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Festivalio ,Jauna muzika™ rengéjai Salia nddienos garso meno apZvalgy,
nusprendé atsigrezti i teksta bei galimybes artikuliuoti ji meniniais sprendimais
tarpdiscipliniskumo dvasioje. Tekstas veikia kaip labai svarbus veiksnys Zmogaus kas-
dieniame gyvenime, nesvarbu ar tai bty verbalus pasakojimas, ar skaitmeniniu pavi-
dalu uzsifruota informacija. Todél prasminga pazvelgti { ivairius informacijos perda-
vima Saltinius, tokius kaip balsas, rastas (tekstas: literatdra, drama, poezija) ir virtuali
realybe. Sioje perspektyvoje galima stebéti kaip jungiasi skirtingi, bet kartu'ir vienos
prigimties kultdriniai rySiai. Prisimenant pirmuosius bandymus™XX a. pradZioje tekstu
pasakyti daugiau nei teksto prasme (Kurto Schwitterso ,,Ursonate®, vadinamoji garso
poezija), pasitelkiant naujas technologijas, igalinantias patia teksto materija uztivopti
kitoniskai, garsu menas.atsiveria naujomis teksty skaitymo ir suvokimo patirtimis.
Apie tai ir §i.,.Jaunos muzikos™ programa.

FFREOGFAMA (balandis]

2 antradienis | 19.00 SMC

Antanas JASENKA Eurydice (2013)* violonZelei arba elektronikai
Zbigniew KARKOWSKI Nerve Cell_0 (2012) violongelei ir kompiuteriui
Anton LUKOSZEVIEZE American Poets and Cello (2010) violongelei ir irasui

3 tretiadienis | 19.00 SMC

Arturas BUMSTEINAS Mano abecelé (2013)* elektronikai

Marius SALYNAS Mono Jeko (2013)* klaviSiniam instrumentui, sempleriui ir elektronikai
Vykintas BALTAKAS ri (2007-2009) sopranui ir elektronikai

Burkhard STANGL Noise.of Writing (2013)* elektronikai

Raminas MOTIEKAITIS NeprisibeldZiu | tave (2013)* elektronikai

& ketvirtadienis | 19.00MC

Luciano BERIO:

Sequenza Il (1965) moters balsui

Air (from Opera) (1970) sopranui ir &instrumentams

Naturale (1985) altui, musamiesiems ir iradytam balsui

El mar la mar (1952/1969) sopranui, mecosopranui ir instrumenty ansambliui
0 King (1968) mecosopranui ir instrumenty ansambliui

Lied (1983) klarnetui

Différences (1958-1959) ansambliui ir magnetofeno juostai

Altra voce (1999) mecosopranui, altinei fleitai ir gyvai elektronikai

5 penktadienis | 18.30 Sv. Kazimiero baznytia

AMBIENTORG

Tadas DAILYDA Longing for Something New (2012) vargonams, trims vokalistams ir perkusijai
BOARDS OF CANADA Corsair (2004) vargonams ir gyvai elektronikai

Lukrecija PETKUTE Gaming (2012) vargonams ir gyvai elektronikai

APHEX TWIN Curtains (1994) vargonams ir gyvai elektronikai

Mykolas NATALEVICIUS Urban Landscape (2012) vargonams ir gyvai elektronikai
Brian ENO Music for Airports 2/2 (1978) vargonams ir gyvai elektronikai
KRAFTWERK Megaherz (1970) vargonams ir gyvai elektronikai

Brian ENO Ascent (An Ending) (1983) vargonams ir gyvai elektronikai

5 penktadienis | 20.00 SMC
AVaspo: post 3 (2013)*

6 Sestadienis | 19.00 SMC
Stereo Hypnosis: Morphic Ritual

7 sekmadienis | 15.00 LMTA Il rimy kameriné salé
EIKKK
Elektroniniu ir kompiuteriniu kdriniy konkursas

*premjera

balandio 2 d., antradienis | 19.00 SMC

Anton LUKOSZEVIEZE — violoncelé
Antanas JASENKA — elektronika

Antanas JASENKA EIIR™"DICE (2013) 15°
violonZelei ir elektronikai | http:/ /www.mic It/jasenka

Muzikiné garsiné medZiaga paremta Saros Ruhl drama , Eurydice™, kurios pagrindiné mintis ir
idéja— prarastos atmintys. Elektroniné garsu logika grindZiama bitent Sia savoka ir dramaturgés
i$ Niujorko tekstiniu hegzametru, o visos muzikinés iSraiSkos skirtos violonZelei.
Sia pjese teko labai rimtai gvildenti su reZisiere Yana Ross Helsinkio nacionaliniame dramos
teatre, kur ir ivyko spekaklio premjera.

Antanas Jasenka

Zbigniew KARKOWSKI HERMWE ZELL-O (2011)37
violonZelei ir kompiuteriui

Sis kirinys néra muzika iprasta prasme, jis gyvena tame Pasaulyje, bet galbit kitaip. Violon-
telé veikia kaip rezonuojantis kiinas, gaivaliskai perteikiantis garsus. Strykas ant stygu, masés
pokytiai, spaudimas, greitis ir kryptis sukelia begale sudétingu garso reikiniu. Daugiagarsiy
iSgavimas ant gretimu styqu sukuria pulsavima ir ritminius dZius. Violontelés perderinimas
(scordatura) i3pletia jos diapazona ir atveria boso gelmes. Derinant su kompiuterine elektronika
Sie elementai multiplikuojami, prapleciami ir praturtinami. ,,Nerve Cell-0" yra dZiaugsmingas,
ekstatiskas, gyvas ir epinis garso vaizdinys. Kdrinys buvo sukurtas reziduojant Eleketroninés
muzikos studijoje (EMS) Stokholme.

Anton Lukoszevieze

Anton LUKOSZEVIEZE HMERICHM FOET= AMDO SELLSD (2010012
violontelei ir {ra3ui | http://www.antonlukoszevieze.co.uk/

. Amerikie€iy poetai ir violontelé” — tai SeSiu amerikietiu poetu poezijos rinkinys multiplikuo-
jamy violongeliy fone. Naudojama Roberto Greeley'aus, Alleno Ginsbergo, Charles’o Reznikoffo;
Jacko Spicerio, Lew Welcho ir Johno Wienerso poezija.

Anton Lukoszevieze

balandzio 3 d., tretiadienis | 19.00 SMC

Lukrecija Petkuté — klaviSiniai
Rita Balta — sopranas

Arturas BUMSTEINAS MAIMD AEECELE (2013) 20
elektronikai | http://bumsteinas.bandcamp.com

Sio kirinio pagrindu tapo paties autoriaus balso irasai, daryti tarp 2005 ir 2013 mety
ivairiomis analoginémis bei skaitmeninémis iraymo priemonémis. Kdrinys sukurtas &
kanalu garso sistemai, tagiau yra ir stereo bei mono versijos.

Arturas Bumsteinas

Marius SALYNAS MO JERID (2013) 10°
klavisiniam instrumentui, sempleriui ir elektronikai | wwwisalynas.com

Si karta karinys prabils Jono Meko ZodZiais. Jo eilemis. Sias eiles savitai tars...atlikejos
spaudziami klavisai. Ji gros iS naty, taip, kaip ipratusi groti. Tatiau be mums jprasty
fortepijono garsu, pasitelkus jungti su kompiuteriu, girdésime ir J. Meko parasyta teksta.
Jis, padalintas { smulkiausias kalbos daleles — 32 lietuviskas raides (keista, tiek pat
natraliai Zmogus turi dantu!) ir 10 dvibalsiy, — prabils dirbtinio Zmogaus (o gal anti-
Zmogaus?) lipomis.
Siame karinyje labai svarbu tamprus muzikos ir ZodZio rySys. Muzika lemia ZodZiai, o
pastarieji iStariami per muzika, natas, atlikima.
Kodél Jonas Mekas? Nes jis, bldamas garbingo amzZiaus Zmogus, buvo ir iSlieka tarsi
jungtis tarp postmodernistinio praeities ir ,,iSprotéjusio” dabarties laikme€io. Nes jis,
bidamas Pasaulio Zmogus, aktualus tada ir dabar, ten ir €ia, tau ir man...

Marius Salynas

Vykintas BALTAKAS il (2007-2009) 13’
sopranui ir elektronikai | www.baltakas.net

Ro™ sopranui ir trimitui.

ju démesi { balsa, iSplésdamas ji elektroninémis priemonémis. Tai tarsi
je laisvai sklaidantis aidas, nepriklausomas nuo savo pradmens. San-
Sesélio, ju dialogas ir yra kirinio dramaturgijos pagrindas.

Vykintas Baltakas

Pirmiausia gime ,,

IZE OF WRITIMNG (2013)

idZiausiu medijos revoliuciju Zmonijos istorijoje. Kdrinyje

$ma ir teksto produkcijos triukSma. Cia nagrinéjamos rastin-
inties, taip pat partitiros kaip tarpinio rezultato tarp

io jvykio temos. ,,Noise of Writing” yra grindZiamas mano
karta atliko Taku Sugimoto 2003 metais. Siame festivalyje
praplésta krinio versija.

Burkhard Stangl

SIBELDZIU | TAYVE (2013)9
motiekaitis

net neZinau kas tu toks (tokia).
Raminas Motiekaitis

balandZio & d., ketvirtadienis | 19.00 SMC
LUZIAMGD BERID

Rita BALTA — sopranas
Rita MACILIUNAITE — mecosopranas

Lietuvos ansambliy tinklo (LAT) muzikantai:

Giedrius GELGOTAS — fleita, altiné fleita; Andrius ZIURA, Karolis KOLAKAUSKAS — klarne-
tas; Raimondas SVIACKEVICIUS — akordeonas; Rima CHACATURIAN — fortepijonas;

Vilija GENCEVICIUTE —arfa; leva SIPAITYTE — smuikas; Robertas BLISKEVICIUS —altas;
Rita SIUGZDINIENE — violontelé; Danielis RUBINAS — kontrabosas; Romas KULIKAUSKAS —
perkusija; lgnas JUZOKAS — elektronika

http://www.lithuanian-ensemble.net

Vykintas BALTAKAS — dirigentas

SEQUERZA M (1965) 8
moters balsui

Anot Luciano Berio, Zmogaus balsasyra kupinas vairiadsiy konotaciju— nuo gebéjimo
skleisti $aiZu triuk§ma iki subtilaus ir Svelnaus dainavimo. Tai j{ paskatino 1965 m. rasytoje
.Sequenza [l sujungti kasdienybéje girdimus.skirtingus Zmogaus balso skambesius ir
abstrakty Markuso Kutterio teksta. Taip kuriamas vokalinis simbolizmas, arba tiksliau —
dramatiSka esé balsui, kurios analizé, anot'muzikologu, nepasiduoda tradicinéms muzikos
kalbos interpretacijoms (pavyzdZiui, garsu aukstiai Siame kirinyje pazyméti abstrakciai,

o ritmo grafiné notacija lemia gana laisva, improvizaciska atlikima). Karinio premjera
nuskambéjo 1966 m. Bremene, dainavo.Cathy Berberian, kuriai $i kompozicija ir dedikuota.
Dabar is kdrinys vertinamas kaip Siuolaikinés vokalinés muzikos klasika.

AIF (from Opera) (1970) 7’
sopranuiir 4 instrumentams

1970 m. parasyta vokaliné kompozicija ,,Air (from Opera)* sopranui ir keturiems instru-
mentams buvo skirta ansamblio ,,| Solisti di Torino™ pasirodymui. Kdrinyje panaudotas
tekstas anglu kalba i$ tiesu yra iStrauka i§ Claudio Monteverdi operos ,,0rféjas™ | veiksmo.
Kompozitorius Sioje kompozicijoje tris tembrinius elementus —Zmogaus balsa, styginiu trio
(smuika, alta, violontele) ir fortepijona—interpretuoja kaip savarankiskus, tarpusavyje
nesusijusius atlikejus, plétojantius savo muzikine linija. Be to, Sios ,,Arijos™, dedikuotos
kompozitoriaus dukteriai Cristinai, galima paprastiausiai klausytis kaip meilés dainos.

HMATURALE (1985) 20°
altui, muSamiesiems ir irasytam balsui

1985 m. sukurtoje kompozicijoje , Naturale™ skamba sicilietiSkai dainuojantio Saizaus
Zmogaus balso {rasas (3{ ira3a Berio padaré viesédamas Palerme), o scenoje muzikuoja
altininkas ir marimba, bugneliais bei tamtamu grojantis perkusininkas. Vis délto Berio
teigimu, tai — sceniné kompozocija, kurios paantrastéje nurodyta, kad tai yra ,,muzika
Sokiui”. Pirmosios versijos anotacijoje kompozitorius taip pat nurodé kirinyje panaudojes
sicilietisko fokloro motyvus (kaip ir kitose kompozicijose —,,Voci® ar ,,Quattro canzoni po-
polari®). Kompozicija ,,Naturale” dedikuota pirmiesiems atlikejams — altininkui Aldo Ben-
nici ir Sokiu trupei ,, Ater Balletto™, kurie 1985 m. Taorminoje pirma karta atliko i kirini.

EL MAR LA MAFR (1952/1969) 6
sopranui, mecosopranui ir instrumenty ansambliui

Ispanu poeto Rafaelio Alberti ZodZiais 1952 m. Berio sukurta vokaliné kompozicija ,.El
mar la mar” priskiriama prie ankstyvuju kompozitoriaus muzikiniu sumanymu. Po septy-
niolikos mety, 1969-aisiais, buvo parengta kdrinio versija su instrumentais — sopranui,
mecosopranui ir septyniems instrumentams (fleitai, dviem klarnetams, akordeonui, arfai,
violonZelei ir kontrabosui). Sios versijos premjera nuskambéjo dar tais patiais metais,
dainavo Cathy Berberian ir Reri Grist, instrumentine partija atliko garsusis Siuolaikinés
muzikos kolektyvas ,,Juilliard Ensemble” ir pats Luciano Berio. Kompozicija platiai alsuoja
lyriskumu ir melodingumu, jos garsai raibuliuoja tarsi Vidurzemio jira, sugérusi aplinkiniy
kultdry grozi.

O KIMG (1968) 5
mecosopranui ir instrumenty ansambliui

Ansamblio ,,Aeolian Chamber Players™ uzsakymu 1968 m. sukurtai kempozicijai ,,0 King*
mecosopranui ir penkiems atlikéjams (instrumentiné karinio dalis skirta fleitai, klarne-

tui, smuikui, violonZelei ir fortepijonui; taip pat yra ir antroji kirinio versija aStuoniems
dainininkams ir orkestrui — $i versija véliau buvo jtraukta { viena rySkiausiu Berio kdriniu
.Sinfonia“) kompozitorius parinko teksta— tai anglu kalba tariami ZodZiai ,,0 Martin Luther
King"“. Taip Berio pagerbe tais patiais metais (1968 m. balandZio 4 d.) nuZudyto amerikietiu
dvasininko, izymaus afroamerikietiy pilietiniy teisiu judéjimo lyderio Martino Lutherio Kingo
atminima. Mecosopranas tarsi eksperimentuoja skirtingais fonetiniais vardo elementais ir
$iu ZodZiy segmentavimas lemia kdrinio sandara.

LIED (1983) &
klarnetui

1983 m. klarnetui sukurtos ,,Lied* (,,Daina“) pavadinimas tiksliai nusako, kad 3ios kompozi-
cijos muzika gali bti dainuojama. Tatiau ji yra visiskai prieSinga eksperimentinéms ir virtu-
oziSkoms Berio sekvencijoms, ,,Dainoje” vyrauja intravertiskos ir dvejojantios cantabile
muzikos atmosfera, o greitai kartojami garsai i§3aukia mik€iojimo efekta.

DIFFEREMZEZ= (1958-1959) 17
ansambliui ir magnetofono juostai

1959 m. kovo 14 d., diriguojant legendiniam Siuolaikinés muzikos metrui Pierre’ui Boulezui,
garsiojoje ParyZiaus ,,Salle Gaveau™ nuskambéjo Berio kdrinio ,,Différences™ penkiems
instrumentams (fleitai, klarnetui, altui, violoncelei, arfai) ir magnetofono juostai premjera.
Kompozicija buvo skirta ParyZiuje vykusiam renginiui ,,Domaine musical”. Tai vienas pirmuju
Berio kdriniy, kuriame autorius eksperimentavo kaip suderinti elektronika ir gyva atlikima.
Taip kuriamas homogeniSko skambesio duetas. 1958-aisiais, darbuodamasis Milano ,,Studio
di fonologia musicale™ Berio su tais patiais atlikéjais iraSé magnetofono juostos partija,
kuria premjeros metu isiterpia scenoje muzikuojantys atlikéjai.

ALTRA “WOZE (1999) 10-12
mecosopranui, altinei fleitai ir gyvai elektronikai

LAltra voce* mecosopranui, altinei fleitai ir elektronikai (1999, 7. Talia Pecker Berio) yra
vienas i$ velyvyju Berio kariniu. Jame naudojamos jau modernios priemoneés, dabar placiai
paplitusi ,.gyvoji elektronika”, kuomet, vietoje i$ anksto paruostu fonagramu, kempozite-
rius naudojasi to paties atlikimo metu irasytais fragmentais, juos transformuodamas ir vél
integruodamas { muzikos tékme.

balandZio 5 d., penktadienis | 18.30 Sv. Kazimiero baznytia
AMEIEMTORG

Karolina JUODELYTE — vargonai

Projekto ,, Ambientorg” tikslas—apjungti dvi iki Siol nesusietas sritis: akademine vargonu ir
elektronine ambientine muzika. ,,Ambientorg"” — tai ambientinés muzikos potyris tradicinése
baznytiu erdvése, pasitelkiant akustinius vargonu, elektroakustinius perdirbtus garsus bei
natdralia erdvés reverberacija. Projekte skamba jau klasika tape ambientinés muzikos kariniai
bei naujai sukurtos, specialiai projekto aplinkybéms pritaikytos kampozicijos. Projekte dalyvauja
jaunieji karéjai Tadas Dailyda, Mykolas Natalevitius ir Lukrecija Petkuté, kartu su 2011 m.
tarptautinio M. K. Ciurlionio pianistu ir vargonininky kankurso laureate vargonininke Karolina
Juodelyte. Muzikantai ketina praplésti vargonu meno ribas bei atlikti karinius, kurie.iprastai
neatliekami gyvai ir juose nenaudojami akustiniai instrumentai.
http://www.facebook.com/ambientorg

Tadas DAILYDA LOMGIMG FOR S0OMETHIMNG HELY (2012)5
vargonams, trims vokalistams ir perkusijai

1994 m. Brianas Eno sukiré paleisties garsa operacinei sistemai Windows 95. Autorius interviu
teige, jog kurdamas §i garsa sukiré 84 3.5 sekundés trukmeés garsu pavyzdZius ir kai grizo

prie ilgesniu kariniy jam jie atrodé kaip begaliniai garsu vandenynai. Kirinyje panaudoti istesti
Windows 95 ir Windows 98 operaciniu sistemu paleisties garsai.

BOARDS OF CANADA C:ORE=RHIF (2004) &
vargonams ir gyvai elektronikai

Skotu elektroninés muzikos grupés ,,Boards of Canada” karinys i$ albumo ,,Geogaddi*, sukurtas
2004 m.

Lukrecija PETKUTE 1SRIMIFIG (2012) 12
vargonams ir gyvai elektronikai

Specialiai suprogramuota kompiuteriné programa vers éjimus bei kirtimus { natas ir rodys jas
atlikéjui. Idéjiniu sasaju su Briano Eno generatyviniais eksperimentais turinti kirini papildys
gyvai valdomi, vargonu garsa keitiantys efektai.

APHEXTWIN ZIIRTHIME (1994) 9
vargonams ir gyvai elektronikai

Richardas Davidas Jamesas, labiau.Zinomas kaip Aphex Twin, yra vienas Zymiausiu XX a. pabaigos
— XX a. pradzios elektroninés muzikos:kiréju. Jis daugiausia reiskiasi techno, IDM (intelektuali-
osios Sokiy muzikos) scenose, tatiau nevengia ir eksperimentuoti. Paskutiniame praeito amziaus
deSimtmetyje Aphex Twin {ra$é ambientinés muzikos albumus ,,Selected Ambient Works™ ir
,.Selected Ambient Works 11, kuriuose neria { ambientinés muzikos vandenis.

Mykolas NATALEVICIUS LIRE:FAIM LAMDSC:AFE (2012) 10
vargonams ir gyvai elektronikai

Karinio idéja kilo vaikStant po industrinius miestu rajonus, apleistus gamyklugeleZinkelius ir
klausantis garsu, kuriuos skleidZia gamyklos, automabiliai, traukiniai. Sie supantys mus garsai
kartais atrodo erzinantys, bet jie seniai jau tape miesto ekosistema ir { juos isigilinus galima rasti
begale spalvy, kurias metaforiSkai perteikia vargony harmonija leidZiama per vélavimo linijas bei
lauko irasai padaryti Vilniuje Zemuju Paneriu rajone bei geleZinkelio stotyje.

Mykolas Natalevitius

BrianENO MIUIZIZ FOFR AIKFORTE =/ (1978)10°
vargonams ir gyvai elektronikai

Tai kultinio ambientinio krinio ,,Music for Airports" paskutiné dalis. Sio karinio idéja kompozi-
toriui kilo kelioms valandoms istrigus Kiolno oro uoste, kur ji suerzino oro uoste girdimas gar-
sovaizdis. Kompozitorius tada émé galvoti, kokia turéty buti muzika skirta oro uostams. Ji turi
neprikaustyti démesio, neturéti aiskiai iSreikstos pradZios ir pabaigos.

KRAFTWERK MEGHAHERZ (1970) 9
vargonams ir gyvai elektronikai

,.Megaherz™ yra kirinys i§ vokietiu grupés ,,Kraftwerk™ debiutinio albumo tuo patu pavadinimu
.Kraftwerk”. Jis buvo sukurtas 1970 m., kai dar niekas nebuvo girdéjes apie ambientine muzika.
,.Megaherz" —tai ambientinés muzikos prototipas. Siame kirinyje, kaip ir visame debiutiniame
albume, persipina konkretioji muzika, meditatyvios minimalistinés melodijos bei triukSmo mena
uZuomazgos.

balandzio 5 d., penktadieriis| 20,00 SMC
FOST =

AVaspo: )

Gabriele LABANAUSKAITE — tekstai, balsas; Vladas DIENINIS — elektroniniai muSamieji, perkusija;
Gediminas ZYGUS —elektronika; Simonas GINEIKA—VJ

www.avaspo.lt

Mes panasis i Zodynus
kazkam vis maga iristi masu lapus
(AVaspo, , Rilké")

Muzikings ir tekstinés audiovizualinés poezijos grupés ,,AVaspo™ programos ,,post 3 metamorfozés
kyla i§ skaitmeniniy teritorijy, persikélimo komunikaciniais kanalais | potyrius kitapus ekranu. ,,AVas-
po kiiryba inspiruojama kasdienés savaiminés urbanizacijos ir instinktyvios nostalgijos gamtiniam
pradui konflikto. Sios egzistencinés tragedijos atomazga— suvokimas, kad technologijos ir gamtinis
pradas nebeéra prieSpriesa, kad virtualiame pasaulyje vykstantys nesklandumai gali biti tolygds vis
dar ,,realiu” vadinamo pasaulio stichinéms nelaiméms. Virtualusis pasaulis tampa iprasto gyvenimo
simuliakru, kuriam, J. Baudrillardo ZodZiais tariant, budingas prometgjiskas siekis nuolat pléstis
globaliu mastu.

,AVaspo™ dekonstruoja pop kultira ir transformuoja jos suvokima, tyrinedama populiarumo ir
masiskumo fenomena savo kiiryba. Literatiriniais terminais kalbant, oksimoroniskai ne/derinami
lyriski bei ironiSki tekstai provokuoja kitaip pazvelgti { poezijos Zanrair jo pateikima. Zvelgiant i§
muzikologinés perspektyvos, galima kalbéti apie intertekstualia, koliaZiniu principu déliojama muzika,
kartais disonuojantia su formaliomis struktdromis.

,.Mes esame pop kultdros dalis. Jos veidrodis. Jos grazuolé ir pabaisa. Nuo akiu varva tusas™, sako
muzikiniais manipuliatoriais save ivardinanti grupe ,,AVaspo™. Sveiki atvyke { teritorija, kurioje
ZaidZiama savokomis ir flirtuojama su fetiSistinémis metaforomis. Viskas tikra, nes nebejmanoma
nusakyti, kas XXI a. dar neturi savo simuliakro.

balandZio 6 d., Sestadienis | 19.00 SMC
MORFHIZ RITLAL

Stereo Hypnosis [Islandija]:

Oskar THORARENSEN

Pan THORARENSEN
www.stereohypnosis.bandcamp.com

.Morphic Ritual” yra ambientinés muzikos ir video kompoziciju projektas. Jo idéja —
pasinerti j.natdralia ambientinés muzikos atmosfera.

Dueto ,.Stereo Hypnosis™ nariai Panas ir Oskaras dvi savaites praleido Islandijos tyruose
irasinédami ir miksuodami projektui skirta medZiaga. ,,Morphic Ritual” buvo iraytas
vakarinéje Islandijos dalyje, Hellissanduro vietovéje, 2013 m. sausio 1-13 dienomis.

Elektroninés muzikos duetas ,,Stereo Hypnosis™ — tai tévo ir sinaus Oskaro ir Pano
Thorarenseny bendradarbiavimo, prasidéjusio 2006 m. Flatéjaus saloje, rezultatas.
,Stereo Hypnosis™ kuria ambientine elektronine muzika, kupina paskiry organiskuy
aplinkos garsu, fone €iulbantiu paukstiu, bangu mdsos, vandens laSéjimo, kuriai bidingas
plastiSkas pulsavimas ir $velnios melodijos, {garsinantios raminanti apsiniaukusiuy
padangiu ir lietingy dienu pojati.

balandzio 7 d., sekmadienis | 15.00 LMTA Il ramy kameriné saleé
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Elektroniniu ir kompiuteriniy kdriniy konkursas

Lietuvos muzikos ir teatro akademijos Muzikos inovaciju studiju centras kartu su fes-
tivaliu ,,Jauna muzika™ rengia pirmaji Lietuvoje skaitmeninio formato muzikos kriniu
konkursa, atvira Lietuvas aukStuju mokyklu studentams, absolventams ir déstytojams.
Konkurse rungiasi 16 skaitmeninio Zanro kompozicijy, kuriy attoriai virtualiais instru-
mentais (Pianoteq, Scala ir kt.) reflektuoja Siandienos laiko kontroversijas ir kultdros
istorijos tekstus. Geriausia konkurso kdrini rinks pasaulio elektroninés muzikos gerbéjai
tiesiogines transliacijos internete metu (http://misc.lmta.lt/competition) ir kankurso
klausytojai saléje. Konkurso laureatui — geriausio kirinio autoriui —bus iteiktas piniginis
prizas ir 2013 metu Muzikos inovaciju premija.

Konkurso partneris: Graco menu universiteto (Austrija) Elektroninés muzikos ir akustikos
institutas.

Konkurso moderatorius: kompozitorius ir programuotojas Matthiasas Kronlachneris
(Gracas / Vilnius).
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tuesday, april 2 | 19.00 CAC

Anton Lukoszevieze — cello
Antanas Jasenka —electronics

Antanas JASENKA ELIRDICE (2013) 15
for cello and electronics | http://www.mic.It/jasenka

The musical sound material based on a play “Eurydice™ by Sara Ruhl, whose main idea — lost
memory. Electronic logic of sounds is justified by this very concept and textual hexameter
by playwright from New York, whereas all musical expressions are intended for cello.
This play was seriously analysed together with Yana Ross in The Finnish National Theatre,
where the premiere of the play took place.

Antanas Jasenka

Zbigniew KARKOWSKI HMERWE CZELL-CO (2011)37
for cello and computer

This work is not music in a conventional sense, it does inhabit that World, but in a new way,
perhaps. The cello is treated fundamentally as a resonating body, transmitting sounds in an
elemental way. The bow on the string, the flux of weight, pressure, speed and angularity
releases a myriad of complex sound phenomena. The juxtaposition of multiple sounds on adja-
cent strings creates fluctuating and rhythmical beatings. The scordatura of the cello increases
its range and basso profundity. In combination with computer electronics these elements are
multiplied, extended and enriched. Nerve Cell-0 is a joyous, ecstatic, exhilarating and epic
vista of sound. This work was developed during a residency at EMS, Stockholm.

Anton Lukoszevieze

Anton LUKOSZEVIEZE HMERIZAM FOETS AMDO SELLO (2010012
for cello and playback | http://www.antonlukoszevieze.co.uk/

“American Poets and Cello”, “sets’ poetry by 6 American poets with a background of mul-
tiple celli. The poets are Robert Creeley, Allen Ginsberg, Charles Reznikoff, Jack Spicer, Lew
Welch, John Wieners.

Anton Lukoszevieze

wednesday, april 3 | 19.00 CAC

Lukrecija Petkuté — keyboard
Rita Balta —soprano

Arturas BUMSTEINAS M ALFHAEET (2013) 20°
for electronics | http://bumsteinas.bandcamp.com

As the base of “Mano abécéle” (the Lithuanian for “My alphabet”) served voice record-
ings by the author himself, made from 2005 until 2013 by both analogue and digital
devices. The work is composed for 4-channel sound system, but there are also stereo
and mono versions.

Arturas Bumsteinas

Marius SALYNAS MO JERD (2013) 10°
for keyboard, sampler, and electronics | www.salynas.com

This time a composition will speak the words of Jonas Mekas. His lines. These lines will
be peculiarly spoken by... keys pressed by a performer. She will play notes as'she is
used to. Yet through the effect of computer besides the ordinary piano-sounds we will
also hear the text written by J. Mekas. The text, divided to the thinnest parts of the
language: 32 sounds of Lithuanian alphabet (it is strange that this is a number how many
teeth a human normally has!) and 10 diphthongs, will be uttered by artificial human (or
maybe anti-human?).
In this wark the tenacious connection between music and word is very important. Music is
determined by words while the latter are spoken through the music, notes, performance.
Why Jonas Mekas? Because he, being at the venerable age, remains to be like a link
between the post-modern past and the “mad” present. Because he, being a man of the
World, is relevant then and now, there and here, for you and for me.

Marius Salynas

Vykintas BALTAKAS il (2007-2009) 13°
for soprano andeelectronics | www.baltakas.net

At first “RiRo” for soprano and trumpet was born.
In this version | concentrate on the voice by expanding it by electronic means. It is like a
shadow of soprano, like a freely in the space hovering echo, independent from its origin.
The relation and the dialog between the soprano and its shadow is the dramaturgical
foundation of the composition.

Vykintas Baltakas

Burkhard STANGL HIQIZE OF LURITIMG (2013)
for electronics | http://stangl.klingt.org/

The invention of writing is one of the major media revolutions in the history of mankind.
The piece focusses on the noise of writing and the noise of text production. It treats the
s of literacy, written external memory as well as the score as an intermediate result
positional idea for sound events. “Noise of Writing™ is based on my piece “Wri-
hich was first performed by Taku Sugimoto in the year 2003. It is presented here
letely new and extended version.

Burkhard Stangl

TIEKAITIS MEFRISIEELDZ I | TAYE (2013)9
s | http://www.mic.lt/motiekaitis

in vain. To tell the truth, | don’t even know who you are.
Raminas Motiekaitis

thursday, april 4 | 19.00 CAC
LUZIAMD BEERIO

Rita BALTA —soprano
Rita MACILIUNAITE — mezzo-soprano

Musicians from Lithuanian Ensemble Network (LAT):

Giedrius GELGOTAS — flute, alto flute; Andrius ZIURA, Karolis KOLAKAUSKAS — clarinet;
Raimondas SVIACKEVICIUS —accordion; Rima CHACATURIAN — piano; Vilija GENCEVICIUTE —
harp; leva SIPAITYTE — violin; Robertas BLISKEVICIUS — viola; Rita SIUGZDINIENE — cello;
Danielis RUBINAS — double bass; Tomas KULIKAUSKAS — percussion; Ignas JUZOKAS —
electronics

http://www.lithuanian-ensemble.net

Vykintas BALTAKAS — conductor

SEGUIERZA NI (1965) 8°
for female voice

According to Luciano Berio, the voice carries always an excess of connotations, whatever

it is doing — from the grossest of noises to the most delicate of singing. In “Sequenza IlI”
(1965) composer tried to assimilate many aspects of everyday vocal life, including trivial
ones, without losing intermediate levels or indeed normal singing. The text had to be
homogeneous, in order to lend itself to a project that consisted essentially of exorcising the
excessive connotations and .composing them into musical units. This is the “modular” text
written by Markus Kutter. In “Sequenza III” the emphasis is given to the sound symbolism of
vocal and sometimes visual gestures. For this reason “Sequenza IllI” can also be considered
as a dramatic essay the analysis of‘which does not allow to be interpreted by traditional
means of music language (pitch is relative and rhythm is also notated in an graphical way
and can be handled freely). “Sequenza llI” was written in 1965 for Cathy Berberian. Now
this work is regarded as classics of contemporary vocal music.

AIF: (from Opera) (1970) 7'
for soprano and & instruments

“Air”, for vaice, violin, viola, cello and piano, was written in 1970 for | Solisti di Torino. The
text is an English translation of a few fragments from Act | of Claudio Monteverdi’s opera
“Orfeo”. Voice, string trio and piano are treated as separate entities, each developing inde-
pendently its own discourse. Now and then the three discourses converge, revealing their
common character.

“Air”, dedicated to composers daughter Cristina, may also be listened to simply as a love
song.

HMATURALE (1985) 20°
for viola, percussion and recorded voice

“Naturale” was composed in 1985 for the Ater Balletto of Reggio Emilia and is dedicated to
Aldo Bennici “in brotherly devotion™.

The piece has the subtitle “action for dance” but it can also be performed in concert. It
re-employs themes of Sicilian folk songs first used by'Berio in “Voci” for viola and two
groups of instruments (1984), which here have been filtered out, so*torspeak. The flow of
musical events is interrupted by the voice of a Sicilian folk singer, recorded by the composer
in Palermo. The work is nourished by the contrast between a highly refined transcription of
folk songs and the raw, natural voice of a folk singer.

EL MAR LA MAFR (1952/1969) 6
for soprano, mezzo-soprano and ensemble

“El mar la mar™ is an early setting of a poem by the Spaniard Rafael Alberti. Berio reworked
it 17 years later for soprano, mezzo-soprano, flute, two clarinets, chromatic accordion,
harp, cello and contrabass. The premiere of this version took place the same year, it was
sung by Cathy Berberian and Reri Grist, whereas instrumental part was played by a famous
contemporary music company Juilliard Ensemble and very Luciano Berio. This composition
breathes lyricism and melody, its sounds ripple like Mediterranean sea absorbing the beauty
of surrounding cultures.

O KNG (1968) 5
for mezzo-soprano and ensemble

“0 King” was composed in 1968 at the ensemble Aeolian Chamber Players request and
scored for mezzosoprano, flute, clarinet, violin, cello and piano (that same year, “0 King”
became a movement of Berio’s Sinfonia). This short piece is a tribute to the memory of
Martin Luther King, the American pastor and civil-rights activist, which was murdered in
1968. The text simply consists of the enunciation of the black martyr’s name. The words and
their components are submitted to a musical analysis, which is integrated into the structure
of the piece. The voice enunciates the different phonetic elements of the name, which is
gradually recomposed towards the end: “0 Martin Luther King™.

LIEDC (1983) 4
for clarinet

“Lied” seems just like its title, as if the music could be sung. Unlike the “Sequenze”, Berio is
not concerned here with virtuosity; his aim is to convey the atmosphere of more mourn-
ful, introspective, cantabile music —its rapidly repeated pitches seem to make it hesitate,
stammer.

DIFFEREMCES (1958-1959) 17
for ensemble and tape

“Différences” was written for the Domaine musical concerts in Paris and first performed

in March 1959, conducted by Pierre Boulez. This piece consists of an apparently endless
variety of sonic combinations of the live instruments (flute, B-flat clarinet, viola, cello and
harp) and their “reflections” recorded on tape, along with electronic sounds. “Différences”
is one of the first attempts to combine live instruments with electronic music. At the centre
of the work, the tape sound takes the place of the performers. They return with various
pizzicato entries, creating a homogeneous texture. Berio began the composition for “Dif-
férences” a year before the premiere by recording the same musicians who were to give the
first performance. In the Studio di fonologia musicale in Milan he then transformed these
recordings to produce the tape with which the musicians interact during the performance.

ALTFRA WOCE (1999)10-12
for mezzo-soprano, alto flute and live electronics

“Altra voce™ (1999, text by Talia Pecker Berio), a chamber music composition for mezzoso-
prano, flute, and live electronics, is one of the late pieces composed by Berio. In “Altra voce”
electronics play an important structural role and are characterised by three types of elabo-
ration: live sampling of various fragments, the use of harmonizers and sound spatialization.

friday, april 5 | 18.30 St. Casimir Church
AMEIENTORG

Karolina JUODELYTE — organ

The aim of the project called “Ambientorg” —to connect two unrelated areas so far: the
academic organ music and the electronic ambient music. “Ambientorg™ is an experience of
an ambient music in traditional church spaces through acoustic organ sounds, recomposed
electro-acoustic sounds and natural spatial reverberation. One will hear both well-known
ambient compositions and newly created works adapted for the circumstances of the
project. Participants of the project are young composers Tadas Dailyda, Mykolas Natale-
vitius and Lukrecija Petkute, together with an organist Karolina Juodelyté, a laureate of
The International M. K. Ciurlionis Piano and Organ Competition. The musicians are going

to broaden limits of the art of organs and to perform campositions which are not usually
performed live'and for which acoustic instruments-are not used.
http://www.facebogk.com/ambientorg

Tadas DAILYDA LOMGIMG FOF S0OMETHIMG HELL (2012) 5
for organ, 3 voices and percussion

In 1994 Brian Eno created-the launch sound to the operating system Windows 95. In his
interview he said that; while in the process, he had composed 84 sound samples lasting
3.5 seconds and.when he had finished that and went back to working with pieces that
were like three minutes long, it seemed like oceans of time. In this composition elonga-
ted launch sounds of Windows 95 and Windows 98 are used.

BOARDS OF CANADA SOFR=HIF (2004) 4
for organ and live electronics

The compasition from the album “Geogaddi” by a Scottish electronic music band “Boards
of Canada™ created in 2004.

Lukrecija PETKUTE GAMIFIG (2012) 12°
for organ and live electronics

This is a work, the form and the harmonic plan of which are determined by draughts
played by a computer. A special computer programme will turn moves and captures into
the notes and will show them to the performer. The composition, which is ideologically
related to the Brian Eno’s generative experiments, will be supplemented by live manipu-
lations of the organ sounds.

APHEXTWIN CLURTARIME (1994) 9
for organ and live electronics

Richard David James, best known by his stage name Aphex Twin, is one of the most
famous electronic musicians and composers of the end of the 20th c and the beginning
of the 21st ¢. He mostly asserts himself on techno and IDM (Intelectual Dance Music)
stages but he also does not run away from the experiments. In the last decade of pre-
vious century Aphex Twin recorded ambient music albums “Selected Ambient Works”
and “Selected Ambient Works I1”, where he dives into the waters of ambient music.

Mykolas NATALEVICIUS URE:AM LARDOSZAFE (2012) 10°
for organ and live electronics

The idea of thisswork arose walking in the industrial neighbourhoods of the cities,
abandoned railways of facteries and listening to the sounds coming from factories,
cars, trains. These sounds which surround‘us sometimes seem to be irritating but they
have become a city ecosystem for long time and when taken-a.deeper look one can find
limitless colours of them, which are metaphorically expressed by the harmony of organs
passed through the delay lines and by the field recordings taken in Zemieji Paneriai
district and.in the railway station in Vilnius.

Mykolas Natalevitius

BrianENO MUEZIC FOFR AIRFORTE =/= (1978)10°
for organ and live electronics

This is the last part of the cultish ambient composition “Music for Airports”. The com-
poser caught the idea of this work when he got stuck for a few hours in the Cologne
airport, where he was annoyed by the soundscape of the airport. Then the composer
started to think what the music.intended for airports should be. It has to be not compel-
ling, without clearly expressed a beginning or an end.

KRAFTWERK MEGHHEFRZ (1970) 9
for organ and live electronics

“Megaherz” is a composition from the album “Kraftwerk” of the German band called
the same name “Kraftwerk”. It was composed in.1970, when nobody heard about the
ambient music. “Megaherz” is the prototype of the ambient music. In this work, aswell
as in the whole debut album, there weave Musique concréte, meditative minimalist
melodies and germs of noise art.

friday, april 5 | 20.00 CAC
FOST =

AVaspo: )

Gabrielé LABANAUSKAITE — lyrics, voice; Vladas DIENINIS — electronic drum, percussion;
Gediminas ZYGUS — electronics; Simonas GINEIKA —VJ

www.avaspo.lt

We are like dictionaries
(right along) somebody feels like binding our pages
(AVaspo, “Rilke™)

The metamorphoses of the programme “post 3” of musical and textual audiovisual poe-
try group “AVaspo” come from digital domains and transfer by communicative chan-
nels to the experiences beyond screens. Works of “AVaspo™ are inspired by the conflict
between everyday self-urbanisation and instinctive nostalgia for the origin of nature.
The resolution from this existential tragedy is the consciousness that the technology
and the nature are not the opposite and the errors happening in the virtual world may be
equal to the natural disasters of the world still called “real”. The virtual world becomes
a simulacrum of the usual life, the characteristic of which, speaking Jean Baudrillard’s
words, is a Promethean aim of continuous world-wide expansion.

“AVaspo” deconstructs the pop-culture and transforms its perception by investigating
the phenomenon of popularity and massification. In literary terms, oxymoronically mis/

matching lyric and ironic texts provokes to look at the poetry genre and its presentation
differently. From the musicological perspective, it is possible to talk about intertextual
music combined by the principles of collage which sometimes discords with formal
structures.

“We are the part of pop-culture. Its mirror. Its beauty and the beast. The mascara is
dripping from the eyes™ says the group “AVaspo™ calling themselves musical manipula-
tors. Welcome to the territory, where one plays with concepts and flirts with fetishistic
metaphors. Everything is real, because it is impossible to define what in hasn’t got a
simulacrum in 21st c yet.

saturday, april 6 | 19.00 CAC
MORFHIZ RITUAL

Stereo Hypnosis [Iceland]:
Oskar THORARENSEN; Pan THORARENSEN
www.stereahypnosis.bandcamp.com

“Morphic Ritual” is a project of ambient music and video compositions. The idea is to
dive in to the natural ambient atmosphere of the music.

Pan & Oskar was for two weeks in the wilderness of Iceland field recording and mixing
the work. “Morphic Ritual” was recorded in west part of Iceland (Hellissandur) and
mixed at Svortuloft 1st january-13th january 2013.

The electronic duo “Stereo Hypnosis”, a father and son collaboration of Oskar and Pan
Thorarensen was founded in Flatey Iceland 2006.

“Stereo Hypnosis™ is very ambient-driven electronica, full of lonely organic environ-
mental sounds, birds in the background, waves crashing the shore, water dripping, with
soft beats and gentle melodies that cast a soothing feeling of overcast skies and rainy days.

sunday, april 7| 15.00 LAMT, Building II, Chamber Hall

EIHHH

Competition of Electronic and Computer Music

Music Innovation Studies Centre‘at Lithuanian Academy of Music and Theater together
with the festival “Jauna Muzika™ organizes the first competition«of digital format
music compositions in Lithuania, open to students, graduates and professors of higher
educational institutions. In.the competition there will contest 16 works of digital
genre, whose authors reflect on today’s controversies and texts of cultural history
using virtual instruments (Pianoteg, Scala etc.). The best composition will be selected
by electronic music lovers over the globe during a live internet broadcast (http://misc.
Imta.lt/competition) and by listeners in the hall. The laureate of the competition - the
winner for best composition - will be awarded by cash prize and Music Innovation
Premium 2013.

Partner of the competition: Institute of Electronic Music and Acoustics at University of
Music and Performing Arts Graz (Austria).
Moderator of the competition: composer and programmer Matthias Kronlachner (Graz / Vilnius).

Curator of the festival
Antanas JASENKA

Public relations
Veranika JANATJEVA

Editor of the programme book
Eglé GUDZINSKAITE

Translatnrv _
Ugné GUDZINSKAITE

Design )
Giedré BRAZYTE

Organizers of the Festival

(4
§Q’
) =

¥
Main sponsor

LR KULTUROS
REMIMO FONDAS

Luciano Berio concert Spansored
by Ernst van Siemens Foundation for Music

ernst von siemens
music foundation

Partners

SMC

Siuolaikinio meno centras
waww.caclt

Festival’s hotel

(A cau

HOTEL # % %

Besides the reviews of a contemporary sound art, the organizers of the festival “Jauna
Muzika™ decided to face the text and possibilities to articulate it by musical solutions in
the interdisciplinary aura. The text acts as a very important element in human everyday
life, it does not matter whether it is a verbal narrative or an information encoded in
digital form. Therefore it is meaningful to look through the various sources of media,
such as voice, script (text: literature, drama, poetry) and virtual reality. In this per-
spective we can observe how different cultural links, yet of the same kind, connect.
Remembering the first attempts in the beginning of 20th c to tell by text more than its
meaning (“Ursonate” by Kurt Schwitters, the so called sound poetry) and invaking new
technologies which invoke to feel differently the very text material, the art of sound
unfolds for new experiences of text reading and perception. It is where this “Jauna
muzika” programme comes from.

FROGRAMME (Al

2 tuesday | 19.00 CAC

Antanas JASENKA Eurydice (2013)* for cello or electronics

Zbigniew KARKOWSKI Nerve Cell_0 (2012) for cello and computer

Anton LUKOSZEVIEZE American Poets and Cello (2010) for cello and playback

3 wednesday | 19.00 CAC

Arturas BUMSTEINAS Mano abeécélé (2013)* for electronics

Marius SALYNAS Mono Jeko (2013)* for keyboard, sampler, and electronics
Vykintas BALTAKAS ri (2007-2009) for soprano and electronics

Burkhard STANGL Noise of Writing (2013)* for electronics

Ramanas MOTIEKAITIS NeprisibeldZiu { tave (2013)* for electronics

4 thursday | 19:00 CAG

Luciano BERIO:

Sequenza Il (1965) for female voice

Air (from Opera) (1970) for soprano and & instruments

Naturale (1985) for viola, percussion and recorded voice

El mar la mar (1952/1969) for soprano, mezzo-soprano and ensemble
0 King (1968) for mezzo-soprano and ensemble

Lied (1983) for clarinet

Différences (1958-1959) for ensemble and tape

Altra voce (1999) for mezzo-soprano, alto flute and live electronics

5 friday | 18.30 St. Casimir Church

AMBIENTORG

Tadas DAILYDA Longing for Something New (2012) for organ, 3 voices and percussion
BOARDS OF CANADA Corsair (2004) for organ and live electronics

Lukrecija PETKUTE Gaming (2012) for organ and live electronics

APHEX TWIN Curtains (1994) for organ and live electronics

Mykolas NATALEVICIUS Urban Landscape (2012) for organ and live electronics

Brian ENO Music for Airports 2/2 (1978) for organ and live electronics

KRAFTWERK Megaherz (1970) for organ and live electronics

Brian ENO Ascent (An Ending) (1983) for organs and live electronics

5 friday | 20.00 CAC
AVaspo: post 3 (2013)*

saturday | 19.00 CAC
reo Hypnosis: Morphic Ritual

nday | 15.00 LAMT, Building II, Chamber Hall

tition of Electronic and Computer Music



