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Festivalio GAIDA 2020 zvilgsniai:

ZVILGSNIS ] MOTERIS ZVILGSNIS ] VYRUS

ZVILGSNIS ] MUSAMUOSIUS
ZVILGSNIS | AMERIKA

ZVILGSNIS ] MUSAMUOSIUS
ZVILGSNIS |, TRANSA*

ZVILGSNIS | PRAEIT] ZVILGSNIS | PRAEIT]
RINKTINE LIETUVIU MUZIKOS KOLEKCIJA-1 RINKTINE LIETUVIYU MUZIKOS KOLEKCIJA-2

ZVILGSNIS ] MEISTRUS

appearing Focus

IN FOCUS - festivalio kompozitoriai | Guest Composers of the Festival:
JENNIFER WALSHE | UNSUK CHIN | BEAT FURRER




PROGRAMA | TURINYS

In Focus: JENNIFER WALSHE e
UNSUK CHIN o
BEAT FURRER e
Susitikimai:

Spalio 28 d., treciadienis, 18 val.
Meny spaustuve

JENNIFER WALSHE

Spalio 29 d., ketvirtadienis, 18 val.
Siuolaikinio meno centras

UNSUK CHIN

Spalio 30 d., penktadienis, 18 val.
Vilniaus kongresy rimai

TAMARA STEFANOVICH, ANU TALI

Lapkricio 6 d., penktadienis, 18 val.
Siuolaikinio meno centras

BEAT FURRER

40 ec0ceces0ce00000000000000000000000000000000000000000000000000000000000 0000000000000 0000006

@ Spalio 22 d., ketvirtadienis, 19 val.
Lietuvos nacionaliné filharmonija

FESTIVALIO ATIDARYMO KONCERTAS
PORTLAND PERCUSSION GROUP (JAV)

Douglas Hertz. Fixtures in the Fold (2017)
Paul Lansky. Threads (2005)

Steven Snowden. Van Gogh from Space (2015)
Connor Shafran (C. Snow). Continental
Divide (2015)

Philip Glass. Opening, Island, Closing

is Glassworks (1981)

@ Spalio 23 d., penktadienis, 19 val.
Lietuvos nacionaliné filharmonija
COLIN CURRIE GROUP
(Jungtiné Karalysté)

Joseph Pereira. Mallet Quartet (2013)
Andy Akiho. Pillar IV (2016)

Philip Glass. 7+7 (1967)

Rytis Mazulis. En éventail fermé*

(2020, premjera)

Dave Maric. Nascent Forms (2019)

Lukas Ligeti. Pattern Transformation (1988)
John Luther Adams. Qilyaun (1998)

Spalio 25 d., sekmadienis, 19 val.
Lietuvos nacionaliné filharmonija

STEVE REICH | DRUMMING

PORTLAND PERCUSSION GROUP (JAV)

COLIN CURRIE GROUP (Jungtiné Karalysté)

Lina Valioniené, Milda Zapolskaité (balsai),

Lina Baublyté (fleita), DZiugas Daugirda (musamieji)

Steve Reich. Drumming (1970-1971)

Spalio 27 d., antradienis, 19 val.
Lietuvos nacionaliné filharmonija

RINKTINE LIETUVIY MUZIKOS KOLEKCUJA-1

LIETUVOS KAMERINIS ORKESTRAS
PETRAS GENIUSAS (fortepijonas)
UGNIUS DICIUNAS (obojus)

VAIVA EIDUKAITYTE-STORASTIENE
(klavesinas)

Dirigentas KAROLIS VARIAKOJIS

Bronius Kutavicius. Dziikiskos variacijos (1974)

Justé Janulyté. Nakty ilgéjimas (2009)

Osvaldas Balakauskas. Koncertas obojui, klavesinui
ir styginiams (1981)

Mindaugas Urbaitis. Lietuviy liaudies muzika (1990)
Raminta §erk§nyté. De Profundis (1998)

Zibuoklé Martinaityté. Sviesotamsos trilogija (2017)



Spalio 28 d., treciadienis, 19 val. Lapkricio 4 d., treciadienis, 19 val.

Meny spaustuvé Siuolaikinio meno centras
HYOID CONTEMPORARY VOICES (Belgija) SYNAESTHESIS
TEATRO IR SIUOLAIKINES MUZIKOS SPEKTAKLIS Why Does This Appear?
Jennifer Walshe. A History of the Voice (2017) Dominykas Digimas,
Kristijonas Dirsé.
Spalio 29 d., ketvirtadienis, 19 val. Why Does This Appear?
Siuolaikinio meno centras (2020, premjera)
SYNAESTHESIS o
Reappearing Focus @ gapknao 5d., ketvirtadienis, 19 val.
. Siuolaikinio meno centras
Unsuk Chin. Allegro ma non troppo (1994/98) .
Beat Furrer. Aer (1 991) N.IK BARTSCH (§veicarija)
Unsuk Chin. ParaMetaString (1996) Piano Solo
Beat Furrer. Ira Arca (2012) Nik Bartsch. Modul 5
Beat Furrer. Spur (1998) Nik Bartsch. Modul 12
Nik Bartsch. Modul 17
Spalio 30 d., penktadienis, 19 val. Nik Bartsch. Modul 26
Vilniaus kongresy rimai Ir kiti Niko Bartscho kariniai
LIETUVOS VALSTYBINIS SIMFONINIS
ORKESTRAS @ I:apkrit':io 6 d., penktadienis, 20 val.
TAMARA STEFANOVICH (fortepijonas, Siuolaikinio meno centras
Vokietija) DOPPLEREFFEKT (Vokietija)
JENNIFER WALSHE (balsas, Airija) Live electronics | AV show
Dirigenté ANU TALI (Estija) Intro:
Justina Repeckaité. Vellum* (2020, premjera) Monikaze. Behind the Contrast
Unsuk Chin. SPIRA (2019)
Unsuk Chin. Koncertas fortepijonui @ Lapkricio 7 d., Sestadienis, 19 val.
ir orkestrui (1996-1997) Lietuvos nacionaliné filharmonija
Kaija Saariaho. Ciel d'hiver (2013) FESTIVALIO UZDARYMO KONCERTAS
Jennifer Walshe. The Site of an Investigation (2018)
LIETUVOS NACIONALINIS
SIMFONINIS ORKESTRAS

Lapkricio 3 d., antradienis, 19 val.

Siuolaikinio meno centras LUKAS GENIUSAS (fortepijonas)

ERNST KOVACIC (smuikas, Austrija)

RINKTINE LIETUVIY MUZIKOS KOLEKCIJA-2 Dirigentas BEAT FURRER
RUTA RIKTERE IR ZBIGNEVAS (§veicarija—Austrija)
IBELHAUPTAS (fortepijonai) NORA Marius Baranauskas. Alrediph*
PETROCENKO (balsas), INDRE BAIKSTYTE (2020, premjera)

(fortepijonas), ROKAS ZUBOVAS (fortepijonas), Beat Furrer. Nero su Nero (2018)
LAURYNAS LAPE (trimitas), MARIUS Beat Furrer. Koncertas smuikui ir
BALCYTIS (trombonas), ARNOLDAS orkestrui (2020)
GURINAVICIUS (kontrabosas), VALSTYBINIS Witold Lutostawski. Koncertas

VILNIAUS KVARTETAS, CIURLIONIO
KVARTETAS, KVARTETAS ,,CHORDOS”,
dirigentas KAROLIS VARIAKOJIS

Algirdas Martinaitis. Gyvojo vandens klavyras (1983)

Gintaras Sodeika. Garso ontologija Nr. 2 (1998)

Remigijus Merkelys. MiKonst (2000)

Vytautas V. Jurgutis. Elipsés (2003)

Feliksas Bajoras. Kyrie, Gloria, Credo is Missa in

Musica (1992) * Festivalio uzsakymas, partneris —
Onuté Narbutaité. Melodija Alyvy sode (2000) Lietuvos kompozitoriy sajunga

fortepijonui ir orkestrui (1988)



PROGRAMME | CONTENT

In Focus: JENNIFER WALSHE °

UNSUK CHIN e
BEAT FURRER G
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Meetings:
28 October, Wednesday, 6 PM 30 October, Friday, 6 PM
Arts Printing House Vilnius Congress Concert Hall
JENNIFER WALSHE TAMARA STEFANOVICH, ANU TALI
29 October, Thursday, 6 PM 6 November, Friday, 6 PM
Contemporary Art Centre Contemporary Art Centre
UNSUK CHIN BEAT FURRER

@ 22 October, Thursday, 7 PM e 25 October, Sunday, 7 PM
Lithuanian National Philharmonic Hall Lithuanian National Philharmonic Hall
OPENING CONCERT OF THE FESTIVAL STEVE REICH | DRUMMING
PORTLAND PERCUSSION GROUP PORTLAND PERCUSSION GROUP (USA)
(USA) COLIN CURRIE GROUP (United Kingdom)
Douglas Hertz. Fixtures in the Fold (2017) Lina Valioniené, Milda Zapolskaité (voices),
Paul Lansky. Threads (2005) Lina Bau.blyté (flute), DZiugas Daugirda
Steven Snowden. Van Gogh from Space (percussion)
(2015) Steve Reich. Drumming (1970-1971)
Connor Shafran (C. Snow). Continental
Divide (2015) @ 27 October, Tuesday, 7 PM
Philip Glass. Opening, Island, Closing Lithuanian National Philharmonic Hall
from Glassworks (1981) LITHUANIAN CONTEMPORARY MUSIC

. HIGHLIGHTS-1

@ 23 October, Friday, 7PM LITHUANIAN CHAMBER ORCHESTRA
Lithuanian National Philharmonic Hall PETRAS GENIUSAS (piano)
COLIN CURRIE GROUP UGNIUS DICIUNAS (oboe)
(United Kingdom) VAIVA EIDUKAITYTE-STORASTIENE
Joseph Pereira. Mallet Quartet (2013) (harpsichord)
Andy Akiho. Pillar IV (2016) Conductor KAROLIS VARIAKOJIS
Philip Glass. 7+17 (1967) Bronius Kutavicius. Dzukian Variations (1974)
Rytis Mazulis. En éventail fermé* Justé Janulyté. Elongation of Nights (2009)
(2020, premiere) Osvaldas Balakauskas. Concerto for oboe,
Dave Maric. Nascent Forms (2019) harpsichord and strings (1981)
Lukas Ligeti. Pattern Transformation (1988) Mindaugas Urbaitis. Lithuanian Folk Music (1990)
John Luther Adams. Qilyaun (1998) Raminta §erk§nyté. De Profundis (1998)

Zibuoklé Martinaityté. Chiaroscuro Trilogy (2017)



28 October, Wednesday, 7 PM
Arts Printing House

HYOID CONTEMPORARY VOICES (Belgium)
THEATER AND CONTEMPORARY MUSIC
PERFORMANCE

Jennifer Walshe. A History of the Voice (2017)

29 October, Thursday, 7 PM
Contemporary Art Centre

SYNAESTHESIS
Reappearing Focus

Unsuk Chin. Allegro ma non troppo (1994/98)
Beat Furrer. Aer (1991)

Unsuk Chin. ParaMetaString (1996)

Beat Furrer. Ira Arca (2012)

Beat Furrer. Spur (1998)

30 October, Friday, 7 PM
Vilnius Congress Concert Hall

LITHUANIAN STATE SYMPHONY ORCHESTRA
TAMARA STEFANOVICH (piano, Germany)
JENNIFER WALSHE (voice, Ireland)

Conductor ANU TALI (Estonia)

Justina Repeckaité. Vellum* (2020, premiere)
Unsuk Chin. SPIRA (2019)

Unsuk Chin. Piano Concerto (1996-1997)
Kaija Saariaho. Ciel d'hiver (2013)

Jennifer Walshe. The Site of an Investigation (2018) @

3 November, Tuesday, 7 PM
Contemporary Art Centre

LITHUANIAN CONTEMPORARY MUSIC
HIGHLIGHTS-2

RUTA RIKTERE AND ZBIGNEVAS
IBELHAUPTAS (piano duo), NORA
PETROCENKO (voice), INDRE BAIKSTYTE
(piano), ROKAS ZUBOVAS (piano), LAURYNAS
LAPE (trumpet), MARIUS BALCYTIS (trombone),
ARNOLDAS GURINAVICIUS (double bass),
VILNIUS STRING QUARTET, CIURLIONIS
STRING QUARTET, CHORDOS STRING
QUARTET, conductor KAROLIS VARIAKOJIS

Algirdas Martinaitis. Clavier of the Life-giving
Water (1983)

Gintaras Sodeika. Tone Ontology No. 2 (1998)
Remigijus Merkelys. MiKonst (2000)
Vytautas V. Jurgutis. Ellipses (2003)

Feliksas Bajoras. Kyrie, Gloria, Credo from
Missa in Musica (1992)

Onuté Narbutaité. Melody in the Garden

of Olives (2000)

o

4 November, Wednesday, 7 PM
Contemporary Art Centre

SYNAESTHESIS

Why Does This Appear?
Dominykas Digimas,
Kristijonas Dirse.

Why Does This Appear?
(2020, premiere)

5 November, Thursday, 7 PM
Contemporary Art Centre

NIK BARTSCH (Switzerland)
Piano Solo

Nik Bartsch. Modul 5
Nik Bartsch. Modul 12
Nik Bartsch. Modul 17
Nik Bartsch. Modul 26
And other pieces

by Nik Béartsch

6 November, Friday, 8 PM
Contemporary Art Centre

DOPPLEREFFEKT (Germany)
Live electronics | AV show

Intro:
Monikaze. Behind the Contrast

7 November, Saturday, 7 PM
Lithuanian National
Philharmonic Hall

CLOSING CONCERT OF THE FESTIVAL

LITHUANIAN NATIONAL
SYMPHONY ORCHESTRA
LUKAS GENIUSAS (piano)
ERNST KOVACIC (violin, Austria)
Conductor BEAT FURRER
(Switzerland—Austria)

Marius Baranauskas. Alrediph*
(2020, premiere)

Beat Furrer. Nero su Nero (2018)
Beat Furrer. Violin Concerto (2020)

Witold Lutostawski. Piano Concerto (1988)

* Commission of the Festival, in co-operation

with Lithuanian Composers’ Union



IN FOCUS:

JENNIFER WALSHE

,Be abejonés, jos [muzika] yra originaliausias kompozitoriaus balsas, pasigirdes Airijoje
per pastaruosius 20 mety.”

Michael Dervan, ,The Irish Times”

Airiy kompozitoré, iSpléstine vokalo tech-
nika garséjanti dainininkeé ir improvizuotoja
Jennifer Walshe (g. 1974) dél savo neza-
botos kirybinés fantazijos vadinama ,lau-
kine mergina i Darmstato” (,Frankfurter
Rundschau”). Jennifer gimé Dubline, taciau
jau ilga laikg gyvena ir dirba Londone. Kom-
pozicijos studijas menininké baigé Skotijos
karaliskojoje muzikos ir dramos akademijoje
(vadovaujama Johno Maxwello Geddeso)
ir Dubline, kur jos mokytojas buvo Kevinas
Volansas. Cikagos Siaurés vakary universi-
tete 2002 m. apgyné kompozicijos diserta-
cija, kuriai vadovavo Amnonas Wolmanas
ir Michaelas Pisaro. Dar 2000 m. Darmstato
naujosios muzikos vasaros kursuose Jennifer
buvo suteikta muzikos premija. 2003-2004
m. ji stazavo Stutgarto akademijoje; 2004~
2005 m. pelniusi DAAD stipendija gyveno ir karé Berlyne; nuo 2006 m. iki 2008 m. Jennifer
buvo programos ,In Context 3" reziduojanti kompozitoré. 2007 m. ji pelné Niujorko Siuolai-
kinio meno fondo stipendija, 0 2008 m. jai paskirta Zemutinés Saksonijos mokslo ir kultaros
ministerijos Praetorijaus muzikos kompozicijos premija. 2009 m. menininké gyveno Venecijoje,
2016 m. uz inovacijas pelné BASCA brity kompozitoriy apdovanojima. Siuo metu Jennifer yra
eksperimentinio atlikimo profesoré Stutgarto aukstojoje muzikos ir atlikimo meny mokykloje.
Airiy menininkés muzika atliekama visame pasaulyje, ji bendradarbiauja su Venecijos teatro
,La Fenice”, Airijos nacionaliniu simfoniniais, Stutgarto, Skotijos ir Airijos kameriniais orkestrais

"

bei tokiais ansambliais kaip ,Arditti” kvartetas, ,Klangforum Wien*, ,Crash Ensemble”, ,Apar-

"

tment House”, ,International Contemporary Ensemble” (ICE), ,Alter Ego”, ,Ensemble récher-
che”,,Nadar Ensemble”,,Neue Vocalsolisten Stuttgart”,,Ensemble Resonanz” ir kt.

Walshe yra sukarusi nemazai opery, tarp kuriy minétina 2003-yjy opera ,XXX_Live_Nude_
Girls!!!” Iéléms Barbéms ir ansambliui bei Stutgarto ,Junge Oper” uzsakymu 2012 m. paradyta
opera,,Die Taktik’, kurig pati kompozitoré ir reZisavo. Beje, pastaroji opera Stutgarte 2012 m.
buvo parodyta net 14 karty.

Jennifer daznai pasirodo kaip vokalisté ir improvizatoré, besispecializuojanti iSpléstinéje vo-
kalo technikoje. Kaip improvizatoré ji muzikuoja su Tony Conradu suburtame duete ,Ma La
Pert”, su Tomomi Adachi - ,PUTIF", su Panosu Ghikasu - ,Ghikas & Walshe". Taip pat atlikéja
bendradarbiauja su filmy karéja Vivienne Dick, menininke Alice Maher bei Drew Danielo eks-
perimentinémis dirbtuvémis ,The Soft Pink Truth”.




Daugelis airiy menininkés kariniy paradyti batent jos pacios balsui ir atliekami festivaliuose,
tokiuose kaip Berlyno ,Maerzmuzik”, ,Liquid Architecture” Australijoje, ,Cycle” Islandijoje, Os-
travos naujosios muzikos dienos, Dublino ,RTE Living Music”,,Bastad Kammarmusik Festival”
Svedijoje ir daugelyje kity.

Nuo 2007 m. Walshe jgyvendina kolektyvinio meno projekta, Grapat”, inicijuojantj kompozici-
jas, instaliacijas, grafines partitaras, filmus, fotografija, skulptira bei mada. 2013 m. projektas
,Grupat” buvo parodytas Hadersfildo Siuolaikinés muzikos festivalyje.

Kitas menininkés projektas siejamas su airiy avangardo istoriniy dokumenty reinterpretacija —
fikcine istorija, kuri apima 187 metus. Sis projektas pristatomas fikcinés organizacijos - fondo
,Aisteach” svetainéje www.aisteach.org. Sio projekto jgyvendinimui Walshe subiré didZiule
komanda, buvo parengtos kompozicijos, jrasai, partittros ir straipsniai. Projekto inicijuoti mu-
zikos pavyzdZiai skelbiami platformose ,iTunes” ir,Spotify”. Sis sumanymas sulauké milzinisko
atgarsio Ziniasklaidoje ir socialiniuose tinkluose, jj placiai nudvieté radijo RTE1 laida ,Arena”,
radijo ,Lyric FM* laida ,Culture File*, dienras¢iai ir zurnalai ,The Irish Times”, ,The Wire Maga-
zine”,, The Quietus” ir kt.

2015 m. Korko kino festivalio uzsakymu Walshe sukdré filma ,An Gléacht’, véliau parodyta
jvairiuose muzikos ir kino festivaliuose. Tarp naujausiy menininkés projekty — su filosofu Ti-
mothy Mortonu sukurta opera,Time Glatt Time®, kvarteto, Arditti” uzsakymu parasytas karinys
,Everything Is Important” balsui, styginiy kvartetui ir kinui bei Airijos nacionalinio simfoninio
orkestro uzsakymu sukurta kompozicija,The Site of an Investigation” balsui ir orkestrui.
Jennifer Walshe muzikos garso jrasy isleido tokios kompanijos kaip ,Mere Records”, ,Interval
Recordings”, ,Farpoint Recordings” ir ,Migro Records”. 2019 m. geguze pasirodé jos antrasis
albumas , All the Many Peopls” (,Migro Records").

milker.org

“Without a doubt, hers is the most original compositional voice to emerge in Ireland in
the last 20 years.”
Michael Dervan, The Irish Times

Jennifer Walshe was born in Dublin, Ireland, in 1974. She studied composition with John
Maxwell Geddes at the Royal Scottish Academy of Music and Drama and Kevin Volans in Dub-
lin and graduated from Northwestern University, Chicago, with a doctoral degree in compo-
sition in June 2002. Her chief teachers at Northwestern were Amnon Wolman and Michael
Pisaro. In 2000 Jennifer won the Kranichsteiner Musikpreis at the Internationale Ferienkurse
fiir Neue Musik in Darmstadt. In 2003-2004 Jennifer was a fellow of Akademie Schloss Soli-
tude, Stuttgart; during 2004-2005 she lived in Berlin as a guest of the DAAD Berliner Kiinstler-
programm. From 2006 to 2008 she was the composer-in-residence in South Dublin County for
In Context 3. In 2007 she was awarded a grant from the Foundation for Contemporary Arts,
New York. In 2008 she was awarded the Praetorius Music Prize for Composition by the Nied-
ersachsisches Ministerium fiir Wissenschaft und Kultur. In 2009 she lived in Venice, Italy as a
guest of the Fondazione Claudio Buziol. In 2016 she was awarded the BASCA British Composer
Award for Innovation. She is currently Professor of Experimental Performance at the Hochs-
chule fiir Musik und Darstellende Kunst, Stuttgart.

Jennifer’s work has been performed and broadcast all over the world by ensembles such as
the Arditti Quartet, International Contemporary Ensemble (ICE), Klangforum Wien, Alter Ego,
ensemble récherche, the National Symphony Orchestra of Ireland, Orchestra Sinfonica del



Teatro La Fenice, Nadar Ensemble, Solistenensemble Kaleidoskop, Ensemble Resonanz, Apart-
ment House, ensemble Intégrales, Neue Vocalsolisten Stuttgart, Stuttgarter Kammerorches-
ter, Plus Minus, Schlagquartett Kéln, Crash Ensemble, Con Tempo Quartet, ensemble ascolta,
Champ d’Action, ensemble laboratorium, ensemble Jh[iatus, ensemble surplus, trio nexus, the
Rilke Ensemble, the Irish Chamber Orchestra, the Irish Youth Wind Ensemble, Bozzini Quar-
tet, Callino Quartet, Ensemble 2000, Concorde, Kaleidoscop, Black Hair, Continuum, Ensem-
ble Musica Nova, ensemble chronophonie, the Scottish Chamber Orchestra Wind Quintet,
the Hebrides Ensemble, Psappha, and Q-02. Walshe has written many operas, ranging from
XXX_Live_Nude_Girls!!! (2003) for Barbie dolls and ensemble to Die Taktik, an opera commis-
sioned by the Junge Oper Stuttgart, which Walshe also directed—the work received 14 per-
formances in Stuttgart in 2012.

In addition to her activities as a composer, Jennifer frequently performs as a vocalist, specializ-
ing in extended techniques. Many of her compositions are commissioned for her voice either
as a soloist or in conjunction with other instruments, and her works have been performed by
her and others at festivals. Jennifer is also active as an improviser, performing regularly with
musicians in Europe and the U.S., and in her duos Ma La Pert with Tony Conrad, PUTIF with To-
momi Adachi and Ghikas & Walshe with Panos Ghikas. Other collaborators include film-maker
Vivienne Dick, artist Alice Maher, and Drew Daniel’s The Soft Pink Truth.

Since 2007 Walshe has developed Grupat, a project in which Walshe has assumed twelve dif-
ferent alter egos—all members of art collective Gripat—and created compositions, instal-
lations, graphic scores, films, photography, sculptures, and fashion under these alter egos.
Pieces by Gripat members have been performed and exhibited all over the world. In 2013
Grupat was featured at the Huddersfield Contemporary Music Festival, where work by Gru-
pat members filled the Huddersfield Art Gallery and a large-scale installation by Caoimhin
Breathnach filled Bates Mill.

Walshe's project, Historical Documents of the Irish Avant-Garde, involved the creation of a fic-
tional history of the musical avant-garde in Ireland. This history spans 187 years, and is housed
at www.aisteach.org, the website of the Aisteach Foundation, a fictional organization which
purports to be “The Avant-Garde Archive of Ireland.” For the project, Walshe engaged a huge
team of collaborators and created compositions, recordings, scores, articles, and ephemera.
A book of the project is available from www.aisteach.org; a digital release of music associ-
ated with the project is available on iTunes and Spotify. The project has received tremendous
coverage in press and social media including features in Arena/RTE1, Culture File/Lyric FM, The
Irish Times, The Wire Magazine and The Quietus.

In 2015 Cork Film Festival commissioned Walshe to make a film related to Aisteach; Walshe
made An Gléacht, which originally screened at the Cork Film Festival and has since been
shown at music and film festivals internationally, including at Anthology Film Archives, New
York City.

Recent projects include Time Glatt Time, an opera written in collaboration with the philoso-
pher Timothy Morton, which has been touring to critical acclaim; and The Site of an Investi-
gation, an orchestral work for Walshe’s voice and orchestra, commissioned by the National
Symphony Orchestra of Ireland and most recently performed by Walshe and the BBC Scottish
Symphony Orchestra at Tectonics, Glasgow.

Walshe’s work is available on many labels including Mere Records, Interval Recordings, Far-
point Recordings and Migro. All the Many Peopls, her second solo album, was released on Mi-
gro Records in May 2019.

milker.org



IN FOCUS:

UNSUK CHIN

»,Mano muzika - tai mano sapny atspindys. Muzikos garsuose stengiuosi perteikti sa-
pnams budinga akinancia Sviesa ar jspudinga spalvy reginj — t.y. Sviesos ir spalvy Zaisma
erdvéje as cia pat jdaiktinu kaip garsine skulptira. Tai tarsi abstraktus ir nutoles groZis.
Taciau $is grozis pajégus perteikti dZziaugsma ir $iluma.”

Taip apie savo kiryba sako Seule 1961 m. gimusi ir pa-
staruoju mety Berlyne gyvenanti kompozitoré Unsuk
Chin. Piety Koréjos menininké gimé krikscioniskoje ke-
turiy vaiky $eimoje, kuri savo atzaloms nuolatos skiepijo
pagarbg grieztoms religinéms ir visuomenés taisykléms.
,Niekas manes namie nepriziaréjo. Niekam nebuvau
jdomi. Mano tévai net nezinojo, kurioje klaséje mokausi.”
Kaip teigia Unsuk Chin, jai kazkokiu bidu pavyko moky-
tis groti pianinu. Mergaite Zavéjo Sio instrumento garsas,
ji daznai grodavo pamaldy metu, o naktinése radijo ir
televizijos laidose klausési Vakary pasaulio muzikos —
Beethoveno fortepijoniniy sonaty, Caikovskio ir kity ro-
mantiky kdriniy. Baigusi viduring mokyklg, Unsuk net du

kartus neislaiké stojamojo egzamino j universiteta.
Su Siuolaikine muzika jaunaja menininke supazindino Sukhi Kangas — Piety Koréjos kompozi-
torius, elektroakustinés muzikos atstovas, studijas baiges pas Isang Yung ir Borisa Blacherj. Kai
Unsuk jam parodé savo pirmuosius karybinius eksperimentus, Kangas patare jai vykti studi-
juoti j Vokietija. ,Iki 1980-yjy Koréja patyré diktatira, gyvenome labai vargingai. Moteriai tuo
metu buvo itin sunku. Net keleta mety nebuvo galimybés gauti paso, ka jau bekalbéti apie
kelione oro transportu. Ta¢iau nuo 1980-yjy taisyklés ir nurodymai susvelnéjo.”

Taigi, 1985-1988 m. Unsuk Chin studijavo Hamburgo auksojoje muzikos mokykloje, kur jai
vadovavo Gyorgy Ligeti. Legendinis vengry karéjas, regis, visada budavo kuo nors nepaten-
kintas, taciau nepaisant to, islikdavo nepaprastai zavingas. Jis buvo kritiskas ir netgi nuozmus
mokytojas, retai paminédavo ka nors i savo amzininky kompozitoriy, nebent tokias margi-
nalias pavardes kaip Nancarrowas, Partchas ir Vivier.,Juk tai ne tu parasei, tiesa?” - taip Ligeti
sureagavo j pirmuosius Unsuk karinius. Jaunoji kompozitoré nedelsdama sunaikino viska, ka
buvo sukdrusi, ir studijy metais nustojo rasyti.

1989 m. pradéjusi darbuotis ties elektronine muzika Berlyno technikos universiteto studijoje,
Unsuk grjZo prie karybos, pasikeité jos poziris j klausymasi. Kompozitoré iSmoko per atstuma
zvelgti ir j Ligeti pamokas. Tuo metu ji susidoméjo Balio gamelanu, kurio atgarsiai skamba
kompozicijoje ,Akrostichon-Wort-spiele” sopranui ir ansambliui, o orkestrinéje partitiroje
,Rocand” budinga konsonansiné harmonija ir fraktalinés struktros.

Koncerto Zanras, nesvarbu ar tai baty koncertas fortepijonui, violoncelei, smuikui ar $engui,
suteiké galimybe kompozitorei pasinerti j instrumentinés virtuozerijos platybes, j solisto ir
orkestro bendradarbiavima, svyruojantj tarp harmoningos sintezeés ir konflikto. Kompozitore
sudomino ir Sviesotamsos fenomenas, fizikiniy Sviesos matmeny israiska muzikos garsais. Taip
pat karéjai svarbu ir tai, kaip muzikantas juda ir savo judesiais veikia pacig muzika. Unsuk



muzikoje galima aptikti ir kaukiy, mimy ar pantomimos - kaip antai, kompozicijoje ,Cosmi-
gimmicks” instrumentai imituoja vieni kitus, taip kurdami iliuzij, Zaidima ar parodija.

Unsuk Chin karinius dirigavo pasaulinio garso batutos meistrai, tai — seras Simonas Rattle'as,
Gustavo Dudamelis, Alanas Gilbertas, Kentas Nagano, Esa-Pekka Salonenas, Davidas Ro-
bertsonas, Peteris E6tvosas, Myung-Whun Chungas, George’as Benjaminas, Susanna Malkki,
Jukka-Pekka Saraste, Francois-Xavier Roth’as, Leifas Segerstamas, Hannu Lintu, Jakubas Hrusa,
Kazushi Ono ir llanas Volkovas. 2019 m. balandj Los AndZele nuskambéjusia jos naujo karinio
orkestrui,SPIRA" premjerg parengé ir dirigavo Mirga Grazinyté-Tyla.

Kompozitoré uz savo kirryba pelné svarbiy apdovanojimy, tarp kuriy —,Grawemeyer” prizas
(2004) uz Koncerta smuikui ir orkestrui, Arnoldo Schoenbergo premija (2005), Princo Pierre'o
fondo muzikinis apdovanojimas (2010), Ho-Am premija (2012), Wihuri fondo Sibeliuso prizas
(2017), Hamburgo miesto jsteigta Bacho premija (2019) bei Siais metais gauta Henry'o R. Kra-
viso premija.

Unsuk Chin muzika raso jvairiy organizacijy ir kolektyvy uzsakymu, jos kariniai skamba pres-
tiziniuose festivaliuose ir koncerty cikluose Europos alyse, Tolimuosiuose Rytuose ir Siaurés
Amerikoje. Unsuk muzika atliko tokie orkestrai kaip Berlyno filharmonijos, Cikagos, Londono
filharmonijos, Leipcigo ,Gewandhaus’, BBC, Niujorko filharmonijos, Bostono, Birmingamo,
Pranciizijos radijo filharmonijos, Geteborgo, Los Andzelo filharmonijos, Svedijos radijo, Tokijo,
San Paulo, Stokholmo filharmonijos simfoniniai orkestrai, Londono ,Sinfonietta”, jvairls an-
sambliai, tarp kuriy —,Ensemble Intercontemporain’, ,Ensemble Modern”, kvartetai,Kronos” ir
»Arditti”. Be to, Unsuk aktyviai kuria elektronine muzika, yra gavusi uzsakymy i$ IRCAM ir kity
elektroninés muzikos studijy.

2007 m. pirmoji kompozitorés opera ,Alice in Wonderland”buvo atlikta Miuncheno operos fes-
tivalio pradzios koncerte Bavarijos valstybinéje operoje. Sios operos jrasg DVD ir Blu-ray disky
formatu véliau isleido kompanija,,Unitel Classica”

Pastaruoju metu Unsuk yra Hamburgo Elbés filharmonijos orkestro reziduojanti kompozitoré.
Piety Koréjos menininké buvo jvairiy festivaliy ir kolektyvy kviestiné kompozitoré - tai Liucer-
nos, Stokholmo festivaliai, Paryziaus ,Rudens festivalis’, Kelno filharmonijos festivalis ,Eight
Bridges”, BBC orkestro festivalis ,Total Immersion®, Berlyno vokieciy simfoninis orkestras, San
Paulo simfoninis orkestras, Porto koncerty salé,,Casa da Musica“, Melburno orkestras ir kt. Nuo
2006 m. iki 2017 m. Unsuk buvo Seulo filharmonijos orkestro reziduojanti kompozitoré, ini-
cijavo ir kuravo $io kolektyvo rengiamas Siuolaikinés muzikos programas. Nuo 2011 m. ji yra
Londono filharmonijos orkestro renginiy ciklo ,Music of Today” meno vadové. Kompozitorés
autorines kompaktines ploksteles iSleido ,Deutsche Grammophon,,Kairos” ir ,Analekta”.
Unsuk Chin karinius publikuoja leidykla,,Boosey & Hawkes".

Laurent Feneyrou: www.festival-automne.com, www.boosey.com

“My music is the reflection of my dreams. | attempt to compose a musical rendition of the
visions of blinding light and the incredible magnificence of color scattered throughout
my dreams: the play on light and color in space, simultaneously materializing as a flowing
sound sculpture. This beauty is both abstract and remote, but through such grand quali-
ties it can reach the emotions to convey joy and warmth.”

These are the words of Unsuk Chin, a composer born in Seoul, South Korea, on July 14, 1961,

and currently living in Berlin. Unsuk Chin was born into a Christian family. There were four chil-
dren, all raised to respect strict religious and social rules and ranks. “No one looked after me



at home. No one was the least bit interested in me. My parents didn’t even know what class |
was in.”Unsuk Chin did manage to study the piano; she loved the sound of the instrument and
played for religious services. Through late-night radio and television programs, she discovered
Western music, including Beethoven’s piano sonatas, Tchaikovsky, and the Romantics. Unsuk
Chin completed her secondary schooling, then twice failed the university entrance exam.
The composer Sukhi Kang introduced Unsuk Chin to contemporary repertoire. Kang, a stu-
dent of Isang Yun and Boris Blacher, encouraged her when she wrote her first compositions
and advised her to study in Germany. “In the 1970s and until the 1980s, Korea was a dictator-
ship, and we were so poor. And it was even more difficult for a woman than it is now. For years
it was almost impossible to get a passport, and no one could afford air travel; but in the 1980s,
there was an easing of the rules and regulations.”

Unsuk Chin was in Hamburg from 1985 to 1988, studying at the Musikhochschule with Gyorgy
Ligeti, who was never satisfied, but charming, and his teaching was critical and occasionally
ferocious. He rarely mentioned any music composed by his contemporaries, only a few mar-
ginal figures such as Nancarrow, Partch and Vivier. “It's not really yours, is it?” he exclaimed
when he saw Unsuk Chin’s first works. She immediately threw out everything she had written
and stopped composing while studying.

Her work with electronic music at the studio at the Technical University of Berlin, starting in
1989, brought her back to composing and changed her experience of listening. Ligeti's lesson
had been kept at a safe distance. Her fascination for the Balinese gamelan can be heard reso-
nating in Akrostichon-Wort-spiele, seven scenes from fairy tales, for soprano and ensemble;
there is the harmony, always free and rarely devoid of consonance and mathematical objects
such as fractals and “self-parallels” that inspired the orchestral work Rocand.

The concerto form, whether for piano or cello (plus others composed for violin and for sheng)
has provided Unsuk Chin with the opportunity to use a variety of virtuoso instrumental tech-
niques and possibilities for soloist-orchestra relationships, ranging from conflict to fusion,
even shadow games with chiaroscuro—for light, in its physical dimension with waves, with
phenomena diverging, converging and diffracting, is then expressed through sound. Other
features appear: the importance given to the musician’s movements when playing and their
musical impact; there may be a feature such as masks or mime, or the geometrical Beckett-like
pantomime of Cosmigimmicks for ensemble, where instruments imitate one other—illusion,
playfulness and parody, self-imposed constraints and surprise.

Chin’s music has attracted the attention of international conductors including Simon Rattle,
Gustavo Dudamel, Alan Gilbert, Kent Nagano, Esa-Pekka Salonen, David Robertson, Peter E6t-
vos, Myung-Whun Chung, George Benjamin, Susanna Malkki, Jukka-Pekka Saraste, Francois-
Xavier Roth, Leif Segerstam, Hannu Lintu, Jakub Hrusa, Kazushi Ono, and llan Volkov. Chin has
received many honors, including the 2004 Grawemeyer Award for Music Composition for her
Violin Concerto, the 2005 Arnold Schoenberg Prize, the 2010 Prince Pierre Foundation Music
Award, the 2012 Ho-Am Prize, the 2017 Wihuri Sibelius Prize, the 2019 Hamburg Bach Prize,
and the 2020 Kravis Prize.

Unsuk Chin was in Hamburg from 1985 to 1988, studying at the Musikhochschule with Gyorgy
Ligeti, who was never satisfied, but charming, and his teaching was critical and occasionally
ferocious. He rarely mentioned any music composed by his contemporaries, only a few mar-
ginal figures such as Nancarrow, Partch and Vivier. “It's not really yours, is it?” he exclaimed
when he saw Unsuk Chin's first works. She immediately threw out everything she had written

and stopped composing while studying.



Her work with electronic music at the studio at the Technical University of Berlin, starting in
1989, brought her back to composing and changed her experience of listening. Ligeti’s lesson
had been kept at a safe distance. Her fascination for the Balinese gamelan can be heard reso-
nating in Akrostichon-Wort-spiele, seven scenes from fairy tales, for soprano and ensemble;
there is the harmony, always free and rarely devoid of consonance and mathematical objects
such as fractals and “self-parallels” that inspired the orchestral work Rocand.

The concerto form, whether for piano or cello (plus others composed for violin and for sheng)
has provided Unsuk Chin with the opportunity to use a variety of virtuoso instrumental tech-
niques and possibilities for soloist-orchestra relationships, ranging from conflict to fusion,
even shadow games with chiaroscuro—for light, in its physical dimension with waves, with
phenomena diverging, converging and diffracting, is then expressed through sound. Other
features appear: the importance given to the musician’s movements when playing and their
musical impact; there may be a feature such as masks or mime, or the geometrical Beckett-like
pantomime of Cosmigimmicks for ensemble, where instruments imitate one other—illusion,
playfulness and parody, self-imposed constraints and surprise.

Chin’s music has attracted the attention of international conductors including Simon Rattle,
Gustavo Dudamel, Alan Gilbert, Kent Nagano, Esa-Pekka Salonen, David Robertson, Peter E6t-
vos, Myung-Whun Chung, George Benjamin, Susanna Malkki, Jukka-Pekka Saraste, Francois-
Xavier Roth, Leif Segerstam, Hannu Lintu, Jakub Hrusa, Kazushi Ono, and llan Volkov. Chin has
received many honors, including the 2004 Grawemeyer Award for Music Composition for her
Violin Concerto, the 2005 Arnold Schoenberg Prize, the 2010 Prince Pierre Foundation Music
Award, the 2012 Ho-Am Prize, the 2017 Wihuri Sibelius Prize, the 2019 Hamburg Bach Prize,
and the 2020 Kravis Prize.

She has been commissioned by leading performing organizations and her music has been
performed at major festivals and concert series in Europe, the Far East, and North America by
orchestras and ensembles such as the Berlin Philharmonic, the Chicago Symphony Orchestra,
the London Philharmonic Orchestra, the Philharmonia Orchestra, the Leipzig Gewandhaus Or-
chestra, the BBC Symphony Orchestra, the New York Philharmonic, the Boston Symphony Or-
chestra, the City of Birmingham Symphony Orchestra, the Orchestre Philharmonique de Radio
France, the Gothenburg Symphony, the Los Angeles Philharmonic Orchestra, the Swedish Radio
Symphony Orchestra, the Tokyo Symphony, the Sao Paulo Symphony Orchestra, the London
Sinfonietta, the Royal Stockholm Philharmonic, the Ensemble Intercontemporain, the Ensemble
Modern, the Kronos Quartet, and the Arditti Quartet. In addition, Unsuk Chin has been active in
writing electronic music, receiving commissions from IRCAM and other electronic music studios.
In 2007, Chin’s first opera Alice in Wonderland was given its world premiére at the Bavarian State
Opera as the opening of the Munich Opera Festival and released on DVD and Blu-ray by Uni-
tel Classica. Currently, Chin serves as composer-in-residence of the NDR Elbphilharmonie Or-
chester in Hamburg; she has been composer-in-residence of the Lucerne Festival, the Festival
d’Automne, the Stockholm International Composer Festival, the Deutsches Symphonie-Orches-
ter Berlin, the Cologne Philharmonic’s Eight Bridges festival, the Sdo Paulo Symphony, the Casa
da Mdsica, the BBC Symphony’s Total Immersion Festival, the Melbourne Symphony, and many
more. Between 2006 and 2017 Chin was composer-in-residence with the Seoul Philharmonic
Orchestra, overseeing its contemporary music series, which she founded. Since 2011, she has
served as artistic director of the Music of Today series of the Philharmonia Orchestra in London.
Portrait CDs of her music have appeared from Deutsche Grammophon, Kairos, and Analekta.
Unsuk Chin’s works are published exclusively by Boosey & Hawkes.

Laurent Feneyrou: www.festival-automne.com, www.boosey.com



IN FOCUS:

BEAT FURRER

1954 m. Sveicarijoje gimes kompozitorius ir diri-
gentas Beatas Furreris pirmaja pazintj su mu-
zika jgijo mokydamasi groti pianinu. 1975 m. jis
iSvyko j Vienos aukstaja muzikos ir atlikimo meny
mokykla studijuoti dirigavima (Otmaro Suitnerio
kl.) ir kompozicija (Romano Haubenstocko Ra-
mati kl.). 1984 m. Furreris nugaléjo kompozicijos
konkurse ,Jaunoji Europos karta“, kurj parémé
Kelno miesto savivaldybé, Venecijos bienalé ir

Paryziaus ,Rudens festivalis”. 1985 m. Furreris
subareé vieng ryskiausiy Siuolaikinés muzikos ko-
lektyvy Europoje — orkestrg ,Klangforum Wien”,
jam vadovavo iki 1992 m. bei iki dabar yra kvie-
¢iamas diriguoti. Sis kolektyvas visame pasaulyje
yra atlikes daugiau kaip 500 naujy muzikos kom-
pozicijy. Be to, su smuikininku ir dirigentu Ernstu
Kovacicu Furreris jkaré Siuolaikinés muzikos an-

sambliy ir kompozitoriy akademijg ,Impuls”.
Furreris dirigavo tokiems kolektyvams kaip Vienos radijo, Ciuricho ,Tonhalle, Berlyno ,Sta-
atskapelle’, Ciuricho operos teatro simfoniniai orkestrai, Gustavo Mahlerio jaunimo orkestras
ir kt. Kaip dirigentas surengé pasirodymy Berlyno ir Kelno filharmonijy salése, Liucernos Kul-
taros ir kongresy centre, Ciuricho, Berlyno ir Vienos operos teatruose.

Nuo 1992 m. Furreris yra Graco muzikos ir dramos universiteto kompozicijos profesorius.
2006-2009 m. jis buvo Frankfurto aukstosios muzikos ir atlikimo meny mokyklos kviestinis
kompozicijos profesorius.

Kompozitoriaus karinius iki 1995 m. spausdino leidykla ,Universal Edition”. Nuo 1990 m. jvai-
rios garso jrasy kompanijos isleido daugiau kaip 40 jrasy. Tarp naujausiy — 2016 m. ,Toccata
Classics” iSleista Furrerio chorinés muzikos kompaktiné plokstelé, kurig jdainavo Helsinkio ka-
merinis choras, ansamblis,,Uusinta®, diriguojami Nilso Schweckendieko.

1992 m. kompozitorius pelné organizacijos ,Siemens” stipendija. 1996 m. jis buvo Liucernos
festivalio reziduojantis kompozitorius, kaip kviestinis karéjas Zalcburgo festivalio koncerty
cikle ,Next Generation” pristaté savo karinio,Nuun” dviem fortepijonams ir orkestrui pasauline
premjera. 2004 m. Furreris pelné Vienos miesto savivaldybés Muzikos premija, o 2005 m. tapo
Berlyno meny akademijos nariu. UZ kompozicijg ,FAMA” 2006 m. jis pelné Venecijos bienalés
,Auksinj liata". 2014 m. Furreris apdovanotas Austrijos valstybine premija, 0 2018 m. uz viso
gyvenimo kiryba jis pelné Ernsto von Siemenso fondo Muzikos apdovanojima.

Furrerio kirybine retrospektyva nuo 1980-ujy sudaro kompozicijos nuo pjesiy solo, ansamb-
liams iki orkestriniy ir choriniy partitry bei opery. Minétini jo eksperimentai su Zmogaus
balsu. Taip pat kompozitoriy domina dziazas, vizualieji menai (pavyzdZiui, Sviesotamsos efek-
tai inspiravo 1984 m. parasyta Pirmajj styginiy kvarteta; Yveso Kleino monochrominiai darbai
rado atgarsj jo 1996 m. kompozicijoje ,Nuun®), literatdra (Arthuro Rimbaud tekstais paremta
1985 m. kompozicija,/lluminations”; pagal Pablo Neruda'os tekstus 1986 m. parasyta partittra



misriam chorui ir orkestrui,Dort ist das Meer — Nachts steig”ich hinab”). Kompozitorius neretai
pats rengia libretus, atlieka jy vertimus.
Budamas produktyvus opery karéjas, savo pirmaja opera ,Die Blinden” Furreris parasé 1989 m.
Vienos valstybinio operos teatro uzsakymu. Jo antros operos ,Narcissus” premjera jvyko
1994-yjy,,Stirijos rudens* festivalyje Graco operos teatre. Grace 2001 m. jvyko jo kompozicijos
muzikiniam teatrui,Begehren” premjera, 2003 m. Ciuriche atlikta opera ,Invocation, Donau-
dingene 2005 m. nuskambéjo jo teatriné kompozicija,,FAMA”. 2010 m. Bazelyje jvyko kompo-
zicijos muzikiniam teatrui ,Wiistenbuch” premjra. 2015 m. pavasarj Hamburge nuskambéjo
operos ,La Bianca Notte” pirmasis atlikimas. Tarp naujausiy darby — 2019 m. sausj Berlyno
valstybiniame operos teatre ,Unter den Linden” jvyko operos ,Violetter Schnee” (Héndlo
Klauso libretas pagal Vladimira Soroking) premjera.
Furrerio kiryba galima apibudinti kaip rezultata tarp skambesio ir garso, tarp triukSmo ir kal-
béjimo. Kompozitorius savo muzikoje tyrinéja iSraiskos galimybes, skambesio erdvéje sklaida
bei vokalinio ir instrumentinio garso sgveika. Bene vienas svarbiausiy jo karybiniy ieSkojimy
objekty - tai balsas, iSnyrantis daugelyje Furrerio kompozicijy (,Die Blinden", 1989; ,Narcissus",
1994; ,Invocation”, 2003; ,FAMA®, 2005; ,Wiistenbuch”, 2009; ,Passaggio”, 2014).
Beato Furrerio teigimu, jam niekada nebuvo lengva kurti; kompozitorius gana retai bina pa-
tenkintas savo pirmuoju rezultatu. Todél dauguma savo partitary Furreris kruopsciai redaguoja.
Kiekvienas Furrerio karinys pateikia vis kit idéja — kompozitorius nuolatos iesko naujy kon-
cepty. Anot Furrerio:
,Kiekvienoje kompozicijoje siekiu tarsi naujai sukurti garsine medziagg ir intervalinius
santykius. Manes nedomina tokia kiryba, kai jauciu, kad raSydamas kopijuoju jau gerokai
nudéveéta idéja. Man svarbu Zengti nauja kryptimi. Zinoma, kai kurie mano kariniai tarpu-
savyje susije ta pacia idéja, taciau pastarajai visada suteikiu kitg pavidala.”
www.beatfurrer.com,
www.universaledition.com

Composer and conductor Beat Furrer was born in Schaffhausen, Switzerland, in 1954 and re-
ceived his first musical training on piano at the music school there. After moving to Vienna in
1975, he studied conducting with Otmar Suitner and composition with Roman Haubenstock
Ramati at the Hochschule fiir Musik und Darstellende Kunst. In 1984 he was the winner of the
composition competition The Young Generation in Europe, jointly sponsored by the City of
Cologne, the Venice Biennale, and the Paris Festival d’Automne. In 1985, Furrer founded the
Klangforum Wien (originally the Société de I'Art Acoustique), one of Europe’s leading orches-
tras for contemporary music, which he directed until 1992, and with which he is still associ-
ated as conductor. This ensemble has premiered more than 500 works by composers from
all over the world. Besides, he founded “Impuls,” the International Ensemble and Composers
Academy for Contemporary Music, with violinist Ernst Kovacic.

As a conductor he has performed with the Radio Symphony Orchestra Vienna, Tonhalle Or-
chester Ziirich, SWR Staatskapelle Berlin, Orchester der Oper Ziirich, Gustav Mahler Jugend
Orchester, etc. He has appeared in such concert venues as philharmonic halls in Berlin and
Cologne, Culture and Congress Centre in Lucerne, opera theatres in Ziirich, Berlin and Vienna.
Since 1992, Furrer has been a professor of composition at the University of Music and the
Dramatic Arts in Graz. Furrer has been guest professor in composition at the Hochschule fiir
Musik und Darstellende Kunst in Frankfurt 2006-2009.



Furrer's compositions were published by Universal Edition from the early 1980s until 1995.
Since 1990 various companies published over 40 records with his compositions. Among re-
cent projects: a 2016 CD with choral music performed by the Helsinki Chamber Choir, the
Uusinta Ensemble, and conductor Nils Schweckendiek at Toccata Classics.
In 1992 Furrer was awarded a Siemens Scholarship. In 1996, he was composer-in-residence
at the Lucerne Festival and the featured composer in the Next Generation series at the Salz-
burg Festival with the world premiere of Nuun for two pianos and orchestra. In 2004 he was
awarded the Music Prize of the City of Vienna, and in 2005 became a member of the Academy
of Arts in Berlin. He was awarded the Golden Lion at the Venice Biennale in 2006 for his work
FAMA. In 2014 he was awarded with the Great Austrian State Prize. In 2018, he received the
Ernst-von-Siemens music prize in recognition of his lifetime compositional outoput.
Since the 1980s Furrer has composed a wide range of works, from solo and ensemble music
to orchestral and choral works and opera. He is well known for his nuanced exploration of
the human voice and its relationship to instrumental sound. Furrer is interested in jazz, the
visual arts (the effects of chiaroscuro in his String Quartet no 1, 1984; inspiration of Yves Klein's
monochromes for Nuun, 1996), literature (/lluminations, 1985, from Rimbaud; Dort ist das
Meer — Nachts steig’ich hinab, 1986, to texts by Pablo Neruda), himself preparing and translat-
ing his librettos.
Furrer is a prolific opera composer. Commissioned by the Vienna State Opera, he composed
his first opera Die Blinden in 1989. His second opera Narcissus was premiered in 1994 as part
of the Steirischer Herbst Festival at the Graz Opera. His music theater work Begehren was pre-
miered in Graz in 2001, the opera Invocation in Zirich in 2003, and the sound theater piece
FAMA in Donaueschingen in 2005. In 2010, his music theater Wiistenbuch was premiered in
Basel. His opera La Bianca Notte, based on texts by Dino Campana, was premiered in Hamburg
in spring 2015. In January 2019, his new opera Violetter Schnee (Violet Snow) with a libretto by
Héndl Klaus based on a libretto by Vladimir Sorokin premiered at the Staatsoper Unter den
Linden in Berlin.
His music, between sound and tone, between noise and language, explores the modalities
of expression, of the deployment of sound in space and of new relationships between vocal
sound and instrumental sound. The voice, an essential feature of his investigations, resonates
in many dramatic works (Die Blinden, 1989; Narcissus, 1994; Invocation, 2003; FAMA, 2005;
Wiistenbuch, 2009; Passaggio, 2014).
Composition never came easily to Beat Furrer, nor is he always happy with the immediate re-
sult of his labors. Many of his scores have undergone revisions, some of them in several stages.
In a way, you can describe Furrer’s oeuvre as “concept music” in that each new work is based
on a new concept—the composer sets great store by the search for new and flexible systems.
He says:
“For each piece | want to create the material and the interrelationship of the intervals
anew. Composing would not interest me if | had the impression that | was reproducing
a well-worn concept rather than taking a step in a new direction. Surely, some works are
recognizably linked together in that they spin on the same idea but always, that idea ap-
pears in a completely new light.”

www.beatfurrer.com,
www.universaledition.com
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Kompozitorius Douglasas Hertzas (g. 1993) garsa pa-
sitelkia kaip mediuma, tyrinéjant jvairias — asmenines,
universalias, fizines ar dvasines — patirtis. Savo muzika
Hertzas tarsi siekia padéti klausytojams geriau pazinti
save, vienas kita ir juos supantj pasaulj. Kompozito-
riaus muzika buvo pristatyta tokiuose renginiuose kaip
kompozitoriy festivalis ,Aries”, kompozitoriy simpozi-
umas ,Midwest’, festivaliai ,Nief Norf Summer”, ,Atlan-
tic Music”, ,Deer Valley”, Bardo koledzo koncerty serija
+Music Alive” ir kt. Hertzo karinius atliko ansambliai,Dal

Niente”, ,Wet Ink”, ,Da Capo Chamber Players”, ,Front Porch”, Amerikos simfoninis orkestras,
Micigano universiteto filharmonijos kolektyvas, kvintetas ,Vanguard Reed”, perkusininky
kvartetas ,Up/Down’, duetas ,BrassTaps”, ,Portland Percussion Group” ir kt. Siekdamas kuo
platesnio savo klrybos pristatymo uz koncerty salés riby, Hertzas bendradarbiauja su cho-
reografais Janice Rosario ir Al Evangelista, menininky grupe ,Call Your Mom” ir vaizdo me-
nininke Lizzy Chiappini.

Bardo koledZe baiges muzikos studijas, Mi¢igano universitete Hertzas jgijo kompozicijos
magistro diploma. Tarp jo déstytojy — Kristin Kuster, Evanas Chambersas, Brightas Shengas,
George'as Tsontakis, Joan Tower, Kyle'as Gannas ir Janet Weir. Pastaruoju metu Hertzas désto
muzikos teorija ir kompozicija Thurnauerio muzikos mokykoje Naujajame DZersyje ir Waldeno
mokykloje Pasadenoje (Kalifornija).

2017 m. sukurtg perkusininky kvarteta , Fixtures in the Fold” jkvépé Zymios muzikés ir
poetés Patti Smith asmenybé. Kompozitorius pasitelkia tradicinius musamuosius instru-
mentus ir jvairius objektus, juos jmantriai jungia panaudodamas nenutrikstamus ritmi-
nius motyvus ir ilgai tesiamas melodijas. Karinj sudaranti garsiné medziaga - tai Hertzo
susizavéjimo, nagrinéjant konkretaus objekto, jj palydin¢iy prisiminimy ir jo identiteto,
iSraiska.

www.tapspace.com

Composer Douglas Hertz (b. 1993) uses sound as a medium to investigate experiences
ranging from the personal to universal and from the physical to the spiritual. Through his
work, he seeks to connect with audiences in a way that helps them better understand them-
selves, one another, and the world they inhabit.

His work has appeared on programs presented by the Aries Composers Festival, Midwest
Composers Symposium, Nief Norf Summer Festival, Atlantic Music Festival, Bard College’s
Music Alive series, the Deer Valley Music Festival and others. His work has been performed by
the Ensemble Dal Niente, the Wet Ink Ensemble, the Da Capo Chamber Players, the American
Symphony Orchestra, the University of Michigan Philharmonia Orchestra, the Vanguard Reed
Quintet, the Up/Down Percussion Quartet, the BrassTaps Duo, the Portland Percussion Group,
and the Front Porch Ensemble, among others. Hertz actively seeks ways of broadening the
context of his work beyond the concert hall, which has led him to collaborate with choreogra-
phers Janice Rosario and Al Evangelista, performance group Call Your Mom, and visual artist
Lizzy Chiappini.

Hertz completed his undergraduate degree at Bard College and earned a master’s degree in
music composition from the University of Michigan. His teachers have included Kristin Kuster,
Evan Chambers, Bright Sheng, George Tsontakis, Joan Tower, Kyle Gann, and Janet Weir. As a



committed educator himself, Hertz teaches theory and composition at the Thurnauer School
of Music (NJ) and the Walden School (NH).

Fixtures in the Fold, composed in 2017, is a quartet for percussion that was inspired by
the memoir of the famous musician and poet, Patti Smith. Hertz employs both found ob-
jects and standard percussion instruments in an intricate weaving of tight rhythmic mo-
tives and long sustaining melodies. The musical material of Fixtures in the Fold is the result
of Douglas’s fascination with the relationship between an object, the memory it conjures,

and identity.

www.tapspace.com

Paulas Lansky (g. 1944) pirmasias muzi-
kos Zinias jgijes Muzikos ir dailés mokykloje
Manhatane, studijavo Karalienés koledze
prie Niujorko universiteto, jo kompozicijos
déstytojai buvo George’as Perle ir Hugo
Weisgallas. Véliau iSvyko j Prinstono uni-
versitetg, kur mokési pas Miltong Babbitta,
Earlag Kima ir kt. Nuo 1969 m. dirba Siame
universitete.

2002 m. Lansky pelné SEAMUS (Elekstroa-
kustinés muzikos sajunga JAV) apdovano-
jima uz gyvenimo pasiekimus. 2000 m. apie
kompozitoriy buvo sukurtas dokumentinis
filmas ,My Cinema for the Ears” (ARTE televizija, rezisierius Uli Aumuelleris). Jo muzika pri-
statoma jvairiuose garso jraSuose bei koncertuose visame pasaulyje. Jvairios Sokio kompa-
nijos ir choreografai rengé pastatymus pagal Lansky’o ‘o karinius, jy tarpe - Billas T. Jone-
sas (,Arnie Zane"), Eliotas Feldas ir ,New York City Ballets”. Kompozitorius apdovanojimy
ir uzsakymy pelné i tokiy agentdry kaip Nacionalinis meny paramos forndas (,National
Endowment for the Arts”“), Guggenheimo, Koussevitsky'o ir Frommo fondai, ,ASCAP" ir kt.
2009-2010 m. koncerty sezona Lansky buvo Alabamos simfoninio orkestro reziduojantis
kompozitorius.

Iki 1990-ujy didzioji dalis Lansky’o kirybos siejama su kompiuterine muzika, kompozito-

rius laikomas pionieriumi Sioje srityje. Véliau Lansky susidoméjo instrumentinés muzikos
kiryba. Jo kompozicija marimbai,Three Moves®, kurig atliko ir jrasé Nancy Zeltsman, iki Siol
nestokoja populiarumo ir vadinama vienu sudétingiausiy ir vertingiausiy opusy marimbai.
Lansky’o trio valtornai, smuikui ir fortepijonui ,Etudes and Parodies”, dedikuotas Williamui
Purvisui, 2005 m. pelné pagrindinj prizg Tarptautinés valtornininky asociacijos konkurse.
2008 m. Alabamos simfoninis orkestras ir kompanija ,Quattro Mani” uzsaké parasyti kon-
certa dviem fortepijonams ,Shapeshifters”. Tarp naujausiy projekty — Kongreso bibliotekos
ir Linkolno centro kamerinés muzikos tarybos uzsakymas sukurti pu¢iamyjy kvinteta ,The
Long and Short of It“ Pastaraisiais metais Lansky’o kryboje dominuoja muzika musamie-
siems.

www.carlfischer.com



Anot kompozitoriaus, ansambliui,S6 Percussion” 2005 m. sukurta pjesé ,Threads” — tai pus-
valandzio trukmés  kantata” perkusininky kvartetui, sudaryta i$ deSimties trumpy daliy (dalys
atliekamos be pertraukos). Kirinio audinyje persipina trys ,gijos” (angl. ,threads”): pirmoji,
JArijos ir preliudai” sutelkia démesj j fiksuoto aukscio saskambius, kuriuos iSgauna metaliniai
toniniai instrumentai (vibrafonai, varpeliai ir didelés); antrojoje, ,Chorai’, dominuoja bugniji-
mas; treciosios, gijos,,Recitatyvai” pagrinda sudaro keidziski” triukSmo instrumentai, stikliniai
buteliai, géliy vazonai, lékstutés ir kt. Sios trys skirtingos ,gijos” isryskina gausia musamuyjy
instrumenty ir jy galimybiy jvairove, gebéjima iSgauti nuo Svelniy ir minksty iki stipriy ir agre-
syviy saskambiy. Visa tai jungiama j nenutrikstama vieng,gija"

WWww.sopercussion.com

Paul Lansky’s (b. 1944) early musical studies were at the High School of Music and Art in
Manhattan. He subsequently attended Queens College where he studied composition with
George Perle and Hugo Weisgall, and Princeton University, where he worked with Milton Bab-
bitt, Earl Kim, and others. He has been on the faculty at Princeton since 1969.

In 2000 Lansky was the subject of a documentary made for European Television’s ARTE net-
work, My Cinema for the Ears, directed by Uli Aumueller. In 2002 he was the recipient of a
lifetime achievement award from SEAMUS (the Society for Electroacoustic Music in the United
States). His music is well represented on recording and played and broadcast widely. Nu-
merous dance companies have choreographed his works, including Bill T. Jones/Arnie Zane,
the Eliot Feld and New York City Ballets. He has received awards and commissions from the
National Endowment for the Arts, the Guggenheim, Koussevitsky and Fromm Foundations,
ASCAP, among others. Lansky was composer in residence the Alabama Symphony for the
2009-2010 season.

Until the mid-1990s the bulk of Lansky’s work was in computer music and he has long been
recognized as one of its pioneers. During the mid-1990s he began to turn more intensively
towards instrumental music. His work, Three Moves for Marimba, written for and recorded by
Zeltsman, has been gaining wide recognition as one of the most challenging and rewarding
pieces for this instrument. His trio for horn, violin, and piano, Etudes and Parodies, written for
William Purvis, was the winner of the 2005 International Horn Society Competition. In 2008
the Alabama Symphony and Quattro Mani commissioned and premiered his two-piano con-
certo, Shapeshifters. Recent projects include a joint commission by the Library of Congress
and the Chamber Music Society of Lincoln Center for the wind quintet The Long and Short of It.
Percussion music has been a dominant focus in recent years.

www.carlfischer.com

According to the composer, Threads, written for S6 Percussion in 2005, is a half-hour long
“cantata” for percussion quartet in ten short movements (performed without interruption).
There are three “threads” that are interwoven in the piece: Arias and Preludes, which focus
on the metallic pitched sounds of vibraphones, glockenspiel, and pipes; Choruses in which
drumming predominates; and Recitatives, made largely from Cage-like noise instruments
and objects such as bottles, flower pots, and crotales. The aim of the different threads is
to highlight the wide range of qualities that percussion instruments are capable of, from
lyrical and tender to forceful and aggressive, and weave them into one continuous “thread.”

WWW.sopercussion.com



Stevenas Snowdenas (g. 1981) raso muzikg Sokiui,
teatrui, kuria multimedijines instaliacijas ir koncertines
kompozicijas. Jo kariniy pagrindu daznai pasirenkama
Amerikos pogrindZzio kultaros istorija, kompozitoriy do-
mina praéjusiy jvykiy sasajos su Siuolaikine visuomene.
Snowdeno muzikai stiprig jtaka padaré bluegrass, folko ir
roko Zanrai, jis neretai pasitelkia netradicines technikas ir
muzikos procesus bei raSo muzika, kurioje jungia skirtin-

gus zanrus ir stilius.

Kompozitorius yra kiles i$ Ozarko apylinkiy centrinéje Ame-
rikoje. Muzikos kompozicijos studijas pradéjes 2002 me-
tais, bakalauro laipsnj jgijo Mistrio valstybiniame universitete, magistro diploma apgyné Kolo-
rado universitete Boulderyje, o Teksaso universitete Ostine jam suteiktas meny daktaro laipsnis.
2012-2013 m. jam buvo paskirta Fulbraito stipendijos studijoms Portugalijoje. 2013-2014 m.
Snowdenas buvo Honkongo moksly ir technologijos universiteto kviestinis profesorius ir kom-
pozitorius. Kompozitorius yra muzikos festivalio,,Fast Forward” Ostine vadovas ir vienas jkaréjy.
Pastaruoju metu Snowdenas yra laisvai kuriantis menininkas, gyvena Bostone. Tuo metu, kai
nera$o muzikos, Snowdenas keliauja j miskus grybauti su savo Zmona altininke Lauren Nelson.
»+Van Gogh from Space” (2015). NASA Godardo kosminiy skrydziy centro anotacija:
,Pagal Vincento van Gogho paveiksla ,Zvaigzdéta naktis”. Masyvis zalsvy fitoplanktony spie-
giai sukariuoja tamsiuose vandenyse aplink Gotlanda — Svedijos sala Baltijos jaroje. Fitoplank-
tonai — tai mikroskopiniai jariniai augalai, kurie sudaro pagrinding vandenyno maisto gran-
dine. Fitoplanktony populiacijos sprogimai, arba Zydéjimas, jvyksta tada, kai giliosios vandens

sroveés juos iskelia j saulés nusviestg vandens pavirsiy. Tai paskatina mazyciy augaly vystymasi
ir dauginimasi.’

www.stevensnowden.com

Writing music for dance, theater, multi-media installations, and the concert stage, Steven
Snowden’s (b. 1981) work often focuses on underground American history and how past
events relate to modern society. While his musical influences are deeply rooted in bluegrass,
folk, and rock, he utilizes non-traditional techniques and processes to compose works that
don't squarely align with any single genre or style.

A native of the Ozarks countryside, he began studies in music composition in 2002 and received
degrees from Missouri State University (BM), University of Colorado at Boulder (MM), and Univer-
sity of Texas at Austin (DMA). In 2012-2013 he was a Fulbright Scholar in Portugal. In 2013-2014,
he was a visiting professor and composer in residence at the Hong Kong University of Science
and Technology and is the co-founder/director of the Fast Forward Austin Music Festival. He cur-
rently works as a freelance composer in Boston, and when he’s not writing music, you can find
him deep in the woods foraging for mushrooms with his wife, violist Lauren Nelson.

Program notes on Van Gogh from Space (2015) by NASA Goddard Space Flight Center:
“In the style of Van Gogh's painting Starry Night, massive congregations of greenish phyto-
plankton swirl in the dark water around Gotland, a Swedish island in the Baltic Sea. Phyto-
plankton are microscopic marine plants that form the first link in nearly all ocean food chains.
Population explosions, or blooms, of phytoplankton, like the one shown here, occur when
deep currents bring nutrients up to sunlit surface waters, fueling the growth and reproduction
of these tiny plants.’

www.stevensnowden.com



IS Leksingtono kiles muzikantas, menininkas ir
prodiuseris Connoras Shafranas (C. Snow)
muzikos studijas baigé Kentukio universitete,
kur studijavo vadovaujamas Jameso Campbello.
Jungtinéje Karalystéje jam muzikos karinius
uzsako jvairas kameriniai ansambliai ir solistai,
kariniy premjeras ir garso jrasus atliko Jungtinés |
Karalystés perkusininky ansamblis ir trimiti-
ninky kvintetas, klarnety kvartetas ,Apollo”, Na-
cionalinio trimity konkurso ansamblis, Centrinio
Kentukio jaunimo orkestras bendradarbiaujant
su Leksingtono filharmonijos kolektyvu. 2013 m.
Connorui buvo suteikta Emersono stipendija da-
lyvauti Interlocheno vasaros kursuose. Tais pa-
Ciais metais su perkusininky grupe ,RHYTHM X”
jis laiméjo pasauliniame ¢empionate,PIW". 2014-2015 metai Snowdenui buvo itin sékmingi, jis
pelné apdovanojimus jvairiuose kompozicijose konkursuose, tarp kuriy —,Portland Percussion
Group” organizuotas konkursas ,Nothing With Wheels’, kasmetinis KMEA konkursas Kanzase
(,KMEA Annual Call for Scores”) ir Ly universiteto surengtas kariniy musamiesiems konkursas.
Snowdeno karinius leidzia kompanija ,TapSpace Percussion Publishing”. 2015 m. kompozito-
rius émeési naujo projekto,Mairz’, kuriame sujungé savo orkestruotés Zinias ir aistra elektroninei
muzikai, o kdrybines idéjas jkvépé hip-hopo, ambientiné ir dziazo muzika. Pastaruoju metu
Snowdenas yra laisvai samdomas garso jrasy inzinierius.

2015 m. sukurta pjesé , Continental Divide” perkusininky kvartetui tais paciais metais
pelné pirma premija ansamblio ,Portland Percussion Group” surengtame kompozicijy kon-
kurse.

www.tapspace.com, con norshafran.com

Connor Shafran (C. Snow) is a musician, artist, and producer from Lexington, KY. He pur-
sued degrees in Music at the University of Kentucky, studying under James Campbell. While at
UK, he has been commissioned by several chamber groups and solo performers, and received
premiers and recordings of original works by the UK Percussion Ensemble, the Apollo Clarinet
Quartet, the National Trumpet Competition Runner-Up ensemble, the UK Trumpet Quintet,
and the Central Kentucky Youth Orchestra in collaboration with the Lexington Philharmonic
Orchestra. In 2013, Connor received the Emerson Scholarship to attend the Interlochen Sum-
mer Arts Camp, and he also won PIW World Championships with the indoor percussion group
RHYTHM X. In 2014-2015, he won multiple composition contests, including the Portland Per-
cussion Group's “Nothing With Wheels,” the KMEA Annual Call for Scores, and the Lee Univer-
sity Percussion Ensemble Call for Scores. He currently publishes through TapSpace Percussion
Publishing. In 2015, he began Mairz, a project combining his orchestral background and his
passion for electronic music that employs musical ideas influenced by the genres of hip-hop,
modern ambient, and jazz. He currently works as both a freelance recording/mixing engineer
and a sound engineer.

Continental Divide (2015) was composed for percussion quartet and awarded the first
prize at the Portland Percussion Group’s Composition Contest.

www.tapspace.com, connorshafran.com



Phillipas Glassas (g. 1937) badamas seseriy mety pra-
déjo griezti smuiku, Peabody konservatorijoje mokeési
groti fleita, Cikagos universitete studijavo fortepijona.
1957-1962 m. mokési Juilliardo muzikos mokykloje,
1960 m. vasarg Aspeno muzikos mokykloje studijavo
pas Dariusa Milhaud ir Charlesa Jones'a. 1964 m. Glas-
sas iSvyko j Paryziy, vadovaujamas Nadios Boulanger
studijavo harmonijg ir kontrapunkta. 1967 m. Niujorke
su buvusiais studijy draugais Steve'u Reichu, Jonu Gib-
sonu ir kitais jkdré ansamblj, rengé pasirodymus SoHo
meno galerijose, loftuose. Netrukus émé koncertuoti su

savo suburtu ansambliu, ra3é muzika savo ansambliui ir
teatro trupei ,Mabou Mines”. Sio laikotarpio viriiinés —
kompozicija,Music in Twelve Parts” ir opera, Einstein on the Beach”.

Glassas bendradarbiavo su jvairiais menininkais, tarp kuriy — Paulas Simonas, Linda Rons-
tadt, Yo-Yo Ma ir Doris Lessing. Kompozitorius visame pasaulyje skaité paskaitas, dalyvavo
karybinése dirbtuvése ir surengé solo pasirodymy ar koncerty su savo ansambliu. Jo k-
riniai yra pelne Akademijos apdovanojimy ir Auksinio gaublio priza.

Tarp pastarojo desimtmecio jvykiy — 2012 m. jvykusios Simfonijy Nr. 9 ir 10 premjeros, 2013 m.
Madrido ,Teatro Real” ir Anglijos nacionalinéje operoje pastatyta jo opera ,The Perfect Ame-
rican”, Linco ,Landestheater” — opera ,Spuren der Verirrten”. 2017 m. Glassui buvo ypac pro-

duktyvis — minédamas savo 80-metj jis sukdré 11-aja simfonija, kurios premjera nuskambéjo
prestizinéje Niujorko ,Carnegie Hall, 0 2019 m. sausj Los Andzele jvyko jo Simfonijos Nr. 12
premjera.

Glasso iStobulintas kdrybinis braizas apibtdinamas kaip muzikinis minimalizmas. Taciau
1978 m. interviu kompozitorius yra pasakes: ,Meskite §j Zodj lauk!” Glassas save vadina ,re-
petityviniy struktary muzikos” kompozitoriumi ir priskiria prie klasikinio tipo karéjy, pabréz-
damas, kad mokési harmonijos ir kontrapunkto bei Nadios Boulanger vadovaujamas studijavo
tokiy kompozitoriy, kaip Schubertas, Bachas ir Mozartas, partitdras.

Sesiy daliy kompozicija ,Glassworks” buvo debiutinis Glasso jrasas studijoje ,CBS", pasi-
rodes 1982 metais. Anot kompozitoriaus, karrinj $i garso jrasy kompanija uzsaké, siekdama
kuo platesnei auditorijai pristatyti Glasso kiryba, kurioje buty jungiama pop ir klasikiné
muzika. Visy pirma ,Glassworks” patraukia savo paprastumu. Muzikoje derinami tolygios
dvylikatonés temepracijos, mikrotonalumo ir serializmo elementai. Kaip pastebi,All Music”
kritikas Johnas Youngas, 3eSios mielos pjesés priartéja prie minimalizmo pradininko Eriko
Satie. Pavyzdziui, stulbinanciu paprastumu ir naivumu pasizyminti pirma dalis/garso takelis
,Opening” sudaryta i$ nuolatos be didesniy pakeitimy pasikartojanciy arpeggio. Sia pjese
fortepijonui solo Glasas paskyré Michaelui Reismanui, kuris 1974 m. prisijungé prie Glasso
suburto legendinio ansamblio.

www.philipglass.com

Philip Glass (b. 1937) began violin lessons at the age of six and studied the flute at
the Peabody Conservatory. At the University of Chicago, he studied the piano with Mar-
cus Raskin. In 1957-1962, he studied at the Juilliard School of Music; in summer 1960 he
worked at the Aspen Music School with Darius Milhaud and Charles Jones. In 1964, Glass
moved to Europe, where he eventually settled in Paris to study harmony and counterpoint



with Nadia Boulanger. In New York City in 1967, Glass formed an ensemble with fellow ex-
students Steve Reich, Jon Gibson, and others, and began performing mainly in art galleries
and studio lofts of SoHo. After some time, Glass formed the Philip Glass Ensemble. He wrote
a large collection of new music for his ensemble as well as for the Mabou Mines Theater
Company. This period culminated in Music in Twelve Parts, and the landmark opera, Einstein
on the Beach.

Glass has collaborated with Paul Simon, Linda Ronstadt, Yo-Yo Ma, and Doris Lessing, among
many others. He presents lectures, workshops, and solo keyboard performances around the
world, and continues to appear regularly with the Philip Glass Ensemble. His scores have re-
ceived Academy Award nominations and a Golden Globe. Among his recent compositions
are premieres of the symphonies No. 9 and 10 in 2012, the premiere of his opera The Perfect
American at the Teatro Real Madrid and the opera Spuren der Verirrten at the Landestheater
Linzin 2013.1n 2017 he composed his 11th symphony premiered at the Carnegie Hall. In Janu-
ary 2019 his Symphony No. 12 was premiered in Los Angeles.

The new musical style that Glass was evolving was eventually dubbed “minimalism. “That
word should be stamped out!, he said in a 1978 interview. Glass prefers to speak of himself as
a composer of “music with repetitive structures” and describes himself as a “Classicist,” point-
ing out that he is trained in harmony and counterpoint and studied such composers as Schu-
bert, Bach, and Mozart with Boulanger.

Glassworks, a six-“movement” work, was the composer’s debut record on CBS released in
1982. According to the composer, it was a commission project for the record company and
was intended to introduce his music to a more general audience. This album was supposed
to be the record that finally married pop and classical music. Part of Glassworks appeal is its
simplicity. It is composed in a world of twelve-tone music and microtones and serialism. Ac-
cording to AllMusic reviewer John Young, six warm pieces approach the spirit of minimalist
pioneer Erik Satie. For example, the stunning simplicity of the first track, Opening, consists of
beautiful arpeggios that repeat without much variation (this solo piano piece was written for
Michael Reisman).

www.philipglass.com



Apie atlikéjus | Performers

»Portland Percussion Group” susiburé pries devynerius metus, 2011-aisiais, ir iSkart su-
teiké nauja postiimj Portlando, Oregono valstijos ir visos Amerikos muzikos scenai bei tapo
bene ryskiausiu Siuolaikinés muzikos lyderiu visame regione. Kaip 2019 m. rasé portalas
,Oregon ArtsWatch”, ,Portlando musamuyjy muzikos scena yra plati ir spalvinga <...>. ,Por-
tland Percussion Group” yra vienas i$ prestiziskiausiy ansambliy Siame mieste. Jo atlikéjai Bria-
nas Gardineris, Paulas Owenas, Brettas Paschalis ir Chrisas Whyte'as drauge jspidingai groja
nuo 2011 mety ir nuolat uzsako naujus karinius.”

Atlikéjai bendradarbiauja su garsiausiais iy dieny kompozitoriais, jy iniciatyva sukurta dau-
giau kaip 60 naujy kompozicijy musamuyjy kvartetui. Kolektyvas ir toliau nepaliauja ieskoti
bady naujy skambesiy iSgavimui, nepazinty estetiniy erdviy tyrinéjimui ir naujos publikos
pritraukimui. Tarp pastaryjy mety projekty — pasirodymai Siuolaikinés muzikos festivalyje
nienteForte”, Siaurés vakary regiono perkusininky festivalyje, projekte ,Makrokosmos®, ben-
dradarbiavimas su ansambliu ,Resonance” ir pianisty duetu ,Stephanie & Saar”. 5j pavasarj
surengtame JAV nacionalinés kompozitoriy asociacijos renginyje ansamblis buvo pagrindi-
nis atlikéjas. ,Portland Percussion Group” buvo pakviestas koncertuoti kasmet vykstancioje
naujosios muzikos trijy dieny konferencijoje ,New Music Gathering”. Kolektyvas nuolatos
bendradarbiauja su musamujy muzikos leidyboje besispecializuojancia kompanija ,Tapspace
Publications”, jy iniciatyva parengta ir iSleista nemazai jaunyjy kompozitoriy kariniy.

Svarbig vieta ansamblio veikloje uzima edukaciniai projektai, jaunujy perkusininky jtrauki-
mas ir jy jgudziy puoseléjimas. Pastaruoju metu savo regione ir visose valstijose ,Portland
Percussion Group” rengia meistriskumo kursus kamerinés muzikos musamiesiems repertuaro
ir atlikimo temomis, jy déka kasmet Portlande vyksta perkusininky akademijos vasaros kursai.

www.portlandpercussiongroup.com




The Portland Percussion Group is Portland, Oregon’s own percussion chamber ensem-
ble. The group was formed in 2011 to invigorate new music in the city and the greater
Northwest, and since then has become a mainstay in the contemporary music space in Port-
land. In 2019, the Oregon ArtsWatch stated that “the percussion scene of Portland is equally
vast and colorful, even if on a smaller scale. <...> The Portland Percussion Group is among
the most prestigious performing groups in town: the quartet of veteran performers Brian
Gardiner, Paul Owen, Brett Paschal, and Chris Whyte have been together since 2011, playing
classics and constantly commissioning new works.”

To date, the PPG has worked with developing composers to create over 60 new works for per-
cussion quartet and continues to look for ways to develop new sounds, explore new spaces,
and engage new audiences. Recently, the PPG appeared at the nienteForte Contemporary
Music Festival, the Northwest Percussion Festival, the Makrokosmos Project, and in collabora-
tion with the Resonance Ensemble and pianists DUO Stephanie and Saar. The PPG was invited
this spring to serve as featured ensemble for the National Association of Composers (USA) Na-
tional Conference and was invited perform at the New Music Gathering 2020. The ensemble
has maintained an ongoing relationship with Tapspace Publications, resulting in a number of
new published works by emerging composers.

The Portland Percussion Group also extends into educational outreach through involve-
ment with young percussionists in our region and the creation of new educational oppor-
tunities for developing percussionists. The PPG frequently presents clinics and workshops
at universities throughout the Northwest and United States on the topic of chamber per-
cussion repertoire and performance and maintains involvement with the Portland Summer
Percussion Academy.

www.portlandpercussiongroup.com
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Joseph Pereira

Mallet Quartet dviem vibrafonams ir dviems
marimboms | for two vibraphones and two
marimbas (2013)

Andy Akiho
Pillar IV musamujy kvartetui | for percussion
quartet (2016)

Philip Glass
1+1 atlikéjams ir jgarsintam stalvirsiui |
for players and amplified table top (1967)

Rytis Mazulis

En éventail fermé* dviems marimboms ir
dviem vibrafonams | for two marimbas and
two vibraphones (2020, premjera | premiere)

Dave Maric

Nascent Forms, kvartetas plaktukiniams
musamiesiems | a quartet for mallet
percussion (2019)

Lukas Ligeti

Pattern Transformation dviems marimboms
keturiems atlikéjams | for four players on
two marimbas (1988)

John Luther Adams
Qilyaun (1998), versija 4 bosiniams bagnams |
version for 4 bass drums

* Festivalio uzsakymas, partneris — Lietuvos kompozitoriy sajunga |
Commission of the Festival, in co-operation with Lithuanian Composers’ Union



Perkusininkas, kompozitorius, dirigentas ir mokytojas
Josephas Pereira (g. 1974) yra pagridinis Los An-
dzelo filharmonijos timpanistas nuo 2008 m. Prie$ tai,
1997-2008 m., jis grojo Niujorko filharmonijos simfo-
niniame orkestre. Pereiros kiryba apibtdinama kaip
nerimastinga ir drauge skaidri (,The New York Times”)
bei stulbinanciai spalvinga (,The Guardian“). Kompo-
zitoriaus muzika skamba visame pasaulyje, jo karinius
atliko Los Andzelo filharmonijos orkestras ir maestro
Gustavo Dudamelis, Singaplro simfoninis orkestras
ir Pascalis Rofe, ,Miro” ir ,Pavel Haas" kvartetai, San
Fransisko,Contemporary Music Players”, perkusininkas
Colinas Currie, duetas ,Harpverk’, pranciizy ansamblis
,TM+" ir Los Andzelo perkusininky kvartetas. Pastara-
sis ansamblis 2013 m. jrasé jo kompozicija ,Repousse™ (2009), garso jrasas buvo nominuotas

,Grammy” apdovanojimams. Po mety Los AndZelo perkusininky kvartetas jrasé Pereiros,Mallet
Quartet” (2013). Sis jrasas platformoje itunes pelné jvertinima,Geriausios 2014 m. klasikinés
muzikos” kategorijoje. Kompozitoriaus kuriniy garso jrasy isleido ,Sono Luminus’, ,Yarlung
Records”, ,Electrum Duo” ir,New Focus Recordings”. Pereiros muzikos musamiesiems partittras
publikuoja,Bachovich Music’, kompozitoriui atstovauja, Artist Management” ir Jackas Price’as.
»Mallet Quartet” (2013) sukurtas Los Andzelo perkusininky kvartetui. Kompozicijoje pa-
grindinis démesys teikiamas saskambiy rezonansams, garso atakai ir obertonams. Jau jzan-
goje nuskamba visi trys kdrinio elementai. Kirinio padalos plétojamos, sluoksniuojamos ir
persipina viena su kita. Manipuliuojama trimate garso idéja — nefiksuoto aukscio garsai gre-
tinami su fundamentiniais tonais ir natdraliais virStoniais. Karinyje vienodai svarbi ir atlikimo
technika, ir garso struktara, ir tembrai.

jpereiramusic.com

Joseph Pereira (b. 1974) enjoys a multi-faceted career as a timpanist/percussionist, com-
poser, conductor, and teacher. Pereira has been the Principal Timpanist of the Los Angeles
Philharmonic since 2008. Previously, Pereira was a member of the New York Philharmonic
from 1997 to 2008 as a timpanist and percussionist. His music has been described as “restless
yet lucidly textured” (The New York Times) and “striking atmospherics of colour” (The Guard-
ian). His works have been commissioned and performed worldwide, most notably by the Los
Angeles Philharmonic with Gustavo Dudamel, the Singapore Symphony with Pascal Rofe, the
Miro Quartet, the Pavel Haas Quartet, the San Francisco Contemporary Music Players, percus-
sionist Colin Currie, Duo Harpverk, French Ensemble TM+, and the Los Angeles Percussion
Quartet. In 2013 the Los Angeles Percussion Quartet recorded his piece Repousse’ (2009),
which was nominated for three 2013 Grammy Awards. The following year, LAPQ recorded
Pereira’s Mallet Quartet (2013), and it was rated “Best of 2014 Classical Music” from iTunes.
Pereira’s works can be heard on Sono Luminus, Yarlung Records, Electrum Duo, and New Focus
Recordings. His percussion works are published by Bachovich Music, and he is managed by
Artist Management by Arrangement with Jack Price.

Mallet Quartet (2013) was written for the Los Angeles Percussion Quartet. For the most
part, the focus is on the resonances, the attacks, and the overtones. The introduction contains
all the elements of the piece. From here on, all sections are to be developed, layered, and
woven onto and over each other. The idea of using a three-dimensional approach to sound



on one hand goes towards unpitched sounds, and on the other hand digs deeper beyond the
fundamental tones into the natural overtones. The playing techniques, the pitch structure,
and the timbres are all of equal importance, and none of these elements predominate.

jpereiramusic.com

Kolumbijoje gimes kompozitorius ir naujosios muzikos atliké-
jas Andy Akiho (g. 1979) Siuo metu gyvena Niujorke ir Port-
lande. Pastaruoju metu kompozitorius sulauké uzsakymy ra-
Syti muzika Niujorko filharmonijai, Nacionaliniam simfoniniam
orkestrui, Sanchajaus ir Guangdzou simfoniniams orkestrams,
Kinijos filharmonijai, Oregono simfoniniam orkestrui ir solistui
Colinui Currie, Amerikos kompozitoriy orkestrui, vasaros fes-
tivaliui ,Music@Menlo’, koncerty organizacijoms ,Chamber
Music Northwest” ir,Carnegie Hall*, kompanijai, LA Dance Pro-
ject” ir eksperimentinés operos trupei,The Industry”.

Akiho karyba pelné prestizinius apdovanojimus, tarp kuriy — Romos premija ir Lili Boulanger
prizas. Kompozitoriui paramg ir stipendijas suteiké Harvardo universiteto,,Fromm Commission®,
,Barlow” labdaros fondas, organizacijos ,New Music USA" ir ,Chamber Music America“. Akiho
muzika pristaté PBS televizijos Ziniy programa ,NewsHour with Jim Lehrer”, ,Bang on a Can’,
Amerikos kompozitoriy forumas, ,The Intimacy of Creativity” Honkonge ir Heidelbergo festivalis.
Akiho daznai pasirodo kaip plieniniy bagny atlikéjas, savo karinius su jvairiais ansambliais at-
lieka jvairiose pasaulio 3alyse. Kenedzio centre Vasingtone buvo surengtas jo kiirybos keturiy
koncerty ciklas. Kompaktinése plokstelése ,No One To Know One” (,Innova Recordings”) ir ,The
War Below” (,National Sawdust Tracks”) uzfiksuota meistriskai sukomponuota Akiho muzika,
kuriai badingi jmantrds ritmai ir egzotiniai tembrai, jkvépti kompozitoriaus pamégto instru-
mento - i$ Trinidado ir Tobago kilusio plieninio bigno.

www.andyakiho.com

Pjesé ,Pillar IV” (2016) buvo sukurta perkusininky kvarteto ,Time Travelers”, kurj sudaro
Gwendolyn Dease, Ayano Kataoka, lanas Rosenbaumas ir Svetas Stoyanovas, uzsakymu. Kdri-
nio partitdroje greta tradiciniy musamujy instrumenty panaudoti vyno buteliai ir rato stebulé
i$ seno automobilio.

Composer and performer of new music Andy Akiho was born in 1979 in Columbia, SC, and
is currently based in New York City and Portland. Recent engagements include commissioned
premieres by the New York Philharmonic, National Symphony Orchestra, Shanghai Symphony,
China Philharmonic, Guangzhou Symphony, Oregon Symphony with Soloist Colin Currie,
American Composers Orchestra, Music@Menlo, Chamber Music Northwest, Carnegie Hall’s
Ensemble Connect, LA Dance Project, and experimental opera company The Industry.

Akiho has been recognized with many prestigious awards and organizations including the
Rome Prize, the Lili Boulanger Memorial Prize, the Harvard University Fromm Commission, the
Barlow Endowment, New Music USA, and Chamber Music America. Additionally, his composi-
tions have been featured on PBS's “News Hour with Jim Lehrer” and by organizations such as
Bang on a Can, the American Composers Forum, The Intimacy of Creativity in Hong Kong, and
the Heidelberg Festival.

Akiho is also an active steel pannist and performs his compositions with various ensembles world-
wide. He has had four concerts featuring his compositions at the Kennedy Center in Washington.



Akiho's recordings No One To Know One (innova Recordings) and The War Below (National Sawdust
Tracks) features brilliantly crafted compositions that pose intricate rhythms and exotic timbres in-

spired by his primary instrument, the steel pan.
www.andyakiho.com

Pillar IV (2016) was commissioned by Time Travelers Percussion Quartet: Gwendolyn Dease,
Ayano Kataoka, lan Rosenbaum, and Svet Stoyanov. The score besides traditional instruments
involves wine bottles and a wheel hub from an old car.

Philip Glass, zr. p. 22.
»14+1% (1967). Atlikéjas pirstais arba krumpliais barbena | stala. Karinio pagrinda sudaro
du ritminiai modeliai, kurie tarpusavy gretinami taisyklinga artimetine progresija. Atlikimo
trukme yra neapibrézta.

philipglass.com
Philip Glass, see p. 22.
1+1 (1967). The player performs by tapping the table top with his fingers or knuckles. Two
rhythmic units, which build the block of 7 + 7, are combined in regular arithmetic progres-
sions. The composition duration is undetermined.

philipglass.com

Rytis Mazulis (g. 1961) yra viena ryskiausiy figary Lie-
tuvos Siuolaikinéje muzikoje, atstovaujantis vadinamajai
superminimalizmo krypd¢iai, kai repetityviniai principai
praturtinami jvairiomis avangardui artimomis idéjomis.
Kompozitorius patyré stiprig Conlono Nancarrowo ir Gia-
cinto Scelsi koncepty jtaka, raso radikalias monistines
kompozicijas, remdamasis tik kanono technika ir daznai
pasitelkdamas kompiuterius. Nors jo muzikoje esama Re-
nesanso polifonijos relikty, taciau skambesio kompresija ji
kartais artimesné rokui, hiperdisonansiskumu ir mikroin-
tervalika — Scelsi kontempliacijoms, o formos pozitriu — milziniskoms oparto kompozicijoms,
kuriose eksponuojamos labai létai ir nuosekliai kintancios konsteliacijos. Mazulio muzika turi
gana rysky laboratorinés karybos atspalvj, taciau islaiko akademinio korektiskumo balansa.

Sariinas Nakas, www.mic.lt

~En éventail fermé” (2020, premjera). Kirinys sumanytas kaip perpetuum mobile musa-
mujy instrumenty grupei. Repetityvinés muzikos principai derinami su serijine garso auksciy
organizavimo technika. I3 ¢ia ir karinio pavadinimas, ,pasiskolintas” i$ Olivier Messiaeno, kuris
savo serijy interversijas (vienety eilés tvarkos pakeitima) vadino ,i$ krasty j centra suskleista
veduoklé”. Karinys specialiai sukurtas ansambliui,Colin Currie Group” ir festivaliui,,Gaida” Lie-

tuvos kompozitoriy sajungos uzsakymu.
Rytis Mazulis

Rytis Mazulis (b. 1961) is one of the most distinctive figures in contemporary Lithuanian mu-
sic, representing the so-called super-minimalist approach, where repetitive principles are en-
riched by various ideas close to avant-gardism. The composer has been strongly influenced by
the concepts employed by Conlon Nancarrow and Giacinto Scelsi. He writes radical monistic



compositions, making use of canon technique and often employing computers. Even though it
is possible to may find relicts of Renaissance polyphony in his music, because of its compressed
sound it is sometimes closer to rock in its use of hyper-dissonance and microintervals to Scelsi’s
contemplations and with regard to form, to monumental op art compositions, in which con-
secutively alternating constellations are very slowly displayed. Mazulis's music has the distinc-
tive stamp of laboratory-like creation although it does retain a balanced academic correctness.

Sartinas Nakas

En éventail fermé (2020, premiere) is based on the idea of percussion perpetuum mobile.
The composition combines principles of repetitive music and serial technique of pitch organizing.
The title was “borrowed” from Olivier Messiaen, who has described his approach to the interver-
sions of the series as symmetrically closed-fan technique. Specially composed for the Colin Currie
Group, the piece was commissioned by the Lithuanian Composers’ Union for the Gaida festival.

Rytis Mazulis

Brity kompozitorius ir akustinés bei elektroninés muzikos
atlikéjas Dave’as Maricas bendradarbiauja su klasikinés,
dziazo, roko, eksperimentinés elektroninés muzikos ir folko
atlikéjais, vizualiy performansy atstovais, improvizatoriais,
dainininkais, poetais, choreografais, animatoriais ir filmy
karéjais. Jis yra stilistiskai jvairuojanciy muzikiniy projekty,
kuriuose jungiamos skirtingos meno kryptys, kuratorius.

1990-aisiais Maricas daznai pasirodydavo kaip pianistas su kla-
sikos, roko ir dziazo muzikantais, surengé bendry projekty su
pripaZintais menininkais, pavyzdZiui, Marcu Ribotu, ir jvairiais

Siuolaikinés muzikos ansambiliais, tarp kuriy — Londono ,Sinfo-
nietta”. Tarp Sio laikotarpio Marico karybiniy eksperimenty — elektroniné Sokiy muzika, dziazo ir
Siuolaikinés klasikos kariniai. Nuo 2000-uju, pradedant solo kompozicija ,Trilogija“ Colinui Currie,
démesys pakrypo link kameriniy opusy. Liucernos ir Celtnamo festivaliai, Prancizijos radijas,
Norvegijos radijo orkestras bei BBC radijo stotis,Radio 3" Maricui uzsako naujus karinius.
Kompozitorius bendradarbiauja su Colinu Currie rasant muzikg musamiesiems instrumen-
tams (vien Sis atlikéjas yra atlikes net dvylika Marico naujy kompozicijy). Sie kriniai ilgainiui
jsitvirtino daugelio studenty ir solisty repertuare.

llgametis Marico neabejingumas gamtai ir biologinei krizei tapo pagrindiniu jo karybos au-
kliu nuo 2015 mety. 2018 m. pabaigoje kompozitorius persikélé gyventi j Skotijos kaima. Cia
jis kuria misrios medijos projektus su $koty menininkais, muzikantais ir aplinkosaugininkais.

www.davemaric.co.uk

»Nascent Forms” (2019) sukurtas muzikanty konsorciumo — Colino Currie ir Camerono
Leacho uzsakymu. Karinio premjera nuskambéjo 2019 m. birzelio 11 d. Birmingamo karalis-
kojoje konservatorijoje.

Dave Maric is a British composer and performer of acoustic and electronic music who has
regularly worked with classical musicians, jazz musicians, experimental electronics, free im-
provisers, folk musicians, art-rock musicians, singer-songwriters, poets, visual/performance
artists, choreographers, animators, and film makers, and has also curated numerous events
featuring stylistically varied music, often in conjunction with other artistic disciplines.



During the 1990s, he frequently performed as pianist with artists and ensembles in the jazz,
rock, and classical worlds, ranging from projects with acclaimed musicians such as Marc Ribot
to various contemporary music ensembles such as the London Sinfonietta. During this period,
his interest in composing began with formative experiments straddling the worlds of elec-
tronic dance music, jazz, and contemporary classical music. But it wasn't until 2000 that he
began composing for the concert hall and his first piece (Trilogy, a solo work for Colin Currie)
inspired a flurry of new chamber works. The Lucerne Festival, Radio France, the Cheltenham
Festival, the Norwegian Radio Orchestra, and BBC Radio 3 have all since commissioned works
from Maric.

Maric regularly collaborates with Colin Currie through the development of new works for per-
cussion (so far, twelve works have been premiered by Currie alone), which have since become
a standard repertoire for many students and soloists internationally.

Maric’s longtime interest in the natural world and the biodiversity crisis has been a key feature
in his output since his 2015. Since late 2018 he has relocated to rural Scotland. Here he con-
tinually develops mixed media works and collaborations with predominantly Scotland-based

artists, musicians, and environmentalists.
www.davemaric.co.uk

Nascent Forms (2019) was commissioned by a consortium organized by Colin Currie
and Cameron Leach. The premiere took place 11 June 2019 at the Royal Birmingham Con-
servatoire.

Kompozitorius, bugnininkas ir improvizatorius Lukas
Ligeti eina savarankisku naujosios muzikos keliu ir raso
stulbinamai originalia muzika, pasizymincia tradicijy
jvairove ir tuo paciu nepriklausancig né vienai i$ Zinomy
muzikos sroviy ar klasifikaciju. Jo karyboje susikerta
siuolaikiné kompozicija, Niujorko dauntauno eksperi-
mentai, dZiazas ir elektronika bei jvairiy muzikiniy tradi-
cijy ir praktiky, ypac Afrikos tradicinés muzikos, koncep- |
tai. Ligeti muzikai badingos kompleksinés polimetrinés |
struktdros, varijuojama tarp strofiniy, istisinio kompo-
navimo formy ir laisvos improvizacijos. Kompozitoriy
domina reiskinys, kurj jis apibadina kaip eksperimentinj
tarpkultarinj bendradarbiavima.

Austrijoje gimes kompozitorius nuo 1998 m. iki 2015 m. gyveno Niujorke. Pastaruoju metu
jis yra Kalifornijos universiteto doktoranty programos narys, gyvena Kalifornijos pietuose ir
Piety Afrikoje.

lukasligeti.com

»Pattern Transformation” (1988). Kurinyje originalus kompozitoriaus braizas gretinamas
su melodine technika, budinga grojant afrikietisku ksilofonu. Dviem marimbomis grojantys
keturi muzikantai kanonu atlieka ta paciag melodija, palaipsniui skirtingose vietose jterpdami
pauzes ir tokiu badu nuo tankaus chromatinio audinio pereidami prie vis labiau vertikaléje
sutampandiy garsy. Kartkartémis keturiy atlikejy iSgaunamas tankus kontrapunktas primena
kompozitoriaus tévo, garsaus vengry karéjo Gyorgy'o Ligeti muzikos skambesj.

Norfolko kamerinés muzikos festivalis, 2012 m



The composer and drummer/electronic percussionist/improvisor Lukas Ligeti has forged a
fiercely independent path at the cutting edge of new music, creating strikingly original work cog-
nizant of a multitude of traditions yet belonging to none of contemporary music’s known streams
or groupings. At the intersection of contemporary composition, Downtown New York experimen-
talism, jazz, and electronics, his work builds strongly on concepts from various music traditions
from around the world, especially from Africa. Often characterized by complex polymetric struc-
tures, his music ranges from the through-composed to the free-improvised. He is deeply engaged
in the field of “experimental intercultural collaboration,” a phrase he coined. Born in Austria, he
lived mainly in New York City from 1998 until 2015. He is currently a core faculty member of the
Integrated Composition, Improvisation and Technology PhD program at the University of Califor-

nia, Irvine and divides his time between southern California and South Africa.
lukasligeti.com

Pattern Transformation (1988). The piece combines the melodic technique of African
xylophone playing with Liget's own unique musical voice. The four players, playing on two
marimbas, play the same melody in close canon, gradually inserting rests in different places
to move from a dense chromatic texture to a more convivial composite of interlocking tones.
At times, the dense, skittering counterpoint between the four players resembles the music by
Liget's father, famed Hungarian composer Gyorgy Ligeti.

Norfolk Chamber Music Festival
2012 Concert Program

Kompozitorius Johnas Lutheris Adam-
sas (g. 1953) savo gyvenima ir kiryba yra
pasventes gamtos pasauliui. Kompozicija
jis studijavo Kalifornijos meny institute, va-
dovaujamas Jameso Tenney'aus. 8-ajame
des. jis aktyviai jsitrauke j su Aliaskos zemiy
ir gamtos i$saugojimo jstatymu susijusig
veikla, buvo Siaurés Aliaskos aplinkosaugos
centro vykdantysis direktorius. Adamsas
désté Harvardo universitete, Oberlino konservatorijoje, Beningtono koledze bei Aliaskos uni-
versitete. Jis buvo AnkoridZo simfoninio orkestro ir Ankoridzo operos teatro, Ferbankso simfo-
ninio orkestro, Arkties kamerinio orkestro bei Aliaskos visuomeninio radijo tinklo reziduojantis
kompozitorius.

Adamso jspidinga kompozicija ,Inuksuit” (2009) 99-iems perkusininkams islieka nuolatos vi-
same pasaulyje atliekamu kariniu. Kolumbijos universitetas kompozitoriui paskyré Williamo
Schumano premija. 2014 m. uz simfonine kompozicija ,Become Ocean” jis pelné Pulicerio pre-
mija bei apdovanojima ,Grammy”. Uz savo veikla aplinkosaugos srityje, skatinant visuomenés
samoninguma, Adamsas yra pelnes Heinzy Seimos fondo apdovanojima bei JAV Siaurés-vakary
universiteto jsteigta F.E. Nemmerso premija.

Adamso muzikos kariniy jrasus isleido kompanijos ,Cantaloupe”, ,Cold Blue”, ,New World",
,Mode" ir,New Albion*, natas publikuoja,Wesleyan University Press".

SusirGipinimas Zemés planeta ir Zmonijos ateitimi skatina Adamsg ir toliau radyti muzika. I3-
vykes i§ Aliaskos, kompozitorius su zmona Cynthia jsikaré Meksikos dykumose, Ciléje ir JAV
pietvakariuose.

www.johnlutheradams.net



»Qilyaun” (1998). Inupiaty kalboje zodis ,qgilyaun” siejamas su $amano bagnu, o pazodziui
verciant reiskia, jégos Saltinj". Bugnas yra Samano jrankis, kuriuo jis jgyvendina dvasines kelio-
nes. Tokiu bidu $amanas transportuoja bigno garsus j dvasiy pasaulj ir atgal.

Asociacijos ,Fairbanks Symphony” uzsakytg kompozicija atlieka keturi muzikantai bosiniais
bugnais arba vienas bugnininkas ir garso jrasas. Karinys dedikuotas Scottui Dealui, kuriam
priklauso pirmasis atlikimas.

,Qilyaun” - tai lyg ritmo kontinuumo muzikinis tyrinéjimas. Greitg jZangos judéjima palaips-
niui keicia létéjantis bugnijimas, o nuo karinio vidurio atlikéjai vél paspartina tempa. Karinys
baigiamas unisonu.

John Luther Adams,
www.wisemusicclassical.com

John Luther Adams (b. 1953) is a composer whose life and work are deeply rooted in the nat-
ural world. He studied composition with James Tenney at the California Institute of the Arts. In the
mid-1970s he became active in the campaign for the Alaska National Interest Lands Conservation
Act and subsequently served as executive director of the Northern Alaska Environmental Center.
Adams has taught at Harvard University, the Oberlin Conservatory, Bennington College, and the
University of Alaska. He has also served as composer in residence with the Anchorage Symphony,
the Anchorage Opera, the Fairbanks Symphony, the Arctic Chamber Orchestra, and the Alaska Pub-
lic Radio Network.

Inuksuit (2009), his outdoor work for up to 99 percussionists, is regularly performed all over
the world. Columbia University has honored Adams with the William Schuman Award. He was
awarded the 2014 Pulitzer Prize for Music for his symphonic work Become Ocean as well as a
Grammy Award. A recipient of the Heinz Award for his contributions to raising environmental
awareness, Adams has also been honored with the Nemmers Prize from Northwestern Uni-
versity.

His music has been recorded by Cantaloupe, Cold Blue, New World, Mode, and New Albion,
and his books are published by Wesleyan University Press.

A deep concern for the state of the earth and the future of humanity drives Adams to continue
composing. As he puts it:“If we can imagine a culture and a society in which we each feel more
deeply responsible for our own place in the world, then we just may be able to bring that
culture and that society into being.”

Since leaving Alaska, JLA and his wife Cynthia have made their home in the deserts of Mexico,
Chile, and the southwestern United States.

www.johnlutheradams.net

Qilyaun (1998). “Qilyaun” is the liupiaq word for the shaman’s drum. Translated literally,
it means “device of power.” The drum is the shaman’s vehicle for spirit journeys. The shaman
rides the sound of the drum to and from the spirit world.

Qilyaun may be performed by four drummers each playing a bass drum, or by a single drum-
mer with electronic delay. Commissioned by the Fairbanks Symphony Association, the piece
is dedicated to Scott Deal, who initially performed it.

Qilyaun traverses a continuum of rhythm. From the rapid-fire streams of the opening, the
drummers gradually decelerate to sustained rolls in the middle and then gradually accelerate

again to the unison ending.
John Luther Adams,
www.wisemusicclassical.com
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Perkusijos virtuozy ansamblio,,Colin Currie Group” gimimas susijes su kultinio minimalisto
Steve'o Reicho muzika. Daugiau nei prie$ deSimtmetj, 2006-aisiais, ansamblis susibaré batent
Reicho $edevro,Drumming” atlikimui, kurj po to ansamblis daug karty atliko visame pasau-
lyje. 2014 m. grupé parengé pasauline Reicho Kvarteto dviem fortepijonams ir dviem vibra-
fonams premjera Londono, Southbank” centre, kurio reziduojantis menininkas yra ansamblio
lyderis Colinas Currie. Su Reicho Kvartetu ansamblis daug gastroliavo Jungtinéje Karalystéje,
Europos, Azijos, Amerikos 3alyse. Draugyste su Zymiuoju kompozitoriumi savotiskai vainikavo
nominacija ,Gramophone” apdovanojimui geriausio naujosios klasikos albumo kategorijoje
uzZ antraja grupés kompaktine plokstele su Reicho muzika (tai buvo Reicho kriniy, 2017 m.
parengty Louis Vuittono fondo rezidencijos metu Paryziuje, jrasai). O Siuo metu Reichas an-
sambliui raso naujg stambios formos karinj, kurio premjera numatyta 2021 metais.

Vis délto, Colin Currie Group” repertuaras neapsiriboja legendinio minimalisto muzika. Antai 2019-
2020 m. koncerty sezono vir$iine tapo ansamblio pasirodymas Tarptautiniame Edinburgo festiva-
lyje, kur grupé atliko jspidinga Sofijos Gubaidulinos karinj ,Glorious Percussion” su BBC Skotijos
simfoniniu orkestru, diriguojant Thomasui Dausgaardui.

Colino Currie vadovaujamas ansamblis koncertuoja svarbiausiose koncerty salése ir festi-
valiuose. ,Colin Currie Group” greta nuolatiniy pasirodymy Londono ,Southbank” centre
ne kartg koncertavo Tokijo operos koncerty saléje, ,Concertgebouw” Amsterdame, svarbus
pasirodymas jvyko Elbés filharmonijoje Hamburge atidarant 2017 m. koncerty sezong, taip
pat - Paryziaus filharmonijoje ir ,Cité de la Musique”, Singapuro koncerty saléje ,Esplanade”,
Roterdamo koncerty saléje ,De Doelen’, Kelno filharmonijoje, Helsinkio festivalyje, Londono
koncerty salése,Barbican”ir,King’s Place”, Prahos festivalyje ,Rudens stygos’, Glazgo,,Minimal
Festival’, Makao festivalyje ir kt.

Pasaulio perkusininky elitui priklausancio ansamblio lyderis ir solistas, vienas zymiausiy $iy
laiky perkusininky Colinas Currie i$ Didziosios Britanijos 2010 m. pelné prestiZinj apdova-
nojima ,Grammy” uz Jennifer Higdon Koncerto perskusijai jrasa geriausio mety Siuolaikinio
karinio kategorijoje. Savaitrastis ,Spectator” yra pavadines Coling Currie ,meistriskiausiu ir
drasiausiu pasaulio perkusininku”.
Currie bendradarbiauja su daugeliu garsiy dabarties kompozitoriy. Jis parengé tokiy zymiy
autoriy, kaip Louisas Andriessenas, Jamesas MacMillanas, Elliottas Carteris, Einojuhani Rau-
tavaara, Julia Wolfe ir kt., kariniy premjeras. Tarp ateities plany — Currie rengia kompzoitoriy
Andy Akiho, Helen Grime ir Simono Holto kariniy premjeras.
2000 m. Currie pelné Karaliskosios filharmonijos Jaunojo menininko apdovanojima, 2005 m.
jam jteiktas ,Borletti-Buitoni Trust” prizas. Uz meistriskai atliekama naujaja muzika ir aktyvia
veikla, uzsakant ir atliekant Siuolaikinius karinius, 2015 m. perkusininkas buvo jvertintas Kara-
liskosios filharmonijos apdovanojimu.
Currie yra Londono, Southbank” centro reziduojantis menininkas, Siame centre nuolatos kvie-
¢iamas rengti pasirodymus. 2014 m. jis buvo pagrindinis perkusininky festivalio ,Metal Wood
Skin” atlikéjas.

www.colincurriegroup.com,

intermusica.co.uk



The Colin Currie Group is a virtuosic ensemble that specializes in the music of Steve Reich.
Led by Colin Currie (“the world’s finest and most daring percussionist”—Spectator), the hand-
picked ensemble was formed in 2006 for a performance of Drumming at the BBC Proms to
celebrate the 70th birthday of Steve Reich. In the subsequent decade, the Colin Currie Group
performed Drumming around the world.

In 2014 the Group premiered Steve Reich’s Quartet (for two pianos and two vibraphones),
dedicated by Reich to Colin Currie. Since the premiere at London’s Southbank Centre, the
group has given multiple performances of this work, including across the UK, Europe, Asia,
and the United States. Recent highlights include the release on Colin Currie Records of their
second album of selected works by Steve Reich, taken from a residency at Fondation Louis
Vuitton in Paris in December 2017, programmed and performed at the composer’s request.
The recording was selected for Best New Classical Albums by Gramophone. Currently Reich
is writing a major new ensemble work for the Colin Currie Group to be premiered in 2021.

In the 2019/20 season the Colin Currie Group made their concertante debut at the Edin-
burgh International Festival performing Gubaidulina’s Glorious Percussion under the baton of
Thomas Dausgaard with BBC Scottish Symphony Orchestra.

The Colin Currie Group has appeared in concert at major halls and festivals worldwide,
performing regularly at London’s Southbank Centre, where Currie is Artist in Association,
and having made their international debut at Tokyo Opera City Concert Hall in 2012 and
their European debut at the Concertgebouw, Amsterdam. Other highlights have included
concerts in the opening season of the Elbphilharmonie Hamburg, a return to Tokyo Opera
City (March 2017), and performances at Paris Cité de la Musique, the Cologne Philharmonie,
the Prague Strings of Autumn Festival, Rotterdam De Doelen, the Glasgow Minimal Fes-
tival, the Helsinki Festival, the Macau Festival, Saffron Hall, King's Place, and the Barbican
Centre.

Hailed as “the world’s finest and most daring percussionist” (Spectator), Colin Currie is a solo
and chamber artist at the peak of his powers. Championing new music at the highest level,
Currie is the soloist of choice for many of today’s foremost composers and he performs regu-
larly with the world's leading orchestras and conductors.

Currie has premiered works by composers such as Steve Reich, Elliott Carter, Louis Andriessen,
HK Gruber, James MacMillan, Anna Clyne, Einojuhani Rautavaara, Jennifer Higdon, Kalevi Aho,
Rolf Wallin, Kurt Schwertsik, Alexander Goehr, Andrew Norman, Mark-Anthony Turnage, Julia
Wolfe, and Nico Muhly. Looking ahead, in the coming seasons, Currie will premiere new works
by Andy Akiho, Helen Grime, and Simon Holt.

In 2000 Currie was awarded the Royal Philharmonic Society Young Artist Award and received a
Borletti-Buitoni Trust Award in 2005. A dynamic and adventurous soloist, Currie’s commitment
to commissioning and creating new music was recognized in 2015 by the Royal Philharmonic
Society, which awarded him the Instrumentalist Award.

Currie is Artist in Association at London’s Southbank Centre, where he was the focus of the
major percussion festival Metal Wood Skin in 2014. He continues to perform there every
season.

www.colincurriegroup.com,
intermusica.co.uk
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STEVE REICH | DRUMMING

PORTLAND PERCUSSION GROUP (JAV | USA)

COLIN CURRIE GROUP (Jungtiné Karalysté | United Kingdom)
Dalyvauja | In participation with:

Lina Valioniené (balsas | voice)

Milda Zapolskaité (balsas | voice)

Lina Baublyteé (fleita | flute)

Dziugas Daugirda (musamieji | percussion)
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Steve Reich
Drumming (1970-1971)
Part 1
Part2
Part 3
Part4

Steve’as Reichas (g. 1936) — vienas garsiausiy JAV minimalisty ir Sio stiliaus pradininky.
Anot ,The Guardian’, ,téra keli kompozitoriai, apie kuriuos drasiai galétume pasakyti, kad jie
pakeité muzikos istorija. Reichas yra vienas i$ jy”. Siandien kompozitorius apibadinamas kaip
ssvarbiausias Amerikos karéjas” (,The Village Voice”) ar ,originaliausias musy laiky muzikos
mastytojas” (,The New Yorker”).

Ir ankstyvieji kariniai, kuriuose meistriskai pritaikyta magnetofono juosta (pavyzdziui, ,It's
Gonna Rain”, 1965, ar,Come Out”, 1966), ir video opera ,Three Tales” (2002), sukurta su video
menininke Beryl Korot, rodo Reicho karybiniy sumanymy kryptinguma, samoninga Vakary
klasikinés muzikos tradicijy ir nevakarietisky, Amerikos etniniy grupiy bei dziazo harmo-



nijy ir ritmy jungima. Reicho karybg veiké jvairios etninés muzikos kryptys, ypac egzotiskos
bugnijimo tradicijos, gamelano muzika. Dar ankstyvuosiuose kariniuose magnetofono juos-
tai, kuriose skamba jvairiy kalby ir interviu nuotrupos, poetiniy ir literatariniy teksty frag-
mentai, Reichas iSrado faziy technika, kai kelios magnetofono juostos su ta pacia garsine
medziaga, paleistos tuo pat metu pamazu pradeda nesutapti, o ZodZiai, aiskiai girdimi pra-
dzioje, j pabaiga pastebimai iskraipomi.
»Drumming” (1970-1971). 1970-ujy kompozitoriaus kelioné j Gana ir Afrikos blgny
technikos studijavimas jkvépé sukurti, Drumming”. Reichas nuolat pabrézia, kad ,Drumming”
sukarimo tikslas nebuvo Afrikos bagny muzikos kopijavimas, bet veikiau patvirtinimas, kad
akustiniai muzikos instrumentai gali bati daug turtingesni ir sudétingesni nei elektroniniai
ir, kad musamieji gali tapti dominuojandiais jvairiuose komplikuotuose muzikos kariniuose.
Sis karinys yra didziulés apimties. Tai - valanda trunkantis vienos ritminés lastelés plétojimas,
detalizavimas ir daugkartinis orkestravimas. Siame karinyje Reichas paskutinj karta naudojo
Jpasislinkusios fazés” technika.
Premjera jvyko 1971 m. gruodj Niujorko Modernaus meno muziejuje. Netrukus po to an-
samblis ,Steve Reich and Musicians” kdrinj atliko Bruklino muzikos akademijoje ir Bruklino
rotu$éje. Pastarasis istorinis atlikimas yra jamzintas garso albume. Iki iol ,Drumming” iSlieka
vienu dazniausiai klausomy amerikietiskojo minimalizmo kariniy. Kritikai,Drumming” vadina
Sedevru ir ode perkusijai bei apibudina kaip progresyvy krinj, kuriame kompozitorius su-
jungé minimalistinés kompozicijos ir elektroninés Sokiy muzikos principus.
Atlikime dalyvauja ne maziau kaip 12 atlikéjy. Pirmoje dalyje grojama keturiomis poromis
suderinty bonguy, uzgaunant bignus medinémis lazdelémis. Antroje dalyje skamba trys ma-
rimbos ir du arba trys motery balsai, trecioje dalyje — trys varpeliy rinkiniai ir pikolo fleita, o
ketvirtoje dalyje j bendra skambesj jsitraukia visas ansamblis. Visas karinys grindziamas viena,
jvairiai pateikiama ritmine formule.
Kaip teigia kompozitorius: ,Vienerius metus, nuo 1970-yjy iki 1971-yjy rudens, dirbau prie
ilgiausio savo kdrinio.,,Drumming” trunka nuo 55 iki 75 minuciy (priklausomai nuo pakarto-
jimuy) ir yra padalintas j keturias dalis, atliekamas be pauziy. Pirmoji dalis taip pat susideda i$
keturiy padaly, tarp kuriy néra pauziy.
Manes daznai klausia, kokj poveikj Siam kariniui turéjo mano kelioné j Afrikg (Gang) 1970 m.
Atsakymas: $i kelioné patvirtino mano nuojauta, kad akustiniai instrumentai gali bati naudo-
jami Zymiai turtingesniy garsy muzikos karimui, nei tam naudojami elektroniniai. Be to, tai
patvirtino mano jgimta aistra musamiesiems (btgnininku tapau badamas 14 mety).”

Steve Reich, ,Gaida“, 2006

Steve Reich (b. 1936) is a renowned American minimalist composer. “There’s just a hand-
ful of living composers who can legitimately claim to have altered the direction of musi-
cal history, and Steve Reich is one of them," states The Guardian (London). He was recently
called “America’s greatest living composer” (The Village Voice) and “the most original musical
thinker of our time” (The New Yorker). From his early taped speech pieces It’s Gonna Rain
(1965) and Come Out (1966) to his and video artist Beryl Korot’s digital video opera Three
Tales (2002), Reich’s path has embraced not only aspects of Western Classical music, but
the structures, harmonies, and rhythms of non-Western and American vernacular music,
particularly jazz. Reich has been highly influenced by ethnic music, as shown by his interest
in non-Western drumming and gamelan music. His earliest works were for tape, using texts
from speeches and interviews, as well as poetic texts. These pieces use a technique called



“gradual phase shifting” that shifts the time between tapes so that they are slightly out
of focus and not together. Although the words are heard at the beginning, they become
highly distorted through the phase shifting. With his ensemble Steve Reich and Musicians,
the composer appeared at the Gaida Festival in 2006 in Vilnius. In 2016, to celebrate the
composer’s 80th anniversary, his work was presented by the In Process Ensemble at this
festival.

Drumming (1970-1971). In 1970, Reich journeyed to Ghana to study African drumming in-
spired his Drumming. Reich is keen to point out that the purpose of writing of Drumming was
not to replicate African drumming but that it confirmed to him that acoustic instruments can
be richer and more complex than electronic instruments and percussion can be the dominant
voice in complex classical music. This piece is an enormous, hour-long elaboration of a single
rhythmic cell, developed and re-orchestrated. Drumming is a key work in twentieth-century
music as well as in Reich’s output as this was to be the last work to use the phase shifting
technique.

As the composer stated, “For one year, between the fall of 1970 and the fall of 1971, |
worked on what turned out to be the longest piece | have ever composed. Drumming lasts
from 55 to 75 minutes (depending on the number of repeats played) and is divided into four
parts that are performed without pause. The first part is for four parts that are performed
without pause.

“I'am often asked what influence my visit of Africa (Ghana) in summer of 1970 had on Drumming.
The answer is confirmation. It confirmed my intuition that acoustic instruments could be used
to produce music that was genuinely richer in sound than that produced with electronic in-
struments, as well as confirming my natural inclination towards percussion (I became a drum-

mer at the age of 14)"
Steve Reich, Gaida, 2006
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»Portland Percussion Group”, 7r. p. 24.
Portland Percussion Group, zr. p. 25.

»Colin Currie Group”, zr. p. 34.
Colin Currie Group, Zr. p. 35.
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RINKTINE LIETUVIY MUZIKQOS KOLEKCIJA-T|
LITHUANIAN CONTEMPORARY MUSIC HIGHLIGHTS-1

LIETUVOS KAMERINIS ORKESTRAS |
LITHUANIAN CHAMBER ORCHESTRA

PETRAS GENIUSAS (fortepijonas | piano)

UGNIUS DICIUNAS (obojus | oboe)

VAIVA EIDUKAITYTE-STORASTIENE (klavesinas | harpsichord)
Dirigentas | Conductor KAROLIS VARIAKOJIS

Bronius Kutavicius Mindaugas Urbaitis
Dzukiskos variacijos kameriniam orkestrui ir Lietuviy liaudies muzika 15-ai styginiy
jrasui | Dzakian Variations for chamber instrumenty | Lithuanian Folk Music for
orchestra and recording (1974) 15 string instruments (1990)
Justeé Janulyté Raminta Serksnyté
Nakty ilgéjimas styginiy orkestrui | De Profundis (1998)
Elongation of Nights for string orchestra (2009)
Zibuoklé Martinaityte

Osvaldas Balakauskas Sviesotamsos trilogija fortepijonui ir
Koncertas obojui, klavesinui ir styginiams | kameriniam orkestrui | Chiaroscuro Trilogy
Concerto for oboe, harpsichord and strings (1981)  for piano and chamber orchestra (2017)

Poco pesante, ben articolato Tunelis | Tunnel

Tranquillo ma espressivo Meteoritai | Meteors

Ritmico Tamsa Sviesoje | Darkness of Light



Nuo XX a. 8-0jo deSimtmecio Bronius Kutavicius (g. 1932)
yra viena ryskiausiy Lietuvos muzikos kultdros figary. Jo
kiryba iSeina toli uz grynosios muzikos riby, apima platy
kultarinj konteksta, atidengdama amziy glidumoje skendin-
Cius tauty istorijos ir priesistorés klodus, materializuodama
grynuosius mitinés ir religinés samonés archetipus. Archa-
jinémis, pirmapradémis pajautomis grindziama, ,kultarinés
archeologijos” misijg vykdanti Kutavi¢iaus muzika sykiu yra
ir labai racionali, matematiskai tiksli, taciau darnios, kartais
net komplikuotai surestos jo garsy sistemos visada alsuoja .
gyvybe, jausmo jéga. Kompozitorius yra laikomas ir lietuviskojo minimalizmo pradininku. Dél
daugiasluoksnio repetityviskumo ir muzikinés medziagos redukcijos iki gan elementariy arche-
tipiniy modeliy Kutavic¢iaus kdryba gali panaséti j ankstyvajj europietiska (post)minimalizma,
taciau skamba ji visiskai kitaip. Jo,,pagoniskojo minimalizmo” $aknys gltdi archajiskose lietuviy
etninés muzikos formose, kurias galima laikyti protominimalistinémis.

1964 m. baiges studijas Lietuvos valstybinéje konservatorijoje (dabar — LMTA), Antano Ra-
&iano kompozicijos klaséje, véliau Kutavicius kompozicija désté M. K. Ciurlionio meny mokyk-
loje ir Lietuvos muzikos ir teatro akademijoje. Uz savo kiryba kompozitorius jvertintas jvairiais
apdovanojimais, Lietuvos nacionaline kultdros ir meno premija; jvairiy Zanry ir sudéciy Kuta-
vicius kariniai (nuo sceniniy iki kameriniy) pelné $esis apdovanojimus Lietuvos kompozitoriy

sajungos mety kariniy rinkimuose. Kutavi¢iaus muzika nuolat atliekama jvairiuose festiva-
liuose Lietuvoje ir uzsienyje, o apie kompozitoriaus kirybg isleistos keturios knygos.

Linas Paulauskis, www.mic.It

Dzikiskos variacijos” (1974) skirtos 100-osioms M. K. Ciurlionio gimimo metinéms. Jy tema
pasirinkta liaudies daina ,Beaustanti ausrelé”. Karinio pradzioje Sios dainos melodija skamba
atliekama liaudies dainininkés (arba i$ jra3o), o paskutinéje variacijoje grjzta Ciurlionio harmoni-
zuotu pavidalu keturiy balsy chorui (taip pat gali bati i$ jra3o). Kiekviena variacija suteikia ritminj,
tembrinj ir dinaminj impulsa tolesnei. Po karinio kulminacijos, pries kodg ir choro jstojima, pasi-
girsta lietuviy liaudies rugiapjatés dainos,,Békit, bareliai” motyvas (ir $ig daing savo kiryboje yra
naudojes Ciurlionis). ,Dzukiskos variacijos” kadaise buvo neatsiejamos nuo Sauliaus Sondeckio
vadovaujamo Lietuvos kamerinio orkestro, grojusio $j karinj daugybéje pasaulio $aliy.

,Gaida"/ ISCM ,Pasaulio muzikos dienos”, 2008

Since the 1970s the name of Bronius Kutavicius (b. 1932) has been frequently mentioned
among the most outstanding figures in Lithuania’s music scene. His creative work goes far be-
yond the boundaries of pure music and encompasses a wide cultural context, revealing layers
of the history and prehistory of nations going back to the beginnings of time, giving material
form to the pure archetypes of mythic and religious consciousness. Kutavicius's music, in car-
rying out the mission of “cultural archaeology,” grounded in archaic, primordial feelings, is at
the same time very rational and mathematically accurate, but his harmonious, at times even
complex systems of sounds always breathe with life and the power of feeling.

In 1964 Kutavicius graduated from the Lithuanian State Conservatory (now the Lithuanian
Academy of Music and Theatre), Antanas Racitinas's composition class. Thereafter, he taught
composition at the M. K. Ciurlionis School of Art and the Lithuanian Academy of Music and
Theatre. The composer was awarded various prizes and Lithuanian National Prize for Culture
and Arts. Kutavicius's work, encompassing various genres and structures (ranging from stage



to ensemble work), has merited six awards in the periodic selections made by the Lithuanian
Composers’Union for best work of the year. His music has been performed at festivals in Lithu-
ania and abroad. Four books have been published on the composer’s work.

Linas Paulauskis, www.mic.It

Dziikian Variations (1974) is dedicated to the 100th anniversary of birth of M. K. Ciurlionis, the
great Lithuanian classical composer and painter. The theme for the variations is the Lithuanian
folk song from the Dzukija ethnographic region, Beaustanti ausrelé (Dawn Is Breaking). The whole
composition is framed by two versions of the same song: the initial theme, sung by a female folk
singer, and Ciurlionis's arrangement for four-voice choir in the final variation (a recording may be
used in both cases). Each variation gives a rhythmic, textural, and dynamic stimulus for the next
one. After the main climax, before the coda and entrance of the choir, a new motif is introduced—
another folk song called Békit, bareliai (Stretch Away, Fields), which was also used by Ciurlionis in
his compositions. Dztkian Variations once was a highlight of the repertoire of the Lithuanian

Chamber Orchestra led by Saulius Sondeckis on their tours to many countries of the world.
Gaida/ ISCM World Music Days, 2008

Dauguma Justés Janulytés (g. 1982) kdriniy yra skirti
vieno tembro instrumenty ,monochrominiams” ansamb-
liams (vien styginiams, vien puciamiesiems ar vien bal-
sams). Erdvinés, tirsty mikropolifoniniy fakttry kompozi-
cijos daznai grindziamos ,termodinaminiy” transformacijy
procesais, stebint létg tam tikro akustinio fenomeno evo-
liucija ir tyrinéjant muzikinio erdvélaikio percepcija. Balan-
suojantys tarp minimalizmo, spektralizmo ir drone este-
tiky, autorés darbai prilygsta akustinéms gamtos reiskiniy
metaforoms bei tyrinéja vizualine muzikiniy reiskiniy
prigimtj garsa ir vaizda sulydanciuose darbuose.

2009 m. Janulyté laiméjo pirmaja vietg UNESCO organi-

zuojamoje Tarptautinéje kompozitoriy tribinoje Pary-
Ziuje (jaunyjy kompozitoriy kategorijoje). 2011 m. jai jteikta Lietuvos Respublikos kulttros
ministerijos Jaunojo menininko premija. 2017 m. kompozitoré apdovanota Lietuvos naciona-
line kultdros ir meno premija, 2019 m. laiméjo Miuncheno konkursa ,Musica femina®“.

Janulytés muzika skambéjo Europoje, Siaurés ir Piety Amerikoje, Australijoje, garsiausiuose
Siuolaikinés muzikos festivaliuose bei koncerty salése. Kompozitorés karyba pristatyta to-
kiuose festivaliuose, kaip Venecijos bienalé, Sidnéjaus, Amsterdamo Olandijos, Berlyno
+MaerzMusik’, ParyZiaus Nemo bienalé (,Gaite lyrique”), ,Pasaulio naujosios muzikos dienos”,
Strasharo ,Musica”, ,RomaEuropa“, Slézvigo-Holsteino, Kardifo ,Glamorgano slénis’, Haders-
fildo Siuolaikinés muzikos, Brno ,Moravijos ruduo’, ,VarSuvos ruduo”, Madrido ,Operadhoy”,

Glazgo,Sonica’, ,Gaida” bei kt.
justejanulyte.com

»Nakty ilgéjimas” (2009). Dvisluoksnés ,Nakty ilgéjimo” partitros sandara primena nakties
ilgéjima trumpéjant dienai: vienas sluoksnis slenka zemyn ir tyla, uzleisdamas vieta garséjan¢iam
ir vis ilgesniais garsais pulsuojanciam antrajam. Kiekvienas atlikéjas griezia individualias solo par-
tijas (jy yra 21), tiesa, jos panasios it kanono balsai ar vieni kity aidai, dél to toks monochrominis
orkestras skamba tarsi vienas utopinis astuoniasdesimtketurstygis instrumentas. Karinio harmo-
nija pagrjsta isimtinai kvinty saskambiais, kylanciais i$ natdralaus styginiy instrumenty derinimo



(Mortonas Feldmanas tokig kompozicija veikiausiai buty pavadings ,Kvintos mano gyvenime”).
Skiriu rudenéjanciam Vilniui.
Justé Janulyté, www.mic.It

The works by Justé Janulyté (b. 1982), mostly written for dense monochromatic ensembles
(only strings, only winds, or only voices), explore musical time/space perception through lar-
gescale multilayered textures and extremely gradual metamorphoses. While balancing be-
tween the aesthetics of minimalism, spectralism and drone music, Justé Janulyté composes
acoustic metaphors for optic ideas and researches the visual nature of musical phenomena in
the works where sound and image are fused together.

In 2009 Janulyte won the International Rostrum of Composers in Paris (in the category of com-
posers under 30). In 2011 she was awarded the Young Artist's Prize by the Lithuanian Ministry
of Culture and in 2017 the Lithuanian National Arts and Culture Prize. In 2019 she won the
Musica femina Munchen competition.

She has collaborated with some of the world’s leading ensembles and soloists. Her music has
been performed across Europe, the Americas, and Australia and has been featured in such con-
texts as the Sydney Festival, the Schleswig-Holstein Festival, the Venice Biennale, RomaEuropa,
the Holland Festival (Amsterdam), Warsaw Autumn, the Huddersfield Contemporary Music Fes-
tival, SonicA (Glasgow), MaerzMusik (Berlin), Biennale Nemo (Gaite lyrique, Paris), the Musica
festival (Strasbourg), Musicadhoy (Madrid), and Moravian Autumn (Brno) to name a few.

justejanulyte.com

Elongation of Nights (2009). The structure of the two-layered score of the Elongation of
Nights recalls the elongation of night while the days get shorter: one layer is going down
and getting quieter, which makes way for the second layer that becomes louder and pulsates
with elongating sounds. Every player has their own part (21 in total) similar to the echoes of
a canon. Thus, such a monochromatic orchestra sounds like a utopian 84-string instrument.
The harmony of the piece is based entirely on fifths, derived from the natural tuning of strings.
Morton Feldman would have probably called such a piece “The Fifths in My Life.”

Dedicated to autumning Vilnius.

Justé Janulyté, www.mic.It

+,Modernizmas pralaimi kaip revoliucija — kaip tradicijos neigi-
mas par excellence. [...] Galima sakyti, a$ atmetu avangardizmo
principus ir technikas, nes tai jau esu mégines ir zinau, kaip
tokia muzika funkcionuoja’, - teigia kompozitorius Osvaldas
Balakauskas (g. 1937), nuo pat 7-ojo desimtmecio vidurio
jsitvirtines lietuviy moderniosios muzikos,smaigalyje” kaip vie-
nas ryskiausiy karéjy ir svariausiy autoritety, daranciy didZiule
jtaka ne vienai kompozitoriy kartai — anksciau vien savo kiryba,
véliau ir pedagogine veikla. Balakauskas yra vienas is produkty-
vesniy lietuviy karéjy — sukurtos penkios simfonijos, daugiau
nei desimt koncerto zanro kiiriniy, kameriné opera, baletas ir
daugybé kitos, daugiausia kamerinés instrumentinés muzikos. Reikliai vertindamas tiek kolegy,
tiek pirmiausia savo paties kiiryba, kompozitorius visa laikg ieSko atsakymy j muzikos prigimties
ir prasmes klausimus, reiksdamasis ir kaip jzvalgus, preciziskas muzikos kritikas bei teoretikas.
www.mic.lt




Koncertas obojui, klavesinui ir styginiams (1981). Tai vienas tradiciskiausiy kompozi-
toriaus darby. Trijy daliy ciklo forma, koncertiniai solisto ir orkestro santykiai bei faktaros tipas
artimi Antonio Vivaldi muzikai. Taciau autorius liko istikimas savo kultivuojamai, nors ir kiek
supaprastintai, ritmikai bei diatoninei (Siuo atveju devyniatonei) sistemai. Naudojama septa-
kordy-nonakordy harmonija muzikai suteikia Sviesy impresionistinj kolorita.

Eglé Gudzinskaité

“Modernism is losing ground as a revolution, as a denial of tradition par excellence. [...] It can
be said that | reject the principles and techniques of avant-garde music, as | have already tried
them and know how this kind of music functions;” asserts Osvaldas Balakauskas (b. 1937),
a winner of the Lithuanian National Prize and an individual who has been at the pinnacle of
modern Lithuanian music since the mid-1960s as well as a remarkable composer and leading
authority. Balakauskas has had a great influence on several generations of composers: not
only because of the spell cast by his music, but also as a teacher of the secrets of composi-
tion. Balakauskas is one of the most prolific Lithuanian composers; his oeuvre includes five
symphonies, more than ten concerti, a chamber opera, a ballet, and numerous other works,
which are mostly chamber instrumental compositions. He has also distinguished himself as an
insightful and accurate music critic and theorist.

www.mic.lt

Concerto for oboe, harpsichord and strings (1981). This is one of the composer’s most tra-
ditional works. The three-movement cycle form, concert-like soloist and orchestra relationship, and
manner of playing correspond to the music of Antonio Vivaldi. The author did, however, remain
true to his own cultivated, though somewhat simplified rhythmics and diatonic (here, nine-tone)
system. A seventh and ninth chord harmony gives the music a bright impressionistic colour.

Eglé Gudzinskaité

Mindaugas Urbaitis (g. 1952) kadaise buvo vienas radi-
kaliausiy minimalisty Lietuvoje, keldaves skandalus savo
istestomis kompozicijomis, paremtomis nuolatiniu, atrodyty,
mazai kintancios medziagos kartojimu (pavyzdziui, valandos
trukmeés Trio trims melodiniams instrumentams, 1982). Tai
liudija tiesiogine ankstyvojo Amerikos minimalizmo jtaka. To
laikotarpio Urbaicio kariniams badingas ypatingas raciona-
lumas, integralumas ir grynumas, kuris galéty bati lyginamas
su tam tikrai ornamentais ar geometrinémis abstrakcijomis.
9-ojo desimtmecio pabaigoje Urbaic¢io muzikiné kalba tapo
maziau asketiska, kompozitorius savo kompozicijas émé
konstruoti pasiremdamas tam tikrais atpazjstamais praeities
kompozitoriy (Bacho, Mozarto, Brahmso, Brucknerio, Wagnerio, Piazzolos) muzikos motyvais.
Kompozitorius pats tokj komponavimo metoda vadina,re-kompozicija“ arba,recycling”.

www.mic.lt

»Lietuviy liaudies muzika” parasyta 1990 metais, nors karinio idéja kilo gerokai anksciau.
Gal todel jis Siek tiek skiriasi nuo naujausiy mano kdriniy, nors raSymo metu atsirado ir bendry
tehchnologiniy ir net stilistiniy ypatybiy. ,Lietuviy liaudies muzikoje” naudojamos vien tik



autentiskos dzuky melodijos, plétojamos polifoniskai. Kirinys sumanytas tarytum pietryciy
Lietuvos,skambantis zemélapis".
Mindaugas Urbaitis, ,Gaida“, 1991

Mindaugas Urbaitis (b. 1952) once was the most radical minimalist in Lithuania, scandalizing
the local audience with prolonged compositions built from endless repetitions of seemingly un-
changing material (such as the hour-long Trio for three melodic instruments, 1982), which attests
to the direct influence of early American minimalism. The works by Urbaitis of this period, charac-
terized by rationalism, integrity, and purity, can be compared to ornamental patterns or geometric
abstractions. Starting from the late 80s, his idiom becomes less ascetic, as he starts to construct
his compositions around the clearly recognizable fragments of music by composers from the past
(such as Bach, Mozart, Brahms, Bruckner, Wagner, and Piazzolla). The composer himself uses the

terms “re-composition” or “recycling” to describe his present composition method.
www.mic.It

Lithuanian Folk Music (1990) for 15 string instruments originated in the 90s, though the
idea itself was conceived much earlier. This probably accounts for the fact that this piece is
somewhat different from my newest works, though in the course of creation a lot of com-
mon technological and even stylistic features have emerged. Lithuanian Folk Music makes
exclusive usage of the authentic melodies of Dzukija (a dialect region in Lithuania), which
are developed polyphonically. The work is projected as “a kind of a ringing map” of south-
east Lithuania.

Mindaugas Urbaitis, Gaida, 1991

Ramintos Serksnytés (g. 1975) muzika iSsiskiria
savitu groziu, kurj sukuria Baltijos mistika ir melan-
cholija. Muzikai badinga Vakary ir Ryty kultiry arche-
tipy paieska ir derinimas, mazoro ir minoro jungtis.
Raminta klausytojus jtraukia j placig emocijy skale —
nuo meditacijos iki dramatiskos ekspresijos. Gamta
ir psichologinés blsenos yra pagrindiniai jkvépimo
daltiniai.,,Mano rysys su Ramintos Serkinytés muzika
yra labai asmeninis. Turbat labiausiai mane Zavi Sios
kompozitorés ir jos kariniy poetika, paslaptis. ,Ra-
mintizmas®, mazosios tercijos. Jos asmeninis balsas.
Sis balsas — pati didziausia vertybé ir tarptautiniame
kontekste, todél jos muzika nusipelno pasiekti didziausig jmanoma auditorijg”, — teigia Mirga
Grazinyté-Tyla, Birmingamo miesto simfoninio orkestro vyriausioji dirigenté.

www.mic.lt

~De Profundis” (1998). Tai nidrrios ir dramatiskos nuotaikos, taciau itin ekspresyvi trijy padaly
monoteminé kompozicija. Jos pagrinda sudaro mazosios tecijos intervalas ir Sesioliktinémis pa-
grjsta simetriska ritmo formulé. Dvylika garsy suskirstyta j du lygiavercius modusus, kurie daz-
niausiai skamba atskirai. Pirmoji ir antroji padalos — greito tempo (Allegro molto. Presto), verzlaus,
neramaus charakterio, vis intensyvéjancio motorinio judéjimo, kuris pasiekia ,nelaukta” kulmi-
nacija — trumpus akordus ir ilgas pauzes (pauzés tampa svarbesnés nei garsas). Reprizoje (Al-
legro. Adagio) pradinis judéjimas jgauna kita reikSme — nebeturédamas verzlumo skamba kaip



skausminga atsisveikinimo muzika. ISnyrantis choralinis epizodas ir po ekviritmisky viso orkestro
fraziy skambancios atskiry instumenty sasaukos i$ dabarties tarsi nugramzdina j praeitj.

Raminta Serksnyté, www.mic.lt

Raminta Serksnyté’s (g. 1975) music is distinguished for its one-of-a-kind beauty, created
by Baltic mysticism and melancholy. The search for and coexistence of archetypes from both
Western and Eastern cultures, and the fusion of major and minor are inherent in her music.
Raminta seems to draw the audience into a broad range of emotions, from meditation to
dramatic expression. Her main sources of inspiration come from nature and the varying states
of the human mind. “My connection with Raminta Serk3nyté’s music is very personal. Prob-
ably what fascinates me most is the poetic quality and the mystery of this composer and her
work. The ‘Ramintacism, the minor thirds. Her personal voice. This voice is also of the highest
value in an international context, and her music deserves to reach the widest possible audi-
ence,"said her compatriot Mirga Grazinyté-Tyla, principal conductor of the City of Birmingham
Symphony Orchestra (CBSO).

www.mic.lt

De Profundis (1998) is a highly expressive monothematic piece of three sections, dominated
by a gloomy and dramatic mood and based on an interval of minor third as well as symmetric
rhythm formula of sixteenth-notes. Twelve notes are divided into two equivalent modi, which
often sound separate. The first and second sections are of rapid tempo (Allegro molto and Presto),
an impetuous, restless character and of a motor movement growing in intensity, which reaches
unexpected climax—short chords and long rests (rests become more important than a sound).
In the recapitulation (Allegro. Adagio) the initial movement acquires another meaning—without
its impetuosity, it sounds like painful farewell music. And it is here that the choral episode ap-
pears. After equirhythmical phrases from the whole orchestra, calls and responses of separate
instruments should sound like sinking from the present into the past.

Raminta Serk3nyté, www.mic.It

,Jei $i muzika nukelia jus j persekiojantj, mjslinga sapny
pasaulj, nesijaudinkite — ji tik dirba savo darba’, taip rasé
amerikie¢iy kompozitorius Ingramas Marshallas apie
2019 metais ,Starkland Records” isleisty Zibuoklés
Martinaitytés (g. 1973) autorine kompaktine ploks-
tele In Search Of Lost Beauty...". Prestiziniuose apdova-
nojimuose ,Global Music Awards” $is garso jrasas buvo
ivertintas dviem aukso medaliais geriausios plokstelés ir
kompozitoriaus kategorijose.

1991-1997 m. Martinaityté kompozicija studijavo Lietu-
vos muzikos ir teatro akademijoje (prof. B. Kutaviciaus ir
prof. J. Juzeliano kl.), nuo 1998 m. tobulinosi tarptauti-
niuose kompozicijos meistriskumo kursuose Vokietijoje, Austrijoje, Prancizijoje ir Norvegijoje
(Darmstato naujosios muzikos vasaros kursai, ,JRCAM/Acanthes’, kursai Royamont'e ir kt.). Nuo
2001 m. kompozitoré nuolat pelno stipendijas karybiniam darbui,Kunstlerhaus Lukas” Vokieti-

"

joje,,Cite des Arts” Pranctzijoje, JAV menininky namuose (,MacDowell Colony*,,Aaron Copland

House’, ,Millay”, ,Djerassi” ir kt.). Nuo 2009 m. ji gyvena Niujorke, kur yra gavusi festivalio MATA
uzsakyma ir apdovanota festivalio, Look +Listen” kompozitoriy prizu.




Martinaitytés kariniai skambéjo jvairiose Europos, Azijos Salyse ir JAV, 2009 m. sukurtg sim-
foninj opusa ,Tukstanciai dury j pasaulj” transliavo ,Euroradijas”. Trys jos simfoniniai opusai
Lietuvos kompozitoriy sajungos mety kariniy rinkimuose pelné geriausio simfoninio darbo
apdovanojimus. 2020 m. pavasarj kompozitorei paskirta Guggenheimo stipendija bei Lietu-
vos Vyriausybés kultdros ir meno premija.

www.mic.It, www.zibuokle.com

»Sviesotamsos trilogija” fortepijonui ir styginiy orkestrui (2017). ,Chiaroscuro” (italiskai
chiaro - ,3viesa’, scuro - ,tamsa”) — tai daugiausia tapyboje naudojama sgvoka, savyje talpinanti
Sviesq ir tamsg, ir tarsi apibidinanti paciag masy buties esme. llgus amzius dailininkai domisi
$viesa, kurig bty jmanoma nutapyti, kuri gali biti matoma tik pasitelkus kontrasta. Siame k-
rinyje garsy pavidalu tyrinéjamos jvairios Sviesos ir tamsos proporcijos, jy tarpusavio santykis.
Kiekvienoje trilogijos dalyje susitelkiama j tam tikrg Sio santykio aspekta, pateikiama gradacijy
skalé nuo $viesos tamsoje iki tamsumos 3viesoje. Tarpines arba ,$esélines” basenas kuria tem-
briné styginiy instrumenty Zaismé — jos tarsi jaudziamos j mikro-judesiy kuping faktara. Pir-
moje dalyje ,Tunelis” abi Sviesos blsenos yra priespastatomos, pasitelkiant palaipsnj peréjima
i$ tamsos j ryskia Sviesa. Antroji dalis ,Meteoritai” skendi visiskoje tamsoje su retkarciais Svyste-
léjanciais 3viesos blyksniais. Trecioji dalis ,Tamsa $viesoje” nukelia j Sviesa, su nuolat ja lydinciais
tamsos Seséliais.

Zibuoklé Martinaityté, ,Gaida’, 2017

“If this music transports you into a haunting, mysterious dream world, don’t worry about
it—it’s only doing its job,’ Ingram Marshall wrote about Zibuoklé Martinaityté’s (b. 1973)
CD In Search of Lost Beauty.... Released by Starkland Records in 2019, it received two golden
medals at the Global Music Awards. From 1993 t01997 Martinaityté studied composition at
the Lithuanian Academy of Music and Theatre under Prof. Bronius Kutavicius and Prof. Julius
Juzeliinas and later participated in numerous composition courses, including the Darmstadt
New Music Summer Course, IRCAM/Acanthes, Royaumont, and others. Since 2001 she has
been granted fellowships for creative residencies at Kunstlerhaus Lukas der Stiftung Kultur-
fonds in Germany, Cite des Arts in France, and numerous others in the USA (The MacDowell
Colony, Aaron Copland House, Millay Colony, Djerassi and others). Currently residing in New
York, she has had commissions with the MATA festival and the Barlow Endowment and was
awarded the Look+Listen Composers Competition Prize.

Martinaityté’s music has been performed throughout Europe, Asia, and the USA. Her piece A
Thousand Doors to the World was commissioned by Lithuanian National Radio on the occasion
of Vilnius European Capital of Culture 2009 and was broadcasted by Euroradio. Three of her
orchestral pieces received the LCU award for Best Orchestral Performances. In 2020 she was
awarded The Guggenheim Fellowship and granted the prestigious Lithuanian Government
Award for her creative achievements.

www.mic.lt, www.zibuokle.com

Chiaroscuro Trilogy is a composition for piano and string orchestra (2017). Mostly used in the
context of visual art, chiaroscuro (it. chiaro—light, scuro—dark) is a word that encompasses both
darkness and light and thus profoundly reflects the very essence of our existence. Visual artists
throughout the ages were fascinated by light, which can only be made visible through violent
contrast. In this piece, | explored darkness and light through sounds in varied proportions and
their relation to one another. Every part of the trilogy focuses on a particular aspect of this rela-



tionship, encompassing a large scale of gradations from the light of darkness to the darkness of
light. The in-between states of shadows are created through a timbral use of string instruments
woven into a textural density of micro-gestural movements. In Part |, Tunnel, both states of light
are clearly juxtaposed with a subtle gradual transition from darkness into a stark light. Part I,
Meteors, resides entirely in the dark with randomly illuminating streaks of light. Part Ill, Darkness
of Light, brings us to the presence of light with ever-present shadows of darkness.

Zibuoklé Martinaityté, Gaida, 2017

Apie atlikéjus | Performers

Tarp Lietuvos atlikéjy Petras Geniusas
issiskiria interesy jvairiapusiskumu ir nuola-
tinémis, daznai rizikingomis naujy israiskos
formuy, nekasdienisky muzikiniy ir dvasiniy
potyriy paieskomis. Meistriskai jvaldes platy
klasikiniy, romantiniy ir Siuolaikiniy kariniy
repertuara, jis rengia recitalius ir koncer-
tuoja kaip solistas su Lietuvos simfoniniais
orkestrais, jvairiais kameriniais ansambliais
ir solistais, dirigentais. Taciau klasikinio pi-

anisto amplua Petrui Geniusui per maza:
neretai jj galima pamatyti akompanuojantj dramos spektakliams, baletui ar net kabaretui, daly-
vaujantj dZiazo ir jvairius muzikos stilius kryZminanciuose projektuose. |gimtas zingeidumas ska-
tina jj neapsiriboti vien klasikinio pianisto patirtimi ir veikla, nenuilstamai pleciant savo muzikinj
akiratj — nuo angly virginalisty ir jvairiy pasaulio tauty folkloro iki avangardinés muzikos, dziazo
ir elektronikos. Grjztamuoju rysiu visi Sie interesai praturtina ir Geniuso klasikinio muzikavimo
praktika. Salia i§lavinto muzikinio skonio, technikos ir jautrumo garsui, tai, matyt, yra viena ver-
tingiausiy Sio pianisto savybiy.

Pianistas gimé muziky $eimoje Vilniuje. Studijavo pas prof. Jurgj Karnaviciy Lietuvos muzikos
ir teatro akademijoje ir pas prof. Verg Gornostajeva Maskvos konservatorijoje. Geniusas pelné
auksciausius apdovanojimus prestiziniuose pianisty konkursuose: Il premija Pilaro Bayona'os
pianisty konkurse Saragosoje (1989), | premija Y.C.A.A. tarptautiniame pianisty konkurse
Oberline ir Ill premija A.M.S.A. pasauliniame pianisty konkurse Sinsinatyje (1991) bei | premija
Palm Byco tarptautiniame kviestiniy pianisty konkurse (1992).

Geniusas yra Lietuvos muzikos ir teatro akademijos profesorius, nuo 2015 m. désto Skotijos
karaliskoje akademijoje. Jis vedé meistriSkumo kursus Vilniuje, Tokijuje ir Osakoje, Londono
Karaliskojoje muzikos akademijoje, ,Academia Baltica“, 1992-1998 m. désté ,Yamaha“ meist-
riskumo kursuose Tokijuje.

Pianisto diskografijoje — keletas puikiai kritiky ir klausytojy jvertinty jrasy, isleisty jvairiy Vo-
kietijos, Japonijos ir Lietuvos leidéjy. 2004 m. pasirodé Monikos Juozapavicittés rezisuotas
dokumeninis filmas ,Improvizacija. Tema: Petras Geniusas”. Pianistas buvo jvertintas Lietuvos
nacionaline meno ir kultdros premija (1992) ir Pasaulio intelektinés nuosavybés organizacijos
(WIPO) premija (2004), 2011 m. apdovanotas Kulttros ministerijos garbés zenklu ,Nesk savo
Sviesq ir tikék”, 2015 m. - Lietuvos didZiojo kunigaiksc¢io Gedimino ordino Riterio kryziumi.

www.petrasgeniusas.com



Pianist Petras Geniusas is one of the most prominent, versatile, and adventurous Lithu-
anian performers. Having mastered an extensive repertoire of classical, romantic, and con-
temporary works, he frequently appears in recitals and concerts with Lithuanian symphony
orchestras and various chamber ensembles and musicians. Apart from his appearances as a
classical musician, Geniusas can also often be seen performing on drama stage and in musical
performances as well as in jazz and crossover projects. His musical interests range far beyond
his background as a classical concert pianist—from English virginalists and ethnic music from
different parts of the world to avant-garde, jazz, and electronic dance beats. This also affects
the way he interprets classical music, which makes this piano virtuoso so special.

Born into a musical family in Vilnius, Geniusas graduated from the Lithuanian Academy of
Music under Prof. Jurgis Karnavicius and from the Moscow Conservatory under Prof. Vera
Gornostayeva. He won the highest awards at top-notch piano competitions, including
second prize in the 1989 Pilar Bayona Piano Competition, Zaragoza; first prize in the 1991
Y.C.AA.A. International Piano Competition, Oberlin; third prize in the 1991 A.M.S.A. World Pi-
ano Competition, Cincinnati; and first prize in the 1992 Palm Beach Invitational International
Piano Competition.

Geniusas currently holds a professorship from the Lithuanian Academy of Music and Thea-
tre. Since 2015 he has been teaching piano at the Royal Conservatory of Scotland. He was
engaged in master classes in Tokyo and Osaka, Academia Baltica, and the Royal Academy of
Music in London. From 1992 to 1998 he taught regularly at the Yamaha Master Class in Tokyo.
Geniusas recorded several critically acclaimed CDs for different labels in Germany, Japan, and
Lithuania. A documentary Improvisation. Theme: Petras Geniusas was shot in 2004 (directed by
Monika Juozapaviciateé for Lithuanian National Radio and Television).

In recognition of his wide-ranging concert activities and artistic accomplishments, he became
the recipient of the Lithuanian National Award in 1992 and the WIPO Creativity Award in 2004.
In 2011 he received by the Ministry of Culture “Bring Your Light and Believe” medal. In 2015
Petras Geniusas was awarded the Order of the Grand Duke Gediminas.

www.petrasgeniusas.com

Obojininkas Ugnius Dicianas 2016 m. baigé Lietu-
vos muzikos ir teatro akademijg (prof. dr. R. Beinario ir
E. Paskeviciaus kl.). 2015-2016 m. stazavo Prahoje, va-
dovaujamas prof. Janos Brozkovos ir Libéna Séquardto-
vos; dalyvavo meistriskumo kursuose pas Zymius atlike-
jus, kaip antai Omaras Zoboli, Janas Thuri, Diethelmas
Jonas, Kalevas Kuljus ir kt.

Obojininkas yra jvairiy tarptautiniy ir respublikiniy kon-
kursy laureatas. Nuo 2014 m. yra Lietuvos valstybinio
simfoninio orkestro obojy grupés narys. Tais paciai me-
tais tapo Sv. Kristupo mediniy puc¢iamuyjy kvinteto mu-
zikantu. Su $iuo ansambliu 2020 m. idleido kompaktine
plokstele, Aerofonia’, kurioje jrasyta lietuviy kompozito-
riy muzikos mediniy pu¢iamuyjy kvintetui retrospektyva.
UZ muziking veikla kaip trio ,Colors” narys pelné Lietu-
vos Prezidentés Dalios Grybauskaités padékos rasta.




In 2016 Ugnius Dicitinas graduated from the Lithuanian Academy of Music and Theatre
(Prof. Dr. Robertas Beinaris and Eugenijus Paskevicius). In 2015-2016 he had a internship in
Prague under the supervision of Jana Brozkova and Libéna Séquardtova. He has attended
master courses led by Omar Zoboli, Jan Thuri, Diethelm Jonas, Kalev Kuljus and others.
Ugnius has been awarded the prizes from various international and national competitions.
In 2014 he joined the Lithuanian State Symphony Orchestra. The same year he joined the St.
Christopher woodwind quintet. In 2020 St. Christopher quintet released a CD Aerofonia with
the retrospective of Lithuanian music for woodwind quintet. The President of the Respublic of
Lithuania Dalia Grybauskaité presented the Letter of Appreciation to Ugnius as the member
of Colors Trio.

Vaiva Eidukaityté-Storastiené Lietuvos muzikos ir teatro
akademijoje studijavo klavesino bei fortepijono specialybes.
Nuo 2004 m. ji yra senosios muzikos ansamblio ,Affectus” kla-
vesinininké. Nuo 2010 m. — Lietuvos kamerinio orkestro klave-
sinininké. Kaip solisté ir kameriniy ansambliy naré nuolat daly-
vauja jvairiuose senosios bei Siuolaikinés muzikos projektuose.

Vaiva Eidukaityté-Storastiené graduated from the Lithua-

nian Academy of Music and Theatre with harpsichord and piano
studies. Since 2004, she has been the harpsichordist for the early

music ensemble Affectus. Since 2010, she has been the harpsi-
chordist for the Lithuanian Chamber Orchestra. As a soloist and
a member of chamber ensembles, she is constantly involved in

various early and contemporary music projects.

Karolis Variakojis yra lietuviy jauno-
sios kartos dirigentas, aktyviai dirbantis
klasikinés bei modernios muzikos lauke.
2013 m. su kompozitoriumi Dominyku
Digimu jkaré Siuolaikinés muzikos an-
samblj ,Synaesthesis”, kurio repertuare
ypatingas démesys skiriamas jaunajai
Lietuvos kompozitoriy kartai, JAV post-
minimalisty karybai ir iSpléstinémis tech-
nikomis paremtai ekspresyviai europie-
tiskai muzikai. Variakojis iki Siol diriguoja
ansambliui ir yra vienas i$ jo vadovy.
Greta intensyvios veiklos su ,Synaesthesis’, Karolio sukaupta modernaus repertuaro patirtis
leidzia jam bati matomu ir iSskirtiniu atlikéju platesniame klasikinés muzikos kontekste, jis yra
kvie¢iamas diriguoti jvairiems simfoniniams ir kameriniams 3alies orkestrams.

Karolis Variakojis is a young Lithuanian conductor actively involved in the fields of modern
and classical music. In 2013, he and composer Dominykas Digimas founded the Synaesthesis



Contemporary Music Ensemble, which focuses on the music of young Lithuanian composers,
American post-minimalism, and European extended techniques. Karolis conducts the ensem-
ble and serves as its co-director to this day. Apart from his intensive work with Synaesthesis,
his substantial experience with the modern repertoire has made him stand out in the broader
context of the classical field, and he is often invited as a guest conductor by various symphony
and chamber orchestras across the country.

1960 m. prof. Sauliaus Sondeckio jkurtas Lietuvos kamerinis orkestras (LKO) yra vienas
iSkiliausiy ir labiausiai pasaulyje jvertinty muasy Salies kolektyvy. Orkestro gastroliy marsru-
tuose uzfiksuotos beveik visos Europos 3alys, Siaurés ir Piety Amerika, Piety Afrikos Respub-
lika, Japonija, Kinija, Australija, Islandija, Kuba, Jungtiniai Araby Emyratai; jam daugybe karty
plojo Berlyno filharmonijos ir Vienos ,Musikverein”, Londono ,Royal Festival Hall” ir Romos
,Santa Cecilia”, Amsterdamo ,Concertgebouw” ir Paryziaus ,Salle Pleyel”, Leipcigo ,Gewand-
haus” ir kity garsiy pasaulio koncerty saliy klausytojai.

Kolektyvas yra bendradarbiaves su Mstislavu Rostropoviciumi, Jurijumi Basmetu, Gidonu Kreme-
riu, Aleksandru Kniazevu, Aleksejumi Liubimovu, Jevgenijumi Kissinu, Jose van Damu, Danjulo
Ishizaka, Guy Touvronu, Sergejumi Nakariakovu, Gilu Shahamu, Danieliumi Hope'u, Jean-Pierre’u
Rampaliu ir kitais iSkiliais menininkais. Gily pédsaka jo biografijoje paliko didysis muzikas lordas
Yehudi Menuhinas. Pastarujy mety LKO veiklos kulminaciniai momentai — pasirodymai su Ju-
lianu Rachlinu, Vadimu Repinu, Sergejumi Krylovu, Maksimu Rysanovu, Mischa Maiskiu, Denisu
Sapovalovu, Davidu Geringu, Miza Rubackyte, Andriumi Zlabiu, Dmitrijumi Baskirovu, Barry’u
Douglasu, Ronaldu Zollmanu, Modestu Pitrénu, Ezio Bosso. 50 mety gyvuojantis kolektyvas jrasé
daugiau kaip 100 jvairiausio repertuaro viniliniy ir kompaktiniy ploksteliy.

Nuo 2008 m. LKO vadovauja smuikininkas Sergejus Krylovas, jis yra orkestro muzikos direk-

torius ir dirigentas.
LNF informacija, www.filharmonija.lt

Founded in 1960 by Prof. Saulius Sondeckis, the Lithuanian Chamber Orchestra (LCO)
is recognized as one of the finest and most internationally acclaimed Lithuanian orchestras.
Its tour itineraries have covered the length and breadth of Europe as well as both Americas,
the Republic of South Africa, Japan, China, Australia, Iceland, Cuba, and the United Arab Emir-
ates. It has been many times applauded at many major European halls, such as the Berlin
Philharmonic, the Vienna Musikverein, the London Royal Festival Hall, Rome Santa Cecilia, the
Amsterdam Concertgebouw, the Paris Salle Pleyel, and the Leipzig Gewandhaus.

The LCO has shared the stage with Mstislav Rostropovich, Yuri Bashmet, Gidon Kremer, Alexan-
der Kniazev, Alexei Lubimov, Evgeny Kissin, Jose van Dam, Danjulo Ishizaka, Guy Touvron, Ser-
gei Nakariakov, Gil Shaham, Daniel Hope, Jean-Pierre Rampal, and many other distinguished
musicians. The orchestra’s biography has been greatly enriched by the artistic friendship with
Lord Yehudi Menuhin. The LCO’s highlights of recent years include appearances with Julian
Rachlin, Vadim Repin, Sergei Krylov, Maxim Rysanov, Mischa Maisky, Denis Shapovalov, David
Geringas, Miiza Rubackyté, Andrius Zlabys, Dmitri Bashkirov, Barry Douglas, Ronald Zollman,
Modestas Pitrénas, and Ezio Bosso. During its five decades of existence, the LCO has produced
over a hundred vinyl recordings and CDs featuring a diverse repertoire.

Since 2008, Sergei Krylov has been the music director and conductor of the LCO.

Information by LNF, www.filharmonija.lt
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HYOID CONTEMPORARY VOICES
(Belgija | Belgium)

FABIENNE SEVEILLAC (mecosopranas, meno vadové | mezzo-soprano and co-artistic
director)

ANDREAS HALLING (tenoras, meno vadovas | tenor and co-artistic director)

TIEMO WANG (baritonas | baritone)

ELS MONDELAERS (mecosopranas | mezzo-soprano)

WANNES GONNISSEN (garso ir vaizdo inZinierius | audio and video engineer)

Teatro ir Siuolaikinés muzikos spektaklis | Theatre and contemporary music performance
Jennifer Walshe

A History of the Voice

keturiems balsams, kino juostai ir elektronikai | for four voices, film and electronics (2017)

Sukurta ansamblio HYOID Contemporary Voices, 2017 m. Leuveno festivalio ,Transit. Festival 20-21" ir
2018 m. Huddersfieldo festivalio uzsakymu, remiant Ernsto von Siemenso muzikos fondui | Commissio-
ned by HYOID Contemporary Voices, Transit Festival 20-21, Leuven, 2017 and HCMF (Huddersfield Festi-
val) 2018, with the support of the Ernst von Siemens Musikstiftung

Spektaklj remia Flamandy bendruomené | The performance is supported by the Flemish Community

?( W Flanders ernst von siemens
( \ State of the Art music foundation




Jennifer Walshe, Zr. p. 6.

Tomo Cruise’o juokas, Gwyneth Paltrow kalba, Siri balsas bei kiti suvaidinti ir dainavimo
jgarsinti zinomi ir nezinomi Siuolaikinio gyvenimo momentai - tai fragmentai i$ Jennifer
Walshe teatro ir muzikos spektaklio ,,A History Of The Voice” (,Balso istorija“). Mu-
zikinj spektaklj inspiravo prancizy filosofo, literattros teoretiko Rolandes'o Barthes'o
tekstas ,La grain de la voix” (,Balso gridas”). Kompozitoré cituoja filosofa: ,Gradas” - tai
kinas dainuojanciame balse, rasancioje, veiksma atliekancioje rankoje <...> Nevertinsiu
atlikimo pagal interpretacijos taisykles ar stiliaus apribojimus <...>, bet spresiu pagal
kiino man perteikiama vaizda.” (Vitos Gruodytés vertimas, straipsniy rinktiné ,Muzika
kaip kultdros tekstas”, 2007).

Kompozitoré Sio karinio siuzetg nusako taip:,Ar tai yra moteris, kuri moko delfing vaikscioti?
Ar tai yra 3D iSspausdinta Zmogaus balso trakto kopija? Ar tiesa, kad smegenys geriau priima
isdainuotus garsus nei kitus? Ar tai yra Britney Spears gomurinis balsas? Ar tai yra Dufay, Duns-
table’as ir Perotinas? Ar tai yra Tomo Cruise'o juokas, jam kalbant apie scientologija? O ar tai
tavo mamos balsas, pazjstamas iki kraujo? Ar tai yra dirbtinis intelektas? Ar tai garsas to, kas
tyliai verkia per telefong? Ir ar tai yra,Paskutiniojo Kario” riaumojimas? <...> Ar tai trak¢iojan-
tis Gwyneth Paltrow balsas, sakant kalba ,Oskary” apdovanojimuose? Ar tai mazylio riksmas
,parodyk man plaukiantj triusiuka®, kreipiantis j Siri?.."

Pasak Nyderlandy leidinio,,Dagblad Noorden:,Ypac ryskus momentas buvo netikras interviu
su Tomu Cruise'u, pasibaiges juoko priepuoliu, kuriuo publika negali nesimégauti. TriukSmin-
gas, informatyvus, kritiskas ir stulbinamai atliktas dviejy vyry ir dviejy motery, kurie geba ne
tik savo balsais daryti bet ka, bet ir demonstruoja didelj vaidybinj talenta. Visa tai trunka va-
landg, bet pasibaigia jums net nesusivokus.”

Jennifer Walshe, see p. 7.

Laughing Tom Cruise, Gwyneth Paltrow’s famously emotional Oscars speech, the voice of Siri,
and different moments of contemporary life, both well-known and unfamiliar, presented in
the performance or singing—A History of The Voice theater and contemporary music per-
formance by Jennifer Walshe employs all of these elements. The performance was inspired
by the work by French philosopher Rolandes Barthes, The Grain of the Voice. A passage from
Barthes’s book states, “The ‘grain’is the body in the voice as it sings, the hand as it writes, the
limb as it performs. <...> | shall not judge a performance according to the rules of interpreta-
tion <...> but according to the image of the body given to me”

The composer presents the storyline in the following way: “And is it a woman teaching a
dolphin how to talk? And is it 3D printed versions of the human vocal tract? And is it that
the brain privileges vocal sounds above others? And is it Britney Spears’s guttural groans?
And is it Dufay, and Dunstable, and Perotin? And is it Tom Cruise’s laugh when he talks
about Scientology? And is it your mother’s voice, heard through bone and blood? And is
it artificial intelligence that can predict how pre-modern really sounded by studying the
facial expressions of singers in paintings? And is it the sound of someone quietly crying over
the phone? And is it Ultimate Warrior’s roar? And is it a 21-year-old woman who didn't get
hired because of her vocal fry? And is it a ‘still small voice’ or is that ‘roar which lives on the
other side of silence’? And is it that people who ‘hear’ voices usually hear male voices? And
is it that man who walks the Piccadilly to Metropolitan line change at King's Cross Station
singing Bryan Adams so loudly he weaponises the sound? And is it Gwyneth Paltrow’s voice
cracking as she gives her Oscar acceptance speech? And is it a small child screaming ‘show

picture of baby rabbit swimming’ at Siri?”



As Dagblad Noorden has noted, “..the highlight was a fake interview with Tom Cruise that end
in a convulsion of laughter in which the audience can't help joining. Hilarious, informative,
critical and tremendously performed by two men and two women, who can, not only, do
anything with their voices, but also display big acting talents. It lasted for one hour, but was
finished before you knew.”

Apie atlikéjus | Performers

Briuselyje jsikirusia performatyvaus vokalinio meno grupe ,,Hyoid" sudaro klasikinio vokalo
studijas baige atlikéjai, taciau ansamblis imasi tik aktualios Siuolaikinés muzikos ir tarpdispli-

niniy projekty. Sis kolektyvas nuolat meta i33tkj tradiciniams koncertiniams formatams ir juos
esmingai praplecia, glaudziai bendradarbiaudamas su savo kartos kompozitoriais, atlikéjais
ir kity sri¢ciy menininkais. ,Hyoid” dainuoja ir a cappella, ir su instrumentiniu pritarimu, ir su
elektronika, o ansamblio sudétis priklauso nuo konkretaus karinio.

Ansamblis koncertuoja jvairiose Europos scenose ir festivaliuose: Gento atlikimo meny centre
,De Bijloke”, festivalyje ,November Music”, Hadersfildo Siuolaikinés muzikos festivalyje, ,Per-
formatik” festivalyje Briuselio Siuolaikinio meno centre WIELS ir kt.

2017 m. plataus pripazinimo sulauké ansamblio parengta Jennifer Walshe spektaklio A His-
tory of the Voice” premjera festivalyje ,Transit” Leuvene. Siais metais ,Hyoid" dalyvauja Fla-
mandy operos projekte — Krystiano Ladaso pastatyme ,A Symphony of the Voice”, kuriame
inscenizuojama garsioji Luciano Berio ,Sinfonia“. Bendradarbiaujant su muzikos ir garso ty-
rimy institutu IRCAM ParyZiuje, festivaliui ,Transit” grupé parengé Bernhardo Lango kdrinj
,Game 245" — The Mirror Stage”, o Tarptautiniame Darmstato muzikos institute ruosia karinio
,newpolyphonies” premjera su atlikéja Myriam Van Imschoot. 2021 m. numatomas ansamblio



bendradarbiavimas su choreografu Benjaminu Vandewalle, kompozitoriaus Henri Pousseur
centru ir kompozitore Maija Hynninen, rengiant spektaklj pagal Georgeso Pereco ,Espéces
d'espaces”.

,Hyoid” muzikantus remia fondas ,IMPULS Neue Musik’, Ernsto von Siemenso muzikos fon-
das ir Flandrijos vyriausybé. Nuo 2020 m. rudens net tris metus ,Hyoid" yra reziduojantis an-
samblis Gento atlikimo meny centre,,De Bijloke".

Originaly ansamblio pavadinima atlikéjai pasiskolino i$ ,U” formos polieZuvinio kaulo (angl.
+hyoid-bone”), kuris padeda Zmogui tarti ZodZius, judinti liezuvj ir yra vienintelis slankus kau-
las Zzmogaus kine, pavadinimo.

www.hyoidvoices.com

HYOID is a Brussels-based group of classically trained vocal soloists specializing in new mu-
sic and transdisciplinary performance. The group strives to challenge and expand traditional
concert formats, while cultivating close partnerships with composers, performers, and artists
of its generation. They perform a cappella as well as with instruments, tape, or electronics, and
adapt their line-up to each production.

Recent performances include venues and festivals such as De Bijloke (Gent), November Music
(Den Bosch, NL), HCMF (Huddersfield), and the Performatik festival at WIELS (Brussels). HYOID
received critical acclaim for A History of the Voice by Irish composer Jennifer Walshe, premiered
at Transit (Festival 20-21 in Leuven) in 2017. In 2020, HYOID takes part in A Symphony of the
Voice at the Flemish Opera, a performance staged by Krystian Lada and featuring Luciano
Berio’s Sinfonia. HYOID also premiered newpolyphonies, a collaboration with Myriam Van Im-
schoot, at the Internationales Musikinstitut Darmstadt (DE) as well as Bernhard Lang’s GAME
245 The Mirror Stage, in partnership with IRCAM, at Transit, Leuven. 2021 will see the premiere
of HYOID’s cooperation with choreographer Benjamin Vandewalle, Centre Henri Pousseur,
and composer Maija Hynninen in a staged performance based on Georges Perec’s Espéces
despaces.

The ensemble has received grants and support from IMPULS Neue Musik, Ernst von Siemens
Musikstiftung, and the Flemish government. From the 2020-21 season, HYOID will be artist-
in-residence at De Bijloke, Gent, for three years.

HYOID (/'ha1o1d/) gets its name from the U-shaped hyoid bone, a bone helping with diction
and tongue movement, the only free-floating bone in the human body.

www.hyoidvoices.com
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SYNAESTHESIS
Reappearing Focus

Siuolaikinés muzikos ansamblis | Contemporary Music Ensemble SYNAESTHESIS:
DAINIUS PESECKAS (smuikas | violin)
DIEMANTE MERKEVICIUTE (smuikas | violin)
MONIKA KIKNADZE (altas | viola)
ARNAS KMIELIAUSKAS (violoncelé | cello)
MARTA FINKELSTEIN (fortepijonas | piano)
DONATAS BUTKEVICIUS (kontrabosas | double bass)
VYTENIS GURSTIS (fleita | flute)
VYTAUTAS GIEDRAITIS (klarnetas | clarinet)
ANDRIUS REKASIUS (perkusija | percussion)
Dirigentas KAROLIS VARIAKOJIS



Unsuk Chin
Allegro ma non troppo perkusijai ir elektronikai | for percussion and tape (1994/98)

Beat Furrer
Aer klarnetui, violoncelei ir fortepijonui | for clarinet, cello and piano (1991)

Unsuk Chin
ParaMetaString styginiy kvartetui ir juostai | for string quartet and tape (1996)

Beat Furrer
Ira Arca bosinei fleitai ir kontrabosui | for bass flute and double bass (2012)

Beat Furrer
Spur fortepijonui ir styginiy kvartetui | for piano and string quartet (1998)

Programos,,Reappearing Focus” akiratyje — kompozitoriy Unsuk Chin ir Beato Furrerio mu-
zikiniai portretai. Siy dviejy kompozitoriy individualios kiirybos balsus sieja intensyvi garsinio
audinio kaita ir daugiasluoksné instrumentiné raiska. Tai formuoja savotiskas ,démesio salas”,
kurios sukuria ypatingai glaudy rysj tarp atlikéjo ir klausytojo.

Austry kompozitoriaus Beato Furrerio ,Spur” fortepijonui ir styginiy kvartetui (1998) pri-
mena gaudyniy sceng, kai instrumentai tarsi vejasi vienas kita, j ta patj ,kelia” sugrjzdami
tik karinio pabaigoje. ,Ira-arca” bosinei fleitai ir kontrabosui (2012) instrumentus pavercia
LSeselio Seseéliais”, suliejant jy garsines ,tapatybes” j sunkiai atskiriama vienj. ,Aer” klarne-
tui, violoncelei ir fortepijonui (1991) remiasi antikine idéja apie ,amzinajj judéjima, i$ kurio
gimsta pokytis”.

Berlyne reziduojancios Piety Koréjos kompozitorés Unsuk Chin ,ParaMetaString” styginiy
kvartetui ir juostai (1996) sujungia tradicine keturiy daliy kvarteto forma ir garsinius styginiy
instrumenty raiskos eksperimentus. Savo ruoztu,,Allegro ma non troppo” perkusijai ir elektro-
nikai (1994/98) - tai subtiliausiy tembriniy niuansy tyrimas.

Ansamblis, Synaesthesis”

Unsuk Chin, Zr. p. 9.
Beat Furrer, Zr. p. 13.

The new program Reappearing Focus by Vilnius contemporary music ensemble Synaesthe-
sis highlights two composers: Unsuk Chin and Beat Furrer. Both composers’distinctive creative
work is linked by the intense change in sound characteristics and multi-layered instrumental
expression. This forms “islands of attention,” which create a particularly close connection be-
tween the performer and the listener.

Furrer’s Spur for piano and string quartet is like a chase scene where the instruments seem
to be chasing each other, returning to the same “path” only at the end of the piece. Ira-arca
for bass flute and double bass turns the instruments into “the shadows of a shadow,” merging
their sound “identities” into a hardly recognizable unity. Aer for clarinet, cello, and piano is
based on the ancient idea of “perpetual motion from which a change is born.”

South Korean composer Unsuk Chin, currently residing in Berlin, in her composition Para-
MetaString for string quartet and tape combines the traditional form of a four-part quartet



with sound experiments of the expression of string instruments. While in her other piece,
Allegro ma non troppo for percussion and electronics, the composer analyzes the finest
nuances of timbre.

Synaesthesis Ensemble

Unsuk Chin, see p. 10.
Beat Furrer, see p. 14.

Apie atlikéjus | Performers

Vilniaus miesto $iuolaikinés muzikos ansamblis ,Synaesthesis” — tai pianistés Martos Fin-
kelStein vadovaujamas jauny ir ambicingy atlikéjy kolektyvas. 2013 m. kompozitoriaus Do-
minyko Digimo ir dirigento Karolio Variakojo suburto ansamblio pagrindiné misija — pristatyti
Lietuvos ir uzsienio karéjy Siuolaikinés muzikos karinius. Atlikéjams svarbu ne tik garsas, bet
ir erdve, 3viesa, judesys ar naratyvas — visa tai, kas atliekamai muzikai suteikia daugiamate
perspektyva ir naikina Zanry ribas.

Ansamblyje muzikuoja studijas Lietuvoje ar svetur baige bei vis dar studijuojantys atlikéjai.
»Synaesthesis” bendradarbiauja su jvairiy sri¢iy menininkais, siekia i$bandyti kuo platesnius
meno kontekstus. Ansamblio nariai nuolatos semiasi Ziniy i$ ansambliy ,Ictus”, ,Klangforum
Wien”, ,Quatuor Tana“, ,Chordos” ir ,FortVio". ,Synaesthesis” aktyviai dalyvauja Lietuvos $iuo-
laikinés muzikos gyvenime, pasirodymus rengia svarbiuose Siuolaikinés muzikos festiva-
liuose - ,Gaida“, ,Muzikos Ruduo” ,Permainy muzika” ir ,Druskomanija’“, kaip reziduojantis
ansamblis pasirodo tarptautiniuose Lietuvoje rengiamuose projektuose — DAR (,Druskininkai

Arts Residence”) ir menininky rezidencijoje Kintuose. ,Synaesthesis” sékmingai placia savo




veiklos geografija koncertuodami Estijoje, Slovakijoje, Austrijoje, Olandijoje, Lenkijoje, Jungti-
néje Karalystéje, Kipre, o dél pasaulinés pandemijos atidéti planai koncertuoti Niujorke, Mask-
voje ir Rygoje.

2016 ir 2017 m. atlikéjai tobulinosi tarptautinéje vasaros akademijoje Austrijoje ir abu kar-
tus parsivezé apdovanojima ,Just Composed” uz geriausig naujai sukurto kdrinio atlikima ir
interpretacija. 2017 m. Lietuvos kultdros ministerija ansambliui skyré ,,Jaunojo karéjo” pre-
mija, 2018 m.,,Synaesthesis” tapo Lietuvos kompozitoriy sajungos reziduojanciu ansambliu,
02019 m. Vilniaus m. savivaldybé kolektyvui suteiké Vilniaus m. ansamblio varda.

Directed by pianist Marta Finkel$tein, the Contemporary Music Ensemble Synaesthesis
has a growing reputation within the contemporary music world. The team of young and
ambitious musicians has taken up the mission of introducing works of experimental Lithu-
anian and foreign composers to performance venues. The ensemble’s vision goes beyond
the sound into space, light, movement and narrative— anything that allows for profession-
ally performed music to become a multidimensional creation and blur the lines between
genres.

The musicians within the group have finished their studies in leading music colleges through-
out Europe; some are still in their studies. The ensemble collaborates with artists from dif-
ferent genres and constantly strives to cross the lines between different arts. Synaesthesis
members were mentored by musicians of the Ictus, Klangforum Wien, Quatour Tana, Chordos,
and FortVio ensembles. Synaesthesis actively perfoms on contemporary music scene and at
festivals in Lithuania, such as Gaida, Music Autumn, Music of Changes, DAR (Druskininkai Art-
ists Residence), and Residency in Kintai.

Making its first but very secure steps into the international scene, Synaethesis participated
in the International Summer Academy in Austria (ISA 2016 and 2017), where both times
the musicians were awarded the Just Composed Prize for the best performance of the pre-
miered piece. Recently, the ensemble has been presenting their programs in Estonia, Slova-
kia, Austria, the Netherlands, Poland, the United Kingdom, and Cyprus and due to the pan-
demic postponed their performances in New York, Moscow, and Riga. In 2017, Synaesthesis
received the Young Artist Award from the Ministry of Culture of the Republic of Lithuania
and in 2018 was the ensemble in residence of Lithuanian Composers’ Union. Since autumn
2019, Synaesthesis has been honored as the Vilnius City Ensemble, a title given by Vilnius

L
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LIETUVOS VALSTYBINIS SIMFONINIS
ORKESTRAS | LITHUANIAN STATE
SYMPHONY ORCHESTRA

TAMARA STEFANOVICH (fortepijonas, Vokietija | piano, Germany)
JENNIFER WALSHE (balsas, Airija | voice, Ireland)
Dirigenté | Conductor ANU TALI (Estija | Estonia)




Justina Repeckaité

Vellum* simfoniniam orkestrui | for symphony orchestra (2020, premjera | premiere)

Unsuk Chin

SPIRA, koncertas orkestrui | concerto for orchestra (2019)

Unsuk Chin

Koncertas fortepijonui ir orkestrui | Piano Concerto (1996-1997)

Movement |
Movement Il
Movement Il
Movement IV

Kaija Saariaho

Ciel d’hiver simfoniniam orkestrui | for symphony orchestra (2013)

Jennifer Walshe

The Site of an Investigation simfoniniam orkestrui ir balsui |

for symphony orchestra and voice (2018)

* Festivalio uzsakymas, partneris — Lietuvos kompozitoriy sajunga |
Commission of the Festival, in co-operation with Lithuanian Composers’ Union

Justinos Repeckaités (g. 1989) muzika apibudi-
nama kaip,,deimantiné” (Ben Lunn) ir,braizoma paciu
astriausiu piestuku” (Sartinas Nakas). Po kompozicijos
magistro studijy Prancizijoje Justina studijavo presti-
Ziniuose kursuose IRCAM Paryziuje. Kursy pabaigoje,
Pompidou centro DidZiojoje saléje kompozitoré pri-
staté nauja karinj ,Transduced” perkusijai ir gyvajai
elektronikai (2020). Paryziuje Justina buvo princesés
Winaretta Singer-Polignac fondo reziduojanti me-
nininké, Maksimo Paskalio diriguojamo ansamblio
,Le Balcon” reziduojanti kompozitoré, Lili ir Nadios
Boulanger centro stipendininké. Jos kariniai ,Sartras”
styginiy orkestrui (2012) ir ,Gobelenas” kameriniam

ansambliui (2015) reprezentavo Lietuva Tarptautinéje kompozitoriy tribanoje ir atstovavo ISCM
Lietuvos sekcijai,Pasaulio muzikos dienose”. Nuo 2015 m. Justina yra Lietuvos kompozitoriy sa-

jungos, kuri jai skyré ,Mety debiuto” premija, naré.

2019 m. Prancizijos radijo laida,Creation Mondiale” sukaré kompozitorés portreta. Siai laidai
Repeckaité parasé nauja karinj,Uzdarymas” (,Encierro”), kurj atliko sakshorny kvartetas,Opus
333" o jrasas buvo jtrauktas j 15-0s geriausiy Lietuvos kompozitoriy 2019 m. kariniy sarasa.

Jos naujausia krinj,Weaving” transliuos ARTE televizija.

Siais metais Justinos karinys ,Jvardijimas ir ivarymas” (2018) pasirodys naujoje lietuviy
muzikos antologijoje, kurig rengia Vitezslavas Mike3as. Justinos kariniai ileisti albumuose
,ZOOM in 12 (2018), ,Anthology of Lithuanian Art Music in the 21st Century” (2017) ,,ZO0M



in 10” (2014), ,30 Druskomanijos akimirky” (2014) ir Lietuvos Ansambliy Tinklo albume
,Contemporary Music Series: Lithuania” (2016).

2021 m. Justinos kariniy premjeras atliks ansamblis ,Ars ad hoc” Portugalijoje ir ,Duo Du-
bois” europiniy gastroliy metu. Justina taip pat raso elektronine muzika leidyklai ,RAMU
Records”.

+Vellum” (2020, premjera). ,Vellum” - tai odinis pergamentas rasymui, placiai naudotas
ViduramzZiais. Kompozicija jkvépé netoniniai musamieji instrumentai, todél jos pavadinimas
yra nuoroda j bigno membrang, ant kurios yra raSoma. Garso auksciy struktdra sukurta re-
miantis harmoniniais musamuyjy instrumenty virpesiais. Si harmonija orkestro skambesyje iil-
géja ir pulsuoja atsizvelgiant j jos daznius. Harmoniné medziaga, triukSmingesnés perkusinés
ir Snabzdesj primenancios iSraiSkos kuria kontrasta. Atskiros kompozicijos padalos blésta ir
vél ryskéja iki pat kulminacijos, kurioje ,apsvieciamas” hibridinio instrumento garsas. Musa-
maisiais netoniniais instrumentais atliekami istesti garsai. Metaliniai instrumentai jungiami
su bagnais. Prisotintas garsas pradeda keisti pacig medziaga. Tai aliuzija j uzZrasyta Zodj, kuris
pergamento lapa pavercia rankrasciu.

Justina Repeckaité

Justina Repeckaité’s (b. 1989) music has been compared to a “diamond” (Ben Lunn) and
has been described as “drawn with the sharpest pencil” (Sariinas Nakas). After completing
her master’s degree in composition in France, she studied at the prestigious IRCAM in Paris.
Her graduate piece Transduced for percussion and live electronics (2020) was presented at the
Grand Hall of the Center Pompidou. In Paris, Justina was an artist in residence at the Singer-
Polignac Foundation, composer in residence with the ensemble Le Balcon conducted by Max-
ime Pascal, and held a scholarship at the International Centre of Nadia and Lili Boulanger. Both
her compositions Chartres for string orchestra (2012) and Tapisserie for chamber ensemble
(2015) represented Lithuania at World Music Days and the International Rostrum of Compos-
ers. Since 2015 she has been a member of the Lithuanian Composers’ Union, which awarded
her the Debut of the Year prize.

In 2019 Justina’s music and an interview with her were featured in “Composer’s Portrait” on
the Radio France show Creation Mondiale. For the occasion, she wrote the new composition
Encierro, performed by the Opus 333saxhorn quartet. This recording was included in the list
of 15 best Lithuanian pieces of 2019. Her newest composition, Weaving, will be broadcasted
by ARTE television.

This year, Justina’s composition Designation & Expulsion (2018) will appear in the new Lithu-
anian music anthology curated by Vitezslav Mikes. Justina’s music has been released in the
albums ZOOM in 12 (2018), Anthology of Lithuanian Art Music in the 21st Century (2017), ZOOM
in 10 (2014), 30 Moments of Druskomanija (2014), and Contemporary Music Series: Lithuania
(2016) by the Lithuanian Ensemble Network.

In 2021 her new works will be performed by the Ars ad hoc ensemble in Portugal and by
Duo Dubois (sax, percussion) during their European concert tour. Justina will also be creating
electronic music for the RAMU Records label.

Vellum (2020, premiere)."Vellum”is a“membrane”or animal skin, a parchment to write on,
widely used in medieval times. Vellum material represents the membrane of the drum since
the vibrational modes of percussive instruments are used to create a harmonic structure for
the piece like writing a manuscript on vellum. The vibrational modes of untuned percussion
used for the harmony in the orchestra are prolongated and pulse according to its frequency



and contrast with the more noisy percussive and whispering expressions. The distinctive com-
position parts fade in and out until the arrival of the climax, where the whole sound of the
hybrid instrument is illuminated. Untuned percussive instruments lead the composition with
sustained sounds. Metal instruments are prepared by coupling them with drums, filling the
sound and changing the material itself. It is an allusion to the written word transforming a
piece of parchment into a manuscript.

Justina Repeckaité

Unsuk Chin, zr. p. 9.

»SPIRA” (2019). 2019 m. balandj Unsuk Chin nuvyko j Los AndZela, kur nuskambéjo jos
naujo kadrinio orkestrui ,SPIRA” premjera. Koncerto programoje taip pat skambéjo Debussy
,Jara’, dirigavo Mirga Grazinyté-Tyla. 19-os minuciy partitra parasyta Los Andzelo ir Elbés
filharmonijy, ParyZiaus orkestro, Birmingamo simfoninio orkestro ir Stokholmo karaliskosios
filharmonijos uzsakymu.

Kurinio pavadinimas siejamas su matematine spirale, kurioje maZosios Igstelés replikuojamos lo-
garitminiu principu, pastebimu gamtoje. Pasak kompozitorés, kdrinyje manipuliuojama makro
ir mikro struktromis tarsi,zvelgiant pro mikroskopa j patj garso vidurj".

www.boosey.com

Koncertas fortepijonui ir orkestrui (1996-1997). Po trijy fortepijoniniy etiudy Sis
Koncertas yra mano antras reikimingas karinys fortepijonui. Sis instrumentas mane zavéjo
dar vaikystéje. Karinyje atsispindi jvairiy epochy fortepijoninio repertuaro jtaka — nuo Scar-
latti iki $iy dieny. Tai né kiek neprimena romantinés tradicijos, kurioje orkestras paprasciau-
siai akompanuoja Zérinciai solisto partijai. Mano karinyje visoms orkestro partijoms tenka
svarbus vaidmuo.

Keturios dalys tarpusavy skiriasi savo charakteriu. Visy daliy muzika spontaniskai isauga i$
bendros Iastelés, déka paprasty taisykliy pasiekiamas itin sudétingas ir nenuspéjamas re-
zultatas.

Pirma dalis atlieka preliudo funkcija. Pradzioje skamba keturi motyvai, paremti trigarsiu ir
komponuojami tarsi geometriné délioné. Antra dalis yra tarsi garsy paveikslas. Cia skam-
bantis virtuoziskas interliudas dalj perskelia j du segmentus. Trecioje dalyje tarsi mozaika
pateikiama net 30 skirtingy motyvy; nuolat pasigirstantys du tutti akordai tarsi garsinés
,kolonos” islaiko dalies vientisuma. Finalo pradzioje beveik dvi minutes tesiamas fa natos
pedalas, i$ kurio muzika laipsniskai plétojama. Improvizacinius fortepijono pasazus lydi
ostinatinis akompanimentas. Ketvirtos dalies, o taip pat ir viso karinio pabaigoje skamba
kvazi-improvizaciné kadencija fortepijonui, variniams puciamiesiems ir musamiesiems, po
kurios viska apibendrina tradiciné koda.

Koncertas buvo rasomas 1996-1997 m. Ziema BBC uzsakymu.

Unsuk Chin, www.boosey.com

Unsuk Chin, see p. 10.

SPIRA (2019). Unsuk Chin travelled to Los Angeles in April 2019 for the world premiere of
her new orchestral work SPIRA, conducted by Mirga Grazinyte-Tyla in a perfect pairing with
Debussy’s La Mer. The 19-minute score is a joint commission by the Los Angeles Philharmonic,



the NDR Elbphilharmonie, the Orchestre de Paris, the City of Birmingham Symphony Orches-
tra, and the Royal Stockholm Philharmonic.

SPIRA takes its title from the mathematical growth spiral, in which small cells are replicated
through logarithmic expansion, as observed in nature. Chin describes the work’s shifting be-
tween macro and micro like “zooming in with a microscope to research the inner life of sound.”

www.boosey.com

Piano Concerto (1996-1997). Following my first three etudes for piano, this is my second
major work for piano—an instrument which has fascinated me since the age of four. This com-
position reflects the influences of every epoch in piano literature, from Scarlatti to the present.
The solo part shows no evidence of the Romantic tradition, where the brilliant solo line is
merely accompanied by the orchestra. Here, every orchestral part has an important function.
The four movements each have a very distinctive character. Each movement develops spon-
taneously from a common cell, where simple rules produce highly complex, unpredictable
results.

The first movement is a prelude to the work. At the beginning, there are four motifs based
on a triad, which—Ilike a puzzle—are put together geometrically. The second movement is a
tone painting with a virtuoso interlude, which divides the movement into two segments. In
the third movement, 30 markedly differing motifs are introduced in mosaic fashion, and two
constantly recurring tutti chords act as pillars to hold the entire movement together. In the
concluding fourth movement, an approximately two-minute long sustained F provides the
pedal point for a gradual build-up. The piano has passages that sound improvisatory, with
accompanying ostinato. The movement concludes with a quasi-improvised cadenza for piano,
brass and percussion, followed by a typically classical coda.

This concerto was written in the winter of 1996-1997, commissioned by the BBC for the BBC
National Orchestra of Wales.

Unsuk Chin, www.boosey.com

Viena ryskiausiy Siuolaikiniy Suomijos kompozito-
| riy Kaija Saariaho (g. 1952) studijavo Helsinkyje,
| Fribare ir Paryziuje. Tyrimy centre IRCAM Paryziuje
. kompozitoré tobulino savo meistriskuma kompiute-
rinés kompozicijos, komponavimo su juosta ir gyvaja
| elektronika srityse. Si patirtis paveiké jos rajoma mu-
zikg orkestrui, kuriai tapo badingas manipuliavimas
tirStomis garsy masémis, jas létai transformuojant.
Pirmojoje kompozicijoje orkestrui ,Verblendungen”
(1984) Saariaho nuolat kaitalioja orkestro ir garso
jraso vaidmenis.

Neretai jos kariniy orkestrui pavadinimai, pavyz-
dziui, ,Du Cristal” (1989) ar ,...a la Fumée” (1990),
byloja apie kompozitorés susizavjima spalva ir fakttra. Nors didziajg jos sukurtos muzikos dalj
sudaro kamerinés kompozicijos, Saariaho imasi ir stambiy veikaly, kaip antai,Orion” (2004),
,Laterna Magica” (2008) ar,Circle Map” (2008).

Viename dazniausiai atliekamy Saariaho darby,,,Graal Théatre” smuikui ir orkestrui (1994), ga-
lime aptikti kompozitorei bidinga tiksly harmoniky uzrasyma, mikrotonus, saskambiy sklaida




nuo fiksuoty garso auksciy iki triukSmo. Kiti minétini kariniai —,Aile du songe” (2001), ,Notes
on Light” (2006),,D°OM LE VRAI SENS” (2010) ir,Maan Varjot” (2014). 2015 m. dainininkas Ge-
raldas Finley ir Gustavo Dudamelio diriguojamas Los Andzelo filharmonijos orkestras atliko jos
kairnio,True Fire” baritonui ir orkestrui premjera.
Nuo 1990-yjy Saariaho émeési radyti operas, kurios sulauké ypatingo démesio ir jvertinimo —
tai,L'Amour de Loin” (2000), ,Adrian Mater” (2006) ir,,Emilie” (2010) bei oratorija,La Passion
de Simone” (2006). Jos operos ,Only the Sound Remains” premjera nuskambéjo 2016 m.
kova Olandy nacionalinéje operoje, po to seké pastatymai Paryziuje, Helsinkyje, Madride
ir Toronte.
Saariaho yra pelniusi prestiZiniy apdpovanojimu, tarp kuriy — Grawemeyer'io, ,Wihuri” fondo
ir Nemmerso prizai, apdovanojimai,Sonning” ir ,Polar Music”. 2015 m. ji dalyvavo Toru Take-
mitsu kompozicijos apdovanojimy komisijoje. 2016 m. rugpjatj Tokijo,,Suntory Hall” nuskam-
béjo jos koncerto arfai ,Trans” premjera, kurig atliko arfininkas Xavieras de Maistre ir Ernesto
Martinez-lzquierdo diriguojamas Tokijo simfoninis orkestras.
,Ciel d’hiver” (2013) yra Saariaho kompozicijos orkestrui,Orion” (2002) antros dalies,, Zie-
mos dangus” aranzuoté. Aranzuote uzsaké organizacija ,Musique Nouvelle en Liberté”. Pa-
sauliné premjera jvyko 2014 m. balandZio 7 d. Paryziaus ,Théatre du Chatelet”, griezé Faycalo
Karoui diriguojamas, Orchestre Lamoureux”.
Peterio Laki anotacija apie ,Orion”:,Antraja dalj,Ziemos dangus” pradeda jsimintinas pikolo
fleitos solo. Kol orkestro solistai estafete perduoda vienas kitam Sig melodija, kiti instrumentai
kuria spalvingg atmosferiska akompanimenta. Orkestro faktirg véliau uzpildo daugiasluoksné
polifonija, taciau visa dalis islieka rami ir kontempliatyvi. Pabaigoje jau ir taip iStestas tempas
dar labiau sulétéja, fone isryskéjus fortepijonui su,,dangaus aukstybiy” melodija.”

saariaho.org, ,Gaida", 2005

Kaija Saariaho (b. 1952) is a prominent member of a group of Finnish artists who are making
a worldwide impact. She studied in Helsinki, Fribourg, and Paris. At IRCAM, Saariaho devel-
oped computer-assisted composition techniques and acquired fluency in working on tape
and with live electronics. This experience influenced her approach to writing for orchestra,
with its emphasis on the shaping of dense masses of sound in slow transformations. Signifi-
cantly, her first orchestral piece, Verblendungen (1984), involves a gradual exchange of roles
and character between orchestra and tape. And even the titles of her, linked, pair of orchestral
works, Du Cristal (1989) and ...a la Fumée (1990) suggest her preoccupation with colour and
texture. Although much of her catalogue comprises chamber works, she has turned increas-
ingly to larger forces and broader structures, such as Orion (2004), Laterna Magica (2008), and
Circle Map (2008).

The detailed notation using harmonics, microtonality, and a detailed continuum of sound
extend from pure tone to unpitched noise—all features found in one of her most frequently
performed works, Graal Théatre for violin and orchestra (1994). Her catalogue also includes
Aile du songe (2001), Notes on Light (2006), D'OM LE VRAI SENS (2010), and Maan Varjot (2014).
In 2015, Gerald Finley and the Los Angeles Philharmonic Orchestra, conducted by Gustavo
Dudamel, premiered True Fire for baritone and orchestra.

Since the late 90s, Saariaho has turned to opera, with outstanding success: LAmour de Loin
(2000), Adrian Mater (2006), Emilie (2010), and the oratorio La Passion de Simone (2006). Her
opera Only the Sound Remains was premiered in March 2016 at The Dutch National Opera.
Other performances will follow in Paris, Helsinki, Madrid, and Toronto.



Saariaho has claimed major composing awards, including the Grawemeyer Award, the Wihuri
Prize, the Nemmers Prize, the Sonning Prize, and the Polar Music Prize. In 2015 she was a judge
for the Toru Takemitsu Composition Award. Saariaho’s harp concerto Trans was premiered in
August 2016 by Xavier de Maistre and the Tokyo Symphony Orchestra, conducted by Ernest
Martinez-lzquierdo at Suntory Hall, Tokyo.

Ciel d’hiver (2013) is an arrangement of the second movement, Winter Sky, of her orchestral
piece Orion (2002), and was comissioned by Musique Nouvelle en Liberté. The world premiere
took place on 7 April 2017 at the Théatre du Chatelet, Paris, performed by Orchestre Lam-
oureux and conducted by Faycal Karoui.

Peter Laki speaks about the second movement from Orion: “The second movement, ‘Winter
Sky, opens with a haunting piccolo solo. As the orchestral soloists pass the melody around,
the other instruments provide a colourful and atmospheric accompaniment. The orchestral
texture later fills out with multi-layered polyphony, yet the movement remains calm and
contemplative. For the ending, the already slow tempo becomes even slower as the piano

emerges from the background with a‘sky-high’ melody.”
saariaho.org, Gaida, 2005

Jennifer Walshe, zr. p. 6.
Karinio ,,The Site of an Investigation” (2018) pasauliné premjera jvyko Dublino muzikos
festivalyje (2019), véliau karinys su didZiuliu pasisekimu atliktas Glazge (JK premjera), grojant
BBC Skotijos simfoniniam orkestrui. Sis karinys — tarsi kelioné ir aplinkinio pasaulio tyringji-
mas, kg pabréZia pavadinime esantis Zodis ,investigation”. Tai pakankamai teatraliska kompo-
zicija, mat viena i$ mégiamy Jennifer Walshe karybos sri¢iy yra muzikinis teatras.
Dainuojamam tekstui kompozitoré pasitelkia jvairius 3altinius. ,Pastaruoju metu tekstas man
yra labai svarbus,” — karta yra pasakiusi Jennifer. — Tarsi kanarélé anglies kasyklose, primity-
vus signalas, jspéjantis apie besikeiciancia kultara.” Tai ir gluminantis monologas apie tai, kaip
i$ dviejy simty Facebook'o ,laiky” galima susikurti profilj. Tai ir trumpa Zinuté apie pasaulio
vandenis tersiantj mikroplastika. Tai ir istraukos i§ NASA Marso misijos programos. Skambant
véjo masinai, pasigirsta mergaités pasnekesys apie tai, kaip identifikuoti psichopata pagal jo
,Spotify” grojarastj. Nesuskaiciuojami Marko Zuckerbergo ,postai” Facebook’e blyk¢ioja tarsi
banginio pelekas, skrodZiantis pavirsiy. Visa tai apibendrina Jennifer Walshe balsas, tarsi delfy
orakulas pristatantis srautines TV Zinias.
,The Site of an Investigation” dedikuotas kompozitorés draugui aktoriui Stephenui Swiftui,
kuris nuo vézio miré budamas 44-eriy. Karinio pabaigoje ji dainuoja pritariant arfai ir vamz-
diniams varpeliams:

Ir buvo tas vienas kartas

(And there was that one time)

Nepazjstamasis paémeé tave uz rankos, norédamas paguosti

(A stranger took your hand to comfort you)

Mes patys save pataisysime (We will repair ourselves)

Mes privalome save pataisyti (We must repair ourselves)
Paskutiniuose taktuose beveik nugrimztama j ,Sventajj” minimalizma - sulétéjimas, dvasiné
ramybé.

Liamo Cagney’aus recenzijos fragmentas,
www.rte.ie



Jennifer Walshe, see p. 7.
The Site of an Investigation (2018). The world premiere took place at the New Music Dub-
lin festival in 2019. Later, the piece received its UK premiere and was performed by the BBC
Scottish Symphony Orchestra to great success in Glasgow. As the title suggests, the compo-
sition presents a journey and investigation of the environment. In some way, The Site of an
Investigation is a theatrical piece, reflecting Jennifer Walshe's favorite sphere, musical theater.
Walshe draws text from many sources. “Text is particularly important to me at the moment,”
she has said, “because it's almost like the canary in the coal mine; it’s like an early warning
system of how culture is changing.” There’s a disturbing monologue on how scanning 200
Facebook likes can create a character profile. There’s chit-chat on microplastics polluting the
world’s water. There's text from NASA's Mars mission program. Over a wind machine, we over-
hear a girl’s conversation on how psychopaths can be identified through their Spotify playlists.
A corporate-speak Mark Zuckerberg Facebook post flashes up like a whale’s fin breaking the
surface. And channeling it all is Walshe’s solo voice, a Delphic oracle presenting perennially
streaming TV News.
The Site of an Investigation is dedicated to Walshe’s friend, the actor Stephen Swift, who died
last year of cancer at age 44. Towards the end, she sings over harp and tubular bells:

And there was that one time

A stranger took your hand to comfort you

We will repair ourselves

We must repair ourselves
The closing measures have a feel, almost, of holy minimalism—slow, quiet, full of pathos.

Excerpt from a review by Liam Cagney,
www.rte.ie

Apie atlikéjus | Performers

,Bebaimé, stulbinanti, iSskirtiné” (,The Guardian”) - taip serby kilmés pianiste Tamara Ste-
fanovich apibadina kritikai. Pianisté yra sukaupusi platy repertuarg nuo Bacho iki Siuolai-
kiniy autoriy, tarp kuriy ypatingg vieta uzémé Pierre'o Boulezo, su kuriuo Stefanovich ben-
dradarbiavo ne tik kaip su kompozitoriumi, bet ir kaip su dirigentu, kariniai. Taip pat pianisté
bendradarbiavo su tokiais kompozitoriais, kaip George’as Benjaminas, Hansas Abrahamsenas
ir Gyorgy Kurtagas. Jos partneriai kamerinéje scenoje — Patricia Kopatchinskaja, Pierre-Lau-
rent’as Aimard‘as ir Matthias Goerne. Pianisté nuolatos koncertuoja su dirigentais Esa-Pekka
Salonenu, Vladimiru Jurowskiu ir Susanna Malkki.

Stefanovich koncertuoja su Londono simfoniniu ir Londono filharmonijos, Klivlando, Cikagos,
Bambergo, Tokijo, Leipcigo MDR, Kelno Vakary Vokietijos simfoniniais orkestrais, Europos
kameriniu, Bremeno ,Kammerphilharmonie” ir kitais orkestrais. Pianisté pasirodymus ren-
gia Tokijo ,Suntory Hall’, Londono centre ,Barbican’, Karaliskojoje Alberto saléje ir ,Wigmore
Hall*, Hamburgo Elbés filharmonijoje, Vienos koncerty saléje, Briuselio ,Flagey”. Pianisté pa-
sirodymy surengé Zalcburgo festivalyje, ,Beethovenfest” Bonoje, festivalyje ,La Roque d’Ant-
heron” ir daugelyje kity garsiausiy muzikos forumy. Sj koncerty sezong numatyti Tamaros
koncertai Berlyno ,Musikfest’, Amsterdamo ,Muziekgebouw", fortepijony duety recitalis fes-

tivalyje Herenhauzene.



Pianistés diskografija sulaukia apdovanojimy ir kritikos démesio. Pavyzdziui, firmos,ECM” i3leis-
tas Kurtago Dvigubas koncertas ir ,Quasi una Fantasia‘“, kuriame Tamara Stefanovich groja su
ansambliu , Asko|Schonberg’, violoncelininku Jeanu-Guihenu Queyrasu ir dirigentu Reinbertu
de Leeuwu, pelné Edisono apdovanojima. Puikiy jvertinimy sulauké pianistés solinis albumas,
skirtas Bacho ir Bartoko kariniams.,Deutsche Grammophon” 2008 m. ileistas albumas, kuriame
pianisté atlieka Bartdko Koncerta dviem fortepijonams, perkusijai ir orkestrui su Pierre-Laurent'u
Aimard'u ir Londono simfoniniu orkestru, diriguojant Boulezui, buvo nominuotas ,Grammy”
apdovanojimui. O firmos ,Pentatone” isleistas Tamaros solinis albumas ,Influences” su Ives'o,
Bartdko, Messiaeno ir Bacho kdriniais kritiky recenzijose sulauké penkiy zvaigzduciy jvertinimo.
Vienas jspudingiausiy jos projekty buvo didelis koncerty turas JAV, skirtas Boulezo 90-osioms
gimimo metinéms. Tarp 2019-2020 m. koncerty sezono virsuniy — pasirodymai su lzraelio
filharmonijos, Bavarijos radijo bei Londono filharmonijos orkestrais, kuriems dirigavo Kirillas
Petrenko, Pablo Heras-Casado ir Karl-Heinzas Steffensas.

Stefanovich yra surengusi edukaciniy projekty ,Barbican” centre Londone, Kelno filharmoni-
joje ir kitur. Ji yra viena i$ Portlando tarptautinio fortepijono festivalio ,The Clearing” jkaréjy
ir kuratoré. Pianisté studijavo Belgrade, ,Curtis” institute JAV bei Kelno aukstojoje muzikos
mokykloje.

www.tamara-stefanovich.com

“Fearless, dazzling, exceptional” (The Guardian). Serbian-born pianist Tamara Stefanovich
is passionate about a broad repertoire, which ranges from Bach to the contemporary. Fruitful
collaboration connects Stefanovich with composers including Pierre Boulez, George Benja-
min, Hans Abrahamsen, and Gyodrgy Kurtag. She works with chamber music partners such as
Patricia Kopatchinskaja, Pierre-Laurent Aimard, and Matthias Goerne and regularly partners
with conductors such as Esa-Pekka Salonen, Vladimir Jurowski, and Susanna Malkki.

She has performed with the Cleveland Orchestra, the Chicago Symphony Orchestra, the
London Symphony and Philharmonic orchestras, the Chamber Orchestra of Europe, the
Bamberger Symphoniker, and Deutsche Kammerphilharmonie Bremen, amongst others. Ste-
fanovich performs at the world’s major concert venues, including Suntory Hall in Tokyo and
London’s Royal Albert Hall and Wigmore Hall. She has been featured at international festivals
such as La Roque d’Antheron, Salzburger Festspiele, and Beethovenfest Bonn. In the current
season, Stefanovich will perform at Musikfest Berlin, at Muziekgebouw Amsterdam, and in a
duo recital at Musikfest Herrenhausen.

Her award-winning discography includes a recording of Kurtag's Quasi una Fantasia and his
double concerto with the Asko|Schénberg Ensemble and Reinbert de Leeuw/Jean-Guihen
Queyras for ECM. She received the Edison Award, and her recording of Bartok’s Concerto for
two pianos, percussion, and orchestra with Pierre-Laurent Aimard and the London Symphony
Orchestra under the baton of Pierre Boulez (Deutsche Grammophon) was nominated for a
Grammy Award. Following her first solo recording with works by Bach and Barték, Tamara
dedicated her second album, Influences, to the works of Ives, Bartok, Messiaen, and Bach.
Since its release on Pentatone in March 2019, Influences has received five-star reviews and
been praised by critics.

Stefanovich undertook an extensive US recital tour marking the 90th birthday of Pierre
Boulez, garnering exultant reviews. Following a celebrated debut with the Israel Philhar-
monic Orchestra under Kirill Petrenko and a return to the Philharmonia Orchestra under
Karl-Heinz Steffens last year, highlights of the 2020/21 season include concerts with the



Netherlands Philharmonic Orchestra and Markus Stenz at NTR Zaterdag Matinee and Phil-
harmonie Essen, Orchestre Philharmonique du Luxembourg, the Iceland Philharmonic
Orchestra, Radio Filharmonisch Orkest, and Tamara Stefanovich’s debut with the Oregon
Symphony Orchestra.

Tamara regularly leads educational projects at London’s Barbican Centre, Kdlner Philharmo-
nie, and Klavier-Festival Ruhr. She was co-founder and curator of Portland Piano Interna-
tional’s festival The Clearing. She studied in Belgrade, at the Curtis Institute, and at Colognes
Musikhochschule.

www.tamara-stefanovich.com

Jennifer Walshe (balsas, Airija), zr. p. 6.
Jennifer Walshe (voice, Ireland), see p. 7.

,Herald Tribune” dirigente Anu Tali apibadina kaip ,charizmatiska, virtuoziska, spinduliuo-
jancia energija”. Tai viena i$ labiausiai intriguojanciy tarptautinés scenos dirigenciy, laikoma

naujosios motery dirigenciy bangos, stulbinamai jsiverzusios j pasaulio koncerty sales, viena
i lyderiy. Perémusi geriausius dirigavimo bruozus i gilias ir ypac turtingas tradicijas turin-
Ciy Estijos ir Suomijos dirigavimo mokyklu, Anu priklauso tai dabarties menininky kartai, kuri
nuolat siekia Sviezio ir kirybisko poZiario j muzika.

Anu Tali yra Siaurés $aliy simfoninio orkestro muzikos vadové. 2013-2019 m. ji buvo Sarasotos
orkestro Floridoje muzikos vadové, o §j sezong dirigenté rengia Bizet operos,Karmen” pasta-
tyma ,Teatro de la Maestranza” Sevilijoje. 2020-2021 m. sezone numatyti Anu Tali pasirody-
mai su BBC Skotijos, Rusijos nacionalinés filharmonijos, Ispanijos radijo ir televizijos, Koréjos,
Strasburo filharmonijos simfoniniais orkestrais.

Sulaukusi sékmés po operos ,Karmen” pastatymo Magdeburgo valstybinéje operoje, Anu
buvo pakviesta diriguoti Fribaro baroko orkestrui statant Glucko opera ,Telemachas” Svecin-
geno festivalyje (Vokietijoje) ir Bazelio teatre. IS Anu Tali diriguoty Siuolaikiniy veikaly kritiky
pripazinimo sulauké Heinerio Goebbelso,Songs of Wars | Have Seen” koncertai grieziant Lon-
dono orkestrui ,Sinfonietta” Linkolno centre Niujorke, ,Southbank” centre Londone, Sietle,
Barselonoje ir kt.

Su seserimi dvyne Kadri dirigenté 1997 m. subiré Siaurés simfoninj orkestra, siekiant plétoti
Estijos ir Suomijos kultarinius mainus. Anu ne karta tapo dokumentiniy filmy ir televizijos



laidy heroje, reportazus apie ja parengé ARTE, Japonijos NHK, Suomijos YLE ir ,Deutsche
Welle” televizijos. 2003 m. debiutiné kompaktiné plokstelé ,Swan Flight” (iSleido ,Finlandia/
Warner Classics”) dirigentei pelné ,ECHO Klassik” Mety jaunojo atlikéjo apdovanojima. Tarp-
tautinj kritiky pripazinima pelné ir kiti Anu jrasai - tai,Action Passion Illusion” (,Warner Clas-
sics”) su Rachmaninovo, Sibeliaus ir Erkki-Sven Tiiliro muzika, ir kompanijoje ,ECM Records”
igrotos Tuiliro kompozicijos, Strata” ir,Noésis".

Anu Tali muzikinés karjeros pradzioje grojo fortepijonu, 3ig specialybe baigé Talino konser-
vatorijoje. Estijos muzikos akademijoje, vadovaujama Kuno Arengo, Toomaso Kapteno ir Ro-
mano Matsowo, studijavo dirigavima. 1998-2000 m. mokési Sankt Peterburgo konservato-
rijoje pas legendinj Ilja Musing, véliau jos dirigavimo vedliais buvo Leonidas Kortchmaras ir
Jorma Panula.

www.harrisonparrott.com

Described by the Herald Tribune as “charismatic, brilliant, energetic,” Anu Tali is one of the
most captivating conductors on the international scene today, belonging to a new generation
of artists who are constantly striving for fresh and ingenious creativity.

Music director of the Sarasota Orchestra in Florida between 2013 and 2019, Anu Tali appears
regularly with orchestras worldwide, including the New Japan and Tokyo Philharmonic or-
chestras, Orchestre National de France, the Chamber Orchestra of Europe, Houston Symphony
Orchestra, Mozarteumorchester Salzburg, and the Swedish Radio Symphony Orchestras. In
Germany, she has worked with the Deutsches Symphonieorchester Berlin, Symphonieorches-
ter des Bayerischen Rundfunks, Berliner Konzerthausorchester, Deutsche Kammerphilharmo-
nie Bremen, and Ensemble Modern. Highlights of the 2020/21 season include appearances
with the BBC Scottish Symphony Orchestra, the Russian National Philharmonic in Moscow’s
new Zaryadye Hall, Orquesta Sinfénica de RTVE, the Korean Symphony Orchestra, Orchestre
Philharmonique de Strasbourg, and a new production of Carmen at the Teatro de la Maes-
tranza in Seville.

Following major success with the production of Carmen at Magdeburg State Opera, she was
invited to conduct the Freiburger Barockorchester in a production of Gluck’s Telemaco at the
Schwetzingen Festival and Theater Basel. Another notable highlight includes acclaimed semi-
staged performances of Goebbels’ Songs of Wars | Have Seen with ensembles including the
London Sinfonietta at New York’s Lincoln Center, London’s Southbank Centre, and in Saint
Paul, Minnesota, Seattle, and Barcelona.

Anu Tali founded the Nordic Symphony Orchestra in 1997 with her twin sister Kadri, with the
aim of utilizing music as a tool to develop cultural contacts between Estonia and Finland.
Anu Tali has been the subject of numerous documentaries by international broadcasters
such as ARTE, NHK Japan, YLE Finland, and Deutsche Welle. Her debut recording, Swan Flight,
(Finlandia/Warner Classics) earned Tali the 2003 ECHO Klassik Young Artist of the Year Award.
Other recordings include Action Passion lllusion for Warner Classics, featuring works by Rach-
maninov, Sibelius, and Erkki-Sven Tiidr. And her album of Tiilir's Strata and Noésis, released by
ECM, was also met with significant critical acclaim.

She began her musical career as a pianist, graduating from the Tallinn Conservatory before
training as conductor at the Estonian Academy of Music with Kuno Areng, Toomas Kapten,
and Roman Matsow. From 1998 to 2000 she studied at the St. Petersburg State Conservatory
with llya Musin and later with Leonid Kortchmar and Jorma Panula.

www.harrisonparrott.com



Lietuvos valstybinj simfoninj orkestrg (LVSO) 1988 m. sublré jo meno vadovas ir
vyriausiasis dirigentas Gintaras Rinkevicius. Nuo 1999 m. LVSO pasirodymus rengia Vilniaus
kongresy rimy koncerty saléje, koncertuoja Lietuvoje ir svetur (Prancizijoje, ltalijoje, Vo-
kietijoje, Olandijoje, Ispanijoje, DidZiojoje Britanijoje, Taivane ir kt.), dalyvavo prestiziniuose
festivaliuose, tarp kuriy - ,Varsuvos ruduo” Lenkijoje, ,Europamusicale” Vokietijoje, ,Esto-
rilio pakrantés” Portugalijoje, Santa Kruso ir Santandero Ispanijoje, Nijono Sveicarijoje, Ci-
Cesterio bei Lidso DidZiojoje Britanijoje. Su LVSO yra koncertave iskilas solistai ir dirigentai.
LVSO karybinéje veikloje — unikalios teminés programos, lietuvisky partitiry premjeros,
atliktos visos Mahlerio ir Beethoveno simfonijos. Gausy simfoninés muzikos repertuara pa-
pildo koncertiniai ir sceniniai opery pastatymai, parengta daugiau kaip 20 opery, 2007 m.
atlikta pusiau sceniné Juliaus Juzeliino operos ,Zaidimas” premjera. Nuo 2006 m. bendra-
darbiaudamas su rezisiere Dalia Ibelhauptaite ir kostiumy dailininku Juozu Statkeviciumi
LVSO kasmet pastato bent po vieng nauja operos spektaklj. LVSO diskografijoje daugiau
kaip 20 kompaktiniy ploksteliy, nuo 2005 m. jgyvendinamas idskirtinis uzmojis Lietuvos
muzikos istorijoje jrasyti ir isleisti visus Mahlerio simfoninius karinius. 2006 m. orkestrui
suteikta Japonijos vyriausybés kultariné parama — daugiau kaip 1 min. lity vertés nauji mu-
zikos instrumentai.

www.lvso.lt

The Lithuanian State Symphony Orchestra (LVSO) was founded in 1988 upon the
initiative of Gintaras Rinkevicius, its artistic director and principal conductor. Since 1999,
the LVSO has been based in Vilnius's Congress Concert Hall. The orchestra gives concerts in
Lithuania and abroad (France, Italy, Germany, the Netherlands, Spain, Great Britain, Taiwan,
etc.), has taken part in prestigious festivals, including Warsaw Autumn and Europamusicale
in Munich and in locations such as, the Estoril Coast in Portugal, Santa Cruz and Santander in
Spain, Nyon in Switzerland, and Chichester and Leeds in Great Britain. The LVSO has collabo-
rated with prominent soloists and conductors. The LVSO has presented a number of unique
thematic programs, premiered Lithuanian works, and performed complete symphonies by
Mahler and Beethoven. The orchestra’s symphonic repertoire is complemented by concert
versions of staged operas—about 20 in total. In 2007, the orchestra premiered Zaidimas (The
Game), a semi-staged opera by Julius Juzeliunas. In 2006, the LVSO commenced collaboration
with theater director Dalia Ibelhauptaité and costume designer Juozas Statkevicius. The team
annually produces at least one new opera. The LVSO's discography amounts to more than 20
CDs. Since 2005, the orchestra has been carrying out an exceptional project in Lithuania—to
record and release Mahler’s complete symphonic works. In 2006, the orchestra was granted
Japanese governmental cultural support—over a million litas for the purchase of new musical
instruments.

www.lvso.lt
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LITHUANIAN CONTEMPORARY MUSIC HIGHLIGHTS-2

RUTA RIKTERE & ZBIGNEVAS IBELHAUPTAS (fortepijony duetas | piano duo)
NORA PETROCENKO (balsas | voice)
INDRE BAIKSTYTE (fortepijonas | piano)
ROKAS ZUBOVAS (fortepijonas | piano)
LAURYNAS LAPE (trimitas | trumpet)
MARIUS BALCYTIS (trombonas | trombone)
ARNOLDAS GURINAVICIUS (kontrabosas | double bass)
VALSTYBINIS VILNIAUS KVARTETAS | VILNIUS STRING QUARTET:
Dalia Kuznecovaiteé (I smuikas | 1st violin)
Artaras Silalé (Il smuikas | 2nd violin)
Kristina Anuseviciaté (altas | viola)
Deividas Dum¢ius (violoncelé | cello)
CIURLIONIO KVARTETAS | CIURLIONIS STRING QUARTET:
Jonas Tankevicius (I smuikas | 1st violin)
Darius Diksaitis (Il smuikas | 2nd violin)
Gediminas Dacinskas (altas | viola)
Gleb Pysniak (violoncelé | cello)
KVARTETAS ,,CHORDOS" | CHORDOS STRING QUARTET:
leva Sipaityteé (I smuikas | 1st violin)
Vaida Paukstiené (Il smuikas | 2nd violin)
Robertas Bliskevicius (altas | viola)
Arnas Kmieliauskas (violoncelé | cello)
Dirigentas | Conductor KAROLIS VARIAKOJIS



Algirdas Martinaitis

Gyvojo vandens klavyras, variacijos dviem forte-
pijonams ir fonogramai | Clavier of the Life-giving
Water, variations for two pianos and tape (1983)

Gintaras Sodeika
Garso ontologija Nr. 2 dviem fortepijonams |
Tone Ontology No. 2 for two pianos (1998)

Remigijus Merkelys
MiKonst styginiy kvartetui ir fortepijonui |
for string quartet and piano (2000)

Vytautas V. Jurgutis
Elipsés styginiy kvartetui | Ellipses for string
quartet (2003)

Feliksas Bajoras
Fragmentai i§ Missa in Musica balsui,
trombonui, kontrabosui ir fortepijonui,
lotynisku liturginiu tekstu | Fragments
from Missa in Musica for voice, trom-
bone, double bass and piano in Latin
liturgical text (1992)

Kyrie

Gloria

Credo

Onuté Narbutaité

Melodija Alyvy sode dviem styginiy kvar-
tetams ir trimitui | Melody in the Garden
of Olives for two string quartets and
trumpet (2000)

Algirdas Martinaitis (g. 1950) - tikras romantinio
karéjo tipas i$ prigimties, ir toks islieka nepaisant kai
kuriy pastarojo laikotarpio ,nukrypimy”. XX a. 8-ojo
desimtmecio pabaigoje, kai jis debiutavo kartu su
bendramindiais ,neoromantiky” kartos kompozito-
riais, gamtiskujy inspiracijy prisodrintos jo kompo-
zicijos iSsiskyré ypatingu poetiskumu ir giliu emoci-
niu poveikiu. Sj ,gamtos cikla” vainikavo kameriné
kantata-koncertas ,Cantus ad futurum” (1982),
kuri tapo savotisku Sios kompozitoriy kartos manifestu, isreiskianciu jos estetines ir etines
nuostatas, jausmus, baimes ir viltis. Paskutiniajame XX a. deSimtmetyje kurtame kameriniy

kariniy cikle — ,Pradzios ir pabaigos knygoje” — liidna dziGstanciy medziy, senkanciy upiy
ir nykstanciy pauksciy grozj pakeité blogio, gyvuliskumo ir Paskutiniojo teismo motyvai.
Savo naujuose kariniuose kompozitorius nuolatos provokuoja apmastymus apie autorystés
ribas, individualumo ir originalumo savokoms priesindamas banalybe, mégdziojima ir jau
atrasty, iSméginty dalyky kartojima. Tokius aukstosios ir Zzemosios kultdros hibridus kompo-
zitorius vadina ,muzika i$ antry ranky". Dar viena itin svarbi ir visai kitokia kompozitoriaus
dabartinés karybos sritis — religiné muzika.

www.mic.lt

»Gyvojo vandens klavyras” (1983) - tai devyniy fragmenty kompozicija: Variacija I, Va-
riacija Il, Interludio |, Variacija Ill, Interludio Il, Variacija IV, Variacija V, Variacija VI, ir koda.

Sios koncertinés variacijos tesia viena ryskiausiy Martinai¢io kirybos temy — gamtos isli-
kimo. Pasak kdrinio autoriaus, ,kirinio iStaka — Ryty pasaulis, netikétai atsispindéjes vaiz-
duotéje tartum keliautojui, kuris eidamas Zeme, svajonése pina dar neregéto pasaulio
vaizdus..” ISties, gaubiamas ambientine estetikg primenancios fonogramos partijos, van-
duo Siame kdrinyje ciurlena rytietiskai iSraitytais motyvais. Tema-mirazas fortepijonais ir
sintezatoriniu jrasu Sioje kompozicijoje kartojama keturis kartus, o karinio stambios formos



ritma galima baty apibadinti kaip banguojantj: muzikos dinamika, ritmika, melodika bei
faktara kyla ir vél slugsta, taip jvaizdinant nenutrikstamai pulsuojancius gyvojo vandens

srautus.
Lina Navickaité

Algirdas Martinaitis (b. 1950) is a true Romantic creator at heart and remains such in spite
of his recent digressions. Back in the late 70s, when he made his debut along with the like-
minded composers of the “neo-Romantic” generation, his nature-inspired chamber composi-
tions were distinguished for their exceptional poetic sensibility and deep emotional impact.
This “nature cycle” culminated in Cantus ad futurum (1982)—chamber cantata-concerto, ac-
knowledged as one of the most important works in Lithuanian music of the late twentieth
century, becoming a manifesto for that whole generation of composers. Another cycle of
chamber works followed in the beginning of 90s, called The Book of the Beginning and the
End. Images of evil and bestiality replaced the sad beauty of withering trees, drying rivers,
and vanishing birds. In his recent works, the composer consistently provokes reflection on the
boundaries of authorship, opposing the categories of individuality and originality with allu-
sions to banality, mimicry, and repetition. Another important and completely different part of
his recent oeuvre is religious music.

www.mic.lt

Clavier of the Life-giving Water (1983) is a composition in nine sections: Variation |, Vari-
ation Il, Interludio |, Variation IlI, Interludio I, Variation IV, Variation V, Variation VI, and Coda.
These concert variations continue one of the most important themes in Martinaitis's work—
survival of nature. According to the composer, “the inspiration for the Clavier of the Life-Giving
Water is the Eastern world that suddenly flashed in my imagination, as it may happen to a
traveller who is walking along the earth and weaving images of an unreal world in his dreams
.."Indeed, surrounded by the ambient-sounding tape part, the purling waters resound with
orientally ornate motifs in this composition. The theme-mirage is repeated four times by two
pianos and a synthesizer; the dynamics, rhythms, melodic lines, and textures rise and subside
in waves, conveying the incessant pulsation of streams of life-giving water.

Lina Navickaité

Gintaro Sodeikos (g. 1961) muzikos kdriniai
grindziami racionaliomis strukttromis, taciau
juose nestinga jmantraus humoro ir saviiro-
nijos, sklandziai dera jvairus nadienos garsy-
nas — nuo minimalizmo iki dZiazo elementy ar
nuorody j populiariosios muzikos kultdra. Salia
koncertiniy opusy - muzika teatrui, taip pat
garso instaliacijos, tarpdisciplininiai projek-
tai su kity meno Saky atstovais, hepeningai ir
pan. 1986 m. Sodeika baigé LMTA (prof. J. Ju-
zeliano k1), yra dailininky grupés ,Zalias lapas”
narys ir parody dalyvis.

Nuo 1990 m. dirba su reZisieriumi Oskaru
Korsunovu, sukiré muzika beveik visiems Sio




rezisieriaus spektakliams. KorSunovas rezisavo 2006 m. Kotrynos baznycioje nuskambéjusia
Sodeikos kamerine operg ,Vinter”. Tarp naujausiy bendry darby - Lietuvos Nepriklausomy-
bés 100-meciui skirta opera,Post futurum” (2018).

Sodeika kuria,garso dizaing” netradicinei aplinkai, vaizduojamojo meno pristatymams. So-
deikos kariniai skambéjo Latvijoje, Estijoje, Rusijoje, Lenkijoje, Olandijoje, Anglijoje, JAV, Ka-
nadoje. Jis apdovanotas Sv. Kristoforo skulptaréle (1998), Auksiniu scenos kryziumi (2006),
Radijo GRA prizu uz geriausia muzika spektakliui tarptautiniame teatry festivalyje ,Kontakt”
Torunéje (2006), 2014 m. pelné LKS ,Gaivios tradicijos interpretacijos” premija. 1999-2003
m. buvo LKS pirmininkas, 2000-2006 m. - Lietuvos autoriy teisiy gynimo asociacijos prezi-
dentas, 2003-2008 m. - Lietuvos Respublikos kulttiros viceministras. Siuo metu Sodeika yra

Jono Meko vizualiyjy meny centro direktorius.
www.mic.It

»Garso ontologija Nr. 2“ (1998). PradZioje buvo ritmas...

Ontologija - tai baties pradmuo, visa ko pradzia. Cia gi kalbama apie garso ontologija.
Autorius tarsi akcentuoja mintj, kad pradzioje buvo ritmas — garso aukstis ¢ia néra toks svar-
bus. Daugiausia démesio sutelkta j ritmo magija, kuriai jautrus buvo ir pirmykstis zmogus, ir
masy laiky herojus...

Kompozitorius ,Garso ontologijg Nr. 2” apibdina kaip ,akademinj techno”. Karrinys pagrjstas
specifiniais ritmais, kurie nuspalvinti harmoninémis, faktarinémis, dinaminémis spalvomis; ¢ia
jungiami minimalizmo ir dZiazo elementai. Ritmas yra sudétingiausias Sio karinio atlikimo pa-
rametras, kurio komplikuotumas gretinamas su tam tikra monotonija.

Ruta Rikteré ir Zbignevas Ibelhauptas,
,Gaida”/ ISCM,,Pasaulio muzikos dienos*, 2008

Gintaras Sodeika'’s (b. 1961) creative output is distinguished by a variety of genres, unex-
pected ideas, and a fluent and harmonious use of a diverse contemporary sound system—
from minimalism to elements of jazz as well as references to pop music culture. His work has
its foundation in rational structures but is not short of sophisticated humor and self-irony.
Besides his concert opuses, an important part of the composer’s work is theater music as well
as sound installations, interdisciplinary projects with representatives from the other arts, and
happenings.

Sodeika graduated in 1986 from the LAMT, where he studied composition under Prof. Julius
Juzelitinas. A member of the artists’ group Green Leaf, he participated in their exhibitions.
Since 1990 he has been collaborating with theater director Oskaras KorSunovas and com-
posed music for nearly all of his theater productions. Their most recent joint work was the
opera Post futurum (2018), staged at the Lithuanian National Opera and Ballet Theatre.
Sodeika is interested in sound design for non-traditional environments and visual art pres-
entations. Sodeika’s work has been performed in Latvia, Estonia, Russia, Poland, the Nether-
lands, Great Britain, the USA, and Canada. He was awarded the St. Christopher Prize (1998),
the Golden Cross of the Stage (2006), the Radio GRA prize for the best music for a play at the
international theater festival Kontakt in Torun (2006), and in 2014 the LCU’s A Fresh Interpreta-
tion of Tradition prize. From 1999 to 2003 Sodeika was the chairman of the LCU, from 2000
to 2006 the president of the Lithuanian Copyright Protection Association, and from 2003 to
2008 Lithuania’s Vice-Minister for Culture. He is presently director of the Jonas Mekas Visual

Arts Center in Vilnius.
www.mic.lt



Tone Ontology No. 2 (1998). In the beginning there was rhythm...

Ontology is the origin of existence, and of all that exists. In this case, the reference is to the
ontology of tone.

The author emphasizes the idea that in the beginning there was rhythm, and therefore the
sound pitch is not very important. The focus is on the magic of rhythm, affecting today’s he-
roes in the same way it affected primeval humans.

The composer himself describes his Tone Ontology No. 2 as “academic techno.” Based on spe-
cific rhythms fused with harmonic, textural, and dynamic colors, the piece fuses elements of
minimalism and jazz. Rhythm is the most complex parameter of this work, and yet this com-
plexity is challenged by a level of monotony.

Ruta Rikteré and Zbignevas Ibelhauptas,
Gaida/ ISCM World Music Days, 2008

Kompozitorius Remigijus Merkelys (g. 1964) la-
biausiai pasitiki racionaliais komponavimo metodais.
Nors per daugiau nei 20 karybos mety jis ne karta
bandé kazka keisti ar lauzyti, dazniausiai konstruo-
davo tai sudétingas, tai tycia iki ,pirmapradziy” ap-
nuogintas struktdras. Ankstyvose chorinése kompo-
zicijose buves chorvedys Merkelys ieskojo balso, kaip
maziausiai istobulinto instrumento, artikuliacijos ir
iSraiskos galimybés (,Iter Balticum”, 1990; ,Liber..”,
1991; ,Missa I'homme armé”, 1991). Praéjusio am-
Ziaus pabaigoje—3Sio pradzioje Merkelio klrybos sarase ypa¢ pagauséjo instrumentiniy
kariniy, kuriems badingos fizinés ir metafizinés erdvés studijos bei pulsuojancios, naujos
energetikos raiska (,Gemma®“, 1999;,MiKonst*, 2000; ,Septintas dangus®, 2002; ,Kompasas®,
2003; ,Evakuacija“, 2004;,GPS>North”, 2009).

Kaip teigia kompozitorius:,Salia tokiy dalyky kaip energija ar erdviskumas pastaruoju metu
man vis labiau svarbls tampa ir kiti muzikiniai aspektai, tokie kaip nataralumas ir dirbti-
numas (pvz., akustiniu atzvilgiu); abstrakcija ir naratyvas; asketiskumas ir daugiafunkcio-
nalumas (ar multizanriSkumas); novatoriskumas ir tradiciskumas (arba nejprastumas, spe-
cifiskumas ir stereotipiskumas) ir pan., bei jy saveika platesniame kontekste, visuminiame
lygmenyje.”

www.mic.lt

»MiKonst” (2000). Uz 3 karinj kompozitorius pelné pirmaja premija M. K. Ciurlionio kom-
pozitoriy konkurse 2000 m.
Pastovus ir nuolat pasikartojantis garsas karinyje — nata,,mi” — Mi Konstanta. Taip pat pava-
dinime akivaizdi strumpinty Ciurlionio vardy versija. Galiausiai visa tai tikrai panasu j Mano
Mena (pvz., $ved. Min Konst)...

Remigijus Merkelys, ,Gaida“, 2000

Remigijus Merkelys (b. 1964) puts his faith in rational methods of composing. In over 20
years, he has regularly tried to change or transgress what had become identified as his unmis-
takable style of writing. As a result, he has usually constructed either complex or deliberately



stripped-down structures. In his early choral compositions, the composer and former choir
leader explored articulatory and expressive possibilities of voice as “the least developed of
instruments” (Iter Balticum, 1990, Liber..., 1991, Missa 'homme armé, 1991). A list of his works
since the end of the twentieth century features a growing number of instrumental pieces—
studies in “physical and metaphysical space” in earlier works and manifestations of new pul-
sating energy in more recent ones (Gemma, 1999; MiKonst, 2000; Seventh Heaven, 2002; Com-
pass, 2003; Evacuation, 2004; GPS>North, 2009).

According to the composer: “Alongside things like energy and spatiality, recently many
other aspects of music have become important to me, such as the natural and the artifi-
cial (e.g. in regard to acoustics), the abstract and the narrative, the ascetic and the multi-
functional (or multi-genre quality), and the novel and the traditional (or the unusual, the
specific—and the stereotypical) as well as their interaction in broader context and on the

level of the whole
www.mic.lt

MiKonst (2000). For this chamber composition, Merkelys was awarded first prize at the
M.K. Ciurlionis Composers’' Competition in 2000.

Remigijus Merkelys said at Gaida in 2000, “This is the Mi Constant—a steady, constantly re-
curring Mi (E natural) tone throughout the work. Moreover, the title suggests abbreviated
versions of Ciurlionis’s forenames (Mikalojus Konstantinas). After all, this is indeed like My Art
(e.g. Min Konst in Swedish).”

Remigijus Merkelys, Gaida, 2000

Vytautas V. Jurgutis (g. 1976) savo muzika pristato kaip
neogardo (kompozitoriaus sugalvotas terminas) lydinj,
kuriame be solidZios Siuolaikinés muzikos estetikos neven-
giama ir kitokios muzikos elementy, multimedijos priemo-
niy, gilinamasi j eksperimentine elektronine muzika, garso
programavima. Jurgutis yra sukdres rafinuoty elektroniniy
kompozicijy, tapusiy ryskiais dabarties lietuviy elektroninés
muzikos pavyzdziais.

Kompozitorius yra jvairiapusis menininkas: muzikantas, |
daug ka linkes iSméginti savo jégomis, nardantis po pir-
maprades garso gelmes ir skaitmeninius jos pasaulius; ma-
tematikas, mastantis sudétingomis programavimo kalby
funkcijomis; jspadingy reginiy karéjas, savo darbus pateikiantis multimedijinémis formo-
mis, keliamatémis realaus laiko vaizdo projekcijomis, o tarpdisciplininiame Sokio spektak-
lyje ,Time Line” (2006) kuriantis plastiniy kano judesiy, kinetinés scenografijos, ultrapreci-

zisky lazeriniy projekcijy ir skaitmeninio vaizdo visuma.

Jurgutis buvo pagrindinis festivaliy ,Druskomanija” (1997-1999) ir ,Jauna muzika” (2004—
2009) organizatorius ir meno vadovas, nuo 2006 m. - vienas i$ festivalio ,Gaida” organiza-
toriy. Kompozitoriaus karinius atliko kvartetas ,Arditti’, ansamblis ,IceBreaker” ir kiti, daug
jo kariniy isleista jvairiuose CD rinkiniuose bei solinéje ploksteléje ,Garso kaukés” (,Caprice
Records", Svedija). Kompozitorius tobulinosi akademijoje ,Matrix SWR" Fribare, Darmstato
naujosios muzikos kursuose, studijoje ,Alpha” Gotlande, meistriskumo kursuose, kuriuos
vedé Brianas Ferneyhough, Helmutas Lachenmannas, Markas Andre, Vinko Globokaras ir kt.



Pastaraisiais metais Honkonge, Japonijoje, Kinijoje, Indijoje, Taivane soliniuose koncertuose
pristates savo karinj,Metroscan’, Jurgutis tapo pirmuoju Lietuvos kompozitoriumi, gyvai atli-
kusiu lietuviska elektronine/audiovizualine muzika Siose Azijos 3alyse.

»Elipsés” (2003). Kirinio pavadinimas susijes su matematika ir geometrija — jis nusako tam
tikra trajektorija, kuri atsispindi karrinio makro- ir mikro-konstrukcijose bei paveikia dauguma
jo muzikiniy parametry. Svarbi ir kita — lingvistiné — Sio pavadinimo reiksmé: lengvai numa-
nomy zodziy praleidimas kalboje.

Kalbant apie formas, pagalvojama ir apie apskritima — menininky kiek nuvalkiota, estetiskai
apdévéta simbolj, reiskiantj tobuluma ar idealuma.

Vis délto paskutiniai du sakiniai jau yra ne apie muzika.

Karinys sukurtas festivalio ,Gaida” uzsakymu ir skirtas pirmiesiems jo atlikéjams — kvartetui

JArditti”.
Vytautas V. Jurgutis, ,Gaida“, 2003

Vytautas V. Jurgutis (b. 1976) describes his music as a synthesis of “neogard” (the com-
poser’s concept), where he incorporates pop music elements, utilizes multimedia possibilities,
and delves into experimental electronic music and sound programming techniques. He has
created sophisticated electronic compositions that established him as one of the most promi-
nent figures in the panorama of Lithuanian electronic music.

Jurgutis is truly an exponent of a new type of multi-faceted artist. He is a do-it-yourself mu-
sician, delving into the primordial depths of sound. He is a mathematician, thinking in the
sophisticated routines of programming languages. He is a showman, presenting his works
in multimedia settings, creating the multiple real-time video projections himself, or as in his
interdisciplinary dance performance Time Line (2006), generating a multidimensional artistic
language, which involves human body movements, kinetic scenography, ultraprecise laser
projections, and digital visuals.

Jurgutis was the principle organizer and artistic director for the Druskomanija (1997-1999)
and Jauna muzika (2004-2009) festivals, and since 2006 he has been one of the organizers of
the Gaida Festival. His works have been performed by the Arditti Quartet, IceBreaker, and oth-
ers, and many of his works were released in various CD compilations, and the solo recording
Garso kaukés was released by Caprice Records in Sweden.

Jurgutis has perfected his craft at the Matrix SWR Academy in Freiburg, New Music Courses in
Darmstadt, Alpha Studio in Gotland, and in master classes given by Brian Ferneyhough, Hel-
mut Lachenmann, Mark Andre, Vinko Globokar, and others. In recent years, Jurgutis has been
performing his work Metroscan during solo concerts in Hong Kong, Japan, China, India, and
Taiwan. He is the first Lithuanian composer to give live performances of Lithuanian electronic/
audiovisual music in these countries.

Ellipses (2003). The title is related to mathematics and geometry: an ellipse as a trajectory,
which is reflected both in microstructures and macrostructures and affects the musical pa-
rameters of the work. Another linguistic meaning of the word is also important: an ellipsis is
the omission of easily predictable words in language.

When we talk about forms and shapes, the circle also comes to mind, a symbol somewhat
overused by artists that implies perfection or ideality.

The last two sentences are not about the music, however.

The work was composed as a commission from the Gaida Festival and is dedicated to its first
performers, the Arditti Quartet.

Vytautas V. Jurgutis, Gaida, 2003



WVis délto svarbiau bati savimi, nei stengtis, kad tave
suprasty’, — tvirtina kompozitorius Feliksas Bajoras
(g. 1934), net ir brandZiame amziuje nenuspéjamas,
stebinantis originaliais tradiciniy zanry, formy rakur-
sais bei savitais etninés ir Siuolaikinés muzikos deri-
niais. ,Sakmiy siuita” balsui ir fortepijonui, ,Vilniaus
kvartety” diptikas, sonata smuikui ir fortepijonui,Pra-
bége metai”, oratorija ,Varpo kélimas’, opera ,Dievo
avinelis”,,Missa in musica”, ,Exodus” | ir Il simfoniniam
orkestrui — Siuose ir daugelyje kity ryskiy autoriaus darby girdéti savojo garso, turin¢io intui-
tyvy rysj su kalba, paieskos. Budamas tipiska neprisitaikancio, nepripazjstancio kompromisy,
vieniso karéjo figira, Bajoras maksimalias uzduotis kelia tiek sau, tiek savo muzikos atlikéjams.
,Mano muzikoje viena frazé tarytum baigiasi, bet jai dar nepasibaigus, i$ jos jau kalasi kita, —
teigia Bajoras. — Pagauti $itg momenta, ta,lyg ir pabaiga”, ir laiku pradéti kita gali tik autoriaus
mintj intuityviai jauciantis, rutinos nesukaustytas atlikéjas.”

Rata Gaidamaviciaté, www.mic.lt

»Missa in Musica” (1991).,,Spjoviau  viska ir padariau kaip noriu”, — apie,,Missa in musica”
saké kompozitorius. Sios Misios tikrai perzengia baznytiniy konvencijy ribas muzikos sudétin-
gumu, ,neklauzadisku” tradicinio liturginio teksto naudojimu bei instrumenty sudétimi.
Opusas polifoninés faktaros, labai teatriskas, taciau balsai nevinguriuoja kas sau. Nepames-
dami,didziosios" kirinio dramaturgijos jie privalo suspéti susikaupti detaléms: Strichui, frazei,
garso ar pauzeés ilgiui. Bajoro teatras yra poetiskas, todél ypac labilus, smulkds dalykai jame
atveria Kdrinijos harmonija. Jai paklasta ir bendroji Misiy forma.

Lyginant su,Sakmiy siuita’, MiSiose zodZiy ir muzikos santykis yra kitoks: skiemenys ir raidés
tampa muzikos kalbos badu. Kartais kiekviena raidé (ir priebalsés) giedama atskiru garsu,
kartais — jubiliacija (Offertorium). Nesirlpinama sutapatinti Zzodziy ir muzikos kirciy. | teksta

zvelgiama tarsi i$ virSaus, parteikiant tik bendra jo jsivaizdavima.
Rita Nomicaité

“With no strings attached, it's more important to be oneself than to be understood,” claims
composer Feliksas Bajoras (b. 1934). Even at this venerable age, he remains unpredictable
and surprises listeners with his original takes on traditional genres and forms and a unique
blend of folk music and contemporary expression. Suite of Stories for voice and piano, Vilnius
Quartet-Diptych, Sonata for violin and piano Years Gone By, oratorio The Bell Raising, the opera
Lamb of God, Missa in musica for ensemble, and Exodus I and Il for symphony orchestra—in
these and many other distinctive works, the composer has reached the pinnacle of his consist-
ent style. As befits a typical figure of an uncompromising outsider, Bajoras gives challenging
tasks to both himself and to the performers of his music. “In my music, one phrase seems to
end, but before it does, another sprouts up,” says Bajoras. “Only a performer unfettered by
routine can catch this moment.”
Ruta Gaidamaviciate,
www.mic.lt
Missa in Musica (1991). "l spat upon everything and did what | wanted,’ commented Bajo-
ras on his Missa in musica. The Missa actually transgresses the conventional limits of church
music in terms of complexity, the “mischievous” usage of traditional liturgical text, and the

choice of instruments.



The polyphonic texture of the opus is theatrical, although the voices do not wander off in sepa-
rate ways. Without losing sight of the composition’s main dramatic theme, they must succeed
with and concentrate on the details: strokes, phrases, and length of sounds or pauses. The
theater of Feliksas Bajoras is poetic, and that is why the especially flexible and small details open
up to the harmony of Creation. The overall form of the Missa also adheres to this principle.

A comparison of the Suite of Stories with the Missa reveals a difference in the relationship be-
tween words and music. In Missa, syllables and letters become the mode of musical language.
Sometimes each separate letter (and consonant) is sung with separate tones, at others in of-
fertory. There is no attempt to combine the accents of words and music. The text is regarded
from above, and only a general understanding of it is related.

Rita Nomicaité

Onuté Narbutaité (g. 1956) - viena Zymiausiy lie-
tuviy kompozitoriy, jos muzika pazenklinta isskirtinio
asmeniskumo Zyme ir yra atpazjstama nuo pirmujy
kiekvieno kdrinio takty. 1997 m. uz oratorija,Centones
meae urbi” - lenky muzikologo Andrzejaus Chtopec-
kio Zodziais, ,istoriosofine kompozicijg apie Vilniy ir
to miesto dvasinguma” — kompozitoré pelné Lietuvos
nacionaling premija. Ne vienas Narbutaités karinys yra
apdovanotas LKS Geriausiy mety kdriniy rinkimuose.

2015 m. uz operg ,Kornetas” ir kompozicija kameri-
niam orkestrui,Was there a butterfly?” Narbutaité pa-
skelbta Mety kompozitore. Narbutaités kariniai jrasyti
daugiau nei 30-tyje kompaktiniy ploksteliy, iSleisty
Lietuvoje ir uzsienyje, tarp jy — 7 autoriniai CD.

Dar 9 desimtmetyje Narbutaité pelné subtilios kame-

rinés muzikos kompozitorés reputacija. Véliau jos muzika patyré zenklias transformacijas,
ji atsidéjo stambiy formy simfoninei karybai. Salia plataus jvairiy buseny, emocijy spektro
visoje Narbutaités karyboje juntamas aristokratisko saiko pojutis, stipri kompoziciné dis-
ciplina. Komponavimo racionalumas ¢ia atsiskleidzia kruopsciai detalizuotomis faktdromis,
tiksliomis smulkesniy ir stambesniy padaly bei visos formos proporcijomis, ne iSkart atse-
kamomis maziausiy detaliy sasaukomis. Abstraktus muzikinis naratyvas kartu yra itin rais-
kus, reljefiskas ir daznai menantis ,kazka pazjstama“. Pasak vokieciy kritiko Albrechto Thie-
manno, ,jos kiryba, rodos, gimsta apgaubta intymaus kamerinés muzikos israiskos formy
skaidrumo, taciau ji turi ir milzinisky orkestro bei choro sudéciy perspektyva. |traukiantis
poveikis, kylantis i$ Onutés Narbutaités kariniy, susijes su retai pasitaikanciu, paradoksaliu
vidiniu balansu: jie skamba paprastai ir kartu sudétingai, asmeniskai ir universaliai, medi-
tatyviai ir analitiskai”.

www.mic.lt
»Melodija Alyvy sode” (2000) buvo parasyta festivaliui ,Aksamitna Kurtyna” (projektas
,Krokuva — Europos kultaros sostiné 2000“). Koncerto sumanytojy pageidavimu muzika turéjo

kokiu nors badu sietis su zodziu. Siuo atveju sasaja su tam tikrais tekstais yra netiesioging,
taciau sykiu — ir labai neformali.



Sios muzikos atsiradima lydéjo jvairis tekstai. Tarp jy — Naujasis Testamentas ir Rainerio Maria
Rilke’s eilérastis ,Alyvy sodas”. Galvojau apie tuos Zodzius ir dar apie daug ka: apie Johanng
Sebastiang Bachg, apie kai kuriuos matytus ir jsivaizduojamus peizazus, apie kai kuriuos labai
asmeniskus patyrimus... Neturéjau tikslo iliustruoti garsais ty refleksijy, tai buvo tiesiog inspi-
racija. Postamis giesmei. Si muzika — tai bandymas dainuoti ir tiek. Gal kiles i$ desperacijos,
bet - vilties Zingsnis.

Onuté Narbutaité

Onuté Narbutaiteé (b. 1956) is a leading Lithuanian composer and one of few contemporary
creators whose music bears the mark of extraordinary individuality and remains recognizable
from the very first bars of each composition. In 1997 she was awarded the Lithuanian National
Prize for the oratorio Centones meae urbi. Her compositions were awarded at the annual Best
Works of the Year awards of the LCU. In 2015 she was named Composer of the Year for her
opera Cornet and composition for chamber orchestra Was there a butterfly? Narbutaité’s com-
positions are included in more than 30 CDs released in Lithuania and abroad, among them
seven CDs entirely of her music.

In the 1980s, Narbutaité earned the reputation as a composer of subtle chamber music.
Later she focused on large-scale symphonic compositions. Along with a wide range of
various states, moods, and emotions, Narbutaité’s entire work is noted for the sense of
aristocratic measure and strong compositional discipline. The rationality of composition
here is expressed by meticulously detailed textures, exact proportions of smaller and larger
sections, and the overall form as well as the understated interplay of minute details. The
abstract musical narrative is extremely expressive, prominent and often reminiscent of
“something familiar” The German musicologist Albrecht Thiemann has aptly noted that
“the impact generated by Narbutaité’s works is related with quite uncommon, paradoxical
inner balance: their sound is simple and complex, personal and universal, meditative and
analytical.”

www.mic.lt

Melody in the Garden of Olives (2000) was commissioned by the Aksamitna Kurtyna fes-
tival (within the program of Cracow—Cultural Capital of Europe 2000). At the request of the
organizers, music was expected to relate, in some way, with the word. In this particular case,
the links to different texts are indirect, and on the other hand, very far from formal.
This music has been nourished by a selection of texts, in particular, by the New Testament
and Rainer Maria Rilke’s poem The Olive Garden. | was musing on these words and many other
things: on Johann Sebastian Bach, landscapes recalled and imaginary, and some experiences,
very personal in nature... | have not intended to illustrate these reflections in sounds: they
have been merely a source of inspiration. An impulse to sing. This music appears an attempt
at singing, as simple as that. It might have been borne from despair, but it is a step of hope,
says Narbutaité.

Onuté Narbutaité



Apie atlikéjus | Performers

1989 m. susikares Ratos Rikterés ir Zbignevo Ibel-
haupto fortepijony duetas sukaupé nepaprastai jvairy ir
idomy repertuara — nuo baroko epochos iki masy dieny.
Duetas j savo programas jtraukia retai atliekamus opusus,
placiai propaguoja XX a. muzika, yra daugelio lietuviy
kompozitoriy kdriniy iniciatoriai ir pirmieji atlikéjai. Jie
imponuoja atvirais, j platesnius multikultarinius konteks-
tus kreipianciais pozidriais, interpretaciniy stereotipy
nesuvarzytomis idéjomis. Duetas surengé pasirodymy
tarptautiniuose festivaliuose ,Music Niagara“, ,VarSuvos
ruduo”, ,Musikhost” Danijoje, Liublianos vasaros, Silezijos
siuolaikinés muzikos, Uznamo festivaliuose, Baltarusijoje,
Rusijoje, Ukrainoje, Lietuvoje ir kt. Duetas koncertavo su
Lenkijos radijo nacionaliniu, Lietuvos nacionaliniu ir vals-
tybiniu simfoniniais, Baltarusijos valstybiniu, Lietuvos bei
Kauno kameriniais orkestrais, diriguojant Sondeckiui, Do-
markui, Servenikui, Serebrier'ui, Geringui, Tamayo, Gran-
geanui, Voliciui ir kt. Dueto recitaliy surengta Japonijoje,
Sveicarijoje, Italijoje, Prancizijoje, Vokietijoje, Airijoje,
Latvijoje, Rusijoje. Jo koncertai transliuojami Lietuvos bei
Europos radijo stociy programose, jgrota radijo ir televi-
zijos jrasy, isleistos kompaktinés plokstelés. Duetas yra
daznas festivalio ,Gaida” dalyvis. 2017 m. pianistai atliko
Johno Adamso,Grand Pianola Music”.

1997 m. dueto menas jvertintas Lietuvos nacionaline premija. Pianistai désto fortepijono ir

fortepijony ansamblio disciplinas Lietuvos muzikos ir teatro akademijoje (LMTA), yra Forte-
pijono katedros profesoriai. Nuo 2020 m. Rata Rikteré vadovauja Siai katedrai, nuo 2011 m.
Zbignevas Ibelhauptas yra LMTA rektorius.

The piano duo of Ruta Rikteré and Zbignevas Ibelhauptas was established in 1989. Since
then, it has accumulated an exceptionally varied and interesting repertoire, ranging from Ba-
roque to the music of today, rarely performed pieces and music of the twentieth century.
The pianists constantly focus on contemporary music, initiating new pieces by Lithuanian
composers and performing them for the first time. The duo is characterized by an open point
of view directed towards broader multicultural contexts and ideas that are not bound by
stereotypes of interpretation. The piano duo has performed at the international festivals Mu-
sic Niagara, Ljubljana Summer Festival, Warsaw Autumn, the Silesian Days of Contemporary
Music, Musikhost in Denmark, and the Usedomer Musik Festival as well as in countries such
as Belarus, Russia, Ukraine, and Lithuania. It has performed in concerts with the Polish Radio
National Orchestra, the Lithuanian National and State Symphony orchestras, the Belarusian
State Orchestra, and the Lithuanian and Kaunas chamber orchestras, collaborating with such
conductors as Sondeckis, Domarkas, Servenikas, Serebrier, Geringas, Tamayo, Grangean, and
Volich. Rikteré and Ibelhauptas have presented recitals in Japan, Switzerland, Italy, France,
Germany, Ireland, Latvia, and Russia. The duo’s concerts are broadcasted on Lithuanian and



European radio programs; it has also recorded a great deal of radio and television recordings
as well as CDs. The duo is a frequent guest at Gaida. Last year, they performed Grand Pianola
Music by John Adams at this festival.

In 1997 the duo was bestowed the Lithuanian National Prize. Both Rata Rikteré and Zbigne-
vas Ibelhauptas teach piano performance and piano ensemble disciplines at the Lithuanian
Academy of Music and Theatre as professors at the Piano Department. Since 2020, Rikteré has
been the head of the department. Since 2011, Ibelhauptas has been the rector of the LAMT.

Dainininké Nora Petrocenko (mecosopranas) yra daz-
nai kvie¢iama atlikti klasikinj koncertinj repertuara, daly-
vauti jvairiuose opery pastatymuose Prancuzijoje, Portu-
galijoje, Vokietijoje ir Lietuvoje. Svari atlikéjos repertuaro
dalis tenka baroko ir Siuolaikinei muzikai.

Nora mokesi Nacionalinéje M.K. Ciurlionio meny mo-
kykloje, véliau jgijo magistro laipsnj Lietuvos muzikos ir
teatro akademijoje. Atlikéja tobulino vokalinj meistris-
kuma pas garsius operos solistus, dalyvavo meistriskumo
kursuose, kuriems vadovavo Kevinas Smithas, Helmuthas
Rillingas, Rolandas Muleika, Hermannas Maxas, Rinaldo
Alessandrini, Roberto Gini ir kt.

Atlikéja yra dainavusi su Lietuvos nacionaliniu ir Lietuvos valstybiniu simfoniniais, Lietuvos,
Klaipédos ir Sv. Kristoforo kameriniais orkestrais, kamerinés muzikos ansambliu ,Musica hu-
mana’, taip pat su Baden-Badeno, Fribaro ir Valonijos karaliskuoju orkestrais, ansambliais ,Re-
mix", ,Multilatérale”, ,Spectra’, ,Capella Temporale®, senosios muzikos ansambliais ,Banchetto
musicale”, ,Morgaine”, ,Affectus Musicus®, ,Brevis consort’, ,Reversio”, ,Arcadia consort’, Balti-
jos saliy baroko orkestru, Baroko operos teatro orkestru ir kt.

Dainininké ne karta dalyvavo jvairiuose uZsienio ir Lietuvos prestiZiniuose festivaliuose. Ypa-
tingos sekmés ir jvertinimo Nora sulauké bendradarbiaudama su Pranciizijos muzikinio teatru
T & M" Paryziuje - Sebastiano Rivaso opera,Aliados’, kurioje dainininkeé atliko Margaret That-
cher vaidmenj, 2018 m. Venecijos bienaléje pelné ,Sidabrinio liito” apdovanojima. Schoen-
bergo operos,Mozé ir Aronas”, kurioje Nora atliko Ketvirtos nuogos moters partija, jrasas buvo
nominuotas 2014 m.,Grammy” apdovanojimams geriausio operos jraso kategorijoje.
Lietuvoje atlikéja sukiré vaidmeny Baltijos kamerinio operos teatro, Baroko operos teatro,
V], Artis Opera’, Lietuvos nacionalinio operos ir baleto teatro, ,Banchetto musicale”, ,Opero-
manija” pastatymams. Daininkés repertuare — gausus oratorinio zanro kariniy sarasas. O taip
pat Nora yra dazna Lietuvos kompozitoriy — Onutés Narbutaités, Mindaugo Urbaicio, Felikso
Bajoro, Osvaldo Balakausko, Vidmanto Bartulio, Ramintos Serk$nytés, Ritos Macilitinaités, Al-
berto Navicko ir kity autoriy kariniy atlikéja. Dainininkés jrasy yra Lietuvos radijo fonduose,
kompaktinése plokstelése.

Lithuanian mezzo-soprano Nora Petroc¢enko is in constant demand as a performer of Ba-
roque and Classical music, and is equally active in the field of contemporary music in Lithuania
and Europe. The artist is often invited to perform classical concert repertoire and various opera
productions. Nora studied at the National Ciurlionis School of Arts in Vilnius and received her
M.A. from the Lithuanian Academy of Music and Theatre. She attended master classes given
by well-known opera singers as well as by such prominent figures as Kevin Smith, Helmuth



Rilling, Herman Max, Rinaldo Alessandrini, Roberto Gini, Claudine Ansermet, David Gowland,
Alessandro Pagliazzi, and Roberto Balconi.

The singer has performed with SWR Sinfonieorchester Baden-Baden und Freiburg, the Remix
Ensemble, the Multilatérale Ensemble, the Spectra Ensemble, the Royal Chamber Orchestra
of Wallonia, and Capella Temporale as well as with the Lithuanian Chamber Orchestra, the
Lithuanian National Symphony, the Lithuanian State Symphony, the Klaipéda Chamber Or-
chestra, the St. Christopher Chamber Orchestra, the Baltic States Baroque Orchestra, the Brevis
Consort, Morgaine, the Arcadia Consort, Reversio, the Banchetto Musicale, Affectus Musicus,
and others.

Nora has been invited to sing at prestigious international music festivals such as Musica in
Strasbourg, Berliner Festspiele, the Lucerne Festival, Roma Europa, Gaida, the Thomas Mann
Festival in Nida, Pazaislis, Tytuvénai, and the Banchetto Musicale.

Nora Petrocenko received considerable international success and recognition over recent
years collaborating with the French Theater T&M in Paris and in her part in the opera Aliados
by Sebastian Rivas, where she performed Margaret Thatcher. She was awarded the Golden
Lion at the Venice Biennale in 2018. The recording of Schoenberg’s opera Moses and Aaron,
where Nora performed the role of the Fourth Naked Women, was nominated for a Grammy in
the best opera recording category in 2014.

In her homeland, Nora has collaborated in various opera productions at the Lithuanian Na-
tional Opera and Ballet Theatre, the Baltic Chamber Opera Theatre, the Baroque Opera Theatre
in Vilnius, Banchetto musicale, Operomanija, and the Artis Opera. Nora frequently performs
music by Lithuanian composers, including Onuté Narbutaité, Mindaugas Urbaitis, Feliksas
Bajoras, Osvaldas Balakauskas, Vidmantas Bartulis, Raminta Serkényté, Rita Macilitnaité, and
Albertas Navickas. She has recorded music for Lithuanian radio and various CDs.

Indré Baikstyteé - lietuviy kompozitoriaus Edu-
ardo Balsio vaikaité. Ji studijavo Lietuvos muzikos
ir teatro akademijoje (prof. O. Steinberg, |. Armo-
nienés, D. Balsytés, P. Geniuso kl.), stazavo Berlyno
meny universitete. 2015 m. jai suteiktas meno
daktareés laipsnis.

Indré yra daugiau kaip desimties respublikiniy ir
tarptautiniy solo, koncertmeisteriy bei kameri-
niy ansambliy konkursy laureaté. Baikstyté grojo
solo su Lietuvos nacionaliniu, Kauno miesto
simfoniniais, Lietuvos, Klaipédos, Sv. Kristoforo
kameriniais orkestrais, aktyviai bendradarbiauja
su Lietuvos ir uzsienio atlikéjais, koncertavo dau-
2 gelyje Europos 3aliy, taip pat Kanadoje, Rusijoje
ir Izraelyje. Nuo 2009 m. Indré yra kvie¢iama atlikti solo fortepijono partijas su,Kremerata Bal-
tica”. Indré noriai atlieka ir propaguoja Lietuvos kompozitoriy kiiryba, dalyvavo jrasant Sende-
rovo, Laténo, Juozapaicio, Nako, Martinaitytés ir kt. autoriy kompaktines ploksteles.

Svarbig vietg atlikéjos veikloje uzima trio ,FortVio”. Kaip Sio ansamblio pianisté pelné pirma-
sias premijas konkursuose — 2006 m. | vieta tarptautiniame S. Vainiino pianisty ir kameriniy
ansambliy konkurse bei Ill vieta tarptautiniame J. Brahmso konkurse Austrijoje, 2008 m.
Il vieta tarptautiniame S. Tanejevo konkurse Rusijoje (pasirengti Siems konkursams ansambliui




padéjo prof. Dalia Balsyté). 2013 m.,FortVio” iskovojo Didjjj prizg Tarptautiniame muzikos pe-
dagogy konkurse Varsuvoje. 2015 m. pradzioje Baikstyté kaip,,FortVio” naré buvo apdovanota
Vyriausybés kulttros ir meno premija.

2002-2003 m. Baikstyté dirbo koncertmeistere pedagoge Berlyno meny universitete. Siuo
metu ji yra LMTA Kamerinio ansamblio katedros docenté, Nacionalinés M. K. Ciurlionio meny
mokyklos pedagogé ir Kamerinio ansamblio skyriaus vedéja.

Indré Baikstyté comes from a family of famous musicians in Lithuania. Her grandfather
was composer Eduardas Balsys, whereas her mother is pianist Dalia Balsyté. Baikstyté gradu-
ated from the Lithuanian Academy of Music and Theatre (under the supervision of professors
§teinberg, Armoniené, Balsyté, and Geniusas). She improved her skills at the University of the
Arts in Berlin. In 2015, Indré was granted a DMA.

Indré is a laureate of more than 10 national and international solo, accompanying, and cham-
ber music competitions. She has performed with the Lithuanian National Orchestra and the
Kaunas State Symphony Orchestra and the Lithuanian Chamber Orchestra, the Klaipéda
Chamber Orchestra, and the St. Christopher Chamber Orchestra. She cooperates as an ac-
companist, performs as a chamber musician, and participates in recordings with numerous
musicians. She has performed across Europe as well as in Canada, Russia, and Israel. Since
2009, Indré has been taking part as a pianist in Kremerata Baltica’s projects. Indré is active
in promoting Lithuanian contemporary composers’ music and recording compositions by
Senderovas, Laténas, Juozapaitis, Nakas, Martinaityté, and others.

As a member of the piano trio FortVio, Indré has been granted first prize in chamber ensemble
competitions such as the International Stasys Vainianas Piano and Chamber Ensemble Com-
petition. She has also placed third at the International Brahms Competition in Poertschach in
2006 and second at the International Taneev Chamber Ensemble Competition in 2008. Profes-
sor Dalia Balsyté helped in preparation for the competitions. In 2013, the trio was granted
the Grand Prix in the Chamber Ensemble Category at the International Master Competition
for Music Teachers in Warsaw. In 2015, the ensemble was awarded the Government Prize for
Culture and Art.

From 2002 to 2003, Indré was invited to work as an accompanist-tutor at the Fine Arts Faculty
of the University of Arts in Berlin. Currently, she is an associate professor with the Lithuanian
Academy of Music and Theatre. She also teaches at the National M.K. Ciurlionis School of Art
and heads the Department of Chamber Ensemble.

Pianistas Rokas Zubovas su koncertais yra aplankes Siau-
rés ir Piety Amerikos 3alis, koncertavo daugelyje Europos
valstybiy, o taip pat Rusijoje, Irane, Azijos 3alyse. Jis yra kon-
certaves su daugeliu Lietuvos orkestry, o taip pat su Minsko,
Chersono, Kaliningrado simfoniniais ir kameriniais kolekty-
vais. Su Zmona pianiste Sonata Deveikyte-Zuboviene daug
koncertuoja kaip,Duo Zubovas".

Nuo 2005 m. pianistas penkiolika mety organizavo kasme-
tinj tarptautinj muzikos ir ekologijos festivalj ,Nepaklus-
niyjy zemé” $iuo metu vadovauja kultaros centrui,Ciurlio-
nio namai” Vilniuje. Didele dalj pianisto veiklos sudaro Mi-
kalojaus Konstantino Ciurlionio karybos sklaida pasaulyje.




2010 m. jis jrasé visg Ciurlionio fortepijonine kiryba ir isleido $e3iy kompaktiniy ploksteliy
rinkinj bei 80-ies puslapiy jvadine knyga. 2012 m. pianistas vaidino Ciurlionj vaidybiniame
filme , Laiskai Sofijai” (rezisierius Robertas Mullanas, Didzioji Britanija). Roko nuopelnai kul-
taros srityje buvo jvertinti 2-ojo laipsnio Santakos garbés Zenklu (2017), Ordino Uz nuopel-
nus Lietuvai” Riterio kryZiumi (2011), Jsimintiniausio mety Kauno menininko vardu (2010)
bei Kristoforo statuléle (1996).

Pianist Rokas Zubovas has toured around the world, in both North and South America,
many European countries, and Asia as well as in Russia and Iran. He has performed as a soloist
with most Lithuanian orchestras as well as with the Minsk (Belarus), Kherson (Ukraine), and
Kaliningrad (Russia) orchestras. Rokas often performs with his wife, pianist Sonata Deveikyte-
Zuboviene. Together, they make up Duo Zubovas.

Since 2005, Rikas has organized The Land of the Disobedient, the annual international mu-
sic and ecology festival. Currently, he is the director of the Ciurlionis Namai cultural center
in Vilnius. A large part of his efforts are devoted to the global dissemination of the works
of Mikalojus Konstantinas Ciurlionis. In 2010, he recorded all of Ciurlionis's piano works and
released a set of 6 CDs accompanied by an 80-page introductory book. In 2012, Rokas was
invited to play the role of Ciurlionis in the feature film Letters to Sofia (dir. Robert Mullan, Great
Britain). Rokas'’s merits in the field of culture were recognized with the second-degree Santaka
Badge of Honour (2017), the Knight's Cross of the Order of Merit for Lithuania (2011), the Most
Memorable Kaunas Artist of the Year (2010), and the Christopher Statue (1996).

Vienas ryskiausiy ir aktyviausiai koncer-
tuojanciy trimitininky Laurynas Lapé
studijavo Lietuvos muzikos ir teatro bei
Malmés muzikos akademijose. Gyven-
damas Svedijoje grojo ansamblyje ,Aero
Brass’, Helsinborgo ir Malmés simfoni-
niuose orkestruose, dirbo Malmés operos
teatro orkestre. Nuo 2008 m. yra Lietuvos
nacionalinio simfoninio orkestro muzi-
kantas, taip pat groja su puc¢iamujy kvin-
tetu ,Vilnius Brass”, ,Protoberus Brass”, an-

sambliu,Gaida“, koncertuoja dziazo ir Siuolaikinés muzikos festivaliuose Lietuvoje ir uzsienyje.
Kaip solistas koncertavo su Sv. Kristoforo kameriniu ir Lietuvos nacionaliniu simfoniniu orkes-
trais, ansambliu ,Musica humana“. Nuo 2009 m. désto Lietuvos muzikos ir teatro akademijoje.

Prominent Lithuanian trumpetist Laurynas Lapé studied at the Lithuanian Academy of
Music and Theatre and Malmo Academy of Music. In Sweden, he was a member of the Aero
Brass Ensemble and joined the symphony orchestras of Helsinborg, Malmo city and Malmo
opera theatre. Since 2008 he has been a musician at the Lithuanian National Symphony
Orchestra and takes part in the activity of such ensembles as the Vilnius Brass Quintet, Pro-
toberus Brass, and the Gaida Ensemble. Laurynas has performed in jazz and contemporary
music festivals in Lithuania and abroad. He has appeared solo accompanied by the St. Chris-
topher Chamber Orchestra, the Lithuanian National Symphony Orchestra, and Musica hu-
mana Ensemble. Since 2009, he has taught at the Lithuanian Academy of Music and Theatre.



Marius Bal€ytis 1994 m. baigé Lietuvos muzikos ir
teatro akademija, véliau studijas tesé Malmés muzikos
akademijoje, vadovaujamas Jano Mortenseno ir Pero
Kristiano Svenseno; 1999 m. stazavo Cikagoje. Trom-
bonininkas pelné prizines vietas dviejuose naciona-
liniuose jaunujy atlikéjy konkursuose (1985, 1987) ir
konkurse ,Yamaha” (1994). Nuo 1993 m. jis yra Lietu-
vos nacionalinio simfoninio orkestro muzikantas. Kaip
solistas pasirodé su minétu kolektyvu, taip pat su Lie-
tuvos ir Klaipédos kameriniais, Rygos ir, Trimito” pucia-
mujy orkestrais bei Lietuvos kariuomenés Garbés sar-
gybos orkestru. 1998 m. jis subdré variniy puciamyjy
ansamblj,Vilniaus Brass” ir iki Siol jam vadovauja; nuo
2002 m. bendradarbiauja su ansambliu ,Gaida“. Bal¢ytis désto Nacionalinéje M. K. Ciurlionio
meny mokykloje ir Lietuvos muzikos ir teatro akademijoje, taip pat kvie¢iamas vesti paskaitas
jungtinéje Variniy puc¢iamyjy akademijoje (Helsinkis, Talinas, Ryga, Vilnius).

Marius Balcytis graduated from the Lithuanian Academy of Music and Theatre in 1994. He
continued his master’s studies at the Malmo Academy of Music with professors Jan Mortensen
and Per Kristian Svensen as well as in Chicago in 1999. Bal¢ytis won prizes at two national young
performers competitions in 1985 and 1987 and at the Yamaha Competition in 1994. Since 1993,
he has worked at the Lithuanian National Symphony Orchestra. As a soloist, he appeared with
the orchestra, the Lithuanian Chamber Orchestra, the Klaipéda Chamber Orchestra, the Riga and
Trimitas wind orchestras, and the Guard of Honour Orchestra. In 1998, he formed the Vilniaus
Brass Ensemble. Since 2002, he has collaborated with the Gaida Ensemble. Bal¢ytis is a teacher
at the National M.K. Ciurlionis School of Arts, the Lithuanian Academy of Music and Theatre, and
the joint Brass Academy (connecting academies of music in Helsinki, Tallin, Riga, and Vilnius).

Kontrabosininko Arnoldo Gurinaviciaus kirybiné veikla
labai plati: jis koncertavo jvairiuose ansambliuose pradedant
savo suburtu dZiazo kvartetu ir baigiant Siuolaikine muzika at-
liekanciais, Ex Tempore” ir,Saga duo” Jis yra vienas i$ pastaryjy
ansambliy jkaréjuy, su jais grojo festivaliuose ,Jauna muzika”,
,Gaida’,,Kopa",,Mariy klavyrai’, ,Est — guest” (Pranclzija), ,Wra-
tislavia cantans”,,Probaltika” ir, Varsuvos ruduo” (Lenkija). Kaip
solistas koncertavo su Lietuvos nacionaliniu simfoniniu, Lietu-
vos, Sv. Kristoforo, Kauno ir Klaipédos kameriniais orkestrais.
Baiges studijas Lietuvos valstybinéje konservatorijoje (dabar
LMTA), 1975 m. buvo pakviestas j Lietuvos kamerinj orkestra,
1987 m. peréjo j Lietuvos nacionalinj simfoninj orkestrg (LNSO), 1992-2017 m. vadovavo LNSO
kontrabosy grupei.

1991 m. Gurinavicius jkaré dziazo grupe ,New Lithuanin trio”, raSo muzikg spektakliams ir do-

kumentiniams kino filmams.

The double-bass player Arnoldas Gurinavicius stands out for the wide spectrum of his per-
formances ranging from his own jazz quartet to contemporary music groups Ex Tempore and



Saga duo, of which Arnoldas is co-founder. As an ensemble musician, he has performed at the
festivals Jauna muzika, Gaida, Kopa, Mariy klavyrai, Est — Guest in France, as well as Wratislavia
cantans, Probaltika and Warsaw Autumn in Poland. As a soloist, he has appeared with the
Lithuanian National Symphony Orchestra as well as the Lithuanian, St. Christopher, Kaunas,
and Klaipéda Chamber orchestras.

After his studies at the State Conservatoire (now the Lithuanian Academy of Music and Thea-
tre) he joined the Lithuanian Chamber Orchestra in 1975. In 1987 he became a member of the
Lithuanian National Symphony Orchestra. From 1992 to 2017 he was the concertmaster for
the double bass group at the orchestra.

In 1991, Gurinavicius founded the jazz group New Lithuanian Trio. He is a composer of music

for theater performances and documentaries.

Keliy prestiziniy premijy lau-
reatas Valstybinis Vilniaus
kvartetas daugiau nei pen-
kis deSimtmecius yra vienas
ryskiausiy kolektyvy Lietuvos
kultdriniame gyvenime, pelno
geriausius jvertinimus Lietu-
voje ir uzsienyje. Kvartetas de-
biutavo 1965-aisiais. 1972 m.
laiméjo auksciausia kvartety
konkurso Ljeze apdovanojima,
1973 m. jam buvo suteiktas
Valstybinio Vilniaus kvarteto
vardas. 1979 m. kolektyvui pasklrta valstybiné premija, 2002 m. - Lietuviy fondo (JAV) kulta-
riné muzikiné dr. Antano Razmos premija, 2004 m. — Lietuvos nacionaliné premija, 2005 m. —
Baltijos Asambléjos premija, 2012 m. uz nuopelnus kultarai kvartetas apdovanotas Sv. Kris-
toforo statuléle. 2015 m. rudenj nuo pirmos dienos grojusi kvarteto primarija prof. Audroné
Vaininaité pirmojo smuiko pareigas perdavé savo mokinei smuikininkei Daliai Kuznecovaitei.
2019 m. prie kvarteto prisidéjo altisté Kristina Anuseviciaté, o nuo $io sezono pradzios penkis
desimtmecius Siame ansamblyje grojusj Augusting Vasiliauska pakeité violoncelininkas Dei-
vidas Dumcius.

Viena pagrindiniy ansamblio misijy — ryskinti savo bendravardj miestg pasaulio zemélapyje.
Vilniaus kvartetas apkeliavo daugybe uzsienio 3aliy, koncertavo prestizinése salése ir tarptau-
tiniuose festivaliuose. 2013 m. ansamblis atstovavo Lietuvai masy Salies pirmininkavimui Eu-
ropos Sajungos Tarybai skirtuose koncertuose Egipte ir Prancizijoje. 2018 m. minint Lietuvos
valstybés 100-metj, kvarteto koncertinés kelionés vedé iki Tel Avivo ir Jafos Izraelyje, taip pat
iki Kijevo, Lvovo, Ivano Frankivsko ir Dnipro Ukrainoje; su jvairiais koncertais bei edukacine
programa,Lietuviska muzika Lietuvos 100-meciui” keliauta po Lietuvos miestus ir miestelius.
Vilniaus kvarteto scenos partneriai — jzymas scenos meistrai ir jaunieji muzikai. Gausybé
idomiy, reikSmingy kvarteto programy ir cikly telkia publika, lavina jos skonj, supazindina
su Sio Zanro Sedevrais ir mazai Lietuvoje Zinoma muzika, garsiais atlikéjais ir talentingu
jaunimu. Kvartetas kasmet pateikia klausytojams naujy partitary, ypac¢ daug démesio ski-
ria lietuviy muzikai, yra pagrieZes daugiau nei $imtg lietuviy autoriy kariniy, kuriy pusé
buvo sukurta specialiai jam. Vilniaus kvartetas yra padares daugybe jrasy radijo fondams.



Lietuvoje, Rusijoje, Vokietijoje, Prancizijoje, Suomijoje, Svedijoje, DidZiojoje Britanijoje, JAV
iSleista per 40 jo viniliniy ir kompaktiniy ploksteliy.
LNF informacija, www.filharmonija.lt

For more than five decades, the Vilnius String Quartet, recipient of several prestigious
prizes, has been enjoying the reputation as a leading collective in the cultural life of Lithu-
ania. Its performances have won accolades both in Lithuania and abroad. The quartet made its
debut in 1965. In 1972, it was awarded the first prize at the International String Quartet Com-
petition in Liege (Belgium); in 1973, it was named after the city of Vilnius. In 1979, the quartet
received the State Prize, in 2002 the Dr. Antanas Razma prize of the Lithuanian Foundation
(USA), in 2004 the Lithuanian National Arts and Culture Prize, and in 2005the Baltic Assembly
Prize. In 2012, for its contribution to culture, the Vilnius String Quartet was honored with the
St. Christopher Statuette. In 2015, Prof. Audroné Vainitnaité, the quartet’s founding first violin,
passed her position to her student, violinist Dalia Kuznecovaité. In 2019, Kristina Anusevicitté
(viola) joined the quartet, and Deividas Dumcius (cello) has been a quartet member since the
beginning of 2020-2021 concert season.

The ensemble has always felt its mission is to put its namesake on the world map. Having
toured around the world, the quartet has appeared in the world’s top concert halls and at
international festivals. In 2013, on the occasion of Lithuania’s Presidency of the Council of the
European Union, the Vilnius String Quartet gave concerts in Egypt and France. The celebration
of Lithuania’s centenary in 2018 took the quartet to Tel Aviv and Jaffa (Israel) and Kyiv, Lvov,
Ivano-Frankovsk, and Dnipro (Ukraine); the quartet has presented various concerts as well as
the educational programme Lithuanian Music for Lithuanian Centenary throughout Lithuania.
The Vilnius String Quartet has collaborated with both renowned masters and young perform-
ers. The quartet’s intriguing and remarkable programs and concert series draw numerous
audiences, refine their musical taste, introduce Lithuanian listeners to music masterpieces
and lesser known repertoire as well as illustrious performers and talented aspiring musicians.
The quartet presents its connoisseurs with new opuses focusing on Lithuanian music: it has
performed more than 100 works by Lithuanian composers (half being dedicated to the en-
semble). The Vilnius String Quartet’s numerous recordings are housed in the Lithuanian Radio
archives. The quartet’s recording credits currently include over 40 vinyl records and CDs by
various Lithuanian, Russian, German, French, Finnish, Swedish, British and American labels.

Information by LNF, www.filharmonija.lt

Lietuvos nacionalinés kultaros ir meno premi-
jos laureatas Ciurlionio kvartetas gyvuoja
nuo 1968 m. Plati kolektyvo gastroliy geogra-
fija driekiasi nuo Europos $aliy iki Kinijos, JAV ir
Jungtiniy Araby Emyraty. Ansamblis buvo pa-
kviestas dalyvauti pasaulinése parodose ,EXPO
Aichi” Japonijoje ir ,MIDEM 2005" Prancizijoje,
Lietuvos kulttira reprezentavo Silko kelio festi-
valio renginiuose Sianio mieste Kinijoje (2014),
koncertuose Krokuvoje, Lenkijoje (2015). Kvar-
tetas ne karta grojo tokiuose festivaliuose kaip
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,Prahos pavasaris’, Slézvigo-Holsteino,,,Europamusicale’,,Amadeo” ir kt., koncertavo Leipcigo
»Gewandhaus’, Amsterdamo ,Concertgebouw’, Bonos ,Beethovenhaus®, Berlyno ,Schauspiel-
haus”, Paryziaus,,Musée d'Orsay”, Londono, Royal Festival Hall*, UNESCO ir daugelyje kity saliy.
Kvarteto repertuare, greta klasicizmo ir romantizmo, daug démesio skiriama XX a. bei lietu-
viy autoriams, kolektyvas puoseléja lietuviy profesionaliosios muzikos pradininko kompo-
zitoriaus ir dailininko Mikalojaus Konstantino Ciurlionio kiryba. Kvartetas rengia teminius
koncerty ciklus (Brahmso, Bartéko, Mozarto, Sostakoviciaus, Schuberto, Schumanno, Lotyny
Amerikos kompozitoriy ir kt.), 2015 m. savo koncertus Lietuvoje ir Italijoje (Florencijoje, Ro-
moje ir LAkviloje) kolektyvas skyré kunigaikscio, valstybés ir visuomenés veikéjo, kompozito-
riaus Mykolo Kleopo Oginskio gimimo 250-osioms metinéms. Salia gausiy CD jrady ansamblis
yra isleides autorine plokstele VCD formatu, jgrojes kariniy Lietuvos ir kity saliy radijo bei
garso jrady studijose. Atlikéjai groja unikaliais XVIIl a. italy meistry instrumentais.

Pagal LNF informacija, www.filharmonija.lt

The Ciurlionis Quartet, a recipient of the Lithuanian National Culture and Art Prize, was
founded in 1968. Its vast concert geography stretches from Europe to China, the USA, and
the UAE. The quartet was invited to take part in the EXPO Aichi in Japan and MIDEM 2005 in
France and represented Lithuania in the Silk Road International Festival in Xi'an (China, 2014)
and Cracow (Poland 2015). It has given return concerts in Prague Spring (Czech Republic),
Schleswig-Holstein and Europamusicale (Germany), Amadeo (Croatia), and St. Magnus (Great
Britain). The ensemble has appeared in such venues as the Gewandhaus in Leipzig, the Con-
certgebouw in Amsterdam, the Beethovenhaus in Bonn, the Schauspielhaus in Berlin, the
Musée d'Orsay in Paris, and the UNESCO headquarters. Following the quartet’s debut at the
Royal Festival Hall in London, a reviewer for Musical Opinion (2005) wrote about its “exquisite
interpretation proving to be a timely reminder to chamber music lovers in London of what
genuine quartet playing should be!”

In addition to classical and Romantic works, the quartet’s repertoire embraces the oeuvre
of Lithuanian and twentieth-century composers as well as the legacy of composer and
painter Mikalojus Konstantinas Ciurlionis, the father of Lithuanian professional music. The
quartet has presented many series of portrait concerts (Brahms, Bartok, Mozart, Shostako-
vich, Schubert, Schumann, and Latin American composers, etc.). In 2015, the ensemble’s
concerts in Lithuania and Italy (Florence, Rome, and L'Aquila) were dedicated to the 250th
anniversary of Michat Kleofas Oginski, a nobleman, diplomat, politician, and composer. In
addition to recordings for national and international radio stations, the quartet has released
numerous CDs and a VCD. The musicians play unique instruments produced by eighteenth-
century Italian masters.

Information by LNF, from www.filharmonija.lt

Pagrindinis 1997 m. susibarusio styginiy kvarteto ,,Chordos” tikslas — pristatyti Lietuvos
ir pasaulio klausytojams naujausius lietuviy muzikos karinius, kuriy jrady sukaupta ir Lietu-
vos radijo fonduose. Kvarteto déka Lietuvoje pirma karta nuskambéjo Nymano, Feldmano,
Crumbo, Reicho, Ligeti ir kity garsiy Siuolaikiniy kompozitoriy kompozicijos. Kvarteto reper-
Kolektyvas yra dalyvaves jrasant muzikg kino filmams, teatrui, Lietuvos kompozitoriai yra
jam sukdre ir dedikave kompozicijy. ,Chordos” nuolatos rengia pasirodymus su Zymiausiais
Lietuvos muzikos atlikéjais, uZsienio Saliy muzikantais, muzikuoja Lietuvoje vykstanciuose



1 1

festivaliuose:,,Gaida", ,Vilniaus festivalis,,Jauna muzika’,,Permainy muzika“,,Muzikos ruduo”,

Vilnius Jazz" ir kituose, yra koncertaves Vokietijoje, Svedijoje, Latvijoje, Belgijoje, Prancazijoje,
Austrijoje, Rusijoje, Lenkijoje, Turkijoje, Norvegijoje, Anglijoje, Egipte, dalyvaves festivaliuose
+MaerzMusik’, ,Klangspuren”,,Musicprotocoll” ir kituose. Kvarteto koncertus transliavo BBC 3
radijas, kultros kanalas ,mezzo.tv, Austrijos radijas ORF, Lenkijos 2 radijas, LRT televizija ir
radijas. 1999 m. kvarteto nariams buvo paskirta jaunojo menininko stipendija, 2001-2003,

2005, 2006 m. — Lietuvos Respublikos kulttros ministerijos valstybés stipendija.

1

Formed in 1997, Chordos String Quartet demonstrates an enduring commitment to pro-
moting the latest in Lithuanian music abroad and bringing the most recent and greatest
pieces of contemporary repertoire to wide audiences in Lithuania. Chordos has significantly
enriched the musical resources of Lithuanian National Radio by recording both newly written
and classical pieces by Lithuanian and foreign composers. The ensemble was in fact the first
in Lithuania to perform quartet pieces by many world-renowned contemporary composers,
such as Nyman, Feldman, Crumb, Reich, and Ligeti. Its continuous collaboration with living
composers has thus far yielded a number of compositions written for and dedicated to the
group. Apart from contemporary works, its extensive repertoire encompasses a rich variety of
different styles, epochs, and genres, as well as joint projects with rock and jazz musicians. Its
recent recording credits also include incidental music for film and theater. Chordos regularly
performs with many prominent Lithuanian classical musicians and foreign performers. The
quartet has participated in a variety of music festivals in Lithuania (Gaida, the Vilnius Fes-
tival, Jauna muzika, Permainy muzika, Musical Autumn, Vilnius Jazz, etc.). Chordos has also
been frequently invited to perform on international tours to various festivals (MaerzMusik,
Klangspuren, Musicprotocoll, etc.) and projects in United Kingdom, Germany, France, Austria,
Sweden, Belgium, Norway, Poland, the Czech Republic, Latvia, Russia, and Egypt. Chordos
concerts have been broadcasted by such outlets as BBC3 radio, mezzo.tv channel, Austrian
radio ORF, Polskie radio 2, and Lithuanian LRT. The Chordos String Quartet was a recipient of
the State Scholarship for Young Artists in 1999 and the State Scholarship of the Lithuanian
Ministry of Culture in 2001-2003, 2005, and 2006.

Dirigentas Karolis Variakojis, zr. p. 50.
Conductor Karolis Variakojis, see p. 50.
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SYNAESTHESIS
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Siuolaikinés muzikos ansamblis | Contemporary Music Ensemble SYNAESTHESIS:
VYTENIS GURSTIS (fleita | flute)
ARTURAS KAZIMEKAS (klarnetas | clarinet)
DIEMANTE MERKEVICIUTE (smuikas | violin)
MONIKA KIKNADZE (altas | viola)
ARNAS KMIELIAUSKAS (violoncelé | cello)
DONATAS BUTKEVICIUS (kontrabosas | double bass)
PRANAS KENTRA (elektriné gitara | electric guitar)
ANDRIUS REKASIUS (perkusija | percussion)
MARTA FINKELSTEIN (fortepijonas | piano)
Dirigentas | Conductor KAROLIS VARIAKOJIS

Muzikinis filmas su gyvu atlikimu | Music Film and Live Performance
Dominykas Digimas, Kristijonas Dirsé
Why Does This Appear? (2020, premjera | premiere)

Karybiné komanda | Creation by:

Kompozitorius | Composer DOMINYKAS DIGIMAS

ReZisierius ir scenarijaus autorius | Director and Screenwriter KRISTIJONAS DIRSE
Operatorius | Camera Operator LINAS ZIURA

Scenografija | Set Design RANDOM HEROES

Kostiumy dizaineré | Costume Design MORTA NAKAITE

Prodiuseré | Produser LIUCINA MACKIALO



Dominykas Digimas (g. 1993) laviruoja tarp kary-
bos ir organizacinés veiklos, yra aktyvus jaunosios kar-
tos kompozitorius bei Siuolaikinés, elektroninés muzi-
kos festivaliy organizatorius. 2016 m. baigé bakalauro,
2018 m. — magistrantaros studijas Lietuvos muzikos ir
teatro akademijoje, prof. Ry¢io Mazulio kl. Siuo metu
Dominykas studijuoja meno doktoranttroje.

2012 m. Dominykas tapo vienu i$ Lietuvos Ansambliy
Tinklo organizuoto konkurso laureaty. 2017 m. LKS
apdovanojimuose jam jteikti jaunojo kompozitoriaus
ir publikos prizai bei apdovanojimas ,UZ subtilia kon-
sonanso estetika”. Dominyko kirinius atliko jvairts
Lietuvos bei uzsienio ansambliai, tokie kaip ,Ensem-
ble Garage” (Kelnas), ,Names” (Zalcburgas), ,0enm”
(Viena, Zalcburgas), Lietuvos kolektyvai, kaip antai
ansambliai,L'Ensemble’,,Contemporacco” ir,Synaesthesis”, trio ,Thirty Fingers, Sv. Kristoforo
kamerinis orkestras bei Lietuvos nacionalinis simfoninis orkestras.

Dominykas tobulinosi Johno Woolricho ir Philipo Cashiano kiarybinése dirbtuvése, N+ECA
Rygoje, pelnes Pasaulio lietuviy meno asociacijos stipendija dalyvavo kdrybinése dirbtu-
vése ,Composers+ Summer Academy” Raudondvaryje, dalyvavo Claus-Steffeno Mahnkopfo,
Tryggvi'o M. Baldvinssono, Oliverio Searle’s, Martinso Vilumso, Peterio Adriaanszo meistris-
kumo pamokose ir kt.

Jaunojo kompozitoriaus karyba lydi kvazi-naratyvinés idéjos, abstrak¢ia kalba pasakojancios

apie asmens santykj su jj supancia aplinka ir paciu savimi. Prekompozininé medziaga ruo-
siama dvejopai: intuityviai kuriant karinio idéja atitinkancia sistema arba atliekant tyrima ir
gauta rezultata naudojant tolesniam procesui.

Kristijonas Dirsé (g. 1992) kino meng studijavo
Londono Brunelio universitete, kurj pasirinko dél
unikalios dvigubo bakalauro programos, jungiancios
Siuolaikinés muzikos ir kino teorija bei praktika. Sie
du menai organiskai susiliejo jo karyboje, vienas kitg
papildydami naratyviniuose trumpo metro filmuose
ir audiovizualinése instaliacijose. Kristijonas aktyviai
dalyvavo Brunelio universiteto karybinéje ir organi-
zacinéje veikloje: su kompozitoriais Jennifer Walshe,
Christopheriu Foxu, muzikologu Bobu Gilmore'u ir
kitais parengé multidisciplininio meno renginj ,Arts@
Artaud’, elektroninés muzikos festivalj ,BEAM" ir pro-
jekta ,Made2Resonate”. 2013 m. Europos menininky
programoje ,Wonderous Stories” (Olandija) jo rezi-
suotas Sokio filmas ,Treeo” laiméjo tarptautinio Sokio
filmy festivalio ,Cinedans” Amsterdame paskatinamajj apdovanojima. Tais paciais metais
jo rezisuotas trumpametrazis filmas ,| See Therefore | Am“ buvo rodomas Toronto festivalio
,Urban Film“ oficialioje programoje bei pelné geriausio vaidybinio filmo priza Brunelio uni-
versiteto filmy festivalyje. Festivaliui ,Bionics” Kristijonas sukaré audiovizualine instaliacija
,B..o.n.i.cs’, kuri 2014 m. pateko j Teksaso A&M universiteto surengtg festivalj, Fresh Minds".




2015-2017 m. Kristijonas Paryziaus VIII universitete studijavo kino reZistiros magistrantiroje
(jo darbo vadovas Frédéricas Sabouraud’as), jo diplominis darbas ,Camera Obscura” buvo
parodytas oficialioje tarptautinio trumpametraziy filmy festivalio ,Pontault-Combault” prog-
ramoje. 2017 m. kompozitoriaus Dominyko Digimo muzikai Kristijonas sukdré filma ,From
Another Point of View", parodyta festivalyje,Gaida“. 2018 m. su $iuo kompozitoriumi ir smuiki-
ninke Lora Kmieliauskaite sukurtas multimedijy performansas,,This Order Goes Wrong” pelné
projekto ,Atvira erdvé” parama ir 2019 m. buvo parodytas tarptautiniame teatro festivalyje
,Sirenos”.

+Why Does This Appear?” (2020, premjera). Kaip veikia misy atmintis? Kodél atsiranda
prisiminimai ir kokia tikroji jy paskirtis? Sias temas skrodzia nebylus muzikinis filmas ,Why
Does This Appear?”. Filmo scenarijaus pagrindu tapo devyni ryskiausi septyniy juostos herojy
prisiminimai. Taciau karinio naratyvas formuojamas be ZodZiy, panaudojant tik kinematogra-
fine kalba ir muzika, kurios suformuoja devynias nebylias scenas. Sekant atminties grandine,
asmeninés istorijos pasakojamos ir perpasakojamos, kaskart Siek tiek keiciant kiekvieno pri-
siminimo akcentus. Nykstant ribai tarp realiy ir jsivaizduoty praeities jvykiy atsiveria subjek-
tyvioji atminties prigimtis. Filmas skendi tarp siurrealistinio siluety pasaulio ir dokumentikos.
Tai savotiska iliuzija, kurios aktoriais tampa Vilniaus miesto Siuolaikinés muzikos ansamblio
,Synaesthesis” atlikéjai.

Dominykas Digimas, Kristijonas Dirsé

Dominykas Digimas (b. 1993) is a composer based in Vilnius, Lithuania. His field of activ-
ity is extremely varied, ranging from contemporary and electronic music and the coordina-
tion of music festivals to creative interdisciplinary projects. In 2016 Dominykas completed
his BA studies, and in 2018 he completed his MA studies at the Lithuanian Academy of
Music and Theatre with Professor Rytis Mazulis. Currently, Dominykas is a PhD student in
art research.

In 2012 Dominykas was one of the winners of the composition competition organized by
the Lithuanian Ensemble Network. In 2017 Dominykas won three prizes at the Lithuania
Composers’ Union awards. Dominykas'’s pieces where performed by Ensemble Garage (Co-
logne), Names (Salzburg), the Austrian Ensemble for Contemporary Music (oenm) (Vienna,
Salzburg), and various Lithuanian musicians, for example, LENsemble, Compemporacco,
Synaesthesis, the Thirty Fingers Trio, the St. Christopher Chamber Orchestra led by Dona-
tas Katkus, and the Lithuanian National Symphony Orchestra led by Juozas Domarkas. He
is an active participant in various festivals and projects. Dominykas has participated in a
creative workshop by John Woolrich and Philip Cashian, and N+ECA workshops in Riga. He
was awarded the Lithuanian World Arts Council scholarship to take part in the Compos-
ers+ Summer Academy in Raudondvaris. Dominykas has also attended masterclasses by
Claus-Steffen Mahnkopf, Tryggvi M. Baldvinsson, Oliver Searle, Martin$ Vilums, and Peter
Adriaansz.

His main creative interests are based on abstract, quasi-narrative ideas, which contemplate
a person’s relationship with their environment and their “self” The pre-compositional mate-
rial is constructed in two ways: by creating a system/structure which corresponds to the
idea of the piece or by conducting a study which in turn creates the architecture for the
structure.



Born in Vilnius, Lithuania, in 1992, Kristijonas Dirsé is a director based in Brussels and Paris.
In his work he combines music and sonic art with the visual expression in short films, docu-
mentaries and audiovisual installations.

After finishing studies in conducting at the National School of Arts in Lithuania, he moved
to London, where he graduated with a BA in film and music from Brunel University. With lec-
turers of composition Jennifer Walshe, Christopher Fox, musicologist Bob Gilmore and fellow
Brunel students he organized the multidisciplinary art event Arts@Artaud and took part in the
electronic music festival BEAM.

In 2014 his dance film Treeo, created in collaboration with a choreographer during a creative
residency in the Netherlands, won the jury award at the international Cinedans festival in
2014 in the Netherlands. His narrative short film / See Therefore | Am was part of the official
selection in the Toronto Urban Film Festival in 2013.

In 2014 he moved to Paris, where he worked as a DoP, editor, and colorist while working to-
wards his master’s in film directing at the Université Paris 8. His final project Camera Obscura
(personal tutor Frédéric Sabouraud) was included in the official selection of the Pontault-
Combault International Film Festival. In collaboration with Lithuanian composer Dominykas
Digimas, he created several audiovisual pieces, such as From Another Point of View, a piece
commissioned by contemporary music festival Gaida and This Order Goes Wrong, a multime-
dia performance based on the accounts of people who have experienced anxiety and panic
attacks.

Why Does This Appear? (2020, premiere). How does our memory work? Why do memo-
ries appear, and what is their real purpose? Composer Dominykas Digimas and director Kris-
tijonas Dirsé scrutinize the abovementioned themes in their new musical film Why Does This
Appear? The script is based on nine most vivid memories of seven characters from the film.
However, the work’s narrative is built without words and only employs cinematic language
and music, creating nine silent scenes. Following the chain of memories, the film creators tell
and retell personal stories and each time mildly change the emphasis of each memory. As
the line between real and imaginary past experiences disappears, the subjective nature of
memory reveals itself. Why Does This Appear? is a film of the surreal world of silhouettes that
is intertwined with a documentary. It is a kind of illusion with acting performers of Vilnius
contemporary music ensemble.

Dominykas Digimas, Kristijonas Dirsé

Apie atlikéjus | performers

Siuolaikinés muzikos ansamblis,, Synaesthesis”, zr. p. 58.
Contemporary Music Ensemble Synaesthesis, see p. 59.
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NIK BARTSCH (Sveicarija | Switzerland)
Piano Solo

Nik Bartsch

Modul 5

Modul 12

Modul 17

Modul 26

Ir kiti Niko Bartscho kariniai | And other pieces by Nik Bartsch

Sveicary pianistas ir kompozitorius Nikas Bartschas gimé 1971 m. Ciuriche, kur gyvena
iki Siol. Budamas astuoneriy mety jis pradéjo groti fortepijonu ir musamaisiais, mokési Ciu-
richo aukstojoje muzikos mokykloje ir universitete, tuo paciu metu grojo jvairiuose dziazo,
fusion ir fanko ansambliuose.



llgainiui Bartschas susidoméjo kompozicija, jo démesj patrauké Johno Cage'o ir Mortono
Feldmano eksperimentai. 1997 m. jis subdré akustine grupe ,Mobile”. Grupés albuma ,Conti-
nuum” 2016 m. pavasarj isleido kompanija ,ECM”. 2006 m. Nikas jkaré garso jrasy kompanija
,Ronin Rhythm Records’, kuri populiarina minimalizmo, fanko ir itin savito muzikos stiliaus —
ritual groove atlikéjy karyba.

Bértscho pirmoji kompaktiné plokstelé ,Ritual Groove Music” atskleidé jo muzikinio mas-
tymo koncepcija. Sioje muzikoje akivaizdZiai juntama sasauka su architektariskai struktd-
ruotomis erdvémis, dominuoja repetityviniai ir redukcijos principai bei persipinantys ritmai.
Klausytojo démesj patraukia minimalus varijavimas ir frazavimas.

Nepaisant tvirtai suresty kompoziciniy modeliy, Niko muzikoje svarbus vaidmuo tenka ir
improvizacijai. Jo kirybinés minties ir raSomos muzikos pagrindas yra urbanistinés erdvés
tradicija. Tai néra konkreciu stiliumi ar nacionaline tradicija paremtas pozitris. Tai kyla i$ urba-
nistinio miesty skambesio. Tokios muzikos jéga ir paveikumas kyla i$ jtampos, kurig igauna
karybinés precizikos ir improvizacijos sankirta. Ejimas link ekstazés per askeze.

www.nikbaertsch.com

»Modul 5 ir ,,Modul 12“ - tai albumo ,HISHIRYO" garso takeliai. 5j alouma,Ronin Rhythm
Productions” isleido 2002 m. ,Modul 17 yra vienas i$ 2003 m. pasirodziusio skaitmeninio
albumo , Live” takeliy (,Ronin Rhythm Productions”). ,Modul 26" buvo jrasytas skaitmeni-
niame albume ,REA” (2004, ,Ronin Rhythm Productions”).

Swiss pianist and composer Nik Bartsch was born in 1971 in Zurich, where he still lives. He
took piano and percussion lessons from the age of eight and subsequently studied at the
city’s Musikhochschule and university, simultaneously freelancing in diverse bands, playing
everything from jazz and fusion to free-funk.

As Bértsch's interest in composition grew, he immersed himself in the practices of John Cage
and Morton Feldman. In 1997 he created the acoustic group Mobile. Continuum, with an “ex-
tended” version of the Mobile ensemble, was scheduled for the spring 2016 release on ECM.
In 2006 Nik founded the Ronin Rhythm Records label for artists interested in new minimal,
funk, and ritual groove music.

Ritual Groove Music, the title of his first CD, pointed to the fundamental concept of his musical
thinking. The music shows a close affinity to architecturally organized space and is governed
by the principles of repetition and reduction as well as by interlocking rhythms. The listener’s
attention is directed toward minimal variations and phrasing.

Despite the tightly organized compositional construction, improvisation plays an important
role in Nik's music. His thinking and music are based on the tradition of urban space. They
are not distilled from a national or stylistic tradition but from the universal sound of cities.
This music draws its energy from the tension between compositional precision and the self-
circumvention of improvisation. He seeks ecstasy through asceticism.

www.nikbaertsch.com

Modul 5, Modul 12, as studio tracks were recorded on the album HISHIRYO by Ronin Rhythm
Productions in 2002. Modul 17 is a track from the digital album Live released in 2003 by
Ronin Rhythm Productions. Modul 26 is a track from the digital aloum REA released in 2004

by Ronin Rhythm Productions.
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DOPPLEREFFEKT
(Vokietija | Germany)

DOPPLEREFFEKT
Live electronics | AV show

Intro:
MONIKAZE
Behind the Contrast

Elektroninés muzikos duetas ,Dopplereffekt” — viena paslaptingiausiy klubinés aplinkos
figlry, itin retai dalijanciy interviu ar kitaip besivieSinanciy. Dueto jrasai prieinami tik riboto
leidimo vinilo ploksteliy pavidalu, kurias leidzia ,Dataphysix/Detroit”. Muzikos karéjai slepiasi
po germaniskais pseudonimais, o dainy pavadinimai ir tekstai yra angliski, jy turinys — provo-
kuojantis moksliniy, seksualiniy ir politiniy uzuominy derinys.



,Dopplereffekt” muzika yra eklektiska ir nejprasta. Net jei i$ pirmo zvilgsnio atrodo, kad zy-
miyjy jy pirmtaky ,Kraftwerk” jtaka gana ryski, ,Dopplereffekt” iSplétojo savita ir jspudinga
garso estetika, be kurios nejsivaizduojama dabartiné ,elektro-hype” scena.

Pastarajj deSimtmetj Berlyno kompanijoje ,Leisure System” duetas iSleido sékmingy jrasy.
Tai — ,Tetrahymena EP” (2013) ir ypac gerai jvertintas ,Hypnagogia 12” (2014). 2017 m. pa-
sirodé ,Cellular Automata” - jy pirmasis ilgai grojantis albumas nuo 2007-aisiais firmos
,Rephlex” isleisto,,Calabi Yau Space”. Albumas ,Cellular Automata” reprezentuoja vieng i$ rys-
kiausiy dueto darby ir Siy atlikéjy pozitrj j kiryba apskritai: meninis rezultatas tarsi ignoruoja
pries tai kultivuotos muzikos suformuotus lukescius, bet islaiko neabejoting ,Dopplereffekt”
stiliaus veida.

Anot dueto, jy kiirybinés temos - tai,garsovaizdziy ir atskiry garsy interpretacija. Fizine tik-
rove gali reprezentuoti muzikinés konfigaracijos ir atmosfera. Muzika su reiskiniais, kuriuos
reprezentuoja, privalo turéti santykj 1:1. Kiekvienas tembras, garsas charakterizuoja nuotaika,
objekta, jvykj ir pan.”

Dopplereffekt is one of the strangest and most mysterious units of the contemporary elec-

tronic music scene. There are no interviews and hardly any live appearances with this duo.
Nobody really knows who its members are, and its releases have so far only been available
on limited vinyl from Dataphysix/Detroit. The composers hide behind strange German pseu-
donyms, whereas the song titles and lyrics are in English and make up a mixture of scientific,
sexually explicit, and political allusions.

Dopplereffekt’s music is also highly eclectic and unusual. Even if at first sight its forefathers,
Kraftwerk, seem to be more than present, Dopplereffekt has developed its very own and highly



influential sound aesthetic, without which the current electro-hype seems to be unthinkable.
In recent years, the duo resurfaced on Berlin’s Leisure System label with 2013's Tetrahymena
EP, the well-received split Hypnagogia 12" with Objekt and 2017’s Cellular Automata, the duo’s
first LP in ten years since 2007's Calabi Yau Space on Rephlex. Cellular Automata approaches
mathematical growth and decay as an iterative process, with each data input considered indi-
vidually relative to the overall model. The result represents one of the group’s boldest creative
endeavors, defying expectations while remaining unmistakably Dopplereffekt.

Duet on their creative ideas and inspirations: “Interpretation of soundscapes and isolated
tones. You are representing concepts and abstractions with music data. In other words, physi-
cal reality can be represented by musical arrangement and atmosphere. Music must have a
1:1 correspondence to events and concepts it wishes to represent. In this way the concepts
are properly communicated to the observer. Every timbre and tone is characteristic to a mood,

object, event, etc”

Monikaze (Monika Zenkeviciuté) — itin pla-
Ciu karybos spektru pasizyminti kompozitore.
2018 m. Lietuvos muzikos ir teatro akademijoje
ji baigé kompozicijos studijas (prof. M. Urbaicio
kl.). Jos baigiamasis bakalauro studijy darbas —
kompozicija styginiy orkestrui ,Pocket” (,Ki-
sené”) - radijo jrasy Siuolaikinés muzikos kon-
kurse ,Tarptautiné kompozitoriy triblna“ pateko
i rekomenduojamy transliuoti kdriniy desimtuka.
Prisistatanti Monikaze pseudonimu, karéja akty-
viai dalyvauja Siuolaikinés muzikos festivaliuose,
derindama kompozicijos studijy metu jgytas zi-
nias su meistriskomis elektroninémis improviza-
cijomis. Ja galite iSgirsti ir akademinés muzikos

"

festivaliuose (,Druskomanija“, ,Jauna muzika”),

ir j Sokiy, reivo sceng besiorientuojanciuose renginiuose (,Yaga Gathering”, ,What's Next?").
2019 m. Monikaze i$leido debiutinj albuma,Chicken Wings".

Menininkés karybai budingas polistilistiskumas - ¢ia galima isgirsti IDM, techno, dziazo ir
minimalistinei muzikai badingus elementus; gyvy pasirodymy metu daug démesio skiriama
vokalui ir jo semplinimo bei gyvo apdorojimo technikoms. Monikaze kiryba bity galima api-
budinti kaip avant-pop: ji rafinuota, intelektuali ir ekspresyvi.

Gyvo pasirodymo ,,Behind the Contrast” pavadinimas atskleidzia karéjos santykj su pos-
tmodernizmui badinga Zanry bei elektroninés muzikos kirybos techniky jvairove ir klausimu,
iSkylanciu XXl amziuje kurian¢iam kompozitoriui: kaip nepasiklysti tarp daugybés pasirinkimy
ir atrasti savita braizag? Monikaze pasirodymo metu apjungia jvairialypes muzikines patirtis —
nuo dziazo, girdéto vaikystéje, iki koncerty Bristolyje bei reivy Berghaine. Sis pasirodymas ku-
pinas detaliy, perimty i$ jvairiy stiliy, kuriuos Monikaze apjungia j savita visuma. Jame daug
Zaismingumo, stiprios nuotaiky kaitos ir dramatiniy l0Ziy, o visa jungianciu elementu tampa
vokoderiu kei¢iamas atlikéjos balsas.

Marija Paskeviciate



Composer Monikaze (Monika Zenkevicitté) is noted for her broad creative spectrum. In
2018 she graduated with a degree in composition from the Lithuanian Academy of Music
and Theatre under the supervision of Prof. Mindaugas Urbaitis. Her diploma composition
Pocket for string orchestra was among the top 10 compositions at the International Rostrum
of Composers. Under the pseudonym of Monikaze she combines academic compositional
skills and masterful electronic improvisations and takes part in various contemporary mu-
sic festivals, such as Druskomanija and Jauna muzika, as well as in dance and rave shows
like Yaga Gathering and What's Next? In 2019 Monikaze released her debut album Chicken
Wings.

Monikaze’s compositions feature a polystylistic approach including IDM, techno, jazz, and ele-
ments of minimalism. During her live performances, the musician pays significant attention
to the voice and techniques of sampling and modification. Monikaze’s exquisite, intellectual,
and expressive music may be described as avant-pop.

The title of the live performance Behind the Contrast reveals Monikaze’'s attention to the
variety of post-modernism genres and techniques of electronic music. She raises a question
typical of a twenty-first-century composer: how is it possible not to get lost among many
choices and maintain an original style? During her performances, Monikaze combines the
variety of her musical experiences ranging from jazz, heard in the childhood to concerts
attended in Bristol and rave at the Berghain Club in Berlin. This performance is full of details
taken from different styles. Behind the Contrast has many playfulness, mood swings, and
dramatic changes. The vocoder synthesizes the artist’s voice, making it a unifying element.

Marija Paskeviciate
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FESTIVALIO UZDARYMO KONCERTAS |
CLOSING CONCERT OF THE FESTIVAL

LIETUVOS NACIONALINIS SIMFONINIS
ORKESTRAS | LITHUANIAN NATIONAL
SYMPHONY ORCHESTRA

LUKAS GENIUSAS (fortepijonas | piano)
ERNST KOVACIC (smuikas, Austrija | violin, Austria)
Dirigentas BEAT FURRER (Sveicarija—Austrija | Switzerland-Austria)

Marius Baranauskas
Alrediph* tam tamui ir simfoniniam orkestrui |
for tam tam and symphony orchestra (2020, premjera | premiere)

Beat Furrer
Nero su Nero orkestrui | for orchestra (2018)

Beat Furrer
Koncertas smuikui ir orkestrui | Violin Concerto (2020)

Witold Lutostawski
Koncertas fortepijonui ir orkestrui | Piano Concerto (1988)

* Festivalio uzsakymas, partneris — Lietuvos kompozitoriy sajunga |
Commission of the Festival, in co-operation with Lithuanian Composers’ Union



Marius Baranauskas (g. 1978) baigé Lietuvos
muzikos ir teatro akademijos aspirantira (2005) ir
meno doktorantiira (2020), 2004-2005 m. stazavo
Liono nacionalinéje konservatorijoje, nuo 2005 m.
désto LMTA kompozicijos katedroje. Baranauskas
gana anksti suformavo individualius savo muzikos
kalbos bruozus ir savita, lengvai atpazjstama skam-
besj. Jo muzikinj skonj daugiausia formavo sonoriz-
mas ir spektralizmas. Kompozitorius daznai semiasi
jdéjy is kity meno ir mokslo sriciy - literataros, tapy-
bos ar astronomijos.

Jo muzika nuolatos atliekama diziausiuose festi-

valiuose Lietuvoje ir uzsienyje (,Dark Music Days’,
ICSM Pasaulio muzikos dienos, Drezdeno Siuolaikinés muzikos dienos, ,Nordische Musik’, DOCK
meno centre Berlyne, Kalindi Bratyajon” Kalkutoje ir kt.). Karinius atlieka ir uzsako garsus Lietu-
vos ir pasaulio kolektyvai: Lietuvos nacionalinis, Lietuvos valstybinis simfoniniai, Sv. Kristoforo
kamerinis, Slovénijos radijo ir televizijos orkestrai, ,Sinfonietta Leipzig", choras ,Aidija“, ansam-
bliai ,Gaida", ,Les temps modernes”, ,Melos Ethos", ,Kammerensemble Neue Musik Berlin”, Lat-
vijos radijo choras ir kt.

2004 m. uz karinj orkestrui ,Kalbéjimas” Baranauskas apdovanotas Ill premija prestiziniame
Toru Takemitsu kompozicijos konkurse Tokijuje. Jo kariniai jvertinti Lietuvos kompozitoriy
sajungos Geriausiy mety kariniy rinkimuose: ,Nunc” — uz geriausiag mety elektroakustinj kd-
rinj (2004), ,13lydyta mintis” — uz geriausia karinj orkestrui (2006), 2010 m. — trecia premija uz
,Templum Dei estis” chorui. 2006 m. kompozitorius apdovanotas Auksiniu scenos kryziumi uz
Sokio spektaklj,Salamandros sapnas. Paveikslas”, 2011 m. uz muzika spektakliui,Miego brolis”
nominuotas Auksiniam scenos kryZziui.

www.mic.lt

»Alrediph” (2020, premjera). Si komporzicija i3skleidzia keleta skirtingy inspiracijos ir
jtakos Saltiniy — tai gamelano muzikos elementai, kosminiy objekty parametrai ir jvairiy
orkestro tembry bei struktdros principy paieskos. Vienu svarbiausiy karinio iseities tasky
tapo kosminis objektas,,Alrediph” — tai keturnaré zvaigzdziy sistema, pasizyminti sudétinga
ir unikalia strukttra bei reguliariai pulsuojanciu ryskiu. Karinyje jvairas fizikiniai Sio objekto
parametrai bei vizualinés inspiracijos virsta muzikos forma, tembrais, ritmais bei kitais garsi-
niais elementais. Tokiu badu $is be galo jdomus kosminis kinas suskamba mums girdimais
ir suvokiamais muzikos garsais. Muzikiné medziaga komponuojama kaip dviejy salyginiy
orkestry saveika - tai simfoninis orkestras ir jam badinga instrumentiné sudétis bei vidiné
elementy struktdra (makro orkestras) bei solo tamtamas, kuris perteikia gausybe tembry
bei garsy ir jkunija savotiska orkestra savyje (mikro orkestra).

Marius Baranauskas

Marius Baranauskas (b. 1978) graduated from the Lithuanian Academy of Music and Thea-
tre (postgraduate studies in 2005 and PhD in artistic research in 2020). From 2004 to 2005 he
had an internship at Lyon Conservatory, and since 2005 he has lectured at the LAMT. Quite
early in his career, Baranauskas formed his unique, individual, and easily identifiable music
features. His style was influenced by sonorism and spectralism in addition to gathering ideas

from other arts and sciences such as literature, painting, or astronomy.



His music has been performed in various Lithuanian and foreign festivals (Dark Music Days,
ICSM World Music Days, Dresden Contemporary Music Days, Nordische Musik, at Berlin DOCK
Art Centre, Kalindi Bratyajon in Calcuta, etc.). His compositions have been commissioned by fa-
mous Lithuanian and world musicians: the Lithuanian National and State symphony orchestras,
the St. Christopher Chamber Orchestra, the Slovenia Radio and TV Orchestra, Sinfonietta Leipzig,
the Aidija choir, Les temps modernes, Melos Ethos, the Gaida Ensemble, Kammerensemble Neue
Musik Berlin, the Latvian Radio Choir, and others.

In 2004 Baranauskas received third prize for his composition Talking at the prestigious Toru
Takemitsu competition in Tokyo. His music has been awarded at the annual Best Works of the
Year awards of the Lithuanian Composers’ Union: for the best electroacoustic composition in
2004 (Nunc), for best orchestral piece in 2006 (The Molten Thought), and in 2010 third prize for
the choral work Templum Dei estis. Marius was awarded the Golden Stage Cross for the best
music for theater in 2006 (for the dance performance Dream of Salamander), and in 2011 he
was nominated for the same award.

www.mic.lt

Alrediph (2020, premiere). The composition reflects several different sources of inspi-
ration and influence, among which are the elements of gamelan music, the parameters of
cosmic objects, and the search for various orchestral timbres and structural principles. One
of the most important starting points of the work became the cosmic object Alrediph, a quad-
ruple star system exceptional due to its complex and unique structure and regularly pulsating
brightness. Different physical parameters and visual inspirations of the object were trans-
formed into musical form, timbres, rhythms, and other musical elements. Thus, the extremely
interesting celestial object becomes audible and assumes the shape of perceivable musical
sound. Musical material is developed through the interaction of two conditional orchestras—
a symphony orchestra with its instrumental composition and internal structure of elements
(macro orchestra) and a solo instrument tamtam, which reveals a wide range of timbres and
sounds and embodies a kind of separate micro orchestra.

Marius Baranauskas

Beat Furrer, Zr. p. 13.




»Nero suNero” (2018). Karinio pavadinimas (italy k. —,juodas ant juodo”) jprasmina jvairius
tamsos etapus ir skirtingus Sviesos atspalvius, sluoksniavimo technika ir spalviniy pigmenty
intensyvumo lygmenis. ,Spalvos” paskirstomos skirtinguose balsy sluoksniuose. Léto tempo
centrine padala jrémina du pagrindiniai segmentai, sudaryti i$ heterogeniniy (nevienalyciy)
elementy. Muzikinés medziagos plétojimas vidurinéje padaloje i$ smulkiy, vos pastebimy
pokyciy palaipsniui perauga j vaiskia, pasélusiai triuksminga ir dramatiska kulminacija. Tarsi
nuoseklus éjimas i$ tamsos j $viesa. Sie du sluoksniai (,juodas ant juodo”) daznai pateikiami
kaip puc¢iamyjy prieSpastatymas styginiams instrumentams. Pirmasis atlikimas nuskambéjo
2018 m. birzelj Vienoje.

Koncertas smuikui ir orkestrui (2020) - tai naujausia Beato Furrerio kompozicija, ku-
rios pasauliné premjera numatyta Miuncheno ,Prinzregententheater” 2020 m. spalio 15 d. su
smuikininku Ilya Gringoltsu, Miuncheno kameriniu orkestru ir dirigentu Clemensu Schuldtu.

Beat Furrer, see p. 14.

Nero su Nero (2018). The title (meaning “black on black”) talks about levels of darkness, of
nuances of light, the layering and intensifying of pigments. The “colors” are in the spreading
of many layers of voices. There are two major segments from heterogeneous elements sur-
rounding a slow middle part. That latter part is a big, relentless development towards a bright,
loud, frenetic glee/glowing, starting from, minute, almost unnoticeable alterations: an inces-
sant intensification leading up to an immensely dramatic climax. From the dark to the bright.
The two layers (“black on black”) are often presented as winds against (or over) the strings.
The composition was premiered in Vienna, in June 2018.

Violin Concerto (2020). This year the Gaida Festival features the most recent composition
by Beat Furrer. The world premiere of Concerto for violin and orchestra is scheduled on 15
October 2020 with violinist llya Gringolts, Miinchener Kammerorchester, and conductor Cle-
mens Schuldt at the Prinzregententheater in Munich.

Vienas ryskiausiy Lenkijos kompozitoriy Witoldas Lutostawskis (1913-1994) uzima lyderio
pozicijg XX a. muzikos panoramoje. Pradzioje mokeési groti fortepijonu ir smuiku, nuo 1928 m.
lanké privacias Witoldo Maliszewskio teorijos ir kompozicijos pamokas. 1931-1933 m. Varsuvos
universitete studijavo matematika, o nuo 1932 m. taip pat mokeési Varsuvos konservatorijoje,
kur 1936 m. baigé fortepijono, 1937 m. — kompozicijos studijas.

1930 m. Lutostawskis parasé savo pirmga karinj — tai ,Chimeros Sokis” fortepijonui. Taciau
reikSmingu pirmuoju opusu kompozitorius nurodo ,Simfonines variacijas’, kurias pradéjo ra-
Syti 1936 m. Karybine Lutostawskio veikla trumpam sustabdé Antrasis pasaulinis karas, kurio
metu kompozitorius pragyvenimui uzsidirbdavo grodamas fortepijonu okupuotos Varsuvos
kavinése kartu su biciuliu kompozitoriumi Andrzeju Panufniku. I$ Sio laikotarpio isliko vienin-
telis karinys — tai,Variacijos Paganini tema” dviem fortepijonams (1941). Po karo Lutostawskis
visam laikui apsigyveno Varsuvoje, dalyvavo Lenkijos kompozitoriy sajungos tarybos veikloje,
buvo vienas i$ organizatoriy inicijuojant tarptautinj festivalj ,VarSuvos ruduo” (pirmasis festi-
valis jvyko 1956 m.).

Po karo Lutostawskis lankési kompozicijos meistriskumo kursuose BerkSyro muzikos centre
Tanglevude (cia jis susitiko su kompozitoriais Edgaru Varése'u ir Miltonu Babbittu), Darlingtono
vasaros mokykloje, Svedijos karaliskojoje muzikos akademijoje Stokholme, Ostino universitete



Teksas bei Orhuse. 1970-1980 m. jis buvo kvie-
Ciamas skaityti paskaitas, taciau niekada ne-
susaisté saves su konkrecia mokslo institucija.
Kaip dirigentas Lutostawskis koncertavo visame
pasaulyje, dirigavo tokiems simfoniniams orkes-
trams kaip BBC, Londono ,Sinfonietta”, ,Orches-
tre de Paris”, Los Andzelo filharmonijos, San Fran-
sisko ir ,WOSPRIT“ (dabar — Nacionalinis Lenkijos
radijo orkestras).

Lutostawskio kariniai priskiriami XX a. muzikos
klasikai. Ankstyvaja kirybg muzikologai apiba-
dina kaip neoklasikinj laikotarpj, kurj reprezen-
tuoja ,Simfoninés variacijos” (1938), Simfonija
Nr. 1 (1947) ir Uvertitra styginiams (1949). Su-
sidoméjimas lenky folkloru bidingas jo ,Maza-
jai siuitai” (1950) ir Koncertui orkestrui (1954).
Dodekafoninés ir serinés technikos laikotar-
pio pradzia zymi ,Penkios dainos” (1957), Siai
krypciai priskiriama ir gedulingoji kompozicija
»Musique Funebre” (1958). Tuo tarpu 1961 m.
sukurti,Venecijos zaidimai” buvo jkvépti Johno
Cage'o eksperimentiniy idéjy ir atstovauja lai-
kotarpiui, kurio metu Lutostawskio muzikos
ritminiam piesiniui badingi kontroliuojamos aleatorikos ir atstitiktinumo principai, taciau
dinamikos lygmenyje islaikoma grieZta struktdra.

Savo muzikoje Lutostawskis meistriskai islaiko formos ir turinio, ratio ir emotio pusiausvyra. Sis
lenky kompozitorius niekada nepriklausé jokiai kompozicinei mokyklai, nesivaiké madingy
komponavimo tendencijy, savo karyboje isliko originalus ir savarankiskas. Kompozitoriaus
garbei Var$uvos nacionaliné filharmonija 1990 m. inicijavo Witoldo Lutostawskio vardo tarp-
tautinj kompozitoriy konkursa.

Koncertas fortepijonui ir orkestrui (1988). Tai vienas Zymiausiy $io zanro kariniy XX a.
muzikos istorijoje. Koncerta Lutostawskis parasé Zalcburgo festivalio uzsakymu, kiirinio prem-
jeroje griezé kompozitoriaus diriguojamas Austrijos radijo orkestras, fortepijono partijg atliko
lenky pianistas Krystianas Zimermanas, kuriam Koncertas ir dedikuotas. Zérintj ir virtuoziska,
o kartu intelektualy opusa puikiai priémé ir reiklioji Zalcburgo festivalio publika, ir viso pasau-
lio kritika. ,Financial Times” apzvalgininkas Richardas Fairmanas Sig muzikg apibidino kaip
,nepagaunamg ir nenustygstancia®, kuri tarsi,sirena gundo smalsy klausytoja”.
Fortepijoninio koncerto idéja kompozitorius brandino kone visg savo gyvenima. Keturiose, be
pertraukos atliekamose dalyse nuolatos Smézuoja praeities muzikos atgarsiai — tai Bartdko,
Szymanowskio, Prokofjevo kiriniy aliuzijos. Pirmai padalai biadingas nertipestingy motyvy ir
kantileniniy epizody gretinimas, kurj nutraukia energingas antrosios padalos perpetuum mo-
bile. Trecioji padala - tai létoji kirinio ,sala”, kurios pradzioje skamba fortepijono recitacijos,
iSaugancios | tesiama melodija, $j skambesj papildo dramatiska orkestro partija. Ketvirtoje
padaloje girdéti stilistiné barokinés ¢akonos aliuzija.




Witold Lutostawski (1913-1994) is regarded on of the Poland’s most outstanding composers,
as well as a leading figure in twentieth-century music. First, he studied piano and violin, and in
1928 began private lessons in theory and composition with Witold Maliszewski. Lutostawski also
studied mathematics from 1931 to 1933 at the University of Warsaw. At the Warsaw Conserva-
tory he received diplomas in piano performance in 1936 and in composition in 1937.

His first work, completed in 1930, was Taniec Chimery (Dance of the Chimera) for piano. How-
ever, Lutostawski considered Symphonic Variations to be his composing debut, begun in 1936.
The Second World War interrupted Lutostawski’s artistic career, and he spent the occupation
in Warsaw earning a living playing piano in cafés with the composer Andrzej Panufnik. Varia-
tions on a Theme of Paganini for two pianos (1941) is his only surviving work from this period.
After the war, Lutostawski permanently settled in Warsaw, was on the Polish Composers’ Un-
ion board of directors, and was a co-organizer of the Warsaw Autumn International Festival of
Contemporary Music, which debuted in 1956.

Lutostawski attended composition masterclasses at the Berkshire Music Centre in Tanglewood
(here he met Edgar Varese and Milton Babbitt), the Summer School of Music in Darlington, the
Royal Swedish Academy of Music in Stockholm, the University of Austin, and the University in
Arhus. He gave guest lectures on his own work during the 1970s and 1980s and never took a
permanent position at a music academy. As a conductor he traveled widely, and his visits to
various countries included engagements with the BBC Symphony Orchestra, the London Sin-
fonietta, the Orchestre de Paris, the Los Angeles Philharmonic, the San Francisco Symphony
Orchestra, and the WOSPRIT (currently known as the NOSPR).

Lutostawski's compositions include classics of twentieth-century music. Early works from
his neo-Classical period include Symphonic Variations (1938), Symphony No. 1 (1947) and
Overture for Strings (1949). Little Suite (1950) and Concert for Orchestra (1954) show his in-
terest in Polish folklore. Lutostawski’s dodecaphonic period using the serial technique began
with Five Songs (1957), and includes Musique Funebre (1958). Venetian Games (1961) present
Lutostawski’s period with controlled aleatorism, introducing chance elements into a rhythmi-
cal structure while a strict organization of dynamic levels is maintained.

Lutostawski’s music balances form and content, intellect and emotion. He belonged to no
“school” of composition and did not succumb to trends and fashions. The National Philhar-
monic in Warsaw has been organizing the Lutostawski International Competition for Compos-
ers since 1990.

Piano Concerto (1988) has been considered to be one of the finest piano concertos of
the twentieth century. The Concerto was commissioned by the Salzburg Festival. It was first
performed by the pianist Krystian Zimerman and the Austrian Radio Orchestra under the di-
rection of the composer. Lutostawski dedicated the piece to Zimerman. Richard Fairman of
the Financial Times described the work as “elusive and restless” and “like a siren luring the
inquisitive listener.”

The Concerto is in four movements played without pause. The first movement with “noncha-
lant” motifs and broad cantilena is followed by a“moto perpetuo”in the second movement. In
the third movement the soloist performs a recitative and largo theme contrasting to dramatic
character in the orchestra part. While the fourth movement reminds of chaconne.



Apie atlikéjus | Performers

Rusy-lietuviy pianistas Lukas Geniusas yra
isitvirtines kaip vienas jdomiausiy ir ryskiausiy
savo kartos pianisty, giriamas uz savo talentg ir
brandg (,The Guardian”). Gimes 1990 m. Mask-
voje, zymiy muziky Seimoje, Geniusas mokési
F. Chopino muzikos mokykloje Maskvoje, po
to studijas tesé Maskvos konservatorijoje. Jis
laureatas - |l vieta Tarptautiniame P. Caikovskio
konkurse Maskvoje (2015) ir Il vieta Tarptauti-
niame F. Chopino konkurse (2010). Nuo 2015 m.
pianistas yra filantropinio projekto ,Looking at
the stars” Toronte dalyvis.

|| Lukas nuolat kvieciamas atlikti re¢italius pasau-
lio koncerty salése ir festivaliuose, koncertuoja
solo su Zymiais orkestrais, tarp jy Prancdzijos
radijo filharmonijos, Liono nacionaliniu, NHK
simfoniniu, Birmingamo simfoniniu, Stavange-
rio simfoniniu, Sankt Peterburgo filharmonijos,
,Kremerata Baltica”, Rusijos nacionaliniu, Sankt
Peterburgo Marijos teatro, Toronto simfoniniu,
Varsuvos filharmonijos orkestrais, diriguojant

Valerijui Gergijevui, Michailui Pletnevui, Leonar-
dui Slatkinui, Charlesui Dutoit, Andrejui Boreiko, Tuganui Sokhievui, Sauliui Sondeckiui, Dmi-
trijui Sitkoveckiui, Antoniui Witui, Rafaeliui Payare, Dmitrijui Lissui ir kitiems. Tarp pastarujy
pasiekimy yra debiutas prestiziniame ,Gilmore Keyboard” festivalyje, recitaliai ,Salle Gaveau”
ir ,Auditorium de Lyon” salése, taip pat koncertai su Sankt Galeno, Bulgarijos nacionaliniu ir
Olborgo simfoniniu orkestrais.

2020-2021 m. sezong planuojami pianisto pasirodymai Paryziuje su Paryziaus nacionaliniu or-
kestru, diriguojamu Tugano Sokhievo, koncertai Makao ir Japonijoje, pasirodymai su Liepojos
simfoniniu orkestru, diriguojant Gintarui Rinkeviciui, Latvijos nacionaliniu simfoniniu orkestru
ir dirigente Kristiina Poska, Luaros slénio nacionaliniu orkestru ir Jonathanu Heywardu, Sta-
vangerio simfoniniu orkestru ir Andrisu Poga, koncertai su ,Orchestra di Padova el Venuto®,
debiutas su Taivano nacionaliniu simfoniniu orkestru, diriguojant Johnui Nelsonui ir recitaliai
VarSuvos nacionalinés filharmonijos saléje ir,Chopino dienose” Briuselyje.

Pianisto diskografija apima Beethoveno, Bramso, Rachmaninovo (visi preliudai), Chopino
(Etiudai, op. 10 ir op. 25) kuryba, taip pat kamerinés muzikos jrasus. Jo pirmasis, kompani-
jos ,Mirare” isleistas Prokofjevo fortepijoniniy sonaty jrasas 2019 m. buvo jvertintas,Choc de
Classica” ir zurnalo,Diapason”,Mety recitalio” apdovanojimais.

Www.geniusas.com

Praised for his “brilliance and maturity” (The Guardian), Russian-Lithuanian pianist Lukas
Geniusas has firmly established himself as one of the most exciting and distinctive artists
of his generation. Born in Moscow in 1990, Lukas Geniusas graduated from the Chopin Music



College Moscow in 2008. He is the laureate of several prestigious international competitions,
notably the Silver Medalist at the 2015 Tchaikovsky Competition in Moscow and at the 2010
International Chopin competition. Since 2015, Lukas has been a featured artist of Looking at
the Stars a philanthropy project based in Toronto.

Lukas is invited to give recitals in the most prestigious concerts halls and festivals all over
the world. He performs with numerous orchestras, including the Orchestre Philharmonique
de Radio France, the Orchestre national de Lyon, the NHK Symphony Orchestra, the City of
Birmingham Symphony Orchestra, the Stavanger Symphony, the St. Petersburg Philharmonic,
Kremerata Baltica, the Russian National Orchestra, the Mariinsky Theatre Orchestra, the Victo-
ria, the Montreal and Toronto Symphonies, the Warsaw Philharmonic, and the City of Birming-
ham Symphony Orchestra, under the batons of conductors such as Valery Gergiev, Mikhail
Pletnev, Leondard Slatkin, Charles Dutoit, Andrey Boreyko, Tugan Sokhiev, Saulius Sondeckis,
Dmitry Sitkovetsky, Antoni Wit, Rafael Payare, and Dmitry Liss. Recent highlights included Lu-
kas’s debuts at the prestigious Gilmore Keyboard Festival and recitals at the Salle Gaveau and
Auditorium de Lyon as well as concerts with the St. Gallen Symphony Orchestra, the Bulgarian
National Symphony Orchestra, and the Aalborg Symphony Orchestra.

The 2020/21 season begins with performances in Paris with Tugan Sokhiev and the Orchestre
de Paris, followed by concerts in Macau and Japan in October. Other notable engagements
include performances with the Liepajas Symphony Orchestra and Gintaras Rinkevicius, the
Latvian National Symphony Orchestra and Kristiina Poska, Orchestre national des pays de la
Loire and Jonathan Heyward, the Stavanger Symphony Orchestra and Andris Poga, two se-
ries with the Orchestra di Padova el Venuto, his debut with the National Taiwan Symphony
Orchestra and John Nelsons, and recitals at the National Philharmonic Hall in Warsaw and the
Brussels Chopin Days.

Lukas's critically acclaimed discography includes works by Beethoven, Brahms, Rachmaninov
(the complete Preludes), Chopin (Etudes opus 10 and 25), and various chamber works. His
most recent CD, of Prokofiev’s 2nd and 5th sonatas, was awarded the prestigious Diapason
d'OR by Diapason Magazine in January 2019.

Wwww.geniusas.com

Austry smuikininkas ir dirigentas Ernstas
Kovacicas (Kovaci¢ius) — daznas svecias
Europos $aliy ir JAV scenose. Smuikininkas
yra baiges Vienos muzikos akademija, lai-
méjes apdovanojimy keliuose Zinomuose
tarptautiniuose  konkursuose Zenevoje,
Barselonoje, Miunchene ir kitur. Jis kon-
certavo su Vienos filharmonijos ir Vienos
simfoniniu orkestrais, Roterdamo filhar-
monijos, Cekijos filharmonijos ir Prahos,
Nyderlandy radijo filharmonijos, Detroito,
Budapesto ir Tivolio simfoniniais orkes-
trais, taip pat - su Berlyno, Bavarijos, Eseno
ir Siaurés Vokietijos radijo simfoniniais
orkestrais. Kovacicas kvieciamas | jvairius
festivalius ir kitus muzikinius renginius.




Kritikai puikiai jvertino ,BBC Proms” metu jo atliktg Arnoldo Schoenbergo Koncertg smui-
kui; be to, jis grojo Edinburgo festivalyje, didZiuosiuose Berlyno, Vienos ir Zalcburgo festi-
valiuose, ,Ultima“ Osle ir ,Prahos rudenyje”. Kovacico smuiko repertuaras isskirtinis: jis yra
atlikes visus ryskiausius baroko, klasicizmo ir romantizmo epochy kdrinius smuikui, o greta
nuosirdziai domisi Siuolaikine muzika. Su Siuo atlikéju mielai bendradarbiauja daugelis Siy
dieny kompozitoriy. Jam kariniy parasé Ernstas Krenekas, Heinzas Karlas Gruberis, Kurtas
Schwertsikas, Nigelas Osborne’as ir kiti. Per keletg pastaryjy mety jis parengé Beato Furrerio
(su Vienos filharmonijos simfoniniu orkestru), Georgo Friedricho Haaso, Friedricho Cerhos ir
Django Bateso koncerty smuikui pasaulines premjeras.

Pastaruoju metu Kovacicas vis dazniau stoja prie dirigento pulto, jis yra dirigaves daugeliui Eu-
ropos orkestry, 2007 m. paskirtas Vroclavo kamerinio orkestro,,Leopoldinum” meno vadovu.

Smuikininkas griezia meistro Giovanni Battista Guadagnini 1753 m. pagamintu instrumentu.

ikonarts-editionpeters.com

Austrian violinist and conductor Ernst Kovacic is a leading performer throughout Europe and
the USA. He studied at the Academy of Music in Vienna. He is the winner of several major prizes
at international competitions, including Geneva, Barcelona, and Munich. His recent guest en-
gagements include appearances with the Vienna Philharmonic and Vienna Symphony, the Rot-
terdam Philharmonic, the Czech Philharmonic, the Prague Symphony, the Detroit Symphony,
the Budapest Symphony, the Netherlands Radio Philharmonic, the Tivoli Symphony, and the
Bayerischer Rundfunk, Hessischer Rundfunk, and Norddeutscher Rundfunk.

Ernst makes frequent international festival appearances. He gave a critically acclaimed per-
formance of the Schoenberg Violin Concerto at the BBC Proms and has appeared at the Edin-
burgh Festival, the major festivals of Berlin, Vienna, and Salzburg, as well as the Ultima Oslo
and Prague Autumn festivals. Ernst’s repertory is prodigious and includes all the major works
for violin of the Baroque, Classical and Romantic periods. His special energy and commitment
to contemporary music makes him a much sought-after collaborator in the creation of new
compositions. Composers who have written pieces especially for him include Ernst Krenek,
Heinz Karl Gruber, Kurt Schwertsik, and Nigel Osborne. His most recent world-premiere per-
formances have been of the violin concertos by Beat Furrer (with the Vienna Philharmonic),
Georg Friedrich Haas, Friedrich Cerha, and Django Bates.

Increasingly busy as a conductor, Ernst has directed a number of orchestras in Europe and
has been the artistic director of the Leopoldinum Chamber Orchestra in Wroclaw since 2007.
Ernst Kovacic plays a violin of Giovanni Battista Guadagnini from 1753.

ikonarts-editionpeters.com



Dirigentas Beat Furrer (Sveicarija—Austrija),
zr.p.13.

Conductor Beat Furrer (Switzerland-Austria),
seep. 14.

Lietuvos nacionalinj simfoninj orkestra (LNSO) 1940 m. jkaré kompozitorius, dirigen-
tas ir pianistas Balys Dvarionas, 1964-2015 m. orkestrui dirigavo ir vadovavo Juozas Domar-
kas, nuo 2015-yjy rudens kolektyvo meno vadovo ir vyriausiojo dirigento pareigas eina Mo-
destas Pitrénas.

Kolektyvas kasmet surengia apie 50 koncerty Filharmonijos Didziojoje saléje ir kitose Lie-
tuvos scenose, daznai gastroliuoja uzsienyje. Lankytasi daugelyje Europos 3aliy, Japonijoje,
Piety Amerikoje, Piety Koréjoje, grota garsiose salése ir prestiziniuose muzikos festivaliuose.
LNSO aktyviai rengia jvairius koncertinius turus. Minétini pastaryjy mety pasirodymai Tai-
lande ir Indijoje 2017 m., 2018 m. nusidrieké ,Simtmecio gastroliy” marérutai: koncertuota
Didziosios gildijos saléje Rygoje, Lenkijos koncerty salése, ,Janaceko festivalyje” Cekijoje,
festivalyje ,Musica Romantica“ Sveicarijoje, ,Baltijos jaros festivalyje” Stokholme. Orkes-
trui dirigavo istorinés asmenybés ir pasaulinio garso batutos meistrai, kolektyvas koncer-
tavo su daugeliu zymiy atlikéjy, jvairiy karty ir tautybiy nuostabiy instrumentininky bei
vokalisty.

LNSO sukauptame repertuare - ir praéjusiy epochy oratorinio bei simfoninio zanro kariniai,
ir moderni Siuolaikiné muzika, kurios kontekste i$siskiria solidzios lietuviy kompozitoriy
partittiros nuo Ciurlionio simfoniniy poemy iki Dvariono, Balsio, Juzeliino, Rekasiaus, Ba-
joro, Barkausko, Balakausko, Bartulio, Narbutaités, Serkénytés, Senderovo, Germanaviciaus,
Malcio opusy, taip pat daugelio jauny kompozitoriy pirmyjy simfonijy.

Nuo 1991 m. orkestras yra nuolatinis Siuolaikinés muzikos festivalio ,Gaida” dalyvis. Lietu-
vos kompozitoriy muzika orkestras pristato ir tiesioginése ,Euroradijo” transliacijose. LNSO
jrasy idleista Lietuvoje ir uzsienyje (,Melodija“, ,Marco Polo”, ,Col legno”, ,Ella Records”,
+Naxos’,,Avie Records”).

LNF informacija,
www.filharmonija.lt

The Lithuanian National Symphony Orchestra (LNSO) was established in 1940 by
composer, conductor, and pianist Balys Dvarionas. From 1964 to 2015 it was led by maestro
J. Domarkas, and since the autumn of 2015 the artistic director and chief conductor of the
LNSO has been Modestas Pitrénas.

The orchestra annually presents around 50 concerts at the Great Hall of the Lithuanian Na-
tional Philharmonic and other stages in both Lithuania and various foreign countries. The
LNSO has performed in many European countries, Japan, South America, and South Korea
and has given concerts in prominent concert venues around the world and at prestigious



festivals. The LNSO has always actively participated in concert tours, among which the most
prominent are recent appearances in Thailand and India in 2017. In 2018 the orchestra em-
barked on the Tour of the Centenary, performing at the Great Guild Hall in Riga, concert
halls in Poland, Janacek’s Festival in the Czech Republic, the Musica Romantica festival in
Switzerland, and the Baltic Sea Festival in Stockholm.

Throughout the years the orchestra has been led by important historical personalities and
world-famous masters of the baton. The LNSO has collaborated with many famous per-
formers, wonderful musicians, and vocalists of all generations and nationalities. The basis
of LNSO's rich repertoire consists of oratorios and symphonies from various epochs as well
as modern contemporary music, in the context of which we see the prominent leadership
of solid works by Lithuanian composers, spanning from symphonic poems by Ciurlionis to
works written by Dvarionas, Balsys, Juzelitinas, Rekasius, Bajoras, Barkauskas, Balakauskas,
Bartulis, Narbutaité, Serk$nyté, Senderovas, Germanavicius, and Malcys as well as first sym-
phonies of many young composers.

Since 1991 the LNSO has participated in the Gaida Festival without interruption. The orches-
tra also regularly presents music by Lithuanian composers during Euroradio broadcasts.
Various recordings featuring the LNSO have been released both in Lithuania and abroad
by such labels as Melodija, Marco Polo, Col legno, Ella Records, Naxos, and Avie Records.

Information by LNF,
www.filharmonija.lt



