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Organizers of the Festival



Renginiy vietos:

Lietuvos kempozitoriy sajunga (LKS), A. Mickevitiaus g. 29
Siuolaikinio meno centras (SMC), Vokietiu g. 2

Lietuvos muzikos ir teatro akademija (LMTA), Il rimai, Tilto g. 16

Venues:

Lithuanian Composers’ Union (LCU), A. Mickevitiaus str. 29
Contemporary Art Centre (CAC), Vokietiu str. 2

Lithuanian Academy of Music and Theatre (LAMT), Building 2, Tilto str. 2



FROGRAMA

EALAMDI=

11 treciadienis | wednesday
18.00 - - -> LKS koncertu sale | LCU Concert Hall

VERTOE GARED GALERIJA
YERTA Z0UMD GALLERY

Tobias FAAR* Arnas STASIULEVICIUS & Rolandas VENCKYS*

12 ketvirtadienis| thursday
18.30 - - -> SMC kino salé | CAC Cinema Hall

ZIFKUFRATO SGARS0 GALERLJIA
ZIAURATI SOUND GALLERY

Sariinas NAKAS

20.00 - - -> SMC rsio salé | CAC Basement Hall

AFLIMEDE GARE0 GALEFRIJA
FIELD RECORDIMGS SOUMD GALLERY

Yiorgis SAKELLARIOU [Graikija | Greece]. Arturas BUMSTEINAS*

I FROGRAMME

AFRIL

1= penktadienis | friday
18.00 - - -> SMC kino salé | CAC Cinema Hall

FRETROSFEETYWA 1: JUOSTIMNES INUVEMCIJOS
RETROSFECTIVE 1: TAFE INVEHTIONS
Mindaugas URBAITIS. Algirdas MARTINAITIS. Gintaras SODEIKA.* Faustas LATENAS

20.00 - - -> SMC risio salé | CAC Basement Hall

FROGMOSTIMNE GARSO GALERIJA
FROGHMOSTIZ SOUMD SALLERY

Antanas JASENKA, Antanas KUCINSKAS, DZiugas KATINAS*

1= sekmadienis | sunday
16.00 - - -> LMTA Il ramu kameriné salé | LAMT, Building 2, Chamber Hall

STUDEMTLU GARSO GALERIJA
STUDENTE =Z0URD GALLERY

Aiste VAITKEVICIUTE & Reda BARTKUTE.* Mykolas NATALEVICIUS*

Julius AGLINSKAS * Vytautas PAUKSTELIS.* Bozena BUINICKA*

Gediminas VENGELIS.* Can KAZAZ.* Akvilé KALINAITE * Matthias KRONLACHNER*



FRIZETATO:

FE=TIALIE JAUMA MUAZIEA su
JAUMA MUZIEA FRESEMTES:

1} 3estadienis | saturday
18.00 - - -> SMC kino salé | CAC Cinema Hall

FRETROSFEETYWA = FOROZAURAI
RETROSFECTIVE 2 FHOMOSAURS

Giedrius KUPREVICIUS.* Osvaldas BALAKAUSKAS. Antanas KUCINSKAS.*
Linas PAULAUSKIS.* Zita BRUZAITE * Rytis MAZULIS*

20.00 - - -> SMC kino salé | CAC Cinema Hall
Oln==sc ORCHESTRA SGARSO GALERILJA

DN==C ORCHESTRA S0URD GALLERY

DIISSC Orchestra: Martynas BIALOBZESKIS, Antanas JASENKA,
Vytautas V. JURGUTIS, Jonas JURKUNAS*

FARODA
EXHIEITION

11-1E
SMC | CAC<- - -

SOUND EXCHaNGE — eksperimentiné muzika Centrinéje ir Rytu Europoje
SOUND EXCHANGE — Experimental Music in Central and Eastern Europe

*Premjera | Premiere

==

OoAY 1M WILHILE

ll"dexclla"gﬂ** DIEMA WILHILJE

21.00 - - -> SMC risys | CAC Basement Hall
SUE&IL! SARZ0 SALERIJA 1
SUEST =Z0UMD GALLERY 1

Raul KELLER & Hello UPAN [Estija | Estonia]

22.00 - - -> SMC kino salé | CAC Cinema Hall
EUEEILE GARZ0 GALEFRIJA =
GUEST SOUMD SALLERY =
Frank BRETSCHNEIDER [Vokietija | Germany]

VILHMIAWE GARS0 VIETOS
VILHILE SOUNMD LOCATIONS

10-14
- - -> {vairios vietos Vilniuje | various locations in Vilnius

[vietinto garso dirbtuvés (batina iSankstiné registracija)
Site-specific sound workshop (advance registration required)

**_Sound Exchange™ yra DOCK e.V. (Berlynas) ir Goethe’s instituto projektas, remiamas Vokietijos federalinio kultdros fondo.
Sound Exchange is a project by DOCK e.V., Berlin and Goethe-Institut, funded by the German Federal Cultural Foundation.



4

balandzio 11 d., tretiadieni | wednesday, april 11
18:00 - - -> LKS koncerty salé | LCU Concert Hall

http://alexflotterlich.bandcamp.com

irdus vargony skleidZiama garsa, Zmogaus mintis aplanko misti-
rios lyg medinis senas laivas plukdo paslaptingais vandenimis
0ga aplankyti dar neatrastas jausmu plotmes, kuriose kartais
me. Lauko {rasu eksperimentiné garso kompozicija yra lyg to
riame saulés atokaitoje mégaujameés aplinkos garsais, kurie
vo prisilietimu kutena ausis. Kiekvienas i3 irasu suteikia tam
pie regimus ir neregimus objektus, kuriuos mes norime
jesti kaip ant balto popieriaus lapo.

dodami lietuviSkus 1988 mety vargonus ,,Venta™, naudo-
0 objektu, kuris turi garsine materija kitu garsu plétoji-
a istorija, o istorija visuomet sugeba suteikti tam tikro
iems garsams gamtoje lyjant, putiant véjui. Vargony
ampa istorija eksperimentiniam garsui, kuris kompo-
kartais pereinantis nuo Zemo registro { vidutini
kurtame ramios nakties peizaze, norédami ji geriau
ikliausime savo klausa kaip instrumentu.

naujai garso istorijai, kuria norint sukurti-mes
ausima: ,,Ar AS pasirenges kelioneisavo min-
mi save, atrandame istorija, atrade istorija— pradedame

—

Zilris | ta informacija, kuria mes jau supratome.— —~ .

VEMTOE GARE0 GHLERIJA

VERTA S0URD GALLERY

Tobias FAAR |Zydriinas MACIULIS]|

LAUKO (RASU EKSPERIMENTINE GARSO KOMPOZICIJA VARGONAMS ,,VENTA™
EXPERIMENTAL SOUND COMPOSITION OF FIELD RECORDS FOR ORGAN ~VENTA™ (2012)

Every time the sound of organ is heard, one is reminded of mystifications,
which as if they were an old wooden ship take one to a journey to undisco-
vered fields of emotions, which sometimes we sink in. Experimental sound
composition of field records could be compared to the deck of that ship.
While sun shines in the sky on the deck one enjoys sounds of surroundings,
which are always a pleasure to ears. Every sound makes its own illusions
of visible and not visible objects that one paints in his/her mind.

In the composition sounds of Lithuanian organ “Venta™ (1988) are used

as the object of sound. Later they become the substance of other sounds
making and development. The object becomes a story that gives a fresh
look to the sounds of rain or wind. The sounds of organ are the story

of experimental music, which in some cases of composition becomes even,
or sometimes varies from low to middle register. In this way the atmos-
phere of peaceful night is created and in order to understand it one should
try to rely on his/her ability to hear.

understood. The only thing left is the interpretation of new sound story.

To create it one should answer a question “Am | ready to travel in the space
of my mind?” When one finds himself/herself, he/she finds a story.

After finding a story, one starts to discover the sound.



Arnas STASIULEVICIUS & Rolandas VENCKYS

KELIONE PO LIETUVISKO SINTEZATORIAUS SCHEMA | JOURNEY TO THE SCHEME OF LITHUANIAN SYNTHESIZER (2012)

Idéja Siam darbui kilo spontaniskai. Viso pasirodymo esmé — parodyti klausytojui, kad lietuviskas sintezatorius
gali skambéti ne tik banaliai, bet ir moderniai, kitaip. Sio instrumento kompleksiSkuma perteiksime ir vizualiai.
lgyvendinant realiu laiku atliekama pasirodyma bus naudojama ,,Max" programiné kalba, du nesiojami kompiu-
teriai, iPad plan3etinis kompiuteris neSiojamiems kompiuteriams valdyti, lietuviSkas sintezatorius ,,Venta®,
..Korg Kaoss pad 3" sempleris ir efektu blokas sintezatoriaus garsams pagyvinti.

anian synthesuer can produce not only* qrdlnary but different modern sounds. The complethy of this instrument is also
revealed visually. During real-time performance there will be used two laptops operating Max programming language,
controlled by iPad computer, Lithuanian synthesuer ‘Venta”, sampler “Korg Kaoss pad 3” and the block of effects that
makes synthesizer sound lively. N



< ZIKUFEARTO GAR=0 GALERI-JIA
ZIGAURATL SOUND GALLERY 2N

balandZio 12 d., ketvirtadieni | thursday, april 12 y ~_
18:30 - - -> SMC kino salé | CAC Cinema Hall / SO

Sardnas NAKAS /

www.mic.lt/nakas | t.wikipedia.org/wiki/Sarinas_Nakas | www.modus-radio.com ,

§arﬂn0vNAKO multimedijos kvintetas | Sarinas NAKAS' Multimedia-Quintet: y
Benas SARKA — performeris | performer /
Arkadijus GOTESMANAS — multiperkusija | multi-percussion //
Aurelija MAKNYTE aka VJ makaura — video /
Alla ZAGAYKEVYCH — gyvoji elektronika | live-electronics /
Sarinas NAKAS — elektronika ir video | electronics and video /

/
MERz~MACHINE (1985) virtualiam 33 instrumentu orkestrui daugiakanaléje magnetofond juostoje
for a virtual orchestra of 33 instruments in multi-track recording
/

/

Karinys atsirado kaip ironiska sovietinés sistemos metafora, mechaniska, Merz-machine developed as ironic metaphor for the Soviet system —
agresyvi ir labai intensyvi muzika virtualiam ar utopiniam orkestrui it is mechanical, aggressive, very intenge music for a virtual or utopian
(6 saksofonams, 6 fortepijonams, 5 violonZeléms, 6 sintezatoriams orchestra (6 saxophanes, 6 pianos, 5 gellos, 6 synthesizers, and percus-
ir perkusijai). Aliuzija { vokietiy menininko Kurto Schwitterso (1887- sion). In 1985, a reference to German artist Kurt Schwitters’ (1887-
1948) antimilitaristini merz stiliu, 1985 metais turéjusi biti savotiska 1948) antimilitarian merz style, ir;’(ended as a kind of cover against
priedanga nuo cenzdros, nuo skandalo vis tiek neisgelbéjo. Si muzika yra censure, could not save off a scandal. This music is more a grotesque
veikiau groteskiSkas Zaidimas, nei industrinio pasaulio apologija. game than a justification of thg/industrial world.

/ Sariinas Nakas, 2002

/
/
/
/
/
/
/



\

\

ZI[][]URA?N 3(2012) multimedijos kvintetui: performeriui, multiperkusininkui, gyvai ir programuotai elektronikai bei videoprojekcijoms
AN for multimedia-quintet: performer, multi-percussionist, live- and pre-programmed electronics, and video
\

Dantirastio tankurnas penkiakojai jautiai, grésmingi lidtai, bildantys ratai ir Zvangantys skydai. Smélio audros ir nepakeliamas karstis. Tviskantys zikura-
tai milZinisku mmstu\qdury Maurojantis tvanas apaCioje ir siautéjanti orgija virsuje.

. Zikuratus staté Sumere, Asirijoje ir Babilone pries 3-5 tikstantius metu, Laiptuotu piramidziy arba bokstu formos sventyklos simbolizavo Sventaji
S Kalna. Ten nelaidodavo karaiy, bet rengdava iskilmingas ceremonijas. Zikurato virsinéje Zynés kasnakt suguldavo su dievais, nusileidZiantiais i$ dangaus.
~ Garsiausias zikuratas buvo Babelio bokstas, tapes bibliniu nesusikalbéjimo simboliu.

~ o Mintys apie zikuratus verté susimastyti apie Visatos kilme, sandara, praeiti, dabartir ateit. Tai tretiasis mano bandymas, pasinaudojus zikurato forma,
N |sr9|kst| pasaulio wenmgumo idéja—nuo dantirastiu iki tolimiausiu galaktiku. Skolinausi dali medZiagy is instrumentinio seksteto , Zigquratu® (1998)
Trelektroakustinio garsoraizio, Ziqquratu-2 (1999). Tatiau dabarting visuma gerokai kitokia, lyg ir universalesné, lyg ir subjektyvesné: inspiracijos kyla
ne i§ arthitektdros, astrologijos ir numerologuos kaip kad ankstiau, bet i§ gan paradoksaliu kvantinés fizikos ir naujosios astronomijos sankirtu, stebimuy
|nf0rmaC|nlun§edebesyse sklandantios Z zmogaus psichikos.

\

The den5|ty of cuneiform, the f|vebe§d oxens, the threatening lions, the rumbling wheels and rattling shields. The sand storms
and the unbearable heat The shining Zigquratu in the middle of collossal cities. The roaring flood below and the raging orgy above.
\

Ziqquratu were built in Summel\/{syna \aqd Babylon 3-5 millennium ago. A temple shaped in a stepped pyramid or tower form,
which symbolised the Holy Mountain>Zigquratu were not a places of burying, but of solemn ceremonies. On the top of Ziqquratu
the prophetesses proceeded their ‘service of body’ with Gods coming from the heaven. The most famous Zigquratu was the Tower
of Babel, which was to become a token of m|su erstanding.

Thinking about Zigquratu | got mteresteﬁm the foots of Universe, its structure, past, presence and future. It is my third try

to express the idea of the unlty/of/tﬁe Universe that begins with cuneiform and ends in far away galaxies. For this purpose | used
the construction of Zquurafwand also took some materials from instrumental sextet Zigquratu (1998) and electro acoustic sound-
scraper Zigquratu-2 (1999). The totality has changed in a way that now it is more universal and at the same time more subjective.
This time inspiration"tomes not from architecture, strology or numerology, but from the intersection of the paradoxical quantum
physics and/nP)N/astronomy, which can be seen in the psyche that is in one’s information clouds.

Sarinas Nakas



AFLIMEOE GARRE0 GALEFRILJA I

FIELD RECORDIMGE =0UMD GALLERY S

balandZio 12 d., ketvirtadieni | thursday, april 12
20:00 - - -> SMC risio salé | CAC Basement Hall

YiOI‘giS SAKELLARIOU [6raikija | Greece]

www.mecha—orga.com
MecHa/ ORreA

Mecha/0rga yra svaiginantis laptopu performansas, grindZiamas aplinkos
{raais, kurie skaitmeniniu bidu manipulivojami ir miksuojami realiu laiku.
Visaapimanti garsy paleté: nuo vibruojantiu geleZinkelio bégiu iki Saldytuvo
statikos, nuo triuk§mingu kriokliu iki vabzdZiy dizgimo — Sio projekto arse-
nale viskam atsiranda vietos.

Koncertui ,,Jaunos muzikos™ festivalyje visi garsai, kurie bus naudojami

pasirodyme, irasyti Lietuvoje, tokiose vietose kaip Klaipéda, Smiltyné ir Nida.

Pasirodymas vyks absoliutioje tamsoje, atsisakant tokio koncepto kaip
scena. Bet koks virtuoziskumas tampa antriniu, taigi atlikejas ir publika turi
galimybe netrukdomai panerti i garsine patirti.

Arturas BUMSTEINAS

http://arturasbumsteinas.tumblr.com

Jakov (2012)

Tai naujas karinys elektriniams vargonams, pagamintiems sovietinéje
Lietuvoje. Vargonai Siame kirinyje yra naudojami atjungus juos nuo elek-
tros maitinimo. Visi tia skambantys garsai yra iSgauti vargonus naudojant
kaip perkusinius objektus. Karinys yra dedikuojamas mano tévui, daug

metuy dirbusiam ,,Vilmos™ bei ,,Elfos™ elektrotechnikos fabrikuose Vilniuje.

Mecha/0rga is an immersive laptop performance based on field recordings
which are digitally manipulated and mixed in real time. The palette of sounds
all-encompassing; from vibrating rail-tracks to refrigerator’s static

and from noisy waterfalls to the humming of insects, all may find place

in the project’s arsenal.

For the concert at Jauna Muzika, all sounds that will be used were recorded
in Lithuania, in places such as Klaipeda, Smiltyne and Nida.

The performance takes place in total darkness and the concept of a stage is
discarded. Any kind of virtuosity becomes secondary so performer and audi-
ence may live through a profoundly submerging sonic experience.

This is a new work for the electronic organ that was made in Soviet Li}ﬁu—
ania. The organ will be cut out from electricity source, so all the sounds
that will be produced is going to be made by using organ as a percy$-
sion instrument. The work is dedicated to my father who has wor,ked in
“Vilma™ and “Elfa” electrical engineering factaries.
Arturas Bumstemas
/
/
/

/
/



RETROSFEKTYWVA 1: JUOSTINES INVERCIJIOES

FETRO=FECTIVE 1: TAFE INWERTIORNE=

balandZio 13 d., penktadieni | friday, april 13 -7

18:00 - - - > SMC kino salé | CAC Cinema Hall -
= Robertas BEINARIS — obojus | oboe prad
~ o Mindaugas BACKUS — violonZelé | cello -7
RN S Petras VYSNIAUSKAS — saksofonas | saxophone -7
S T T T T T T e e - -7
/ Mindaugas URBAITIS T T oo -

www.mic.lt/urbaitis

INVENCLIOS | INVENTIONS (1976) obojui solo ir juostai
for oboe solo and tape

LInvencijos“ (1976) 3-5 obojams arba obojui ir irasui yra mano pas-
kutinis serijinis karinys. Jis Zymi krybinio laikotarpio pabaiga, kai po
beveik astuoneriy metu domeéjimosi avangardinémis technikomis — se-
rializmu, aleatorika, sonoristika — ju atsisakiau ir peréjau prie diato-
ninémis, repetitityvinémis struktdromis pagristu kdriniu. Jau ,.Inven-
cijose” galima pastebéti,,quasi-tonalia” seriju traktuote: kiekviena

i$ keturiu ciklo daliy pagristos nauja serija, kuri yra pries ja éjusios
naujas variantas. Po truputi toldama nuo pirmosios dalies ,,minorinio”
serijos pavidalo, ji tarsi igyja ,,maZorin{" pobadi finalinéje, ketvirtojoje
ciklo dalyje. Dar vienas charakteringas ,.Invenciju” bruoZas —itin léta
serijos natu kaita, keliais ilgai besikartojantiais tonais nuolat sukurianti
tonikalumo ,,salu” pojati, kuris neuZilgo suardomas pasirodZius kitiems
serijos garsams. Visose ,,Invenciju” dalyse kiekvienos jos serija per kelias
minutes praskamba tik viena karta: tokiu bidu kirinys jau priartéja prie
minimalizmo estetikos.

“Inventions” (1976) for 3-5 aboes 3\’ oboe and tape is my last serialistic
work. This work symbolizes the end of the eight year period when | was
deeply interested in avant-garde techhiques (serialism, aleatoric music,
sonorism). After giving up those musical styles | started to create music
using diatonic and repetitive structures!
In “Inventions™ the approach of ‘quasi—t}\nal’ treatment of series can be
heard. All four parts of the cycle are based on new series that is a varia-
tion of the previous one. Little by little the series evolve from ‘minor’ to
‘major’. Another specific feature of “Inventjons” is the slow changing of
notes of the series. The constantly repeating long tones create a sense
of tonic ‘isles’. However, this sense vanishes with appearance of the new
tones of the series. In every part of “Inventiohs” the series are repeated
only once over the entire duration of a few minutes: thus the work ap-
proaches minimalist aesthetics. \

\\ Mindaugas Urbaitis

oo 1T



Algirdas MARTINAITIS o

www.mic.lt/martinaitis ————

RoJaus PAUKSCIAI | Biros oF EDEN (1981) violonzelei solo ir juostai
for cello and tape

Kadaise europietiai plauké Indijos pakrante ir, iSvyde egzotiskus paukstius,
palaike juos ,,Manug Devata™ — dieviSkaisiais pauksCiais...

Once upon a time the Europeans were sailing along the shores of India. Upon seeing
exotic birds, they decided that these are “Manug Devata™ — the divine birds...

Gintaras SODEIKA

www.mic.lt/sodeika

AppaRATUS EXARCHIA (2012) penkiems, trims arba vienam gitaristui
for five, three or one guitarist

Skambés transkripcija trims ,,apparatus™.

Idéja ir didesné kompozicijos dalis gimé Aténuose, stebint riauses pro
asariniy duju debesj ir vaikStant po ramiaja Eksarchija— studenty ir
anarchisty citadele...

Aténai — begalé netikétiausiy kontrastu: nuo marmurinio Partenono
Akropolyje iki nesuprantamu veiksmu per pilietinio nepaklusnumo akcijas
prie Graikijos Parlamento, kur métomasi ne kokiais banaliais akmenimis
ar plytgaliais, o tiesiog balto kaip sniegas marmuro gabalais... Vakare
tavernose Soka zebetika (tai toks pasipriesinimo laiky Sokis, 3okamas in-
dividualiai, ikvepimui apémus), geria keistokai puiku recinos vyna, viskas
skesta bohemiskai melsvuose dimuose, nors ES taisykliu laikomasi —
rikyti draudZiantys Zenklai yra. Atmosfera ikvepianti...

This is transcription for three ,,apparatus™.

The idea for this composition came from Athens when | was watching
riot through the cloud of tear-gas and walking in peaceful Exarchia—
students and anarchists’ citadel...

In Athens one can find unexpected contrasts: from marble Parthenon

in Acropolis to misunderstandable riots near The Parliament House du-
ring which people throw not simple stones, but white pieces of marble...
In the evening everyone dances zeibekiko in tavernas (it is an individual
dance that is performed when the inspiration comes, it was created

in the times of resistance), drinks quite unusally perfect recine wine and
everything bohemically sinks in the clouds of smake, although the EU
rules are not broken —there are many signs of non-smoking zones.

The atmosphere inspires...

Gintaras Sodeika



— \ -

Faustas LATENAS

——— - -
www.mic.lt/latenas

ALBINGSO JUDEJIMAI | ALBING’S MOVEMENTS (1987) altiniam saksofonui ir juostai
for alto sax and tape

Psichiné itampa pasieke toki lygi, kad dar vienas judesys ir — beprotybe.
Masei nereikalingi Albinosai.

Tu pats kaltas, kad toks esi.

Kol kas tave, Albinose, gelbsti nevilties riksmas.
Bet ankstiau ar véliau tu perZengsi ta itampos riba.
Tu atéjai jau pasmerktas.

Tu niekam nereikalingas.

The psychic tension reached the level when one more movement becomes madness.
The mass doesn’t need Albinos.

Itis your fault for what you are.

Albino, the desperate scream saves you for now.

But sooner or later you will cross the line of tension.
You have already come condemned.

No one needs you.

Faustas Laténas



« FROGHOSTIME GARSD GALERIJA

FROGHOETIC =0URMD GALLERY .
balandZio 13 d., penktadieni | friday, spril 13 S ——
20:00 - - -> SMC rsio salé | CAC Basement Hall

Antanas JASENKA, Antanas KUCINSKAS, D7iugas KATINAS

PROGNOSTIKOS | Pro6NOSTIC (2012)

Antanas JASENKA, Antanas KUCINSKAS — elektronika, bekontakiai valdikliai | electronics, air controlers
D7iugas KATINAS — lazeriné vandens projekcija, video | laser projection of water

Ezoterinis audiovizualinis performansas, muzikinis-spiritistinis nepakankamai istirty
procesy tyrimo ir paieskos bei gnosticistinio tikrojo ,,a3" pazinimo seansas (gnosticiz-
mas — teosofinio paZinimo srove, vélyvosios antikos sekta; prognostika — kokio nors
reiskinio ateities ar jo raidos numatymas).

Esoteric audio-visual performance, search and research of processes that are not investi-
gated enough, the session of cagnition of gnostic “Me” (Gnosticism — theosophical know-
ledge, the sect of Antiquity; prognosis — future guess of any kind of phenomenon).

Antanas Kutinskas



=TUDEMTU GAR=O GFILEE‘EI-JFI

SETUDEMTE= S/IEIUHI:I GALLEFRY

_______________ 16:00 - - - > LMTA Il rimy kameriné salé | LAMT, Building 11, Chamber Hall //
________________ ,
L Xt o n 4 DARTYIITE. e~ — <{
Aiste VAITKEVICIUTE & Reda BARTKUTE: Po \
Mykolas NATALEVICIUS: FiLreren StrinG \ /
Julius AGLINSKAS: The 381 ParatLeL NorrH \ //
Vytautas PAUKSTELIS: Juooa — vioLETINg \ L
Bozena BUINICKA: Torew N\ /
Gediminas VENGELIS: Accotape Granp Prix N /
Can KAZAZ: Mvrius N //
Akvile KALINAITE: StpuokLés B 7/
Matthias KRONLACHNER: UBERSETZEN-VERTIMAS . R
\\ 7
Pastaraisiais metais Lietuvos muzikos ir teatro akademijos Kompozicijos During the last years a tradition to organise a‘(cmgert of best student
katedros ir Muzikos inovaciju studiju centro pastangomis plétojama tra- electronic and computer music compositions was developed jointly
dicija rengti kasmetin geriausiu elektroniniu ir kompiuteriniu kompozi- by the Composition Department and Music Innovation Study Centre
ciju koncerta. Siais metais toks koncertas debiutuoja festivalyje ,,Jauna of the Lithuanian Academy of Music and Theatre. This year's cofcert
muzika“. Koncerto programa sutelkia démesi ne tik i ,,grynaja”“ kompiu- is included into festival “Jauna Muzika” programme for the first time> ~ _
terine muzika, bet ir { jos santyki su kitais mediumais — vaizdu ir Sokiu. The concert is focusing not only on the aspects of “pure” computer -
Koncerto dalyviai — kompozicijos katedros studentai nuo pirmuyju iki pas-  music, but also on its interaction with other mediums, like picture
kutiniuju studiju mety, o taip pat Erasmus studiju mainu magistrantai i or dance. Participants of the concert are composition students from
Turkijos bei Austrijos. the first to the last years, as well as Erasmus exchange students from

other countries.



SﬂdﬂdExchangE

EHSF‘EFIIHEI‘-ITII‘-IES MUZIEO=
FULTUFRA CEMTHRIMEJE IR
F5TU EUROFOE

EXFERIMERNTAL HMU=EIC CULTUREES IM CEMTRAL

AMD EASTERM EUROFE

http://www.soundexchange.eu/

SOUND EXCHANGE tiria ne tik Siuolaikine Centrinés ir Rytu Europos ekspe-
rimentine muzika, bet ir domisi jos iStakomis. Sio regiono menininkai
rengia festivalius, kuriu metu ypatingai stipréja kultdriniai mainai su

kit valstybiu menininkais. Nors po GeleZinés uzdangos gridties 1989 m.
vietinés tradicijos ir atlikéjai buvo primirsti, SOUND EXCHANGE projektu
siekiama uZtikrinti, kad senosios muzikinés tradicijos isliktu ir batu girdi-
mos. Taip pat norima jas jungti su Siuolaikinémis muzikinémis idéjomis.

Nuo 2011m. lapkricio SOUND EXCHANGE dienas pristatomos festivaliuose
Krokuvaoje, Bratislavoje, Taline, Vilniuje, Budapeste, Rygoje ir Prahoje, kur
rengiami pasirodymai, koncertai, organizuojamos ,,dirbtuvés” ir , keliau-
jantios parodos™ apie Centrinés ir Rytu Europos eksperimentine muzika.
Kartu su festivaliu koordinatoriais skirtingose 3alyse SOUND EXCHANGE
pristato {vairias programas (elektroniniu garsu eksperimentai, dadaistiniai
hepeningai ir New Wave, minimalistiné muzika, Fluxus, eksperimentiné
elektro-akustiné muzika, grafiné notacija ir improvizacijos realiu laiku).
Visos programos organizuojamos taip, kad baty vykdomi dviSaliai mainai
ir bendradarbiavimas. Pasirodymu tura uzbaigs 5 dienas truksiantis SOUND
EXCHANGE festivalis Chemnice (Vokietija) 2012 m. lapkritio ménesi.

Tuo metu bus pristatomos visos svetiose Salyse atliktos programos.

SOUND EXCHANGE embarks on the search for the roots and present-day
experimental music culture in Central and Eastern Europe, which has

a lively internationally linked scene of musicians, artists and festivals.
Local traditions and their protagonists have, however, partially been
consigned to oblivion since the fall of the Iron Curtain in 1989. SOUND
EXCHANGE wants to ensure that these traditions can be heard again and
to link them to current developments in local music scenes.

Between November 2011 and November 2012, SOUND EXCHANGE DAYS will
take place that are connected to local festivals in seven cities — Krakow,
Bratislava, Tallinn, Vilnius, Budapest, Riga and Prague — with concerts,
performances, workshops and a wandering exhibition on the experimental
music scene in Central and Eastern Europe. Together with the co-curators
on site, country-specific programmes were developed on topics such as
electronic sound experiments, Dadaist happenings and New Wave, Minimal
Music, Fluxus, Experimental Electro-Acoustic Music, Graphic Notations
and Real-Time Improvisation. All programmes are presented in a bilateral
exchange and in cooperation with local music festivals. SOUND EXCHANGE
FESTIVAL CHEMNITZ will close the project in November 2012, and will
bring together the programme modules from all participating countries

in a five-day festival.

,Sound Exchange* yra DOCK e.V. (Berlynas) ir Goethe’s instituto projektas, remiamas Vokietijos federalinio kultdros fondo.
Sound Exchange is a project by DOCK e.V., Berlin and Goethe-Institut, funded by the German Federal Cultural Foundation.



FRRODA

EXHIEITION

balandzio 11—15 d., | april 11—15
- -->3MC | CAC

SOUND EXHCANGE — exsperIMENTINE Muzika CENTRINEJE IR RyTu EuroPoJE
SOUND EXCHANGE — ExperiMENTAL Music IN CenTrAL AND EASTERN EuRoPE

Kuratoriai | Curators: Melanie UERLINGS, Carsten SEIFFARTH, Golo FOLLMER
Parodos dizainas| Exhibition design: Michael RUDOLPH, Carsten STABENOW

Parodoje pristatomos individualios meninés pozicijos, regioninés grupuo-
tés bei Centrinés ir Rytu Europos eksperimentinés muzikos aktualijos nuo
1960 m. iki Siu dienu.

Pagrindiniai kiréjai ir ju darbai ZodZiu, vaizdu ir garsy pavidalu pateikiami
regioniniame ir istoriniame kontekste. Paroda siekiama supaZindinti su
eksperimentine muzika ir kirybiniais procesais bei ju kuriamomis pozici-
jomis. Cia yra pristatomi aStuoni eksperimentinés muzikos ,,pionieriai i$
skirtingu Saliu. Visus juos reprezentuoja auksto lygio meniniai renginiai,
projektai bei darbai, kurti {vairiomis technikomis (pvz.: elektroninio garso
eksperimentai, dadaistiniai hepeningai, garso performansai, New Wave,
minimalistiné muzika, fluxus, eksperimentiné elektro-akustiné muzika,
grafiné notacija, gyvos improvizacijos). Kiekviena biografija pasakoja

XX amZiaus Il pusés eksperimentinés muzikos istorija Centrinéje ir Rytu
Europoje. Tuo patiu, Si istorija yra stipriai susijusi su kultdrine represija,
pogrindine ir individualia veikla, atvirais ir slaptais mainais tarp Estijos,
Latvijos, Lietuvos, Lenkijos, Cekijos, Slovakijos, Vengrijos, Demokratinés
Vokietijos Respublikos ir likusio pasaulio.

Paroda veikia SMC nuo 12:00 iki 20:00 val. (festivalio metu iki koncerty pabaigos).

Festivaus JAUNA MUZIKA prisTaTo;
JAUNA MUZIKA rresents: SOUND EXCHANGE

% DIENA VILNIUJE
DAY IN VILNIUS

The exhibition presents individual artistic positions, regional grou-
pings and currents in Central and Eastern Europe’s experimental musical
culture from the 1960s to the present. In words, images and sounds,
exemplary protagonists and their works are portrayed in a regional

and historical context. The exhibition serves to introduce experimen-
tal music and the artistic processes and positions that accompany it.

The eight “pioneers™ of experimental music from eight countries who
are presented represent a wealth of superb artistic events, projects and
works using different techniques, such as electronic sound experiments,
Dadaistic happenings, sound performances, New Wave, Minimal Music,
Fluxus, experimental electro-acoustic music, graphic notations and real-
time improvisations. The individual biographies, as it were, tell a story of
experimental music in the second half of the 20th century in Central and
Eastern Europe, which at the same time is a history of cultural repres-
sion, underground and individual niches, and open and hidden exchange
between Estonia, Latvia, Lithuania, Poland, the Czech Republic, Slovakia,
Hungary, the German Democratic Republic and the rest of the world.

Place of the exhibition: CAC, April 11—15 / 2012, Tuesday-Sunday, from 12 a.m.
to 8 p.m. (during the Festival till the end of the concerts).



VILHIARUE GAR=0 VIETO=

VILHIUE S0URD LOZATIONE

balandzio 10—14 d. | april 10~14

- - -> {vairios vietos Vilniuje | various locations in Vilnius

[VIETINTO GARSO DIRBTUVES
SITE=SPECIFIC SOUND WORKSHOP

.Vilniaus garso vietos™ yra ,ivietinto garso dirbtuvés”, kuriu metu nagri-
néjamas erdvinés atminties fenomenas.

Daugelyje kultdry manoma, kad kiekvienas veiksmas, taip pat ir mintys,
rezonuoja erdvéje ir palieka joje pédsakus. Vieni pédsakai lieka vos kelioms
sekundéms, kiti ilgesniam laikui, o kartais atrodo, jog pédsakai nedings
niekada. Sie stipris rezonansai daznai veikia ir Zmones, esantius tam tik-
roje erdvéje, atsiranda stiprus poveikis kuriant fizine erdvés architektdra.
Budami atvirais, koncentruodami démesi { dabarti ir aplinka, mes atranda-
me save erdvinés atminties tékméje, todél tampame ir praeities veiksmuy
laikmena, ir dabarties momento veikeéjais.

Dalyviams bus duotas laiko tarpas, kuomet jie tirs uzdara erdve naudodami
keleta irankiu (pvz., plaktukus, smuiko smitius) ir kitus daiktus, randamus
toje vietoje. Klausymas ir grojimas padés uzmegzti artimus rysius tarp
grupés nariu ir erdves. Dirbtuviu tikslas yra ne intelektualiai kurti muzika,
bet manifestuoti samonés dabartiir iSgyventi tam tikra laiko momenta.
UZsiémimo metu nebus taikomos jokios taisyklés ar iSankstinés prielaidos,
kas ir kaip turétu bati daroma. Pastatu erdvés, kur erdviniai prisiminimai
taps instrumentais, gros patios savaime, ir tie, kurie sugebés iSgirsti, galés
groti erdvine muzika.

Siu dirbtuviu praktika nesiekiama isvystyti jokios postmodernaus meno
krypties. Visa tai turéty bati matoma kaip meditacija, kuri atskleidZia
{zvalgos gebéjimus ir sulieja { vieni vidine ir iSorine erdves. Visa tai pri-
klauso nuo kiekvieno dalyvio atsidavimo.

Vilnius Sound Locations is a site specific workshop which deals with
phenomenon of spatial memory of the place.

As in many cultures believed, each activity including thought resonates

in space leaving a trace. Some traces sustain for seconds other for longer
time and some seem never to leave a place. These strong spatial resonan-
ces play significant role in how we act in particular places. They also shape
phisical architecture of spaces. By acting with open mind, deep concentra-
tion on presence and awareness of surrounding we are exposing ourselves
to the flow of spatial memary, thus becoming both mediums of the past
actions and true actors of the real moment.

A group of participants in given time will explore indoor spaces using a set
of simple tools like mallets, bows or anything found on location to discover
sounds of the place. Listening and playing will build up personal relation

to location and group. Rather then intellectualizing act of sound making
will manifest conscious presence and involvement into particular moment
of timespace. There will be no certain rules or premises what and how
should be done. Buildings that house in space with its memories as a large
instruments will sound for themselves and those who will find ways

to hear them will play the music of the place.

This workshop practice is not intended to develop any form of postmo-
dern art. It has to be visioned rather as meditation that opens perceptive
capacities and blends inner and outer spaces into one, with care as deep as
each one devotes.



Daugiau informacijos:

Ankstesnés panasios dirbtuvés: Riga Sound Locations — Rigas Skapu Vietas
http://www.bernurits.com/daritava/rsv_eng.html

Daugiau dirbtuviy: http://www.bernurits.com/daritava.html

Iniciatorius:

Maksimas Sentelevas yra architektas ir fotografas i$ Rygos. Nuo 2002 m.
menininkas aktyviai uzsiima ,lauko iradu” darymu. Dideli démesi jis ski-
ria garsy rinkimui, stebéjimams ir ju integravimui { gamta. Savo lauko
tyrimuose labiausiai domisi mikrobiotopais, kuriuose veisiasi vabzdzZiai ir
mazos kinetinés struktdros. Paskutiniu metu Maksimas Sentelevas kuria
muzika naudodamas paties sukonstruotus instrumentus bei daiktus.
2007 m. jis inicijavo garso improvizaciju projekta ,.bernu rits* (,,Vaiku
spektaklis“), 0 2008 m. ikare leidykla ,,molmika“. Menininkas visoje Eu-
ropoje organizuoja jvietinto garso dirbtuves, kuriy metu bendradarbiauja
su Patricku mcGinley ir Johnu Grzinichu.

Kirybinés dirbtuvés vyks balandZio 10—14 dienomis. Dalyviy skaitius
ribotas, registracija elektroniniu pastu info@soundexchange.eu.
Kirybiniu dirbtuviy vieta ir laikas bus praneSama dalyviams asmeniskai.
Renginys nemokamas.

Finalinis kdrybiniu dirbtuviu pristatymas vyks balandZio 14 d.,
Se3tadieni, 16 val. Siuolaikinio meno centre (Vokietiu g. 2).

Festivaus JAUNA MUZIKA pristaTo:
JAUNA MUZIKA rresents: SOUND EXCHANGE

% DIENA VILNIUJE
DAY IN VILNIUS

==

More information:

Previous similar workshop: Riga Sound Locations — Rigas Skapu Vietas:
http://www.bernurits.com/daritava/rsv_eng.html

More workshops: http://www.bernurits.com/daritava.html

Initiator: ;

Maksims Shentelevs [Maksims Sente evs] is an architect and phonogra-
pher based in Riga, Latvia. Active in field recording since 2002. Focuses
on sound gathering, observation and integration in nature. In his field
research mainly interested in micro - biotopes inhabited by insects
and small kinetic structures. Recently involves in his work self-made
acoustic and electro acoustic instruments and objects. In 2007 initiated
sound improvisation collective “bernu rits” — “the children’s matinee”.
In 2008 based — selfrun label “molmika”. Organizes site specific sound
workshops throughout Europe. In workshop practice collaborates with
Patrick mcGinley and John Grzinich.

The workshop Vilnius Sound Locations will be held on 10—14th April.
The number of participants is limited, thus everyone wishing to attend
it should register by sending an email to info@soundexchange.eu.
Participants will be informed personally about the location and time.
The workshop is free.

The final presentation of the workshop will be held on 14th April at 4pm.
CAC (Vokieciu str. 2).



FETRO=FEETYWVA = FOROZAURAI

FETROSFECTIVE = FHOROZAURE

balandZio 14 d., SeStadieni |saturday, april 14
18:00 - - -> SMC kino salé | CAC Cinema Hall

Giedrius KUPREVICIUS

www.giedriuskuprevicius.lt

FONOZAURD SUGRIZIMAS | THe RETURN 0F PHONOSAUR (2012)

Kompozicija nubloks { 1974 metus, kuomet aktyviai iekojau tiesioginio,

darbinio kontakto su pirmaisiais sintezatoriais. Jaunimo muzikinéje studijoje

Kaune buvo ruosiamasi statyti mano roko oratorija ,,Darbas ir duona™ pagal
Justino Marcinkevitiaus eiles. ReZisieriaus Stanislovo Rubinovo sprendimas
anais laikais buvo itin novatoriskas ir teatraliskai abstraktus. [sivaizdavau
netradiciniy instrumenty skambéjima. Tam tikslui geriausiai ir tiko sinteza-
toriaus garsynas. Lietuvoje tokiu instrumenty nebuvo, tad per draugus su-
Zinojau, kad Maskvoje, Aleksandro Skriabino muziejaus rdsyje sumontuotas
unikalus Londone sukonstruotas analoginis sintezatorius SYNTHI 100. Dirbti
su Siuo i didZiule spinta panasiu instrumentu buvo labai idomu, ypat kai su-
Zinojau, kad toks pats stovejo ir Karlheinzo Stockhauseno studijoje...

Véliau aistra elektriniams ir elektroniniams instrumentams realizavosi
grupés ,,Argo” veikloje, iraSuose teatrui ir kino filmams, originaliy kompo-
ziciju skambéjime, improvizacijy vakaruose...

,.Fanozauro sugrizimas™ yra autoriné replika i imantriy akustiniy ieSkojimu
laikmeti. Po SYNTHI 100 sekeé lietuviskas ,.Vilnius 5%, tatiau tai jau buvo
Zymiai véliau. Ji galima iSgirsti,,Argo” gyvuose koncertuose ir keturiose
Sios grupeés vinilo plokstelése. [domu tai, kad Sios rdsies muzikoje per
pastaruosius 50 mety i§ esmés niekas nepasikeité. Tik pavardes...

This composition will take listener to 1974 when | was active in searching
direct work contact with synthesizer. During that time, | was in Kaunas
preparing rock opera “Work and bread” (poetry by Justinas Marcinkevitius)
in the Music Studio of Youth. Stanislovas Rubinavas, who was a director of
the play, had quite innovative and theatrically abstract ideas. | imagined
untraditional sound of instruments. For this purpose the best choice was
sounds of synthesizer. In Lithuania there was no such thing, but thanks to
my friends, | managed to find one in the celler of The Museum of Alexander
Scriabin in Moscow. It was analogue of unique synthesizer SYNTHI 100 that
was constructed in London. To use this huge bookcase-size instrument
was even more enjoyable when | found out that the same instrument was
in the studio of Karlheinz Stockhausen...

Later, | materialised my passion for electrical and electronic instruments
participating in group “Argo” activities and evenings of improvisation,
making records for thearical performances and movies...

“The Return of Phonosaur” is a reply to the period when everyone was
searching for sophisticated accoustics. First there was SYNTHI 100, and
after quite a long time Lithuanian instrument “Vilnius 5 was constructed.
The sounds of “Agro” can be heard during live performances and in four
vinyl records. It is also interesting that not much has changed during last
50 years. Only sirnames...

Giedrius Kuprevitius



Osvaldas BALAKAUSKAS

www.mic.lt/balakauskas

AuvteTika-3 | AULETIKA=3 (1984) elektriniams vargonams ir MIDI irasui i
for electric organ and MIDI recording '

Kai 1983 m. JuknaiCiuose buvo pastatytas modernus tiems laikams sveikatingumo kompleksas, Osvaldas Bal-

akauskas buvo paprasytas parasyti muzika jame vykdomiems Sviesu ir kvapu terapijos seansams. Sitaip atsira-
dusi elektroniné kompozicija , Auletika3” tiems tikslams vis délto netiko — pasirodé esanti pernelyg emociskai
intensyvi. Tuomet kompozitorius sukaré kita elektronine kompozicija .. Tranquillo (1985), kuri ir skambédavo
sveikatingumo komplekse. Deja, 2006 m. jis sudegé. Tad pasiklausykime — kodél gi ,,Auletika-3" buvo netinkama
terapijos tikslams?

Skambeés gyvam atlikimui pritaikyta 2012 m. versija.

When a modern (for that time) health and wellness complex was built in the town

of Juknaitiai in 1983, Osvaldas Balakauskas was asked to write music for the light and
aroma therapy sessions administered in this complex. This is how the electronic composi-
tion “Auletika-3" was born; however, it was rejected as too much emotionally intense.
Then the composer created another electronic composition, “Tranquillo” (1985) which was
eventually accepted for therapy sessions in that complex. Unfortunately, in 2006 it burnt
down (the complex). So let’s listen to it — why “Auletika-3" was not suitable for the pur-
poses of therapy?

You will hear the 2012 version adapted for live performance.
Linas Paulauskis



Antanas KUCINSKAS

www.antanaskucinskas.com

VLNAVA (2012) retro analoginiams sintezatoriams
for retro analog synthesizers

Kirinio pavadinimas — skirtingu konotaciju lydinys: Vilnia (Vilnelé) — upé tekanti Vilniuje; ,,Vilnius 3“ — vienas pirmuju sovietiniy
sintezatoriy, gamintu fabrike ,,Venta” Vilniuje; Vltava —ilgiausia vien Cekijos teritorija tekanti upé, garsusis B. Smetanos kirinys,
teku romantizmo muzikos emblema; V-In — smuikuy pavadinimo trumpinys; na, dar ir Velniava...

The title of the work is the unity of different conotations. Vilnia (Vilnele) is a small river in Vilnius; Vilnius 3
is one of the first synthesizers that was produced in factory “Venta™ in Vilnius; Vltava is the longest river in
Czech Republic, the title of famous B. Smetana’s work and also the symbol of romanticism music; V-In is the
abbreviation for violin; well, and Velniava (Lithuanian word for hell)...

Antanas Kutinskas

Linas PAULAUSKIS

PASKUTINES KRIKSCIONIU APEIGOS | LasT CHRisTIAN RITES (2012) elektriniams vargonams ir fonogramai
for electric organ and recording

Be abejoneés, kazkas su tokiu pavadinimu tegali bdti legendinés Broniaus Undoubtedly, something with a title like this can only be a quotation or
Kutavitiaus oratorijos citata ar parafrazé. Kuri néra rimta; bet sykiu tai paraphrase of Bronius Kutavitius’ legendary oratorio (Last Pagan Rites,
yra ir nerimtas pasvarstymas apie rimtus dalykus apskritai. Esu skolingas 1978). Which is unserious (a paraphrase), but at the same time it is an
Antanui Kutinskui uZ idéja. Pats neparasiau Cia né vienos natos, o Siam unserious musing about serious things in general. | am owing to Antanas
koliaZui pasitelkiau Broniaus Kutavitiaus, Karlheinzo Stockhauseno, Kutinskas for the idea. Furthermore, | did not write any single note here,
Lou Reedo, kitu korporaciniy bei anoniminiy 3altiniy muzika. instead reusing the music by Bronius Kutavitius, Karlheinz Stockhausen,

Lou Reed, and from other corporate and anonymous sources.
Linas Paulauskis



Zita BRUZAITE
www.mic.[t/bruzaite | http://kmb.kvb.It/bruzaite | http://zitabruzaite1966.musicaneo.com/

0123424 (2012)

0123424 — Sesiasdesimt SeSiy ZodZiy kriptograma, modifikuota i garsus.
0123424 is the cryptogram of 66 words that are modified into sounds.
Zita Bruzaite

Rytis MAZULIS
www.mic.lt/mazulis

ELekTRONIKA RM=15 (2012) elektriniams vargonams ir MIDI irasui
for electric organ and MIDI recording

Kirinio MIDI fonogramoje panaudoti komplikuoti poli- ir mikroritmai. Complicated poly- and micro-rhythms are used in the MIDI recording
Vargonuy akordai dubliuoja vienas ar kitas Sios polifoninés struktdros lini- part of the work. The chords of the organ double one or another lines
jas. Visas kdrinys pagristas krintantios krypties judéjimu — viskas nuolat of this polyphonic structure. The whole work is based on descending
teka Zemyn, ar tai bty smulkios, mikrotoninés dalelytés kompiuterinéje movement — everything is constantly running down — be it small, micro-
fonogramoje, ar Zemojo registro link besipleciantys klasteriai. Karinio tonic particles in the computer part, or the clusters expanding towards
pavadinimas susijes su elektriniais vargonais ,,Elektronika EM-25", ku- low register. The title of the work is related to the electric organ “Elec-
riais jis atliekamas, bei su jo trukme (15 min.). tronika EM-25" on which it is performed, and to its duration (15 min).

Rytis Mazulis



DI==C OFRCHE=ETRA GAR=0 GALEFRIJA

DI==Z ORCHE=ETRA SoURD GALLERY
balandZio 14 d., SeStadieni | saturday, april 14
20:00 - - -> SMC kino salé | CAC Cinema Hall

DIISSC Orchestra:_ )
Martynas BIALOBZESKIS, Antanas JASENKA, Vytautas V. JURGUTIS, Jonas JURKUNAS

VENTA (2012)

KOMPOZICIJA ,,VENTA* (2012) skirta senam elektroniniam instrumentui. Tai siekis Sio instrumento galimybes pateikti
XXl a. e-muzikos formatu, naudojantis garso tembrais bei patiais instrumentais.

Kolektyvas ,,DIISSC ORCHESTRA" — tai 2008 metais susikires keturiu profesionaliu kompozitoriy (Jono Jurkino,
Antano Jasenkos, Vytauto V. Jurgutio bei Martyno BialobZeskio) ansamblis, pristatantis savo ir uZsienio autoriu muzika,
tiksliau, ja remiksuojantis.

Jau pats pavadinimas, kiek imituojantis uZsikirtusio kompaktinio disko garsa, nusako, jog daugiausiai koncerto

metu naudojami CD grotuvai, nors pastaruoju metu ,,orkestrantai” neatsisako ir kompiuterio bei kity elektroniniy
instrumentu. Suprantama, visi ,,Diissc Orchestra” pasirodymai yra gyvi. Kolektyvo kuriamos muzikos garsinis pagrin-
das — triukSmai, ambientas, {vairds ritminiai dariniai, tad teoriskai ,,Diissc Orchestra” galima priskirti
prie eksperimentinés gyvos elektronikos, triuk$mo, akuzmatinés ir konkretiosios muzikos. Vis délto, ko
gero, visi Sie terminai ne visada tiksliai nusako ,,Diissc Orchestra™ kirybos pobdi.

Nuolatinis koncerty papildomas ,,narys" — vaizdas, taip pat daZniausiai kuriamas gyvai. Kolektyvas
bendradarbiauja su videomenininkais Vaclovu Nevéesausku bei DZiugu Katinu.

Per beveik ketverius egzistavimo metus ,,Diissc Orchestra™ parengé & skirtingas programas —

,0.0 (2008; 2009 metais internetinés leidybinés kompanijos , Clinical Archives" tokiu patiu pavadi-
nimu iSleistas albumas Lietuvos kompozitoriy sajungos surengtuose ,,Geriausiy 2008 metuy kiriniy”
rinkimuose buvo pripaZintas geriausiu elektroninés muzikos albumu); ,,Zipped and remixed* (2009;
J.S. Bacho, M. Ravelio, J. Cage’o, K. Stockhauseno, S. Reicho, Madonnos, Michaelo Jacksono ir Merz-
bow remiksai); speciali programa multimedijiniam tiltui ,,Vilnius — Bialystok™ (2011); ,,70+1" (speciali
programa Lietuvos kompozitoriy sajungos 70 metu jubiliejui).

http://www.youtube.com/watch?v=z-4zfrTcDmc



COMPOSITION “VENTA” (2012) is designed for an old electronic instru-
ment. It is amed to show the capacity of Venta in 21st century using
different timbre and instruments.

DIISSC ORCHESTRA is a collective of four professional composers

(Jonas Jurkinas, Antanas Jasenka, Vytautas V. Jurgutis, Martynas Bialo-
bZeskis), which was founded in 2008. The aim of composers is to present
and remix their own and foreign composers’ music.

The name of the collective was designed to imitate stuck CD sound, which
gives listener a clue that most of the time composers use CD players.
Recently computer and other electronic instruments are used quite often.
All the performances are live. Diissc Orchestra’s music could be labeled as
live-electronic, noise, acousmatic, musique concréte because the main
source of sounds is noise, ambient and various rhythmic combinations.

On the other hand, not always do all these terms describe Diissc Orchestra’s
music properly.

Festivaus JAUNA MUZIKA pristaTo:
JAUNA MUZIKA rresents: SOUND EXCHANGE

% DIENA VILNIUJE
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During most of the performances visual materials are included. The col-
lective works together with video artists Vaclovas Nevcesauskas and
DZiugas Katinas.

Since the founding of Diissc Orchestra it has created & different pro-
grams — “D.0” (created in 2008, the album of the same title was
released by the company “Clinical Archives” in 2009 and nominated

by Lithuanian Composers” Union as the best electronic music album

of 2008), “Zipped and remixed” (created in 2009, remix of J. S. Bach,

M. Ravel, J. Cage, K. Stockhausen, S. Reich, Madonna, Michael Jackson and
Merzbow), a special project for multimedia bridge “Vilnius — Bialystok”
(2011), and a special program for Lithuanian Composers” Union 70 years
anniversary called “70+1".

http://www.youtube.com/watch?v=z-4zfrTcDmc



balandZio 14 d., SeStadieni | saturday, april 14
21:00 - - -> SMC riisys | CAC Basement Hall
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Raul KELLER & Hello UPAN [Estija | Estonial

LokaALRAADIO — SymBoLISTICA

Raulo Kellerio ir Hello Upano pasirodymas bus radijo Sou, kurio metu
Zilrovai iSgirs ir {raSytus garsus, ir improvizacijas. ,,LokaalRaadio”

yra radijo stotis, skirta siauram klausytoju ratui, o taip pat — pasiro-
dymas, kuri nuo 2008 mety Kelleris ir Upanas atlieka kartu su Katrin
Essenson. Kelleris naudos medZiaga, irasyta Taline vykusios jo parodos
LKLANG!" metu (2012 m. vasario 24-kovo 7 d.). Pasirodymo metu bus
naudojami no-input-mixer, smuikas, sulankstyta gitara, paprastas
lo-fi monofoninis sintezatorius, mechaninis sinusinis generatorius,
efektai ir tekstas. Pavadinimas ,,Symbolistica” atspindi simbaliu kaip
garsuy sinteze. Pasirodymas bus translivojamas maZos galios mono
transmiteriu. Vilniuje Kelleris pristatys pirma pasirodymo dali— garso
instaliacija galerijos erdvéje.

The performance will be a radio show, performed by Raul Keller and
Hello Upan, both prerecorded and improvised sound. LokaalRaadio is
narrowcast radio and a performance radio show that Keller and Upan
have been performing with Katrin Essenson since 2008. Keller will use
some material derived from his solo exhibition “KLANG!” held in Tal-
linn 24.02-07.03.2012 —a sound environment and ‘virtual studio’.
The instruments include a no-input-mixer, bowed guitar, violin,
simple lo-fi monophonic synths, mechanical wheel sinewave genera-
tor, effects and text. The name of the performance “Symbolistica™
initially comes from graphical synthesis of symbols played as sound.
The performance will be narrowcast on a low power mono transmit-
ter. In Vilnius Keller will present the first phase of the performance,
a sound installation in a gallery space.
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balandZio 14 d., SeStadieni | saturday, april 14
22:00 - - -> SMC kino salé | CAC Cinema Hall

Frank BRETSCHNEIDER [vokietija | Germany]
http://www.frankbretschneider.de

KIPPSCHWINGUNG

Subtili ir minimalistiné Franko Bretschneiderio muzika garséja savo komplikuotomis ritminémis struktdromis, precizisku laiko matavimu
ir sudetinga faktdra. Savo kiryboje kompozitorius naudoja garsus, iSgaunamus 1969 m. sukurtu subharchordu — pirmuoju analoginiu
GDR sintezatoriumi.

Kirinyje ,.Kippschwingung™ derinamas gilus ritminis pojatis su nepaprasta subharchordo garso estetika. Tam, kad galétu apjungti beveik
pamirStas technologijas ir Siuolaikinius irenginius bei muzikos kirimo technikas, autorius naudoja ,,ritmizacijos idiegimo™ programa, kuri
buvo sukurta innstrumentams ir [domiems, abstraktiems garsams, glidintiems tarp triuk§mo ir tono, iSgauti.

Pirma karta Bretschneideris pristaté ,,Kippschwingung™ kaip audiovizualini projekta Soundexchange dienai Bratislavoje vykusiame
festivalyje NEXT.

Known for complex rhythmic structures, precise timing and intricate textures, Frank Bretsch-
neider’s subtle and reduced music finds its material in the sound world of the first analog GDR
synthesizer, the Subharchord created in the 1969s.

With Kippschwingung, Frank Bretschneider combines his never simplistic but all the more pro-
found relationship to rhythm with the specific sound aesthetics of the Subharchord. He uses
the "rhythmisation installation” designed especially for the instrument as well as the exciting,
abstract sounds, which lie exactly between noise and tone, in order to combine an almost for-
gotten technology with contemparary production and music-making techniques.

For the first time bretschneider presents kippschwingung as audio-visual performance for
the soundexchange day Bratislava at the NEXT festival.

Festivaus JAUNA MUZIKA pristaro: % DIENA VILNIUJE
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