m.
kaip kviestinis dirigentas dalyvavo Chorvedziy suvaziavime Veks$é mieste (Véxjo, Sve-
dija); 1996 m. buvo chorinio dirigavimo meistriskumo kursy vadovas tarptautiniame
festivalyje ,Jardanos Coralistas Aragonesas” Borjos mieste, Ispanijoje. Nuo 2014 m.
yra LMTA Kompozicijos katedros vedéjas. 2010 m. Augustinas apdovanotas Lietuvos
nacionaline premija.

Pagal www.mic.lt

Vaclovas Augustinas (b. 1959) is a versatile personality, successfully working in vari-
ous musical fields. An excellent choir conductor, he is regularly invited to various in-
ternational seminars of choir conductors and festivals. Augustinas is also popular as a
choral music composer and arranger; various choirs and music publishers eagerly in-
clude in their repertoire his modal, repetitive, contemplative or ecstatic compositions
that have won awards at various international competitions. Besides, the composer
was also member of rock bands Saulés laikrodis and Antis (keyboards, vocal).
Augustinas graduated twice from the LAMT, receiving diplomas in choir conducting in
1981 (under Prof. Hermanas Perelsteinas) and composition in 1992 (under Prof. Julius
Juzelitinas). Between 1980 and 1992 he taught at the Azuoliukas music school. Since
1992 he has been chief conductor and artistic director of the Jauna muzika choir. In
1993, as guest conductor, he participated in the Congress of Choir Leaders in Véxjo,
Sweden. In 1996 he led master classes for choir conductors during the 16th interna-
tional festival Jardanos Coralistas Aragonesas in Borja, Spain. He was appointed Head
of the Composition Department of LAMT in 2014. Augustinas was awarded the Lithu-
anian National Prize in 2010.

From www.mic.lt




1989 m. chora ,,Jauna muzika” jkaré dirigentas ir kompozitorius Remigijus Merkelys
ir ilgametis choro direktorius Algimantas Gurevicius. Nuo 1992 m. chorui vadovauja
dirigentas ir kompozitorius Vaclovas Augustinas. Sis profesionalus kamerinis choras
Lietuvoje vertinamas kaip vienas ryskiausiy ir pajegiausiy vokaliniy kolektyvy, kasmet
surengiantis per 60 koncerty Lietuvoje ir uzsienyje. Choras yra penkiolikos tarptauti-
niy chory konkursy laureatas, 1993 m. Varnoje (Bulgarija) tarptautiniy chory konkursy
asociacijos rengiamose Didziyjy prizy nugalétojy varzytuvése laiméjes auksciausia
apdovanojima,Grand Prix Europeo”.
Kolektyvo koncertiniy kelioniy marsrutai driekiasi per Europos 3aliy miestus, koncertuota
Kinijoje, po keleta sykiy Japonijoje ir Izraelyje; chorui teko dainuoti garsiausiose pasau-
lio salése; jis koncertavo su savo salies kameriniais ir simfoniniais orkestrais bei pasaulio
kolektyvais, tarp kuriy — Tel Avivo, Jeruzalés, Liudvigsburgo festivalio, Berlyno simfoniniai
orkestrai, Izraelio kamerata, Berlyno solistai, Maskvos virtuozai, Sankt Peterburgo kame-
rata, Novosibirsko kamerata ir Novosibirsko kamerinis orkestras. Chorui dirigavo pripa-
Zinti batutos meistrai - tai P. Steinbergas, W. Gonenweinas, N. Sheriffas, F. Berniusas, D.
Shallonas, N. McGeganas, V. Ashkenazy, V. Spivakovas, W. Pfaffas, S. Halsey, R. Alessandrini,
M. Honeckas, W. Boughtonas, M. Sidlinas, B. Holtenas, B. Chillcotas ir kt., o taip pat lietuviy
dirigentai S. Sondeckis, G. Rinkevicius, R. Servenikas, D. Katkus, M. Pitrénas, V. Luko¢ius.
Per daugiau kaip 20 mety ,Jauna muzika” sukaupé jvairy ir vertinga repertuara, kuris
apima visy epochy meistry partitdras chorui a cappella, vokalinés instrumentinés mu-
zikos Sedevrus ir premjeras. Svarbia vietg choro repertuare uzima Siuolaikiniai uzsienio
ir lietuviy kompozitoriy kariniai.

Pagal www.jaunamuzika.lt

Professional chamber choir Jauna muzika was founded by composer Remigijus Mer-
kelys and choir’s leader Algimantas Gurevicius in 1989. Since 1992, it is led by con-
ductor and composer Vaclovas Augustinas. Jauna muzika is considered to be one of
the most professional and vigorous vocal ensembles in Lithuania. Every year it ar-
ranges over 60 concerts in Lithuania and abroad. The choir has won 15 first prizes in
various categories in the international choral competitions around the world and was
awarded with the highest prize, the Grand Prix Europeo, in a competition organized by
the International Federation of Choral Music in Varna (Bulgaria) in 1993.

The choir has toured in various European countries, China, Japan and Israel and per-
formed in the famous concert halls. Jauna muzika has appeared on stage with the Lithu-
anian symphony and chamber orchestras, and on tour with the Tel Aviv, Jerusalem, Berlin,
Ludwigsburg festival symphony orchestras, as well as Moscow Virtuosi, the Israel and St.
Petersburg Cameratas, the Novosibirsk chamber orchestra etc., under the baton of Stein-
berg, Gonenwein, Sheriff, Bernius, Shallon, McGegan, Ashkenazy, Spivakov, Pfaff, Halsey,
Alessandrini, Honeck, Boughton, Sidlin, Holten, Chillcot and others, as well as Lithuanian
conductors Sondeckis, Rinkevicius, Servenikas, Katkus, Pitrténas, and Lukodius.

Over 20 years Jauna muzika repertoire has grown into a precious and diverse collec-
tion. It sings scores for choirs a capella composed by masters of all epochs, master-
pieces and novelties of vocal-instrumental music. Important part of the choir’s reper-
toire is both classical and contemporary works of Lithuanian and foreign composers.

From www.jaunamuzika.lt
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SO PERCUSSION

(JAV | USA)

Josh Quillen
Jason Treuting
Eric Cha-Beach
Adam Sliwinski

Steve Reich
+Mallet Quartet” marimboms ir vibrafonams | Mallet Quartet for two marimbas and
two vibraphones (2009)

1. Fast - 2. Slow - 3. Fast

Steve Reich
+Marimba Phase” dviem marimboms | Marimba Phase for two marimbas (1967)

Bryce Dessner
+Music for Wood and Strings” perkusininky kvartetui | Music for Wood and Strings
for percussion quartet (2013)

David Lang
,The So-called Laws of Nature” perkusininky kvartetui | The So-called Laws of Nature
for percussion quartet (2002)

Part 1-Part2 - Part 3



Steve’as Reichas (g. 1936) - vienas i$ garsiausiy
JAV minimalisty ir Sio stiliaus pradininky. Anot,The
Guardian”, ,téra keli kompozitoriai, apie kuriuos
drasiai galétume pasakyti, kad jie pakeité muzikos
istorija. Reichas yra vienas i$ jy“ Siandien kompo-
zitorius apibudinamas kaip ,svarbiausias Amerikos
karéjas” (,The Village Voice”) ar ,originaliausias
musy laiky muzikos mastytojas” (,The NewYor-
ker”). Ir ankstyvieji kariniai, kuriuose meistriskai 2
pritaikyta magnetofono juosta (pavyzdziui, ,It's
Gonna Rain’, 1965, ar,,Come Out’, 1966), ir video opera ,Three Tales” (2002), sukurta su
video menininke Beryl Korot, rodo Reicho karybiniy sumanymy kryptinguma, samo-
ninga Vakary klasikinés muzikos tradicijy ir nevakarietisky, Amerikos etniniy grupiy

bei dziazo harmonijy ir ritmy jungima. Reicho kirybg veike jvairios etninés muzikos
kryptys, ypac egzotiskos bugnijimo tradicijos, gamelano muzika. Dar ankstyvuosiuose
kariniuose magnetofono juostoms, kuriose skamba jvairiy kalby ir interviu nuotrupos,
poetiniy ir literatariniy teksty fragmentai, Reichas isrado faziy technika, kai kelios ma-
gnetofono juostos su ta pacia garsine medziaga, paleistos tuo pat metu pamazu pra-
deda nesutapti, o Zodziai, aiSkiai girdimi pradZioje, j pabaiga pastebimai iskraipomi.
Lietuvoje, festivalyje ,Gaida” $j kompozitoriy iSvydome 2006 m. su ansambliu ,Steve
Reich and Musicians’, pernyks¢iame festivalyje, 2016 m., minéjome Reicho 80-metj, jo
autorinés kdrybos programa pristaté vokieciy ansamblis,,In Process”.

»Mallet Quartet” (2009) gali bati atliekamas dviem marimbomis ir dviem vibrafonais
arba keturiomis marimbomis. Tai buvo pirmoji Reicho kirybiné pazintis su penkiy ok-
tavy marimba. Karinj sudaro trys dalys greita-léta—greita. Anot kompozitoriaus, ,kras-
tinése dalyse marimbos atlieka statisko harmonijos pagrindo vaidmen. Sis sprendimas
Siek tiek kitoks, lyginant su pastarosiomis mano kompozicijomis, pavyzdziui, ,Double
Sextet” (2007). Marimbos groja kanonu - $ia technika rasau daugelj savo kariniy. Tuo
tarpu vibrafonai i$ pradziy solo, po to kanonu groja pagrindine melodja. Vidurinei daliai
badinga isretéjusi, tarsi perregima faktara, kuklus garsaeilis. PradZioje nuogastavau, kad
antroji dalis bus per daug,trapi’, taciau gavosi isties efektinga viso karinio asis.”

Karinj uzsaké keli pagrindiniai pasaulio musamyjy ansambiliai. ,Mallet Quartet” tapo
vienu i$ vengry ansamblio ,Amadinda Percussion Group” ir Reicho 20-ies bendradar-
biavimo mety rezultaty. Tarp kity uzsakovy buvo ansambliai,S6 Percussion” ir,Nexus".
Visiems trims ansambliams pirmaisiais metais buvo suteiktos isskirtinés Sio kvarteto
atlikimo teisés jy atstovaujamose salyse —,S6 Percussion” Amerikoje, ,Nexus” Kana-
doje ir,Amadinda” Europoje. Rasant,Mallet Quartet” ypatinga vaidmenj atliko,,S6 Per-
cussion” muzikantai - jiems Reichas siysdavo naujus marimbos pasazus prasydamas,
kad atlikéjai juos jgroty ir garso jrasa atsiysty elektroniniu pastu. Tokiu badu kompozi-
torius galéjo realiai jvertinti savo karybinius ieskojimus siekiant Zemo registro sagskam-
biy ir specifinio tembro pusiausvyros.

»Marimba Phase” (1967). Originaliai Sis karinys buvo parasytas dviem fortepijonams
,Piano Phase” (arba fortepijonui ir magnetofono juostai), taciau greta egzistuoja ver-
sija dviem marimboms. Tai vienas pirmuyjy Reicho bandymu, kai vadinamoji faziy tech-
nika pritaikyta realiam atlikimui. Prie$ tai $i technika buvo jgyvendinta kompozicijose



magnetofono juostai,It's Gonna Rain” (1965) ir,Come Out” (1966). 32 takty pjese ,Ma-
rimba (Piano) Phase” sudaro trys epizodai, juos generuoja dviejy atlikéjy vienu metu
greitai grojamas tas pats garsy kompleksas. PradZioje muzikantai ta pacig melodija
groja tiksliai ir sinchroniskai, taciau palengva pradeda issiskirti vienam i$ jy nezymiai
pagreitinus grojimo tempa. Si pjesé taikliai atspindi Reicho posakj,muzika kaip laips-
niskas procesas”, i$spausdinta kompozitoriaus 1968 m. paskelbtoje apybraizoje.

Pagal www.boosey.com, www.carnegiehall.org

Steve Reich (b. 1936) is a renowned American minimalist composer. “There’s just a
handful of living composers who can legitimately claim to have altered the direction of
musical history, and Steve Reich is one of them,” states The Guardian (London). He was
recently called “America’s greatest living composer” (The Village VOICE) and “the most
original musical thinker of our time” (The New Yorker). From his early taped speech
pieces It's Gonna Rain (1965) and Come Out (1966) to his and video artist Beryl Korot's
digital video opera Three Tales (2002), Reich’s path has embraced not only aspects of
Western Classical music, but the structures, harmonies, and rhythms of non-Western
and American vernacular music, particularly jazz. Reich has been highly influenced by
ethnic music, as shown by his interest in non-western drumming and gamelan music.
His earliest works were for tape, using texts from speeches and interviews, as well as
poetic texts. These pieces use a technique called “gradual phase shifting” that shifts the
time between tapes so that they are slightly out of focus and not together. Although
the words are heard at the beginning, they become highly distorted through the
phase shifting. Together with his ensemble Steve Reich and Musicians, the composer
appeared at the Gaida Festival in 2006 in Vilnius. Last year, 2016, celebrating compos-
er's 80th anniversary, his work in the festival was presented by In Process Ensemble.
Mallet Quartet (2009). The piece can either be played with two marimbas and two vi-
braphones, or with four marimbas. It was the first experience for Reich writing for five-
octave marimba. The piece consists of three parts resembling the familiar triad of tem-
pos fast-slow-fast. According to the composer, “in the two outer fast movements the
marimbas set the harmonic background which remains rather static compared to recent
pieces of mine like Double Sextet (2007). The marimbas interlock in canon, also a proce-
dure | have used in many other works. The vibes present the melodic material first solo
and then in canon. However, in the central slow movement the texture changes into a
thinner more transparent one with very spare use of notes, particularly in the marimbas.
| was originally concerned this movement might just be “too thin’, but | think it ends up
being the most striking, and certainly the least expected, of the piece!”

Mallet Quartet was commissioned by a consortium of the world’s premiere percussion
ensembles. For example, it was a result of nearly 20-year relationship between Reich
and Hungarian Amadinda Percussion Group. Other co-commissioners were S6 Percus-
sion and Nexus. Each of the three ensembles were given exclusive performance rights
for a year, SO Percussion in the United States, Nexus in Canada, and Amadinda in Eu-
rope. SO Percussion played a particularly important role in its creation: Reich would
send them marimba passages to record and return by email so that he could find the
right balance between pitch and timbre in the tricky low register.



Marimba Phase (1967) was originally written for two pianos (or piano and tape) as Piano
Phase. A version for two marimbas was arranged as well. It is one of Reich’s first attempts
at applying his phasing technique in live performance, which he had previously used in
the tape pieces It's Gonna Rain (1965) and Come Out (1966). In Marimba (Piano) Phase,
Reich subdivides the work (in 32 measures) into three sections, with each section taking
the same basic pattern, played rapidly by both musicians. Generally two identical lines
of music begin by playing synchronously, but slowly become out of phase with one an-
other when one of them slightly speeds up. The composition is a true example of Reich’s
maxim “music as a gradual process’, as composer stated in his essay from 1968.

From www.boosey.com, www.carnegiehall.org

Bryce’as Dessneris (g. 1976) yra vienas ryskiausiy
savo kartos kompozitoriy, kuriam naujus opusus uz-
sako garsiausi pasaulio muzikantai. Daugumai Sis ka-
réjas zinomas kaip amerikieciy roko grupés ,The Na-
tional” gitaristas. Sinsinatyje gimusio kompozitoriaus
karybai budinga jvairiy muzikiniy kultary sankirta.
Pradzioje jis mokesi groti fleita, paauglystéje j rankas
paémé klasikine gitara. Studijuodamas aukstojoje
mokykloje pradéjo groti brolio dvynio Aarono subur-
toje grupéje. Dessneris bakalauro ir magistro studijas
baigé Jeilio universitete. XX a. pabaigoje su kolego-
mis jkaré kvarteta ,Clogs”klasikiniais instrumentais atliekantj muzikos improvizacijas.
2009 m. kvarteto ,Kronos” uzsakymu sukurta kompozicija ,Aheym” laikoma esminiu
Dessnerio kilrybos proverziu. Jos premjeros klausési tikstantiné minia Prospekto
parke Brukline. Po to ,Kronos” $j opusa griezé Simtus karty, o 2013 m. pasirodziusioje
kvarteto kompaktinéje plosteléje (garso jray kompanija,Anti-“) ,Aheym” tapo pagrin-

diniu Dessnerio kurybinj portreta pristatanciu kariniu. Dessneriui naujy kariniy or-
kestrui, kameriniam ansambliui ar vokalui yra uzsakiusi Los Andzelo filharmonija, Me-
tropoliteno meny muziejus, kvartetas ,Kronos’, Londono centras ,Barbican’, Bruklino
muzikos akademijos festivalis,,Next Wave’, Edinburgo, Sidnéjaus festivaliai, ansambliai
JIntercontemporain’, ,Eighth Blackbird” ir ,S6 Percussion’, Niujorko miesto baletas ir
kt. Kompozitorius bendradarbiavo su karybingiausiais pasaulio muzikais, vaizdo meni-
ninkais, choreografais, dailininkais ir kt., tarp kuriy — Philipas Glassas, Steve'as Reichas,
Johnny Greenwoodas, Justinas Peckas, Hiroshi Sugimoto ir Matthew Ritchie. 2016 m.
jo kompozicija ,Murder Ballads” (isleista ,Eighth Blackbird” albume ,Filament”) pelné
apdovanojimg ,Grammy” uz geriausig kamerinés muzikos atlikima. 2015 m. rudenj
Dessneris buvo pakviestas kartu su Ryuichi Sakamoto ir Alva Noto sukurti muzika,Os-
karo” laureato rezisieriaus Alejandro IRarritu kino juostai ,The Revenant”. Uz $j garso
takelj karéjy komanda buvo nominuota net dviem apdovanojimams - ,Auksiniam
gaubliui” (2016) ir,Grammy” (2017).

Siuo metu Dessneris gyvena Paryziuje, aktyviai ra$o muzika jvairiems Europos atli-
kéjams. Jo kiryba pasizymi ypac jautriu ir spalvingu instrumenty skambesio isga-
vimu. Energingo ritmo epizodai kaitaliojami su tarytum sustojusio laiko atkarpomis.



ISraiskingai harmonijai badingi ir sudétingy akordy kompleksai (,Aheym®), ir modalls
sgskambiai (,Music for Wood and Strings”).

»Music for Wood and Strings” (2013) - tai tarytum ore plevenanti ir mirguliuojanti 36
min. trukmés kompozicija. J,S0 Percussion” atlieka lazdelémis, primenanciomis cim-
boly plaktukélius. Lazdeles pagamino instrumenty meistras, dueto ,Buke and Gase”
narys Aronas Sanchezas. Kariniui budingas kaleidoskopinis skambesio efektas. Lazde-
lémis arba smuiko strykais atlikéjai stygomis iSgauna vienbalses melodijas, akordus ir
Zzemame registre gaudziantj bangavima.

Niujorko ,Carnegie Hall” uzsakymu 2013 m. sukurta pjese pirmasis atliko ansamblis ,S6
Percussion”. Karinys 2015 m. isleistas kompaktinéje ploksteléje (kompanija,Brassland”).

Pagal brycedessner.com

Bryce Dessner (b. 1976) is one of the most sought-after composers of his generation,
with a rapidly expanding catalog of works commissioned by leading ensembles. He is
known to many as a guitarist with The National. Bridging musical languages and com-
munities comes naturally to Dessner, born in Cincinnati, Ohio. After early training on
the flute, he switched to classical guitar in his teens. While in high school he started a
band with his twin brother Aaron, also a guitarist. He earned his bachelor’s and mas-
ter's degrees from Yale University. While at Yale in the late 90's, Dessner met the other
members of the quartet that became Clogs, weaving compositions out of improvisa-
tions on classical instruments.

Aheym, commissioned in 2009 by Kronos Quartet, was a breakthrough score. It made
its debut before an audience of thousands in Brooklyn's Prospect Park. Since then,
the ensemble has played the intense, anguished piece hundreds of times; it served as
the centerpiece of a 2013 Kronos disc devoted to Dessner’s music on the Anti- label.
Dessner’s orchestral, chamber, and vocal compositions have been commissioned by
the Los Angeles Philharmonic, Ensemble Intercontemporain, Metropolitan Museum of
Art, Kronos Quartet, BAM Next Wave Festival, Barbican Centre, Edinburgh Festival, Syd-
ney Festival, Eighth Blackbird, S6 Percussion, New York City Ballet, and many others.
He has worked with some of the world’s most creative and respected musicians and
visual artists, including Philip Glass, Steve Reich, Johnny Greenwood, Justin Peck, Hi-
roshi Sugimoto and Matthew Ritchie, among others. His work Murder Ballads, featured
on Eighth Blackbird’s aloum Filament, won the 2016 Grammy Award for Best Cham-
ber Music/Small Ensemble Performance. In the fall of 2015 Dessner was tapped, along
with Ryuichi Sakamoto and Alva Noto, to compose music for Oscar Award-winning
director Alejandro IAarritu’s film, The Revenant, which received a 2016 Golden Globes
nomination for Best Original Score and a 2017 Grammy Awards nomination in the Best
Score Soundtrack For Visual Media category.

Dessner now resides in Paris and has been increasingly active composing for major
European ensembles and soloists. His music is marked by a keen sensitivity to instru-
mental color and texture. Propulsive rhythms often alternate with passages in which
time is deftly suspended. His harmonies are expressive and flexible, ranging from the
dense block chords of Aheym to the spacious modality of Music for Wood and Strings.
Music for Wood and Strings (2013). This shimmering 36-minute piece is performed
by S6 Percussion on amplified, dulcimer-like “chord sticks” created by instrument



builder Aron Sanchez of Buke and Gase. The sound is kaleidoscopic. Using sticks or
violin bows, the players can sound either of two harmonies, or play individual strings,
melodies, and drone tremolos.

Commissioned by Carnegie Hall and premiered by So6 Percussion at Zankel Hall in
2013.The album was released on May 2015 on the Brassland label.

From brycedessner.com

David Lang, zr. p. 6.

»The So-called Laws of Nature” (2002). Koledze studijuodamas medicinos mokslus,
tikéjausi tapti gydytoju praktiku arba mokslo tyréju. Praleidau daug laiko mokydama-
sis matematikos, chemijos, fizikos, bendraudamas su basimais mokslininkais, lanky-
damasis jy vakaréliuose, slapta klausydamasis jy pokalbiy ar drauge nuomodamasis
basta. Pamenu audringa diskusija, iSaugusia i$ filosofo Ludwigo Wittgensteino teigi-
nio:,Viso modernaus pasaulévaizdzio pamata sudaro iliuzija, kad vadinamieji gamtos
désniai yra gamtos reiskiniy aiskinimai.” Mums, bisimiems mokslininams, 3i citata
nedavé ramybés, nes anot Wittgensteino, mokslas visatos/kosmoso désniy negali pa-
aiskinti, o tik pateikia stebimy objekty apibrézimus. llgainiui suvokiau, kad $ig mjsle
galima perfrazuoti muzikos kalba. Nes muzika yra grindziama proporcijomis, skaiciais
ir formulémis. Tac¢iau ka reiskia Sie skaiciai? Ar jie generuoja konkrecias formas ir jy
prasmes? O gal skaiciai téra daug gilesniy ir paslaptingy procesy atsitiktinis ir antraeilis
rezultatas? Taigi, savo muzikos karinyje tyrinéju Siy procesy ir fomuliy ,prasmes”. Mu-
zikiniu poziGriu perkusininky partijos yra identiskos - tie patys garsy motyvai, ritminis
unisonas, tik vos besiskiriantys instrumentai. Instrumentus atlikéjai turéty pasigaminti
patys. Keletas motyvy yra kaitaliojami laike. Kai kuriuos motyvus atlieka su garsu nesu-
derinami instrumentai. IS ko gimsta muzika - i$ $iy motyvy ar jy nepaisant? Atsakymo
as nezinau, bet Siuo kariniu kaip niekada priartéjau prie mokslo.

Pagal davidlangmusic.com

David Lang, see p. 8.

The So-called Laws of Nature (2002). | went to college to study science. | was expected
to become a doctor, or at the very least a medical researcher, and | spent much of
my undergraduate years studying math and chemistry and physics, hanging out with
future scientists, going to their parties, sharing their apartments, eavesdropping on
their conversations. | remember a particularly heated discussion about a quote from
Wittgenstein: “At the basis of the whole modern view of the world lies the illusion that
the so-called laws of nature are the explanation of natural phenomena.” This quote
rankled all us future scientists, as it implied that science can't explain the universe but
can only offer mere descriptions of things observed. Over the years it occurred to me
that this could be rephrased as a musical problem.

Because music is made of proportions and numbers and formulas and patterns, | al-
ways wonder what these numbers actually mean. Do the numbers themselves gener-
ate a certain structure, creating the context and the meaning and the form, or are they
just the incidental byproducts of other, deeper, more mysterious processes? My piece



The So-called Laws of Nature tries to explore the “meaning” of various processes and
formulas. The individual parts are virtually identical - the percussionists play identical
patterns throughout, playing unison rhythms on subtly different instruments. Most of
these instruments the performers are required to build themselves. Some of the pat-
terns between the players are displaced in time. Some are on instruments which have
a kind of incoherence built into their sound. Does the music come out of the patterns
orin spite of them? | am not sure which, but | know that this piece is as close to becom-
ing a scientist as | will ever get.

From davidlangmusic.com

Apie atlikéjus | Performers

1999 m. susiblres ansamblis ,,S6 Percussion” inicijuoja originalius projektus, kuriuos
pristato smalsioms auditorijoms ir edukaciniuose renginiuose. Ansamblis pasizymi
inovatyviomis, multi-zanrinémis kompozicijomis ir performansais, stulbinanc¢iomis
Siuolaikinés muzikos klasiky interpretacijomis, kurios ,nuotaikingai jkvepia savo preci-
zija ir netvarka” (,The New Yorker”).

Ansamblio repertuare — nuo XX a. klasiky iki pacios naujausios muzikos, kurig atli-
kéjy uzsakymu raso Caroline Shaw, Davidas Langas, Steve'as Mackey ir Paulas Lansky.
,S0 Percussion” bendradarbiauja su klasikinés koncerty salés ribas perzengianciais
menininkais - tai dainininké Shara Nova, elektroninés muzikos duetas ,Matmos”,
kompozitorius ir atlikéjas Danas Deaconas, legendinis bugnininkas Bobby Previte'as,
dzZiazo ,liutai” ,Medeski Martin & Wood", Glennas Kotche, choreografas Shen Wei,
kompozitorius ir grupés ,The National” vadovas Bryce'as Dessneris ir daugelis kity.
Ansamblis atlieka ir savo paciy kuriama muzika - tai tradicinés koncertinés pjesés ir
intriguojantys multi-zanriniai performansai, pavyzdziui, ,Imaginary City, ,Where (we)
Live” ir,,A Gun Show”,

Tarp naujausiy jvykiy — Davido Lango ,Man Made" premjera Niurjoke su dirigentu
Louis'u Langrée ir festivalio ,Mostly Mozart” orkestru, Caroline’s Shaw naujo karinio
pristatymas Vasingtone, San Fransiske, Los Andzele ir kitose JAV scenose, Donnachos
Dennehy ir Dano Truemano muzikos koncertai su styginiy kvartetu ,Jack” Niujorko
»Carnegie Hall’, gastrolés Jungtinéje Karalystéje su originaliu kariniu,From Out a Dar-
ker Sea” apie anglies kasyba Anglijoje.

Be to, ,S6 Percussion” entuziastingai puoseléja edukacine veikla. Minétini projektai —
jau keleta mety rengiamos kirybinés dirbtuvés ir koncerty serija ,Brooklyn Bound”
jauniesiems kompozitoriams, kasmet vyksta,S6 Percussion vasaros akademija” (SoSI),
jos studentai dalyvauja kasmetiniame ,maisto banko” projekte, kurio metu tarpinin-
kaujant organizacijai ,EndHungerNE” Merserio apskrities Kriziy centrui pristatoma
daugiau kaip 25 takst. maisto produkty.

,S0 Percussion” yra Prinstono universiteto reziduojantis kolektyvas, rengiantis eduka-
cines ir koncerty programas. Ansamblis vadovauja Bardo koledzo Muzikos konserva-
torijos Musamujy katedrai.



Ansamblio pavadinimas,So6” kildinamas i$ japony 7= - tai yra antrasis simbolis Zodyje
J# 7% (ensou), reiskian¢iame ,groti muzika” Vien tik so reikia ,groti instrumentu’, o taip

pat —,patirti sékme”, ,judéti j priekj” ar ,prisistatyti dievams, valdovui*.

Pagal Jenise Treuting straipsnj, sopercussion.com

Founded in 1999, S6 Percussion is a percussion-based music organization that creates
and presents new collaborative works to adventurous and curious audiences and edu-
cational initiatives to engaged students. The ensemble is characterized with innovative
multi-genre original productions, sensational interpretations of modern classics, and an
“exhilarating blend of precision and anarchy, rigor and bedlam” (The New Yorker).

So's repertoire ranges from “classics” of the 20th century to commissioning and advo-
cating works by contemporary composers such as Caroline Shaw, David Lang, Steve
Mackey, and Paul Lansky, to distinctively modern collaborations with artists who work
outside the classical concert hall, including vocalist Shara Nova, electronic duo Matmos,
the groundbreaking Dan Deacon, legendary drummer Bobby Previte, jam band kings
Medeski Martin & Wood, Wilco's Glenn Kotche, choreographer Shen Wei, and composer
and leader of The National, Bryce Dessner, among many others. S6 also composes and
performs their own works, ranging from standard concert pieces to immersive multi-
genre programs — including Imaginary City, Where (we) Live, and A Gun Show.

In the current season, So performs the New York premiere of Lang’s Man Made with
Louis Langrée and the Mostly Mozart Festival Orchestra; tours a new work by Caroline
Shaw with Dawn Upshaw and Gil Kalish to the Kennedy Center, San Francisco Per-
formances, UCLA, Penn State, and elsewhere; returns to Carnegie Hall with the JACK
Quartet in a program of new works by Donnacha Dennehy and Dan Trueman; tours
the UK with its original production exploring the community and culture of English
coal mining country, From Out a Darker Sea; and more.

S0 Percussion enthusiastically pursues a growing range of social and community out-
reach. Examples include their Brooklyn Bound presentations of younger composers;
the run of the annual S6 Percussion Summer Institute (S6SI) and leading their S6SI
students in an annual food-packing drive, yielding up to 25,000 meals, for the Crisis
Center of Mercer County through the organization EndHungerNE.

SO Percussion is the Edward T. Cone ensemble-in-residence at Princeton University,
where they offer educational work and present an annual series of concerts. They are also
Co-Directors of the percussion department at the Bard College Conservatory of Music.
“The S6 in S6 Percussion comes from 75, the second character in the compound Japa-
nese word Ji# 7 (ensou), to perform music. By itself, so means “to play an instrument.’

|
r

But it can also mean “to be successful,’“to determine a direction and move forward,’

and “to present to the gods or ruler”
Jenise Treuting, from sopercussion.com

,S0 Percussion” groja kompanijos ,Vic Firth” lazdelémis, ,Zildjian” cimbolais,
,Remo” bugnais, ,Estey Organs” ir ,Pearl/Adams” instrumentais. Ansamblis dékoja
$ioms kompanijoms uz parama. | S6 Percussion uses Vic Firth sticks, Zildjian cym-
bals, Remo drumheads, Estey Organs and Pearl/Adams instruments. SO Percussion
would like to thank these companies for their generous support and donations.



Lietuvos nacionaliné filharmonija | Lithuanian National Philharmonic Hall

LIETUVOS NACIONALINIS SIMFONINIS
ORKESTRAS | LITHUANIAN NATIONAL
SYMPHONY ORCHESTRA

Solistai | Soloists:

Lukas Geniusas (fortepijonas | piano)

SO PERCUSSION (JAV | USA):

Josh Quillen, Jason Treuting, Eric Cha-Beach, Adam Sliwinski

Dirigentas | Conductor Christopher Lyndon-Gee (Australija-Italija | Australia-Italy)

Justina Repeckaité
,Cosmatesque” simfoniniam orkestrui | Cosmatesque for symphony orchestra (2017,
premjera | premiere)*

Tomas Kutavicius
,Mastanti nendré” simfoniniam orkestrui | A Thinking Reed for symphony orchestra
(2017, premjera | premiere)*

David Lang
+,Man Made’, koncertas keturiems perkusininkams ir orkestrui | Man Made concerto for
percussion quartet and orchestra (2013)

Arvo Part
,Lamentate’, koncertas fortepijonui ir orkestrui | Lamentate concerto for piano and
orchestra (2002)
Minacciando - Spietato — Fragile — Pregando - Solitudine-stato d‘animo — Consolante -
Stridendo — Lamentabile - Risolutamente - Fragile e conciliante

* Festivalio GAIDA uzsakymas | GAIDA Festival commission



Justina Repeckaité (g. 1989) yra ParyZziuje gyvenanti lietuviy
kompozitoré ir improvizatoré. Ji studijavo kompozicija Lietu-
voje ir Prancizijoje. Aistra vélyvuyjy viduramziy kultdrai stipriai
paveike jos karyba. ,Justinos Repeckaités muzika yra tarsi dei-
mantas. Griezta forma ir geometrinis perfekcionizmas sukuria
nepavirsutiniska, smogiamajj jos muzikos grozj, kuris iSskiria
autore i$ kity tos pacios kartos kompozitoriy.” (Ben Lunn)

2013 m. jos kirinys,Sartras” styginiy orkestrui buvo jvertintas
Tarptautinéje kompozitoriy triblnoje, pelné ,Mety debiuto”
premija Lietuvoje, 2015 m. buvo atliktas Pasaulio muzikos
dienose Liublijanoje. Siais metais jos kompozicija ,Tapisserie” buvo atrinkta Tarptauti-
néje kompozitoriy perklausoje Belgrade.

Repeckaités muzika atlieka tokie ansambliai kaip ,Intercontemporain’, ,Court-Circuit”,

,2e2m’, ,Spectra’, OSSIA, ,SurPlus’, ,Platypus”, Egipto, Maskvos Siuolaikinés muzikos
ansambliai, ,Collectif Warn!ng” ir Lietuvos ansambliy tinklas. Ji yra fondo ,Singer-Po-
lignac” Paryziuje reziduojanti menininké ir Tarptautinio N. ir L. Boulanger centro sti-
pendininké. 2017-2018 m. Repeckaité yra Maksimo Paskalio vadovaujamo ansamblio
,Le Balcon” reziduojanti kompozitoré; Siam ansambliui raSomos naujos kompozi-
cijos bus atliktos Prancizijoje. Siuo metu kompozitoré kuria operos eskiza projektui
,TOTEM(s)", kurio premjera rengiama XIV a. Kartlzy vienuolyne Vilneve prie Avinjono.
Nuo 2015 m. menininké yra Lietuvos kompozitoriy sajungos naré.

~Cosmatesque” simfoniniam orkestrui (2017, premjera). Terminas cosmatesque - tai
nuoroda j viduramziy dekoratyvinio maro apdailos geometrinj stiliy ir iSplétota simbo-
liy sistema, kuri, déka koduotos geometrijos, atspindi visatos struktaros idéjas.

Karinj jkvépé cosmatesque technika, kai modelis yra kuriamas i$ skirtingo dydzio ir
formos akmens gabaléliy. Perstatinéjant tg pacia proporcija kuriami skirtingo greicio
kanonai. Besikartojantys kanonai ir ple¢iamas orkestro diapazonas formuoja muzikine
architektara. Orkestras suskirstytas j grupes, kurioms badingas savitas tempas, trukmé,
registras ir spalvos. Pasikartojantys ir prieSpastatomi modeliai yra, pasmerkti’, nes ilgai-
niui perkusijy linijos simboliskai sunaikina muzikine mozaika.

Justina Repeckaité

Justina Repeckaiteé (b. 1989) is a composer and vocal improviser based in Paris. She
studied both in Lithuania and France where she discovered her passion for late medie-
val culture which considerably affected her creation. “The music of Justina Repeckaité
has many similarities to a diamond. With its hard unforgiving shape and geometric
perfection, it creates a profound and striking beauty, which singles her out from many
composers of her generation.” (Ben Lunn)

Repeckaité’s piece Chartres for string orchestra became recommended work at the Inter-
national Rostrum of Composers in 2013, won the Best Debut Prize of the year in Lithu-
ania and was performed during World Music Days 2015 in Ljubljana. This year her com-
position Tapisserie was selected for the International Review of Composers in Belgrade.
Her music is performed by such ensembles as Intercontemporain, Court-Circuit, 2e2m,
Spectra, OSSIA, Platypus, Sur Plus, The Egyptian Contemporary Music, Moscow Con-
temporary Music, Collectif WARNING and Lithuanian Ensemble Network. Repeckaité is



an artist in residence at the Fondation Singer-Polignac in Paris and holds a scholarship
from the International Center of Nadia and Lili Boulanger. In 2017-2018 Repeckaité is a
composer in residence with the ensemble Le Balcon, conducted by Maxime Pascal, for
which she is writing several compositions to be performed in France. She also writes an
opera sketch for the project TOTEM(s) to be premiered this summer at the 14th century
Carthusian monastery in Villeneuve-lez-Avignon. Since 2015 Repeckaité is a member of
Lithuanian Composers’ Union.

Cosmatesque for symphonic orchestra (2017, premiere). Cosmatesque term refers not
only to a medieval style of geometric decorative inlay stonework but also to a devel-
oped symbolical system, which represents concepts and ideas of a universe structure
thanks to the coded geometry. Cosmatesque technique, where a model is created
from different size and shape pieces of stone, was an inspiration for this big orchestra
piece. The singular proportion in permutation is used to create different temporality
canons. They build the musical architecture repeating themselves again and again
while the orchestra register opens up. Orchestra is divided in to different groups as-
sociated with distinct tempo, duration, register and colour. It's superposed repetitive
patterns are condemned to be broken by the developed percussion lines symbolically
destructing the musical mosaic.

Justina Repeckaité

Tomo Kutaviciaus (g. 1964) kiryboje susiduria dZiazo pia-
nisto patirtis ir racionalus, struktariskas mastymas. Kompo-
zitorius démesj ypac sutelkia j ritma: dziazo improvizacijy
inspiruoti sinkopiniai ritminiai motyvai organizuotai funk-
cionuoja tarsi plytos, i$ kuriy déliojama karinio struktura.
Improvizacinio prado jkrautus ritminius blokelius konstruo-
damas j ilgesnes repetityvias nereguliaraus ritmo struktaras,
kompozitorius kuria virtuoziskas partitdras, kuriose homo-
ritminiai dariniai derinami su poliritminémis konstrukci-
jomis: Siose simultaniskai jungiami keletas charakteringy

ritminiy sluoksniy. Taciau astriai artikuliuojama ritmika,
charakteringi melodiniy figaracijy piesiniai bei polinkis j klasikines formas bendrame T.
Kutaviciaus muzikos peizaze neuzgozia improvizacijos laisvés gusiy. Pakankamai artima
minimalistinei krypdiai, Sio karéjo muzika nuolat issiverzia i$ jos struktriniy gniauzty ir
pulsuoja savita energija, temperamentu, placiai Suoliuoja emocine skale.

Pagal www.mic.lt

»Mastanti nendré” simfoniniam orkestrui (2017, premjera). Skiriama XX a. 8-9 des.
vienos iskiliausiy ir spalvingiausiy dziazo muzikos asmenybiy, bosinés gitaros virtuozo
Jaco Pastorius'o (John Francis Anthony ,Jaco” Pastorius Ill) atminimui.

,Zmogus téra nendré, silpniausia gamtoje. Taciau tai mastanti nendreé. Nereikia visai
visatai ginkluotis, kad jj sutriuskinty: uztenka gary, vandens laso jam uzmusti. Bet jei
visata jj ir sutriuskinty, Zzmogus vis tiek buty pranasesnis uz ta, kuri jj jveiké, nes Zino,
kad mirsta ir kad visatos persvara, o visata nieko apie tai nezino.



Tad visg musy kilnuma sudaro mastymas. Juo turime save kelti, ne erdve ir laiko tékme,
kuriy negalime pripildyti. Tad stenkimés tinkamai mastyti: tai dorovés principas.”

Blezas Paskalis, ,Mintys”

In his music Tomas Kutavicius (b. 1964) combines an experience of a jazz pianist with
arational mind and structure. The composer pays special attention to rhythm: inspired
by jazz improvisations he employs syncopated rhythmic motifs, which serve as build-
ing blocks of structure of his compositions. These blocks of improvisatory nature are
combined into longer, rhythmically irregular modules, which results in a truly virtuosic
writing. Homorhythmic patterns are interspersed with polyrhythmic ones, where sev-
eral layers of dissimilar rhythmic energy occur simultaneously. Nevertheless, despite
the harsh rhythmic articulation, idiosyncratic melodic contours and the tendencies
towards classical forms, the overall musical landscape of Kutavicius pulsates with free-
dom of improvisation. Despite being closely related to the minimalist aesthetics, the
music of Kutavicius often travels across its stylistic boundaries, emanates a peculiar
energy and a wide range of emotions.

From www.mic.It

A Thinking Reed for symphony orchestra (2017, premiere). Dedicated to the memory
of American jazz bass guitarist Jaco Pastorius (John Francis Anthony,Jaco” Pastorius Ill).
“Man is only a reed, the weakest in nature, but he is a thinking reed. There is no need for
the whole universe to take up arms to crush him: a vapour, a drop of water is enough
to kill him. But even if the universe were to crush him, man would still be nobler than
his slayer, because he knows that he is dying and the advantage the universe has over

him. The universe knows none of this”
Blaise Pascal, Pensées

David Lang, zr. p. 6.

Koncertas ,Man Made" keturiems perkusininkams ir orkestrui (2013). Su ansambliu ,S6
Percussion” dirbu ilga laika ir Siuos muzikantus gerai pazjstu. Atsiradus galimybei parasyti
jiems koncerta émiau svarstyti, kg tokio ypatingo galéciau sukurti, kad jie atskleisty savo
meistriskuma ir tai, j ka gilinasi pastaruoju metu. Sie muzikantai yra be galo artistiski, savo
pasirodymuose pritaikantys jvairius naujus objektus, meistraujantys originalius instru-
mentus ir t. t. Todél nusprendziau savo karinyje iSryskinti juy muzikavimo netradiciskuma.
Taciau kaip juos suderinti su ,normaliy” instrumenty orkestru, griezianciu ,normaly” re-
pertuara? Ir tada sugalvojau pasitelkti orkestro perkusininkus kaip solisty ir simfoninio
kolektyvo ,vertéjus” Idéja buty tokia: pradzioje savo sukurtu netradiciniu instrumentu
groja solistas, jj isklauses orkestro perkusininkas solo partijg,iSvercia’, t. y. perpasakoja tra-
diciskesnémis priemonémis, pastarajj muzikanta isklauses jsijungia visas orkestras. Pavyz-
dZiui, koncerto pradzioje solistas spragsi vytelémis, jj iSgirdes orkestro perkusininkas savo
partijoje tai atkartoja medinémis kaladélémis, marimba ir ksilofonu, o tada uzgroja orkes-
tras, palaipsniui uzgozdamas solistus. Sis intriguojantis ,vertimo*, perkodavimo ir,masinio
produkto” sukarimo procesas priminé apie tai, kad gyvenime mes generuojame gausybe
idéjy, jas plétojame, tobuliname ir galiausiai numetame j 3alj vardan naujy sumanymu.

Nusprendziau karinj pavadinti tiesiog,Man Made” (,pagaminta Zzmogaus”).



Koncertas parasytas Londono centro,Barbican” ir Los Andzelo filharmonijos uzsakymu
ansambliui,So Percussion”.
David Lang

David Lang, see p. 8.

Concerto for percussion quartet and orchestra Man Made (2013). | have worked with
S0 Percussion for a very long time now and | know them really well. When | got the op-
portunity to write a concerto for them | wanted to make it specifically for them, for the
things that they have been concentrating on for the past few years. They are frequently
theatrical, they invite found objects into their performances, they build their own instru-
ments, etc. | wondered if | could make the unusualness of their musicality the center-
piece of this concerto, but how could an orchestra of “normal” instruments doing mostly

|

“normal” things find common ground with them? My solution was to set up a kind of
ecology between the soloists and the orchestra, using the orchestral percussionists as
“translators”. An idea begins with the soloists on an invented instrument, the percussion-
ists in the orchestra hear the solo music and translate it into something that can be ap-
proximated by more traditional orchestral percussion, the rest of the orchestra hears and
understands the orchestral percussion, and they join in. The opening, for example, be-
gins with the soloists snapping twigs, which the orchestral percussionists translate into
woodblocks, marimba and xylophone, which the orchestra takes up and embellishes,
eventually overwhelming the soloists. This process of finding something intricate and
unique, decoding it, regularizing it, and mass producing it reminded me of how a lot of
ideas in our world get invented, built and overwhelmed, so | decided to call it Man Made.
Commissioned for S6 Percussion by the Barbican Centre and Los Angeles Philharmonic.

David Lang

Arvo Part, zr. p. 46.

Koncertas fortepijonui ir orkestrui ,Lamentate” (2002) laikomas bene didziausios
apimties instrumentinés muzikos opusu esty kompozitoriaus palikime. Koncertas
buvo uzsakytas Londono galerijoje ,Tate Modern” organizuotai renginiy serijai ,Tate
& Egg live"”. Si komporzicija - tai muzikiné vizualaus meno reprezentacija, pavadinimo
paantrastéje jvardyta kaip ,Homage to Anish Kapoor and his sculpture Marsyas” (Anish
Kapoor - eksperimentiniais darbais garséjantis, Bombéjuje gimes brity skulptorius).
Karinio premjera Londono galerijoje nuskmbéjo 2003 m. vasario 7 ir 8 d., tuo metu
eksponuojant ir pacia skulptira ,Marsyas”. Parto teigimu, tai néra tipinis fortepijoni-
nis koncertas. ,Fortepijong pasirinkau kaip solinj instrumenta tiesiog todél, kad mums
yra jprasta savo démesj nukreipti j ka nors viena!” Karrinys parasytas esty karéjui savitu
tintinnabuli stiliumi, taciau jo sagskambiuose nuolatos priespastatomos skirtingos ba-
senos. Siuos nuotaiky kradtutinumus kompozitorius apibadina kaip brutalumo, Ziau-
rumo proverzj, skambantj pagreciui su intymiomis ir trapiomis harmonijomis.

Arvo Part, see p. 47.

Concerto for piano and orchestra Lamentate (2002). This composition is regarded to
be the largest instrumental work by Estonian composer. The work was commissioned
by Tate and Egg Live. It is a musical representation of the visual art as the subtitle refers
to a Homage to Anish Kapoor and his sculpture Marsyas. Lamentate was premiered on



February 7 and 8, 2003 in the Turbine Hall of Tate Modern in London where the mas-
sive Marsyas was installed. According to Arvo Part, the composition cannot really be
described as a typical piano concerto. “I chose the piano to be the solo instrument
because it fixes our attention on something that is one” The piece is written in the
tintinnabuli style and composed of diametrically opposed moods. The composer char-
acterizes these poles as “brutal-overwhelming” and “intimate-fragile”.

Apie atlikéjus | Performers

Pianistas Lukas Geniusas gimé keliy karty menininky Seimoje, baigé Maskvos valsty-
bine P. Caikovskio konservatorija (prof. Veros Gornostajevos kL.). Jis yra laiméjes ne vieng
pagrindinj priza tarptautiniuose pianisty konkursuose, i$ jy svarbiausi — G. Bachauer Solt
Leik Sityje (I vieta ir aukso medalis), F. Chopino Varsuvoje (Il vieta ir sidabro medalis) ir XV
P. Caikovskio Maskvoje (Il premija). 2012 m. Frankfurte prie Maino jis buvo apdovanotas
Vokietijos pianisty premija.

Geniusas koncertavo su ,Kremerata Baltica’, Hamburgo, Duisburgo, Skotijos BBC,
Birmingemo, Trondheimo, Sankt Peterburgo filharmonijos, Marijos teatro, VarSuvos
filharmonijos, Katovicy radijo, Lietuvos kameriniu, Lietuvos nacionaliniu ir Lietuvos
valstybiniu simfoniniais orkestrais; bendradarbiavo su dirigentais Valerijumi Gergievu,
Michailu Pletniovu, Sauliumi Sondeckiu, Andrejumi Boreiko, Dmitrijumi Sitkoveckiu,
Antoni Witu, Rafaeliu Payare’u, Romanu Kofmanu, Dmitrijumi Lissu ir kitais. Jis skam-
bino re¢italius Rusijos, Lietuvos, Lenkijos, Svedijos, Vokietijos, Ispanijos, Sveicarijos,
Prancizijos, Austrijos, Japonijos, Piety Koréjos, JAV koncerty salése. Jo gastroliy keliai
driekiasi nuo Reingau, Lokenhauzo ir Verbjé festivaliy iki,,Auditorium du Louvre’, ,Wi-
gmore Hall”ir,La Sala Verdi”.

Atlikéjo repertuaras platus — nuo baroko iki XXI a., nuo Beethoveno koncerty iki Hin-
demitho ciklo ,Ludus tonalis” Pianistas yra kamerinés muzikos entuziastas, jj traukia
Siuolaikiniai ir retai atliekami kariniai.

Pagal LNF informacija, www.filharmonija.lt

Pianist Lukas Geniusas has a musical pedigree of several generations. He graduated
from the Moscow State Tchaikovsky Conservatoire, where he studied with Prof. Vera
Gornostaeva. He is a prize winner of a number of international compeitions including
Gina Bachauer in Salt Lake City (1st prize), Fryderyk Chopin in Warsaw (2nd prize) and
the 15th Tchaikovsky International in Moscow (2nd prize). In 2012, he received the Ger-
man Piano Award in Frankfurt am Main.

Geniusas appeared with many orchestras, including Kremerata Baltica, the Hamburg
Symphony, Duisburg Symphony, the BBC Scottish Symphony, the City of Birmingham
Symphony, Trondheim Symphony, St. Petersburg Philharmonic, Mariinsky Theatre
Orchestra, Warsaw Philharmonic, Katowice Radio Symphony, Lithuanian Chamber,
Lithuanian National and State Symphony orchestras. The pianist has collaborated



with conductors such as Valery Gergiev, Mikhail Pletnev, Saulius Sondeckis, Andrey
Boreyko, Dmitri Sitkovetsky, Antoni Wit, Rafael Payare, Roman Kofman, Dmitri Liss and
others. His international career has already seen him perform in Russia, Lithuania, Po-
land, Sweden, Germany, Spain, Switzerland, France, Austria, Japan, South Korea and
the USA, as well as at a number of prestigious festival including the Rheingau, Loc-
kenhaus and Verbier, and also Auditorium du Louvre, Wigmore Hall and La Sala Verdi.
A wide repertoire ranges from Baroque to works by 21st century composers. Geniusas
is an avid chamber music performer. He enjoys working on new works by modern
composers, as well as resurrecting rarely performed repertoire.

Information by LNF, from www.filharmonija.lt

»S0 Percussion”, zr. p. 122 | S6 Percussion, see p. 123.

Dirigentas Christopheris Lyndon-Gee uz savo karyba 2001 m. pelné Aleksandro
S. Onassio fondo Aténuose premija, yra triskart apdovanotas ,Sounds Australian®,
Adolfo Spivakovskio prizais (uz baletg ,Il Poeta muore” bei ,Hymn for Sarum - Te
Deum”) bei dukart buvo MacDowello fondo stipendininkas. Jo uvertitra ,Intrada Cu-
bana” placiai skamba visame pasaulyje; Siuo metu Lyndon-Gee raso Koncerta smuikui,
skirta lietuviy smuikininkei Justinai Auskelytei.

Maestro net tris kartus buvo nominuotas ,Grammy” uz jo garso jrasus (1998 m. - uz
Igorio Markevitchiaus kariniy plokstelg, 2003 m. — uz George'o Rochbergo Simfonijg Nr.
5 bei 2007 m. - uz Hanso Wernerio Henzes Koncertus smuikui Nr. 1 ir 3). Kaip pianistas
ir dirigentas jis jrase ir isleido per 70 kompaktiniy ploksteliy, dauguma jy - prestizinéje
kompanijoje,Naxos". Jo jrasai yra pelne prestizinius apdovanojimus:,Gramophone Edi-
tor's Choice’, zurnalo,Fanfare” ryskiausiy mety CD nominacija, ,Pizzicato” premija (Liuk-
semburgas), Ménesio kompaktinés plokstelés titulas (,Fono Forum?®, Vokietija). 1994 m.
Australijos kritiky tribana jam suteiké Mety atlikéjo apdovanojima, o Sidnéjaus operos
kritikai iSrinko geriausiu mety dirigentu. Maestro nuolatos kviec¢iamas diriguoti Vokieti-
joje, Lenkijoje, yra daznas festivalio ,VarSuvos ruduo” svecias, 2007 m. siame festivalyje
parengé ir dirigavo Slovaky kompozitoriaus Romano Bergerio, lietuviy karéjos Onu-
tés Narbutaites, lenky karéjo Jerzy’'o Kornowicziaus ir Alexanderio Lasorio pasaulines
premjeras. Nuo 2013 m. bendradarbiauja su LNSO.
Dirigavimo Lyndon-Gee mokési pas Rudolfg Schwartza
Londone ir Franco Ferrarg Romoje. Leonardo Bernsteino
kvietimu jis studijavo Tanglvudo muzikos mokykloje. Véliau
dirbo Maurice'o Abravanelio ir Ericho Leinsdorfo asistentu.
Milano teatre ,La Scala” buvo dirigento Bruno Madernos
asistentas, o véliau tapo Turino ,Teatro Regio” antruoju
dirigentu bei vadovavo to miesto simfoniniam orkestrui.
Su kompozitoriumi Lorenzo Ferrero jkaré ansamblj ,Fase
Seconda’, kuris atliko daugybe premjery tarptautiniuose
festivaliuose Italijoje, Vokietijoje, Prancizijoje. Prie$ imda-
masis batutos, Lyndon-Gee studijavo muzikos kompozi-
cija, jo pedagogai buvo pasaulinio garso kompozitoriai —




Goffredo Petrassi, Luciano Berio, Sylvano Bussotti ir Jeanas Martinonas; didele jtakg Lyndo-
nui-Gee atlieka ir brity muzikologas bei kompozitorius Arthuras Hutchingas.

Christopher Lyndon-Gee’s international renown as conductor has been described as
“that rare phenomenon: an artist whose spiritual depth and intellectual mastery rise
far above the marketing dominated industry that characterizes so much of music to-
day!” His approach on the podium is rooted in his scrupulous, refined, highly regarded
work as composer. Honored as Laureate of the Onassis Foundation, Athens, for his
ballet score Il Poeta muore, his music has also won the Adolf Spivakovsky Prize, three
‘Sounds Australian’ awards (for his Hymn for Sarum - Te Deum and other works), and
two MacDowell Fellowships. His Overture Intrada Cubana has been widely played in
many countries, most recently celebrating Gubaidulina’s 80th birthday in Poland. He
is currently writing a new Violin Concerto for Lithuanian violinist Justina Auskelyte.
He is included among the 300 conductors described in Naxos's 600-page book and
CD compilation A to Z of Conductors, covering the entire history of the art form from
Hans von Biilow and Arthur Nikisch to the present day. Christopher Lyndon-Gee was
nominated for GRAMMY® Awards in 1998 for ‘Best Orchestral Performance’for the first
volume of his groundbreaking series of the complete works of Igor Markevitch (origi-
nally released on Marco Polo); in 2003 for the world premiere recording of George
Rochberg’s Symphony No. 5 and Transcendental Variations on Naxos American Clas-
sics; and again in 2007 for Hans Werner Henze's Violin Concertos Nos. 1 and 3. Other
recordings have been listed among Gramophone magazine’s Editor’s Choice, Fanfare
magazine’s Outstanding CDs of the Year, Penguin Guide to Compact Discs’ multiple
Rosettes and Key Recordings listings, and he won the Pizzicato prize in Luxembourg.
Frequently invited to Poland, at the jubilee 50th Anniversary Warsaw Autumn Festival
in 2007 he conducted four world premieres in a single concert - new symphonies by
the Slovakian composer Roman Berger; Lithuania’s leading female composer Onuté
Narbutaité; and the Polish composers Jerzy Kornowicz and Alexander Lason. Nine
years later, Lason insisted on this conductor for the world premiere of his Fifth Sym-
phony in 2016; and both the Fourth and the Fifth will feature in a forthcoming Naxos
release. Since an auspicious 2013 debut, he has been invited very regularly to return
to guestconduct the National Symphony Orchestra of the Lithuanian Philharmonic.
Lyndon-Gee studied conducting under Rudolf Schwarz in London, and Franco Fer-
rara in Rome; Leonard Bernstein invited him to study at Tanglewood after hearing him
conduct a student concert in Rome. At Tanglewood, he worked also under Maurice
Abravanel, Erich Leinsdorf and Kurt Masur. He was Bruno Maderna’s assistant at La
Scala, Milan, later becoming second conductor at the Teatro Regio in Turin, and with
the RAl orchestra Torino. With composer Lorenzo Ferrero he co-founded the Ensemble
Fase Seconda, who premiered dozens of commissioned new works throughout Italy,
Germany, France and at many international festivals. As composer, he studied with
Goffredo Petrassiin Rome, Luciano Berio, Sylvano Bussotti, Pierre Boulez and Jean Mar-
tinon. Britain’s great musicologist and composer Arthur Hutchings remains a powerful
guiding influence, several decades on.

Lietuvos nacionalinis simfoninis orkestras, zr. p. 96.
Lithuanian National Symphony Orchestra, see p. 97.
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,Between Music” sukurtas povandeninis koncertas ,AquaSonic” kviecia Zilrovus leis-
tis j unikalig ir uzburiancia kelione po iki Siol nepaZintg erdve. Renginio metu penki
atlikéjai panyra j vandeniu uzpildytus rezervuarus, groja specialiai Siam projektui su-
kurtais instrumentais ir dainuoja — visa tai vyksta po vandeniu. Jgave naujus pavidalus
Siuose tamsiai zibanciuose vandeniniuose kambariuose jie pristato kompozicijas, ku-
rios yra vienu metu ir Siurpiai melodingos, ir galingai rezonuojancios.

,+AquaSonic” - tai ilgus metus trukusio muzikos atlikimo po vandeniu tyrimo rezul-
tatas, griaunantis nusistovéjusius rémus ir metantis i$Sukj egzistuojanc¢ioms paradi-
gmomes. Artistai atliko nesuskaiciuojama daugybe eksperimenty bendradarbiaudami
su narais, instrumenty gamintojais ir mokslininkais, siekdami sukurti visiskai naujus,
specifinius instrumentus. Galiausiai bendry pastangy déka buvo sukurti absoliuciai is-
skirtiniai povandeniniai instrumentai - hidraulofonas, smuikas, elektromagnetiné arfa,
varpeliai ir musamieji. Komanda taip pat iStobulino specifine povandeninio dainavimo
technika. Visi $ie elementai sukuria nejprastg patyrimy ritualg — hipnotizuojantj vizu-
alinj kosmosa ir naujg garsy pasaulj. Tai jaudinantis zvilgsnis j skambesio galimybiy
ateitj ir tarpdisciplininio koncerto koncepcija.

Povandeniniai instrumentai ir dainavimo technika pirma karta buvo isbandyti 2006
metais. Po desimties darbo mety, 2016 m. Olandijoje jvyko pasauliné ,AquaSonic”
premjera, pristatyta festivalyje ,Operadagen” Roterdame ir i$syk tapusi visa apimanciu
fenomenu. Siuo metu $is ypatingas koncertas pageidaujamas visame pasaulyje.

Instrumentai

Hidraulofonas yra pirmasis muzikos instrumentas, garso isgavimui naudojantis ne
ora, o vandenj. Valdydami vandens purkstukus jvairiy vamzdeliy ir tekéjimo indy sis-
temoje galime stimuliuoti ir nukreipti subtilius vandens stkurius j garso mechanizmus
instrumento viduje, tokiu badu sukurdami prikaustancias akustines ir menines gali-
mybes. Kanados mokslininkas ir iSradéjas Ryanas Janzenas sukaré istisg naujy instru-
menty kategorija - kai kurie jy naudojami muzikiniuose koncertuose, kiti uzsakomi
jvairiems parkams ir mokslo centrams, pvz. Legolendui, Kalifornijos, Ontarijo mokslo
centrams ir Kopenhagos ,Experimentarium®”. 2014 m. ,Between Music” uzsaké Ryanui
Janzenui sukurti unikaly hidraulofona, tapusj visiskai nauju Sios instrumenty Seimos
nariu.

Kristalofonas, dazniau vadinamas stikline armonikéle, - tai besisukantis instrumen-
tas, sukonstruotas i$ didéjancia seka sumontuoty stikliniy indy, kuriy trintis iSgauna
garsus, panasius j tuos, kuriuos iSgauname pirstais braukiant per stiklinés krastus. To-
kiu badu kristalofonas sukuria nepaprastai efemeriskus, trapius ir mielus skambesius.
1761 m. pirmasis $j instrumenta sukaré Benjaminas Franklinas, o jau gerokai véliau MIT
programuotojas ir iSradéjas Andy Cavatorta perkuaré jo struktdra ir akustines galimybes
taip, kad instrumentas galéty veikti po vandeniu.

Rotakorda. ,Between Music” uzsaké MIT isradéjui Andy Cavatortai sukurti unikaly
styginj instrumentg, paremta rylos konstrukcija. Pavadinome jj rotakorda - tai lo-
tynisko Zodzio rota (liet. ratas) ir italisko Zodzio corda (liet. styga) kombinacija. Gar-
sas iSgaunamas rankena sukant rata, kuris braukia per stygas. Ratas veikia panasiai
kaip smuiko strykas, ir instrumentu iSgaunami atskiri garsai i$ tiesy panasus j smuiko

skambesj.



Anglies pluosto smuikas. I3 pradziy savo po-
vandeniniams eksperimentams naudojome itin
pigy, prastos kokybés smuika. Ir mums pavyko
iSgauti muzikos garsus! Taciau, kaip ir tikéjomes,
vanduo stipriai veiké instrumento stygas. ,Mi”
styga issiderino per pustonj, la“ - pusantro tono,
,re” — apie pustonj, 0,sol” - trimis ketvirtatoniais.
Sis smuikas i$tvéré tris povandeniniy eksperi-
menty dienas ir galiausiai suiro. Klijai lengvai
tirpsta vandenyje, tad tokia baigtis nenustebino.
Mes Zinojome, kad smuikai retkarciais gaminami
iris anglies pluosto, todél issiuntéme uzklausas vi-
siems pasaulio smuiky meistrams, naudojantiems

3ig technika. Galiausiai, pasirinkome bendradarbiauti su Vokietijos bendrove ,Mezzo-
Forte®, kuri pastaruosius astuonerius metus eksperimentuoja su klasikiniais instrumen-
tais ir juos perdirba. Batent,,Mezzo-Forte” suktré masy smuika taip, kad sis galéty ilga
laika saugiai bati po vandeniu. Taip pat mes naudojame i$ anglies pluosto ir sintetikos
sukurtus strykus. Siuo metu kuriama ir nauja, povandeniniam naudojimui skirta derva -
Siuo tikslu bendradarbiaujame su Australijos gamintoju,Leatherwood Bespoke Rosin”.
Musamieji instrumentai musy kompozicijose uzima labai svarbig vieta - mes nau-
dojame skambancias plokstes, gongus, trikampius ir daugybe kity. Kai musamieji ins-
trumentai naudojami po vandeniu, jie tampa labai nestabilUs, daznai keicia tembra ir
kiekviena kartg skamba vis kitaip. Bendradarbiaudami su muzikos instrumenty karéju,
buvusiu elektronikos inZinieriumi Mattu Nolanu i$ DidzZiosios Britanijos, sukdréme
ypatingai suderinty, labiau nuspéjamy ir israiskingy instrumenty serija. Drauge su
akustikos specialistais apskaiciavome konkrecias instrumenty pozicijas vandens rezer-
vuaruose - tokiu budu kiekvieno pasirodymo metu iSgaunamas vienodas skambesys.
Dainuojantys dubenys. Aptikome, kad stikliniai dubenys sukuria grazy garsa, taciau
yra gana trapus. Po to, kai vieng jy sudauzéme ir neradome, kuo jj pakeisti, nuspren-
déme ieskoti labiau patikimo varianto. Taip j musy akiratj pateko azijietiskas ,dainuo-
jantis dubuo” — metalinis indas, sukuriantis harmoninius obertonus, kai atlikéjas su-
duoda per indo krasta ar braukia per jj specialiu plaktuku. Azijoje jie kartais naudojami
meditacijy, religiniy giedojimy metu ar laidotuviy apeigose. Mums labai pasiseke, kad
svarbiausia dubeny platintoja Siaurés Europoje Jane Winther gyvena visai netoli masy.
Taigi, kelis kartus buvome pas jg apsilanke ir isSbandéme apie 700 dubeny didziuliame
vandens kibire. Aptikome 24 dubenius skleidziancius standartinj 440Hz skambesj, ku-
rie visi drauge sudaré beveik pilng reikalingy garsy skale.

~Between Music” kuria ir prodiusuoja novatoriskus koncertus - hibridus, sudarytus i$
muzikos, gyvo atlikimo, vaizduojamujy meny ir naujyjy technologijy. Si grupé yra jval-
dziusi placia estetikos, jgudziy ir zanry skale, taciau didZiausig potencialg ji mato besi-
keic¢ianciose erdveése tarp 3iy elementy. Vedini beribio smalsumo ir poreikio isbandyti
Zzmogiskosios patirties ribas — menine, technine ir moksline prasme — jie drasiai tyrinéja
zmogiskosios prigimties variklius, mechanizmus ir paslaptis, pasitelkdami unikaly skam-
besj ir turtinga vaizdine medziaga, kurioje neretai iSryskéja ir siurrealizmo konturai.

@



,Between Music” kiryboje dalyvauja tarptautiné tarpdisciplininé komanda, kurig su-
daro muzikantai, fizikai, inZinieriai, instrumenty gamintojai, neuromokslininkai ir kity
profesijy atstovai. Visi kartu jie jkvepia ir uztikrina aukstg kokybe ir vientisuma — bruo-
zus, kurie geriausiai apibadina kirybine ,Between Music” veikla.

Pagal www.aquasonic.dk,
i$ angly k. verté Ladra Karnaviciaté

The AquaSonic underwater concert by Between
Music, takes the audience to a unique and fasci-
nating voyage into uncharted territory. The work
presents five performers who submerge them-
selves in glass water tanks to play custom-made
instruments and sing entirely underwater. Trans-
formed inside these darkly glittering, aquatic
chambers, they produce compositions that are
both eerily melodic and powerfully resonant.

AquaSonicis the culmination of years of research
into the exciting possibilities of a submerged

musical performance - breaking barriers and
challenging existing paradigms. The artists have
conducted countless experiments in collaboration with deep-sea divers, instrument
makers and scientists to develop entirely new, highly specialized subaqueous in-
struments. This led to the development of a highly peculiar underwater instruments
such as hydraulophone, violin, electromagnetic harp, chimes and percussion. The
team also perfected a distinctive vocal technique for underwater singing. The result
is a concert experience completely out of the ordinary; a deep dive into a compel-
ling visual universe and a new world of sound. It is an exciting glance into the future
possibilities of sound and transdisciplinary concert production.

In 2006, the first tryout with instruments and vocals under water was implemented.
After 10 years of work, AquaSonic had its world premiere in the Netherlands in 2016,
Operadagen Festival in Rotterdam. It is now a viral phenomenon and the concert is
requested all over the world.

The instruments

Hydraulophone is the first instrument to use water rather than air to produce sound.
By manipulating water jets through a variable system of tubes and flow vessels, we
can stimulate and direct subtle changes in water turbulence to sounding mechanisms
inside the instrument, and create compelling acoustic and expressive possibilities. The
Canadian scientist and inventor Steve Mann invented the first hydraulophone in 1985.
Since then, he and his colleague Ryan Janzen have created a whole family of instru-
ments, some of them used for musical concerts, while other have been commissioned
for parks and science centers including Legoland, California, Ontario Science Center
and the Experimentarium, Copenhagen. In 2014 Between Music commissioned Ryan
Janzen to make this unique hydraulophone, which is a totally new invented member

of the family.



Crystallophone, or glass armonica as it is more commonly called, is a spinning instru-

ment that uses a series of glass vessels graduated in size to produce musical tones
by means of friction. Usually played with the fingers rubbing against the bowls’ rims,
the crystallophone produces the most ethereal and delicately sweet sounds. Originally
invented by Benjamin Franklin in 1761, MIT software developer and inventor Andy Ca-
vatorta re-engineered its structure and acoustic properties to work in our underwater
environment.

Rotacorda. Between Music commissioned MIT inventor Andy Cavatorta to build a spe-
cial string instrument adapted from the old hurdy gurdy. We have named it Rotacorda,
a combination of the Latin work rota for wheel and the Italian word corda for string. It
produces sound by a crank-turned wheel rubbing against the strings. The wheel func-
tions much like a violin bow, and single notes played on the instrument sound similar
to those of a violin.

Carbon Violin. At first, we started experimenting underwater with a very inexpensive
and poor quality violin. And it worked! It actually said something. As we anticipated,
the strings changed pitch inconsistently. The E string changed a semitone, the A string
a tone and a half, the D string around a semitone and the G string changed three quar-
ter note. The violin survived three days of tests underwater and then it disintegrated.
The glue is water soluble, so that wasn't a surprise either. We knew violins were made
sometimes from carbon fiber, so we wrote to all the carbon fiber violinmakers in the
world and finally chose the German company Mezzo-Forte. They had been experi-
menting and redesigning classical stringed instruments for the past eight years and
specially constructed our violin so it could play safely underwater for long periods of
time. We use carbon fiber bows with synthetic hair, and are currently developing a
new kind of rosin for underwater use, together with the Australian rosin manufacturer
Leatherwood Bespoke Rosin.

Percussion Instruments have an important role in our compositions — bell plates,
gongs, triangles, darboukha and many others. When played underwater, however,
percussion instruments become very unstable, frequently changing pitch and timbre
and sometimes differently from one session to another. Working together with former

©



electronic engineer turned musical-instrument maker Matt Nolan from the UK, we
have developed a series of specially tuned percussion instruments that are more pre-
dictable and expressive. Together with acousticians we have measured out the exact
placement of every single instrument in the tanks, to get the same sound every time.

Singing Bowls. We discovered that glass bowls produce a nice sound and pitch, but
they are quite fragile. After we broke one of them and couldn't replace it, we decided
to look for a more reliable solution. We came across the Asian singing bowl, a type of
metal standing bell that produces harmonic overtones when the user either strikes
or rubs the rim with a mallet. In Asia they are sometimes used in meditation, religious
chanting, or funeral rituals. Fortunately, the biggest distributor in northern Europe,
Jane Winther, lives close by us. So we went there several times and tested around 700
bowls in a big bucket filled with water. We found 24 bowls, having a standard pitch of
440Hz, which formed an almost complete scale.

Between Music create and produce innovative performance concerts in a hybrid of
music, live performance, visual arts and new technology. The group masters a huge
range of aesthetics, skills and genres, but finds the most potential in the fluctuating
spaces between them.

Driven by an endless curiosity and desire to push the boundaries of the human experi-
ence - artistically, technically, scientifically — their work explores the driving forces,
mechanisms and mysteries of human nature, through a distinctive sound and rich im-
agery, often with surreal undertones.

Between Music’s creative work involves an international multidisciplinary network of
musicians, physicists, engineers, instrument makers, neuroscientists and others, who
inspire and ensure the high quality and integrity that characterizes Between Music’s
artistic work.

From www.aquasonic.dk
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Ryoji lkeda > SUPERCODEX
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~Supercodex”, audiovizualinis performansas |
Supercodex, audiovisual live performance (2013)
Sumanymas, kompozicija | Concept, composition - Ryoji lkeda

Kompiuteriné grafika, programavimas | Computer graphics, programming -

Tomonaga Tokuyama

Taip pat baigiamojo festivalio GAIDA renginio programoje |

Also the final event of the Festival includes:

Vytautas V. Jurgutis

»Metroscan’, audiovizualinis performansas |

Metroscan, audiovisual performance (2010)

Sumanymas, kompozitorius, elektroninés muzikos atlikéjas |

Idea, composer, electronic music performer — Vytautas V. Jurgutis

Vaizdo menininkas | Visual artist - Vaclovas Nev¢esauskas




Paryziuje ir Kiote gyvenantis ir kuriantis japony elektroninés muzikos ir vaizdo meni-
ninkas Ryoji lkeda (g. 1966) koncentruojasi j esmines garso bei vaizdo/3viesos ypaty-
bes, pasitelkdamas matematinj tiksluma. Tarptautiniame kontekste lkeda priklauso tai
nedidelei grupei menininy, kurie savo darbuose jtikinamai sintezuoja vaizdo ir garso
medijas. Jo kariniams budingas nepriekaistingas skambesio, vaizdo, fiziniy reiskiniy
ir matematiniy idéjy derinimas. Greta grynosios muzikos projekty lkeda jgyvendina
testinius performansus ir instaliacijas, rengia knygas, jrasinéja kompaktines ploksteles
(minétini testiniai projektai,Datamatics’, 2006—; ,Test Pattern’, 2008-; ,Spectra’, 2001-;
bendras darbas su Carstenu Nicolai,,Cyclo”; ,Superposition”, 2012-; ,Supersymmetry”,
2014-;,Micro | Macro®, 2015-).

Ikeda rengia pasirodymus visame pasaulyje, tokiose erdvése ir renginiuose kaip Tokijo
siuolaikinio meno ir Singapiro meno muziejai, ,Ars Electronica” centras Lince, parody
centras ,DHC/Art" bei festivalis ,Elektra” Monrealyje, festivaliai ,Grec” ir ,Sonar” Barselo-
noje, trienalé, Aichi” Nagojoje, Venecijos, Palazzo Grassi’, Niujorko,,Park Avenue Armory”,
Londono ,Whitechapel Gallery’, centras ,Barbican” ir ,Somerset House’, Bogotos meny
muziejus, muziejus ,Hamburger Bahnhof” Berlyne, ,Festival d’Automne” Paryziuje, Sar-
dzos bienalé JAE, Siuolaikinio meno multi-centras ,Carriageworks” Sidnéjuje, Oklando
trienalé, Senojo ir naujojo meno muziejus MONA Tasmanijoje, Raro trienalé, Madrido
parody centras ,Fundacién Telefénica” ar Kioto eksperimentinés muzikos festivalis ir kt.
Tarp svarbiausiy 2015-2016 m. kdrybinio sezono darby minétina ,Supersymmetry”
ekspozicija Siuolaikinio meno centre ,Le Lieu Unique” Nanto mieste, Londono ,The Vi-
nyl Factory” ir Estijos meny muziejuje ,Kumu” Taline; jo performansas ,Micro | Macro”
buvo pristatytas Karlsrdhés meny ir medijos centre ZKM; personalinés parodos su-
rengtos ,Espai d’art contemporani de Castellé” Ispanijoje bei Pitsburgo galerijoje
Wood Street”; kaip kolektyviniy ekspozicijy dalyvis pasirodé Gvangdzu centre ACT
Piety Koréjoje, Singapuro mokslo muziejuje, Hanoverio ,Kunstverein‘, MONA Tasmani-
joje ir, Lichtkunstfestival” Liudvigsburge.

2014 m. lkeda pelné Elektroninio meno premija,Collide@CERN". Elektroninés muzikos
karéjo braizg eksponuoja albumai,+/-, (1996),,0°C" (1998),,Matrix” (2000), ,Dataplex”
(2005), ,Test Pattern” (2008) ir ,Supercodex” (2013), o jo garso ir vaizdo estetikos ast-
rumas neretai lyginamas su skustuvo aSmenims. 2016 m. kompanija,The Vinyl Factory”
iSleido ribota viniliniy ploksteliy ,The Solar System” tiraza.

Pagal www.ryojiikeda.com

~Supercodex” (2013)

Sumanymas, kompozicija - Ryoji lkeda

Kompiuteriné grafika, programavimas - Tomonaga Tokuyama

,Supercodex” - tai 2013 m. isleisto albumo dalis (garso jrasy kompanija ,Raster No-
ton”) bei trecioji Ryoji lkedos trilogijos kompozicija greta pirmuyjy dviejy ,Dataplex”
(2005) ir ,Test Pattern” (2008). Sioje trilogijoje meninkas tyrinéja ispléstiniy dazniy,
,garso duomeny” ir ,duomeny skambesio” fenomena. ,Supercodex” yra audiovizua-
linis koncertas, kuriame muzikg ir vaizdo projekcijas generuoja neapdoroti duomenys
ir matematiniai modeliai. Siame performanse Ikeda toliau plétoja 2012 m. jgyvendinto
projekto ,Superposition” idéja, paremta kvantine informacija. Naujame sumanyme ji

transformuojama j klubinj 3D vaizdo Sou.



Pradzioje girdéti elektroninio triukSmo traskesiai, trumpi sproginéjantys auksty daz-
niy garsai bei GZesys Zemame registre. Palaipsniui klausytojo démesj uzvaldo techno ir
Sokiy muzikos elementai, astras vaizdai ir perkusinés struktaros. Vientisg srautg lkeda
kuria is skirtingy ir tesiamy fragmenty, o audiovizualinis rezultatas primena ir Sirdies
plakima, ir aritmetine garso prigimtj.

»Supercodex” apibadinamas kaip ypac inovatyvus sceninis Sou — pulsuojantis, pypsin-
tis, tvinksintis ir kakofoniskas techno skambesio ir multimedijos miksas.

Japan’s leading electronic composer and visual artist resided in Paris and Kyoto Ryoji
lkeda (b. 1966) focuses on the essential characteristics of sound itself and that of visuals
as light by means of both mathematical precision and mathematical aesthetics. lkeda
has gained a reputation as one of the few international artists working convincingly
across both visual and sonic media. He elaborately orchestrates sound, visuals, materials,
physical phenomena and mathematical notions into immersive live performances and
installations. Alongside of pure musical activity, Ikeda has been working on long-term
projects through live performances, installations, books and CD’s such as Datamatics
(2006-), Test Pattern (2008-), Spectra (2001-), Cyclo, a collaborative project with Carsten
Nicolai, Superposition (2012-), Supersymmetry (2014-) and Micro | Macro (2015-).

He performs and exhibits worldwide at spaces such as Museum of Contemporary Art
Tokyo, Singapore Art Museum, Ars Electronica Center Linz, Elektra Festival Montreal,
Grec and Sonar Festivals Barcelona, Aichi Triennial Nagoya, Palazzo Grassi Venice, Park
Avenue Armory New York, The Whitechapel Gallery, The Barbican Centre and Somerset
House London, Museo de Arte Bogota, Hamburger Bahnhof Berlin, DHC/Art Montreal,
Festival d’Automne Paris, Sharjah Biennale, Carriageworks Sydney, Auckland Triennial,
MONA Hobart in Tasmania, Ruhrtriennale, Fundacion Telefénica Madrid and Kyoto Ex-
periment Festival, among others.

In 2015-2016, major exhibitions include Supersymmetry presented at Le Lieu Unique
in Nantes, The Vinyl Factory, London and Kumu Art Museum Tallin, Estonia; Micro |
Macro at ZKM centre for Art and Media, Karlsruhe, and other solo exhibitions at Espai
d’art contemporani de Castelld, Spain and Wood Street Galleries, Pittsburgh. His works
are also part of group show exhibitions and festivals at ACT Centre Gwangju in Korea,
Singapore Art Science Museum, Kunstverein Hannover, MONA Hobart and Lichtkun-
stfestival in Ludwigsburg.

He is the award winner of the Prix Ars Electronica Collide@CERN 2014.

His albums +/- (1996), 0°C (1998), Matrix (2000), Dataplex (2005), Test Pattern (2008)
and Supercodex (2013) pioneered a new minimal world of electronic music through his
razor-sharp techniques and aesthetics. In 2016, The Solar System a limited edition vinyl
was released by The Vinyl Factory.

From www.ryojiikeda.com

Supercodex (2013)

Concept, composition — Ryoji Ikeda

Computer graphics, programming - Tomonaga Tokuyama

Supercodex [live set] is a concert taken from the eponymous 2013 album. Supercodex
is the final part and completes the trilogy of Ikeda’s advanced frequency studies for



Raster Noton since 2005 (Dataplex 2005, and Test Pattern 2008) that has been explor-
ing the potential between “data of sound” and “sound of data”. Taking the shape of
an audiovisual concert, Supercodex uses raw data and mathematical models to gener-
ate music and projections. A continuation of Superposition (2012) which focuses on
quantum information, the concert reworks musical concepts from this work into an
immersive club show.

What at first sounds like a battle of digital noise, blips and bass drones, gradually
engages the listener with elements of techno and dance music, Live, the use of stark
visuals add textures of percussion making it difficult to distinguish between the
senses. lkeda uses different and continuous fragments to construct one flux; creat-
ing a union between visual and auditory dimensions which reveals, between codes
and calculations, a beating heart as well as the arithmetical and computational es-
sence of sound.

Supercodex is described as a wildly innovative new stage show, a beeping, pulsating,
cacophonous mix of techno sound and multimedia art.

Vytautas V. Jurgutis (g. 1976) savo muzika pristato kaip
neogardo (kompozitoriaus sugalvotas terminas) lydinj,
kuriame be solidZios Siuolaikinés muzikos estetikos neven-
giama ir kitokios muzikos elementy, multimedijos priemo-
niy, gilinamasi j eksperimentine elektronine muzika, garso
programavima. Jurgutis yra sukares rafinuoty elektroniniy
kompozicijy, tapusiy ryskiais dabarties lietuviy elektroninés
muzikos pavyzdziais.

Kompozitorius yra jvairiapusis menininkas: muzikantas,
daug ka linkes iSmeéginti savo jégomis, nardantis po pirma-

prades garso gelmes ir skaitmeninius jos pasaulius; mate-
matikas, mastantis sudétingomis programavimo kalby funkcijomis; jspudingy regi-
niy kadréjas, savo darbus pateikiantis multimedijinémis formomis, keliamatémis rea-
laus laiko vaizdo projekcijomis, o tarpdisciplininiame Sokio spektaklyje ,Time Line”
(2006) kuriantis plastiniy kiino judesiy, kinetinés scenografijos, ultraprecizisky laze-
riniy projekcijy ir skaitmeninio vaizdo visuma. Jurgutis buvo pagrindinis festivaliy
,Druskomanija” (1997-1999) ir ,Jauna muzika” (2004-2009) organizatorius ir meno
vadovas, nuo 2006 m. - vienas i$ festivalio ,Gaida” organizatoriy. Kompozitoriaus
karinius yra atlike kvartetas ,Arditti” ir ,IceBreaker” bei kiti, daug jo kariniy isleista
jvairiuose CD rinkiniuose bei solinéje ploksteléje ,Garso kaukés” (,Caprice Records”,
Svedija). Kompozitorius tobulinosi akademijoje ,Matrix SWR” Freiburge, Darmstato
naujosios muzikos kursuose, studijoje ,Alpha” Gotlande, meistriskumo kursuose,
kuriuos vedé Brianas Ferneyhough, Helmutas Lachenmannas, Markas Andre, Vinko
Globokaras ir kt.

Pastaraisiais metais Honkonge, Japonijoje, Kinijoje, Indijoje, Taivane soliniuose kon-
certuose pristates savo karinj,Metroscan®, Jurgutis tapo pirmuoju Lietuvos kompo-
zitoriumi, atlikusiu gyvai lietuviska elektronine/audiovizualing muzikg Siose Azijos

salyse.



~Metroscan” (2010)

Sumanymas, kompozitorius, elektroninés muzikos atlikéjas — Vytautas V. Jurgutis
Vaizdo menininkas — Vaclovas Nev¢éesauskas

»Metroscan” - tai futuristinis audiovizualinis karinys megapolio, jo informacinio tempo,
ivykiy daugiapoliskumo ir kity posturbanistiniy vektoriy temomis. Karinio sumanymas
ir pavadinimas susijes su daugiaprasme zodzio ,metro” kilme (gr. metron - matas). Ji
siejasi su metropolijos, matavimo, judéjimo ir transportavimo savokomis. ,Visos Sios
sgvokos yra,nuskenuojamos” j labai koncentruota garsa ir vaizda - suspaustg informa-
cine didmiescio laving, kuri skaitmeninémis technologijomis perlydoma j isgrynintai
kintantj estetinj rezultatg” (Vytautas V. Jurgutis).

Karinio muzika, naudodama labai placia dazniy skale, neretai balansuoja tarp eksperi-
mentinés ir pulsuojancios elektroninés muzikos stiliy. Linija ir taskas — pagrindiniai isei-
ties elementai, atsispindintys ir muzikoje, ir vizualikoje. Vizualika paremta skamban-
¢io garso duomeny konvertavimu j realiu laiku sukuriamg vaizda, pasizymi ypatingai
greita elementy kaita, vaizdiniy prisodrinimu ir nenuspéjamumu.

Audiovizualinis karinys pirma kartg buvo parodytas Vilniuje 2010 m. ,Vilniaus festiva-
liy” projekte ,Garsovaizdis-2". Véliau projektas buvo gyvai atliktas daugelyje festivaliy
Europoje ir kituose zemynuose, kaip antai ,Streaming” Hagoje (Olandija), ,Punto de
Encuentro” Valensijoje (Ispanija), ,Eclectica” Tartu (Estija), prestizinés Kelno medijy
meno akademijos organizuojamame festivalyje ,Frischzelle” (Vokietija), ,Streetwaves”
Gdanske (Lenkija), ,KonventZero” (Ispanija) ir kt. 2015-2016 m. 3is lietuviy menininky
projektas buvo gyvai atliktas Tokijuje ir Osakoje (Japonija), Honkonge, Kinijoje, Indi-
joje. Tai buvo pirmieji Sios meno srities Lietuvos karéjy pasirodymai tolimose 3alyse.
Tais paciais metais,Metroscan” atlikimas pasisekimo sulauké Madrido pazangiyjy me-
dijy festivalyje MADATAC, kuriame lietuviai pasirodé festivalio uzdarymo ir apdovano-
jimy koncerte. Siais metais ,Metroscan” koncertavo 27-ajame ,Experimental Interme-
dia” festivalyje Niujorke, o rugpjutj projektas gyvai nuskambéjo viename i$ didziausiy
Taivano audiovizualinio meno festivaliy ,Osmosis” programoje Taipéjuje, pirma karta
pristatydamas Lietuvos audiovizualinj mena Sioje 3alyje.

Vytautas V. Jurgutis

Vytautas V. Jurgutis (b. 1976) describes his music as a synthesis of “neogard” (com-
poser’s concept), where he does not shun pop music elements, utilises multimedia
possibilities, delves into experimental electronic music and sound programming
techniques. He is the author of some sophisticated electronic compositions that es-
tablished him as one of the most prominent figures in the panorama of Lithuanian
electronic music.

Jurgutis is truly an exponent of a new type of multi-faceted artists. A do-it-your-
self musician, delving into primordial depths of sound. A mathematician, thinking
in sophisticated routines of programming languages. A showman, presenting his
works in multimedia settings, creating the multiple real-time video projections him-
self, or, as in his interdisciplinary dance performance Time Line (2006), generating
a multidimensional artistic language, which involves human body movements, ki-
netic scenography, ultraprecise laser projections and digital visuals. Jurgutis was the



principle organizer and artistic director of festivals Druskomanija (1997-1999) and
Jauna muzika (2004-2009), and since 2006 he has been one of the organizers of
the Gaida Festival. His works were performed by Arditti Quartet, IceBreaker and oth-
ers, many of his works were released in various CD compilations and solo recording
Garso kaukes (Caprice records, Sweden).

Jurgutis has perfected his craft at the Matrix SWR Academy in Freiburg, New Music
Courses in Darmstadt, Alpha Studio in Gotland, master classes of Brian Ferneyhough,
Helmut Lachenmann, Mark Andre, Vinko Globokar and others. In recent years Jurgutis
has been performing his work Metroscan during solo concerts in Hong Kong, Japan,
China, India, and Taiwan. He is the first Lithuanian composer to give live performances
of Lithuanian electronic / audiovisual music in these Asian countries.

Metroscan (2010)

Idea, composer, electronic music performer - Vytautas V. Jurgutis

Visual artist — Vaclovas Nevcesauskas

Metroscan is a futuristic audiovisual work dealing with the subject of the megapolis,
its informational speed, multipolarity and other post-urbanist vectors. The title Metro-
scan and the idea behind it are based on the multifaceted origin of the word “metro”
(In Ancient Greek metron stands for measure). It is connected to metropolis, concepts
of measuring, movement and transportation. “All of those concepts are “scanned” into
highly concentrated sounds and visuals — a certain compressed informational ava-
lanche of a large city, which through the means of digital technologies is melted into a
purified, fluctuating aesthetic experience” (Vytautas V. Jurgutis).

The music of this piece is using a very broad scale of frequencies and often balances
between experimental and pulsating electronic music. Line and point are principal
basic elements, reflected in both the music and the visuals. The latter are based on
the conversion of the data of current sound into an image that is restored in real-
time. It is characteristic of the fast change of elements, lush images and unpredict-
ability.

The audiovisual work was first revealed to the public in 2010, during the Vilnius Festi-
vals project Garsovaizdis-2 in Vilnius. Later the project was performed live in many fes-
tivals in Europe and elsewhere, such as Streaming in Hague (the Netherlands), Punto
de Encuentro in Valencia (Spain), Eclectica in Tartu (Estonia), Frischzelle organized by
the prestigious Academy of Media Arts Cologne (Germany), Streetwaves in Gdansk
(Poland), KonventZero (Spain), etc. In 2015-2016 the piece was also shown in Tokyo
and Osaka (Japan), Hong Kong, China, India; these were the first appearances of Lithu-
anian artists creating in this field of art in the given countries. In that same year Met-
roscan was warmly received at Madrid’s festival of advanced media MADATAC - the
Lithuanians performed during the closing event of the festival and the awards cer-
emony. This year Metroscan was shown at the 27th Experimental Intermedia festival in
New York, and in August it was performed live at Taipei’s Osmosis, one of the biggest
festival of audiovisual art in Taiwan - it was the first representation of Lithuanian au-
diovisual art in this country.

Vytautas V. Jurgutis
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