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Ar skaitiai yra reik§mingi muzikoje? Kompiuteriu kuriamos muzikos
atveju atsakymas daugiau nei akivaizdus — be skaitiy nebdty ir pa-
ties garso, nes pastaraji tia apibréZia abstraktios vienetu ir nuliy
kombinacijos, kurias skaitmeniné garso iranga pavertia fiziskai gir-
dimu srautu. Tatiau ir daugybé gerokai prie$ skaitmenine era nau-
doti pradéty muzikiniy terminy — pentatonika, dodekafonija, triada
ir t. t. —atskleidZia, kad skaitiy visata yra neatsiejama nuo garsu pa-
saulio. Ka jau kalbéti apie aukso pjvi ir kitas matematines abstrak-
cijas, tiek mety intriguojantias kompozitorius —tarp ju ir nemazai
lietuviu. Skaitiai ir ju sekos, naudojami muzikinéje kalboje, lemia
garso faktdra ir evoliucija, taigi ir muzikos estetini bei psichofizini
poveiki klausytojui. Tai galima teigti net skeptiSkai vertinant ivairias

ezoterines religines sistemas, pavyzdZiui, numerologija — mokyma
apie skaitiu magine galia.

T

EROLOGIIA

HE MUMEROLOGT oOF S0OuUmD

Do numbers have a special significance in music? In the case of com-
puter music, the answer is more than obvious — without numbers
there would have been no sound whatsoever, since it is defined by
abstract combinations of zeros and ones that digital sound equip-
ment convertsinto the physically audible stream. Yet the multitude
of number-related musicat terms that were used well before the
advent of the digital era — pentatonic, dodecaphony, triad, etc. —
also reveal thatthe universe of numbers is inseparable from the
sonic world. Let alone the golden section and other mathemati-
cal abstractions that have been fascinating composers, including
Lithuanians, for quite a while now. Numbers and their sequences
used in the musical language determine the texture and evolution
of sound —and, by extension, the aesthetic and psychophysical ef-
fect it produces. One can claim this even if one is sceptical about

such esoteric systems of belief like numerology — the “science”
that deals with the magic power of numbers.



Bet skaitiai muzikoje gali bdti siejami ne tik su patios muzikinés
medZiagos struktira ir savybémis. Ne maZiau svarbus yra ir
muzikos kidrimo procese dalyvaujantiu Zmoniy skaicius. Nepriklau-
somai nuo to, keliais instrumentais vienu metu groja atlikéjas, vie-
no Zmogaus atliekama kompozicija skamba visai kitaip nei atlie-
kama dvieju ir daugiau. Nes muzika gimsta ne instrumentuose, o
Zmoniy galvose, ir visos Sios galvos yra skirtingos, todél skiriasi ir
individualds muzikiniai rastai, jie lieka pavieniai arba susijungia {
kolektyvini garso teksta. Siy metu festivalio ,,Jauna muzika“ ,.gar-
so galerijos™ siekia atskleisti ir iSryskinti Sia garso matematika,
leisdamos klausytojams ir ZiGrovams pajusti, kokia itaka elektroni-
nei ir elektroakustinei muzikai turi skirtingos konfigiracijos: solo,
duetas, trio, kvartetas ir t. t. Festivalio programoje yra tiek soliniy
ar nuolat bendradarbiaujantiu kiréju kolektyvy pasirodymu, tiek

specialiy bendry projektu, kuriems susibaré skirtingy sriciu me-
nininkai.

Solo performansas yra viena populiariausiy formy elektroningje
bei elektroakustinéje muzikoje ir garso mene. Skaitmeninés tech-
nologijos leidZia patiam autoriui atlikti savo kdrinius ir gyvai kon-
trolivoti visus ju elementus, nesvarbu, ar instrumento funkcija
atlieka neSiojamasis kompiuteris su specialia programine iranga,
ar naudojami akustiniai instrumentai ir elektroniniai garso gener-
avimo ir transformavimo prietaisai, sujungti i viena sistema. Riba
tarp kompozitoriaus ir atlikéjo Cia yra nutrinama; iskyla nauja,
ypat bidinga Siai muzikai figira: eksperimentuojantis multiins-
trumentalistas arba, kalbant paprastai, ,,7mogus-orkestras®. Sis
kiréjas dazniausiai yra labai mobilus, nes visas jo muzikiniu irankiy
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Yet the phenomenaon of numbers in music can be associated with
things other than the structure and characteristics of the musi-
cal material itself. The number of people participating in the very
process of producing sounds is equally important. No matter how
many instruments a performer can play simultaneously, a piece
performed by a single person will inevitably sound different from
that performed by two or more people. Because music emerges in
the mind rather than in the instrument, and all minds are diffe-
rent; therefore, the individual musical “handwritings” differ too,
whether they remain separate or form a collective sonic text. The
“sound galleries” of this year's Jauna Muzika festival reveal and
highlight this mathematics of sound, allowing the audience to see
and hear what influence the different configurations — solo, duo,
trio, quartet, etc. —have on electronic and electroacoustic music.
The festival’s programme features both solo performances or con-
certs by reqularly collaborating collectives and special collabora-
tive projects that bring together artists from different fields.

The solo performance is one of the preferred forms in electronic/
electroacoustic music and sound art. Digital technology allows
the author to perform his or hew own works and control all of
their elements in real time, whether one uses just a laptop with
installed software or acoustic elements and a bunch of electronic
sound generation and processing gadgets connected into a single
system. The line between the categories of the composer and the
performer is blurred here; a new figure emerges, most characte-
ristic of this kind of music: the experimenting multi-instrumen-
talist or, speaking in more popular terms, the “one man band”. This
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arsenalas yra kompaktiskas ir gali lengvai keliauti i$ vieno pasau-
lio kampo | kita. Todél skirtingose ,,garso galerijose” pamatysime
ne tik gerai paZistamuy lietuviy (Vytauto V. Jurgutio, Ginto K, Tomo
Grunskio), bet ir uZsienietiu garso menininky— Jeffo Surako, Cory
0'Brieno, Piotro Kureko, Kouhei Matsunagos — solo pasirodymus.
Jie daznai bendradarbiauja su kitais menininkais, tatiau beveik visu
ju vardai pirmiausia asocijuojasi su individualia karyba. Vienas ke-
liais skirtingais instrumentais gros ir novatoriskas violongelistas is
DidZiosios Britanijos Antonas Lukoszevieze, tatiau jo koncertas jau

priartéja prie dueto formos, kadangi jam talkins geras draugas ir
kolega Arturas Bumsteinas.

Duety Siy mety festivalyje ypat daug. Vieni i$ ju—,,Duo Violon-
cellissimo®, ,,Duo Strimaitis” — artimesni i§ akademinés muzikos
pazistamai dueto formai, kurioje du atlikéjai tais paciais ar skirtin-
gais instrumentais groja ivairiu kompozitoriu kirinius dviems ins-
trumentams. 0 $tai Sivolaikinio dZiazo dueto ,.infiltrators DUO™
pasirodymai gristi laisvos improvizacijos dialogu, isiklausymu ir
nenuspéjamais garsiniais ieskojimais. Siek tiek neiprastas yra
islandy elektronikos duetas ,,Stereo Hypnosis®, kurio nariai yra
tévas ir sinus. Dar {domiau, kai dueto nariai yra skirtingu kultdry
ar discipliny atstovai — ypat jei jie susitiko jiems abiem naujoje
~neutralioje teritorijoje”. Toks yra lietuvio ir graiko bendras pro-
jektas ,,Duel.Protocol” i§ Olandijos, pritaikantis muzikoje nau-
jausias technologijas ir ivairiu Siuolaikinio mokslo sritiu pasie-
kimus. Ryskus skirtingu prady dualizmas ir audiovizualinivose
projektuose, kuriuos pristatys kompozitoriy ir vizualinio meno
kiréju duetai — Egidija Medeksaité ir Candasas Sismanas bei Dalia

versatile artist is also highly mabile, since the arsenal of his or her
musical tools is very compact and can be easily transported from
one place on the map to another one. Thus the different “sound
galleries” feature solo performances by not only the familiar
Lithuanians (Vytautas V. Jurqutis, Gintas K, Tomas Grunskis), but
also the sound artists from abroad — Jeff Surak, Cory 0'Brien, Piotr
Kurek, and Kouhei Matsunaga. All of them frequently collaborate
with other artist, yet their names are still primarily associated
with solo work. The ground-breaking British cellist Anton Luko-
szevieze will also employ different instruments in his hour-long
performance, yet the latter already verges on being a duo one,

since he will be assisted by longtime friend and fellow artist Ar-
turas Bumsteinas.

Duos are particularly abundant in this year’s festival. Some of
them — Duo Violoncellissimo, Duo Strimaitis — use the idiom that
is familiar from the academic music sphere, where two performers
play different composers’ pieces written for two instruments.
Meanwhile, the performances of the contemporary jazz tandem
infiltrators DUO are based on free improvisation dialogue, closely
watching each other’s directions, and sonic explorations into the
unpredictable. The Icelandic electronic duo Stereo Hypnosis is
somewhat peculiar, since it members are father and son. The set-
ting is even mare interesting with the members of a duo repre-
senting different culture or different disciplines — especially if
they had metin a “neutral territory” new to both of them. This is the
case of the Duel.Protocol project from the Netherlands, founded by
a Greek and a Lithuanian who employ cutting-edge technology and



__Raudonikyte-With ir Ewa Jacobsson. Net jei abu muzikinio dialogo
dalyviai yra-iS-tos patios srities, ir netgi gyvena kartu, karybinis
bendradarbiavimas néra\kaziﬁs*ka&nuiinka natﬂraliai greitiau tai

ir Zmonos kompozitoriy True Rosaschi i Zibuokles Martmaﬁytes o

projektas. Galb@t lengviau rasti bendra muzikine kalba, kai abu
.pasnekovai” aktyviai dalyvauja pakankamai laisvoje ir neforma-
lioje muzikinéje scenoje, kurioje daznas ir beveik spontaniskas
bendradarbiavimas yra iprastas. Tokia scena egzistuoja Londone,

o jos atmosfera perteikia Linos Lapelytés ir Johno Leafcutterio
pasirodymas.

the recent achievements in various fields of contemporary science
in their interdisciplinary sound work. The dualism of different
elements is also evident in the audiovisual projects presented by
several duos of composers and visual artists — Eqgidija Medek3aite
—featuring Candas Sisman and Dalia Raudonikyté-With featuring
Ey/a Jacobsson. Even if both parties in the artistic dialogue are
from the same field and, furthermore, are married, creative col-
,laboration is not something that happens naturally; rather, it is a

// challenge that one must be ready for — this is evidenced by the

first mutual project of the composers True Rosaschi and Zibuokle

// Martinaityté, who happen to be husband and wife. It is perhaps

\\ / easier to find a common musical language when both “interlocu-

\ Programoje néra né vieno trio koncerto. Gal tai tik sutapimas, o gal // tors™ are actively involved in a fairly free and informal musical
‘\ Sis formatas eksperimentingje elektroninéje muzikoje ir apskritai /
\

S .. . .. o o/
Siuolaikiniame mene yra maziau paplites. Tatiau skaitius 3 Cia

visgi figlruoja. llgameciai alternatyviosios elektronikos ir audiov)/-
zualinio meno propaguotojai ,,Fusedmarc™ ir postfolkloro scenoj

Zinomas sutartiniu giedotoju kolektyvas ,,Trys keturiose™ priﬁato
bendra | projekta, kuriame archaiSkas dainavimas itraukiamas
Sivolaikinio garso ir Vaizdo erdve. Cia galima pastebéti,idomia
paralele. Zod7iai , trys keturiose” aplﬁuﬁma paLdoksahasﬁtarhmu
savybe: trys taktai gali issitekti keturiuose taktuose’ |rta|th0—
liau — skirtingi skaitiai, skirtingi ritmai, skirtingi la,lka| tia eg-
zistuoja lygiagreciai. Tai reiskia, kad sutartiniy trejetas organiskai
telpa elektronikos ketverte, kad praeities balsas//ir Siuolaikinis
garsynas susitinka ir persipina naujame visa talpin/én(“:iame laike.

/
Tatiau kas yra ketvertas? Tai yra tuo pat metu if{1 +1+1+1}0r
/

) -
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scene where frequent and almost spontaneous collaboration is
usual. Such a scene exists in London, the atmosphere of which can
be felt in Lina Lapelyté and Leafcutter John’s performance.

There is not a single trio concert in the festival’s program. It might
be a mere coincidence; yet it is also possible that this form is less
common in experimental electronic music and contemporary art
in general. Nevertheless, the number 3 is present. Fusedmarc, the
longtime promoters of alternative electronica and audiovisual art

— —present the result of their collaboration with the traditional Lithu-

anian polyphonic singing collective Trys Keturiose (Three in Four),
widely known in the postfotk-scene. In this project, the archaic
chanting is incorporated into the spa\ce\oT contemporary sound
and moving image. An intriguing parallel can be note/d\b,\e@.ﬂ?ﬁe/\ B
phrase “tree in four” alludes, among Etlyepthirrgs,/to/a paradoxical

[m]



keturios skirtingos {1 + 3} kombinacijos, nes kiekvienas i§ ketverta
sudarantiy vienety turi reaguoti i tris kitus vienetus, bet visi ketu-
ri vienetai visgi lieka nepriklausomi. Sios formulés veiksminguma
jau kelerius metus demonstruoja kvartetas ,,Twentytwentyone®,
tebepletiantis savo kolektyviniu kdrybiniy strategiju spektra.
Surenge daug bendry pasirodymu, kvarteto nariai nesupanaséjo;
priesingai, panasu, kad ju kaip kolektyvo sékmingos evoliucijos
salyga yra vis jvairesné kiekvieno nario veikla uz kvarteto ribu. Jie
atsinesa j kvarteto koncertus naujos informacijos, nauju atradimy,

nauju pomegiy ir sugebéjimy tarsi iS keturiy pasaulio pusiy, ir //
pradeda nauja kelione aplink pasauli kitu marsrutu. !

/
/

/
Skirtinguose ,,Jaunos muzikos 2011 koncertuose skaitiai tampa

ir forma, ir turiniu. Tatiau jie nebdtinai skamba maten}a/{i§kai
sausai. Festivalio dalyviai demonstruoja kita skaitiu pusg/— ayva,
dinamiska, daznai sunkiai apibréziama, netgi Siek tiek rmstlne Ne-

reikia sudetingy skaitiavimo operaciju, kad ja pahrtume UZtenka
tik isiklausyti.

/
/

/

feature Uf//suﬂartinés, the archaic Lithuanian singing form: triple
metre c;{n coincide with quadruple metre, and so forth — that is,
d|fferent numbers different rhythms, different times coexist in
parallel heﬁe Likewise, the “three” of sutartinés singing organi-
c;fly f|ts/,|nt0 the “four” of electronic music, thus the voice of the

/past and the contemporary sound meet and intertwine in the new
/ all-emflracing time.

/

Yet y\//hat isafour? It is, at the same time, {1+ 1+ 1 + 1} and four
dif/ferent {1 + 3} combinations, since all of the ones comprising the
four must respond to the three other ones, but all four still remain
g/utonomous. The efficiency of this formula has been consistently
/demonstrated for several years in a row already by Quartet Twen-

// tytwentyone, who progressively expand the spectrum of their col-

lective creative strategies. With numerous mutual performances
to date, the members of the quartet have not become uniform; on
the contrary, it seems that each member’s increasingly diverse ar-
tistic activity outside the quartet is the very condition of the suc-
cessful evolution of the quartet as a whole. They bring in the new
information, new discoveries, new interests and skills, as if from

the four points of the compass, and start their journey around the
world along a different route.

In the different concerts of Jauna Muzika 2011, numbers become
both the form and the content. Yet they do not necessarily sound
dry. The participants of the festival demonstrate a different side
of numbers —vibrant, dynamic, often ambiguous, somewhat mys-
terious even. There is no need to perform complex mathematical
operations to experience it. One simply has to listen closely.
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= antradienis | tuesday - - -> Piano.Lt
18.00

ELEKTROMIME GARSD GALERIJA
ELECTROMIC SOUND GALLERY

Vytautas V. JURGUTIS*, Tomas GRUNSKIS*, Gintas K*,
Kouhei MATSUNAGA |Japonija/Japan|

21.00

IMFROVIZACINE GARSD GALERIJA
IMFROWVIZED =0UND GALLERY
INFILTRATORS DUO

Jan MAKSIMOVIC <elektronika/electronics>,
Dmitrij GOLOVANOV <akustika/acoustics>

=7 tretiadienis | wednesday - - -> Piano.Lt
18.00

ELEKTROAKUSTIME GARSO GALEFRIJA
ELECTROACOUSTIZ SOUND GALLERY

KVARTETAS TWENTYTWENTYONE | QUARTET TWENTYTWENTYONE
Arturas BUMSTEINAS, Antanas DOMBROVSKIS, Lina LAPELYTE, Vilius SIAULYS

21.00

EKSFERIMEMTIME GARSO GALERIJA
EXFERIMEMTAL SOUMD GALLERY

Piotr KUREK |Lenkija/Poland |, DUEL.PROTCKOL [Olandija/The Netherlands|

== ketvirtadienis | thursday - - -> Piano.Lt
18.00

UKERAIMOS GARSD GALERIJA
UERAIMIAM =00 SALLERY
DUO VIOLONCELLISSIMO |Ukraina/Ukraine|

0lga VESELINA <violonZelé/violoncello >, Vadim LARCIKOV <violoncelé/violoncello>,
Neringa BUTKUTE <fortepijonas/piano>

Roman HAUBENSTOCK-RAMATI |Lenkija/Poland|, Alla ZAGAYKEVYCH |Ukraina/Ukraine|,

Jacob TER VELDHUIS [Olandija/The Netherlands|, Vadim LARCHIKOV |Ukraina/Ukraine],
Antanas JASENKA



== ketvirtadienis | thursday - - -> Piano.Lt
21.00

IZLAMDIJOE GARE0 GALEFRIJA
ICELAMDIC SOUMD GALLERY

STEREO HYPNOSIS |Islandija/Iceland|

=S penktadienis | friday - - -> Piano.Lt
19.00

MIEXGARES0 GALERIJIA
MIX SOUND GALLERY

Dalia RAUDONIKYTE-WITH + Ewa JACOBSSON [Svedija/Sweden|*,
Eqidija MEDEKSAITE + Candas SISMAN [Turkija/Turkey|*,

Lina LAPELYTE + John LEAFCUTTER |Didioji Britanija/UK|*,
Zibuokle MARTINAITYTE + True ROSASCHI |JAV/USA*

=101 3estadienis | saturday - - -> Piano.Lt
18.00

FREMJEFL SRRSO GALEFRIJA
FREMIERE SOUMD GALLERY
DUO STRIMAITIS

Aidas STRIMAITIS <smuikas/violin>, Eqle STRIMAITIENE <fortepijonas/piario>

Marius SALYNAS*, Martynas BIALOBZESKIS*, Albertas NAVICKAS*,
Jonas JURKONAS*, Marius BARANAUSKAS*, Donatas PRUSEVICIUS*

=101 Sestadienis | saturday - - -> Piano.Lt
21.00

ELEKTROFOLEO GARSD GALERILJIA
ELECTROFOLE SOUND GALLERY

Anton LUKOSZEVIEZE |Did2i0ji Britanija/UK | <violontele, kanklés/
violoncello, kanklés>,

Arturas BUMSTEINAS

GEGUZE | MAY

= pirmadienis | monday - - ->
Lietuvos nacionalinis dramos teatras, MaZoji salée/

Lithuanian National Drama Theatre, Little hall
19.00

UZDARTYMAS
FIHAL COMCERT

FUSEDMARC &-TRYS KETURIOSE ,,WAFT”

* programoje skambés premjeriniai kariniai/premiere performance.
Piano.Lt Trakug. 9/1 (iéjimas i§ Kédainiu g.)/Piano.LT Traky st. 9/1
(entrance from Kedainiu str.)

Lietuvos nacionalinis dramos teatras, Mazoji salé (iéjimas

i 0dminiu g.)/Lithuanian National Drama Theatre, Little hall
(entrance from Odminiy str.)
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Vytautas V. JURGUTIS

Vytautas V. Jurqutis yra ivairiapusis menininkas: kompozitorius, daug ka linkes iSméginti savo jégomis, nardantis po garso gelmes; matemati-
kas, mastantis sudétingomis programavimo kalbu funkcijomis; ispadingu reginiu kdréjas, savo darbus pateikiantis multimediju formomis, pats
gaminantis keliamates realaus laiko vaizdo projekcijas, o savo tarpdisciplininiame $okio spektaklyje ,.,Time Line* (2006) sukires.ir plastiniu kino
judesiu, kinetinés scenografijos, ultraprecizisky lazeriniu projekciju ir skaitmeninio vaizdo visuma. Jurqutis — solidy akademini iSsilavinima igijes

kompozitorius, besinaudojantis platiu sudétingy techniku arsenalu. Jis gilinasi { eksperimentine elektronine muzika, garso programavima ir yra
sukares nemazai rafinuotu elektroniniu kompozicijy, tapusiu vienais ryskiausiu'$iandieninés lietuviu elektroninés muzikos pavyzdziu. Sivo metu
yra Siuolaikinés elektroninés muzikos kolektyvo ,,Diissc Orchestra™ narys.

Vytautas V. JURGUTIS

Vytautas V. Jurgutis is a versatile artist: a composer with a DIY attitude, delving into the depths of sound; a mathematician thinking in

sophisticated functions of programming languages; a producer of spectacular shows.presenting his works in multimedia settings, doing
multiple real-time video projections himself, or, as in his interdisciplinary dance performance Time Line (2006), generating a multidi-
mensional artistic language that involves human body movements, kinetic scenography, ultra-precise laser projections and digital visuals.
Jurgutis has a solid academic background, employing a vast range of advanced composition.techniques. He is interested in electronic
experimentation and sound programming, and has created a considerable number of sophisticated digital pieces that have become some

of the most noteworthy examples of Lithuanian electronic music. Currently he is a member of the contemporary electronic music col-
lective Diissc Orchestra.



Kdrinio pavadinimas gimé apmastant jau
sukurta garsine medZiaga, kurios ener-
getinis uZtaisas pasizymi dideliu ritminiu
ir dazniniu intensyvumu. Visgi daugeliui
Zinomas trumpinys, Hi-Fi“, apibddinantis
garso aparatiros kokybe, geriau-

siai atspindéjo muzikinés medZiagos
struktdrine esme, kuria galima i3 dalies
apibddinti parinkus jvairius angliSkus
ZodZius, prasidedantius skiemeniu ,,Fi*:

Toliau seka ,Hi* prado apmagtymas
ir galimi délionés variantai — ne tik
pirminis ,,High* (dukstas, astrus,
smarkus), bet ir:

ir taip toliau, nors i tiesu nieko tokio
literatdriSko karinyje ir néra.

Fibre skaidula
Fidelity _ — tikslumas, adekvatiskumas
Field -~ laukas, sfera
Fiery- — liepsnojantis, deginantis
Fiction prasimanymas, fikcija
Fitness" tikimas, derejimas
First \ pirmas, pirmasis
Fill s uzpildymas, prisipildymas
Fizzy -~ putojantis

_andsoon . irpanaSiai
e . I - ~

- [ N

- HiFi
=~ _ \\
/ T =
/

Hidden ™ - vos matomas, nematomas
Hieroglyphic ~ _ hieroglifai
Highborn >~ kilmingas, auk3tos kilmés
Hijinks triuk$mingas linksminimasis
Highway greitkelis, autostrada
Hiker keliautojas
Himalayas Himalajai
Hippy hipis
Hippocrates Hipokratas
Hiroshima HiroSima
History istorija

The title of this piece was conceived

in the process of reflection on the
energetic qualities of the finished
audio material and refers to its high
intensity of rhythm and frequency. The
well-known abbreviation “Hi-Fi”, which
usually designates the quality class of
audio equipment, seemed to reflect the
structural nature of the material most
accurately. In this case, the abbrevia-
tion can be extracted by listing various
English words that start with the syl-
lable “Fi™:

Then follow the possible interpretations
of the “Hi” element — not only the initial
High, but also:

and so on, although the work does not
really have any such literary aspects to it.

11"



Tomas GRUNSKIS (ad_0S)

Tomas Grunskis yra architektas, humanitariniu mokslu daktaras ir déstytojas.
Paprastai prisistato kaip nemuzikantas. Tyrinéja ir kuria garsa nuo 2000-uju metu,
dalyvauja ivairiuose kolektyviniuose garso meno projektuose (3 S(R)P* (,.sound
recycler project”), ,, TESTsound", ,,NOOrecords", ir t.t.). Grunskio kiriniai priskiriami

eksperimentinei elektronikai ir noise srovei. Siuo metu jis domisi ,,garso perdirbimo™

(..audio recycling”) metodais ir konceptualiais garso eksperimentais. Jo kirybos
stilistinis spektras apima laisvas triukSmo improvizacijas, struktruotas triukSmines
ritmikas ir minimalistinius garsinius eksperimentus. Grunskis teigia, kad bando
pritaikyti jam artimos architektarinés karybos désnius garso menui. Nuo-2003

metu pats kuria ivairiu formatu video projektus, taip pat bendradarbiauja su vaizdo
menininkais (VJ Vodka Jugend ir kt.).

ad_0S: OutNow (audio recycling experiment no. 008)
audio/video liturginis perfomansas.

.OutNow" —tai garsiné gyvybés bdvio transformacijos projekcija, kuriai sukurti
naudojamas ,.garso perdirbimo* (,.audio recycling*) eksperimento principas. Kaip
garso karinio struktdrinis pagrindas naudojamos paprastai neigiamai vertinamos
situacijos ir su jomis susije garsai, jie uzfiksuojami ir véliau perdirbami. Menininko
teigimu, net ir kasdienis garsas turi emocini r situacini krdvi, jis lieka garso ma-
terijoje po transformacijos. Tatiau pastaroji gali pakeisti garso suvokima, ir tai, kas
atrodé negraZu ar turéjo neigiama reikSme, gali imti skambéti visai kitaip. Karinyje
,.OutNow" menininkas perdirba primityvaus — liaudisko — liturginio giedojimo ir

laidojimo garsus, bandydamas iSreiksti neisgirsta ir, anot jo, nematoma Sio vyksmo
garsine puse.

Tomas GRUNSKIS (ad_0S)

Tomas Grunskis is an architect and lecturer who has a PhD in the
humanities. He usually introduces himself as a non-musician.
Grunskis has been exploring and creating sound since 2000, taking
part in various collective sound art projects (sound recycler project,
TESTsound, NOOrecords, etc.). Grunskis” works fall into the niches of
experimental electronica and noise. The artist is currently interested
in audio recycling methods and conceptual sonic experiments. The
stylistic spectrum of his work encompasses free noise improvisa-
tions, structured noise rhythmics and minimalist sonic experiments.
Grunskis himself states that he seeks to employ architectural prin-
ciples in the domain of sound art. Since 2003 he has been working on

various video projects and has been collaborating with video artists
(VJ Vodka Jugend and others).

ad_0S: OutNow (audio recycling experiment no. 008)
audio/video liturgy perfomance

OutNow is a sonic projection of the transformation of the state of
being that employs the experimental principle of audio recycling.
Captured and processed sounds associated with situations that are
usually perceived negatively are used as the work’s structural base.
The artist believes that even commonplace sounds have-emational
and situational charge that persists in the sonic substance even after
transformation. Yet the latter can alter the perception of sound, so
that what appeared unattractive or negative can suddenly begin to
sound different. In OutNow, the artist reworks the sounds of primi-
tive folk chanting and burial rituals, seeking to express the unheard
and unseen sonic aspect of this process.



/
Gintas K

Gintas K (Kraptavitius) —aktyvus Lietuvos eksperimentinés muzikos ir g/arso
meno scenos dalyvis. Jis tyrinéja eksperimentinés skaitmeninés muzikos estetika,
naudodamas perkrautas masyvias struktiras, granuliuotas tekstdras,/melodingus
,.ambient" garsus ir iradus. Ginto K garso darbai publikuoti daugelio/iraSu kompaniju
(..Cronica*, ,.Zeromoon®, ,.Con-v"), pristatyti ivairiuose tarptautiniuose elektroninés
ir eksperimentinés muzikos festivaliuose, mediju meno parodosg,/ radijo laidose ir
Zurnaluose, skirtuose garso menui ir Siuolaikinei muzikai. Jis bendradarbiavo su
tokiais menininkais, kaip Paulo Raposo ir Kouhei Matsunaga. /

/

Blind man tale 2 /

Tai kelioné aklo Zmogaus pasakojimais. Granulés, melod,ij/'u nuotrupos, trivkSmai,
prisiminimai... Sis karinys laiméjo pagrindini Ispanijoje vykusio 2-jo tarptautinio
garso meno konkurso ,,Broadcasting Art” apdovanoj)f‘na.

/

/
Kouhei MATSUNAGA |Japonija] N
/
Muzikos karéjas ir grafikas Kouhei Matsunaga gimé Osakoje. Jis pradéjo piesti dar
bddamas vaikas, véliau studijavo architektira, o nuo 1992-ju aktyviai karé muzika.
Jo pirma albuma ,,Upside Down™ 1998 m.iSleido garsi Vokietijos eksperimentinés
muzikos iradu kompanija ,,Mille Plateau>/<". Matsunagos irasus taip pat iSleido
kitos Zinomos bendroves: ,,Raster Noton™ (Vokietija), ., Wordsound** (JAV), ,.Skam
Records* (DidZioji Britanija). 2002 m/menininkas ikire Siuolaikinés eksperimentinés
muzikos leidybos ir renginiy organi/zavimo imone ,.Flying Swimming". Jis daug
bendradarbiauja su puikiai Zinomajs menininkais (kai kurie ju jau vieséjo Vilniuje):
,Merzbow", Seanu Boothu i§ legendiniu , Autechre™, Mika Vainio i§ ,,Pansonic”, As-
musu Tietchensu, . Sensational”, ir kitais. Be savo tikrojo vardo, Matsunaga naudoja
kelis skirtingus pseudonimus: ., NHK", ,NHKyx", ,.Internet Magic™ ir,,Koyxen".

Gintas K

Gintas K is an active member of the Lithuanian experimental music and sound art
scene. He explores the aesthetic of experimental digital music, employing massive
overloaded sonic structures, granular textures, melodic ambient layers and field
recordings. Gintas K's works have been published by many record labels (Cronica,
Zeromoon, Con-v, etc.), presented at various international electronic/experimen-
tal music festivals and media art exhibitions, and featured in radio shows and
magazines dedicated to sound art and contemporary music. He has collaborated
with such internationally known artists as Paulo Raposo and Kouhei Matsunaga.

Blind man tale 2

This is a journey through a blind man’s tales. Granules, melody bits, noises, memo-

ries... This piece won the main prize of the 2nd international sound art contest
Broadcasting Art, held in Spain.

Kouhei Matsunaga |Japan|

Electronic musician and graphic artist Kouhei Matsunaga was born in Osaka. He

had started drawing already in his childhood years, studied architecture later, and
has been making music since 1992. Matsunaga’s debut album, Upside Down, was
released by Mille Plateaux in 1998. His subsequent albums were released by other
well-known labels like Raster Noton, Wordsound, and Skam Records. In 2002
Matsunaga established his own company Flying Swimming, dedicated to contem-
porary experimental music publishing and event planning. The artist frequently
collaborates with famous musicians and sound artists, some of which have already
presented their work in Vilnius: Merzbow, Autechre’s Sean Booth, Pansonic’s Mika
Vainio, Asmus Tietchens, Sensational, and others. Matsunaga also releases his work
under several stage names: NHK, NHKyx, Internet Magic, and Koyxen.
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INFILTRATORS DUO

.infiltrators DUO" — tai Jano Maksimovitiaus (saksofonai) ir Dmitrijaus Golovanovo (klavisiniai) desimties metu bendradarbiavimo rezultatas.

Sio naujo projekto muzika apibdinti taip pat sunku, kaip ir isprausti ja i stilistinio klasifikavimo rémus. Patys muzikantai akcentuoja, kad tai visy
pirma muzikinis dialogas, 'grindZiamas laisva improvizacija, kas padaro kiekviena ju pasirodyma tiesiogine to ZodZio prasme nepakartojama. Tai
Siuolaikiné eksperimenting improvizaciné muzika, kurioje dZiazo muzikos kalba jungiasi su akademinés improvizacijos i$raiSkos priemonémis,

0 akustiniy instrumentuy garsai persipina su gyvai valdomos elektronikos spalvomis, muzika, kurioje atlikéju gyvenimo patirtis naudojant vidine
energija transformuojamal i muzika.

1996 m. Lietuvos scenoje pasirodes saksofonininkas, kompozitorius, pedagogas ir grupiu vadovas Janas Maksimovitius pagarséjo
kaip vienas ryskiausiu Lietuvos dZiazo kareéju, Sivolaikinés akademinés muzikos atlikéjas ir polistilistinés raiSkos meistras. Jis yra
koncertaves kartu su garsiausiais Lietuvos dZiazo muzikantais, ne karta buvo ivertintas ivairiuose tarptautiniuose konkursuose.
Siuo metu daugiausia muzikuoja su savo grupe ,,Jan Maksimovit Group®.

Dmitrijus Golovanovas — techniskas ir sykiu emocionalus, universalus pianistas ir klaviSininkas, pedagogas, tarptattiniy bei
respublikiniy konkursuy laureatas, ,,Jazz Improvizacija 2008 ir ,,Vilnius Jazz Young Power 2007 didZiojo prizo laimétojas. Nuo
2000 m. nuolat dalyvauja Lietuvos ir uZsienio dZiazo festivaliuose, tarptautiniuose projektuose, yra koncertaves su daugeliu
Lietuvos dZiazo muzikantu. Sivo metu groja su kvartetu ,,Saga”, trio su Janu Maksimovitiumi ir Arkadijumi Gotesmanu, taip pat

tarptautiniu ansambliu-,,Beat Freisens Spelunkenorchester” (Lietuva, Taivanas, Vokietija).



INFILTRATORS DUO

The infiltrators DUO project is the result of the decade-

long creative collaboration between Jan Maksimowicz (sax)

and Dmitri Golovanov (keys). The project’s sound is hard
to pigeonhole — the musicians themselves emphasise that
itis all about musical dialogue based on free improvisa-—

tion, which makes each of their performances absolutely

unique. This is contemporary experimental improvised
music that brings together the language of jazz with
the expressive means of academic improvisation and
augments-the sound of acoustic instruments with the

~_ -tones of live electronics, transforming the performers’
~ experience and inner energy into sound.

Having joined the Lithuanian jazz scene in 1996,
saxophonist, composer, teacher and bandleader Jan
Maksimowicz has become one of the country’s most
distinguished jazz artists, a talented performer of
contemporary academic music and an acclaimed master
of polystylistic expression. He has shared the stage
with some of the best known Lithuanian jazz musicians
and has won numerous awards in various international

contests. He currently plays with his band The Jan
Maksimowicz Group.

—
—

/

Technical and emotional at the same time, Dmitri Golovanov is a universal
pianist and keyboard player, teacher, and winner of jnternational and
republican contests. He has won the main prizes.of the Jazz Improvisation
2008 and Vilnius Jazz Young Power 2008 contests. Since 2000 he has
been performing at jazz festivals in Lithuania and abroad, participating
ininternational projects, and playing together with many Lithuanian jazz
performers. He currently plays with the Saga quartet, in a trio with Jan
Maksimowicz and Arkadi Gotesrman, and with the international ensemble
Beat Freisens Spelunkenorctiester (Lithuania, Taiwan, Germany).
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KVARTETAS TWENTYTWENTYONE

Kvartetas ,,Twentytwentyone™ — Arturo Bumsteino, Linos Lapelytes,
Antano Dombrovskio ir Viliaus Siaulio projektas — susikdré 2005 m. rudeni

ir pirmuosius savo koncertus paskyreé grafiniy partitaru interpretacijoms.
Veliau kvartetas émési ivairesniu interpretaciniy eksperimentuy, pavyzdZiui,
abstraktaus kino transkripcijos { muzikos kalba. Kvartetas koncertavo
festivaliuose ,,Jauna Muzika™, ,Holland Festival”, , Audio Art", , Skanumezs™,
LIFEM™,,Baltic Art Festival at Concertgebouw Brugge™, o isimintiniausias
kvarteto koncertas ivyko ,,Cut & Splice” festivalyje Londone, kur buvo
atliktas Karlheinzo Stockhauseno kirinys ,,Aus Den Sieben Tagen” (Sio pa-
sirodymo radas buvo transliuotas ,,BBC Radio 3 bangomis). Kvarteto garbes
nariai yra Piotras Kurekas, Antonas Lukoszevieze bei lja Belorukovas.

UsSTIC SOUHD GALLERY
april 27, wednesday, 18 h. - = -> Piano.LT

Aplink pasauli per 100 minutiy

Sio koncerto pagrindas yra ivariu pasaulio tautu etninés muzikos
fragmentuy verinys. Sis savotiSkas ,.visiems ir niekam priklausantios
muzikos” koncentratas koncerto metu (specialiu radijo siustuvu) yra
siuntiamas radijo bangomis ir per radijo imtuva tiesiogiai transliuojamas
publikai. Radijo imtuvas néra tobulai kontrolivojamas muzikos instrumen-
tas, dél to atsiranda ivairiy eterio trukdZiu, ,,nuvaziavimy™ i kitas radijo
stotis ir kity panagiu (3ivo atveju itin pageidaujamu) nesklandumu. Siame
koncerte kvarteto funkcija yra gyvai reaguoti { radijo bangomis transliuo-
jamos muzikos besikeitianti etnografini garsovaizdi, akompanuoti jam

{vairiausiais savo arsenale turimais akustiniais ir elektroniniais instrumen-
tais, o kartais uZleisti vieta radijo eterio ,,tylai".



QUARTET TWENTYTWENTYONE

Quartet Twentytwentyone, also known as the “laptop quartet”, was
formed in 2005 by independent composers and performers Arturas
Bumsteinas, Lina Lapelyté, Antanas Dombro¥ski and Vilius Siaulys. The
quartet’s first shows were dedicated to the interpretation of graphic
scores. Later the quartet engaged in'more diverse interpretational experi-
ments — for instance, the transcription of abstract cinema into musical
language. The quartet appeared before the audiences of contemporary
music festivals like JaunaMuzika, Holland Festival, Audio Art, Skanumezs,
iFEM, and Baltic Art Festival at Concertgebouw Brugge, while its most
memorable concert took place as part of the Cut & Splice festival in
London, where-Quartet Twentytwentyone performed Karlheinz Stockhau-
sen’s Aus Den Sieben Tagen (the recording of this performance was aired

by BBC Radia 3). The quartet’s honarary members are Piotr Kurek, Anton
Lukaszevieze and llya Belorukov.

Around the world in 100 minutes

This concert is based on a strand of fragments of various nations’ tradi-
tional music. During the performance, this peculiar concentrate of music
that belongs to everybody and nobody is sent by radio waves via a special
radio transmitter and is broadcasted directly to the public through a radio
receiver. Far from being a perfectly controllable precise musical instru-
ment, the latter introduces various interferences, spontaneous switches
to other stations, and other similar “glitches” (which are particularly
desirable in this case). In this concert, the quartet’s function is to respond
to the shifting ethnographic soundscape of the aired music, augment it

with the help of various acoustic and electronic instruments at hand, and
occasionally give way to the radio silence.



Piotr KUREK |Lenkijal

Piotras Kurekas yra atlikéjas, kompozitorius, taip pat muzikos instrumentu ir se-
nos jrasuy studiju technikos kolekcionavimo entuziastas. Sukiré daug kompozicijy
teatruiir Siuolaikinio Sokio spektakliams. Paskutinio praéjusio amZiaus
dedimtmetio pabaigoje Kurekas kartu su bendraminiais subdré elektroninés
muzikos grupe ,,lepcy", véliau leido savo darbus ivairiose iradu bendrovése ir daly-
vavo tarptautiniuose muzikos ir teatro festivalivose (,Transmediale", ,,Elevate",
,Traverses”, Maltos festivalyje, Gdansko Sokio festivalyje, Kauno tarptautiniame
modernaus Sokio festivalyje ir kitur). Piotras Kurekas qyvena ir kuria Varsuvoje.

Lectures

Piotro Kureko kirinys ,,Lectures™ buvo sukurtas 2007 m. ir buvo gyvai atliktas
VarSuvoje vykusiame kompozitoriui Corneliusui Cardew atminti skirtame muzikos
festivalyje, surengtame Michato Liberos. Pirminis sumanymas buvo tiesiog

atlikti paties Cardew kompozicijas, tatiau véliau projektas virto improvizacine
kompozicija, kurioje garsai i§ {vairiu Cardew {rasu yra supinami su papildomuy
instrumentu garsais. Kompozitoriaus sinus Walteris Cardew taip pat suteike

Kurekui galimybe panaudoti nepublikuotus paskaitu, atlikimu ir repeticiju irasus is
kompozitoriaus asmeninio archyvo.

Piotr KUREK |Poland|

Piotr Kurek is a musician, composer, and enthusiast collector of instru-
ments and vintage studio equipment. He has authored numerous pieces
for theatre and contemporary dance performances. In the late 90s Kurek
co-founded the electronic collective lepcy, and has since been releasing
music for various record labels and participating in international theatre
and music festivals (Transmediale, Elevate, Traverses, Malta Festival,

Gdansk Dance Festival, International Festival of Modern Dance in Kau-
nas, etc.). Kurek lives and works in Warsaw.

Lectures

This piece was initially composed in 2007 for a live performance in
Warsaw during a music festival dedicated to Cornelius Cardew organized
by Michat Libera. The original idea was to perform Cardew’s pieces, but
this later evolved towards an improvisation based on sounds appropriated
from various Cardew recordings, complemented by additional instru-
ments. With the help from Walter Cardew, the composer’s son, Kurek was

also able to use unreleased recordings from lectures, performances and
rehearsals conducted by Cardew and recorded for private use.



DUEL.PROTOCOL |Olandija]

.Duel Protocol” yra Hagoje (Olandijoje) gyvenantiu lietuvio Aurimo Bavarskio ir graiko Yannio Tsirikoglou duetas. Sie menininkai savo
gyvuose pasirodymuose ir instaliacijose tiria skaitmeninio garso ir Zmogaus/maginos/aplinkos saveikos ribas. Jie susitiko Sonologijos
institute studijuodami elektroninés muzikos kompozicija. Sivo metu Aurimas Bavarskis studijuoja Mediju technologija Leideno universitete,
o Yannis Tsirikoglou — sonologija Hagos karaliskojoje konservatorijoje. Ju skirtinga patirtis leidZia jiems naudoti savo muzikingje kiryboje
Zinias i3 skirtingu sritiu—2Zmogaus ir kompiuterio saveikos, elektroninés inZinerijos, dirbtinio intelekto ir t. t. ,,Duel. Protocol” narius ypat
domina nestandartiniai garso sintezés bddai, Sviesos ir garso griztamojo rySio sistemos. Gyvuose pasirodymuose ir instaliacijose jie naudoja

savo patiy sukurta programine iranga ir specialiai sukonstruotus prietaisus, pavyzdziui, Sviesai jautrius valdiklius ir ypat Zemu dazniy
imtuvus.

Siame pasirodyme aplinkos objektai pavertiami fizinéje erdvéje judantiais garsais. Girdimi ir regimi reikiniai yra perkeliami i skaitmenine
plotme, transformuojami ir perkeliami atgal i fizine erdve. Tam pasitelkiama garso sintezés parametrus kontroliuojanti Sviesos ir garso
griztamojo rysio sistema ir speciali garso ierdvinimo technologija, naudojanti kvadrofonine garsiakalbiu sistema. Pasirodymo struktira yra

apibréZta i$ anksto, tatiau tam tikru garso elementu kisma lemia konkreti aplinka. Klausytojai panardinami { apgaubiantia garsine aplinka,
kurioje garsas nuolat kinta, reaguodamas i savo paties projekcija ir iSorinius veiksnius.

DUEL.PROTOCOL [The Netherlands|

Duel.Protocol is the duo of the Lithuanian Aurimas Bavarskis and the Greek Yiannis Tsirikoglou based in The Hague. They explore the limits of digital
sound and human/machine/environment interaction in live performances and installations. Bavarskis and Tsirikoglou met at the Institute of Sonology
as students of electronic music composition. Currently they are graduate students of Media Technology at Leiden University and Sonology at Royal Con-
servatoire in the Hague respectively. Coming from different backgrounds, they combine different fields of knowledge like human/computer interaction,

electronic engineering, artificial intelligence, etc. and apply it to musical purposes. They are particularly interested in non-standard methods of sound

synthesis and light/sound feedback systems. Duel.Protocol use their own custom-developed software for live performances and installations, plus
specially designed equipment like light sensor-based controllers and very low frequency receivers.

In this performance, environmental artefacts are turned into sounds moving in a physical space. Real-waorld physical phenomena of light and sound are
translated into digital domain, virtually altered, and then projected back. This is done by using the light/sound feedback system as a means of control-
ling sound synthesis parameters, as well as spatialisation techniques that employ algorithmically generated trajectories in both control and audible rates,
which are projected in a quadrophonic speaker setup. The structure of the performance is predefined, but the use of sensors and actuators enable a

feedback loop, which translates into environment-dependent evolution of certain sound elements. Audience is offered an immersive sonic experience,
where the sound has its own life as a system that evolves depending on self-inheritance rules and exterior influences.



DUO VIOLONCELLISSIMO |Ukrainal

,.Duo Violoncellissimo* — tai 1995 m. Odesoje (Ukraina) ikurtas Olgos Veselinos ir Vadimo Larchikovo duetas. Jis ne tik kvietia
klausytojus i3 naujo atrasti pamir3tus ar retai atliekamus praeities (daugiausia baroko ir klasicizmo epochu) kompozitoriy kirinius, bet
ir aktyviai prisideda prie Siuolaikiniu kompoziciju violoncelei repertuaro gausinimo. Atlikéju iniciatyva nauju kiriniy parasé daugybé
Sivolaikinés muzikos kompozitoriy i$ ivairiu pasaulio Saliy— tarp ju ir lietuvis Antanas Jasenka.

2000 m. duetas laiméjo Italijoje vykusiy tarptautiniu kameriniy ansambliu konkursu ,,Premio Acqui Musica” ir ,,Citta di Pietra Ligure™

apdovanojimus. ,,Duo Violoncellissimo™ koncertuoja daugelyje tarptautiniu muzikos festivaliy Ukrainoje ir kitose pasaulio Salyse —
Armeénijoje, AzerbaidZane, Belgijoje, Cekijoje, Estijoje, Suomijoje, Prancizijoje, Vokietijoje, Italijoje, Latvijoje, Lietuvoje, Moldovoje,
Mongolijoje, Lenkijoje, Rusijoje, Slovakijoje, Svedijoje ir JAV.



DUO VIOLONCELLISSIMO |Ukraine|

Created in 1995 and based in Odessa (Ukraine), Bug Vialoncellis-
simo is dedicated in part-toresurrecting forgotten or rarely per-
formed works from the last centuries, primarily of Baroque and
Classical composers. Not less important, they have been active
supporters of increasing the contemporary cello duo repertaire,
widely promoting numerous new compositions written by com-
posers from various countries (including the Lithuanian Antanas
Jasenka) on request from the duo and dedicated to the latter.

Duo Violoncellissimo is a prize-winner of the international
chamber ensemble competitions Premio Acqui Musica and Citta
di Pietra Ligure (both Italy, 2000), and has received creative
grants and fellowships in Finland, France, Sweden, and the USA.
The Duo maintains a busy schedule giving concerts and partici-
pating in numerous international music festivals in Ukraine and
abroad, having travelled to Armenia, Azerbaijan, Belgium, Czech
Republic, Estonia, Finland, France, Germany, Italy, Latvia, Lithu-

ania, Moldova, Mongolia, Poland, Russia, Slovakia, Sweden, and
the United States.

Roman HAUBENSTOCK-RAMATI [1919—1994] |Lenkija/Poland |

Multiple I [1969] <2 violonCeléms su sustiprintais atlikeju balsais + video/
for 2 cellos with amplified voices of the cellists + video >

Alla ZAGAIKEVIC |Ukraina/Ukraine|

Venezia [2008] <violoncelei, garso {rasui ir gyvai elektronikai + video/
for cello, tape and live electronics + video>

Jacob TER VELDHUIS |0landija/the Netherlands|

TATATATA [1998] <violoncelei ir garso iraui/ for cello and tape>
Vadim LARCHIKOV |Ukraina/Ukraine|

The temple of sea [2001] <sustiprintai violonZelei/for amplified cello>
Jacob TER VELDHUIS |0landija/the Netherlands|

May this bliss never end [1996] <violontelei, fortepijonui ir garso irasui/
for cello, piano and tape>, Neringa BUTKUTE <fortepijonas/piano>

Antanas JASENKA

Frequency [2002] <2 violonteléms ir garso irasui/for 2 cellos and tape>
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STEREO HYPNOSIS |Islandija|

.Stereo Hypnosis™ yra elektroninés muzikos duetas i Islandijos, kurio
nariai.yra tévas ir sinus Oskaras ir Panas Thorarensenai. Pastarasis Zinomas
hiphopo scenoje pseudonimu Beatmakin® Troopa, o jo tévas turéty bati
neblogai paZistamas vyresniems klausytojams kaip Jafetas Melge, vienas i§
performansu ir elektroninés muzikos kolektyvo ,,Inferno 5 ikdréju. Pradéje
savo veikla 2006 m., ,,Stereo Hypnosis jau iSleido du albumus: ,,Parallel
Island” (2007) ir ,,Hypnogogia“ (2009). Abu albumai buva irasyti nuo3aliose
vietovése, kuriy atmosfera atsispindi ju skambesyje. Dueto muzikoje labai

daug Istandijos gamtos savituma perteikiantiu organiniu aplinkos garsy, tad
jai apibddinti tinka savoka ,,ambient™.
STEREQ HYPNOSIS |Iceland|

Stereo Hypnosis is'an electronic duo founded in August 2006 by father Oskar Thorarensen and son Pan Thorarensen: Pan has made a name for him-
self in the hip hop scene as Beatmakin Troopa, while Oskar is known to older generations as Jafet Melge of the electronic music and performance art
collective Inferno 5. Stereo Hypnosis play a very ambient-driven brand of electronica full of metancholic organic environmental sounds. They have

released two albums. Parallel Island (2007) was recorded on the desolate island of Flatey-in Breidarfjgrdur, the atmosphere of which can be felt in
the sound of the recording. The second album, Hypnogogia (2009) was produced in a lonely town at the “dead end” of Western Iceland.
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Dalia RAUDONIKYTE-WITH + Ewa JACOBSSON [$vedija|

Dalia Raudonikyte-With baigé kompozicijos studijas Lietuvos muzikos
ir teatro akademijoje, véliau kompozicijos ir kompiuterinés bei
elekroakustinés muzikos Zinias tobulino Norvegijos muzikos akademi-
_ “joje. Kompozitorés kirybos spektras platus: nuo miniatidru solo instru-
"~ mentams ir kameriniy opusu iki orkestriniu kdriniy ir audiovizualiniy
elektroakustiniu kompoziciju. Ypatinga démesi autoré skiria formos
dinamikai ir muzikinés erdvés formavimui. Kiekvieno kdrinio idéja
gerai apmastyta ir realizuojama pasitelkiant ivairias kompozicinés ~
technikos priemones bei muzikines medZiagos manipuliacijas. Dalios
Raudonikytés-With kariniai daznai atliekami Lietuvos ir Europos
Siuolaikinés muzikos festivaliuose ir koncertuose. .

/
/

Nuo pat savo meninés veiklos prazios Ewa Jacobsson dirbo tiek su
analogine, tiek su skaitmenine medZiaga, iraSinédama‘konkreius garsus
teksta ir balsa. Ji kuria instaliacijas, garso ir vizualigjo meno kirinius

ir performansus ir pristato juos koncerty salése, parodinése erdveése

ar kituose kontekstuose. Ewa Jacobsson neretal siekia itraukti i savo
krinius patia publika arba specifine erdve. Barsu kolekcionavimas tapo
svarbia jos meninés praktikos dalimi nuo devintojo praéjusio amziaus
desimtmetio pradZios. Jacobsson kiryboje medZiaga yra perduodama
skirtingais — garso, vaizdo ir teksto —~kanalais, atsisakoma iprastos

ju hierarchijos. Menininké yra Norvegijos Nacionalinés kempozitoriy
sajungos ir Nacionalinés vizualiyjG menininky sajungos nare.

/
/
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Dalia RAUDONIKYTE-WITh + Ewa JACOBSSON [Sweden]|
/

Dalia Raudo/nikyté—With studied composition at the Lithuanian Acade-
my of Music. In 1998-1999 she studied electronic/electroacoustic
music and composition at the Norwegian Academy of Music. Her work
covers a wide spectrum: from miniatures for solo instruments and
chamber works to pieces for orchestra and audiovisual electroacous-

// tic compositions. The composer is particularly concerned with the

ways of shaping and transforming musical space. The idea of each

of her warks is well thought-through and is realized by employing
various composition techniques and manipulation of the musical
material. The works of Dalia Raudonikyté-With are often featured in

contemporary music festivals and concerts in Lithuania and Europe.
She currently lives and works in Norway.

Ewa Jacabsson is a composer and visual artist. Since the very begin-
ning of her career, she has been working with concrete recorded
sound, text and voice in both the analogue and the digital domains.
Her works include installations, sound art and visual art pieces and
performances, presented in concert spaces, galleries, museums, and
other contexts. Some of her works involve interaction with the audi-
ence or the actual space in which they are presented. Sound collecting
has been a part of her creative practice since the early eighties. In
Jacobsson’s work, sonic, visual and textual material is transported
through different media, ignoring the common hierarchy of the latter.

She is a member of Norway’s National Association of Composers and
National Association of Visual Artists.



In brevi N

Tai dvieju menininkiu audiovizualinis projektas, Dalia Raudonikyté-With komponavo garsine kirinio dali, 0 Ewa Jacobsson N
ripinosi vaizdiniu projekto apipavidalinimu. ,.In brevi* yra prisiminimy, pastebejimu ir jausmu vérinys. Cia atsisakoma tradiciniu -
elektroakustiniu triukSmu i sinusoidiniu bangu gaudesiu. Karybinis procesas pasizymi dramaturgiskai kryptingu medZiagos \
pletojimu, samoningai puoseléjant natdralaus garso ir vaizdo grozi. Audio medziaga paruosta NOTAM (Norvegijos muzikos ir meno .

technologiju centro) Nordheimo studijoje. Nuotraukose panaudoti M. K. Ciurlionio paveikslu bei pie3iniy fragmentai. o T ———

In brevi ~ ~

In brevi is an audiovisual project that consists of a sound composition by Deﬂi&Réu/dnnikyte-With and a series of pre- o
pared photographs by Ewa Jacobsson. It represents a string of rergitu’steﬁces, observations and feelings. The habitual
electroacoustic noises and sine wave drones are avoided in thispiece. The employed creative process is distinguished
by dramaturgical development of the material and conscious focus on the beauty of natural sound and image. The sound
piece by Dalia Raudonikyte-With was realized -at NOTAM’s Nordheim studio. The i images contain fragments and quotations
from the paintings and drawings by M.K. Ciurlionis.

MIEGARE0 GALERLIJA | I‘1I7.'. SoUMD GALLERY -7
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Egidija MEDEKSAITE + Candas SISMAN [Turkija|

Egidija MedekSaité daugiausia kuria smulkiy Zanry kamerine
muzika, akustini skambesi neretai derina su elektronika. Vienas
esminiu Sios autorés kompoziciniu principy— itin griezta visy ~
kiirinio parametry organizacija, nulemta i$ anksto pasirinktos tam
tikru segmentu sekos (tai gali bati garso a/ukSEfu,/trukmiu sekos,
skaitiy eilé ir pan.). Tatiau Medek3aites muzikos skambesys labiau
primena meditatyvia tékme nei remiantis matematiniais metodais

sukonstruotas muzikines struktdras. Kompozitoré aktyviai reiskiasi
ivairiuose tarpdisciplininiuose projektuose, raso muzika Sokio spek-

takliéru»sﬁifmams,jos kiryba nuolat skamba Siuolaikinés muzikos
__ festivaliuose Lietuvoje ir uZsienyje.

Candasas Sismanas yra Stambule gyvenantis jaunas animatorius ir
tarpdisciplininio meno kdréjas. 2009 m. kartu su bendramintiais
ikaré kompanija ,.Silo1 Visual Solutions™, kurioje dirba iki Siol.

Jis dalyvavo daugelyje parodu ir nepriklausomo kino festivaliu, jo
darbai — skaitmeniné animacija, eksperimentiniai trumpo metrazo
filmai, videomeno kiriniai — pelné daug tarptautiniy apdovanojimu.

Knitt

~

Tai kitrinys 2 violongeléms, gyvai elektronikai ir gyvai judantio

vaizdo manipuliacijai. Gyvos elektronikos daliai naudojamas siuvimo

masinéliy garsas, generuojamas ir transformuojamas realiu laiku,

violongelés pavers garsu skirtingus tekstilés rastus. Gyva vaizdo
projekcija ripinsis Candasas Sismanas.

Eqidija MEDEKSAITE + Candas SISMAN [Turkey]

B EgTdi/ja MedekSaité composes mostly chamber music, often combi-
ning acoustic and electronic sound. One of the most important
underlying principles in her work is strict organization of all
parameters of music, based on some predefined patterns (progres-
sions of pitches or durations, different numerological prodecures,
etc). However, Medek3aité’s music sounds more as a meditative flow
than mathematically built structures. The composer participates in
various interdisciplinary projects and writes music for dance per-

formances and film. Her works are regularly featured in contempo-
rary music festivals in Lithuania and abroad.

Candas Sisman is a Stambul-based young animator and interdisci-
plinary artist. In 2009 he has established the Silo1 Visual Solutions
company, where he works to this day. Sisman has taken part in
many exhibitions and independent film festivals. His works, encom-
passing the genres of digital animation, experimental short film
and video art, have won numerous international awards.

Knitt

This piece is for two cellos, live electronics and real-time video
manipulation. Recorded sounds of weaving machines are used to
create the live electronics stream. These sounds are generated

and transformed in real time, while the cellos interpret different
textile patterns.
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Lina LAPELYTE + John LEAF;UTTER |D|d2|0 [ Br|tanljal -7

Lina Lapelyté yrajjérso menininke, komp/nture ir smuikininke. Jos darbai—

tai garso instaliacijos, kompozicijos Sokiui, teatrui, filmams, taip pat gyvi
kuncertal kur|uosepdaznmu3|a| naudoja smuika, elektronika ir aplinkos

|/rasus Elekronine ir elektroakustine muzika Lina kuria nuo 2005 mety, o

~paskutiniu Taikotarpiu aktyviai reiskiasi Londono improvizacinés muzikos

__ scenoje. Su projektais ,,Oceans of silver and blood & the new string theory™

ir ,Common Objects™ ji koncertavo ivairiuose festivaliuose, tarp ju,,Hud-

dersfield”ir,.Le Weekend". Lina Lapelyté taip pat yra kvarteto ,,Tw’z;nty—
twentyone™ nare.

Johnas Burtonas (John Leafcutter) savo pirmiems muzikiniams eks-
perimentams naudojo sena kompiuteri, kuri 1998 m. nusipirko tam, kad
galétu paradyti disertacija meno akademijoje. Nuo to laiko jis ira§é penkis
tiek kritiky, tiek klausytoju ivertintus albumus. Naujausiame albume ,,The
Housebound Spirit", Burtonas suderino elektroakustinés muzikos elementus
su balsu ir gitaros garsais, labiau bidingais Siuolaikinei folk-muzikai. Jo
ketvirtas darbas ,,The Forest and the Sea", buvo pripaZintas geriausiu albumu
2007 m. ,,Quartz" apdovanojimuose. Burtonas taip pat yra Siuolaikinio dZiazo

kolektyvo ,,Polar Bear” narys ir bendradarbiauja su garsiu tablos meistru
Talvinu Singhu.

Lina Lapelyte ir John Leafcutter retsykiais susiduria ivairiose koncertinése
situacijose. Vienas i§ svarbesniu ju bendry pasirodymu ivyko 2009 m.

Londone vykusiame ,,Melt down" festivalyje, kuruotame free dZiazo legendos
Ornette'o Colemano.
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The Mute

Pagrindinis Sio kdrinio ikvépimo Saltinis i garso formavimo irankis

yra XIV amZiuje iSrastas klavikordas. Viena i$ esminiu instrumento
savybiy—tai tylus tembras. Batent dél Sios ypatybés klavikordas buvo
pameégtas baroko ir kitu laikmetiy kompozitory; Sivo instrumentu jie
galéjo nevarZomi skambinti ir kurti, netrikdydami kit dvaro gyventoju.
Klavikordu grojamus garsus galima girdéti tik banant labai arti jo,
todél jis retai naudojamas koncertinéje praktikoje. Gyvai skambindami
igarsintu klavikordu, Lina Lapelyté ir John Leafcutter leis ,,tylos™
instrumentui atskleisti savo akustines ir tembro savybes, ipindami jo
skambesi { elektroniniu ir elektroakustiniy garsy stkuri.

-
¥



Lina LAPELYTE + John LEAFCUTTER |UK|

Lina Lapelyté is an artist, composer and violinist. Her work encompasses
sound installations, scores for dance, theatre and film. Many of her sound
installations are site specific and deal with the evoking of a sense of place
through its own live input — people, voices, nature, kinetic energy. Lina is

an academically trained violinist. She has been composing and performing
electronic and electroacoustic music since 2005. In the recent years she has
also been actively involved in London’s improvised music scene, using her
prepared or electronically manipulated violin. Lapelyté has presented her
projects Oceans of Silver and Blood & the New String Theory and Common

Objects at festivals including Huddersfield and Le Weekend. The artist is
member of Quartet Twentytwentyone.

John Burton (John Leafcutter) has made remarkable contributions to
electronic, folk and experimental music since his primary explorations using
an old computer he originally bought to write his art school dissertation

in 1998. Since then he has released 5 critically acclaimed albums, which
culminated in the release of The Housebound Spirit, an album that combined
elements of electroacoustic music with voice and guitar work more com-
monly found in folk music. Meanwhile, his fourth album, The Forest and the
Sea, was nominated for best album at the Quartz award in 2007. John is
also a full time member of the contemporary jazz band Polar Bear, providing

electronics, guitar, and vocals. John's ather project is a duo with the accom-
plished tabla player Talvin Singh.

Lina Lapelyté and John Leafcutter sometimes meet in various concert set-
tings. One of their most important shows together was in 2009 at the Melt
Down festival in London, curated by the free jazz legend Ornette Coleman.

The Mute

The main source of inspiration for this piece, as well as the primary
tool of sound extraction employed in it, is the musical instrument that
was invented in the 14th century, the clavichord. One of the key fea-
tures of this instrument is its extremely low volume. This was precisely
the factor that made the clavichord the favourite instrument of com-
posers in the Baroque and later epochs, as it allowed them to practice
and compose without disturbing the other residents of royal courts.
One can only hear the sounds produced by the clavichord while being
very close to it, thus it is rarely used in concert settings. Playing the
amplified clavichord live, Lina Lapelyté and John Leafcutter enable the
“mute” instrument to reveal its acoustic and timbral qualities, weaving
its voice into a whirlpool of electronic and electroacoustic sounds.
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Zibuoklé MARTINAITYTE + True ROSASCHI |JAV|

,.Sunku kalbéti apie garsus. Lengviau klausytis ju ar Zaisti jais ku-

riant. Tatiau muzika man niekuomet nebuvo Zaidimas. Garsuose ieSkau
pasléptos prasmes, gladintios kiekviename Sios visatos atome. Kiekvienu
kdriniu noriu uZduoti egzistenciSkai svarbu klausima ir atsakyti  ji.
Karinys — tarsi bisena, kuri keitia, transformuoja ir pati autoriy, ir
Klausytojus™, — sako Zibuoklé Martinaityte. Jos muzikai bidingas
teatraliskumas, koncertiskumas, asociatyvi, erdviskumo pojiti teikianti
atmosfera. Daznai iSnaudojamos krastutinés techninés instrumenty

galimybés, atskiriems atlikéjams tenka efektingu virtuoziniy solo epizody,

nevengiama ekspresyvaus, netgi agresyvaus skambesio.

True Rosaschi yra Kalifornijoje gimes Siuolaikinés muzikos kompozito-
rius, déstytojas ir teoretikas. Ji domina muzikos ir tarpkultdrinés bei
postmodernios teorijos sankirtos, improvizacija, elektroakustiné muzika
ir muzikos déstymas suaugusiems kaip transformacinis procesas. Tarp jo
paties déstytoju buvo garsis Siuolaikiniai kompozitoriai Alvinas Curranas,
Fredas Frithas ir Pauline Oliveros. 2005 m. Rosaschi, tuo metu gyvenes
Vilniuje, surengé bendra internetini performansa su Niujorke buvusia
Oliveros. Jis désto ir koncertuoja visoje Eurapoje ir JAV.

1+1=00

Sis pirmasis vyro ir Zmonos kirybinio bendradarbiavimo projektas
tyrinéja neZinomas teritorijas ir pateikia begaline nuolat besikeitiantiu
vidiniu peizaZy ivairove. Jungiant akustinius instrumentus su naujomis
garso technologijomis bei subtiliais apsvietimo efektais, tia siekiama
atskleisti dvieju pradu— vyriskojo ir moteriskojo —dualizma, ju saveika
ir priestara, amZina tarpusavio Zaisma ir konflikta, taip pat nuolatini
harmonijos siekima. Uzburianti vizualiné kdrinio atmosfera sukuriama

pasitelkus individualiai programuojamus Sviesos kubelius, reaguojantius
tiek {judesi, tiek { garsa.

GAFR=0 GALERIJA | M=
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Zibuokle MARTINAITYTE+ True ROSASCHI|usA|

~

“It is difficult to speak abou}sounds instead of just listening to them or play-_

ing around with them in the process of composition. Yet | never saw music merely

as a game; | was always looking forthe hidden meaning in sounds. | want to ask an
existential question and find the answer to it with every new composition. A musical
piece resembles a particular state of mmd which transforms the composer as well
as the listeners™, says Zibuoklé Martlnaltyte Her music is distinguished by theatrical
character, concerto-like quality, and evocatively spacious atmosphere. The composer
often pushes the limits of the possibilities the instruments provide, sprinkling her

scores with virtuoso solo passages and achieving a hlghly expressive, even aggressive
sound.

\
N\

True Rosaschi is a California-born contemporary music composer, teacher and thearist
He is interested in the crossroads of music and intercultural/postmadern theory,
improvisation, electroacoustic music, and teaching music to adults as a tranformative
process. He was a student of such famous contemporary composers as Alvin Curran,
Fred Frith and Pauline Oliveros. In 2005 with Oliveros, he created a live networked
performance from Vilnius, Lithuania (where he lived at the time) to New York. Rosaschi
continues to lecture and perform throughout Europe and the United States.

\
1+1=00 \\

N\
This first collaboration between husband and wife makes an attempt to expose and

recognize the unknown terrain that travels and transforms through the infinite
variety of inner landscapes and eventually beyond the dimensions of clarity. This piece
explores how one being fully relating to another being provides a multitude of growth,
challenge and joy. Working with live electronics, the composers are mirroring 2 cellos
represented by a modelled partnership in addition to visually reactive light cubes

that respond to touch and are affected by sound. While interacting with instruments
in real time, music is reflected back into the sound space, demonstrating a view into
the often-surprising spontaneity that human and musical collaboration offer, which

consciously and unconsciously, controlled and at times with chaos, sends the’mind into
infinite and endless space.

-
¥
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DUQ STRIMAITIS

/
muzikos ir teatro akademijoje. ,.Duo Strimaitis” aktyviai koncertuoja Lietuvoje'ir uZsienyje, rengia programas
jas igyvendinti. -

su kitais muzikos atlikéjais bei menininkais. Dueto repertuaras apima platy muzikos spektra—nuo renesanso iki

/
\
Smuikininkas Aidas Strimaitis ir pianisté Eglé Strimaitiené pradéjo groti kartu dar/studijuodami Lietuvos
Siuolaikiniy lietuviu ir uzsienio kompozitoriu kirybos. Atlikéjai yra at/virri naujoms kirybinéms idéjoms ir siekia
\

/
/
/
\QUU STRIMAITIS o
/

/

\
Violinist Aidas Strimaitis and piam/ist Eglé Strimaitiené began playing together when they were still studying at the Lithu-— —
other performers and artists. The duo’s repertoire encompasses a wide spectrum —from Renaissance=era pieces to works
by contemporary Li
/
A

anian Academy of Music and Theatre. Duo Strimaitis give frequent concerts in Lithuania and abroad, and collaborate with
realize th\em.

thuanian and foreign composers. The performers are open to new creative ideas and actively seek to
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Marius SALYNAS
City sustiprintam fortepijonui ir smuikui bei realaus laiko efektams

Kirinio struktdra sudaro 11 eiliSkai iSdéstytu pasikartojantiu segmentu. Kai kurie
segmentai persipina vieni su kitais, panaudojant kompiuterine ,,uzdelsimo™ technologija.
Tokiu badu atlikéjas savo instrumentu tarsi antrina sau patiam, pats vienas atlieka kelias
partijas, skambantias vienu metu. Segmentai periodiskai keitia vieni kitus, kai kurie ju
isileidZia pries tai skambéjusio segmento elementus. Jei reikétu §i vyksma apibddinti /7
vaizdiniu, tai bty judéjimas miestu—su savo besikeicianciu urbanistiniu veidu ir - i
skirtinga architektirine ornamentika. Judéjimas traukiniu, dviratiu, automobiliu..
Atsirandancios ir iSnykstantios miesto formos, spalvos, konstrukcinés figras. Pabaigoj
judéjimo ratas uZsidaro. Paskutinis, 11-tas segmentas yra pirmojo atkartojimas su
pakitusia struktira. Miestas kintantis, bet miestas tas pats. Sios d/ienos kelioné baigési

/

/
/
Martynas BIALOBZESKIS 7
Mono-Duo | smuikui, fortepijonui ir elektronikai -
/
Vienas garsas plétojamas ivairiais — aukscuyd(narnlkos intensyvumo ir kt.— -7

parametrais. Sis garsas ir yra visas kurmys— i§ jo sudaroma akordika, struktura,sohmu
instrumentu partijos (tad ir pat| ivairi parametru pletoprno S|sterna) Garsas pasmnktas

jos pahalga belieka spresh Klausytojui, kritikui, kolegoms |rJJaC|am autoriui.

/ e -
7/ T
7/ -
7/ e -
Albertas NAVICKAS -
accidental smuikui, forteEijunﬁi, elektronikai ir video projekcijai

/ -
Philippeo Bessono knygos ,.Un homme accidentel" (, Atsitiktinis Zmogus") ikvépto
- kirinioaccidental” objektas yra gyvenimiski ir muzikiniai atsitikimai/atsitiktinumai,
- lkHrﬁJOS nurodo pats pavadinimas: ,.accident” kaip (nebatinai laimingas) ivykis; ,.ac-

_ ~ cidental” kaip tonalinis atsitiktinumas, t. y. chromatizmas; ,,accidental” kaip st,rlliktﬂrinis
atsitiktinumas, t. y. aleatorinis principas.

FFREHM-JEFRL1 GAR=0 GALEFRIJA | FREMIERE
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Marius SALYNAS

City for amplified piano and cello and real-time sound processing effects

The structure of the work is based on 11 segments repeated in succession

Some of the segments intertwine via the digital delay effect. In this way, the
/peRformer appears to accompany himself, playing several parts at once. The - .
7 segments periodically supersede each other; some inherit the elements of the

preceding segments. If one were to visualize this process, it would Tesemble
traveﬂ{ng through a city — with its changing urban face and’dwerse architec-
tural ornamentation. Travelling by train, bike, or car--. Seeing the urban forms,
colours,and structures emerge and vanish. [n the end, the circle closes. The
last segm\?nt is an altered version of the first one. The city is always different

and alwaysithe same. This day's trip is over.
\ -
\ d

Martynas BIALOBZESKIS
Mong—Bu/o Ifor\/\iolin, piano and electronics

-

-

A'single sound is t\ieveloped along various parameters — pitch, dynamics, in-
tensity, and so on. Fh|s sound comprises the whole work —it is the base of the
latter’s chord structl\re and solo parts (and thus the very system of changing
parameters). The sound was selected randomly. This was the beginning of

the creative process. The listeners, critics, fellow composer and the author
himself are to evaluate ﬁ‘\s result.

\

\

Albertas NAVICKAS .

accidental for violin, piano, electronics and video

\
Inspired by Philippe Besson’s bo\qk Un homme accidentel (The Accidental Man),
this work focuses on real-life and musical accidents that its title refers to: an
accident as an (not necessarily for\‘Kunate ) event, tonal accidentality —i.e. the
chromatic scale, and structural accidentality —i.e. the aleatoric principle.

e



Jonas JURKUNAS R
Karaliskoji procesija h

Karaliené pakvietia Alisa prisijungti. Alisa netytia l\ze“rdua Karaliene, $i pakvietia budeli

kad nukirstu jai galva. Alisa, vis drasesné, skelia jam keleTaantausm ir dél kilusio
samy3io prabunda.

~
~

Karinio vaizdo projekcuoje—lstrauka i§ pirmojo filmo pagal Lewiso Earrﬂo*qyga
,Alisa stebuklu Salyje” (reZisierius Cecilas Hepworthas). ~
Marius BARANAUSKAS

Epsilon Bodtis smuikui, fortepijonui ir elektronikai

Kirinio atspirties tasku ir kvepimo 3altiniu tapo kesminis objektas (Epsilon Bodtis)
dvinaré Zvaigzdziy sistema. Tai viena graziausiy mdsy danguje matomy dvinariy
sistemy— dvi skirtingo dydZio bei skirtingu spalvu Zvaigzdés, besisukanios viena apie
kita, nutolusios nuo msy mazdaug 300 Sviesmetiy atstumu. Remiantis Sios sistemos
nariu objektyviais parametrais (mase, ry3kis, skersmuo, apsisukimo periodas ir kt.),
taip pat subjektyviomis inspiracijomis ir garsinémis asociacijomis, formuojamas muzi-
kinis audinys — cikliskai besisukantis skambantis dvinaris muzikinis objektas

Donatas PRUSEVIEIUS
Rauda

Skausmas, netektis, liddesys — tokias asociacijas kelia Sis karinys.

Jonas JURKUNAS
The Royal Procession

“The Queen invites Alice to join. — Alice unintentionally offends the
Queen who calls the Executioner to behead her. But Alice, growing bolder,

~ _ boxes his ears and in the confusion which results, she awakes.”
~N

The\videg uses an excerpt from the first film version of Lewis Caroll's
novel Alice inWonderland, directed by Cecil Hepworth.

~
~
~
~

Marius BARANAUSKAS . N
Epsilon Bodtis for violin, piano and-electronics

This work’s starting point and source of insﬁirati\nn is a cosmic body that
bears the name of Epsilon Bodtis —a binary star. It-is one of the most
beautiful binary systems seen in the sky —two stars of different size

and colour revolving around each other approximately 300“gh’(years
away from Earth. The objective parameters of this system’s members.
(mass, magnitude, diameter, orbit time, and so on), as well as subjective ~
inspirations and sonic associations, are used to shape the work’s musical
fabric —a cyclically revolving binary musical object.

Donatas PRUSEVIEIUS o o
The Lament B
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Anton LUKOSZEVIEZE |DidZioji Britanija|

LietuviSkos kilmés violongelistas i§ DidZiosios Britanijos Anto-

nas Lukoszevieze — vienas i§ ivairiapusiSkiausiu savo kartos
menininku— yra puikiai Zinomas kaip avangardinés, eksperimentinés
ir improvizacinés muzikos atlikéjas. Jis yra Siuolaikinés muzikos an-
samblio ,, Apartment House™ {kiiréjas ir vadovas, taip pat Rheinhaldo
Friedlio suburto solistu kolektyvo ,Zeitkratzer™ narys.

Chewing Gum Music
Papidgeéle

Sirena

Osida

Vardai

Siame pasirodyme Antonas Lukoszevieze gros skirtingais instru-
mentais — violontele, fortepijonu bei kanklémis —ir demonstruos

savo sukurta vaizdo takeli, o jo kolega ir draugas Arturas Bumsteinas
rdpinsis gyvos elektronikos srautu.

Filuag . =
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Anton Lukoszevieze |UK|

Lithuanian-English cellist Anton Lukoszevieze is one of the
most diverse artists of his generation and is notable for his
performances of avant-garde, experimental and improvised
music. Anton Lukoszevieze is founder and director of the
contemporary music ensemble Apartment House, and a member
of the soloist collective Zeitkratzer, formed by Rheinhold Friedl:

Chewing Gum Music
Papigete

Sirena

Osida

Vardai

In this hour-long performance, the Lithuanian folk instrument
kanklés meets piano and cello, Lukoszevieze's instrument of

choice, while fellow artist and musician Arturas Bumsteinas of
Quartet Twentytwentyone provides the live electronics stream.
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FUSEDMARC & TRYS KETURIOSE

Audiovizualinis projektas ,,Fusedmarc™ pirma karta pasirodé scenoje
2004 metais. Tiesioginis grupeés atsiradimo pretekstas buvo jos nariy
idéja sujungti skirtingas meno rasis, siekiant iSgauti originaly ir savita
meninés raiskos stiliu, kurio igyvendinimui buvo pasirinkta muzikos

ir videomeno sintezé. Naudodami tiek akustinius, tiek elektroninius
instrumentus Fusedmarc scenoje kuria neiprasta regini, savita garsini
kolorita. Koncerte realiu laiku kuriami sintetinés kilmés garsai ir

jie ikomponuojami | i$ anksto numatyta kompozicijos struktira. Tai
suteikia~,Fusedmarc™ muzikai spontaniskumo ir gyvumo.jausma.

Atliekamiems kariniams emocini fona nubréZia videoinstaliacijos, taip
pat laisvai plétojamos besivystant kompozicijai.

,.Fusedmarc” pristaté savo muzika Lietuvos; Latvijos, Estijos, Lenkijos,
Rusijos, Vokietijos, Vengrijos, Graikijos, Olandijos ir Prancizijos
publikai. Grupés nariai aktyviai bendradarbiauja su ivairiaistietuvos
muzikantais, dalyvauja nekomerciniuose meno projektuose, kuria
muzika Siuolaikinio Sokio spektakliams. Be to, jie rengia edukacinj
festivali,.Subject”, kuriame Lietuvos jaunimas supaZindinamas su
nauju technologiju naudojimo muzikinéje kiryboje biidais ir naujausio-
mis elektroninés muzikos pasaulio tendencijomis.

FUSEDMARC & TRYS KETURIOSE

The audiovisual project Fusedmarc was formed in 2004. The
initial impulse for the band’s emergence was its members’ idea

of merging different art forms with the purpose of arriving at

an original and unique form of expression, manifested as the
synthesis of music and video art. Fusedmarc’s stage performances
are singular shows, utilizing both acoustic and electronic instru-
ments to create a distinctive sound palette. In concert, synthetic
sounds are generated in real time, which are then integrated into
the pre-programmed composition’s context, thus giving the music
a spontaneous and organic feel. The emotional background of the

performed tracks is drawn by video projections, which flow freely
as the composition develops.

Over the course of several years, the band presented its music to
Lithuanian, Latvian, Polish, Russian, German, Hungarian, Greek,
Dutch and French audiences. The band’s members actively collabo-
rate with various Lithuanian musicians, take part in various art
projects, and produce music for modern dance performances. In
addition'to_concert activity, the members of Fusedmarc organize
the Subject festival, which seeks to introduce Lithuanian youth

to the use of advanced technologies in music production and the
latest trends in the world of electronic music.



s kvapas arba garsas, trumpalaikis pojatis™; veiksmaZodiné forma — ,sklisti, skrieti, plaukti ore”. Tai ir
: uzmegzti skirtingu muzikos stiliu ir vizualaus meno dialoga, paméginti perteikti skirtingu laikmetiu dvasia ir bu-
iandien pnj’is i-atsklidusiam praeities garsui isilieti { dabarti. ,, Waft" nei§Neipia giluminés lietuvisky sutartiniy
i, 'vildum s naujomis emocijomis ir garso bei vaizdo vizijomis. \\
'L 4 \
\
\
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Mlaboration with the collective Trys keturiose (Three in Four) that cultivates the art of traditional
ing, sutartinés. The dictionary definitions of the word “waft” include “to float easily and gently, as on the
odor, that is carried through the air”, and “a light breeze or a rush of air”. Therefore, the title of the

rent times and the experience of being in between yesterday and today, allowing the waft of sounds of the past
he present. Waft does not distort the essence of the traditional sutartinés chanting; on the contrary, it augments\t@e
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Festivalio kuratorius — Antanas JASENKA
tel.: (5) 272 1727, 8 620 38097;

el. pastas antanas@garsogalerija.net

Festivalio atstovas spaudai

ir bukleto sudarytojas — Jurijus DOBRIAKOVAS
tel. 8 687 41035;

el. pastas jurijus@garsogalerija.net

www.garsogalerija.net
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