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2009 mety GAIDOS festivalio temg inspiravo miesto idéja, todél vienas i$ festi-
valio programos ,tyrinéjimo objekty” — miesto garsai, jo skambesiai, o taip pat
— prasminé miesto sgveika su muzikine karyba. Taigi, festivalis Sjimet tarsi kuria
garsinj miesto paveiksla.

| festivalio programa jtraukta skirtingy muzikiniy kariniy, kuriy gimima lémé vi-
enokia ar kitokia idéja, susijusi su abstrakcia inspiracija mieste arba su konkreciu
miestu, vienu ar kitu unikaliu miesto elementu, miestui svarbiu kultaros objektu,
reiskiniu ir pan. Taigi, festivalyje galés,suskambeéti” jvairios miesto prasmés.

Koncertuose bus ,girdimas” ne tik Vilnius, bet ir kiti pasaulio miestai: jy garsai,
savitumai ir skirtingos jy prasmes, jkvépusios zymiausius jvairiy saliy kompozito-
rius ir nemaza burj muzikos karéjy is Lietuvos. Urbanistiné festivalio tema bando
kelti Siuos klausimus: ka Siandien mums reiskia mus supanti garsiné aplinka, koks
urbanistinio skambesio poveikis Siandienos menininkui, dabarties karybai ir
kultarai apskritai?

Si festivalio GAIDA 09 tema skiriama Vilniaus miestui — $iy mety Europos kulttros
sostinei.




The theme for this year’s GAIDA festival was inspired by the idea of the city, hence
the sounds of the city as well as its urban interaction with music is one the main
“areas of exploration” during the festival. In other words, this year GAIDA discovers
the sound-image of the city.

The festival’s programme introduces works inspired by urban ideas, displaying ar-
tistic references to the city, particular or abstract, or unique elements of the city, or
its important cultural object, phenomenon, etc. Thus, the festival will “sound out”
various meanings of the city.

The concerts will provide an opportunity to “hear” Vilnius as well as many other
cities of the world. The festival will bring out their sounds, unique sonorities and
idiosyncratic meanings that have inspired celebrated composers from around
the globe as well as their Lithuanian colleagues. The festival’s urban focus raises a
number of questions, such as what do the sounds of the environment mean to us,
what is their effect on self-expression of an artist and today’s culture in general?

GAIDA ‘09 is dedicated to Vilnius, the European Capital of Culture 2009.
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Spalio 24, sestadienis, 19.00,
Lietuvos nacionaliné filharmonija
FESTIVALIO ATIDARYMO KONCERTAS
LIETUVOS NACIONALINIS
SIMFONINIS ORKESTRAS
Dirigentas ROBERTAS SERVENIKAS
Gyorgy Ligeti. San Francisco Polyphony
Remigijus Merkelys. GPS > North

Egidija Medeksaité. The Pleiades
Esa-Pekka Salonen. LA Variations psl.6

Spalio 24, sestadienis, 21.30,
PIANO.LT salé

FESTIVALIO FRINGE PROJEKTAS
Martynas BialobZeskis ir Jonas Jurkdnas.
|AM

Atlikéjai:

Kestutis Vaiginis (saksofonai)

André Pabarciaté (balsas, fortepijonas)
Daumantas Slipkus (fortepijonai)

Diissc Orchestra psl. 14

Spalio 25, sekmadienis, 19.00,
Nacionaliné dailés galerija
CITY LIFE
Gaida Ensemble
Dirigentas ROBERTAS SERVENIKAS
Marius Baranauskas. Giesmé erdvei
Kresimir Seletkovi¢. NO Music
Nomeda Valanc¢iaté. Bundancio miesto
pilieciai
Steve Reich. City Life psl.21
Spalio 26, pirmadienis, 19.00,
Nacionaliné dailés galerija
LATVIJOS RADIJO CHORAS
Dirigentas SIGVARDS KLAVA
Ramuinas Motiekaitis. Symphonie de
Septembre
Gyorgy Ligeti. Lux Aeterna
Martins Vilums. The Fate of King Lear’s
Children
Santa Ratniece. ¢u-ddl
Luca Francesconi. Let me bleed psl. 28
Spalio 27, antradienis, 19.00,
Nacionaliné dailés galerija
AN INDEX OF METALS
Videoopera
Kompozitorius Fausto Romitelli
Video Paolo Pachini
Atlikéjai:
Ansamblis ICTUS (Belgija)
Solisté DONATIENNE MICHEL-DANSAC
Dirigentas GEORGES-ELIE OCTORS

psl. 36
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Spalio 28, treciadienis, 19.00,

Sokio teatras

METROPOLIS

Multimedijinis projektas

ReZisierius Fritzas Langas

Kompozitorius Martinas Matalonas
Atlikéjai:

COURT-CIRCUIT ansamblis (Prancizija)
Dirigentas MARTIN MATALON psl. 42

Spalio 29, ketvirtadienis, 19.00,
Taikomosios dailés muziejus
KASKADUY TRIO

VILNIAUS KVARTETAS
Dalyvauja Vilniaus savivaldybés
choras , JAUNA MUZIKA"

Toru Takemitsu. Between Tides
Vytautas Germanavicius. Subyréjusios
arkos

Algimantas Kubililinas. Penkios pjesés
styginiy kvartetui

Vytautas Laurusas. Kopy véjas
Osvaldas Balakauskas. Kvintetas
styginiy kvartetui ir fortepijonui
Bronius Kutavicius. Penkios Sigito
miniatidros psl.46
Spalio 30, penktadienis, 19.00,
Kongresy rumai

FESTIVALIO UZDARYMO
KONCERTAS

LIETUVOS VALSTYBINIS
SIMFONINIS ORKESTRAS
Dirigentas PAUL MAGI

Saranas Nakas. Rezistencija
Johannes Maria Staud. On
Comparative Meteorology

Jurgis Juozapaitis. Sympho 2009
Michael Nyman. MGV (Musique a
Grande Vitesse) psl. 58
Spalio 31 d., Sestadienis, 19 val.,
Nacionaliné dailés galerija

GAIDA POST SCRIPTUM

SV. KRISTOFORO KAMERINIS
ORKESTRAS

Dirigentas DONATAS KATKUS

Solistas PETRAS GENIUSAS

Vytautas Laurusas. Simfonija X (iks)
Remigijus Sileika. Koncertas

fortepijonui ir orkestrui

Henryk Mikolaj Goérecki. Koncertas
klavesinui arba fortepijonui ir styginiy
orkestrui

Anatolijus Senderovas. Naujas kdrinys
simfoniniam orkestrui psl. 68
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24 October, Saturday, 7 pm,
Lithuanian National Philharmonic Hall
OPENING CONCERT
LITHUANIAN NATIONAL
SYMPHONY ORCHESTRA
Conductor ROBERTAS SERVENIKAS
Gyorgy Ligeti. San Francisco Polyphony
Remigijus Merkelys. GPS > North

Egidija Medeksaité. The Pleiades
Esa-Pekka Salonen. LA Variations p.6

24 October, Saturday, 9.30 pm,
PIANO.LT Concert Hall

FRINGE PROJECT

Martynas BialobZzeskis and Jonas Jurkanas.
1AM

Performers:

Kestutis Vaiginis (saxophones)
Andreé Pabarciaté (voice, piano)
Daumantas Slipkus (pianos)
Diissc Orchestra p.14
25 October, Sunday, 7 pm,

National Gallery of Art

CITY LIFE

Gaida Ensemble

Conductor ROBERTAS SERVENIKAS
Marius Baranauskas. Song for Space
Kresimir Seletkovic. NO Music

Nomeda Valanciaté. Citizens of a

Waking City

Steve Reich. City Life p.21

26 October, Monday, 7 pm,
National Gallery of Art

LATVIAN RADIO CHOIR
Conductor SIGVARDS KLAVA
Ramunas Motiekaitis. Symphonie de
Septembre

Gyorgy Ligeti. Lux Aeterna

Martins Vilums. The Fate of King Lear’s
Children

Santa Ratniece. ¢u-ddl/

Luca Francesconi. Let me bleed p.28
27 October, Tuesday, 7 pm,

National Gallery of Art

AN INDEX OF METALS

Video-opera for soprano soloist, ensemble,
multimedia projection and electronics
Music - Fausto Romitelli, video - Paolo
Pachini

Performers:

ICTUS Ensemble (Belgium)

Soloist DONATIENNE MICHEL-DANSAC
Conductor GEORGES-ELIE OCTORS p. 36

AA- M M E

28 October, Wednesday, 7 pm,
Dance Theatre

METROPOLIS

Multimedia project

Film director Fritz Lang

Composer Martin Matalon

Performers:

COURT-CIRCUIT Ensemble (France)
Conductor MARTIN MATALON  p.42

29 October, Thursday, 7 pm,
Museum of Applied Art

TRIO KASKADOS

VILNIUS STATE QUARTET

Vilnius Municipal Choir

“JAUNA MUZIKA”

Toru Takemitsu. Between Tides
Vytautas Germanavicius. Flaking off
Arches

Algimantas Kubilitnas. Five Pieces for
String Quartet

Vytautas Laurusas. Wind of Dunes
Osvaldas Balakauskas. Quintet for string
quartet and piano

Bronius Kutavicius. Sigitas’ Five
Miniatures p. 46
30 October, Friday, 7 pm,

Congress Concert Hall

CLOSING CONCERT

LITHUANIAN STATE SYMPHONY
ORCHESTRA

Conductor PAUL MAGI

Sarinas Nakas. Resistance

Johannes Maria Staud. On Comparative
Meteorology

Jurgis Juozapaitis. Sympho 2009
Michael Nyman. MGV

(Musique a Grande Vitesse) p.58
31 October, Saturday, 7 p.m.,

National Gallery of Art

GAIDA POST SCRIPTUM

ST. CHRISTOPHER CHAMBER
ORCHESTRA

Conductor DONATAS KATKUS

Soloist PETRAS GENIUSAS

Vytautas Laurusas. Symphony X

(the unknown)

Remigijus Sileika. Concerto for piano and
string orchestra

Henryk Mikolaj Gérecki. Concerto

for Harpsichord (or Piano) and String
Orchestra

Anatolijus Senderovas. A new piece for
symphony orchestra p.68



Spalio 24 d., sestadienis, 19.00, Lietuvos nacionaliné filharmonija
24 October, Saturday, 7 pm, Lithuanian National Philharmonic Hall

LIETUVOS NACIONALINIS SIMFONINIS ORKESTRAS /
LITHUANIAN NATIONAL SYMPHONY ORCHESTRA

Robertas Servenikas - dirigentas / conductor

GYORGY LIGETI
San Francisco Polyphony

REMIGIJUS MERKELYS
GPS > North (festivalio GAIDA uzsakymas / commission of the festival)

EGIDIJA MEDEKSAITE
The Pleiades (festivalio GAIDA uzsakymas / commission of the festival)

ESA-PEKKA SALONEN
LA Variations




Jkurtas 1940 m. kompozitoriaus, dirigento ir pianisto Balio Dvariono iniciatyva,
Lietuvos nacionalinis simfoninis orkestras (LNSO) Siandieng yra vienas bran-
dziausiy bei zymiausiy Lietuvos orkestry. Interpretuodamas ir skleisdamas muzika
jau beveik septynis desimtmecius, LNSO tapo nepakeiciamas Lietuvos muzikinio
gyvenimo dalyvis ir nacionalinés kultiros puoselétojas. |gudusiam ir solidziam
96 asmeny orkestrui nuo 1964 m. vadovauja Sankt Peterburgo konservatorijos
auklétinis Juozas Domarkas. Kiti nuolatiniai orkestro dirigentai yra Robertas Ser-
venikas ir Modestas Pitrénas.

LNSO repertuaro pagrindg sudaro klasikiné ir romantiné muzika, pajvairinama
ryskiomis XX a. partitdromis ir beveik visy lietuviy kompozitoriy simfoniniy opusy
premjeromis. LNSO kasmet surengia apie 50 koncerty Nacionalinés filharmoni-
jos saléje ir kitose Lietuvos scenose, intensyviai gastroliuoja uzsienyje, pasirody-
damas Zymiausiose daugelio Europos 3aliy, taip pat Japonijos, Turkijos, Koréjos
koncerty salése.

LNSO dirigenty sarase - tokios istorinés asmenybés ir pasaulio garsenybés, kaip
Balys Dvarionas, Saulius Sondeckis, Jonas Aleksa, Vladimiras Fedosejevas, Mstis-
lavas Rostropovicius, Krzysztofas Pendereckis, Kurtas Masuras, Justus Frantzas,
Cyrillas Diederichas, Neeme Jarvi, Christophas Speringas, Richardas Hickoxas ir
daugelis kity.

Founded in 1940 by Lithuanian composer, conductor and pianist Balys Dvario-
nas, the Lithuanian National Symphony Orchestra (LNSO) is one of the most
experienced and reputable symphony orchestras in Lithuania. Over almost seven
decades of its artistic development, the orchestra has played a vital role in the
development of national culture and musical life. A 96-piece orchestra currently
consolidates the outstanding forces of Lithuania’s finest musicians led by a gra-
duate of the St. Petersburg Conservatory, Prof. Juozas Domarkas, who has served
as its Artistic Director and Chief Conductor since 1964. Other regular conductors
with the LNSO are Robertas Servenikas and Modestas Pitrénas.

The bulk of the LNSO's repertoire consists of classical and romantic masterpieces
spiced by the most innovative 20th-century scores and nearly all the sympho-
nic works written by Lithuanian composers. The LNSO plays around 50 concerts
throughout the country a year, most of them in the Main Auditorium of the Lithu-
anian National Philharmonic Hall in Vilnius. On its international tours each year,
the LNSO has repeatedly performed in most of the European countries, Japan and
Turkey, and in some of the world’s greatest concert halls and major festivals.

The roster of conductors who led the LNSO includes historical figures and inter-
national celebrities, such as Balys Dvarionas, Saulius Sondeckis, Jonas Aleksa, Vla-
dimir Fedoseyev, Mstislav Rostropovich, Krzysztof Penderecki, Kurt Masur, Justus
Frantz, Cyrill Diederich, Neeme Jarvi, Christoph Spering and Richard Hickox and
many others.



Robertas Servenikas (g. 1966) - iniciatyvus, produktyvus
ir autoritetingas dirigentas, ypac vertinamas uz aktyvia ir
jvairialype karybine raiska: lietuviy kompozitoriy stambiy
simfoniniy veikaly premjeras, ryskias ir brandzias Siuolai-
kinés bei klasikinés muzikos interpretacijas. Robertas Ser-
venikas - talentingiausias ir profesionaliausias savo kartos
dirigentas Lietuvoje, uz intensyvia karybine veiklg 2005 m.
apdovanotas Lietuvos nacionaline kultGros ir meno pre-
mija.

Sankt Peterburgo konservatorijoje jgijes chorinio, operinio ir simfoninio dirigavi-
mo specialybes, nuo 1993 m. Robertas Servenikas dirba su Lietuvos nacionaliniu
simfoniniu orkestru (LNSO), kurio antruoju dirigentu tapo 2000 m. Jis nuolat ben-
dradarbiauja ir su Lietuvos, Siauliy bei Klaipédos kameriniais orkestrais, vadovauja
Lietuvos muzikos ir teatro akademijos simfoniniam orkestrui.

Robertas Servenikas - entuziastingas ir azartiskas naujosios muzikos interpretato-
rius, todél nuo 1997 m. jis reguliariai dalyvauja visuose Siuolaikinés muzikos festi-
valiuose Lietuvoje (,Gaida“,,Jauna muzika“,,I$ arti’,,Mariy klavyrai“). Jo repertuare
daugybé siuolaikiniy lietuviy autoriy interpretacijy ir premjery.

Robertas Servenikas (b. 1966) — active, productive and authoritative conductor
- is often praised for the intensive and diverse creative activities ranging from the
first performances of large-scale symphonic compositions by Lithuanian compo-
sers to distinctive and mature interpretations of contemporary and classical reper-
toire. Robertas ervenikas is numbered among the most talented and professional
Lithuanian conductors of his generation. In recognition of his accomplishments,
he was awarded the Lithuanian National Arts and Culture Prize in 2005.

After graduating from the St. Petersburg Conservatory in choral, opera and or-
chestral conducting, ervenikas began working with the Lithuanian National
Symphony Orchestra (LNSO) in 1993 and was appointed its Second Conductor
in 2000. He regularly performs with the Lithuanian, Siauliai and Klaipéda cham-
ber orchestras, and leads the Lithuanian Music and Theatre Academy Symphony
Orchestra.

As an adventurous interpreter of new music repertoire, Robertas Servenikas parti-
cipates regularly (since 1997) in all of the Lithuania’s contemporary music festivals
(Gaida, Jauna Muzika, IS arti, Mariy klavyrai) at which he has conducted perfor-
mances and premieres of many compositions by Lithuanian composers.

Vengry kompozitorius Gyorgy Ligeti (1923-2006) - XX a.
antros pusés muzikos novatorius, vikriai sureagaves j vi-
suotine stilistine avangardo krize amziaus viduryje ir su-
kares savo kompozicine alternatyva, grjsta tirstais garsy
klasteriais, tankiomis faktaromis ir knibzdancia mikropo-
lifonija. Jo kiryba, prasidéjusi prieskomunistinéje Vengri-
joje ir prasitesusi Vakary Europoje, buvo be galo jvairialy-
pé ir skirtinga, be kita ko kupina humoro bei ironijos.

Gyorgy Ligeti studijavo Budapesto akademijoje, kurio-
je jis pradéjo déstyti 1950 m. Ankstyvoji jo muzika patyré ryskiag Béla Bartoko ir
Zoltano Kodaly jtaka. 1956 m., prasidéjus neramumams gimtinéje ir baiminantis
soviety invazijos, kompozitorius emigravo j Viena, galiausiai apsistodamas Ham-
burge. Susipazines su Karlheinzu Stockhausenu jis pradéjo eksperimentuoti Kel-
no elektroninés muzikos studijoje ir déstyti Darmstato vasaros naujosios muzikos
kursuose. Netrukus Gyoérgy Ligeti tapo centrine figlra europietiskoje avangardo
terpéje ir nesiblaskydamas pradéjo plétoti individualy kompozicinj stiliy. Jo kari-




nys ,Atmosferos” (1961) pelné jam pavydéting tarptautine reputacija. Si muzika
buvo panaudota ir Stanley Kubricko filme ,2001: A Space Odyssey” (1968). Pas-
kutiniaisiais gyvenimo metais kompozitorius grjzo prie ankstyvojo Béla Bartoko
inspiruoto stiliaus ir émé naudoti kvazitonalias kompozicines priemones.

»San Francisco Polyphony” (1973 -1974) simfoniniam orkestrui

Sis kdrinys para$ytas jprastiniam simfoniniam orkestrui su triguba medi-
niy puc¢iamyjy grupe San Francisko simfoninio orkestro uzsakymu. Kitaip
nei ankstyvuose kompozitoriaus kdriniuose, kuriuose naudojami mirgan-
tys klasteriai, knibzdanti mikropolifonija, Siam opusui budinga platesné
erdvé bei sausesniy, astresniy ir grafiskesniy bei skaidresniy melodiniy
linijy paieskos. Subtili tembry moduliavimo technika Siame karinyje pa-
siekiama nuolat perorkestruojant dinamine medziaga.

Gyorgy Ligeti (1923-2006) is widely acknowledged as a musical pioneer of the
late twentieth century. In response to a general stylistic crisis in the mid-century
avant-garde, he forged his own musical alternative based on thick clusters, textu-
re density and teeming micro-polyphony. His varied output, which he began in
pre-communist Hungary and continued in Western Europe, is full of humor and
irony at other.

Gyorgy Ligeti studied at the Budapest Academy, where he began teaching in
1950. His early music followed in the style of Béla Bartok and Zoltan Kodaly. In
1956, as a result of the unrest that would lead to the Soviet invasion of Hungary,
he fled to Vienna, and eventually settled in Hamburg. Composer worked in the
electronic music studio at Cologne, and taught at the Darmstadt summer insti-
tute. He was a central figure in the European avant-garde, and began to develop
his own individual approach to composition. His Atmosphéres (1961) established
an international reputation for him, and it brought Gyorgy Ligeti to the attention
of the general population when Stanley Kubrick used it in his film 2001: A Space
Odyssey (1968). In recent years, composer has explored more tonal materials, and
in some pieces returned to his earlier, Bartok-influenced style.

San Francisco Polyphony (1973-1974) for symphony orchestra

Written for a normal symphony orchestra complement with an expanded
triple woodwind section, this work was commissioned by San Francisco
Symphony Orchestra. In contrast to the composer’s early pieces, which
used the shimmering moving clusters and teeming micro-polyphony,
this composition uses much wider spacing and aims for drier, sharper,
and more graphic melodic lines that are more translucent. The piece is
characterized by the subtle technique of timbre modulation achieved
through the constant reorchestration of dynamic material.

Remigijus Merkelys (g. 1964), Lietuvos muzikos ir teatro 77" ¥ &= v
akademijoje baiges choro dirigavima (1987) ir kompozicija [# 4
(1991, pas prof. Juliy Juzeliang), karybinio kelio pradzio- [
je daug démesio skyré choro kompozicijoms, siekdamas
balsui - Siuolaikinés muzikos pozilriu ,menkiausiai isto-
bulintam instrumentui” (R. M.) - atverti naujas galimybes
bei perspektyvas. Balso instrumentalizacija jo karyboje
pasireiské ne tik unifikuota minimalistine traktuote, bet
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ir naujy garso artikuliavimo bady paieskomis (,Iter Balticum’, ,Libera me’, ,Missa
L'homme armé”). Véliau kompozitoriaus kariniy sarase ypac pagauséjo instrumenti-
niy kariniy, kuriems badingos fizinés ir metafizinés erdvés studijos bei pulsuojancios,
naujos energetikos raiska (,IMPulse’, 1996;,Gemma’, 1999, ,MiKonst’, 2000, ,,Septintas
dangus’; 2002,,Kompasas’, 2003).
Remigijaus Merkelio karybai badinga konstruktyvi mastysena, besiremianti numerus
sonorus (skambancio skai¢iaus) estetika. Racionaliai suformuotos strukttros neretai
tampa pradiniu karinio impulsu, garsinés materijos modeliavimo pradzia.

Muzikos informacijos ir leidybos centras

GPS > NORTH (2009)

...Kaskart aplankantys sapnai grazina vis j tg pacia kelione. Galutinis jos taskas
nezinomas, nenuspéjamas, kaip iSnykes laikas. Viskg valdo GPS navigacija.
Vos tik kelias nusuka j Song, ji tuoj pat sugrazina. Kelioné ta pacia vienintele
kryptimi.
Tolumoje iSnyra dangoraiziy miestas. IS arti tai téra ledkalniai. |Salusiy lai-
vy stiebai. Signalai ir sirenos. Nesibaigianti diena arba nesibaigianti naktis.
Niekio baltumo baltésios meskos konturai sniege. Pasalusios silkiy galvos,
pingviny pédos arba Yeti, atkeliaves i$ Himalajy. IStysusi Siaurés pasvaisté.
Asketiska horizonto pabaiga ir speigo nuastrintas mentalitetas...
GPS > NORTH yra antroji,Kompaso” ciklo dalis.

Remigijus Merkelys

Remigijus Merkelys (b. 1964), graduated from the Lithuanian Academy of Music
with diploma in choral conducting (1987) and composition (1991, under Prof. Julius
Juzelitinas), at the beginning of his creative career was particularly concerned with
choral compositions, making an attempt to open new opportunities and vistas for
the voice - “the least developed instrument from the point of view of contemporary
music” (R.M.). The instrumentalization of voice in his works manifested itself not only
in unified minimalist approach but also in searches for new ways of articulation and
new colours of sound (lter Balticum, Libera me, Missa ’homme armé). A list of his la-
ter works features a growing number of instrumental pieces - studies in ‘physical and
metaphysical space’in earlier works, and manifestations of new pulsating energy in
more recent ones (IMPulse, 1996, Gemma, 1999, MiKonst, 2000, Seventh Heaven, 2002,
Compass, 2003).
Remigijus Merkelys' creative work is marked by constructive approach based on nu-
merus sonorus aesthetics. The rationally calculated structures serve as an initial impul-
se for the work and the beginning of shaping its sonic substance.

Lithuanian Music Information and Publishing Centre

GPS > NORTH (2009)

...Every time the recurring dreams bring me back to the same journey. Its
final destination is unknown and unpredictable like vanishing time. Eve-
rything depends on GPS navigation. As soon as the course starts swaying,
GPS corrects it back right away. The journey proceeds in the same and only
direction.

The city of skyscrapers emerges in the distance. From a closer view these are
only icebergs. Masts of frozen-in ships. Signals and sirens. Unending day or
unending night. The white outline of the white bear in the snow. Frostbitten
herring heads, footprints of penguins or Yeti that had come from Himalaya.



Stretched northern lights. Ascetic contour of the horizon and mentality shar-
pened by frost...
GPS > NORTH is a second composition in the Compass series.

Remigijus Merkelys

Egidija Medeksaiteé (g. 1979) 2007 m. baigé Rycio Mazulio
kompozicijos klase Lietuvos muzikos ir teatro akademijoje.
2003 m. dalyvavo Komponavimo ir muzikos technologijy
programoje Tamperéje (Suomija), 2004 m. — meistriskumo
kursuose Istebnoje (Lenkija), Dundagoje (Latvija), kursuose
,Acanthes” Mece (Pranclzija), kur mokési pas Jonathang
Harvey'y, Philippe'a Manoury ir Marting Matalona. 2006
m. stazavosi Stutgarto muzikos akademijoje pas Marco
Stroppa’a ir Caspara J. Walterj. Kompozitoré aktyviai reiskiasi
jvairiuose tarpdisciplininiuose projektuose, raso muzikg Sokio spektakliams, filmams,
jos karyba nuolat skamba Siuolaikinés muzikos festivaliuose Lietuvoje bei uzsienyje.
Egidija Medeksaité daugiausia kuria kamerine muzika, kurioje akustinj skambesj ne-
retai derina su elektronika. Vienas esminiy Sios autorés kompoziciniy principy - itin
griezta visy karinio parametry organizacija, nulemta i$ anksto pasirinktos tam tikry
segmenty sekos (tai gali bati garso auksciy, trukmiy sekos, skaiciy eilé ir pan.). Ne-
paisant to, Medeksaités muzikos skambesys labiau primena meditatyvig tékme nei
matematiniais metodais sukonstruotas muzikines struktras.
Eglé Grigalilnaité
Muzikos informacijos ir leidybos centras

»The Pleiades” (2009) simfoniniam orkestrui

Karinio struktdra ir forma sukurta naudojant ilgiausig indy muzikos tala (ri-
tminj cikla) - simhanandana. Karinj sudaro 5 dalys be pertrauky tarp jy. Kie-
kviena dalis skaidoma j skirtingo ilgio jvykiy sekas arba grupes, kuriy trukme
lemia simhanandanos ritmika. Karinyje naudojama mikrotoniné harmonija,
ja sudaro penki garsai: C, D, E, G ir A. Daug démesio skiriu natdraliems garso
iSgavimo budams. Karinj dedikuoju Ry¢iui Mazuliui, Ricardui Kabeliui ir Ma-
mai.

Egidija Medeks3aite

Egidija Medeksaiteé (b. 1979) studied composition with Rytis Mazulis at the Lithu-
anian Academy of Music and Theatre, graduating in 2007. In 2003 she took part in
the Programme of Composition and Music Technology in Tampere (Finland). In 2004
she attended master classes in Istebna (Poland), Dundaga (Latvia) and the Acanthes
Composition Workshop in Metz (France), where she studied with Jonathan Harvey,
Philippe Manoury and Martin Matalon. In 2006 she studied at the Stuttgart Academy
of Music with Marco Stroppa and Caspar J. Walter. The composer participates in va-
rious interdisciplinary projects, writes music for dance performances and movies, her
music is constantly performed in contemporary music festivals in Lithuania and abro-
ad. Egidija Medeksaité composes mostly chamber music, often combining acoustic
and electronic sound. One of the most important underlying principles in her work
is strict organization of all parameters of music, based on some predefined patterns
(progressions of pitches or durations, different numerological prodecures, etc). Howe-
ver, Medeksaité’s music sounds more as a meditative flow than mathematically built
structures.
Eglé Grigaliunaite
Lithuanian Music Information and Publishing Centre




The Pleiades (2009) for symphony orchestra

The structure and form of this composition is based on the longest In-
dian Tala, simhanandana. The composition consists of five seamless mo-
vements. Each of them is divided into sequences or groups of events of
different length, the duration of which is determined by the rhythm of
simhanandana Tala. The microtonal harmony of the score involves five
pitches - C, D, E, G and A, while the focal point of the piece is the natural
production of sound. | dedicate this work to Rytis Mazulis, Ric¢ardas Kabe-
lis and my Mother.

Egidija Medek3aité

Suomio Esa-Pekka Saloneno (g. 1958) muzikinéje ka-
ryboje galima jzvelgti kelias jo, kaip kompozitoriaus,
stilistikos fazes. Kariniai, parasyti astuntojo desimtme-
¢io pabaigoje, kai jis studijavo J.Sibelijaus akademijoje
pas E.Rautavaara, yra lyriski, neoromantiskos dvasios.
Po studijy Italijoje pas F.Donatoni ir N.Castiglioni jis rasé
dodekafoniniu stiliumi (pvz. soliniy kariniy ciklas ,Yta").
Nuo 1983 m., émes aktyviai reikstis kaip dirigentas, ga-
limybiy kurti muzika turéjo maziau, taciau paskutinjjj XX
a. desimtmetj vél grjzo prie kompozicijos. Jis energingai émési dideliy orkestriniy
kariniy, kuriems badingas gyvenimo dziaugsmas ir spalvingos instrumentuotés.
»,Mano démesys pakrypo nuo ideologijos prie malonumo®, - taip kompozitorius
apibudino Siame GAIDOS festivalyje pristatomo opuso ,LA Variations” karybos
procesa. Saloneno orkestriniai kariniai nuolat atliekami ir transliuojami visame
pasaulyje, o, Floof” ir,,LA Variations” jau tapo moderniaja klasika.

»LA Variations” (1996) simfoniniam orkestrui

,LA Variations” - tai variacijos dviem $esiy garsy akordais. Abu jie apima
visus dvylika chromatinés gamos garsus. Todél LA Variations” medziaga
yra neapibrézta: dazniausiai ji modaliné (heksatoniné), o ten, kur abu
heksakordai sujungiami j dvylikatone struktara, — chromatiné. Sis neapi-
bréztumas, apjungiantis dodekafoninj ir nedodekafoninj mastyma, ba-
dingas visai mano karybai nuo devintojo desimtmecio vidurio, taciau, LA
Variations” $j balansa aiskiai nusveria j nedodekafonijos puse.
Sis karinys yra labai ai$kios formos, o muzikinés i$raiskos pozidriu - kone
tiesmukas. Abu heksakordai pristatomi pirmuose karinio taktuose kartu
- kaip chromatinis fenotipas. Altiné fleita, angly ragas, bosinis klarnetas
ir du fagotai, lydimi trijy soliniy alty, groja melodija, kuri skamba tarsi sin-
tetiné liaudies muzika. Taciau tai yra horizontalus dviejy nuo tos pacios
natos transponuoty heksakordy iSskleidimas.
Kai kurios variacijos pagrjstos sia melodija, kitos - gilesniais, nematomais
(arba negirdimais) Sios muzikinés medziagos aspektais. Kai kurie elemen-
tai visai nekinta, pavyzdziui, daktilinis ritmas, pirma karta suskambantis
timpany ir perkusijos partijoje karinio pusiaukeléje.

Esa-Pekka Salonenas



Esa-Pekka Salonen (b. 1958) has progressed through a number of stylistic pha-
ses during his career as a composer. In the late 1970s, when he was studying with
Rautavaara at the Sibelius Academy, he wrote in a lyrical, neo-Romantic style; a
few years later, after studying in Italy with Donatoni and Castiglioni, he adopted
strict serial principles, notably in his Yta series of solo pieces. For a number of years
after his conducting career took off in 1983, he had little time for composition,
but began to write once again in the mid-1990s, mostly in larger forms, with a
new sense of energy, joie de vivre and orchestral brilliance. “My focus moved from
an ideological principle to a pleasure principle” is how he described the compo-
sition of his breakthrough piece, LA Variations, which Los Angeles Philharmonic
Orchestra premiered in 1997. Salonen orchestral works are regularly performed
and broadcast all around the world, and Floof and LA Variations have become es-
tablished as modern classics.

LA Variations (1996) for symphony orchestra

LA Variations is essentially variations on two chords, each consisting of
six notes. Together they cover all twelve notes of a chromatic scale. The-
refore the basic material of LA Variations has an ambiguous character:
sometimes (most of the time, actually) it is modal (hexatonic), sometimes
chromatic, when the two hexachords are sued together as a twelve-to-
ne structure. This ambiguity, combining serial and non-serial thinking, is
characteristic of my work since the mid-eighties, but LA Variations tilts
the balance drastically towards the non-serial.
This piece is very clear in its form and direct in its expression. The two
hexachords are introduced in the opening measures of the piece toget-
her in the chromatic phenotype. Alto flute, English horn, bass clarinet,
and two bassoons, shadowed by three solo violas, play a melody which
sounds like a kind of synthetic folk music, but in fact is a horizontal repre-
sentation of the two hexachords transposed to the same pitch.
Some of the variations that follow are based on this melody, others are
the deeper, invisible (or inaudible) aspects of the material. There are also
elements that never change, like the dactyl rhythm first heard on the tim-
pani and percussion halfway through the piece.

Esa-Pekka Salonen
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(festivalio GAIDA uzsakymas / commission of the festival)

MARTYNO BIALOBZESKIO ir JONO JURKUNO Fringe projektas /
MARTYNAS BIALOBZESKIS' and JONAS JURKUNAS' Fringe project

Atlikéjai / Performers:

Kestutis Vaiginis — saksofonai / saxophones

André Pabarciaté - balsas, fortepijonas / voice, piano
Daumantas Slipkus - fortepijonai / pianos

DIISSC orkestras / DIISSC Orchestra

Gintaras Makarevicius - scenografija / scenography
Mindaugas Skérys ir Rata Balseviciaté - video

Musical fiction in three partg
for live and recorded sound:




« AM*
Trijy daliy muzikiné fikcija gyviems ir jraytiems garsams

llgoje laiko ir erdveés kelionéje mintis nurimsta ir lieka tik keli neatsakyti

klausimai: kas a$ esu, kur a$ esu, kodél as esu ir, galiausiai, AR a$ esu. Tai —

tarsi,le vertige des grandes profondeurs” (didZiyjy gelmiy svaigulys).
Jonas Jurkanas ir Martynas BialobzZeskis

1AM
Musical fiction for live and recorded sounds in three movements

During a long journey in time and space the thought calms down leaving
only a few questions unanswered: who | am, where | am, why | am, and,
finally, IF I am. It's “le vertige des grandes profondeurs” (the vertigo of
great deeps).

Jonas Jurklnas and Martynas Bialobzeskis

Martyno Bialobzeskio (g. 1976) kiiryba maitina trys pa-
grindiniai $altiniai: akademiné, teatro ir populiarioji Sokiy
muzika, i$ kuriy autorius né vienai pirmenybés neteikia.
Sios skirtingos sritys daznai veikia viena kita, trindamos
aiskias stiliaus bei Zanro ribas. Dar studijuodamas Bia-
lobZeskis pradéjo jungti akademine ir populiariajg mu-
zikg (nuo 1997 m. kaip muzikos ir teksty autorius ben-
dradarbiauja su jvairiomis Lietuvos grupémis: lietuvisko
techno pionieriais ,Exem’, taip pat,Sel’,,Happyendless”ir
kt.). Kompozicijose kameriniam ar simfoniniam orkestrui jis naudoja Sokiy muzi-
kos ritmus, dermes, harmonijg ir emocinj uztaisg (,I3siskyrimai’, ,Symphom’, ,Tarsi
nuspaudus Play”). Sios muzikos taip pat jungiamos derinant akustinj ir elektro-
ninj skambesius (,Radio CMB", ,Pro/Free’, ,Tarsi nuspaudus Play’, ,e-Sax” ir kt.), o
organiskiausia akademizmo ir popmuzikos sinteze autorius realizuoja muzikoje
teatrui, kurig daznai formuoja pasitelkdamas stilistinj koliazg (pvz., kabareto, klu-
binés muzikos ir eksperimentinés elektronikos gretinimas spektaklyje ,Istisy die-
ny, istisy nakty kronikos”).
Eglé Grigalilnaité
Muzikos informacijos ir leidybos centras

The music of Martynas Bialobzeskis (b.1976) seems to fall under three broad
categories: academic, theatre and popular dance music, with none of them taking
the lead. These different areas of composition often interact thus blurring the esta-
blished boundaries of some specific genre or style. BialobZeskis began fusing the
academic and popular music as early as in his academy years, collaborating, since
1997, as an author of music and lyrics with various Lithuanian pop groups. Even
when writing for chamber and symphony orchestra, he employs rhythms, modes,
harmonies and emotional drive characteristic of contemporary dance music (“Se-
parations’, “Symphom?”, “As If Pressing Play’, etc). Both fields are also integrated in
compositions which combine acoustic and electronic sound (“Radio CMB’, “Pro/
Free”, “As If Pressing Play”, “e-Sax’, and others). However, the most organic synt-




hesis of academic and pop music is achieved in his incidental pieces for theatre

which often assume the shape of stylistic collage (for instance, the juxtaposition

of cabaret, club music and experimental electronics in the drama performance
“The Cronicles of Livelong Days and Livelong Nights").

Eglé Grigaliunaite

Lithuanian Music Information and Publishing Centre

Jonas Jurkanas (g. 1978) - jvairiomis kryptimis besi-
dairantis kompozitorius, aktyviai veikiantis akademinés,
populiariosios, teatro ir kino bei taikomosios muzikos
srityse. Kompozitoriaus kiarybos spektras driekiasi nuo
kameriniy (,Evidence #2°, ,welLlLcome/farewell’, ,Ho-

"

meopathie’, ,Greetings to Glass”) ir orkestriniy kariniy
(,Kolekcija. Sesiolika ant priekalo”, ,Divertimento”) iki
elektroniniy multimedijos projekty (,Stella Hermeti-
ca’, ,Metamorphosis’, ,ZAP. 4 elementai’, ,Aidas ir Aida“), muzikos kino filmams
(,Mano tévas", Varny ezeras", ,Ispany suagusiems”, ,Krautuvelé”).
Kompozitoriaus muzika artima minimalizmui ir naujojo tonalumo estetikai. Jis
daznai dirba su paprastomis garsinémis medziagomis, pulsuojanciais ritmais,
nuolat iesko naujy arba pamirsty tembry. Trumpametraziy kino filmy garso ta-
keliuose galima isgirsti amerikieciy filmy kompozitoriaus Thomaso Newmano
atgarsius, o kameriniy ir orkestriniy kariniy skambesys neretai primena,Bang on
a Can” ar Michaelo Nymano minimalizmo transformacijas: verzlis, aktyvas ir roko
energija tvink¢iojantys ritmai, agresyvokas instrumenty skambesys. Sias minima-
lizmo strategijas autorius daznai derina su eksperimentine ar klubine elektronika,
ambient stilistika, populiariosios, dZiazo ar romantizmo muzikos elementais.

Asta Pakarklyté
Muzikos informacijos ir leidybos centras

Jonas Jurkiinas (b. 1978) is a composer who seeks to explore different creative di-
rections by writing academic and pop music as well as music for theatre and films.
His creative horizon embraces chamber pieces (Evidence #2, welLcome/farewelL,
Homeopathie, Greetings to Glass), orchestral works (Collection. Sixteen on the Anvil,
Divertimento), electronic multimedia projects (Stella Hermetica, Metamorphosis,
ZAP. Four Elements, Aidas & Aida) and soundtracks (My Father, Crows’ Lake, Spanish
for Adults, Small Shop Suite).
Jurkainas’ music is linked with minimalism and the aesthetics of new tonality. He
favours simple sound material, pulsating rhythm, and looks for new or forgotten
timbres. His soundtracks for short films have somewhat in common with the
American composer Thomas Newman'’s music vocabulary, while his chamber and
symphonic opuses often evoke Bang on a Can or Michael Nyman’s minimalistic
transformations with their swift, energetic, rock-like pulsating rhythms, as well
as rather aggressive instrumental timbres. The composer often combines these
minimalist strategies with experimental or club electronics, ambient stylistics, ele-
ments of pop, jazz or romantic music.
Asta Pakarklyté
Lithuanian Music Information and Publishing Centre



Kestutis Vaiginis (g. 1978) - jaunosios kartos saksofo-
nininkas, i$siskiriantis skaidriu skambesiu, lyriskumu ir
emocionalumu, grojantis ir klasika, ir dziaza, taip pat kom-
ponuojantis. Pastaruoju metu Kestutis Vaiginis daugiausia
muzikuoja tarptautinése grupése: “SiBuLi” kvartete (su
italy gitaristu Leonardo Grimaudo, italy bosistu Fulvio [
Buccafusco ir bulgary bugnininku Atanas Popov), tarptau-
tiname saksofony kvartete “Differences’, Kestucio Vaiginio
kvartete (su Indonezijos pianistu Ramadhani Syah, Koréjos
bosistu Chul Hoon Lee ir italy bagnininku Flavio Li Vigni). Be to, saksofonininkas
muzikuoja ir su lietuvisku ansambliu, kuriame groja Eugenijus Kanevicius, Darius
Rudis, Dainus Pulauskas.

The saxophonist of younger generation Kestutis Vaiginis (b. 1978), acclaimed for
his delicate sound, lyrical and emotional approach, plays both classical music and
jazz, and also composes. Recently Kestutis Vaiginis primarily has worked with in-
ternational groups SiBuLi Quartet (with Italian guitarist Leonardo Grimaudo, Italian
bassist Fulvio Buccafusco and Bulgarian drummer Atanas Popov), international
saxophone quartet Differences and his own quartet (with Indonesian pianist Ra-
madhani Syah, Korean bassist Chul Hoon Lee and Italian drummer Flavio Li Vigni).
In addition, the saxophonist collaborates with Lithuanian ensemble involving Euge-
nijus Kanevicius, Darius Rudis and Dainius Pulauskas.

Dainininké, kompozitoré, pianisté André Pabarciaté yra
gerai zinoma Lietuvos kultros padangeje kaip dziazo ir
akademinés muzikos karéja bei atlikéja. Jos kuriami pro-
W jektai apima platy muzikos stiliy diapazona: nuo akade-
minés iki free dZiazo muzikos. André savo muzikoje nau-
doja modernias muzikines raiskos priemones, ypatingas
avangardines vokalines technikas. André nuolat dalyvauja
jvairiuose eksperimentiniuose meniniuose projektuose,
koncertuoja Lietuvoje, Svedijoje, Vokietijoje, Prancizijoje,
Italijoje, Rusijoje, Baltarusijoje, Estijoje, Lenkijoje, Cekijoje ir kitose 3alyse.

Singer, composer and pianist André Pabarciaté is well known in Lithuania as an ex-
ponent of jazz and academic music. Her projects embrace a wide stylistic diapason:
from academic to free jazz. In her music André employs modern music expression
means as well as distinct avant-garde vocal technique. André is a regular participant
of various experiments art projects, has performed in Lithuania, Sweden, germa-
ny, France, Italy, Russia, Belarus, Estonia, Poland and Czech Republic among other
countries.

Daumantas Slipkus - dZiazo pianistas, trijy tarptautiniy
fortepijoniniy improvizacijy festivaliy laureatas. 1993 m.
Lietuvos muzikos ir teatro akademijoje baigé fortepijono
specialybe, su garsiais dziazo atlikéjais koncertuoja Lietu-
voje ir uzsienyje.

Jazz pianist Daumantas Slipkus is a laureate of three in-
ternational piano improvisation festivals. As a pianist he
graduated from the Lithuanian Academy of Music and
Theatre in 1993. He collaborates with celebrated jazz mu-
sicians in Lithuania and abroad.




2008 m. susibares DIISSC orkestras buvo kvieciamas
dalyvauti visuose svarbiausiuose Lietuvos Siuolaikinés
muzikos festivaliuose. Orkestro nariai - kompozitoriai
Jonas Jurkdnas, Antanas Jasenka, Martynas Bialobzeskis,
Vytautas V. Jurgutis - atlieka ne vien savo kompozicijas,
bet ir kity pripazinty pasaulio kompozitoriy muzika, savo
pasirodymams kuria,gyvas” videoprojekcijas, o muzikos
atlikimui naudoja disky grotuvus, laikmacius, savotiskas
grafines partitaras ir kitokias ,Zemasias technologijas”.
Savo pasirodymuose jie vadovaujasi devizu ,Ne - neSiojamy kompiuteriy vies-
patavimui ir giliamintiSkam spoksojimui j kompiuterio ekrana!” DIISSC orkestras
pateikia Siuolaikine muzika kaip intriguojantj muzikinj nuotykj, jdomy pasivaiks-
¢iojima placiu garsy pasauliu, kurio atomazga kaskart priklauso tik nuo esanciy-
ju scenoje. Netikeétais sceniniais sprendimais ir energingu muzikavimu orkestras
siekia sukurti kaitrig roko koncerto atmosferg skambant Siuolaikinei elektroninei
muzikai.

Kolektyvo pirmasis albumas ,D.O Lietuvos kompozitoriy sajungos organizuoja-
muose geriausiy 2008 mety kariniy rinkimuose buvo pripazintas geriausiu elek-
troakustiniy kariniy kategorijoje.

Soon after its founding in 2008, the DIISSC Orchestra has been invited to appear
at all major Lithuanian contemporary music festivals. The Orchestra’s unique ar-
chitecture — composers Jonas Jurkinas, Antanas Jasenka, Martynas Bialobzeski,
Vytautas V. Jurgutis — enables it to play their own compositions and that of world-
reknowned composers, produce live videos, present compositions involving a va-
riety of disc players, stopwatches, special graphic scores, and low-tech devices. No
laptop supremacy, no meaningful staring at a monitor. Performers perform! The
DIISSC Orchestra presents contemporary music as an engaging sonic adventure
with unforseen outcomes on stage. They make you feel as though you're listening
to contemporary electronic music in a rock concert atmosphere.

The Orchestra’s first album D.O. was recognized as the Best Electroacoustic Work
2008 at the Lithuanian Composers’ Union’s Awards.
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Gaida Ensemble

Valentinas Gelgotas (fleita / flute)

Eglé Janauskaiteé (fleita / flute)

Justina Gelgotaite (obojus / oboe)

Tomas Bieliauskas (obojus / oboe)

Aidas Kancauskas (klarnetas / clarinet)

Vida Lukosiaté (klarnetas / clarinet)

Laurynas Lapé (trimitas / trumpet)

Marius Balcytis (trombonas / trombone)
Tomas Kulikauskas (musamieji / percussion)
Vladislovas Seibakas (mu$amieji / percussion)
Gediminas Maciulskis (musamieji / percussion)
Jurgis Karnavicius (fortepijonas / piano)
Sonata Deveikyté-Zuboviené (fortepijonas / piano)
Rokas Zubovas (sempleriai / sampler)

SarGinas Meskys (sempleriai / sampler)

Enrikas Slavinskis (el. gitara / guitar),

Rusné Mataityté (I smuikas / | violin)

Eugenija Miklasevskaja (Il smuikas / Il violin),
Vitalija Raskeviciute (altas / viola)

Edmundas Kulikauskas (violoncelé / cello)
Donatas Bagurskas (kontrabosas / double bass)

Robertas Servenikas - dirigentas / conductor
MARIUS BARANAUSKAS
Giesmeé erdvei / Song for-Space

KRESIMIR SELETKOVIC
NO Music



Tarptautinio Siuolaikinés muzikos festivalio ,Gaida” 2002 metais jkurtas ,,Gaidos
ansamblis” - didelés sudéties sinfonijetés tipo Siuolaikinés muzikos kolektyvas -
ne kartg jrodé gebéjima profesionaliai atlikti jvairiy stiliy naujaja muzika. ,Gaidos
ansamblis” sékmingai uzpildo ilgg laika buvusig tuscia nisa lietuviskos muzikos er-
dvéje, entuziastingai ir preciziskai interpretuodamas sudétingiausius lietuviy bei
uzsienio kompozitoriy opusus ir jkvépdamas naujas karybines idéjas. Ansamblyje
groja geriausi Lietuvos instrumentininkai, kiekvienas is jy - tikry tikriausias savo-
jo instrumento solistas. Ansamblis yra dirbes su patyrusiais Siuolaikinés muzikos
dirigentais: Jussi Jaatinenu, Georges-Ellie Octorsu, Danieliu Gazonu, Anssi Karttu-
nenu, Dominique My, Olari Eltsu, lietuviais Robertu Serveniku, Modestu Pitrénu,
Mindaugu Piecaiciu, Vykintu Baltaku. Ansamblis atlieka ryskiausiy lietuviy autoriy
bei pasaulinio garso Siuolaikiniy kompozitoriy, tokiy kaip Johnas Adamsas, Gyor-
gy Ligeti, Kaija Saariaho, Luciano Berio, Luca Francesconi, Gerard'o Grisey ir kity,
karinius.,,Gaidos ansamblis” yra koncertaves jvairiuose Siuolaikinés muzikos festi-
valiuose nuo Vokietijos iki Piety Koréjos.

Established by the Gaida festival in 2002, the Gaida Ensemble is a large sinfoniet-
ta-type ensemble of contemporary music that has already proved its ability to
perform different kinds of new music with exceptional quality. Being the first en-
semble of this sort in Lithuania, the Gaida Ensembile filled a gap in the panorama
of the Lithuanian modern music. The ensemble produces enthusiastic and precise
interpretations of sophisticated opuses by Lithuanian and foreign composers as
well as inspires new creative ideas.

Best Lithuanian instrumentalists play in the ensemble, all the musicians being true
virtuosos of their respective instruments. Different conductors with outstanding
experience in new music have performed with the Gaida Ensemble, including
Jussi Jaatinen, Georges-Ellie Octors, Daniel Gazon, Anssi Karttunen, Dominique
My, Olari Elts, and Lithuanian conductors Robertas Servenikas, Modestas Pitrénas,
Mindaugas Piecaitis, and Vykintas Baltakas. The ensemble’s repertoire includes
works by leading Lithuanian composers and internationally renowned names,
such as John Adams, Gyorgy Ligeti, Kaija Saariaho, Luciano Berio, Luca Francesco-
ni, Gerard Grisey, and others. The Gaida Ensemble has performed in a number of
festivals of contemporary music, geographically ranging from Germany to South
Korea.
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Marius Baranauskas (g. 1978) - jauniausios kompo-
zitoriy kartos atstovas, kurio muzika per pastaruosius
kelis metus sulauké nemazo susidoméjimo, ypac 2004
metais uz simfonine kompozicijg ,Kalbéjimas” laiméjus
3-igja premija Toru Takemitsu kompozicijos konkurse
Japonijoje. Pastaruoju metu kompozitorius ypa¢ domisi
tembru, siekdamas $j muzikinés kalbos parametrag savo
kariniuose iskelti j pirma plana. Pradéjes nuo literataros,
dabar Marius Baranauskas mégina sieti abi sferas, vers-
damas zodzius j muzikinius garsus ir tembrus. Individualiag muzikine kalba dar tik
pradedancio formuoti kompozitoriaus kdriniai pasizymi uzbaigta forma, tiksliu
muzikinio laiko tékmés pojaciu, turtinga koloristika, muzikiniy procesy tikslingu-
mu bei subtiliomis nuorodomis j anapus muzikos atsiveriancias transcendentines
prasmes.

2003 m. Marius Baranauskas laiméjo priza uz geriausia elektroakustinj karinj, 2006
m. - prizg uz geriausig orkestrinj karinj (,I$lydyta mintis” simfoniniam orkestrui)
Lietuvos kompozitoriy sajungos rengiamame geriausiy mety kariniy konkurse.
2007 m. Marius Baranauskas apdovanotas,Auksiniu scenos kryziumi”kaip geriau-
sias mety teatro kompozitorius.

Muzikos informacijos ir leidybos centras

,Giesmé erdvei” (2005) astuoniems instrumentams

Sis karinys — tai besikei¢ianti monodija. Ji giedama ne zmogaus balso,
o astuoniy instrumenty ansamblio, demonstruojancio jos skirtingus ats-
palvius ir formas. | kiekviena garsa zvelgiama tarsi per padidinamajj stikla,
atveriant naujas mikropasaulio, spektry ir pulsacijy erdves.
Tai giesmé, kuri kreipiasi j begalinius garso erdvés horizontus, juos atran-
da ir juose pranyksta. |sikanijes skirtinguose tembruose jos balsas nuola-
tos kinta, skleidziasi, iSsiplecia ir traukiasi, priartéja ir nutolsta...
Jivisada yra erdvé, issiskleidusi pacioje erdvéje...

Marius Baranauskas

Marius Baranauskas (b.1978), a representative of the youngest generation of
Lithuanian composers, has gained increased recognition in the past several ye-
ars, especially after he was awarded 3rd Prize at the Toru Takemitsu Composition
Award in Japan for the symphonic composition “Talking” In his music the com-
poser is particularly concerned with timbre as one of the primary elements of his
musical language, searching also for ways to extend the limits of imagination by
‘translating’ words into musical sounds and timbres. While Marius Baranauskas is
still shaping his musical idiom, his works already stand out for refined formal so-
lutions, perfect musical timing and resourceful use of orchestral colours, a strong
sense of purport in development of musical processes and subtle references to
the experiential universe lying beyond the music itself.
In 2003 Marius Baranauskas was awarded the prize for the best electro-acoustic
composition at the composers’ competition organized by the Lithuanian Compo-
sers’ Union, in 2006 - the prize for the best orchestral work (“The Molten Thought”
for symphony orchestra) at the same competition. In 2007 Baranauskas was awar-
ded the Gold Stage Cross, as the best theatre composer in Lithuania.

Lithuanian Music Information and Publishing Centre



Song for Space (2005) for eight instruments

This composition is an unfolding monody. Sung by an ensemble of eight
instruments rather than a human voice, it manifests itself in a variety of
shades and forms. Each sound is viewed as if through a magnifying glass,
revealing new realms of the microworld, spectres and pulsations.
It is a song addressed to the endless horizons of sonic space, discove-
ring them and disappearing in them. Embodied in different timbres, its
voice always changes, unfolds, expands and shrinks, approaches and re-
cedes...
It remains a space that has unfolded into space itself...

Marius Baranauskas

Kompozitorius ir pedagogas Kresimiras Seletkovicius
(g.1974) 2001 m. baigé Zagrebo muzikos akademija, kur
kompozicijg studijavo Davorino Kempfo klaséje. Nuo
2003 m. jis yra Zagrebo muzikos akademijos kompozici-
jos ir muzikos teorijos katedros docentas. Seletkovicius
dalyvavo meistriskumo kursuose Austrijoje, Lenkijoje,
Vokietijoje ir Vengrijoje. Dar studijy metu jis laiméjo Za-
grebo universiteto rektoriaus apdovanojima (uz,Portre- ).:. a
ti” altiniam saksofonui) ir Kroatijos kompozitoriy sajun-

gos priza (uz,Dance macabre” 14 variniy pu¢iamuyjy). 2004 m. jis pelné Stjepano
Suleko apdovanojima uz kompozicija ,Animo” orkestrui.

Kresimiro Seletkoviciaus kariniai buvo pristatyti festivaliuose Kroatijoje (Zagrebo
muzikos bienaléje, Tarptautinéje muzikos triblnoje Opatija/Pula, Kroatijos muzi-
kos dienose, Osor muzikos vakaruose), Italijoje ir Austrijoje.

»NO Music” (2009) kameriniam ansambliui

Kroatijos kompozitorius KreSimiras Seletkovicius apie savo karinj nesako
nieko:,NO Music — no comment” (Néra muzikos, nebus ir komentary). Sio
energija ir entuziastingais ritmais trykstancio, humoristisko, taciau tuo
paciu ir paslaptingo karinio premjera jvyko Siais metais Zagrebo muzikos
bienaléje, kompozicija atliko ,Gaidos” ansamblis.

Kresimir Seletkovi¢ (b. 1974), composer and a pedagogue, graduated in 2001
from the Zagreb Academy of Music, where he studied composition with Davorin
Kempf. Since 2003 he works as an associate professor in the Academy’s compositi-
on and music theory department. He followed mastery courses in Austria, Poland,
Germany and Hungary. During his studies, Kre imir won the Rector’s award (for
his composition Portreti, for alto saxophone) at his University in Zagreb, and was
awarded a prize by the Croatian Composers’ Society for Dance macabre, for 14
brass instruments. In 2004 he received the Stjepan Sulek award for his compositi-
on Animo, for orchestra.

Seletkovi¢’ compositions have been presented in festivals in Croatia (Music Bien-
nale Zagreb, International Music Tribune Opatija/Pula, Croatian Music Days and
Osor Music Evenings), Italy and Austria.
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NO Music (2009) for chamber ensemble

Croatian composer Kresimir Seletkovi¢ has nothing to say about his pie-
ce:,NO Music - no comment”.

This vigorous and rhythmically enthusiastic yet obscure and humorous
work was premiered at The Music Biennale Zagreb by the Gaida Ensem-
ble.

Grieztai apskaiciuota kompozitorés Nomedos Valan-
ciatés (g. 1961) muzika vis délto néra technologinés
prigimties. Jos kompozicijos remiasi tam tikrais sunkiai
paaiskinamais kadrybiniais impulsais, kurie véliau bres-
ta per metodiska darba su garso medziaga, kol jgauna
tikslia, nugludinta forma. Valanciatés minimalistiné kalba
tam tikru atzvilgiu yra artima viduramziy izoritminéms
technikoms bei XX amziaus repetityvinés muzikos prin-
cipams. [démesnis zvilgsnis j kompozitorés karinius ir jy
idéjines paskatas suteikia galimybe stebéti tam tikry vidiniy priespriesy pusiaus-
vyra: atvirg emocija ir jos nuslopinima bekompromisiskai grieztomis struktdromis;
kristolinj skaidruma ir sgmoninga ,grozio” vengima (naudojant disonansus, speci-
aliai ,isderintg” preparuoto fortepijono garsa); ,grynosios muzikos” adeptés poza
ir kartu jvairiamatj jos muzikos vaizdinguma, jos savotiska teatrine ekspresijg bei
tam tikra ,saldziakartj” Sios kompozitorés muzikos aromata.

Nomeda Valan¢itteé yra trijy S.Simkaus premijy uz chorinius karinius laureaté, trijy
Lietuvos muzikos fondo Kameriniy kariniy konkursy laureaté. Jos kariniai atlikti
jvairiuose festivaliuose Vokietijoje, Italijoje, Svedijoje, Sveicarijoje, Danijoje, Ispa-
nijoje, Japonijoje, Lenkijoje, Olandijoje, Suomijoje, Rusijoje, Latvijoje, Lietuvoje.
Muzikos informacijos ir leidybos centras

»Bundancio miesto pilieciai” (2009) kameriniam ansambliui

Kartais jaunystéje, grizdama po bemiegés nakties, sutikdavau juos, bun-
dancio miesto piliecius, tokius kryptingus, artimus ir svetimus, judancius
priesinga linkme... Ir pagaudavo keistas artumo ir nepazinumo jausmas,
nemiegoti pajautimai ir nusvitimai.

Nomeda Valanciaté

The strictly calculated music of Nomeda Valanciaté (b. 1961) is, however, not
technological by nature - her compositions are all based on a not easily defined
intuitive impulse, which is later matured through methodical work with sound
material, and then given a precisely polished form. Valanciute’s minimalist idiom
is connected as much with ancient isorhythmic techniques (rotating patterns of
melodies and rhythms which differ in length), as it is with the principles of 20th-
century repetitive music. A closer look at the composer’s works and their concep-
tual stimuli reveals interesting internal opposites: frank emotion - and its ‘suppres-
sion’ via uncompromisingly austere structures; a crystal clarity throughout - and
the conscious avoidance of ‘beauty’ (utilization of sharply ‘upsetting’ disonance,
and frequent application of the ‘out of tune’ sound of a prepared piano, etc); the
stance of a‘pure music’ adept - and the multidimensional picturesqueness of this
music, its oddly ‘theatrical’ manner of speaking, and a certain ‘bittersweet’ gla-



mour which applies only to this composer.
Nomeda Valan¢iaté is a winner of three S. Simkus prizes for choral works, a prize-
winner of the competition of composers arranged by the Lithuanian Music Fund
(1996, 1998, 2001). Her works were performed at the festivals in Germany, Italy,
Sweden, Switzerland, Denmark, Spain, Japan, Poland, The Netherlands, Finland,
Russia, Latvia, and Lithuania.

Lithuanian Music Information and Publishing Centre

Citizens of a Waking City (2009) for chamber ensemble

Sometimes, in my young days, returning after a sleepless night | used to
meet them, the citizens of a waking city, so purposeful, close and strange,
moving in opposite direction...and | would be taken by a strange feeling
of closeness and the unknown, wakeful sensations and enlightenment.
Nomeda Valanciaté

Steve’a Reicha (g. 1936) pastaruoju metu Amerikos
spauda yra vadinusi ,geriausiu gyvu Amerikos kompo-
zitoriumi’, ,originaliausiu $iy laiky muzikos mastytoju” ir
,vienu iskiliausiy pastarojo amziaus kompozitoriy"“ Rei-
chas yra atstovas pirmosios kompozitoriy minimalisty
kartos, kuriai taip pat priklauso Phillipas Glassas, Terry‘is
Riley’is ir La Monte Youngas. Reicho muzika issiskiria
stipriu nuolatiniu ritminiu pulsu ir grieztai diatoninémis
harmonijomis. Jo karybos S$aknys giliai jsiSaknijusios
,amerikietiskos” muzikos dirvoje: ritminis pulsavimas ir trumpos pasikartojan-
¢ios melodinés figlros daznai lyginamos su rokenrolo ir bibopo stilistika. Taciau
nuo pat ankstyvyjy kadriniy magnetofono juostai S.Reicho muzikiniame akiratyje
ir akademinés Vakary muzikos reiskiniai bei nevakarietiskos muzikos struktaros,
harmonijos bei ritmai. Vieni sékmingiausiy pastarojo meto S.Reicho kariniy —,City
Life’, videoopera ,Three Tales” ir ,Dvigubas sekstetas”, uz kurj kompozitoriui 2009
m. buvo skirta Pulicerio premija.

»City Life” (1995) kameriniam ansambliui

,City Life” muzikinés medziagos dalimi tapo ne tik kalbos, bet ir masiny
signaly, dury trenksmy, léktuvy stabdziy, metro skambuciy, poliakaliy,
masiny signalizacijy, Sirdies plakimo, laivy sireny, plidury bei gaisriniy
ir policijos sireny semplai. Skirtingai nuo mano ankstesniyjy ,Different
Trains” (1988) ir ,The Cave” (1993), siame karinyje jrasytus garsus gyvai
atlieka du klavisiniai sempleriai. Cia nenaudojama fonograma, todél vél
sugrjztama prie jprastinio tempo lankstumo - vieno isskirtiniausiy gyvo
atlikimo bruozy. Taip pat tai praplecia preparuoto fortepijono idéja, nes
klavisiniai sempleriai yra pripildyti garsy, kuriy daugelj Niujorke jrasiau
as pats.

Steve‘as Reichas

Steve Reich (b. 1936) has recently been named “America’s greatest living compo-
ser”, “the most original musical thinker of our time” and “...among the great com-
posers of the century” by the American press. He is typically grouped together
with other minimalist composers of the first generation, such as Phillip Glass, Terry
Riley and La Monte Young. His music is characterized by a strong, steady pulse and
strictly diatonic harmonies. The music is deeply “American” in its roots, pulsating

25



26

and incrusted with short, repeating melodic figures reminiscent of rock’'n‘roll and
be-bop. However, from his early pieces for tape recorder, Reich’s path has also
embraced certain aspects of Western Classical music, as well as structures, harmo-
nies, and rhythms of non-Western music. The Pulitzer Prize winning Double Se-
xtet, City Life, and The Three Tales, a video-opera, are among the most successful
recent works of the composer.

City Life (1995) for chamber ensemble

In City Life, not only samples of speech but also car horns, door slams, air brakes,
subway chimes, pile drivers, car alarms, heartbeats, boat horns, buoys, and fire
and police sirens are part of the fabric of the piece. In contrast to my earlier Dif-
ferent Trains (1988) and The Cave (1993), the prerecorded sounds here are played
live in performance on two sampling keyboards. There is no tape used, and this
brings back the usual small flexibility of tempo that is a hallmark of live perfor-
mance. It also extends the idea of prepared piano since the sampling keyboards
are “loaded” with sounds, many recorded by myself in New York City.

Steve Reich
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LATVIJOS RADIJO CHORAS /
LATVIAN-RADIO CHOIR

Sigvards Klava - dirigentas / conductor

RAMUNAS MOTIEKAITIS
Rugséjo simfonija / Symphonie de Septembre
(festivalio GAIDA uzsakymas / commission of the festival)

GYORGY LIGETI
Lux Aeterna

MARTINS VILUMS
The Fate of King Lear’s Children

SANTA RATNIECE
cu-dal

LUCA FRANCESCONI
Let me bleed



Latvijos radijo choras yra profesionalus kamerinis choras, jkurtas 1942 m. Nuo
1992 m. chorui vadovauja Sigvardas Klava ir Kasparas Putninsas. Choro repertu-
aras apima labai ilga laikotarpj — nuo Renesanso iki nadienos. Kolektyvas noriai
imasi jvairiy karybiniy eksperimenty ir dalyvauja jvairiuose muzikos projektuose
- nuo Siuolaikiniy dramos veikaly pastatymo iki multimedijos programy. Keli Lat-
vijos kompozitoriai yra parase kariniy specialiai Siam chorui. Savo ruoztu, choras
buvo vienas i$ kasmetinio konkurso Latvijos jauniesiems kompozitoriams inicia-
toriy. Nuo 2004 mety Latvijos radijo choras uz karybine veiklg net penkis kartus
pelné Latvijos muzikos Didjjj priza.

The Latvian Radio Choir is a professional chamber choir founded in 1942. The
choir has been led by Sigvards Klava and Kaspars Putnins since 1992. Its repertoire
encompasses a vast period of time, from the Renaissance to the present day. The
choir is open to creative experiments and often participates in dramatic perfor-
mances of contemporary music and multimedia projects. Several Latvian com-
posers dedicated their works to the choir which, in turn, was one of the founders
of the new annual competition for the country’s young composers. The Latvian
Radio Choir has been awarded five Grand Prix of Latvian music for its outstanding
creative activities since 1994.

Sigvards Klava pradéjo dirbti su Latvijos radijo cho-
ru 1987 m., o 1992 m. buvo paskirtas kolektyvo meno
vadovu ir vyriausiuoju dirigentu. Kiekvieng sezona jis
parengia apie 20 programy, jas atlieka Latvijoje ir uzsie-
nyje, kartu su choru yra jrases daugiau kaip 20 kompak-
tiniy ploksteliy. Dirigentas dirbo su visais profesionaliais
Latvijos chorais ir simfoniniais orkestrais, atlikdamas
J.S.Bacho, A.Vivaldi, J.Haydno, W.A.Mozarto, A.Brucknerio,
J.Brahmso, Ch.Gounod’o, A.Schnittkés ir daugelio kity
kompozitoriy karinius, o taip pat - daug Siuolaikiniy latviy kompozitoriy vokali-
niy-instrumentiniy opusy. S.Klava yra Latvijos muzikos akademijos ir Rygos kate-
dros choro mokyklos lektorius, naujosios muzikos festivalio,,Arena“ meno tarybos
narys. 1999 m. dirigentui buvo suteiktas Latvijos Didysis muzikos apdovanojimas,
0 2000 m. jis gavo Latvijos vyriausybés apdovanojima uz nuopelnus kultarai ir
mokslui.

Sigvards Klava started working with the Latvian Radio Choir in 1987 and was ap-
pointed its chief conductor and artistic director in 1992. Each season he prepares
about 20 different programs that are performed in Latvia and abroad. Together
with the choir, he has recorded more than 20 CDs. As a conductor, he has worked
with all professional choirs and symphonic orchestras in Latvia presenting works
by Bach, Vivaldi, Haydn, Mozart, Bruckner, Brahms, Gounod, Schnittke and many
other composers, as well as the majority of contemporary Latvian vocal and ins-
trumental music. Klava is a lecturer at the Latvian Academy of Music and Riga
Dom Choir School. He is also a founding member of the artistic council for the
Arena festival dedicated to new music. In 1999, Sigvards Klava was awarded the
Grand Prix of Latvian Music, and in 2000 he received the Award for Achievements
in Culture and Science from the Latvian Government.
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Ramunas Motiekaitis (g. 1976) Lietuvos muzikos ir tea-
tro akademijoje studijavo kompozicijg pas prof. Osvalda
Balakauska. 2001-2005 m. Motiekaitis studijavo kompo-
zicijg Norvegijoje, Norges Musikkhagskole. 2006 m. jis
laiméjo priza uz geriausig multimedijinj karinj,Mano iliu-
zijos garsas” kameriniam ansambliui ir vaizdo projekcijai
Lietuvos kompozitoriy sajungos rengiamame geriausiy
mety kariniy konkurse. Kompozitorius domisi meno te-
orija, $iuo metu Tokijo ir Helsinkio universitetuose raso
disertacijg apie Japonijos ir Vakary saveikas filosofijoje ir mene. 2008 m. Japonijos
vyriausybé skyré stipendija Siai disertacijai pabaigti.
Motiekaicio karyba uzima tarsi rezistencine pozicijg naujosios lietuviy muzikos
fone - kategoriskai neigdamas muzikos koncertiskuma, kompozitorius eina mu-
zikiniy procesy redukavimo keliu. Jis renkasi intymy kalbéjima uzuominomis, kur
svarbiau ne ,reikSmés” generavimas, o tiesiog pats garsas, jsiklausymas j jj. Pasak
autoriaus, ,tam gali padéti tyla, kaip didziausia kravj turinti potencija” Ji Motie-
kaic¢io kariniuose yra lygiaverté jprastiniams muzikinés raiskos komponentams, o
neretai tampa ir dramaturginiu karinio centru.

Eglé Grigaliunaite
Muzikos informacijos ir leidybos centras

»Rugséjo simfonija” (2009) misriam chorui

Visi komponavimo skausmai ir nelaimés prasidéjo pasirinkus O. Milasiaus
poema ,Rugséjo simfonija“, kurig buvau pastebéjes anksciau. Ka gali
kompozitorius pridéti prie zodziy, kad suteikty jiems skambesj, o ne su-
gadinty? Kaip galima kalbéti muzika apie ilgesio ir rezignacijos ekstaze,
kurioje dabarties ir praeities horizontai susilieja keistoje jtampoje, bet ne
konflikte? Kokiu badu svarbas sakiniai, subtilds pertrakimai ir sugretini-
mai galéty atsiskleisti muzikoje? Po ilgo eksperimentavimo liko tik patys
elementariausi dalykai — $nabzdesiai, kalbéjimas sotto voce ir niuansuo-
tos diatoninés dermeés. Senamadi$ka muzika,hedonistinei ausiai” tikriau-
siai per grazi, kad baty tikra. Taciau, tikiuosi, kad kazkas keisto Svies per
$j pavirsiy, tarsi tomis akimirkomis, kai kasdienybé staiga pasirodo tokia
keista ir tolima arba kaip geroje poezijoje, kuri atveria paslépdama.

Ramuinas Motiekaitis

Ramunas Motiekaitis (b.1976) studied composition with Prof. Osvaldas Bala-
kauskas at the Lithuanian Academy of Music and Theatre. In 2001-2005 he studied
composition at the Norges Musikkhegskole in Oslo. In 2006 Motiekaitis was awar-
ded the prize for the best multimedia work The Sound of My lllusion at the compo-
sers’competition organized by the Lithuanian Composers’' Union. The composer is
interested in art theory, presently he is completing his doctoral thesis on relations
between Japan and the West in philosophy and art at the Universities of Tokyo
and Helsinki (with support from the Japanese government).

Motiekaitis’ works appear to take a resistant position within the context of new
Lithuanian music: the composer rejects concert music, and travels the path of
reductionism of musical processes. He chooses intimate expression and the lan-
guage of allusions, wherein the very sound and the hearing are more important
than generating any “meaning”. According to the composer, “silence, with its po-
tential to carry the greatest weight, can help here”. In Motiekaitis’ works, silence



is as important as the usual elements of musical expression, and often becomes
their dramatic center.

Eglé Grigaliunaitée

Lithuanian Music Information and Publishing Centre

Symphonie de Septembre (2009) for mixed choir

All pains and disasters of composing started with choice of O. Milosz
poem “Symphonie de Septembre’, which | have noticed long time ago.
What can composer add to these words in order to enhance but not to
spoil them? How can we speak in sounds about ecstasy of longing and
resignation in which horizons of presence and past interflow in tension
but not conflict? How can important sentences, subtle breaks and collati-
ons of the text be musically revealed?
After long experimentation | have chosen most elementary things - whis-
perings, speaking sotto voce and nuanced diatonic modes. It resulted in
kind of old fashioned music for “hedonistic ear’, probably too beautiful
and elementary to be true. However, | expect that something strange will
shine through this surface, like in situations when everydayness appears
so distant and strange or like in good poetry, which exposes while con-
cealing.

Ramunas Motiekaitis

Gyorgy Ligeti (zr. psl. 8)
~Lux aeterna” (1966)

Pasaulinio populiarumo $is 16-os dainininky ansambliui parasytas kari-
nys susilauké po to, kai nepraéjus né dvejiems metams po jo sukarimo jj
savo futuristiniam filmui,2001-yjy kosminé odiséja” pasirinko rezisierius
Stanley Kubrickas. Opuse atpazjstama kompozitoriui budinga muzikiné
kalba: klasteriai, démesys tembrui, o0 ne melodijai, harmonijai arba ritmui,
o taip pat - mikropolifonija, kurig G.Ligetis apibudina kaip ,kompleksiska
atskiry balsy polifonija, atsiskleidzian¢ia muzikos tékméje, kurioje har-
monijos kinta ne staiga, bet persiliedamos viena j kita, o intervaly kom-
binacijos palaipsniui tirpsta ir susidaranciame ke galima isgirsti besifor-
muojancia naujg intervaly kombinacija”.

Gyorgy Ligeti (see page 8)
Lux Aeterna (1966)

This composition for 16 solo singers gained the most of its fame as part
of a soundtrack in Stanley Kubrick’s film 2001: A Space Odyssey. The piece
features many of Ligeti's characteristic styles, including cluster chords, a
focus on timbre rather than melody, harmony, or rhythm, and micropo-
lyphony, which Ligeti describes as “the complex polyphony of the indivi-
dual parts, embodied in a harmonic-musical flow in which the harmonies
do not change suddenly, but merge into one another; one clearly discer-



nible interval combination is gradually blurred, and from this cloudiness
a new combination of intervals takes shape.”

Martinsas Vilumsas (g. 1974) komposicijg studijavo
Latvijoje (pas Péteris Plakidis) ir Lietuvoje (pas Osvalda
Balakauska, Juliy Juzeliting ir Rimanta Janeliauska). Kur-
damas muzika jis, be kita ko, teigia siekiantis suvokti laiko
aspektus XX-ojo amziaus muzikoje. Dar 1996 metais Lat-
vijoje organizuotame kompozitoriy konkurse jo styginiy
kvartetas ,Sansara” laiméjo pirmaja vieta, o véliau buvo
atliktas Prancizijoje, Japonijoje, Lietuvoje ir Rusijoje.
Karinys ,Le temps scintille” (Laikas zaizaruoja) buvo ap-
dovanotas UNESCO ,Tarptautinés kompozitoriy tribanos” renginiy metu Vienoje
(2005). Daugelio jo kariniy premjeros jvyko Lietuvoje, jvairiy muzikos festivaliy
scenose.

»The Fate of the Children of Lir” (Lyro vaiky likimas) (2007) chorui

Sj karinj uzsaké Estijos nacionalinis vyry choras, o publikai,Lyro vaiky li-
kimas"” pirma karta buvo pristatytas 2007 mety balandj. Karinio pagrinda
sudaro dvi polifoniskai naudojamos teksto linijos. Pirmoji - tai sena airiy
legenda apie Karaliaus Lyro vaikus, kuriuos jy pamoté paverté gulbémis
ir pasmerké 900 mety klajoti po jara. Antroji linija - senas druidy tekstas
apie kirybos paslaptis, energijos sandarg ir jos idraiska poezijoje. Sis teks-
tas yra tarsi akompanimentas svarbiausiam pasakojimui, lyg komentaras
apie karybos procesa.

Martins Vilums

After having studied composition his native Latvia (with Péteris Plakidis) and Li-
thuania (with Osvaldas Balakauskas, Julius Juzeliunas and Rimantas Janeliauskas),
Martins Vilums (b. 1974) puts the understanding of the aspects of time in the
20th century music among the key issues for himself, as a composer. His string
quartet Sansara won the first prize in the competition for composers in Latvia
back in 1996 and was later performed in France, Japan, Lithuania and Russia. His
piece Le temps scintille (Time is sparkling) was awarded at the UNESCO Internatio-
nal Rostrum of Composers in Vienna in 2005. Many of his works have received their
premieres in music festivals in Lithuania.

The Fate of the Children of Lir (2007) for choir

The Fate of the Children of Lir was commissioned by the Estonian Natio-
nal Male Choir and saw its first performance in April 2007. The compo-
sition is based on two polyphonic textual lines, the first of which is the
Irish legend about King Lear’s children who, turned into swans by their
stepmother’s magic, roamed the seas for 900 years. The second line is an
ancient druid text about the magic of creativity, the structure of energy
and its expression in poetry. This text accompanies the core story as a
commentary about the process of creation.

Martins Vilums
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Santa Ratniece (g. 1977) muzikologijg ir kompozicija studijavo Latvijos muzi-
kos akademijoje, o taip pat tobulinosi pas angly kompozitoriy Davida Rowlanda
Olandijoje. Magistrantés diplomas jai buvo jteiktas Estijos muzikos ir teatro akade-
mijoje. Publika jos muzika pirma karta isgirdo 2003 metais, kai S.Ratniece Estijos
jaunyjy kompozitoriy konkurse laiméjo I-aja premijg uz karinj ,Petunia” instru-
mentiniam kvartetui ir perkusijai. Véliau dar du kompozitorés kariniai — ,Saline”
misriam chorui ir ,Sens nare” instrumentiniam ansambliui - pelné tarptautinius
apdovanojimus: atitinkamai 2006 ir 2007 metais.

'¢u-dal /,Tylus vanduo” (2009) misriam chorui

Sj karinj Latvijos radijo chorui nusprendziau parasyti todél, kad kiekvieng
kartg klausant anksciau Siam chorui parasyto karinio ,Saline” (Druskos
ezeras) manes neapleisdavo keistas jausmas. Mirusioji jara — zemiausia
planetos vieta, kurios vanduo nuolat garuoja, rodos, Saukiasi aido kazkur
aukstai kalnuose. Stai kaip mano vaizduotéje nusidrieké jsivaizduojamas
takas, jungiantis Ubsu-Nuro ezZera Mongolijoje ir Namtso ezerg Tibete.
Ubsu-Nuras, esantis 753 metry aukstyje virs jaros lygio, yra labai sarus
ir seklus. IS ¢ia takas veda mus j Tibeto Himalajus prie auksciausio pasau-
lyje druskingo ezero Namtso, telkSancio 2470 metry aukstyje. Jis dar
vadinamas Dangiskuoju ezeru. Karinio pavadinimas ‘¢u-dal (tibetieciy
kalba - tylus vanduo) atspindi ezero paslaptinguma, neapciuopiamuma
ir Sventuma.

Santa Ratniece

Santa Ratniece (b. 1977) studied musicology and com-
position at the Latvian Academy of Music to continue in |
Enschede, the Netherlands, with the British composer
David Rowland. She received her Master’s Degree at the
Estonian Academy of Music and Theatre. Her music (Pe-
tunia for instrumental quartet and percussion) was first
presented to the audience in 2003 when she won the
first prize at the competition for young Estonian com- J =8

posers. Two other of her compositions, Saline for mixed

choir and Sens nacre for instrumental ensemble, received international awards in
2006 and 2007 respectively.

'¢u-dal / Silent Water (2009) for mixed choir

| decided to compose a new piece for the Latvian Radio Choir because a
strange feeling of imperfection haunted me every time | listened to my
previous piece for the choir, called Saline (The Salt Lake). The lowest dry
spot on the planet, with water evaporating from the salty Dead Sea see-
med to call for an echo somewhere high in the mountains. This is how |
conceived the idea of an imaginary trail from the Mongolian Lake Ubsu-
Nur to the Lake Namtso in Tibet. Ubsu-Nur lies 753 meters above sea le-
vel, and is very saline and very shallow. Namtso, also called the Heavenly
Lake, lies at 2470 meters above sea level, and is the highest salty lake in
the world. The Tibetan name of this piece, '¢u-ddl, means “silent water” to
reflect singular, intangible and holy quality of the lake.

Santa Ratniece
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Italy kompozitorius Luca Francesconi (g. 1956) studija-
vo kompozicijg pas Azio Corghi Milano konservatorijoje,
veéliau tobulinosi Karlheinzo Stockhauzeno vadovauja-
muose kompozicijos kursuose Romoje bei Luciano Berio
kursuose Tanglvude. 1990 m. jis jsteigé ,Agon Acustica
Informatica Musica” - naujy muzikos technologijy tyri-
my centry, jsikarusj Milane, kuriam vadovavo iki 2006 m.
Kompozitorius yra pelnes ne vieng prizg ir tarptautinj
apdovanojima. Tarp jy - ,Kranichsteiner Musikpreis”
(Darmstatas, 1990), ,Forderpreis der Ernst-von-Siemens-Musikstiftung” (Miunche-
nas, 1994) bei,Prix Italia” uz radijo-opera ,Ballata del rovescio del mondo” (1994).
Luca Francesconi yra parases virs septyniasdesimt opusy skirtingoms atlikéjy su-
détims: nuo kariniy solistams, ansambliams, orkestrams iki multimedijiniy opery.
Daugelj jy uzsaké tokios institucijos kaip RAI korporacija, elektroninés muzikos
studija STEIM, IRCAM institutas ir kitos. Francesconi karinius atlieka tokie atlikéjai
kaip La Scala filharmonijos orkestras, diriguojamas Riccardo Muti, Los Andzelo fil-
harmonijos orkestras, San Francisko simfoninis orkestras, Arditti kvartetas, Ensem-
ble Intercontemporain, Stasblro musamieji ir kiti.

Kompozitorius nuolat rengia meistriskumo kursus, yra Malmés muzikos akademi-
jos (Svedija) profesorius, Kompozicijos katedros vedéjas. Taip pat jis yra Venecijos
muzikos bienalés meno vadovas.

~Let Me Bleed” (2001) miSriam chorui

Tai requiem, skirtas 2001 m. Genujoje taikioje demonstracijoje policijos
nusautam studentui Carlo Giuliani. Sioje nenutrikstancioje meditacijoje
italy poeto Attilio Bertolucci (1911-2000) zodziais skausmingos vokali-
nés linijos primena Renesanso madrigala.

,Leisk man gyventi, leisk man mirti, lasciate mi morire. Sie ,pateti$ki” Zo-
dziai daznai skamba XIlI-XVIl a. vokalinéje muzikoje. Sj pojatj arba afekta
visuomet sieju su gniuzdanciu trapumu Zmogaus, atsidarusio akistatoje
su erdves ir laiko begalybe. Tai - ,dalelés” neadekvatumo ir ,visatisko”
esaties zlugimo pojutis. Akistatoje su didziule kancia vienisa batybé pasi-
duoda ir beveik geidulingai leidziasi skandinama beveidzio laiko tékme-
je.,Leisk man kraujuoti’, pagalvojau, ir sena,Rolling Stones” daina iskilo i$
apdulkéjusio mano atminties uzkampio. ,Leisk man kraujuoti’, atsakiau,
galvodamas apie C.Monteverd;".

Luca Francesconi

Italian composer Luca Francesconi (b. 1956) studied composition with Azio
Corghi at the Milan Conservatory; attended Karlheinz Stockhauzen'’s composition
courses in Rome and Luciano Berio’s at Tanglewood. In 1990 he founded Agon
Acustica Informatica Musica, a center for production and musical research with
new technologies based in Milan, which he led until 2006.

Among the many prizes and international awards he has received are the Krani-
chsteiner Musikpreis (Darmstadt 1990), the Forderpreis der Ernst-von-Siemens-
Musikstiftung (Munich 1994) and the Prix Italia for radio-opera Ballata del rovescio
del mondo (1994).

Luca Francesconi has written over seventy works for very different forces (ranging



from soloist, large orchestra and opera to multimedia), most of these commissio-
ned by leading institutions, such as RAl Corporation, STEIM, IRCAM and others. His
works are part of the repertoire of many prominent performers, among them La
Scala Philharmonic Orchestra conducted by Riccardo Muti, Los Angeles Philhar-
monic, San Francisco Symphony, Arditti Quartet, Ensemble Intercontemporain,
Les Percussions de Strasbourg.

Luca Francesconi is professor and head of the Department of Composition at the
Malmo Academy of Music in Sweden. He is also the Artistic Director of Venice Mu-
sic Biennale.

Let Me Bleed (2001) for mixed choir

Let me bleed is an unaccompanied choral requiem for a student, Carlo
Giuliani, shot by police at a peaceful demonstration in Genoa in 2001.
It's a sustained meditation on a poem by an Italian poet Attilio Bertolucci
(1911-2000), with anguished vocal lines that have the wracked intensity
of a madrigal.

“Let me dwell, let me die, lasciate mi morire. The “pathetic” of abandoning
oneself runs through vocal music for centuries, at least from the 13th to
the 17th. I've always associated this feeling, or affect, to the profound
and displacing perception of fragility of the individual being confronted
with the totality of space and time. It is the sense of inadequacy of the
“particulare’, the fall of presence, towards the “universale”. In front of a
big suffering the single identity surrenders and almost voluptuously lets
itself sink in the faceless flow of time. Let it bleed, | thought, and an old
Rolling Stone song came up from a dusty corner of my brain. Let me ble-
ed, | replied, thinking of Monteverdi“.

Luca Francesconi
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Spalio 27 d., antradienis, 19.00, Nacionaliné dailés galerija
27 October, Tuesday, 7 pm, National Gallery of Art

AN INDEX OF METALS / METALY INDEKSAS

Videoopera sopranui, ansambliui, multimedia projekcijai ir elektronikai /
Video-opera for soprano soloist, ensemble, multimedia projection and electronics

FAUSTO ROMITELLI & PAOLO PACHINI - sumanymas / conception

FAUSTO ROMITELLI - muzika / music

KENKA LEKOVICH - zodziai / text

PAOLO PACCHINI & LEONARDO ROMOLI - video

STEFANO BONETTI & PAOLO PACHINI - kompiuterinis muzikos programavimas /
musical informatics production

ICTUS ansamblis / ensemble:

Michael Schmid (fleita / flute)

Piet Van Bockstal (obojus / oboe)

Dirk Descheemaeker (klarnetas / clarinet)

Philippe Ranallo (trimitas / trumpet)

Toon Van Ulsen (trombonas / trombone)

Matthias Koole (gitara / guitar)

Jean-Luc Plouvier (klavisiniai / keyboard)

Igor Semenoff (smuikas / violin)

Jeroen Robbrecht (altas / viola)

Geert Debievre (violoncelé / cello)

Géry Cambier (kontrabosas / double bass)

Eric Verberdt (techninis direktorius / technical director)
Alexandre Fostier (garso rezisierius / sound engineer)
Gerrit Nulens (kompiuterinis programavimas ir elektronika / informatics and elec-
tronics)

John Sinnaeve (video inZinierius / video engineer)
Tom Bruwier (apsvietimas / light)

Lukas Pairon (prodiuseris / general manager)

Donatienne Michel-Dansac - sopranas / soprano

Georges-Elie Octors - dirigentas / conductor




Video opera, An Index of Metals” (2003)

Savo kariniy iseities tasku laikau nuostata, kad garsas - tai medziaga,
kurig galima formuoti. Gradétumas, gilumas, akytumas, tankis, ryskumas
ir elastingumas yra svarbiausios garso skulptary ypatybés. Jos formuo-
jamos jgarsinimo bei elektro-akustinémis ir tradicinio komponavimo
priemonémis. Jauciuosi turjs testi garso formavimo eksperimentus iki
suvokimo riby, projektuodamas garsa tarsi Sviesa tol, kol pasieksiu ribine
haliucinacija, kai garsas tampa matomas.
,An Index of Metals” tikslas — pasaulietine operg paversti visapusisku su-
vokimu, jmetant stebétoja j iki baltumo jkaitintg materija - Svytincia ir
skambancia, sravanciy garsy, formy ir spalvy magma, kurioje jis buty ve-
damas ne naratyvo, o hipnozés, uzvaldymo ir transo. PrieSingai nei dau-
guma Siuolaikinés muzikos, veikiancios masy analitinius sugebéjimus,
JIndex of Metals” siekia uzvaldyti king, jo pernelyg atvirai eksponuo-
jamus jausmus ir malonumo siekj. Karinio mintis yra suvokimo ir riby
iSnykimo sintezé - beribis kanas ritualiniy garso misiy krosnyje.
,An Index of Metals” néra dar vienas bandymas panaudojant vizualinj
parametra sukurti nauja operos zanrg, tai ir ne grynai multimedia forma,
kai kiekvienas menininkas prisideda kuriant bendra naratyva. Turbt tai
- visiskai nauja idéja, kurioje garsas ir Sviesa tampa bendro proceso dalyviais,
taip kaip muzika ir video, kur tembrai ir vaizdai naudojami kaip vieno kon-
tinumo elementai, veikiami ty paciy kompiuterio transformacijy.
Muzika sopranui ir vienuolikai jgarsinty instrumenty kontrapunkto su
spalviniais Paolo Pachini ir Leonardo Romoli video trukdziais jgauna
nesvary tembra. Trys autonomiski filmai rodomi ant trijy ekrany uzima
visg vizualine erdve, o garsas projektuojamas kaip Sviesos lopai. Muzikai
ir vaizdui naudojamos tos pacios fizinés charakteristikos - irizacija, ko-
rozija, plastiné deformacija, lauzymas, jkaitinimas iki baltumo ir metalo
pavirsiy soliarizacija, atskleidziancios jy vidine agresija ir net zudikiskas
tendencijas.
,An Index of Metals” - tai agresyvus, abstraktus naratyvas be jokiu
operiniy iSmoniy, tai krikstas, Sviesos ir garso transas.

Fausto Romitelli

Video-opera An Index of Metals (2003)

The starting point of my compositions is the idea that sound is a matter
that can be worked. The grain, thickness, porosity, density, brilliance and
elasticity are the main qualities of these sound sculptures resulting from
amplification and electro acoustic treatment as well as simple instrumen-
tal writing. | find myself compelled to follow the experiments of sound-
work through to the limits of perception by projecting sound as though it
were light, reaching the extreme hallucination whereby sound is seen.
The aim of An Index of Metals is to turn the secular form of opera into
an experience of total perception, plunging the spectator into an incan-
descent matter that is both luminous and sonorous, a magma of flow-
ing sounds, shapes and colours, with no narrative but that of hypnosis,
possession and trance. Rather than calling on our analytical ability, like
most contemporary music, An Index of Metals aims to take possession of
the body with its over exposition of senses and pleasure. The idea of the
piece is that of the fusion of perception, the absence of landmarks, the
henceforth limitless body in the furnace of a ritual mass of sound.
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An Index of Metals is thus not simply another attempt to the new operatic
genre by adding a visual element to the production, nor is it a strictly
multi-media approach in which each artist contributes to a common nar-
rative. It is, rather, a completely new concept in which sound and light
become part of a single through process, like music and video, where
timbre and images are used as elements of a single continuum subjected
to the same computer transformations.

The music for soprano and eleven amplified instruments develops an im-
pure timbre through counterpoint with the colourful interference in the
video by Paolo Pachini and Leonardo Romoli. Three autonomous films,
projected on three screens, take up all the visual space, while the sound is
projected as patches of light. Both music and image use the same physi-
cal characteristics, including the irisation, corrosion, plastic deformation,
rupture, incandescence and solarisation of metallic surfaces, thus reveal-
ing their inner violence and even murderous tendencies.

An Index of Metals presents a violent, abstract narrative, denuded of all
operatic artifice, providing an initiation rite of immersion and a trance of
light and sound.

Fausto Romitelli

Siuolaikinés muzikos ansamblis ,lctus” susibaré Briu-
selyje choreografo Wimo Vandekeybuso iniciatyva kaip
sokiy trupés partneris. Kolektyva sudaro kviestiniai mu-
zikantai, daugiausia atliekantys Siuolaikine elektronine
muzika. Koncerty metu ,Ictus” nariai bendrauja su pu-
blika komentuodami savo atliekamus karinius, nes lai-
kosi nuomonés, jog siuolaikine muzika galima nusakyti
zodziais. Nuo 2004 m. ansamblis reziduoja ir Lilio operos
teatre Prancizijoje. Be koncertinés veiklos, ,Ictus” funk-
cionuoja ir kaip savotiska karybos laboratorija atlikéjams bei kompozitoriams.
Ansamblis yra isleides apie 15 kompaktiniy ploksteliy, koncertavo daugelyje di-
dziyjy koncerty saliy ir prestiziniy festivaliy.

Ictus is a contemporary music ensemble established in Brussels by a choreograp-
her Wim Vandekeybus as a partner of a dance company. Ictus is a team of co-op-
ted musicians who mostly perform modern electronic music. Through concerts
with commentary, Ictus speaks to the audience: yes, contemporary music can be
spoken. Since 2004, the ensemble has also been in residence at the Lille Opera
House in France. Apart from its concert activity, Ictus has created an educational
platform for performers, in the form of workshops, and for composers, in the form
of fellowships. Ictus has recorded 15 compact discs and has performed in most of
the great halls and the best festivals throughout Europe.

Sopranas Donatienne Michel-Dansac daznai kvieciama
bendradarbiauti su jvairiais ansambliais bei orkestrais:
SIC, Itinéraire”, ,Sillages”, ,Ictus’, ,Court-circuit’, Helsinkio
Tapiolos orkestru, ,London Sinfonietta’, Prancidzijos na-
cionaliniu orkestru, Prancizijos radijo filharmonijos or-
kestru. Nuo 1993 m. atlikéja bendradarbiauja su Europos
muzikos ir akustikos tyrimy institutu IRCAM, atlikti savo
kariniy premjeras ja yra kvietes ne vienas Siuolaikinis Eu-
ropos kompozitorius: Philippe Manoury, Pascal Dusapin,



Luca Francesconi, Fausto Romitelli, Mauro Lanza, Georges Aperghis, Philippe Le-
roux ir kt. Be to, solisté atlieka prancizy, italy ir vokieciy Baroko muzika bei Klasi-
cizmo ir Romantizmo epochy karinius.

Donatienne Michel-Dansac, soprano, is regularly invited by many groups such
as the ensembles SIC, Itinéraire, Sillages, Ictus, Court-circuit, the Tapiola Orches-
tra of Helsinki, the London Sinfonietta, the Orchestre National de France, the Or-
chestre Philharmonique de Radio-France. A close collaboration with IRCAM since
1993 has enabled her to give first performances of many new works by Philippe
Manoury, Pascal Dusapin, Luca Francesconi, Fausto Romitelli, Mauro Lanza, Geor-
ges Aperghis, Philippe Leroux, etc. She also performs French, Italian and German
baroque music, with Les Arts Florissants in particular, as well as the romantic and
classical repertories.

Perkusininikas ir dirigentas Georges-Elie Octors (g.
1947) studijavo Briuselio Karaliskojoje akademijoje. Kaip
solistas koncertavo su Belgijos nacionaliniu orkestru,
nuo 1970 grojo ansamblyje ,Musique Nouvelle” (Liezas),
1976-1991 m. buvo $io ansamblio dirigentas. Jis yra di-
rigaves jvairiems simfoniniams, kameriniams orkestrams
bei Siuolaikinés muzikos ansambliams Belgijoje ir kitose
salyse.

George-Elie Octors yra dirigaves tokiy kompozitoriy
kaip K.Saariaho, G.Aperghis, J.Harvey, M.Jarell, F.Romitelli, L.Francesconi, C.Wood,
H.Pousseur, PBoesmans, T.Hosokawa ir T.De Mey karinius. Jis buvo kvieciamas j zy-
mius tarptautinius Siuolaikinés muzikos festivalius, yra dalyvaves jrasinéjant dau-
gybe kompaktiniy ploksteliy. Nuo 1996 m. jis yra “Ictus” ansamblio dirigentas.

Percussionist and conductor Georges-Elie Octors (b. 1947) studied at the Royal
Academy of Brussels. He performed as a soloist in the National Orchestra of Bel-
gium, was a member of ensemble Musique Nouvelle (Liege) from 1970 on and
also was the conductor of this ensemble from 1976 until 1991. He also conducted
a lot of symphonic orchestras, Chamber orchestra and contemporary music en-
sembles in Belgium and abroad.

Georges-Elie Octors conducted a lot of world creations such as K.Saariaho,
G.Aperghis, J.Harvey, M.Jarrell, FRomitelli, L.Francesconi, C.Wood, H.Pousseur,
PBoesmans, T.Hosokawa and T.De Mey.

He's been invited by the important international festivals of contemporary music
and had the musical responsibility for a lot of recordings. Since 1996 he is the
conductor of the Ictus Ensemble.

Fausto Romitelli (1963-2004) buvo vienas perspekty-
viausiy jaunos kartos italy kompozitoriy. Baigé kompozi-
cijos studijas G.Verdi konservatorijoje Milane, tobulinosi
Sienos Accademia Chigiana ir Milano Scuola Civica. 1991
m. atvyko j Paryziy studijuoti naujasias technologijas Eu-
ropos muzikos ir akustikos tyrimy institute IRCAM. 1993
m. ir 1995 m. Sioje institucijoje dirbo kaip kompozitorius
ir tyrinétojas.

Jo kariniai pelné prizus jvairiuose tarptautiniuose kon-
kursuose Amsterdame, Frankfurte, Grace, Milane, Stokholme ir Sienoje. Jo muzika
didziuosiuose tarptautiniuose festivaliuose atliko jviards ansambliai ir orkestrai
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tarp jy Lltineraire, Ictus, LEnsemble intercontemporain, Asko Ensemble, Les Per-
cussions de Strasbourg, Musique Nouvelles ir kiti.

Paskutiniu savo kariniu ,An Index of Metals", atliktu keli ménesiai iki kompozito-
riaus mirties, Fausto Romitelli skleidzia materijos tyrinéjimo idéja bei pristato ka-
ryba kaip ,vizionistinj uzsiemima’, prilygstantj dvasiniam jo testamentui.

Fausto Romitelli (1963-2004) was one of the most promising of the young ge-
neration of Italian composers. Graduated in composition at the Conservatorio
“G. Verdi” of Milan and attended specialization courses at the Accademia Chigia-
na of Siena and the Scuola Civica of Milan. In 1991 he moved to Paris to study the
new technologies at the Cursus d'Informatique Musicale of IRCAM, an instituti-
on with which he collaborated in 1993 and 1995 as composer and researcher.
His works have been awarded prizes at various international competitions in Ams-
terdam, Frankfurt, Graz, Milan, Stockholm and Siena. His music has been perfor-
med at the leading international festivals by various ensembles and orchestras,
including: Lltineraire, Ictus, LEnsemble intercontemporain, Asko Ensemble, Les
Percussions de Strasbourg, Musique Nouvelles, etc.

Fausto Romitelli’s ultimate work “An Index of Metals’, performed a few months
before his death, has on account of its so clearly expressing his desire to promote
the idea of an exploration of matter and of a composition as a “visionary practice’,
the value of a spiritual testament.

Baiges fortepijono studijas ir jgijes kompozicijos diploma Santa Cecilia konserva-
torijoje Romoje, Paolo Pachini (g. 1964) tesé kompozicijos studijas pas Salvatore
Sciarrino ir jgijo elektroninés muzikos magistro laipsnj Centro Tempo Reale Flo-
rencijoje. Paskutiniame praeito amziaus deSimtmetyje pradéjo dalyvauti kolek-
tyviniuose multimedia projektuose: ,Symphonie Diagonale” (trecio desimtmecio
avangardiniy vokieciy trumpametraziy filmy naujas muzikinis apipavidalinimas),
,Paesaggi”, ,Visioni", ,Per Voce Preparata”. Nuo 2000 m. jis kuria video meng - vie-
nas arba bendradarbiauja su video menininkais Marcos Jorge ar Leonardo Romoli.
Paolo Pachini désto elektro-akustika, taikomaja kompozicijg Giuseppe Tartini kon-
servatorijoje Trieste.

Paolo Pachini (b. 1964) After studying the piano and receiving a composition di-
ploma at the Santa Cecilia Conservatory in Rome, he took advanced composition
lessons with Salvatore Sciarrino, obtaining a masters degree in electronic music at
the Centro Tempo Reale in Florence. In the 90's he started to take part in collective
multimedia projects: Symphonie Diagonale (new musical settings of avant-garde
German short films from the 1920's), Paesaggi, Visioni, Per Voce Preparata. Since
2000 he has made his own videos, either alone or in collaboration with video ar-
tists Marcos Jorge or Leonardo Romoli. Paolo Pachini teaches electro-acoustics,
composition applied to the visual arts at the Giuseppe Tartini Conservatory in
Trieste.






Spalio 28 d., tre¢iadienis, 19.00, Sokio teatras
28 October, Wednesday, 7 pm, Dance Theatre

METROPOLIS

Multimedijinis projektas / multimedia project

FRITZ LANG - rezisierius / director
MARTIN MATALON - kompozitorius / composer

Ensemble Court-circuit:

Vincent David (saksofonas / saxophone)

Rose Devas (musamieji / percussion)

Amélie Grould (musamieji / percussion)

Renaud Déjardin (violoncelé / cello)

Benoit Poly (musamieji / percussion)

Véronique Ghesquiere (arfa / harp)

Laurent Bomont (trimitas / trumpet)

Lolc Chevandier (fagotas / bassoon)

Jérémie Févre (fleita / flute)

Nicolas Crosse (kontrabosas / double-bass)

Alain Rigollet (trombonas / trombone)

Jocelyn Mathevet (trimitas / trumpet)

Pierre Dutrieu (klarnetas / clarinet)

Berndt Thurner (musamieji / percussion)

Yaron Deutsch (elektriné gitara / electric guitar)
John Eckhardt (bosiné gitara / bass guitar)

Frédéric Prin (muzikos asistentas / musical assistant)
Vincent Baltz (techninis direktorius / technical director)

Martin Matalon - dirigentas / conductor




Ansamblj, Court-circuit” 1991 m. jkaré prancazai Pilip-
pe Hurel ir Pierre-André Valade. Talentingi Sio ansamblio
muzikantai netruko iSgarséti kaip vieni ryskiausiy Siuo-
laikinés muzikos atlikéjy. Atlikti savo kariniy premjeras
ansambliui patikéjo daug kompozitoriy: Tristan Murail,
Michaél Jarrell, Philippe Leroux, Martin Matalon, Philippe
Hurel, Mauro Lanza, Cecilia Ore, Knut Vaage, Christoph
Saude, Daniel D'Adamo, Alexandros Markéas, Roger Re-
ynolds, Joshua Fineberg ir kiti.,,Court-circuit” daug kon-
certuoja Prancazijoje ir uzsienyje, bendrus muzikinius projektus rengia su ansam-
bliais,BIT-20" (Bergenas, Norvegija) ir ,Recherche” (Fraiburgas, Vokietija).

Ensemble Court-circuit was founded in 1991 by Philippe Hurel and Pierre-André
Valade. The impressive talent of its musicians drove the ensemble rapidly to the
forefront of the contemporary music scene, along with premiers of works by a
number of composers including Tristan Murail, Michaél Jarrell, Philippe Leroux,
Martin Matalon, Philippe Hurel, Mauro Lanza, Cecilia Ore, Knut Vaage, Christoph
Saude, Daniel D'’Adamo, Alexandros Markéas, Roger Reynolds, and Joshua Fine-
berg. Aside from concerts given in France and abroad, Court-Circuit is involved in
joint projects with Bergen’s BIT-20 ensemble, and the Recherche ensemble from
Freiburg.

Argentinietis kompozitorius Martinas Matalonas (g.
1958) baigé Bostono muzikos konservatorijg ir Dziulijar-
do muzikos mokykla. Pries du desimtmecius Niujorke jis
jkaré Siuolaikinei muzikai pasiSventusj ansamblj ,Music
Mobile”. Persikéles gyventi j Paryziy, kompozitorius émé
bendradarbiauti su Europos muzikos ir akustikos tyrimy
institutu (IRCAM), kuris 1995 m. uzsaké parasyti muzika
restauruotam nebyliam filmui,Metropolis”. Po Sio didziu-
lio darbo M.Matalonas jsitraukeé j Luiso Bufuelio pasaulj:
sukaré muzika keliems legendiniams Sio ispany rezisieriaus siurrealisto filmams.
Be to, kompozitorius yra parases nemazai kameriniy kariniy ir opusy orkestrui.

Born in Buenos Aires in 1958, Martin Matalon studied composition at the Bos-
ton Conservatory of Music and the Juilliard School of Music. In 1989, he founded
Music Mobile, a New York-based ensemble devoted to the contemporary reper-
toire. After moving to Paris, the composer started collaborating with IRCAM which
commissioned a new score for the restored version of Fritz Lang’s silent film, Me-
tropolis, in 1995. After that considerable work, Matalon turned to the universe of
Luis Bufuel, writing scores for several of the legendary and surrealistic films by
the Spanish director. His catalogue also includes a large number of chamber and
orchestral works.

Begarsis fantastinis filmas ,Metropolis” buvo sukurtas
1927 metais. Siame ekspresionistiniame filme vokieciy
rezisierius Fritzas Langas ir jo Zmona, scenariaus autoré
Thea von Harbou, analizuoja to meto fantastikai budinga
tema - kapitalisty ir darbininky klasés socialiniy santykiy
krize. Filmo veiksmas vyksta 2026 metais. Metropolis —
Saltas, mechanizuatas industrinis miestas. Daugybé jo
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gyventojy, zemesniosios klasés atstovy, gyvena po zeme tam, kad galéty valdyti
masinas, taciau i$ tiesy masinos valdo monotoniskus su gyvuliais supanaséjusiy
darbininky gyvenimus. Tuo tarpu privilegijuotyjy klasiy atstovai mégaujasi pra-
banga ir pramogomis.

Filmo specialieji efektai bei dekoracijos stebina net ir Siandien. ,Metropolyje”
sukurti itin novatoriski vizualiniai paveikslai: miesto miniatiros, filmavimas be-
sisupancia kamera, o ypac efektas, kai veidrodziy pagalba aktoriai ,jdedami” j mi-
niatiarines dekoracijas. ,RobotZmogis” sukurtas naudojant ka tik atrasta ,plastiko
medj” - lanks¢ia medziaga, naudojama kaip medzio uzpildas. I Sios medziagos
suformuotas jspudingas Sarvus primenantis kostiumas — vienas jsimintiniausiy
filmo elementy.

Filme vaidina garsas to meto vokieciy aktoriai: Alfredas Abelis (miesto vadovas),
Gustavas Frohlich (jo sinus Frederis, bandantis tarpininkauti tarp pilies elito ir
darbininky), Rudolfas Klein-Rogge (robota sukures iSprotéjes mokslininkas), o
Brigitte Helm atlieka du vaidmenis — ji yra ir nuosirdi darbininké Marija, ir moteris-
robotas.

* % %

Kurdamas muzika Fritzo Lango ,Metropoliui’, Martinas
Matalonas labiausiai koncentravosi ne j filmo siuzeta,
o j vizualinius sprendimus - vaizdo ritmiskuma, Seséliy
ir Sviesy Zaisma, plastikos ir tapybos kompozicija. Jam
rapéjo filmo atmosfera - jtampa, intensyvumas, kulmi-
nacijos ir atoslagiai. Kompozitorius ieskojo harmoningo
santykio tarp muzikos ir vaizdo. Pirmoje filmo scenoje
vaizduojama mechanines gyvenvietés dekoracija: me-
chaniniai judéjimai ten ir atgal, didziuliai jrenginiai, asys,
svirtys, skrituliai sudélioti j kubo kompozicija. Muzika, perkelta j erdve elektroni-
kos pagalba, tampa nenugincijama vaizdo kopija, kuri pavercia ta vaizda beveik
apciuopiamu garse ir erdvéje. Kiekvienam judanciam filmo objektui yra sutei-
kiamas garsinis atitikmuo, sukurtas i$ tikry figiry, esanciy audityvinéje erdvéje:
sukryziuotos asys, kurios nutolsta, o véliau priartéja viena prie kitos skirtingu
greiciu. Originaliai kompozitorius traktuoja audringa, dinamiska potvynio sceng
- veiksmas vyksta netikétai statiskoje ir uzdaroje muzikinéje erdvéje, o paciu cha-
otiskiausiu momentu jsivyrauja kurtinanti tyla.

Naudodamas dziazo muzikai badingus instrumentus (saksofong, kontrabosa, gro-
jantj pizzicato, elektrine gitarg), kompozitorius kiek susvelnina ekspresyvia filmo
atmosfera. Spalvinga Sio garso takelio orkestruote praturtina ne europietiskos kil-
més musamieji instrumentai - indy tabla, afro-kubietiski kongai, timbalai, kariby
plieniniai bagnai. Filmo personazai muzikoje charakterizuojami instrumentuotés
pagalba: bosiné gitara kartais siejama su Frederiu, o soliné elektriné gitara - su
Maria. Gana svarbus Sioje muzikoje yra elektronikos vaidmuo - ji iSplecia instru-
menty galimybes, suteikia garsui daugiau erdvés ir spalvy.

Metropolis (1927) is a silent science fiction film directed by a German filmmaker
Fritz Lang and written by himself and his wife, Thea von Harbou. The expressionist
film is set in a futuristic urban dystopia and examines a common science fiction
theme of the day, the social crisis between workers and capitalist owners. The
story takes place in 2026 in Metropolis, a cold industrial city. Vast numbers of the
lower class live underground to run machines, but the machines eventually run
the lives of the workers. Lang portrays monotonous drives of workers with a mon-
tage of cattle-like herds of people, grinding machinery, and clocks. In contrast, the



privileged class of Metropolis enjoys races, gardens and stadiums.

Metropolis features special effects and set designs that still impress with their
visual impact. Innovative visual displays have been widely acclaimed in the fol-
lowing years. Among the effects used are miniatures of the city, a camera on a
swing, and most notably, the effect in which mirrors are used to place actors in-
side miniature sets. The robot was created by using brand new “plastic wood’, a
pliable substance designed as wood-filler. It was used to sculpt the costume like
a suit of armour over a plaster cast of the actress. Spraypainted, it helped create
some of the film's most memorable moments.

The film stars Alfred Abel as the leader of the city, Gustav Frohlich as his son, who
tries to mediate between the elite caste and the workers, Brigitte Helm as both
the pure-at-heart worker Maria and the debased robot version of her, and Rudolf
Klein-Rogge as the mad scientist who creates the robot.

* % %

When composing music for Fritz Lang’s Metropolis, Mar-
tin Matalon mainly concentrated not on the plot, but
rather its visual aspects — rhythm of the image, interplay
of shadow and light, composition of the plastic and the
painting. He was concerned with atmosphere - tension,
intensity, its ebb and flow. The composer tried to find the
balance between the music and the visual. The first scene
introduces a setting of a mechanical village: mechanical
movement back ad forth, big equipments, axes, levers
and circles forming composition of a cube. Transferred into space with the help of
electronics music becomes an incontestable copy of the visual making it tangible
in sound and space. Every moving object is given sound analogue moulded from
real figures present in the audio space: crossed axes, which digress from each ot-
her and approach each other in different speed. He takes original approach to
stormy dynamic scene of the tide - the action is taking place in an unexpectedly
static and claustrophobic musical space, while the most chaotic moment is mar-
ked with deafening silence.

Employing instruments associated with jazz (saxophone, double bass playing piz-
zicato, electric guitar), the composer cushions the expressive atmosphere. Rich
orchestration of this soundtrack is enhanced by non-European percussion instru-
ments - Indian table, Afro-Cuban conga, timbales and Caribbean steel drum.The
characters are given musical characterisation: bass guitar sometimes is associated
with Freder, while solo electric guitar — with Maria. An important role is given to
electronics - it extends instrumental possibilities, enriches sound with space and
colour.
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TRIO,,KASKADOS":

Rusné Mataityté - smuikas / violin
Edmundas Kulikauskas — violoncelé / cello
Albina Sikéniité - fortepijonas / piano

VALSTYBINIS VILNIAUS KVARTETAS /
VILNIUS STRING QUARTET:

Audroné Vainitnaité - pirmas smuikas / first violin
Artaras Silalé — antras smuikas / second violin
Girdutis Jakaitis - altas / viola

Augustinas Vasiliauskas — violoncelé / cello

Vilniaus savivaldybés choras, Jauna muzika” /
Vilnius municipal choir Jauna Muzika

Vaclovas Augustinas - meno vadovas ir dirigentas /
artistic director and conductor

TORU TAKEMITSU
Between Tides

VYTAUTAS GERMANAVICIUS
Subyréjusios arkos / Flaking off Arches
(festivalio GAIDA uzsakymas / commission of the festival)

ALGIMANTAS KUBILIUNAS
Penkios pjeseés styginiy kvartetui / Five Pieces for String Quartet

VYTAUTAS LAURUSAS
Kopy véjas / Wind of Dunes

OSVALDAS BALAKAUSKAS
Kvintetas styginiy kvartetui ir fortepijonui / Quintet for String Quartet and Piano

BRONIUS KUTAVICIUS
Penkios Sigito miniatitros / Sigitas’ Five Miniatures
(festivalio GAIDA uzsakymas / commission of the festival)




Fortepijoninis trio ,Kaskados” oficialiai savo koncertine veiklg skaiciuoja nuo
1997, nors jau ir iki tol jo nariai — Albina Sik3niaté (fortepijonas), Rusné Mataityte
(smuikas), Edmundas Kulikauskas (violoncelé) — buvo Zinomi kaip solistai, kameri-
niy ansambliy dalyviai. Siuo metu vienam produktyviausiy kameriniy ansambliy
Lietuvoje, ,Kaskady” trio nekart teko dalyvauti didziuosiuose Lietuvos festivaliuo-
se: ,Gaida", ,Kristupo vasaros festivalis,, ,Thomo Manno festivalis,, ,Pazaislio mu-
zikos festivalis,. Ansamblis sékmingai gastroliavo Austrijoje, Vokietijoje, Rusijoje,
Svedijoje. 2002 m. ,Kaskados” tapo IX tarptautinio J. Brahmso kameriniy ansam-
bliy konkurso (Austrija, Piortsachas) laureatu - iskovojo | premija. 2005 metais jie
tapo Auksinio Disko laureatais (Lietuvos muziky sajungos apdovanojimas).
Klausytojams pazjstamas fortepijoninio trio ,Kaskados” braizas, apie kurj ne kar-
tg palankiai rasyta lietuviy spaudoje, gerai atsiliepta uzsienio kritiky. Recenzijose
daznai pazymimas darnus ir iSraiskingas Siy instrumentalisty ansambliSkumas,
jtikinamai sutelkiami raiskos badai, tiksli stilistiné orientacija, gilaus bei vieningo
trijy instrumenty garso visumos pajauta, o visa tai salygoja $iy muziky preciziskas
ir tvirtas techninis pasirengimas.

Lietuvos muzikos atlikéjy informacijos centras

The Kaskados Piano Trio officially started playing together in 1997, yet its mem-
bers, Albina Sik$niaté (piano), Rusné Mataityté (violin) and Edmundas Kulikauskas
(cello), had been known as soloists and members of other chamber music ensem-
bles well before that. The trio has consequently become one of the most active
chamber music ensembles in Lithuania. It has given numerous performances at
the main Lithuanian festivals, such as Gaida, the St. Christopher Summer Festival,
the Thomas Mann Festival and the Pazaislis Festival. The trio has also appeared in
Austria, Germany, Russia and Sweden. The year 2002 was particularly successful
as the Trio won the First Prize at the 9th International Johannes Brahms Chamber
Music Competition in Portschach, Austria. In 2005 they were awarded the Golden
Disc prize by the Lithuanian Musical Society.
The distinct style of the Kaskados Piano Trio, widely acknowledged by both Lithu-
anian and foreign critics, encompasses harmony and integrity, striking combina-
tion of expressive approaches, strict stylistic orientation, deep understanding of
the sonoric quality of all three instruments, and precise and firm technique.
Lithuanian Music Performers’ Information Centre
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Valstybinio Vilniaus kvarteto debiutas jvyko 1965 m. Po trejy mety, kvarteto
nariams baigus Maskvos konservatorijos aspirantara, prof. V.Gvozdeckio klaséje ir
stazuote Budapeste pas prof. A.Mihaly, prasidéjo intensyvi veikla. 1972 m. ansam-
blis laiméjo auks¢iausia kvartety konkurso LjeZe (Belgija) apdovanojima, 1973 m.
jam buvo suteiktas Vilniaus kvarteto vardas. 1979 m. kolektyvui paskirta Valstybi-
né premija, 2002 m. - Lietuviy fondo kultdriné muzikiné dr. Antano Razmos vardo
premija (JAV). 2004 m. paskirta Nacionaliné kultaros ir meno premija, 0 2005 m.
kvartetui jteikta Baltijos Asambléjos premija.

Vilniaus kvartetas yra apkeliaves apie 50 pasaulio 3aliy, kasmet surengia po 80
koncerty Lietuvoje ir uzsienyje. Savo krasto muzikine kultdra jis garsina tarptauti-
niuose festivaliuose ir kituose prestiziniuose renginiuose. Auksta atlikimo kultara
pasizymintis Vilniaus kvarteto menas visur sulaukia kritiky ir klausytojy pripazi-
nimo.

Vilnius String Quartet having made its debut in 1965, the Vilnius string quartet
began to work intensively three years later, when the members of the quartet
finished post-graduate studies under Prof. Gvozdetsky at the Moscow Conserva-
toire and received further training in Budapest under Prof. Andras Mihaly. In 1972
the Quartet won the highest award at the international string quartet competi-
tion in Liege (Belgium). In 1979 the ensemble received the Lithuanian National
Award, and in 2002 was granted Dr. Antanas Razma Prize (USA). Vilnius string qu-
artet was awarded the Lithuanian National Prize in 2004 and the Baltic Assembly
Prize in 2005.

The Vilnius quartet has toured in 50 countries of the world and each year gives
approximately around 80 concerts in Lithuania and abroad. It has represented
the musical culture of Lithuania at international festivals. The accomplished per-
formance of the Lithuanian musicians wins the sympathy of wide audiences and
high acclaim of musical critics.



Penkiolikos tarptautiniy chory konkursy laureatas, 1993 m. Grand Prix Europeo
laimétojas, Vilniaus miesto savivaldybés choras ,Jauna muzika” yra vienas rys-
kiausiy Sio zanro kolektyvy Lietuvoje. 1989 m. kamerinj chora jkaré Remigijus
Merkelys ir Algimantas Gurevicius. Nuo 1992 m. chorui vadovauja dirigentas ir
kompozitorius Vaclovas Augustinas.,,Jauna muzika“ kasmet surengia daugiau nei
60 koncerty Lietuvoje ir uzsienyje. Ypatnga démesj kolektyvas skiria Siuolaikinei
muzikai, jo repertuare itin gausu Siuolaikiniy lietuviy ir uzsienio kompozitoriy ka-
riniy.

Choras ,Jauna muzika” yra reikSmingy projekty iniciatorius: tai kasmetiniai tarp-
tautiniai choro muzikos interpretavimo kursai (rengiami nuo 1995 m.), tarptauti-
nis muzikos festivalis ,Amzinoji Jeruzalé” (1998 m.), koncerty ciklas,Angly ir pran-
clzy baroko muzika” (2000 m.), ,Vokieciy ir lenky baroko muzikos dienos” (2001
m.), nuo 2002 m. rengiamas koncerty ciklas, skirtas Vilniaus evangeliky liuterony
baznycios vargony atstatymui, o nuo 2007 m. - jaunyjy kompozitoriy kariniy cho-
rui konkursas,Vox Juventutis”.

Vilnius Municipal Choir Jauna Muzika is one of the most outstanding chamber
choirs in Lithuania. It has won 15 international choir competitions, and in 1993
was awarded “Grand Prix Europeo”. In 1989 this chamber choir was founded by
Remigijus Merkelys and Algimantas Gurevicius. Since 1992, the choir is led by con-
ductor and composer Vaclovas Augustinas. “Jauna muzika” performs more than
60 concerts in Lithuania and abroad. Exclusive attention of the choir is paid at the
contemporary music. Its repertoire covers many contemporary pieces by Lithu-
anian and foreign composers.

“Jauna muzika” choir is the initiator of the most important projects: the annual
international courses of choir music interpretation (since 1995), International Mu-
sic Festival “Eternal Jerusalem” (1998), concert series “English and French Baroque
Music” (2000), The Days of German and Polish Baroque Music (2001), concert se-
ries arranged for organ renovation of Vilnius Evangelical Lutheran Church (sin-
ce 2002), and The competition of Chorus Creative Works “Vox Juventutis” (since
2007)
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Toru Takemitsu (1930-1996) — Zymus japony kompozi-
torius, muzikos ir estetikos teoretikas. Kaip kompozitorius,
Takemitsu itin vertinamas uz subtily instrumentiniy ir or-
kestriniy tembry naudojima. Karybinio jkvépimo jis sémeé-
si i$ jvairiy Saltiniy - dZiazo, populiarios muzikos, avangar-
diniy kompoziciniy principy, tradicinés japony muzikos,
bei Claude’o Debussy ir Olivier Messiaeno karybos.

1958 m. tarptautinj pripazinimg kompozitoriui atnesé
Requiem styginiams, po kurio jis sulauké ne vieno uzsaky-
mo i$ jvairiausiy pasaulio 3aliy. Sis karinys pelné jam ryskiausio XX a. japony kompo-
zitoriaus varda. Apdovanoto daugybe premijy, kompozitoriaus plunksnai priklauso
muzika daugiau kaip Simtui filmy, apie Simtas trisdesimt koncertiniy opusy jvai-
riems ansambliams. Toru Takemitsu dalyvavo kuriant festivalius ir koncerty ciklus
Paryziuje ir Tokijuje, bendradarbiavo su zymiausiais atlikéjais, tokiais kaip dirigentas
Seiji Ozawa ir Tashi ansamblis.

Fortepijoninis trio,,Between Tides” (1993)

Svelnus ir poetiskas vélyvyjy Toru Takemitsu kariniy garsy pasaulis zavi
vakariecius. Kiekviename karinyje kompozitorius iesko sasajy su gamtos
elementais — vandens tékme, véju, oru, augalais. Fortepijoninis trio ,Be-
tween Tides” - vienas ryskiausiy Takemitsu kariniy. ISaugdama i kylanciy
ir besileidzianciy, tarsi bangos, fragmenty, muzika kuria vandenyno pot-
vynio ir atosligio atmosfera. Nors kadrinys primena Debussy, jis yra tiek
japoniskas, kiek japoniska yra Hokusai gravira. ,Between Tides” buvo
uzsakytas Pamelai Frank, Yo Yo Ma ir Peteriui Serkinui, jo premjera jvyko
Berlyne, 1993 m.

Toru Takemitsu (1930-1996) - Japanese composer and writer on aesthetics and
music theory. As the composer, Takemitsu is recognised for his skill in the subtle
manipulation of instrumental and orchestral timbre, drawing from a wide range of
influences, including jazz, popular music, avant-garde procedures and traditional
Japanese music, in a harmonic idiom largely derived from the music of Claude De-
bussy and Olivier Messiaen.

In 1958, he received international attention for his Requiem for strings, which resul-
ted in several commissions from across the world, and settled his reputation as the
leading Japanese composer of the 20th century. He was the recipient of numerous
awards, commissions and honours; he composed over one hundred film scores and
about one hundred and thirty concert works for ensembles of various sizes and
combinations. Toru Takemitsu was involved in devising festivals and concert series
in Paris and Tokyo, collaborated regularly with a number of leading performers,
among them the conductor Seiji Ozawa and the ensemble Tashi.

Piano trio Between Tides (1993)

The gentle and poetic soundworld of the late Toru Takemitsu holds a
strong fascination for Western ears. In every work he suggests harmony
with the elements of the natural world, the motion of water, wind, air and
of plants. Piano trio Between Tides, one of Takemitsu's greatest works. Grow-
ing out of fragments that rise and fall like waves, the music emulates the
ebb and flow of oceanic tides. Although Debussy is brought to mind, this
is as Japanese as a Hokusai print. Between Tides was commissioned for Pa-
mela Frank, Yo Yo Ma, and Peter Serkin and was premiered at the Berlin
Festspiele in 1993.



,Muzika - tai paslépty minciy, jausmy, filosofijos ir simbo-
liy erdvé, kuri turi bati atveriama klausytojui ir vis i$ naujo
atrandama’, - teigia Vytautas Germanavicius (g. 1969).
Gal dél to kompozitorius kiekviename savo naujame
karinyje ie$ko naujy garsy bei garso iSgavimo techniky,
teigdamas, kad kiekvienas karinys privalo turéti tik jam
badinga garso erdve, unikalig garso medziaga. Vytautas
Germanavicius komponuoja kamering, orkestring, voka-
line ir elektroakustine muzika; pastaruoju metu ypac do-
misi kompiuteriy kontroliuojamo gyvo garso galimybémis, ypatinga démes;j skiria
garso spalvai, jo transformacijoms ir slinktims ,tarp ir uz garso suvokimo riby".
Vytautas Germanavicius baigé Lietuvos muzikos akademijos muzikos magistro
studijas prof. Juliaus Juzeliino kompozicijos klaséje (1996) bei elektroninés mu-
zikos magistranttra Millso koledze (JAV, 2005); taip pat studijavo kompozicija pas
Jonathana Harvey, Alving Currana. Germanaviciaus kariniai skambéjo festivaliuo-
se Lietuvoje ir uzsienyje: Kanadoje, JAV, Prancizijoje, Olandijoje, Honkonge, Japo-
nijoje, Meksikoje, Anglijoje, Austrijoje, Danijoje, Svedijoje, Sveicarijoje ir kitur.
Muzikos informacijos ir leidybos centras

»Byrancios arkos” (2009) fortepijoniniam trio

Nejudancias arky struktdras deformuoja trupantys laiko segmentai.
Garsinés linijos, kintant tembriniam spektrui, juda jvairiomis kryptimis,
tarytum atkurdamos senovines arky formas. GriGvanti ir nykstanti Lietu-
vos miesty ir miesteliy, dvary ir piliy architektira, esanti kazkur Europos
Siaurés rytuose, pasizymi isskirtiniu unikalumu, ir vis dar skleidzia savita
gotikiniy, barokiniy ar klasicistiniy linijy spindesj.

Vytautas Germanavicius

“Music is a space of hidden thoughts, senses, philosophy, and symbols that has to
be revealed, opened up to the listener, and constantly re-discovered by listening.
Each musical work must have its own unique soundscape; the selected sounds
used to compose the work should be unique to that particular work. One form
of musical communication is a connection of different types of sounds that could
work and interact with each other in a particular space.” - says the composer Vy-
tautas Germanavicius (b. 1969). Transparent structure and balance between
intuition and compositional technique characterize many of his works. Compo-
sitions are distinguished by distinctively original style and elegance, particular
attention to the variety of sound color and its transformations and transitions
within and beyond the limits of sound perception.
Vytautas Germanavicius graduated from the Lithuanian Academy of Music in
composition with Prof. Julius JuzeliGnas (1996). In 2005 he received an MFA in
electronic music from Mills College, USA. He also studied composition with Prof.
Jonathan Harvey, Alvin Curran. Germanavicius' works is featured at the festivals in
Lithuania and world-wide: in Canada, USA, France, the Netherlands, Hong Kong,
Japan, Mexico, England, Austria, Denmark, Sweden, Switzerland.

Lithuanian Music Information and Publishing Centre
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Flaking off Arches (2009) for piano trio

Immobile arch structures are being deformed by time segments. With
changing timbre the sound lines move in different directions as if recreat-
ing forms of the ancient arches. Falling dawn and vanishing architecture
of Lithuanian cities, palaces and castles somewhere in northern east of
Europe, is distinctly unique and still displays the unique beauty of Gothic,
Baroque or Classicist lines.

Vytautas Germanavicius

Algimantas Kubilitinas (g. 1939) - vienas produktyviau-
siy Kauno kompozitoriy, jvairiy muzikos zanry kariniy
autorius. Algimantas Kubilitinas yra puikiai jvaldes jvai-
rias kompozicines technikas, jo kdryba issiskiria puikia
formos pajauta, gausius kontrastus, lyrikos ir audringy
proverziy momentus, liudijancius romantiska kompozi-
toriaus prigimtj, suvaldo racionalls karybiniai sprendi-
mai. Apie tokig muzika, nenutolstancig nuo akademinés
siuolaikinés muzikos rémy, daznai sakoma - ,gerai pada-
ryta”. Kompozitorius, nepaisant intensyvaus pedagoginio darbo, nuolat kuria ir
dalyvauja siuolaikinés muzikos fesivaliuose.

Didele jtaka Algimanto Kubilino muzikinés kalbos formavimuisi turéjo lietuviy
liaudies muzika. Karyboje (ypa¢ kamerinése kompozicijose) autorius pasitelkia
jvairias Siuolaikines komponavimo technikas - neretai ¢ia aptinkama kontroliuoja-
moji aleatorika, sonorika, laisvasis atonalumas, dodekafonija. Vokalinéje muzikoje
daug démesio skiriama raiskios melodinés linijos formavimui.

Muzikos informacijos ir leidybos centras

Penkios pjesés styginiy kvartetui (2008)

Tai nedidelés apimties, paprastos formos, nesudétingos muzikinés kal-
bos pjesés styginiy kvartetui. Jos koncerte gali bati atliekamos bet kokia
eile arba ne visos (pavyzdziui, dvi ar trys ir t.t.), nes tai ne siuita ir ne ciklas,
o tiesiog atskiri, savarankiski muzikiniai paveiksléliai.

Algimantas Kubiliinas

Algimantas Kubilitinas (b.1939) is one of the most prolific Kaunas' composers,
working equally in various musical genres. The composer excellently masters
various composition techniques, his music is based on well-considered formal
development. Contrasts, lyrical episodes and impetuous outbursts, testifying the
composer’s romantic nature, are controlled by the rational creative solutions. This
kind of music is often characterized as ‘well made’ academicism. The composer,
despite his intensive pedagogical work, permanently writes new works and parti-
cipates at the contemporary music festivals.
Lithuanian folk music has had a significant influence on the creative development
of Algimantas Kubiliinas’ musical idiom. His works, especially those written for
chamber combinations, display the extensive use of various modern compositio-
nal techniques, including controlled aleatory, sonoristic effects, free atonality and
dodecaphony. His vocal music is centered on formation of emphatically expres-
sive melodic lines.

Lithuanian Music Information and Publishing Centre



Five Pieces for String Quartet (2008)

Small, simple form, pieces for string quartet written in unsophisticated
music manner. It is possible to perform these pieces in any order or even
only part of them (for example two or three, etc.), because it is neither
suite nor cycle - just separate, independent music pictures.

Algimantas Kubiliinas

Vytauto Lauruso (g.1930) karybos kelyje galima isskirti
tris laikotarpius. Pirmasis — 1956-1969 metai. Tai savaran-
kiskos karybos pradzia, sekant jprastine to meto vélyvo-
jo romantizmo tradicija. Antrasis laikotarpis prasideda
,Nakties balsais” (1969) ir galutinai jsitvirtina kartu su So-
nata smuikui solo (1977). Siam etapui, kuris tesési keleta
desimtmediy, budingas naujesniy muzikos techniky -
dodekafonijos, aleatorikos, sonoristikos — panaudojimas.
Treciasis laikotarpis pradeda ryskéti paskutiniajame XX a.
desimtmetyje. Tai tarsi dviejy pirmuyjy sintezé, nauju aspektu pazvelgus j muzikos
tradicija. Taciau keli bruozai sieja visy karybos periody karinius — ekspresija, emo-
cionalumas, kontrastai. Kompozitorius yra sakes: ,Karyboje mane traukia drama-
tizmas, tragiskos kolizijos, astras konfliktai”. Ryskas, kontrastingi kompozitoriaus
kuriami muzikiniai pasauliai neretai tampa gana teatraliski, atrodo susije su kon-
kreciais vaizdais bei iSgyvenimais.
1988 metais Maskvos sceniniy muzikos kuriniy konkurse Vytautas Laurusas uz
opera,Paklyde pauksciai” buvo apdovanotas Il premija, 1980 m. - Lietuvos valsty-
bine premija. 2003 m. kompozitorius apdovanotas Lietuvos Didziojo Kunigaikscio
Gedimino ordino Karininko kryziumi bei Vyriausybés premija, 2005 m. jam paskir-
ta Lietuvos nacionaliné premija. Vytauto Lauruso muzika atliekama jvairiuose fes-
tivaliuose Lietuvoje ir uzsienyje.

Muzikos informacijos ir leidybos centras

Styginiy kvartetas Nr. 3,Kopy véjas” (2007)

Sj styginiy kvartetg sukariau Nidos Thomo Manno festivalio uzsakymu
ir paskyriau muzikologés Onutés Narbutienés (1930-2007) atminimui. Ji
man pasialé sukurti karinj styginiy kvartetui, deja, Sio karinio premjera
Nidoje jvyko jau be Onutés.
Kvartetas yra vienos dalies ir turi programiniy elementy, kurie siejasi su
jara. Karinj su uzsidegimu rasiau Vilniaus styginiy kvartetui, su kuriuo
jau kelis deSimtmecius mane sieja artima karybiné draugysté. Pasaulinj
jvertinima pelnes Vilniaus kvartetas yra visy $io Zanro mano kuriniy pir-
mas atlikéjas ir propaguotojas.

Vytautas Laurusas

The creative career of Vytautas Laurusas (b.1930) could be divided into three
periods. The first period stretches from 1956 to 1969. Works of this period are
written in a traditional late romanticist style. The second period begins with the
Voices of the Night (1969) and fully forms in the Sonata for violin solo (1977). This
period spans over several decades and is characterized by the use of newer com-
positional techniques — dodecaphony, aleatoric, sonoristic composition. The third

53



54

period become distinctive during the last decade of the 20th century. This period
synthesizes the first two styles. Here the composer views the musical tradition
from a new angle. However, what unite all three creative periods - it is the expres-
siveness, emotional intensity, and contrasts of his music. ‘In the creative world |
am drawn to dramatic tension, tragic collisions, and sharp conflicts, Laurusas says.
Contrasting musical worlds in the works of the composer are marked with some
theatrical gestures, are often closely related to specific images and experiences.
Vytautas Laurusas was awarded the second prize at the Moscow Competition of
Scenic Music for his opera “Stray Birds” in 1988 and the Lithuanian State Prize in
1980. In 2003 Vytautas Laurusas was honoured with the Lithuanian Grand Duke
Gediminas Officers Cross Order and the Lithuanian Government Award; in 2005
he became a laureate of the Lithuanian National Award. His music has been per-
formed at various festivals in Lithuania and abroad.

Lithuanian Music Information and Publishing Centre

String quartet No. 3 “Wind of Dunes” (2007)

| wrote this string quartet as a commission by Thomas Mann Festi-
val in Nida and dedicated it to the memory of the musicologist Onuté
Narbutiené (1930-2007). It was she who proposed me to write a work
for string quartet, but unfortunately it was premiered in Nida without
Onuté.
The quartet is in one movement and has program elements, which are as-
sociated with the sea. | composed it for Vilnius String Quartet with whom
| have had close artistic ties for several decades. The world-renowned
Vilnius Quartet is the first performer and advocate of all my works for
string quartet.

Vytautas Laurusas

,Modernizmas pralaimi kaip revoliucija - kaip tradicijos
neigimas par excellence. [..] Galima sakyti, a§ atmetu
avangardizmo principus ir technikas, nes tai jau esu mé-
gines ir zinau, kaip tokia muzika funkcionuoja’; - teigia
kompozitorius Osvaldas Balakauskas (g. 1937), nuo
pat 7-ojo desimtmecio vidurio jsitvirtines lietuviy mo-
derniosios muzikos ,smaigalyje” kaip vienas ryskiausiy
karéjy ir svariausiy autoritety, daranciy didziule jtaka
ne vienai kompozitoriy kartai. Balakauskas yra vienas i$
produktyvesniy lietuviy karéjy - sukurtos penkios simfonijos, daugiau nei desimt
koncerto Zanro kariniy, kameriné opera, baletas ir daugybé kitos, daugiausia ka-
merinés instrumentinés muzikos. Reikliai vertindamas tiek kolegy, tiek pirmiausia
savo paties karyba, kompozitorius visg laika iesko atsakymy j muzikos prigimties
ir prasmés klausimus, reiksdamasis ir kaip jzvalgus, preciziskas muzikos kritikas
bei teoretikas.

Osvaldo Balakausko muzika nuolat atliekama jvairiuose festivaliuose Lietuvoje ir
uzsienyje. 1996 metais kompozitorius buvo apdovanotas Lietuvos Nacionaline
premija, 1998 metais — Didziojo Lietuvos kunigaiks¢io Gedimino Il laipsnio or-
dinu.

Muzikos informacijos ir leidybos centras



Kvintetas styginiy kvartetui ir fortepijonui (2009)

Tai vienos dalies, impresionistinio pobudzio karinys, pagrjstas Svelniai
disonansine harmonija.
Osvaldas Balakauskas

“Modernism is losing ground as a revolution, as a denial of tradition par excel-
lence. [...] It can be said that | reject the principles and techniques of modernism,
as | have already tried them and know how this kind of music functions,” asserts
composer Osvaldas Balakauskas (b. 1937), who has been occupying a strong
position on the top of modern Lithuanian music since the mid-1960s as one of the
most remarkable artists and leading authorities. Balakauskas has made a great
influence on several generations of composers. Balakauskas is one of the most
prolific Lithuanian composers; his oeuvre includes five symphonies, more than
ten concertos, a chamber opera, a ballet and numerous other, mostly chamber
instrumental compositions. He has also distinguished himself as an insightful and
accurate music critic and theorist.
His music is regularly performed at various festivals in Lithuania and abroad. In
1996 Balakauskas was honoured with the Lithuanian National Prize, in 1998 with
the Order of the Grand Duke of Lithuania Gediminas (3rd level).

Lithuanian Music Information and Publishing Centre

Quintet for String Quartet and Piano (2009)

One-movement composition in impressionistic vein, based on a mildly
dissonant harmony.
Osvaldas Balakauskas

Bronius Kutavicius (g. 1932) jau seniai pripaZintas viena
paciy svarbiausiy Siuolaikinés lietuviy muzikos figary,
kompozitorius yra laikomas lietuviskojo minimalizmo
pradininku. Jo,Panteistiné oratorija” (1970) dabar daznai
laikoma tikrai modernios lietuviskos muzikos atspirties
tasku, o ,Paskutinés pagoniy apeigos” (1978) laikomos
svarbiausiu ir jtakingiausiy lietuviy Siuolaikinés muzikos
opusu.
Broniaus Kutaviciaus karyba iSeina toli i$ grynosios mu-
zikos riby, apima labai platy kultarinj konteksta, atidengdama amziy gladumoj
skendincius tauty istorijos ir prieSistorés klodus, materializuodama grynuosius
mitinés ir religinés sgmonés archetipus. Kartu si karyba yra ir labai nadieniska,
prabylanti j dabarties Zmogy gaivia, nenudévéta kalba. Kompozitorius laisvai dis-
ponuoja tokiomis Siuolaikinés kirybos priemonémis kaip serializmas, sonorizmas,
aleatorika, koliazas, repetityvinio minimalizmo technika (Siuo atveju atitinkanti
esminius struktdrinius seniausiojo folkloro principus), erdviné muzikos organiza-
cija ir su tuo susije notacijos iSradimai. Archajinémis, pirmapradémis pajautomis
grindziama, ,kultarinés archeologijos” misijg vykdanti Broniaus Kutavic¢iaus muzi-
ka sykiu yra ir labai racionali, matematiskai tiksli; darnios, kartais net komplikuotai
surestos jo garsy sistemos visuomet alsuoja gyvybe, jausmo jéga.

Muzikos informacijos ir leidybos centras
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Penkios Sigito miniatiGros (2009) chorui, fortepijoniniam kvintetui ir
fonogramai

Kompozicija,Penkios Sigito miniatitros” sukdriau savo brangiam biciuliui
poetui Sigitui Gedai (1943-2008) atminti. Jo poezija visuomet man buvo
artima, pagal Sigito eiles esu parases nemazai kariniy - tai oratorijos
,Magiskas sanskrito ratas’, ,Pasaulio medis", ,Paskutinés pagoniy apei-
gos", ,Panteistiné oratorija“, kariniai chorui, muzika vaikams.
Siam kariniui stengiausi parinkti Sigito Gedos eilérai¢ius, kaip man atro-
do, labiausiai atspindincius jo vidine dvasine busena, likimine nuojauta.
Kompozicijg sudaro penkios dalys - ,Prabudimas’, ,Rezignacija’, ,Prie-
tema’,, Akslebanto brilijanto”, ,Laikas iseiti”.
Karinyje naudojama fonograma, kurioje skamba poeto, deklamuojancio
savo eiles (Sigito malda per Sventa Bernarda j maloningaja mergele, Die-
vo Moting), balsas, jrasytas 1991 m. Sv. Jony bazny¢ioje, Vilniuje, Poezijos
pavasario metu. Sigito Gedos balso intonacija ir ritmika panaudota Siose
miniatidrose.

Bronius Kutavicius

A prolific composer and long-standing dominant figure in new Lithuanian music,
Bronius Kutavicius (b. 1932) is considered the harbinger of minimalism in Lithu-
anian music. His Pantheistic Oratorio (1970) — now often considered the take-off
point of genuinely modern Lithuanian music, and oratorio Last Pagan Rites (1978)
valued as one of the most important and influential Lithuanian contemporary
music works.
The work by Bronius Kutavic¢ius transcends the sphere of pure music to enter
much wider cultural domains. It uncovers centuries-old layers of history and re-
aches back to prehistoric times to speak in archetypes of mythical and religious
consciousness. At the same time, Kutavi¢ius’ music is contemporary enough; it
speaks to the modern audience in a novel language. Kutavicius is fluent in mo-
dern techniques such as serialism, sonorism, aleatoric, collage, repetitive minima-
lism (the last corresponds to the basic principles of ancient folk music), spatial
organization of music and, consequently, innovative notation. The archaic and
primeval in character music by Bronius Kutavicius, a composer on a mission of
“cultural archaeology’, is also no less rationalistic and mathematically exact. His
precise and sometimes sophisticated sound systems are always full of life and
strong emotions.

Lithuanian Music Information and Publishing Centre

Sigitas’ Five Miniatures (2009) for choir, piano quintet and phonogram

| composed Sigitas’ Five Miniatures in memory of my dear friend poet
Sigitas Geda (1943-2008). | always had affinity for his poetry, thus | have
written a number of works to his verses — oratorios Magic Circle of San-
skrit, The Tree of the World, Last Pagan Rites, Pantheistic Oratorio, works for
choir, music for children.

For this particular composition | tried to select those poems by Sigitas
Geda, | felt, that reflect his inner state of being, his fatal presentiment.
The composition is in five movements — Awakening, Resignation, Dusk,
Akslebanto brilijanto and Time to Leave.

| also included phonogram, which features the voice of the poet reading



his own lines (Sigitas’ prayer to the Virgin Mary, Mother of God, through
St Bernard) recorded in 1991 at the Poetry Spring festival in St. Johns’
Church in Vilnius. Intonation and rhythm of Sigitas Geda’s voice is em-
bodied in these miniatures.

Bronius Kutavicius

57



Spalio 30 d., penktadienis, 19.00, Kongresy rimai
30 October, Friday, 7 pm, Congress Concert Hall

LIETUVOS VALSTYBINIS SIMFONINIS ORKESTRAS /
LITHUANIAN STATE SYMPHONY ORCHESTRA

Paul Magi - dirigentas / conductor

SARUNAS NAKAS
Rezistencija / Resistance
(festivalio GAIDA uzsakymas / commission of the festival)

JOHANNES MARIA STAUD
On Comparative Meteorology

JURGIS JUOZAPAITIS
Sympho 2009 (festivalio GAIDA uzsakymas / commission of the festival)

MICHAEL NYMAN
MGV (Musique a Grande Vitesse)



Lietuvos valstybinis simfoninis orkestras. Maestro Gintaro Rinkeviciaus inicia-
tyva 1988 m. suburtas jauny muziky kolektyvas pirmajj koncerta klausytojams su-
rengé 1989 m. sausio 30 dieng. Su nebléstancia energija, originaliomis programo-
mis ir auk$tu meistriskumu | Lietuvos muzikinj gyvenima jsiverzusiam orkestrui
buvo suteiktas Lietuvos valstybinio simfoninio orkestro vardas, o minint karybinio
darbo desimtmetj, 1999 m. sausio 30 d., orkestras grojo pirmajj koncerta naujoje
1000 viety Vilniaus kongresy ramy saléje, didZiausioje sostinés akademiniy kon-
certy saléje.

ISskirtiniu Lietuvos valstybinio simfoninio orkestro veiklos jvykiu tapo visy G.
Mahlerio ir L. van Beethoveno simfonijy atlikimas. Orkestras taip pat jau yra pa-
renges ir atlikes daugiau nei 10 opery, tarp jy - R. Wagnerio ,Skrajojantis olandas”
ir ,Parsifalis’, G. Puccini‘o ,Toska", ,Turandot” ir ,Bohema’, W. A. Mozarto ,Uzburtoji
fleita”, D. Sostakovitiaus ,Ledi Makbet ir Mcensko apskrities”, J. Juzeliano ,Zaidi-
mas” ir kitos.

2006 m. orkestro meninés veiklos reikSmingu tarptautiniu jvertinimu ir pripazini-
mu tapo Japonijos vyriausybés kultiriné parama - daugiau kaip 1 min. lity nau-
jiems muzikos instrumentams jsigyti.

In 1988 a collective of young musicians was gathered on maestro Gintaras
Rinkevicius’s initiative and has introduced themselves to the public on the 30th of
January of 1989. The orchestra has entered the cultural life of Lithuania bringing
a vital energy, original programs and great mastery and was soon granted with
the name of Lithuanian State Symphony Orchestra. By its 10th anniversary on
the 30th of January in 1999 orchestra held its first concert in a new concert hall
of 1000 seats - Vilnius Congress Concert Hall, the biggest scene of academic con-
certs in capital city.

Lithuanian State Symphony Orchestra performs exquisite new programs and
most complicated compositions every season - these are prominent symphonic
pieces, great vocal-symphonic compositions and instrumental concerts. many
symphonic premieres of Lithuanian compositors were trusted of the mastery of
Lithuanian State Symphony Orchestra and its artistic director Gintaras Rinkevi-
Cius. All symphonies by G. Mahler and L. van Beethoven have become a great
mark of quality for Lithuanian State Symphony Orchestra that has performed
them all. Numerous musical repertoires are also enriched with en eloquent list of
scenic pieces. Lithuanian State Symphony Orchestra has held more than 10 opera
plays which include concert performances of R. Wagner’s “The Flying Dutchman”
and “Parsifal”, R. Strauss “Salome”, G. Puccini “Tosca” “Turandot” and “La bohéme*,
W. A. Mozart's “The Magic Flute, and others.

In 2006 Lithuanian State Symphony Orchestra has received a cultural grant from
Japanese Government - a great international appreciation and evaluation.

Paul Méagi 1978 m. jkaré Estijos radijo kamerinj orkes-
trg ir buvo jo meno vadovas bei vyriausias dirigentas.
1984-1991 metais jis buvo paskirtas Estijos nacionalinés
operos dirigentu. Paul Mégi taip pat buvo kviestiniu diri-
gentu Maskvos Didziajame teatre bei,Handel-Festspiele”
festivalyje Vokietijoje.

1990-1994 metais Paul Magi buvo Latvijos nacionalinio
simfoninio orkestro meno vadovas ir vyriausias dirigen-
tas. Su Siuo orkestru koncertavo zymiausiose Europos
koncerty salése - Svedijoje, Sveicarijoje, Vokietijoje, Ispanijoje, Italijoje, Austrijoje
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ir kitur. 1995-2002 metais Paul Mdgi buvo Estijos nacionalinés operos meno vado-
vas ir vyriausias dirigentas, o nuo 2004 m. jis yra Upsalos kamerinio orkestro meno
vadovas ir vyriausias dirigentas.

Uz karybine veiklg Paul Magi buvo apdovanotas Estijos Respublikos kultaros pre-
mija, kasmetiniu teatro sajungos apdovanojimu (1999), Estijos kultaros fondo mu-
zikos apdovanojimu bei Latvijos Respublikos kulttros premija.

Paul Mégi founded in 1978 the Estonian Radio Chamber Orchestra and was its
artistic director and chief conductor. In the years 1984-1991 Paul Magi was en-
gaged as a conductor at the Estonian National Opera. He conducted also guest
performances at the Bolshoy Theatre in Moscow, and at the “Handel-Festspiele”
in Germany.

In the years 1990-1994 Paul Mé&gi was the artistic director and the chief conduc-
tor of the Latvian National Symphony Orchestra in Riga. He has conducted the
orchestra in famous concert halls of Western Europe - in Sweden, Switzerland,
Germany, Spain, Italy, Austria etc. 1995-2002 Paul Magi was an artistic director and
chief conductor of the Estonian National Opera in Tallinn. From 2004 is Paul Magi
the artistic director and the chief conductor of the Uppsala Chamber Orchestra.
For his artistic activity Paul Mdgi has been awarded the Cultural Award of the Esto-
nian Republic, the Annual Award of the theatre Union in 1999, Music Award of the
Estonian Culture Fund, the Cultural Award of the Latvian Republic.

1 Sarainas Nakas (g. 1962) - vienas i$ radikaliausiai nusi-

| teikusiy Siuolaikiniy lietuviy kompozitoriy. Modernaus

, E | meno koncepcija jis sieja su antiromantiniu formos, gar-

' soirerdvés suvokimu. Kompozitoriui svarbi idéjy laisvé ir

9 konstruktyvi jy realizavimo tvarka. Neretas Nako karinys

- pasizymi garso mase, koncentruota energija ir ilgalaike

e 4 jtampa, jo muzikos kalba kartais priartéja prie pastaryjy

desimtmeciy hiperkompleksiskumo muzikoje standarty.

Sariinas Nakas baigeé prof. Juliaus Juzeliiino kompozicijos

klase Lietuvos muzikos ir teatro akademijoje (1986), stazavo jaunyjy kompozito-

riy kursuose Lenkijoje (1989-1991) ir IRCAM Paryziuje (1998). 1982-2000 m. va-

dovavo savo jkurtam Vilniaus naujosios muzikos ansambliui, gastroliavusiam 15

Europos 3aliy ir Kanadoje. 2001 m. para$é pirma lietuviskg vadovélj ,Siuolaikiné

muzika”. Kompozitoriaus kariniai apdovanoti Lietuvos kompozitoriy sajungos

konkursuose (1996, 1998, 2002), jis pelné apdovanojimus uz festivaliy rengima

ir muzikinio gyvenimo inovacijas (1997, 2002), premijas uz publicistikg (2003) ir

lietuviy muzikos propagavima (2005). 2007 m. Saranas Nakas pelné Lietuvos na-
cionaline premija.

Muzikos informacijos ir leidybos centras

Rezistencija (2009) dideliam orkestrui

+Mane (dazniausiai, kai banu vienas) apima apatija. As Zinau, jog reikia kq
nors daryti, bet kartu negaliu pakelti ranky. Tada dazZniausiai sédZiu ir gal-
voju, galvoju. Kartais net negalvoju, sédziu, o mintys issidraikiusios laksto
visur. [...] Per visq dienqg praguléjau. Negaliu nieko dirbti. As vis galvoju apie
ateitj” (Partizanas Lionginas Baliukevicius-Dzukas, 1948)

Rezistentas i$ pirmo zvilgsnio atrodo esas veiklos Zzmogus, taciau didele



laiko dalj jis buna visiskai pasyvus: slepiasi, kad neissiduoty. Svarbesne uz
herojiskus siuzetus tampa toji ribiné samonés basena, kurig rezistentui
iSprovokuoja nuolatiné rizika, egzekucijos ir iSdavystés: kontempliacija
mirties akivaizdoje, kantrybés ir tikéjimo joga. Kova ne tik su iSorés priesu,
bet ir su paciu savimi: sekinancios idealizmo ir pragmatizmo, kilnumo ir
Ziaurumo, pareigos ir absurdiskumo grumtynés.
Lyg kalbétume apie Siandieninj - sutrikusj, naiviai orveliska, visuotinai
stebima pasaulj.
Karinj formavo trys idéjos, tampriai susijusios su rezistencijos savoka:
konspiracija, teroras ir utopija. Tai trys vienos vizijos — slepiamos, naikina-
mos ir atskleidziamos - pavidalai, realizuojami trijy tipy kompoziciniais
konceptais: konspiracija — poliansambliniu, teroras — masininiu, utopija
- 77 akordy emanacija.
,Tuomet priéjo Petras ir paklausé: ,Viespatie, kiek karty turiu atleisti savo
broliui, kai jis man nusikalsta? Ar iki septyniy karty?” Jézus jam atsake: ,As
nesakau tau iki septyniy, bet iki septyniasdesimt septyniy karty” (Mt 18, 21-
22)

Sartinas Nakas

Saranas Nakas (b. 1962) is one of the most radical contemporary Lithuanian
composers. Nakas links the concept of modern art with anti-romantic perception
of form, sound, and space. What is important for Nakas is the freedom of ideas
and the constructive order of their implementation. Many of Sartinas Nakas'works
exhibit extraordinary sound mass, concentrated energy, and long-lasting tension.
At times, his musical language approaches standards of hyper-complexity deve-
loped in the current decades.
Sartinas Nakas was educated at the Lithuanian Academy of Music and Theatre,
where he studied with Prof. Julius Juzeliiinas (graduating in 1986), and at the
composition courses in Poland (1989-1991) and the IRCAM in Paris (1998). In
1982, he founded the Vilnius New Music Ensemble, with which he has toured in 15
European countries and Canada for eighteen consecutive years. In 2001, he wrote
the first Lithuanian textbook on contemporary music. His works have garnered
him several prizes at the Lithuanian Composers’ Union’s competitions (1996, 1998,
2002). His distinctions also include awards for programming of the festivals and
introducing novelties into Lithuania’s musical life (1997, 2002), prizes for his wri-
tings (2003) and promotion of Lithuanian music (2005). In 2007 he was awarded
the Lithuanian National Arts and Culture Prize.

Lithuanian Music Information and Publishing Centre

Resistance (2009) for large orchestra

“I sink in apathy (this usually happens to me when I'm alone). | know | need
to do something, but | can't move my hands all the same. Then | just sit
and think, think. Sometimes | can't even think, just sit, while my scattered
thoughts are roaming everywhere. [...] | spent the whole day lying. Can't get
to work. | keep thinking about the future.” (Partisan Lionginas Baliukevicius-
Dzukas, 1948)

At first sight the guerrilla fighter seems to be a person of action; but in
reality he spends considerable periods of time in totally passive mode
— hiding and trying not to give himself away. He must persist in the ex-
treme state of consciousness that turns out to be much more important
than any heroic scenario. Triggered by constant risk, imminent treachery
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and executions, such state of mind is like contemplation in the face of
death, like yoga of patience and faith, while one is fighting not only with
external enemy, but also with one’s inner self. It is an exhausting battle
between idealism and pragmatism, probity and cruelty, responsibility
and absurd.

Sounds as if we were discussing the world of today: confused, naively
Orwellian, existing under ubiquitous surveillance.

Determining the formation of this composition were three ideas, closely
associated with the concept of resistance: conspiracy, terror and utopia.
Those are the three guises of the same vision - concealed, annihilated
and revealed - that became embodied in three types of composition-
al concepts: multiensemble for conspiracy, ‘machinism’ for terror and
77-chord emanation for utopia.

Then Peter came to Jesus and asked, “Lord, how many times shall | forgive my
brother when he sins against me? Up to seven times?” Jesus answered, “| tell
you, not seven times, but seventy-seven times.” (Matthew 8: 21-22)

Saranas Nakas

. Johannes Maria Staud (g. 1974) yra vienas ryskiausiy
jaunos kartos austry kompozitoriy. Jis studijavo Vienoje
pas Michael Jarrell ir Dieter Kaufmann, véliau pas Hans-
peter Kyburz Berlyne, lanké kompozicijos meistriskumo
kursus pas Brian Ferneyhough. Johannes Maria Staudas
buvo vienas i$ kompozitoriy samburio ,Gegenlang” (Vie-
na) jkaréjy. Kompozitorius yra pelnes ne mazai prizy ir
apdovanojimy: pirma premija ,Hanns Eisler Komposi-
tionswettbewerb” (Berlynas, 2000), specialy Austrijos
Respublikos priza (2000), festivalio ,der Salzburger Osterfestspiele” apdovanoji-
ma (2002), uz karinj,Polygon” laiméjo pirma premija Tarptautinéje kompozitoriy
triblnoje (nternational Rostrum of Composers, 2003), 2009 m. Slézvigo-Holsteino
festivalyje kompozitorius pelné Paulo Hindemitho priza.

Kompozitoriaus kariniai —,Nach ... gleichsam als ob ...“ dideliam orkestrui (2000),
»A map is not the territory” (2001), ,Polygon” fortepijonui ir orkestrui (2002), ka-
meriné opera ,Berenice” (2004), ,Apeiron” dideliam orkestrui (2005), ,Segue” vio-
loncelei ir orkestrui buvo uzsakyti ir atlikti tokiy orkestry, kaip Berlyno filharmoni-
jos orkestras (diriguojamas Sero Simono Rattle’o), Vienos filharmonijos orkestras
(diriguojamas Danielio Barenboimo) ir kt. Johannes Maria Staudo muzika nuolat
atliekama jvairiuose prestiziniuose Siuolaikinés muzikos festivaliuose.

»On Comparative Meteorology” (2009) orkestrui

Sj karinj jkvépé radytojo Bruno Schulzo, laikomo vienu geriausiy
dvidesimtojo amziaus lenky prozininky, apsakymai, kurie mane tiesiog
,apsédo”. Karinio pavadinimas,On Comparative Meteorology” paimtas i$
jo apsakymo,Druga jesie” (,Kitas ruduo”), kuriame pasakotojo tévas savo
apylinkéje atlieka keistg parazitiskai paplitusiy zvériy tyrima.,On Com-
parative Meteorology” sudaro sesios trumpos pjesés atliekamos be per-
traukos. I$ pradziy noréjau kiekvieng karinio dalj pradéti trumpa, jzvalgia



Bruno Schulzo citata, taciau véliau tos jdéjos atsisakiau. Viena vertus,
Schulz'o kariniai tokie isbaigti ir tobuli, kad bet koks bandymas isplésti
fragmenta i$ konteksto suluosina originalo kompleksiskuma; kita vertus
- viename Schulzo puslapyje yra sukoncentruota daugiau isradingumo
ir paslaptingiausiy spasty, nei visoje kokio nors bestseleriy autoriaus
karyboje. Siame karinyje bandziau muzikos kalba atskleisti paslaptinga
Bruno Schulzo karybos pasaulj.

Johannes Maria Staud

Johannes Maria Staud (b. 1974) is among the internationally most successful
young Austrian composers. He studied in Vienna with Michael Jarrell and Die-
ter Kaufmann, then with Hanspeter Kyburz in Berlin. He has completed master
courses with Brian Ferneyhough. Among others, he is co-founded the composers
group “Gegenklang” in Vienna. Many of his compositions have been awarded
prizes, such as: First Prize of Hanns Eisler Kompositionswettbewerb Berlin (2000),
Special music prize from the Austrian Republic (2001), Composition Award from
the der Salzburger Osterfestspiele (2002), First Price for “Polygon” at the Interna-
tional Rostrum of Composers (2003), Paul Hindemith-Prize of the Schleswig-Hols-
tein Music Festival (2009)

Nach ... gleichsam als ob ... for a large orchestra (1999/2000), A map is not the ter-
ritory (2001), music for piano and orchestra Polygon (2002), the chamber opera
Berenice, which was performed in 2004 at the Munich Biennale, at the Vienna and
the Berlin Festwochen, Apeiron for large orchestra (2005), Segue, music for cello
and orchestra, as well as further works were commissioned by well-nown orches-
tras, such as the Berlin Philharmonic Orchestra (with Sir Simon Rattle) the Vienna
Philharmonic Orchestra (with Daniel Barenboim), etc.

On Comparative Meteorology for orchestra (2009)

This work is the result of a startling discovery: | discovered Bruno Schulz.
On Comparative Meteorology is made up of six variously short pieces,
which follow each other without pause. The work represents my attempt
to trace the mysterious world of Bruno Schulz in a musical way. In spite of
my best efforts, | have failed to fulfil my wish to precede each movement
with a short, evocative quote by Bruno Schulz. This is probably down to
two reasons: on the one hand, Schulz’s stories are so complete and per-
fect on their own that any attempt to drag any element out of its context
ends up being a mutilation of the complexity of the original; but on the
other hand, a single page of Bruno Schulz offers more condensed inven-
tion and a greater variety of mysterious trap-doors than the entire oeuvre
of some bestseller novelists.

All that remains in the end is the title: On Comparative Meteorology, taken
from the short story A Second Autumn in which the father of the narrator
conducts the most peculiar studies of the parasitically rampant autumn
wildlife in his area.

Johannes Maria Staud
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,Mégstu stebéti orkestrg ir bandyti jspéti jo skambesio
paslaptj’, - sako kompozitorius Jurgis Juozapaitis (g.
1942). Ir ankstyvuose, kompozitoriy iSgarsinusiuose
orkestriniuose kariniuose (simfonijos Rex, 1973 ir Zodi-
acus, 1977), Jurgis Juozapaitis didziausia démesj skyré
garso spalvai. Kaip antrines komponavimo priemones
kompozitorius pasitelkia dodekafonija, ketvirtatonius,
kontroliuojama aleatorikg ar sonoristika, taciau Siomis
technikomis sukurtoje disonansinéje muzikinés medzia-
gos erdvéje gan daznai plazda patraukli ir harmoninga melodija, artima vélyvojo
romantizmo stilistikai. Ir paskutiniyjy mety kadriniuose kompozitorius naudoja
pacias jvairiausias technikas, nesilaikydamas kokios nors vientisos kompozicinés
sistemos. ,Tolstu nuo skaiciais grjstos logikos, nuo konstruktyvizmo. Daug svar-
biau yra pajusti nataralia muzikos tékme, tikra jkvépimo momentg’, teigia kom-
pozitorius.

Uz simfonijg ,Rex” Jurgiui Juozapaiciui paskirta Lietuvos valstybiné premija. Kom-
pozitorius yra penkiolikos Lietuvos kultros ministerijos Stasio Simkaus premijy
uz vokaline kirybg laureatas. 2002 m. Jurgis Juozapaitis tapo Lietuvos naciona-
linés premijos laureatu. 2004 metais tarptautiniame kompozitoriy konkurse ,Sin-
fonia B