


Garsai — gestai...,
virpantis oras,
banga, judesys...

Susilieje i ritmy, fonizmy visuma sukuria prasminj muzikos
kiirinio kilimg arba pranyksta, paskesta, uzsimirsta....
IS ARTI muzika - MUZIKA ilgam...

XIV - asis tarptautinis Siuolaikinés muzikos festiva-
lis IS ARTI kviedia jsiklausyti i garsines gestikuliaci-
jas, pajusti ir iSgyventi tas prasmes, kurias mums pa-
diktavo autoriaus Zodis ir kurias gyvai iSgirsime Dbei
,pasigausime” patys koncerty metu — mazose ir didelése
salése, atviroje erdvéje ir po baznycios skliautais.

Lietuvos tukstantmecio proga iSskirtinis démesys teiki-
amas savo kiuréjams ir atlikéjams, kuriy déka lietuviy
muzika graziai skleidziasi misy Salyje ir pasaulyje, todél
§iy mety festivalyje iSgirsime 11 musy autoriy muzikiniy
premjery, kurios keliaus toliau - j kitus festivalius,
koncerty ar kity saliy atlikéjy programas. XIV - jo festi-
valio sveciai — Vokietijos ir Slovénijos atlikéjai, kurie j savo
repertuarg taip pat jtrauké lietuviy kompozitoriy kirinius.

Zita Bruzaité

Sounds — gestures...,
vibrant air,
wave, motion...

Merging into wholeness of rhythm and phonisms creates
meaningful rising of music piece or disappears, drowns,
sinks into forgetfulness...

IS ARTI music — MUSIC for long time...

XIVthinternational contemporary music festival “IS ARTI” in-
vites you to keep your ears open to sound gestures, to feel and
experience the meanings invoked by words of the author, and
those heard live and “caught” by ourselves during the concerts
in small and large halls, in open spaces and under church arcs.

Celebrating the Millennium of Lithuania the exceptional
attention is given to Lithuanian composers and perform-
ers who contributed to displaying Lithuanian music in our
country and in the world. That’s why this year festival will
offer 11 music premieres by Lithuanian composers. These
compositions will continue their journey to the other festi-
vals, concert programs or will be included in the programs
of the performers from other countries. The guests of the
XIVth festival from Germany and Slovenia also includ-
ed works by Lithuanian composers into their programs.

There will be renascent and unheard, undiscovered lands...
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PROGRAMA

DUDOFONAS ARBA GIEDRA DIENA SU LIETUVISKA
MUZIKA...

Laisvés aléja
FESTIVALIO PRELIUDAS

Kauno Sv. Arkangelo Mykolo (Igulos) baznyéia (Nepriklausomybeés a. 14)

LIETUVOS VALSTYBINIS PUCIAMUJU ORKESTRAS
+ITRIMITAS”
Meno vadovas — Algirdas Budrys

KAMERINIS CHORAS ,TE DEUM”

Meno vadovas ir dirigentas Audrius Petrauskas
Eduardas Balsys Trys fragmentai i$ baleto ,Eglé zalciy
karaliené”:

,Eglé ir Zilvinas”,

,,Drebulyté ir broliai “, ,,Undinélé”
,Joninés” (skiriama kompozitoriaus
90-osioms gimimo metinéms)
Koncertas — poema vargonams ir
puciamuyjy sekstetui (2009, premjera)
,Prisikélimo kantata” puciamuju
kvintetui, vargonams ir chorui
,Priere” (2009, premjera)
Miestelénai”

Vladas Svedas
Algirdas Klova

Vytautas Laurusas
Giedrius Svilainis

Solistai: Algirdas Budrys (klarnetas),
Renata Marcinkuté-Lesieur (vargonai)
Dirigentas - Vytautas Lukocius

DZIAZO INTERVENCIJOS

LMTA Kauno fakulteto koncerty salé (V. Cepinskio g. 5)

ALEXANDER BLUME (Vokietija)
meistriSkumo kursai ir koncertas

MUZIKA IR DESERTAI
Kauno valstybiné filharmonija (L. Sapiegos g. 5)

KAUNO MIESTO SIMFONINIS ORKESTRAS
Vyr. dirigentas — Modestas Pitrénas

KAUNO VALSTYBINIS CHORAS
Meno vadovas ir vyr. dirigentas — Petras Bingelis

Kauno valstybinés filharmonijos ir LKS Kauno skyriaus CD
»+MUZIKINIAI DESERTAI" pristatymas

Vladas Svedas
Algirdas Bruzas

Simfonija Nr.11 (2009, premjera)
Koncertas kankléms , Graviaros”
(2009, premjera)

Gintaras Samsonas »Sena fotografija” (2009, premjera)

Eduardas Balsys Habanera (skiriama kompozitoriaus
90-osioms gimimo metinéms)
Vidmantas Bartulis Oratorija ,,Choro knyga”

(2009, premjera)

Solistés: Raminta Vaicekauskaité (sopranas), Kristina Kuprytée
(kanklés)

Kauno sokio teatro ,, Aura” Sokéja Lina Puodziukaité
Dirigentai: Vytautas Lukocius ir Petras Bingelis



KOMPOZITORIUS is arti: MINDAUGAS URBAITIS
LMTA Kauno fakulteto koncerty salé (V. Cepinskio g. 5)

SKRYDIS IR PRISIMINIMAS

Kauno valstybiné filharmonija (L. Sapiegos g. 5)

ET ARSIS - QUARTETT (Vokietija)

Velislava Taneva - smuikas (Bulgarija)

Ainis Kasperavicius - altas (Lietuva)

Diego Hernandez Suarez - violoncelé (Ispanija)
Hristina Taneva - fortepijonas (Bulgarija)

Theo Brandmiiller “Nachtflug mit Messiaenfenster”
(,,Naktinis skrydis su Messiaeno
langu”)

Peteris Vasks Kvartetas smuikui, altui, violoncelei
ir fortepijonui

Dalia Kairaityté ,,Post tenebras lux” (2009, premjera)

Algirdas Brilius ,Kopécios” (2009, premjera)

Daiva Rokaité ,Reminiscencija” (2009, premjera)

(NE)PROVINCIJOS MUZIKA

Kauno valstybiné filharmonija (L. Sapiegos g. 5)
KAMERINIS ANSAMBLIS ,VILNIAUS ARSENALAS”

Laima Sulskute - fleita
Rolandas Romoslauskas — altas
Sergejus Okrusko - fortepijonas, klavesinas

Vidmantas Bartulis
Feliksas Bajoras

Algirdas Martinaitis

Dalia Kairaityté

Jurgis Juozapaitis
Giedrius Kuprevicius

SLOVENIJA i8 arti

,Pas de Trois” fleitai, altui ir
klavesinui (2009, premjera)

»Wefts” altui ir fortepijonui

(2009, premjera)

»XL O.B. “ altui ir fortepijonui
~AmberLife provincijos melodija”
altui ir fortepijonui (su vaidinimu)
»Regéjimas in Ly Sviesus....” fleitai,
altui, klavesinui ir lapinei
armonikélei in G

,Veidai” fleitai ir fortepijonui

. Sesi pirmieji zodziai arba Viskas i$
vandens” fleitai, altui ir fortepijonui

Kauno valstybiné filharmonija (L. Sapiegos g. 5)

SLOVENSKI TOLKALNI PROJEKT (Slovénija)

Atlikéjai: Davor Plamberger, Marina Golja, Franci Krevh,

Dejan Tamse

Solisté: Barbara Jernejcic Fiirst (mecosopranas)

Tadeja Vulc

Halyna Ovcharenko
Vidmantas Bartulis
Franci Krevh

Brina Jez Brezavscek

Vinko Globkar

,Iriiveri” (,Trys skiedros”)

,Lietaus uzkalbéjimas”

I don’t like souvenirs”

,Mozaiki 1“

,,Ob lepem somraku” ~

(,,Sutemose”) ie

, Kvadrat” = 4“}
<
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JUDEJIMO ONTOLOGIJA
Kauno valstybiné filharmonija (L. Sapiegos g. 5)

RUTA IR ZBIGNEVAS IBELHAUPTAI

Loreta Narvilaité ,,Sauksmas — Sviesa” dviem
fortepijonams ir elektronikai
(Gedimino Zujaus elektronika),
(2009, premjera)

Rytis Mazulis ,,Ciaugkanti masina” dviem
fortepijonams ir fonogramai
(aranZuoté Lino Paulauskio)

Zita Bruzaité ,Galopu” dviem fortepijonams ir
elektronikai (versija 2009, Dainiaus
Versulio elektronika)

Gintaras Sodeika ,,Garso ontologija Nr.2”
Algimantas Kubilitinas ~ Tokata dviem fotepijonams
(2009, premjera)
Osvaldas Balakauskas ,Movimenti II” dviem fortepijonams

ir fonogramai



FESTIVALIO PRELIUDAS

Kauno Sv. Arkangelo Mykolo (Igulos) bazny¢ia (Nepriklausomybés a. 14)

LIETUVOS VALSTYBINIS PUCIAMUJU ORKESTRAS
4+TRIMITAS”
Meno vadovas — Algirdas Budrys

KAMERINIS CHORAS ,TE DEUM”

Meno vadovas ir dirigentas Audrius Petrauskas
Eduardas Balsys Trys fragmentai i$ baleto , Egle
zalciy karaliené”:

,Eglé ir Zilvinas”,

,,Drebulyté ir broliai “
,Undinélé”,

,Joninés” (skiriama
kompozitoriaus 90-osioms
gimimo metinéms)

Koncertas — poema vargonams ir
puciamuyjy sekstetui

(2009, premjera)

., Prisikélimo kantata” puciamuyjy
kvintetui, vargonams ir chorui
,,Priere” (2009, premjera)
Miestelénai”

Vladas Svedas

Algirdas Klova

Vytautas Laurusas
Giedrius Svilainis

Solistai: Algirdas Budrys (klarnetas),
Renata Marcinkuté-Lesieur (vargonai)
Dirigentas - Vytautas Lukocius

LIETUVOS VALSTYBINIS PUCIAMU]U ORKESTRAS
4TRIMITAS” savo veikla pradéjo 1957 m. kaip Vilniaus
centrinio kulttiros ir poilsio parko muzikinis kolekty-
vas. Orkestras ypac sustipréjo prie dirigento pulto stojus
R.Bal¢itinui (1964). Nepaprasta vadovo energija, iniciatyva
ir talentas iSugdé dabartinj orkestra, kuriam 1966 m. buvo
suteiktas ,Trimito” vardas, o 1971-aisiais - valstybinio
muzikinio kolektyvo statusas. ,Trimitas” pelné didziulj
populiaruma Salyje ir uZsienyje, laiméjo prestizinius ap-
dovanojimus festivaliuose Anglijoje, Olandijoje, Svedijoje,
Pranctizijoje, Rusijoje, éekijoje, Lenkijoje, Vengrijoje ir ki-
tur. Tokig tarptautine séekme lemia aukstas orkestro profesi-
nis lygis, jvairus ir jdomus repertuaras, ryskus teatraliskas
iSpildymas. Kiekvienais metais savo gerbéjams ,Trimitas”
pateikia originalias koncertines programas. Orkestras jrasé
12 ploksteliy, 9 audiokasetes, 9 kompaktines ploksteles, per
200 kariniy j Lietuvos radijo fondus. Nuo 2008 m. , Trimitui”
vadovauja Romualdas Barvainis, meno vadovas - prof. Al-
girdas Budrys.
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KAMERINIS CHORAS ,TE DEUM” susiburé 1990 m.
Kauno Kristaus Prisikélimo bazZnycioje Astos VisStakytés-
Armonienés iniciatyva. Choras giedodavo Lietuvos miesteliy
baznyciose atlaidy, primicijy ir kity religiniy Svenciy metu.
1992 m. kolektyvas dalyvavo Jaunimo dienose, kurios vyko
Lenkijoje, Censtochovoje, kai ¢ia lankési popieZius Jonas Pau-
lius II. 1996 m. vadovavima chorui perémé Audrius Petraus-
kas. Nuo 2003 m. kolektyvas gieda Sv. Arkangelo Mykolo
(Igulos) baznyc¢ioje sumos metu. 2004 ir 2007 m. ,Te Deum”
tapo laureatu sakralinés muzikos konkurse , Cantate Domi-
no”. 2006 m. Kauno kultiiros centre bei Rotusés aikstéje (Kau-
no dieny $ventéje) koncertavo su Kauno kariniy oro pajégu
puciamuyjy orkestru. 2009 m. choras sékmingai pasirodé
Lietuvos televizijos konkurse , Lietuvos balsai” ir dalyvavo
Lietuvos tiikstantmecio dainy $ventéje ,Amziy sutartiné”.

ALGIRDAS BUDRYS studi-
javo Lietuvos muzikos ir
teatro  akademijoje  (1957-
1963), stazavo Sankt Peter-
burgo konservatorijoje (prof.
V.Genslerio ir prof. Karsavino
klasése), véliau — Paryziuje,
pas garsyji klarnetininka
J.Lancelot. A. Budrio karybiné
veikla intensyvi ir jvairialypé:
r 45 metus (koncertuoja
uo 1958) sugrota per 2000
soliniy ir kameriniy koncerty,
gastroliuota Soviety sajungos
pagrindinése salése, dauge-
lyje Europos ir pasaulio saliy (JAV, Kanadoje, Vokietijoje,
Pranciizijoje, Italijoje, Svedijoje, Sveicarijoje, Norvegijoje).
Nuo 1963 m. klarnetininkas désto Lietuvos muzikos ir teatro
akademijoje, yra puciamuyjy instrumenty katedros vadovas
(nuo 1976 m.) ir profesorius (nuo 1985m.). Klarneto virtuozo
A. Budrio atlikéjiska ir pedagogineé veikla jtakojo puciamuyjy
instrumenty suklestéjima Lietuvoje; Sio muziko vardas yra
minimas tarp 40 — ties geriausiy pasaulio klarnetininky.



RENATA MARCINKUTE-LESIEUR Lietuvos muzikos
ir teatro akademijoje studijavo
fortepijong (prof. J. Bialobzeskio
klasé) ir vargonus (doc. V. Survi-
aités klase). 1991-1992 m. stazavo
Zalcburgo aukstojoje muzikos ir
vaizduojamojo meno mokykloje
,Mozarteum” (prof. Heriber-
tas Metzgeris), véliau tobulin-
osi meistriSkumo kursuose pas
zymius Europos vargonininkus:
ang Boyer (Prancuzija),
sigmonda Szathmary  (Ven-
grija), Jana Laukvika (Vokietija),
Guy Bovet (Sveicarija), Margareta
Philips ~ (Didzioji ~ Britanija),
Ralpha  Gustaffsona, Hansa
Helsteng  (Svedija), Kamiel3 D’Hooghe, Raymonda
Schroyensa (Belgija). Nuo 1991 m. Renata Marcinkuté-
Lesieur désto Lietuvos muzikos ir teatro akademijoje.
Vargonininké koncertuoja solo bei jvairiy ansambliy
sudétyse, kasmet dalyvauja muzikos festivaliuose (,Mu-
sica sacra”, Sv. Kristoforo vasaros festivalis, Nidos vargony
muzikos festivalis). 2001 m. Renata buvo pakviesta groti tarp-
tautinio Vargony ir kamerinés muzikos festivalio pradzios
koncerte Volstyne (Lenkija). Menininké yra koncertavusi
Austrijoje, Baltijos Salyse, Belgijoje, Cekijoje, Italijoje, JAV,
Lenkijoje, Sveicarijoje.

EDUARDAS BALSYS (1919 -
1984) - vienas talentingiausiy
pokario Kkartos kompozitoriy.
Jo kiirybos metai praéjo soviety
diktattiros laikotarpiu; nepaisant
to, E. Balsio muzika i$siskyré me-
nine verte ir isliko jtaigi, Zavinti
polékiu bei temperamentu. Kom-
pozitorius, 7-ojo desSimtmecio
stilistinio ltzio lyderis, turéjes
didziulés jtakos postalininiam
lietuviy muzikos atsinaujinimo
procesui,  priskiriamas  nuo-
Saikiems modernistams. Svarbi-
ausiajo kurybos dalis - stambios formos kiiriniai: baletas ,, Eglé
zalciy karaliené” (1960), opera ,Kelioné j Tilze” (1980), ora-
torijos, koncertai. Balsys buvo vienas rimc¢iausiy orkestruotés
meistry Lietuvoje, be to, puikus kompozicijos pedagogas,
iSugdes daugybe Siandien zinomy kiréjy bei muzikology.
Kompozitorius glaudziai bendradarbiavo su valstybiniu
puciamuyjy orkestru ,Trimitas”, Siam kolektyvui aranzavo
savo baleto ,Eglé zalciy karaliené” muzikos fragmentus.

] VLADAS SVEDAS (g. 1934 m.) —

vienas produktyviausiy Lietuvos
kompozitoriy. Jo kuryba gausi
tiek kiekybeés, tiek zanry jvairovés
aspektu: 12 simfonijy, 3 operos,
6 vokalinés-simfoninés poemos,
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17 instrumentiniy koncerty, 27 sonatos, 9 vokaliniai ciklai,
2 fortepijoniniai kvintetai, 8 kvartetai, 4 kvintetai, daugybe
instrumentiniy ir vokaliniy miniatiiry. V1. Svedo muzikos
stiliui didelés jtakos turéjo lietuviy liaudies dainos, M.K.
Ciurlionio kairyba ir pasauléjauta, modernistinés XX a. meno
kryptys. Kompozitorius iSradingai naudoja serijine technika,
aleatorika, bitonalines ir tritonalines sistemas, sonoristine
harmonija, derindamas jas su lietuvisky dainy atgarsiais. Au-
torius siekia praplésti orkestro tembrine palete, jvesdamas
chorg, solistus, skaitovus, didele musamujy grupe, vargonus.
V1.Svedo kiiryboje vyrauja Tévynés ir tautos, jos praeities temal
(IV simfonija ,Pro Patria”, kantata ,Lietuviska rapsodija“,
vokaliné simfoniné poema ,Rupintojéliy Lietuva”, scening
poema ,Vilties ir skausmo psalmés”, VI ir VII simfonijos), re-
liginiai filosofiniai apmastymai (II ir III sonatos vargonams,
vokalinis triptikas , Introibo ad Altari Dei”, III simfonija ,, At-
verstilapai”, V simfonija,, Sinfonia sacra”), liaudies padavimy
fantastika (opera , Kauko sakmé”, kantatos , Trys mergelés”,
,Zemei ir saulei”, simfoninée poema , Naktis ragany kalne”).

Koncertas — poema vargonams ir puciamuyjy sekstetui
(2009, premjera) yra penktasis mano kirinys vargonams.
Ji sukurti paskatino po dideliy remonto darby naujais
balsais prabile galingi koncertiniai Kauno Sv. Arkangelo
Mykolo baznycios vargonai, kuriems, mano manymu, ne-
prilygsta né vieni vargonai Lietuvoje. Instrumento pris-
tatymo metu pazadéjau sukurti efektinga koncertinio zanro
kirinj, skirta nuostabiesiems vargonams. Taip gimé Kon-
certas-poema — dramatiskas vienos dalies kiirinys, parem-
tas Siuolaikine muzikos kalba, placiai iSnaudojamomis
garsinémis ir tembrinémis instrumento galimybémis.

Vladas Svedas

ALGIRDAS KLOVA (g. 1958)
baigé Lietuvosmuzikosirteatro
akademija, prof. J. Juzeliino
kompozicijos klase (1983).
A. Klova - universalus kom-
pozitorius ~ bei  atlikéjas:
autentisko lietuviy folkloro
entuziastas, savo vadovau-
jamuose kolektyvuose grojan-
tis smuiku ir jvairiais liaud-
ies instrumentais; aktyvus ir
kitose liaudies muzikai arti-
mose srityse —nuo kompozicijy
liaudies instrumenty ans-
ambliams ir kapeloms iki country
ir world muzikos. Senyjy lietuviy
dainy ir sutartiniy atgarsiy netriiksta
ir jo kuriamoje akademineés stil-
istikos muzikoje, ir dziazo bei popmuzikos kompozici-
jose. Kompozitorius nuolat dirba Zzurnalistikos srityje:
1990-1995 m. buvo ,Muzikos bary” korespondentu, 1991-
1994 m. - radiofono ,Vilniaus varpas” muzikos redakto-
riumi. Nuo 1994 m. - radijo stoties ,Laisvoji banga” laidos
,Country saloon” autorius ir vedéjas. Algirdas Klova yra
Lietuvos country muzikanty asociacijos prezidentas, festi-
valio ,Visagino country” prodiuseris. Nuo 1994 m. - Lietu-
vos country muzikanty suvaziavimy organizatorius, fes-
tivalio , Country saloon” organizatorius ir prezidentas.

,Prisikélimo kantata” puciamuyjy kvintetui, vargonams ir
chorui parasyta 1989 metais (nauja redakcija 2009) Siauliy
kamerinio choro vadovo Sigito Vaiciulionio prasymu kaip



proginis Sventinis kirinys. Kantata sudaro trys dalys:
,Klausyk”, ,Tamsus mirties Sesélis” ir , Aleliuja”. Kirinyje
panaudoti lietuvisky Sv. Velyky giesmiy tekstai, muzika
originali. Pirminis kantatos variantas buvo skirtas misriam
chorui, variniy puciamyjy kvintetui, vargonams ir dviem
skirtingai suderintiems biignams arba timpanams. Muzikiné
kalba tonaliai tradiciska, derminé, kiek minimalistine.
Dél savo religinio turinio, kirinys gali skambéti ne tik
koncertiniame atlikime, bet ir baznytiniy apeigy metu.

Algirdas Klova

VYTAUTAS LAURUSAS (g. 1930) baigé Lietuvos muzikos
ir teatro akademija,
prof. J. Juzelitino kom-
pozicijos klase. 1963-
1975 m. dirbo Lietuvos
akademinio operos ir
baleto teatro direkto-
riumi, meno vadovu.
1971-1983 m. vadovavo
Lietuvos kompozitoriy
sgjungai, 1983-1994 m.
Lietuvos muzikos ir
teatro akademijai. Nuo 1994 m.
V. Laurusas yra Sios akademi-
jos Kompozicijos katedros pro-
fesorius, nuo 1996 m. Lietuvos
kompozitoriy sajungos Muzikos fondo pirmininkas. 2003 m.
kompozitorius apdovanotas Lietuvos Didziojo Kunigaiks¢io
Gedimino ordino Karininko kryziumi bei Vyriausybés
premija, 2005 m. jam paskirta Lietuvos nacionaliné premija.

Vytauto Lauruso kirybos kelyje galima iSskirti tris lai-
kotarpius. Pirmasis - 1956-1969 metai. Tai savarankiskos
kiirybos pradzia, sekant jprastine to meto vélyvojo ro-
mantizmo tradicija. Antrajam laikotarpiui, kuris tesési
keleta desimtmeciy, budingas naujesniy muzikos techniky
- dodekafonijos, aleatorikos, sonoristikos - panaudojimas.
Treciasis laikotarpis pradeda ryskéti paskutiniajame XX a.
desimtmetyje. Tai tarsi dviejy pirmuyjy sintezé, nauju aspe-
ktu pazvelgus j muzikos tradicija. Taciau vienas bruozas
sieja visy karybos periody kirinius - ekspresija, emocio-
nalumas, kontrastai. Kompozitorius yra sakes: ,Kiryboje
mane traukia dramatizmas, tragiskos kolizijos, astris
konfliktai”. Ryskis, kontrastingi kompozitoriaus kuria-
mi muzikiniai pasauliai neretai tampa gana teatraliski,
atrodo susije su konkreciais vaizdais bei iSgyvenimais.

,Priere” (Malda) klarnetui ir diidy orkestrui, (2009, prem-
jera) - tai sakralinio pobudzio kirinys, skirtas solo klar-
netui ir dady orkestrui. Man labai malonu, kad pastaraisiais
metais mus su nuostabiu, pelniusiu pasaulinj pripazinima
klarnetininku prof. Algirdu Budriu sieja tampriis kiirybiniai
rysiai. Ir Sis karinys gimé prof. A. Budrio uzsakymu.

Vytautas Laurusas
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GIEDRIUS SVILAINIS (g. 1972)
studijavo Lietuvos muzikos ir

teatro akademijoje chorinj
dirigavima ir kompozicija.
Siuo metu dainuoja kam-
eriniame chore ,,Jauna muzi-
ka”, yra Valstybinio dainy ir
Sokiy ansamblio ,Lietuva”
meno vadovas.  Svarbi-
ausia Giedriaus Svilainio
karybos sritis — religiné
muzika chorams, kuri
itin meégstama lietuviy ir
uzsienio atlikéjy. Kompozi-
torius puikiai pazjsta choro
specifika, kuria ekspresyvia,
margaspalve, efektingg
muzika, pasizymincig tiek
rimtosios, tiek pramoginés
muzikos ypatybémis. G.
Svilainio kiiriniai skambéjo
chory festivaliuose Roten-
burge (1995), Zalcburge (1997), Romoje (2000), J. S. Bacho ir
B. Bartoko festivalyje Italijoje (2000). Ktriniai ,,O quam tris-
tis” ir ,Laudate Dominum” padéjo Vilniaus kameriniams
chorams , Psalmos” ir , Brevis” pelnyti laureaty vardus tarp-
tautiniuose konkursuose Sveicarijoje, Austrijoje ir Italijoje.
Lietuvos taokstantmecio dainy Sventei ,Amziy su-
tartiné” (2009) G. Svilainis sukiré kantata “Cia, tiks-
tantj mety, dabar” bei Ansambliy vakaro Prologa.

»Miestelénai” (2008) — kiirinio idéja gimé, apsilankius Traky
miestelyje ir pilyje. Noréjau perteikti Vytauto DidZziojo laiky
miestelio bei pilies gyventojy kasdienj ir kultiirinj gyvenima.
Puciamuyjy instrumenty pagalba, polistilistine bei postmod-
ernistine kalba perteikiau skirtingy socialiniy sluoksniy
miestelény dziaugsmus bei ripscius - nuokaraliy, sveciy svei-
kinimofanfary, mugeéstriuksmuy, gatvésmuzikantyintonacijy,
sutartiniy motyvy iki niidienos Siuolaikiniy ritmy. Tikiuosi,
kad kirinys nors akimirkai padés klausytojams , persikelti”
i Traky miestelj ir pajusti jo kasdienj ir kultirinj gyvenima.

Giedrius Svilainis



DZIAZO INTERVENCIJOS

LMTA Kauno fakulteto koncerty salé (V. Cepinskio g. 5)

ALEXANDER BLUME (Vokietija)
meistriSkumo kursai ir koncertas

ALEXANDER BLUME
(g- 1961) - Eizenacho
Yamahos muzikos aka-
demijos savininkas ir
direktorius, Zinomas
Vokietijos dziazo pia-
nistas, Yamahos kon-
cerno lektorius. Studijavo
fortepijong Berlyno H.
Eislerio ir Veimaro F. Lisz-
to aukstosiose muzikos
mokyklose. Nuo vaikystés
doméjosi dziazu, grojo
ivairiuose dziazo ansam-
bliuose, jrasé ploksteliy.
Su savo grupe ,Alexan-
der Blume Trios” koncer-
tavo Vokietijoje, Japoni-
dje, Cekijoje, Lietuvoje, Turkijoje,
AV. 1992 m. jkaré privacia muzikos
mokykla, kuri 2007 m. tapo Yama-

hos muzikos akademija. Alexan-

deris Blume yra nuolat kvieciamas

koncertuoti ir vesti meistriSkumo
Italijoje, Olandijoje ir kitose Salyse.

kursus

Turkijoje,

MUZIKA IR DESERTAI

Kauno valstybiné filharmonija (L. Sapiegos g. 5)

KAUNO MIESTO SIMFONINIS ORKESTRAS
Vyr. dirigentas — Modestas Pitrénas

KAUNO VALSTYBINIS CHORAS
Meno vadovas ir vyr. dirigentas — Petras Bingelis

Kauno valstybinés filharmonijos ir LKS Kauno skyriaus CD

»MUZIKINIAI DESERTAI" pristatymas

11

Vladas Svedas Simfonija Nr.11 (2009, premjera)
Algirdas Bruzas Koncertas kankléms ,,Gravitiros”
(2009, premjera)
Gintaras Samsonas ,Sena fotografija”
(2009, premjera)

Eduardas Balsys Habanera (skiriama
kompozitoriaus 90-osioms
gimimo metinéms)
Oratorija ,Choro knyga“”
(2009, premjera)

Vidmantas Bartulis

Solistés: Raminta Vaicekauskaité (sopranas), Kristina
Kupryté (kankleés)

Kauno Sokio teatro ,, Aura” Sokéja Lina PuodZziukaité
Dirigentai: Vytautas Lukocius ir Petras Bingelis



12

TARPTAUTINIS SIUOLAIKINES MUZIKOS FESTIVALIS
INTERNATIONAL FESTIVAL CONTEMPORARY MUSIC

KAUNO MIESTO SIMFONINIS ORKESTRAS jkurtas
2004 m. rugséjo 30 d. Kauno miesto Tarybos sprendimu.
2005 m. vasario 5 d. jvyko pirmasis Sio orkestro koncertas,
diriguojamas kolektyvo meno vadovo ir vyr. dirigento Pave-
lo Bermano. Kauno miesto simfoninis orkestras iSaugo is
Kauno kamerinio orkestro, kurj 1988 m. jkaré smuikininkas
ir dirigentas Gediminas Dalinkevicius. Nuo 1997 m. Siam
kolektyvui vadovavo smuikininkas, tarptautiniy konkursy

laureatas Pavelas Bermanas (Italija). 2006 m. Kauno
miesto simfoninio orkestro vyr. dirigentu tapo Modestas
Pitrénas. Menininkas yra dirigaves Nacionalionio operos
ir baleto teatro, Klaipédos muzikinio teatro orkestrams,
Vokietijos ir Lenkijos simfoniniams orkestrams, dirbes
su Lietuvos nacionaliniu simfoniniu orkestru, laiméjes
I-aja premija ir Aukso medalj VII-me tarptautiniame
G. Fitelbergo dirigenty konkurse Katovicuose, Lenkijoje.
Kauno miesto simfoninis orkestras tapo neatsiejama mies-

to kulttirinio gyvenimo dalimi: jis kasmet groja Tarptautin-
iame jaunyjy muziky, M.K. Ciurlionio — E.Griego, PaZaislio
muzikos festivaliuose, Siuolaikinés muzikos festivalyje “IS
arti”. Kartu su siuo kolektyvu koncertavo Lietuvos ir uzsienio
solistai: saksofonininké Nancy Boone (JAV), pianistai Petras
Geniusas, Lina Krépstaité, Vardan Mamikonian (Pranciizija),
Meehyun Ahn (Piety Koréja), Giuliano Mazzoccante (Italija),
Antonio Formaro (Argentina), Marie Vermeulin (Pranciizija),
dainininkai Virgilijus Noreika, Irena Milkeviciaté, Edgaras
Montvidas, Liora Grodnikaité. Orkestras atliko kaunieciy
kompozitoriy - Vidmanto Bartulio, Zitos Bruzaités, Dali-
os Kairaitytés, Giedriaus Kuprevic¢iaus, Daivos Rokaités-
DzZenkaitienés - premjerinius opusus. Kartu su Kauno val-
stybiniu choru (vadovas Petras Bingelis) kolektyvas paruosé
stambiy vokaliniy - instrumentiniy kuariniy programas.
2008 - 2009 m. Kauno miesto simfoninis orkestras su pasise-
kimu dalyvavo Lietuvos nacionalinés televizijos projektuose
,Iriumfo arka” ir ,Dainy daina”, koncertavo su legendinémis
roko grupémis ,Scorpion”, ,Electric Light Orcestra”.

Dirigentas VYTAUTAS LUKOCIUS (g. 1975) baigé Lietu-
vos muzikos ir teatro akademijg
du kartus: 1999 m. jgijo pia-
nisto solisto ir koncertmeiste-
rio (doc. J. KarnavicCiaus klasé),
o 2000 m. - orkestro dirigento
kvalifikacija ir magistro laipsnj
(doc. G. Rinkeviciaus klasé).
Véliau studijavo orkestrinj
dirigavimag J. Sibelijaus akademi-
joje Helsinkyje (profesoriy Leif
Segerstamo, Jormos  Panulos,



Atso Almilos klasése), jgijo meno licenciato laipsnj Lietu-
vos muzikos ir teatro akademijos meno aspirantiroje.
Vytautas Lukocius sékmingai dalyvavo tarptautiniuose
simfoninio orkestro dirigenty konkursuose — A. Pedrotti
Italijoje, G. Fitelbergo Lenkijoje, N. Malko Danijoje, tobu-
linosi , Erasmus”dirigenty meistriSkumo kursuose Vilniuje.
Jauno dirigento kiirybine biografija puosia B.Britteno op-
eros ,Zaiskime opera” pastatymas Lietuvos nacionalin-
iame operos ir baleto teatre, Kotkos teatre, Suomijoje, di-
riguota P.Abrdhamo operetée ,Viktorija ir jos Husaras”.
V. Lukocius dirigavo Latvijos operos orkestrui, Lietu-
vos nacionaliniam, Lietuvos valstybiniam simfoniniams
orkestrams, Lietuvos, Kauno kameriniams orkestrams,
Lietuvos nacionalinio operos ir baleto teatro orkestrui,
Suomijos orkestrams ,Pori sinfonietta”, ,Kymi sinfo-
nietta”, Turku bei ]. Sibelijaus akademijos orkestrams.
Menininkas parengé ir dirigavo koncertus su Zzymiais
solistais: Gidonu Kremeriu, Alexanderiu Paley, An-
tii Siirala, Petru Geniusu, Atle Sponbergu, Zbignevu
Levicki, Irena Milkeviciute, Edgaru Montvidu ir Kkitais.

KAUNO VALSTYBINIS CHORAS
jkurtas 1969 m., nuo pirmosios repeticijos
jam vadovauja maestro Petras Bingelis.
Choras savo profesion-
alumo déka greitai pelné
pripazinima  buvusioje
Soviety Sajungoje, koncer-
tavo uZsienio Salyse. Nuo
1989 m. kolektyvas nuo-
lat kvieciamas dalyvauti
zymiuose tarptautiniuose

festivaliuose Pranciizijoje, Ispanijoje, Vokietijoje, Suomi-
joje. Choras koncertavo su BBC, Paryziaus, Bordo, Lenkijos,
Maskvos, Sankt Peterburgo, ,Tauty filharmonijos”, Argenti-
nos teatro , Colon” simfoniniais orkestrais. Ypa¢ kurybinga
buvo Kauno valstybinio choro ir legendinio muziko lordo
Yehudi Menuhino draugysté: maestro diriguojamas cho-
ras gastroliavo daugelyje pasaulio Saliy, jrasé kompaktiniy
ploksteliy. Kolektyvas yra surenges daugiau nei 2200
pasirodymy Lietuvoje ir uzjos riby, atlikes per 120 Zymiausiy
pasaulio muzikos klasikos vokaliniy-instrumentiniy kariniy:
oratorijy, kantaty, misiy, pasijy, opery koncertinéje versijoje.

Alina Ramanauskiené

RAMINTA VAICEKAUSKAITE
studijavo vokalg  Lietuvos
muzikos ir teatro akademijoje
(prof. R. Maciutés klasé), Gra-
co muzikos ir parodomuyjy
meny universitete (Austrija),
tobulinosi meistriSkumo kur-

suose Austrijoje ir Vokieti-
joje (prof. Josefas Loiblas,
Rothraudas Hansmannas,

Verena Keller). Siuo metu Ra-
minta yra Kauno muzikinio
teatro  solisté, pagrindiniy
vaidmeny atlikéja. Dainininkeé
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neapsiriboja darbu teatre, ji koncertuoja su jvairiais ka-
meriniais ansambliais bei orkestrais, dalyvauja muzikos
festivaliuose ir konkursuose. Solisté uz kirybine veikla
yra apdovanota dviem Auksiniais scenos kryziais.

KRISTINA KUPRYTE
studijavo Lietuvos
muzikos ir teatro aka-
demijoje, doc. Reginos
Tamosaitienés  klaséje,
igijo magistro laipsnj.
uo 1994 m. atlikéja
tyviai koncertuoja Eu-
opos salyse, ypac Bel-
gijoje bei Olandijoje, o
taip pat Kanadoje ir JAV.
Jos repertuarg sudaro
Siuolaikiniy lietuviy bei
Vakary Europos kompozitoriy
kiriniai, kuriuos K. Kupryté at-
lieka solo bei ansambliuose su
zinomais Lietuvos ir uZsienio
muzikais. Menininké dalyvavo tarptautiniuose festivaliuose,
Belgijos ir Olandijos televizijos bei radijo programose, jos
muzikos jrasus transliavo Suomijos, Olandijos, JAV radijo
stotys.

LINA PUODZIUKAITE $okti pradéjo Kauno modernaus
Sokio teatre ,, Aura”. Choreografijos Zinias ir jgtudzius toliau
ugde Siaurés Karolinos universiteto Meny mokykloje Vinston-
Saleme (JAV). Soko ir désté estetika Niujorke, Lincolno centro
institute. 2005m. jstojoj Hollinso universiteta (JAV), kur studi-
javo Sokj naujai sukurtoje Hollinso universiteto ir , American
Dance Festival” magistro programoje. [gijusi meno magistro
laipsnj grizo j Lietuva ir pasinéreé j cionykstj Sokio pasaulj.
Siuo metu Lina PuodZiukaité yra Kauno Sokio teatro
»~Aura” Sokéja bei repetitore. Ji taip pat désto Sokio technika
Lietuvos muzikos ir teatro akademijoje, Nacionalinéje
M. K. Ciurlionio meny mokykloje, skaito paskaitas apie
judesj Vilniaus wuniversiteto Kauno humanitariniame
fakultete. Lina dalyvauja tarptautiniuose projektuose,
kuria bei ekspermentuoja, ieskodama naujy ir jdomiy
judesio israiSkos galimybiy scenoje, video bei nuotraukose.
Kauno modernaus Sokio teatras ,Aura” - seniausias ir
didZiausig patirtj turintis Siuolaikinio Sokio teatras Lietu-
voje, pelnes ne tik nacionalinj, bet ir tarptautinj pripazinima.



1980 m. ,Aurq” jkaré buvusi Sokéja, dabar - Zinoma
choreografé ir Sokio pedagogé Biruté Letukaité, iki Sio va-
dovaujanti Siam teatrui. ,Aura” reprezentavo Lietuvos
Siuolaikinj Sokj daugelyje tarptautiniy kulttros renginiy,
pasirodé 25 uzsienio valstybése, dalyvavo per 140 festivaliy ,
iSugdé daug puikiy Sokéjy. Nuo 1989 m. ,Aura” ren-
gia tarptautinius modernaus Sokio festivalius Kaune.

VLADAS SVEDAS (g. 1934 m.)

Simfonija Nr.11 (2009, premjera)

Id. ,Lusartenerorum amorum” (,,Meilés giesmé”)
IId.,Spes” (,Viltis”)

1 d., Ad Amore” (,,Himnas Meilei”)

Skirtingai nei ankstesnés desimt mano simfonijy, kuriose
vyrauja dramatizmas, vienuoliktoji - skaidri, kupina lyriniy
pergyvenimy ir gracijos. Sioje simfonijoje gvildenu gal
kiek filosofing meilés tema. Pastaroji sutinkama daugelio
karéjy - literaty, dailininky ir kompozitoriy (L. Beethoveno,
H. Berliozo, R. Schumanno, F. Schuberto, F. Liszto ir kt.)
kiryboje. Meilé visg Zmogaus gyvenima yra neatskiriamas
palydovas, pasireiSkiantis jvairiais aspektais — meilé Dievui,
Tévynei, vaikams, tévams ir dvasiSkai artimam Zzmogui...
Simfonijoje daug jvairiy nuotaiky, nertpestingumo, il-
gesio, nusivylimo ir vilties. Emocionaliausia IIl-oji da-
lis: Zemiausiame styginiy instrumenty registre skamba
Meilés tema, kuri palaipsniui kyla aukstyn iki auksciausio
skambéjimo, kulminacijos. Po jos seka lazis. Zmogus
lieka vieniSas su S$velniais ir Sviesiais prisiminimais...

Vladas Svedas
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ALGIRDAS BRUZAS
(g. 1960) kuria jvairiy
zanry muzika, kurioje
lasikinés iSraiskos
iemonés, liaudies
dainy ir sutartiniy in-
tonacijos derinamos
su serijine technika,
aleatorika, dodekaf-
onija. Kompozitoriaus
ktrybiné veikla susijusi
su Siauliais — &ia pastaty-
tos operos vaikams ,Pirmosios Kalédos”, ,Misko pasaka”,
igyvendinti muzikosir dailés projektai ,,Maldanegrjzusiems”,
,Lietuvos kaimas”, , Impression”, ,Lietuvos krastuos”. Algir-
do Bruzo muzika skamba jvairiuose festivaliuose Lietuvoje ir
uzsienyje. 2002 m. tarptautiniame konkurse ,Icebreaker” jo
instrumentiné kompozicija ,Svirplys” pelné pagrindinj priza.

Koncertas ,,Gravitiros” kankléms ir simfoniniam orkestrui
(2009, premjera) - tai trijy daliy simfoninis ciklas, kuri-
ame plétojami lietuviy liaudies sutartiniy elementai.
Id. , Linijos” pasizymi aiskia melodika, sutartiniy intonaci-
jomis. Pateikiamos ir plétojamos pagrindinés kiirinio temos.
II d.,Horizontai” - létas kankliy ir simfoninio orkestro
instrumenty , pasakojimas”, panaudojant trumpus liaudis-
kus motyvus.

IIT d. ,,Gravitiros rondo”” - viso simfoninio ciklo finalas,
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kuriame eksponuojamos pagrindinés temos. Tai polifoninis
kankliy ir simfoninio orkestro dialogas.

Algirdas Bruzas

GINTARAS SAMSONAS
(8. 1962) mokeési
J. Gruodzio konservato-
rijoje, A. Kubiliino kom-
pozicijos klaséje, véliau
studijavo kompozicija Lie-
tuvos muzikos ir teatro
akademijoje pas  prof.
E.Balsj.Désté Nacionalinéje
MXK. Ciurlionio meny
mokykloje, dirbo Lietu-
vos muziky draugijoje,
po to - Lietuvos kultiiros
inisterijoje, o dar véliau
— Nacionaliniame operos ir|
baleto teatre. 1992-1994 m.
stazavo  Vokietijoje  ir
Austrijoje, Europos
muzikos teatro akade-
mijos rengiamuose me-
no vadybos kursuose. 1994 m. pasuko | privaty versla,
kur iki Siol darbuojasi reklamos srityje. Nuo 2009 m. désto
kompozicija Nacionalinéje M.K. Ciurlionio meny mokykloje.

,Sena fotografija” (2009, premjera) - tai viena i§ sumanyto
koliazy ciklo styginiy orkestrui ir jvairiems instrumentams
daliy. Si dalis yra parasyta styginiy orkestrui, styginiy

kvartetui, 2 klarnetams, 2 fagotams, tiibai, fortepijonui
ir musSamiesiems. Kirinio idéja — Zmogaus pojuciai ir
mintys, kylantys, aptikus sena fotografijg. IS pradziy ma-
tai konkrety vaizda nuotraukoje, prisimeni konkrecig
uzfiksuota situacija, o po to nugrimzti j apmastymus, ku-
rie, gal bit, visai nesusije su vaizdu nuotraukoje. Tiesiog
tai mintys ar prisiminimai, inspiruoti pojuciy, atsiradusiy
bezitirint fotografija. Galy gale vél trumpam sugrizti
prie konkretaus vaizdinio, ir nuotrauka padedi j Salj...
Muzikoje aiski trijy daliy koncepcija. Krastinés dalys
- iliustratyvios, primenancios miesto Svenciy ar parky
orkestrinj muzikavima. Viduriné - kiek nostalgiska, kupina
susimastymao...

Gintaras Samsonas

VIDMANTO BARTULIO (g. 1954)
kiaryba pasizymi nepapras-
tu zanriniu jvairumu - nuo
kameriniy miniatitry iki ope-
ros, nuo stambiy orkestriniy
kiariniy iki liaudies dainy
harmonizacijy, nuo monumen-
talaus Requiem iki muzikos
mados kolekcijy pristatymams.
Ankstyvosios V. Bartulio kom-
pozicijos  issiskyré kontem-
pliatyvia, elegiska nuotaika,
pabréztinu  lakoniskumu  ir
daznai Smeésciojanciais gamtos
ivaizdziais. Didelé teatro kom-
pozitoriaus patirtis véliau pas-




katino jj kurti ir rezisuoti savo paties ,, dramas” - efektingas
siurrealistines, makabriskai ironiSkas instrumentinio teatro
kompozicijas, sukélusias aziotaza devintojo deSimtmecio
pabaigoje. Beveik visose savo kompozicijose Bartulis
atsigrezia | pameégtaja praeities muzika, cituodamas ir per-
prasmindamas ja paradoksaliuose niidienos kontekstuose.
Menininkas yra vienas nuosekliausiai Siuolaikine religine
muzika kurianciy kompozitoriy Lietuvoje.

Oratorija ,,Choro knyga” (2009, premjera)

Visg mano muzikos gyvenimg lydi nuostabi esybé - Kauno
choras...

Knyga - ZodZiai, garsai, prisilietimai...

Knyga - silta reminiscencija...

Knyga — dedikacija...

Knyga — dovana...

Pirmoji dalis
,,..nerimaudami laukéme savo gimimo...”
Antroji dalis
,,...tik gimusius mus isgirdo Dievas ir Pasaulis...”
Trecioji dalis

...kartais sapnuojame pranctiziskus sapnus...”
r”

Ketvirtoji dalis
,,...mokame dziaugtis, giedodami GLORIA...”

Penktoji dalis
,,...suprantame savo laikinuma ir menkuma Dievo akivaiz-
doje...”

Sestoji dalis
,,...neEaisant to, didziuojameés, kad esame ir Svieciame kaip
Ryto Zvaigzdé...”
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Vidmantas Bartulis



18

TARPTAUTINIS SIUOLAIKINES MUZIKOS FESTIVALIS
INTERNATIONAL FESTIVAL CONTEMPORARY MUSIC

KOMPOZITORIUS i$ arti: MINDAUGAS URBAITIS

LMTA Kauno fakulteto koncerty salé (V. Cepinskio g. 5)

MINDAUGAS UR-
BAITIS savo laiku buvo
vienas radikaliausiy
minimalisty Lietuvoje,
keldaves skandalus savo
iStestomis kompozicijomis,
paremtomis nuolatiniu,
atrodyty, mazai kintancios
medziagos kartojimu (to-
omis kaip vaTlandos
trukmés Trio trims melo-
diniams instrumentams,
1982). Tai liudija tiesiogine
ankstyvojo Amerikos
minimalizmo jtaka. To laikotarpio
Urbaicio kuriniams buadingas ypat-
ingas racionalumas, integralumas ir
grynumas, kuris galéty buti lygina-
mas su tam tikrais ornamentais ar

geometrinémis  abstrakcijomis.  9-ojo
desimtmecio pabaigoje Urbaicio muzikiné kalba tapo maziau
asketiska, kompozitorius savo kompozicijas émé konstruoti
pasiremdamas atpaZzjstamais praeities kompozitoriy (Ba-
cho, Mozarto, Brahmso, Brucknerio, Wagnerio, Piazzo-
los) muzikos motyvais. Kompozitorius pats tokj kompo-
navimo metoda vadina ,rekompozicija” arba ,recycling”.

SKRYDIS IR PRISIMINIMAS

Kauno valstybiné filharmonija (L. Sapiegos g. 5)
ET ARSIS - QUARTETT (Vokietija)

Velislava Taneva - smuikas (Bulgarija)

Ainis Kasperavicius - altas (Lietuva)

Diego Hernandez Suarez - violoncelé (Ispanija)
Hristina Taneva - fortepijonas (Bulgarija)

Theo Brandmiiller “Nachtflug mit Messiaenfenster”
(,,Naktinis skrydis su Messiaeno
langu”)

Peteris Vasks Kvartetas smuikui, altui,
violoncelei ir fortepijonui
Dalia Kairaityté ,, Post tenebras lux”
(2009, premjera)
Algirdas Brilius ,Kopécios” (2009, premjera)
Daiva Rokaité »Reminiscencija” (2009, premjera)



ET ARSIS - QUARTETT jkurtas 2005 m. Saarbriickeno
aukstojoje muzikos mokykloje (Vokietija). Nepaisant trum-
pos kiirybinés biografijos, kvartetas jau tapo laureatu XIV
Walterio Giesekingo konkurse (2007) ir VII tarptautiniame
kamerinés muzikos konkurse , Ecoparque de Trasmiera”

(2009). Ansamblis daznai koncertuoja jvairiuose Vokieti-
jos miestuose ir, anot muzikos kritiky, ,zavi publika savo
subtiliu, iSbalansuotu ir spalvingu grojimu”. Kolektyvas
griezé jvairiose Europos Salyse: Ispanijoje, Bulgarijoje, Aus-
trijoje, Sveicarijoje, dalyvavo muzikos festivaliuose ,Sofi-
jos vasara” (Bulgarija), ,Vasaros muzikos ciklai — Sopelana
2008“, ,Zumaia”, ,Muzikinés San Sebastiano dienos”
(Ispanija) ir ,Homburger Meisterkonzerte” (Vokietija).
Ansamblio repertuare — klasikiniai bei romantiniai kariniai,
o taip pat - retai atliekami bei Siuolaikiniai opusai. Vokieciy
kompozitorius Theo Brandmidilleris patikéjo jauniems muzi-

kams atlikti ir jrasyti radijuje savo naujausig fortepijoninj
kvarteta , Naktinis skrydis su Messiaeno langu” (2008 m.).

THEO BRANDMULLER
(g.1948) — vokieciy kompozi-
torius, vargonininkas ir peda-
gogas. Studijavo kompozicija
ir vargonus Maince bei Det-
molde, Kelne, vadovauja-
mas Mauricio Kagelio gilin-
osi | ,Neues Musiktheater”
filosofija (1976). Véliau tobu-
linosi pas Olivier Messiaeng
ompozicija) ir  Gastong
itaize’a (vargonai) ParyZiuje.
uo 1979 m. kompozito-
rius yra Saarso aukstosios
muzikos mokyklos  kom-
pozicijos, analizés ir vargony
improvizacijos  profesorius.
BrandmiillerioktirybaZanriniu
pozitiriu jvairi: muzika teatrui, orkestrui, kameriniams ans-
ambliams, chorui, religiniai kiiriniai. Kompozitorius uz savo
kiiryba yra pelnes ne vieng apdovanojima. Menininkas désté
Santiago de Chile universitete, vedé meistriSkumo kursus
Seulo, Pekino, éanchajaus aukstosiose muzikos mokyklose.

»Nachtflug mit Messiaenfenster” (,,Naktinis skrydis su Mes-
siaeno langu”, 2008) - modernia muzikine kalba parasytas
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kirinys, kurio pirmasis atlikimas buvo patikétas ansambliui
,Et Arsis - Quartett”. gj karinj su Olivier Messiaenu sieja
ne tik poetiné idéja - skrydis laiku atgal j stebuklingy garsy
kuping naktj, kur auksStuose tonuose girdimi nakties pauksciy
balsai, bet ir kompozicinés priemonés: nuolat pasikartojantys
rezonansiniai varpy akordai bei trumpos ritminés formulés,
suteikiancios ,skambanciam laikui” vidinés ekspresijos.

Ainis Kasperavicius

PETERIS VASKS (g. 1946)

- latviy kompozitorius.
Studijavo Lietuvos muzikos
ir teatro  akademijoje,
kadangi dél soviety saugu-
mo  persekiojimo  (kom-
pozitoriaus tévas — baptisty
pastorius) gimtinéje mokytis
egaléjo. Zinomo muziko
idono Kremerio palaikymo
déka Peterio Vasko kiryba
1990 m. pelné pripazinima
uzsienyje.  Siandien  kom-
pozitorius yra vienas Zzino-
miausiy  ir tituluociausiy
Europos kompozitoriy.
Ankstyvajai  Vasko  kiirybai
didelés jtakos turéjo Witoldo Lutostawskio, Krzysz-
tofo Pendereckio ir George’o Crumbo aleatoriniai eks-
perimentai. Véliau jo muzikoje vis ryskiau skamba latviyl
folkloro elementai, minimalistiniai motyvai, taciau auto-

rius néra jsipareigojes né vienai kompozicinei technikai.
Kompozitorius yra pelnes Vienos Herderio apdovanojima
(Vienna Herder Award, 1996) ir Latvijos Didijj Muzikos
apdovanojima (the Latvian Grand Music Award, 1997).

Kvartetas smuikui, altui, violoncelei ir fortepijonui (2001)
I d. Preludio
II d. Danze
I d. Canti drammatici
IV d. Quasi una passacaglia
V d. Canto principale
VId. Postludio

DALIA KAIRAITYTE (g. 1953)
kuria daugiausia choring ir
kamerine instrumentine muzika.
Jos kiirybai biidinga $velni melan-
cholija, skaidrus litidesys, kai kur
peraugantys j dramatiskus, net
skausmingus epizodus, i§skirtinis
démesys zodziui ir jo suponu-
otai muzikinés minties plétrai
(,Ave Maria” balsui ir fortepi-
jonui, ciklas ,, Akimirkos” chorui,
“Kranty kantata” balsui ir kam-
eriniam ansambliui). Kita vertus,
kompozitorés kuryboje ryski ir
kupini humoro muzikiniai vaizde-
liai (,Patarliy knyga” motery
chorui, ,Balto Zmogaus sapnas” styginiy
kvartetui, ,,Sol lucet omnibus” miSriam



chorui). 2004 m. iSgirdome Dalios Kairaitytés Te Deum me-
cosopranui, chorui ir orkestrui, 2005 m. - ,Vasaros laiskus”
balsui ir styginiy kvartetui. Pastaruoju metu kompozitoré
daug démesio skyré fortepijoninei muzikai - isleisti du cik-
lai: “I$ vaikystés kiemo” (2005) ir “Kur gyvena laikas”(2006).

,Post tenebras lux” (,Po tamsos — Sviesa”) fortepijonin-
iam kvartetui (2009, premjera) - kompoziciné saranga ir
emociné israiska ,skyla” j dvi kontrastingas dalis, atlieka-
mas non stop. Neskubanciai, pedaliniu-sonoriniu skambe-
siu grindziamai muzikos tékmei priespastatomas pamazu
,isidegancios”, lyg is sutriikinéjusio voratinklio audziamos
Sviesos mirguliavimas.

Dalia Kairaityté

ALGIRDAS BRILIUS (g. 1964)
studijavo Lietuvos muzikos ir
teatro akademijoje, profesoriy
E. Balsio, J. Juzeliino ir B.
Kutaviciaus kompozicijos
klasése. 2001-2002 m. mokeési
DeVry universiteto Kellerio
aukstojoje vadybos mokyk-
loje (JAV). Algirdas Brilius
sékmingai derina dvi skirtin-
gas veiklos sritis - muzika ir
informacines technologijas.
2003 m. jam suteikta Euro-
pos komisijos informaciniy
technologijy eksperto
kvalifikacija. =~ Algirdo  Bril

iaus kuariniai skambéjo naujosios muzikos festivaliuose
“Gaida”, “I§ arti”, Pazaislio muzikos festivalyje, M. K.
Ciurlionio pianisty ir vargonininky konkurse. Kompozi-
toriaus kiiryboje vyrauja instrumentiniai, monumentaliis
zanrai, svarbig vieta uzima religinés tematikos kuriniai.

,Kopécios” fortepijoniniam kvartetui (2009, premjera)
Filosofijos jmantrais grybai sunkiai prigyja prie kopéciy:
gyvenimas ant jy - poza; kopécios ir muzika - neskamba;
kopéciosnuolietaus - juokinga; meilé ir kopécios - nenuosirdu.
Taciau kodél juy reikia gaisro metu? Kodél jy griebiamés
ant laztancio ledo ar ieskome, nesdami véliavg j boksto
virsting? Gal pakopy délioné jkvepia siekti, bent zvilgsnj
palydéti aukstyn? Be abejo, ant fotelio sédint sunku pakilti,
bet Zengianciam ir dirbanciam viltis ir atrama - kopécios.

Algirdas Brilius

DAIVA ROKAITE -DZENKAITIENE
(g.1972) studijavo kompozicijg Lietu-
vos muzikos ir teatro akademi-
joje prof. B. Kutaviciaus ir prof.
J. Juzelitino klasése. 2006 m. apgyné da-
ktaro disertacija tema ,Muzikos erdvés
struktiira Renesanso polifonijoje ir
jos projekcija Siuolaikinéje muzikoje”.
Menininké kuria kamerine vokaline ir
instrumentine, chorine bei orkestrine
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muzika. Jos kompozicijose puikiai dera praeities epochy
muzikos komponavimo principai ir Siuolaikinés isSraiskos
priemonés bei technologijos — serializmas, sonoristika,
aleatorika. Kompozitorés kiiriniai skambéjo Siuolaikinés
muzikos festivaliuose ,,Gaida”, , I8 arti”, ,,Jaunos muzikos di-
enose” Druskininkuose, muzikos festivaliuose , Atzalynas”,
,Muzikos ruduo”.

,Reminiscencija” smuikui, altui, violoncelei ir fortepijonui
(2009, premjera). Kurinio pavadinime slypi praéjusiy amziy
muzikos kalbos elementy prisiminimas. Gretinant jvairius
pagrazinimus (forslagus, nachslagus, mordentus, trelius,
grupetus), pinamas Siuolaikiskas muzikinis audinys. Toliau
kirinyje iSkyla senosios ritmo-melodinés ostinatinés tech-
nikos derinimo su repetityvine technika epizodas, kuriame
iSryskinamas violoncelés ,cantus firmus”. Treciasis muzi-
kinis atsiminimas atgaivina retoriniy figiury klestéjimo
epocha, kai kompozitorius jomis iSreiksdavo savo nuotaika,
jausmus, siuzeto vingius. ISties, tai baroko reminiscencija.

Daiva Rokaité-DZenkaitiené

(NE)PROVINCIJOS MUZIKA

Kauno valstybiné filharmonija (L. Sapiegos g. 5)
KAMERINIS ANSAMBLIS ,VILNIAUS ARSENALAS”

Laima Sulskuté - fleita
Rolandas Romoslauskas — altas
Sergejus Okrusko - fortepijonas, klavesinas

Vidmantas Bartulis ,Pas de Trois” fleitai, altui ir
Klavesinui (2009, premjera)

Feliksas Bajoras »+Wefts” altui ir fortepijonui
(2009, premjera)

Algirdas Martinaitis »XL O.B. ” altui ir fortepijonui

»~AmberLife provincijos
melodija” altui ir fortepijonui (su
vaidinimu)

Dalia Kairaityté »Regéjimas in Ly Sviesus....”
fleitai, altui, klavesinui ir lapinei
armonikeélei in G

Jurgis Juozapaitis ,Veidai” fleitai ir fortepijonui

Giedrius Kuprevicius ,Sesi pirmieji ZodZiai arba
Viskas i§ vandens” fleitai, altui ir
fortepijonui




Kamerinis ansamblis ,VILNIAUS ARSENALAS”
gerai zinomas Lietuvos klausytojams: kolektyvas
Salies miestuose yra
surenges per 1000
koncerty, griezes Lat-
vijoje, Estijoje, Lenki-
joje, Vokietijoje, Olan-
dijoje,  Prancuzijoje,
dalyvaves Europos Ta-
rybos projekte ,Baro-
ko kelias Lietuvoje”,
kultiros paveldo pro-
gramose ,Baroko sek-
madieniai”, ,Muzika
Lietuvos  dvaruose”,
,Muzika lietuvos istoriniy
parky ansambliuose”, pra-
déjes koncerty cikla ,,Muzika Lietuvos istoriniy parky ans-
ambliuose”. Kolektyvo repertuaro pagrinda sudaro Vakary
Europos XVII — XVIII a. kompozitoriy kiiryba, taciau pasta-
ruoju metu ,Vilniaus arsenalas” vis daugiau démesio skiria
Siuolaikinei lietuviy bei uzsienio autoriy muzikai, daznai
tapdamas naujy kiiriniy iniciatoriumi ir uzsakovu. Ans-
ambliui talkina garsiis Lietuvos vokalistai bei skaitovai.

VIDMANTAS BARTULIS (g. 1954)

,Pas de Trois” fleitai, altui ir klavesinui (2009, premjera) -
elegantiskas, Svelnus, Siek tiek impresionistinis ,,Sokis” trims
muzikantams, kur aiskus , moteriskas” lyderis - fleita...

Vidmantas Bartulis

FELIKSAS BAJORAS (g. 1934) Lietuvos muzikos ir teatro
akademijoje baigé prof. A. Livonto smuiko (1957) ir prof.
J. Juzeliino kompozicijos (1963) klases. 1984 - 1988 m.
gyveno Jungtinése Amerikos Valstijose. Siuo metu

désto Lietuvos muzikos akademijoje. 2001 m. F. Ba-
joras  apdovanotas Lietuvos nacionaline premija.
Kompozitoriaus kiriniai yra pelne premijas jvairiuose
konkursuose, jie nuolat skamba muzikos festivaliuose Lietu-
voje ir uzsienyje. F. Bajoras yra modernus, nuoseklus ir
spontaniskas ,naujojo folklorizmo” pasekéjas. Jo muzikos
autentiSkumas kyla i§ mentaliniy rysiy su lietuviy etnine
tradicija bei folkloru. Kompozitoriaus muzikoje beveik nera-
sime folkloro citaty, taciau giluminj jo muzikos tautiSkuma
salygoja unikalus giliausiyjy folkloro klody, liaudiskos at-
likimo manieros, lietuviskos ,kalbésenos melodikos” - in-
tonacijos ir zodzio susijungimas. Anot kompozitoriaus,
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,jo uzduotis yra panaudoti kuo maziau naty. (...) Dabar
norisi daugiau susikaupimo, ramybeés ir paprastumo”.

#Wefts” (,Ataudai”) altui ir fortepijonui (2009, premjera)
- sukurtas, remiantis naujais komponavimo principais,
teikiant muzikai naujas uzduotis. Tai du savarankiski cik-
lai: vienas - altui solo, kitas - fortepijonui. Tai du pozitriai
i pasaulj, keliami klausimai ir atgarsis j juos. Pirma da-
lis , Prospectus” ( lotyny k. - reginys, zvilgsnis, akiratis),
antra dalis Toccata - tarsi salytis, atspindys gyvenimo
jvykiy, kurie badami skirtingi vyksta vienu metu, arba
bidami panasiis nesutampa laike, visai kaip polifoninéje
muzikoje. Tuomet, kai altas ir fortepijonas groja kartu,
girdime treciaja ,Wefts” versija. Dalys prieSpastatomos,
panasiai kaip senosios muzikos cikluose ar ankstyva-
jame mano kiirinyje Preliudas ir toccata styginiy orkestrui.

Feliksas Bajoras

ALGIRDO MARTINAICIO
(g. 1950) kiiryboje dera lietuvisko
folkloro  bei  orientalistiniy
kultiry pajauta, teatraliSkumas,
konkreciosios muzikos reali-
jos. Didelé dalis ankstyvosios
kirybos  sudaro ,Gyvosios
gamtos knyga”. Tai kamerini-
ai opusai: ,Paskutiniyjy sody
muzika”, ,Rojaus pauksciai”,
,Gyvojo vandens Kklavyras”,
kameriné kantata ,Cantus ad

futurum”. Kitas kompozitoriaus ciklas ,Pradzios ir pabai-
gos knyga”, vaizduojanti blogio apsuptyje besiblaskancio
individo pastangas iSgyventi ir iSlaikyti tikéjima. Pastarai-
siais metais Algirdo Martinaicio kiiryboje girdimi jam men-
taliai giminingy kompozitoriy muzikos atgarsiai, aliuzijos
ar apmastymai. Savo naujausiuose kiiriniuose kompozito-
rius nuolatos provokuoja apmastymus apie autorystés ri-
bas, individualumo ir originalumo sagvokoms priesindamas
banalybe, mégdziojima ir jau atrasty, iSméginty dalyky
kartojima. Tokius aukstosios ir Zemosios kultiiros hibridus
kompozitorius vadina ,muzika i$ antry ranky”. Dar viena
itin svarbi kompozitoriaus karybos sritis - religiné muzika.

»XLO.B”altuiirfortepijonui (2007) - XLyra vidutinis drabuziy
dydis, O.B. - Osvaldas Balakauskas. , Prisimatuojant Osvalda
Balakauska” - taip turi skambéti prasminis Sio kiirinio pava-
dinimas. Besiruosdamas sio didzio Meistro didziam Jubiliejui
(70), nepatingéjau lankyti firmines “nuo vieno kiino ant kito
kiino” drabuziy parduotuves ir kai kg tinkamo sau prisima-
tuoti. Taigi Siuokart sitilau tokj Sventiskai iSeiginj varianta...

Algirdas Martinaitis

»~AmberLife provincijos melodija” altui ir fortepijonui su
vaidinimu (2004) - susieta su mitine ,auksinio gyvenimo”
provincija, kurioje dziazuodami puikiai sutaria Ivesas,
Stravinskis, Gottschalkas, Brubeckas, kada dziazas jgauna
jvairius profesionalumo atSvaitus bei savo prigimtine
nattira (autoriaus samprotavimu) islieka namy tkio muzi-
kavimu, baty taisymu, meskeriojimu, prasidainavimais...”

Algirdas Martinaitis



DALIA KAIRAITYTE (g. 1953)

,Regéjimas in Ly Sviesus fleitai,
sinui ir lapinei armonikélei in G
tai nedidelis kamerinis karinys keturiems ,perso-
nazams”. ParasSytas ir uZraSytas ne briksneliais ir
skaiciukais, o natomis. RaSydama §j karinj buvau Svie-
sesné uz save. Daugeliui kils natiiralus klausimas,
o kas gi tas ,in Ly”? Galiu atsakyti, jog tai penkta-
sis, nematomas kiarinio ,personazas”, esantis to, kas
uzraSyta natomis, traukos lauke. Tai ,Regéjimo ...”
kontekstas ~ arba  maZza  paslaptis, slepianti  jo
atsiradimo aplinkybes. Ta paslaptis Zinoma autorei,
bet visai nebuitina klausanc¢iajam, nes detalus visko
iSaiSkinimas ~ bei  paaiSkinimas  karinio  nepageri-
na, o tik gerokai susiaurina vaizduotés erdve. Tai, ka
klausydamas ,Regéjima...” iSgirs klausytojas - ne maziau
svarbu nei tai, ka, $j kiirinj raSydama bandziau isgirsti as.
Net jeigu abu girdéjimai bus labai nutole vienas nuo kito,
kirinio emociné prasmé visvienislieka, o taiir yra svarbiausia.
Nors kurinys atliekamas trio, bet jame yra ir ketvir-
tasis ,personazas” - tai lupiné armonikélé, kurios
vaidmuo ne menkesnis nei klavesino, alto ir flei-
tos. Zodi ,personazas” rasau kabutése todél, kad tai
néra teatras, bet karinyje instrumentai turi savo
vaidmenis ir kalbasi tarpusavyje muzikos garsais.
Siame nedideliame muzikos spektaklyje néra konflikto - tai
greiciau Siltas keturiy artimy siely bendravimas, nuspalvin-
tas minimalistinémis akvarelinémis spalvomis. Zmogaus
buvimas Siame pasaulyje be agresijos ir konflikty, be
veidmainystés ir melo turéty buti pati didziausia siekiamybé.
Deja ..., tai jmanoma tik karyboje.

“

altui, klave-
(2008) -

Dalia Kairaityté

JURGIS JUOZAPAITIS
(g 1942) studijavo
kompozicija Lietu-
vos muzikos ir teatro
akademijoje,  prof. J.
Juzelitino klaséje. Nuo
1991 m. désto Sioje mo-
kymo jstaigoje. 2002 m.
ompozitorius  apdova-
tas Lietuvos naciona-
ine premija, penkiolika
karty jam paskirta Lietu-
vos Kultiiros ministerijos

Stasio Simkaus premija
uz  vokaline  kiryba.
Simfoniniams bei kamerin-

iams J. Juozapaicio kiriniams

budinga naujy formy, spalvy
paieskos, polifoninis teminés medziagos vystymas,
gebéjimas pajungti orkestro koloristika dramaturginiam
uzmojui. Kai kuriose partittirose juntamos minimalizmo
apraiskos, yra statiSkaja dramaturgija paremty epizody.
Kompozitoriaus muzika skambéjo jvairiuose muzikos fes-
tivaliuose Lietuvoje ir uZsienyije, ja atliko Zymus atlikéjai:
Maskvos valstybinis simfoninis orkestras (Rusija), Prahos
filharmonijos orkestras (Cekija), Ostrobotnijos kamerinis
orkestras (Suomija), kamerinis orkestras ,Musica vitae”
(gvedija), ,Het Trio”, ,,Nieuw Ensemble” (Olandija) ir kiti.
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,Veidai” fleitai ir fortepijonui (2005) - trijy daliy tripti-
kas, pasizymintis jvairiy nuotaiky kaita. Kiarinyje ban-
dau muzikiniais garsais, lyg spalvomis, ,tapyti” skirtingy
temperamenty portretus,veidus.

Jurgis Juozapaitis

GIEDRIUS KUPREVICIUS
(g- 1944) kuria jvairiy
zanry muziky, taciau bene
svarbiausig vieta jo kiryboje
uzima  sceniniai  veikalai,
muzika dramos  spektak-
liams ir kino filmams. Dar
8-jo deSimtmecio pradzioje
iSgarséjes miuziklais ,Ugnies
medzioklé su varovais”’, ,AS
tau siunciu laby dieny” kom-
pozitorius toliau vysté Sig
karybos linija, sukurdamas
operas ,Ten viduje”, ,Prisai”,
,Karaliené Bona”, ,Jobas”, baletg
,Atviros juros vaikas”, operete
,Kipras, Fiodoras ir kiti”. G. Kuprevicius taip pat raso
kamerine instrumentine ir vokaling, choring, simfonine
muzika, o pastaruoju metu ji ypa¢ domina elektroniné
muzika ir multimedijos projektai. Menininkas yra Kauno
technologijos universiteto Humanitariniy moksly fakulteto
dekanas, Muzikos technologijy katedros jkiiréjas ir vadovas.

,Sesi pirmieji Zodziai arba Viskas i§ vandens” fleitai, al-
tui ir fortepijonui (2006) - kiirinys parasytas Pazaislio festi-

valio uzsakymu ir skirtas ansambliui ,Vilniaus arsenalas”,
kuris §j karinj pirmasis ir atliko. Kai svarstau, kas jkvépé,
pastiméjo, suformavo kiirinio idéja, turiu prisipazinti, kad
atsakyma radau Senojo Testamento pirmos knygos pirmoje
eilutéje: ,Pradzioje Dievas sukiiré dangy ir zeme” — Pr 1,1
// ., In the beginning God created the heaven and the earth”
// ,Am Anfang schuf Gott Himmel und Erde”. O vanduo,
jaros, upés, vandenynai? ,,...ir véjas i§ Dievo dvelké virSum
vandeny” — Pr1,2. // ...and the Spirit of God moved upon the
face of the waters. // ..und der Geist Gottes schwebte auf
dem Wasser”. Vandenys jau egzistavo, ir visa i$ vandens, ti-
kriausiai. Taciau muzikoje néra vandeny ciurlenimo ar lasy
barbenimo. Vanduo man - terpé gyvybés pradziai, tyliai
iSminciai ir tos iSminties gelmei. Trys dalys téra tokiy jzvalgy
versija, po kuria ir pasirasau kaip Sio kiirinio autorius -

Giedrius Kuprevicius



SLOVENIJA i8 arti

Kauno valstybiné filharmonija (L. Sapiegos g. 5)

SLOVENSKI TOLKALNI PROJEKT (Slovénija)

Atlikéjai: Davor Plamberger, Marina Golja, Franci Krevh,

Dejan Tamse

Solisté: Barbara Jernejci¢ Fiirst (mecosopranas)

Tadeja Vulc

Halyna Ovcharenko
Vidmantas Bartulis
Franci Krevh

Brina Jez Brezavscek

Vinko Globkar

,Iriiveri” (,Trys skiedros®)
., Lietaus uzkalbéjimas”

I don’t like souvenirs”
Mozaiki 1

,,Ob lepem somraku”
(,,Sutemose”)

L Kvadrat”
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SLOVENSKI TOLKALNI PROJEKT (STOP) - muSamuyjy
instrumenty ansamblis, susibiires 1999 m. Jo nariai siekia
populiarinti musamuyjy muzika, ypac tarp jaunimo, skatinti
Siuolaikiniy Slovénijos kompozitoriy kiirybinj démesj ansam-
bliui. Kolektyvas nuolat koncertuoja Slovénijoje ir uzsienyje:
Austrijoje, Italijoje, Ispanijoje, Juodkalnijoje, Kroatijoje. Ypac
sékmingas buvo ansamblio pasirodymas Piety Koréjoje,
Seulo musamuyjy instrumenty festivalyje 2002 m. Kolekty-
vas bendradarbiauja su kitais kameriniais ansambliais ir
orkestrais, jo nariai veda seminarus ir meistriSkumo kursus.

BARBARA JERNEJCIC FURST  studijavo
chorinj dirigavimg ir solinj dainavimag Gra-
co muzikos ir atlikéjiSky menuy universitete.
Laiméjusi stipendija, tobulinosi Cikagos Ra-
vinijos festivalio Steanso jaunyjy atlikéjy in-
stitute bei meistriSkumo kursuose pas garsius
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dainininkus, tarp juy: D. Fischerj-Diskau, M. Martinu, R. Pier-
nay, B. Schlick, Ch. Rousset. Solisté dainavo Gento, Graco,
Antverpeno, Vienos operos teatry scenose, kaip kameriné
dainininké pasirodé jvairiuose Slovénijos ir Europos muzikos
festivaliuose. Barbara bendradarbiauja su daugeliu orkestry,
kartu su jais yra jrasiusi kelias Siuolaikiniy Slovénijos bei
Austrijos kompozitoriy muzikos kompaktines ploksteles.

TADEJA VULC (g. 1978)
- slovény kompozitore.
Mokési Mariboro muzi-
kos mokykloje, véliau
studijavo  kompozicija
Liublijanos muzikos aka-
demijoje, prof. Uroso Ro-
jko klaséje, 2005-2007 m.
— Vienos muzikos ir
eno universitete, pas
drof. Michaelg Jarrellg.
2003 m. kompozitorés
kiryba sulauké tarp-
tautinio  pripazinimo:
kompozicija ,Svetobne
sence” (,,éeééliq Sviesa”) atlikta Vie-
noje, pelné didelj publikos ir kritiky
palankuma. Slovénijos Kulttiros ministeri-
jos konkurse Tadejos Vulc ,Requiem” apdovanotas
antraja premija (pirmoji neskirta).

,Iriiveri” (,Trys skiedros”, 2000 ) - kiirinio pavadinimas at-
spindi instrumentinj kolorita, o taip pat kiirybinio sumany-

mo esme. Perkusininkui Franci Krevhui pasitilius koncertuoti

Medienos fakultete, kompozitorei gimé sumanymas sukurti
muzika tik mediniams musamiesiems bei medzio dirbiniams.
Nors kiirinys laisvas nuo bet kokiy akademiniy stereotipy,
jis savotiskai tikslus ir aiSkus. Trumpas, taciau intensyvus
sonorinis naratyvas, specifiniy sonoriniy kombinacijy seri-
jos ir juy deriniai liudija kompozitorés meistriskuma valdant
bei formuojant neapibrézto aukstumo garsing medZziaga.

HALYNA OVCHARENKO
(1965) - ukrainieciy kompozitoré.
Studijavo kompozicija Kijeve,
P. Caikovskio konservatorijoje,
véliau Varsuvoje. 1996 m.laiméjo
stipendija doktoranttiros studi-
joms Bristolo (Didzioji Britani-
ja) universitete. Désté muzikos
teorijg ir kompozicija Kijevo
P. Caikovskio konservatori-
joje ir Sumio pedagoginiame
institute. Halyna Ovchareno
kuria muzika fortepijonui,
kameriniams ansambliams,
musSamiesiems, orkestrui.
ompozitorés darbai apdova-
oti tarptautiniuose Mariano ir
Ivannos Kotz (1992) bei Ukrain-
os motery kompozitoriy (1995)
konkursuose. Halyna Ovcha-
renko yra folkloro ansamblio
»~Malva” direktoré, ji daznai kvie¢iama vesti meistriSkumo
kursus Ukrainoje, Lenkijoje, Serbijoje.




,Lietaus uzkalbéjimas” (2004)

Gyvendama Ukrainoje daznai keliaudavau po $alj,
uzrasinédama liaudies muzika, tradicijas ir paprocius. Vien-
ame kaime, netoli sienos su Rusija, suzinojau apie senovinj
lietaus uzkalbéjimo rituala: sausringomis vasaromis, prasant
Dievo lietaus, kaip auka upéje buvo skandinama vienin-
teliam vyrui iStikima naslé. Ilgainiui Si tradicija, menanti
pagonybeés laikus, nebeteko savo aukojimo turinio ir liko tik
zaidimas. Taciau dar gyvena senoliai, nuosirdziai tikintys
§io ritualo galia. Sujaudinta tokio atradimo, sukiiriau savo
lietaus uzkalbéjimo interpretacija. Tai drama, kurioje jungiasi
moters mirtis ir minios dziaugsmas, laukiat lietaus - gyvybés.
Kirinio pradzioje panaudojau autentiska uzkalbéjimo
giesme.

Halyna Ovcharenko

Naslés monologas

Daugiau né laso lietaus.
Negailestinga saulé alina Zeme.
Nepakeliamas karstis.
Neistveriama saulé.

Laikas didziajai aukai.

Tradiciné daina
Pabeldziau, pasaukiau,
Bet lietaus néra,
Lietaus nera.

Ateik!

O, lietuti, lietuzeéli,
Laistyk, laistyk,
Laistyk, laistyk,

Ateik!
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Malda ir kvietimas
Ateik, Lietuti, ateik,
I8virsiu tau barsteliy
Moliniame puodely,
Kampely pastatysiu.
Puodelis pasvirs —
Lietutis pasipils.
Puodelis sudus -
Zaibas dangy pramus.
Ateik, Lietuti, ateik
Ant koptsty lauky,
Ant Zoleliy sausy,
Ant margy géleliy ir mazy vaikeliy.

Naslés daina

O4j, lekia trys paukstés pas Dieva,
Sparnais plasnoja, Dievulio praso.
Dievulio praso, Lietutj kviecia.
Pramus dangy snapais, iSleis Lietutj.

Rauda

i, vaikeliai-Ziedeliai,

Mazieji berneliai,

Koks didis jiisy vargelis.

I8éjo jusy tévelis,

Atgulé sventon zemelén,
Nebemato brangiujy vaikeliy.
i, vaikeliai-Ziedeliai,

Koks didis jiisy vargelis, ~

I8éjo jusy motulé. n K
Ateis motulé pas Dieva, = 7/
Prasys visiems dalelés. :’
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Epilogas

Qi, vaikeliai-Ziedeliai,

Sugris jusy motule,

Sugris jusy motulé gegule pavirtusi.
Motulé kukuos, sakmes rypuos,
Vaikelius linksmins.

Atéjo laikas didziajai aukai.

(Verté R. Briliené)

VIDMANTAS BARTULIS (g. 1954)
I don’t like souvenirs” (1995) - tai vél gi kazkokia protesto
forma pries rutininius paprocius...
Vienas jy — labai paplites — suvenyrai... Greitosiomis nu-
pirkti, nieko nereiskiantys, nuobodds...
...labai nuobodis...

Vidmantas Bartulis

FRANCI KREVH (g. 1973) studijavo Liublijanos muzikos
akademijoje,  prof.  Bori-
SO Surbeko musamuyjy
instrumenty klaséje. Atlikéjas
groja jvairiuose ansambliuose
ir orkestruose: Slovénijos fil-
harmonijos simfoniniame
orkestre, ansamblyje ,Slo-
vene Percussion Project”,
Siuolaikinés muzikos ansam-
blyje ,MD7” ir kituose. Me-
iininkas pasirodo kaip solis-
as, bendradarbiauja su kitais
muzikais (Berhardu Wulfu,

Nebojsa Zivkovig, Johnu Becku, Igoriu Lesniku), nuolat kon-
certuoja Slovénijoje bei uzsienyje. Kartu su grupe ,Studio
za tolkala” jis pelné Betetto apdovanojima. Menininkas ren-
gia musamuyjy instrumenty muzikos valandas maziesiems
klausytojams, su kuriais dalinasi kiirybos dziaugsmu.

»Mozaiki 1” (2001) — anot autoriaus (ir atlikéjo), sis karinys
- tarsi voztuvas, leidziantis iSsiverzti visoms idéjoms ir
muzikiniams fragmentams, gimusiems 2001 m. ziema, gro-
jant jvairiuose ansambliuose bei orkestruose. Keturiy daliy
kompozicijg geriausiai apibuidinty zodis ,bazinis”. Kirinys
reikalauja auksto meistriSkumo ansamblio, kurio nariai
pakliista itin grieztai, vienodai ritminei pulsacijai. I dalis -
griaustinio ir audros imitacija; II dalis — kupinas eksatazés
sokis; Ill-oje dalyje atlikéjai tarsi bando iSvengti audros
padariniy tam, kad IV-oje dalyje galéty pasiekti ritmine ir
dinamine kulminacija.



zodziai alsuoja siurrealistine dvasia, tarsi sklandancia virs
zemisky pojuciy, garsy ir kvapy. lesSkodamas naujy meniniy
identitety poetas drasiai naudoja priemones, kurios net gi
siandien daznai vertinamos kaip antaeilés, nereiksmingos
(dadaizmas, automatinis raSymas, rémimasis jsivaizduojama
siurrealizmo idéja). Taciau istorija parodé poeta buvus
teisy: rasSymas laisvu rimu labiausiai provokuoja kuréjo
fantazija. Net gi muzika, besiremianti Siomis pirminémis
nuostatomis, purtoma formuojamy vaizdiniy jégos ir gyve-
na savo gyvenimg, supdamasi svaiginanciu laisvés ritmu.

Brina JezZ Brezavscek

BRINA JEZ BREZAVSCEK (g. 1957) — slovény kompozitoré.
Studijavo kompozicija Liublijanos universitete, prof. Uroso
Kreko klaséje, véliau tobulinosi tarptautiniuose kompozicijos
kursuose, gilinosi j elektroakustine muzika Grace ir Belgrade.
Kaip kviestiné kompozitoré dirbo CIRM (Nica) ir GRM
(Paryzius) elektroakustinés muzikos studijose. Menininkeé
kuria kamering, elektroakustine, chorine, orkestrine bei
teatrui skirta muzikaq. Kompozitorés darbai nuolat skamba
naujosios muzikos festivaliuose Slovénijoje ir uZzsienyije,
autoré uz savo kirybg yra pelniusi ne viena apdovanojima.
Brina Jez Brezavscek vadovavo naujosios muzikos asociacijai
,2Muzina” (1998-2000), nuo 2003 m. yra organizacijos , Sirius
AB” vadové ir renginiy organizatoré, désto Liublijanos uni-
versiteto Pedagogikos fakultete.

VINKO GLOBOKAR (g. 1934)
gimé Prancuzijoje. Grojo dziaza,
véliau  studijavo  trombona
Paryziaus nacionalinéje kon-
servatorijoje. Kompozicijos ir
dirigavimo mokeési pas René
Leibowitzag bei Luciano Be-
rio. Vinko Globokaras pir-
masis atliko daugelj naujy
kariniy trombonui, tarp jy
- Luciano Berio, Mauricio
Kagelio, René Leibowitzo,
Karlheinzo Stockhauseno,
,Ob lepem somraku” (,Sutemose”, 2009) - suzaveta Toru Takemitsu kompozicijas,
pranciizy poeto siurrealisto André Bretono poetinés kalbos ir
iSraiskos buidy, pasirinkau savo dainos tekstui poeto eilérastj
,Sutemose”, kurj j slovény kalbg iSverté Ales Berger. Bretono

Liiygy
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Menininkas kuria soling, kamerine, orkestrine ir chorine
muzika, operas, diriguoja simfoniniams orkestrams. Kom-
pozitorius désté Kelno aukstojoje muzikos mokykloje (1967-
1976), Florencijos ,,Scuola di Musica di Fiesole” (1980-2000),
vadovavo Paryziaus IRCAM (Akustinés muzikos tyrinéjimy
ir koordinavimo instituto) instrumentinés ir vokalinés
muzikos tyrinéjimy departamentui.

,Kvadrat” (1989) - karinyje atsispindi kompozitoriaus
polinkis gretinti keistus, ypatingus ir kasdienius garsus, o
taip pat jtraukti atlikéja j muzikinés kompozicijos bei dra-
maturgijos kiirybos procesa. Keturi atlikéjai perkusininkai
patys pasirenka po keturis instrumentus, kurie gali buti
puciami, dauzomi, purtomi ir trynami. Jie taip pat turi
po keturis daiktus, kuriais bandys iSgauti garsus. Tai
geometrinés figiiros, darzoveés, spalvoti ir judantys objek-
tai. Grojimo btidai, kuriuos tam tikrame etape kuria kiekvi-
enas atlikéjas, schematiskai pazyméti kvadratu: Tolerancija,
Nepriklausomybé, Kiirybiskumas, Utopija.

JUDEJIMO ONTOLOGIJA

Kauno valstybiné filharmonija (L. Sapiegos g. 5)

RUTA IR ZBIGNEVAS IBELHAUPTAI

Loreta Narvilaité

Rytis Mazulis
Zita Bruzaité
Gintaras Sodeika

Algimantas Kubilitinas

Osvaldas Balakauskas

,Sauksmas — Sviesa” dviem
fortepijonams ir elektronikai
(Gedimino Zujaus elektronika),
(2009, premjera)

,,Ciaugkanti masina” dviem
fortepijonams ir fonogramai
(aranzuoté Lino Paulauskio)
,Galopu” dviem fortepijonams
ir elektronikai (versija 2009,
Dainiaus Versulio elektronika)
,Garso ontologija Nr.2”
Tokata dviem fotepijonams
(2009, premjera)

,Movimenti II” dviem
fortepijonams ir fonogramai



RUTOS IR ZBIGNEVO IBELHAUPTUY fortepijoninis|
duetas susikiiré 1989 metais. Abu atlikéjai baigé studijas
Lietuvos muzikos ir teatro akademijoje. Duetas yra laiméjes
tarptautinius konkursus ir dalyvauja jvairiuose muzikini-
uose projektuose visoje Lietuvoje bei uzsienyje: tarptautini-
uose festivaliuose Rusijoje, Ukrainoje, Lenkijos ,Varsuvos
Rudenyje” ir ,Silezijos Siuolaikinés muzikos dienose”, Li-
ublijanos vasaros festivalyje , ,Klassik im Griinen” Voki-
etijoje, Vilniaus festivalyje, Pazaislio muzikos festivalyje,
Thomo Manno, ,Gaidos” tarptautiniuose festivaliuose
Lietuvoje; surengé reCitaliy Sveicarijoje, Italijoje, Vokieti-
joje, Pranctizijoje, Latvijoje. Ibelhaupty repertuare - kiiriniai
dviem fortepijonams ir fortepijonui keturioms rankoms
nuo baroko epochos iki niidienos. Didelj démesj ansamblis
skiria Siuolaikinei lietuviy muzikai, yra daugelio lietuviy
kompozitoriy kiiriniy iniciatoriai ir pirmieji atlikéjai. Dueto
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koncertai daZnai skamba radijo ir TV programose. Siuo metu
abu pianistai yra Lietuvos muzikos akademijos fortepijono
katedros docentai - désto fortepijono ir fortepijony ansam-
blio disciplinas. 1997 metais Riita ir Zbignevas Ibelhauptai
apdovanoti Lietuvos nacionaline kultiiros ir meno premija.

LORETA NARVILAITE (g. 1965)
baigé Lietuvos muzikos aka-
demijos prof. Juliaus Juzelitino
kompozicijos klase, o 1996 m.
ten pat ir asistentirg — stazuote.
Nuo 1989 m. dirba Klaipédos
S.Simkaus konservatorijoje, kur
désto kompozicija ir muzikos
istorija. Kompozitoré lietuviskoje
periodikoje bei interneto pusla-
piuose yra publikavusi per 100
straipsniy.1994 m. L. Narvilaité
inicijavo naujos muzikos festivalio
“Kopa” atsiradima Klaipédoje, jam
vadovavo (1994 — 1999). Nuo 1991
m. talkina organizuojant naujos
muzikos festivalj “Mariy klavyrai”
2002, 2003 ir 2004 m. kompozitoré

Klaipédoje.
gyveno ir karé Visbio tarptautiniame kompozitoriy centre
(Svedija), vedé seminarus apie savo ir lietuviy muzika Gotlan-
do kompozitoriy mokykloje. 2002 m. geguzés ménesj pristaté
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savo kuryba Londono KaraliSkoje muzikos akademijoje.
L. Narvilaités muzikoje dera racionalumas ir ekspresija,
rafinuotas koncertiskumas ir Sviesi melancholija. Menininkés
kiryba nuolat skamba Siuolaikinés muzikos festivaliuose
Lietuvoje ir uzsienyje.

,Sauksmas — Sviesa” dviem fortepijonams ir elektronikai
(2009, premjera) - pavadinime uzkoduota kiirinio emocija
ir forma. Sauksmas, pasiekes krastutinj jtampos taska, virsta
Sviesa. Dviem trimitams ir dviem fortepijonams parasytos
ekspresyvios muzikos remiksa padaré Gediminas Zujus.
Kirinys skambéjo festivaliuose ,Permainy muzika” (S.m.
spalio 9 d.) ir IS arti”.

Loreta Narvilaité

RYTIS MAZULIS (g. 1961) baigé profesoriaus J. Juzelitino
kompozicijos klase
Lietuvos muzikos ir
teatro akademijoje
(1983). 1998 -1999 m.
tobulinosi ,Akade-
mie Schloss Solitude”
gtutgarte. 2004 m.
kompozitorius tapo
Lietuvos nacionalinés
premijos laureatu. Nuo
2006 m. Rytis Mazulis
yra Lietuvos muzikos
ir teatro akademijos
Kompozicijos  katedros  vedéjas.
Kompozitoriaus kirybai budinga

ypatinga stilistiné $vara, muzikinio audinio vientisumas ir
simetrija, grindziama kontrapunktine (dazniausiai kanonine)
technika, koncentriskos, ,raty” pavidalo kiriniy formos.
Nataralu, kad tokia kiirybos kryptis reikalauja pasitelkti ir
atitinkamas kiriniy sudétis, kad bty iSgautas homogeniskas
ir , kristaliskas” skambesys. Todél Rytis Mazulis daugiau-
siai raso muzika lygiy balsy arba klavisiniy instrumenty
ansambliams; pastarieji kiiriniai biina atliekami gyvai arba
realizuojami kompiuteriu, traktuojant ji kaip savotiska
,superfortepijonag”. Kai kuriuose kiiriniuose isnaudojamos
ir specifinés kompiuteriy galimybés, ko nejmanoma pasiekti
atliekant muzika jprastais instrumentais.

,,Ciaugkanti masina” (1986) atriedéjo is Rycio Mazulio debiu-
to laiky. Ji Zyméjo kompozitoriaus kirybos , masinistinj”
perioda (1984-1987) ir kartu pristaté lietuviy kompozitoriy
,masinisty” kartg (Rytis Mazulis, Sartinas Nakas, Nomeda
Valanciaté, Gintaras Sodeika ir kt.). Industrijos bildesys,
techniskieji miesto, dinamiski judanciy mechanizmy gar-
sai j lietuviy muzika atéjo kartu su Sia kompozitoriy karta.
,Ciauskancios masinos” garsai galéty priminti mechaniskai
judanciy krumpliarac¢iy muzika.

Grazina Daunoraviciené




ZITA BRUZAITE (g. 1966) baige
Lietuvos muzikos ir teatro aka-
demijos prof. J. Juzelitino kom-
pozicijos klase. Nuo 1996 m. -
Lietuvos Kompozitoriy sgjungos
naré, nuo 2009 m. - Sios oganizaci-
jos pirmininké. Kompozitorés
karyboje nuolat persipina prae-
itis ir dabartis: tarsi i§ naujo
atrasdama praéjusio Simtmecio
karéjams gerai zinomas kom-
ponavimo galimybes, jas nau-
jai parafrazuoja, o sudétingus
technologinius procesus
samoningai pavercia garsy
zaisme ar pokstais. Klausy-
tojui belieka atpazinti tam
tikrus zenklus, uZuominas,
iSgirsti giesmés ar dainos, dziazo ar cho-
ralo intonacijas, komponavimo budy segmentus, kurie
iStirpsta bendrame muzikiniame procese.

Dainora Mercaityté

,Galopu” dviem fortepijonams ir elektronikai (versija 2009)
Zanras: veiksmo.

Veikéjai: du zmoneés, grojantys juodais ir baltais klavisais.
SiuZzetas: abstrakciai apie laukine dvasia ar pasélusiais tem-
pais gyvenancius Siandien ir kada nors.

Skaitiklis: 686 s

Abejoné: gal reikéty kartais (...) ir kur nors (...) stabteléti...

Zita BruZaité

35

GINTARAS SODEIKA (g.1961)
baigé Lietuvos muzikos ir teatro
akademija, prof. J. Juzelitino kom-
pozicijos klase (1986). Geriausiai
yra zinomas kaip muzikos teatrui
kompozitorius. Kirybinio kelio
pradzioje Sodeikos kiiryba buvo
gana nekonvencionali - hepen-
ingai, garso instaliacijos, instru-
mentinio teatro kompozicijos.
Jo koncertiné muzika taip pat
iSsiskiria tam tikru teatriSkumu,
nuorodomisj populiarios muzikos
kulttira.  Pats  kompozitorius
savo paskutiniyjy mety kiryba
apibudina  kaip ,akademinj
techno” - keistg tradiciniy
muzikos vertybiy ir naujyjy technologijy derinj. Sodeikos
kiiriniai daznai savyje suderina minimalizmo ir dziazo el-
ementus, jiems nestinga jmantraus humoro ir saviironijos.
Kaip geriausias sezono teatro kompozitorius jis yra gaves
Kristoforo (1998) bei Auksinio scenos kryziaus (2006) apdo-
vanojimus. 2006 m. pelné Tarptautinio Vroclavo teatro festi-
valio ,Kontakt” statuléle uz geriausia muzika. 1999-2003 m. —
Lietuvos kompozitoriy sajumgos pirmininkas, 1995 — 2006 m.
LMTA elektroninés ir kompiuterinés muzikos studijos va-
dovas. 2000 - 2006 m. — Lietuvos autoriy teisiy gynimo aso-
ciacijos prezidentas, 2003-2005 ir 2006-2008 m. — Lietuvos
kulttiros viceministras.

=
= %
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,Garso ontologija Nr. 2

(1998) Pradzioje buvo ritmas... Ontologija — tai bties
pradmuo, visa ko pradzia. Cia gi kalba-ma apie garso
ontologija. Autorius tarsi akcentuoja mintj, kad pradzioje
buvo ritmas - garso aukstis cia néra toks svarbus.
Daugiausia démesio sutelkta j ritmo magija, kuriai jau-
trus buvo ir pirmykstis Zzmogus, ir musy laiky herojus...
Kompozitorius ,Garso ontologija Nr.2” apibtidina kaip
,akademinj techno”. Kirinys pagrjstas specifiniais ritmais,
kurie nuspalvinti harmoninémis, fakttirinémis, dinaminémis
spalvomis; €ia jungiami minimalizmo ir dziazo elementai.
Ritmas yra sudétingiausias Sio kiirinio atlikimo parametras,
kurio komplikuotumas gretinamas su tam tikra monotonija.

Riita ir Zbignevas Ibelhauptai

ALGIMANTAS KUBILIUNAS
(g- 1939) — kompozitorius, peda-
gogas. Daugiausia kuria kamerine
muzika. Tai vokaliniai ciklai,
muzika instrumentiniams
ansambliams (3 styginiy kvar-
tetai, kvintetas mediniams
puciamiesiems), pjesés liaud-
ies muzikos instrumentams ir
liaudies instrumenty orkestrui,
dainos chorams, kairiniai for-
tepijonui. Kompozitoriaus k-
rybinio braizo formavimuisi
didele jtaka turéjo lietuviy li-
audies muzika, o taip pat XX a,
modernistinés muzikos kryp-

tys — dodekafonija, aleatorika, serijiné technika.

Tokata dviem fortepijonams (2009, premjera) paraSyta
siuolaikinés muzikos festivalio ,I$ arti” uzsakymu. Karinio
kelias ir likimas jau po pirmojo vieso atlikimo visai ne-
bepriklauso nuo autoriaus nory, inspiracijy, salygojusiu
kiirinio gimima, kiirinyje uzsifruoty emocijy. Tad ar verta au-
toriui aiskinti klausytojams (ir klausantiesiems sureikSminti)
nedidelés apimties pjesés struktiirinius ypatumus, muzikine
kalba? Zinoma, zingeidziausiems klausytojams ir kritikams
galiu pasakyti, kad kiirinys parasSytas jprasta siuolaikine kom-
pozicine technika: beveik visa pjesé grista kontroliuojamaja
aleatorika, sonorika, taciau néra itin virtuoziskas kirinys
kaip budinga tokatoms. Bet ne tai svarbiausia muzikos
mégéjui. Tikiuosi, kad klausytojai teisingai suvoks ir jvertins
kiirinio nuotaika, perteikiama muzikinj vaizda.

Algimantas Kubiliiinas

OSVALDAS BALAKAUSKAS
(g. 1939) nuo pat 7-ojo deSimt-
mecio vidurio jsitvirtino lietuviy
moderniosios muzikos ,smai-
galyje” kaip vienas ryskiausiy
karéjy ir svariausiy autoritety,
daranc¢iy didziule jtakg ne
vienai kompozitoriy kartai -
anksdiau vien savo kﬁrvyba, véliau
ir pedagogine veikla. Siandien jis
teigia, kad ,modernizmas pralai-
mi kaip revoliucija - kaip tradici-
jos neigimas par excellence. [...]



Galima sakyti, a$ atmetu avangardizmo principus ir tech-
nikas, nes tai jau esu mégines ir zinau, kaip tokia muzika
funkcionuoja”. Balakauskas yra vienas i§ produktyvesniy
lietuviy karéjy - sukurtos penkios simfonijos, daugiau nei
desimt koncerto zanro kiriniy, kameriné opera, baletas
ir daugybé kitos, daugiausia kamerinés instrumentinés
muzikos. Reikliai vertindamas tiek kolegy, tiek pirmiausia
savo paties kiiryba, kompozitorius visg laika iesko atsakymy
i muzikos prigimties ir prasmés klausimus, reik§damasis ir
kaip jzvalgus, preciziskas muzikos kritikas bei teoretikas.
1992-1994 m. O. Balakauskas buvo Lietuvos ambasado-
rius Pranctzijoje, Ispanijoje ir Portugalijoje (reziduojantis
Paryziuje). Dvylika mety vadovavo Lietuvos muzikos ir
teatro akademijos Kompozicijos katedrai. 1996 m. kompozi-
torius apdovanotas Lietuvos nacionaline premija, 1998 m. -
Didziojo Lietuvos kunigaikscio Gedimino III laipsnio ordinu.

,Movimenti II“ dviem fortepijonams ir fonogramai (2006) —
italy k. ,movimenti” reiskia judéjimus. Fonogramos ir solisty
,dialogas” grindziamas judéjimo tipy prieSpastatymais, pa-
sitelkiant heterofonijq (kai tos pacios madziagos versijos
skamba vienu metu), polifonija (kai solistai yra bendro au-
dinio dalyviy grupiy saveikoje) arba homofonija (kai solistai
fonogramos medziaga tik ,spalvina”). Tokiu badu vyksta
fakttiry Zaismas, lemiantis kiirinio dinamika.

Osvaldas Balakauskas
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PROGRAM

WIDOPHONE OR BRIGHT DAY WITH LITHUANIAN
MUSIC...

Laisvés aléja
PRELUDE OF THE FESTIVAL

Kaunas St Michael the Archangel’s (the Garrison) Church (Nepriklausomybés
sq. 14)

LITHUANIAN STATE WIND ORCHESTRA “TRIMITAS”
Artistic director Prof. Algirdas Budrys

CHAMBER CHOIR “TE DEUM”

Artistic director and conductor Audrius Petrauskas
Eduardas Balsys Three fragments from Ballet
“Eglé, Queen of the
Grass-snakes”: “Eglé and
Zilvinas”, “Little Asp and
Brothers”, “Mermaid”, “The
Feast of St John” (dedicated to
90th birthday anniversary of the
composer)

Concerto-poem for organ and
wind sextet (2009, premiere)
“Resurrection Cantata” for wind
quintet, organ and choir
“Priere” (2009, premiere)
“Townspeople”

Vladas Svedas
Algirdas Klova

Vytautas Laurusas
Giedrius Svilainis

Soloists: Algirdas Budrys (clarinet),
Renata Marcinkuté-Lesieur (organ)
Conductor - Vytautas Lukocius

JAZZ INTERVENTIONS

LMTA Kaunas faculty concert hall (V. Cepinskis str. 5)

ALEXANDER BLUME (Germany)
master class and concert

MUSIC AND DESSERTS

Kaunas State Philharmonic Hall (L. Sapiegos str. 5)

KAUNAS SYMPHONY ORCHESTRA
Principal conductor Modestas Pitrénas

KAUNAS STATE CHOIR
Artistic director and principal conductor Petras Bingelis

Presentation of the CD “MUSICAL DESERTS” released by
Kaunas State Philharmonic Hall and Lithuanian Composer’s
Union (Kaunas branch)

Vladas Svedas Symphony No. 11
(2009, premiere)

Algirdas Bruzas “Engravings” concerto for zither
(2009, premiere)

Gintaras Samsonas
Eduardas Balsys

“Old Photo” (2009, premiére)
Habanera (dedicated to 90th
birthday anniversary of the
composer)



Oratorio “Choir Book”
(2009, premiere)

Vidmantas Bartulis

Soloists: Raminta Vaicekauskaité (soprano), Kristina
Kupryté (zither)

Lina Puodziukaité, dancer of Dance Theatre , Aura”
Conductors: Vytautas Lukocius and Petras Bingelis

COMPOSER from up close: MINDAUGAS URBAITIS
LMTA Kaunas faculty concert hall (V. Cepinskis str. 5)

FLIGHT AND FLASHBACK

Kaunas State Philharmonic Hall (L. Sapiegos str. 5)
ET ARSIS - QUARTETT (Germany)

Velislava Taneva — violin (Bulgaria)
Ainis Kasperavicius - viola (Lithuania)
Diego Hernandez Suérez - cello (Spain)
Hristina Taneva - piano (Bulgaria)

Theo Brandmiiller “Nachtflug mit Messiaenfenster”

Peteris Vasks Quartet for violin, viola, cello
and piano

Dalia Kairaityté “Post tenebras lux”
(2009, premiere)

Algirdas Brilius
Daiva Rokaité

“Ladder” (2009, premiére)
“Reminiscence” (2009, premiere)
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(NON)PROVINCIAL MUSIC

Kaunas State Philharmonic Hall (L. Sapiegos str. 5)
CHAMBER ENSEMBLE “VILNIAUS ARSENALAS”

Laima Sulskute - flute
Rolandas Romoslauskas — viola
Sergejus Okrusko — piano, harpsichord

“Pas de Trois” for flute, viola and
harpsichord (2009, premiére )
“Wefts” for viola and piano
(2009, premiere)

Vidmantas Bartulis

Feliksas Bajoras

Algirdas Martinaitis “XL O.B.” for viola and piano
“AmberLife Province Melody”
for viola and piano (with
performance)

Dalia Kairaityté “Vision in Ly Bright....” for flute,

viola, harpsichord and
harmonica in G

“Faces” for flute and piano

“The Six First Words or All from
Aquatic” for flute, viola and
piano

Jurgis Juozapaitis
Giedrius Kuprevicius
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SLOVENIA from up close

Kaunas State Philharmonic Hall (L. Sapiegos str. 5)
SLOVENSKI TOLKALNI PROJEKT (Slovenia)

Performers: Davor Plamberger, Marina Golja, Franci Krevh,
Dejan Tamse

Soloist: Barbara Jernejcic Fiirst (mezzo-soprano)

Tadeja Vulc “Tri iveri” (“Three Slivers”)

Halyna Ovcharenko “Invocation of Rain”

Vidmantas Bartulis “I don’t like souvenirs”

Franci Krevh “Mosaics 1”7

Brina Jez Brezavscek “Ob lepem somraku” (“In the
Beautiful Half-Light”)

Vinko Globkar “Kvadrat” (“Square”)

ONTOLOGY OF MOTION

Kaunas State Philharmonic Hall (L. Sapiegos str. 5)
RUTA AND ZBIGNEVAS IBELHAUPTAS

Loreta Narvilaité “Outcry - Light” for two pianos
and electronics (electronics by
Gediminas Zujus)
(2009, premiere)

Rytis Mazulis “Chattering Machine” for two
pianos and tape (arranged by
Linas Paulauskis)

Zita Bruzaité

Gintaras Sodeika
Algimantas Kubilitinas

Osvaldas Balakauskas

“Galopu” for two pianos and
electronics (version 2009,
electronics by Dainius Versulis)
“Tone Ontology No.2”

Toccata for two pianos

(2009, premiere)

“Movimenti II” for two

pianos and tape



PRELUDE OF THE FESTIVAL

Kaunas St Michael the Archangel’s (the Garrison) Church (Nepriklausomybeés
sq. 14)

LITHUANIAN STATE WIND ORCHESTRA “TRIMITAS”
Artistic director Prof. Algirdas Budrys

CHAMBER CHOIR “TE DEUM”

Artistic director and conductor Audrius Petrauskas
Eduardas Balsys Three fragments from Ballet
“Eglé, Queen of the
Grass-snakes”: “Eglé and
Zilvinas”, “Little Asp and
Brothers” “Mermaid”, “The
Feast of St John” (dedicated to
90th birthday anniversary of the
composer)

Concerto-poem for organ and
wind sextet (2009, premiere)
“Resurrection Cantata” for wind
quintet, organ and choir
“Priere” (2009, premiere)
“Townspeople”

Vladas Svedas
Algirdas Klova

Vytautas Laurusas
Giedrius Svilainis

Soloists: Algirdas Budrys (clarinet),
Renata Marcinkuté-Lesieur (organ)
Conductor - Vytautas Lukocius

LITHUANIAN STATE WIND ORCHESTRA “TRIMITAS”
tarter its activity in 1957 as a band of the Vilnius Central Park
of Culture and Leisure. The band became a strong orchestra
in 1964 when R. Balcitinas started conducting. The extraor-
dinary energy, initiative and talent of the director created
present Orchestra, the Orchestra that was given the sonorous
name - “Trimitas” in 1966 and the status of State Orchestra
in 1971. “Trimitas” became very popular in Lithuania and
abroad. The orchestra is a prize winner at prestigious festi-
vals in England, the Netherlands, Sweden, France, Russia,
Czech Republic, Poland, Hungary and other countries. Such
international success was achieved due to high professional-
ism, the diverse and interesting repertoire, distinct theatrical
performance. Each year the Trimitas Orchestra introduces
original concert repertoire to orchestra fans. The Trimitas Or-
chestra released 12 LP’s, 9 audio cassettes, 9 CD’s, recorded
over 200 tracks for the Lithuanian Radio Fund. Since 2008
director of the orchestra is Romualdas Barvainis, artistic di-
rector Prof. Algirdas Budrys.
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- founded in 1990

CHAMBER CHOIR “TE DEUM” in
Kaunas Christ Resurrection Church by initiative of Asta
Vistakyté-Armoniené. The choir chanted during feast days,
and other religious feasts in the churches of Lithuanian
towns. In 1992 the choir participated in Youth days in Czesto-
chowa (Poland) during the visit of Pope John Paul II. In 1996
the director of the choir became Audrius Petrauskas. Since
2003 the choir chants at St. Michael the Archangel’s (the Gar-
rison) Church during summa. In 2004 and 2007 “Te Deum”
was the laureate of sacral music competition “Cantate Dom-
ino”. In 2006 performed together with the wind orchestra of
Kaunas air forces in Kaunas Culture centre and Town-hall
square. In 2009 the choir had success in the competition
“Lietuvos balsai” (“Lithuanian Voices”) organised by Lithua-
nian National Television, and participated at Lithuanian Mil-
lennium Song and Dance Celebration “Song of the Century”.

ALGIRDAS BUDRYS studied at
the Lithuanian Academy of Music
and Theatre (1957-1963), then he
took skill building courses at the
St Petersburg Conservatoire (under
Prof. V. Gensler and Prof. Karsavin)
and later in Paris with the famous
larinettist J. Lancelot. A. Budrys
eative activity is intensive and
varied: during 45 years (Budrys
gives concerts since 1958) he gave
more than 2000 solo and chamber
concerts, performed at major Soviet Union halls, performed
in Europe and all over the world (USA, Canada, Germany,
France, Italy, Sweden, Switzerland, Norway). Since 1963 the
clarinettist is the teacher in the Lithuanian Academy of Mu-
sic and Theatre, is the Head of the Wind Instrument Depart-
ment of the Lithuanian Academy of Music and Theatre (since
1976) and Professor (since 1985). The clarinettist virtuoso
Prof. Algirdas Budrys’ concerts and pedagogic activities in-
fluenced the prosperity of Lithuanian wind instruments; his
name is mentioned among 40 best clarinettists of the world.



RENATA MARCINKUTE-LESIEUR graduated from the
Lithuanian Academy of Music
and Theatre, studying piano (un-
der Ass. Prof. J. Bialobzeskis),
and organ (under Ass. Prof. V.
Survilaité). 1991-1992 Renata
Marcinkuté - Lesieur studied on
probation at the University Mo-
zarteum (Hochschule fiir Musik
und darstellende Kunst) in Salz-
burg (Austria), later she studied
n the master classes of eminent
iuropean organists: Jean Boyer
(France), Zsigmond Szathmary
(Hungary), Jan Laukvik (Ger-
many), Guy Bovet (Switzerland),
Margaret Philips (England), Ralph
Gustaffson, Hans Helsten (Sweden), Kamiel D’Hooghe, Ray-
mond Schroyens (Belgium). Since 1991 Renata Marcinkuté
works at the Lithuanian Academy of Music and Theatre.
The organist participates yearly in Lithuanian organ and
chamber music festivals such as “St. Christopher’s Sum-
mer Festival”, “Nida Organ Music”, and “Musica sacra”.
In 2001 Renata Marcinkuté Lesieur was invited to play
at the opening concert in the 11th Organ and Chamber
Music Festival in Wolsztyn (Poland). The performer has
given concerts in the Baltic countries, in Belgium, Poland,
Czech Republic, Austria, Italy, Switzerland, and the USA.

.....

43

EDUARDAS BALSYS (1919 — 1984) is one of the most tal-
ented Lithuanian composers of
post-war generation. His most
productive years were spent in
the period of Soviet regime; al-
though, E. Balsys music distin-
guished for its high artistic stan-
dards and remained impellent,
and charming for its flight and
temperament. Composer was the
leader of stylistic turning-point in
1960’s that had tremendous im-
pact on post-Stalinist resurgence
of Lithuanian music, the compos-
er is ascribed to moderate mod-
ernist trend. The most important
part of his works are large-scale
compositions: ballet “Egle the Queen of the Grass-snakes”
(1960), opera “Journey to Tilsit” (1989), oratories, concer-
tos. E. Balsys was one of the best masters of orchestration
in Lithuania, and also an excellent teacher of composition.

i

VLADAS SVEDAS (b. 1934)
is one of the most productive
Lithuanian composers. He is
distinguished among others
for quantity and vast variety of
genres, including: 12 sympho-
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nies, 3 operas, 6 vocal-symphonic poems, 17 instrumental
concerts, 27 sonatas, 9 vocal cycles, 2 quintets for piano, 8
quartets, 4 quintets, lots of instrumental and vocal minia-
tures. V1. Svedas music was influenced by Lithuanian folk
songs, M. K. Ciurlionis’ works and personality and XX cen-
tury modern art tendencies. Composer ingeniously uses
serial technique, aleatory, bitonal and tritonal systems, so-
noristic harmony combining it with resemblances of Lithu-
anian folk songs. The composer is always keen to enrich
symphonic composition’s orchestral colours by using choir,
soloists, narrators, enlarged percussion section, and organ.
In the music of Vladas Svedas dominates by subjects o
the homeland and its history (“Pro Patria” symphony
No. IV, “Lithuanian Rhapsody cantata, “Lithuania of Sad
Gods”, “Psalms of Hope and Pain” stage poem, sympho-
nies VI and VII), religious-philosophical contemplations
(I and III sonatas for organ, “Introibo ad Altari Dei” vo-
cal triptic, “Open Pages” IIl symphony, “Sacra” V sym-
phony), traditional folk tales (“Fable of the Sprite” op-
era, "Three maidens”, “To Earth and Sun” cantatas, “The
Night on the Mountain of Witches” symphonic poem).

Concerto-poem for organ and wind sextet (2009, premiere)
is my fifth composition for organ. After huge repair works
the new sound colours of the powerful concert organ,
which I think has no rival in Lithuania, at St Michaels the
Archangel church inspired me to create this composition.
During instrument presentation I promised to compose an
impressive concerto for these amazing organs. Thus the
concerto-poem was born. Dramatic one piece composi-
tion is based on contemporary music language, and wide
range of sound and timbre capabilities of the instrument.

Vladas Svedas

ALGIRDAS KLOVA (b. 1958)
graduated composition class
at the Lithuanian Academy of
Music and Theatre (1994) un-
der Prof. J. Juzelitnas. A. Klova
writes and performs different
kinds of music: enthusiast of
authentic Lithuanian folk mu-
sic, playing violin and various
folk instruments in the bands
leaded by him; also active in
other fields close to folk music
— from compositions for folk
instrument bands and choirs,
to country and world music. The re-
semblances of old Lithuanian songs
and glees can be easily found in his
academic form compositions, as well
as in jazz and pop music compositions. The composer is also
known as active journalist: worked as reporter at the journal
“Muzikos barai” (1990-1995), 1991-1994 — was music editor at
radio station “Viniaus varpas”. From 1994 — he hosts his own
radio program “Country Saloon” at radio station “Laisvoji
banga”. Algirdas Klova is president of the Lithuanian Coun-
try Musicians’ Association and producer of the “Visaginas
Country” festival. From 1994 he organizes congresses of Lith-
uanian country musicians and “Country Saloon” festival.



“Resurrection Cantata” for wind quintet, organ and choir
composed in 1989 (new edition 2009) specially by request
of Siauliai chamber choir director Sigitas Vaiciulionis, as
composition for special occasions and feasts. The can-
tata consists of three parts: “Listen”, “Dark Shadow of
Death” and “Alleluia”. Texts from Lithuanian Easter
chant are used in the composition, while music is origi-
nal. First edition of the cantata was for mixed choir, wind
quintet, organ and two differently tuned drums or tim-
pani. Music language is tonally traditional, modal, and a
bit minimalistic. Die to religious content, the composition
can be performed in the concert hall as well as in church.

Algirdas Klova

VYTAUTAS LAURUSAS (b. 1930) graduated the Lithu-
anian Academy of Mu-
sic and Theatre (1994)
composition class under
Prof. J. Juzeliinas. In
1963-1975 he was direc-
tor and artistic director
of the Lithuanian Op-
era and Ballet Theatre.
In 1971-1983 he was the
chairman of the Lithua-
nian Composers’ Union,
in 1983-1994 - the rector of the
Lithuanian Academy of Music and
Theatre. Since 1994 V. Laurusas
is Professor of the Composition
Department at the Lithuanian Academy of Music and The-

atre, and since 1996 the chairman of the Music Fund of the
Lithuanian Composers’” Union. In 2003 Vytautas Laurusas
was honoured with the Lithuanian Grand Duke Gedimi-
nas Officers Cross Order and the Lithuanian Government
Award; in 2005 he was awarded Lithuanian National Award.
The creative line of Vytautas Laurusas could be divided into
three periods. First — 1956-1969. The beginning of indepen-
dent creativity, works of this period are written in a tradi-
tional late romanticist style. The second period, which lasted
several decades, is characterized by the use of newer compo-
sitional techniques — dodecaphony, aleatoric, sonoristic com-
position. The third period becomes distinctive during the last
decade of the 20th century. This period synthesizes the first
two styles, the musical tradition from a new angle. However,
what unite all three creative periods - expression, emotional
intensity, and contrasts. ‘In the creative world I am drawn
to dramatic tension, tragic collisions, and sharp conflicts’,
the composer says. Contrasting musical worlds in the works
of the composer are marked with some theatrical gestures,
are often closely related to specific images and experiences.

“Priere” (“Prayer”, 2009, premiére) for clarinet and wind or-
chestra - is sacral character composition for solo clarinet and
wind orchestra. I'm very pleased that lately we, with recog-
nised in the world clarinettist Prof. Algirdas Budrys, found
close creative relationships. This composition was born on A.
Budrys request.

Vytautas Laurusas
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GIEDRIUS SVILAINIS (b.1972)
studied at the Lithuanian
Academy of Music and
Theatre, the class of choir
conducting and the class of
composition. Presently he
is a member of the “Jauna
muzika” chamber choir,
and the artistic director of
the State Song and Dance
Ensemble “Lietuva”. The
most important part of
Giedrius Svilainis works
is sacred choral works
which are favoured by
many choirs from Lithu-
ania and abroad. The com-
poser knows the specific-
ity of choir excellently and
strives to write expressive,
colourful and effective
works combining serious and popular music features. Giedri-
us Svilainis works were performed at the festivals in Rotten-
burg (1995), Salzburg (1997), Rome (2000), the J. S. Bach and B.
Bartok Festival in Italy (2000). His compositions “O quam tris-
tis” and “Laudate Dominum” helped the chamber choirs from
Vilnius “Psalmos” and “Brevis” become prize-winners at the
international choral contests in Switzerland, Austria and Italy.
G. Svilainis wrote cantata “Here, One Thousand Years, Now”
and Prologue for Ensembles evening for Lithuania Millen-
nium Song and Dance Celebration “Song of the Century”.

“Townspeople” (2008) — the idea for the composition was
born after visiting Trakai town and castle. I wanted to reveal
daily and culture life of town and castle people during Vy-
tautas the Great ruling period. With the help of wind instru-
ments using polystylistic and postmodern music language I
tried to express townspeople of different social layers joy and
worries — from kings, guests greeting flourish, buzz of the
fairs, intonations of street musicians, glee motives, to present
modern rhythms. Ihope that this composition will help the
listeners to “relocate” themselves to Trakai town and experi-
ence its daily and culture life.

Giedrius Svilainis



JAZZ INTERVENTIONS

LMTA Kaunas faculty concert hall (V. Cepinskis str. 5)

ALEXANDER BLUME (Germany)
master class and concert

Soloists: Raminta Vaicekauskaité (soprano), Kristina
Kupryté (zither)
Conductors: Vytautas Lukocius and Petras Bingelis

ALEXANDER BLUME
(b. 1961) — the owner and
director of the Eizenach
Yamaha music Academy,
known in Germany as jazz
piano player, Yamaha com-
pany lecturer. Studied pia-
no at H. Eisler high school
in Berlin and F. Liszt high
school in Weimar. Was in-
terested in jazz since child-
hood, played in various
jazz bands, recorder sev-
eral CD’s. With his band
“Alexander Blume Trios”
performed in Germany, Ja-
pan, Czech Republic, Lithu-
ania, Turkey, and USA. In
992 founded private music school
which became Yamaha music Acad-
emy in 2007. Alexander Blume
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is frequently invited to have concerts and master classes
in Turkey, Italy, The Netherlands and other countries.

MUSIC AND DESSERTS

Kaunas State Philharmonic Hall (L. Sapiegos str. 5)

KAUNAS SYMPHONY ORCHESTRA
Principal conductor Modestas Pitrénas

KAUNAS STATE CHOIR
Artistic director and principal conductor Petras Bingelis

Presentation of the CD “MUSICAL DESERTS” released by

Kaunas State Philharmonic Hall and Lithuanian Composer’s

Union (Kaunas branch)

Vladas Svedas Symphony No. 11
(2009, premiere)
Algirdas Bruzas “Engravings” concerto for zither

(2009, premiere)

Gintaras Samsonas “Old Photo” (2009, premiére)

Eduardas Balsys Habanera (dedicated to 90th
birthday anniversary of the
composer)

Vidmantas Bartulis Oratorio “Choir Book”
(2009, premiere)

Soloists: Raminta Vaicekauskaité (soprano), Kristina
Kupryté (zither) ~
Lina Puodziukaité, dancer of Dance Theatre , Aura” &<
Conductors: Vytautas Lukocius and Petras Bingelis =5

<
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KAUNAS CITY SYMPHONY ORCHESTRA was reorga-
nized from Kaunas chamber orchestra which was founded
by the violinist and conductor Gediminas Dalinkevicius
in 1988. The world famous violinist and laureate of in-
ternational contests Pavel Berman (Italy) directed the or-
chestra since 1997. Kaunas Symphony Orchestra has been
established in 2004 September 30 according to the order
of Kaunas Municipality Council. The first concert orches-
tra performed on 5 February 2005 (Artistic director and
Senior Conductor of the orchestra Pavel Berman). The
same year the orchestra had first concert tour to Norway.
Kaunas Symphony Orchestra became an inherent part
of city’s cultural life. The orchestra performed at inter-
national festivals such as the Young Musician Festival,
M. K. Ciurlionis-E. Grieg festival, Pazaislis festival, Con-
temporary Music Festival “IS arti”. Famous Lithuanian and
foreign artists performed with the orchestra, including:
saxophonist Nancy Boone (USA); pianists Petras Geniusas,
Lina Krépstaité, Vardan Mamikonian (France), Meehyun
Ahn (South Korea), Giuliano Mazzoccante (Italy), Anto-
nio Formaro (Argentina), Marie Vermeulin (France); sing-

ers Virgilijus Noreika, Irena Milkeviciuté, Edgaras Mont-
vidas, Liora Grodnikaité; The orchestra worked with the
onductors Juozas Domarkas, Robertas Servenikas, Petras
Bingelis, Vytautas Lukocius, and Andre de Quadro (USA).
n 2006 Modestas Pitrénas has been appointed as Senior
Conductor of the orchestra. The artist has conducted at the
National Opera and Ballet Theatre and the Klaipéda Mu-
sic Theatre, symphony orchestras in Germany and Poland,
worked with the Lithuanian National Symphony Orchestra.
M. Pitrénas is 1st prize and gold medal winner at VII Interna-
tional G. Fitelberg conductor’s contest in Katowice (Poland).

Conductor VYTAUTAS LUKOCIUS (b. 1975) gradua-ted
the Lithuanian Academy of
Music and Theatre twice: in
1999 piano soloist and ac-
companiment (under Ass.
Prof. ]. Karnavicius), and in
2000 orchestra conducting and
Master’s degree (under Ass.
Prof. G. Rinkevicius). Later
he studied orchestra conduct-
ing at the Sibelius Academy
in Helsinki (under Prof. Leif
Segerstam, Jorma Panula,
Atso Almila), and got art li-
centiate degree at Lithuanian
Academy of Music and Theatre.
Vytautas Lukocius participated in
symphony orchestra conducting
competitions with success — A. Pe-
drotti in Italy , G. Fitelberg in Ploland, N. Malko in Denmark,



attended “Erasmus” conductor’s training classes in Vilnius.
The biography of young conductor is marked with B. Brit-
ten’s opera — “Let’s make an Opera” at the National Opera
and Ballet theatre, Kotka theater, Finland, conducted P. Abra-
ham operetta “Viktoria und Ihr Husar”. He conducted Lat-
vian Opera Orchestra, Lithuanian National Symphony Or-
chestra, Lithuanian State Symphony Orchestra, Lithuanian
Chamber Orchestra, Kaunas Chamber orchestra, Kaunas
Symphony Orchestra, Lithuanian National Opera and Ballet
Theatre orchestra, Pori Sinfonietta and Kymi Sinfonietta in
Finland, Turku and Sibelius Academy Symphony Orchestra.
The artist prepared and conducted concertos with fa-
mous soloists: Gidon Kremer, Alexander Paley, An-
tii Siirala, Petras Geniusas, Atle Sponberg, Zbignev
Levicki, Irena Milkeviciuté, Edgaras Montvidas ir others.

KAUNAS STATE CHOIR established in 1969. The head of
choir is Maestro Petras
Bingelis who started
working with the choir
from the first rehears-
al. The choir was soon
recognized in former
Soviet Union and held
concerts abroad due
its  professionalism.
Since 1989 the choir is
ontinuously invited
perform in well
known international
festivals in France,
Spain, Germany, and
Finland. The choir

performed with BBC, Paris, Bordeaux, Poland, Moscow, St
Petersburg, Argentina theatre “Colon” and other symphonic
orchestras. Especially creative period was in collaboration
with the legendary violinist and conductor Lord Yehudi
Menuhin: the choir conducted by Maestro held concerts all
over the world and recorded several CD’s. Kaunas State Choir
gave over 2200 concerts in Lithuania and abroad, performed
over 120 world classic vocal-instrumental compositions:
oratories, cantatas, Mass, concert versions of the operas, etc.

Alina Ramanauskiené

RAMINTA VAICEKAUSKAITE
studied vocals at the Lithuanian
Academy of Music and Theatre
(under Prof. R. Maciaté), the Uni-
versity of Music and Dramatic
Arts in Graz (Austria), sing-
ing master classes in Austria
and Germany (Prof. Josef Loibl,
Rotraud Hansmann, Verena
Keller). Presently Raminta is a
soloist at the Kaunas Music The-
atre and performs leading roles.
The singer not only works at the
theatre, but also actively per-
forms with various chamber en-
sembles and orchestras, partici-
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pates in music festivals and competitions. She was awarded
with two “Golden Scene Cross” for creative activities.

KRISTINA  KUPRYTE
has graduated the Lithu-
anian Academy of Music
Master in Music degree
under Associated Profes-
sor Regina Tamosaitiené.
Since 1994, the performer
has regularly been giv-
ing concerts in Europe

pecially in Belgium and

e Netherlands, as well
as in Canada and USA.
The repertoire of Kristina
Kupryté mostly includes
opuses by contemporary
Lithuanian composers and clas-
sical Western European music,
which she performs solo or with
known Lithuanian and foreign
performers. Kristina Kupryté par-
ticipated in the several international festivals, a guest of tele-
vision and radio programmes in The Netherlands and Bel-
gium, her records are being played during radio programmes
of classical music in Finland, the Netherlands and USA.

LINA PUODZIUKAITE was born in Kaunas, Lithuania
where she started her dance career dancing in modern dance
theatre “Aura”. To further strengthen and broaden her edu-
cation and knowledge in dance, Lina chose to study dance at
North Carolina School of the Arts in Winston-Salem, North
Carolina. After her graduation from the university with a BFA
in dance, Lina spent a year dancing and teaching aesthetic ed-
ucation at Lincoln Center Institute in New York before enter-
ing Hollins / American Dance Festival MFA program (2005).
Currently she is a dancer and a rehearsal mistress with
Kaunas Dance Theatre“Aura” as well a teacher of sev-
eral dance courses at Lithuanian Music and Theatre Acad-
emy, the National M. K. Ciurlionis Arts School and Vil-
nius University. Besides working with the company, she
also participates in international dance projects, constantly
searching for new movement ideas and ways to combine
them on stage as well as through video and photographs.
Dance Theatre “AURA” is the eldest theatre of contem-
porary dance in Lithuania, with longest experience; single
municipal professional modern dance theatre in Lithu-
ania. It is well known in Lithuania as well as abroad. Biruté



Letukaité, now - well known choreographer and educator,
in 1980 has established dance company, which has grown
to Theatre”Aura”.Theatre has represented Lithuania con-
temporary art in various international cultural events, had
performed in more than 25 countries; participated in more
than 140 international festivals. “Aura” has raised many
dancers in contemporary dance field in Lithuania. First In-
ternational Festival of Modern Dance was organized in 1989
by Dance Theatre “Aura”. This event becomes tradition
in Kaunas and meaningful event Lithuanian cultural life.

VLADAS SVEDAS (b. 1934)

Symphony No. 11 (2009, premiere)

1 d. “Lusartenerorum amorum” (“Love Chant”)

1T d. “Spes” (“Hope”)

I d. “Ad Amore” (“Anthem for Love”)

Not like my ten previous symphonies where dominates dra-
ma, eleventh symphony is crystal, full of lyric experiences
and grace. In this symphony I try to discuss more philo-
sophic theme —love. This theme was touched by many artists
- litterateurs, painters and composers (Beethoven, Berlioz,
Schumann, Schubert, Liszt). Love is an inherent satellite fol-
lowing us our whole life and appearing in various forms —
love for God, love for motherland, love for children, parents
and love for spiritually close person... Various moods can be
found in the symphony — carelessness, nostalgia, disappoint-
ment and hope. The most emotional part is the third part: Love
theme sounds in the lowest register; it gradually rises up to
the highest register — the culmination. After that—the turning-
point. One is all alone with gentle and bright reminiscences...

Vladas Svedas

ALGIRDAS BRUZAS
(b. 1960) composes mu-
sic of various genres,

combining  traditional
means of expression,
intonations of Lithu-

anian folk songs and
ees with serial tech-
ique, aleatory, and do-
decaphony. His creative

work is associated with

Siauliai, where his op-

eras for children “First

Christmas”, “Tale of
the Forest” were staged,
and his musical-artistic projects with the artist Artinas Vasil-
iauskas “Prayer for Those Who Did Not Return”, “Rural
Lithuania”, “Impression”, and “In the Land of Lithuania”
(2000) were realized. Algirdas Bruzas’ works were per-
formed in various festivals in Lithuania and abroad. His
instrumental composition “The Cricket” was awarded with
main prize at international competition Icebreaker in 2002.

Concerto “Engravings” for zither and symphony or-
chestra (2009, premiere) is a three part symphony cycle
where elements of Lithuanian folk glees are developed.
1st part “Lines” — clear melody and intonations of the glees
can be distinguished. The main themes of the composition
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are introduced and developed. Part II “Horizons” — slow
“telling” of the zither and symphony orchestra, using short
folk song fragments. Part III “Engravings rondo” — the final
of symphony cycle, where the main themes are exposed.
Itispolyphonicdialogueof thezitherand symphony orchestra.

Algirdas Bruzas

GINTARAS SAMSONAS (b. 1962) studied composition
at the J. Gruodis con-
servatoire under A.
Kubilitnas, and
composition at the
Lithuanian  Acad-
emy of Music and
Theatre under Prof.
E. Balsys. G. Samso-
nas was a lecturer a
the M. K. Ciurlionis
Art Gymnasium,
worked at the Lithu-
anian Musician As-|
sociation, at the Min-|
istry of Culture, and
at the National Op-
era and Ballet theatre.
1992-1994  attended
training courses in Ger-
many and Austria, at art management courses organised by
Europe music theatre Academy. In 1994 G. Samsonas started
own advertising business, and still runs it. Since 2009 teach-
es composition at the National M. K. Ciurlionis Art school.

“Old Photo” (2009, premiere) is one of the parts of
the collage cycle for string orchestra and various in-
struments. This part is written for string quartet, 2
clarinets, 2 bassoons, tuba, piano and percussion.
The idea of the composition - feelings and thoughts that
comes to your mind looking at old photo. First you see
certain image on the photo, you remember particular situ-
ation that was captured on the photo, and then you sink
into contemplations that might not be connected with the
image on the photo. Its just thoughts and flashbacks in-
spired by senses that arose looking at the photo. Finally
you return to concrete image and put the photo aside...
Three part concept can be clearly distinguished. Marginal
parts are illustrative, allusive to orchestra playing in town
feasts or parks. Middle part is a bit nostalgic, full of reverie...

Gintaras Samsonas

VIDMANTAS BARTULIS (b. 1954)
composer distinguishing for his
unique variety of genres - from
chamber miniatures to opera, from
grand compositions for orchestra
to folk songs harmonisation, form
monumental Requiem to music for
fashion collections presentation.
Early V. Bartulis compositions dis-
tinguish by contemplative, elegiac
mood, emphasised laconism and
often occurring images of nature.
Big experience as theatre composer
encouraged him to create his own
“dramas” - impressive surrealis-



tic, instrumental theatre compositions with macabre irony
that arouse flurry in late nineties. Almost in every composi-
tion V. Bartulis turns back to the music of the past that he
liked the most, he quotes it and gives new meaning in the
context of today’ paradoxes. The artist is one of the most
consistent composers writing religious music in Lithuania.

Oratorio “Choir book” (2009, premiére)

Whole my music life is followed by wonderful entity — the
Kaunas Choir...

The Book — words, sound, touches...

The Book — warm reminiscence...

The Book — dedication...

The Book - the gift...

Part one
“... we were waiting for our birth anxiously...”

Part two
“... The God and the World heard us only after birth...”

Part three
“...we dream in French sometimes...”

Part four
“... we know how to be happy, chanting GLORIA... ”

Part five
“... we understand our impermanence and littleness in the
presence of God...”

Part six
“... despite this, we are proud that we are and shine like the
Morning Star...”

Vidmantas Bartulis
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COMPOSER from up close: MINDAUGAS URBAITIS

LMTA Kaunas faculty concert hall (V. Cepinskis str. 5)

MINDAUGAS URBAITIS
once was the most radical
minimalist in Lithuania, scan-
dalizing the local audience
with prolonged compositions
built from endless repetitions
of seemingly unchanging ma-
terial (such as one hour-long
rio for three melodic instru-
ents, 1982). This shows the
direct influence of early Amer-
ican minimalism. The works
by Urbaitis of this period,
characterized by particular
rationalism, integrity and pu-
rity, could be compared to ornamental
patterns or geometric abstractions. Start-
ing from the late 80’s, his idiom becomes
less ascetic, as he started to construct his
compositions around the clearly recogniz-
able fragments of music by composers from the past (such
as Bach, Mozart, Brahms, Bruckner, Wagner, Piazzolla). The
composer himself uses the terms “re-composition”, or “recy-
cling”, to describe his present composition method.

=
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FLIGHT AND FLASHBACK

Kaunas State Philharmonic Hall (L. Sapiegos str. 5)
ET ARSIS - QUARTETT (Germany)

Velislava Taneva — violin (Bulgaria)
Ainis Kasperavicius - viola (Lithuania)
Diego Hernandez Suérez - cello (Spain)
Hristina Taneva - piano (Bulgaria)

Theo Brandmiiller “Nachtflug mit Messiaenfenster”

Peteris Vasks Quartet for violin, viola, cello
and piano

Dalia Kairaityté “Post tenebras lux”
(2009, premiere)

“Ladder” (2009, premiére)
“Reminiscence” (2009, premiere)

Algirdas Brilius
Daiva Rokaité

ET ARSIS-QUARTETT founded in 2005, at the Saar Uni-
versity of Music in Saarbriicken (Germany). Despite short
creative biography, the quartet is already a prize-winner at
14th Walter Gieseking Competition (2007) and first prize
at the 7th Ecoparque de Trasmiera International Cham-
ber Music Competition (2009). Admired both by audi-
ence and critics for its “subtle, well-balanced and colourful
playing”, the Et Arsis-Quartett has given many concerts in
Germany. They have also given concerts in other European
countries, including Spain, Bulgaria, Austria, Switzerland,
and have participated in a number of international festi-
vals, such as the Sofia Spring festival (Bulgaria), the Sopela-
na-2008 summer music series, the San Sebastian Music Days
(Spain) and the Homburger Meisterkonzerte (Germany).
The Et Arsis-Quartett has a diverse repertoire ranging
from classical and romantic music to the newest compo-
sitions by contemporary composers. The German com-
poser Theo Brandmuller entrusted them with perform-



ing and making a radio recording of his newest piano
quartet “Night Flight with Messiaen Window” (2008).

THEO BRANDMULLER (b. 1948)
— German composer, organ player
and pedagogue. Studied composi-
tion and organ at Mainz and Det-
mold in Cologne; under Mauricio
Kagel deepened his knowledge in
“Neues Musiktheater” philosophy
(1976). Later improved his compo-
sition skills under Olivier Messiaen
and organ performance skills under
. Gaston Litaize. Since 1979 the com-
poser is the Professor at Saars High
usic School composition, analysis
and organ improvisation classes.
Brandmuller’ works are very differ-
ent in genres: music for theatre, or-
chestras, chamber ensembles, choir,
sacral compositions. Composer won|
many prizes for his works. The art-
ist taught at the Santiago de Chile University, organized mas-
ter classes at the high schools in Seoul, Peking, and Shanghai.

“Nachtflug mit Messiaenfenster” (“Night Flight with Messi-
aen Window”, 2008) — composition written in modern music
language, the premiere performance was trusted to Et Arsis
Quartett. This composition is related to Olivier Messiaen
not only by poetic idea — flight back in time to the night full
of magic sounds, where sounds of night birds are heard in
high register, but also the means of composition: constantly
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repeating resonant chords of bells and short rhythmic for-
mulas giving internal expressiveness to “sounding time”.

Ainis Kasperavicius

PETERIS VASKS (b. 1946)
— Latvian composer. Stud-
ied at the Lithuanian Acad-
emy of Music and Theatre
because he could not
study in motherland
due to soviet prosecu-
tion (father of the com-
poser was Baptist church
vicar). He became known
outside Latvia in the
1990s, when Gidon Kre-

er started champion-
ng his works. Now he is
one of the most influen-
tial and praised European
contemporary —composers.
Vasks” early style owed
much to the aleatoric
experiments of  Witold
Lutostawski, Krzysztof
Penderecki and George Crumb. Later works included ele-
ments of Latvian folk music, minimalistic motives, how-
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ever, composer never became a slave to any particular
technique. Composer was awarded with Vienna Herder
Award (1996) and the Latvian Grand Music Award (1997).

Quartet for violin, viola, cello and piano (2001)
I d. Preludio
II d. Danze
I d. Canti drammatici
IV d. Quasi una passacaglia
V d. Canto principale
VId. Postludio

DALIA KAIRAITYTE (b. 1953)
writes mostly choral and cham-
ber instrumental music. Light
melancholy, crystal sadness
which sometimes grows into
dramatic or even painful epi-
sodes, exceptional attention to
word and development of music
thought (“Ave Maria” for voice
and piano, cycle “Moments” for
choir, “Cantata of the Shores” for
voice and chamber ensemble)
characterizes composer’ music.
On the other hand, composer’s
works have another emphatic
line, i.e., playful, full of humour
music pictures (“Book of Prov-
erbs” for female choir, “White
Man’s Dream” for string quartet, “Sol lucet
omnibus” for mixed choir). In 2004 we’ve

had an opportunity to listen to Dalia Kairaityté Te Deum for
mezzo-soprano, choir and orchestra, in 2005 “Summer Let-
ters” for voice and string quartet. Recently composer devoted
herself to music for piano and released two cycles: “From
Childhoods Yard” (2005) and “Where Time Lives” (2006).

“Post tenebras lux” (Light after Dark) for piano quartet
(2009, premiere) — composition construction and emo-
tional expression “breaks” into two contrasting parts that
are performed non stop. Slow music flow based on pedal-
sonoristic sound is contrasting with gradually “burn up”
of light shimmer as if weaved from cracked spider-web.

Dalia Kairaityté

ALGIRDAS BRILIUS (b. 1964)
studied composition at the Lithu-
anian Academy of Music and The-
atre under Professors E. Balsys, J.
Juzeliinas and B. Kutavicius. In
2001-02 he studied at the DeVry Uni-
versity Keller High School of Man-
agement (USA). In his life, Algirdas
Brilius successfully manages to com-
bine the activities of composer and
IT specialist. In 2003 he was certi-
fied as the European Commission’s
expert for information technology.

Algirdas  Brilius" works have
been performed at the festi-
als in Lithuania - “Gaida”, “I$

arti”, Pazaislis music festival, In-



ternational M. K. Ciurlionis piano and organ competi-
tion. Large-scale instrumental works and sacral works
have an in important part in A. Brilius creative output.

“Ladder” for piano quartet (2009, premiere)

Sophisticated mushrooms of philosophy hardly naturalise
on the ladders: life on it - posture; ladder and music — does
not sound; ladders to hide from the rain - funny; love and
ladders — not sincere. But why do we need it in case of fire?
Why do we grab it on cracking ice or look for it while taking
the flag to the top of the tower? May be the puzzle of the
steps inspires for ambitions, at least for the sight upwards?
Of course, it is hard to fly up when sitting in the armchair, but
for those who go and work the hope and support is the ladder.

Algirdas Brilius

DAIVA ROKAITE - DZENKAITIENE (b. 1972) stud-
ied composition under Prof.
B. Kutavic¢ius and Prof. J.
Juzeliinas at the Lithuanian
Academy of Music and Theatre.
In 2006 she defended doctoral
degree with thesis “The Struc-
ture of Music Space in Renais-
sance Polyphony and its Projec-
tion in Contemporary Music”.
The artist writes music for
chamber vocal and instru-
mental ensembles, music
for choirs and orchestras.
Her compositions perfectly

combine composition techniques from the past and mod-
ern expression means and technologies such as serial-
ism, sonoristics, aleatory. Composer’s compositions have
been performed at the festivals of contemporary music
“Gaida” (1991, 1997), “I§ arti” (2004, 2005, 2007), “Jaunos
muzikos” days in held in Druskininkai city (1992), music
festivals “Atzalynas” (1996), and “Muzikos ruduo” (2004).

“Reminiscence” for violin, viola, cello and piano (2009,
premiére). The reminiscence of past centuries music lan-
guage elements is coded under the name of the composi-
tion. Contemporary music texture is weaved comparing
various cosmetic elements (forschlags, nachschlags, mor-
dents, trills, grupetas). The episode of old rhythm-melodic
ostinatic technique combined with repetitive technique
can be found further in the composition where cello “can-
tus firmus” is highlighted. The third musical reminiscence
recreates the era of domination of rhetoric figures, when
composers used it to express the mood, feelings, and turns
of the story. Really, it is the reminiscence of the Baroque.

Daiva Rokaité-DZenkaitiené
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(NON)PROVINCIAL MUSIC

Kaunas State Philharmonic Hall (L. Sapiegos str. 5)
CHAMBER ENSEMBLE “VILNIAUS ARSENALAS”

Laima Sulskute - flute
Rolandas Romoslauskas — viola
Sergejus Okrusko — piano, harpsichord

“Pas de Trois” for flute, viola and
harpsichord (2009, premiére )
“Wefts” for viola and piano
(2009, premiere)

Vidmantas Bartulis

Feliksas Bajoras

Algirdas Martinaitis “XL O.B.” for viola and piano
“AmberLife Province Melody”
for viola and piano (with
performance)

Dalia Kairaityté “Vision in Ly bright....” for flute,

viola, harpsichord and
harmonica in G

“Faces” for flute and piano

“The Six First Words or All from
Aquatic” for flute, viola and
piano

Jurgis Juozapaitis
Giedrius Kuprevicius

Chamber ensemble “VILNIAUS ARSENALAS” is well

known to Lithuanian listeners: the ensemble gave over
1000 concerts in the country, performed in Latvia, Estonia,
Poland, Germany, The Netherlands, and France; partici-
pated in European Council project “Baroque Way in Lithu-
ania”, culture heritage programs “Baroque Sundays”, “Mu-
sic in Lithuanian Estates”, “Music in Lithuanian History
Parks”; started concert cycle “Music in Lithuanian History
Parks”. The repertoire of the ensemble included Western
European XVII-XVIII c. composers, however, lately “Vil-
niaus arsenalas” gives more and more attention to contem-
porary Lithuanian and world composers and frequently
takes initiative and orders new compositions. Well known
Lithuanian singes and readers cooperate with the ensemble.



VIDMANTAS BARTULIS (b. 1954)

“Pas de Trois” for flute, viola and harpsichord (2009, pre-
miere) - elegant, gentle, a bit impressionistic “dance” for
three musicians, where the leader is “feminine” — the flute...

Vidmantas Bartulis

FELIKSASBAJORAS (b.1934) studied violin (1957) under Al-
exanderLivontand composition (1963)underJuliusJuzelitinas
at the Lithuanian Academy of Music and Theatre. In 1984-
1988 he lived in the United States of America. Presently heisa
lecturer at the Lithuanian Academy of Music and Theatre. In
2001 F. Bajoras was awarded the Lithuanian National Award.
His compositions won prizes at various competitions, are
constantly performed at the festivals in Lithuania and
abroad. F. Bajoras is modern, consistent and spontaneous fol-
lower of the “new folklorism”. The authenticity of his music

arises from mental links with Lithuanian ethnic traditions
and folklore. One can hardly find any folklore citations in
F. Bajoras’s works, however, the genuine national character
of his music stems from the unique folklore treasures, the
folk-like manner of performance and the Lithuanian “melo-
dy of speech” — the link between intonation and word. “My
task is to use as few notes as possible (...) Now I would like
more concentration, peace and simplicity”, - says composer.

»,Wefts” for viola and piano (2009, premiere) — composi-
tion is based on new composing methods, providing new
task for the music. It consists of two independent cycles.
One cycle is for viola, the other — for piano. It is two view
angles to the world, questions and response. First part “Pro-
spectus” (in Latin - scenery, view, horizon); second part
Toccata is like contact, reflection of life events that hap-
pen simultaneously being completely different, or vary
in time being alike, like in polyphonic music. When viola
and piano plays together, we hear the third version of the
composition “Wefts”. Parts of the composition put against
each other, similarly like in old music cycles or my early
composition “Prelude and Toccata” for string orchestra.

Feliksas Bajoras
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ALGIRDAS MARTINAITIS
(b. 1950) — compositions syn-
thesise Lithuanian folk music
and personal impressions of
oriental cultures, theatrical
gestures, and reality of con-
crete music. Considerable
part of his early cham-
ber works makes “The
Book of Living Nature”.
That includes chamber
opuses: “Music of Last
Gardens”, “Birds of
Eden”, “Clavier of Living
Water”, chamber cantata
“Cantus ad futurum”.
Another composer’s cy-
cle is “Book of the Begin-
ning and the End”. Itis an
pocalyptic ~ panorama,
hich reflects the efforts
of the flouncing individ-
ual to survive and keep
the faith in the atmo-
sphere of evil. In Algir-
das Martinaitis” works of
the past decade one can find resemblances of music, allu-
sions or contemplations of mentally close composers from
the past. In his newest works composer continuously pro-
vokes contemplations about the boundaries of authorship,
contrasting individuality and originality concepts against
banality, imitation and repeating of already discovered and

proofed things. Such high and low culture hybrids com-
poser calls “second-hand music”. Religious music composi-
tions are also very important part of the composer’ output.

“XL O.B” for viola and piano (2007) - “XL” means size mark
of the garments, and “O. B.” means Osvaldas Balakauskas.
In other words, “Trying Osvaldas Balakauskas for Size” -
that’s how the meaningful name of the composition should
sound. While preparing for this Master’s big birthday an-
niversary (70 years), I visited branded garment shops “from
body to body” trying to find something suitable for my-
self. So, this time, I offer the following celebratory version...

Algirdas Martinaitis

“AmberLife provincial melody” for viola and piano with
performance (2004) - related to mythical province of
“golden life”, where Ives, Stravinsky, Gottschalk, Brubeck
unite in jazzing; when jazz assumes various professional
reflections and its nature (the author reasons) remains ama-
teur playing, shoes repairing, fishing, warm-up singing...

Algirdas Martinaitis



DALIA KAIRAITYTE (b. 1953)

“Vision in Ly bright...” for flute, viola, harpsichord and har-
monica in G (2008) is a small scale chamber piece for four
“characters”. Written using notes — not dashes and numbers.
I was brighter than myself while composing this piece. Most
of you will naturally ask what does it mean “in Ly”? I can an-
swer — it is the fifth, invisible “character” of the composition,
which is in the attraction field of what is written by notes.
This is the context of “the Vision...” or small secret that hides
its origin factors. This secret is known to the author, but still
can be a secret for the listener, because detailed revealing and
explanation would not enhance the composition, on the con-
trary — this would narrow the imagination. What will hear the
listener while listening to “Vision...” is not less important than
whatI've tried to hear while composing. Even if both hearings
will be completely different, the emotional meaning of the
composition will remain and this is the most important thing.
Despite the fact that this composition is performed by
three instruments, there is the fourth “character” — har-
monica, which is not less important than harpsichord, vio-
la or flute. The word “character” I write in inverter com-
mas because, it is not the theatre, however, instruments
have their own role and are communicating using sounds.
In thissmallmusic play thereisno conflict—itis morelike warm
communication of four close souls coloured using minimalistic
watercolour paint. Human life in this world without aggres-
sion and conflicts, without hypocrisy and lies, should be the
greatest aim. Unfortunately..., this is possible only in the art.

Dalia Kairaityté
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JURGIS  JUOZAPAITIS
(b. 1942) graduated com-
position class at the Lithu-
anian Academy of Music
and Theatre under Prof. J.
Juzelitinas. Since 1991 has
been teaching at the Lithua-
ian Academy of Music and
eatre. In 2002 Jurgis Juo-
zapaitis was awarded the
Lithuanian National Prize,
won fifteen Stasys Simkus
awards for his vocal works
Characteristic features of J. Juoz-
paitis symphonic and cham-
ber compositions is search of
new forms, colours, polyphonic
development of the themes and the ability to make the or-
chestral colours, timbres to serve for a dramatic purpose.
In some scores manifestation of minimalism is felt, as well
as episodes based on static dramaturgy. His music was per-
formed in various music festivals in Lithuania and abroad
by well known artists: Moscow State Philharmonic Orches-
tra (Russia), Prague Philharmonic Orchestra (Czech Repub-
lic), Ostrobothnian Chamber Orchestra (Finland), chamber
orchestra Musica Vitae (Sweden), Het Trio (The Nether-
lands), Nieuw Ensemble (The Netherlands), and others.
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“Faces” for flute and piano (2005) — three part triptych full
of mood variations. In this composition I try to use music
sounds as paint colours to “paint” the portraits, faces of dif-
ferent temperament.

Jurgis Juozapaitis

GIEDRIUS KUPREVICIUS
(b. 1944) writes temperate
modern music however, one
of the most important fields
of creation is stage compo-
sitions, music for theatre
and movies.  Already in
early 80" the composer was
well known for his musicals
“Fire Hunt and Beaters”, “I
Send You My Greetings”.
e developed further this
ne with operas “There
Inside”, “The Prussians”,
“Queen Bona”, “Job”, bal-
let “Child of the Open Sea”,
operetta “Kipras, Fiodoras
and Others”. G. Kuprevicius also writes instrumental and
vocal chamber music, music for choirs, symphonies, and
lately he is interested in electronic music and multimedia
projects. Presently G. Kuprevicius is Dean at the Kaunas
University of Technology faculty of Humanities, the found-
er of the Department of Audiovisual Arts Technologies.

“The Six First Words or All from Aquatic” for flute, viola
and piano (2006) — the piece was commissioned by Pazaislis

Music Festival and devoted to the ensemble “Vilniaus arse-
nalas”, which performed this piece for the first time. When I
start considering what inspired, pushed, formed the idea of
the composition, I must confess, that the answer I found in the
Old Testament’ first book first line: “PradZzioje Dievas sukureé
dangy ir Zeme” — Pr 1,1 // “In the beginning God created the
heaven and the earth” // “Am Anfang schuf Gott Himmel und
Erde”. What about water, seas, rivers, oceans? “...ir véjas i$
Dievo dvelké virsum vandeny” — Pr1,2. // “...and the Spirit
of God moved upon the face of the waters.” // “...und der
Geist Gottes schwebte auf dem Wasser”. Water already ex-
isted, and probably everything that is from water. However,
there is no water chatter or drops tapping in music. Water for
me is medium for birth of life, silent wisdom, and the depths
of this wisdom. Three parts are only the version of such in-
sights, under which I sign as the author of this composition -

Giedrius Kuprevicius
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SLOVENSKI TOLKALNI

Performers: Davor Plamberger, Marina Golja, Franci Krevh,

Dejan Tamse

. Sapiegos str. 5)

PROJEKT (Slovenia)

Soloist: Barbara Jernejcic Fiirst (mezzo-soprano)

Tadeja Vulc

Halyna Ovcharenko
Vidmantas Bartulis
Franci Krevh

Brina Jez Brezavscek

Vinko Globkar

“Tri iveri” (“Three Slivers”)
“Invocation of Rain”

“I don’t like souvenirs”
“Mosaics 1”7

“Ob lepem somraku” (“In the
Beautiful Half-Light”)
“Kvadrat” (“Square”)
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SLOVENSKI TOLKALNI PROJEKT (STOP) was found-
ed in 1999. Their social and musical mission is filled with
concerts for young people, organization of the percussion
seminars and active encouragement of Slovene composers
to write the music for percussion. The ensemble constantly
gives concerts all over Slovenia and abroad: Austria, Italy,
Spain, Montenegro, Croatia. One of the most important per-
formances was in “Seoul Drum Festival” in South Korea in
2002. The ensemble cooperates with other worlds famous
percussionists and composers, organise master classes.

BARBARA JERNEJCIC FURST studied
chorus conducting and solo singing with
Karl Ernst Hoffmann at the University
of Music and Dramatic Arts in Graz.
She won a scholarship of the Steans
Institute for Young Artists within the
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framework of the Ravinia Festival in Chicago. She attend-
ed master classes organized by famous singers, including:
D. Fischer-Diskau, M. Martinu, R. Piernay , B. Schlick and
Ch. Rousset. The soloist performed on the stages of Flan-
ders Opera in Gent, Antwerpen, opera theatres in Vienna,
as chamber singer she appeared in various music festivals
in Slovenia and Europe. She collaborates with numerous
chamber orchestras, with which she also recorded a few

CD’s, where she plays the role of a performer of the new
works of Slovenian and Austrian composers.

TADEJA VULC (b. 1978) - Slove-
nian composer. She stud-
ied at the Middle
School for Musik
and Ballet in Mari-
bor, later composi-
tion at the Music
Academy in Lju-
bljana under Prof.
Uro$ Rojko. From
2005 to 2007 she
studied  composi-
ion with Profes-
or Michael Jarrell
at the University
of Music and the
Arts in  Vienna.
2003 marked her
successful ~ debut
on the international concert stage: her piece “Svet-
lobne sence” (Light Shadows) performed in Vienna,
received wide critical acclaim. Her composition “Re-

quiem” won second prize in the competition of the Cul-
tural Ministry of Slovenia (first prize was not awarded).

“Tri iveri” (“Three Slivers”, 2000 ) — the title of this compo-
sition presents the instrumental material, as well as the ori-
gin of its creation. It came to life following the initiative of
the percussionist Franci Krevh for the performance at the
Faculty of Timber Structures, and this led the composer to
write the composition solely for wooden percussions, and
objects made of materials derived from wood. Also typi-
cal for the composition is that it is formed burden free, and
outside the academic stereotypes, however, it is still dis-
tinctively precise. During the course of a short but very in-
tensive sonorous narrative, the composer attests her great
skills at directing, and shaping the undefined tonic material.

HALYNA OVCHARENKO
(b. 1965) — Ukrainian com-
poser. Studied composition
at the Musical College of
the Kiev State Tchaikovsky
Conservatory, later contin-
ued her study of composi-
tion in Warsaw. In 1996 she
was given the University of
Bristol and ORS Scholarship
to study for a Ph.D. in com-
position. She taught com-
position and music theory
at the Kiev State Conserva-
tory and the Sumy Peda-
ogical Institute. Amongst




her works are pieces for solo piano, percussion, chamber
orchestra, choir and symphony orchestra. Her works won
prizes in International Competition Marian and Ivanna
Kotz in 1992, and International Women Composers Com-
petition in Ukraine (1995). Halyna Ovcharenko is the di-
rector of the folk music ensemble Malva, she is often in-
vited to organise master classes in Ukraine, Poland, Serbia.

“Invocation of Rain” (1996)

When I lived in Ukraine I travelled throughout the country-
side searching for old traditional folk music, rituals and as-
sociated manners. In one village of the Sumy region which
borders with Russia I discovered an ancient tradition of in-
voking of rain: in a dry summer, villagers would drown a
chaste widow in the river as a sacrifice to God, hoping for
rain. This ceremony came from pagan (pre-Christian) times
but during the last few centuries has omitted the actual
sacrifice and lived on as a game. Nevertheless old people
who still retain this tradition sincerely believe in the magi-
cal power of their action. I was thrilled by this discovery
and wrote my own interpretation of this sacrificial ritual.
It is a personal drama with the death of the widow and
the joy of the crowd hoping for rain, which will give them
life. At the beginning I use a spell-song from the ritual.

Halyna Ovcharenko

Widow’s monologue

Not a single drop of rain so far;

The pitiless sun is cracking the earth, exhausting it.
Unbearable heat.

The unendurable sun.

It is time for offering the Great Sacrifice.

Traditional song

I have knocked

I have clamoured
But no rain, no rain.
Rain water, water.

Prayer and Invocation

Come on Rain, come on.

I will make borsch soup

In an earthen pot for you,

Will put one in a corner.

The earthen pot will crack,

The sky will shine with a flash of lightning.
Come on Rain,

Come on to the kale fields,

To the dry grass,

Tthe small flowers, to the little children.

Song of the Widow

Three birds are flying to God.

They will flap their wings and ask God.
They will break open the sky

With their beaks to let out the water.

Weeping

Children-flowers, you are little boys .

What a hard lot you have.

Your father went off.

He is lying in the tomb.

He cannot see his darlings.
Children-flowers, what a hard lot you have.
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Your mother will go off too.
She will take wing to God.
She will ask for happiness for everybody.

Epilogue

Children-flowers.

Your mother will come back.

She will turn into a cuckoo.

She will cry, she will tell you stories.
She will cheer you up.

VIDMANTAS BARTULIS (b. 1954)

“I don’t like souvenirs” (1995) — again it is sort of protest
form against routine manners...

One of the most common — souvenirs... Bought under hurry
it does not mean anything, dull...

...very dull...

Vidmantas Bartulis

FRANCI KREVH (b. 1973)
graduated from the Academy of
Music in Ljubljana, department
of percussions, under Professor
Boris Surbek. He is a member of
various groups, with which he
regularly performs at home and
abroad: The Slovene Philhar-
monic Orchestra, the percus-
sion group Slovene Percussion
oject (SToP), the ensemble for

contemporary music MD 7, and other. With the above men-
tioned groups, and as a soloist, he performs at home, and
abroad he worked with several topmost musicians (Berhard
Waulf, Nebojsa Zivkovig, John Beck, Igor Lesnik and oth-
ers). With the percussion group “Studio Za Tolkala” (“Stu-
dio for Percussions”) he received the Betetto Award. His
openness and joy for music are complemented by Musical
hours with percussions, which he prepares for the little ones.

“Mozaiki 1”7 (“Mosaics 1”7, 2001) — according to the au-
thor (and performer at the same time), it was created as a
“valve” for all the ideas and musical fragments, which
originated from playing with various orchestras, and en-
sembles during the winter of 2001. The composition, divided
into four parts, is best described by the word “basic”. The
author explained in his foreword, that the composition re-
quires a well-trained ensemble, in which it is important
to have a strict, and uniform pulse of all the participants.
The beginning with imitation of thunder is followed by a
storm, which in the second part takes us to ecstatic danc-
ing. In the third part, percussionists are trying to find ref-
uge from the destructive storm, so that the rhythm and dy-
namics of the last part could lead us to the climax — the end.




BRINA JEZ BREZAVSCEK (b. 1957) — Slovenian composer.
Graduated the University in Ljubljana composition class un-
der Prof. Uros Krek; later she continued her advanced study
at international courses for piano and composition and in
electro acoustic music in Graz and Belgrade. She was a
guest composer in electroacoustic studios CIRM, Nice and
GRM, Paris. She writes chamber, electro-acoustic, choir, or-
chestral, and music for theatre. Her works are frequently
performed in new music festivals in Slovenia and abroad.
The composer has won several prizes for her compositions.
Brina Jez Brezavscek directed association for new mu-
sic Muzina (1998-2000) and since 2003 she is ht head
and even organiser of similar association “Sirius A B”,
teaches at Ljubljana university department of pedagogy.

“Ob lepem somraku” (“In the Beutiful Half-Light”, 2009) -
the poetical language, and means of André Breton have truly

attracted me, and this made me believe, that I could cover the
song At the Beautiful Half-light (translated by Ales Berger)
with sounds. The words of Breton’s songs carry a fairly tan-
gible image from the world above the real, they pass over to
sound, smell, and taste. When looking for new identities of
art, Breton bravely used ways, and techniques, which (even
today) many would label as minor (at the beginning Dada-
ism, then automatic writing, and a recline against the imagi-
nary concept of surrealism). Nevertheless, history shows him
right, because the creations of deeper rim are only possible
in the free flying of fantasy. Even the music that reclines
upon these starting points shakes off the bonds of forming
strength, and begins its life in the swing of its own freedom.

Brina JezZ Brezavscek
B ‘ VINKO GLOBOKAR (b. 1934) born
\ in France. He started his career
as a jazz musician and contin-
ued the study of trombone at the
Paris National Conservatoire. He
also studied composition and
conducting under René Lei-
bowitz and Luciano Berio. As
a solo trombonist he has pre-
miered many works, includ-
ing pieces written by Luci-
ano Berio, Mauricio Kagel,
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René Leibowitz, Karlheinz Stockhausen and Toru Takemitsu.
His compositional output is wide: solo, chamber, orches-
tral and choral works as well as opera. He also is a con-
ductor of symphony orchestras. He was professor at the
Musikhochschule in Cologne (1967-1976), Scuola di Mu-
sica di Fiesole in Florence (1980-2000), head of the depart-
ment of instrumental and vocal research at IRCAM in Paris.

“Kvadrat” (“Square”, 1989) — the music of the composer
among other things includes the presenting of extraordinary,
and everyday sounds, and a strong bind of the performer in
preparing the composition, and its dramaturgic performance.
Four performers — percussionists prepare at their own choice
four instruments on each table — instruments that can be
blown into, hit, shaken, and rubbed. They also prepare on the
tables four objects — stimulators, which will affect their way
of playing. They can be geometric shapes, vegetal objects, co-
lourful objects, and moving object. The prescribed way of
performing, yet at the same time left to be created by each
member to a certain level, is schematically organized into
a Square: Tolerance, Independence, Creativeness, Utopia.

ONTOLOGY OF MOTION

Kaunas State Philharmonic Hall (L. Sapiegos str. 5)

RUTA AND ZBIGNEVAS IBELHAUPTAS

Loreta Narvilaité

Rytis Mazulis
Zita Bruzaité
Gintaras Sodeika

Algimantas Kubilitinas

Osvaldas Balakauskas

“Outcry - Light” for two pianos
and electronics (electronics by
Gediminas Zujus)

(2009, premiere)

“Chattering Machine” for two
pianos and tape (arranged by
Linas Paulauskis)

“Galopu” for two pianos and
electronics (version 2009,
electronics by Dainius Versulis)
“Tone Ontology No.2”

Toccata for two pianos

(2009, premiere)

“Movimenti II” for two
pianos and tape



rary Lithuanian composers and have inspired numerous
new works. The concerts of the Duet have been broadcast
by Lithuanian National TV and Lithuanian and European
radio stations. Currently both pianists are Associated Pro-
fessors and teach piano and piano duet at the Lithuanian
Academy of Music. In 1997, Rita and Zbignevas Ibelhauptas
were honoured with the National Prize of Lithuania.

LORETA NARVILAITE (b. 1965)
graduated from the Lithu-
anian Academy of Music
composition class under Prof.
Julius Juzelitnas, and in 1996
finished her assistantship peri-

od. Since 1989 she teaches at the

Stasys Simkus Conservatory in

Klaipéda composition and music
history. Composer has published

over 100 articles in Lithuanian

newspapers and Internet sites.

In1994 Loreta Narvilaité initi-

ated and organized (as its artistic

director 1994 - 1999) the “Kopa”
new music festival in Klaipéda.

Since 1991 she helps organising new

music festival in Klaipéda “Mariu

The RUTA AND ZBIGNEVAS IBELHAUPTAS Piano Duo
was formed in 1989. Both performers received their gradu-
ate and postgraduate education at the Lithuanian Academy
of Music and Theatre. A laureate of international competi-
tions the Piano Duo has participated regularly in various
musical projects in Lithuania and abroad: international
festivals in Russia, Ukraine, Poland (“Warsaw Autumn”,
“Silesian Days of Contemporary Music”, Slovenia Ljubljana
Summer Festival, Germany “Klassik im Griinen”, Lithu-
ania “Vilnius Festival”, “Pazaislis Music Festival”, Thomas

Mann international festival, “Gaida”; gave many recitals in klavyrai”. In 2002, 2003 and 2004 composer lived and
Switzerland, Italy, Germany, France and Latvia. Their vast
repertoire includes compositions for two pianos and pieces o
for four hands, from baroque to modern music. Rita and
Zbignevas Ibelhauptas often collaborate with contempo- Sl

~
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composed in Visby international composer’s centre (Swe-
den), organized seminars about her and Lithuanian music at
composer’s school in Gotland.  In 2002 May she present-
ed her own works at Royal Academy of Music in London.
L. Narvilaité music combines rational principles of struc-
turing and expression, sophisticated artisticity and bright
melancholy. Her works are constantly performed in contem-
porary music festivals in Lithuania and abroad. The compo-
sition “Open City” for symphony orchestra was performed in
Sweden and Lithuania by Norrkoping symphony orchestra,
the piece “Here Sings the Wind II” was performed in the fes-
tival “Gaida” by Swedish oboe Helen Jahren and Lithuanian
Symphony Orchestra (conducted by Robertas Servenikas).

“Outcry — Light” for two pianos and electronics (2009,
premiére) — the emotion and form of the composition
is coded in the name of the composition. Outcry trans-
forms into light after reaching marginal tension point.
The remix of the expressive music written for two trum-
pets and two pianos was made by Gediminas Zujus.
This composition has been performed in the festivals
“Permainy muzika” (2009 October 9) and “IS Arti”.

Loreta Narvilaité

RYTIS MAZULIS (b. 1961) graduated the Lithuanian Acad-
emy of Music and
Theatre composition
class (1983) under
Prof. J. Juzelitnas.
1998-1999  studied
at the Akademie
Schloss Solitude in
Stuttgart. In 2004
he was awarded
the Lithuanian Na-
tional Prize. From
2006 Rytis Mazulis
was appointed
ead of the Composition De-
partment of the Lithuanian
Academy of Music and Theatre.
Composer’ works are distin-
guished by a particular stylis-
tic purity, the integrity and symmetry of a musical texture
based on a counterpoint (mostly canon) technique as well as
by concentric, “circle” form compositions. Such directions of
his oeuvre naturally demand appropriate instrumentation
to achieve homogeneous and “crystal-clear” sound. Rytis
Mazulis, therefore, writes music mostly for ensembles of
equal voices or keyboard instruments; such pieces are per-
formed live or are realized with computer, treating it as a
kind of “super-piano”. In some of his works the composer
uses specific possibilities of computer, which are inaccessible
when performing the music with conventional instruments.




“Chattering Machine” (1986) came from Rytis Mazulis de-
but times. It marked the “machinist” period (1984-1987)
and simultaneously introduced the generation of com-
posers “machinists” (Rytis Mazulis, Sartinas Nakas, No-
meda Valancdiaité, Gintaras Sodeika and others). Noise of
industry, sounds of technical city, dynamic motion ma-
chines invaded into Lithuanian music together this gen-
eration of composers. The sounds of “chattering machine”
could sound like mechanically moving sprocket music.

Grazina Daunoraviciené

ZITA BRUZAITE (b. 1966)
“Galopu” for two pianos and
electronics (2009 version)
Genre: action.

Actors: two people playing
black and white keys.

The plot: abstract about wild
spirit or people living in
rush today and someday.
Meter: 686 s

Doubt: may be sometimes
(...) and somewhere (...)
should be a pause ...

Zita Bruzaité
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GINTARAS SODEIKA
(b. 1961) graduated the
Lithuanian Academy of
Music and Theatre com-
position class under Ju-
lius Juzelitinas. Is best
known for his music for
theatre productions. At
the beginning of his ca-
reer, Sodeika’s work was
informed with unconven-
tionality - happenings,
site-specific works, sound
stallations, compositions of
instrumental theatre. The con-
cert trend of his music is also
noted for certain theatricality
and references to contempo-
rary popular culture. The composer himself describes his
works of recent years as ‘academic techno’ - a whimsical com-
bination of traditional musical values with new technologies.
Works of Sodeika often combine elements of minimalism
and jazz, and are not void of bizarre humour and self-irony.
As the best theatre composer in Lithuania, he was awarded
the Christopher Prize in 1998, and the Gold Stage Cross
in 2006. In 2006 was awarded at International Theatre fes-
tival “Kontakt” in Wroclaw for the best music. 1999-2003
Sodeika was Chairman of the Lithuanian Composer’s
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Union, 1995 - 2006 the head of electronic and computer
music studio at the Lithuanian Academy of Music and
Theatre. 2000-2006, he was President of the Lithuanian
Copyright Protection Association; 2003-2005, and 2006-
2008, he was the Lithuanian Vice-Minister for Culture.

“Tone Ontology No.2” (1998) In the beginning there was
rhythm... Ontology is the origin of existence and of all that
exists... In this case, the reference is to the ontology of tone.
The author as if emphasizes the idea that in the beginning
there was rhythm, and therefore the sound pitch is not all
that important. The focus is on the magic of rhythm, affecting
nowadays heroes in the same way it affected primeval man...
The composer himself describes his Tone Ontology No.2
as ‘academic techno’. Based on specific rhythms fused
with harmonic, textural and dynamic colours, the piece
fuses elements of minimalism and jazz. Rhythm is the
most complex parameter of this work, yet this complex-
ity is somewhat challenged by a certain level of monotony.

Riita ir Zbignevas Ibelthauptas

ALGIMANTAS KUBILIUNAS (b. 1939) — composer, teach-
er. A. Kubiliinas compose
mainly  chamber music.
These are vocal cycles, music
for instrumental ensembles
(3 string quartets, quintet
for woodwind instruments),
compositions  for  Lithu-
anian national instruments
and folk instrument orches-
tras, songs for choirs, piano
pieces. Lithuanian folk mu-
sic and XX c. modern music
tendencies such as dode-
caphony, aleatory, serial tech-
nique influenced formation
of composer's music style.

Toccata for two pianos (2009,
premiére) commissioned by
contemporary music festi-
val “I$ arti”. After the first public performance, the way of
the composition and its fate does not depend on author’
wishes, inspirations that stipulated the birth of the composi-
tion, and emotions coded in the composition. So, is it worth
explaining to listeners (and to the listener to take serious)
the structural particularities, music language of small scale
piece? Of course, for those who want to know and for the
critics I can say that the piece is written using normal con-
temporary composition technique: almost whole piece is
based on controlled aleatory, sonory, however, it is not very
virtuoso composition as it is common for toccatas. But for



music lover this is not of the major importance. I hope that
listeners will correctly perceive the composition and will
evaluate the mood of the composition, and music scenery.

Algimantas Kubiliiinas

OSVALDAS BALAKAUSKAS
(b. 1939) since the middle of
the 7th decade he was one of
the leading Lithuanian modern
music composer’, one of the
brightest and important stand-
ing composer, who influenced
greatly more than one com-
poser generation — at first by
his works, later by pedagogic
activities. Today O. Balakaus-
kas states that “modernism
looses as the revolution - as
tradition neglecting par excel-
lence”. [...] I can say that I reject
the principles and techniques of
avant-gardism, because I've tried
it already and I know how such music works. Balakauskas
is one of the most productive composers in Lithuanian — he
composed five symphonies, over ten concertos, chamber op-
era, ballet, and many more, mostly chamber instrumental
music. Composer strictly evaluates works of the colleagues
and of course his own compositions, constantly searching
for the answers of music origin and meaning, thus reveal-
ing himself as profound, precise music critic and theorist.
1992-1994 O. Balakauskas served as the Ambassador

of Lithuania to France, Spain and Portugal (residing in
Paris). For twelve years he was the Head of the Compo-
sition Department of the Lithuanian Academy of Mu-
sic and Theatre. In 1996 Balakauskas was honoured with
the Lithuanian National Prize, in 1998 with the Order
of the Grand Duke of Lithuania Gediminas (3rd level).

“Movimenti II” for two pianos and tape (2006) — in Ital-
ian “movimenti” means movements. The “dialogue” of
the tape and soloists is based on movement type counter-
action, using heterophony (when different versions of the
same material sound simultaneously), polyphony (when
the soloists are in the interaction of the common texture)
or homophony (when the soloists only “paint in colours”
the tape material). Thus the play of facture is achieved,
and this determines the dynamics of the composition.
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Ovcharenko Halyna........ccccooovviiiiiiiinnnnne. 28, 64 taken from
Rokaité — Dzenkaitiené Daiva.......c..cooeeueeunenee 21, 57 © 1997-2008 Muzikos informacijos ir leidybos centras,
Samsonas GINtaras........cccceeevveevveeeeereerneeeneeeennns 16, 52 www.mic.lt
Sodeika Gintaras Lietuvos muzikos atlikéjy informacinis centras
Svilainis GiedriUs....cceeeeeeeeeeeeeceeeeeeeeeeeeeeeeeeeeenn 10, 46 www.musicperformers.lt
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Festivalio organizatoriai/Organizers of the Festival
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Kauno skyrius Il FILHARMONIA
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Organizaciné grupé/Executive Group:
Zita Bruzaité

Antanas Kucdinskas

Nomeda Kuneviciené

Vidmantas Bartulis

Bukleto sudarytoja ir redaktoré/Booklet compiler and editor
Rima Briliené

Vertéjas/Translator
Arnas Bartulis

Dizainas/Design
Rasa Cieckiuviene
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