





Atsivertg XV—ojo tarptautinio Siuolaikinés muzikos festivalio ,,I$ arti”
bukleta, galite biiti lengvai nustebinti... Siemet sugalvojome kiek
kitokia forma pristatyti festivalio programg: atsisakéme nuosekliy
biografijy, kurias galite rasti daugumoje panaSaus pobiidzio buklety,
programéliy; atsisakéme ir prakilaus kalbéjimo apie menininky nuopel-
nus, pasiekimus uzsienyje ir Lietuvoje. Ta¢iau jdedame gyva muzikos
autoriaus, atlikéjo ZODJ, kuris susijes su $ia akimirka, pastaryjy mety
veikla, emociniu fonu, $iuo festivaliu... Tikimés, kad toks ,,postkis”
bus Siltesnis, aktualesnis, perteikiantis galblit neesminius, ta¢iau chara-
kteringus kiir¢jo, atlikéjo portreto Strichus.

Kokig muzika, garsy virpesius surikiavome Siymetiniam festivaliui?

Liekame istikimi naujy lietuvisky kiriniy pristatymui — jy Siemet
bus penkiolika, taigi premjery skaiCius sutampa su XV-uoju festi-
valiu! Kaip ir kiekvienais metais, nevengsime atidengti ir anksciau
parasytus kirinius. Viliamés, kad naujai atlieckami uzsienio ir lietuviy
kompozitoriy opusai sudarys prielaidas diskusijoms apie kitokius
muzikos kiirinio ,,perskaitymus”.

Sudarydami festivalio programa, visada siekiame jtraukti savo miesto
atlikéjus. Siais metais kauniedius atstovaus pianisté Lina Krépstaite,

karilijonierius Julius Vilnonis (kartu su kompozitoriumi Giedriu
Kupreviciu) ir Kauno styginiy kvartetas.

Edukacinj festivalio aspekta perteiks jaunimo susitikimas su kompozi-
toriumi Sartinu Naku, i3 arti pristatysiantj savo kiirybines nuostatas ir
patirtj.

Naujovéms biity galima priskirti tai, kad festivalio metu pirma karta bus
surengta tarptautiné konferencija: mintimis apie muzikos atlikimo ir in-
terpretacijos ypatybes dalinsis Jungtinés Karalystés, Italijos, Ukrainos,
Suomijos ir Lietuvos muzikologai. Dvi koncertinés programos Siemet
»iSvaziuos” i Vilniy, Marijampolg, Jonava.

Festivalio sveCiy statusu Siemet jvardiname violoncelininkg
Mindauga Backy, dainininkg Asta Krikscitinaitg, kontrabosininka
Arnolda Gurinavi¢iy, perkusininka Sauliy Astrauska, Armony Trio,
styginiy kvarteta ,,Chordos“, Lietuvos obojy kvinteta, Sv. Kristoforo
kamerinj orkestra bei solistus i§ Vokietijos — daininink¢ Verena Rein
ir trombonininka Mike’a Svoboda. Muzikos gurmanams, sekantiems
chorinio dainavimo panorama, pasitilysime intriguojancig savo turiniu
latviy jaunimo choro ,,Kamer...“ programa.

N Zita Bruzaité




You can be lightly surprised when you will open the booklet of XV th
International Contemporary Music Festival “I§ arti”... We conceived a
slightly different form of festival’s presentation this year: refused from
sequential biographies, which can be found in most similar booklets or
programs; refused to talk about merits and achievement of artists in
Lithuania and abroad. However we present live WORD of composer,
performer, which is related to this moment, recent activity, emotional
background and connected with the festival itself... We hope that this
kind of change will express warmth and actuality, which will convey
maybe not the most essential, but the most characteristic features of a
composer and performer.

What kind of music, vibrations of sounds will we present in the this
year’s festival?

We remain faithful to the presentation of new works by Lithuanian au-
thors — there will be fifteen premieres this year, so the same number of
premieres conform with number of the XV—th festival! Like every year,
we will present previously written works. We hope that the newly per-
formed works of Lithuanian and foreign composers will create precon-
ditions for discussions about other “interpretations” of musical work.
While drawing up the festival program, we are always striving to in-
clude local artists. The pianist Lina Krépstaité, carillon Julios Vilnonis
(along with composer Giedrius Kuprevicius) and Kaunas String Quar-

tet will present hometown artist of the festival this year.

The meeting between the youth and composer Sartinas Nakas will con-
vey educational aspect of the festival. He will present his creative prin-
ciples and experiences during the XV th International Contemporary
Music festival “IS arti” .

An innovation can be attributed to the fact that the first International
Conference about the musical performance and interpretation will be
held during the festival. Musicologists from Lithuania, United King-
dom, Italy, Ukraine and Finland will share ideas about musical perfor-
mance and features of interpretation. The two concert programs will
take place in Vilnius, Marijampolé and Jonava.

The festival guests are cellist Mindaugas Backus, singer Asta
lius Astrauskas, Armonas Trio, String Quartet “Chordos”, Lithuanian
Oboe Quintet, The Christopher Chamber Orchestra and soloist from
Germany — singer Verena Rein and trombonist Mike Svoboda. We will
offer the intriguing program of Youth Latvian Choir “Kamer..” for the
gourmets of music, who follow the programs of choral singing.

The intrigue of the festival could become not only the premieres of
works, but also meeting with charismatic personalities and their abil-
ity to speak in riddles, in epitaphs, waves of sea, serenade, poems or
simply — their letters...

N Zita Bruzaité




PROGRAMA

EPITAFIJOS
Spalio 30 d., sekmadienj, 16 val.

Vytauto DidZiojo karo muziejaus sodelis (Donelaicio g. 64)

TRADICLJOS IR NAUJOVES
Lapkricio 4 d., ketvirtadienj, 12 val.
Nacionaliné M. K. Ciurlionio dailés galerija (V.Putvinskio g.55)

Svieses Cepliauskaités CD ,,Chopin LT pristatymas

Kauno kompozitoriy kiiriniai varpams . . . e " .
p 4 P I-oji tarptautiné muzikos atlikimo ir interpretacijos konferencija

Atlikéjai: Giedrius Kuprevicius, Julius Vilnonis

KOMPOZITORIUS i§ arti: SARUNAS NAKAS Praneséjai:
- oy Georg Kennaway (JK)

Lapkricio 3 d., treciadienj, 10.30 val. o2 .
Lietuvos muzikos ir teatro akademijos Kauno fakuli (V. Cepinskio g. 5) Jurij Sutko (Ukraina)

Simonetta Sargenti (Italija)
IS ARTI SVETAINE Dario Martinelli (Suomija)
Lapkritio 3 d., tretiadieni, 17.30 val. Lina Navickaité—Martinelli (Lietuva—Suomija)
Kauno valstybiné filharmonija (L. Sapiegos g. 5), filharmonijos kaviné Darius Kuéinskas (Lietuva)
Susitikimas su festivalio rengéjais, kompozitoriais, atlikéjais, spaudos
atstovais SINTETINE PELKE

Lapkricio 4 d., ketvirtadieni, 18 val.
ALGIRDAS IR JO SVITA Kauno valstybiné filharmonija (L. Sapiegos g. 5)
Lapkri¢io 3 d., treciadienj, 18 val. ) o
Kauno valstybiné filharmonija (L. Sapiegos g. 5) Mike Svoboda — trombonas (Vokietija)
5 Saulius Astrauskas — musamieji
Sv. Kristoforo kamerinis orkestras Arnoldas Gurinavicius — kontrabosas
Meno vadovas ir dirigentas — Donatas Katkus

Vidmantas Bartulis ,Sauklys“ (Premjera)
Vidmantas Bartulis Bolero. Pavana lacrimae (Premjera) Loreta Narvilaité Zaibai ir véjaic
Algirdas Martinaitis »Serenada Panelei Europai® Vytautas Germanavicius ,»Outer Spacer*
Artinas Navakas ,,Le canzoni degli insetti“ (Premjera) Stephen Montague ,.Synthetic Swamp*
Faustas Laténas Pasodoblis Karlheizn Stockhausen ., Tierkreis*

Mindaugas Urbaitis ,,Hard Talk* (Premjera)
Dalyvauja Kauno Sokio teatras ,,Aura“
Solistas — Mindaugas Backus (violoncelé)
Dirigentas — Donatas Katkus
Dalyvauja: Kauno valstybinio 1¢éliy teatro 1élés
Koncerta veda muzikologas Viktoras Gerulaitis



PROGRAMME

EPITAPHS

30 October, Sunday, 4 p.m.
Vytautas the Great War M Square (Donelaicio 64)

Compositions for carillon by composers from Kaunas
Performers: Giedrius Kuprevicius, Julius Vilnonis

COMPOSER FROM UP CLOSE: SARUNAS NAKAS

3 November, Wednesday, 10.30 a.m.
Kaunas Faculties of the Lithuanian Academy of Music and Theatre (V. Cepinskio 5)

IS ARTI LOUNGE

3 November, Wednesday, 5.30 p.m.
Café of the Kaunas State Philharmonic Hall (L. Sapiegos 5)

Meeting with organizers, composers and performers of the festival

DUKE ALGIRDAS AND HIS ESCORT

3 November, Wednesday, 6 p.m.
Kaunas State Philharmonic Hall (L. Sapiegos 5)

St. Christopher Chamber Orchestra
Artistic director and conductor — Donatas Katkus

Algirdas Martinaitis “Serenade for Mistress Europe”
Vidmantas Bartulis “Bolero. Pavana lacrimae” (Premiere)
Artinas Navakas “Le canzoni degli insetti” (Premiére)
Faustas Laténas “Pasodoble”

Mindaugas Urbaitis “Hard Talk” (Premiére)

Soloist — Mindaugas Backus (cello)

Conductor — Donatas Katkus

Announcer — musicologist Viktoras Gerulaitis

Also participating — puppets of the Kaunas State Puppet Theatre

TRADITIONS AND INNOVATIONS

4 November, Thursday, 12 a.m.
M. K. Ciurlionis National Art Gallery (V. Putvinskio 55)

Presentation of CD “Chopin LT” by the pianist Sviesé¢ Cepliauskaité
1st International Conference for Performance and Interpretation of Music

Speakers:

George Kennaway (UK)

Jurij Shutko (Ukraine)

Simonetta Sargenti (Italy)

Dario Martinelli (Finland)

Lina Navickaité—Martinelli (Lithuania—Finland)
Darius Kuéinskas (Lithuania)

SYNTHETIC SWAMP

4 November, Thursday, 6 p.m.
Kaunas State Philharmonic Hall (L. Sapiegos 5)

Performers:

Mike Svoboda — trombone (Germany)
Saulius Astrauskas — percussion
Arnoldas Gurinavi¢ius — double bass

Vidmantas Bartulis “The Herald” (Premiere)
Loreta Narvilaité “Lightnings and Winds”
Vytautas Germanavicius “Outer Spaces”



MUZIKA TRIMS
Lapkri¢io 5 d., penktadieni, 18 val.
Kauno valstybiné filharmonija (L. Sapiegos g. 5)

ARMONU TRIO

Ingrida Armonaité — smuikas
Rimantas Armonas — violoncelé
Irena Uss — fortepijonas

Algimantas Kubilitinas Muzika trims Nr.1 (Premjera)
Donatas Prusevicius Infinito (Premjera)

Arvo Part ,,Mozart—Adagio*

Charles Halka Trio

Zita Bruzaité Sonnet — IV

KEISTAS VAKARAS

Lapkric¢io 6 d., SeStadieni, 17 val.
Kauno valstybiné filharmonija (L. Sapiegos g. 5)

Atlikéjai:
VERENA REIN - sopranas (Vokietija)
STYGINIU KVARTETAS ,,CHORDOS*

Dainius Puodziukas — I smuikas
Ieva Sipaityté — II smuikas
Robertas Bliskevicius — altas
Rita Tamutyté — violoncelé

Algirdas Martinaitis Styginiy kvartetas ,,Mirtis ir mergelé*

Arno Nadel ,,Sabo siuita” (parafrazé liaudies dainy
temomis) sopranui ir styginiy trio
~Alfabetas” (etiudas pagal liaudies daing)

sopranui ir styginiy trio

Edwin Geist ,,Keistas vakaras® sopranui ir styginiy trio
,,Tave matau visuos Siuose dalykuos”
sopranui ir styginiy orkestrui, ar.

Roberto Bliskeviciaus

Anatolijus Senderovas ,,Keturi Sigito Gedos eilérasciai”
sopranui ir styginiy kvartetui
Daiva Rokaité ,,Organa” styginiy kvartetui
Bronius Kutavi¢ius ,-Ant kranto sopranui ir styginiy kvartetui
Paul Hindemith ,,Melancholija”, keturios dainos

sopranui ir styginiy kvartetui, op. 13

KAUNO LANGAS
Lapkricio 7 d., sekmadieni, 16 val.
Taikomosios dailés muziejus (Vilnius, Arsenalo g. 3a)

KAUNO STYGINIU KVARTETAS
Karolina Beinaryté — I smuikas

Dalia Terminaité — II smuikas

Eglé Karzinauskaité — altas

Saulius Bartulis — violonéelé

Vladas Svedas Fortepijoninis kvintetas Nr.1 ,,Praeitis*
Algimantas Kubilitinas ,»Svajoné” styginiy kvartetui
Vidmantas Bartulis Lopsiné (skiriama tapytojui

Raimundui Miksiui) violoncelei ir
fortepijonui (Premjera)
,,Tyliai Naujalis kalbina Vistelj*
styginiy kvartetui
Algirdas Brilius ,.L’Eau éblouissante*
fortepijoniniam kvintetui
Dalia Kairaityté ,,Balto Zmogaus sapnas® styginiy kvartetui



Stephen Montague “Synthetic Swamp”
Karlheizn Stockhausen “Tierkreis”

Also participating — dancers of the Kaunas Dance Theatre “Aura”

MUSIC FOR THREE
5 November, Friday, 6 p.m.
Kaunas State Philharmonic Hall (L. Sapiegos 5)

ARMONAS TRIO:
Ingrida Armonaité — violin
Rimantas Armonas — cello
Irena Uss — piano

Algimantas Kubilitinas
Donatas Prusevi¢ius

“Music for Three No.1” (Premiere)
“Infinito” (Premiére)

Arvo Part “Mozart—Adagio”
Charles Halka Trio
Zita Bruzaité “Sonnet — IV”

STRANGE EVENING

6 November, Saturday, S p.m.
Kaunas State Philharmonic Hall (L. Sapiegos 5)

Performers:
VERENA REIN - soprano (Germany)

STRING QUARTET “CHORDOS”:
Dainius Puodziukas — 1st violin

Ieva Sipaityté — 2nd violin

Robertas Bliskevicius — viola

Rita Tamutyté — cello

Algirdas Martinaitis
Arno Nadel “Sabbath Suite” (paraphrase on the themes

“Death and the Maiden* for string quartet

of folk songs) for soprano and string trio
Der Alef-Bees (study on the theme of the
Mark Warschawski’s song)

Edwin Geist “Der seltsame Abend” for soprano and

string trio

“Ich finde dich in allen diesen Dingen”
for soprano and string orchestr, arr. for
soprano and string quartet by Robertas

Bliskevicius)

“Four Poems of Sigitas Geda”

for soprano and string quartet

Daiva Rokaité “Organa” for string quartet

Bronius Kutavicius “On the Shore” for soprano and
string quartet

Anatolijus Senderovas

Paul Hindemith
string quartet

WINDOW OF KAUNAS

7 November, Sunday, 4 p.m.
Museum of Applied Art (Vilnius, Arsenalo 3a)

KAUNAS STRING QUARTET:
Karolina Beinaryté — 1st violin
Dalia Terminaité — 2nd violin
Eglé Karzinauskaité — viola
Saulius Bartulis — cello

Soloists:

Vladas Svedas Piano Quintet No.1 “The Past”
Algimantas Kubilitinas “Reverie” for string quartet

“Melancholie”, four songs for soprano and



Giedrius Kuprevicius Ciklas ,,Vienadienés Tévynés dainos”

sopranui ir styginiy kvartetui (Premjera)

Koncerta veda Egidija Medek3aité

DAINOS IR MADRIGALAI
Lapkri¢io 7 d., sekmadienj, 16 val.
Kauno valstybiné filharmonija (L. Sapiegos g. 5)

JAUNIMO CHORAS ,, KAMER...“ (Latvija)
Dirigentas — Maris Sirmais
John Luther Adams ,.Sky with four suns”

(,,Dangus su keturiomis saulémis”)
,»A Resplendent Sun in the Sky”
(,,Zérinti saulé danguje™),

7. Inese’s Zandere’s

Raimonds Pauls

Bjorn Andor Drage ,,Comme un arbuste” (,,Tartum medelis”),
7. 18 Naujojo Testamento
Stephen Leek . Knowee”

Urmas Sisask ,,Imet loomas paikesele”

(,,Saulés stebuklas™), z. Taivo Tuberiko
,,Neiseik, Saulala”

,,Mate Saule” (,,Motulé Saulé”),

7. Janio Peterio

,.Dedikacija”, ,,Misl¢” (Premjera)
,,Tarp liepos ir gzuolo” (Premjera),

7. Alberto Krenevskio

»Erdve” (Premjera)

Rt jau jabut” (,,Rytojus atne§”),

z. Ojaro Vaciecio

Keturbalsis madrigalas senovine tema,
7. Eriko Adamsono

Vytautas Miskinis
Peteris Vasks

Dalia Kairaityte
Juozas Sirvinskas

Nijolé Sinkevicitité
Rihards Dubra

Margeris Zarin§

Penktasis Dzintaro Sodumo

»AlSvanga madrigalas”

,Es Tevi milesu” (,,Tave mylésiu™)

,»Maza bilzu ramifi ““ (,,Mano paveikslo rémai”),
7. Imanto Zieduonio, ar. E. ESenvaldo
Dvyliktasis W. Shaekspeare’o sonetas

,»Tals cels” (,,Ilgas kelias™), z. Paulinos Bardos

Juris Vaivods

Arturs Maskats
Renars Kaupers

Valts Piice
Eriks Esenvalds

KUREJAI - KURINIAI - PREMJEROS — INSTRUMENTAI
Lapkri¢io 9 d., antradienj, 16 val. - Marijampolés muzikos mokykla
Lapkri¢io 10 d., tre¢iadienj, 17 val.— Kauno Juozo GruodZio konservato-
rija

Lapkri¢io 11 d., ketvirtadienj, 16 val. — Jonavos Janinos Mis¢iukaités
meno mokykla

Naujo CD ,,Lietuviskos muzikos mozaika“ pristatymas

LIETUVOS OBOJU KVINTETAS
Meno vadovas — Robertas Beinaris
Robertas Beinaris obojus

Tomas Bieliauskas — obojus

Laura Kasinskaité — meilés obojus
Petras Kuraitis — angly ragas
Artinas Zujus — fagotas

Vladas Svedas ,,Jaros bangos $velnus prisilietimas*
(Premjera)

Algirdas Brilius ,,Offertorium® (Premjera)

Vaida Striaupaité — Beinariené ,,Impro* (Premjera)

Zita Bruzaité ,Aurora®“ (Premjera)

Koncertg veda Robertas Beinaris



Vidmantas Bartulis “Lullaby” (dedicated to the painter
Raimundas Miksys) for cello and piano
(Premiere)

“Naujalis Quietly Addresses Vistelis”

for string quartet

“L’Eau éblouissante” for piano quintet
“White Man’s Dream” for string quartet
The cycle “Songs of Ephemeral Lithuania”

for soprano and string quartet (Premiere)

Vidmantas Bartulis

Algirdas Brilius
Dalia Kairaityté
Giedrius Kupreviéius

Announcer — composer Egidija Medeksaité

SONGS AND MADRIGALS
7 November, Sunday, 4 p.m.
Kaunas State Philharmonic Hall (L. Sapiegos 5)

YOUTH CHOIR ,,KAMER...“ (Latvia)
Conductor — Maris Sirmais

John Luther Adams
Raimonds Pauls

“Sky With Four Suns”

“A Resplendent Sun in the Sky”,

text by Inese Zandere

“Comme un arbuste”,

text by Holy Writ Stephen Leek.“Knowee”
“The Miracle of Sun”,

text by Taivo Tuberik

“Don’t Leave Us, Sun”

“Mother Sun”, text by Janis Peters
“Dedication”, “Riddle” (Premiére)
“Between Linden and Oak”,

text by Albertas Krenevskis (Premiére),
“Space” (Premiere)

“What Tomorrow Will Bring”,

text by Ojars Vacietis

Bjern Andor Drage
Urmas Sissask

Vytautas Miskinis
Péteris Vasks
Dalia Kairaityte
Juozas Sirvinskas

Rihards Dubra

Margeris Zarins Four Voice Madrigal on Ancient Theme,
text by Eriks Adamsons

The Fifht “Al§vanga Madrigal”

of Dzintars Sodums

“I Will Love You”, text by Ojars Vacietis
“Frame of My Picture”,

text by Imants Zieduonis,

arrangement by Eriks ESenvalds

Juris Vaivods

Arturs Maskats
Renars Kaupers

Valts Piice The Twelth Sonnet
of William Shakespeare
Eriks Esenvalds “Long Way”, text by Paulina Barda

COMPOSERS — COMPOSITIONS —

PREMIERES — INSTRUMENTS

9 November, Tuesday, 4 p.m. — Marijampolé Music School

10 November, Wednesday, 5 p.m. — Kaunas Juozas Gruodis Conservatory
11 November, Thursday, 4 p.m. — Jonava Janina MisS¢iukaité Art School

Presentation of CD “Mosaic of Lithuanian Music”

Lithuanian Oboe Quintet:

Robertas Beinaris — oboe

Tomas Bieliauskas — oboe

Laura Kasinskaité — oboe d’amore
Petras Kuraitis — English horn
Artinas Zujus — bassoon

Artistic director — Robertas Beinaris

Vladas Svedas

Algirdas Brilius

Vaida Striaupaité—Beinariené
Zita Bruzaité

“Gentle Touch of a Sea Wave” (Premiere)
“Offertorium” (Premiere)

“Impro” (Premiéere)

“Aurora” (Premiere)

Announcer — Robertas Beinaris



S

’EPITAFIJOS

et 5 kh

Spalio 30 d., sekmadienj, 16 val.
Vytauto DidZiojo karo muziejaus sodelis (Donelaicio g. 64)

Kauno kompozitoriy kiiriniai varpams
Atlikéjai: Giedrius Kuprevicius, Julius Vilnonis

GIEDRIUS KUPREVICIUS

(g. 1944)

Apie kiryba Siandien — nuolati-
nis siekis keistis, lickant savimi. Kitur

paprascCiau.

Apie autoritetus Privalau iSsaugoti ir
apsaugoti tolstanCias pamatinés vertybes,
kurias manyje diegé mano Tévai ir Moky-

T

"REREEANAY o

tojai.
Giedrius Kuprevicius

Placiau www.giedriuskuprevicius.lt

JULIUS VILNONIS

(karilionas)
Apie kiiryba Siandien Dabartinis kiirybinés veiklos etapas — kai pradedi

suprasti, ka gali ir ko ne.

Apie autoritetus Kuo toliau, tuo autoritety daugéja, bet jtaky, tikiuosi, ne.
Julius Vilnonis

Placiau www.youtube.com/watch?v=doAnc_aOcR8

KOMPOZITORIUS i§ arti: SARUNAS NAKAS

Lapkri¢io 3 d., treciadienj, 10. 30 val.

Lietuvos muzikos ir teatro akad Kauno fakuli (V. Cepinskio g. 5)

SARUNAS NAKAS

(g. 1962)
Apie kirybg Siandien Siuo metu derinu keleta veiklos risiy: muzikos

komponavima, teksty raSyma, trumpy filmy ir erdviniy instaliacijy kiirima.
Niekada nesistengiu i$siaiskinti, kuri i§ ty veikly man svarbesné. Gal dél to,
kad jos visos savaip giminingos, ir a$ net nepajuntu, kaip pereinu i§ vienos

srities j kita.
Apie autoritetus Didziausi mano autoritetai — gamtoje: upés, véjai, lieps-

na ir skraidantys pauksciai. IS jy galima mokytis be galo. Kaip ir i§ daugelio

kity pasaulio reiskiniy, gery filmy, architekttiros ir knygy.
Sariinas Nakas

Pladiau www.mic.lt/nakas, http:/It.wikipedia.org/wiki/Sarinas_Na-

kas
http://test.svs.lt/?Nemunas;Number(220)
www.balsas.lt/naujiena/42264/sarunas—nakas—nekalbu—apie—kultura—

turgaus—zargonu
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EPITAPHS COMPOSER FROM UP CLOSE: SARUNAS NAKAS

30 October, Sunday, 4 p.m. 3 November, Wednesday, 10.30 a.m.
Vytautas the Great War M Square (Donelaicio 64) Kaunas Faculties of the Lithuanian Academy of Music and Theatre (V. Cepinskio 5)

Compositions for carillon by composers from Kaunas

Performers: Giedrius Kuprevicius, Julius Vilnonis SARUNAS NAKAS
; (b. 1962)
Today’s Creativity Currently, 1 try
to combine several activities: composing
GIEDRIUS KUPREVICIUS music, writing texts, making short films
(b. 1944) and 3-D installations. I am not even try-

Today’s Creativity There is constant desire to change while remaining
myself in my creative work. This is easier to achieve in other areas.

ing to figure out which of those activities
is more important to me. Maybe because
they are all related in their own way, and I
don’t feel how I move from one area to
the other.

About Authorities T must preserve and protect the fundamental albeit
receding values, nurtured in me by my parents and teachers.

More www.giedriuskuprevi¢ius.lt About Authorities My top authorities are the elements of nature: rivers,
winds, flame and flying birds. You can learn from them endlessly, as well as
from the other phenomena, good movies, books and architecture.

JULIUS VILNONIS

(Carillon) More www.mic.It

Today’s Creativity The current stage of my http://It.wikipedia.org/wiki/Sariinas_Nakas

creative activity is — starting to understand http://test.svs.lt/?Nemunas;Number(220)

what I am capable of and what [ am not. www.balsas.lt/naujiena/42264/sarunas—nakas—nekalbu-apie—kultura—
turgaus—zargonu

About Authorities The number of authori-

ties increases all the time, but I hope the num-
ber of influences does not.

- ol
More
www.youtube.com/watch?v=doAnc_aOcR8
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ALGIRDAS IR JO SVITA
Lapkri¢io 3 d., treciadienj, 18 val.
Kauno valstybiné filharmonija (L. Sapiegos g. 5)

SV. KRISTOFORO KAMERINIS ORKESTRAS
Meno vadovas ir dirigentas — Donatas Katkus

Vidmantas Bartulis
Algirdas Martinaitis
Artinas Navakas
Faustas Laténas
Mindaugas Urbaitis

Bolero. Pavana lacrimae (Premjera)
,.Serenada Panelei Europai*

,,Le canzoni degli insetti “ (Premjera)
Pasodoblis

.Hard Talk (Premjera)

Solistas — Mindaugas Backus (violoncelé)
Dirigentas — Donatas Katkus
Dalyvauja: Kauno valstybinio léliy teatro 1¢les

Koncerta veda muzikologas Viktoras Gerulaitis

SV. KRISTOFORO KAMERINIS ORKESTRAS jkurtas pries pen-
kiolika mety dirigento Donato Katkaus iniciatyva. Kolektyvas garséja
savo universalumu, profesionalumu, meninés raiskos diapazonu. Todél
jis - laukiamas svecias ne tik Lietuvos bei uzsienio Saliy prestiziSkiausiose
koncertinése salése, bet ir estrados scenoje ar net smélio karjeruose...

Orkestras puikiai atstovavo Lietuvai tarptautiniuose festivaliuose: Pro-
baltica (Lenkija), Wraclavia Cantats (Lenkija), Tubin (Suomija), Pdrnu
(Estija), Europaeisches Musikfest Miinsterland, Kaskados, Mystik und
Maschine, Berlin Jazz, Hermann Hesse (Vokietija), Berliozo (Pranciizija),
Reykholt (Islandija) ir kituose.

Kolektyvas nuolat bendradarbiauja su zinomais Lietuvos ir uzsienio
nas), Alfredo Nigro (tenoras), Kerstin Avemo (sopranas), Virgilijus Noreika
(tenoras), David Geringas (violoncel¢), Tamami Honma (fortepijonas),
Petras Geniusas (fortepijonas), Petras VySniauskas (saksofonas), Camilla
Hoitenga (fleita), Linda Maxey (marimba) ir kiti.

I§ kity Lietuvos kolektyvy Sv. Kristoforo kamerinis orkestras i§siskiria
ypatingu stilistiniu universalumu. Pelnes ,barokinio orkestro* bei rety
partitiiry gaivintojo reputacija, orkestras, anot muzikology, dar yra ir ,,puiki
bazé visiems lietuviy kompozitoriy sumanymams*. Siandien jo repertuare
— daugiau kaip trisdeSimties Lietuvos autoriy opusai: nuo senosios muzikos
iki Lietuvos muzikos akademijos studenty darby.

Placiau www.kristoforas.It

DONATAS KATKUS

Apie kirybg Siandien Dabartinis orkes-
. tro veiklos etapas beveik nesiskiria nuo
pragjusiyjy.

Vykdome Vyriausybés programa: Lietuvos
nepriklausomybés atkiirimo dvideSimtmecio
proga keliaujame per Lietuvos miestelius ir
grojame programas nuo Mozarto iki popsiuko.
Vilniuje jau jsibégéjo miisy koncertinis sezo-
nas: ka tik atlikome programa ,,Viva Vivaldi”,
du Chopino fortepijoninius koncertus su itin
talentingu pianistu Rudoku, dalyvavome Hén-
delio oratorijos ,,Mesijas* pastatyme ir t.t.



DUKE ALGIRDAS AND HIS ESCORT
3 November, Wednesday, 6 p.m.
Kaunas State Philharmonic Hall (L. Sapiegos 5)

ST. CHRISTOPHER CHAMBER ORCHESTRA
Artistic director and conductor — Donatas Katkus

Algirdas Martinaitis
Vidmantas Bartulis
Artnas Navakas
Faustas Laténas
Mindaugas Urbaitis

“Serenade for Mistress Europe”
“Bolero. Pavana lacrimae” (Premiere)
“Le canzoni degli insetti” (Premiére)
“Pasodoble”

“Hard Talk” (Premiere)

Soloist — Mindaugas Backus (cello)

Conductor — Donatas Katkus

Announcer — musicologist Viktoras Gerulaitis

Also participating — puppets of the Kaunas State Puppet Theatre

| = om

N

ST. CHRISTOPHER CHAMBER ORCHESTRA has been founded
fifteen years ago under the initiative of Donatas Katkus. The orchestra,
functioning under the aegis of the city, serves as a representative par excel-
lence of Vilnius musical culture. The orchestra embraces several chamber
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ensembles, string quartets, and solo performers who appear extensively
both in Lithuania and abroad.

The ensemble has performed in a number of festivals: Wraclavia
Cantants (Poland), Tubin Festival (Finland), Parnu Festival (Estonia), Eu-
ropédisches Musikfest Miinsterland (Germany), Musikfestival Kaskados
(Germany), Festival “Mystik und Maschine” (Germany), Hermann Hesse
Festival (Germany), Berlin Jazz Festival (Germany), has toured in France,
Spain, Sweden, Russia, Finland, Germany and many other countries.

A number of outstanding soloists have appeared with the orchestra;
Avemo; tenor Alfredo Nigro, Virgilijus Noreika, cellist David Geringas,
pianists Tamami Honma, Petras Geniusas; saxophonist Petras VysSniauskas;
flutist Camilla Hoitenga; marima player Linda Maxey and others.

St. Christopher Chamber Orchestra can be distinguished by a unique
stylistic universalism. The ensemble plays baroque music in an authentic
manner; in fact, it initiated the rebirth of baroque musical style in Lithuania.
Each year it performs special concerts with the purpose to promote the mu-
sic of young Lithuanian composers. A very special place in the repertoire of
the orchestra is occupied by modern music.

More www.kristoforas.lt

DONATAS KATKUS

(conductor)

Today’s Creativity The current activity of the orchestra does not differ
from the previous years. We are carrying out the program of the Govern-
ment of Lithuania on the occasion of the twentieth anniversary of Indepen-
dence of Lithuania: travelling through Lithuanian towns and playing pro-
grams from Mozart to pop music. Our concert season has started in Vilnius
already: we have recently performed the program “Viva Vivaldi”; two piano
concerts of F. Chopin together with the very talented pianist Rudokas, we
also participated in the production of Handel oratorio “Messiah” and so on.



Apie autoritetus Mums didele jtakg daro pati muzika ir jos stiliai.
Stilistinés prasmeés studijos yra geriausias mokytojas.

Apie muzika Siandieninio koncerto programa — tai viduriniosios kartos
kompozitoriy kolektyvinis portretas: Martinai¢io simbolio at§vaitai Bartu-
lio, Urbaicio, Navako ir Laténo muzikoje. Grosime net tris premjeras.

Placiau www.kristoforas.lt

MINDAUGAS BACKUS

(violoncelé)

Apie kiiryba Siandien Dabartinis kiirybinés veiklos laikotarpis — bene
ryskiausias mano gyvenime. Tai susij¢ su nauja gyvenimo ir darbo vieta
bei naujais kirybiniais i$Stkiais. Gausu pedagoginés veiklos, o tai labai
mobilizuoja, vercia ieskoti geriausio biido perduoti informacija, todél ne
tik mokau kitus, bet ir pats mokausi. Gausiis koncertai, naujos programos
ir darbas su orkestru vercia maksimaliai susikoncentruoti ir siekti kuo ge-
resnio meninio rezultato.

Apie autoritetus Gyvenime dazniausiai ieSkome giminingy siely, ta¢iau
to nepakanka — stengiamés rasti zmoniy, keliavusiy panasiai kaip Siuo metu
einame mes, lyg tikédamiesi patvirtinimo, jog einame teisingu keliu. Tokius
zmones rade¢ jauciameés laimingi ir vadiname juos Mokytojais. Jy patari-
mai, jzvalgos bei pastabos yra itin svarbiis. Be Mokytojy gyventi yra labai
sunku, tai dazniausiai pajuntame kai jy nebetenkame.

Placiau www.musicperformers.lt
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VIDMANTAS BARTULIS

(g. 1954)

Apie kiiryba Siandien Dabartinis gyven-
imo etapas (neatsicjamas nuo kiirybos ir
nuo bet ko, su manimi susijusio), manyc¢iau,
niekuo nesiskiria nuo pra¢jusiy ar dar
praéjusiy mety... Neturiu nei kuo labai pa-
sigirti, negaléciau ir dejuoti...

Apie autoritetus Autoritetai ir mokyto-
jai atsiranda kiekvieng akimirka, ir visada
yra i§ ko pasimokyti. Blogai bus, kai viena
dieng atsibusi ,,mokytoju”...

Apie muzika Bolero. Pavana lacrimae (2010, premjera) — karinys ir nau-
jas ir nelabai...Nor¢josi, kad biity ,,neuzmir§ta” ankstesniy mety muzikele,
todél, pakerétas graziausiy XX amziaus klasikos pavyzdziy, perdariau ja |
Pavang. Tadiau Pavanai lyg ir triiko kazkokio konteksto, taigi atsirado Bo-
lero, kuris panasus j Sokj daugiau emocine nei ,,Sokine* puse...

Vidmantas Bartulis
Placiau www.mic.lt

ALGIRDAS MARTINAITIS

(g. 1950)

Apie kuryba Siandien Toliau domiuosi gyvulizmais, babelizmais, mo-
kausi naujai vertinti kabeling muzika, nes vakar sutikau bevielj kompozitoriy,
kuriam nereikia jokiy laidy, jokio prisijungimo prie kultiirinio palikimo.
Laimé jo akyse buvo didesné uz pacias akis. Man tai grazu ir visai neskaus-
mingai tuo dziaugiuosi.

Apie autoritetus Kaip ir anks¢iau, vengiu prisiri$imo prie vienos muzikos
teorijos, vieno objekto. Geriausia mano biisenos iSraiSka yra — tarp. Todél



About Authorities We are strongly influenced by the music itself and its
styles. The best teacher is studies of stylistic meaning.

About Music The program for our concert — it is a collective portrait
of mid-generation composers: reflections of Martinaitis symbols in
M.Urbaitis, A.Navakas and F.Laténas music. We will perform three new
works (premieres).

More www.kristoforas.lt

MINDAUGAS BACKUS

(cellist)

Today’s Creativity The current stage of my cre-
ative activity is the brightest one in my life. This is
due to a new location of living and working and new
creative challenges. There are plenty of educational
activities, and it mobilizes the energy to look for the
best way to transmit information. Therefore I am not
only teaching the others, but I am learning myself.
Numerous concerts, new programs and work with
the orchestra bring maximum concentration and
seek for the best artistic result.

About Authorities We are looking mostly for
kindred souls in life, but it is not enough — we try to find people who are
taking a similar path as we are now, thus hoping for their confirmation that
we are on the right way. When we discover that kind of people we feel
happy and call them teachers. It is very hard to live without teachers, and
mostly we realize it when we lose them.

More www.musicperformers.lt
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VIDMANTAS BARTULIS

(b. 1954)

Today’s Creativity To my mind, the present stage of my life (inseparable
from the creation and everything else related to me) doesn’t differ much
from the last year or the year before last... I have nothing to boast, but also
nothing to complain about.

About Authorities Authorities and teachers appear at every moment;
there are a lot of things that you can learn from. It would be worse, if one
day you would wake up as “a teacher”...

About Music Bolero. Pavana lacrimae (2010, premiere) is both new
and not so new... I wished that the music of the earlier years would not be
‘forgotten’; so, I reworked it as a Pavane, fascinated by the most beautiful
examples of the 20th century music. But my Pavane lacked some kind of
context; so Bolero turned up, which reminds of this dance more in the emo-
tional sense than in any ‘choreographical’ sense...

More www.mic.lt

ALGIRDAS MARTINAITIS

(b. 1950)

Today’s Creativity I am further
interested in “animalisms” and “ba-
belisms”; 1 am further intersted in
animalisms, babelisms; I am learning
to value “cable” music in a new way,
as yesterday I met a “wireless” com-
poser, who did not need any cables,
any accession to cultural heritage. The

N
a.
h—
happiness in his eyes was bigger than

his eyes. For me it is nice and I am glad about it without pain.




geriausiai jauciuosi tarp dviejy teorijy, dviejy medziy, dviejy miesty...

Apie muzika Serenada Panelei Europai (1999)
Pabandysiu §j kiirinj s3ziningai aprasyti:

a) kairinys bus atliekamas nuo pradzios iki galo;

b) kiirinio atlikime dalyvaus ir vyrai, ir moterys, nes vyras be moters
nieko kiirybingo atlikti negali;

¢) kokius instrumentus atsine§ — nezinau, bet zinau tai, kad ka atsines,
ta ir iSsine$. Nepaliks nieko nei scenoje, nei saléje. Kai vyr. I§jungéjas
i§jungs Sviesas, liks normali tamsa. Tada pasigirs pirmieji ,,Serenados pan-
elei Europai“ akordai, ir veidrodiné litanija prasidés i§ pradziy — su Do-
natu, su Katkum, su orkestréliu, su trumpais Mahlerio, Beethoveno, Ravelio
susmézavimais ir galutine maldele:

Leisk leisk, Europa, man tave myléti,
Nes ilgiau jau negaliu kentéti.

Tekstas pagal kantickas Pono Eurojobo

Algirdas Martinaitis
Placiau www.mic.lt
= ARUNAS NAVAKAS
: w (8. 1954)
_ Apie kiryba Siandien Kiirybos etapas? Néra

_jokio etapo. Nesiruosiu nieko atrasti, iSrasti, jtakoti,
iSreiksti ir pan. Tiesiog mokausi, ir taip bus visa
~ laika.

¥

Apie autoritetus Francas Zappa, W. A. Mozartas,
Sv. Evangelija. Beje, kuo blogas Google? Paklausi
— atsako.

Pastaruoju metu moko Zodziai.

Matyt, pasau-

lio paslaptj dievulis jkurdino zodziy miske. Matai reik§mes — gyvenimas
aiskesnis.
Po zodziy kalnu gali paslépti bet ka, bet Zodziu gali ir $irdj atverti.

Apie muzika Le canzoni degli insetti (VabzdZiy dainos) styginiy orkestrui

(2010) — muzikiné vabzdziy sparneliy fantazija. Epizodai: 1. ,,...dondolata

dalle canne” (nendriy supama), 2. ,,...dispersa dal vento” (blaskoma véjo),

3. ,,...]a canzone della felicita” (laimés daina), 4. ,, ...la canzone dell’ansia

(nerimo daina), 5. ,,...1a canzone della sera” (vakaro daina).

Jei klimatas ir toliau keisis, teks i jy fantazijas pazitréti atidziau.

Ariinas Navakas

Placiau www.mic.lt

. FAUSTAS LATENAS
(g. 1956)

Y

Apie kiryba Siandien Siandien

daugiausia rasau muzikg teatrui
(vienintelé dar islikusi galimybé
S aktyviai bendrauti su klausytoju—

| & zilirovu) ir izsiimu muzikine alchemi-
' ja — eksperimentais, sujungiant i$
| pirmo zvilgsnio nesujungiamus muzi-
kinius fragmentus, pvz. , Schuberto
' ,, Ave Maria“ melodija pakeiciant
aborigeny  mergaités  dainuojama
vaikiSka dainele. [spiidis pritrenkiantis.

ALY

Apie autoritetus Bachas, Mozartas, Brahmsas, Bergas, Balsys, G.
Kuprevicius, Dvarionas, Gorbulskis, Kancelis, Martynaitis, Bartulis, Geru-
laitis.



About Authorities As before, I avoid attachment to a single theory of
music, a single object. The best expression of my state is in between. There-
fore, I feel the best while being between two theories, between two trees,
between two cities.

About Music Serenade for Mistress Europe (2010)
I will try to describe this work honestly:

a) The piece will be performed from the beginning to the end;

b) Men and women will participate in performing of my piece, because
men without women can’t perform nothing creative;

¢) I don’t know what kind of instrument they will take, but I know that
they will bring them and take them out. They will leave nothing on the stage
or in the room. The darkness will remain normal when superior Switcher
will turn off the lights and then you will hear the first chords of “Serenade
for Mistress Europe” and mirror litany will start from beginning with Do-
natas, with Katkus, with orchestra, with short experts of G.Mahler, L.van
Beethoven, M.Ravel and final litany:

Let me, Let me love you Europe,
I cannot suffer any longer.

Text from prayer—book Mister Eurojobas
Algirdas Martinaitis
More www.mic.lt

ARUNAS NAVAKAS

(g. 1954)

Today’s Creativity The stage of creative work? There is no stage. [ am
not going to discover anything, invent, influence, express and so on. Just
learn and so it will be all the time.

About Authorities Authorities and teachers? Franc Zappa, W.A.Mozart,
St. Gospel. By the way, why Google is inappropriate? It will answer any
question you ask.

17

Recently The Words are teaching me. Obviously, God realized the secret
of the world in the forest of words. When you can understand the meaning,
then life gets more clear.

You can hide anything under a mountain of words, but you can open the
heart with a word as well.

About Music Le canzoni degli insetti (Songs of insects) (2010) for
chamber string orchestra. It is a musical fantasy of insect’s wings. Episodes:
1. “...dondolata dalle canne” (Rocked by reeds), 2. “...dispersa dal vento”
(Swinged by the wind), 3. “...la canzone della felicita” (Song of happiness
), 4. “ ...la canzone dell'ansia “ (Song of anxiety), 5. “...1a canzone della
sera” (Evening song).
If the changes of climate will continue, we will have to look at their dreams
more carefully.

Aranas Navakas

More www.mic.lt

FAUSTAS LATENAS

(b. 1956)

Today’s Creativity Today, I am mostly occupied with the music for
theatre (the only left opportunity to communicative actively with the lis-
tener—viewer) and the alchemy of music (the experiments in combining mu-
sical fragments that seem to be impossible to combine from the first sight,
for example, to change the melody of F.Schubert’s “Ave Maria”, with a
children song performed by an Aboriginal girl). The impression is striking.

About Authorities J.S.Bach, W.A Mocart, J.Brahms, A.Berg. E.Balsys,
G.Kuprevicius, B.Dvarionas, B.Gorbulskis, G.Kancelis, A.Martinaitis,
V.Bartulis, V.Gerulaitis.

About Music Spanish rhythms appear in many of Faustas Laténas’ com-
positions. Pasodoble for viola and piano (1988) is one of his most ‘Span-
ish—driven’ works whose sultry rhythms are in perfect harmony with char-



Apie muzika Pasodoblis altui ir fortepijonui (1988)
Ispaniski ritmai figliruoja daugelyje Fausto Laténo kiriniy. ,,Pasodoblis*
— vienas ,,ispaniSkiausiy“ jo opusy, kuriame temperamentingas ritmas dera
su lietuvisku lyrizmu. Siam kriniui nejprasta kolorita teikia iki ol gana
retai girdimas soluojancio alto tembras, jo garse lyg uzsléptas vienatvés
jausmas ir nepaaiskinamas gilus liidesys. Si pjesé galéty skambéti teatre
kaip uzbaigtas personazo pristatymas. Galbit tai tik Sokis, galbit — ilga
kvazipersonazo istorija...

Laima Slepkovaité

Placiau Bet kurios $alies ,,Google* ar kitame internetinés paieskos pusla-
pyje ived¢ Faustas Latenas, surasite visko...
Jei ko nerasite, raSykite: flatenas@yahoo.com, www.mic.lt

MINDAUGAS URBAITIS

(g. 1952)

Apie kuryba Siandien Apie savo kiiryba kaip nors
specialiai nereflektuoju, todél ir | etapus jos neskirstau.
Dabartiniuose kiiriniuose bandau pasiekti atpazjstamumo
efekta nesinaudodamas konkreciomis citatomis.

Apie autoritetus Ko nors pasimokiau i§ visos muzikos,
kurig esu girdéjes. Jtakos kiirybiniame kelyje nuolat
keitési, bet meilé ir prisiriSimas — ne.

Apie muzika Hard Talk styginiy orkestrui (2010) ne-
turi nieko bendra su zinoma BBC televizijos laida, taciau
intensyvumu atspindi panasy interviu charakterj. Pokalbis nebtina leng-
vas, kai savo tiesa bandome jrodyti prieSingai mastanciajam. Nors jrodyti
nebiitinai pavyksta, ir kazin ar to btinai reikia, spaudziant sunkiems klausi-
mams geriau atsiskleidzia atsakingjanciojo pozicija. ,,Hard Talk” styginiy
orkestrui tg pozicijg ir pateikia.

Mindaugas Urbaitis
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Placiauwww.mxLIt/It/persons/info/urbaitis
http://members.sibeliusmusic.com/mindaugasurbaitis
http://www.facebook.com/pages/Mindaugas—Urbaitis/193919051512

TRADICLJOS IR NAUJOVES
Lapkri€io 4 d., ketvirtadienij, 12 val.
Nacionaliné M. K. Ciurlionio dailés galerija (V. Putvinskio g. 55)

Sviesés Cepliauskaités
CD ,,Chopin LT* pristatymas I-oji tarptautiné muzikos atlikimo ir in-
terpretacijos konferencija

Praneséjai:

Georg Kennaway (JK)

Siuolaikinés problemos, susijusios su senosios muzikos kiiriniy atli-
kimu: teksty dviprasmiSkumas bei vaizdingos interpretacijos

Jurij Sutko (Ukraina)
Salies ir uZsienio fleitininky atlikéji¥ka veikla Ukrainos muzikos fes-
tivaliuose

Simonetta Sargenti (Italija)
Muzikos notacija ir technologijos paskutiniuose Luigi Nono kiiriniuose

Dario Martinelli (Suomija)
Atlikimas ir populiarioji muzika: analitinés nenutriikstamy rySiy
pasekmés

Lina Navickaité—Martinelli (Lietuva—Suomija)
Naujosios muzikos atlikimo ,,uz* ir ,,pries*

Darius Kuéinskas (Lietuva)
Mintys apie M.K.Ciurlionio muzikos Siuolaiking interpretacija



acteristic Lithuanian lyricism. The timbre of viola — which is not frequently
heard in the role of a soloing instrument and has not yet become trivialised
— lends an unusual colour to this composition. Its sound evokes the feeling
of loneliness and inexplicable sorrow. This piece could be played in theatre
as an intimate portrayal of a certain character. Or it might be also a dance,
or a long story of a quasi character...
Laima Slepkovaité

Translated by Veronika Janatjeva
More If you type Faustas Latenas into Google or some other search engine
of any country, you will find everything :-).
If you can’t find something, please contact me:
flatenas@yahoo.com, www.mic.lt

MINDAUGAS URBAITIS

(b. 1952)

Today’s Creativity My creation is not an object of some special consider-
ation for me; thus I do not distinguish any particular stages or periods in my
work. In my present compositions I try to achieve an effect of recognisabil-
ity, even though I do not employ any specific quotes.

About Authorities I have learnt something from every musical piece that
I have ever heard. Influences have been constantly changing in my creative
work, but not the love and affection for it.

About Music Hard Talk (2010) for string orchestra has nothing to do with
the BBC television show, but the intensity of the interview reflects a similar
character. The conversation is never easy when you are trying to prove the
truth to the contrary thinking. While even the proof does not succeed and
hardly it is necessarily needed, pressured by difficult questions better reveal
the respondent’s position.

More www.mxLIt/It/persons/info/urbaitis,
http://members.sibeliusmusic.com/mindaugasurbaitis
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http://www.facebook.com/pages/Mindaugas—Urbaitis/193919051512

TRADITIONS AND INNOVATIONS
4 November, Thursday, 12 a.m.
M. K. Ciurlionis National Art Gallery (V. Putvinskio 55)

Presentation of CD “Chopin LT” by the pianist Svies¢ Cepliauskaité
1st International Conference for Performance and Interpretation of
Music

Speakers:

George Kennaway (UK)

Contemporary Problems with Historical Performance: Ambiguous
Texts, Imaginative interpretation

Yuriy Shutko (Ukraine)
Performances of national and international flutists in the Ukrainian
music festivals

Simonetta Sargenti (Italy)
Technology and music notation in Luigi Nono’s lates works

Dario Martinelli (Finland)
Performance and Popular Music: analytical consequences of a solid
connection

Lina Navickaite—Martinelli (Lithuania—Finland)
The Pros and Cons of Performing New Music

Darius Kuéinskas (Lithuania)
Some thoughts on contemporary interpretation of Ciurlionis’ music



SVIESE CEPLIAUSKAITE

(fortepijonas)

Apie kiryba Siandien Siais jubiliejiniais metais
(Fryderykui — 200) esu panirusi j Choping — jrasiau
kompakting plokstele “Chopin LT”, paruoSiau
keleta Fryderykui skirty naujy programy ir Len-
kijos instituto Vilniuje bei F. Chopino draugijos
VarSuvoje déka galéjau jomis pasidalinti su Lietu-
vos ir Lenkijos klausytojais. Cikle ,,F. Chopino
salonas Vilniaus paveiksly galerijoje® turiu progos
atskleisti publikai ne tik Chopino ir amzininky
muzikos grozj, bet ir jvairiausig informacija apie
jo asmenybe, asmeninj gyvenimg, kolegas menin-
inkus bei visg romantizmo epocha.

Apie autoritetus D¢l to, kas esu ir kokia esu, noré¢iau padékoti:
Téveliams — Ramutei ir Vytautui Cepliauskams, — pasikvietusiems mane j
§] pasaulj, jteikusiems jo pazinimo raktus, nurodziusiems kryptj, kuria ei-
dama atradau save, ir iki pat Sios dienos palaikantiems pacias keisCiausias ir
nepraktiskiausias mano iniciatyvas bei siekius;

Mokytojams — Irenai Sakiiraitei, Rymantei Serk$nytei, Jurgiui Karnaviciui,
Chaimui Pota$inskui, Violetai Tamasauskaitei, Barbarai Hesse—Bukowskai,
— uz atskleistas muzikos meno ir pianisto profesijos paslaptis ir kantrybe
teigiant jas mano nesusitupéjusiam protui ir maistingai sielai;

Jvairiems (ne)sutiktiems zmonéms — F. Chopinui, F. Lisztui, L. van
Beethovenui, M. Sklodowskai—Curie, H. Schliemannui, 1. J. Paderews-
kiui, L. Braille’iui, A. Croninui ir daugeliui kity, savo kiiryba, vaizduote,
uzsispyrimu, valia ir tikslo siekimu paskatinusiems mane siekti nepasieki-
amo.

Apie muzikg Programos ,,Chopin LT” idéjg jkvépé nuo vaikystés manyje
ugdytas patriotizmas — didziuojuosi, kad esu lietuvé, domiuosi Lietuvos

istorija, jg ktirusiomis ir kurian¢iomis asmenybémis, ieSkau lietuvisky
pédsaky visame, su kuo tik tenka susidurti. Tad ir koncerty, ypac¢ uzsienyje,
programose stengiuosi jterpti lietuviy autoriy kiriniy. Kadangi pastaraisi-
ais metais skambinu daugiausia F. Chopino kirinius, tad pasidomeéjau, ka
lietuviy kompozitoriai pajuto bei iSgirdo jo kiiryboje, kokias muzikines
asociacijas ji sukeéle ir kaip per kiekvieno i§ jy individualig prizm¢ trans-
formavo j tik jiems budingo stiliaus kiirinius. Sugretinus F. Chopino ir V.
Bartulio, Z. Bruzaités, L. Povilai¢io, T. Makacino, D. Raudonikytés—With,
J. Tamulionio opusus, ir gimé ,,Chopin LT”.

Placiau www.sviese.com, www.musicperformers.lt

GEORGE KENNAWAY —
violonéelininkas, dirigentas, déstytojas
ir muzikologas, gyvenantis Lydse,
Jungtinéje Karalystéje. Studijavo Niu-
kastlo ir Oksfordo universitetuose, Zals-
burgo universitete ,,Mozarteum”, Guild-
hallo muzikos ir dramos mokykloje.
1980 — 2008 m. buvo ,,Opera North”
orkestro violonceliy koncertmeisteris.
Baigé doktorantiiros studijas Lydso
muzikos universitete, kur apsigyné
disertacija apie XIX-ojo amziaus
griezimo violonéele praktika. George
Kennaway koncertuoja solo, atlikdamas
tiek Siuolaiking, tiek baroking muzika,
taip pat groja styginiy kvartete ,,Ferdi-
nand David”. Kaip dirigentas jis dirbo su
orkestrais i§ Jungtinés Karalystés, Rusi-

jos, Uzbekistano, Kazakstano ir Lietuvos.
George Kennaway yra vienintelis ir pagrindinis brity autorius, raSantis
straipsnius apie lietuviy kompozitorius ir M. K. Ciurlionj.



SVIESE CEPLIAUSKAITE

(piano)

Today’s Creativity I am immersed into the music of F. Chopin and re-
corded Cd “Chopin Lt” during F. Chopin 200th anniversary year; prepared
some new programs dedicated to F. Chopin. Thanks to Polish Institute in
Vilnius, and F. Chopin Society in Warsaw I presented this program to the
Lithuanian and Polish listeners. I have an opportunity to reveal not only the
beauty of the music of Chopin and his contemporaries, but also the wide
range of information about his personality and private life of his fellows, as
well all Romanticism in the concert series “ The salon of F. Chopin in the
Vilnius Picture Gallery” .

About Authorities T would like to thank for what I am and who I am to
my parents — Ramuté and Vytautas Cepliauskas — who invited me into this
world, who delivered the key to understanding the world, who indicated
the direction in which I found myself, and they support my strangest and
non—practical initiatives and goals until this day.

Teachers — Irena Sakiraité, Rymanté Serk$nyte, Jurgis Karnavi¢ius, Chaim
PotaSinskis, Violeta TamaSauskaité, Barbara Hesse-Bukowska,who re-
vealed the secrets of art of music and pianist proffesion and patience, argu-
ing to my unsettled mind and rebellious soul;

To various people whom I never met in person — F.Chopin, F. Liszt, L.van
Beethoven, M. Sklodowska—Curie, H. Schliemann, 1. J. Paderewski, L.
Braille, A. Cronin and to many others, who encourage me to aspire for un-
reachable with their creativity, imagination and will.

About Music The patriotic feeling, which I was brought up with, inspired
the idea for the program “Chopin LT”. I am proud that I am Lithuanian;
I am interested in the history of Lithuania, the personalities that created
and are creating it now. I am looking for Lithuanian footprint everywhere
whom I face. I try to add pieces by Lithuanian composers to every concert,
especially abroad. Since last year I performed mainly pieces of F.Chopin,
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so I was interested what Lithuanian composers felt and heard in F. Cho-
pin works, what kind of musical associations it raised and how each of
them transformed into their own, specific style through the prism of an in-
dividual. Comparing works of F. Chopin with V. Bartulis, Z. Bruzaités, L.
Povilaitis, T. Makacinas, D. Raudonikyté—With, J. Tamulionis, a new CD
“Chopin LT” was born.

Sviesé Cepliauskaité
More www.sviese.com, www.musicperformers.lt

GEORGE KENNAWAY

is a cellist, conductor, teacher and musicologist who live in Leeds. He stud-
ied at the universities of Newcastle and Oxford, the Salzburg Mozarteum
and the Guildhall School of Music. From 1980 to 2008 he was co—principal
cello in the Orchestra of Opera North, leaving to take up a full time re-
search post at the University of Leeds School of Music. He holds a doctor-
ate in 19th—century cello performance practice. He has appeared as a soloist
throughout the north of England, on both modern and baroque cello, and is
a regular member of the Ferdinand David Quartet, which explores the his-
torical performance of the 19th—century chamber repertoire. As a conductor
he has worked with orchestras in the UK, Russia, Uzbekistan, Kazakhstan
and Lithuania. He is also the leading British authority on the Lithuanian
composer and artist M. K. Ciurlionis.

Contemporary Problems with Historical Performance: Ambiguous Texts,
Imaginative interpretation

Abstract

So—called ‘historically informed performance’ — HIP - has been a promi-
nent feature of modern concert life for several decades, and its origins can
be traced to the 19th century. Currently there are several interesting prob-
lems in this field, which go to the heart of how performances are created.
The musical texts which inform this activity are highly ambiguous; there
is little real interaction between academic research and musical practice;
performers tend to adopt a simple shorthand for performing conventions;
performers are often very selective in deciding which historical conventions



Siuolaikinés problemos, susijusios su senosios muzikos kiiriniy atlikimu:
teksty dviprasmiSkumas bei vaizdingos interpretacijos

Santrauka

Terminas ,,susiformaves senosios muzikos kiriniy atlikimas” (HIP —
angliSkai) tapo svarbia $iuolaikinio atlikimo savybe, kuri gyvuoja kelis
desimtmegius, o jos i§takos gali siekti XIX amziy. Siuo metu yra isryskintos
kelios jdomios Sios srities problemos, viena jy — kaip gimsta muzikos
karinio interpretacija. Muzikiniai tekstai, nurodantys atlikimo ypatybes, yra
labai dviprasmiski; juose mazai tikros sgveikos tarp akademiniy tyrinéjimy
ir muzikos praktikos. Atlikéjai yra linke priimti paprastus sprendimus, jie
patys atsirenka, kuriuos istorinius motyvus pritaikyti, o kuriuos ignoruoti.
Taigi, atlikéjai patys iesko originaliy interpretacijos buidy, kuriuos daznai
sunku surasti grieztuose akademiniy tyrinétojy darbuose. Nedaug muzikanty
suvokia, kokiomis istorinémis aplinkybémis Sie muzikos kiriniai buvo su-
kurti. Lydso universitete vykstantys tyrin¢jimai atskleidzia daug literatiiros,
susijusios su XIX amziaus kamerinés muzikos anotuotais leidiniais. Minéta
medziaga pristatoma Siame straipsnyje.

Placiau www.leeds.ac.uk/music/staff/gk

JURLJ SUTKO - fleitininkas, Ukrainos
nacionalinés filharmonijos atlikéjas, dauge-
lio tarptautiniy konkursy laureatas, nusipelnes
Ukrainos artistas, M. P. Dragomanovo peda-
goginio universiteto Meny instituto docentas.
Baigé Ukrainos P. Caikovskio nacionaling
muzikos akademijg (1996 m., prof. V. Antono-
vo klas¢), koncertavo su dirigentais Sauliumi
Sondeckiu (Lietuva), Ursu Schnaideriu ir Si-
monu Camartinu (Sveicarija), Stanislawu Win-
jarczyku (Lenkija), Heinzu Prammeriu (Austri-
ja), Michailu Arkadievu (Rusija). Fleitininkas
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daznai pirmasis atlieka specialiai jam sukurtus ukrainie¢iy ir uzsienio
kompozitoriy kiirinius. J. Sutko jradé keleta kompaktiniy ploksteliy, grojo
Ukrainos radijuje.

Salies ir uisienio fleitininky atlikéjiSka veikla Ukrainos muzikos festi-
valiuose

Santrauka

Muzikos festivaliai, kuriy veikla ypa¢ suaktyvéjo Ukrainai paskelbus
nepriklausomybeg, labai paskatino atlikéjy meno vystymasi, ir tai turéjo
didziulés reikSmeés nacionalinés fleitininiky mokyklos kokybés raidai.
Aptariami visi reik8mingiausi Ukrainos muzikos festivaliai, kuriuose
dalyvavo Salies ir uzsienio atlikéjai, nagriné¢jamas repertuaras, cituojamos
fleitininky pasirodymus atspindin¢ios spaudos recenzijos. Pazymima, kad
Salies fleitininkai dalyvauja visuose zymiausiuose Ukrainos instrumentinés
ir kamerinés muzikos festivaliuose, supazindina visuomene su klasikinés
muzikos Sedevrais, o taip pat su Siuolaikiniy ukrainie¢iy kompozitoriy
kiiryba. Autorius teigia, kad ntidienos jaunieji fleitininkai, skirtingai nei jy
vyresnieji kolegos, labai noriai atlieka $iuolaiking, avangardiniais raiskos
buidais paremta muzika, reikalaujancia i$ atlikéjo specifiniy garso isgavimo
igtdziy.

Ukrainos muzikos festivaliai yra bene svarbiausia priemoné, stiprinant
rySius su zZymiausiais uzsienio fleitininkais. Dar didesn¢ reik§me¢ minéti
renginiai turi jaunyjy Salies fleitininky ugdymui. Autorius daro i$vada, kad
nepriklausomoje Ukrainoje kilo naujas kultlirinis reiskinys, kurj galima
apibudinti kaip nenutriikstamg festivalinj judéjima.

SIMONETTA SARGENTI gimé¢ Milane, Italijoje. Studijavo smuika,
kompozicijg ir elektroakusting muzikg G.Verdzio konservatorijoje, o Mi-
lano “Statale” universitete — filosofija ir muzikologija. Nuo 1980 m. ji yra
atlikéja ir kompozitoré, daug démesio skirianti XX amziaus muzikai ir
technologijomis. 1990 — 1997 m. S. Sargenti dirbo Milane su kompozitoriy
komanda, jkiirusia centra MM&T (Muzika, Atlikéjai ir Technologijos),
kurios tikslas buvo muzikos tyrin¢jimai ir kiiryba. S. Sargenti sukure



to apply and which to ignore. Crucially, performers appear to seek imagina-
tive stimuli, which are often hard to find in rigorously researched academic
works, and very few academic musicians have a true understanding of the
conditions under which professional musical performances are created. The
current research project at the University of Leeds is uncovering much ma-
terial concerning 19th—century annotated editions of chamber music, and
this material will be used to illustrate this paper.

More www.leeds.ac.uk/music/staff/gk

YURIY SHUTKO is a honoured artist of Ukraine, flutist of the National
Philharmonic of Ukraine, winner of numerous international competitions,
assoc. prof. at Institute of Arts in M. P. Dragomanov Pedagogical Univer-
sity. Graduated P. 1. Tchaikovsky National Academy of Music of Ukraine
(prof. V. Antonov) in 1996, performed with world—famous conductors Sau-
lus Sondeckis (Lithuania), Urs Schnaider and Simon Camartin (Switzer-
land), Stanislaw Winjarczyk (Poland), Heinz Prammer (Austria), Mikhail
Arkadiev (Russia), made numerous records on National TV and Radio, re-
corded solo CDs. He is the first performer of many works for flute written
specially for him by both foreign and Ukrainian composers.

Performances of national and international flutists in the Ukrainian mu-
sic festivals

Summary

Activity of music festivals became more active when Ukraine declared
its independence. It induced artistic development of performers and this
contributed to the evolution of the national flutist school. This paper pres-
ents most significant music festivals, where performers from Ukraine and
abroad participated; examines their repertoire; quotes the press reviews of
the flutist performances. It is underlines the fact of participation of Ukraini-
an flutists in Ukrainian instrumental and chamber music festivals. Classical
music masterpieces as well as the contemporary Ukrainian composers are
introduced to audience and public. The author argues that a contemporary
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young flutists, unlike their older colleagues, are eager to play contempo-
rary and avant-garde music, which require specific artistic skills of sound
production.

Ukrainian Music Festival is the most important means of strengthening re-
lations with leading foreign flutists. Even more important these events are
for young flutist development of the country. The author concludes that a
new cultural phenomenon had risen in an independent Ukraine, which can
be described as the continuing festival movement.

SIMONETTA SARGENTI was born
in Milan, studied at the Conservatorio
G. Verdi violin, composition and elec-
troacoustic music and at the Universita
Statale of Milan, Philosophy and Mu-
sicolgy. Since 1980 she’s performer and
composer, expecially engaged in XX
century’s music and interested at the ap-
plications of technology in musical and
artistic domain. From 1990 to 1997 she
worked in Milan with a composer’s team
and founded MM&T (Music, Musicains
and technology) for musical research
and production. She composed for in-
struments, instruments and live elec-
tronics, magnetic tape and recently she
realised audio—visual installations. Her
compositions are performed in Italy and other european countries and often
she performer her owns pieces for violin and live electronics.

She is active as musicologist. She has written articles and essais on XX
century’s music.

She worked as teacher in the Accademia Internazionale della Musica of
Milan, Istituto Musicale C. Monteverdi of Cremona.Actually is teacher of



nemazai kameriniy, instrumentiniy kiiriniy su elektronika, magentine juos-
ta, audiovizualinémis instaliacijomis. Menininké daznai pati atlieka savo
kurinius, skirtus smuikui ir elektronikai.

S. Sargenti yra paraSiusi nemazai straipsniy apie XX amziaus muzika. Ji
désté jvairiuose universitetuose (Accademia Internazionale della Musica,
Milane, bei Istituto Musicale C. Monteverdi, Kremonoje), o §iuo metu —
S.Giacomantonio konservatorijoje Kosenzos mieste, Italijoje.

Mugzikos notacija ir technologijos paskutiniuose Luigi Nono kiiriniuose
Santrauka

XX amziuje dauguma kompozitoriy susizavéjo garso tembro tyrinéjimais.
Luigi Nono, vienas garsiausiy Italijos kompozitoriy, taip pat daug démesio
skyré garso tembrui. Paskutinjji amziaus deSimtmet; jis ypa¢ daug eksperi-
mentavo su instrumenty tembrais ir balsu, pasitelkes technologines priemo-
nes bei gyva elektronikg.

Paskutiniuose L. Nono kiiriniuose garso dimensija ir poetika yra grieztai
susije su garso erdvés koncepcija. Tai paskatino naujg atlikimo ir interpre-
tacijos suvokima, kai kompozitoriaus, atlikéjo ir garso rezisieriaus saveikos
déka sukuriama nauja garso dramatrugija.

Siuo poziliriu analizuojama laiko ir erdvés koncepcija kiirinyje ,,La lonta-
nanza nostalgica utopica futura“ smuikui solo su elektronika (1988). Jame
akivaizdi techonologijy jtaka styginio instrumento iSraiSkai ir notacijai.
Kirinys turi dramaturging idéja, o atliekant jj, atsiranda rySys tarp smuiki-
ninko ir garso rezisieriaus.

Kompozicijoje ,,A Pierre dell’azzurro silenzio inquietum* bosinei fleitai,
bosiniam klarnetui ir gyvai elektronikai galima stebéti, kaip elektronika
itakoja mediniy puc¢iamyjy instrumenty notacijg bei atlikima.

DARIO MARTINELLI — Helsinkio universiteto muzikologijos ir semio-
tikos docentas. Yra publikaves per 50 moksliniy straipsniy, monografijy ir
redaguoty rinktiniy. Tarp paskutiniyjy jo darby — knygos ,,Apie pauks¢ius,
banginius ir kitus muzikus®“ (2009), ,,Kritinis zoosemiotikos vadovas:
zmoneés, kryptys ir idé¢jos” (2010) ir ,,Atlikimas, autentiSkumas ir kiti
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dviprasmiski zodziai: esé apie populiarigja muzikg“ (numatoma publikuoti
2010 m.). Martinelli yra akademinio Zurnalo ,,IF — Journal of Italo—Finnish
Studies® vyr. redaktorius ir leidybinés serijos ,,Umweb* mokslinis vadovas.
Pagrindinés jo muzikologiniy tyringjimy sritys yra zoomuzikologija, popu-
liarioji muzika, muzika filmams ir elektroniné muzika.

Atlikimas ir populiarioji muzika: analitinés nenutriikstamy rySiy
pasekmeés

Santrauka

Kalbant apie atlikimg, muzikologijoje gana jprasta prilyginti jj (labai) api-
bendrintai ,,muzikavimo® sgvokai. Méginant bent kiek apibrézti $ig sritj,
buvo pasiiilytas plano ar bent kazkokiy metmeny (kaip improvizacijoje) eg-
zistavimas muzikuojant. Sis aspektas, nors ir negaljs panaikinti visy mini-
mos sgvokos neaiskumy, galbit jy bent kiek sumazins.

Sio pranesimo tikslas — aptarti ir iSplétoti veiksmingg muzikos atlikimo
savoka, atsizvelgiant | jos sudedamasias dalis ir raiska, | tai, kaip $i savoka
pritaikoma populiarioje muzikoje, j jos kaip socialinio reiskinio vaidmen;j ir
poveikj. Bus aptariami $ie klausimai:

—Kokios yra biitinos ir pakankamos salygos, jgalinan¢ios muzikos atlikima?
— Koks atlikimo vaidmuo populiariosios muzikos kontekste ir koks jo
poveikis socialiniame lygmenyje?

— Ar galima charakterizuoti muzikos atlikimg semiotinémis kategorijomis?
Placiau www.umweb.org/d

LINA NAVICKAITE-MARTINELLI yra Helsinkio universiteto
doktoranté ir Lietuvos muzikos ir teatro akademijos déstytoja. Nuo 2004 m.
ji dalyvauja seminaruose ir konferencijose Belgijoje, Bulgarijoje, Suomijo-
je, Pranciizijoje, Italijoje, Lietuvoje, Lenkijoje, Portugalijoje ir Sveicarijoje.
Ivairivose kultiiriniuose leidiniuose yra publikavusi per 100 recenzijy ir
straipsniy. 2002 — 2007 m. buvo Zurnalo ,,Muzikos barai* redaktore, $iuo
metu — akademinio zurnalo ,,IF — Journal of Italo-Finnish Studies® vyr.
Redaktoré. Navickaités—Martinelli knyga ,,Pokalbiy siuita: 32 interviu ir
interliudijos apie muzikos atlikimo mena“ numatyta ileisti 2010 m. rudenj.



Music History at the Conservatorio “S.Giacomantonio” of Cosenza.

Technology and music notation in Luigi Nono’s lates works.

Abstract

IN XX century most composers are engaged in a timbrical research.

Luigi Nono between the important italian composers in one of these.

Especially in the last ten years of his life he experimented instrumental

and vocal techniques with the aid of technologies, unregistered sound and

live electronics.

In his last musical production, sound dimension and poetics are strictly re-

lated with a new spatial conception of music and a new idea of performance

and interpretation .

Interaction between composer, performers and sound designer makes pos-

sible a new poetic and dramaturgy of sound.

In these perspective, I will analyse at first, time and space conception in La

lontananza nostalgica utopica futura, for violin and tape (1988).

Here we can see the influence of technology on the string instrumental

technique and notation. The piece involves a dramatic idea too, realised in

the performance through interaction between the violinist and the sound

designer.

in A Pierre dell’azzurro silenzio inquietum for bass flute, bass clarinet and

live electronics(1985) we will see how the live electronics influences the
wind instruments notation and the performance.

DARIO MARTINELLI is Adjunct Professor of Mu-
sicology and Semiotics at the University of Helsinki.
Among his most recent monographs, “Of Birds, Whales
and Other Musicians” (2009), “A critical companion to
zoosemiotics: people, paths and ideas” (2010) and “Per-
formance, Authenticity, and other double—edged words:
Essays on Popular Music”.

He is editor—in—chief of “IF — Journal of Italo—Finnish
Studies” and scientific director of the Umweb Publi-
cations. In 2006, he was knighted by the President of
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Italian Republic Giorgio Napolitano, for his contributions to culture and
research.

Performance and Popular Music: analytical consequences of a solid con-
nection

Abstract

A rather widespread tendency in musicology, when speaking about perfor-
mance, is that of equalling straightaway the concept to the (very) general
notion of “music—making”. In the attempt of circumscribing the field a bit,
the existence of a plan, or at least a draft (as in improvisation) behind the
music—making, has been suggested. This aspect, although not able to “dem-
ist” the vagueness of the concept, does at least its best to reduce its size.
The goal of this article is to work on and around an operative concept of
musical performance, i.e., in relation to its components and articulation, to
the way it functions within popular music, and to its role and action as a
social fact. The following questions shall be discussed:

— What are the necessary and sufficient conditions that make a musical per-
formance possible?

— What is the role of the performance within the context of popular music,
and what its impact at the social level?

— Is it possible to typify musical performance by means of semiotic cat-
egories?

More www.umweb.org/d

LINA NAVICKAITE-MARTINELLI is
a researcher at the University of Helsinki
(Finland) and a lecturer at the Lithuanian
Academy of Music and Theatre. Since 2004,
she has been participating in seminars and
conferences in Belgium, Bulgaria, Finland,
France, Italy, Lithuania, Poland, Portugal,
and Switzerland. A freelance music reviewer,
she is the author of around 100 articles and




Naujosios muzikos atlikimo ,u%“ ir ,pries“

Santrauka

Iki pat XX amziaus toks klausimas, koks numanomas $io prane$imo pa-
vadinime, biity buves nejsivaizduojamas. Niekada anksciau néra buve to-
kio atotriikio tarp muzikinio avangardo ir standartinio koncertinio gyven-
imo. Taip pat ir Siandien daugelis atlikéjy bei klausytojy teikia pirmenybe
praeities muzikai, o ne Siandien gyvenanciy ir kurian¢iy kompozitoriy
kariniams.

Siame prane§ime, pademonstruojant keleta kompozitoriaus—atlikéjo
saveiky strategijy, iSkeliamos kai kurios Siuolaikinés muzikos atlikimo
problemos. Pasiremiant tiek interpretacijy analizémis, tiek pokalbiais su
muzikos atlikéjais, aptariami jy pozitriai j atlikéjo vaidmenj interpretacijos
procese, o taip pat — j santykj su kompozitoriumi ir jo kiiriniu.

Placiau www.linanavickaite.eu, www.linamartinelli.wordpress.com.

; m DARIUS KUCINSKAS — muzikologas, Kau-

no technologijos universiteto docentas. Lietu-
+ vos muzikos ir teatro akademijoje baigé prof. B.

| Vainilinaités fortepijono klasg (1993) ir apsigyné
. daktaro disertacijg (2002). Dirbo moksliniu ben-
. | dradarbiu Nacionaliniame M. K. Ciurlionio dailés
muziejuje  (1990-1998), muzikos redaktoriumi
— Jono Petronio leidykloje (1993-2002). Parengé
leidybai septynis dar nepublikuotus M. K. Ciurlionio
kirinius. D. Kuéinsko moksliniy interesy sritis yra
muzikos semiotika ir meny sintezé, muzikos leidyba
ir spausdinimas, bet daugiausia démesio skiriama
M. K. Ciurlionio kiirybinio palikimo tyrimams. Tai
atsispindi paskutiniuosiuose mokslininko darbuose
— monografijose ,M. K. Ciurlionio fortepijoninés
muzikos tekstas (genezés aspektas)” (2004) ir ,,Chronologinis M. K.
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Ciurlionio muzikos katalogas” (2007).

Mintys apie M.K.Ciurlionio muzikos Siuolaikine interpretacijq

Santrauka

Ciurlionio muzikos interpretacija siekia 100 mety, ir ¢ia galima isskirti
kelis laikotarpius. XX a. pradzioje nebuvo leidéjy, pasiryzusiy bent kiek
sistemingiau publikuoti Ciurlionio kirinius, o ir muzikos redaktoriy pat-
irtis byloja tik apie megéjiska jy darbg. Suprantama, tokia situacija zenkliai
iskraipé pradines kompozitoriaus menines intencijas ir neigiamai atsiliepé
tolesnei jo muzikos recepcijai. XX a. antroje puséje prasidéjes profesion-
alus leidybinis ir redakcinis procesas salygojo taip pat tarptautinj Ciurlionio
kiirybos pripazinima. Lygiagregiai galima i§skirti dvi Ciurlionio muzikos
Siuolaikinés interpretacijos tendencijas: viena atlikéjy grupé stengiasi
preciziskai laikytis visy natose randamy nuorody (kuriy nemazg dalj, daznai
to nenurodant, yra prira$¢ ir naty redaktoriai) ir ,,autentiSkai* interpre-
tuoti Ciurlionj; kiti atlikéjai iesko naujovisko skambéjimo ir netradiciniy
zinomy kiiriniy interpretacijy. Prane$ime diskutuojami pagrindiniai atlikéjy
ir kritiky pozitriai bei argumentai ir stengiamasi apibrézti optimalius
Ciurlionio muzikos $iuolaikinio atlikimo kriterijus.

Placiauwww.personalas.ktu.lt/~darkuci




reviews on musical topics. From 2002 to 2007 she has been working as
an editor of the musical magazine “Muzikos barai”; at present, her major
editorial commitment is the co—editor—in—chief position at “IF — Journal of
Italo—Finnish studies”. The publication of her book of interviews and essays
on musical performance is scheduled for Fall 2010.

Navickaité—Martinelli focuses her scholarly research on various aspects of
the musical performance phenomenon, currently concentrating on the is-
sues of standardization and individuality in performance practices of the
20th century and approaching musical performance from the semiotic per-
spective.

The Pros and Cons of Performing New Music

Abstract

A question like the one presupposed by the title of the present paper would
have been an unimaginable one before the twentieth century. Up until then,
never has there been such a gap between the musical avant—garde and the
mainstream concert life. Also nowadays, the majority of both performers
and listeners give priority to the music of the past instead of works by the
composers that live and create for the present.

The present paper, by illustrating several strategies of a composer—perform-
er relationship, shall tackle some problems in performing contemporary
music. Using both the analysis of the interpretations and interviews with
the performers as reference material, it will discuss their attitudes towards
the role of a performer in the process of interpretation and performer’s rela-
tion to the composer/work.

More www.linanavickaite.eu, http://linamartinelli.wordpress.com

DARIUS KUCINSKAS is a musicologist and professor at Kaunas Univer-
sity of Technology, Lithuania. He graduated Lithuanian Academy of Music
and Theatre as a pianist (prof. B. Vainitinaité) in 1993 and gained doctoral
degree in 2002. In 1990-1998 Kucinskas worked as research associate in
the National M. K. Ciurlionis Art Museum in Kaunas. During 1993-2002
he also was a music editor at Jonas Petronis Publishing house and had pre-
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pared seven editions of unpublished Ciurlionis* music. His research inter-
ests include music semiotics and synthesis of arts, history of music editing
and printing, but creative heritage of M. K. Ciurlionis is a main theme of his
research. Monograph “The musical text of Ciurlionis’ piano music (aspect
of genesis)” (2004) and “Chronological catalogue of Ciurlionis’ music”
(2007) are the latest books of a researcher.

Some thoughts on contemporary interpretation of Ciurlionis’ music
Abstract

Interpretation of Ciurlionis’ music seeks over 100 years. Some stages of this
tradition can be revealed. Lack of Ciurlionis’ music publisher and amateur
editing practice distorted the composer’s intentions in the first half of XX
century when the last decades of XX c. can be characterized as a start of
professional activity and international recognition of a composer.

There are two trends in contemporary interpretation of Ciurlionis’ music.
One group of performers try to be precise in all remarks found in a score
(where are left a lot of editor’s remarks too...) and are performing an “au-
thentic” style of a composer when others are looking for a new sounding
and untraditional interpretation of well known music. The main arguments
and views of performers and researchers will be discussed and the opti-
mal solutions for contemporary interpretation of Ciurlionis’ music will be
traced.

More www.personalas.ktu.lt/~darkuci



SINTETINE PELKE
Lapkric¢io 4 d., ketvirtadienj, 18 val.
Kauno valstybiné filharmonija (L. Sapiegos g. 5)

Mike Svoboda — trombonas (Vokietija)
Saulius Astrauskas — muSamieji
Arnoldas Gurinavicius — kontrabosas

Vidmantas Bartulis ,Sauklys“ (Premjera)
Loreta Narvilaité Zaibai ir véjai‘
Vytautas Germanavicius ,,Outer Spacer*
Stephen Montague »Synthetic Swamp*
Karlheizn Stockhausen ,,Tierkreis®

Dalyvauja Kauno Sokio teatras ,,Aura‘“
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MIKE SVOBODA

(trombonas, Vokietija)

Apie kiiryba Siandien Siuo metu rasau
nauja kirinj trombonui ir orkestrui, ku-
rio premjera turéty jvykti ateinanciy mety
vasarj. Solo partija grosiu a$§ kartu su
Stutgarto radijo orkestru. Sj sezona taip pat
atliksiu specialiai man sukurtus Helmuto
Lachenmanno, Heinzo Holligero, Karl-
heinzo Esslo ir kity kompozitoriy naujau-
sius opusus.

Apie autoritetus Didziausig jtaka man
padaré Karlheinzas Stockhausenas, su kuriuo des§imtmetj (1985-1995) dir-
bome kartu. Tuo metu padariau pimaja jo kirinio ,, Tierkreis” (,,Zvériy ra-
tas”) aranzuot¢. Naujausia Sio kiirinio versija, kuria ka tik baigiau, atliksime
kartu su Sauliumi ir Arnoldu.

Apie muzika Mes pirmg karta grosime kartu Kaune! Esu labai dékingas
mane pakvietusiems Sauliui ir jo bi¢iuliams.
Mike Svoboda

Placiau www.mikesvoboda.de

AULIUS ASTRAUSKAS

(muSamieji)

Apie kiryba Siandien Mokausi, skaitau, mgstau, domiuosi, stebiu ir ste-
biuosi, didziuojuosi Seima, draugais, ieSkau atsakymy j iSkilusius klausi-
mus. | kai kuriuos i$ jy randu atsakymus, dar daugiau nerandu, bet svar-
biausia — judéti i priekj, susirenkant i§ praeities svarbiausius ir geriausius
dalykus.

Apie autoritetus Besikeiianti aplinka, zmonés. Pasaulis yra nuostabus.



SYNTHETIC SWAMP
4 November, Thursday, 6 p.m.
Kaunas State Philharmonic Hall (L. Sapiegos 5)

Performers:

Mike Svoboda — trombone (Germany)
Saulius Astrauskas — percussion
Arnoldas Gurinavicius — double bass

Vidmantas Bartulis
Loreta Narvilaité
Vytautas Germanavi¢ius
Stephen Montague
Karlheizn Stockhausen

“The Herald” (Premiere)
“Lightnings and Winds”
“Outer Spaces”
“Synthetic Swamp”’
“Tierkreis”

Also participating — dancers of the Kaunas Dance Theatre “Aura”

MIKE SVOBODA

(trombone, Germany)

Today’s CreativityRight now I am composing a new work for trombone
and orchestra which I will premiere with the Stuttgart Radio Orchestra on
13 February 2011. Besides, this season I will be premiering new works
written for me by Helmut Lachenmann, Heinz Holliger, Karlheinz Essl and
many others.

About Authorities Karlheinz Stockhausen was a major influence on me;
we have been collaborating for ten years (1985-1995), during which I did
my first arrangement of his Tierkreis. Now I am working on the new ver-
sion of this piece for trombone, percussion and double bass, which I will
premiere with Saulius Astrauskas and Arnoldas Gurinavicius.
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About Music We are working together for the first time in Kaunas!
Thanks to Saulius and his friends for bringing us together.
Mike Svoboda

More www.mikesvoboda.de

SAULIUS ASTRAUSKAS

(percussion)

Today’s Creativity I am learning, reading,
thinking, keeping interest in, observing and
wondering, I am proud of my family, friends, I
am searching for answers. I have found some of
them, but I have not much more. The most im-
portant thing is to move forward, collecting the
best and most important things from the past.

About Authorities A changing environment,
people. The world is wonderful.

About Music From the beginning the main
idea of all programs was to promote Lithuanian
music, engaging performers from abroad. Though sometimes it gets boring
and sometimes not so interesting.

Saulius Astrauskas

ARNOLDAS GURINAVICIUS

(double bass)

Today’s Creativity I am studying, studying and studying (but it is not
related to Communism)

About Authorities I rely upon my strengths and thoughts. I didn’t have
any influences or authority.



Apie muzika Nuo pat idéjos uzuomazgos visy programy idéja — propa-
guoti lietuviska muzika, stengiantis jtraukti ir uzsienio atlikéjus.
Saulius Astrauskas

ARNOLDAS GURINAVICIUS

(kontrabosas)

Apie kilryba Siandien Mokausi, mokausi ir dar
kartg mokausi (bet ne komunizmo)...

Apie autoritetus Pasikliaunu savo jégomis,
mastymu. Jokiy jtaky ir autoritety neturéjau.

Apie muzika Koncerto programos idéja — kolegos
Sauliaus Astrausko asmeniné pazintis su neeiliniu
trombonininku Mike‘u Svoboda ir noras kartu su jais
sukurti bendrg projekta.

Arnoldas Gurinavicius

VIDMANTAS BARTULIS
(g. 1954), ziur. p.
Apie muzikg Sauklys (2010, premjera) — kadaise esu paraes ,,Sauklj”
vargonams... Po to atsirado ,,gauklys” dvidesimt dviem fagotams, dabar
— trombonui, kontrabosui ir musamiesiems. Visy ,,Saukliy” dvasia panasi.
Mane labai jaudina §i tema — Sauklio, jau nesulaukiancio jokio atsakymo,
arba girdincio tik amzinybés aidg...

Vidmantas Bartulis
Placiau www.mic.lt
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LORETA NARVILAITE

(g. 1965)

Apie kirybg Siandien Siandieninis etapas labai sudétingas, nes pirma
kartg pasiryzau jvykdyti didelés apimties kiirybinj sumanyma. Bandau su-
valdyti tiek garsing medziaga, tiek teksto dramaturgija, tiek multimedijas...
Kirinio tekstas kalba apie man labai artimus dalykus. Norétysi, kad jj pap-
ildanti muzika biity grazi ir prasminga.

Apie autoritetus Didziausias mokytojas yra pats gyvenimas, autoritetai
— jame sutiktos iSskirtinés asmenybés, o jtakg daro daugelis dalyky, kurie
manyje pazadina kiirybing aistra. Tarkim, i§girstas labai geras arba labai
blogas kiirinys — abu jie skatina ieSkoti savo tiesos.

Apie muzika Zaibai ir véjai (Pamacius vakarg dangaus dugne)(2009)
trombonui ir musamiesiems

Seniai turéjau sumanymg parasyti kiirinj Mike‘ui Svobodai, trombon-
ininkui, kurio meistriskumu zaviuosi nuo 1995—yjy mety festivalio ,,Kopa“.
Kompiuteryje jau kurj laikg buvau i$saugojusi pradinius kirinio eskizus,
skirtus trombonui bei muSamiesiems. Atlikéjo paskatinta 2009 — aisiais
sugrjzau prie Sios idéjos ir su dideliu polékiu jg jgyvendinau. Kirinyje vi-
enodai reikSmingos ir sudétingos abiejy solisty partijos. ISnaudojamas pla-
tus trombono diapazonas, dominuojant auksto registro ir smulkios fakttiros
garsams, daugiagarsiai akordai, ilgos, dainingos frazés. Tai, ka sugeba i§
savo instrumento iSgauti Svoboda, viskas yra taip paprasta, bet ir taip ge-
nialu!

Antra vertus, Sauliaus Astrausko aistra
savo profesijai, nuolatinis skatinimas bei
ieSkojimas paties geriausio skambesio
suteiké galimybe pazinti ir pasirinkti gausy,
spalvinga musamyjy instrumenty arsenalg.
Pavadinimg kiirybinio darbo pabaigoje ,,pa-
sufleravo” Henriko Radausko eilérastis, la-
biausiai atliepgs tiek pacios muzikos, tieck
mano emocijas:




About Music The idea for the program of the concert is a personal meet-
ing between a colleague Saulius Astraukas and extraordinary trombonist
Mike Svoboda; as well the wish to start a common project with them.

Arnoldas Gurinavicius
VIDMANTAS BARTULIS
(b. 1954)
About Music The Herald (2010). Once I composed the Herald for or-
gan... Later there appeared the Herald for twenty two bassoons. Now this
piece is for trombone, double bass and percussion. All Heralds are similar
in spirit. I am very much excited about this theme: the herald who receives
no answer, or the one who only hears the echoing eternity...

Vidmantas Bartulis

More www.mic.lt

LORETA NARVILAITE

(b. 1965)

Today’s creativity It is the first time
that I determined to realise my ideas on
such a grand scale. Here I try to con-
trol many different things, such as the
sound material, dramatic content of the
literary text and multimedia... The text
itself speaks to me very familiar things.
I hope that the music will add beauty
and meaning to this text.
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About Authorities Life itself is the greatest teacher of all, while extraor-
dinary personalities that I meet in my life are my authorities. Influences
come from many things, which kindle a creative passion in me. For ex-
ample, hearing a very good or a very bad piece; in both cases, this can make
one seek one’s own truth.

About Music Lightings and Winds (Upon Seeing the Evening at the Bot-
tom of the Sky) (2009) for trombone and percussion.

It’s been a long time that I intended to write a new work for Mike Svobo-
da, a trombonist, whose craftsmanship I had admired since the 1995 Kopa
Festival. The original sketches of the work for trombone and percussion
have been stored in my computer for some time. In 2009, Mike Svoboda
encouraged me to return to this idea; I did, and realised it with great inspi-
ration. Both parts are equally important and complex, using wide range of
the trombone, with the prevailing sounds in high register and short values,
complex chords and long, melodious phrases. What Mike Svoboda is able
to conjure up with his instrument appears so simple and so marvellous at
the same time!

On the other hand, Saulius Astrauskas’s passion for his profession and con-
tinuing search for the best quality of sound, gave me the opportunity to learn
and choose a rich and colourful diversity of percussion instruments. As my
work was drawing to a close, a poem by Henrikas Radauskas ‘lended’ a
name for the whole composition, because it answered best to the emotional
content of my music and my feelings.

Lightings and Wind

Rivers shredded by lightning and wind
From the black mountain falls on me
The falcon, landing on a cloud,

Saw the night in the bottom of the sky.

Lightning and winds carry my heart
Which don’t fell nor love, nor fake.
The sun will feed; the rain will watered it,
The month will be copper gravestone to it.
Loreta Narvilaite

More www.mic.lt



Zaiby ir véjy sudraskytos upés
Nuo juodo kalno krenta j mane,
Ir sakalas, ant debesio nutiipgs,
Pamaté vakarg dangaus dugne.

Zaibai ir véjai ne$a mano §irdj,
Nezinancig nei meilés, nei klastos.
Ja saulé pamaitins, lietus pagirdys,
Jai ménuo vario antkapj atstos.
Loreta Narvilaité

Placiau www.mic.lt

VYTAUTAS GERMANAVICIUS

(g. 1969)

Apie kiryba Siandien Siuo metu daugiausia
rafau kirinius jvairiems kameriniams ansam-
bliams.

Apie autoritetus Pirma kartg susipaZinau su
kiiryba dar mokydamasis Balio Dvariono vaiky
muzikos mokykloje. Lankiau kompozicijos
fakultatyva pas Juliy Andrejeva, véliau — pas
Osvalda Balakauska. Studijavau kompozicija pas
Juliy Juzeliting ir Alving Curran (JAV).

Kiekvieno menininko kuryba jtakoja aplin-
ka, laikmetis, kuriame jis gyvena. A§ augau
klausydamas jvairiy stiliy muzikos — pradzioje
klasikinés ir populiariosios, o véliau dziazo, kurj
beje ir pats grojau, kol galiausiai pradéjau dométis Siuolaikine muzika.
Buidamas studentu, susipazinau su daugelio kompozitoriy kuiryba, taciau
mano mégstamiausias kiiré¢jas tada buvo Gyorgy Ligeti. Jau studijy metais
stengiausi atsiriboti nuo bet kokiy stilistiniy ar konkrec¢iy kompozitoriy
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itaky, eiti vieno ar kito kompozitoriaus pramintais takais. Kiriau savo
muziking kalba ir stiliy.

Apie muzika OQuter Spaces perkusijai, trombonui ir kontrabosui (2010)
Kirinio forma remiasi Saulés sistemos planety ir kiiny pavir$iy struktiira.
Siy pavirsiy pavadinimai — termobranduolinis (Saulés), kietasis (Merkuri-
jaus, Veneros, Zemés, Marso), uolétasis (Asteroidy Ziedo), dujinis (Jupi-
terio, Saturno, Urano, Neptino), ledinis (Kuiperio zZiedo) ir i$sklaidytas
(Issklaidyto disko kiiny pavirsius), atspindi atskiry planety ir kosminiy
kiiny pavirSiy charakteristikas, pasireiskiancias skirtingomis instrumenty
grupémis, tempais, tembrine dinamika, intensyvumumo kaita. Si kosminé
kelioné prasideda i§ esancios centre, sproginéjancios ir pulsuojancios
Siluma zvaigzdés, skrieja j sustingusius ledinius kiinus sistemos pakrastyje,
ir baigiasi nauja dalimi — ateiviy Sokiais.

Wtautas Germanavicius
Placiau www.mic.lt

STEPHEN MONTAGUE

(g. 1943) — Amerikoje gimes, Londone gyvenantis kompozitorius, pia-
nistas ir dirigentas. Studijavo Floridos ir Ohajo universitetuose, laiméjgs
Fulbrighto stipendija tobulinosi VarSuvoje, o 1974 m. atvyko | Londona.
Kompozitoriaus kiiriniai skambéjo atliekami tokiy zymiy kolektyvy kaip
Londono karaliskosios filharmonijos, BBC simfoniniy orkestry, Hilliardo
ansamblio, Smitho kvarteto ir daugelio kity. Stepheno Montague muzikos
koncertai buvo surengti Londone, Vienoje, Budapeste, Cikagoje, Hiustone,
Niujorke ir Bahraine. Kompozitorius dirba pedagoginj darbag Londono
Trinitoriy koledZe, laisvalaikiu Zaidzia tenisa, keliauja dviraciu ir pés¢iomis.

Apie autoritetus ,,Nors DidZiojoje Britanijoje gyvenu nuo 1974 mety,
mano herojais licka amerikieciai: zaviuosi Charleso Iveso nemandagiu
liaudiskos ir avangardinés muzikos gretinimu, Henry Cowello nepagarbiais
delny ir kums¢iy klasteriais, i§judinanéia minimalizmo energija ir radikali-
uoju Johnu Cage’u, teigusiu, kad ,,visi garsai yra muzika”.



VYTAUTAS GERMANAVICIUS

(b. 1969)

Today’s Creativity Most of my recent compositions are scored for vari-
ous chamber ensembles.

About Authorities My first encounter with composition was at the Balys
Dvarionas Music School where I had studied as a child and attended op-
tional composition classes with Julius Andrejevas and later with Osvaldas
Balakauskas. I studied composition with Julius Juzelitinas in Vilnius and
with Alvin Curran in the U.S. Every artist’s work is influenced by his or
her environment and epoch, in which he or she lives. I grew up listening to
different styles of music: classical and pop at first, then jazz, which I had
played myself, until, finally, I became interested in contemporary music.
As a student, I became acquainted with the music of many composers, but
I considered Gyorgy Ligeti as my favourite. Already as a student I tried to
distance myself from any stylistic or personal influences, to avoid treading
the beaten paths of one or another composer. I chose to create the idiom and
style f my own.

About Music OQuter Spaces (2010) for percussion, trombone and double
bass
The structure of the piece is based on the structure of the surfaces of plan-
ets and other bodies in the Solar system. Theses surfaces are divided into
the following groups: thermonuclear (Sun), ground (Mercury, Venus, Earth,
Mars), rocky (Asteroid Belt), gaseous (Jupiter, Saturn, Uranus, Neptune),
icy (Kuiper Belt) and scattered (Scattered Disc). Each one reflects the char-
acteristics of the surface itself, supported by an instrumental group, tempos,
the dynamics of timbre and change of intensity. This space journey starts
from the pulsating and bursting Star in the centre of the system, reaches the
icy bodies at the edge and ends with the Alien Dances.

Wtautas Germanavicius
More www.mic.lt
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STEPHEN MONTAGUE

(b. 1943)

An Anglo/American composer, pianist and conduc-
tor. Studied at Florida and Ohio State University. As

a Fulbright Scholar studied in Warsaw (1972-74) and
since 1974 in London where he works as a freelance
composer. His works have been performed worldwide

by leading orchestras, ensembles and soloists which
include the London Symphony Orchestra, Royal Phil- [}
harmonic, BBC Symphony Orchestra, The National
Symphony Orchestra (Washington, DC), the Hilliard Ensemble, The Smith
Quartet and many others. Concerts of Montague’s music have taken place
in London, Vienna, Houston, Chicago, New York, Budapest and Bahrain.
In addition to his freelancing work he teaches composition at Trinity Col-
lege of Music, London. Also he is an active cyclist, hiker and tennis player.
Although a long term UK resident, his compositional influences remain
transatlantic. He comments: “I have lived in Britain since 1974 but my mu-
sical heroes remain American: I admire Charles Ives’s unapologetic juxta-
position of vernacular music and the avant—garde, Henry Cowell’s irrever-
ent use of fist and arm clusters, the propulsive energy of minimalism and
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John Cage’s radical dictum that ‘all sound is music’”.

About Music Synthetic Swamp (1969-2000) — the work is called synthet-
ic swamp not because it was produced by electronic means, but because it
is a mix (synthesis) of some of the more interesting sounds I have gathered
from various corners of the world. These rich elements have been layered
to produce a surreal swamp where Florida crickets chirp beside Polish bull
frogs and a 12 foot Georgia alligator ululates with a New Zealand Bellbird.
In the version with instrumentalists or vocalists, the performers are in-
structed to “join the jungle” by camouflaging their human utterances with
extended instrumental/vocal techniques in an attempt to become part of the
swampland chorus.

Stephen Montague
More www.ump.co.uk



Apie muzika Synthetic Swamp (,,Sintetiné pelké®, 1969-2000) — kiirinio
pavadinime zodis ,,sintetinis* reiSkia ne elektronines raiSkos priemones,
o i§ jvairiy pasaulio kampeliy surinkty garsy sintezg. Daugumg kiirinyje
girdimy garsy surinkau 1969—-1973 m. Amerikoje, Floridos ir DZordZijos
valstijose, Lenkijos Mazirijoje bei kitose Europos ir Amerikos pelkése.
Bégant metams §i ,,kolekcija“ vis pildési. Paskutiniuosius garsus jraSiau
lankydamasis Naujojoje Zelandijoje. Sis unikalus garsynas leido sukurti
siurrealistinés pelkés paveiksla, kur Floridos svirpliai ¢irSkia Salia Lenkijos
varliy, o dvylikakojis DZordzjos aligatorius staugia Salia Naujosios Zelandi-
jos giesmininky.
Atliekant kairinj, instrumentininkams ir vokalistams keliamas uzdavinys
jsijungti j laukinés gamtos chorg, slopinant savo natiiralia Zzmogiska raiska.
Stephen Montague
Placiau www.ump.co.uk

KARLHEINZAS STOCKHAUSENAS (1928-2007) — avangardinés
elektroninés muzikos lyderis, daznai tituluojamas Sios srities dievaiCiu.
Daug démesio skyré tradicinio simfoninio orkestro raiskos iSplétimui,
eksperimentavo su garso sklidimo erdvéje ir laike galimybémis. Apie
1968 m. pradéjo kurti intuityviaja muzika, kurioje kompozitoriaus vaid-
muo artimesnis dvasiniam vadovui, nurodanc¢iam pagrinding kiirinio idéja
ir muzikavimo kryptj. Meninj rezultatg i§ esmés lemia atlikéjy intuicija ir
atsitiktinumai. Muzikos komponavimo désnius K. Stockhausenas lygino su
Visatos désniais, o muzika vadino ,,menu formuoti svyravimus ir virpesius,
jungiancius atomus su galaktikomis®. Sios nuostatos atsispindi nepaprastai
ivairiaplanéje kompozitoriaus kiiryboje — nuo elektroninés ir konkreciy
garsy kompozicijos ,,Himnai* iki ,,Maltinsparniy kvarteto, nuo intuityvio-
sios kompozicijos ,,I§ septyniy dieny* iki opery ciklo ,,Sviesa“. K. Stock-
hauseno muzika tur¢jo didziulés jtakos ne tik akademiniams kompozitori-
ams, bet ir dZiazo bei roko atlikéjams.

Placiau www.stockhausen.org
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MUZIKA TRIMS
Lapkri¢io 5 d., penktadieni, 18 val.
Kauno valstybiné filharmonija (L. Sapiegos g. 5)

ARMONU TRIO

Ingrida Armonaité — smuikas
Rimantas Armonas — violoncelé
Irena Uss — fortepijonas

Algimantas Kubilitinas
Donatas Prusevic¢ius

Mugzika trims Nr.1 (Premjera)
HInfinito (Premjera)

Arvo Pért »,Mozart-Adagio*

Charles Halka Trio

Zita Bruzaité Sonnet — IV
ARMONU TRIO

Apie kiirybg Siandien Atliekame labai daug naujy,
gery, jdomiy ir nepakartojamy lietuviy kompozitoriy
kariniy. Misy Trio kiirybinés veiklos pagrindiné misi-
ja —naujy kriniy propagavimas. Visy epochy kom-
pozitoriai kiiré kiirinius savo amzininkams. Siuolaikine
muzikg turi atlikti dabarties atlikéjai, girdéti — nitidienos klausytojai.
Didelis dziaugsmas bendrauti su autoriumi, iSgirsti idéja ,,i$ pirmy lipy”
ir ja realizuoti garsais. Kuirinio gyvenimas turi prasidéti nuo gimimo. Musy
kirybinis credo — Kirinio atlikimas, Kirinio jrasas, Kiirinio naty leidyba.

Apie autoritetus Autoritetai, mokytojai, jtakotojai Bachas,
Beethovenas, Schubertas, Schumannas, Brahmsas, Griegas... Sostakovicius,
Lutoslavskis, Piazzolla... Ciurlionis, Kutavitius, Partas, Bajoras, Barkaus-
kas, Senderovas, Juozapaitis, Germanavi¢ius... Ar testi ?

Apie muzika Siandien skambés Baltijos 3aliy kompozitoriy muzika. Si
tema Armony trio ne nauja. Mus labai domina ir intriguoja visa, kas su-



KARLHEINZ STOCKHAUSEN

(1928-2007) is ranked with the most inventive
of avant—garde electronic music composers. He
devoted a lot of his time to the extension of tra-
ditional symphony orchestra expression, experi-
mented with opportunities of sound in space and
time. Around 1968 he began to develop intuitive
music where the composer’s role was closer to
the spiritual leader, who specified the basic idea of the piece and musical
direction. Stockhausen compared the principles of music composing with
principles of the Universe and called music “the art to form variations and
vibrations, which connects atoms with the galaxies”. These provisions are
reflected in the extremely diverse works by composer — from composition
of electronic and concrete sound “Hymnen” to “Helicopters String Quar-
tet”, from the intuitive composition ”From The Seven Days” to a cycle of
seven operatic/theatre work “Light”. Stockhausen’s music had wide-rang-
ing influence not only on academic composers, but also on a number of
rock, pop, and jazz musicians.

More www.stockhausen.org

35

MUSIC FOR THREE
5 November, Friday, 6 p.m.
Kaunas State Philharmonic Hall (L. Sapiegos 5)

ARMONAS TRIO:
Ingrida Armonaité — violin
Rimantas Armonas — cello
Irena Uss — piano

“Music for Three No.1” (Premiere)
“Infinito” (Premiere)
“Mozart—Adagio”

Trio

“Sonnet — [V”

Algimantas Kubilitinas
Donatas Prusevi¢ius
Arvo Pért

Charles Halka

Zita Bruzaité

ARMONAS TRIO

Today’s CreativityWe perform a lot of new, good, interesting and unique
works by Lithuanian composers. The main aim of our trio is the promo-
tion of new works. The composers of are creating creating works for their
contemporaries. Contemporary music has to be performed by contemporary
artists and be heard by contemporary audiences. It is a great joy to interact
with the author/composer, to learn the idea from its original source and
realise it in sound. The life of a work begins at birth. Performing, recording
and publishing the work is our creative motto.

About Authorities Authorities, teachers and influences: Bach, Beethoven,
Schubert, Schumann, Brahms, Grieg, Shostakovich, Lutostawski, Piazzol-
la... Ciurlionis, Kutavi¢ius, Part, Bajoras, Barkauskas, Senderovas, Juoza-
paitis, Germanavicius...Should we continue?

About Music The music by composers from the Baltic countries is not a
new trend in the performances of the Armonas Trio. We are very intrigued
by and interested in everything that is created in the piano trio genre in



kuriama Siame fortepijoninio trio zanre Lietuvoje ir gretimose kultiirinése
erdvése. Palyginimas — progreso garantas.

Placiau www.musicperformers.lt

ALGIMANTAS KUBILIUNAS

(g 1939)

Apie kiryba Siandien Esu visiskai
laisvas: raSau ka noriu ir kaip noriu, nors
Siandien skambésiantis kirinys vis tik
yra iSprovokuotas.

Apie autoritetus Autoritetai? Auto-
ritetus formuoja mokyklos, Ziniasklaida,
o nesveiky ambicijy asmenybés,
norincios valdyti kitus, pacios aistrin-
gai siekia autoriteto mantijos. Neretai,
ieSkodamas atramos, pasiteisinimo, ar
sickdamas biti ,,toks, kaip visi®, pats
zmogus susikuria sau autoritetus ir jy
apsuptyje jauciasi saugesnis, taigi... Ke-
lio pradzioje mokytoja turéjau, kitaip ir
negaléjo bati (tai prof. Rimvydas Zigaitis). Mokytis galima i§ labai daug
ko, net gi i§ saves paties. AS gi i§ savo darby, turbiit, iSmokau daugiausia.
Muzikinei kiirybai jtaky, be abejo, patyriau praeityje, tikriausiai patiriu ir
siandien, taciau jas, tick buvusias, tiek esamas, jvardinti labai sunku, nes jos
labai fragmentiSkos, sunkiai apéiuopiamos ir sklinda i§ daugelio Saltiniy,
daznai net ne muzikiniy.

Apie muzika Muzika trims Nr.1 (2010) — komponuojant §j kiirinj, manes
neapleido mintis:
Sako, kad Siandieniniai mokslo atradimai ir techniniai iSradimai stebina,
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stulbina Zmones ir atveria jiems neribotas galimybes, taciau, Sako, kad
Zmogaus protas ir jausmai nuo ty greitaeigiy vyksmy trinka, nes nebespéja
suvokti uraganu plistancios informacijos, nebespéja jos jprasminti savo
bityje, todel
Sako, kad Siandien Zmogus moraliai ir psichologiskai sujauktas ir
pasimetgs, kad mazas, varganas Zzmogelis, be viso to, tos pacios informaci-
jos neretai terorizuojamas ir psichologiskai, ir fiziskai, ir politiSkai
Sako, kad progresyviausi, profesionaliausi ir geriausi Siandieniniai muzikos
kuriniai yra daznai grubiis, intelektualiis ir Salti, neiSreiSkiantys jokio
dziaugsmo ir neskatinantys vilties, todél Sako, kad tai — muzika, tiksliai
atspindinti niidienos (o gal ir netolimos ateities?) zmogaus emocinj pasaulj
Sako, Sako, Sako, bet ar tai tiesa?.. O jeigu...?

Algimantas Kubiliiinas
Placiau www.mic.lt, www.kmb.kvb.It

DONATAS PRUSEVICIUS

(g. 1966)

Apie kurybg Siandien Pastaruoju metu stengiuosi rayti, kai tik atsir-
anda galimybé. Bet tai blina retai. Pastebiu, kad mano muzika tir§téja visais
parametrais. Turiu dideliy sumanymy ir manau, kad, atéjus laikui, jie bus
igyvendinti.

Apie autoritetus Didziausig jtaka mano kiirybai padaré J. S. Bacho muzi-
ka. Todél mano kompozicijose visais aspektais mirguliuoja polifoniskumas.
Zaviuosi P. Caikovskio muzika, jos melodiskumu ir begaliniu autoriaus pro-
fesionalizmu. I3 lietuviy kompozitoriy i§skiréiau Jona Sveda (ansamblio
,,Lietuva® jkiiréja), Broniy Kutavi¢iy, Osvalda Balakauska ir Rytj Mazulj.
Labai aukstai vertinu kompozitoriaus Algimanto Brazinsko muzika,
paradyta ,,Lietuvos® ansambliui.

Kompozicijos pagrindus gavau pas kompozitoriy Teisutj Makacing. Pa-
tariu visiems, norintiems iSmokti kurti muzika (bet ne kicg ar banalybes),
uzsiraSyti i eil¢ pas §j nepaprastai profesionaly pedagoga. I§ karto perspéju,
kad maziausiai pus¢ mety neSamy kiriniy pradzios bus subraukytos: ...tai



Lithuania and neighbouring cultural areas. Comparison is the warrant for
progress.
More www.musicperformers.lt

ALGIMANTAS KUBILIUNAS

(b. 1939)

Today’s Creativity I am completely free: I write what I want and how I
want, though the new piece that is going to be performed today, however,
was provoked.

About Authorities Authorities? The schools, media produce authorities
and personalities with extreme ambitions, who wish to control others, seek
for the mantle of the authority themselves. Often, when you are looking
for support, excuse, or seeking to be “the same as everyone”, the person
creates the authority himself and thus feels safe surrounded by them, so ...
At the beginning I had a teacher, and it could not be otherwise (Professor
Rimvydas Zigaitis). You can learn from a lot of things, even from yourself.
I learned the most from my works. I experienced influences on my creative
work in music, of course, in the past, probably I feel the influences today
as well, but both of them are very difficult to identify, as they are very
fragmentary, hardly tangible and come from many sources, often not even
a musical.

About Music Music for Three No.1 (2010) — composing this piece I was
obsessed with the idea:

They Say, that nowadays scientific discoveries and technical inventions as-
tonish people and offer unlimited opportunities for them, but, They Say that
the human mind and emotions are being blocked because of those high—
speed processes, because they are not able to keep up with the influx of
hurricane, they don't manage to understand the information that they can
no longer give a meaning in their existence, so

They Say, that nowadays a human being is morally and psychologically

confused and lost, that he is small and poor; in addition, he is the often
terrorized by same information both psychologically, physically, and politi-
cally

They Say,that nowadays the most progressive, most professional and best
works of music are often rough, cold and intellectual, don t express joy and
don t stimulate the hope, therefore They Say that this — the music, precisely
reflecting the contemporary (and perhaps near future?) human emotional
world

Says, Says Says, but is that true? .. What if ...?

Algimantas Kubiliiinas
More www.mic.lt, www.kmb.kvb.It

DONATAS PRUSEVICIUS

(b. 1966)

Today’s Creativity Lately, I have been trying to com-
pose, when it is possible. But this rarely happens. I notice
that my music grows denser in all parameters. I have great
ideas and I think when the time comes, they will be real-
ized.

8

About Authorities The greatest influence on my creative work was music
by J.S.Bach. Therefore, polyphony exists in all aspects of my compositions.
I admire P. Tchaikovsky’s music, its melodies and infinite regularity of
composer. Among Lithuanian composers I would distinquish Jonas Svedas
(founder of the ensemble “Lithuania”), B. Kutavi¢ius, Osvaldas Balakaus-
kas and R.Mazulis. I appreciate composer’s Algimantas Brazinskas music
written for the ensemble “Lithuania” very much.

I learned the fundamentals of composition with Teisutis Makacinas. I sug-
gest anyone, who wants to learn to write music (but not kitsch and banality),
write down the number at this very professional teacher. But immediately I
want to warn you that at least for half of a year all your pieces will be scra-
blled — “it can be discarded in the trash”, said T.Makacinas. He was a very
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galite iSmesti | Siuksliy déze“ — sakydavo T. Makacinas, nepaprastai reik-
lus, taciau teisingas mokytojas. Véliau kompoziciniy gudrybiy, efekty,
instrumentuotés mokiausi pas prof. O. Balakauskg. Studijuodamas Vokieti-
joje, vis bandziau atsakyti i klausima, kam apskritai raSoma muzika, jei ji
negyva, tuscia, tik prikista formuliy.

Labai mégstu liety, vakaro sutemas. Nepaprastai patinka kurenti lauza ir
zitréti j ugnj. Kai noriu atsipalaiduoti, zvejoju, vaikstau po Dzikijos na-
cionalinio parko platybes. AS tikras lietuvis ir mane zavi tik Lietuvos gamta
— kity Saliy landsaftai, kad ir kokie grazis jie biity, man svetimi.

Apie muzika Infinito (2010) — kirinys paremtas nepaliaujama ir labai
dazna stiliy kaita. Siame karinyje girdziu viduramziy, lietuviy liaudies
dainy, dziazo atgarsius. Antrajame epizode nuolat stipréja dramatizmas, kol
susikaupusi jtampa i§siverzia tarsi audra jlroje. Muzika iki kiirinio pabai-
gos islieka kupina nerimo ir verzlumo.

Donatas Prusevicius
Placiau www.mic.lt

ARVO PART (g. 1935) — esty kompozitorius, 1982 m. emigraves j Vaka-
rus. Ankstyvojoje kiiryboje jau¢iama D. Sostakovigiaus jtaka, véliau kom-
pozitorius pasuko griezto serializmo bei minimalizmo ir koliazy technikos
keliu. Nuo 1976 m. Pértas raso beveik vien tik sakralinius kiirinius liturgin-
iais tekstais.

Placiau www.arvopart.info, www.arvopart.org
en.wikipedia.org/wiki/Arvo_Pirt
www.universaledition.com/Arvo—Paert/composers.../534

CHARLES HALKA (g. 1982) — amerikie¢iy kompozitorius ir pianis-
tas. Studijavo JAV, Rusijoje, Lietuvoje. Laiméjgs Fulbrighto stipendija,
2008-2009 metus praleido Vilniuje, kur gilinosi j lietuviy muziking kulttra,
folklorg bei rad¢é opera pagal Marijos Simonos Simulynaités libreta.
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Apie kiryba Siandien Siuo metu studijuoju doktorantiiroje ir déstau
Rice‘o universiteto Shepherdo muzikos mokykloje Hiustone. RaSau nauja
kiirinj Ri¢ardo Sumilos vadovaujamam ansambliui ,,In Spe®.

Apie autoritetus Kompozicijos mokiausi pas profesorius Michaelg
Herscha, Judah Adashi, Richardg Lavenda, Kurta Stallmanng ir Osvalda
Balakauska. Manau, kad mano muzikos stiliaus formavimuisi jtakos turéjo
klasikiné ir Siuolaikiné muzika, jvairiy Saliy folkloras bei popmuzika, o taip
pat elektroninés muzikos pasiekimai.

Apie muzika Trio smuikui, violonéelei ir fortepijonui (2007)
Nepaisant mety, praleisty studijuojant geriausia (ir blogiausia) ,,moderniajq*
muzika, savo kirinivose daznai grjztu prie ty muzikiniy vertybiy, ku-
rios inspiravo mane, jaunag Amerikos kompozitoriy, labiau negu bet kuo
susirtipinusj fiziniu jauduliu ir emocine laisve, kurie lydi veiksmg scenoje.
Sie dalykai itin ryskiai atsispindi mano Trio smuikui, violoncelei ir fortepi-
jonui, kurj i§ laiko perspektyvos vertinu kaip savo ankstyvyjy patirciy ir
inspiracijy manifesta.
Pirmoje dalyje vyrauja motorinis ostinatinis judéjimas, susiSaukiantis su
1990-aisiais metais, kai grojau dziazroko grupéje. Kaip atsvara motorikai
skamba dramatiskai lyriné, net gi romantiné tema, galbiit inspiruota mano
ankstyvosios profesinés pianisto veiklos.
Antroji dalis kupina ironijos — gausu muzikiniy kli$iy, kurios geriausiai at-
spindi mano atlikéjiska patirtj, grojant klasiking ir populiariaja muzika, o
taip pat atskleidZia asmenines charakterio bei humoro ypatybes.
Finalas persmelktas agresyvaus, dantyto ritmo, nesenkancios energijos.
Tokia raiska geriausiai perteikia jauno muzikanto fizinj ,,gardziavimasi‘
atliekamu kiriniu.

Charles Halka
Placiau www.JuliusTheOpera.com
www.myspace.com/charleshalka



demanding but fair teacher. Later composition’s tricks, effects, instrumenta-
tion were studied with prof. O. Balakauskas. While studying in Germany, I
was trying to answer the question why music has to be written in general, if
it is dead, empty; only filled with formulas.

I love rain, the evening dusk. I enjoy especially putting up fire and watch
it. When I want to relax, I go fishing, hiking in the Dzukijos National Park.
I am a real Lithuanian and I admire only the nature of Lithuania — other
landscapes, no matter how nice they are, are strange to me.

About Music Infinito (2010) — The piece is based on the persistent change
of the style. In this piece I hear echoes of Medieval and Lithuanian folk
songs and jazz. In the second episode the dramaturgy is constantly increas-
ing, while accumulated tensions erupt like a sea storm. Music remains full
of anxiety and swiftness until the end.

Donatas Prusevicius

More www.mic.lt

ARVO PART (b. 1935) — Estonian com-
poser, who emigrated to the West in 1982.
In early works A. Part was influenced
by D. Shostakovich, but later he turned
to technique of composition of serial-
ism, minimalism and collage. From 1976
A.Part creates only sacral works with li-
turgical texts.

More www.arvopart.info
www.arvopart.org
en.wikipedia.org/wiki/Arvo_Pirt
www.universaledition.com/Arvo—Paert/composers.../534
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CHARLES HALKA (b. 1982) — Amercian composer and pianist. Stud-
ied in USA, Russia, Lithuania. As a Fulbright Scholar studied in Vilnius
in 2008-2009 year, where he inquired into the Lithuanian musical culture,
folklore and wrote the opera by libretto of Marija Simona Simulynaité.

Today’s Creativity Now I am studying Ph.D and teach in Musical Arts
at Rice University’s Shepherd School of Music. As well I am writing a new
piece for Ri¢ardas Sumila ensemble “In Spe”.

About Authorities I studied composition with Michael Hersch, Judah
Adashi, Richard Lavend, Kurt Stallmann and Osvaldas Balakauskas. I think
that my formation of musical style was influenced by classical and contem-
porary music, folklore of various countries and pop music, and achieve-
ments of electronic music as well.

About Music Trio (2007) for violin, cello, and piano.

Despite the years I have spent in academia immersed in the best (and worst)
of “modern” music, in my compositions I often find myself returning to
those musical qualities which initially inspired me as a young American
musician, concerned more than anything with the sheer thrill, raw physi-
cality, and emotional freedom that accompanies performing on stage. This
trend is most evident in my Trio for violin, cello, and piano, which in ret-
rospect I consider the manifestation of many of my earliest musical experi-
ences and inspirations.

Dominated by a syncopated and motor—like ostinato, the first movement
draws directly from my experience performing with a jazz—rock band in
1990s, yet it is counterbalanced by a lyrical, dramatic, and almost Roman-
tic theme pointing perhaps to my early aspirations of becoming a profes-
sional concert pianist. The second movement, marked by musical irony and
thoughtfully placed clichés, is probably the best reflection of my favourite
performance experiences, both in the classical and the popular music world,
as well as my own sense of humour and casual personality. And the final
movement, an aggressive onslaught of jagged rhythms and relentless en-



ZITA BRUZAITE

(g. 1966)

Apie kiirybg Siandien Gyvenu keliuose
miestuose ir tarp keliy miesty, tarp keliy
stovykly ir keliose savo vidinése laiko juos-
tose... Jauciu, kad mangs visur yra daug ir
per mazai savo pacios natose. Lilidna, nes
tik i§ ,,dividendy”, nors ir uzgyventy per
kelis desimtmecius, gyventi nesinori. Ban-
dau viltingai pasiguosti — tiesiog dabar toks
etapas...

Apie autoritetus Skaitiniai — stebéjimai
. — stabteléjimai — susitikimai... Dazni kon-
trapunktai kiirybai — Ménulis, Max Richter,
skai¢iy sekos, Julius Juzelitinas, ,,Innsbruck,
Ich Muss Dich Lassen” (Heinrich Isaac)
skambe¢jimas, Igorio Stravinskio ritmy

,,pokstai”, viduramziai. ..

Apie muzika Sonnet — IV (2005) — kuklus TV — sis sonetas iSaugo i§
vidiniy gird¢jimy, susijusiy su su Armony trio muzikavimu, kur atlikéjy
ansambliSkumas yra monolitiskai suauges j bendrg garsy architektonika, o
raigkios individualumo linijos trumpam atidengia romantines (R.Armonas),
akcentuotas ir vingrias (I.Armonaité) bei impresiskai spalvingas, bet
santiirias (I.Uss) nuotaikas.

Placiau www.mic.lt, www.kmb.kvb.lt/bruzaite/
www.isarti.lt, www.eu—art-network.eu/KuenstlerIn.html

KEISTAS VAKARAS
Lapkri¢io 6 d., Sestadienij, 17 val.
Kauno valstybiné filharmonija (L. Sapiegos g. 5)

Atlikéjai:
VERENA REIN (Vokietija)
STYGINIU KVARTETAS ,,CHORDOS*

Dainius Puodziukas — I smuikas
Ieva Sipaityté — II smuikas
Robertas Bliskevicius — altas
Riita Tamutyté — violoncelé

Algirdas Martinaitis
Arno Nadel

Styginiy kvartetas ,,Mirtis ir mergelé*
,,Sabo siuita” (parafrazé liaudies dainy
temomis) sopranui ir styginiy trio
,,Alfabetas” (etiudas pagal

Marko Warshawskio daing)

sopranui ir styginiy trio

,.Keistas vakaras* sopranui ir styginiy trio,
7. Hugo Saluso

,,Tave matau visuos Siuose dalykuos*
sopranui ir styginiy orkestrui,

7. Rainerio Marijos Rilke’s, ar.

Roberto Bliskeviciaus

Keturi Sigito Gedos eilérasc¢iai”

sopranui ir styginiy kvartetui

,,Organa” styginiy kvartetui

,»Ant kranto* sopranui ir styginiy kvartetui,
7. Jono Meko

,,Melancholija”, keturios dainos sopranui ir
styginiy kvartetui, op. 13,

7. Christiano Morgensterno

Edwin Geist

Anatolijus Senderovas

Daiva Rokaité
Bronius Kutavi¢ius

Paul Hindemith



ergy, is the perfect vehicle for the physicality and vigour of performance |
relished so much as a young musician.
Charles Halka

More www.JuliusTheOpera.com, www.myspace.com/charleshalka

ZITA BRUZAITE

(b. 1966)

Today’s Creativity I live in and in-between the several cities, camps and
my inner time zones... I feel that there is too much of me everywhere and
too little in my own notes. It is sad, because I don’t wish to live from the
‘dividends,’ although they are earned over some decades. I try to console
myself, saying that it’s just the current period...

About Authorities Readings — Observations — Stops — Meetings... Fre-
quent counterpoints of my work: the Moon, Max Richter, sequences of
numbers, Julius Juzelitinas, the sound of Innsbruck, ich muf3 dich lassen
(Heinrich Isaac), Stravinsky’s rhythmic ‘tricks,” Middle Ages...

About Music Sonnet— IV (2005). The Modest IV Sonnet grew out of my
inner hearing, when listening to the Armonas Trio perform: their monolithic
ensemble seemed to form an architectonic whole, while distinct individual
lines bring the fleeting moments of romantic (Rimantas Armonas), accentu-
ated and agile (Ingrida Armonaité), or colourful albeit moderate (Irena Uss)
moods.

Zita BruZaité
More www.mic.lt, http://kmb.kvb.It/bruzaite
www.isarti.lt, www.eu—art-network.eu/KuenstlerIn.html

STRANGE EVENING
6 November, Saturday, S p.m.
Kaunas State Philharmonic Hall (L. Sapiegos 5)

Performers:
VERENA REIN - soprano (Germany)

STRING QUARTET “CHORDOS”
Dainius Puodziukas — 1st violin
Ieva Sipaityté — 2nd violin
Robertas Bliskevicius — viola

Riita Tamutyté — cello

Algirdas Martinaitis
Arno Nadel

“Death and the Maiden* for string quartet
“Sabbath Suite” (paraphrase on the themes
of folk songs) for soprano and string trio
Der Alef-Bees (study on the theme of the
Mark Warschawski’s song)

“Der seltsame Abend” for soprano and
tring trio

,,Ich finde dich in allen diesen Dingen*
for soprano and string orchestra, arr. for
soprano and string quartet by

Robertas Bliskevicius)

“Four Poems of Sigitas Geda”

for soprano and string quartet

“Organa” for string quartet

“On the Shore” for soprano and

string quartet

“Melancholie”, four songs for soprano
and string quartet

Edwin Geist

Anatolijus Senderovas

Daiva Rokaité
Bronius Kutavi¢ius

Paul Hindemith



VERENA REIN - vokieciy dainininké
(sopranas), pedagogé ir publicisté. Studi-
javo Aukstojoje muzikos ir meno mokyk-
loje Hanoveryje, dainavimo mokeési pas
Peterj Gougaloffa Berlyno vokieciy op-
eroje, o véliau tobulino bel canto jglidzius
pas Mirellg Freni. Dainavo opery pastaty-
muose bei jvairiuose muzikos festivali-
uose Vokietijoje, Sveicarijoje, Danijoje,
Lenkijoje, Rumunijoje, Cekijoje, Lietu-
voje, JAV.

Apie kurybg Siandien Solist¢ daug
jégu skiria Sivolaikinés muzikos populia-
rinimui, dainavimo technikos metodikos
tobulinimui. Naujausias Verenos Rein
ir kompanijos miku media filmproduk-
tion projektas — kino filmas ,Garso
iSlaisvinimas — Naujos kryptys klasikiniame dainavime* (,,The Liberation
of Sound — New directions in Classical Singing*, 2010), kuriame pateiki-
ami inovatyvis bel canto dainavimo stiliaus mokymo metodai ir praktiniy
pratimy kursas besimokantiesiems.

Placiau / More www.verena—rein.de
www.edition—peters.de, www.naxosvideolibrary.com

STYGINIU KVARTETAS ,,CHORDOS*

Apie kiryba Siandien Patirtis ir verzlumas — taip apibiidiname dabartinj
kvarteto ,,Chordos* kiirybinés veiklos etapa, kuris prasidéjo, kai prie ans-
amblio nariy, kvarteto jkiiréjy levos Sipaitytés ir Roberto Bliskevi¢iaus
prisijungé du jauni ir talentingi muzikai — Dainius Puodziukas ir Rita
Tamutyté. Styginiy kvartetas ,,Chordos*, nuolatos atsinaujinantis, siekiantis
vengti rutinos kolektyvas, jgijo nauja pagreit] ir per dvejus pastaruosius me-
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tus dar kartg patvirtino savo, kaip vieno pagrindiniy lietuviskos muzikinés
kultiros puoselétojy ir eksportuotojy, reputacija. Keturi Siuolaikinés
muzikos virtuozai koncertavo DidZiojoje Britanijoje, Norvegijoje, Lenkijo-
je, Vokietijoje, Cekijoje, Austrijoje (kai kur pabuvota po keleta karty), jrasé
kompozitoriaus Vytauto Germanaviiaus kiriniy kompakting plokstelg,
igrojo Ramiino Motiekai¢io, Broniaus KutaviCiaus opusy autorinéms
kompozitoriy ploksteléms. Ansamblis parengé daugybe jvairiy koncerty
Britanija), Radio Osterreich I (Austrija), WDR3 (Vokietija), koncerta Lon-
done recenzavo zymus zurnalas ,, The Strada“ (2010 m. rugpjucio leidiny).

Apie autoritetus Patirties ,,Chordos“ semiasi i§ skirtingy muzikos
atlikéjy. Siuolaikinés muzikos atlikimo autoritetai — ,,Arditti, ,,Kronos*
kvartetai, ,,Ensemble Modern“. Domédamiesi ankstesniy epochy muzikos
interpretacija, neakivaizdziai studijuojame ansambliy ,,Quatuor Mosaique®,
,,L’Archibudelli* darbus.

Apie muzikg Sios programos sumanymas kilo prie§ pora mety,
besikei¢iant ,,Chordos* sudéciai. Tuomet kvartetas gavo pasitlyma daly-
vauti prestiziniame festivalyje ,,Festival Mitte Europa®. Nors apie poky¢ius
koncerto rengéjai buvo informuoti, sklandaus ankstesnio bendradarbiavimo
ir rezultaty (surengti koncertai Lenkijoje, Vokietijoje, iSleista kompaktiné
plokstelé) déka buvo sudarytas kontraktas. Renginyje ,,Festival Mitte Eu-
ropa‘“ sékmingai jvykes koncertas paakino mus ir Lietuvoje atlikti panasia
programa, kurioje skamba vokieciy, zydy bei lietuviy autoriy muzika
styginiy kvartetui ir balsui su kvartetu.

Placiau www.chordos.com, www.musicperformers.lt

ARNO NADEL (1878 — 1943) — Vilniuje gimes zydy kompozitorius. Sep-
tyniolikos mety jstojo i Zydy mokytojy instituta Berlyne ir, suZavétas io
miesto, pasiliko jame gyventi. Vadovavo pagrindinés Berlyno sinagogos
chorui, véliau tapo visy miesto sinagogy muzikos supervizoriumi. Arno



VERENA REIN is a German singer (soprano), teacher, publicist. She re-
cieved her vocal training with Peter Gougaloff at the Deutcshe Opera Ber-
lin. Studied at the School of Music and Theatre in Hanover, her bel canto
studies introduced her to Mirella Freni. She attended in various opera per-
formances and festivals in Germany, Switzerland, Denmark, Poland, Roma-
nia, Czech Republic, Lithuania and USA.

Today’s CreativityHer main attitude is to the promotion of contemporary
music and to improvement of vocal technique and its practical use. The lat-
est project of Verena Rein and company miku media filmproduktion isthe
comprehensive and innovative film (title: The Liberation of Sound — New
Directions in Classical Singing), where are presented a vocal technique
originally based on the Italian belcanto method and practical courses for
beginners.

More www.verena—rein.de
www.edition—peters.de
www.naxosvideolibrary.com

CHORDOS STRING QUARTET

Today’s Creativity Experience and exhilaration may well characterise
the current stage in the artistic development of the Chordos Quartet, which
began when two young and talented musicians, Dainius Puodziukas and
Rita Tamutyté, joined the quartet’s founding members Ieva Sipaityté and
Robertas Bliskevicius. It appears that it is through this constant renewal
that the Chordos Quartet manages to escape routine and gain new momen-
tum, which over the past few years has reaffirmed its reputation as one
of the leading promoters and exponents of the Lithuanian musical culture.
The four virtuosi have appeared at concerts in the UK, Norway, Poland,
Germany, the Czech Republic and Austria; recorded the album of works
by Vytautas Germanaviius and continued to record pieces by Ramiinas
Motiekaitis and Bronius Kutavi¢ius for their portrait CDs. The Quartet’s

43

= A
diverse er(;;graI'nmes an'a-‘ﬁert%hnance's have been broadcast by the BBC 3
(UK), Radio I Osterreich (Austria) and WDR3 (Germany). Their recent ap-
pearance in London was reviewed in the August issue of the famous music
magazine for strings, The Strad.

About Authorities The Chordos Quartet gains new experience through
collaboration with various musicians, whom we highly regard as the au-
thorities of contemporary music performance, such as the Arditti Quartet,
the Kronos Quartet, and the Ensemble Modern. In the field of early music
interpretation, we study the work of Quatuor Mosaique and L’ Archibudelli.

About Music The idea for this programme was conceived two years ago,
while the line—up of the Chordos Quartet was changing. The Quartet then
received an invitation to participate in the Festival Mitte Europa. We in-
formed the organisers about the current change of members, but thanks to
our earlier successful co—operation (we gave concerts in Poland and Ger-
many, and recorded a CD) a contract was signed. A successful concert at the
Festival Mitte Europa urged us to perform a similar programme in Lithu-
ania, consisting of works by German, Jewish and Lithuanian composers
written for string quartet or voice and string quartet.

More www.chordos.com, www.musicperformers.lt



Nadel taip pat kiiré poezijg, kuri buvo placiai publikuojama to meto lei-
diniuose. Atéjus i valdzia naciams, menininko knygos buvo deginamos,
publikavimas uzdraustas, o jis pats 1943 m. suimtas ir nuzudytas Ausvico
koncentracijos stovykloje.

Placiau www.accd.edu/pac/english/pareview/arlo.htm
www.holocaustmusic.ort.org/places/camps/central-europe/
buchenwald/arno—nadel/
www.eilatgordinlevitan.com/vilna/vilna_pages/vilna_stories_
nadel.html

EDWIN GEIST (1902 — 1942) — tragisko likimo vokie¢iy kompozitorius,
dirigentas ir pedagogas. Bégdamas nuo naciy persekiojimo, 1937 m. ap-
sigyveno Kaune. Cia sukiiré operg ,,Dionizo sugrizimas® (1938), ,,Mazaji
vokiskaji requiem” (1940), orkestring uvertilira ,,Antacos®, fortepijoninj
trio ,,Kosminis pavasaris® (1941). 1941m. naciy suimtas ir nuzudytas [X—
jame forte. Ilgus deSimtmecius E. Geisto kiiryba buvo pamirsta. Tik 2002
m. dirigento Juozo Domarko pastangy déka Vilniuje atlikus opera ,,Dionizo
sugrizimas®, E. Geisto muzika prikelta i§ uzmarsties.

Placiau www.mic.lt, www.bendruomene.de, www.findagrave.com

ANATOLIJUS SENDEROVAS

(g.1945)

Apie kiirybg Siandien Pastaruoju metu daugiausia rasau stambios for-
mos kiirinius: tai — misterija ,,A§ miestas esu” (90 min.), ,,Skambi naktis...”
simfoniniam orkestrui, 3 solistams ir muSamyjy ansambliui (50 min.), Kon-
certas akordeonui ir simfoniniam orkestrui, Koncertas smuikui ir kamerin-
iam orkestrui, Koncertas gitarai ir kameriniam orkestrui ir kt.

Stengiuosi rasyti muzika, kuri turi siela... Tik tuomet ir atlikéjai, kurie ja
atlieka, ir klausytojai, kurie jg klauso, galés pajusti tai, kas jiems yra artima,
kas juos jaudina... Jei néra sielos, kam tada apskritai ragyti muzika?
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About Authorities Pirmieji
autoritetai muzikoje man
buvo tévai: mama — pianisté,
tévas violoncelininkas.
Mano autoritetai — Zmonés,
kurie turi kg pasakyti ir zino
kaip tai daryti. Mokiausi pas
Rimvyda Zigaitj, pianista
Dainiy Trinkiing. Svarbiau-
siu savo Mokytoju laikau
Eduarda Balsj. Studijavau taip
pat pas Oresta Jevlachova
| Sankt—Peterburge,  Josepha
{ Dorfmana Tel Avive...

Mokiausi ir mokausi i§ visy
(nebutinai muziky), kuriy asmenybés ir kiiryba man imponuoja. Tai poetas
Sigitas Geda, choreografas Ulo Vilimaa, rezisieré Kazimiera Kymantaité.
Taip pat Georgas Otsas, Mstislavas Rostropovicius ir Jo Jo Ma, kuriy
pamokas teko matyti. Tai Markas Kopytmanas, Alfredas Shnitke, Arvo Par-
tas, Krzysztofas Pendereckis — su jais teko bendrauti. Tai David Geringas,
su kuriuo bi¢iuliaujuosi jau daugiau nei 50 mety. Ir mokausi... Mokausi i§
Ekleziasto, Boscho, Renesanso dailininky, i§ Rubenso, van Deiko, Halso,
i§ impresionisty, Cechovo, Ostrovskio, i3 Shagalo, Antonio Gaudi, Puc-
cini, Ravelio, Lutoslawskio, Adamso ir i§ daugelio kity... Didziausig jtaka
man daro tie menininkai, kuriy menas apeliuoja | siela, jaudina, i$Saukia
profesinj smalsuma, vercia klausyti, ziliréti, skaityti...

Apie muzika Keturi Sigito Gedos eilérasciai balsui ir styginiy kvartetui

(1978)

1. Baltos lelijos po langais susivijo...

II. Visus gyvulélius sunku apsakyti, bet kiekvienas moka po dangy
skraidyti...

II1. Vai, grazi grazi miisy zemelé...

IV. Kur zalios pievelés...



ARNO NADEL (1878 — 1943) is a Jewish composer, whowas born in
Vilnius.At the age of seventeen he entered the Jewish Teacher’s Institute
in Berlin, and he became so enamored with that city he decided to spend
the rest of his life there. Nadel was appointed conductor for the choir of
the largest synagogue in Berlin, and shortly thereafter he became the musi-
cal supervisor of all Berlin synagogues. Nadel displayed a special aptitude
and concern for the writing of poetry,which was widely published at that
time journals. However, with the advent of Nazism, Nadel’s books were
burned and any further publication of his poetic work was prohibited. In
1943, Nadel was transported to Auschwitz concentration camp, where he
was subsequently murdered.

More www.accd.edu/pac/english/pareview/arlo.htm
www.holocaustmusic.ort.org/places/camps/central-europe/
buchenwald/arno—nadel/
www.eilatgordinlevitan.com/vilna/vilna_pages/vilna_stories_nadel.
html

EDWIN GEIST (1902-1942) a German composer, conductor and teacher.
In 1937, he escaped from the Nazis Germany and moved to Kaunas, where
he composed his major works including the opera The Return of Dionysos
(1938); the Little German Requiem Mass (1940), written in memory of his
mother; the orchestral overture Antaeos (1941); and Cosmic Spring (1941).
In 1941 he was arrested by Nazis and perished in the 9th fort. For decades
Geist and his music were forgotten until his manuscripts came into the
hands of Lithuanian conductor Juozas Domarkas. He conducted the world
premiere of The Return of Dionysos in Vilnius in 2002.

More www.mic.lt, www.bendruomene.de, www.findagrave.com
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ANATOLIJUS SENDEROVAS

(b. 1945)

Today’s Creativity For the time being I have been writing mostly large—
scale works: a mystery A§ miestas esu (90 min), Skambi naktis... for sym-
phony orchestra, 3 soloists and percussion ensemble (50 min), Concerto
for accordion and symphony orchestra, Concerto for violin and chamber
orchestra, Concerto for guitar and chamber orchestra, etc.

I try to write music that has heart... Only then both artists, who perform it,
and listeners, who hear it, are able to feel what is close to them, what makes
them feel excited... If music doesn’t have heart, why then write music at
all?

About Authorities For me, the first authorities in music were my parents:
pianist mother and cellist father. My authorities are people who have some-
thing to say and know how to do it. I was studying with Rimvydas Zigaitis
and pianist Dainius Trinkiinas. Eduardas Balsys is my favourite and most
important teacher. I also studied with Orest Yevlakhov in St. Petersburg and
Joseph Dorfman in Tel Aviv...

I learned and I am still learning from everyone (not necessarily musicians),
whose personality and creative work I find sympathetic. Among those are
poet Sigitas Geda, choreographer Ulo Vilimaa and director Kazimiera
Kymantaité; Georg Ots, Mstislav Rostropovich and Yo—Yo Ma, whose
master classes I had the opportunity to attend. I also met Mark Kopytman,
Alfred Schnittke, Arvo Part and Krzysztof Penderecki on several occasions.
David Geringas, with whom we have been good friends for more than 50
years. And I am learning... from Ecclesiastes, Bosch, Renaissance artists,
from Rubens, Van Dyck, Hals, the impressionists, Chekhov, Ostrovsky,
Chagall, Antonio Gaudi, Puccini, Ravel, Lutostawski, Adams and many
others... Major impact was by the artists whose art appeals to the soul, ex-
cites, causes professional curiosity, makes you listen, watch, read...

About Music Four poems by Sigitas Geda for voice and string quartet
(1978)
1. White lilies twined under the window...



Tai — vienas pirmyjy mano kiiriniy, parasyty gero biciulio poeto Sigito Ge-
dos tekstais.
Jau kiirinio pavadinimas pasako, kad svarbiausia man buvo teksto prior-
itetas.
Sigito Gedos poetinis zodis yra toks tyras, grazus, daugiaplanis, savaime
skambantis kaip muzika, kad kitos muzikos ¢ia nelabai ir reikéjo... Sukiiriau
tik emocinj fona, nuotaika, atmosfera zodziui, poezijai... ,,Eiléraséiai* yra
vienas dazniausiai atliekamy mano kiiriniy, jraSytas i kelias kompaktines
ploksteles.

Anatolijus Senderovas

Placiau www.mic.lt
http://It.wikipedia.org/wiki/Anatolijus_%C5%A0enderovas
www.hfm—berlin.de/Anatolijus_Senderovas.html
www.youtube.com/watch?v=DTWU16IPglg

DAIVA ROKAITE-DZENKAITIENE
(1972 -2010)
Apie kuréja Kompozitoré Daiva Rokaité—DZenkaitien¢ tyliai i$¢jo
amzinybén. Draugams ir kolegoms ji neskubéjo atverti savo asmeninés
erdvés, dalintis savo svajonémis ar kirybiniais sumanymais. Ji paliko
daugiau klausimy nei atsakymy, pradéty darby ir nebaigty partitiiry... Apie
save ir ja supantj pasaulj, apie patirtis ir i§gyvenimus Daiva kalb&jo ne
zodziais, bet garsais. Jos muzika lai bus atsakymas j visus ,.kodél“, kurie
liko neistarti...

Dainora Mercaityté

Apie muzika Organa styginiy kvartetui (2004) — kiirinj ir jo pavadinimg
inspiravo viduramziy organumo zanras, pagristas parafoniniais balsy tar-
pusavio santykiais. Pirmojo smuiko partijoje tarsi cantus firmus skamba
lietuviy liaudies dainos ,,Arklys bégo® atgarsiai. Sios melodijos intonaci-
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jos kartojasi, jgydamos vis nauja ritminj melodinj pavidala, kol ,,istirpsta“
ostinatingje muzikos erdvéje.

Daiva Rokaité—Dzenkaitiené
Placiau www.mic.lt

BRONIUS KUTAVICIUS

(g. 1932)

Apie kiirybg Siandien Neseniai uzbaigiau kiirinj simfoniniam or-kestrui
(festivalio ,,Gaida* uzsakymas).

Apie autoritetus s3
savo aktyvy kirybinj
gyvenimag stengiausi
vengti bet kokios jtakos.

Apie muzika Dainy
cikla Ant kranto sopra-
nui ir keturiems altams
(styginiams)  paraSiau
1972 m. Tuo metu buvau
suzavétas pirmg Kkartg
Lietuvoje pasirodziusia
Jono Meko eiléraséiy
rinktine. Pasirinkau labai lakoniskus eiléras¢ius apie juira. Pirmoji §j cikla
atliko dainininké Giedré Kaukaite.

Bronius Kutavicius
Placiau www.mic.lt

Apie kiiréja PAUL HINDEMITH (1895 — 1963) — vokiegiy kilmés
amerikie¢iy kompozitorius, dirigentas, altininkas ir pedagogas, neok-
lasicizmo atstovas. Savo kiuiryboje derino senosios muzikos formas ir
naujas raiSkos priemones. Kiiré operas, baletus, orkestring, vokaling—



II. Hard to tell what every animal looks like, but everyone can fly in the
sky...

I11. How beautiful is our land...

IV. Where the green meadows. ..

This is one of the first works written by my good friend and poet Sigitas
Geda. The title of the work tells that the priority was given to the text. Si-
gitas Geda’s poetic word is so pure, beautiful, multi—-dimensional and reso-
nant that no other music seemed unnecessary here... I created only an emo-
tional background, mood and atmosphere to the word, poetry... This is one
of my most frequently performed works, recorded on several different CDs

More www.mic.lt,
http://It.wikipedia.org/wiki/Anatolijus_%C5%A0enderovas,
www.hfm-berlin.de/Anatolijus_Senderovas.html
www.youtube.com/watch?v=DTWU16IPglg

DAIVA ROKAITE-DZENKAITIENE
(1972 -2010)
Composer Daiva Rokaité—Dzenkaitien¢ disap-
peared silently forever. She was not in a hurry to
open up her personal space, to share her dreams
or creative ideas with friends and colleagues.
She left more questions than answers, started
works and unfinished scores... She spoke about
herself, surrounding world and experiences with
sounds, not words. Let it be her music the an-
swer to all questions “Why”, which were left
unvoiced.

Dainora Mercaityté

About Music Organa (2004) for string quartet
— the work and its title were inspired by medi-
eval genre organum which is based on the para-
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phonic interrelation of the voices. The first violin part, resembling cantus
firmus, presents Lithuanian folk song “Arklys bégo” (The Horse was Run-
ning). Beeng reiterated the intonations acquire new rhytmic—melodic shape,
and finaly “dissolve” in the ostinato—ish musical space.

Daiva Rokaité

More www.mic.lt

BRONIUS KUTAVICIUS

(b. 1932)

Today’s Creativity Recently I finished a new piece for symphony orches-
tra (Commission of the contemporary music festival “Gaida”).

About Authorities I am trying to avoid any interference thoughout my
active creative life.

About Music The song series for soprano and four violas is written in
1972. At that time, I was impressed by selected poems of Jonas Mekas,
which appeared in Lithuania. I chose very laconic poems about the sea. The
singer Giedré Kaukaité was the first one to perform them.

Bronius Kutavicius
More www.mic.lt

PAUL HINDEMITH (1895 — 1963) — German—American composer, con-
ductor, viola player and teacher, a representative of neo—classicism. The
old and new forms of musical expression are combined in his work. He has
created operas, ballets, orchestral, vocal, instrumental, chamber music and
great attention to the coverage of viola repertoire. A number of works by
Hindemith are designed not for professionals, but music lovers and often
children (the opera “Let’s Build a Town”, *“ The Day of Music in Ploen”).

More www.paul-hindemith.org,
www.classical.net/music/comp.../hindmith.php



instrumenting, kamering muzika, didelj démesj skyré alto repertuaro pratur-
tinimui. Nemazai Hindemitho kiriniy skirti atlikti ne profesionalams,
bet muzikams mégéjams, daznai vaikams (opera ,,Statykime miestg*,
instrumentiniy ir choriniy kiiriniy ciklas ,,Muzikos diena Plione* (Pléner
Musiktag™) bei kiti).

Placiauwww.paul-hindemith.org
w3.rz-berlin.mpg.de/cmp/hindemith.html
www.classical.net/music/comp.../hindmith.php
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Lapkricio 7 d., sekmadieni, 16 val.
Taikomosios dailés muziejus (Vilnius, Arsenalo g. 3a)

KAUNO STYGINIU KVARTETAS
Karolina Beinaryté — I smuikas

Dalia Terminaité — II smuikas

Egle Karzinauskaité — altas

Saulius Bartulis — violoncelé

Solistés: Asta Krik§¢itinaité — sopranas, Lina Krépstaité — fortepijonas

Vladas Svedas Fortepijoninis kvintetas Nr.1 ,,Praeitis*
Algimantas Kubilitinas »Svajoné* styginiy kvartetui
Vidmantas Bartulis Lopsiné (skiriama tapytojui

Raimundui Mik$iui) violoncelei ir
fortepijonui (Premjera)

,» Tyliai Naujalis kalbina Vistelj*
styginiy kvartetui

Algirdas Brilius ,,.L'Eau éblouissante*

fortepijoniniam kvintetui
Dalia Kairaityté ,»Balto Zzmogaus sapnas® styginiy kvartetui
Giedrius Kuprevicius Ciklas ,,Vienadienés Tévynés dainos”

sopranui ir styginiy kvartetui (Premjera)

Koncertg veda Egidija Medeksaité

KAUNO STYGINIU KVARTETAS

Apie kuryba Siandien Kitamet Kauno styginiy kvartetas $ves kiirybinés
veiklos trisdeSimtmetj, todél, pradédami §j koncertinj sezong, pazymime
rubrika ,skirta jubiliejui“. Numatome testi koncerty cikla ,,Kauno
kompozitoriy vakarai®, pradéti ciklg ,,Kauno kvartetas ir jaunieji*, sureng-
ti jubiliejiniy koncerty turg Lietuvoje. 2008 m. uz Siuolaikinés muzikos
populiarinimg Kauno kvartetui jteiktas Mety apdovanojimas ,,Tikra muzi-



WINDOW OF KAUNAS
7 November, Sunday, 4 p.m.
Museum of Applied Art (Vilnius, Arsenalo 3a)

KAUNAS STRING QUARTET:
Karolina Beinaryté — 1st violin
Dalia Terminaité — 2nd violin
Eglé Karzinauskaité — viola
Saulius Bartulis — cello

Soloists:

Vladas Svedas
Algimantas Kubilitinas
Vidmantas Bartulis

Piano Quintet No.1 “The Past”
“Reverie” for string quartet

“Lullaby” (dedicated to the painter
Raimundas Miksys) for cello and
piano (Premiére)

“Naujalis Quietly Addresses Vistelis”
for string quartet

“L’Eau éblouissante” for piano quintet
“White Man’s Dream” for string quartet
“Songs of Ephemeral Lithuania”

for soprano and string quartet
(Premiere)

Vidmantas Bartulis

Algirdas Brilius
Dalia Kairaityté
Giedrius Kuprevicius

KAUNAS STRING QUARTET

Today’s Creativity Celebrating its thirtieth anniversary next year, this
current season Kaunas String Quartet plans to continue the series “The eve-
nings of the Kaunas composers,” to launch the new series “Kaunas String
Quartet and the Young”, and organise the anniversary tour throughout
Lithuania. In 2008, the Quartet was awarded the Tikra muzika (True Mu-
sic) Prize of the year for promotion of contemporary music. In 2009, the
ensemble was named “The most memorable artistic collective in Kaunas”
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for promoting Lithuanian music in
Lithuania and elsewhere.

About Authorities Curiosity
stimulated the Quartet to improve,
to absorb the global, especially
Western, tradition of performing
culture (master classes of the Ama-
deus Quartet, London, 1992). Pro-
fessional training under the tutelage
of the world-class quartet is an invaluable experience, but still we consider
Prof. Donatas Katkus as out teacher in music and in the field of the ensem-
ble playing. He formed the Kaunas String Quartet from the then students
of the Lithuanian Academy of Music and Theatre and prepared us for the
all-union competitions in Tallinn (1983) and Voronezh (1987), in which we
were commended with diplomas, and for the 5th International String Quar-
tet Competition in London (1991). Later, touring around the world from the
Baltic Sea to the Pacific Ocean (totalling over 1800 concerts), we realised
that Prof. Katkus was as a truly cosmopolitan figure much before the fall of
the iron curtain. The love for the genre and the feel for certain aesthetics and
style he instilled into our minds are with us to this very day.

About Music We live in Kaunas, the home of seven composers, mem-
bers of the Lithuanian Composers’ Union. Over the past decade, the Kaunas
String Quartet recorded a series of five CDs featuring most notable works
by all Kaunas—based composers. We introduce a number of new string quar-
tets to the public annually in the series of concerts titled The Evenings of the
Kaunas composers” and in the programme of the annual festival IS Arti. The
Quartet’s repertoire currently boasts over 250 compositions written by 120
composers (including 35 Lithuanians).

More www.kaunokvartetas.It



ka®, 2009 m. uz lietuviy kompozitoriy kiirybos propagavimg Lietuvoje ir
uzsienyje Kauno kvartetas paskelbtas ,Jsimintiniausiu Kauno kiirybiniu
kolektyvu®.

Apie autoritetus Smalsumas skatino tobuléti, jsisavinti pasaulinés,
ypa¢ vakarietiSkos, atlikimo kultiiros tradicija (Londonas, Amadeus kvar-
teto meistriSkumo kursai, 1992). Darbas su pasaulinio lygio kvartetu —
nejkainojama patirtis, bet visgi savo mokytoju muzikoje, kvarteto zanro
sferoje, laikome profesoriy Donatg Katky, kuris Muzikos akademijoje
subliré ir ruosé busimajji Kauno kvarteta tuometiniams Visasajunginiams
konkursams (Talinas, 1983 ir Voronezas, 1987, abiejuose kvartetas tapo
diplomantu) bei V—-ajam tarptautiniam styginiy kvartety konkursui Lon-
done, 1991. Véliau, koncertuodami po pasaulj — nuo Baltijos iki Ramiojo
vandenyno (per 1800 koncerty), jsitikinome, kad profesorius Katkus dar
gerokai prie§ geleziniy sieny griuvimg buvo lygiai toks pat ,,vakarietis“. Jo
iSugdyta meilé Zzanrui, muzikinés estetikos, stiliaus pojutis lydi mus iki Siol.

Apie muzikg Gyvename Kaune, kur kuria septyni LKS Kauno skyri-
aus nariai. Per deSimtmetj | penkiy kompaktiniy ploksteliy serija ,,Kauno
kompozitoriy kvartetiné muzika* jraéme visy kaunieciy ryskiausius kvar-
tetinius opusus. Kasmet po kelias kvartety premjeras paruoSiame tradi-
ciniam miisy kolektyvo koncerty ciklui ,, Kauno kompozitoriy vakarai‘,
tarptautiniam Siuolaikinés muzikos festivaliui ,,IS arti®. Siuo metu kvar-
teto repertuare — 120 kompozitoriy (tarp jy — 35 lietuviy ) daugiau nei 250
kairiniy kvartetui. XV—ojo festivalio ,,I§ arti” programa — siekis pristatyti
geriausig pastaryjy mety kamering Kauno kompozitoriy muzika.

Placiau www.kaunokvartetas.It

ASTA KRIKSCIUNAITE

(sopranas)

Apie kiirybg Siandien Dabartinis kiirybos etapas — jtemptas, jdomus,
kupinas sumanymy ir siekiy. Stambio formos kiriniai, soliniai recitaliai,
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gastrolés, nauji kiirybiniai susitikimai.

Apie autoritetus Didziausi autoritetai — tai tokie dainininkai kaip Maria
Callas, Renée Fleming. O didziausias mokytojas — scena ir zifirovai. Jiems
nepameluosi ir neapgausi, nes scenoje viskas matosi ir girdisi.

Placiau www.astakriksciunaite.com , www.lithuanianperformers.lt

{ LINA KREPSTAITE

(fortepijonas)

Apie kirybg Siandien Trumpas
stabteléjimas  paskatino  apsidairyti
aplinkui ir pamatyti, koks didelis pas-
aulis, kiek daug visko dar reikia pazinti
ir atrasti.

Apie autoritetus Turé¢jau fantastiskus
Mokytojus — §viesaus atminimo Jurgj
Bialobzeskj, Audrong Kisielititg, Matsa
Widlunda, Petra Geniusg. Jy ZodZziai
nuolat sugrizta ir skatina eiti toliau.
Meégstu kamering muzika ir esu la-
bai laiminga, kad turiu galimybe¢ buti
scenoje su talentingais ir nuostabiais
zmonémis. Kiekvienas jy yra autoritetas bei mokytojas, o bendry ieskojimy
ir atradimy metas tampa nepakartojamu potyriu .

Lina Kreépstaitée

VLADAS SVEDAS

(g. 1934)

Apie kuryba Siandien Dabartinis mano kiirybos etapas — tai kiiréjo
gyvenimo ruduo, brandos, pasiekimy metas. Kiiryboje jau nusistovéj¢ tam



ASTA KRIKSCIUNAITE
(soprano)

Today’s Creativity The current
stage of my creative work is intense,
exciting, full of ideas and aspira-
tions. Large—scale works, solo recit-
als, tours, new creative meetings.

About Authorities The greatest
authorities are singers Maria Callas
and Renée Fleming. The greatest

teachers are the stage and audience.
You cannot lie or cheat them, because everything is visible and audible on
stage.

More www.astakriksciunaite.com, www.lithuanianperformers.It

LINA KREPSTAITE

Today’s Creativity A brief stop induced to look around and see how big
the world is, how much still needs to be learned and discovered.

About Authorities I had fantastic teachers: a bright memory of Jurgis
Bialobzeskis, Audroné Kisieliuté, Mats Widlund, Petras GeniuSas. Their
words keep coming back and encourage to go on. I love chamber music and
I am very happy to have the opportunity to be on stage with the talented and
beautiful people. Each of them is an authority and teacher, and the common
quest and time of discoveries become a unique experience.

Lina Krépstaité
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. VLADAS SVEDAS

- (b. 1934)

| Today’s Creativity The present
stage of my creative work can be
compared to autumn of creator’s
life, time of maturity and achieve-
ments. Certain styles, music lan-
guage, harmony, instrumentation,
drama features are already well
established in my works. I am
focused on large—scale genres,
especially for symphony music.
Currently I am finishing for the
XlIIIth Symphony for Organ and
String Orchestra dedicated to
M.K. Ciurlionis 100th anniversary of the death. In fact, the work at the
piano leads to more problems, the creative process is not so swift as before.

About Authorities God gave to my generation wonderful teachers, who
graduated in the interwar period, in several conservatories in Western Eu-
ropea, and their teachers were musicians well known throughout Europe.
A disciple of A.Scriabin, the piano professor Elena Laumenskiené¢ had
a huge influence on me as a young creator, as well as professor Jadvyga
Ciurlionyté, who introduced me to the Western European and Lithuanian
music history. I am very grateful to Prof. Zigmas Aleksandravi¢ius, who in-
troduced me to harmonic logic of perception, taught how to use, according
to the Moscow functionaries, “Western decadence” results — dodecaphony,
linearity, bitonality, tritonal systems. Following the example of J.Gruodys,
I combined the principles of the past with folk theoretical grounds of
J. Ciurlionyte, thus creating a unique, modern Lithuanian music. I admired
my composition professor Julius Juzelitinas who encouraged me to work
hard. I derived professional knowledge from the scores of contemporary,
which I studied with great interest. Reviving the spirit was the “Warsaw
Autumn” Festival, from which I returned holding scores, theoretical trea-



tikri stilistiniai, muzikos kalbos, harmonijos, instrumentuotés, dramatur-
gijos bruozai. Didziausia démesj skyriau stambios formos zanrams, ypac
simfoninéje muzikoje. Siuo metu baigiu M. K. Ciurlionio 100-sioms mirties
metinéms skirta XIII-aja simfonija vargonams ir styginiy orkestrui. Tiesa
sakant, darbas prie fortepijono sukelia vis daugiau problemy, kiirybinis pro-
cesas nebéra toks verzlus kaip anks¢iau.

Apie autoritetus Mano kartai Dievas davé nuostabius mokytojus, kurie
tarpukario laikotarpiu baigé net po kelias Vakary Europos konservatori-
jas, o jy pedagogai buvo europinio masto muzikai. Man, jaunam kiréjui,
didziulg jtaka turéjo A. Skriabino mokiné, fortepijono profesoré Elena
Laumenskiené, j Vakary Europos ir lietuviy muzikos istorija jvedusi prof.
Jadvyga Ciurlionyté. Esu labai dékingas prof. Zigmui Aleksandraviciui,
kuris jdiegé harmoninés logikos suvokima, i§moké naudotis, anot Maskvos
funkcionieriy, ,,vakarietisko dekadanso* rezultatais — dodekafonija, lineari-
ka, bitonaline, tritonaline sistemomis. J. Gruodzio pavyzdziu pastaruosius
principus sujungiau su J. Ciurlionytés folkloro teoriniais pagrindais, suku-
rdamas savitg, lietuviskai moderny muzikos stiliy. Zavéjausi savo kom-
pozicijos profesoriumi Juliumi Juzelitinu, kuris mane skatino intensyviai
dirbti. Profesiniy ziniy taip pat sémiausi i§ Siuolaikiniy partitiry, kurias
studijavau su didZiausiu susidoméjimu. Atgaiva dvasiai biidavo ,,VarSuvos
rudens” festivaliai, i§ kuriy grizdavau su glébiu partitiiry, teoriniy traktaty.
Didziule jtakg man daré ir daro kompozitoriy Luciano Berio, Witoldo Lu-
toslawskio, Olivier Messiaeno kiiryba. Nepaprastai zaviuosi ir didziaisiais
klasikais — W. A. Mozartu, L. Beethovenu, o taip pat J. S. Bachu, M. K.
Ciurliontu, kuriy muzika daznai groju.

Apie muzika Fortepijoninis kvintetas Nr. 1 ,,Praeitis (1999) sukurtas
pagal M. K. Ciurlionio paveiksla. Si tematika labai artima VI. Svedui ir
sutinkama ne viename jo kameriniame ir simfoniniame kirinyje. Virtu-
oziniame, $iuolaikine muzikine kalba paremtame kvintete bandoma at-
sakyti | klausimus apie zmogaus praeit], tikslus ir siekius. Kirinyje kelis
kartus praskamba modernia ornamentika apipinta dztikiskos dainos melo-
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dija, kurig autorius uzra$é savo téviskéje. Fortepijono ir kvarteto partijos
sudétingos, reikalaujancios auksto atlikéjy meistriskumo ir brandos.

Viadas Svedas
Placiau www.mic.lIt

ALGIMANTAS KUBILIUNAS
(g. 1939) ), ziur. p.
Apie muzika Svajoné (2009) — kiirinys parasytas Kauno styginiy kvar-
teto praSymu. Uzsakovy nuomone, jis turé¢jo kazkokiu aspektu sietis su
Juozo Naujalio gyvenimu ar kiiryba. Taigi, sonoriniy skambesiy fone
fragmentiskai girdisi Naujalio ,,Svajonés“ nuotrupos. Tai lyg Siuolaikinio
zmogaus pozitris | kazka...kas jau galbut prarasta?

Algimantas Kubiliinas
Placiau www.mic.lt, www.kmb.kvb.It

VIDMANTAS BARTULIS
(g.1954))
Apie muzika Lopsiné violonéelei ir fortepijonui (2010) — skirta neseniai
mirusio bi¢iulio, dailininko Raimundo Mik8io—Sniiiro atminimui. Raimun-
das buvo daugialypé asmenybé — grojusi violonéele, daug tapiusi, daug
gérusi... Bet, manau, nei vienam jj pazinojusiam neateity j galva nors vienas
blogas zodis — ar gyvam esant, ar mirusiam...

Vidmantas Bartulis

» Iyliai Naujalis kalbina Visteli — kirinio idéjos Saltiniu tapo jau
kartag V. Bartulio kiiryboje panaudota J. Naujalio chorin¢ daina ,,Op, op,
Nemunéli” A.Vistelio tekstu. ,,Galbit ji, — samprotauja kompozitorius, —
gimé J. Naujaliui ir A. Visteliui besédint ant Nemuno kranto ir sau ramiai
besisnekuciuojant”. ,,Tyliai Naujalis kalbina Visteli” — tai minéto J. Nau-
jalio kiirinio ,,atsiradimo imitacija”, kai tarsi i§ mozaikos gabaléliy paleng-
va iSauga originali J. Naujalio melodija.

Kdirinj sudaro 3 dalys, skirtingos savo faktiira bei dinamika. Kiek gyvesneé,



tises in my embrace. | was influenced by works of Luciano Berio, Witold
Lutoslawski, Olivier Messiaen. I admire classics a lot — W. A. Mozart, L.
Beethoven, also J. S. Bach, M. K. Ciurlionis, whose music I often play.

About Music Piano Quintet No.1 “The Past” (1999) composed accord-
ing to the painting of M. K. Ciurlionis. This topic is very close to Vladas
Svedas and can be found in many of his chamber and symphonic pieces. In
virtuoso, based on modern language quintet, he is trying to answer the ques-
tions of human history, goals and aims. Melody of Dziukija song, which
Vladas Svedas noted in his own countryside, occurs several times, wrapped
with modern ornaments. The parts of piano and string quartet are complex
and require high skills and maturity of a performer.

Viadas Svedas
More www.mic.lt

ALGIMANTAS KUBILIUNAS
(b. 1939)
About Music Reviére (2009) — The work written for string quartet, by
request of Kaunas String Quartet. This piece had somehow to relate to the
aspect of life or work of composer of Juozas Naujalis. So, fragmented ex-
cerpts of Juozas Naujalis “Dream” can be heard in the background of the
sonorous sounds. It’s like a modern human approach to anything ... to what
perhaps is already lost?

Algimantas Kubiliiinas
More www.mic.lt, www.kmb.kvb.lt

VIDMANTAS BARTULIS

(b. 1953)

About Music Lullaby (2010) for cello and piano is dedicated to the mem-
ory of my recently deceased friend, painter Raimundas Miksys—Snitiras.
Raimondas was multitalented personality: he played the cello, painted,
drank... But I think than no one who knew him could ever say a bad word
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about him, alive or dead...
Vidmantas Bartulis

Naujalis Quietly Addresses Vistelis — the main idea of the piece became a
choral song
“Op, op, Nemunéli” of Juozas Naujalis with A.Vistelis text, used in the
work of V. Bartulis already before. ‘Maybe’, the composer wonders, ‘it
came to life while J.Naujalis and A.Vistelini were sitting on the bank of
Nemunas and talking quietly”. “Naujalis talks to Vistelis quietly” — it is
imitation of the origin of the before—-mentioned work of J.Naujalis, where
the original J.Naujalis melody slowly grows out from a mosaic of pieces.
The piece consists of three parts, different in their texture and dynamics.
The middle part is a bit more lively (piu mosso), which perform the func-
tions of the development of the musical material. The texture of the piece is
woven transforming musical material of J. Naujalis song. “My Music, but
notes are not mine (V. Bartulis). Well, even the harmony is the same as in
the song, but here it is being vocalized in a completely different way — sort
of “pushed out” and hovering in the space of pauses. There is no vertical
line, only horizontal. And only at the end of the piece the original version
of song “Op, op, Nemunéli” comes as a friendly handshake of the two
composers — V. Bartulis and J. Naujalis.

Paulina Kiskytée
More www.mic.lt

ALGIRDAS BRILIUS

(b. 1964)

Today’s Creativity I every time realize that creative work is sharing. I
try that this kind of creativity would be reflected in the best way in all my
activities.

About Authorities I remember composers Teisutis Makacinas, Eduar-
das Balsys and Julius Andrejevas with particular gratitude. They not only
accompany me, to my way of music, but showed the greatest example of



tarsi muzikinés medziagos plétotés funkcijas atliekanti yra vidurinioji
dalis (piu mosso). Kurinio faktira audziama savitai transformuojant J.
Naujalio dainos muziking medziagg. ,,Muzika mano, bet natos ne mano”
(V.Bartulis). Net gi harmonija — ta pati kaip ir dainoje, ta¢iau ¢ia ji vokali-
zuojama visiskai kitaip — tarsi ,,iSstumdyta” plevena pauziy erdvéje. Néra
vertikalés, vien horizontalé. Ir tik kiirinio pabaigoje iSnyra pirminis dainos
,,0p, op, Nemunéli” pavidalas — tarsi dviejy kompozitoriy — V.Bartulio ir
J.Naujalio — draugiskas rankos paspaudimas.

Paulina Kiskyté

Placiau www.mic.lt

ALGIRDAS BRILIUS

(g. 1964)

Apie kiryba Siandien Vis giliau su-
vokiu, kad kiiryba — tai dalijimasis. Sten-
giuosi, kad toks kiirybingumas kuo geriau
pasireiksty visose mano veiklos srityse.

Apie autoritetus Su ypatingu dékingumu
prisimenu kompozitorius Teisutj Makacina,
Eduarda Balsj ir Juliy Andrejeva, kurie ne
tik palydéjo kelyje j muzika, bet ir parodé
didziausio geranoriSkumo pavyzdj. Taip
pat kasdien, bet kurioje gyvenimiskoje
aplinkoje, mokausi i§ kiekvieno sutikto
zmogaus, kaip atpazinti graziausius jo
bruozus ir paliudyti asmens verte.

Apie muzika ,L‘eau éblouissante®
(,,Zérintis vanduo®) fortepijoniniam kvintetui (2005)
Saulés zvilgsnis, atradgs vandens laSa, suspindi Zzérinciu stebuklu.

Dziaugiuosi, kad galiu matyti, kaip ilga kelioné j skaidruma, spinduliy pasi-

54

tikta, i$sipildo naujo pasaulio §vytéjime. L’eau éblouissante — kai susitinka
tyras kaip asara troSkimas ir nepamatuojamos didybés §viesulys.

Algirdas Brilius
Placiau www.mic.lt, www.baifoteka.com

DALIA KATRAITYTE
(g.1953)
Apie kiirybg Siandien Vietoje atsakymo tebiinie Andante sostenuto i$
Nukritusiy lapy* ciklo mecosopranui solo:
— apsunkusi mintis velkasi pazeme
rudenio laukais,
gesta vasaros akiy zalsvas spindesys,
rudija lapai ir Zzmoniy gyvenimai...
o taip ramu aplink, bet Siek tiek
vieni$a ir litidna.

Apie autoritetus Mokytojai, autoritetai, jtakos kiekvienam i§ miisy yra
tas pastovus matmuo, nuo kurio bandome atsitolinti, kad galétume atrasti
kazka naujo savo paciy pastangomis. TaCiau gyvenimas — tik reminiscen-
cija — rodo, kad ir nutolstant galima priartéti, neprarandant asmeniskumo.
Jausti gyvenimga dabar, $ig akimirka, branginti patirtj — savo, sau, savyje. Tai
leidzia grimzti, pasinerti gilyn, susitikti su kazkuo nauju, o atsigrezus atgal,
kitoje Sviesoje pamatyti ir savo mokytojus, ir autoritetus, ir jtakas.

Man didziausiu autoritetu bei mokytoju buvo ir yra Eduardas Balsys
— ir kaip kurgjas, ir kaip zmogus, ragings stebéti ir analizuoti situaci-
jas, biisenas... Tafiau gyvenimo aplinkeliuose surandame daugybe kity
autoritety bei mokytojy, inspiruojanéiy stiprius emocinius impulsus — tai
nebléstantys prisiminimai i$ vaikystés kiemo, melancholiska rudens man-
dala, patvoriy varnos kranksé¢jimas, autentiska liaudies dainos intonacija...
Visa, kas girdéta ir matyta, samonéje virsta aidu.

Apie muzika Balto mogaus sapnas (2003) — nedidelis karinys, paraSytas



kindness as well. I am learning from people I meet every day how to recog-
nize their best personal characteristics and testify the value of personality.

About Music L‘eau éblouissante (The Dazzling Water) for woodwind
quintet (2005)
When a sunbeam discovers a water droplet it becomes a radiant miracle. I
feel happy to be able to follow its lengthy journey to crystal clarity, which
greeted by sunrays reaches its realization in a dazzling new world. L‘cau
éblouissante — that is when pure as a teardrop aspiration meets limitless
grandeur of the celestial body.

Algirdas Brilius
More www.mic.lt, www.baifoteka.com

DALIA KATRAITYTE

(b.1953)

Today’s Creativity On the current stage
of my creative work... Instead of a reply let
it be Andante sostenuto from “Fallen leaf”
from cycle for mezzo—soprano solo:

— heavy thought drags through the ground
¥ in autumn fields the brilliance of summer’s
greenish eyes fading out, rusting leaves
and people’s lives...

and so quiet around, but a little bit lonely
and sad.

About Authorities Teachers, authori-
ties, influences is a constant dimension
for each of us, from which we try to move
away in order to discover something new
through our own efforts. But the life — just
reminiscence — has shown that it can be ap-
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proached in a distance, without sacrificing individuality. Learning to feel
the life right now, at this moment, to appreciate the experience — myself, to
myself, in myself. This allows you to dive deeper; to meet something new
and when you turn back you can see your teachers, authorities and influ-
ences in a different light.

My greatest authority and teacher was Eduardas Balsys. As the creator and a
human being, he urged me to observe and analyze the situations and states...
However, in the bypass of life we find out many other teacher’s and authori-
ties which inspire strong emotional impulses — this is the unfading memo-
ries of childhood’s court, melancholic autumn mandala, crows caw next to
the fence, authentic intonation of folk song... All that is heard and seen, the
mind becomes echo.

About Music White Man’s Dream (2003) — a small piece, written for
string quartet, at the request of Kaunas String Quartet. Since then, the quar-
tet is still dreaming this piece but they say that they really like this dream.
Why is this — well, I do not know, but I can try to guess: we are usually im-
mersed in a dream, from which we wake up with a huge relief. “The white
man’s dream” — [ want to return again and again because when the piece
ends, smiling calmness and feeling of warmth remains afterwards. But all
this is just words. Apart from them, this piece is loaded with different notes,
which are put in 214 measures. So I wish a beautiful “dream” and a bright
awakening to everyone.

Dalia Kairaityté
More www.mic.lt, www.kmb.kvb.lt

GIEDRIUS KUPREVICIUS

(b. 1944)

About Music The Cycle Songs of Ephemeral Lithuanian is not a new
work. This song cycle comprises pieces set to the texts written in differ-
ent years by great Lithuanian poets. My return to the “Blessings of hours
of light” of 1981 (to the text by Vincas Mykolaitis—Putinas), “Lullaby” of
1982 (to the Lithuanian folk text), “Far, far away...” of 1983 (to the text



Kauno styginiy kvarteto prasSymu. Nuo tada kvartetas §j kiirinj vis dar ,,sap-
nuoja“ ir sako, kad jiems tas sapnas labai patinka. Kodél patinka — gerai
nezinau, bet galiu pabandyti nuspéti: mes dazniausiai panyrame | tokius
sapnus, i§ kuriy nubundame su didziuliu palengvéjimu. [ ,,balto zmogaus
sapng™ norisi vél ir vél grizti, nes jam pasibaigus licka besiSypsancios
ramybés ir §ilumos jausmas. Bet visa tai — tik zodziai. Be jy $iame kiirinyje
dar yra daug jvairiausiy naty, sudéty j 214 takty. Taigi, linkiu visiems
grazaus ,,sapno“ ir §viesaus prabudimo.

Dalia Kairaityté
Placiau www.mic.lt, www.kmb.kvb.It

GIEDRIUS KUPREVICIUS
(g. 1944)
Apie muzikg Vienadienés Tévynés dainos néra naujas kiirinys. Vokalinis
ciklas sudétas i§ jvairiais metais paraSyty dainy nuostabiais puikiy miisy
poety tekstais. Man paciam buvo netikétas ir nepaaiS$kinamas sugrjzimas
prie 1981y ,,Palaimos $viesios valandos” (Vincas Mykolaitis—Putinas),
1982—jy ,,Lopsinés” (lietuviy liaudies Zodziai), 1983—jy,,Toli, toli...” (Justi-
nas Marcinkevi¢ius), 1986—jy ,,Europos” (Jonas Kossu—Aleksandravicius),
,,Nostalgijos” (Gintaras Patackas) ir ,,Raidziy Lietuvos” (tekstas — lietuviska
abecelé). Perzvelgiau 2010—jy girdéjime, todél vietoj fortepijono atsirado
styginiy kvartetas. Dainos jgavo daugiau privatumo, kuris ,,facebookinéje”
visuomen¢je misy paciy valia taip pazeidziamas...

Placiau www.giedriuskuprevicius.lt

DAINOS IR MADRIGALAI
Lapkricio 7d., sekmadienj, 16 val.
Kauno valstybiné filharmonija (L. Sapiegos g. 5)

JAUNIMO CHORAS ,, KAMER...“ (Latvija)
Dirigentas — Maris Sirmais

John Luther Adams ,,Sky with four suns”

Raimonds Pauls
Bjeorn Andor Drage

Stephen Leek
Urmas Sisask

Vytautas Miskinis
Peteris Vasks
Dalia Kairaityté
Juozas Sirvinskas

Rihards Dubra
Margeris Zarin$

Juris Vaivods
Arturs Maskats

Renars Kaupers

Valts Piice
Eriks Esenvalds
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(,,Dangus su keturiomis saulémis”)

,»A Resplendent Sun in the Sky”

(,,Zérinti saulé danguje”), Z. Inese’s Zandere’s
,,Comme un arbuste” (,, Tartum medelis”),

7. 1§ Naujojo Testamento

., Knowee”

,Imet loomas péikesele” (,,Saulés stebuklas™),
7. Taivo Tuberiko

,.Neiseik, Saulala”

,Mate Saule” (,,Motulé Saulé”), z. Janio Peterio
,Dedikacija”, ,,Mijsle¢” (Premjera)

,,Tarp liepos ir gzuolo“ (Premjeray),

z. Alberto Krenevskio

»Erdve” (Premjera)

,R1t jau jabut” (,,Rytojus atnes”), z. Ojaro Vaciecio
Keturbalsis madrigalas senovine tema,

7. Eriko Adamsono

Penktasis Dzintaro Sodumo ,,Al§vanga madrigalas’
,Es Tevi milesu” (,,Tave mylésiu™)

,,Maza bilzu ramiti ,, (,,Mano paveikslo rémai”),
7. Imanto Zieduonio, ar. E. ESenvaldo
Dvyliktasis W. Shaekspeare’o sonetas

»Tals cels” (,,Ilgas kelias™), z. Paulinos Bardos

>



by Justinas Marcinkevicius), “Europa” of 1986 (to the text by Jonas Kos-
su—Aleksandravi¢ius), “Nostalgia” (to the text by Gintaras Patackas) and
“Letter’s Lithuania” (to the Lithuanian alphabet) was both unexpected and
inexplicable for me. I looked though the songs how they could sound in
2010, so instead of the piano, I chose the string quartet. These songs took
a more private tone that became so vulnerable in this ‘facebook’ society by
our own free will...

More www.giedriuskuprevicius.lt

SONGS AND MADRIGALS
7 November, Sunday, 4 p.m.
Kaunas State Philharmonic Hall (L. Sapiegos 5)

YOUTH CHOIR ,,KAMER...“ (Latvia)
Conductor — Maris Sirmais

John Luther Adams
Raimonds Pauls

Bjorn Andor Drage

Stephen Leek
Urmas Sissask

Vytautas Miskinis
Péteris Vasks
Dalia Kairaityté
Juozas Sirvinskas

Nijolé Sinkeviciate
Rihards Dubra

Margeris Zarin$
Juris Vaivods
Arturs Maskats

Renars Kaupers

Valts Piice
Eriks Esenvalds

“Sky With Four Suns”

“A Resplendent Sun in the Sky”,

text by Inese Zandere

“Comme un arbuste”,

text by Holy Writ

“Knowee”

“The Miracle of Sun”,

text by Taivo Tuberik

“Don’t Leave Us, Sun”

“Mother Sun”, text by Janis Peters
“Dedication”, “Riddle” (Premiere)
“Between Linden and Oak”,

text by Albertas Krenevskis (Premiére),
“Space” (Premiere)

“What Tomorrow Will Bring”,

text by Ojars Vacietis

Four Voice Madrigal on Ancient Theme,
text by Eriks Adamsons

The Fitht “Alsvanga Madrigal”

of Dzintars Sodums

“I Will Love You”, text by Ojars Vacietis
“Frame of My Picture”,

text by Imants Zieduonis,

arrangement by Eriks ESenvalds

The Twelth Sonnet of William Shakespeare
“Long Way”, text by Paulina Barda



Apie kurybg Siandien JAUNIMO CHORAS , KAMER...“ (Latvija)
ikurtas prie§ dvidesimt mety kompozitoriaus ir dirigento Mario Sirmaiso
iniciatyva. Kolektyvas daly-
vavo daugybéje muzikos
festivaliy, yra pelngs nevieng
apdovanojima prestiziniuose
chory konkursuose. ,,Ka-
mer...“ bendradarbiauja su
ivairiais S$alies ir uZzsienio
ansambliais bei dirigentais.
® Nuo 2006 m. kolektyve
| dirba ir antrasis dirigentas —
Janis Liepins.
Siuo metu choras ruogia
nauja, kalédine Trijy karaliy
tematika paremtg projekta.
Kirinio autoriai — kompozi-
torius Erikas ESenvaldas ir poetas Karlis Verdinas. Naujasis opusas skirtas
chorui, trims solistams dainininkams, Sokéjams ir §viesy partittirai. Kairinio
premjera numatoma Siy mety gruodzio 22 diena. Kolektyvas taip pat inten-
syviai repetuoja programa, skirtg kompozitoriaus Raimundo Paulo 75—yjy
gimimo metiniy paming¢jimui.

Apie autoritetus Didziulg jtaka choro ,,Kamer...“ veiklai turé¢jo dainavi-
mo pedagogai — Aina Bajare ir Ansis Sauka. Jy pastangy ir sunkaus darbo
deka kolektyvas pasieké tokia skambesio kokybe, kokios tikéjosi dirigentai.

Apie muzika Programa, kurig choras ,Kamer... atvezé j Lietuva, at-
spindi du didZiausius pastaryjy mety kolektyvo darbus. Pirmoje koncerto
dalyje girdésime tarptautinio projekto ,,World sun songs” dainas Saulés
tema, kurias jvairiy $aliy kompozitoriai sukiiré specialiai chorui ,,Kamer...*
Pirmg karta minéti kiiriniai nuskambéjo 2008 m., Rygoje, véliau — Tarptau-
tiniame chorinés muzikos simpoziume Kopenhagoje.

Antraja programos dalj sudaro Siuolaikiniy latviy kompozitoriy (iSskyrus
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Margerj Zarinj) meilés madrigalai, sukurti chorui ,,Kamer...“. Sig programa
kolektyvas atliko koncerte, skirtame savo veiklos jo 20-yjy metiniy
pamingjimui.

Placiau www.kamer.lv

JOHN LUTHER ADAMS
(g. 1953) — vienas Zymiausiy
amerikieciy kompozitoriy.
Jo kiirybinéms inspiracijoms
didele¢ ijtaka turéjo gyveni-
mas Aliaskoje, toli nuo Salies
didmies¢iy. Adamso kom-
pozicijoms budingi muSamyjy
tembrai, Aliaskos gamtos gar-
sai, derinami su orkestrinémis
priemonémis, $viesos ir garso
instaliacijos. Kompozito-
rius taip pat yra isleides knyga
Ziemos muzika“.
Apie muzika Sky with four suns (Dangus su keturiomis saulémis)
Aliaskoje naktis yra labai ilga. Ziemos solsticijos metu §viesu biina tik sep-
tynias minutes per parg. Taciau vasara saulé ,,Sokinéja” uz kalny Siauriniame
horizonte niekada nenusileisdama, todél visa laika yra §viesu. Sis §viesos ir
tamsos galinéjimasis nepaprastai veikia zmogaus samong. Kiirinys pasa-
koja apie saulés Sviesos fenomena, vadinama ,,saulés Sunimis”, kurj $iauréje
galima stebéti labai daznai.
John Luther Adams
Placiau www.johnlutheradams.com

RAIMONDS PAULS
(g. 1936) — vienas Zymiausiy Latvijos populiariosios muzikos kompozitoriy



YOUTH CHOIR “KAMER...” (Latvia) was founded in 1990 on the ini-
tiative of conductor Maris Sirmais, who still holds the position of the artistic
director and principal conductor. Janis Liepins has been assistant conductor
since 2006. The choir attended various music festivals, has won awards in
prestigious international choral competitions. Kamer... has worked with a
range of local and international ensembles and conductors.

Currently the choir is working on our new project — the legend of Christmas,
which will be premiered on the 22nd of December this year. The original
music was written by Eriks ESenvalds, the poetry by Karlis Verdins. It is go-
ing to be stage performance with the choir, choreography, interesting light
partiture and three soloists — pop singer, opera singer and etnomusician. The
story is about the Three Wise Eastern men who follow the star. Kamer is
also working on project with well-known Latvian composer maestro Rai-
monds Pauls for his 75th birthday concert, to be held in January.

About Authorities As integral and highly appreciated part of Kamér...are
both vocal teachers Aina Bajare and Ansis Sauka who are working really
hard to get the singers that the sound conductors wish to hear.

About Music The concert comprises two parts which represent two great-
est projects by Kamer...currently has been working on. 1st part. Music from
International project ,,World sun songs” where 17 composers from all over
the world wrote the music specially for choir Kamer on the theme of the
Sun. After premiere in Riga in 3. of July, 2008, the project was presented
in World Choral Music Symposium in Copenhagen. 2.nd part — music from
Kamer... 20th anniversary program “The Madrigals of Love” — Latvian
contemporary composers (except Margeris Zarins) wrote music dedicated
to Kamer... on the theme — love madrigal.

More www.kamer.lv

JOHN LUTHER ADAMS
(b. 1953) — American composer, whose music is inspired by nature, espe-
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cially the landscapes of Alaska. Adams’ methods have included percussion
ensembles, Alaska Natives’ voices, orchestral residencies, sound and light
installations, and elegant prose writing collected in his book Winter Music.

About Music Sky with four suns — Alaskan winter nights are very long.
At the winter solstice there are only seven minutes of daylight. But during
the summer, the sun hardly drops behind the mountains on the northern
horizon, and the sky is always bright. These extremes of light and darkness
deeply affect our consciousness. The vocal piece is about the special refrac-
tion opf sunlight in a phenomenon called ,,sun dogs”, which can be seen
very often up here, in the north.

John Luther Adams

More www.johnlutheradams.com

RAIMONDS PAULS

(b. 1941) — The most distinguished writ-
er of Latvian popular music and pianist
Raimonds Pauls is the most famous
composer not only in Latvia, but also
far beyond its borders. The rich cre-
ative imagination of Maestro Raimonds
Pauls has brought together the intona-
tions of Latvian folk music, jazz, blues,
rock’n’roll, French chanson, German
schlager and the intonations and ele-
ments of national popular songs.

It is characterized by modern rhythms and arrangements, but a fine feel-
ing of harmony allows the composer to avoid the monotony that plagues
many modern pieces of pop music. Unlike many other songwriters, Rai-
monds Pauls himself is often the interpreter of his own compositions or the
concertmaster of performers.



ir pianisty. Nepaprastai gausioje jo kiiryboje ryskis latviy muzikinio folk-
loro, dziazo, bliuzo, rokenrolo, pranciizisky Sansony, vokisky Slageriy ir
populiariy tautiniy dainy elementai. Paulo muzika pasizymi ypatinga melo-
dijos pajauta, iSraiskingais ritmais bei aranzuotémis. Daznai pats kompozi-
torius dalyvauja savo kiiriniy premjerose kaip atlikéjas, akompanuodamas
dainininkams arba grodamas fortepijono partija.

Apie muzikg Zérinti saulé danguje ( Z. Inese’s Zandere’s)
Ei Dauguva, Sen Dauguva

Saulé audzia sielg

Saulé audzia gyva siela

Nukabina ja nuo nendrés

Tegu siela bala sauléje

Bus Dievuliui baltas rtibas
Platus Dievo pasaulis

Daug akeliy asarélém $viecia.

Placiau www.raimondspauls.lv, http://www.music.lv

BJORN ANDOR DRAGE
(g. 1959) — norvegy kompozitorius, vargonininkas, dirigentas ir pedagogas.
Désto vargonus Tromso universitete bei Bodo universiteto koledze.

Apie muzikg Comme un arbuste (Tartum medelis, z. Svento Rasto)
Kiirinys paremtas tekstu i§ Sv. Mato Evangelijos: ,,Su dangaus karalyste yra
kaip su garsty¢ios griudeliu, kurj zmogus émé ir paséjo savo dirvoje. Nors
jis maziausias i§ visy sékly, bet uzauges esti didesnis uz darzoves ir pavirsta
medeliu; net padangiy sparnuociai atskrenda ir susisuka lizdus jo Sakose*.
(Mt 13, 31-32)
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STEPHEN LEEK

(g. 1959) — Australijos kompozitorius, dirigentas, Svietéjas ir publicistas.
Intensyviai bendradarbiavo su Australijos choreografinémis grupémis,
teatrais, dirbo edukacinj, $vieCiamajj darba mokyklose, universitetuose.
Jkairé inovatyvy eksperimentinj ansamblj vOiCeArT, iSgars¢jo kaip vienas
ryskiausiy Siuolaikinés chorinés muzikos kuréjy.

Apie muzika Knowee— kirinys paremtas Australijos aborigeny legenda
apie Didziosios Piety Saulés dvasig Knowee. Pasak legendos, ji gyve-
no oloje, augino stny. Taip buvo tais laikais, kai pasaulj gaubé tamsa ir
besitesenciuose iki pilky horizonty laukuose buvo mazai augaly. Kartg
Knowee iskeliavo ieSkoti maisto, pasi§viesdama kelia deglu. Aplinkui buvo
tuscia, Salta ir nyku. Ji éjo vis tolyn nuo uolos, kur jos lauké stinus, kol
visi§kai pasiklydo. Tai supratusi, ji bejegé krito | Zemg. Taciau kiekviena
ryta Knowee vél pradeda savo keliong nuo horizonto iki horizonto, su deglu
rankoje ieSkodama savo stinaus. O stinus jos vis laukia griztant.

Placiau www.stephenleek.com

URMAS SISASK

(g. 1960) — esty kompozitorius. Didele reik§me¢ jo kirybinéms idé¢joms
turéjo astronomija. Remdamasis Saulés sistemos planety judéjimo trajek-
torijomis, jis sukiiré ,,planety skale® — modusa, susidedantj i§ garsy Cis, D,
Fis, Gis, A. Véliau paaiskéjo, kad minétas modusas tiksliai atitinka japony
pentatoninés dermés Kumayoshi struktiira. Svarbia vieta kompozitoriaus
kiiryboje uzima sakraliniai kiiriniai.

Apie muzika Saulés stebuklas ( 7. Taivo Tuberiko)
Rytas, nakties antroji pusé.

Sienos spindi fantastinémis akvarelés spalvomis
kitoje puséje —

ten, kur atsimerki, ir sapnas atsimerkia tau...

Ausra garbina tave, ir tu nubundi,



About Music 4 Resplendent Sun in the Sky (text by Inese Zandere, 2008)
Zib Daugava viz Daugava

The sun knits a soul

The sun knits a living soul

And hangs it from a reed

Let the soul bleach in the sun —
God will have a white cloth
God‘s world is vast

Many eyes for shedding tears.

More www.raimondspauls.lv, www.music.lv

About composer BJORN ANDOR DRAGE (b. 1959) — Norwegian
composer, organist, conductor and teacher. He teaches organ in University
of Tromse and Bode University College.

About Music Like a tree (text by Holy Writ)

The kingdom of heaven is like to a grain of mustard seed which a man took,
and sowed in his field: which indeed is the least of all seeds: but when it is
grown, it is greatest among herbs, and becometh a tree, so that the birds of
the air come and lodge in the branches thereof. (Mt 13, 31-32)

STEPHEN LEEK

(b. 1959) — Australian composer, conductor, educator and publisher. He
worked with choreographers, theatres, educational work in schools and uni-
versities. He founded improvisational vocal group vOiCeArT, and became
famous as the greatest composer of contemporary choral music.

About Music Knowee — piece is based on Australian Aboriginal legend
about the spirit of the Great Southern Sun Knowee, who was once a woman
and lived in a cave. This was back when the world was shrouded in dark-

ness and rare was the plant that sprouted up toward the gray skies. Knowee,
who had a son decided to go search for food. She traveled the world, with a
burning torch in her hands, bu despair wrenched her heart: no matter where
she went, the land was empty, rocky and dead.Knowee wandered further
and further from the cave where her son was waiting, until she realised that
she was lost. She descended down into a world that cicled her land. Ever
since then, Knowee has drifted from horizon to horizon, with a torch in her
hand, searching for her son. But her son still waits for his mother to return.

More www.stephenleek.com

URMAS SISASK

(b. 1960) is an Estonian composer. One of the major inspirations for his
music is astronomy. Based on the trajectories of the planets in the solar
system, he created the “planetal scale”, a mode consisting of the Musical
notes C#, D, F#, G#, and A. Later, he discovered to his surprise that this was
exactly the same as the Japanese Kumayoshi mode, which is also known as
the Japanese pentatonic scale. The sacred works takes the major place in
his creative work.

About Music Creating a Miracle for The Sun (text by Taivo Tuberik,
2008)

Morning, near the other side of nigth.
Walls covered with fantasy watercolors,
On the other side —

Where you open your eyes,

And dreams open up...

The dawn praises you,

as you awaken;

the sun praises me, the sun thanks me...
In the sunlight, I find myself inshadows,
I keep a tiny sun within me.

And I create a miracle.



Saulé mane §lovina, saulé man dékoja...
Apsviestas saulés jauciuosi Sesélyje,
Saugau mazyte saule savyje.

Ir kuriu stebukla.

VYTAUTAS MISKINIS (g. 1954) — lietuviy
kompozitorius, choro dirigentas ir pedagogas.
Zymiausio Lietuvos berniuky ir jaunuoliy choro
,»Azuoliukas” vadovas, Respublikiniy ir Pasaulio
- lietuviy dainy SvenCiy meno vadovas ir vyriausias
| dirigentas. V. Miskinis yra sukiir¢ per tris §imtus
. sakraliniy kiiriniy (miSiy, motety, litanijy) bei apie
| 700 jvairios apimties choriniy opusy.

" Apie muzikg NeiSeik, saulala (7. liaudies)
Lietuviy folklore piemeny dainos yra labai svar-
bios. Zymiausia jy —,,Saulala, motula”, dainuojama
minorinéje derméje. Jos melodija labai asketiska,
nevir§ijanti mazosios tercijos apimties. Mano nuo-
mone, tai pati ,,sauléCiausia” daina pasaulyje. Jos
fragmenta panaudojau savo kompozicijoje ,,NeiSeik, saulala”, kuri yra
senutés motinos rauda, meldziant, kad saulé ,,parvesty i§ karuzés” vienintelj
stiny.

WytautasMiskinis

PETERIS VASKS

(g. 1946) — latviy kompozitorius. Studijavo Lietuvos muzikos ir teatro aka-
demijoje, kadangi dél soviety saugumo persekiojimo (kompozitoriaus tévas
— baptisty pastorius) gimtinéje mokytis negaléjo. Zinomo muziko Gidono
Kremerio palaikymo déka Peterio Vasko kiiryba 1990 m. pelné pripazinima
uzsienyje. Sianden kompozitorius yra vienas inomiausiy ir tituluoiausiy
Europos kompozitoriy.
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Ankstyvajai Vasko kiirybai daidelés jtakos turéjo Witoldo Lutostawskio,
Krzysztofo Pendereckio ir George‘o Crumbo aleatoriniai eksperimentai.
Véliau jo muzikoje vis rySkiau skamba latviy folkloro elementai, minimal-
istiniai motyvai, ta¢iau autorius néra jsipareigoj¢s né vienai kompozicinei
technikai.

Placiau www.music.lv

DALIA KATRAITYTE

(g. 1953))

Apie muzika Mjslé ( 2010) — liaudies tekstu paraSytas chorinis kirinys, o
kadangi tai mjslé, tai klausytojams beliks ja tik atspéti.

Dedikacija (2004) — vis dar neranda atlikéjo, gebancio atskleisti jos subtiliai
romantiska dvasig. Tikiuosi, jog latviy chorui tai pavyks. Kiirinyje panau-
dotas liturginis tekstas.

Dalia Kairaityté
Placiau www.mic.lt, www.kmb.kvb.It

JUOZAS SIRVINSKAS

(g. 1943)

Apie kuryba Siandien Po dvylikos ilgy biurokratinio darbo mety pag-
aliau atsirado galimyb¢ skirti laiko sau, savo mintims, siekiams ir svajonéms.
Ramiai apmastyti ir iSanalizuoti esamg situacija, jvertinant kiirybos vieta,
svarba ir prasme greitai besisukancioje gyvenimo karuséléje, kiirybingumo
ir klirybinés potencijos galimybes, kiirybiniy idéjy gausa ar bada, pagaliau
— man svarbiy, jmanomai realiy plany bei projekty realizavimo galimybes.
Taigi, Sie paskutinieji metai ir pra¢jo apmastant dabartinj mano gyvenimo
ir kiirybos etapa, kritiskai jvertinant ir tai, ko a§ siekiau, ir tai, ko noréciau
pasiekti netolimoje ateityje.

Kaip bebiity gaila, atsakymy kol kas maziau negu klausimy...



VYTAUTAS MISKINIS

(b. 1954) — Lithuanian composer, choir conductor and pedagogue.The
leader of the famous Lithuanian boy’s choir AZuoliukas, the chief conduc-
torand artistic director of the Lithuanian Song Festival and International
Lithuanian Song Festival. He has written more than three hundred pieces
of spiritual music (masses, motets, litanies) and he is the author of seven
hundred opuses for choir of various sizes.

About Music Don’t Leave Me, Sun (2008)
In Lithuanian ethnography shepherd songs accupy a special branch of folk-
lore. The most famous of these songs is “The Sun, My Mother”, which is
sung in a minor key. The song’s melodic line is very ascetic: its range does
not exceed a small third. In my opinion, this is the sunniest song in the
world. I use of fragment of the songin my composition “Don’t Leave Me,
Sun”, which is an elderly mother’s prayer for her only son to return after
tweny—five years of service in the army.

WytautasMiskinis

PETERIS VASKS
(b. 1946) is a Latvian composer. He entered Lithuanian Academy of Music

and Theatre as he was prevented from doing this in Latvia due to Soviet & =

repressive policy toward Baptists. He started to become known outside
Latvia in the 1990s, when Gidon Kremer started championing his works
and now is one of the most influential and praised European contemporary
composers.

Vasks’ early style owed much to the aleatoric experiments of Witold
Lutostawski, Krzysztof Penderecki and George Crumb. Later works includ-
ed elements of Latvian folk music. He made extensive use of minimalist
techniques as well, but never became a slave to any particular method.

More www.music.lv
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DALIA KATRAITYTE
(b. 1953)
About Music Riddle ( 2010) — The piece for choir is based on folk text.
Because it is a riddle, the listeners will only have to guess.
Dedication (2004) I still can’t find a performer, who would reveal the ro-
mantic spirit of this piece well. I hope that the Latvian choir will succeed.
The liturgical text is being used in the piece.

Dalia Kairaityté

More www.mic.lt, www.kmb.kvb.It

JUOZAS SIRVINSKAS

(b. 1943)

Today’s Creativity Finally, af-
ter twelve years of bureaucratic
work I have the opportunity to
assign time to myself, to my
thoughts, aims and dreams. Qui-
etly to consider and analyze the
current situation, appreciating
the place and meaning of creativ-
ity in the quick carousel of life;
creativity and the possibilities of
creative potency, the abundance
or starvation of creative ideas,
and finally the possibilities of realization of the actual plans and project,
which are important to me. Thus I have spent these last years thinking
about my current stage of life and creative work, and critically assessing
what I have achieved and what I would like to achieve in the near future.
Unfortunately, there are fewer answers than the issues so far...

About Authorities Authority — Teacher, Teacher — Authority, I can put
an equal sign in—between these terms. Professor Edward Balsys is both
the teacher and the authority for me. A great composer, a demanding but



Apie autoritetus Autoritetas — Mokytojas, Mokytojas — Autoritetas, ties
Siomis sgvokomis galiu déti lygybés Zzenkla. Ir Mokytojas, ir Autoritetas
man buvo ir yra profesorius Eduardas Balsys. Puikus kompozitorius, reik-
lus, bet jautrus pedagogas, zmogus, visada pasiruose¢s isklausyti, patarti,
ikvépti stiprybés ir pasitikéjimo tuo, kg darai. Kiiryboje tai labai svarbu.
Manau, kad né vienas nudienos kiir¢jas neiSvengé XX amziaus meno —
taigi, ir muzikos — bendry, objektyviy vystimosi tendencijy, stiliy, kompo-
navimo technikos naujoviy, kiirybos filosofijos, tvyrancios meny egzisten-
cijos erdvése, jtakos. Kiekvienas atsirenka tai, kas artimiau ir natiiraliau jo
kiirybos sampratai bei dvasiai.

Ar galéty biti kitaip?....

Apie muzikg Tarp liepos ir gZuolo (2010), z. Alberto Krenevskio

Tarp liepos ir gzuolo nuo amziy vyksta daugybé dalyky: zydi geltonos
pienés, diizgia bités, gieda vyturys, pakyla ir leidziasi saulé... Tai lyg
amzinybés lopSiné — paprasta, skaidri, gal kiek graudi, bet amzinai skam-
banti, siipuojanti ir lidliuojanti Zmogaus bities supynes (galbit lopsj)....

Juozas Sirvinskas

Placiau www.mic.lt

{ NIJOLE SINKEVICIUTE

(g. 1956)

Apie kiirybg Siandien Dabarti-
nis kiirybos etapas ypatingai sodrus ir
jdomus man paciai, nes Siu metu yra
kuriami net $esi jvairaus zanro, formos
¢ ir paskirties kuiriniai.

Apie autoritetus Sunku Kkalbéti
Apie autoritetus, nes jy tikrai nemazai.
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Paminésiu pirmajj ir, turbiit, pagrindinj — kompozitoriy Eduardg Balsj ir
jo kiryba. Savo téva chorvedj S. Sinkevi¢iy ir kompozitoriy Algimanta
Kubiliting laikau mokytojais, kurie ypatingai daug man davé. Jtakos — tokie
dalykai, kuriy ,,iStakas* labai sunku atsekti. Manau, kad kai kurias mano
kiiriniy savybes jtakoja tai, kad a$ pati stengiuosi dalyvauti jy atlikime ir
savo kailiu patirti jy specifika (pvz., dainuoju Klaipédos chore ,,Auku-
ras“, akompanuoju). Tikriausiai, kity autoriy patike kiiriniai, taip pat daro
nei§vengiamg jtaka.

Apie muzika Erdvé (2010) (Pagal R. Tagorés sentencija ,,...dabar atéjo
metas man sédét ramiai prie$ Tavo veidg ir giesme $lovinti gyvenima...
Kazin, kaip galima prasmingiau ir giliau garsais uzpildyti erdve: gal Svaria
diatonika ar aStria chromatika... turbiit uzliejant ja sodria pilny tony spal-
va... 0 gal vis délto Sviesia ir skaidria keturbalse harmonija, suplaukiancia j
mirgantj kanong... tikriausiai geriau bus maslus ir kategoriskas unisonas...
o gal uztenka vieno garso..? Taip ir ateina mintis, kad prasmingiausia i§vis
patyléti...

Nijolé Sinkeviciiité
Placiau www.mic.lt

RIHARDS DUBRA

(g. 1964) — Latvijos kompozitorius. Dabartiniai kiiriniai, tiek instrumentin-
iai ir vokaliniai, yra susij¢ su sakraline muzika. Dazniausiai kompozitorius
raSo minimalisting, grigaliSkojo choralo, renesanso stiliaus muzika, kuomet
svarbiausia ne vien intonacija, ekspozicija, ar panasumas, bet kiirinio filoso-
finis aspektas.Tuo paciu metu visy priemoniy sintez¢ yra romantiné. Du-
bros choriniai ir vokaliniai instrumentiniai kiiriniai skamba tarptautiniuose
festivaliuose, koncertuose. 2003 metais uz kirinj ,,Te Deum”, kuris buvo
atliktas visuose XXIII-iosios Latvijos Dainy $ventése sakralinés muzikos
koncertuose, kompozitorius apdovanotas Latvijos DidZiuoju prizu.

Apie muzika Rytojus atnes (2. Ojaro Vacieéio)



sensitive teacher, a human, who is always willing to listen, advise, inspire
strength and confidence in what you are doing. It is very important in the
creative work.

I believe that no contemporary artist could escape 20th century visual art,
as well as the music — common influences, objective trends of development,
styles, composition of technical innovation, philosophy of creation, which
is present in the spaces where art exists. Everyone chooses what is closer
and more natural to his understanding of creative work and spirit. Could it
be otherwise?

About Music Between Linden and Oak (2010), text Albertas Krenevskis
Many things are happening between the lime—tree and oak for ages: yellow
dandelions are blossoming, the bees whirl around, lark sings, the sunrises
and sets... It’s like a lullaby of eternity — a simple, clear, maybe a bit sad,
but always sounding, rocking and and lulling Human Being swings (cradle
maybe)....

Juozas Sirvinskas
More www.mic.lt

NIJOLE SINKEVICIUTE

(b. 1956)

Today’s Creativity The current stage of my creative work is particularly
rich and interesting to myself. Now I am writing six pieces of different
genres, forms, and purpose.

About Authorities Tt is difficult to talk about authority, because they are
really significant. I will mention the first and perhaps the most important
one — composer Eduard Balsys and his works. The most significant teach-
ers, who gave me a lot it is my father, leader of a choir S. Sinkevi¢ius and
composer Algimantas Kubilitinas. Influence is such a thing, which “source”
is very difficult to track. I think that some of my works influenced by the
characteristics of the fact that I myself do try to attend in the performance of

them and sense their specificity by my own (singing in the choir of Klaipeda
“Altar”, also accompanies). Probably, the pieces of other authors that I liked
also create the inevitable effect.

About Music Space (2010), according to the sentence of R. Tagore ...
now it is time for me to sit quietly before Your face and with song glorify
the life...”)
1 wonder how to fill the space with sounds in a meaningful and profound
way: maybe with clean diatonic, or sharp or chromatic... probably covering
the space with tons of rich color ... maybe with bright and transparent four—
part harmony, which flows together into lambent canon... probably would
be better to be reflective and categorically unison... or maybe it would be
enough of one sound...? So here comes the idea that makes the most sense
—keep quiet...

Nijoleé Sinkeviciiite

More www.mic.lt

RIHARDS DUBRA

(b. 1964) is a Latvian composer. The most re-
cent works of Rihards Dubra are closely in-
volved with sacred music. All of his works have
a spiritual content at their foundation, whether
they are vocal or instrumental. The composer
has written minimalist, Gregorian, and Renais-
sance—style music, thinking not just of intona-
tion, exposition, and similar spheres, but firstly
the philosophical side. At the same time, the fu-
sion of the means is romantic. His choir works
and vocal instrumental compositions are heard
at international festivals and concerts. Dubra
received the Latvian Great Music Award in 2003 for his work Te Deum,
performed at the XXIII Overall Latvian Song Festival sacred music concert.



Rytojus atne$ geresnj ryta
Nes naktis gera, prazilusi
Smulkioje rasoje, kuri i$saugo tuos,
Pakirstus savo paciy ugnyje.
Bijau paliesti jazmino Sakg —
Pumpurai uzsiliepsnos, zali lapai pajuos.
Viskas balta ir trapu baltoje rasoje,
Siame uzmir$tame Rygos kampelyje.

Placiau www.music.lv

MARGERIS ZARINS

(1910 — 1993) — latviy kompozitorius ir raSytojas, viena ryskiausiy XX
amziaus antros pusés Latvijos kultliros asmenybiy. Muziking kiiryba sudaro
simfoniné, vokaliné—simfoniné, choriné muzika, kameriniai vokaliniai—in-
strumentiniai Zanrai, kantatos, oratorijos, operos. Menininkas taip pat yra
publikaves nemazai trumpy istorijy, noveliy.

Apie muzika Keturbalsis madrigalas senovine tema (. Eriko Adamsono)

Kova hiacintas
pradeda saldziai kvepéti,
bet netgi saldziausig kvapa
maitina zemé, drékinama lietaus.

Malonus ir $velnus,
Tyras, Siltas ir svaiginantis
Ateina §is burtininkas —
Ir mano veidas nusvinta.

Placiau www.music.lv

JURIS VAIVODS
(g. 1966) — latviy kompozitorius. Nuo ankstyvos jaunystés jo veikla susijusi

su chorine muzika ir vadovavimu chorams. Su kameriniu choru ,,Versija“
jis dalyvavo tarptautiniuose konkursuose, festivaliuose, forumuose Aus-
tralijoje, Vokietijoje, Pranciizijoje. Italijoje, Lenkijoje: su vokaline grupe
,Usma” koncertavo Singapiire ir Malaizijoje; diriguojant Juriui Vaivodui,
buvo atlikta daugybé choriniy kiiriniy premjery, padaryta jrasy radijuje ir
televizijoje.

Apie muzika Penktasis Dzintaro Sodumo ,,AlSvanga madrigalas”

Pro klevy aléjas, pro liepy vartus,
Pro spiecius diizgianciy biciy,
Pro vidurdienj, pro pulkus balty zgsy
Tu pas mane ateisi.

Placiau www.music.lv

ARTURS MASKATS

(g. 1957) — latviy kompozitorius. Daugiausia raso vokaling ir choring,
simfoning ir instrumenting muzika bei muzika teatrui. Individualaus
kirybinio stiliaus formavimuisi didelés jtakos turéjo ilgametis kompozito-
riaus darbas Dailés teatre.

Apie muzika Tave mylésiu (7. Ojaro Vacieéio)

Koks ritkas buvo vakar!
Kokia vasara Siandien!
Jei dangus nenukris,
Rytoj zvaigzdés pravirks.

Kokia sunki vakaryksté nasta,
Siandiena — ant tavo blakstieny.
Stipuodamas nesu tave | rytojy,
Nesu tave j rytojy.
Placiau www.music.lv



About Music Tomorrow will bring (text by Ojars Vacietis)
Tomorrow will bring a better morning,

because the night is good, gone gray

in the fine dew, which saves those

cut down by their own fire.

Afraid to touch the jasmine branch —

The buds will burn, the green leaves blacken.

Everything is white and thick from the white dew

In this forgotten corner of Riga.

More www.music.lv

MARGERIS ZARINS

(1910 — 1993) is a Latvian composer and writer, a unique figure on the
Latvian arts scene in the second half of the 20th century. He composed
mainly vocal-orchestral works, concertos, chamber song—cycles, organ
music, music for theatre and film, and over 100 songs for choir, including
ten song—cycles. Zarins is also the author of around ten collections of short
stories and several novels.

About Music Four Part Madrigal on an Old — Fashioned Theme (text
by Eriks Adamsons)
In March the hyacinth
begins to smell sweetly,
but even sweeter smell
has earth, when over it
rain falls.

Lovingly and quietly,
Pure, warm and fresh
Comes that charmer —
My face lights up.
More www.music.lv
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JURIS VAIVODS

(b. 1966) is a Latvian composer and conductor. He was the artistic director
and principal conductor of the chamber choir Versija (1993-1997) and the
men’s choir Dziedonis (1992-1998). As of 1997, he has been working as
the director of the music department at the Dailes Theatre.

With the chamber choir Versija, he participated in international competi-
tions, festivals, and forums in Australia, Germany, France, Italy, Poland,
and Latvia (1994-1997), with the group Usma he performed in Malaysia
and Singapore (1988). Under the direction of Juris Vaivods, much Latvian
choir music was premiered and recorded at Latvian Radio.

About Music 5th Alsvanga Madrigal of Dzintars Sodums (text by Dz-
intars Sodums)

Through the maple alley, and the linden gates,

through the throngs of bees who buzz and breathe,

through midday, and the flocks of white geese,

you will come to me, come toward me.

More www.music.lv

ARTURS MASKATS
(b. 1957) is a Latvian composer. He mostly creates vocal, choral, symphon-
ic, instrumental music, also music for theatre. As the Music Director at the
Rainis Dailes Theatre (1982—1997) he composed original music for almost
a hundred productions

About Music I will love you (text by Ojars Vacietis)
What a mist we had yesterday!

And what summer today!

And if the sky doesn’t fall,

A tear from the stars tomorrow.

You had such a burden yesterday,



RENARS KAUPERS

(g. 1974) — latviy roko ir popmuzikos kiir¢jas, grupés ,,Brainstorm” dain-
ininkas, aktorius, zurnalistas. Savo veikla pradéjo 1989 m., iki Siol yra vi-
enas populiariausiy minéto stiliaus muzikos atlikéjy. 2001 m. apdovanotas
Latvijos filmy kiiréjy prizu uz geriausia vaidmenj filme ,,Vecas pagastmajas
misterija“.

Apie muzika Mano paveikslo rémai (2. Imanto Ziedonio, Erik E§envaldo
ar.)
Kai Maris Sirmais pakviet¢ mane dalyvauti projekte ,,Meilés madrigalai”,
gerokai sumiSau — niekada nesijau¢iau kompozitoriumi profesionalu. Prisi-
miniau daing, kurig sukiiriau savo zmonai jos gimtadienio proga. Tai buvo
mazytis madrigalas balsui, violonéelei ir gitarai. Pamaniau, kad bty jdomu
i8girsti ji atliekamg choro, bet kartu i$saugoti pradinj kiirinio trapuma ir
intymuma. Madrigalg chorui aranzavo Erikas ESenvaldas. Aranzuoté puiki,
muzikoje tiek daug meilés ir nuoSirdumo, kad net polifoninés priemonés
neapsunkina kiirinio ir i§laiko pradinj paprastuma.

Renars Kaupers

Tavo atvaizdas mano rémeliuose,
Tokio kito néra niekur pasaulyje.

Vakaras, leidZiasi saulé.
Tu smaigstai pien¢ kavos puodelyje.

Tu esi i aukso, as§ — i$ rados,
Pazinau tave dar prie§ pirmg Pasaulinj.

Buvau storas turkas su turbanu ir kutais.
Nikolajaus pilyje pamaciau tave.

Kartais keiciasi, kartais nebe tas
Tavo atvaizdas mano rémeliuose.

VALTS PUCE

(g. 1962) — latviy kompozitorius ir dirigentas, vadovaves ne vienam cho-
rui bei ansambliui. Vokalinés grupés ,,Marana“ jkiiréjas ir vadovas. Kiiryba
daugiausia susijusi su choriniais Zanrais. Nuo 2000 m. — Latvijos autoriy
teisiy asociacijos tarybos narys.

Apie muzika Dvyliktasis W. Shaekspeare’o sonetas yra trefias mano
méginimas perteikti Shaekspeare’o meilés poema. Pirmi du bandymai
buvo nesékmingi — manau, a$ nebuvau jiems pasiruos¢s. Prie§ dvidesimt
mety specifinémis aplinkybémis minétas sonetas padaré man didelj jsptd;.
AS negaléjau to pamirsti — toks galingas buvo jo poveikis. Naujasis mano
karinys yra giliai asmeniskas. Tegu klausytojai sprendzia, ar a§ sugebéjau
perteikti Shaekspeare’o poetika.

Valts Piice.
Placiau www.music.lv

ERIKS ESENVALDS

(g. 1977) — latviy kompozitorius. Studijavo Latvijos baptisty teologingje
seminarijoje, véliau — Latvijos muzikos akademijoje. Kompozitoriaus
kiiryba skambéjo jvairiuose tarptautiniuose festivaliuose Latvijoje, Vokieti-
joje, Austrijoje, JAV.

Apie muzika Ilgas kelias (7. Paulinos Bardos)

Dieng ir naktj tave myliu
Kaip tolimg zvaigzde danguj.
Vienintelé mano kandia,
Kad meilé tokia trumpa.

Ilgas kelias iki dangaus lauky
AS niekad nenueisiu taip toli.
Bet dar ilgesnis kelias | tavo §irdj,
kuri j zvaigzde tolima panasi.
Placiau www.music.lv
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It’s there in your eyelashes today.
Lulling I carry you into tomorrow,
I carry you into tomorrow.

More www.music.lv

RENARS KAUPERS

(b. 1974) is a Latvian pop singer and songwriter. He is a lead singer of Lat-
vian pop/rock band “Brainstorm”. In 2001 Renars received Latvian Film
Prize as the best actor for his role in Vecas pagastmajas misterija.

About Music My picture frame ( text by Imants Ziedonis, arranged by
Eriks Esenvalds)
I was obviously confused when Maris invited me to take part in the Love
madrigals. Then I recalled one song, which I gave as a present for my wife
for her birthday. It was a completely small madrigal for a guitar, cello and
voice. I thought, it would be interesting to see if a singing choir could main-
tain littleness I was thinking about while writing the song. Eriks E$envalds
arranged the madrigal for voices. There is so much love and divine elements
in his music that makes me very pleased that he agreed and transformed this
song so greatly that also in polyphony he managed its original simplicity.
Renars Kaupers
Your picture’s in my picture frame,
No other picture in the world’s the same.

It’s evening and the sun’s about the drop.
But you’re sticking dandelions in a coffe pot.

You’re made of gold, I'm made of ore.
I knew you before the first World War.
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I was a fat Turk, in a turban and tassel.
I first saw you in Nikolai’s castle.

The times are changing, the times aren’t the same,
Your picture’s in my picture frame.

VALTS PUCE

(b. 1962) is a Latvian composer and conductor, who led more than one choir
and ensemble. He is founder and manager of the vocal group “Marana”.
His creative work is related with choral genre.Since 2000 he is member of
council of Latvian Authors’ association.

About Music 12th Sonnet of William Shaekspeare (2008) — is my third
attempt to embrace the twelfth William Shakespeare‘s love poem. The first
two were a failure; I guess I was not ready for them. Twenty years ago
she said poem found its way to me in a specific period of my life and in
specific circumstances. I couldn‘t forget it — so powerful does the sonnet
speak. Likewise, the brand new piece is also deeply personal. Three things,
hopefully, good things. Did I manage to embrace the sonnet — the audience
should judge.

Valts Piice
More www.music.lv



KUREJAI — KURINIAI - PREMJEROS — INSTRUMENTAI
Lapkricio 9 d., antradieni, 16 val.
Marijampolés muzikos mokykla

Lapkri¢io 10 d., treciadiené, 17 val.
Kauno Juozo Gruodzio konservatorija

Lapkricio 11 d., ketvirtadieni, 16 val.
Jonavos Janinos Misciukaités meno mokykla

Naujo CD ,,Lietuviskos muzikos mozaika“ pristatymas
LIETUVOS OBOJU KVINTETAS
Meno vadovas — Robertas Beinaris

Robertas Beinaris obojus

Tomas Bieliauskas — obojus

Laura Kasinskaité — meilés obojus
Petras Kuraitis — angly ragas
Ariinas Zujus — fagotas

<«

Vladas Svedas ,,Jaros bangos $velnus prisilietimas*
Premjera)

,,Offertorium®  (Premjera)
LImpro* (Premjera)

,Aurora“ (Premjera)

Algirdas Brilius
Vaida Striaupaité — Beinariené
Zita Bruzaité

Koncerta veda Robertas Beinaris

LIETUVOS OBOJU KVINTETAS

Lietuvos obojininky kvintetas susikiir¢ 2007 m. Roberto Beinario iniciaty-
va. Tokio ansamblio analogg sunku rasti ne tik Lietuvoje, bet ir uzsienyje.
Pirmasis kolektyvo koncertas jvyko 2007 mety geguzés 16 dieng St.
Vainitino namuose. Kvintetas atlieka jvairiy epochy muzika — nuo baroko
iki nadienos. Didele repertuaro dalj sudaro jvairiis perdirbimai, kuriuos
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aranzuoja kompozitoré Vaida Striaupaité—Beinariené ir obojininkas Ro-
bertas Beinaris. Pastaruoju metu ansamblis rengia jvairias koncertines pro-
gramas Lietuvos miestuose, bendradarbiauja su zymiais Lietuvos solistais.
2008 metais Lietuvos obojy kvintetas laiméjo I-aja vieta Tarptautiniame
konkurse ,,Muzika be sieny”.

Apie muzika Programg pasirinkome galvodami, kaip geriau klausyto-
jams atskleisti miisy instrumenty galimybes, grieziant Siuolaiking muzika.
Taip pat pristatysime naujausios lietuviskos muzikos obojui kompakting
plokstele. Tai suteiks publikai proga susipazinti su retais muzikos instru-
mentais ir jy raiSkos galimybémis bei budais.

Robertas Beinaris
Placiau www.muzikosidejos.It

VLADAS SVEDAS
(g. 1934)
Apie muzika Jiros bangos Svelnus prisilietimas dviem obojams, meilés
obojui, angly ragui ir fagotui (2010) — kiirinys, inspiruotas Baltijos juros
zavesio. Kasmet tenka ilsétis Juodkrantéje, gyventi ant jiros kranto. Ne-
nurimstantis vandens oSimas, $velniis bangy buciniai, skaidriis gintaréliai
paliko neisdildoma jspiidj. Taip gimé ciklas:
1d. ,Juros banga“ — Zaisminga, pereinanti j dramatizma;
11 d. ,,Baltijos gintaréliai* — juros platybeés, sauléje zérintys gintaréliai, teiki-
antys pasigeréjimg ir dziaugsma;
III d. ,,Jaros $venté* — tokata, perteikianti jiros §ventés, zmoniy Surmulio,
visuotinés linksmybés nuotaika.

Viadas Svedas

Placiau www.mic.lt



ERIKS ESENVALDS

(b. 1977) — is a Latvian composer. Studied at the Latvian Baptist Theo-
logical Seminary, later in Latvian Academy of Music. ESenvalds® music
has been performed in different international festivals in Latvia, Germany,
Austria and USA.

About Music Long Road (text by Paulina Barda)

I love you night and day

Like a star far out of reach.

The only thing making me suffer
Is that my time for love is so brief.

A long road to the heavenly fields
I‘ll never get to walk that far.
Farther still, the road to your heart,
Which seems like a distant star.

More www.music.lv
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COMPOSERS — COMPOSITIONS -

PREMIERES - INSTRUMENTS

9 November, Tuesday, 4 p.m. — Marijampolé Music School

10 November, Wednesday, 5 p.m. — Kaunas Juozas Gruodis Conservatory
11 November, Thursday, 4 p.m. — Jonava Janina MiS¢iukaité Art School

Presentation of CD ,,Mosaic of Lithuanian Music”

Lithuanian Oboe Quintet:
Robertas Beinaris — oboe

Tomas Bieliauskas — oboe

Laura Kasinskaité — oboe d’amore
Petras Kuraitis — English horn
Ariinas Zujus — bassoon

Artistic director — Robertas Beinaris

Vladas Svedas. ,,Gentle Touch of a Sea Wave” (Premiére)
Algirdas Brilius. ,,Offertorium” (Premiére)

Vaida Striaupaité—Beinariené. “Impro” (Premiere)

Zita Bruzaité. “Aurora” (Premiére)

Announcer — Robertas Beinaris

LITHUANIAN OBOE QUINTET

The Lithuanian Oboe Quintet was founded in 2007 by Robertas Beinaris.
It is difficult to find analogues of such ensemble not only in Lithuania but
also abroad. The first concert of Lithuanian Oboe Quintet took place on
16 May 2007 at Stasys Vainitinas House. The Quintet performs music of
various epochs, from Baroque to contemporary. A large part of the reper-
toire consists of various arrangements by the composer Vaida Striaupaité—
Beinariené and oboist Robertas Beinaris. In the past few years, the ensemble
has presented various programs in Lithuanian cities and collaborated with
the famous Lithuanian soloists. In 2008, the Lithuanian Oboe Quintet won



ALGIRDAS BRILIUS
(g. 1964) ), ziir. p.
Apie muzika Offertorium (2010) — §j kirinj skiriu savo Mamytés atmin-
imui. Su padéka uz gilaus optimizmo, paremto tikéjimu, pamokas. Uz nu-
oseklaus principingumo ir nepailstan¢io gerumo pavyzdi.

Algirdas Brilius

Placiau www.baifoteka.com, www.mic.lt

VAIDA STRIAUPAITE-BEINARIENE

(g.1977)

Apie kiurybg Siandien Pastaraisiais metais kiiryboje
vyravo orkestriniai ktriniai: Fantazija ,,Enrique” Granados
tema (2008) obojui ir simfoniniam orkestrui, simfoniné po-
ema ,,Protéviy laiskai“, skirta Lietuvos vardo tikstantmeciui
(2009), obojui, angly ragui, balsui, liaudies instrumenty ans-
ambliui ir simfoniniam orkestrui, Koncertas obojui, smuikui
ir styginiy orkestrui (2009), ,,Raktazodis“ (2008) fleitai, obo-
jui, styginiams ir klavesinui. Labai dziaugiuosi, kad dviejy kiriniy prem-
jeros (Fantazija ir ,,Protéviy laiskai) jvyko gimtajame mieste Kaune, kur
pirma kartg suskambés ir naujasis mano darbas ,,Impro obojy kvintetui.
Sis kiirinys trumpam sugrgZina mane j taip mégiamg kamerinés muzikos
sritj. Mégstu dinamiska kaitg ne tik kairiniuose, bet, apskritai, kiiryboje. Po
orkestriniy opusy seka soliniai, po kameriniy choriniai ir t.t... Po $io trumpo
,,stabteléjimo* ties kamerine muzika (dar parasytos Dvi pjesés obojui ir
fortepijonui, ,,Obelela” dviem kankléms) vél griSiu prie simfoninés. Jau
pradétas naujas kirinys fortepijonui ir simfoniniam orkestrui, skirtas F.
Chopino atminimui. Premjera turéty jvykti pavasarj, minint kompozitori-
aus gimtadien]. Taip pat prie§ akis guli naujo chorinio kiirinio tekstas, o jo
muzika jau skamba mintyse...
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Apie autoritetus Didziausi autoritetai — mokytojai. Pirmasis kirybos
mane moké kompozitorius Algirdas Brilius. Jo padedama paraSiau pir-
muosius savo kiirinius ir apsisprendZiau tapti kompozitore. Studijas LMTA
pradéjau Sviesios atminties profesoriaus kompozitoriaus Juliaus Juzelitino
klaséje (19952001 m.). Jo ypatinga asmenyb¢, didziulé kiirybiné patirtis,
nuoSirdus bendravimas, $ilti, visa apimantys pokalbiai man padaré¢ didelg
itaka. Jo jdiegti kiirybos principai, naudingi patarimai, pastiméjimai ir
retkarciais sulaikymai suformavo to meto mano kiirybinj braiza. Véliau
studijavau pas profesoriy Vytauta Barkauska, kuris vadovavo mano diplo-
miniam darbui — simfoniniam kiiriniui ,,Bangy atspindziai“ (2001-2002
m.). V. Barkauskas — tikras instrumentuotés ir orkestruotés meistras,
padéjes ,,isSniukstinéti* visas simfoninio orkestro ,,kerteles®, iSgirsti atskiry
instrumenty ir viso orkestro skambesj. 2002—2003 m. stazavau Pranciizijoje,
Lione, kur mokiausi pas prof. Roberta Pascalj, lankiau meistriSkumo klases
pas Danielj d'Adamo, Tristang Murail, Manfredg Trojhang, Luca Ferrari,
Jang Vandenheede. Patekau ] visiskai kitokig aplinka, kur buvo akcentuoja-
ma kiirinio uzra§ymo precizika, komplikuotumas, garso israiskos jvairove,
bet kokio tonalumo neigimas, formos iSgryninimas ir kiti dalykai, galbiit
netgi kontrastuojantys jsisavintiesiems Lietuvoje. Daugelj §iy principy
atradau savyje ir, be abejo, tai atsispindéjo to meto mano kiiriniuose, ypac
,,Mozaikose* soliniams puciamiesiems instrumentams, Kvintete medin-
iams puciamiesiems Nr.2 ,Laikas“. Besimokant Lione teko dométis O.
Messiaeno, G. Grisey, T. Murail kiiryba. Siy kompozitoriy asmenybeés ir jy
muzika jkvépé tolimesniems darbams.

Apie muzika Impro dviem obojams, meilés obojui, angly ragui ir fagotui
(2010) —kirinys paraSytas pasitelkiant aleatorinius principus, kurie derinami
su improvizacija. Labiau siekta ne iSlaisvinti atskiras instrumenty partijas,
bet atvirks¢iai — kontroliuoti improvizuojanéius balsus, i§ dalies apibréziant
jiems fakttrinius, derminius ar ritminius niuansus, taciau nesuvarzant jy
laisvés. Noréta, kad muzika zybcioty tarsi krintancios zvaigzdés rugpjucio
naktj, pralékty tarsi lengvas véjelis, ¢irskéty kaip pauksciai nendrémis apau-



the 1st Prize at the International Competition “Music Without Borders.”

About Music We chose this program for the 15th International contem-
porary music festival I§ Arti, thinking how to demonstrate the possibilities
of instruments to our listeners in the performance of contemporary music.
We will also present the CD featuring the most recent Lithuanian music for
oboe. This will provide the opportunity to meet with rare musical instru-
ments and explore their possibilities.

More www.muzikosidejos.lt

VLADAS SVEDAS
(b. 1934)
About Music Gentle touch of a Sea Wave (2010) for 2 oboe, oboe
d’amore, english horn and bassoon.
The piece was inspired by the charm of the Baltic Sea. Every year I spent
my time in Juodkranté, living by the seashore. Continuous rustler of wa-
ter, gentle kisses of waves, transparent ambers left an indelible impression.
Thus was born the cycle:

Part I “Wave of the sea” — a playful, descendible into a drama;

Part II “Baltic ambers” — spaces of sea, at the sun sparkling ambers,
providing admiration and joy;

Part IIT “ Feast of the Sea” — toccata, which conveys mood of the feast
of the sea, human’s vanity, the general mood of fun.

Viadas Svedas

More www.mic.lt

ALGIRDAS BRILIUS

(b. 1964)

About Music Offertorium (2010) — this piece is dedicated to my Mother.
I express my gratitude for lessons of deep optimism, based on faith; for
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example of unwearying kindness and consistent adherence to principles.
Algirdas Brilius
More www.mic.lt, www.baifoteka.com

VAIDA STRIAUPAITE-BEINARIENE

(b. 1977)

Today’s Creativity In recent years, the orchestral works dominated in
my creative work: Fantasy “Enrique”; theme of Granada (2008) for oboe
and orchestra, symphonic poem “Ancestors Letters” dedicated to the Mil-
lennium of Lithuania (2009) for oboe, English horn, voice, folk instruments
ensemble and symphony orchestra, Concerto for Oboe, Violin and String
Orchestra (2009), “Keyword” (2008) for flute, oboe, strings and harpsi-
chord. I am delighted that the premiere of two works (Fantasy and “Ances-
tor letters”) was performed at my hometown Kaunas, where the premiere
of my new piece “Impro” for oboe quintet will be held. This piece shortly
brought me back to my favorite chamber music genre. I like the dynamic
changes not only in individual works, but also in creative work in general.
Solo works follow orchestral works, pieces for choir follow chamber music
and so forth. After this short pause by chamber music (also written Two
Pieces for Oboe and Piano, “Apple—tree” for two Lithuanian string instru-
ments), I will return to the symphony piece. I have already started a new
work for piano and symphony orchestra, dedicated to F. Schopin. The pre-
miere should take place in spring, on the occasion of composer’s birthday.
Also, new text for choir lies ahead in front of and its music already plays in
my mind already...

About Authorities The greatest authorities — teachers. The first com-
poser, who taught me composition, was Algirdas Brilius. I wrote my first
works with his help and decided to choose composition studies. Studies at
the Lithuanian Music and Theatre Academy started in the class of profes-
sor Julius Juzelitinass (1995-2001). His extraordinary personality, a great
creative experience, honest communication, warm, overall conversations
had a great impact on me. His ingrafted principles of creation, useful tips,



gusiame ezere ar i$siliety tarsi pazeme klajojantis rikas ankstyvo rudens
vakarg.
Vaida Striaupaité—Beinariené

Placiau www.mic.lt

ZITA BRUZAITE

(1966) )

Apie muzikg Aurorg (2010) sugalvojau kaip dvylikos kariniy ciklg —

kiekviena vis kitai atlikéjy sudéciai. Dviejy mety bégyje sukurti kiiriniai al-

tui ir fortepijonui, kameriniam instrumentiniam ansambliui, pakelyje — cho-

rui. ,,Aurora” puc¢iamuyjy kvintetui (ir fonogramai) gime laisvai parafrazavus

Ambrozijy. Taciau daug kur kiirinyje suskamba ir esamy aurory skambesiai.
Zita Bruzaité

Placiau www.mic.lt, http://kmb.kvb.lt/bruzaite/

www.isarti.lt, www.eu—art-network.eu/KuenstlerIn.html
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pushes and from time to time stops formed my creative style at that time.
Later I studied with professor Vytautas Barkauskas, who was my graduate
thesis advisor— the piece for symphony orchestra “Reflections of Waves”
(2001-2002). V. Barkauskas — a real master of orchestration and instru-
mentation, who helped to “fit” all “corners” of symphony orchestra; to
hear the individual instruments and full orchestra. In 2002-2003 I studied
with prof. Robert Pascal in Lion, France; also attended master classes with
Daniel d’Adam, Tristan Murail, Manfred Trojhan, Luca Ferrari, Jan Van-
denheede. I got into a totally different environment, where the precision of
the pieces, complication, variety of sound expression were mostly being
highlighted, as well as denial of any tonality; purification of form and other
things, perhaps even contrasting with what I had learned studying in Lithu-
ania. I discovered many of these principles in myself, and of course, they
were reflected in my works at that time, especially “Mosaic” for solo wind
instruments, Quintet No.2 “Time” for woodwind instruments. While study-
ing in Lyon I was interested in works of O.Messiaen, G. Grisey, T. Murail.
These personalities and their music influenced me in my future works.

About Music Improe (2010) for two oboes, oboe d’amore, English horn
and bassoon — the piece is written using aleatoric principles, whic are com-
bined with improvisation. I sought not to release individual instrumental
parts, but on the contrary — control improvisating voices, in a way to define
their textural, modal and rhythmic nuances, but without restricting their
freedom. The intention was that the music would flash like a falling star at
night, would wind like a light breeze, would chirp as birds in the overgrown
with reeds lake and overflow like a vagrant ground fog in the early autumn
evening.

More www.mic.lt

ZITA BRUZAITE
(b. 1966)
About Music Aurora (2010) has been thought out as a series of twelve
works, each for different combination of performers. Over the past two
years I wrote works for viola and piano, chamber ensemble and choir. Au-
rora for brass quintet and tape was born while loosely paraphrasing Am-
brosius. However, my piece also owes much to the sounds of the existing
auroras.

Zita Bruzaité
More www.mic.lIt, http://kmb.kvb.lt/bruzaite/
www.isarti.lt, www.eu—art—network.eu/KuenstlerIn.html
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